

















































































































































































































novel's main theme, and show how both the center and the binary

opposition are disrupted.

Deconstructive criticism accepts that there is always a grey area that can
not be explained in literary texts. Contrary to the novel's claims, there
are several instances which show the shifting of the center and the
binary opposition. God Dies by the Nile reveals that neither side of the
binary opposition supporting the main theme can be privileged over the
other. It is rather an unstable opposition. This is so because in spite of
the existence of the center (patriarchal culture), we find Zakeya and
Zeinab playing their appropriate roles. Following is an instance showing
Zakeya’s strong resistance against patriarchal embarrassment and

eruelty:

When the Mayor came close, he saw her (Zakeya's)
arm rise high up in the air holding the hoe. He did not
feel the hoe land on his head and crush it at one
blow. For a moment before he had looked into her
eyes, just once. And from that moment he was
destined never to see, or feel, or know anything more.

(p. 137). ‘
Zakeya kills the corrupt Mayor, who is an embodiment of male
domination, with a hoe, and the story culminates with her ultimate
revenge. The instance uncovers that the center is threatened, disrupted.
The center fails. Eventually the binary opposition structuring the novel
becomes woman over man. The expression “for a moment before, he had
looked into her eyes, just once implies that her oppressor in the end
realizes that the consequence of oppressing women and the poor is grave.
The Mayor has embarrassed and enslaved both men and women in the
village but it is a woman who has played a great role and won in the fight

against their common enemy.
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There are also women characters that are portrayed as superior to men
both in reasoning and morality. Fatheya, for example, demonstrates
courage and determination in fighting the oppressive culture. Her firm
stand shows how nature dominates over culture or, at least, how the
binary opposition, culture over nature, is constantly shifting. Fatheya
adopts an orphan child as a result of which she becomes a social
outcast. The villagers call the baby "the son of fornication" (p. 115). The
villagers and her husband claim that one misfortune after another
happened to them since the child was brought (p. 105). Hence, her
husband, though a religious leader, wants to throw the child out of the
window. With this a quarrel arises between Fatheya and her husband,

Sheikh Hamzawi:

'Shame on you, Sheikh Hamzawi. You are a man of God. He is
a Small, innocent child.'

"I don't want a child born in sin to remain in riy house.’

Then I will leave the house with him,' she said.

'You are not his mother, and you shall not leave with him.’
His voice trembled as he spoke. |

T will not abandon him to the care of any one else. People
have no mercy in their hearts and he is an innocent child who

has done no wrong"” (p. 104-105).

As the discourse indicates, Fatheya dismisses her husband’s argument
as unjustifiable. She reasonably undermines a religious person wno is
believed to be virtuous. Thus, it is safe to say that the woman is here the
privileged term. So, the writer has destroyed patriarchally produced
stereotypes and replaces them with women who have rejected imposed
patterns of thought and struggle for their own beliefs, dusires and moral

principles. In sum, patriarchy of the text is not really in the ultimate
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sense overpowering and dominating, which means, both the center and

the binary opposition are disrupted.

3.4. Unveiling of Competing Ideologies through Pluralist

Discourse

According to deconstructive criticism, literary texts are marked by the
surplus of meaning. This section tries to reveal how the writer
consciously or unconsciously expresses different outlooks on the same

topic, and shows the existence of multiple voices or pluralist discourses.
3.4.1. Man-Woman Relations

With regard to the text in focus pluralism is there in feminism. The text
is not totally an attack on patriarchy. It is not entirely hostile and
belligerent. It is rather about how feminism is not exclusive of patriarchy.
The relation between the two sexes is indispensable for the perpetuation
and protection of life. For instance, Sheikh Hamzawi eventually
collaborates with Fatheya, in protecting the life of the abandoned child.
He prefers adopting the child to getting benefits from the Mayour. There
is a normal man-woman relationship which creates and protects life. In
the story there are also characters who play a great role in the people’s
day to day life. One of them is Om Saber, who “was a part of every

household, and no household could survive without her” (p. 72).

Om Saber personifies the strong tie between men and women. This is
manifested through language manipulation. Let’s consider how Om
Saber is described: “No one thought badly of what she did. For the
villagers of Kafr E1 Teen she was Om Saber, the daya, neither man nor
woman, but an asexual being without a family, or relatives or offspring.”

(p. 72). (emphasis mine). As the above quotation testifies humanity was
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created male and female so that the two sexes can accept and love each

other. It depicts the oneness of male and female.

Therefore, a deconstructive reading of the text enables us to see the unity
and cooperation of the two sexes, to see how the two sexes complement
each other. The relation between the two goes to the extent that one
cannot survive without the other. The language of the text constantly
overflows with implications, associations, and contradictions that reflect
the implications, associations, and contradictions of the ideologies of
which it is formed. The discourse also suggests that a human being was
created half-male and half-female, with each half eternally protecting the
other. So, against the authorial intention, the text retains the biological
laws of nature. One more point worth discussing is the relationship

between the Mayor and the girls.

It is believed that the Mayor with the help of his local men sexually
exploits Nefissa and Zeinab. However, a critical reading of the novel
unravels that both girls have partly enjoyed their stay at the Mayor’s
house. Zeinab has been Galal’s lover while the Mayor has a wife. Despite
this fact, Zeinab goes to the Mayor’s house and enjoys the sex she has

with him. The following extract clearly illustrates this point:

Zeinab gave a half-throttled shout, part pain at the
hard pressure of his hand around her breast
sensitive with youth and inexperience, part fright
running through her body with an icy shiver, and
part pleasure, a _strange new_ pleasure almost akin
to an ecstasy, the ecstasy of salvation, of being free
of the heavy load which had been weighing down
on her heart (p. 99) (emphasis mine).

The discourse, which reveals the woman character practicing adultery
willfully, proves the existence of mutual attraction between male and
female. The Mayor is here admitted to be the source of her “strange new

pleasure almost akin to an ecstasy”. He is instrumental in freeing her
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from the “heavy load”. The language manifests that a woman’s life
becomes meaningful only with the involvement of a man. Nefissa’s
relation with the Mayor is also described as “simple and easy going” (p.
88). She enjoys her sexual relation with the Mayor. In sum, the
deconstructive reading of the text has showed that no sex is self
sufficient. It rather depictes that the existence of one depends on the

other. In simple terms, man cannot live a complete life without a woman.
3.4.2. Zakeya and Fatheya as Liberators

It is believed that Zakeya and Fatheya have been struggling to liberate
their female sisters. Of course, in spite of oppression, these characters
have been free, revolting and working for self fulfillment. For instance,
Fatheya’s fight has not been confined to liberating females. She has
fought to bring justice for women, and for men, in the totality of their
existence. She has proven this in her struggle to save the orphan child at

the expense of her own life:

During the struggle for the child, Fatheya’s clothes
were torn away, and her body shone white, and
naked. Her face was as white as her body, and her
eyes were filled with a strong almost insane
determination, and she was a wild animal,
ferociously fighting those who surrounded her in the
night. She hit out at the men with her legs, and her
feet, with her shoulders and her hips all the while
holding the child tightly in her arms. Hands moved
in on her from every side. The long black nails sank
into her breast tearing flesh out of flesh... In a few
moments Fatheya’s body had become a mass of
thorn flesh and the ground was stained red with
her blood (p. 115).

The scene signifies a number of things. Firstly, it shows the heavy price
women pay for their principles and stands. Secondly, it depicts women’s

strong resistance against cultural humiliation. Fatheya’s struggle to save
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the life of the child ends up with her death. Her role as a liberator of
humiliated men and women is, therefore, so profound. She has also built
her nieces consciousness. Generally, Fatheya can be taken as an
example of Arab women who in their own ways question and challenge

their environment and become agents of change.

Zakeya is, thus, intentionally portrayed to show how a woman can break
the wall of silence in the society where women’s voices are not supposed
to be heard or their names pronounced. Zakeya kills the Mayor with a
hoe. However, by committing murder she can not maintain justice in her
approach. She has rather become so radical and militant. In other words,
from a humanitarian point of view justice can not be maintained through
unjust deeds especially by killing. So, what she has done seems self-

contradictory.

According to the pluralist discourse, meaning is undecidable and escapes
the control of the author. A careful reading of the text also uncovers that
there are voices other than feminism. These voices uncover a meaning
somewhat different from what the author intends the text to mean. In the
texts in focus the multiple voices show that there is a political agenda in
the story though it is not explicitly stated. On one occasion, Kafrawi is
accused of murder and the police come to arrest him. And then this is

what we are told about the villagers attitudes towards the government:

The villagers hated the police man and his dogs,
hated all police men, all officers, all representatives
of authority and the government. It was the hidden
ancient hatred of peasants for their government.
They knew that in some way or another they had
always been the victim, always been exploited...
(p.60) (emphasis mine).

The extract portrays the text’s criticism against the “representatives of

authority and the government” who have always been oppressing and
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exploiting them. This testifies that since ancient times the different
governments of Dgypt have severely oppressed the citizens. The novel
further discloses this situation through the corrupt nature of the Mayor,
the representative of the government. One of the Mayor’s collaborators,
Sheik Zahran states: “Things are getting worse, and people have started
to open their eyes much more than before. Prices are rising all the time
and the peasants owe more and more taxes to the government. The
Mayor is no longer as popular as he was at one time” (P. 126). So, the
representatives of women liberators in the novel are fighting against both
the oppressive patriarchal culture and the corrupt officials. The portrayal
of the Mayor as a symbol of patriarchal exploitation and the church
leaders as his collaborators is not innocent. It strongly suggests that the
corrupt government is responsible for the suffering of the people. Thie
analysis shows that there are multiple voices in the text. In sum, literary
texts, especially those which are considered to be feminist ones embody

multiple themes.
3.4.3. Religion

A deconstructive analysis of the text also unmasks contradicting views of
religion. From the previous discussion, we can infer that the text intends
to show religion as an oppressive device but it does not succeed to do so.
There are scenes which disclose the characters’ opposing ideologies

about Allah.

Let’s consider Zakeya’s case here. She is repeatedly deceived and
humiliated by religious people in Allah’s name. Even though she has
become sick and has been on the verge of despair, she believes in Allah.
She admits this saying, “verily I do witness that there is no Allah except
Allah, and that Mohamed is the prophet of Allah” (p. 87). The passage is

used to vividly depict her firm belief in the existence of Allah.
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On another occasion, the Mayor’s local men try to force Zeinab, who has
married Galal, to come back to the Mayor’s home and “serve” him. They
have already put Galal in prison and warned her that Allah has ordered
her to go to the Mayor’s house (P. 135). Zeinab argued saying, “Now | am
a wife and Allah has forbidden me to go there” (p. 135). Zakeya, who was
listening to what was going on, has a dialogue with Zeinab in which we

realize Zakeya’s denial of the existence of Allah.

‘What is wrong, Aunt?’ asks Zeinab,

‘I was blind, but now my eyes have been opened. I know

Who it is, I know Zeinab, I know.’

‘Who is it?’ asked Zeinab,

It is Allah’, Zakeya said in a distant tone as though her mind
had strayed far away,

‘Ask Allah to have mercy on you, do your ablutions and pray,
so that Allah may forgive us both and have pity on us,’

‘Don’t say that, Zeinab, You know nothing,” she cried out in

sudden anger. ‘I am the one who knows,’ (pp. 135-136).

The extract helps us understand the Zakeya’s rival ideas about religion.
It is obvious that Zakeya blames Allah for their sufferings. Not only does

she blame Allah but also acts against the will of Allah and kills the

Mayor.
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CHAPTER FOUR: SUMMARY AND CONCLUSIONS

The objectives and underlying principles of literary criticism have
changed constantly through the ages. However, studies of developments
in literary criticism depict that schools of literary criticism are highly
related and overlapping. This research has modestly attempted to attest
this fact by tracing the developments in literary criticism beginning from
the classical approaches up to some of the major modern schools of
criticism. The guiding principles of the major critical theories, their
similarities with and differences from deconstructive criticism have been
touched upon. This has been done in order to examine how the earlier
critical approaches have contributed to the birth of deconstructive

criticism. Besides, it helps to better understand deconstruction.

Generally speaking, deconstruction, which has seriously attacked the
metaphysical presence or the existence of absolute reality, has brought
considerable changes in the study of literature. It is also worth
mentioning the fact that deconstruction is not a mere academic concern;
it has also a social concern. This is because in the present day world the
presence of ultimate truth is seriously challenged. Truth has become
subjective, culture specific and individualistic. This has been prevalent
also in the area of literature, especially after the emergence of
deconstructionist criticism, which argues that language is self-
contradictory and, thus, looks for ambiguities, ambivalence and
contradictions in the language of literary texts, like sentences, even when
the sentence, at lirst glance, seems clear and specific. As there are
always hidden operations of ideas in literary texts, one needs to fully and
critically read them instead of taking extracts, read superficially and
arrive at a determinate meaning which is indeterminate. Hence, a
deconstructive critic looks for meanings in the text that conflict with its

main theme, focusing on self- contradictions of which the text seems
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unaware. And this is done through discourse analysis which uncovers
the self-contradictory nature of texts and the under surface intentions or

agenda of a writer.

It is with the above theoretical assumptions in mind that E1 Saadawi’s
novels Woman at Point Zero and God Dies by the Nile have been chosen
for deconstructive reading and analysis. The dominant issues of the
novels, such as exploitation of women, patriarchal culture, man-woman
relations, women’s fight against oppression, injustice and religion are
identified for analysis and interpretation. Issues related to center and
binary opposition have also been pointed out and discussed. These have

been selected to show how the novels illustrate deconstruction’s notion of

undecidability.

In her literary works in general and the two novels in particular, E1
Saadawi is alleged as a feminist writer who attacks the gender bias which
is based on cultural, religious and patriarchal ideologies. She is also
claimed to have revealed women oppression which was usually hidden
beneath the surface of Egyptian society. Besides, the writer and some
critics have taken the texts as stable, coherent that have determinate

meanings.

It has been established, hence, that many of the male characters the
heroines of the novels, such as Firdaus, Zakeya and Fatheya meet lack
moral character and contribute to their never ending physical and
spiritual down ward. The new critical reading of the novels has also
depicted that men in the novels are corrupt and evil who wildely colonize
women and gratify their sexual lust. The heroine of Woman at Point Zero,
Firdaus suffered a lot right from her childhood to city prostitute. As a
result she has become desperate and has killed her pimp. She is
delineated to symbolize the desperate plight of women in Egypt. The new

critical reading of the novel God Dies by the Nile, demonstrates that
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Zakeya, the heroine of the novel, is an impoverished, illiterate peasant
woman whose relatives, especially her two nieces, Nefissa and Zeinab,
are severely exploited by patriarchal culture and corrupt authorities. As a
result, Zakeya Kills a Mayour with a hoe. In short, condemnation of

Women exploitation is the texts’ most pervasive and overt theme.

The thesis has also tried to locate the center (patriarchal domination)
and the binary oppositions (man over woman) that thematically structure
the novels in focus. The new critical reading of the novels shows that the
female characters, in the given context, accept the man-woman
relationship as the most antagonistic and unpropitious. Most female
characters mainly find pain in their relation with men. Therefore, the
heroines are forced to be so radical and militant. Especially Firdaus and

Zakeya go to the extent of revenging men by killing.

In order to discover the limitations of the overt ideology of the texts, the
ways in which they overlap or share some things in common was
examined. So, first by using deconstructive approach and discourse
analysis the disruption of the center and binary opposition has been
disclosed. It is found out that the binary structure man over woman is
not a fundamentally opposing idea. Rather the terms have been found to
be equal opposites. In short, there are underling decentering

implications.

In addition, the analysis and interpretation of the texts has uncovered
that the texts’ dominant issues or ideologies are competing and
contradictory. The critical reading and examination of the texts’ theme
and language has unveiled that there are occasions when the female
characters live their lives as they choose. On top of that, in the novels we
come face to face with both the conscious and unconscious murdering

which does not go along with humanitarian’s views.
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Both Firdaus and Zakeya kill the men. Though their action is justified,
from a humanitarian point of view, killing is not a solution to any
problem. So, the characters should have tamed and humanized those

who they consider as oppressors and exploiters.

What we see in the texts is not merely an outcome of women’s rebellion
against men who are assumed to be their oppressors, but the characters
at times accept the man- woman relations as natural and
complementary, not as antagonistic and hostile. Generally speaking,
people’s ideologies about man — woman relations are constantly changing

and are determined by contexts.

Based on the analysis and interpretation of the texts, the researcher
argues that the heroines sometimes show a distinct lack of solidarity
with the principles of justice. The killing and some other unjust deeds
make it difficult to whole heartedly sympathize with the women
characters. However, on other occasions, the rebellious female characters
not only break the preconceived ideas of women as unresisting and weak
but also fight for the freedom of men and women in their totality. Though
the texts are intended to portray women inferiority, the stories are told
from women characters’ perspective which implies the great power the
female characters are provided with. The study also discloses that in the

novels it is impossible to put all men into the category of women’s enemy.

Like the female characters, the male characters in the novels manifest
both virtue and evil. In addition, the heroines do not totally take religion
as patriarchal orientation. There are subjective and plural views in their
understanding of religion. They accept certain aspects of religion and
refuse others. In simple terms, the texts both promote and undermine

religion.
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In a nutshell, the texts deconstruct their own project by inadvertently
reassuring, at the end of the novels, some of the same stereotypes they
have worked to undermine. The texts, also deal with other topics which
are, of course, related to feminism. For instance, in both the texts
corruption of the authorities is discussed though not explicitly stated.
Concerning this, a critical reading of the novels discloses that pelitical

corruption is taken as the root cause of the sufferings of the poor.

The presence of many voices, other than feminism, the open-endedness
of the dominant issues of the text, the giving of different and disorderly
outlooks on the same topic, the existence of ambiguities and
contradictions are the major characteristics of the novels. So, the present
researcher argues that El Saadawi has intentionally or unintentionally
adopted deconstruction in the making of the literary texts in locus.
Besides, since neither side of the binary opposition is really privileged
over the other, it can be concluded that the novels deconstruct
themselves. Hence, final and complete interpretations of other feminist
texts in general, and the texts under study in particular is impossible. In
relation to the texts in focus, the writer’s perspectix}e is pluralistic and
there is pluralist discourse. In simple terms, the meanings in the novels

in focus are unstable and fragmented.

Therefore, it can generally be concluded that in literary texts, meaning is
produced by the play of language through the vehicle of the reader. All in
all, in literary texts what we seek to be meaning is really only the mental

trace left behind by the play of signifiers.
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