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Abstract 
 

Mind style is an important aspect of stylistics that studies a particular ‘mental set’ in a fictional 

work. However, it has not been studied in our context. This study was initiated because no local 

study has dealt with mind style and the ambition to bring the notion, to the study of Ethiopian 

narratives. The paper examined mind style in the novel Ibdu by Awgchew Terefe. Textual 

analysis is the methodology utilized, where extracts from the novel are analyzed based on the 

parameters of mind style, to identify idiosyncratic world view and mental functioning. In doing 

so, linguistics, cognitive stylistics and mind-reading approaches have been employed.  

Organized in five major chapters, the first chapter gives a general background, statement of the 

problem, objectives, significance and methodology of the study. The second chapter revisited 

local studies and concepts of style, stylistics and mind style. Theoretical framework is presented 

in the third chapter. The fourth chapter is analysis, while the fifth concluded the thesis. 

The study established various linguistic and cognitive habits of the first person narrator that 

contribute to the projection of mind style in Ibdu. Based on the analysis, unusual mental 

functioning and odd world viewing have been demonstrated. Lexical and semantic choices have 

exhibited the narrator’s exaggerated self perception. Incoherence of thoughts and speeches 

showed his scattered mind style. Altered background knowledge is also depicted through 

nonconventional metaphors and irrelevant schematic activation. Difficulty in reading his own 

and others’ minds showed mental illness, the narrator suffers from. Perception of dreams and 

illogical reasoning are prominent in exposing the ‘unusual’ mind style the narrator owns. 

Internal voices and delusions are also distinctive features of the narrative. Thus, mind style is a 

relevant approach to the novel Ibdu, where idiosyncratic ‘world view’ and ‘odd’ mental 

functioning have been objectively identified.  



1 

 

CHAPTER ONE 

Introduction 

1.1 Background of the Study 

Every literary work, whether it is classified in any kind of genre, has its own style. Writers have 

their own way of using words in expressing their perception or their surroundings. Therefore, 

they create expressions to achieve a certain effect (Herman, 2005). Stylistics is a study of 

different styles presented in either a given utterance or a written text or document. The consistent 

appearance of certain structures, items and elements in a speech, an utterance or in a given text is 

one of the major concerns of Stylistics.  Stylistics is concerned with the study of the language of 

literature or the study of the language habits of particular authors and their writing patterns. From 

the foregoing, stylistics can be said to be the technique of explication which allows us to define 

objectively what an author has done, (linguistic or non-linguistic), in his use of language 

(Ogunsiji, 2012). 

Stylistic analysis in literary studies is usually made for the purpose of commenting on quality 

and meaning in a text. Stylistics, in other words, is the study of style used in literary and verbal 

language and the effect writer wishes to communicate to the reader. It attempts to establish 

principles capable of explaining particular choices made by individual and social groups in their 

use of language, such as socialization, the production or reception of meaning, literary criticism 

and critical discourse analysis (Herman, 2005). 

Fowler (1986) stresses that linguistic codes do not reflect reality neutrally, but these codes 

interpret, organize, and classify the subjects of discourse into world views or ideologies. To 

Fowler (1996: 130), “literary texts do speak and participate in society’s communicative practices, 

and are important in influencing world view and social structure.” Accordingly, readers should 

take an active role as participants in empathizing with the experiences of the teller or the 

persona.  
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As literature is a fictional representation of the world of consciousness, creative writers often 

represent both their individual experiences and the collective experiences of their societies in 

their writings. Since language is meta-functional, a speaker or writer is able to encode in 

language his/her experience of the phenomena of the real world as well as “his experience of the 

internal world of his own consciousness: his reactions, cognitions, perceptions and his linguistic 

acts of speaking and understanding” (Halliday, 1971: 106).  

There has been a recent growing interest in stylistic analysis of literary works from the 

perspective of  “consciousness”, “mind” and “mental functioning” in order to account for 

characteristics and comprehension of fictional narratives (Zunshine, 2006). Fludernik (1996) has 

proposed that the presence of consciousness of an anthropomorphic protagonist, through which 

actions and events are filtered. More specifically, Fludernik defines “narrativity” in terms of 

‘experientiality’, namely “the quasi-mimetic evocation of ‘real-life experience’ and adds that: 

Since humans are conscious thinking beings, (narrative) experientiality always 
implies– and sometimes emphatically foregrounds – the protagonist’s consciousness.  
Narrativity can emerge from the experiential portrayal of dynamic event sequences 
which are already configured emotively and evaluative, but it can also consist in the 
experiential depiction of human consciousness (ibid: 22). 

 

In the book entitled Fictional Minds, Palmer has boldly stated that ‘narrative fiction is, in 

essence, the presentation of fictional mental functioning’ and hence that the study of the novel is 

the study of fictional mental functioning (Palmer, 2004:5). Palmer adopts a broad definition of 

‘mind’ which includes emotions, beliefs and dispositions as well as cognition and perception. 

Peculiarities of a character’s world view, feelings, emotions and dispositions can be captured 

through the analysis of mind style.  

Mind style is concerned with the construction and expression in language of the 

conceptualization of reality in a particular mind. This definition rests on two central assumptions. 

The first is that what we call "reality" is the result of perceptual and cognitive processes that may 

vary in part from person to person. Thus, individuals may differ in their conceptualizations of the 

same experience: for example, in how they identify people and entities, in how they attribute 

agency, responsibility, and goals, in how they establish temporal and causal relationships, and so 
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on. The second assumption is that language is a central part of the process by which we make 

sense of the world around us. Thus, the texts we produce reflect our particular way of 

conceptualizing reality.  

The study of mind style involves identification of linguistic patterns that account for the 

perception of a distinct world view during the reading of a text. Mind style arises from frequent 

and consistent occurrence of particular linguistic choices and structures within a text. As Fowler 

(1977) puts it:  

Cumulatively, consistent structural options, agreeing in cutting the presented world to 
one pattern or another, give rise to an impression of a world-view, what I shall call a 
"mind style" (ibid.:76).  

 

In some cases, such consistent choices may be so unconventional that the result is a puzzlingly 

opaque account of what turns out to be a fairly ordinary and familiar event. 

Various literary scholars suggest the study of fiction from a mind style perspective which would 

give an opportunity to demonstrate the world views and mental functioning of characters 

depicted in fictional works. It is especially recommendable to apply the notion to works that 

uncover ‘unusual’ or ‘odd’ kind of mental functioning.  The present paper aims at studying mind 

style in the prose fiction of Awgchew Terefe. His work has mainly been selected due to the fact 

that some of his contemporary works expose unusual mental functioning of characters and 

narrators. Therefore, it is relevant to study mind style in his works as his style of depicting 

characters is distinctive. 

Awgchew Terefe is a prominent Ethiopian writer especially known for his short stories. He has 

published dozens of short stories and fictional works. He has also translated English detective 

and psychology stories in to Amharic. ‘Woy Addis Ababa Woy Arada Hoy’, ‘Ye Petros Wuleta’, 

‘Adisu Hilm, ‘Mamo Bichu’, ‘Eyasmezegebku New’, ‘Sinibit’ ‘Sileshi ena Simintegnaw Shi’ are 

notable among his original works.  

Awgchew joined the literary world with his first short story ‘Woy Addis Ababa Woy Arada Hoy’ 

which was first published on a local magazine called ‘Yekatit’ in 1972 E.C. ‘Woy Addis Ababa’ 

is a story of a villager from the ‘Gojjam’ area in the northern part of Ethiopia who come to the 
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capital Addis Ababa in search of job. It tells the character-narrator’s wonders, amusements, 

criticisms and experiences about the way of life, the system and the civilization of Addis Ababa 

through the letters he wrote to his younger brother, who aspires to come to Addis for the same 

cause.  

At first sight Addis appears to him as a colorful and much lighted city. However, the fascinating 

appearance of the city has come to mean nothing as the country boy is soon disillusioned about 

the bewildering realities of city life. However, Awgchew is not favorably impressed by city life 

because the achievements of the city with regard to material advancement and urbanization are 

beneficial only to those who have "money and power". On the eve of the meeting of African 

leaders, beggars were gathered and confined, where they starve to death. Dilapidated houses are 

also painted white to mislead the heads of state about the harsh social realities caused by the 

King's rule (Meseret, 1992). 

Awgchew is also known for criticisms on the social evils in his short stories. ‘Ye Petros Wuleta’ 

and ‘Adisu Hilm’ emphasize on the disadvantages of unsavoury behaviour. It appears that they 

are written to discourage people from depraved practices which are ruinous (ibid.).  

Among Awgchew’s prose narratives Sileshi ena Simintegnaw Shi and Ibdu are peculiar from his 

norm of writing in terms of style and characterization. Both works narrate about mentally 

disturbed character-narrators. The works reveal how the fictional characters perceive, behave and 

react to the fictional world differently. The works demonstrate unusual linguistic and literary 

features that unveil strange mind styles of characters in the works. Consequently, the researcher 

chose to study mind style in one of the prose narratives of Awgchew Terefe ‘Ibdu’ literally 

translated as ‘the Mad’ that demonstrate unusual mental functioning of the unnamed narrator-

character. The researcher believes studying mind style in the novel will give additional insight to 

understanding and interpreting of the prose fiction.  

1.2 Statement of the Problem 

The concept ‘mind style’ has been utilized for the analysis of literary works over the years and is 

contributing much to the understanding and appreciation of literary works, especially those 

works that exhibit ‘unusual’ and ‘odd’ characters and narrators.  
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Yet, mind style has not been employed in analysis of fiction in Addis Ababa University, except 

for seminars and term papers conducted in the course entitled ‘Style in Fiction’ which initiated 

this research from the beginning. The researcher has surveyed studies in Kennedy, ILS and IES 

libraries but couldn’t find previous studies conducted on mind style. Thus, one can say that mind 

style is untouched area of exploration in our context. This induced the researcher to conduct her 

MA thesis on the area hoping to contribute share for the study of mind style and bring the notion 

to the study of Ethiopian fictional narratives.  

In addition to the fact that mind style is unexplored area in the University, there is still another 

important factor that triggered this thesis. The literary works of Awgchew Terefe have not been 

analyzed from this perspective. The researcher believes studying his work from the viewpoint of 

mind style provides a greater insight for the understanding, appreciation and interpretation of his 

works. Moreover, the notion can apply best to the selected work Ibdu, since the unnamed 

narrator-character in the narrative tend to have ‘unusual’ personality and mental functioning 

which is the primary concern of mind style.  

Accordingly, this study bases itself on the following research questions; 

• What is Mind Style? 

• What are the distinctive linguistic and literary features that underline mind style in Ibdu? 

• To what ‘world view’ and ‘mental functioning’ does the writer exposed the readers? 

• What are the degrees of ‘abnormality’ and ‘opaqueness’ in the narrative? 
 

 

1.3. Objectives  

 

1.3.1 General Objective 

Generally, the paper aims at exploring mind style in Ibdu a novel by Awgchew Terefe. 
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1.3.2 Specific Objectives 

The study has the following specific objectives; 

• To identify linguistic and literary features that represent a particular mind style in the 

novel Ibdu 

• To investigate the depiction of ‘odd’ and ‘unusual’ mind style in the work 

• To study the ‘world view’ and ‘mental functioning’ of the narrator-character in the work 

• To discuss the degrees of ‘abnormality’ and ‘opaqueness’ of mind style presented in the 

narrative 

 

1.4 Significance of the Study 

The study is justified by its significance to research, theory, and pedagogy. First, it will 

contribute to the growing explorations in the study of mind style. The study would be a 

contribution to the scholarship on Awgchew Terefe’s literary work by exploring mental 

functioning and world view in his novel. It will also motivate researchers to conduct further 

study on mind style and on its application to literary works. 

This study also has a theoretical significance. In literary stylistics, mind style has been used to 

explore cognitive abilities and the workings of characters mind. There are also various theories 

and approaches used by stylisticians and narratologists. Thus, this exploratory study gives 

explanations and discussions of the theories in relation to mind style. The findings of the study 

will, therefore, have implication on the relevance of these theories to study mind style.  

Finally, the study has pedagogical significance. It brings the notion to our context i.e. to the 

analysis of Ethiopian literary works. It creates familiarity of the concept of mind style to students 

of literature in the AAU and will serve as a reference material for Addis Ababa University 

libraries.  
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1.5  Scope of the Study 
Awgchew Terefe has contributed a share in the development of Ethiopian literature especially in 

the short story genre. He has written several short stories and since 1972, the time he has 

published his first short story ‘Woy Addis Ababa Woy Arada Hoy’. However, this study is only 

limited to one prose narrative of him, Ibdu. The novel is selected mainly because it is more 

relevant for this study than other works of him and due to the fact that the researcher aspires to 

undertake a focused work in the selected prose narrative. The paper is also narrowed down to the 

study of mind style. Of the theories that help analyse mind style, only linguistic, cognitivie 

stylistics and theory of mind are selected. The basis of selection is mainly the nature of the text. 

Accordingly, pragmatics and corpus linguistic approaches to mind style haven’t been employed 

due to the nature of the text. Thus, other stylistic features of the narrative such as literary theories 

and aspects are not incorporated in this paper unless they appear to be necessary to the 

development of the study.  

 

1.6 Limitations of the Study 

The most serious hindrance the researcher faced is lack of reference materials for conceptual 

review and theoretical framework. The researcher found only few related materials in the 

libraries of Addis Ababa University. The researcher has suffered a lot in trying to collect 

appropriate reference materials from other universities inside and outside of the country. 

Consequently, most of the reference materials utilized in this paper are obtained from professor 

Elena Semino staff member of the Lancaster University in the United Kingdom who has an 

expertise in the study of mind style and Professor Lisa Zunshine of the Kentucky University in 

the United States, who sent me their books via email for free. Other internet sources have also 

been used too.  

Time constraint has also affected this paper to some extent, as we (students of Literature) had to 

accomplish three courses in the first semester of this year, which made it difficult to think of and 

start the thesis early.  
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1.7  Methodology and Procedures   

This research is descriptive and analytical in nature. It uses the selected narrative work as a 

primary source of data. Textual analysis has been employed to demonstrate literary and cognitive 

stylistic features in the novel. In doing so, theories pertinent to the study of mind style are 

exploited as a framework. Among the theories, linguistic approach, cognitive stylistic and theory 

of mind have been used as parameters to analyze mind style in the novel Ibdu. Relevant excerpts 

and passages are extracted for sound argumentation. The study makes use of Fowler’s 

‘Linguistic and the Novel’, ‘Style in Fiction’ (2007) by Leech and Short, ‘Fictional Minds’ 

(2004) by Palmer, Lisa’s Why we Read Fiction: Theory of Mind and the Novel and of course 

other works of different Scholars and Stylisticians, as a foundation to the conceptual review and 

theoretical framework, so as to create a platform for the analysis of the selected text.   

 

1.8 Organization of the study 

The study is organized in five chapters. Chapter One, has created a general context for the study. 

Specifically, it has identified statement of the problem and outlined the objectives and 

significance of the study. 

Chapter Two, reviews related literature to the study. The chapter begins with a revisit of locally 

conducted studies. It then gives a brief description on the concepts of style and stylistics, the 

notion of mind style and its recent trends. Definition of key terms is also included under this 

chapter. Theoretical framework is presented under the third chapter. Key concepts and theories 

of mind style have been discussed in this chapter. Consequently, books articles and seminar 

papers of scholars apt for studying mind style are reviewed in this section. Chapter Four 

analyses, interprets and discusses the selected text in view of the research questions, 

methodology and the theoretical framework. Chapter Five, is the concluding chapter. It first 

summarizes the approaches employed in the study and the research findings. It then establishes 

conclusions and draws implications from the findings. Finally, it makes recommendations for 

further research. 
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CHAPTER TWO 

Review of Related Literature 

This chapter is dedicated to a review of related literature. The chapter is organized in three 

subsections. It first reviews local studies conducted in the area. This part is apt to show the 

difference of the present study, with previously undertaken studies. The second section defines 

key terms briefly. The section is believed to bring a kind of familiarity with the terms that appear 

following this section. In the third section, concepts of style, stylistics and mind style are 

reviewed. It helps to build a context for the following chapter i.e. theoretical review, as mind 

style is a stylistic attribution of mind.  
 

2.1 Review of Previous Studies 

The researcher has surveyed previously undertaken works in Addis Ababa University for the 

review of related literature. As far as it is concerned there are no BA senior essays, MA theses 

and PhD dissertations conducted on the study of mind style. Yet, there are few MA researches 

found in the libraries of the university that revolve around presentation of mind activities such as 

stream -of - consciousness  and thought presentation. Though they don’t have a direct 

relationship with mind style, the researcher believes they are worth reviewing to show the 

difference of the notion of mind style with that of deviation, stream of consciousness and thought 

presentation and to explain the commonalities and differences the studies have with the current 

studies. 

In their MA theses Endashaw Lettera (2005), Zeray Hailekiros (2011) and Hiwot Wallelgn 

(2012), dealt with stream of consciousness in diverse novels by different authors. In Endashaw 

Lettera’s (2005) study Stream-of-consciousness as reflected in Adefris and Kelijitua, major 

parameters of stream-of-consciousness have been utilized to study the use of the technique in the 

narrative schemes of the two literary works. He noted that stream of consciousness in Adefris is 

used to represent the multidimensional reality about the thinking character and the object of 

thought. Besides, the technique enables readers to be familiar with what is impinging in the 
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minds of the characters without the narratorial mediation. In Adam Reta’s Ke’ligitwa the 

researcher, pointed out the representation of the character’s consciousness. He also points that 

stream of consciousness is applied to represent the thought of the major character/s. The 

researcher notes that stream of consciousness is applied to let readers have access to the 

consciousness of the characters especially, the major characters in both works. This study is 

different from that of Endashaw’s as he hasn’t made an investigation on the character/s or 

narrator/s cognitive habits nor their mental functioning. And, because the major focus of the 

current paper is to identify the mental functioning and cognitive habits of narrator/s and 

character/s.  

Interior Monologue and Stream-of-consciousness in Fyodor Dostoevsky’s Notes from 

Underground is another study made by Zeray Hailekiros (2011). The researcher incorporated the 

major literary concepts of interior monologue to show how Dostoevsky employed the technique 

in Notes from Underground. Dostoevsky employed interior monologue and stream of 

consciousness according to Zeray. The paper doesn’t include features in which, characters’ and 

narrators’ mind style are presented. It says nothing about the workings of the character/s and 

narrator/s mind in the selected works. 

In Hiwot’s analysis of Stream of Consciousness in Adam Reta’s Gracha Qachiloch (2012), 

Stream of Consciousness is characterized by a flow of thoughts and images, which may not 

always appear to have a coherent structure or cohesion. Hiwot reached to conclusion that the 

chief narrative mode used in the novel is interior monologue and that stream-of-consciousness 

technique is experimented as well. Her study mainly aimed at identifying the techniques 

employed by the author to present sensations, memories, imaginations, intuitions, and thoughts 

of characters. As she only focuses on the technique used to present those aspects, the paper 

hasn’t dealt with ‘world view’ and ‘mental set’ in the novel, which is the major emphasis of this 

paper. 

Abebaw Eshetu (2012) conducted his MA thesis on Speech and Thought Presentation in ‘The 

Beautyful Ones Are Note Yet Born’ by Ayi Kwei Armah. He concluded that the novel is crafted to 

depict the victory of gun over law, corruption over innocence, money over love, communal force 

over individual wishes, and lust of power over justice. Since the change and its effect is not 
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legitimate or related to the interest of the people, the people need to wait for other long times to 

see the ‘beautyful’ ones are born. This conflict and the emptiness and frustration that wrap up 

many are reflected in the represented speech and thought of characters, mainly in Direct, Free 

Direct, and Quoted Indirect Speech, Indirect, and Free Indirect mode of Thought Representation. 

This study revealed different modes of thought and speech to portray mal administration in 

Ghana. The study well developed how the techniques used to bring the above mentioned effects 

in the novel. To the contrary, odd mental functioning of characters and narrators hasn’t been 

exploited under his research. 

In his MA thesis, Diribu Adera (2012) analyzed Edgar Alan Poe’s shorts stories. His major focus 

was to identify foregrounded features of the shorts stories and discuss their semantic 

significance. As shown in the analysis chapter, the most dominant feature manipulated in the 

short stories is, meaning related, semantic deviation. There are symbols, allusions (especially 

scriptural), allegory and mainly figures of speech. Dirbu concluded that the writer used deviation 

to add literary beauty and poetic significance.  Dirbu doesn’t show whether this deviation is 

resulted from unusual mental functioning of the author, the character or the narrator. Whereas, in 

the study of mind style, where the character’s or the narrator’s cognitive habit is investigated, 

those deviations happen unknowingly due to a certain mental disorder. Thus, this study explores 

linguistic and cognitive features that deviate from  the ‘normal’ or ‘standard’  in a way it can 

show cognitive habits of character/s and narrator/s. 

The above reviewed papers have dealt with the techniques employed to depict characters 

consciousness and mind activities. They mainly examined what sort of narrative and stylistic 

features are used in the novels they selected. This study is different from those studies has the 

main aim of this study is to analyze mind style of the narrator in the selected novel. It mainly 

tries to find out peculiar features of the text that depict the mind style of the narrator in the 

fictional work. Consequently, the present paper tries to disclose what kind of mind style is 

presented and what special linguistic and cognitive habits are prominent in the projection of 

mind style in Ibdu. It also analyses how prominent those aspects are to capture mind style in the 

novel. Moreover, this paper attempts to identify whether there is unusual mental functioning in 

the work. 
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2.2 Definition of Key Terms 

Mind Style: a stylistic attribution concerned with the construction and expression of 

conceptualization of reality in a particular mind.  

World view: is an individual’s or a society’s or a novel’s modes of representation of reality and 

way of making sense of the world.  

Conceptual Metaphor: a systematic sets of correspondences between a source conceptual 

domain and a target conceptual domain, and typically enables us to make sense of abstract, 

complex, or poorly delineated experiences.   

Underlexicalization: is lack of a term or a set of terms or namely the absence of common              

vocabulary items from an individual’s lexical repertoire. 

Overlexicalization: is over generalization of a term or a concept due to a certain expertise on the 

area or naïve mental functioning. 

Schema: refers to a structured portion of background knowledge relating to a particular aspect of 

reality, including people, objects, events, and so on. 

Theory of Mind (Mind-reading): studies the ability to explain people’s behavior in terms of 

their thoughts, feelings, beliefs, and desires. 

 

Fictional Mental Functioning: refers to fictional individual’s mental processes, including both 

cognition and emotion, and ‘standard’ and ‘nonstandard’ elements. 

 

Dellusion: is a belief that is clearly false and that indicates an abnormality in the affected 

person's content of thought. The false belief is not accounted for by the person's cultural or 

religious background or his or her level of intelligence. 

Schizophrenia:  is a kind of mental illness that affects a person's ability to perceive the world 

and to process information. A person with schizophrenia typically experiences changes in 

behaviour and perception, and disordered thinking that can distort his/her sense of reality. 
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2.3 Conceptual Framework 

The main aim of this section is to discuss major concepts that the paper will be based on. Hence, 
under this section, style and stylistics have been discussed as a springboard to the next section. 

Definition and scope of mind style, current trends in the analysis of mind style and degrees of 

abnormality and opaqueness in mind style have also been scrutinized respectively.  

2.3.1 The Concept of Style 

The word style refers to the choice of words/expressions in a given context by a given person, for 

a given purpose, and so on. Thus, studies in style have shown that style is “the selection and 

arrangement of linguistic features which are open to choice” (Ogunsiji, 2012). Often times, the 

author’s identity is given away by some details reflecting, habit of expression or thought, and 

these seem to confirm that each writer has a linguistic ‘thumb-print’, an individual combination 

of linguistic habits. Accordingly, a writer’s idiosyncratic way of expressing himself or herself is 

an offshoot of his or her personality. Crystal and Davy (1983) opine that style is the 

“effectiveness of a mode of expression”. 

Style is said to relate to communicative performance, which is the demonstration of the speaker’s 

or writer’s language capacity in generating and understanding specific communicative contexts. 

Style has also been defined as the description and analysis of the variability forms of linguistic 

items in actual language use. Leech (1969) quotes Aristotle as saying that  ‘Style is the most 

effective means of achieving both clarity and diction and a certain dignity is the use of altered 

form of words’ (14).  

Leech and Short (2007:52) defined the term style in terms of the domain of the language use 

(e.g. what choices are made by a particular author, in a particular genre, or a particular text). 

Style in this context is the way language is used by a particular writer in a particular literary 

work to communicate with the readers. They also further describes that it was assumed that when 

we talk of ‘a style’ or the style of X we refer to what is pervasive or recurrent in a text.  

Style is the common adoption of a register by a number of people in a certain recurring situation. 

Styles are the product of social situation: of a common relationship between language-users. 
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Stylistics is thus a part of sociolinguistics-language studied in relation to society. Sociolinguists 

are interested in the effect upon language of speakers’ groups according to ethnic, social, class or 

other divisions. Stylistic features may derive from more temporary associations as well, those 

which concern a speakers’ working or leisure time only. But every style is used for 

communication within a group, large or small, close-knit or scattered, with features which are 

accepted as communicative by members of group (1973: 11). 

Abrams (1981) defines the term style as “a manner of linguistic expression in prose or verse.” 

For Abrams the characteristic of style of a work or a writer may be analyzed in terms of its 

diction, or choice of its words; its sentence structure and syntax; the density and types of its 

figures of language etc. so, we can understand that style in literature mainly concerns the 

linguistic behaviors of a literary work and the characteristics of the literary selection that concern 

forms of expression that are used to put thoughts into words (Samron, 2012).  

Moreover, Cuddon (1991) quoted in Samron (2012) also defines the term style as the 

characteristics manner of expression in prose or verse; how a particular writer says things. The 

analysis and assessment of style involves examination of a writer’s choice of works, his figures 

of speech, the devices (the rhetorical and otherwise), the shape of this sentences (whether they be 

loose or periodic), the shape of this paragraphs- indeed of every conceivable aspect of this 

language and the ways in which he use it. Writers’ styles are revealed in their use of different 

linguistic and literary features. In order to explore the style of a literary text we apply stylistic 

analysis. Hence, style and stylistics are two highly related terms. Style, therefore is believed to 

result from choice and deviation, and stylistics could be viewed as the study of style in both 

spoken and written texts (Dirbu, 2012).  

Style as an interpersonal feature involves psychological and socially motivated choices, so style 

can be seen as the characteristic pattern of choices associated with a writer’s or projected 

character’s ‘mind-style,’ or the pattern associated with particular periods, genres or literary 

movements. Most broadly, since every dimension of linguistic expression represents a choice – 

whether idiosyncratic or socially determined – the limits of ‘style’ can be seen to be the limits of 

language itself. 
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2.3.2 The Concept of Stylistics 

Stylistics is a broad term that has assumed different meanings from different linguistic and 

literary scholars. But it can simply be said it is the study of style which was defined by Lucas 

(1955:9) as ‘the effective use of language, especially in prose, whether to make statements or to   

rouse emotions. It involves first of all the power to put fact with clarity and brevity’.  

Linguistic stylistics explores the linguistic features of a text. There is reference to style as the 

selection of certain linguistic forms or features over other possible ones. Linguistic stylistics, 

therefore, points out those linguistic choices which a writer or speaker has made as well as the 

effects of the choices. Linguistic stylistics is primarily concerned with the use of language and its 

effects in a text. Given a piece of literature, a poem for example, a linguistic stylistic analyst will 

be interested in describing the form and function of language in the poem, paying attention to 

certain curiosities that may be accounted for in linguistic terms  as to Hassan (1985) cited in 

Ayeomoni (2003) . 

The ultimate purpose of literary stylistics is to explain the individual message of the writer in 

terms which makes its importance clear to others. The task of literary stylistics is to decipher a 

message encoded in an unfamiliar way, to express its meaning in familiar and communal terms 

and thereby to provide the private message with a public relevance. This activity is not 

essentially different from the criticism of other art forms. The literary stylistician is obviously 

sensitive to language, but his/her concern is not principally with the way the signals of the artist 

are constructed but with the underlying message in which an interpretation of the signals reveal. 

Furthermore, literary stylistics is less interested in devising a met language into which the 

original message can be transferred (Ogunsiji, 2012). 

The literary stylistician is rather concerned with figurative and evocative uses of language which 

characterize the message being interpreted. Literary stylistics, then, is primarily concerned with 

messages and the interest in codes (language) lies in the meaning they convey in particular 

instances of use. The beauty of language and how it is used to capture reality is also the focal 

concern of literary stylistics. Literary stylistics takes interpretation as its aim. It is interested in 

finding out what aesthetic experience or perception of reality a poem, for example, is attempting 
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to convey. Its observation of how language system is used will serve only as a means to this end. 

Literary stylistics, therefore, searches for underlying significance, for the essential artistic vision 

which language is used to express. It treats literary works as messages. Literary stylistics 

undertakes the interpretation of a text as the ultimate objective of analysis (ibid.).  

Stylistics is a borderline discipline between language and literature. It focuses on language use in 

both literary and non-literary texts. Stylistics is more interested in the significance of function 

that the chosen style fulfils. In doing this stylistics is concerned in studying the following aspects 

of style. 

Style as Choice: This considers style as the characteristic choices that a writer/speaker makes in 

a text at the various levels of language description. 

Style as Deviation: What is deviant i.e. what does not conform to the ‘standard’ is said to be 

stylistically significant. This can also be at any level of language description. 

Style as Situation: The situation is the context in which a text comes to life. This could be 

physical, socio-cultural, pragmatic, etc. 

Style as Temporal Phenomenon: This deals with the time of relevance of style. That is, whether 

it is still in vogue or not (ancient or modern). A good example is Old English versus Modern 

English. 

Style as the Individual: This focuses on the specific features that are associated with particular 

individuals i.e. writers’ or speakers’ idiolects. 

The practice of stylistics is targeted at achieving certain goals as identified by Ogunsiji (2012): 

To establish discourse peculiarities: Stylistics studies the peculiarities that characterize the 

discourse of a writer, speaker, period, people or genre.  

To induce appreciation of discourses: Stylistics involves the appreciation of a discourse in order 

to increase our enjoyment of the discourse. It opens the reader’s mind to the form and function of 

a particular discourse. Stylistics is sensitive to different linguistic manipulations and choices in a 



17 

 

given text. It unfolds the beauty in authorial and characters’ linguistic choices and opens the 

reader or listener’s mind to the aesthetic appeals of such choices. 

To ascertain linguistic habits: An author’s style is the product of a particular linguistic habit, 

conditioned by some social, cultural, cognitive and ideological environments.  

To make critical judgments: The application of stylistics on a discourse may help a stylistician to 

make an evaluative or critical judgment. Stylistician often makes value judgment statements like: 

“it is composed in grand style.” The critical judgments made, based on veritable data are usually 

objective, hence, stylistics can help us reveal a good style from a bad one. 

The objective of stylistics is to help determine the linguistic background and orientation of a 

given writer or speaker. Thus, according to Chatman (1971), every analysis of style can be seen 

as an attempt to discover the artistic principles that underpin the choice a writer has made. The 

concepts of style and stylistic variation in language are based on the general notion that within 

the language system, the content can be encoded in more than one linguistic form. Thus, it is 

possible for it to operate at all linguistic levels such as phonological, lexical and syntactic. 

Therefore, style can be regarded as a choice of linguistic means, as deviation from the norms of 

language use, as recurrent features of linguistic forms and as comparisons. Stylistics deals with a 

wide range of language varieties and styles that that are possible in creating different texts, 

whether spoken or written, monologue or dialogue, formal or informal, scientific or religious etc 

(Ogunsiji,2012) 

According to Crystal and Davy (1969: 10): the aim of stylistics is to analyze language habits 

with the main purpose of identifying, from the general mass of linguistic features common to 

English as used on every conceivable occasion, those features which are restricted to certain 

kinds of social context; to explain, where possible, why such features have been used, as opposed 

to other alternatives; and to classify these features into categories based upon a view of their 

function in the social context. According to Ogunsiji (2012) Stylistics looks at many features of a 

text such as: 

Graphological Features: Through these features, a stylistician can reasonably explore and give 

descriptions of the physical appearance of a literary text. Here, such features as the use of 
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punctuation marks to create stylistic effects are significant. However, a major feature here is 

foregrounding. In this instance, certain words are foregrounded or brought to the fore to give 

them prominence through the use of italics, capital letters, underlining, and so on.  

Syntactic Features: The focus of syntactic analysis here is the identification of the effects 

created by the various sentence types in a text. Such aspects as ellipses, parataxis, hypotaxis, 

right and left-branching sentences, etc are considered significant. For instance, dislocation in 

syntax is occasionally used to demonstrate the dislocation in human thoughts (stream of 

consciousness).  

Lexico-Semantic Features: The stylistic use of words here may produce denotative, 

connotative, co-locative, affective, thematic, or stylistic meanings based on the speaker’s or 

writer’s intention. Certain characteristic use of words may help us to identify the context of a 

text, its genre, its communicative purposes, its author, and so on. 

Moreover, stylistics is interested in language as a function of text in context, and it acknowledges 

that utterances (literary or otherwise) are produced in a time, a place, and in a cultural and 

cognitive context. These ‘extra-linguistic’ parameters are inextricably tied up with the way a text 

‘means’. The more complete and context-sensitive the description of language is, then the fuller 

the stylistic analysis that accrues. Paul Simpson (2004:3-4) argues the practice of stylistics as 

conforming to the following three basic principles, cast mnemonically as three ‘Rs’. The three Rs 

stipulate that: 

• Stylistic analysis should be rigorous 

• Stylistic analysis should be retrievable 

• Stylistic analysis should be replicable 

 

To argue that the stylistic method be rigorous means that it should be based on an explicit 

framework of analysis. Stylistic analysis is not the end-product of a disorganized sequence of ad 

hoc and impressionistic comments, but is instead underpinned by structured models of language 

and discourse that explain how we process and understand various patterns in language. To argue 

that stylistic method shall be retrievable means that the analysis is organized through explicit 
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terms and criteria, the meanings of which are agreed upon by other students of stylistics. 

Although precise definitions for some aspects of language have proved difficult to pin down 

exactly, there is a consensus of agreement about what most terms in stylistics mean. To say that a 

stylistic analysis seeks to be replicable does not mean that we should all try to copy each others’ 

work. It simply means that the methods should be sufficiently transparent as to allow other 

stylisticians to verify them, either by testing them on the same text or by applying them beyond 

that text. The conclusions reached are principled if the pathway followed by the analysis is 

accessible and replicable (ibid, 2004:3-4).  

Literary stylistics deals with linguistic representations that contribute to meaning construction in 

a certain work. Mind style is one aspect of literary stylistics that helps capture the projection of a 

certain ‘mind set’ via various linguistic and cognitive features. Stylistics adopts a 

multidisciplinary approach to achieve its goals. It examines language use in different contexts in 

order to determine the style, purpose(s), meaning(s), etc and the over-all merit of a particular 

work.  

In summary, stylistics enables us to interact meaningfully well with a text. It opens our minds to 

various dimensions of a particular literary or non-literary work. It is a discipline which is 

relevant to all activities which rely on the use of language. Through our knowledge of stylistics, 

our knowledge of textual appreciation will increase, just as our knowledge of the workings of 

language will appreciate. In short, stylistics will make us informed observers and analysts of 

language use in the process of negotiating meanings. 

 

2.3.3 The Concept of Mind Style 

The term ‘mind style’ was first introduced by Fowler (1977) in order to capture the way in which 

distinctive and systematic linguistic patterns in fictional texts may project an individual’s 

characteristic mental habits, and view of the (fictional) world. Fowler coined the term ‘mind 

style’ to refer to any distinctive linguistic representation of an individual mental self. 

Cumulatively, consistent structural options, agreeing in cutting the presented world to 
one pattern or another, give rise to an impression of a world-view, what I shall call a 
‘mind style’ (ibid: 76).  
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Developing on Fowler’s work, Bockting has more recently defined mind style as ‘the expression 

in language of the conceptualization of “reality” in a particular mind’ (Bockting, 1995: 23).  

 

In style in fiction (1981, 2007) Leech and Short stated that they will adopt Fowler’s term ‘mind 

style’ in preference to “world view” and spelled out how mind styles are projected via systematic 

linguistic and textual patterns. Leech and Short’s discussion of mind style is based on a 

fundamental distinction between a (fictional) “world” and a “world view”: the fictional world is 

what is apprehended, whereas our present concern is with how that world is apprehended, or 

conceptualized (Leech and Short, 2007: 150).  

Semino and Swindlehurst (1996) used ‘world view’ as the most general term, referring to the 

overall view of ‘reality’ or of the ‘text actual world’ (Ryan 1991) conveyed by the language of a 

text (or part of a text). And they employed the terms ‘ideological point of view’ and ‘mind style’ 

to capture different aspects of world views projected by texts. The notion of ‘ideological point of 

view’ is most apt to capture those aspects of world views that are social, cultural, religious or 

political in origin, and which an individual is likely to share with others belonging to similar 

social, cultural, religious or political groups (ibid).  

 

The notion of mind style on the other hand, is most apt to capture those aspects of world views 

that are primarily personal and cognitive in origin, and which are either peculiar to a particular 

individual, or common to people who have the same cognitive characteristics (for example as a 

result of a similar mental illness or of a shared stage of cognitive development, as in the case of 

young children). These aspects include an individual’s characteristic cognitive habits, abilities 

and limitations, and any beliefs and values that may arise from them (Semino, 2005).  And 

Semino suggests it is possible and useful to distinguish those aspects of world-views that are 

shared and culture-dependent from those that are personal and dependent on individual 

experience and cognition. 
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For Palmer (2004) the notion of mind style includes all aspects of our inner life, namely not just 

only prototypically cognitive activities such as thinking and perceiving but also dispositions, 

feelings, beliefs and emotions. 

Mind Style which denotes a person’s or a character’s idiolect, rests on the assumption that 

language has an ideational—that is, a representational—function. The idea is inspired by 

Halliday, according to whom any speaker or writer embodies in language his experience of the 

phenomena of the real world; and this includes his experience of the internal world of his own 

consciousness: his reactions, cognitions, and perceptions, and also his linguistic acts of speaking 

and understanding (Halliday 332, cited in Fowler, 1986). 

Experience is thus partly ‘cod in language’, but the way in which this occurs varies according to 

at least two factors: the complex network of socio-economic relations that have shaped an 

individual’s background, and his or her personal trajectory. This linguistic diversity not only 

distinguishes one individual from the next, but also one text from another, since even a single 

speaker has “a repertoire of ideational perspectives” (Semino, 2002). In other words, a person 

may, for example, adopt different registers depending on the context of language use. Despite 

these situational variations, however, it is crucial to note that the regular and consistent linguistic 

choices made in a text build up a continuous, pervasive, representation of the world. 

Applying these findings to fiction, one may argue that, the world-view of an author, or a narrator, 

or a character is ‘constituted by the ideational structure of the text’ (Halliday; 12: cited in 

Fowler, 1986). Like Semino (2006) discussed while mind-style takes as its premise the idea that 

an individual’s linguistic choices may provide insight into his or her worldview, the theory does 

not consider language as an unproblematic mediator of reality or a container of ontological truth. 

On the contrary, the concept finds its relevance precisely in the fact that “linguistic codes do not 

reflect reality neutrally” (Fowler, 1986, 40), and that any attempt at expressing one’s experience 

through linguistic enunciation is an act of ideologically-slanted representation. Language is, in 

other words, regarded as a prism through which one understands of reality is conveyed. 

Margolin’s (2003) the notion of ‘cognitive style’ which is presented as a “tendency to process 

information in a particular way which constitutes an interface between cognition and personality 
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can be taken to stand for mind style. Crucially, Margolin regards the provision of unrestricted 

access to the minds of characters as a “constitutive convention” of literary narratives (ibid: 282), 

and argues that, by being exposed to the functioning of fictional minds, readers can enrich their 

understanding of the human condition, and of their own personal experiences. 

The concept of mind style can also be associated with unusual habits of consciousness, by the 

standards of ordinary writers and readers. Therefore it can be readily applied using third 

narration to a direct representation of first person narration. Margolin also raises the question of 

what constitutes the kind of “standard”, “normal” mental functioning that is taken as benchmark 

for regarding particular minds as non-standard or abnormal. Here, he argues, both writers and 

readers tend to rely on “folk psychology”, namely socially shared models of the workings of both 

“normal” and “abnormal” minds. Nonetheless, like Palmer and many other contemporary 

narratologists and Stylsticians (e.g. Herman; Semino and Culpeper), Margolin argues that 

concepts and categories from cognitive science have much to contribute to the study of fiction 

generally and of fictional minds in particular. This applies both to the description of the minds of 

characters and, more obviously, to the description of how readers interpret literature and attribute 

minds and mental lives to characters (Semino, 2006).  

Subsequent developments in stylistics and narratology have added to the understanding of the 

phenomena that are captured by the notion of mind style, both in terms of relevant linguistic 

patterns and their interpretation, and in terms of the place of fictional minds in the study of prose 

fiction. Most subsequent work on mind style, however, has focused on the minds of characters or 

first-person narrators. Leech and Short point out characters mind styles are more readily 

discernible as odd and novels which have a narrator or reflector who is differentiated from the 

author also allow the possibility of a more positive invitation to perceive a particular mind style 

as deviant (Semino, 2006). 

2.3.3.1 Degrees of Abnormality and Opaqueness in Mind Style 

The notion of mind style can be applied at all levels of novels, so that it is possible to study the 

mind styles of authors, narrators and characters.  As (Leech and Short, 1981) noted, in principle 

at least, the concept of mind style potentially applies to all texts, since “even in apparently 



23 

 

normal pieces of writing, the writer slants us towards a particular “mental set” (ibid: 188). This 

leads Leech and Short to demonstrate the possibility of a cline “from mind styles which can 

easily strike a reader as natural and uncontrived, to those which clearly impose an unorthodox 

conception of the fictional world” (188-9). Leech and Short (1981:189) They then go on to 

discuss some ‘normal’ authorial mind styles as well as some more ‘unusual’ mind styles. It is 

indeed possible to compare different mind styles in terms of their degree of distance from what 

might be regarded as a ‘normal’ world view. 

The notion of mind style is in any case particularly relevant when the presented world view 

differs in some noticeable way from the reader’s assumed ‘normal’ or ‘default’ way of making 

sense of things. As Leech and Short (1981, 202) point out, it is more likely for character’s mind 

styles to be constructed and perceived as odd, which explains why most studies of mind style 

focus on characters or first-person narrators. The evocation of unusual mind styles may also 

result in different degrees of opaqueness in the presentation of the fictional world. In some cases, 

the choice of a particular mind style may confuse first-time readers, even though what is being 

described is a familiar activity. (Semino, 2005). 

It is worth noticing that lexical and grammatical simplicity does not necessarily correlate with 

ease of reading, but may sometimes contribute to opaqueness. As Semino(2005) mentioned, the 

language that conveys Lok’s mind style in The Inheritors is lexically and grammatically simple, 

but the use of generic lexical items in place of more specific ones makes it difficult for readers to 

recognize familiar objects and actions (Hoover, 1999).  It is also worth mentioning, in 

conclusion, that describing a mind style as unusual or limited does not necessarily involve a 

negative evaluation: as many studies have pointed out, the world views of characters often result 

in highly poetic and insightful images, partly because the relevant characters often have an 

innocent, fresh perspective on things, unconstrained by the conventions and pre-conceptions that 

result from what might be called ‘normality’(Leech and Short,1981). 
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                                            CHAPTER THREE 

                Theoretical Framework: Approaches to Mind Style 

This chapter aims at discussing relevant approaches to the analysis of mind style in narrative 

works. Various approaches apply to mind style analysis. These include Linguistic, Cognitive 

Stylistics, Pragmatics and Corpus Linguistics approaches to mind style. Those approaches are 

exploited under this chapter in which it creates a platform to the upcoming chapter. The chapter 

will also briefly depict selected approaches to the selected novel. 

 

3.1 A Linguistic Approach to Mind Style  

The application of the notion of mind style requires two interrelated analytical steps, namely the 

identification of linguistic patterns that are distinctive and systematic, and the interpretation of 

these patterns as the reflection of the characteristic, often idiosyncratic, workings of an 

individual’s mind (Semino, 2005). The interpretation of linguistic patterns in terms of mind style 

relies on the assumption that linguistic behaviors and habits reflect cognitive behavior and habits, 

or, in other words, that the way we speak reflects the way we think. This involves the Whorfian 

hypothesis that the language we speak both reflects and determines our thinking. In this respect, 

however, Halliday (1971: 333) points out that ‘the speaker can see through and around the 

settings of his semantic system’, and Fowler (1986: 149) adds that ‘a language embodies ways, 

not one way, of looking at the world’, so that ‘speakers are not going to be trapped within one 

overriding system of beliefs’. With fictional characters, in any case, claims about mind style are 

sometimes made on the basis of the (verbal) representations of thought, which is legitimized by 

the special conventions of fictional discourse. The issue remains, however, that what exactly we 

infer from an individual’s language, or represented thoughts, about their world view or mental 

habits is a matter of interpretation (ibid).  

A large variety of linguistic phenomena and patterns have been linked, in different studies, to the 

projection of mind style. As far as characters are concerned, these patterns may be found in the 

representation of speech, thought, and internal point of view more generally. In the case of 
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authors and narrators, any part of a text or narrative may be evocative of mind style. Fowler 

usefully distinguishes between linguistic devices that ‘make explicit (though sometimes ironic) 

announcements of beliefs’ (e.g. modal verbs), and linguistic phenomena that ‘indirectly, but 

nevertheless convincingly, may be symptomatic of world-view’ (Fowler 1986: 132). Semino 

(2005) discussed relevant linguistic phenomenon important to the study of mind style, though 

she agreed that the interaction of different types of linguistic patterns in a particular context that 

results in the perception of a particular mind style. As Leech and Short revealed, we must note 

that although mind style is essentially a question of semantics, it can only be observed through 

formal construction of language in terms of grammar and lexis. This is also true, of course, of 

features of the fictional world (2007, 152). The important thing here is to explain the 

interpretation of this oddity, and this means considering what other choices of language might 

have been relevantly made. It is therefore appropriate to begin the examination of mind style 

with the question of semantic choice and for this purpose we select, as a case study, choice in the 

area of participant relations. 

 

3.1.1 Lexis 

Vocabulary choices are perhaps the most salient and versatile technique for the projection of 

mind style. It has been noted, for example, that the vocabulary of Benji’s narrative is relatively 

restricted and repetitive, and mostly consists of short words denoting concrete concepts.  

This contributes to suggest his rather limited experience and understanding of the world 

(Bockting 1995, 43, Leech and Short 1981: 204-5). 

As Fowler (1986: 151) makes clear, the study of mind style relies on the assumption that an 

individual’s lexical repertoire reflects their conceptual repertoire. Generally speaking, the 

availability of a particular lexical item suggests access to the relevant concept, while gaps in 

vocabulary suggest lack of (or limited) access to the relevant concepts.  

Most studies of mind style have focused on examples that involve ‘underlexicalization’, namely 

the absence of common vocabulary items from an individual’s lexical repertoire (Fowler 1986: 

152). Underlexicalization, according to Fowler, is the suppression of lexical items from the 
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relevant area of experience (e.g. a particular type of warfare, golf, and the substitution of these 

lexical items with simpler, less specific words or paraphrases. Underlexicalization, therefore, 

often results in what Bockting (1995: 43) calls ‘overgeneralization’, namely the use of more 

general lexical items where more specific ones would be more appropriate and expected. This 

may not only suggest that a character lacks a particular word and concept, but also that they have 

simplistically assimilated a member of a new category into an existing, but inappropriate 

category. 

The opposite of underlexicalization, ‘overlexicalization’, can also be used to evoke mind style. 

Fowler (1986, 155-6) shows how a profusion of terms to do with nature, fruit and ripeness 

contributes to the world view projected by Keats’s poem ‘To Autumn’. Semino and Swindlehurst 

(1996) show how in One Flew over the Cuckoo’s Nest, the character Bromden is 

underlexicalized in the area of human emotions, but over lexicalized in the areas of machines and 

technology. 

 

3.1.2 Grammatical Structure 

The length and structure of sentences has often been seen as an indication of the degree of 

sophistication of the projected world view. More specifically, the use of short, simple sentences 

can, in conjunction with other linguistic markers of ‘simplicity’, contribute to evoke the mind 

style of a child, or of a child-like adult. The interpretation of such patterns as indicative of child-

like mind styles partly relies on parallels with the language typical of young children, and 

assumes a connection between degree of grammatical complexity and degree of cognitive 

sophistication. However, the use of short, simple sentences can only convey simplicity of mind 

when it co-occurs with certain other phenomena (Semino, 2005). 

 

3.2   A Cognitive Stylistics Approach to Mind Style 

Cognitive stylistics which has grown as a major sub-discipline in the field of applied linguistics 

is the interface between linguistics, literary studies and cognitive science. Subscribing to the 

explicit, detailed and rigorous framework of stylistic analysis, scholars working in cognitive 



27 

 

science extend the boundaries of linguistic analysis of literature by articulating different theories 

such as schema theory and cognitive metaphor theory. The synthesis of cognitive approaches to 

literature allow for new ways of reading both traditional, literary texts, as well as postmodernist, 

post structuralist and post colonial texts (Krishnamurthy,2011).  

Much recent work in stylistics has involved the integration of linguistic analysis with a range of 

theories of cognition, under the labels “cognitive stylistics” or “cognitive poetics”. Indeed, a 

cognitive poetic approach should be able to account for any natural reading by explaining the 

influence of ideological preoccupations on the selection, perception and treatment of textual 

patterns (Stockwell, 2002). This has led to advances in the study of a range of fictional 

phenomena (e.g. text worlds, characterization), including the study of fictional minds and the 

characteristics that readers attribute to them. Bockting (1995) used cognitive stylistics for the 

application of psychiatry and psychoanalysis to the study of mind style; in an approach she labels 

“psycho stylistics”.  

Contemporary narratologists and stylisticians like Palmer and many others (e.g. Herman; Semino 

and Culpeper) argue that concepts and categories from cognitive science have much to contribute 

to the study of fiction generally and of fictional minds in particular. This applies both to the 

description of the minds of characters and, more obviously, to the description of how readers 

interpret literature and attribute minds and mental lives to characters. 

 

3.2.1 Schemata and Mind Style  

A schema is what is learned about some aspect of the world, combining knowledge with the 

processes for applying it. The word web dictionary (2008) defines schema as an internal 

representation of the world; an organization of concepts and actions that can be revised by new 

information about the world. A schema instance is an active deployment of these processes. A 

perceptual schema not only determines whether a given "domain of interaction" (an action 

oriented generalization of the notion of object) is present in the environment but can also provide 

parameters concerning the current relationship of the organism with that domain. Each schema 

instance has an activity level which indicates its current salience for the ongoing computation. 
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The activity level of a perceptual schema signals the credibility of the hypothesis that what the 

schema represents is indeed present, whereas other schema parameters represent other salient 

properties such as size, location, and motion of the perceived object (Arbib, 1986: 4). Ability to 

make sense of a situation in terms of a stock of schemas, and accommodation, whereby the stock 

of schemas may change over time as the expectations based on assimilation to current schemas 

are not met. Piaget traces the cognitive development of the child from reflexive schemas through 

eye-hand coordination and object permanence all the way to schemas for language and abstract 

thought.  

According to schema theory, comprehension requires that the comprehended both possesses and 

activates the schema or schemata that are appropriate to the text or experience individuals 

involved with. The analysis of narratives by applying the notions of “schema” or “frame”, which 

have been developed in cognitive psychology to refer to “an organized packet of information 

about the world, events, or people, stored in long-term memory” (Eysenck and Keane 531-

536,quoted in Semino, 2002) from this perspective can take the study of mind style one step 

further.   

On the one hand, readers will have to find an explanation as to why they have been presented 

with an opaque description of a familiar action or event. In cases such as Benji’s narrative, 

readers are likely to conclude that the first-person narrator (or focalizing character) lacks the 

relevant background knowledge, and therefore does not fully understand what they are seeing. 

This in turn leads to further inferences about why the narrator or character lacks the relevant 

schema (as well as the ability to become consciously aware of this lack), resulting in the 

conclusion that the narrator is mentally retarded, a pre-historic human being, a child, or whatever 

(ibid: 278). As Margolin also points out, the delay caused by frame-blocking results a kind of 

slowed-down perception of the narrator or the character which could be lack of a certain schema.  

3.2.2 Figurative Language and Mind Style 

A powerful device for the evocation of mind style is the use of systematic but unconventional 

figurative patterns. A research on metaphor (Lakoff and Johnson 1980, Lakoff and Turner 1989) 

can be interpreted as reflecting idiosyncratic ways of thinking.  In the case of personification, the 
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relevant metaphorical source domain (i.e. knowledge about people), is equally familiar and 

available to human beings generally. In other cases, an area of experience with which a character 

has particular familiarity can function as the source domain for systematic but idiosyncratic 

metaphorical patterns in (part of) a literary work. 

Traditionally, metaphor was seen as concerning live or novel descriptions, the kind of metaphor 

that is found in poetry and rhetoric. Since the late 1970s, however, linguists, psychologists, and 

philosophers, who have started to consider metaphor a cognitive as well as a linguistic 

phenomenon, have highlighted its pervasiveness in both language and thought (Semino and 

Swindlehurst, 1996). As George Lakoff (1980), argued we use our basic bodily understanding of 

places, movements, forces, paths, objects and containers as sources of information about life, 

love, mathematics and all other abstract concepts (p.38). The work of George Lakoff and Mark 

Johnson views metaphor as a central cognitive tool that we use to structure abstract, unfamiliar, 

and less clearly delineated domains, such as love, life, and language in terms of concrete, 

familiar, and more clearly delineated domains, such as containers, journeys, and machines (the 

vehicles or source domains).  

Cognitive linguists suggest that we use metaphor intuitively and unconsciously to understand the 

mind, emotions and all other abstract concepts. Such metaphors enable us, as embodied beings, 

to make sense of a concept such as mind which we cannot see with our eyes or grasp with our 

hands. It allows us to take a view on the debate and to get to grips with the subject. Cognitive 

linguists suggest that, without such conventional metaphors, there would be no abstract thought. 

It also suggests that metaphors may privilege some understandings exclude others (Song, 2011). 

For Lakoff, the locus of metaphor is not in language at all but in the way we conceptualize one 

mental domain in terms another (ibid.). 

As Fowler and Leech and Short, the study of mind style also include choices in figurative 

language, and particularly the consistent use of personification to convey, for example, a 

heightened perception of nature as a conscious, living being (Leech and Short,1981, 199). The 

development of Cognitive Metaphor theory in the intervening decades (Lakoff and Johnson) has 

provided a fertile environment in which to consider the role of metaphorical patterns in the 

projection of mind style (Semino and Swindlehurst, 1996). 
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In considering the use of metaphorical patterns in Ken Kesey’s One Flew Over the Cuckoo’s 

Nest, Kate Swindlehurst and Semino has made the following point:  

 

…cognitive theorists have highlighted the relationship between conventional 
metaphors and the world view of a particular culture, we explore the way in which 
consistent and nonconventional metaphorical patterns within a particular text reflect 
the conceptual system of its creator (or, in the case of Kesey’s novel, its first person 
narrator). We suggest that, at an individual level, the systematic use of a particular 
metaphor (or metaphors) reflects an idiosyncratic cognitive habit, a personal way of 
making sense of and talking about the world: in other words, a particular mind style 
(ibid: 147). 

 

While there are metaphorical patterns that are widely shared by speakers of the same language, 

metaphor use may also vary from person to person, due to differences in personal interests and 

autobiographical experiences. A number of studies have shown how idiosyncratic patterns of 

metaphor use can be exploited in a variety of ways by fictional authors to convey a sense of the 

individual world view and cognitive habits of a particular character (Kövecses, 2005). 

Metaphor plays a central role in the projection of a character’s or a narrator’s mind style, and 

particularly of conceptualization of reality, cognitive habits, and ultimately the mental illness that 

afflicts a character or narrator, as Semino and Swindlehurst (1996) point out.  

As it has recently been argued authors may exploit differences in metaphor use to convey 

differences between the mind styles of different characters within the same novel. The different 

world views and cognitive habits of different characters can be conveyed via idiosyncratic uses 

of metaphor. The presence of striking and idiosyncratic metaphorical patterns does not only 

indicate mental illness, but also conveys a character’s preoccupations, evaluations and habitual 

ways of conceptualizing reality.  

3.3 A Pragmatics Approach to Mind Style 

Pragmatics delineates language in context. Lyons ( 1977: 171 )  views pragmatics as the study of 

actual utterances, the study of use rather than meaning, the study of that  part of meaning which 

is not parley truth conditional, the study of performance rather than competence. For Leech 

(1983:6), pragmatics deals with meaning as a ‘triadic’ relation. Thus meaning in pragmatics is 
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defined relative to a speaker or user of the language. Linguists and philosophers of language are 

mainly concerned with context as the fundamental aspect of utterance interpretation. The general 

study of "how context influences the interpretation of meaning" is called pragmatics (Fromkin 

and Rodman, 1988, 159). In his seminal study of Pragmatics, Yule (1996) articulated pragmatics 

as the study of a speaker meaning. Yule goes on to say that this discipline is mainly concerned 

with the study of meaning as communicated by a speaker (or writer) and interpreted by a listener 

(or reader).  

The study of mind style and of fictional minds generally, has tended to focus on stretches of 

narration from first-person narratives or third-person narratives that are focalized through a 

particular character.  However, any part of the narrative that allows inferences on the workings 

of a character’s mind is potentially relevant to the study of mind style, including particularly the 

presentation of a character’s conversational behavior, especially through the use of direct speech 

(Semino, 2002).  Scholars like Culpeper and Semino (2002) argued that salient and systematic 

patterns in a character’s communicative behavior can often lead to inferences about the peculiar 

workings of that character’s mind, especially when these behaviors can be interpreted as non-

deliberate(ibid).  

3.3.1 Deixis and Mind Style  

The notion of “deixis”, which etymologically derives from the Greek word for “pointing”, 

applies to linguistic expressions (e.g. “I”, “this”, “here”, “now”) that refer to entities and spatial 

or temporal locations from a particular subjective position, normally that of the producer of the 

text in the situational context in which the text is being produced (Levison, 1983). Lyons (1977) 

defines deixis as follows:  

By deixis is meant the location and identification of persons, objects, events, 
processes and activities being talked about, or referred to, in relation to the 
spatiotemporal context created and sustained by the act of utterance and the 
participation in it, typically, of a single speaker and at  least one addressee (ibid: 
637). 

In face-to-face interaction, which Lyons describes as the “canonical situation of utterance”, 

deictic expressions typically take the speaker’s position as their point of anchorage, and hence 

can only be successfully interpreted with reference to that position. Deixis is often described as 
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“egocentric” precisely because, typically, “the ego of the encoder represents the center of 

orientation” (Rauh, 1983: 12).  

In her essay entitled Deixis and Fictional minds professor Elena Semino (1995) showed how 

patterns in the use of deictic expressions in literary texts can contribute to the projection of 

fictional minds that appear to work in “nonstandard” or “unorthodox” ways. More specifically, 

she suggested that the inherent “egocentricity” of deictic expressions can be exploited to 

represent strikingly “egocentric” fictional minds. According to Semino the presence of patterns 

in the use of deictic expressions in narrative fictions can be can be described as idiosyncratic, 

and these patterns interact with other textual phenomena to contribute to the impression of a 

fictional mind that works in a striking and distinctive way.  

Indeed, deixis plays a central role in accounts of the textual projection of point of view as well in 

models of narrative comprehension that attempt to account for how readers imagine text worlds 

by navigating through changes of time and place says (Fowler,1996). The mental representations 

of situations that we form as we read a narrative tend to be defined primarily in deictic terms 

labeled  as  ‘mental spaces’, ‘sub-worlds’, or ‘contextual frames’. More specifically, deictic is 

among the linguistic expressions that may be used to indicate shifts from one mental space, sub-

world or contextual frame to another. In fiction as well as in many other cases of deictic 

projection, the use of deictic expressions does not rely on the addressee’s awareness of the 

speaker’s position and perspective, but rather provides clues for the construction of a subjective 

position within an imagined situational context in reference to which the deictic expressions used 

in the text make sense. 

  

3.3.2 The cooperative Principle 

The cooperative principle was introduced by Paul Grice (1975). Grice suggested that 

conversation is based on a shared principle of cooperation. This principle was fleshed out in a 

series of maxims. The cooperative principle: make your contribution such as is required, at the 

stage at which it occurs, by the accepted purpose or direction of the talk exchange in which you 

are engaged.(Yule, 1996,37) There are four maxims: try to make our contribution one that is 
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true. (Quality); saying neither more nor less than is cooperatively necessary (Quantity); be 

relevant (Relation); and be understandable (Manner). We assume that people are normally going 

to provide an appropriate amount of information; we assume that they are telling the truth, being 

relevant, and trying to be as clear as they can.  

The cooperative and communication behaviors and abilities of characters can lead us to the 

projection of mind styles in fictions. Peculiar mind styles can be captured through the application 

of this principle. As Semino (2006) explains autism, and asperger’s syndrome and schizophrenia 

in particular, are typically associated with difficulties in social relationships and communication.  

 

3.4 A Corpus Linguistic Approach to Mind Style  

The growth of corpus linguistics over the last few decades has provided new opportunities and 

tools for the linguistic study of literature, particularly with respect to the study of the systematic 

linguistic patterns that can contribute to the projection of mind style (see Hoover; Archer and 

McIntyre). Corpus-based techniques can be exploited both to test the analyst’s intuitions and to 

identify patterns that might have otherwise been missed.  

The “keywords” facility allows the analyst to compare the list of words in a particular dataset 

with the list of words in a larger “reference” corpus, and to identify which words are used 

unusually frequently in the dataset as compared with the corpus. These unusually frequent words 

are regarded as “key”. Semino and Short (2004) used this facility to compare the text of The 

Curious Incident (approximately 62,000 words) with the fiction section of the Lancaster Speech, 

Writing and Thought presentation corpus, which contains approximately 80,000 words of 20th 

century fiction drawn from 40 different novels. The top five keywords as identified by 

Wordsmith arei

A proper demonstration of the potential of corpus-based methods for the analysis of mind style 

have shown that the exploitation of corpora via widely accessible software packages can rapidly 

provide information that may usefully confirm, refine or, possibly, refute the findings of more 

traditional analyses(Semino,2006). This is particularly important in the investigation of (relative) 

systematicity in linguistic patterns, which is crucial in the study of mind style. 

: and, I, because, said, then. 



34 

 

 

3.5 A Theory of Mind Approach to Mind Style 

The ability to represent mental states such as beliefs is central to fictional narratives and theory 

of mind. Theory of Mind (Mind-reading) is another way that can be applied to predict and 

analyze the behavior and mental functioning of protagonist character including her false beliefs, 

emotions and attitudes to the fictional worlds (Brown, 1996). Mind-reading is a term used by 

cognitive psychologists, interchangeably with "Theory of Mind," to describe our ability to 

explain people's behavior in terms of their thoughts, feelings, beliefs, and desires. Thus we 

engage in mind-reading when we ascribe to a person a certain mental state on the basis of her 

observable action (e.g., we see her reaching for a glass of water and assume that she is thirsty); 

when we interpret our own feelings based on our proprioceptive awareness. Attributing states of 

mind is the default way by which we construct and navigate our social environment, incorrect 

though our attributions frequently are (Zunshine, 2006).   

Baron-Cohen points out that attributing mental states to a complex system (such as a human 

being) is by far the easiest way of understanding it, that is, of ‘coming up with an explanation of 

the complex system's behavior’. Thus our tendency to interpret and predicting what it will do 

next (Baron, The Intentional Stance, cited in ibid, 2006). Observed behavior in terms of 

underlying mental states  seems to be so effortless and automatic (in a sense that we are not even 

conscious of engaging in any particular act of ‘interpretation’) because our evolved cognitive 

architecture prods us towards learning and practicing mind-reading daily, from the beginning of 

awareness (palmer,2004). 

In ‘why we read fiction: theory of mind and the novel’ Lisa Zunshine (2006) argued applying 

what we know about theory of mind to our study of fiction makes literature possible for better 

understanding and interpretation. The very process of making sense of what we read appears to 

be grounded in our ability to invest the flimsy verbal constructions that we generously call 

‘characters’ with a potential for a variety of thoughts, feelings, and desires and then to look for 

the ‘cues’ that would allow us to guess at their feelings and thus predict their actions(ibid.) 

Literature pervasively capitalizes on and stimulates Theory of Mind mechanisms that had 

evolved to deal with real people, even as on some level readers do remain aware that fictive 
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characters are not real people at all. The novel, in particular, is implicated with our mind-reading 

ability.  As a sustained representation of numerous interacting minds, the novel feeds the 

powerful, representation-hungry complex of cognitive adaptations whose very condition of being 

is a constant social stimulation delivered either by direct interactions with other people or by 

imaginary approximation of such interactions (ibid,2006). 

 

3.6 Selected Approaches for Analysis 

As it has been discussed, all of the above theories and approaches are germane to study mind 

style in a certain fictional work. One may apply one or more approaches to capture distinctive 

feature of a text that reveals a particular mind style. Yet some of the approaches may happen 

more appropriate than the other based on the nature of the text selected for the analysis. This 

study makes use of linguistic, cognitive stylistic and mind-reading approaches, to analyse the 

selected prose fiction of Awgchew Terefe from a mind style perspective. This is mainly because 

the narrative lends itself for those theories than pragmatics and corpus based analysis of mind 

style. To mention some of the reasons, the text is mainly narrative rather than discourse. 

Conversation and speech acts are very few as the narrator prefers a narrative rather than 

conversational way of telling a story. Thus, the role of studying mind style through the 

conversational behaviour of characters is minimized. And, as per the scope of the study, this 

paper is descriptive in nature which doesn’t include a machine based and quantitative analysis to 

capture mind style in the work. Because of this, corpus based analysis hasn’t been made in this 

paper. Of course it is amenable that corpus stylistic approach might be difficult to make due to 

unavailability of the software and the Amharic nature if the book in which translation may not 

preserve all of the original choices in the source language. Above all the researcher believes the 

narrative is more appropriate for the selected approaches. 
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                                 CHAPTER FOUR 

Analysis of Mind Style in Ibdu 

 

4.1 Introduction 

This chapter intends to discover what linguistic and cognitive habits projected to capture mind 

style in Awgchew Terefe’s novel Ibdu. As discussed in the preceding chapters, mind style is 

concerned with the construction and expression of conceptualization of reality in a particular 

mind. This definition rests on two central assumptions. The first is, what we call "reality" is the 

result of perceptual and cognitive processes that may vary in part from person to person. The 

second assumption is that language is a central part of the process by which we make sense of 

the world around us; thus the texts we produce reflect our particular way of conceptual reality 

which indeed is a result of our experience and cognitive habits.  

Under this chapter, attempts have been made to identify the novel’s idiosyncratic features that 

reflect peculiar way of conceptualizing reality. Accordingly, theories and concepts of linguistic, 

cognitive stylistics and mind-reading are employed. Based on the observation made, the novel 

lends itself more to those approaches while the rest theories in the theoretical framework 

appeared to be less apt for this particular text.  

 

4.2 Synopsis of Ibdu 

Ibdu tells about a mentally disordered protagonist, who is also a first person narrator. The 

narrative has six sections in which the narrator’s mental illness has been revealed through his 

unique perceptions of himself and the world. The narrative begins with the narrator telling, how 

he started to feel different about himself and his coworker Kebebush. Once a friend of him told 

him that his personal secretary does his entire job and act as a fiancée at the same time. Having 

this in mind, the narrator assumed Kebebush as his personal secretary. He becomes affectionate 

for her but she refused.  
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He at the same time started to consider himself as a prophet, as he continuously dreams. He 

started to study all the actions of Kebebush and then began to generate meaning from it. He 

interprets everything peculiarly and says everything has a different denotation other than the 

literal meaning. He also thinks that all forces of the world and women from all over the world 

need him for political advantage and fame.  

As the story goes on, his mental illness becomes obvious, he began to hear internal voices and he 

stopped his job fearing they would take him to mental hospital. He then becomes a beggar in the 

streets of Addis Ababa. His neighbors took him to hospital where he was diagnosed to 

schizophrenia. After treated for the disease for some time he returned to normal and started to 

live with Tsehay whom he described her as a relative and a wife.The narrative does not tell how 

he was felling as a normal individual. But he continues to narrate how he used to feel, think and 

visualize the world during his pain to Tsehay. 

 

4.3 Mind Style as Reflected through Linguistic Choices 

Study of mind style involves identification of linguistic patterns that account for perception of a 

distinct world view during the reading of a text. The notion of ‘patterns’ is particularly important 

here. Mind style arises from frequent and consistent occurrence of particular linguistic choices 

and structures within a text.  

Such is often the case in the part of Ibdu. In the narrative, the use of linguistic patterns is vital for 

understanding of the character’s world view. Interpretation of linguistic patterns in terms of mind 

style relies on the assumption that linguistic behaviors and habits reflect cognitive behavior and 

habits, or, in other words, that the way we speak reflects the way we think. Being divided in to 

six chapters, the first two parts of the narrative offer unusual kind of speeches and thoughts. As 

the story goes on and on, it becomes obvious that the character-narrator has some sort of mental 

dysfunction. This was captured through the disordered thoughts and speeches/incoherence/, 

semantic, syntactic and lexical choices. 

In this section, distinctive patterns and choices that attribute to meaning construction are 

discussed. Since the novel is written in Amharic, extracts are translated in to English. Due to the 
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fact that Amharic and English significantly differ in terms of rule (grammar) and usage culture, it 

is challenging to maintain the formal aspects of the sentences and the grammatical aspects. 

However, the text is approachable in terms of linguistic choices as debatably any linguistic 

choice destines to an inference of meaning. Hereunder are the most important linguistic patterns 

consistent and prevalent in the narrative, which contribute to the study of mind style. 

 

4.3.1 Lexical Choices  

Lexical choices are the most prominent and versatile traits deployed consistently in the 

projection of mind style in the selected prose narrative Ibdu. The writer’s lexical choices are 

capable of exposing a first person narrator’s (who is also the protagonist) idiosyncratic mental 

self. It is important to note that the name of the narrator has not been revealed in the course of 

the narrative. This might be due to the fact that he believes everybody knows him as he considers 

himself as a very popular and supernatural human being. Or possibly because he is embarrassed 

to unveil himself as he sometimes get ashamed of his personality.  The vocabulary of the 

unnamed narrator/ character is relatively restricted and repetitive, and mostly consists of words 

denoting concrete concepts. Most of his words represent his thoughts rather than his actions. This 

suggests the mind style of the narrator. His vocabulary choices tend to be ‘mental-self’ revealing. 

Even majority of his physical engagements presented through the narrator’s own point of view 

and perception regarding events rather than what tends to be a reality.   

ህልም ማየት ስጀምር ነብይ የሆንኩ መሰለኝ፡፡ ያለም ህዝብ ሁሉ ለኔ ለኔ እያለ የሚሻማኝ መሰለኝ፡፡ ያለም 
ህዝብ የሚመራው በኔ ህልም መሰለኝ፡፡ በተለይም አንድ ጓደኛዬ ‹‹የግል ጸሀፊ አለችኝ፡፡ እኔ ሳረፍድ 
ትፈርምልኛለች፡፡ ባለጉዳዮችን ታስተናግድልኛለች፡፡ የምጽፈውን እያነበበች አስተያየት ትጽፍልኛለች፡፡ 
በዚህም ላይ ትወደኛለች ልክ እንደ ፍቅረኛዬ ናት፡፡ ትቀናለች ታስቀናለች›› ብሎ ከነገረኝ በኋላ አብራኝ 
ያለችዋ ልጅ በሚስጥር የተቀጠረችለኝ ጸሀፊዬ መሰለችኝ፡፡ ከዚያች እለት በኋላ የግል ጸሀፊዬ የሆነች 
መሰለኝ፡፡   

When I started to dream, it seemed to me that I became a prophet. I thought all the 
people of the world compete to own me. It seemed to me that the world is being 
governed by my dream. Especially, after a friend of mine said to me that “I have a 
personal secretary”. She signs for me when I am late. She hosts my customers. She 
gives me comments reading my writings. Plus, she loves me like a fiancée. She is 
jealous and makes me jealous too. Since he told me this, I thought the girl I work 
together has been secretly hired for me. It seemed to me that she became my personal 
secretary (P: 7). 
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This is how the story begins. At the very first page, we are presented with a confusing 

introduction to a man whose dreams are said to be very important and governing. The lexis 

‘dreaming’ and ‘prophet’ are prominent to capture his unique thinking, is projected due to the 

fact that a man couldn’t be considered as a prophet because he dreams. Not only this, but he 

started to feel that his coworker Kebebush, is his personal secretary.  This may even look like a 

joke to judge ones colleague as a personal secretary only because a friend of him told him that he 

has a personal secretary. The vocabulary choices in the above extract show that how the personal 

thoughts of the man are presented peculiarly at the very beginning of the story. The extract 

which only has some ten lines witnessed more than five words that suggest his conceptualization 

of himself and the world. The use of non-factive lexis like ‘it seemed’ and ‘I thought’ show 

conception but still they tell uncertainty of the narrator on what he is talking about and what is 

going on or his experience. Abundance of words of self -reference in the extract like ‘I’, ‘me’ 

and ‘mine’ can contribute to the projection of fictional mind that appear to work in an 

unorthodox way. More importantly, these inherent “egocentricity” of expressions can be 

exploited to represent strikingly “egocentric” mind style of the narrator who has an exaggerated 

self belief. Yet, seeing that these expressions are backed by unsure expressions that expose the 

uncertainty of the concepts he talked of, the reader may look for more evidences to reach to 

conclusions that he is mentally disturbed. 

ኧረ ለመሆኑ አንተ ማን ነህ ኮሙኒስቶች እና አሜሪካኖች የሚሻሙብህ? ብሎ ለሚጠይቅ መልሴ 
ህልመኛው ነው፡፡ ለብዙ አመታት እንደ ግንድ ስጋደም ከኖርኩ በኋላ በድንገት ህልመኛ ሆንኩ፡፡ በየሌሊቱ 
የወደፊቱን የሚጠቁም ህልም ያለማቋረጥ አያለሁ፡፡ ይህንን በሳትላይት የደረሱበት አሜሪካኖች ናቸው፡፡ 
ይህ ከታወቀ በኋላ ከበርቴ ሴቶች ለዝና፤ ፖለቲከኞች ለፖለቲካ መጠቀሚያ የሚፈልጉት ከበርቴ 
ሆንኩኝ፡፡ በየጧቱ እቤቴ በር ላይ ቆመው የሚጠብቀኝ የመኪናና የሰው አይነት ብዙ ነው፡፡ ግን 
በቀጥታ ሊገናኙኝ አይችሉም፡፡ በአንዲት ሴት በኩል ሊገናኙኝ ይፈልጋሉ፡፡ ለዚህ ነው በየቀኑ 
የሚደወልላት ስልክ አየበዛ የሄደው፡፡ እሷም ከሁለት ወገን ገንዘብ መቀበያ አድርጋኝ ካንዱም ሳልገናኝ 
የሷ እስረኛ ሆኜ እንድቀር አደረገች፡፡ 

ጎረቤቴም ከእኔ ልጅ ካልወለድክ አላገናኝም ብላ እምቢ አለች፡፡ እኔም እድሌ ላመጣልኝ ሎተሪ 
ተጠቃሚ ሆኜ የቆንጆ ሚሰት ባል ሆኜ መኖር እንጂ ያንቺ ልጅ አባት ሆኜ ካንቺ ጋር ስጨቃጨቅ 
መኖር አልፈልግም ብዬ እምቢ አልኳት፡፡ 
 

For the ones who ask “who do you think you are that you think the communists and 
Americans call for”, my answer will be the ‘dreamer’. After I slept like a fallen tree 
for many years, I suddenly happened to be a dreamer. Each night, I dream that 
inform me the future. It is the Americans who unveiled this via satellite. Since this 
was disclosed, I became wealthy, who women want for fame and politicians seek for a 
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political advantage. There are plenty of individuals and cars that await me in front of 
my house every morning. But they can’t contact me directly. They need to meet me 
through a woman. That’s why Kebebush’s incoming phone calls increased over time. 
She made me instrument to obtain money from the two sides but, made me prisoner 
and I couldn’t meet any of them.  

My neighbor also refused to contact me unless I had a baby with her. I also refused 
her saying I only need to live being a husband of a beautiful wife being benefited from 
the lottery that my destiny brought me thus I don’t want to live nagging with you 
being the father of your baby (p: 14). 

 

This speech of the narrator comes right after the narrator revealed to us that he has a special gift 

given to him from the almighty. The extract states that, he believes he is a visionary, who look 

for a better future to human beings. Communists and Americans (later described as the reds and 

the whites) competed to make use of his skills and his prophesy. Words like ‘dreamer/visionary’, 

‘wanted’ ‘communists’ and ‘Americans’ are important to the interpretation of his perception 

towards himself and the world. Two interpretations are possible based on the first sentence of the 

extract. First they reveal the emphasis the narrator gives for his new gift. In this route he 

imagines that he is a very important personality so that the world’s most powerful nations are in 

fight to take him. In this respect he considers that his dreams are important for the survival of the 

world. His view towards the world can also be captured at this point together with his narration 

in several parts of the story; he envisages the Americans and Russians as governing powers of 

the globe. So, he thinks that the two nations need him very badly to balance the power. The use 

of the word ‘satellite’ also reveals his knowledge of the technology even though it is shallow. It 

creates additional hesitation of his mental state, because satellite couldn’t be engaged in dream 

interpretation. 

Furthermore, the above extract is significant to see how profound his perception towards himself 

is. His ‘dreams’ brought him fame all over the world as he says. Here ‘wealthy women’, 

‘politicians’, ‘fame’, ‘dream’, ‘future’, ‘forecast’, ‘political’, and the like are significant words he 

used to assert his conception about the textual world. These lexical items that uncover the 

narrator’s perception are consistently used in the text and are capable of exposing the narrators 

mental functioning and limited understanding of the world. 
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As the extract goes on, the narrator further explains how the politicians and wealthy women want 

to meet with him. As he discussed it is not possible to directly meet with him rather it would only 

happen through an agent. He has tried to give the agency to Kebebush his coworker, whom he 

considers as his personal secretary. The reason he gave for the refusal of the women is not 

rational and even led to a perception of his odd mind style. In this respect there are important 

lexis contribute for the identification of his conception of his mental world. ‘Lottery’, ‘destiny’, 

‘direct’ and ‘prisoner’ are some that declare his  perception about his ‘new gift’ i.e. he considers 

it not as a day dreaming or a certain mental illness rather as a lottery and destiny. However, the 

word prisoner shows that his fuzzy reasoning he gave for not achieving his perceived goals or for 

the merits, his prophesy might brought him. 

የሚስጥሩ ኮድ እየሰፋ ሄደ፡፡ ጋብዘን እያሉ ወደ ቢሮዬ የሚመጡ ሰዎችም እየበዙ ሄዱ፡፡ ላንድ 
አንግዳዬ ቡና የጋበዝኩ እንደሆነ በስልክም በሳተላይትም ተሯሩጠው አንድ ፈረንጅ ይልኩለታል. ሻይ 
የጋበዝኩት እንደሆን ከመስሪያቤት ወይንም ከመንገድ አንዱዋን አበሻ ጠልፈው ያመጡለታል፡፡አሱ 
ነው የፈቀደ ከተባለ ሴቶች እምቢ አይሉም፡፡ እንደውም አንዳንደ ሴቶች ወንድ ሲፈልጉ ሻይ ግዛልን 
የፈረንጅ ወዳጅ ሲፈልጉ ቡና ግዛልን እያሉ ያስቸግሩኛል፡፡ አኔም የተሰጠኝን ስጦታ ላለማበላሸት 
ሁሉንም በትህትና አስተናግዳለሁ፡፡ 

The secret code is expanding. The people who come to my office saying invite us, are 
also increased. If I invite coffee to my guest they will hurriedly send him a foreigner 
on phone or via satellite.  If I invite one a tea, they will abduct and bring him any 
Habesha from the office or the road. Women do not refute if they are told that I 
permitted. And some women ask me to buy them tea when they need men and coffee to 
have a foreigner partner. And I host all with innocence no to lose my gift (p: 19). 

 

In the quoted excerpt, the narrator’s words turn out to be denotative of his internal thoughts. It 

shows that the narrator considers each and every movement and happening around him has a 

figurative meaning. That is why he always tries to see the other meaning people may have 

conveyed when they ask him for something literally. The words appeared in the quotation such 

as ‘secret’ and ‘code’, are evocative of the narrator’s internal domestication of events. This 

shows he lacks certain mentalities that constitute a normal meaning for things and reactions. 

Those powerful choices are also indicative of the way the narrator interpret happenings.  Besides 

his association of ‘tea’ with Ethiopians and ‘coffee’ with foreigners happen to be odd. Based on 

his perception women do not refuse to get out with guys, if he permitted. As per his 

interpretation his friends are in need of white women, if they ask him to invite them coffee; and 

Habesha, if he offers them tea. And this interpretation works for those who need white and black 
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partners. Thus the lexical choices used in the citation especially ‘code’, ‘secret’, ‘tea’ , ‘coffee’, 

and the like have meaning beyond the surface. Because those lexical patterning are common in 

the narrative, this can be resulted from the narrator’s ‘overgeneralization’ which could be said 

over lexicalization. As over lexicalization comes from a detailed expertise or analysis of certain 

lexical terms the terms are over lexicalized in a comprehensive way. Though the lexical choices 

used by him are not that different from the normal, they are striking and important for the 

projection of his mind style, as they offer wide ranging connotation of his own. Most importantly 

the narrator uses lexical choices to assert his prophecy and his ability to do what the ordinary 

people cannot do. 

With respect to nouns, it is the frequency of abstract and metaphysical nouns that can be 

observed in the narrative, which is relevant to identify the unusual nature of the characters mind 

style. These are nouns like God, gods, Faith, Satan, Devil Christianity, Virgin Marry, 

Catholicism, Muslim, Worship. Those nouns have been utilized frequently in the fictional prose. 

With clearly delusional thinking, the narrator-character utilizes more abstract nouns (e.g., ‘loss’ 

‘destiny’, ‘fate’) and so on. The recurrence of those abstract nouns has something to tell about 

the way the narrator perceives the world and of course his absence from the real world in terms 

of thinking and cognition.  

To sum up, one is inclined to accept the narrator’s specific nature of portrayal with regard to 

madness, as the title itself suggests. The utterances of narrator-character were clearly longest, 

metaphysical terms were overrepresented, and there were a greater number of verbs in the first 

person and pronouns ‘I’.  As the disease comes worse and worse he began to seldom use relative 

pronouns, and his utterances were short and lexically less abstract like that of schizophrenic 

patients.  

4.3.2 Syntactic and Semantic Choices 

Mind style in this work is also reflected through syntactic and semantic features. Those features 

encompass colossal effect in the projection of mind style for the reason that thoughts, feelings 

and perceptions, are confined through syntactic structures and semantic projection. The potential 

of sentence structures in revealing the mind style of characters and narrators is inevitable. The 
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use of those syntactic structures directly affects the context and meaning of the text. In the 

narrative the syntactic choices of the author have direct implication on the meaning which made 

it difficult to understand some of the meanings conveyed through these choices. Employment of 

fragmented and semantically bizarre sentences contributed for the projection of mind style in the 

novel. 

እሁድ ጧት ወንደሰን ከበቡሽን ሸኝቶ ሲመለስ ና ሻይ ልግዛልህ አለና ብዙ አወራኝ፡፡ በመጨረሻ 
አማኑኤል እንውሰድህ አለኝ፡፡ ሁለት ጊዜ ታከሜያለሁ ይበቃኛል አልኩት፡፡ ቶሎ ህክምና ካላገኘህ 
ማበድህ ነው አለኝ፡፡  

ቀን ምሳ ልበላ ፋሲካ ምግብ ቤት ስገባ ሰራተኞች በኀይሉ የሚባለውን ልጅ እንዲታዘዘኝ መርጠው 
ላኩብኝ፡፡ እኔ በድብቅ የሚባል ነገር አልፈልግም፡፡ ደግሞም ጎረቤቴ አስጠሊታ ስለሆነች 
አልፈልጋትም፡፡ ቀዮች እሷን መርጠው የሰጡኝ እልህ ይዞን ያለ ሚስት እንድቀር ነው፡፡ ሌላ ሰው 
ይታዘዘኝ  አልኩ፡፡ መብላት ካልፈለግክ መሄድ ትችላለህ አለኝ፡፡ ማታ በህልሜ ገዛኸኝ የተባለው 
ወንድሜ እየጨፈረ ሲሄድ አየሁት፡፡ የእግሩ ርዝመት አንድ ክንድ ይሆን ነበር፡፡ ሶስተኛ ፖሊስ 
ጣቢያ ታስሯል ማለት ነው ብዬ አሰብኩ፡፡ 

Sunday morning, we talked more with Wondessen, who invited me tea after he came 
back from seeing Kebebush off. He finally said let us take you to Emmanuel. It is 
enough I have been treated two times I replied. He said you will go mad unless you 
get medication early.  

In the afternoon, when I entered Fasica restaurant to have my lunch, the workers 
send me selecting Behailu to take my orders. I don’t want hidden things. Yet again, I 
don’t want my neighbor as she is ugly.  The reds has selected and gave me her to 
make me left without wife being frustrated. Let another person serve me I said. You 
can leave if you don’t need to eat I said. In my dream I saw my brother dancing along 
the street. The height of his leg was akin to one arm. I thought he is jailed at the third 
police station (p: 34-35).  

 

Here, the narrator begins telling that, he talked many things with Wendosen. He however, makes 

it hidden including the agenda of their talks. But we can guess they might have talked about 

Kebebush, as he told us that he met with Wendosen while Wendosen was coming from seeing 

off Kebebush. This in turn has insinuation about their talks have been positive. But Wendosen 

gave him some sort of advice on his health. Though he didn’t tell us what they exactly talked, his 

friend doubts the narrator’s normalness. He also warned him that he will get mad unless he gets 

treatment soon. This implies that the narrator exhibits odd habits not only in the text (in which 

the narrator communicates with the readers) but also, in the fictional world with the persons he 

knows, though he doesn’t recognize that. The dialogue between Wendosen and the narrator is 

presented with no reporting marks (inverted comma) but with reporting words ‘said’ and 
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‘replied’. This shows that the narrator’s carelessness in his presentations. At this point, 

Wendosen’s utterance let’s take you to Emanuel and his reply I have been treated two times can 

be seen as markers of the narrator’s abnormal-ness.  Its relevance mainly relies on the context, 

where the reader contextualizes what the sentences refer to. Accordingly, the syntactic choices 

help the reader to infer the narrator’s illness for the first time that has not been revealed by him 

earlier.  

In the second paragraph of the cited text however is different where the narrative lacks cohesion 

and coherence. The syntactic choices made thereof tell the mental disturbance through non-

cohesive and delusional sentences. The sentences show that the narrator lacks semantic 

integration and do not seem to know what he is talking about.  The first sentence is complex and 

opaque in its nature. The sentence incorporates more than two meanings though not divided by 

clause markers. In this complex sentence the first and the second are clear. Yet, the third 

sentence/meaning/ prompt additional question of clarification. Why would the workers 

deliberately send Behailu? But, it is likely for the reader to notice his problematic association. 

This typically denotes that the narrator is hesitant of everything around him. The syntactic 

choices made in the second sentence are also ambiguous i.e. it says ‘I don’t want hidden things’ 

the sentence do not go with its preceding and upcoming sentence.  

Disorganized thinking of the narrator was also presented the next sentence which talks about a 

completely different issue i.e. he dislikes his neighbor because she is ugly. Though the syntactic 

patterns give a complete meaning they are irrelevant to the context. As he is in a restaurant, we 

expect him to narrate what happens to him there. He however goes to a complete peculiar idea 

which generates a kind of confusion.  He also talks about how the ‘reds’ are irritating him by 

offering him his neighbor who is ugly. But, the sentence doesn’t tell its relation with the 

previously raised idea, who the reds are and what sort of relationship it has with the restaurant. 

He returns back to his narration of the restaurant that he refused to be served by Behailu. Who 

then said him he can leave if he don want to eat. This implicates the boy is unaware of the 

conspiracy in the narrators mind. Surprisingly the narrator ones again went to another vague 

idea, without telling us what happens there. He seems to completely forget what he started what 

he started to tell us. Up on his third insertion of a different event he told us he dreamed about his 
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brother. With no semantic integration he directly moves to his dream world from the real world. 

This, turn out to suggest that the narrator is day dreaming or has an ‘abnormal’ mental set. He 

also gave a weird interpretation for his dreams that his brother is imprisoned because he was 

dancing in his dream. The syntactic and semantic patterning in the quoted extract consequently, 

indicate a disorganized thinking habits so that strike the reader as they lack contextual inferences 

to build a clear understanding of the circumstances he is in. But those structures in another way 

contribute to capture the mind style of the narrator. 

እሱ ሳይሆን ይቀራል ያሳበደኝ፡፡ አገር ላገር ያዞረኝ፡፡ ድሮም በሰባዎቹ ወደ ገጠር አሳዶኝ  
የተወነጀለው እሱን በጥገኝነት በማኖሩ ነበር፡፡ እሱ ግን የዋለለትን ሰው ማመስገን ስለማይፈልግ 
እንዲህ ተደረገልኝ ማለት ስለማይወድ እኔኮ ኮከቤ እንትና ነው፡፡ በመንገድ ስሄድ ሰው አያየኝም 
ወዘተ ሰሞኑን አይን ያወጣ ውሸት ጀምሯል፡፡ በቅሎ አባትሽ ማን ነው ቢሏት ፈረስ አጎቴ ነው 
እንዳለችው ሁሉ የሌላ ሀብታም ዘመዶች ፈጥሮ ማውራት ጀምሯል እህቴ ሃብታም ናት፤ አክስቴ 
ሃብታም ናት፤ ያባቴ ዘመዶች  ዘመዶች በአንድ ገዜ ሀምሳ ይጠግታሉ ይላል፡፡ እህ ማለት ብቻ ነው 
ይቀጥላል፡፡ 
 

Isn’t he who maddens me rambling me country to country. That was why he was 
accused in the seventy’s sending me remote and he stayed him in protection. But as 
he doesn’t want to thank who favored him dislike to acknowledge my star is 
somebody. Nobody sees me while I walk on the street etc these days around he started 
white lie. As the mule says my uncle is a horse when asked who her father is he 
started to talk of creating other rich relatives he says my sister is rich my aunt is rich 
my father’s relatives milk fifty cows at once. Saying aha is enough he continues (p: 
61).  

 

The above extract is a clear manifestation of the narrator’s mental disturbance. He couldn’t 

organize what he wanted to tell in a clear manner. The sentences lack appropriate punctuation, 

clause division and the ideas are scattered.The more the story goes, the more the narrator 

becomes opaque.  To start with the first sentence, the sentence seems simple; however it doesn’t 

transmit the intended meaning of the narrator as it doesn’t reveal whom he is talking with. The 

word/subject/ ‘he’ doesn’t show who is the agent of the story because there is no prior 

explanation about the subject of the senescence. But the narrator goes on without telling about 

the agent as if he told his readers who’s the subject. It then seems that he is talking to himself. as 

the sentence comes at the beginning of a new section/chapter of the narrative. This in turn will 

lead the reader to refer to the earlier section to find out who is the person accused by the narrator. 

Going back to the earlier section we find a minor character called Gebremaryam whom the 
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narrator has a special hatred towards his behavior. Structurally, the sentence is interrogatory in 

which the narrator asks himself who led him to madness. Yet, the sentence was closed with a full 

stop where a question mark is more appropriate.  The next sentence is also a short and peculiar as 

it hides the doer.  

The rest sentences in the above extract are vague and complex. If we take the third sentence in 

the extract the confusion upgrades itself as the personalities explained here become three and 

unclear. The sentence states that he was sent to a remote place and the person he accused for 

maddening him was responsible here too. Yet, he was also accused of doing this to him. 

Confusingly, there is another personality whom the narrator says favored by the accused body. 

This made the sentence difficult to understand and drive meaning from it which breaks our 

semantic activation of contextualization. If we contextually recognize he is referring to 

Gebremariyam, then who is the other person referred in the sentence will be our question. 

 But the most complexity in syntax and semantics comes here. But as he doesn’t want to thank 

who favored him dislike to acknowledge my star is someone. What do we infer from this 

ambiguous sentence? What meaning we bear from this sentence?  First of all the clauses in the 

sentence have not been classified with punctuation marks like comma which breaks the norm of 

the language. The fragmented nature of the sentences in the extract has the potential to how he 

was troubled while trying to tell his disappointments. Complexity of the narrator’s sentences and 

vagueness of the meanings in the extract are manifestations of complexity of thinking which 

makes the narrator fail to convey the appropriate message in the right way. 

The other thing we may infer here is that, the narrator missed some language rules. i.e. 

inappropriate insertion of ideas, inapt syntactic choices, and semantically confusing sentences, 

lack of proper punctuation and irrelevant usage of adjectives have been noticed. This shows the 

disorganized manner of his thoughts and speeches resulted from a certain mental illness. His 

utterances were presented in a way they are only meaningful and sound for him. Sequentially, 

the reader find it difficult to grasp the intended message which results a communication barrier 

between the addresser which is the narrator in this case and the receiver which usually happen on 

the text.  
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This kind of peculiarity in grammatical choices is very common in the selected narrative. 

Sometimes sentences, which are expected to convey a full meaning fail to satisfy the quest for a 

meaningful utterance. Incompleteness of ideas is therefore consistent in the narrative.  
 

እነ ሰይድ ቢሮ በነበረኩ ጊዜ ሰይድ እሱ ከበርቴ ነው፡፡ አንዲት ኢዲዩ ናት ያስቀመጠችው  ቪድዮ 
በሳምንተ በሳምንት ነው ከሳውዲ አረቢያ የሚመጣላት እያለ ለጓደኛው ሲያወራው እኔን እየመሰለኝ 
መጥታ ትውሰደኝ ለማለት በየቀኑ ጠሬ ስጋ እበላ ነበር፡፡ ውሀ ሲጠማኝም ጠጅ ነበር የምጠጣው፡፡ 
ኢዲዩ ለመባል፡፡ 

While I was Seid’s office Seid he is wealthy. It is one EDU who puts him video comes 
to him every week from Saudi Arabia when he this to his friend I thought he is 
referring me and started to eat raw meat to say let she come and take me. I use to 
drink tej in place of water. To be said ED. (P: 101). 

 

The syntactic choices the author made here are deviant. The syntactic choices reveal a superficial 

and shallow understanding of things and at the same time inappropriate usage of adjectives 

punctuation and other markers. For instance, in the first sentence we find two proper nouns, and 

two pronouns. The proper noun ‘Seid’ is repeated here even at the presence of the pronoun ‘he’ 

which refers to Seid. Structurally the sentence is characterized by unnecessary usage of proper 

nouns. This made the sentence lack context and meaning. This is due not only because of the 

above stated problem but also due to improper usage of punctuation. It would be syntactically 

and semantically correct if the sentence would have been in the following way. 

While I was in Seid’s office, I thought they are referring me when they say “he is 

wealthy. It is one EDU who puts him video comes to him every week from Saudi 

Arabia” to his friend. 

This gives an impression that Seid and his friend were talking about someone, who is wealthy 

and an EDU (member of a political party active on the setting of the story called Ethiopian 

Democratic Unity). If we not correct the sentence that way, we are subjected to distorted 

interpretation of the meaning which may denotes ‘Seid himself is wealthy’. The above extract 

evocates difficulty in meaning construction but the major thing we see is the narrators semantic 

processing is altered. So that he interprets each and every remark in connection with him. Even 

at the place where he is present it is difficult for him, to infer the right meaning conveyed by 

others. 
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The above extract thus contains ambiguous sentences, reveals the pretentious nature of the 

narrator and problem in the semantic processing of the narrator. Because he lacked the 

appropriate understanding of people’s reactions started to pretend like an EDU and started to eat 

Raw Meat and drink Tejj (traditional beverage) to be said an EDU. It is likely easy for the reader 

to capture his unusual mental functioning and world view from the cited text. 

Moreover, the narrative experiences a limited number of conjunctions. Lack off appropriate 

punctuation marks, dislocation of syntactic choices, and presence of run-on sentences mark the 

mental dysfunction of the character.  This can also be noticed from the above sentences. Less use 

of cohesive devices, when running from sentence to sentence, and paragraph to paragraph is 

consistent that signify the difficulty of the narrator in language appropriation.  

The narrators’ linguistic behavior is concerned with relatively superficial ideas which reveal 

fundamental aspects of his mind. It sometimes seems that he dramatize the order of structure of 

conscious thoughts and his reflections on his prejudice, preoccupation, perspectives and values 

which strongly bias the narrators world view, which he is quite unaware.  These different 

discourse structures call up on a variety of linguistic techniques for their expression. The narrator 

intends to explicit analysis of his mentality, and the structures of his thoughts. Syntactic as well 

as semantic choices are important in establishing the narrator’s peculiar mind style. The words 

he uses convey an impression of sentimental vulgarity, and mark his scatter brained flitting from 

topic to topic. An elliptic, allusive, privacy results, a style of thought which through lack of 

syntactic elaboration incapable of any exploratory, analytic and development of an idea. 

4.3.3 Incoherence  

The role of coherence is inevitable in linguistic repertoire of individuals through logical flow of 

ideas in which the repertoire becomes understandable and functional. Coherence is also said to 

be quality of a person that manifests one’s assertiveness in ideas. Stylistics emphasizes how 

coherence is important in narratives so as to grasp the linguistic choices of the author and 

understanding the literary work very well.  The prevalence of coherent ideas and even choices is 

therefore very essential in a literary work. To the contrary, incoherence in a certain literary work 

might lead to confusion or a quest to why the writer makes these incoherent choices. 
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In the selected narrative incoherence is a common phenomenon that the mind style of the 

narrator projected. Events, emotions, feelings and speeches of the narrator appear incoherently. 

While he tells a story or a kind of feeling, thought or his dispositions, he left some unfinished, 

some are irrelevant to the topic and some entail inappropriate insertion of ideas, sentences or 

paragraphs. This made it very difficult to follow the story consistently. Thus incoherence is a 

very essential element in Ibdu that disclose the nonstandard ‘mental set’ of the narrator through 

incoherence at syntactic, semantic or paragraph level. 

ባንክ ማለት  ምን ማለት ነው አለች ጸሀይ፡፡ የገንዘብ ማስቀመጫ ቦታ ነው አልኳት፡፡ አይሰብሩትም 
አልኳት፡፡ አሀ ቦታውን ራሱ መግዛት አለበት ማለት ነዋ፡፡ አሊያ ተሽከርካሪ ነገር መሆን አለበት 
ወይም ብዙ ገንዘብ ይጠይቃል፡፡  

አይነቃብኝም መስሎት ሚስቱን አርዶ የልብስ ሳጥኑ ውስጥ ቀበራት፡፡ በኋላ ሽታው የበጠበጣቸው 
ጎረቤቶቹ እዚህ ሳጥን ውስጥ የቀበርከውን ስጋ አውጣ ብለው አፋጠጡት፡፡ ጧት ማታ 
እየተጨቀጨቀ አላስቀምጥ ሲሉት ጊዜ ወስዶ ጫካ ውስጥ ቀበረው፡፡ ይህን ያዩ ጎረቤቶቹ ለፖሊስ 
ነገሩበት፡፡ ጠፍጣፋ እግሮቿን አይና የገጠሩን ኑሮ እያሰብኩ አዝናለሁ፡፡ 

ዱሮ መንገድ ላይ ፍልጥ ተሸክመው ሳይ ፈለጥካቸው ማለት እየመሰለኝ ደስ ይለኝ ነበር፡፡ 
ጠላቶችህን አላስተረፍካቸውም ማለት ይመስለኛል፡፡ 

አምቦ ውሃ መጋበዝ ሴተኛ አዳሪ መጋበዝ ነበር፡፡ አለ አይደል አንዳንድ ሰዎች መጠጥ ሲጋብዙህ 
አምሽተው ለሴትም ላልጋም ከፍለውልህ የሚሄዱ፡፡  

አንድ ቀን አምስተኛው የፓርላማው ምርጫ የሚል በስልሳ ሁለት አመተ ምህረት የታተመ መጽሀፍ 
ገዛሁ፡፡ 

አንድ ኖቭል እጽፍበታለሁ ብዬ እያሰመርኩ ካነበብኩት በኋላ በድንገት ሀሳቤን ቀየርኩ፡፡ ላዩ ላይ 
የጃንሆይ ፎቶ ስለነበረበት ቢያሲዘኝስ ብዬ ሰጋሁ፡፡ እያደር ስጋቴ ወደ ፍርሀት ተለወጠና ሌሊት 
ተነስቼ አቃጠልኩት፡፡ ወረቀቱ ምርጥ ስለነበር አልቃጠል ብሎ አለፋኝ፡፡ ከተቃጠለ በኋላ ጭሱ ቤቱን 
አፈነው፡፡ ካደረኩ በኋላ በይፋ የሚሸጥ መጽሀፍ ያን ያህል ስጋት ላይ መጣሉ አስገርሞኝ ሳኩ፡፡ 

What does bank mean said Tsehay? It is a store of money I said. They wouldn’t break 
it I said to her. Oh it means he should buy the place .Or else it should be movable or 
it may need much money.  

Thinking that nobody will know, he slaughtered his wife and buried him in his 
cupboard. Then his neighbors asked him to bring out the flesh as the sniff disturbed 
him. When they nag him every morning he brought out and buried her in the forest. 
The neighbors reported this to the police. Seeing her flat feet I feel sorry thinking of 
the rural life. 

I use to feel good when I see people carrying woods because it seemed to me that it 
mean you cut them. And I also thought it means you beat your enemies. Inviting ambo 
water was inviting prostitutes. Like some people, who will pay for bed and lady after 
staying inviting you.  
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One day I bought a book entitled the fifth parliamentary election which was published 
in 1962. After reading it and underlining on it thinking that I will write a novel, I 
suddenly changed my mind. I was feared thinking that what if they arrest me as it has 
the picture of the Emperor on its cover. Then the fear was changed to afraid and I 
woke up and burned it in the mid night. It was difficult to burn it as the sheets were 
good enough. The smoke filled the room after it was burned. Then I laughed being 
amazed why I get frightened that much while the book is being sold publicly (p: 94-5).  

 

The above extract lacks logical flow of ideas. It even seems fetched from different parts of the 

novel. When the extract starts, the narrator was telling Tsehay (the relative of the narrator, who 

used to live in the country side, who came to Addis Ababa to be with him during his hard time 

and then happens to be his wife) about what a bank is. He answers as it is a store for money. 

Then he said they wouldn’t break it. In the second sentence it is not clear in terms of the 

reference ‘they’. This sentence is therefore, incoherent in giving message or the intended 

meaning which may happen problematic for the reader. This can show that something is lacked 

in the narrators mind to finish what he has started.   

The next paragraph is totally another issue in which a bizarre idea is reflected. He told us about 

an anonymous man who killed his wife and buried in his cupboard.  We are presented with this 

with the pronoun a ‘he’ before we are introduced who the subject of the story is.  And he doesn’t 

tell as at least to whom he is referring to when he says …….. He slaughtered his wife and buried 

her in his cupboard. Even if we tend to focus on the story, there is no other way                                                                                                                                                                                                                                                                 

that the reader will know what the narrator is talking about in another part of the story. There is 

also no clue weather the narrator is serious or not. But after he described about the man who 

slaughtered his wife in few lines he immediately shifted to another unrelated issue with the 

subject he picks. In the extract it says…. Seeing her flat feet I feel sorry thinking of the rural life. 

This line comes right away to the story of the husband and wife, and is not related to the 

preceding issue of the bank. This inappropriate insertion seems deliberate to detach the reader’s 

mind from that crime story.  However, due to the consistence of such habits, the reader is likely 

to recognize how the narrator’s mind is scattered.   

Also in the excerpt, there is another wondering occasion in which the narrator moves to another 

controversial insertion of idea which affects the coherence. The narrator navigates the reader 

from one idea to the other like a grasshopper. However, it contributes to capture the unusual 
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mind set the narrator owns. In addition, incoherence in the narrative is prominent in revealing the 

narrator’s unusual association of people, things, and events. As to him, it means that he has 

beaten all his enemies when people pass along the road carrying woods. This is by no means 

correct for normal people who have standard mental functioning. To the contrary, this marks that 

narrator has a certain mental illness that led him to such a disorganized presentation of his 

thoughts. And may guess he is schizophrenic to whom it is difficult to produce a logical and 

coherent stream of thoughts.  

Surprisingly, the narrator moves the direction of the story, as he wishes not as it should be. He 

has an ultimate control over the narrative in which he tells whatever he likes. In the extract for 

instance, the next idea after he talks about the fire woods is completely different and irrelevant. 

This way the narrator picks one idea drops it there, he brings a kind of a story leaves it 

incomplete. One may feel that this may be the writer’s stylistic choice if it wasn’t consistent and 

disturbing.  

 

As it is indicated the flow of the ideas in the narrative are incomplete, incoherent and 

inconsistent. This is possibly caused by the nature of the disease he is suffering from, which 

exposed him to think unconventionally and incoherently. Mind activities that are relevant to this 

study are bunch in the narrative. The below extract is potential to show how the narrators mind is 

affected by a certain mental dysfunction, which makes it difficult to logically organize his ideas 

and feelings. This remained a potential source of confusion and inconsistence for the reader to 

understand what he really means and what sorts of events, feelings and emotions he is referring 

to.  

መጽሀፍ ተራ አካባቢ የመሬት ውስጥ ከተማ ለመስራት ስራው በመፍጠን ላይ ነው፡፡  የአካባቢው 
ቤቶች ሁሉ ተለውጠው ሌላ ሆነዋል፡፡ መጽሀፍቱ ሁላ ባለ ልዩ ጥራዝና የሚያምሩ ናቸው፡፡  

ካንድ ጓደኛዬ ጋራ ወዳንድ ሻይ ቤት ስንሄድ ድንገት መኪና የገጨሁ እንደሁ ስራ ፈትቼ 
እንዳልቀመጥ የማነበው አንድ መጽሀፍ ልያዝ አለኝ፡፡ 

የሚጎድሉኝ ነገሮች አሉ፡፡ እውነት መድፈር ያቅተኛል፡፡ አይሆንም ብዬ ደፍሬ ለመቃወም ሀይል 
ያንሰኛል፡፡ ለሰው ፊት አደላለሁ፡፡ እርጅና መጣ፡፡ ሰውነቴ ቀዘቀዘ፡፡ ካልሲ አድርጌ ሰውነቴን ይበርደኝ 
ጀመር፡፡ 

የምትነድፍበትን ያንን አለብላቢ ምላሷን ላየው እፈልጋለሁ፡፡ መርዝ አንደበቷን ፌዘኛ አይኖቿን 
ላያቸው እፈልጋለሁ፡፡ ከነሱ ጋር ጉዳይ አለኝ፡፡ ሶስት ክረምትና ሶስት በጋ ያለ እረፍት አቁስለውኛል፡፡ 
አካፋ አገጭንና ጥሬ ስጋቸውን መብላት እፈልጋለሁ፡፡ 
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Construction of underground city is undergoing around Metshaf Tera. The houses in 
the area have been changed and look different. All the volumes of books were special 
and beautiful. While we were going to tea room with a friend, he said let me bring a 
book not to sit idle if I crash a car. 

I lack many things. I couldn’t dare truth. I lack energy to say no and refuse. I bias for 
others. Oldness comes. My body freezes. My legs are cool while wearing socks. 

I want to see her tongue that she bites with. I want to see her poison speech and 
mocker eyes. I have an affair with them. They wounded me three summers and three 
winters. I want to eat spade- jaw and their raw meat (p: 93). 

 

The first statement in the above extract is about a construction under going around ‘Metshaf 

Tera’. Literally translated as ‘book market’ it is a place where all kind of books are on sale in 

Addis Ababa. As the narrator told us, they are constructing underground city there. It seems like 

a tale or the narrator is dreaming. In addition to the unrealistic nature of the statement, the 

statement has the potential to declare that the narrator might be day dreaming. But before we get 

familiarized with his proposal he shifted to another idea dropping the first without further 

clarification where more explanations are needed either to assure what he said is right, or to 

show it was mockery. There comes another vague statement about him and his friend. It says 

‘While we were going to tea room with a friend, he said let me bring a book not to sit idle if I 

crash a car.  In the first place this statement lacks cohesion with the previous one and it confuses 

as it come abruptly. Secondly, it is not clear what he wanted to say and the relevance is 

questionable. It thus, showcases the disorganized state of mind. 

In addition to sentence to sentence, incoherence there is also paragraph to paragraph 

incoherence. Incoherence among paragraphs has its own contribution in the narrator’s mind 

style. In the narrative there is no clear difference between the paragraphs. The narrator to some 

extent revealed the problems he is facing, such as lack of commitment to say no, not daring truth 

and so on. But in the next paragraph, he goes to another vague ideology of himself, where the 

reader expects more explanations on the above stated difficulties of him. 

Generally speaking, the narrative is characterized by consistent incoherence of ideas sentences 

and paragraphs which made the text vague and confusing. In addition, incoherence creates lack 
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of appropriate knowledge the reader has to be presented with. It in turn attributes to capture the 

unusual mental functioning and world view the narrator possesses.   

 

4.4 Mind Style as Reflected Through Cognitive Habits 

The study of mind style has also been concerned with investigating the relationship between 

experience, the conceptual system, and the semantic structure encoded by language. Thus it can 

be identified by investigating knowledge representation (conceptual structure), and meaning 

construction (conceptualization).  Accordingly, this sub section analyzes the role of schematic 

patterns and figurative usage of language to explore the character’s mind style. 

 

4.4.1 Schemata  

In the selected narrative, peculiar understandings can be ascribed due to lack of relevant 

background knowledge of various situations in the first person narrator’s narrations. In schema 

theory terms, he lacks ‘schemata” for ‘personal secretary’, ‘God’, ‘Virgin Marry’, ‘Angle’ 

‘Satan’ and the like, where the term ‘schema’ refers to a structured portion of background 

knowledge relating to a particular aspect of reality, including people, objects, events, and so on. 

Lack of schema or schemata that are most relevant to the processing of a particular stimulus 

(whether linguistic or extra-linguistic) can lead to failures or errors in comprehension.  

 

4.4.1.1 The ‘Secret’ and ‘Code’ Schema 

Secret schema has appeared to be consistent in the narrative from the beginning of the narrative. 

The narrator’s seem to activate his ‘secret’ schema from the time where the narrator started to 

consider himself as a ‘prophet’, which comes in the first section of the narrative. Since then the 

narrator began to perceive people’s talk differently and generate his own meaning under the 

secret schema. His world view to the fictional world has been changed. 

The narrative starts with the first person narrator telling his dreams and how he started taking 

notes and making use of them. The beginning of the change in his mental functioning can 
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therefore be labeled as the first activation of the secret schema. The background knowledge he 

has for people, events emotions and activities changed slightly to be determining of his world 

view. Here, it is worth mentioning that how he comes to store a new knowledge about 

Kebebush’s actions. He perceived every action between Kebebush and him should be kept in 

secret codes. He then strived to establish ‘secret’ codes and meaning from her physical actions 

during work time.  

በሰዎች መካከል እንዴት በሚስጢር ማውራት እንድንችል ብዬ የእጆቿን እንቅስቃሴ ማጥናት ጀመርኩ፡፡ 
የጽሁፍ መሰረዣ ቀለሟን አንዴ ታስቀምጠዋለች፤ አንዴ ትፈነግለዋለች፤ አንዴ ትደብቀዋለች፤ አንዴ 
በጋዜጣ ትሸፍነዋለች፤ አንዴ ሁለቱን በተርታ ታቆማቸዋለች፡፡ የዚህን ፍቺ ለማወቅ ብዙ ጣርኩ፡፡ 
በሚስጢር የተቀጠረችልኝ ስለሆነች በሚስጢር ልታሰለጥነኝ ነው ብዬ ስላሰብኩ ለነገሩ ክብደት ሰጠሁት፡፡ 
ስትወጣም ስትገባም በሩን ስትዘጋና ስትከፍት በከፍተኛ ጥንቃቄ ተከታተልኳት፡፡ በተለይ የቀለም መሰረዣ 
ብልቃጦቿን በጥንቃቄ ተከታተልኳቸውና ትርጉማቸው ገባኝ፡፡  

አንዱን ብቻ ፊት ለፊት ስታቆመው እደጅ አንዲት ሴት ትጠብቅሃለች ማለት ነው፡፡ ሴቷን ከፈለኳት ወጥቼ 
መሄድ አለብኝ፡፡ ስትፈነግልው አመለጠችህ ማለት ነው፡፡ ሁለቱን ጎን ለጎን ስታቆማቸው አብረን እንሄዳለን 
ማለቷ ነው፡፡ ላያቸው ላይ ጋዜጣ ከጫነችባቸው ወይም ሰወር ወዳለ ቦታ ካስቀመጠቻቸው በድብቅ ማለት 
ነው፡፡ እና በነዚህ ምልክቶች እየተመራሁ ስትወጣ ተከትያት እወጣለሁ፡፡ ምን; ስትለኝ ሻይ እንጠጣ ብዬ 
እላታለሁ፡፡ አልፈልግም ትለኛለች፡፡ ሰአቱን የማወቂያ ዘዴ አለመኖሩ ነው እላለሁ፡፡ ከዚህ በኋላ በስልክ 
ስታወራ ሆን ብዬ አዳምጣታለሁ፡፡ 

 I started to study the movement of her hands so as we can talk secretly in the 
presence of people. Sometimes she plunks her eraser, sometimes she overturns it, she 
sometimes hides it, sometimes she covers it with newspapers, and she sometimes put 
two of them together. I tried hard to understand the meaning of this. I gave it 
prominence because I thought she is teaching me secretly as she is my secret 
employee. I followed up her carefully, while she open and close the door and when 
she gets in and out. I especially followed up the eraser bottles and catch their 
meaning.  

If she put one bottle alone it means a woman is waiting you outside, I should go out if 
I needed the woman.  Overturning means you missed her. If she puts two of them 
together she is saying we will be going together. If she hides or covers them with a 
news paper it means in secret. Following these symbols I go behind her. When she 
asked what? I reply lets have tea. She says I don’t need. And I perceive it is because 
there is no way to know the time (P: 9-10). 

In this context, the narrator is developing a new schema that is communicating secretly with his 

coworker Kebebush by assuming her as his personal secretary. This puts him into an illusion and 

understood his friend wrongly due to lack of the background information and knowledge on 

‘personal secretary’.  
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As we can see from the quoted extract, by carefully observing her actions he started to make 

meaning out of her movements.  This contributed for him to develop a new set of schemata 

stored in his mind and make use of them whenever and wherever needed. But those are false 

experiences and are resulted from the change in mental functioning and faulty perception of the 

reality. He however doesn’t seem to understand his novel knowledge wouldn’t help him in this 

respect. He failed to understand that Kebebush is only doing her job and is ignorant of his ‘secret 

codes’. Consequently, he continued the same way till the end of the story. He for instance goes 

out of the office when she puts the eraser bottle upwards. He didn’t obviously found what he 

anticipates but he has never been changed. We can say he is underlexicalized to identify what 

Kebebush’s action are really meant. 

Thus, his lack of background knowledge in this context leads readers to attempt to fill the gaps to 

make sense of the narration. This seems to be a common feature of the text, where new elements 

are introduced disrupting the schema requiring constant re-adjustment. As per the newly 

developed schema of the narrator being a personal secretary includes not only typing of 

documents and other professional activities but also extra-professional activities like sexual 

intimacy. Once the schema is activated, it drives further processing by generating expectations 

and inferences, and by guiding the identification of the component elements of the input and the 

establishment of relationships between them. So that, further processing of the input suggests 

that the currently active schema is inadequate or irrelevant, the application of that schema is 

suspended and a new interpretative hypothesis is made.  

The main peculiarity of the narrator’s mind style can be said to arise from relentless processing, i.e. from 

the continued application of   ‘secret’ schema, regardless of the nature of the potential counter-evidence 

that comes his way. As a result lack of the appropriate schemata for what is going on around him 

suggests a particular schematic disorder. When the narration continues, the narrator began to 

symbolize each and every aspect of his life including events and people’s talk. He tries to look 

for additional meaning for everything happens around him. Every single thing has a bunch of 

meaning for him because he ones developed a new knowledge that says ‘people’s talk has a 

secret meaning’. 

‹‹ኢራኖቹ አምስት መቶ ምእመናን ወደ ሳውዲ ቢልኩ ሳውዲዎች አናስገባም ብለው መለሷቸው›› አለ 
አንዱ፤ እኔን እኔን እያየ፡፡ ባለ አምስት መቶ ሺ ብሯን እመቤት እምቢ ብለህ መጣህ ማለቱ ነው፡፡ 
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አስፈሪ ሰማያዊ ሰዎች ምድርን መውረራቸውን ባለማወቁ አዘንኩለት፡፡ ምስጢር ላለማውጣት ዝም 
አልኩ፡፡ 

“When the Iranians sent five hundred fellows to Saudi, the Saudi sent the back saying 
we don’t let you in” said somebody looking at me. He was to mean you missed a five 
hundred madam. I felt sorry for him because he didn’t know that people with blue 
eyes have covered the world. And I kept silent to not to unveil the secret (p: 23). 

… ኮድ እንዳላስት ተጠንቅቄ ሻይና ዳቦ አዘዝኩላት፡፡ 

…I ordered tea and bread for her with carefully not to divert the code (p: 25). 

አንድ ቀን አንዱ ለኔ የተቆጨ ጓደኛዬ አብረን እንውላለን በሚል ሰበብ ወደ አንድ ምግብ ቤት ይዞኝ 
ገባና ሁለት አምቦ ውሃ አዘዘ፡፡ በማውቀው የሚስጢር አነጋገር ፍልሚያ መሆኑ ነው፡፡ በጠርሙስ 
አናቱን በለው ማለቱ ነው፡፡  

One day my friend who seemed to regret for me took me to a restaurant for the 
reason that we will spend the day together and ordered Ambo Water. It means fight in 
the secret I know. Kick his head with a bottle it means (p: 27). 

የቀዮችንና የነጮችን ደጋፊዎች አንድ በአንድ አወኳቸው፡፡ ዋናው የጠቀመኝ ደግሞ የሚሆነውን 
አስቀድሜ በህልሜ ማየቴና የምስጢር ኮዳቸውን ማወቄ ነው፡፡ 

I have known each of the supports of the whites and reds. What helped me most is that 
I dreamed what will happen and I know their secret code (p: 21). 

 

All of the above extracts are manifestations of the narrator’s activation of the ‘secret’ schema 

whenever it is necessary. As far as he is concerned, everybody speaks secretly so that he reacts 

that way. Through this way, the thoughts, emotions, feelings and the like have been depicted. 

Together with his self perception and understanding the ‘secret’ schema is suggestive of the 

peculiar mind style he has. 

On the readers side however the ‘secret’ schema results Frame-blocking in the incomprehension and 

confusion that many readers experience when reading the narrative for the first time. On the one hand, 

readers will have to find an explanation as to why they have been presented with an opaque description of 

a familiar action or event. In cases such as the extracts above, readers are likely to conclude that the first-

person narrator (or focalizing character) lacks the relevant background knowledge, and therefore does not 

fully understand the fictional world. This in turn leads to further inferences about why the narrator or 

character lacks the relevant schema (as well as the ability to become consciously unaware of this lack), 

resulting in the conclusion that the narrator is mentally disordered.  The narrative has a certain 

defamiliarizing effect by making what is familiar unfamiliar in the readers mind. This can explain both 
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the perception of a nonstandard mind style and the aesthetic effects that Leech and Short have described 

as “recapturing a pristine awareness of things”. 

 

4.4.1.2 The ‘gods’ Schema 

Similar considerations can be applied to other aspects related to his adoption of new schemata. 

The narrator’s schema for ‘gods’ for the case in point is bizarre that may suggest the narrator’s 

complete withdrawal from the real world and living in his own reality. He imagines it is possible 

for him to see and touch gods of various countries. This suggests that he might have difficulties 

in making himself understood, even though these aspects of the divine were not already part of 

his background knowledge and accidentally occur due to his mental illness. 

 መጽሀፍ ተራ አጠገብ ግንቡን ተደግፌ እንደቆምኩ የየሀገሩ አማልክት ተግተልትለው ወጡ፡፡አማልክት 
ቁመታቸው እና ጥምጠማቸው ትላልቅ ነው፡፡ በተለይ ትልቅ ጥምጣም የሚጠመጥሙ እና ጢማቸውን 
የሚያሳድጉ የጃማይካ የካሪቢያን አገሮች አማልክት ናቸው፡፡ዛናዱ የአሜሪካ ሴት አምላክ ናት፡፡ በግርማ 
የኦሮሞን አምላክ በየዋህነት የጃማይካን አምላክ የሚወዳደራቸው የለም፡፡ የጃማይካው አምላክ ቁመቱ ትልቅ 
ቢሆንም ህጻን ልጅ እንደጽጌረዳ ቀጥፎ የሚጥል ይመስላል፡፡ የአሮሞዎችን አምላክ አይታችሁ 
አትጠግቡም፡፡ እግሩ ሰፌድ ያክላል፡፡ ቁምጣ ሱሪና ኮት ለብሶ በዚያ ላይ ጋቢ ደርቦ ቁልቁል ወደ ንፋስ ስልክ 
ሄደ፡፡ እጹን እንደጣለ ጋኔን በያገሩ ተልከስክሰው የጎጃሞችና የመንዜዎችን አማልክት በጭካኔ የሚያክል 
የለም፡፡ የሌላው አለም ማልክት በኒኩለርና በጥይት ሲዋጉ የመንዝ እና የጎጃሞች በሰይፍ መተራረድን 
መረጡ፡፡ 

While I was standing leaning on the wall gods of each nations came out in a mass. 
They have big height and headband. Especially the Jamaican and Caribbean gods 
has big headband and beard. Zanadu is goddess of America. No one would be 
compared to the god of the Oromo’s in grace and the Jamaican gods with innocence. 
Though the Jamaican god is big he looks like he will cut a child’s neck like a rose. 
You will not be exhausted seeing the Oromo god. His leg equals a Sefed (a round 
‘tray’ like instrument). He went down to Nifas Silk wearing a short, trouser and coat 
and on top of that he put on Gabi and hat over his head. Filthy Like a devil that 
dropped a plant, there is no one cruel like those gods of Gojjam and Menz. They 
preferred to kill each other with sword while the gods rest of the world battle with 
nuclear and gun (p: 42-43). 

Many things strike the narrator as noticeable or odd about him, notably the fact that he floats 

that, gods are a physical creatures like that of human beings, and he has the ability to see and 

even talk to them . He perceives that he saw the ‘gods’ walking in mass while he was standing. 

His schema about the ‘gods’ seems to be developed from the time he started to consider himself 

as a prophet who can tell the future and can do what is impossible for the ordinary people.  
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The other striking situation is, he once accepts that the ‘gods’ has a human like shape, dress like 

a human being and do what people do. It also amuses to see the narrator telling the 

characteristics of each of the ‘gods’. As he told us we can classify the gods based on their 

appearance and behavior. He for instance regarded the Oromo god as a very special, innocent 

and graceful god he has ever seen. He also recommends the reader we will not ever get bored if 

we see the Oromo god.  The others can be identified with their long beards and headbands. The 

others are cruel and killers.  On perceiving these aspects of the situation, however, the narrator 

does not question his initial interpretative hypothesis and suspend the application of the ‘god’ 

schema, but proceeds to adapt his schema in order to accommodate new elements.  

This is a less extreme (and, in this case, less adequate) form of schema refreshment than 

potentially required by the situation. As he accepts the fact that gods of the rest of the world 

makes use of modern weapons and technology, the ‘local’ are still using swords to kill each 

other. He thought that the gods are warriors, which is a peculiar way of perceiving the fictional 

world. This part of his knowledge is also odd revealing the difficulties in perceiving the fictional 

world. As a result, the narrator’s schemata relating to the supernatural, is an individual 

peculiarity, rather than a characteristic that might be generally shared by people with similar 

religious beliefs. It is also resulted from his exaggerated self perception. 

The analysis of the quoted extracts and other instances in the text therefore, suggest the 

following about the narrator’s mind style. In terms of his cognitive habits, he appears to have a 

tendency to conceive of new aspects of experience in terms of his knowledge of nature and of 

religion. He is also unusually creative and flexible in adapting his existing knowledge to novel 

experiences. In fact, he is so flexible that he is not able to realize that in some cases new 

experiences cannot be adequately accounted for by existing knowledge. As far as his conceptual 

structure is concerned, his background knowledge is unusually restricted, and his boundary 

between the natural and the supernatural is so fuzzy that his conception of ‘personal secretary’ 

and ‘god’ can accommodate many idiosyncratic and concrete aspects of the his world. Overall, 

this results in the impression of a creative, but also simple and naïve mind, with a great sense of 

wonder, but little ability to consciously evaluate its own operations.  
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4.4.2 Figurative Language  

Figurative language is one of the elements potential to suggest an individual’s mental self. It is 

possible to capture the mental functioning of a narrator or a character by analyzing in to the use 

of figurative languages in the narrative.  As recent studies on the area indicated figurative 

language not only add literary beauty, but also reveal cognitive process of its creator. A simile is 

a more direct comparison of two things and a metaphor is an indirect comparison. This section 

discusses the way figurative language is used in Ibdu, as a means to exhibit the mental habits of 

the narrator. 

 

4.4.2.1 Similes 

Similes are highly prevalent in Ibdu. They are prominent throughout the narrative that they 

sometimes appear twice or so in a sentence. This disclosed, the narrator usually tries to perceive 

something in comparison with another thing. This is mostly apt when the narrator especially 

defines physical things. 

ያደረግሁት ሰአት እንደ መስታወት ገንዳ በጎኑ የሚያሳይ ነበር፡፡ እንደ ማማ የመሰለ ነገርም አለው፡፡  እንደ 
ማንኛወም ሰአት ያለ መልክም አለው፡፡ በዳር ደግሞ በመስታወት የተሰራ እንደ ራዳር ያለ ነገር አለው፡፡ 

My watch was like a mirror pool which shows on its side. It also has a thing which 
looks like a tower. It also looks like any other watch. And on the side it has something 
that looks like radar (P: 76). 

The above extract marks the narrator’s conceptualization of his watch in comparison with other 

things. It seems the narrator used those similes to understand the features of his watch in relation 

to others and have a better understanding towards it. His conceptualization of the watch include 

‘a mirror pool’, ‘tower’, ‘other watch’ and ‘radar’. The similes are depicted through the 

comparison markers ‘like’ and ‘look like’. Yet, the comparisons happen to exaggerated 

conception of the domain ‘watch’ with other objects. Most of the objects used to be compared 

with that of his watch, depict concepts and objects we use for battles like tower and radar. This 

shows his extra ordinary perception about the watch and the things he compare. This proves his 

strange understanding of the reality. His comparison of the watch with a ‘mirror pool’ and with 
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other ‘watch’ seems to be normal than that of the rest two. This is mainly because a watch 

schema in the readers mind wouldn’t activate the association a tower and radar. Or simply the 

similes show his distinctive cognitive habits. How could he compare the watch with those battle 

field objects? That might be resulted from his close knowledge in the area of war or his affection 

for the battle field so that he could define his watch by comparing it with things he is fond of. 

This can be considered as overgeneralization which brings to overlexicalization of some 

concepts and objects to one’s specific area of specialization. 

ከሱ ፈቀቅ ስል ምቾት ያቀማጠላቸው ወንዶች እና ሴቶች መተላለፊያ ጠቧቸው እንደ ውሃ ይፈሳሉ፡፡  በለቱ 
የቢስክሌት ውድድር ነበር፡፡ ቢስኪሌቶቹ ሱቅ በር ላይ እንደ ጉንዳን ሰፍረዋል፡፡ ሰዎች ያሜሪካን ብር ከመሬት 
እያፈሱ አንዳነዱን ቢሰክሌት ይገዛሉ፡፡ የውድድሩ ሀላፊዎች ምሽግ በመሰለው ጉደጉድ እየተሽሎከሎኩ 
ይቆጣጠራሉ፡፡ 

When I moved a little from it, comforted males and females flow like water with a 
small pass. There was a bicycle competition on the day. The bicycles were set like 
termites. People are buying the bicycles picking American money from the ground. 
Heads of the competition go here and there on the opening which looks like a trench 
(p: 77-78). 

Here, we have three similes in the four sentences extracted from the narrative. The recurrence of 

those similes is suggestive of the mind style of the narrator who is fond of comparing things. He 

first compared women and men he saw on the roads like ‘flowing water’. This has two meanings 

in which he meant the flow of the people was continuous like water flows. This is a wonderful 

and creative use of figurative language in which it is picture creating in the reader mind. But his 

comparison of human beings with inanimate things is somehow odd. Whereas, the second 

meaning is ironical that criticizes rich people saying they are straight forward. The figurative 

language in addition to showing his peculiarity it shows the brevity of the narrator in the 

language he uses. Other simile available in the extract is the comparison between the bicycles 

and the ‘termites’. Two meanings can be derived from this figurative language also. The word 

‘termites’ literally shows how several the bicycles are. But in the other way round, the hard 

working culture of the termites, is given to the bicycles which also show the narrators respect 

towards nature (the termites) as compared to the human innovation. 
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4.4.2.2 Metaphors 

Conventional metaphorical patterns are seen as an integral part of the particular world view of a 

culture or linguistic community. Yet, nonconventional uses of metaphor provide an opportunity 

to go beyond culturally shared modes of thought by offering new ways of looking at reality. 

Thus, nonconventional metaphorical patterns are instrumental in the study of mind style. This 

subsection exploits unusual metaphors in narrative that convey the narrator's idiosyncratic view 

of the world.  

4.4.2.2.1 ‘Women are Bottles’ 

The most striking metaphorical features used in the narrative are the narrator’s reference to 

images related to soft drink bottles and nature related metaphors to refer to women.  The first is 

his frequent reference to Coca-Cola bottle when telling about Kebebush and her friend. It first 

begins with similes then the similes then changed to metaphors and started to determine his 

conceptualization of his world.  

የአሜሪካኖች መሆኗን ያወቅኩት በቅርጿ ነው፡፡ የኮካኮላ ጠርሙስ ይመስላል ወገቧ፡፡ ጓደኛዋ የወዛደሮች 
ተመልማይ ናት፡፡ የፔፐሲ ኮላ ቅርጽ ይመስላል ወገቧ፡፡  

I have known that she belongs to Americans by her shape. Her waist looks like a 
Coca-Cola bottle. Her friend is a employee of the workers. Her waist is like Pepsi 
Cola shape (p: 11). 

The Coca-Cola metaphors express the conceptualization of the narrator. He relates that a Coca-

Cola like shape belongs to the Americans.  Throughout the narrative, he expressed the 

Americans are greedy and selfish. By only seeing her shape, without further examination her 

character and deeds he hastily generalizes that she belongs to the Americans. Two things can be 

observed here. One is that his love for her might not be real. This is due to his comparison of her 

with that of the Americans, whom he has a very deep hatred towards them. The other is that it 

once again unveil that he has an altered mind style and a very shallow conceptualization of the 

world.  

http://www.thefreedictionary.com/idiosyncratic�
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Also in the above sentences we see that he relates Kebebush’s friend shape with that of Pepsi-

cola bottle shape and regard her with the ‘Workers’ staff member. This is to refer to the 

communists specially the Russians. And he associated the women’s shape with the two 

prominent political ideologies prevalent at the time when the narrative was written.  This by far 

shows how odd is his perception about the women he referred and for the ideologies he relates 

with them. The superficial association of Kebebush with the Americans and her friend with the 

Soviets also suggests that though he said that he loved Kebebush, he might be unconsciously 

disclosing he truly loves her friend whose real name is not indicated but he called her Pepsi 

throughout the story. 

As the story goes, the nonconventional metaphors ‘women are bottles’, became prominent. He 

also replaced the names of the women with beverage brands like Coca, Pepsi and Sprite. And 

this led him a peculiar understanding of the world which gives meaning only to him. 

ኮካ ኮላ ሲጋብዘኝ በ ሚስጥር እሷ ጋር ሊወስደኝ መሆኑ ገባኝ፡፡ ታሁን አሁን ሊያገናኘኝ ነው እያልኩ 
በየገባንበት ቡና ቤት ጓዳ ጓዳዉን አያለሁ፡፡  

I understood that he is to take me to her secretly when he invites me coca cola. And began to 
watch out the inside room (p: 13). 

These sentences show that how the metaphors go beyond figures of speech and serve to projection of the 

world view of the narrator of Ibdu. Because a friend of the narrator invited him Coca-Cola he was 

reminded of Kebebush. He also feels that his friend is also aware of his conceptual metaphor. Hence, he 

thought that his friend invited him Coca-Cola to secretly enable him meet with Kebebush. The narrator’s 

confusion of the literal Coca -Cola with his conceptual metaphor is odd. His serious discernment towards 

the conceptual metaphors which are nonconventional and his own creations contributed for the readers 

understanding of the unique working of the narrators mind and which is of course a primary concern of 

mind style and this study of course. 

…..ከላይ እስከታች ቀይ ነበር የለበሰችው፡፡ ኮሚኒስቶች ናቸው የላኩልኝ ብዬ አሰብኩ፡፡ለድሆች እዘንላቸው፡፡ 
ፔፕሲን ምረጥ ማለቱ ነው ብዬ አሰብኩ፡፡ 

She wore red top to bottom. I thought the communists sent her to me. Care for the 
poor. I thought he mean Select Pepsi (p: 19). 

አንድ በፈቃዱ የሚባል አብሮኝ  ወደ ጸሎት ቤት የሚሄድ ጓደኛዬ አንድ ቀን ዳቦና ኮካ ጋብዤው አብረን 
ቀየን፡፡…….በፍቃዱ አታሎኝ ከበቡሽን እና ፈረንጇን እንደቀማኝ አወቅኩ፡፡ 
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I invited a friend of mine called Befikadu, who used to go to church with me, Coca 
and bread and we stayed together………I understood that Befikadu fooled me and 
taken Kebebush and the foreigner (P: 26).  

ፔፕሲንም አንድ ደራሲ ቀማኝ፡፡ 

An author wrapped Pepsi from me also (p: 26). 

ከዚህ በኋላ ፔፕሲ አና ኮካ መጠጣት ተውኩ፡፡በዚህም ላይ ያሳላፊዎች ስድብ አይጣል ነው፡፡ የቀረኝ ሚሪንዳ 
ብቻ ነው፡፡ እሱም የ ነጮች ስለሆነ የነጮች የበላይ ደግሞ በፍቃዱ ውሽማ ስለሆነች እንደድሮው ሴት ላገኝ 
አልችልም፡፡ ስፕራይትም ፎቶዋን የመለሰኩላት ቀን ስለተዘጋ ላገኛት አልቻልኩም፡፡ ያን ሰሞን ከበቡሽን ኮካ 
ኮላ ጠርሙስ ውስጥ ሰጥማ ስትሞት አየኋት፡፡ 

Then after, I quit drinking Coca and Pepsi. In addition the waiters’ insult is beyond. 
Now I left with Miranda.  As it’s whites’ and the head of the whites is Befikadu’s 
mate, I wouldn’t find women as usual. I couldn’t also find Sprite since it was closed 
when I returned back her photo. That time I saw Kebebush died sinking in a Coca-
Cola bottle (p: 26). 

ፔፕሲን እና ኮካን ከተነጠቅኩ፤ ስፕራይትንም ካጣሁ በኋላ ብቻዬን ቀረሁ፡፡ 

I remained lonely after I gave up Pepsi and Coca, and lost Sprite (p: 28). 

All the above extracts are indicative of the narrator’s dependency on metaphors he created. He 

noticeably utters ‘Coca’ whenever he wanted to refer to Kebebush the. Her friend is represented 

as a Pepsi Cola as it was discussed earlier. Here, the most striking thing is that he is reminiscent 

of those ladies when he looks at a soft drink bottle. Only because he invited a Coca-Cola for his 

friend he perceived that his friend has taken Kebebush for himself. As he previously recognized 

he was about to meet with Kebebush when he was invited a Coca-Cola by his friend. He at the 

same time perceived his another friend took her for himself as the narrator himself invited him 

Coca-Cola. This is happening only inside his brain so that readers can easily understand all those 

explanations given by the narrator are his fake stories. The narrator also doesn’t bother for the 

feeling of his audiences, as he presents things as he perceives with no more clarification of his 

rather unusual perception. But readers are likely to forgive him, as this happens unknowingly due 

to a certain mental disorder the narrator suffers from.  

The excerpts are also potential to show that the conceptual metaphors of the bottles are not 

limited to Kebebush only. He also associates other girls with the nonconventional metaphors. To 

the surprise of the readers he says ‘I only left with Mirinda’ which unveils that the cognitive 
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metaphors are expanding. That’s why he says ‘I remained lonely after I gave up Pepsi and Coca, 

and lost Sprite’. All of the above conceptual metaphors are distinctive to his mental. The mind 

style of the narrator is thus can be captured through those metaphorical expressions. Due to an 

explicit depiction of his mind, it is not difficult for readers to differentiate all his irrationality and 

nonconventional association as those are his own mind construction.  

At this point we see the narrator build a self -defense for his high anger and emotions towards 

Kebebush. Consequently, hated Kebebush and started to think that is ugly. He was even amazed 

why and how he falls in love with her while she is such a weird woman. This changed his 

conceptualization towards her. He also replaced the Coca-Cola metaphor with ‘Kebebush is a 

spade jaw’  

የኔ ቡርትካን የኔ ጽጌረዳ እያልኩ ማቆላመጤ ቀርቶ አካፋ አገጭ ብዬ ስም አወጣሁላት፡፡ ስጽፋትም 
ሳስባትም አካፋ አገጭ እያልኩ ነው፡፡ ፍቅር አይኔን ሸፍኖት ነው አንጂ አፏ ራሱ የድመት አፍ ነው 
የሚመስለው፡፡  የሷን ከንፈር መሳም የውሻ ከንፈር መሳም ነው፡፡ 

Quitting saying her ‘my rose’ my orange I named her spade jaw. If not love covered 
my eyes her mouth looks like. Kissing her lip is kissing dog’s lip (p: 28).  

Here comes his criticism on Kebebush. A steady change of his attitude towards her and starting 

comparing her with animate and inanimate things ‘cat’, ‘dog’ and ‘spade’. He also explicitly tells 

his readers that he stopped the positive outlook he has for Kebebush and changed his view to a 

nonstandard and negative view point. As it has been said he feels like she is spade-jaw whenever 

he thinks of her. The clear indication of the articulation ‘the narrator’s metaphors are suggestive 

of his conceptualization’.  He even regrets the time when he perceived her positively that he 

declares it was wrong. The right conceptual metaphor about Kebebush from now on is spade jaw 

along with the similes where he compared her with the mouth of a cat and a dog. 

Yet, Coca-Cola metaphors haven’t been stopped he consistently used them throughout his 

narrative. He especially used them when people unknowingly (without knowing his special 

formula for the soft drinks) ask him to invite them Coca or Pepsi. In addition to his association of 

the conceptual metaphor, he unorthodoxly used the metaphors to refer to the communist and 

capital societies, groupings, nations, ideologies and individuals. His unique perception regarding 

these things paves the way to capture his bizarre world view and mental functioning and hence 



65 

 

mind style. Not only the characters and the personalities of the text world get confused due to his 

odd perception but the readers will look for additional definitions of the particular events, 

emotions and feelings he presents in line with these nonconventional metaphors. 

 

4.4.2.2.2 ‘Women are Fire’ 

The other striking idiosyncratic conceptual metaphor used in the narrative is ‘women are fire’ 

and ‘men are butterflies’. The metaphors persist throughout the narrative that reflects his 

psychological and mental development. Those metaphors were introduced to the narrative a little 

before half way of the narrative. The narrator has been to a protestant’s church. He suddenly 

touches a woman’s leg then he couldn’t stop his deeds and began to express how he felt at that 

moment. He doesn’t directly tell that it was him that began to caress the woman’s body but his 

hands through personification and simile.  His hand was personified as the one who did that to 

the woman, by its own and without the order of his mind. This simply seems that the narrator 

personified his hand to escape from the value judgment that criticizes him for what his immoral 

deed inside the church.  

ሴቶች እሳት ናቸው፡፡ እኛ የሳት እራት ነን፡፡ ብርሃናቸው ስቦን ስንጠጋ ተቃጠለን አናልቃለን፡፡ይኸው አሁን 
እኔን አቃጠለችኝ አይደል? 

Women are fire. We are butterflies. We end up burned when we approach being 
attracted by them. Isn’t he burning me now? (p: 31). 

As one can see from the above lines, the narrator activated his conceptual metaphor once again. 

He compares women with that of fire which is pleasurable benefit but at the same time burn 

down men whom he referred as ‘butterflies’. The fire and the butterfly metaphor have induced a 

unique way of conceptualizing the world by showing his perception towards men and women. 

As to him, women would burn whoever approaches them. And men are victims of this ‘fire’ as 

they always get attracted by them. Hence, women have dual power i.e. ‘attractiveness’ and 

‘burning’. Those metaphors are highly related with nature. They were first come out to simply 

protect himself from the criticisms on his taboo deeds he has done inside the church. This can 

show that how the narrator’s mind is severely affected to the extent he couldn’t realize what is 

right and what is wrong. He was in his own world thinking of many things at the time. 
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Surprisingly, he even was remembering literary works where read stories that look like the event 

he faced.  

The metaphors were then transformed to a more odd conception for specially that particular 

event he was in. it was a merely stereotypical way of conception of women though it seems 

literal. He was accusing the woman for his rude actions. The ‘fire’ and the ‘butter fly’ metaphor 

also depict the natural attraction between women and men which exposed his inclination towards 

nature and sex. He then comes up with a more general conceptual metaphor of his own.  

የሰው ገላ ኤሌክትሪክ ነው፡፡ ስቦ ይይዛል፡፡ ይዞም አይለቅም በሰው ሰውነት ውስጥ ያለውን ኤሌክትሪክ 
ሳያውቁ ሰዎች ለብዙ ሺህ አመታት ኖረዋል፡፡  

Human body is electric. It draws and snatches. But it don’t release. People have lived 
for thousands of without knowing the electric inside human body (p: 32). 

The introduction of this conceptual metaphor takes its own value in confirming the narrator’s 

world view. The metaphor has been employed to strengthen that it wasn’t him who is touching 

the woman’s body but the supernatural power that governs the world i.e. the electric power 

inside people. The electric power is thus in charge of attracting humans. This may protect him 

from being accused on one hand and would give him a relief from the people critiquing him. 

According to his point of view those people are unaware of the ‘electric’ inside the human body. 

Unlike those ignorant people, he knows what is going on inside people. Even though humans are 

unaware of this power, the rule applies to everyone. Besides his super natural power enabled him 

identify this. To the best of his knowledge, the power is distinguished into feminine and 

masculine electric powers in which they attract each other and similar powers repel each other. 

This metaphorical presentation of human sexual energy is nonconventional and unique to the 

narrator. He deliberately created the metaphor to free himself of accusation and hide his 

vulgarity. This consequently exposes his brevity in creation of the figurative language beyond 

the figures of speech and to the best of his conceptualization of his surrounding in a peculiar 

way. 

To sum up, the analysis has shown how consistent metaphorical patterns are employed to project 

a characteristic and deviant mind style in Ibdu. The use of varying linguistic realizations of 
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conceptual metaphors results the readers' perception that the narrator has a peculiar way of 

understanding and describing the world around him. 

 

4.5 Mind Style As Reflected Through Distorted Mind-Reading 

With the exception of pathological cases, all people seem to have at least a rudimentary mind-

reading capacity. The most important consequence is the capacity to predict the behavior of other 

individuals in various social settings. People are capable of meta-perception but studies show 

that self-report measures of mind-reading skills are poor predictors of actual mind-reading 

accuracy. Relatively accurate mind-reading ability depicts the individual’s mental wellbeing and 

a distorted or mistaken or implausible mind-reading is said to expose a mental dysfunction. 

Coming to Ibdu, ‘the narrator’ is characterized by unusual and mistaken mind-reading activity of 

his own and other minor characters. Thus, it is healthy to consider that he gets troubled whenever 

he tries to read others thoughts, emotions, intentions, and anticipate and predict their behavior. 

The narrator made an attempt to read the minds of his friends and some individuals which 

usually end up faulty. This is suggestive of his mental disorder as his trials and errors are 

consistent throughout the story. He usually made the mind-reading in relation to the person’s 

acts, events and deeds not based on the emotions and feelings of them. For example when he 

observes a person with no leg he would consider that this means that the person is insulting him 

saying short or dwarf. This by any standard is wrong and in appropriate way of mind-reading. 

His mind-reading based on physical movements of individuals is problematic in two ways. The 

first is that physical movements of individuals may not necessarily represent what is going on in 

their mind. The other is physical appearance of people doesn’t reveal the mental activity or 

mental process of individuals. Having this in mind, the superficial mind-reading of the narrator 

thus suggests that shallow mind ability and poor analytical capacity of the narrator. 

ኮካ ኮላ ሲጋብዘኝ በ ሚስጥር እሷ ጋር ሊወስደኝ መሆኑ ገባኝ፡፡ ታሁን አሁን ሊያገናኘኝ ነው እያልኩ 
በየገባንበት ቡና ቤት ጓዳ ጓዳዉን አያለሁ፡፡ በመጨረሻም ለስድስት ሰአት ሩብ ጉዳይ ሲሆነ ከመርካቶ ወደ 
ፒያሳ ጉዞ ጀመርን፡፡ በእጁ አረብኛ ጸሁፍ ያለበት ፔስታል ይዞ ነበር፡፡ ሲሄድም ግራ ግራውን ነበር፡፡ መንገዱ 
ልክ ነው፡፡  ያሜሪካኖች ቅጥረኛ ስለሆነች ጸረ ምስራቅ አቋም ሊኖራት ግድ ነው፡፡ ወደ ምስራቅ ቀኝ ቀኙን 
ቢሄድ ኖሮ የኮሚኒስቶች ናት ማለት ይሆን ነበር፡፡ ግን ፔስታሉ ምን ማለት ነው? ያረቦች ሰላይ ናት ማለቱ 
ነው? ለምን ፍቅር ሳይዘኝ በፊት አይነግረኝም ነበር::   
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I understood that he is to take me to her secretly when he invites me coca cola. 
Wishing he will meet her with me I continuously stare at the inner room. Finally, we 
started to walk from Mercado to piazza at quarter to twelve. He had a plastic with 
Arabic writing on it. And he was walking left.  The road is right. It is expected that 
she has anti-Eastern stand as she is employee of the Americans. If he goes to right to 
east it would mean se belongs to the communists. But what does the plastic mean? 
Does he mean that she is spy of the Arab? Why didn’t he tell me before I was in love 
(P: 13). 

In the extract above the narrator felt he has got the intention of his friends as he invites him 

Coca-Cola. For him coca belongs to Kebebush so that this conceptualization led him to a 

distorted mind-reading capability. The thing is he doesn’t even know that he was mistaken in 

reading his friends mind even after what he imagined has never happen. His friend’s invitation 

has nothing to do with Kebebush. This is his own interpretation he made not based on his 

friend’s perception but based on his own conception which activates the earlier discussed 

cognitive metaphors. He also doesn’t take a lesson from his previous mistakes that his mind-

reading ability has displayed wrong interpretation and led him to wrong decision. He has also 

perceived that his friend is telling him that ‘Kebebush spies for Arabs’ because he was carrying a 

plastic bag with Arabic label. This is also a manifestation of his trial to read people’s minds 

superficially. It also shows that he always end up mistaken though he attempts to go beyond the 

surface meaning. 

…..አንድ ቀን የቀበሌ ተመራጭ ደብረ ብርሃን ሄጄ ነበር አለኝ፡፡ ለምን ወደ ደብረ ብርሃን አትሄድም 
ማለቱ ነው አልኩና  በማግስቱ ጧት ተሳፍሬ ሄድኩ፡፡ግን አዚያ ሄጄ የሚያነጋግረኝ ስላጣሁ 
በሶስተኛው ቀኔ ተመልሼ መጣሁ፡፡  

….One day one kebele nominee said I was in Debre Brehan. I went there in the next 
morning as I thought he was saying go to Debre Birhan.but I returned back on the 
third day when I lost someone to talk to (p: 96). 

This also shows that the impaired mind-reading ability of the narrator. He interprets each and 

every speech or deeds of people differently though he always misses the accurate message. 

That’s why he went to Debre Brehan town because the man told him he has been there. His trial 

to interpret people’s speech led him to this kind of an ever-increasing distortion of mind-reading 

activities. Hence, it is a good opportunity for the reader to have additional insight to the 

narrator’s mind style. 
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The narrative is thus characterized by impaired cognitive coordination. The specific phenomena 

the narrator discusses involve paradigms that engage perceptual and low-level semantic 

processes. This accounts for specific deficit patterns in cognitive and social-cognitive 

functioning in the narrative. Therefore the narrator is characterized inaccurate mind-reading, 

interpretation and low level of rational beliefs of the subjects, which implicate his emotional 

distress. 

4.6 Degrees of Abnormality and Opaqueness in Ibdu 

The notion of mind style is in any case particularly relevant when the presented world view 

differs in some noticeable way from the reader’s assumed ‘normal’ or ‘default’ way of making 

sense of things. In Ibdu the evocation of unusual mind style also result in different degrees of 

opaqueness in the presentation of the fictional world. In some cases, the choice of a particular 

mind style may confuse first-time readers, even though what is being described is a familiar 

activity. Below are the features that disclose the odd mind style the narrator owns.  

 

4.6.1 Mental Functioning and World View 

Ibdu is characterized by peculiar features of mind style from the very beginning the story. As it 

has been discussed in the earlier sections the narrative shows idiosyncratic mind style. As the 

story goes on the mental illness of the narrator becomes more obvious. This is basically due to 

the narrator’s way of presenting events emerges to be more abnormal as times goes on. The mind 

of the character is overt. The narrator reflects each and every emotions, feelings, depositions and 

beliefs without further considerations. This is also one marker of the narrators unusual mind 

style. Mental functioning of the narrator is presented through different aspects of his mental set 

and responses for the events, responsibilities and situations afflicted up on him.  

Below is analysis of some of the aspects that expose the unusual mental functioning and world 

view of the first person narrator depicted in the text. Aspects that reveal the narrator’s abnormal 

mental state and opaqueness of his thinking will be discussed. Some of the the features that 

disclose opaqueness are his emphasis to dreams, his illogical reasoning and his delusional 

thinking. 
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4.6.1.1 Dreams  

Dreams are the most salient features that reveal the unusual mental functioning and world view 

of the character-narrator in Ibdu. In selected text the unnamed character is limited to his dreams 

in essence that dreams have a special meaning for him more than that of normal or default 

personalities. He believes his dreams are his extraordinary gifts from God and also foretellers of 

the future both about him and the rest of the world.  

ህልም ማየት ስጀምር ነብይ የሆንኩ መሰለኝ፡፡ ያለም ህዝብ ሁሉ ለኔ ለኔ እያለ የሚሻማኝ መሰለኝ፡፡ ያለም 
ህዝብ የሚመራው በኔ ህልም መሰለኝ፡፡  

I thought as I am a prophet, when I started dreaming. I thought all the people of the 
world competed to own me. It seemed to me that the world is governed by my dreams 
(P: 7). 

We found this statement of the narrator at the very beginning of the story. It is a very self 

revealing sentence in which the narrator’s perception of his dreams is expressed. At this juncture, 

the narrator compares himself with a prophet who knows all about the present and the future of 

the world. As far as his understanding is concerned, dreaming is his only privilege. It seems that 

the narrator is unaware that dream is a humanly phenomena that appears from the unconscious 

state of human mind. This ambitious idea is problematic in many ways. However, the narrator’s 

failure to understand this and recognize dreams happened to any ordinary individual reaveral his 

unusual kind of mental functioning. It is even suggestive of a mental disorder. Consequently, this 

makes the reader cautious of mental representation in the novel. This possibly leads to further 

exploration of mental habits of the narrator. 

ለብዙ አመታት እንደ ግንድ ስጋደም ከኖርኩ በኋላ በድንገት ህልመኛ ሆንኩ፡፡ በየሌሊቱ የወደፊቱን 
የሚጠቁም ህልም ያለማቋረጥ አያለሁ፡፡ 

After sleeping like a fallen tree for many years, I suddenly happen to be a dreamer. 
Each night, I dream which tell the future (p: 14). 

 

As the reader goes deep in to the story, the narrator’s statements about his dream and his self 

perception appeared to be his mere facts not a result of his sense of humor. In other words, his 

conceptualization of his dreams is serious. In the above extract the narrator recalls how he 
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suddenly became a dreamer in which made him feel like a prophet. He even regrets his 

dreamless nights passed by not knowing the future.  

The mental functioning we capture here is that this is where a mental disorder started him. And 

that was the time he began to slightly go far beyond the reality to be governed by his dreams. It 

is therefore the first point the reader cuptures his altered mental state.  

The deeds of the narrator give additional explanation on his peculiar mind style as he started to 

seriously handle his dreams seriously. This in-turn may lead to wondering how this narrator 

conceptualizes his world and surrounding. His attitude towards his dreams also exposes 

unconsciousness and journey of intuition. As dreams are taken as unconscious occurrences, the 

character’s attention to his unconsciousness would take readers to ask the mental ‘wellbeing’ of 

him. This has been indicated by the narrator himself as follows. 

ከዚህ በኋላ የማየውን ህልሜንና የምሰራውን ስራ ትልቅ ግምት አስገባሁት፡፡  

Since Then, I gave a great emphasis for my dreams and my job (P: 8). 
 

We then can infer that how much he valued his dreams and actions he did as per his 

interpretation of the dreams.  This analysis will further lead to the conception that the character is 

day dreaming because he does things following the assumption that his allusions are correct. 

Here is another proof for us to say that the character is following his unconsciousness. 

 

ህልሞቼን እንደመመሪያ ስለምጠቀምባቸው በጥንቃቄ በማሰታወሻዬ እየጻፍኩ አስቀምጣቸው ጀመር፡ 

I started to take note of my dreams and as I use them as a guideline (p: 17). 
 

Through this sentence we can infer that how he became dependant of his dreams, that reached up 

to being a guideline for his daily routine. He is proud that he is the only one who knows the 

future. He sometimes feels sorry for his friends and the people of the universe for their ignorance 

to the future. He takes note of his dreams as some do with their plans and accomplishments. This 

intrigue readers mind that how a man could follow dreams and helps them understand there is a 

certain cognitive deficit. 
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In the narrative therefore ‘dream’ is an input for the projection of his odd mind style. Not only 

his statements about his dreams make the reader believe his ‘abnormal’ mental set, but also his 

deeds make it clear. However, about half way to the story the narrator himself come to 

understand that his perception about his dreams were not normal. He even admitted that those 

deeds and beliefs were an outcome of psychosis. He was then diagnosed at the ‘Emmanuel 

Hospital’, a mental hospital in Addis Ababa, for suffering from schizophrenia, and tells his 

doctor that he has been continuously dreaming when the disease started him.  

… በሰባት  ሰአት ሃኪሙ ጋር ቀረብኩ፡፡ “ወንድሜ እሰኪ ንገረኝ ህመሙ ሲጀምርህ እንዴት ነው ያደረገህ?” 
አሉኝ ሃኪሙ፡፡ 

ህመሙ ሲጀምረኝ ያለ ማቋረጥ ህልም አይ ነበር፡፡  የማየው ህልም ከላይ ከእግዜር የተሰጠኝ መስሎኝ ራሴን 
እንደ ነብይ ቆጠርኩ፡፡ ከዚያ በኋላ አብራኝ የምትሰራዋን ከበቡሽ የግል ጸሀፊዬ አድርጌ ቆጠርኳት፡፡ ከሷ ጋር 
ፍቅር አንዲይዘኝ ሰዎች የሚያስገድዱኝ ይመስለኝ ነበር፡፡የውጪ ሀገር ሰዎችም በ ሚስጥር እየደወሉ እኛ 
እንውሰደው እያሉ የሚጠይቋት ይመስለኝ ነበር፡፡   

… I get to the doctor at seven. He said to me that ‘my brother, tell me the symptoms 
you noticed when the disease first started?’’  I used to see dreams constantly when it 
first started. I considered myself as a prophet, thinking that it was given to me from 
god. Then after, I began to think that people are forcing me to love her. And I even 
used to think that foreigners called her secretly to take me for themselves (P: 55). 

 

Here, the extract discloses the narrator’s dreams and his interpretation were symptoms of 

schizophrenia. He gets difficulties in distinguishing between what is real and unreal, think 

clearly, manage emotions, relate to others and function normally. After he gets normal the 

narrator says he doesn’t agree with Freud in terms of dreams that his dreams were never the 

things he thought of.  

In conclusion, dreams are presented in a way that can show the peculiar mental functioning of 

the character. They are more significant in revealing unusual mind style. Awgchew provided the 

reader with more detailed information about schizophrenic patients through the presentation of 

the narrator’s value for his dreams, his interpretation, and conclusions. Awgchew in this respect 

succeeded because he puts his own experiences of mental disorder some time earlier. He clearly 

showed those deeds of schizophrenic characters come from unusual conception of the reality 

through his explicit depiction of the narrator’s odd mental functioning and bizarre world view. 
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4.6.1.2 Reasoning  

Reasoning is said to be one of the faculties of mind. To think and decide by reasoning; draw or 

come to a logical conclusion one need to have a normal mental state. A fragmented and unusual 

reasoning would be the result, if not. The narrator-character fails to have a kind of proper 

reasoning for all aspects of his life. Reasoning shows the distinctive features of mental aspects in 

the novel. Reasoning plays a pivotal role in the creation of the mental functioning of the 

character and interpretation of the text as well. The narrator consistently fails to have a logical 

reasoning for what happens, he feels and does. This implicates his cognitive ability.  

ሚስት ማግባት ከማልፈልግባቸው ምክንያቶች አንዱ ልጅ ሲሞት ማልቀስ ስለምቸገር ነው፡፡ የሚስቴ 
ዘመዶች ቢሞቱም አፍራለሁ፡፡ እኔ ሰዎች መሀል ማልቀስ አልወድም፡፡  

One of the reasons that I don’t want to marry is that I would be troubled to weep 
when a child dies. I will be ashamed to cry if relatives of my wife die. I don’t like 
crying in front of people (P: 8). 

 

In the above extract, as striking as the odd perceptions is the narrator’s tendency to present weird 

reasons that the reader is more likely to attribute to his altered state of mind. For example his 

reasoning for why he doesn’t want to get married is odd in a relatively normal situation. A 

normal individual might not hate or dislike marriage because of the very silly reason of disliking 

crying in front of people. Marriage has many attributes that people prefer to engage in, yet he is 

not aware.  But this shows his shallow understanding of the institution.  

በነጋታው ጧት መስሪያ ቤቱ በር ላይ ከሰይድ ጋር ቆማ አየኋት፡፡ ትስቃለች ቶሎ ቶሎ፡፡ አሜሪካኖች እንዴት 
ቢያሰለጥኗት ነው? የነሱ መሆኗን ያወቅኩት በቅርጸ ነው፡፡ የኮካኮላ ጠርሙስ ይመስላል ወገቧ፡፡  

In the next morning, I saw her in front of the office with seid. She laughs again and 
again. How the Americans do trained her? I come to know she belongs to the 
Americans by her shape. Her waist looks like a Coca-Cola bottle (P: 11).  

 

A very shallow understanding world view of the narrator is reflecter in the above extract. 

Because, he saw Kebebush and Seid together he came to conclusion that the two are spying for 

Americans. According to his perception the woman belongs to the Americans, whom he 

considers as a greedy capitalist run for a weaponry sale only because she has a Coca-Cola like 

shape.  
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The other thing is the narrator distinguishes Kebebush’s act of laughing loudly and repeatedly as 

a typical characteristic of Americans. This shows how he perceives the world superficially and of 

course his poor and odd reasoning. His tendency of considering himself as a prophet and relating 

irrelevant ideas and events and his interpretation puts his rationality into question. In the 

narrative it is sometimes incomprehensible why he acts like this or why we are presented to this 

vague kind of mind. The character’s narrator’s thoughts and feelings are usually odd or out of the 

‘standard’ mind. His perceptual response for things he faces is different from that of the so called 

‘standard’ mental habits.  

በሚቀጥለው ሳምንት የከበቡሽ ጸባይ ድንገት ተለወጠ፡፡ ስታየኝ ሳቅ ትላለች፡፡ በ ድንገት ጸሀፊዬ መሆኗን 
አምና የተቀበለች መሰለኝ፡፡ ከበላይ አካል ግሳጼ የተቀበለች መሰለኝ፡፡ ወረቀት ስትጥል ቶሎ ወጣ እላለሁ፡፡ 
አንዲት ነጭ ሴት አገኛለሁ፡፡ ካርቦን ስትጠል አፍሪካዊያን ሴቶች አገኛለሁ፡፡ለነሰይድማ በስልክ ነዉ 
የምታገናኛቸው፡፡ነጮችን ማየት ከጀመርኩ በኋላ ለሷ ያለኝ ፍቅር ቀነሰ፡፡ አንዲት ነጭ ፍቅረኛ ይዤ ወደ 
ውጭ ዐገር እሄዳለሁ አልኩ፡፡ 

ጎረቤቴ ደግሞ ጧት ጧት ነጭ ሰሀን መውጫችን ላይ ታስቀምጥ ጀመር፡፡ ከዚያ በኋላ ኒቫ የተባሉት 
መኪናዎች አብረው ሲሄዱ አየሁ፡፡ ጎረቤትህን ያዝና የሞሰኮቭ ሴት እንስጥህ ማለት ነው፡፡ጎረቤቴ ለ 
ኮሚኒስቶች እንደምትሰራ አወቅኩ፡፡ 

On the next week, Kebebush’s behavior has been changed suddenly. She smiles when 
she sees me. I thought that she received resentment from the higher body.  I 
immediately went out whenever she drops a paper. I will get a white woman. I will get 
African women, whenever she drops a carbon. She contacts them with Kedir via 
telephone. The love I had for her was decreased since I started seeing whites. I said I 
will go abroad having a white lover.  

And my neighbor began putting a white dish on our way every morning. Then I saw 
Niva cars going together. It means that we will give you a Moscow woman if you take 
your neighbor. I came to know that she works for the communists (P: 14). 

When we look in to the above extract it discloses the character’s rather poor scrutinizing ability. 

Instead of examining why and how certain things happened, the narrator puts his own unverified 

reasons and conclusions for what is happening around. He gave his own estimation for a slight 

change of Kebebush’s behavior. It seemed to him that she was warned by the higher body to 

accept she is secretary of him.  

So his reasoning falls under question when he says that he always get out of the office to look for 

women whenever Kebebush drops a paper on the floor. Had his mental functions properly, it 

would have been clear that at least some of Kebebush’s acts might not be deliberate. That’s why 

he searches for a white woman along the road whenever she drops a paper. This means that his 
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mind associates the whiteness of the paper with that of a white woman. This is odd by any 

standard because a relatively ‘normal’ individual wouldn’t do the same as long as he is 

conscious. His associations hasn’t been ended up with this as he equates a carbon with African 

women which he used it to symbolize the blackness of Africans with that of a black carbon 

paper. All those associations and symbols are idiosyncratic because it doesn’t give sense to any 

of his friends or an individual’s arroun him.  

He also perceived Kebebush’s repeated use of telephone in two unusual ways. His first 

assumption is that she uses the telephone for spying. It is evident that this is only his attitude 

towards her because there is no evidence that Kebebush is spying him throughout the story. This 

is just an outcome the narrator’s suspicious nature resulted from his exaggerated and false 

perception for himself.  

The other worth mentioning point here is, the narrator‘s perception of the socialist and capitalist 

ideologies. He do not go far explaining what the ideologies entail, he rather tries to judge people 

or events capitalist or socialist by simply looking at the cover. This shows that the narrator’s 

world view is shallow and superficial. It also reveals this limited knowledge the ideologies. The 

below extract is for example is peculiar: 

My neighbor began putting a white dish on our way every morning. Then I saw Niva 

cars going together. It means that we will give you a Moscow woman if you take your 

neighbor. I came to know that she works for the communists.  

The sentences at the first place are inconsistent. Because he saw two or more Niva cars going 

together he is reminded of the communist ideology. The man judged his neighbor as a 

communist because he saw her putting a white dish in front of the house. Putting a dish or a tray 

is simply a symbol of a mini restaurant. This is a clear indication of how his mental is affected 

and failed to analyze and logically reason out. 

To conclude, consistent illogical reasoning of the narrator is prominent to capture unique mind 

style in the narrator.  The narrator’s illogical and altered kind of reasoning for events, actions and 

feelings have appeared to be unusual and non standard exposing the narrator’s shallow world 

view and odd mental functioning. 
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4.6.1.3 Delusion and Internal Voices  

Mind style in Ibdu has also been reflected through delusions and internal voices. The first three 

chapters of the text are devoted to show how the narrator’s mental trauma instigated and how he 

began to behave since then. His mental habits and cognition have been revealed in those 

sections. As the fourth chapter begins the character‘s mental set began to change steadily to more 

complication and oddity. This was revealed through the internal voices and pictures he sees. 

4.6.1.3.1 Delusions 

The beginning of the fourth chapter unveils that a secret nuclear battle has outbreak between the 

Americans and Soviets. The battle was not real but created in his mind. Since he considers 

himself as a very important personality, he gave much attention to the battle.  

ሰኔ ሀያ አምስት ገደማ አሜሪካና ሶቪየት በሚስጥር የኒክሊየር ጦርነት ገጠሙ፡፡ ሶቪየቶች ውጣና 
ቁምልን አሉኝ፡፡ ከቢሮ ወጣሁና ጀርመኖች ቤተክርስቲያን  አጠገብ ቆሜ መሬት መሬት አይ ጀመር፡፡ 
አይኔን መሬት ላይ ስተክል የሶቪየት ጦር ያጠቃል፡፡ ቀና ስል ደግሞ አሜሪካኖች ያጠቃሉ፡፡ ለአንድ 
አፍታ እንኳ ቀና ሳልል እስከ አስራ ሁለት ሰአት ቆምኩ፡፡ በዚያ አካባቢ ያሉ ላሞች በዙሪያ 
ይንቆራጠጣሉ፡፡ ጦርነቱ እምን እንደደረሰ ሊጠየቁኝ ይፈልጉና ስራ መያዜን ሲያዩ ዝም ብለው 
ያልፋሉ፡፡ አንዷ ላም አጠገቤ መጣችና ከሳሩ ነጭታ ቀና ብላ አየችኝ፡፡ ብሉ አልኩና በጄ ምልክት 
ሰጠኋቸው፡፡ ልክ የዛኑለት ስምንተኛው ሺ ገብቶ አደረ፡፡   

Around June 25th America and Soviet started a secret nuclear war. The soviets said 
me get out and stand for us. I went out from the office started to see the ground 
standing near the German church.  When I put my eye on the ground the Soviets 
attacked. When I see upward the Americans attacked. I stood there for twelve hours 
without rising for a while (p: 37). 

The extract shows that the disease gets sever and the man lost his consciousness. He started to be 

governed by false pictures of his mind. He stood for twelve hours with no movement to support 

the Soviets. To show the hatred he has for Americans, he has been looking down to the ground.  

The cited extract therefore suggests he started to visualize what he used to feel inside. His mind 

style can be captured through the language utilize to build image both in the narrator and the 

readers mind. This led him to be aggressive to his surrounding. 
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The narrator’s mind style has also been characterized by delusions which are false ideas believed 

by the patient but not by other people around him. They are usually based on some kind of 

sensory experience that the person misinterprets. The delusions are prominent and repetitive. The 

depiction of those delusions is significant to find out the mental illness that the narrator is 

suffering from. Thus it is not the narrator who tells that he has those delusions but the events and 

his actions in response to them make the reader aware of such mental instabilities in him. One 

simple form of a delusion that is portrayed in the narrative is the narrator’s conviction that 

random events going on around all relate in a direct way to him. If he is walking down the street 

and a man on the opposite sidewalk coughs, the narrator, not only hears the cough but may 

immediately decide it must be a signal of some kind, perhaps directed to someone else down the 

street to warn him that the person is coming and go for a hide or run to escape.  

አንድ አሜሪካዊ ነበር፡፡ ጧት ጧት መስሪያ ቤቴ አጠገብ አገኘዋለሁ፡፡ በመኪና ሆን ብሎ እንደሚጠብቀኝ 
አውቄአለሁ፡፡አንድ ቀን ፈርሜ ሳበቃ ከቢሮዬ ወጥቼ እሱን ፍለጋ ሄደኩኝ፡፡የመስሪየቤቴን በር ገና ወጣ 
ከማለቴ አንዲት ጉርድ መኪና አገኘሁ፡፡ ወሽመጥ ቆራጭ ማለት ነው፡፡ የማንን ወሽመጥ እንደ ቆጥኩት ግን 
›ላወኩም፡፡ ዝም ብዬ መንገዴን ቀጠልኩ፡፡ ምልክት ለሚያሳዩኝ ሴቶችም አሁን አልፈልግም የሚል ምልክት 
እየሰጠሁ አለፍኳቸው፡፡ ድሆችን በግራ እያደረገሁ ሽቅብ ወጣሁና ጊዮርጊስ አጠገብ ስደርስ አንድ እግረ 
ቆራጣ ለማኝ አገኘሁ፡፡ የተክሀይማኖትን መንገድ ይዘህ ሂድ ማለቱ ነው፡፡ ያለኝን መንገድ ይዤ ሰሄድ 
እንዳለዉም መኪናዋን የካቲት መጽሃፍት ቤት አጠገብ ቆማ አገኘኋት እሱ ግን የለም፡፡ዛሬ ለምን 
እንደሚፈልገኝ ሳላውቅ አልሄድም አልኩ፡፡ ግን እስከ ስድስት ሰአት ጠብቄው ሲቀር ትቼው ሄድኩ፡፡ 

ለምን እንደሚፈልገኝ አውቃለሁ፡፡ ሰው አለመሆኑን አውቃለሁ፡፡ 

There was an American. I see him every morning close to my office. I have known 
that he wait me deliberately. One day I went out to find him after signing in. I found a 
dumpy car as I get out of my office. It is to mean that you are waist cutter. But I didn’t 
know whose waist I have cut. I simply continued my way. For those women showing 
me a sign I passed them showing I don’t need it now. I went up making the poor on 
my left and the riches on my right and then reached at Georgis then find a beggar 
with no legs. It means go on Teklehaymanot’s road. When I go following the road he 
suggested me, I found his car near Yekatit library but he wasn’t there. I wouldn’t 
leave him today unless I identify why he wanted me. But I went from there waiting 
him up to twelve. 

I know why he wanted me (P: 21). 

The narrator doubts everything he sees around him. He unusually relates every movement 

directly with him. Simple and minor moves make him awake and search for inferences. That is 

what demonstrated in the cited text above. He just went to follow a man only because he saw his 
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car in front of his house. The belief that considers himself as a prophet and a VIP contributed for 

him to look everything cautiously. Thus his world view can be captured through the delusional 

thinking and his self perception. 

He thinks that he is a well- known personality that not only him but the world also considers 

himself as a prophet. Below are some instances on how he perceives the world.  

በፖሊስ ሰራዊት ና በሌላም የሲቪል መስሪያቤት ስላሉ እኔን አሳስረው ጦርነቱን በ አሸናፊነት 
ለመወጣት ይፈልጋሉ፡፡ነገር ግን የተባበሩት መንግሰታት ስለሚጠብቁኝ በይፋ ሊያስሩኝ አልደፈሩም፡፡ 

Because they are available in the police and civil offices they want me captured and 
win the battle. But they do not dare to publicly jail me as the United Nations protect 
me (P: 39). 

 

የኛ ሃገር ሰዎችም በ ዲፕሎማቲክ ደረጃ ግንኙነት መሰርተው ነበር፡፡ የዲፕሎማቲክ ታርጋ ያላት 
ሁለት ቁጥር መኪናቸው በሄድኩበት ሁሉ ትከተለኝ ነበር፡፡ 

People of our country have also established a diplomatic relation. Their number two 
diplomatic car has been following me where ever I go (P: 22). 

በ ቮይስ አፍ አሜሪካ እንግሊዘኛው ፕሮግራም ሪታ ሼሊ አረቦች እንደ ነቢያቸው አንደሚያዩኝ 
ስታሰራጭ ሰምቼ ነበር፡፡ ፕሮግራሟን ዘወትር እከታተለው ነበር፡፡ 

I listened to Rita Shelli the VOA English Program streaming that Arabs see me as 
their prophet. I used to listen to the program always (P: 22). 

 

All the above extracts are evident that the narrator considers himself as a very popular and 

important person the first is designed to show that he is hero and the United Nations offers him a 

special protection that the people wouldn’t arrest him publicly. This remark of him comes while 

he was narrating about the Menz and Gojjam people were fighting to own the Virgin Mary for 

themselves. As he belongs to the Gojjam people and is owner of an extraordinary power the 

Menz people feared him and wanted to capture him. All those things are not part of the fictional 

world but are of his peculiar mind style. 

The second and the third extracts have also come to assert his prophecy and to support his say 

with evidence that the international community considers him as a prophet. VOA has also 

streamed a program on him. Those ideas are potential to reveal the narrators mental functioning 
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and world view. Though he doesn’t recognize them it is not that difficult for the reader to 

distinguish this is resulted from a certain mental dysfunction of the narrator.  

As they are consistent throughout the narrative delusions are found to be important techniques 

deployed by the author to capture unusual kind of mind style through the world view of the 

narrator.  

 

4.6.1.3.2 Internal Voices  

Internal voices are also prevalent in Ibdu. They even contribute highly to the narrator’s emotions 

and feelings. As he speaks, he hears the voice of the Virgin Mary. She orders him to do whatever 

she likes and he perceived as a gift he has been given. 

እኔ እህትህ እያለሁ አትራብም ትለኛለች፡፡ ግን ትከፍላለህ ትለኛለች፡፡ ክፍያው ስግደት ነው፡፡ እዚህ 
ላይ አስር ጊዜ ስገድ ትለኛለች ላቤ ጠብ አሰኪል እሰግዳለሁ፡፡ እምቢ ካልኩ ቅጣት አለው፡፡  ሰዎቹም 
ምግብ እንዳይሰጡህ አደርጋለሁ ትለኛለች፡፡ ጭራሽ አምቢ ካልክ ለሰይጣኖች አሳልፌ እሰጥሃለሁ 
ትለኛለች፡፡ ሁለቱንም እፈራቸዋለሁ፡፡ 

She said to me you will not be hungered as long as I, your sister, am alive.  But you 
will pay for it she says. The payment is sigdet (prayer). I pray till I sweat. There is a 
punishment if I say no. I will make the people not to give you food. I will even give 
you for devils. I fear both of them (P: 42). 

 

This is what he hears internally. But he is unaware that the voice comes from his own mind. Due 

to this, he happened to be aggressive for his neighbors, colleagues and people walking along the 

road. Because he thinks that he was ordered from her he does impossible and dangerous things 

like walking by his hand, drinking water from the street and hitting people. At this time, it is 

easily recognizable that the disease the narrator suffering from is getting severe. However, he 

refused to go to hospital and get checked. In the meantime, he continued doing odd things to 

people and his own self then people forced him to see a doctor.  

ለመሆኑ ድምጽ ይሰማሃል? አለኝ፡፡  

መስሪያ ቤቱ ያስተኛኝ ጊዜ ከስራ ያባርሩኛል ብዬ ምንም ድምጽ አይሰማኝም ነበር አልኳቸው፡፡ አሁን ግን 
ከህመሜ መገላገል ስለፈለኩ ያዘዘልኝ ኪኒን ስለተስማማኝ እውነቱን ልነግረው ተገደድኩ አዎን አልኩት፡፡ 

ምን አይነት ድምጽ ነው የሚሰማህ? አለኝ፡፡  
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ሁለት አይነት ነው አልኩት፡፡ አንዱ ከውጪ አንዱ ከውስጥ፤ ከውስጥ የሚሰማኝ ድምጽ የሴትዬዋ ነው፡፡ 
ከውጭ ደግሞ ቤቴ አናት ላይ ተነስ ተኛ ውጣ እያለች የምትጮህ ወፍ አለች፡፡ የመኪናዎች ሞተርም 
መልእክትና ስድብ ያስተላልፉልኛል፡፡ ስለሰዎች ስም የረሳሁትንም አስታውሼ ነገርኩት፡፡ ለምሳሌ ያንዱ ስም 
በሌላው ሰው ላይ የሚያሳድረው ተጽእኖ፡፡ ለምሳሌ አበበ የሚባል እብድ ቢኖር ሌላው አበበም እብድ 
እንደሚሆን፤ አለማየሁ የሚባል ስራ አስኪያጅ ቢኖር ሌላ አለማየሁም ስራ አስኪጅ እንደሚሆን ታደሰ 
የሚባል ወታደር ቢኖር ሌላው ታደሰም ወታደር እንደሚሆን ነገርኩት፡፡ 
 

Do you hear a voice? 

I used to say no during the time that my office took me to hospital fearing they will 
fire me. But now was forced to tell him the truth because I wanted to get relief of the 
disease and I liked the medication he prescribed to me. I said yes. 

What kind of voice? He asked me. 

I said two types. One is external and the second is internal. The internal is that of the 
Lady’s. The external is a bird urges me to get out sitting on my ceiling. And motors of 
vehicles send me a message and insult.  And I told him what I forgot about proper 
names of people. For example if there is a mad called Abebe the other Abebe will 
also be mad. If there is a manager by the name Alemayehu another Alemayehu will 
also be a manager. And if there is a soldier called Tadesse the other Tadesse will also 
be a soldier (P: 58). 

 

The above cited text makes clear for the reader that the Virgin Mary is not ordering him in truth 

and it is in his mind that such kinds of voices occurred. The narrator tells his doctor for the first 

time that there is a voice which he listens. He also unveiled that there is a bird which tells him to 

stay out of the house. He also said that the motors of cars send him messages. He recieves an 

internal message and act accordingly. The other thing is that he now felt would be free from his 

disease by telling the truth to the doctor in which he has been unaware of. The other striking 

point thatwould strike the reader is the association he has for proper names. 

Generally speaking, internal voices have been special features that characterize the narrators 

mind style. The protagonist or the unnamed narrator –character in Ibdu witnessed a split from 

reality that shows itself in disorganized thinking, disturbed perceptions, and inappropriate 

emotions and actions. He experienced severe delusions and hallucinations which were then 

diagnosed as symptoms of paranoid schizophrenia.  

Cognitive habits of mind include thinking, reasoning, perceiving, and comprehending. Thus, the 

mental activity of the so called ‘normal’ individuals is expected to comprise all those activities in 
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a clear and expected way. The improper or unusual cognitive habits therefore depict the affected 

mental state of individuals. Ibdu is one of the few narratives which clearly show how a person 

would act if something is missed or failed in human mind. It is worth mentioning that the writer 

might be able to accommodate all the failures here in a clear manner is because he himself 

experienced this thought disorder in reality and it is the reflection of his feelings and emotion 

during the time. The analysis has shown that Ibdu is characterized by unusual mind style 

reflected through linguistic patterns, cognitive habits, distorted mind-reading among others. Thus 

mind style is an important approach to study the novel Ibdu. 
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CHAPTER FIVE 

Summary and Conclusion 

The aim of this chapter, which is the last part of the thesis, is to summarize and conclude the 

paper. In doing so, it first summarizes the paper briefly. It then concludes the paper based on the 

results of the analysis. This chapter also puts recommendations for further studies in the area. 

5.1 Summary 

Mind style has not been explored in our context though it is a prominent approach, to stylistically 

analyze narrative works. The researcher was motivated to conduct her MA thesis to fill this gap 

and contribute share for the study. This paper set out to examine mind style in Awgchew Terefe’s 

novel Ibdu. It was aimed at identifying unusual world view and mental functioning to capture 

mind style in the narrative. The study utilized linguistic, cognitive stylistic and theory of mind 

approaches to examine peculiar features that constitute unusual and nonstandard mind style of 

the unnamed narrator- character in the work. The study was basically analytical, in which 

extracts from the source text have been scrutinized based on the selected approaches of mind 

style relevant to the text. 

The paper is presented in five major chapters. The introductory chapter, which provides a general 

background for the study, discussed Statement of the problem, objectives, significance 

methodology and scope of the study. This section has created a platform for the overall 

organization of the thesis. 

Chapter two was dedicated for review of related literature and conceptual framework. In the first 

section, previous studies have been revisited. This section situated the difference and the 

commonality of this study with earlier studies. Under the conceptual framework, concepts of 

style, stylistics and mind style have been examined.  This section was especially important for it 

has created a context for the study. Scope of mind style, recent trends in mind style analysis and 

degrees of abnormality, have also been discussed. 
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Theoretical frame work has been analyzed in the third chapter, where major approaches to mind 

style were presented. In this chapter linguistic approach, cognitive stylistic approach, mind-

reading approach, pragmatic approach and corpus stylistic approach were looked at. Among 

those approaches linguistic, cognitive stylistic and mind-reading approaches have been employed 

for analysis. The approaches were selected because the text lends itself more to these theories. 

The fourth chapter is the analysis chapter. It demonstrated what sort of world view and mental 

functioning were presented in the selected narrative. Various linguistic and cognitive features 

that constituted unusual kind of mind style were studied. Consequently, the analysis has shown 

that the author of the text has wisely employed striking aspects in his portrayal of mind style of a 

schizophrenic protagonist.  

5.2 Conclusion 

Based on the analysis the research has concluded that mind style is a relevant approach to the 

novel Ibdu. It helped to gain additional insight to the interpretation of the text. Peculiarities have 

been observed in the world view and mental functioning of the first person narrator-character of 

the narrative. Those peculiarities have been demonstrated through linguistic choices such as 

lexical choices, syntactic and semantic patterning’s, activation of new schemas, the use of 

nonconventional metaphors, distorted mind-reading abilities and so on, exhibited through 

incoherence, dreams and reasoning, delusions and internal voices. 

 

With regard to linguistic patterns, lexical choices are shown to be salient in the projection of 

unusual working of the narrator’s mind. The narrator’s exaggerated self image has been revealed 

through the lexical choices made by the narrator. The lexis of the narrator appeared to be 

repetitive and denotative of concrete concepts. The narrator considers himself as a very skilful 

prophet with the ability to foretell what will happen to the world. He also thinks that he is going 

to save the world like Jesus Christ. The lexical items are inclined to assert his prophesy in the 

readers mind. Thus the narrative demonstrated consistent use of words that revealed the limited 

understanding of the narrator and his inner worlds. The narrative is also characterized by 

metaphysical nouns denoting his idiosyncratic perception of the world.  
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Syntactic as well as semantic choices were important in establishing the narrator’s peculiar mind 

style. The narrators’ linguistic behavior is concerned with his relatively superficial knowledge 

that revealed fundamental aspects of his mind. It sometimes seems that he dramatize the order of 

structure of conscious thoughts and his reflections on his prejudice, preoccupation, perspectives 

and values which strongly bias the narrator’s world view, which he is quite un aware.  These 

different discourse structures call upon a variety of linguistic techniques for their expression. The 

narrator made explicit analysis of his mentality, and the structures of his thoughts. The words he 

uses convey an impression of sentimental vulgarity, and mark his scatter brained flitting from 

topic to topic. 

Incoherence has been the most striking phenomenon that characterized the narrator’s world view 

and mental functioning. Incoherence with in a sentence, among sentences of a paragraph and 

between paragraphs has been demonstrated in the narrative. The consistent incoherence of ideas 

sentences and paragraphs made the text vague and confusing. In addition, incoherence creates 

lack of appropriate knowledge the reader has to be presented with. This in turn attributes to 

capture the unusual mental functioning and world view the narrator possesses.   

Due to lack of background knowledge or the appropriate schema for events, the narrator tends to 

interpret experiences strangely. This leads readers to attempt to fill the gaps, in order to make 

sense of the narration. This seems to be a common feature of the text, where new elements are 

introduced disrupting the schema requiring constant re-adjustment. The narrator developed a new 

schema for example for ‘secret’ ‘gods’ and ‘Satan’ due to the fact that he is suffering from a 

schizophrenic disorder. For example, for the narrator being a personal secretary includes not only 

typing of documents and other professional activities but also extra-professional activities like 

sexual intimacy. The main idiosyncrasy of the narrator’s mind style can be said to arise from relentless 

processing, i.e. from the continued application of   ‘secret’ and the ‘gods’ schema, regardless of the nature 

of the potential counter-evidence that comes his way as a result lack of the appropriate schemata for 

what is going on around him. And suggests a particular schematic disorder, the narrator is 

suffering from.  
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Mind style of the narrator in Ibdu has also been captured through the use of nonconventional 

metaphorical patterns. The paper underlined on two non conventional metaphors that disclosed 

his peculiar inner world and mental functioning. ‘Women are bottles’ and ‘women are 

butterflies’ are the most prominent conceptual metaphors employed in the narrative. The first 

denotes that the representation of women by beverage bottles like Coca-Cola, Sprite Mirinda and 

Pepsi. The narrator uses those terms whenever he recalls to the women he has known. His 

metaphors signify two things that the first is his stereo typical perception of women. The other is 

the metaphors disclosed how he perceives the world.  

Dreams, reasoning, delusions and internal voices have also been demonstrated to be ‘odd’ 

features of the novel. Mind style has been identified through these aspects of the narrative, 

depicting how the protagonist’s mental was affected by schizophrenia. For the narrator, dreams 

are guidelines. This shows that he is different from a default personality. His reasoning has been 

unveiled to be shallow and illogical. Normal experiences are meaningful for him and he always 

tries to go beyond the surface meaning. He however ends up faulty. As per the analysis the 

author deliberately used those aspects to help the reader identify the idiosyncratic perceptions of 

the narrator.  

To sum up, the above discussed features in the novel have exposed, that the narrator has unusual 

world view and mental functioning. The systematic employment of those aspects provided the 

reader with additional insight to the narrative. The narrative has also best shown how patients of 

Schizophrenia conceptualize their inner and surrounding worlds. The researcher believes this 

would help, understand patients of schizophrenia. It also contributes to raise awareness of 

readers about schizophrenic people around them. This would help them contribute on the 

treatments of the patients around them rather than disregarding from social and economic 

engagements, which worsens their suffering. It revealed not all the patients are aggressive and 

hurting rather they deserve love and respect to get out of their illness shortly. The researcher is 

quite sure that the text is very insightful in a way that it shows the particular features of 

schizophrenia. By reading the narrative readers will gain additional attribution of the fictional 

world and gain knowledge about those patients around them. 
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This thesis exploited mind style and showed that mind style is a latent approach of stylistics in 

the study of Ethiopian narratives. The notion is a potentioal area of research in our context. The 

researcher would like to recommend further researches on the notion as it is a very important 

aspect in the sudy of fiction. Students of literature, the researcher believes, will surely get 

additional insights to literary style and stylistics if they conduct further explorations on mind 

style and its applicabilityto Ethiopian prose narratives.  

The researcher also recommends further researches on the novel by applying narrative and 

literary theories that would help understand the narrative from other perspectives. To mention 

some, the text can be studied in psychoanalytic literary criticism. Interior monologue can also be 

apt to explore the technique used to expose the mental functioning of the narrator-character.  
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