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with poems and playsj consequently, writers prefer to exploit these
literary forms which they think find acceptance in Ethiopia.

Poems can be recited to the audience, that is, they need not
necegsarily be published; likewise, plays are designed to be enacted
in front of an audience. In other words, a playwright may not neces-
sarily be involved in the trouble of publishing his plays.

Plays and poems are accessible to every type of audience
endowed with the ability to see and hear. The short story, on the
other hand, cannot reach those who are unable to read, for one can-
not vipualize the incidents in a short story unless one reads it.

The short story, which is a more concentrated form, requires that
the reader have the discipline and the habit of reading short stories
which would otherwise be a bore.

The playwright TAsfaye GassAssa points out that publishing
short stories is not as financially rewarding as publishing plays.67
As poems and plays are older genres in Ethiopia, they are more readily
accepted by the society for whom the short story is unfamiliar.

Another important factor which affected the development of
the short story in Ethiopia is the negative traditional concept held
against the short story. Like translation work, short story writing
was not considered as a literary contribution. Translated works
were looked down on by the Ethiopian society, which maintained that
such works were not original literary productions. The short story
was, likewise, not considered as a significant literary work. It
was viewed as a story that the writer had failed to complete. This,

however, seems to be a universal phenomenon, for in An Introduction to

Literature, Mary Rohrberger and her other colleagues assert that "For
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a long time the short story was assigned a somewhat inferior status,
being popularly thought of as some little piece an author tossed off
between productions ..0"68

Many Ethiopian readers think, likewise, that the short story
ig an incomplete work of art that fails to satisfy the reader's
needs. Writers, on the other hand, feel that "they can't say all
they have to say or express themselves in a short story the way
they can in a novel or a piece of personal journalism.”69 This
indicates that writers need to understand the nature of the short
story before they can produce interesting short stories that will
satisfy the readers. Both readers and writers, therefore, have to
rid themselves of the mistaken traditional notion that the short
story is an incomplete literary work. The traditional wrong attitude
held against the short story has,conseqguently,hindered many writers
from discovering the useful gualities of the short story.

A book was traditionally considered in Ethiopia as a work
rendered with perfection and containing stories which enfold the dif-
ferent aspects of the society; consequently, a literary piece treat-
ing only a fragment of life was not viewed as a literary achievement.
Failure to see that the short story is a complete work of art has,
therefore, affected the development of this recent literary medium
in Ethiopia.

No effort was made by the masg-media and the Ministry of
Culture to counteract this traditional concept against the short
storye A regular transmission of interesting short stories could

have helped the society to familiarize itself with this new and



- 50 -
dynamic form. Measures should, therefore, be taken to help the society
develop an interest in the short story if we want the short story to
flourish in Ethiopia.

The short gtory could not flourish as well as the other literary
forms in Ethiopia because it was an unfamiliar literary form, and lacked
demand in the society. Commercial opportunity is one of the prere-~
quisites for the development of a literary form within a given country .

If the development of the short story was enhanced all over the
world during the twentieth century, this was because there was a great
demand for it. John Hadfield, for iﬁstance, mentions that "by the
beginning of the twentieth century, therefore, commercial opportunity
and the development of fictional technique had conspired to give ex-
ceptional encouragement to the short story."7o John Hadfield sub-
gtantiates his view with Sommerset Maugham's that no form of art is
produced unless there is a demand for it.

Like John Hadfield and Sommerset Maugham, Tasfaye Gassassa's
opinion is that a literary form is exploited when there is a demand

for ito71

He, therefore, attributes the shortage of short stories

in Bthiopia to the lack of a market to buy the works produced by a
writer. The fact remaine that a writer is induced to write short
stories only if he is certain that there will be readers to buy his
literary pieces. Due to the shortage of publishing‘houses, a writer
is often his own publisher. Publishing is costly; consequently, a
writer will not dare to spend a considerable amount of money on some-

thing that will not bring about financial rewards.

There is no doubt that the traditional bias against the short
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story has put a pressure on the publishers, who are inclined to refuse
a literary piece if they think that it will not be readily accepted by
the society. Before publishing any material, publishers have to assure
themselves whether it will sell or not; in other words, they have to
predict the reaction of the readers towards a certain work of art. It
then seems logical to assume that publishers, who would not like to
incur any financial loss, do not give equal importance to the short
story as they do to the novel, for they know that a short story will
find little acceptance in the.society. Many Ethiopian writers, there-~
fore, avoid the short story because they say it is an extrnmciy de-
manding genre which brings very little financial rewards to the writer.

One important factor which also hindered the development of
the short story in Ethiopia is the shortage of magazines and news-
papers that would buy short stories from writers and,thus, encourage
them to write. Nowadays, the Jf

nly magazines that publish short

stories are Yekatit and S4day. There is only one newspaper which

publishes short stories, Yezareyitu Ethiopia.

If we look at the condition of the short story during the
second half of the nineteenth century and beginning of the twentieth
century in the world, it is the availability, in the number, of maga-
zines and newspapers that enhanced the development of the short story.
The short story became a necessary commodity during the twentieth
century world because newspapers and magazines published them in great

numbers. As noted by John Hadfield in the book entitled Modern Short

Stories, Sommerset lMaugham contends that if newspapers and magazines

did not publish short stories, they would not have been written.72
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In other words, the availability of newspapers and magazines is of
paramount importance to the development of the short story within a
given country,.

Ato Dababa Seifu of the Addis Ababa University attributes the
shortage of short stories in Ethiopia to the lack of magazines and
newspapers to publish them., He says, " ... Another hindrance to the
development of the short story in Ethiopia is that there are no maga-
zineg to encourage people to write short Extories;;;;,3 This view is
also shared by Ato Sibhat Gabra ¥gziabher, who says that the con-
dition which favoured the development of the short story in England,
in France and in the United States was the abundance of magazines.

As a matter of fact, the development of the short story in Ethiopia
has been hampered because the condition itself was not conducive to
short story writing, namely, the shortage of newspapers and magazines
to buy the short stories as a commodity for the market.

Speaking about the condition of the short story in Ethiopia,
Ato Paulos Nohno says that the shortage of short stories is also
caused by the nature of the short story itself which, he says, is

75

a difficult genre. This refers to the intricate structure of the
short story which limits our amateur writers, who lack a thorough
knowledge about the form. The short story is a demanding genre.
First of all, the length of the short story, which should not
exceed fifteen thousand words, limits a writer who, unless very well
acquainted with this genre, thinks that he gannot say all he would

like to say within this limit. It is not only the length of the short

story which limits writers, but also the fact that it cannot deal with
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more than one major incident or aspect of life he would like to depict.
Rust Hills comments on this major aspect of the short story saying that
"eoso No writer can expect to celebrate his friends, destroy his
enemies, push his predelictions and prejudices, air his grievances,
propound his theories of sociology or psychology or politics or re-

76

ligion or whatever-all in one short story .. In other words, what
Rust Hills implies is that the limitation of space in the short story
compels a writer to select the particular moment of time he would like
to depict, and this requires discipline and skill.

The short story is a compact literary form which is not easily
manageable in the hands of our amateur writers who lack the training
in the genre. Choosing the particular moment of time the writer
would like to reflect in his work is not the only requirement. Another
essential prerequisite is careful planning on how best he can render it.
Narrative skill is, therefore, required from the writer, for "...
Unlike the novelist, the short story writer cannot rely on the cumula-

na"?7

tive effect of chapter after chapter A short story writer can-
not simply content himself with reporting the particular event in which
he is interested. He must arrange the major episode into a plot the
various parts of which should fit together to create harmony, for the
attractiveness of the short story emanates from this harmony. The
short story writer cannot afford to include superfluous elements in

his literary piece; consequently, "... his writing must be more taut,

78

highly charged and rigorously controlled." This, however, is an
exacting task for our inexperienced writers who lack a mastery of the

genre., Condensation is, therefore, one of the essentials of short



= Bl =
story writing. While condensing his material, the writer should be
careful not to make the story appear incomplete by over-pruning of
gignificant details. The plot should be woven in such a way that
every element in the story should help the writer to bring out the
single effect he wishes to impart to, the reader.

A writer can successfully achieve the single effect only if
he has controlled his thoughts in such a way that he has stuck to
the significant details. The single effect is the element Edgar
Allan Poe stressed in the short story. It is this element which
gives the short story the appearance of a finished work ¢f art. If
a short story lacks this essential quality,; it will fail to satisfy
the reader, This is one of the reasons why many readers believe
that the short story is an unsatisfying literary piece. In the book

entitled Great British Short Stories, Edward and Elizabeth Huberman

assert, "... But to succeed as a work of art, it cannot seem broken
off, incomplete; it must give the impression of a whole, rounded and
finished; that moment of time in which the characters move must illumi-

79 Unity is, therefore, a vital quality that short

nate their lives.,"
story writers should achieve in their works.

Difficulty is also involved in delineating characters in a
short story. The details about the characters must be revealing
in spite of the limitation of length in a short story. Many writers,
however, mistakenly believe that characters cannot be fully developed
in a short story, The illumination of the characters! lives depends,

however, on how selective writers are in providing the significant

details.
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The short story is, therefore, a complex literary form requir-
ing a discipline and deep knowledge about the form. Many of our
writers, however, lack these gqualities. We can, therefore, assume
that one of the factors which limited the number of Ethiopian short
stories is the elaborate structural organization of the short story,

which is beyond the capacity of our amateur writers.
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SUMMARY AND CONCLUSION

The objective of this research work is to introduce the Ethiop-
ian short story to the public by highlighting some of its major charac-
teristics. Although the short story is about one hundred and twenty-
five years old, it was introduced to Ethiopia only during the nineteen
fifties. Therefore, this literary medium is unexploited, and little
known to the Ethiopian society.

Being an elaborate literary form, the short story is said to
be the most demanding genre. Its scope is limited to the presentation
of a situation centering around a major incident and a few characters.
If writers avoid the short story, it is either because they think
that its length prevents them from exploring the different aspectis
of life, or because it is a difficult genre.

The themes reflected in the Ethiopian short stories mirror the
Ethiopian society through its various stages of dialectical develop-
ments Generally speaking, religion is not emphasized in Ethiopian
short stories. The early short stories reflect the traditional aspect
of love and marriage in the feudal society. Young people were under
the strict control of parents in matters concerning love and marriage.
We also observe that as time went on, young people began to be liber-
ated from the restraining traditions of the feudal set up. The main
emphasis in Ethiopian short stories is on social criticism, that is,
the criticism of the old regime and the social injustices that re-
sulted from the feudo-capitalist system, namely, nepotism, slavery,
progtitution and urbanization problems. Post-revolutionary short

stories reflect the victory of the Ethiopian Revolution through class
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struggle between the working class and the bourgeois minority. If
love and marriage sometimes appear as dominant themes, they are
treated with a new revolutionary insight; the feudal setting is no
longer there to control the lovers.

Though the Ethiopian short story is only at an early stage,
writers who have been influenced by foreign literature have attempted
to adapt some of the literary techniques used by foreign writers
such as the slice-of-life technique or the surprise-ending technigque.
Some short stories on the other hand, follow the style of primitve
fiction with an emphasis on the narrative method. Common also among
Ethiopian short stories is the confessional stylec In the confessional
style, the narrative by the central character is presented in the form
of a letter containing the confessions of the narrator. We have also
distinguished short stories with a tight plot though they are not
numerous.

It has been shown that the short story is the least exploited
genre in Ethiopia, and that writers do not appear to be fully familiar
with its requirements. We have seen that the traditional bias against
the short story has been a hindragce to both writers and publishers
whose tendency ig to reject a literary work which is not a source of
incomes Finally, the conditions have not favoured the development of

the short story in Ethiopia where magazines and newspapers are lacking.
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RECOMMENDATIONS

The sho;t story is an unexploited genre in Ethiopiaj; conse-
quently, the magnitude of this problem should be studied, and me-
asures should be taken to create a favourable condition for its
development.

An intensive course on the short story should be offered at
the University. This course should be supplemented by extramural
activities in which young writers should be engaged. Therefore, a
writing workshop center should be established, and the proper environ-
ment should be created for the formation of future short story writers.
Initiating publications of literary magazines and encouraging young
writers to produce short stories is an urgent taske.

Steps should also be taken to deal with the traditional bias
of the society towards the short story. The elimination of this
bias requires the joint effort of the Ministry of Information and
National Guidance and the Ministry of Culture and Sports in the pre-
paration of short story reading programmes through the mass-media.

The translation of well-known foreign short stories should
also be encouraged in order to help the society realize the power

of the short story.
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APPENDIX A

Interview with Ato Tasfaye Gassassa

INTERVIEWER: What is the theme in the short story entitled,

"Ai Tdile"?

ATO TASFAYE: 1In the short story entitled, "Ai fd#le', I have tried

to show the colour prejudice that existed in the feudal society. 1

have also tried to depict the mutual sympathy that exists between

people who belong to the lower social stratum. Being herself looked
down upon by the society, the prostitute Atitaggab cannot refuse the
client AwkaSo Irporu, a dark-skinned boy. Awka'$o Irporu pays Atitaggab's
service with a lottery ticket because he is broke. This detail is used
to who that it is improbable whether Atitaggab will ever get rid of

her present hated occupation as it is improbable whether she will

ever win the lot.

INTERVIEWER: What is the theme in the story entitled, "Rabu"?

ATO TASFAYE: This story is an example of platonic love. Aklila
fails to win S&ge because he never demonstrated his love outwardly.
In the 1940's, when co-education was not common, the relationship
between boys and girls was condemned by the societyj; consequently,
love was not something well-known to young men and women, who were

not yet liberated in this respect.
. b,
INTERVIEWER: What is the theme in "Mabratu Sitafa''?

ATO TASFAYE: This is another instance of platonic love. Mabratu
fails to win Magdas because he is too timid to approach her. Later

on, he goes abroad for education where he meets a Jewish lady; how-
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ever, he once again fails in his attempt to win the love of a lady
for the same reason. In this story, we also notice the effect of
bourgeois education on the individual. Mabratu put an end to his
desperate life because he was not able to make up for his emotional
failure. The influence of bourgeois education is such that it does
not enable the individual to be practical and realistic. Instead,
it led Mabratu to waste his life in daydreams about a lady he could

never wine.

INTERVIEWER: What is the theme in "Ya Immete Einina Ya Makinawa

Anjat?

ATO TASFAYE: This is the story of a slave-boy, Louis Darato, who
resents the emotional change manifested towards him by his masters
after a baby is born to them, for Louis used to be pampered by his
mag¥ers prior to the birth of Mammu$s. Louis, therefore, concludes
that his masters never loved him in the real sense of the word, This
leads to his frustration and eventual madness. And in a moment of
temporary madness, he murders a postman, the owner of a car because
the car, a man-made object, reminds Louis of the artificial love his

masters used to manifest towards him.

INTERVIEWER: What is more appealing to you, drama or the short

story?

ATC TASFAYE: Drama is more appealing to me, and I have written many
playse There is also the guestion of which genre fits best for a
certain theme; besides, drama brings financial rewards, it is a source

of income whereas short stories are less rewarding financially.
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INTERVIEWER: It is said that the short story is an unexploited
genre in Ethiopia. How far is this true? What do you think the

reasons for this are?

ATO TASFAYE: The short story is not the only unexploited genre.
Thiz applies to the other genres too. The short story is an
unexploited genre. This is something related to the economic
and educational level of the society. A literary type becomes
exploited when there is a demand for it. There is a widespread
illiteracy in Ethiopia; therefore, a limited number of readers.
There is also the financial question: publishing short stories

is not as rewarding as publishing plays.
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APPENDIX B

Interview with Ato Dababa Seifu81

INTERVIEWER: What do you think are the general themes reflected in

the Ethiopian short stories?

ATO DKBKBK: Ato Amara Mammo's short stories are based on religione _
Sibhat Gabra Igziabher's short stories, which are sophisticated,

are based on religion, marriage, prostitution and social inequality.
In "Mabratu Sitdfa", Tdsfaye Gassassa treats the case of an educated
young man who becomes useless, and his end is tragic. In one of his
short stories, Taddassa Liban depicts the alienation of an educated

young lady resulting from contact with Western civilizatione.

INTERVIEWER: Under what socio-political context did the short story

start in Ethiopia?

ATO DABABA: The short story was introduced in Ethiopia during a
period when civilization was becoming widespread, and the old social

values were beginning to be replaced with new ones.

INTERVIEWER: It is said that the short story is an unexploited genze
in Ethiopia. How far true is this? If so, what could be the pos-

sible reasons?

ATO DKBABR: It is true to say that the short story is an unexploited
literary type in Ethiopia. This is because the short story is the
last genre to have been introduced in Ethiopia. The short story was
not considered as an important genre; besides, the public is not

familiar with short stories. There are no publishing houses in
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Ethiopia, and very often, a writer is his own publisher. This, of

courge, involves him in heavy debts. Another hindrance to the deve-
lopment of the short story in Ethiqpia is that there are no magazines

to encourage people to writes

INTERVIEWER: What will the content of Ethiopian short stories be

after the Revolution?

ATO DABABA: As depicted in the short story entitled, "Tullu Forsa,"
written in 196 8,the Ethiopian short stories written after the Re-

volution will reflect the economy and culture of the proletariat

classe.
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APPENDIX C

Interview with Ato Amara Mammo

INTERVIEWER: What is the theme reflected in the short story entitled,

"Madosaw'?

ATO AMARA: This short story was written for an international com-
petition. The winners were myself and a South African. The setting
of "Madosaw," is Germany. This short story is based on the Reform-
ation. The principal characters are Luther and a carpenter, who is

a fictional character. My aim in introducing the carpenter, Fritz,

in the story is to show that it is not only a renown person like
Luther, who can take part in a historical event, but also an unknown
and uneducated carpenter. This story was written in revolt against
the traditional conception of Luther, the hero. In this story, Luther
would not have become famous for his edicts if it were not for the

carpenter, Fritz, who helped Luther hang the edicts at the church door.

INTERVIEWER: What is the theme reflected in the short story,

"Ya Iwnat Billicita"?

ATO AMARA: This short story reflects the conflict between the
traditional christian religion and the new evangelical faith in
Ethiopia. The character, Kﬁbbéda, is converted to the new religione.
His wife, however, who believes that there is no other true religion
than the orthodox faith entreats him to come back to the old faithe.
She fails to understand Kabbada's deed. One day, however as she
perceives Kabbada in the prison compound, she is amazed by the hap-

piness reflected in her husband. Therefore, she wonders whether
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Kabbada does not have the truth in him.

INTERVIEWER: What is the theme ig the short story entitled "Ya

Qalicaw Kaddami'?

ATO AMARK? I wrote this short story as an attempt to depict the
conflict between the traditional belief in witchcraft and the new

migsionary religion.

INTERVIEWER: Your short stories are good from the technical point
of view. Do you think that the Ethiopian short stories fulfil the

requirements of the short story?

ATO AMARA: Taddassa Liban's short stories are good short stories.
Sibhat Gabra Igziabher has his own method of writinge His short
stories are rather tales. Paulos Nonfio has also written good short
stories. But generally speaking, the form suffers. Although the
content is substantial, most of the Ethiopian short stories lack

a plot. The writers do not seem to have mastered the technigue of

short story writing.

INTERVIEWER: It is generally believed that the short story is an
unexploited genre in Ethiopia. How far applicable is this statement
regarding the Ethiopian short stories? What do you think the reasons

are?

ATO AMARA: The short story is an unexploited genre in Ethiopia
because it was introduced only recently, and writers are not familiar
with this literary type. Many pieces of short stories come to us,
but these are rejected because they are not well-written. To say

that the lack of short stories is due to the shortage of publishing
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houses is wronge. A good short story should have a style that attracts
the reader. Ethiopians do like to read stories based on their country
and tradition, There is no doubt, therefore, that if there were good
short stories, there would be a large market.

fnother reason why the short story is unfamiliar is that high-
school students are not encouraged to read and analyze short stories.
It iz only at the university level that they are introduced to the

short story.

INTERVIEWER: What do you think the content of the Ethiopian short

storiegs will be in the future:

ATO AMARA: The Ethiopian short stories in the future will be based

on the Revdodtition,
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APPENDIX D
83

Interview with Ato Paulos Nohno

INTERVIEWER: What is the theme reflected in your short story

entitled '"Mato Shih Birr"?

ATO PAULOS: Many people say that if they win 100,000 dollars at

a lottery, they will do such and such things. At the time this
story was written, a lot was worth 100,000 birr. The other aspect
of the story is that time came when the traditional concept of
blood could be replaced with money so that money became a means of

social advancement,

INTERVIEWER: Humour seems to be the dominant characteristic in
your ghort stories. What do you think is the role of humour in

short stories?

ATO PAULOS: A good fictional writing should incorporate three

thingsy otherwise, it cannot be called a good writing. The style
should be good, it should educate, and finally, it should either
amuse, or arouse sympathy in the reader. Similarly, I have used

humour in order to entertain the reader.

INTERVIEWER: The short s#ory is an unexploited genre in Ethiopia,

Do you agree with this? How would you explain this sgituation?

ATO PAULOS: It is true that the number of Ethiopian short stories
is smalls, We have to bear in mind that the short story is a dif-
ficult genre requiring precision and economy from the writer., It

iz not a reading public that we lack, but the question is what will
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the readers read. Readers like to read materials that arouse interest.,
They don't find such materials. What is written is poor from the point
of view of technique., We have a publishing house; however, there is

nothing to be published.
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APPENDIX E
8L

Interview with Ato Assafa Aragahan

INTERVIEWER: What do you think are the general themes reflected in

the Ethiopian short stories?

ATO ASSRFA: ‘During the pre-revolutionary period, the most common
themes reflected in the Ethiopian short stories were love and
marriage, and conflict between the educated and the uneducated
people, Most of these short stories were didactic., After the
Revolution, the Ethiopian short stories reflect class struggle,

that is, social criticisme.

INTERVIEWER: Do you think that the Ethiopian short stories fulfil

the requirements of the short story?

ATO ASSAFA: Some of tﬁe Ethiopian short stories are good from the
literary point of view. If we take European literature as a measur-
ing stick, the Ethiopian short stories may not fulfil the require-
ments of the short story., I don't think it is justifiable to take
European literature as a méasuring stick. We have to take into
consideration the situation under which Ethiopian literature deve-
loped. Amharic literature is a developing literature. Technically,
the Ethiopian short stories may be unrefined, but this is manifested

in all genres.

INTERVIEWER: Under what socio-political context did the short story

start in Ethiopia?
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ATO ASSKFA: It was a period of stable political situation in which
the central government had consolidated itself. There was no overt
political activity apart from the students' movement and M&ngistu
Néway's attempted coupe. Bureaucracy was highly consolidated. The
feudal system manifested itself socially, economically and politcally.
It was a time during which education was acquiring importance as it
was used as a means for social advancement., O0ld values such as the

"Atint concept were beginning to be replaced with new ones.

INTERVIEWER: It isg generally stated that the short story is an
unexploited genre. How far do you think this applies to Ethiopian

short stories? If so, what do you think the reasons are?

ATU ASSKFA: The short story is an unexploited genre in Ethiopia.
Prior to Taddassa Liban's short stories, no short stories were
written, whereas we find a bulk of poetry as well as novels. In
South Africa, however, most of the writings consist of short stories.
The reason for this being that South Africa is a country of turmoil
where writers cannot afford the time to produce long literary workse.
In Ethiopia, on the other hand, the period after the Italian war

and before the Ravolution, was more or less a period of social
security, and the Ethiopian writers who could afford the time to
produce long works wrote novels which can accommodate many aspectse
Another reason would be that the short story is a new genre all over

the world, and it started much later in Ethiopia.

INTERVIEWER: What do you think the content of the Ethiopian short

stories will be in the future?



- 78 -
ATO ASSAFA: Ethiopian writers always felt the need to bring about
change in the society. Some writers were reformists whereas others
wished a radical change. After the Revolution, the Ethiopian writers
reflected the radical change that took place in the society. Literary
works in the future will be used to show the socio-political con-

tradiction that exists in the society.
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» . 8
Interview with Ato Sibhat Gabra Igziabher >

INTERVIEWER: Your short stories seem to be based on the slice-of-
life technique. Was it your particular aim to use the slice-of-

life technique?

ATO SIBHAT: I do not have any idea about the slice-of-life
technique. I have read Tchekhov, and I believe that a short
story writer should try to represent reality as it is. I believe
that no one equals Tchekhov in doing this. My aim as a writer is
to represent a given situation in life, but not to interpret it,

thus, imposing my meaning on the reader.

INTERVIEWER: Your short stories seem to be based on a given
philosophy. Would you please like to express your philosophy if

you have any?

ATO SIBHAT: My philosophy is to see things as they really are in
life, and I believe that my role as a writer should not be to im-
pose my personal philosophy on the readers. If I do so, I will

fail to be objective.

INTERVIEWER: It is said that the short story is an unexploited
genre in Ethiopia. Do you agree with this? If so, what do you

thinlt the possible causes are?

ATO SIBHAT: Only very few short stories have been written in
Ethiopias, The cause for this is the censorship which discouraged

talented people from exploiting their urge to write.
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The second reason would be the lack of magazines in Ethiopia.
In England, France and in the United States, the condition which

favoured the development of the short story was the abundance of

magazines., If we had magazines, those who possess the talent might

have been pushed to write short stories.
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