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secs all the characters with the same eye and presented them with the same 

lunguage. This will make the reader feel that the narrator is telling the story not 

sl:owing, they will be conscious of the existence of an external body. 

As the story is a humorous fantasy it is supposed that children will respond to 

the book with a simile. However the authors' style of writing is insufficient to do 

so. In some of the conversations the author tries to create a little fun but 

wasn't successful to create enough comedy like in 

«1';,,'1 'Ot'l" '/7C I'M":: (I)-'rC (I)-'rC'rC Iv'lL'i:7i 
L"71X1 5'."7<[0'1" m6-C'b 1''''l(]C6.';;'-U·::» o'},H­
'}j', '} I'll' ,'-au t'lll 'I' : : 

"There is nothing called ours". You swollen skin bag, if you 
won't stop I will crush and sweep you all from this place:" said 
the hyena seeing the frogs in a belittling look (p .lO). 

The dialogue is easy but not natural. The children will know that it grew from a 

written not from an oral composition. The author does not adapted the ideas 

of the animals to their language . The hyenas' ridiculous conceit, the scrapes 

he gets into and the shame he experiences a lso lack a detailed imaginative 

description. 

The theme speaks of bravery, what qualities help a frog to survive. But the 

story does not give a heartening sense of wisdom, it does not take upon the 

heart and imagination of children. It also speaks of family values, even if at the 

s tage of insecurity no one rejects a family and unity always win. Nevertheless 

adult-Goncerns are-also-observed in the- story 

«,eu'}'} I'm·'};f "Y.r..C7(1)·9":: 'b;r(l)- JUl 
1'7·AO+ urJ'i:+'1. '/7C 1tL 7·AO')· M6.<;" t'lA"'l'r 'Or­
,e'PA hI',,-(]t'l Om·'};fu ·o;f ,,·H·"'lao,} h,}]j::: 'rA:" 'Ot'lU 

'P<)(I)' 6f]''}TI\+ M "y h '}'/?t·M- (I).r.. 11\(1)­
hYJ.7b_7:: 

"A civilized animal can not take this power decision? Mr. Hyena: a 
. physical solution is outdated. It has been said that physical 
power should only be used for work and development. Do not lean 
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on your power. Do not underestimate us because you are big. 
What count is a brain." Said the frog moving backward. (p.10-Il). 

Thi" is an adult frustration presented from adults' !Joint of view. This does not 

very much worry a child and will not be substantial for the very young reader 

of the story. This theme also does not grow naturally along with the plot it is 

hammered in almost at the beginning of the story. 

The story is supported by a drawing in every page however this won't make it a 

picture book because the text is heavy. we can categorize it under an 

illustrated book. The illustrator Abeyalew Assefa drawn a realistic figures, but 

the drawing is sketchy and is not clear. The illustrators efforts to create 

humorous human expressions for the animals have to be appreciated even if it 

lack an exquisite detail and complete clarity. For instance the story is of a 

remarkable band of frogs and this band is composed of the protagonist frog, 

the wise old frog and other family members. However in their picture one will 

not be able to identify who is who because a ll the frogs have the same 

appearance and expression. When we see the size of the book it is better 

from the previous however it should have been more appealing if the 

imaginative content was given an equal emphasis as that of the subject matter. 

3.2.3 "Sihita ena Barude" (Sihita and Barude) 

The story is . about a boy called "Sibita" who is a newcomer to a village. Sibta 

wasn't able to build a friendship with the boys in the village because they 

a lways make fun of his appearance and he scares them off using his fierce dog 

'Barude'. Some boys were beaten by the dog and other get injured while 

attempting to escape. His mother tells Sibita to stop frightening the boys and 

tie the dog but he could not listen and one day he quarrels with the boys and 

call 'Barude' for help but ins tead of the boy the dog mistakenly bite sibita and 

he ended in a hospital. 
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Thc story is a realistic one everyth ing happened could a happen to any child. 

Children need stories that are factual and personal as their body parts 

however such stories have to be given a fresh direction. In the story of Sibita 

a nd Barude nothing exciting or imaginative is included. The story lack a n 

interweaving pattern, variety and color that absorbs the reader 's interest. The 

texts are informa tive than imaginative . For instance the author reports the 

attacks made by the dog as such: 

;t-,<;.,f' mL.!) a,f.'>~,r ·flll· I'M.e tlJff (]cl<'~ ·,·(It.'PtI: '1'~tll'l'Ptl: 1D,e?" 
fLi'ii'i · ID.I:·-/'ID· 'l'fltlrn'PtI:: nel-J;t- IDfI))::r ID.\:. he; fLfL"l fl,+ hl'aurn· 
m,eIIC' au· <;!'. '} «MI-J :Y·V'/ 1D·i'F'tv,/ hUJ<.tI / : tI)):)':"j·.'} flao/7.1:' 
aV'/'flt'l1}: ~,tlft'l,?,,: "'1'\-/ .. /, : f.'»;ID' ' /"/M' 1Df.'>?" .J;f'l/h> I,ft'l· 
I, /'<;.,f'f'l;:l' '?f'l ' fI'flD' f.'>M"5.'(-'PtI:: 

Thus m a ny children of the village were chased and beaten by 
Barude . Some had fallen and injured while they attempt to escape. 
Many parents come to W Iro Munaye and say "please tie you dog, 
our children are not a ble to wonder around, they are frightened, 
beaten and injured ." And beg her to keep the dog away. (p. 8-9). 

Instead of reporting the author could have shown the moments in action. The 

children have to be given a chance to see the frightened characters runnmg 

for their life, fa lling, sweating and the fierce dog terrifying the children 

barking a nd biting with his s harp teeth. This will engage the children better 

with the story. 

The setting of the story is not well developed. It is the place of the story that 

affected the action of the characters but the author failed to show the 

influence of the place on the s tory. Sibita come to a new community of village 

boys who doesn't care much about the new boy. Sibita is not happy by his 

isolation and the hardship of the new place so he gets in conflict with the 

boys supported by his mate" the dog". But the setting of the s tory doesn't show 

the reliance of the characters and the theme on the place, it is just a mere 

geographical comment expressed as such: 
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11i'il'l 1'19" fll+ 'N:+ 11~ ,111\" tjl\(lJ' OD/.~C (lJ'I'l'P l'I.fI.'l] f'1' fjl\ n-}.~· 
tlf: W ;'C ~flC: : !l.;:FI'(lJ. /1~l'"I,. flC (lJ.e9" /1~'/'I\Ca>t "'1, .1, . 1/:" '(11\" 
/111G.~ :': (lJ-I'l'P .e'1'i'tI:: f'~"1 I'\.(I/'] fI.·/,('I ·(I ~,U'I 1"0'1;."<;' (1 -)'1 (I. -r LPCo/'(lJ· 

(lJ .~11.1J on'.~C /1 '1 fI- U-I\+ o,no'r U,(;,~,'f'l'tI:: ,,,Y,'l0 I'\.tI ('<;'<;'+ ~tI (lJ-" 
~,tjqfl. ~(lC:: 

In a village a little far from sholla Lamberet lives a boy called Sibita. 
Their house is found in the jungle below Jefara Ber or Ankorcha 
mounta in . It has been two years since s ibitas' family moved to this 
village building their current home _ Previously they used to live in 
a place a round filwoh a. (p.l). 

If it was presented in the necessary detail , it could have le t the readers feel 

and respond to the climate of the s tory, the lonely and frustrating atmosphere . 

The plot of the s tory is constructed on the action of Sibita who is a new comer 

to the village . Sibita comes to the new village- una ble to build a friend ship­

began attacking the village boys who insults him using his dog- his mother 

tells him to tie the dog and keep him away from th e boys- h e refuses a n d at last 

he got beaten by his own dog. However the p lot fails its purpose of arousing 

interest and creating su spense. The conflict the boys get into lacks ac tion and 

can not hold the readers attention because everything is reported with out a 

detail. There is no logical progression from a beginning to climax because the 

conflict in the story is not magnified. The author gave first hand to the 

reflection of moralistic ideas . 

Character development of the story is weak. The individua lity of the main as 

well as minor ch a racters of the s tory doesn't grow in children's mind. The 

author presented Sibita only physically like. 

I'\.fl/,] ,/wo -" ~,'T'C ~(lJ- :: 1'I(lJ-~"'1'" :r'T''T' fl\ :: '}'P~-", (I"'lf' -)­
'/flC I'\.fl. f1] f''''l.I\(lJ' f"h)tI I'll'" I" (lJf1]n -)-'1 O.~'M-r f' "'l(lJ-: : 1'\.11. f1] 
11 tI· ?II. '/: 9" f1] .e n' (I t\ tI : : i'i 1,- a>t "'l (lJ. I f Y, C ;J tI : : _ .. I'\. 11. f1] no tI 11· 
m .e9" lfc,n 01'<;' n"a>t '/(lJ':: T.''..f 01'<;" IIU·tl-)- .eh~tI '1 (lJ~ "11'1 
"II f Wf'l'l'tI :: ~'/~I'I' f''''l.f(l'P<;' nl_~ M -'-OTJt tjf' (1:>.1'1 ~(lC ~,/.~tl.f 
O'l _~l"J f';,>:uul(lJ': : I'\.l1.rIJ ~,/.~ f''':'-r 'PCI'I ' (lJI'I.4' ~(lJ .:: 

Sibita is short and s kinny. The name s ibita is given to him 
becau se he is too thin. Mostly s ibita wears shorts a nd sneaker 
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and some times sandals .... He has a fair skin and fine hair. He 
combs his hair side ways, he followed this style after seeing a 
teacher who wears his hair as such. Sibita has los t one of his 
front teeth. )pA 

Even if the authors description of Sbita can arouse reader's curiosity initially, 

it doesn't give th e soul tha t children will be attached with and memorize. This 

description doesn't make the cha rac ter subjective, the presentation is only one 

dimensional which doesn't give life to th e character. 

The author tries to add depth and humor to the ch aracter of s ibita by 

presenting him throu gh the comments of the other ch a racters as such: 

«(lh{J;;'(J) t'Ln.f1] u3- 7A·n(1l dOfT]; OD/7.e; A''''':t'l+ .'l."'lq" 7,'Y..e·1\fT]» 
M't'l· YMI·n,1'A:: 

They make fun of him saying "Sibita the boxer had come 
showing off his chest, don't up set him, leave the way for him". 
(pA). 

n·i't'l9U ·,·nA h.'l.t.7'l «hoo:f (J)p .. v ~(J). -r,t. LPII"'1'P. If'IV h7,~ .?C 
ontX1.(J)-)- )''''1 t. V?» .et'l 'P A:: 

And Bekele continued "oh! When did you become peaceful and 
wanted to play with us?" 

This comments however do not go along with the characters, they are the 

authors thoughts, these ideas a re more adult like and beyond the characters 

age and wisdom a nd make the story unbelievable. 

It will be better if the author developed- theCharacter of sibita 'from his own 

actions, speech and from a child like comments of th e other character. The 

minor characters of the story are just names used by the author to build a 

regional story. 

In the story the author reports the comings and goings, the conversations and 

the thoughts of the characters. The book is presented from a view point of an 

a ll knowing omniscient narrator. This point of view a llows the narrator to 
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speak directly to the reader, howeve:- the author must carefully choose what 

the narrator speaks not to detract the reader from enjoying thc story. In this 

story we find the narrator in the middle of the story preaching the reader and 

there by spoil the story like this 

rl'\6.c t\.~:l:' V·'l.;r n.,f'iHl M "'l.6. 6· fI~S: hVt,f'rI'PII(D' f!.-6.t\.;Jt\.:: 
ht\.~;f. ;JC -/·"'6·C(1 ~.~<;' n.lfl "}, f!.-U V·II· 6JY}</>-r fJtI.J' . .::nn-r9" '/OC:: 

When h e thinks about the village boys, h e frightens, so he wants 
Barude to guard him . However all this tension will be over if he 
becomes a friend of the boys (p.9). 

As this stage the readers will be forced to detect the patronizing air of the 

author and will be distracted from their sensitive engagement with the story. 

The theme of this realistic story is the acceptance of self and others and the 

importance of building a friendship. However, the theme override the plot and 

made the s tory m ore didac tic. For ins tance we find the author conveying the 

theme of the story almost exclusively at the beginning as such: 

rn6.C t\.~l·I V"~;r n.,f'il·O M"'l.6.6· fI~~ hl"t,f'il'T'II(D' f!.-6.t\.;Jt\.:: 
Ilt\.~'f. ;JC -";/>6·cn ~.~'i' Illfl "}, f!.-U V·II· 'T'/'/'-)' flt\..~.::nn+9" 
'/OC:: 

When he thinks about the village boys, he gets frightened, so he 
wants Barude to guard him. However all this tension would 
have been over if he becomes a friend of the boys. (p. 9) . 

Readers have to be let to find the theme of the story by themselves a long with 

-nie progression of the tale. 

The writer doesn 't treated the imaginative content of the story like the subject 

matter. His writing style is not appropriate for the plot, theme and the 

characters of the story, it neither create and reflect the mood. In stead of 

telling every thing it will better to engage the readers by showing the characters 

involved in action at the different levels of the plot. For example the author 

wrote. 
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' /:1\. "I' } Mlj"r, '/' '}0, tJ'I:t\ OJ-fYr ;1''/:';' OD'Pt\ ,elXl:i</"pt\:: n'/'t\,e 
i,<;'/: ht\,t\ :}"- 1I;J'(D' '} oDIn ,e;..t,t\:: ()t\ll.tJ i,'H',?",}?" 'nt\" (DY. (D·a1. 
1'1 lI"(D·nl ,,.. ,e'1"tJt·t\:: 1'.1': 'V:· M:: 1I,e "·m'1'y. (D'tj' (DP,.tJ 
'/''}mt,c-t~ UDODt\h-r .e.() ,eM't\: : ~1C "I'} I''''L 00 1'1 h·/, (D. 'I1C h'}.",.?" 
~"e11j(D'?": : 

Staying all the day in that small class tensions Tusi , He frightens 
to stay inside without his mom, He tries to get out. He enjoys 
watching out approaching the gate of the hole, however he 
doesn't understand what h e sees, (p. 3-5) . 

[n the narrative as such the reader will feel that h e is being told and won't be 

able to fo llow the mouse to th e top of th e hole and wander around experiencing 

a long with the character. 

The theme is s imple it tells that one will suffer from his manner of ignorance. 

The theme goes along with the plot and the reader has a chance to get it with 

the progression of the story. Tus i ignored his mothers' warning that he is not 

mature enough to face the outside world and goes out, meet a cock being 

frightened runs for his life then he get caught by an eagle and by the end of 

the story he is saved by his mother. 

The author used simple words and structures but they are not imaginative. 

They just tell the events doesn't show them. The author also introduced 

dialogues which a re unnatura l and has a synthetic characters of science 

brochure. For example we find such expressions in th e following dialogues 

__ <L /,'}p'» 11t\'1t· 1j]·Y.·)·: : 'r,!:')' l,lIn<; « 1"1.: I, '!.---<I:A'I<;' :: ?"~(D~h'}i: 
l,t·()7i ,/:n.. hj't\7i ~,,e,e.t\ I'?"'rmt:~? ll'li'i.(D· h'}!!o?» 1,1'1 I'<;'I:,}:: 

" I don't know:" Said looking lost." Me, I am Tusi you also call 
me Tus i r ight" Did you forget it?" He said after thinking for 
awhile. 

« -1:n.. 1,/' 1'/,,}-1' 1''1t\ UDmtj'tJ ~(D.:: wN'/I' "I'} V'IIT'}?" 'i,e'r 'I(D 
I'?"'}ljt\ : : MtL.tJ ~''}''' ?'' 'i,e'r ~tJ : tiC j't\h·tJ9" V'lIi:'}?" j',e<r HC 
(f'iI "I'} 1,'}.c.l'hl-jljfl.j'i~'} np, 'i,e<r: I',}C' h,e<r : 1'p,·C 'i,e<r ... 
hl' ,,·ljt\·} I,'}mt, ~IlC:: » ... » MT 'f.h. 
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"Tusi is your personal name. But, in general we all are called 
mice. So you are a species of mou se, I said s pecies, because 
being a s pecies of a mice we can be called a k itch en mouse, a 
backyard m ou se, wild mouse e tc ... ," Said Ch uki )p.7). 

In dialogues as su ch the reader will fee l that he is being instructed. We also 

find dialogues which can't go a long with the experience of the main character. 

Tusi is portrayed as a small child wh o doesn't understand things around and 

who is so eager to explore. But a dialogue a such will falsify the ability of the 

charactcr: 

'\'.:17+ M{)nro' "' I M\ <; /I t· 'Ofl" .I!. I.Y i 7A·n(Tl f' lf~ ~7C ~,""l+'I~ «11,-
1l'-fl '-Il 'Il'» ·nfl" .r:·nA'}A:" (U' .I!.C7ro .r.1"lm ro.I!. :"U· :: Iltl.,l' 7, ·H~. ?Wi?U 
"" ,{) :,; ','i: t'\,1 Mm':" Il'l·.r.-:U: 7I]U· ........ '» ~, fl ·/:t'\. :: 

"Suddenly he raised h is head up, showing off his chest with 
pride and roared "ku=ku-Iu-kuku" I got frigh tened and fall down. 
Then I unconsciously ran back to the hole and gets in ... ," said 
Tusi. 

The specch is more mature, and shows the understanding of the character 

tha t can 't be explained by a kid like being unconscious, pride etc. The writer 

also tried to make the story fanciful but it is over shadowed by heavy the 

doses of ins tructions. 

The story is complemented with the illustration of Abyalew Assefa. We find six 

pictures which are sketchy pencil drawing in black and white. The pictures 

are not vastly informative, individual appearances a re n'Jt presented in detail. 

For instance Tusi and chuki have the sane appearance. The illustrator took a 

full page for the p ictures but the drawings are so tiny that they couldn't catch 

an interest. 

The title of the book "Tusi and chuki" doesn't very much reveal the th eme 

neither the content is successful in showing the attachment of the mother 

and the kid . The author should have increased the s ize of the story by including 

sensitive moments as such. 
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3.2.5 "TihTih" 

The story is about a boy named Getshe who wishes to have every thing. And 

one new year m orning the boy goes to his aunts home to give her a gift of 

drawing and in return hoping to get some money. However , when he plays wi th 

his aunt 's son Getcho he saw an egg at the back yard and tells his aunt he 

wanted to have th e egg. He wanted the egg because after hatching h e taught h e 

can make a better money and there by buy a ball. But at the end of the story 

in his way back home day dreaming of the ball he is going to buy shot the egg 

a nd brcak it su bstituting it for a ball. 

The content of the story is with in the range of children's understanding 

because it presented a familiar holiday actions and culturc of the Ethiopia 

family . 

The setting of the story is a rain holiday morning of a new year; however, it is 

not presented in detail and thus made as an integral part of the story. The 

writer jus t gave the setting a s such: 

-1"/, \'7,'}</<f1]f1J7j M+ '/OJ':: h '};J 1: ~lP't· V'II ')' ()'}.}- Ifs:t\:: V·II·?" 
.,.1·1''1' t\:: I'~:I' fl ~"C h '}9. '} h~lt\;J(IJ· (IJ'{)'P .e 7ftnfl]t\:: t\1\..j:'} 
().1/'}·n f.~l.(IJ· M.I?: 71',·n .e-r'}{) ~,'}lL M_j1ou?U:: ~,V''}?U ffJ4.t\:: 

The day is "Enkutatash " it is 12:30 in the morning. Every body 
is asleep . The ones who are awake are stills in their bed . 
E'JOen iLthe-hea:v:JLrain- decreased its'--content it-didn~t -sto~. I-t 
is still showering (p . l) . 

However this presentation will not bring the real setting of the story. The 

setting is a holiday morning where every child longed to see and gets 

gifts . It is a holiday morning where by children put their hope to ge t what 

they wish. But in the setting no holiday atmosphere is felt. The setting 

of the s tory is believable but not imaginative . 
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Thc plot of the story is constructe:i over the wishes of the protagonist Getshe. 

Getshe wishes to have a everything .l'le sees. The author introduced the 

beginning by telling the wish of Getshe to get some money from his aunt with 

out telling what he wishes the money fur. Then the writer take Getshe to his 

aunts' home and let him wish to have a bike like the man in the picture. The 

wish of Getshe doesn't stop he wishes to have a ball like the son of his aunt, 

then he wishes to have an egg hoping it will hatch and gives him more money. 

In the denouement Getshe daydreams of the ball and breaks the egg shooting 

it substituting for a ball. 

However, the elem ents of the plot are not interrelated and organic. Wish for 

money and bike can't be contrasted and show the unstable wish of the boy. 

The wish for the bike a lso can't be compared with the ball because the boy 

wished for the bike attracted by the appearance and the fitness of the athletes, 

this is more of an admiration than a wish. The author should have brought in 

other logical plot elements which could have contributed to showing the pick 

of the unstable wishes of the boy and thus make the end satisfying. 

The characterization of the author has some deficits. The main character is 

revealed through what the narrator tells what he does and say. However what 

the protagonist speaks doesn't go with his age and experience for instance it 

is difficult to believe expressions like : 

« .... ·nc ~ I'M": T: T: r'L qo:" ~1f1~» __ --;-
" .... It is not cold now, oh, ho it is warm dad" (p.,4) 

« ... ·tIC ;TlnV- f1f'. 7,~, ·nC''r ?~ /.1'7. "'(7lJt\7i. ~nc:» M'fm·:: 
" Thank you ! Dad if I was gone bare handed I wound have been 
disappointed," he said. (p.5). 
« ;.t . .<t y {} .<: 'l. ~,n {} -t Ml 'f?» 
" Hello Dani is my aunt available ? .... " (p.6). 

Come out from a little boy they are more of a teenagers'. Thus children will no 

be able to identify them selves with a character who he is and what he says are 
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not harmonious. The author presented at least two traits of th e characters, 

lack of patiencc and non s top wish; so to some extent the character is given a 

little depth. However, the non stop wish that the author tried to build as a 

negative trait is not presented right, it gave the boy a behavior of an admiring 

boy than a nonsense fool boy. 

The story is presented from a consistent third person point of view and this 

helps children to follow the story with out confusion. The narrator described 

and gave the characters thoughts and actions directly. Like; 

... OUJt.';· nl.u "l.e~+ ""1-0" 1 ),!U.7 i:I~' ~1,e · 1'· ~1)'01"r9° :: ')'9"UC:" n.+ 
Mlh.ht. ·)' JfJ ·U 7. '}y.IJ"I MH' ?"(Tl t'lh'i:i:I :}.~7,';1: 1\.)'<'15';('01' M9.i:I :: 
Ilt~ '(j;r: t'l7.J,r.rT]rr)'li n,c'?<J htLf ~101'i:l4\ I\.)'{},r?"rp ~O1':: ~l"l.{} 
I'mNP n·t '1'711,y,t'l;1'i:I:: CITJ;1' (1.'1''1' hAi:I ,?m· ~lm7'O M"'?"(Tl')' ~OC:: 
7"; h},J:/'i:l1. iL~:p n·tm·'} ~l'}{}'Y. t'lOnm' :: 

.... He had never seen a boy in the village with such shoe . He 
dccided to keep it clean and shows his friends when school opens. 
He thought he will only wear it to day for "Enkutatash" and puts 
it off. When he woke up he immediately put on his new under 
wear which he left on the side of the bed last night. (p.l). 

The writing style of the author is not appropriate to the character especially 

for thc protagonist little boy. The boy doesn't speak childish his speech is 

more of a teenager. There ar'~ no figurative languages which will bring joy ::0 

the readers and the only figurative language the author used in the story is 

not within chider's backgrour..d of understanding. Here it is: 

--I"PJI. 'I'hi:l nl'1;tl.m· r"'l.hlh9u-MIf~ O,Oll- r "'Oml ~llJ:}P;;-A'i:C' 
fJ7'C ,e{7llMi:I:: 

The conifer tree is always well cut so it looks like a well combed 
green kinky hair (p.S). 

How can children of this age compare a ha ir style with a gardening technique. 

The story has multiple themes expressed explicitly and implicitly. The theme 

which is explicitly stated at the end of the story read like this. 
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He remembered hi ,1 aunt saying," carry it carefully, don't break it 
in your way home. He become angry of his carelessness which 
resulted from his foolness and nonsense wis h. But, it h appened 
once he should have been careful before hand. (p. 15). 

However this theme is not well supported by the progression of the s tory. In 

the story the boy is portrayed as inpatient and seen committing mistakes 

while hurrying. He is not s hown being fool and having a nonsense wish. All 

his wishes are as real and moral as a wish of a real kid so these theme is 

hammered in, it doesn 't n aturally grow out of the story. 

Nevertheless the implicitly reveled theme which is patience is good and it is 

effective and memorable. This theme naturally emerges through the 

protagonists actions and the events in the story. For example we find Getshe 

forgetting to wear his trouser over his under wear while he hurries to his 

aunts' home. we also catch him leave his drawing which is the reasons of his 

visiting of his aunt. 

The book is illustrated by Abeyalew Assefa with six drawings. Th e illustrator 

followed a cartoon style creating a movement and humor and tried to make 

the boy a ppear silly . However, the drawing are not detailed and they are 

sketchy. The s ize of the book is not enou gh, the author presented the s tory of 

the-boy within 15 pages....minus-space. taken..by the-six..illustrations-He sbQ.uld 

have increased the content by developing the plot of the story sufficiently. 
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CHAPTER FOUR 

A COMPARATIVE ANALYSIS 

Thc present Chapter tries to show the authors ' choices of subjcct matter, 

tcchnical pattern s, thematic presentations comparatively and illustrations 

interpretive power or harmony with the texts. It tries to show the problems and 

strengths th at are observed in the authors' works. 

4 . 1 Subject Matter Emphasis 

Thc maj or openings observed in both the authors' books are that they restric ted 

lhem selves in animal stories or fable s .. This may reflect th e author's interest in 

a ll kinds of life both at home and in the wild but the stories do not break away 

from the familiar patterns. They should have showed these fanciful and realistic 

animal s tories giving them a new f1avor. 

The authors wrote about the domestic and familiar creatures however both 

t.he ir efforts to individualize and set them apart have openings. Regardless of 

this Tesfaye G/Mariam's works have better individuality than Alem Eshetu's. 

The spirit, the tone and f1avor of the books of Alem Eshetu are similar. For 

instance The Shrewd Ape and The Wicked Dudu are similar. They have a 

s imila r theme, plot and protagonis ts. Even The Wise Tekwarit resem bles The 

Shrewd Ape in style and characterization . The individua l works do not have 

color and depth that--wiH--identify one from the--other:-Basic- devices are used 

over and over again. After reading Naive Wero the readers will not be excited by 

Playful Puppy because the expressions are a lmost similar and they even h ave 

like opening paragraph s. Nevertheless the different conceptions seen in Tes faye 

G/ Maria m ar e not accompanied by unique power of style a fter reading the 

stories children will not be able to keep the memories of the story longer 
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4.3 Themes 

On the subj ect of the themes incorporated by the authors most of their works 

reveal a moralizing tl'ile like a sense of good and evil in Alem's shrew':! Ape and 

wicked Dudu, reflection of wisdom in Tesfaye's Tib Tib and Foolish Hyena, 

kindness to animals in Alem's Playful puppy and Tesfaye's Tikisha. 

Howcver these themes are not threaded artistically in to the fabrics of the story. 

Especially Tesfaye Gebremariam's stories had suffered a lot [rom this. From the 

five books analyzed it is only in Tus i and Chuki that the reader will be a ble to 

find the theme a long with the progression of the story. In Tikis ha and Sibita 

cna Barude the themes override the p lot Especia lly in Sibita ena Barude the 

reader will be exposed to the patronizing tone of the author because the 

narrator directly tell the theme to the reader. In Tib Tib the theme is explicitly 

stated at the end of the story. However except the theme of Playful Puppy which 

is hammercd in separately at the end of the story the themes of the stories of 

Alem Eshetu goes along with the plot. 

4.3 Technical Patterns and Construction of the Literary 

Elements 

When we see all the books whether the two picture story books of Alem Eshetu 

or the remaining eight illustrated books they are written for the very young 

however the style of writing lacks musical quality, variety children enjoy, the 

variety of subjeet maHer mood that continually-surpr ises. 

The authors tried to bring in humor to the stories like what Tesfaye did in 

Foolish Hyena and Alem in The Shrewd Ape. In Tesfayes' story the hyena and 

the frog are not portrayed as funny and as fascinating they should be. They do 

not behave with the most convincing oddity. In The Shrewd Ape also the author 

failed to create enough comedy that will make children laugh at the ape along 

the animal community. 
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Rcgarding unique sty!-:s Alem Eshetu has incorporated two reco;:;nizable 

tcchniques in his two books The Shrewd Ape and The Wise Tekwarit. Be 

presented his stories in episodes that will give the child rcader a break for 8. 

breath. He also employed IYijcs in The Shrewd Ape which will to some extent 

develop the interests of the children because it has rhythm. But in the works of 

Tesfaye thcre are no such identifiable techniques. 

[n character portrayal Alem Eshetu suffered more than Tesfaye. Except the 

Playful Puppy a ll the protagonists are stereotypes. Like in Shrewd Ape a nd 

Wickcd Dudu the protagonists are stereotypes of bad. In The Wise Tekwari t the 

protagonist is a stereotype of wise who a lways wins also in the cat story the 

kitten is a stereotype of the wicked. However, even if most of the protagonists 

arc objectively described and not memorable in Tesfaye's stories they are not 

stereotypes. 

[n the construction of plot and setting of the stories both the authors have 

failed. The success of their stories should have laid on the realistic settings they 

incorporated and the plot but they were not presented in detaiL The plots lack 

to arouse the interest of the ~hild reader and create suspense. Both the 

authors' fail to incorporate interesting openings, exciting events and satisfying 

cndings which are filled with act ion and suspense. There are no good deals of 

pleasurable excitements in the books. 

Except in Sibita and Barude of Tesfaye's story a ll the settings are not presented 

in detaiL They should have u sed various settings to give scope for the active 

and plucky characters to show their mettle. 

4.4 Illustrations Harmony with the Texts 

There are recognized problems of illustrations in both authors' works. The 

pictures interpretative of texts is incomplete and some times in conflict. 

Especially as Alem had two picture story books which will very much depend on 
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the pictures " s well as the texts he should have checked tr, ~ harmony of the 

tcxt with the drawings because almost in all pages of the two books this 

problem is observed . When we can also see the picture story books of Alem are 

thin in content. They should h ave been detailed and through caught the child's 

a tten tion longer 

Regarding Tesfaye except in Sibita and Barude the pictures do not conflict with 

Lhe text and as the pictures are not the integral parts of his books there 

appear ance along every incident is not that much necessary, 

Unlike in books of Alem Eshetu humorous appearances of the characters and 

animal characters with human expressions are observed in Tesfayes' stories, If 

these drawings were more detailed a nd individual characters were given 

rccognizable personal features they would have a better contribution to the 

stories . 

70 



I 

i 

, 

1 , 
I 

L , 

',) 

CHAPTER FIVE 

CONCLUSION AND RECOMENDATION 

5.1 Conclusion 

Analyzing these ten books it is observed that they have a number of things in 

common. The imaginative quality of the idea of each is not fresh and original. 

They a ll have a theme but the theme is not developed through the ac tion and 

do not conform, though in simple fo rm, to the requirements of any good 

children story. 

There is a plot which in most books has a beginning, middle and an end. 

However it is not recognizable because it is not full of ac tion, defined climax 

and satisfying denouement. Each story is about one character, the hero, but a 

chi ld can not identify himself with the character because a ll the characters are 

one dimensional and perfect for the roles they have been given whether the 

protagonist is an animal or a child. 

The characters are seen objectively and the authors tried to picture their lives 

in their natural surroundings. The domestic animals like the cat and the dogs 

which are friends of children make an appearance in the books. The wild 

creatures like monkey, ape and hyena which are not much strange do appeal to 

children. 

There is nothing wrong in the realistic presentation of the story. But, the 

animals are merely dogs and cats with nothing more than canine powers, they 

and the others like them come in to · the books with providing lessons in 

morality or making them agents of good or evil. In the stories the animals began 

to act more like animals a lthough they are given mental powers of human 

beings . Like in the Tusi and Chuki story the animals are given some very 

superior fee lings, but they do live like animals. 
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'fhe settings and situations of the stories arc realistic but the plots and 

charac terizations are not so well integrated with the set ting they do not grew 

naturally out of their backgrounds, 

The subj ect matter wheth er it' s fantastic in the story like Shrewd Ape or 

rcalistic like in Sibita and Barude or a mingle of both in Tusi a nd Chuki it is 

not presented imaginatively, It is not given a fresh touch which will give a rich 

sensory world to every case related to the familiar. The creatures are 

personified, the a uthors tried to depict the harshness of the life of the wild, the 

praying of one creature over the other and the approach es of children towards 

pets. However their presentation doesn't rejOIce little children, Their 

presentation or the experiences reflected in the stories does not give a sense of 

extension beyond his familiar environment and lifts his horizon, 

Children will not be able to develop unique imagination with the books because 

the style of the books is not uniquely reconstructed to accompany the 

independent plot, theme and characters of the stories, It is observed that they 

usc simple vocabulary and sentence structures however they did not employ an 

informal intimate approach to actively involve the child reader. Both used a 

direct and simple style which is not imaginative, 

They depended on telling the happenings rather than relying on expressions 

that give 2. visual detail and color which will enable the child to draw a picture 

in his mind , They did not use figures of speech like simile which are suitable for 

children, 

Concerning the illustrations, most of the pictures followed a realistic trend 

except in Tib Tib of Tesfaye where a cartoon style is observed, The stories are 

not told with the complete integration of pictures and text. Drawings are 

omitted for incidents in the picture story books, 
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Thc pictures lack exquisite detail and complete clarity. Except in the two 

pictu]'~ story books of Alem all the drawings are in black and white. There is no 

problem wi th the pictures being in black and white but the books lack lightness 

and gaiety. Most of them are blurred sketchy pencil drawings. 

5.2 Recommendation 

The author's dedication almost exclusively to the service of children is inspiring 

however they have to give emphasis to the aesthetic values as well as the 

subject m atters of the stories. Almost all the story books are made for a lesson 

or a moral. They are not purely made for enjoyment. The authors should have 

to writc basing on reasons like the authors of adult fictions. They have to have 

a good reason for writing their goal does not have to be instructing. 

The artists should also give a credit for the drawings and let children enJoy 

varied techniques and originality of the illustrations. The illustrations lack 

power as a medium of expression. Artists had to experiment in different and 

original techniques and methods like incorporating an Ethiopian style of 

drawing because such trends will help to fully develop regional stories. 

We have now reached in a stage where children books are beginning to appear 

in every shelf of book shops but providing stories of quality and abundance is 

scarce. We need children's book of real qua lity which are pleasurable reading at 

old age like in childhood. The old didactism which threaten the literary quality 

__ oL cbildr:eILbooks--havce--to_be_stopped. Strong books w~itten-wi-th liveliness aml­

honesty both in content and style must be encouraged rather than books 

designed to teach different lessons. 
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