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moving flower s , liLa Sifraw Yaminqasaqaau Ababoc." 

In spite of the pompous language, this short story fails to 

movo the reader, f or it is not a dynamic s tory full of If 

characters a re use d as ShOl'ln in both stories , they are simply made to 

utter tho writer's thought s , a nd not to reveal their tranaformation 

as a reault of what happens. Con sequently, both "Sigi-bgibu Naggade" 

and "Yan Ya Dast a Min::' Layyawllare sketches in '''hieh a aituatic;>n i s 

des cribed in order to illustrate an idea of the writer. 

All the ins tances mentioned earlier show that the short story 

is only at ita beginning stage in Ethiopia. This explains why most 

of the shor t stor i es lack technical refinement. Speaking about the 

situation of the short story in Ethiopia today, Ato Amara Mammo says: 

" ••• But generally spenking the form suffers o The content is sub­

st£l.l1.tiEl.l, but the techni que is unrefinod OGO The writers do not 

seem to h a ve mastered the technique of s hort story writingo,, 65 He 

goeD on to say that many short stories are rejected by publishing 

houses because they are not well written. Ata Amara Mammo ' s view 

i s also shared by Ato pkulos who asserts that the Ethiopian 

short stories lack technical refinement. 66 If we don't find many 

short stor i es in Ethiopia today, it is because the short story is not 

familiar to Ethiopian writers, who still have a lot to learn about 

this Ilew literary medium if they are to meet the demands of the re­

ading public • 

If we compare the condition o f the short story to that of 

drama and poetry , poems a nd plays seem to be more abundantly pro­

duced. Th is io because the Ethiopian society i s better acquainted 
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with poems and plays, consequently, writers prefer to exploit these 

liter ary forms which they think find acceptance in Ethiopia. 

Poems can be recited to the audience, that is, they need not 

necessarily be published; likewise, plays are designed to be enacted 

in front of an audience. In other words, a playwright may not neces-

sarily be involved in the trouble of publishing his plays. 

Plays and poems are accessible to every type of audience 

endot<ed with the ability to see and hear. The short story , on the 

other hand , cannot reach those who are unable to read, for one can­

not visualize t~e incidents in a short story unless one reads ita 

The ohort story, which is a more concentrated form, requires that 

the reader have the discipline and the habit of reading short stor i es 

which would otherwise be a bore. 

The playwright Tas£aye Gassassa points out that publ i shing 

short s tories is not as financially rewarding as publishing Plays.67 

As poems and plays are older genres in Ethiopia, they are more readily 

accep ted by the society for whom the short story is unfamiliar. 

Another important factor which affected the development of 

the nhor t story in Ethiopia is the negative traditional concept held 

aga.inst the short story. Like trans l ation work , short story writing 

was not considered a s a literary contribu tiono Translated works 

were looked dot<n on by the Ethiopian society, which maintained that 

such \'Iorks were not original literary productions. The short story 

was, likewise, not considere d as a s ignificant literary work. It 

was viewed as a story that the writer h a d failed to complete. This, 

ho,""ever, seems to be a universa l phenomenon, for in An Introduction to 

Literature , Mary Rohrberger and her other coll eag ues assert that "For 



a long time the s hort story was assigned a s om e what inferior s tatus, 

being popularly t hought o f as Borne little piece an author tossed off 

between productions A.8
11 6B 

Many Ethiopian readers think, likewise, that the short story 

i s an incompl e t e work of art tha t fa ils to satisfy the reader's 

ne eds . Writers, on the other hand , feel that "they can ' t say all 

they have to say or express thems e lves in a short story the way 

th . 1 . f l' l' ,,69 ey c a n 1n a nove or a p1ece 0 persona Journa 13m. This 

ind ica tes that writers need to unders tand the nature of the short 

story before th e y can produce interes ting short stories that will 

satinfy the r e ade r s D Both readers and writers , therefore, have to 

rid the mse lves of the mista ken traditional notion that the short 

story is an inc omplete literary work. The traditional wrong attitude 

held agains t the s hort s tory has , consequently, hindere d many writers 

from discovering the use f ul qualities of the short s torYD 

A book was traditionally c ons idered in Ethiopi a as a work 

rend ered with perfection and containing s tories which enfold the dif-

ferent aspects of the society; consequently, a literary piece trea t-

ing on ly a f ragm e nt of life wa s not viewed a s a literary achievement. 

Failure to see tha t the s hort s tory is a complete work of art has , 

there f ore, affected the deve lopment of this r ecent literary me dium 

in Eth iopia . 

No effort was made by the mass - med ia and the Mini s try of 

Culture to c ounteract this tra ditional concept against the short 

story. A regular transmission of interes ting s hort s tor ies could 

h ave helped the soc iety to familiarize itself with this new and 
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dynamic form . Measures s hould, therefore, be taken to help the society 

develop an interes t in the short story if we want the s hort story to 

f lourish in Ethiopia& 

The short s tory could not flourish as wel l as the other literary 

forme in Ethiopia because it was a n unfamiliar literary form, and lacked 

dema nd in the s ociety. Commercial opportunity is one of the prere-

quisiten for the development of a literary form within a give n country. 

If the deve l opment of the short story was enhanced allover the 

world during tho twentieth century, tris was because there was a great 

demand for it. 
i 

John Hadfield, for instance, mentions that "by the 

beginning o f the twentieth century , the refore , commercial op~ortunity 

and the development of fictional techni que had conspired to give ex­

ceptional encouragement to the short story."?O John Hadfield sub-

s tantiates his view with Sommerset Ma ughamfs that no form of art i s 

produced unless there is a demand for ito 

Like John Hadfield and So~nerset Maugham, Tasfaye Gassasss ' s 

opin ion is that a l i tera ry for m i s exploited when there i s a demand 

for it.?l He , therefor e , attribu tes the shortage of s hort stories 

in Ethiopia to the lack of a marke t to buy the works produced by a 

writer. The fact r ema ins that a writer i s induce d to writ e s hort 

s tories only if h e i s certain tha t there will be r eaders to buy his 

literary pieces. Due to the s hortage of publishing houses, a writer 

is oft en his own publisher. Publishing is costly; consequently, a 

writer will not dare to spend a considerable amount of money on some-

thing that will not bring about financial rewa rds. 

There is no doubt tha t the traditional bias against the s hort 
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story has put a pressure on the publishers, who arc inclined to refuse 

a literary piece if they think that it will not be readily accepted by 

the soc iety. Before publishing any material, publishers have to assure 

thems elve s whether it will sell or not; in other words, they have to 

predict the reaction of the readers towards a certain work of art. It 

then Doems logical to assume that publishers , who would not like to 

incur any financ i al loss, do not give e qual importance to the short 

story as they do to the novel, for they know that a short story will 
I 

find little acceptance in the society. Many Ethiopian writers, there-

fore , avoid the short s tory because they say it is an extrn~cly de-

manding genre which brings very little financial rewards to the writer. 

One important factor which also hindered the development of 

the short story in Ethiopia is the shortage of magazines and news-

papers that would buy short stofies from writers and) thus , encourage 

them to write. Nowadays, the J nly magazines that p ublish short 

stories are Yekatit and S'aday. There is only one newspaper which 

publishes short stories , YezarQyitu Ethiopiao 

If we look at the condition of the short story during the 

second half of the nineteenth century a nd beginning of the twentieth 

century in the world, it is the availability, in the number, of maga-

zines and newspaper s that enhanced the development of the short story. 

The short story became a necessary commodity during the twentieth 

century world because newspapers and magazines published them in great 

numbers. As noted by John Hadfield in the book entitled Modern Short 

Stories, Sommerset Ma ugham contends that if newspapers and magazines 

did not publish s hort stories , they would not have been written . 72 
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In other words, the availability of newspapers and magazines is of 

paramount importance to the development of the short s tory within a 

given country. 

Ato Dababa Seifu of the Addis Ababa Univers ity a ttributes the 

shortage of s hort stories in Ethiopia to the lack of magazines and 

nel'l8papers to publish them. He says , " ...... Another hindrance to the 

development of the short story in Ethiopia is that there are no maga-

·'73 z inec to encourage people to writ e short storie8~. This view is 

also shared by Ato Sibhat Gabra 19 z iabhe r, who says that the c on-

dition which favoured the development of the short s tory in England, 

in France and in the United States was the abundance of magazines. 74 

As a matter of fact, the development of the short story in Ethiopia 

haD been hampered because the condition itse lf was not conduci~e to 

short story writing, na.mely, the shortage of n e wspapers and magazines 

to buy the short stories as a co~nodity for the market. 

Speak ing about the condition of the short s tory in Eth iopia , 

Ato Paulos "No"nna says that the sbortage of short stories is 8ls_0 

caused by th e nature of the short story itse lf which, h e says, i s 

a diff icult genre. 75 This refers to the intricate structure of the 

short story which limits our amateur writers, who lack a thorough 

kno\trledge about the form. 'fhe s hort s tory is a demanding genre. 

F irst of al l, the l ength of the short s tory, whi ch s hould not 

e x ceed fifteen thousand words, limits a writer who, unless very well 

acquainted with this genre, t hinks tha t he Gannot say all, he would 

like to say within this limit. It i s not only the length of the short 

story which limits writers, but also the fact that it cannot deal with 
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more than one major incident or aspect of life he would like to depict. 

Rust Hills comments on this major aspect of the short story saying that 

" No writer can expect to celebrate his friends, destroy his 

enemies, push his predelictions and prejudices, air his grievances, 

propound his theori es o f sociology or psychology or politics or re­

,,79 ... ligion or whatever-all in one short story In other words, what 

Rust Hills implies is that the limitation of space in the short story 

compels a writer to select the particular moment of time he would like 

to depict, and this requires discipline and skill. 

The short story is a compact literary form which is not easily 

manageable in the hands of our amateur writers who lack the training 

in the genre. Choosing the particular moment of time the writer 

would like to reflect in hi s work is not the only requirement. Another 

essential prerequisite i s careful planning on how best he can render it. 

Narrative skill i s , therefore , required from the writer, for 1Ig •• 

Un like the novelist, the short story writer cannot rely on the cumula-

tive effect of chapter after chapter A s hort story writer can-

not simply content himself with reporting the particular event in which 

he is interested. He must arrange the major episode into a plot the 

various parts of which should fit together to create harmony, for the 

attractiveness of th e short story emanates from this harmony. The 

short story writer cannot afford to include superfluous elements in 

his literary piece; consequently, ° •• 0 his writing must be more taut, 

. . ,,78 T' h . h1ghly charged and r1gorously controlled~ h1s, owever, 15 an 

exact ing task for our inexperienced writers who lack a mastery of the 

genreo Condensation is, therefore, one of the essentials of short 



story l<r iting. While condensing his material , the writer should be 

careful not to make the story appear incomplete by over-pruning of 

sign i f icant details . The plot should be woven in nuch a way that 

every element in the story s hould help the writer to bring out the 

s ingle effec t he wis he s to impart t ~ the reader. 

A writer can s uccessfully achieve the single effect only if 

he has controlled his thoughts in such a way that he has stuck to 

the significant details. The single e ffect is the element Edgar 

Allan Poe stressed in the short story. It is this element which 

g iven the short story the appearance of a finished work Of art. If 

a shor t story l acks this essent ial quality, it will fail to sat isfy 

the reader~ This is one of the reasons why many readers believe 

tha t the short story i s an unsatisfying literary piece. In the book 

entitled Great British Short Stories , Edward and Elizabeth Huberman 

aszert , "00. But to s uccee d as a work of art, it cannot se em broken 

off , incomplet e ; it must g ive the impres s ion of a whole, rounde d and 

finiohed; tha t moment of time in which th~ characters move must illumi­

nate their lives .,,79 Unity i s , therefore, a vital quality that short 

story ~~ iters shObld achieve in their works. 

Diff iculty is a l so involve d in delineating characters in a 

short s tory. The details about the characters must be revealing 

in spite of the limitation of length i n a short story. Hany writers , 

however , mistakenly believe that characters cannot be f ully developed 

in a short s tory ~ The illumination of the characters ' lives depends, 

however, on how se lective writers are in provid i ng the s i gni f icant 

details. 
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The short s tory i s , therefore, a cO lDplex literary form requir­

ing a discipline and d eep knowledge about the form. Many of our 

writers, however, lack thes e qualitieso We can, therefore, assume 

that one of the factors which limited the number of Ethiopian s hort 

stories is th e elaborate structural organization of the short storY1 

which i s be yond the c apac ity o f our a·mateur w-riters. 
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SUMMARY AND CONCLUSION 

The objective of this research work is to introduce the Ethiop­

ian short s tory to the public by highlighting some of it s major charac­

t e ris tics. Although the s hort s tory is about one hundred and twenty­

five years old, it was introduced to Ethiopia only during the nineteen 

fifties. Therefore, this literary medium is unexploited , and little 

kno\m to the Ethiopian society. 

Being an elaborate literary form, the short s tory is said to 

be the most demanding genre. Its scope is limited to the presentation 

of a situation centering around a major incident and a few characters. 

If writers avoid the short story, it is either be cause they think 

that its length prevents them from exploring the different aspects 

of life , or because it is a difficult g e nre. 

The themes reflected in the Ethiopian short stories mirror the 

Ethiopian soc iety through its various stages of dial ectical develop­

mento Generally speaking, religion is not emphasized in Ethiopian 

s hort storieso The early short s tories reflect the traditional aspect 

of love and marriage in the feudal society. Young people were under 

the s trict control of parents in matters concerning love and marriage. 

We also observe that as time went on, young people began to be liber­

ated fr om the restraining traditions of the feudal set up. The main 

emphasis in Ethiopian short s tories is on s ocial criticism, that i s , 

the c r iticism of the old regime and the s ocial injustices that re­

sulted from the feudo-capitalist system, namely, nepo·tism, slavery, 

prost itution and urbanization problems q Post-revolutionary short 

stories reflect the victory of the Ethiopian Revolution through clas s 
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str ug g l e between the working class and the bourgeois minority. If 

love and marriage somet imes a ppear as dominant themes , t hey a r e 

t reated with a new r e volutionary ins ight; the feudal se tting is no 

longer the r e to control the lovers . 

Though the Ethiop i an shor t s tory i s only at a n early stage, 

writers who have been influe nced by for e ign literature ha v e a ttempted 

to adap t s ome of the literary techniques used by foreign writers 

such a s the s li ce - of-li fe t e chni que or the s urprise - ending t echnique. 

Some short s tor i es on t he other hand, follow the s tyle of primitve 

fiction with an e mphas i s on th e narrative method. Common also a mong 

Eth i op i an s hort s tories i s the confessional styl e ~ In the confess iona l 

s t yle , the n arrative by the central c haracter i s present ed in the f orm 

of a l e tter containing the con f essions of the na rrator. We have also 

distinguishe d short s tories with a tight p lot though they are not 

numerous 0 

It has been s hown that the shor t s tory i s the l east exploited 

gen~G in Ethiop i a , and tha t writers do not appear to be f ull y fami liar 

with its requirements . We h ave seen that the trad itiona l bias aga ins t 

the short s tory has been a hindrance t o both writers a nd publishers 

whos e tendency i s to r eject a literary work which i s not a s ource o f 

income . F i nally, the conditions have not fav oured the deve lopmen t of 

the short story in Ethiopia where magaz i nes a nd n ewspapers are l acklag. 



RECOMMENDAT IONS 

The s hort s tory i s an unexp loit ed genr e i n Ethiopia ; conse­

quently , t he magni tude of this problem s hould be s tudi ed , and me ­

asures should be take n to create a fa vourable c ondition for it s 

d evel opm e nt. 

An intensive course on the s h ort story s hould be offered a t 

the Univ e r s ity. This c ourse s hould be s uppl e me nt e d by extramural 

activities in which young writers s hould be engag~do Therefore, a 

writing workshop center s hould b e estab lis hed, and the p roper environ­

ment s hould be created for the formation of f uture short s tory writ ers . 

I nitiat ing publications of literary mag az ines and encourag ing young 

writers to produce short stories is an urg ent tas k. 

Steps should a l so be t aken to dea l with the traditional bias 

o f the soc i e ty t owards the s hort s t ory. The el i mination of this 

bias requires the jo int effort of the Minis try of Information a nd 

Nat ional Guidance and the Minis try of Culture and Sports i n the pre­

p aration of short s tory reading program~es through the mas s -med i a . 

The transl a tion of we ll-known fore i gn s hort s tories s hould 

a l s o be e n couraged in order to help th e soc i ety r ea li ze th e power 

o f the s hort story . 
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APPENDIX A 

Interview with AtD Tasfaye Gassassa
80 

INTERVIEWER: What is the theme in the s hort story entitl ed , 

"Ai rd ·:i:l e"? 

ATO TASFAYE : In the short story e ntitl e d, "Ai -Id-i-le", I have tri ed 

to s h ow the colour prejudice that existed in the feudal society. I 

have also tried to depict the mutual sympathy that ex ists b etween 

people wh o belong to th e lower soc i a l stratum. Being h erself looked 

down upon by the society , th e prostitute Atitaggab cannot refus e the 

client Awka~o Irporu, a dark-skinned boy_ Awkaso Irporu pays Atitaggab's 

seryi ce with a lottery ticket because h e is broke. This detail is used 

to who that it is improbable whether Atitaggab will ever get rid of 

her present h a t ed occupation as it is improbable whether she will 

e v er win the lot. 

INTERV IEWER: What is the theme in the story entitled , IIRabu"? 

ATO TASFAYE: This story is an examp l e of platonic love. Aklila 
, 

fails to win Sige because he never demonstrated his love outwardly. 

In the 1940's , when co - educat ion was not common , the relationship 

between boys and g irl s was cond emned by th e society; consequently, 

love was not something we ll-known to young men and women, who were 

not yet liberated in this respect. 

INTERV IEWER: What is the theme in tlMabratu Sitafa ll ? 

ATO TASFAYE: This is another instance of platon i c love. Mabratu 

fails to win Maqdas because he is too timid to approach h e r. Later 

on, he goes abroad for education where he meets a Jewish lady; how-
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ever , h e once again fails in his attempt to win the l o ve of a l ady 

for the same reaBon~ In this s tory, we also notice the effect of 

bourgeois e duca tion on the individual. Mabratu put a n e nd to his 

desperate life because h~ was not able to make up for his emotional 

fn i l ure o The influe nce of bourg e ois e duca tion is s uch tha t it does 

not e nabl e the individua l to be pra ctical and r ealistic. Inste ad, 

it led Mabra tu to was te his life in da ydreams about a lady he could 

never win. 

INTERVIEWER: 
." , 

Wh a t i s the the me in "Ya Immete Cinina Ya Makinawa 

Anjatil? 

" ATO TASFAYE: This is the s tory of a slave-boy, Louis Darato, who 

resent s the emotional cha nge manifested towards him by his mas ters 

after a baby i s born to the m, for Louis us e d to be p amper e d by his 

ma •• oro prior to the birth of Mammus o Louis, the refore, concludes 

that his mas t ers never loved him in the real sens e of the word. This 

l eads to his frustration and e v e ntual madness. And in a moment of 

temporary ma dn ess t h e murders a p o s tman, the owner of a car because 

the car, a man-made object, r em inds Loui s of the a rtificial love his 

masters used to manifest towards him. 

INTERVIEWER: IYh a t i s mor e appealing to you, drama or the short 

s tory? 

ATO TASF AYE : Dr ama i s mor e appealing to me , a nd I h a ve written many 

plays. There is also th e question of which genre fits best for a 

certain theme; besides, drama brings f ina ncia l rewards, it is a source 

of income whereas s hort s tories are l ess rewarding financially. 
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I NTERVIEWER: It i s sa id that the s hort story i s an unexploited 

genre in Ethiopia. How far i s this true? What do you think the 

reas ons for this are? 

ATO TASFAYE: The s hort s tory i s not the only unexploited genre. 

Thia applies to th e other genres too. The s hort story i s an 

une:l{ploi ted genre.. This i s something r e l ated to the economic 

and educational l evel of th e s ociety. A litera ry type becomes 

exploited when there i s a demand for it. There is a wides pread 

illiteracy in Eth iopia; therefore, a limited number of readers . 

There is also the financial ques tion: publishing short s tories 

is no t as rewarding as publis hing plays . 
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APPENDIX B 

Interview with Ato Dababa Seifu81 

INTERV IEWER: What do you think are the general themes reflected in 

the Ethiopian short stories? 

ATO DABABA: A.to AlSlI.ra Mamma's short stories are based on religion _ 

Sibhat Gabra Igziabher's short stories, ~hich are sophisticated, 

are based on religion, marriage, prostitution and social inequality_ 

In "Mabratu Sitafa", Tasfaye Gassassa treats the case of an educated 

young man who becomes useless,_ and his end is tragic. In one of his 

short stories , Taddassa Lib~n depicts the alienation of an educated 

young lady resulting from contact with Western civilization. 

INTERVIEWER: Under what socio-political context did the short story 

start in Ethiopia? 

ATO DABABA: The short story was introduced in Ethiopia during a 

period when civilization was becoming widespread, and the old social 

values were beginning to be r ep ~aced with new ones. 

::', 

INTERVIEWER: It is said that the short story is an unexploited gen~. 

in Ethiopia. How far true is this? If so, what could be the pos-

sible reasons? 

" '. ATO DABABA: It is true to say that the short story is an unexploited 

literary type in Ethiopia. This is because the short story is the 

last genre to have been introduced in Ethiopia. The short story was 

not considered as an important genre; bes ides, the public is not 

familiar with short stories. There are no publishing houses in 
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Ethiopia, and very often , a writer i s his own publisherg This. of 

course , involves him in heavy de bt s ... Another hindrance to the deve-

lopment of the s hort s tory in Ethiopia i s tha t there ar e no magazines 

to encourage p e opl e to write. 

INTERV IEWER: \fu a t will the c ont ent of Ethiopia n s hort s tories be 

a f ter the Revolution? 

. , ;' I ' 

ATO DABABA: As depict ed in the short story entitled, "Tullu Forsa," 

written in 19loiS,the Eth iopian s hort s tories writte n after the Re-

volu tion will reflect the economy and c ulture of the proleta riat 

class. 
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APPENDIX C 

.. ., 82 
Intervlew wlth Ate Amara Mamma 

INTERVIEWER : What is the theme reflected in the short story entitled, 

"Madosaw"? 

ATO AMARA: Th i s short story was written for an international com-

petition. The winners were myself and a South African. T~e setting 

of "Madosaw," is Germany _ This short story i s based on the Reform -

ation. The principal characters are Luther and a carpenter, who is 

a fictional character. My aim in introducing the carpenter, Fritz, 

in the story is to show that it is not on ly a renown person like 

Luther, who can take part in a historical event, but also an unknown 

and uneducated carpenter. This story wa s written in revolt against 

the traditional conception of Luther , the hero. In this story, Luther 

would not have become famous for his edicts if it were not for the 

carpenter, Fritz, who helped Luther hang the edicts at the church door. 

INTERVIE\~R: What is the theme reflected in the short story, 

"Ya Iwnat Bi lli e'ita"? 

ATO AMARA : This short story reflects the conflict between the 

traditional christian religion and the new evange lical faith in 

Ethiopia. The character, Kabbada, is converted to the new religione 

His wife, however, who believes that there is no other true religion 

than the orthodox faith entreats him to come back to the old faith. 

She fails to understand Kabb~da's deed. One day, however as she 

perceives Kabbada i n the prison compound , she is amazed by the hap-

piness reflected in her husband~ Therefore, she wonders whether 
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Kabbada does not have the truth in him. 

INTERV IEWER: What i s the theme iG th e short story entitled IIY;;' 

Qa 1 iC8W Kaddami"? 

ATO AMARA: I wrot e this short story a s an attempt to d epict the 

conflict betwee n the traditional belief in witchcraft and the ne w 

miss ionary r e ligionu 

INTERVIEWER: Your s hort stories are good from the technical point 

of view. Do you think that the Ethiopian short stories fulfil the 

requirements of the short s tory? 

" 
ATO AMARA : Taddassa Liban's s hort s torie s are good short stories. 

Sibhat Gabra Igziabher has his own method of writing. His short 

stories a re r a ther tales .. piaulos 'Norulo has al s o written good short 

stories. But generally speaking, the f orm suffers. Although the 

content i s substant i al , mos t o f the Ethiopian s hort s tories l a ck 

a plat o The writers do not seem to have mastered the t echni que of 

short story writing. 

INTERV IEWER: It i s generally believed tha t th e short s tory i s an 

unexp loited genre in Ethiopia. How far a pplicable i s this s tateme nt 

regarding the Ethiopian short s tories? lfua t do you think the reasons 

are? 

ATO AMARA: The short s tory i s an unexploited genre in Ethiopia 

because it was introduced only recently, and writers are not familiar 

", ith this literary type. Many pieces of s hort s tories come to us, 

but these are rejected because th ey a r e not we ll-writt en. To say 

that the lack of s hort stories is due to the shortage o f publishing 
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hous es is wrong, A good short story sho uld have a style that attracts 

the reador. Ethiopians do like to read s tories based on their country 

and tradition. There i s no doubt, therefore, that if there were good 

short stories , there would be a large market. 

hnother reason why the s hort story is unfamiliar is that high-

school students are not encouraged to read and analyze short stories. 

It is only at the university level that they a r e introduced to the 

short story. 

INTERVIEWER : What do you think the content of the Ethiopian short 

stories will be in the future: 

. 
ATO AMARA: The Ethiopian short stories in the future will be based 

on the Revol~tion . 
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APPENDIX D 

, ~. _ _ 8) 
Interview with Ato Paulos Nonno 

INTERVI EWER: What i s the theme refle cted in your s hort story 

entitl e d " Mato Shih Birr "? 

, 
ATO PAULOS: Ma ny p e opl e say that i f they win 100 , 000 dollars at 

a lottery, th ey will do s uch and s uch things. At the time this 

s tory was written, a lot was wor th 100,000 birr. The other aspect 

of the story i s that time came when the traditional concept o f 

blood c ould be r ep l aced with money so tha t money became a means of 

soc ial advancement o 

INTERV IEWER: Humour seems to be th e domina nt char.ac t e ris tic in 

your shor t stories . What do you think is th e role of humour in 

short s tori es? 

ATO PAULOS : A good f ictional writing s hould incorpora t e thr e e 

thingsl o t herwise , it cannot be ca lle d a good writing. The s tyl e 

should be good, it should edu c a t e , and finnlly, it should e ithe r 

amus e , or arous e s ympathy in th e r eader . Similarly, I have used 

humour i n order to e nt e rta in the reader u 

I NTERVIEWER : The s hort s 'ory i s a n une xp loite d genre in Ethiopia . 

Do you agree ''lith this? How would you exp l a in this s ituation? 

ATO PAULOS: It i s true that the number o f Ethiop i an s hort s tor i es 

i s s ma ll. We have to bear in mind tha t the short s tory i s a dif-

f i cult genre requiring prec i s i on and econom y from the writer. It 

i s not a reading public tha t we l ack , but the question i s what will 



75 

the readers read. Readers like to read materials that arouse interest . 

They don 1t find such materials. Wha t is written is poor from the point 

of view of techni que . We have a publishing house; however, there i s 

nothing to be published. 
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APPENDIX E 

" " ,,_ 84 
Interview with Ato Assafa Aragahan 

INTERV IEWER: What do you think are the general themes reflected in 

the Ethiopian short stories? 

ATO ASSAFA:During the pre-revolutionary period, the most common 

themes reflected in the Eth iopian short stories were love and 

marriage, and conflict between the educated and the uneducated 

people. Most of these short stor i es were didactic. After the 

Revolut ion , the Ethiopian short stories reflect class struggle , 

that i s, social criticism. 

INTERVIEWER : Do you think that the Ethiopian sbort stories fulfil 

t he require ments of the short story? 

ATO ASSAFA: Some of the Eth iopian short stories are good from the 

literary point of view. If we take European literature as a measur-

ing stick , the Ethiopian short stories may not fulfil the require-

ments of the short story. I don't think it is justifiable to take 

European literature as a measuring st ick. We have to take into 

consideration the s ituation under which Ethiopian literature deve-

loped. Amharic literature is a developing literature. Technically, 

the Ethiopian short stories may be unrefined, but this is manifested 

in all genresct 

INTERVIEWER: Under what s ocio-political context did the short story 

start in Ethiopia? 



77 

ATO ASSAFA: It was a period of stable political s ituation in which 

the central government had consolidated itself. There was no overt 

political activity apart from the students' movement and Mangistu 

Na"ray ' s attempt e d coup. Bureaucracy was highly consol idated. The 

feudal system manifested itself socially, economically and politcally. 

It ,·,as a time during which education was acquiring importance as it 

wa s used as a means for social advancement . Old values such as the 

"At'int" concept were beginning to be replaced with new ones. 

INTERVIEWER : It i s genera ll y stated that the short story i s an 

une"ploite d genre. How far do you think this applies to Ethiopian 

short stories 'l If so, what do you think the reasons are? 

A~O ASSAFA : The short story is a n unexploited genre in Ethiopia. 

Prior to Tadd~5sa Libsn ts short stories , no short stories we re 

written, whereas we find a bulk of poetry as we ll as novels. In 

South Africa, however, most of the writings consist of short stories. 

The reason for this being that South Africa is a country of turmoil 

wher e writers cannot afford the time to produce long literary works. 

In Ethiopia, on the other hand, the period after the Italian war 

and before the R ~volution, wa s more or les s a period of social 
, 

security , and the Ethiopian writers who could afford the time to 

produce long works wrote nove ls which can accommodate many aspects. 

Another reason ,.,.ould be that the short s tory is a new genre allover 

the >!orld, and it started much later in Ethiopia. 

INTERVIEWER: What do you think the content of the Ethiopian short 

stories will be in the future? 
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ATO ASSAFA : Eth iopian writers always felt the need to bring about 

change in the societyo Some wr iters were reformists wh e reas others 

wished a radical change. After the Revo lution, the Ethiopian writers 

reflected the radical change that took place in the society. Literary 

works in the future will be used to show the socie-politica l c on­

tradiction that exists in the societyo 
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APPENDIX F 

Int e rview with Ato Sibhat Gabra Igziabher85 

INTERVIEWER; Your short s tories seem to be based on the slice-of-

life technique. Was it your part icular aim to use the slice-of­

life technique? 

ATO SIBHAT : I do not have a ny idea abo ut the slice-of-life 

technique. I have read Tchekhov , and I be lieve that a short 

s tory ,,,riter s h ould try to represent rea lity as it i s . I believe 

that no one equals Tchekhov in doing this. My aim as a writer is 

to represent a given s ituation in li fe , but not to interpret it, 

thus , impo s ing my meaning on the reader. 

INTERVIEWER: Your s h or t stor i es seem to be based on a given 

philosophy. Wo uld you please like to express your philosophy if 

you hnve any? 

ATO S~BHAT : My philosophy is to see things as they really are in 

li fe , and I believe that my role as a writer should not be to im-

pose my personal philosophy on the reader s e 

fail to be objective. 

If I do so , I will 

INTERVIEWEH; It i s sa id that the short story is an unexploited 

genre in Eth iopia . Do you agree with this? If so , what do you 

think the possible causes are 't 

ATO SIBHAT : Only very few short stories have been written i n 

Eth iop i a. The cause f or t his is the censorsh ip which discouraged 

talented peop l e from exploit ing their urge to write . 
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The second reason would be the lack of magazines in Ethiopia. 

In Eng land, France and in the United States , the condition which 

favoured the development of the short story was the abundance of 

maga z ines. If we had maga z ines , those who posses s the talent micht 

hav~ been pushed to write s hort stories. 
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