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Abstract

Semiosis means a sign that refers to hymnal notation which remains to be important
components in the long Ethiopian Orthodox Church tradition. However, the nature,
categories and applicability of such hymnal semiosis remained marginalised in the so far
textual and philological scholarships. Due to our knowledge about the issues became
shallow. Thus, this study has been conducted on such topic and identified the features,

categories and applicability of hymnal semiosis in Ethiopian context.

The results of this study have been organized in order of four chapters: The first chapter
comprises some background notes about some of St. Yared’s hymnal and historical books.
The second chapter discusses about the literature review, including theoretical frame works,

semiotics categories and history. The third chapter is the main body of this paper, deals and

presents the issues of hymnal semiosis. This chapter has comprises, Gooz and Amharic

semiosis history, Alphabetic and non-alphabetic semiosis, applicable system of hymnal

semiosis, categories of hymnal semiosis abbreviation system and the hymnal houses of Go'xz

and Amharic semiosis. The final chapter contains conclusion and recommendations.
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CHAPTER ONE:

Introduction

1.1 Background of the study

Ethiopia is the richest country having multi indigenous secular corporeal and devotional
cultures. It has a long history of written and oral tradition. It is one of the oldest nations that
have developed a system of graphic representation of its traditional wisdom and philosophical
thoughts (BayeYimam2008:60). Among these vast devotional cultures, the huge
compositions were the Saint Yared’s hymnal books .These hymnal books and the hymnal
semiosises are the indigenous wealth of Ethiopia. Hymnal semiosises are organized in
medieval period of Ethiopia according to (Shelemay 1993:59). Hymnal semiosis shaped the

entire Ethiopian Orthodox melodic tradition with the representations of alphabetic and non-
alphabetic signs. According to (CAro’astimolokkot 1983),this hymnal education, hymnal
semiosis structure, content of signs, canorous melodic, the systematic flow sound were not

copied from other countries of the world. All these are reported to have been composed by

indigenous scholars.

St. Yared never documented the whole styles of compositions which were often preferred to
be represented in gestural and oral appliances. Subsequently, his followers and disciples
organized and recorded these composition styles in parchment codices. This marked the
development of means of preservingthechantsfrom oral means into written forms. It is a firm
Ethiopian belief that both the chant and notation were invented as a result of Divine
inspiration working through St. Yared , in the region of GabreMaskal ( A.D. 550- 70)
(Powne,M , 1968 :87). According to the tangible hymnal books, Saint Yared’s compositions

are described to have five pillar parts. The compositions are referred to as SdwatowdZema
(6P+mH. ). SiwatowdZema means the group or related of melodies which have different
signs, tones, parts and systems. But, the hymnal melodies are described to have been shaped
within St. Yared's tone. To mention, ‘P2 /sota/’ refers to a single name which means a kin or
similar group; ‘@P+@-/sdwatow/’ is also plural name; which means, sects or similar groups.

These five pillar melodic categories are indicated as follows:



1. Doggva (£73),

2. soma Dogg“a(R0P£3),
3. Mo%oraf (R0&&),

4. Zommare (H &) and

5. Miwasoot (FPPNOT).

Accoring to St. Yared’s melodic composition classification, Dagg“a (£3) is the biggest and
the first musical document in Ethiopian Orthodox church. The Orthodox Church scholars
compare with ocean and in other side that called obstruct (%) for it consists of several
contents and semiosis (HabtdmariyamWergneh 1963:1).Dogg“a (£3) comprises and explores

many saints’ history within their commemoration with daily, weekly, monthly and yearly.
ustration of Saints has list with their prestige and their hagiographies. It includes also a
common calendar to serve forever.Daggwapresents the view of heaven in terms of visions of
the prophets Ezra, Ezekiel, Zechariah, and Moses. Its focus is the Zechariah 4 vision of a

lamp stand. The andomta on  Zechariah4:3"(Ralph2011:192).Within = Somi

Doggva(2dP£3),Doggva (£3) comprises four major parts which are also referred to as
Yohanés (©hN), >Astimohro (AN+9°AC) and Fasika (4M.N). Doggwawhich contains

siwatowizema (RP+M®H ) remains as one the liturgical booksin Ethiopian Orthodox. The
book comprisesmolokkat to be usedas musical notations. (Habte Michael Kidane.

EncyclopediaAethiopcavol.2:123-124)

Siwatowdzema (RAPFT®H), includes also numerous collection of hymnal books or
’Astiwaséo /ANTPR A/ and Ziq/H.®/ chrestomathy hymn books. But, these books are not

quite distinctive from Dogg“a (£3) in terms of contents, semiosis and hymnal indications.

Other hymnal books are composed by other saints without hymnal semiosis and tone

separation. For example: MeshafdKédase (P& 4. $8MN), Mishfi Si‘atat (P& hd NS FT)the
book of sing mass ($8M) and also the book of time were composed by different Saints.
MeshafiQoddase(A°&hd. $51%) has fourteen sections in terms of authors but, the three types
of melodies are not out of St. Yared notation scale (Go%z(°10H), ’Araray(Aé-¢-2) and

‘AzI(6HA\). Though, MeshafdQoddase, MéshfSé‘atat, the book of ‘sing mass’ and the book of

2



time respectably are referred to as St. Yared hymnal books for there is no separation in
melodic system. Yet St. Yared Hymnal Books are organized with engrossed melody that
chant is often used to the apparatus of spiritually and girdle of all over Ethiopian Orthodox
Church .Sometimes this hymn is also served in the tradition of Catholic Church in northern
part of Ethiopia. In terms of such rich typical tune system, Ethiopia emerges distinctive from
other countries of the World.

As enlightened in historical sources, the tradition of melodic hymn is described to have been
originated with its composer, SaintYaredin the course of 6™ century. Yared was born in 5™
century April 5 in ancient Aksum city from his father Abdoyu and his mother Krastina
(BelayMekonin 2009:1). In Ethiopian legend Saint Yared, is believed to have copied the
hymn from birds within the power of Holy Ghost inspiration. Then, he disseminated

confection melody among Ethiopian sects.

Hymn is meant shout with melody, plangent, enjoyable and with sane odious reflecting a
ritual music from scholars to disciples and worshipers. This tangible and intangible legacy
has been transferred from generation to generation until the present. Most of the chant would

be listened in the traditions of Orthodox Church and traditional school (SirakTakle 2009).

In the course of systematic preservation and careful transfer of the chants, hymnal semiosises
play considerable role in representing properly aspects of intonation. A notation system is a
great asset for any musical culture as it helps preserve and promote the music. Few, Ethiopia
is among the few countries that possesses such unique musical notation. As the composer of
Deggwa is collection of hymns and the Ethiopian liturgical music, Yared is credited with the
invention of its notation during the reign of Emperor GabreMaskel (550-564 A.D)’ (Woube
Kassaye 2005: 179).

In terms of St.Yared hymnal semiosis, that symbols are broadly divided into two major

categories; the alphabetic hymnalsemiotics, andnon-alphabetic semiotics. The alphabetic

hymnal semiosisare represented largelyin terms of Ga“szFidel alphabets, andfound also in

certain Amharic alphabets. But, the non-alphabetic semiosises are represented without Fidel
or without script type. They are simply delegated within their etymological history and
theological identity notation system. All these alphabetical and non-alphabetical semiosises
are represented in liturgical notes’ above words with abbreviation and acronymic features.For
instance, malokkot is one of such elements with representative signs in the notational system.

Each molakkat consists of one or more members of the Ethiopic syllabary, derived from the

3



liturgical text of a well-known ‘portion’, or section of the chant book known as Dagg“a, with
which a particular melody is primarily associated. The molokkst is placed immediately above

words to which its associated melody should be sung (Shelemay 1993:59).

She has concluded that all the molokkot signs are represented in liturgical texts. However, not
all the signs are indicated in liturgical texts. There are also some Amharic and others
molokkat (semiosis) which these are of recreational and enjoy fullness signs. Most of these
elegant signs have been documented with inwritten poem. Therefore, this researcher has
concerned with the nature, categories and applicability of all hymnal semiosis and their

abbreviation features in due course of history.
1.2 Statement of the Problem

Ethiopic Hymnal Semiosises are integral components in the long Ethiopian Orthodox Church
and traditional school pragmatic customs and values. These Semiosises are the veneration of
all hymnal contents. Sometimes they come as notes in hymnal kooks. As most Semiosises are
often represented in abbreviated forms, people find them but, difficult to understand their
meanings. Even students of the traditional school program possess shallow /limited semiosis
knowledge, as they are merely trained with the common signs to chant without empirical

understanding of their principal semiosis meanings and implications.

However, these hymnal semiosis are not yet properly collected, meaningfully translated and
interpreted. Their typological categories and etymological conceptions are also unknown.
Due to our knowledge about these values and their inferences, remain incomprehensive and

shallow.

Thus, this philological research has been initiated and conducted to systematically inquire

and understand the categories and implications of Ga5z and Amharic hymnal Semiosis, and

fill in such related knowledge gap. To this end, the researcher has intended to answer the

following questions.

What is the Ethiopic semiosis function in terms of St.Yared hymnal books?
How semiosises done as the veneration of symbol in hymnal books?
Who when and how Ethiopic hymnal semiotics organized?

How are semiosis represented over the hymnal notes?

A o e

How are Ethiopic hymnal meanings interpreted?



1.3 Objectives of the study
1.3.1 General Objective

The considerable hymnal books composed by St.Yared and in partial by other saints that
existence in Ethiopia like Abba Giyorgis Za—gasocca. The supporters of those hymnal books

are, to intone Ethiopic hymnal semiosises. So the general objective of the study is, quantify

and categorize that hymnal semiosis in terms Saint Yared hymnal books.
1.3.2 Specific Objectives

a. To illustrate the members of Ethiopic hymnal Semiosis means, to determine the
alphabetical semiosis. In Ethiopic hymnal books, semiosis are divided in to two groups in
general. These are written in Fidel and none Fidel (sign). (Alphabetic semiosis and non

alphabetic semiosis).So, the researcher had defined their individual.
b. To descrive the non alphabetic signs with their theological history as well as sign structure.

c. To examine "the Amharic semiosis or signs" how served upon Ethiopic hymnal books as

well as the history.

d. To liste and interprete the hymnal houses (Betoch). House (Bet) in hymnal book is the

indication of melodic families.

The researcher attempted to transliterate the alphabetic and the non alphabetic signs; semiosis

separation as well as togetherness.
1.4 Significance of the study

Because of the growing and complexity of human skill and multiplication of researches,
human interests become more and more necessary to keep the legacy and historical heritages

of Ethiopia. Due to the fact that the study will have the following significance:-

e If any researcher wants to deal with Ethiopic hymns, he/she can easily understand the
semiosis. Or signs can be significance to starting point of detail study in St Yared
hymnal books.

e [t will enlighten the three types of Saint Yared hymns in terms of semiosis.

e [t will give a clue about the content of Ethiopic hymnal books.



It will describe about usualness symbols/ NZ&/ sordy /NEeF/ sordyol in the

melodies. Usualness (NZ£2) means exist for many times in different melodic places
as well as a common semiosis.

Amharic language was used to as a semiosis with the local history of in Saint Yared
hymnal education. So the researcher had tried to explained that Amharic semiosis
with etymological history.

"Hymnal ouse" (bet) has apart meaning in Saint Yared hymnal books. "House" (bet)
in the hymnal context is not a dwelling. Even though, researcher had comprisesed
what house mean in the hymnal books.

Again this work has described the application of hymnal semiosis so, this is important
attempt to understand easily.

It will show their individual interpretations.

It illustrated hymnal houses.

It would have illustrated philological transliteration each everyone semiosis.

It could give motivation and emphasis to do research about Ethiopic hymnal books.

1.5 Methodology

The research design of this study had been used qualitative research. To achieve the objective

of this Ethiopic hymnal Semiosis study is text description. The textual description also has

been used as data descriptive method. This study, primary and secondary data sources has

used. The primary data and the main focus of this study is the selected hymnal books

occurred from Private and Ethiopian Studies library as well as the published materials and

interview of Ethiopian Orthodox Church scholars. Therefore the Ethiopic hymnal books had

been the essential sources; so the researcher had focused on Semiosis of Hadmmastu

sdwatowiizema (8 PT®H ) and YiQodasezema:

a.

Dogg®a (£3)

soma Doggva(2dP£3),

Mo oraf (TR0 4-6)

Zommare (HM %)

Miwasoot (PPNOT) and

Qoddase ($41%) Anaphora (even if the composers are other saints, types of chants

could not be separated from the hymnal of St. Yared melodic except the some
Semiosis.)



The evidence which says,

"RANATPP LT UDAANATC L TG AAFLNANAHNTL L6 NUTRNAAD-SALATNADN
NADALRTAPAE D AT WANH "

(‘No One before and after like him, Yared chanter and clergy man had Sounded
his compliment; animal, human being and wild lives will not get out from his three

melodies’.) (Dogg™a (£3)H$S.N P4 L7 2008:620)

My translation concerning, this multi-dimensional melody had much Ethiopic semiotics.

The significances, there are several etiological narrations, historical and religious elements
which might have great significance to know more about the value of Ethiopic hymnal
semiosis.

To support the primary data and to build up the soundness of the study, sources such as
journals, books, different publications, dictionaries, and encyclopedias also employed as

secondary source in this study. Most of secondary sources accessed through internet.
1.6 Scope of the study

Semiosis is the vast field of study in terms of its generalizing conclusion.

Sebeok (2001: 8) the primary objective of semiotics is to understand both a species 'capacity
to make and understand signs and, in the case of the human species, the knowledge-making
activity this capacity allows human beings to carry out. The former is known, as mentioned
above, as semiosis, while the latter activity is known as representation. Representation is a

deliberate use of signs to probe, classify, and hence know the world."

In Ethiopian writing culture there are also numerous semiosis like, symbols, markers,
alphabets, signs venerations and so on. So, according to these several abstruse, the researcher
has tried to explore the only Ethiopic hymnal semiosises with reference to Saint Yared

hymnal books within some their historical background, application, and interpretation.



CHAPTER TWO

2.1. Review of Related Literature

As far as my research concerns, there are no scholarly works; that directly deal with Ethiopic
hymnal semiosis research. However there are some works that in one way or another have
provided relevant information to the history of the Semiosis and to some extent to the
Ethiopic liturgical music. These works can be roughly categorized into two groups. The first
one deals with Ethiopian liturgical music, which is directly connected with St. Yared; the
second one focussed on Semiotics. In these general categories, the source or related works
had defined in section one and section two as follow:
2.1.1. Theoretical framework

a. Section one, the scholars are done in Ethiopia liturgical music. This liturgical music is
relevant for the Ethiopic hymnal semiosis; the semiosises are served as a sign and like the
veneration of symbols in liturgical Ethiopian orthodox’s music. Many scholars had deal and
explored in this field of study. Asenafi Kebede (1971:40-52) has done the music of Ethiopia:
its development and cultural setting. It is the program of PhD dissertation. In this thesis he
had put some of significance points to relate with my research. He rose and explored the
musical notation as found in Ethiopia only in the area of religious music; especially in the
music of the Ethiopian Orthodox Church. The other, he stated that the available source does
not exactly reveal when and how the notation of the Ethiopian Orthodox Church was first
used. However most Ethiopian ecclesiasts credit, St Yared invention of notation; creation of
the three principles of signing are created (Go‘az, ‘dzl, and ’Araray as well as far composing

the entire body of Ethiopian liturgical music. In addition, he described as, later ‘Azzaz Gera

and ‘Azzaz Ragu’el who introduced notations during the reign of Emperor Gélawdewds

(1508-1540) many years after the death of St.Yared. Then he had indicated, the first Dogg™a

is found Tana and, he gave a clue the Dogg™a as had no notation. In this section, he stated as

had more narration about the history of St. Yared. As well as he explained the some signs,
like dots, lines , curves and phonetic letter symbols taken from the alphabet, which designate
melodic patterns in a kind of short hand, is called molokkst or sordy. This Ashenafi’s
conclusion had disagreed with Shelemay’s study. However, partially the dissertation had
compared with my thesis; because he had explored the some hymnal semiosis or notations.

’Ara‘astd molokkat (1983): this book had written by scholars of Ethiopian Orthodox Church.



It had consisted most of Ethiopic hymnal semiosis. Even the semiosis could have collected,
no translated and no illustrate their semiotics history. But I acknowledged the scholars that
the first significant work about Ethiopic hymnal semiosis or signs. The weakness of this
semiosis hymnal book is, no described the development of signs as well as semiosis

differences in various places. In addition, they did not list all the Amharic semiosis as well as
their historical background. Belay Mekonin (2009) 0/v+ t44+ HP8N P L DTIUCT A
third edition ‘dssetd Torufat Za Qaddus Yared Watomhortd Qal) It is the partial fulfilment of
bachelor of art degree, and it published in the privet publisher (Africa matemiya halafinetu
yetewesene yegil mahiber) He has described more about the history of St Yared and the
family background. The second part also, discussed the three modes of St. Yared melodies

which the Gao‘az, ‘dzl and ’Araray. Then he had explained about the eight signs non Fidel
structure and, these semiosis as composed in St. Yared. Belay had explored the two Dars and
Anbor semiosis within their etymological terms. As well as he stated the eight non script
signs with the intone examples. Finally, he had copied some of the book of Ma‘oraf with the

alphabetic and non alphabetic signs. The related with my thesis is concerning of the non

alphabetic signs and the history as well as he stated some signs with the notes. In addition to

that, Belay had done a philological and historical analysis of Tana qirqos Dagg™a in this
Master of Arts in Philology. Even this Dagg™a composed by St. Yared, had no a close
relation with my thesis because this Dogg“a had no any types of hymnal semiosis or signs.

Berhanu Akal (2012) had complated content analysis of méshdfd mawas‘st in the thesis of

Master of Arts in Philology program. Then he has stated the meaning of médwas‘st and its

service within the prayer. Even he has done in miawas‘at, there is a partial related with my
finding in terms of the composer St. Yared. It is the one pillar of in siwatowid zema (AP+®

Ha9) . This méwas‘st has comprises of many alphabetic and non alphabetic semiosis or signs,

sordys, bet and the three types of modes (Go‘az, ‘dzl and ’Araray melodies). The other
research discusse was about Guzo Fothat (the process of road prayer for the dead). This type
of prayer had been intoned with signs, bet, ennat, molttan and three modes of (Ga‘az, ‘dzl,
’Araray. Demisie Alemu (2007) did MA research in Philology program on the title of the
three detail rules of Mazgédba Dogg™a in the major modes of “Acabar Zema in church music’.
He stated the history of Acabor Zema and the content of Dogg™a. Then he had tried to show

9



the melodies merging in terms of signs and different three types of melodies as used one

Fidel or alphabetic sign, but not similar hymn: his example, the alphabetic sign (Y1)

(NuLa®+N) as occurred in three modes in (Go‘oz, ‘Hzl and ’Araray melodies). Again he
attested the signs how applicable over the liturgical notes in short. In other way, he had listed

in glossary most of Acabar Dogg™a semiosis or signs without the interpretation. The main

discussion in his work is the notation and bet; these both notation and bet are my concerning

issues to do the Ethiopic hymnal semiosis, but he did not but their abbreviation system as

well as transliteration and interpretation. Lossand Wirq Gabrd Giyorgis (1997) ™13
ALYt TMAAT HAMY P48 A®(Tontawi Soro‘ati maholet Z&a%abuni Yared liq) In this the

history of Ethiopian liturgical music books, he explored numerous titles within the
chronologically history of St. Yared and the family. Though, in procedure of this work, St.
Yared’s compositions are the focus of attention and taken places. Moreover he had listed the

liturgical music materials as well as within their function. Then he had stated St. Yared how

composed the five major pillars hymns (Dogg“a (£3), somd DoggW¥a(Rdh £3),

Mo’raf(9204-&), Zommare(HT94), Miwasa’t(F2PNOT) in Holy Ghost inspiration. Even he
did not list the hymnal semiosis or hymnal signs, only discussed the three modes which that
(Ga‘az, ‘dzl and ’Araray melodies). These hymnal types also are intoned by semiosis or
signs. So which works have indirect related even not explained the signs. Tédkle Sirak (2009)
&5+ H HPS.N P4E (the way of St. Yared’s hymn), who focussed on the service of hymn
and, what hymn is. In other way he stated the history of hymn in Old Testament and New
Testament how should rose gradually within the content of Hymn or Zema. The other, he
discussed the related with my research is BetoC (the literally houses); these literally houses
are a types of semiosis or signs that served as the melody as well as the indication of hymnal
family. Finally, he has stated the three modes of the St. Yared hymnal melodies. The
melodies had to be intoned with alphabetic and non alphabetic semiosis or signs.Michael
Powne (1966) I acknowledged him, to his relevant working; he had done on the title of
‘Ethiopian music an introduction’. This study had rose the three sections, in the first part had
done the musical instrument, the second section also, the about secular music and in the third
one had stated the ecclesiastical music. The other, Powne has done about the Ethiopic
notation system; the notation system used in Ethiopian church manuscripts consists of a line

of Ga‘az or Ethiopic syllabic characters, combined variously with certain curved signs, dots
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and dashes written above each line of the Ethiopic text of the liturgy, the hymns and the

psalms. This sentence is not right according to powne’s conclusion; hymn and psalm mean,
note clear. Psalm also in the Mo‘oraf, that is a part of another hymn; that much notes from the

psalm are chants as well as melodies. Powne has discussed, the entire notation, both laters
and signs are black throughout, even when the text also is black, except that in just a few
instances, when there is a compound music symbol part is written in red. He had assured that
as no rule governs the use red or black. This conclusion is the mistake on the Ethiopic texts;

because most manuscripts had put the red paints on the names of Saints, to separate points,
moaltan as well as for respecting. Without knowing Ethiopic manuscript culture, writing is not
valid and will get the confusion. Again he has stated the non alphabetic signs but not their
function as well as the theological backgrounds. In his discussion, had stated the signs and
the molokkot are not the same. He said that, signs are Sordy, symbols are also Molokkot. In
this generalize, the idea is not correct; in the hymnal book, Sardy will become as a Moalokkat;
Mbolokkot also will become as a Sordy. So in his working the sign and the symbol had put

with misunderstanding. I had a great acknowledge about his vast discussion; he had discussed

more about the three modes of Ethiopic melody as these are (Go‘oz, ‘dzl, ’Araray.
Habtimaryam Wirkndh(1963) m73® PATERP C%t FI2UCT(Tontawi Yaetoyopoya
Soro‘atd Tomhort. This work is the first model and planer of the Ethiopic church scholars to do

more about the hymnal issue of St. Yared. This the ancient Ethiopic education system, has
more contributed to know and what Dogg™a means, as well as the melodic types. The paper
had pointed the meaning of hymn (Zema), the three modes with the example of father, son,
Holy Ghost and commentary of signs or semiotics. The other, this significance work has
discussed about the eight non alphabetic signs with later added two Anbar and Dors signs.
Then he had stated the related points with my work that Beto¢ (literally houses) and
Sordyoc(usualness signs). The literally houses are pointed properly with their phrasal. Even
these literally house signs are listed, not interpreted how applicable and abbreviated. The
other lack of fulfilment of that work is not concerned different hymnal signs except Dogg™a.
But my thesis could have concluded every Ethiopic hymnal books. Shelemaey, kay Kaufman,

peter Jeffery and Ingrid Monson (1993 vol. 12:55-117) they are studied about oral and

written transmission in Ethiopian Christian chant. I acknowledged the researcher who more

than indigenous and western scholars surveyed and explored the Dagg™a which composed by
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St. Yared is Shelemay. She had studied about Ethiopic liturgical music in the three volumes
as well as the Ethiopic hymnal notation system. Shelemaey, kay Kaufman, peter Jeffery and
Ingrid Monson had more detail study with the oral and written transmission in Ethiopian
Christian chant. In contrast, their analysis takes as its point point of departure the smallest
structural unit defined by the signer within the Ethiopian tradition they are studding. This unit
is the Molokkat (sign) of the notation system. In their studding, each Moalakkats of one or

more members of the Ethiopic syllabary derived from the liturgical text of a well-known

portion or section of the chunt book known as the Dagg™a. This finding is not studied in
detail; because, Malokkots are not the only collected or prepared from Dogg™a. Malokkots

comprise the whole hymnal books not only from Doagg™a. The other mistake is, conclude as

the all Malokkots a liturgical texts. All hymnal semiosis have no the liturgical contents; there
are many thrill, enjoyable, and poem Ambharic Malokkots within the interesting historical
background. The other, they have done as the Molokkat is placed immediately above words to
which its associated melody should be sung. They tried to show the Etymology of the
Mbolokkat was derived from oral and written materials. They have more description about
Ethiopic hymnal notation. The notation also provides insight into many aspects of musical
and liturgical structure. In addition to that, listed about 558 Semiosis notations, there is a
group of 114 signs are as called Bet or literally house. The Bet or the literally house appear in
margins to indicate the family of melody with in a mode to which the particular chant melody
belongs. They have explained as there are ten conventional signs. They termed these semiosis
or signs in to Yifidal qors. But, these signs are not ten and, not conventional. These classical
signs have eight numbers and have their own names. The two Dars and Anbar signs had
added later in other church scholars. As Ethiopian Orthodox Church scholars, these eight
signs are composed by St. Yared. These signs had a theological and liturgical history in terms
of their name. I tried to show their background in chapter three. From their article, the two
Dors and Anboar signs have no the theological history as well as they are a Fidel. In this
section Yéfidél gors is not the actual name of the signs; these signs are versus of Fidel. In
addition to that, their discussion also rose about Anqsé halleta. They have told this melody is
as came or derived from Bet. But not derived from bet; Bet and Anqgsd halleta are not
separated each other. If the Bet or the literally house is available in the hymnal book, the

Angsa halleta also available within that melody. So, the one not derived from the other.
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Finally, Madgam is as a part of notational system in this article but, Madgam, in hymnal book
is not notation or sign. It indicated the types of repetition or frequency will in terms of prayer.
It may be a Sordy; it can be repeat many times itself is Sordy. So, Madgam is not types of

notation system in Ethiopic hymnal books. Woube Kassaye (2005:178) had showed briefly
the controversies on the invention of the Ethiopian notational system. He had described that
the notation system is as a great asset for any musical culture as well as it helps to preserve
and ‘promote the music. In this article, Woube has shown Ethiopia among the countries; has
a musical notation as well as the composer of this liturgical music also, St. Yared. Again, he
had worked the classification, structure and mode of Zema. Zema is as divisions of the sacred

music practiced in the Ethiopian Orthodox Church. He had shown as, Zema is usually

classified under five categories like Dog%a (£3), somd Dog“a(Rd® £3), Mo’ raf(T°04-)
,Zommare(H &), Miawasa’t(@2PNG+F). Though, he had listed the main parts of Dog%a (£3)

; like Yohnnas, ’Astdmohro and Fasika. Yohnnas consist of hymns on the life of himself; the

evangelist and as it has the great member of hymns as well as the most difficult to master.

somad Dog™a(2dP £3), also the other part of Zema, is chanted during the main fasting season.

Some consider it a part of Dog™a forming one with ’Astdmohro. Zommare (H94%) also the

other parts of Zema, which contains Eucharistic hymns; it also had divided in to five parts.

hobast, sowwa, Minfds, Moastir and Akkotet; described as a quantifying hymns or chants of

Zema; number of the hymns, elaboration of theories or rule concerning is as the nature of

Zema. In the number of Dag™a and somé Dog™a, has listed types of Antiphony, as well as he

tried to show the three modes of the liturgical music or Zema.
This thesis had to contact with the above liturgical hymn works; because the three modes had

to sound or chanted in the system of hymnal semiosis. Emanuel Fritch (2001:54) has pointed

out that mdwas ot is an antiphony that is used in the church around 50 times a year. He

mainly mentions that it is especially used for funeral services. He further states that according
to tradition of the church it can also be used in different occasions. In addition he states some
of hymnal signs as well as their services.

b. Section two

Thomas A. Sebeok (2001) had discussed on the title of An Introduction to Semiotics and in
this book he had stated the vast sub titles of about semiotics type, the object, the sign, referent

as well as the representation. He defined as the phenomenon that distinguishes life forms
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from inanimate objects is semiosis. And this can be defined simply as the instinctive capacity
of all living organism to produce and understand signs. In addition that Sebeok had discussed
about a signs any physical form that has been imagined or made externally (through some
physical medum). The other Sebeok has stated about types of semiotics and its broadness.
Sebeok, again explained the semiotic arose from the scientific study within the history of its
etymology and he had listed about sign that as any kinds of signified. He had underlined like
others semiotic scholars upon the three main parts of semiotics: object, referent and
representation. So his work had related indirect with my research even he did not specified
the some selected semiotics. However he had made generalized and explored for all types of
semiosis, but my concern is in the only of Ethiopic hymnal semiosis.

Daniel Chandler (2007) has done on the title of ‘the basics semiotics.” Then he has stated the
meaning of semiotics as well as the semiotics establishment. Again, he also pointed out about
the models of the signs which partial related with my work. He discussed which signs as take
the form of words, like images, sounds, odours, flavours, acts or objects. But he underlined
such things have no intrinsic meaning and become signs only when we invest them with
meaning. The other he has indicated nothing is a sign unless it is interpreted as a sign and
anything can be a sign as long as someone interprets it as signifying. It is this meaningful use
of signs which is at the heart of the concerns of semiotics. Chandler discussed more about the
function of signs which representation, interpretation and the object. However, my research
could have comprised these three types of psychological aspects; in Ethiopic hymnal
semiosis, there are a number of signs and that signs had fulfil representation, interpretation
and the object as well as gave the meaningful. It has indirect related with my work; but the
difference of the research is, my thesis is not concern about the general signs; it must be
contained the Ethiopic hymnal semiosis, history as well as the meanings.

Neil Thomas Cohn (2005) in master program, he had done on the content of A Cognitive
Approach to Graphic Signs and “Writing”. In the area of this thesis, took times about the
concept of signs; that expressed the relationship between a representation of speech and the
concept to which it’s referred. The other, he described signs as like conception and
representation. In my work also there are many hymnal representations that alphabetic and
none alphabetic signs have their own interpretation and sound pattern. So this work has the
partial related with the Ethiopic hymnal Semiosis or Signs.

Umberto Eco (1984) he had worked about the Semiotics and the philosophy of language. In
that study has outlined the contact of philosophy with semiosis. Other, he stated types of
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signs with their appropriate function, and which signs are versus from words, sentences, and
texts ; he added how signs are be come to the identity. This studies also not more apart from
my work in terms of Ethiopic hymnal semiosis or sign.

Ralph Lee (2011) in PhD thesis, had rote the symbolic interpretation in Ethiopic and an

Ephremic literature. Lee has stated the some history of St. Yared within Dagg™a. And he

described the hymnal book is as the significant Ethiopian development, seeking to establish
style of hymn distinct from that Egypt. The other he discussed the symbolism of Ark and
Cross in terms of Ethiopian beliefs. Even, he did not discussed the symbolism part is real the
semiosis or sign which study with scientific semiotics. In addition, Lee has explained tha
related with my thesis is hdmmaistu sdwatowad zema (RP+@ H) with the five pillars and the
service of prayer but, not listed the hymnal semiosis or Ethiopic hymnal signs.
2.1.1.1. The Ethiopian Orthodox Liturgical music
All Ethiopian Orthodox liturgical music had served for devotional aim. The leaders of this

liturgical music are the hymnal semiosises (notations). The Ethiopian hymn or the liturgical
music could not stick out from the three modes of Go ‘oz, Hzl and “Araray. (Three types of

melodic system)

2.1.1.1.1. History
The current Ethiopic liturgical music was not started on the period of 5™ centuries, as the

attested of biblical evidence as well as other liturgical books.(?)

(DN 8P+ ATPARR+ APO-PY APTOPA™ KATN ARIPNAT ATDHILY NRFKA ONOYH.L-
OANNE ONPA $CT NAD BXCA MPAOK SAEPT™ NACLTS NPA &h MAULF: ) (RS
15: 16-20)

ANAP NPA $CT NAHA™C ONAPATE NNNC ONFEANT NAD-FC ONATHE NRTRA
HWGE $A(@HA/ 8§PF ----)° AAN OOYI$ AN $EOD FN+ he) KAD HLY ThW
ANGRA NP, HRTP A7 3200 78 A0AN, 1974 AHET AT HETRTY +hIRZN, OANMHN,
®CNT NAL TARNT OANA ARTT PR ThA+ 1T AN &1 B9, (1997)  (DIA~AY
LT INLF Avk AACT NNC NALY @MBA Mt ATNE 2944 NNNE ®NMFEh
MeLME: aCPTR MFN INCH ARTHANMC £FINC @Ak RFING LN BHRL0T ARAL
OO BN+ NAC) (NP Nehd, AZH HOAT 15: 21 1955).
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This is the chain which the liturgical music transmitted from the New Testament into the Old
Testament in the day of Ethiopia.

Many scholars as had stated, the turnkey Ethiopic liturgical music has started in the reign of
king Gibrd misqdl around the 5™ century by the composition of St Yared. Therefore, he

attested that the melody had copied from the heaven. ‘P2 H HAMON NNTHL AMRAANT
P8NT ATH 2NA &N RN PEN ATHANALC A0 222 NP+ LA+ ANhth:’
mhd, &3 HPS.N P42 (2008,1988) (NI PP AU +T)

(LU AD-A®t N0 AdD+ 04 DACNOE APTT DAANE ACNO+ ATNAL DPETM-
NAed™ 2P+ HIOAA MY NAPATS MNMHAC OH M-A+ AP0 APSAT DLHIPG
NaeHa>C A8 N MLNA LLAMN TIA AHL AP h&) (HAR APATA 5:7 1973 aeing
k& $8.N HA+0 & P)...) Traditionally, it has started orally without writing culture with the

inspiration of Holy Ghost; however, the oral melodies had put gradually in Ethiopic writing

material of manuscript by the disciples of St. Yared.

2.1.1.1.2. Content
Ethiopic hymnal books have the very considerable divisions within the individual pillar parts.
This is much more to list one by one each part of contents. But I can try to show the main

pillars as well as the general contents of that liturgical music. The general name of the St.
Yared compositon is called sdwatowd zema (AP+® H9). That main part of sdwatowi zema
(AP*T® H), had comprised five pillars. The first pillar hymnal melodic book is called

Dog™a (£3). Generally, the content of Dogg™a (£3) is Saints memorial, Festival, history of

God, miracle of saint Merry and Angles as well as religious contents. soméa Dog™a(R0® £:73)
also a part of hymnal books or the composition of St. Yared. That hymnal book St Yared,
which contains the history of God and the history of the main fasting season.(4N.£ P9™).
Mo’raf (9204-&): most of it comprises the message of Psalm within the melodic system its
program is weekly, in fasting season, and every Sundays. Zommare (H96): this interesting

system of melody is intoned within every Sunday after Anaphora. Miwasa’t (FPPNOY):

even this hymnal book has a system of chanting, the main content of the book is to nestle the

soul with God. Although it is a prayer of funeral as well as it served in weekly fasting days or

every Sundays for the main fasting (%2 ?9®). These all are the compositions of St. Yared.

16



Qodase (P41) is the commemoration of Holy Communion. It could serve daily, weekly and
sporadic as the culture of monasteries. Like the above contents it had collected many saints’

history and miracles. Qoadase ($81) had included within St. Yared hymns but not composed
as sdwatowd zema (APT@ H9). In the three modes, no separate From St. Yared melodies.

Qodase ($41) had composed in different saint scholars in different times and different

places. So, I can say the content of this book is generally a religious type.
2.1.1.1.3. Type
The liturgical music has the measure two categories of melodic system. However, the modes

of hymns are not separated. But the operation of the hymns is difference according to their
names. Generally, in terms of application these hymnal subjects are called Zema and
Aq "aq "am.

Zema, had served in the church without any music material. Everywhere it is intoning with

oral melody without movement. Sometimes it called Dardq Zema; because of not useing
music materials. Dardq (dry) is like no condiment or which the food that has no condiment.

However, it is a liturgical music without dance.

Aq "ag "am is which the melody had organized with liturgical dance and, it comprises the
sacred materials to apply the operation. Drum (NNC), Flange (9°%9M,P), sinasal (RTR4\) as
well as movement of left and right; it is so the indication of the liturgical dance.®™hA+
(mahlet) MZAN(warab)iANNAN(agibsabo)iaRL L (maragd)iRI® KTXA(QUM  snasal):
4T (sofat)TATPAAN(amalalas) T ZN(darab) T N7 (masraggat)
@N&C#C(masqorgor) T IH+(manzat)? TMme(matif) dPwWCIA(masargal)... are, the
words of Ag "aq "am or words of liturgical dances. Lossani Wirq Gibri Gyorgis (1997)

2.1.1.2. Semiosis
2.1.1.2.1. Definition
Semiosis means a sign; that sign has different structure or their individual types of semiotics
and, it deal with the scientific method of semiotics. Semiotics also, which is a science that has
a vast field of study in general; and it had comprise the numeral venerations. As a

Cambridge advanced learner Dictionary, ‘Semiotics means the study of signs and symbols,
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what they mean and how they are used. (Semiotics is) any form of activity, conduct, or
process that involves signs, including the production of meaning.’

‘Semiotics is not widely institutionalized as an academic discipline (although it does have its
own associations, conferences and journals, and it exists as a department in a handful of
universities). It is a field of study involving many different theoretical stances and
methodological tools. Although there are some self-styled ‘semioticians’, those involved in
semiotics include linguists, philosophers, psychologists, sociologists, anthropologists,
literary, aesthetic and media theorists, psychoanalysts and educationalists.’(Chandler 2007)
The phenomenon that distinguishes life forms from inanimate objects is semiosis. This can be
defined simply as the instinctive capacity of all living organisms to produce and understand
signs; Semiosis is the biological capacity itself that underlies the production and
comprehension of signs, from simple physiological signals to those that reveal a highly
complex symbolism (Sebeok 2001: 1 &8).

Peirce’s conception of Semiotics as the ‘formal science of signs’ has had a deep impact in
Philosophy, psychology, theoretical biology, and cognitive sciences.

Semiotics is the study of semiosis, or any process involving a particular relation between a
sign, an object, and an interpretant. One of Peirce’s most quoted passages o.ers a
substantive definition of this process: ‘A sign . . . is something which stands to somebody for
something in some respect or capacity. It addresses somebody, that is, creates in the mind of
that person an equivalent sign, or perhaps a more developed sign. That sign which it creates I

call the interpretant of the first sign. The sign stands for something, its object.” (Sebeok 2001)

2.1.1.2.2. History of semiotics
It is not commonly known that th e science of signs, semiotics, grew out of attempts by the
first physicians of the Western world to understand how the interaction between the body and
the mind operates within specific cultural domains. Indeed, in its oldest usage, the term
semiotics was applied to the study of the observable pattern of physiological symptoms
induced by particular diseases. Hippocrates (460-377? BC.) - The founder of medical science
- viewed the ways in which an individual in a specific culture would manifest and relate the
symptomatology associated with a disease as the basis upon which to carry out an appropriate
diagnosis and then to formulate a suitable prognosis. The physician Galen of Pergamum
(A.D. 130?7-200?) similarly referred to diagnosis as a process of semiosis. It was soon after

Hippocrates' utilization of the term semeiosis to refer to the cvtural representation of
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symptomatic signs that it came to mean , by the time of Aristotle (384-322 B.C.) , the '
reference system' of a sign itself.( Sebeok 2001)

Semiotics by its shortest definition is the study of signs. The simplicity of that definition
belies a complex and far-flung field of study that crosses disciplines in the sciences and
humanities.

The modern scholarships has studied, Semiotics originated in the work of two thinkers. In the
late 19™ Century, the Swiss linguist Ferdinand de Saussure (1857-1913) and the American
philosopher Charles Sanders Peirce (1839-1914) developed their semiotic theories
independently, an ocean apart. Saussure thought of his sémiologie as a science that studies
“the roles of signs as part of social life.” For Peirce, his semeiotic was a “formal doctrine of

signs.” The word semiotics today is used to refer to both traditions (Chandler 2002, 2-4)

2.1.1.2.3. Types of semiotics
According to Sebeok, explanations, there are six major types of signs that semiotics has
catalogued.
Symptom, The first type of sign is the symptom. The bodies of all animals produce
symptoms as warning signs, but what they indicate will depend on the species. As the
biologist Jakob vo n Uexkiill (1909) argued, the symptom is a reflex of anatomical structure.
Animals with widely divergent anatomies will manifest virtually no symptomatology in
common. I t is interesting to n o te, by the way, that the term symptom is often extended
metaphorically to refer to intellectual , emotional , and social phenomena th4t result from
causes that are perceived to be analogous to physical processes: 'Their behaviour is a
symptom of our times ' ; 'Their dislike of each other is a symptom of circumstances' ; etc.
Signal, All animals are endowed with the capacity to use and respond to species-specific
signals for survival. Birds, for instance, are born prepared to produce a particular type of coo,
and no amount of exposure to the songs of other species, or the absence of their own, has any
effect on their cooing.
A bird reared in isolation, in fact, will sing a very simple outline of the sort of song that
would develop naturally in that bird born in the wild. This does not mean, however, that
animal signalling is n o t subject t o environmental or adaptational factors. Many bird species
have also developed regional cooing,' dialects ' by apparently imitating each other. Most

signals are emitted automatically in response to specific types of stimuli and affective states.

19



Name, This is an identifier sign assigned to the member of a species in various ways, as we
shall see subsequently, that sets the specific member off from m the others. A human name is
a sign that identifies the person in terms of such variables as ethnicity and gender. Added
names (surnames, nicknames, e t ¢.) further refine the 'identity referent' of the name.

The next three types of signs are taken from Peirce’s classification of signs are,

Icon, an icon is a sign that is made to resemble, simulate, or reproduce its referent in some
way. Photographs may be iconic signs because they can be seen to reproduce their referents
in a visual way. Onomatopoeic words are also iconic signs because they simulate their
referents in an acoustic way.

Index, is a sign that refers to something or someone in terms of its existence or location in
time or space, or in relation to something or someone else. Smoke is an index of fire pointing
out where the fire is; a cough is an index of a cold; and so on. These signs do not resemble
their referents, like icons; they indicate or show where they are. The most typical
manifestation of indexicality is the pointing index finger, which humans the world over use
instinctively to point out and locate things, people, and events in the world.

Symbol, is a sign that stands for its referent in an arbitrary, conventional way. Most
semioticians agree that symbolicity is what sets human representation apart from that of all
other species, allowing the human species to reflect upon the world separately from stimulus-
response situations. Words in general are symbolic signs. But any signifier - object, sound,
figure, e t c. - can be symbolic. A cross figure can stand for the concept ' Christianity’; a V-
sign made with the index and middle fingers can stand symbolically for the concept 'victory' ;
white is a colour that can be symbolic of ' cleanliness," purity, ' or ' innocence , ' but dark of
'uncleanness, ' "impurity, ' or ' corruption ' ; and the list could go on and on. These symbols
are all established by social convention (Sebeok 2001:8).

These types of semiotics have direct or indirect related with the signs or symbols of St. Yared
hymnal books. Because, even these signs are used as a notation system, that are included with
in the science of semiotics. As listed on the above, symbol is one type of semiotics; it also
discussed as a human representation. In this thesis also symbols are organized with alphabetic
and non alphabetic. The non alphabetic symbols will match with the index type of semiotics.
Generally the St. Yared hymnal notations are the inclusive of in semiotics or all hymnal

notations are simiosis.
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CHAPTER THREE

3.1. Description and Interpretation of the Ethiopic Hymnal Semiosis

The researcher has collected considerable semiosises in different published and non-

published materials (manuscripts). From that published book which named "Aro’astamalokkat

(ACKN+t 9°AN-T), T collect about 801members of semiosises. The others semiosises were
collected from different IES manuscripts as well as published liturgical hymnal books about
221members of semiosises. In the course of these several collection, I tried to show their

issues of application, abbreviation types, listes of some Amharic semiosises, differencation as

wel as history of Amharic semiosises interpratation.

However these Ethiopic hymnal Semiosises or notations are the account of Ethiopia but not
for other world. No one used those hymnal semiosises except Ethiopian Church scholars.
These hymnal notations are the wealth of Ethiopia based St.Yared composition (Lassana
Warqg Gabra Gyorgis and others 1997). In this case, I tried to provide the characterstic of
Ethiopic hymnal semiosis. Their abbreviation type is also within their signal system and
exceptional abbreviation type. These semiosises or hymnal notations are organized based on

their own etymology as well as in vast corporeal and devotional history.

3.1.1. History of Ethiopic Semiosis

It can be conclude that history of Ethiopic hymnal semiosis first started within the
composition of St. Yared. According to the witness of Ethiopian Orthodox Church scholars,

when St.Yared composed the Dagg“a, be used eight members of non alphabetic semiosises

and connecting their name to the theological conception NAL TICLI> AL/ Bi’dd Maroyam
“djjigu (2004). In this main part, I tried to show the history of the Ethiopic hymnal non-

alphabetic semiosis as well the history of Ethiopic hymnal alphabetic semiosis. The names of

eight non alphabetic semiosises of St. Yared's are as follow:

The Ethiopic non-alphabetic semiosis:

Yozit - 2HF (. ) Corit —6lF (7)

Dirit- 8% ( ) Qonat -5+ (V)
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Dofat - £4F () Hidit-42%+ ()

Rokrok -ChCH (..) Qurt -RCH (+)

The above eight non alphabetic semiosises are believed to be innovated by St. Yared in 5t

century with ‘‘Dogg¥a” during the reign of King Gébrd Mésqil. According to different

scholars; there are different ideas that semiosises either eight or ten. However, the indigenous
scholars like Belay Mekonin and the Ethiopian orthodox scholars were done in ’Ara’ast
Mbolakkat (1983) and (2009), respectably; who agreed composed by St. Yared signs are eight
numbers. The two semiosises Anbar and Dars are added later by disciples of St Yared. Most
of the western scholars stated that non alphabetic signs as ten; that leads to a

misunderstanding of Ethiopic hymnal history and semiosis culture. The theological

conceptions of the eight semiosises are as follow:

B. Yozit 2H¥F (.) “HTM heA+ NN ATLT PATR PH ARC) MLI® $9° N

PHIPNTT  Nat £74AMA: PAAD-9°: BHF PAIHANACYT AJH FATRTH
fﬂ'nf\h.d-é\::))
(‘The hymn which that comprise one script between the words; the example also, this

grasped (Yozit -&H%+) indicates the ruler of God all-embracing’.)

€. Dofat -&4F (7) « LMD NPA+ NADIA NARAHA DLI® NAEHLA NAD- .84

AR MEFT L&F PMHINFT AT £I4AMA: FPAAM-I® 13F7T ALY HFTT
APAN ACHTFA NATIP AR Pt PM-28.1F MLHU GAIR ARgem+T PAPAN A2
(‘The hymn which is occurred in the word initial, the middle, or the final having script

intoned in to down. The example indicates the coming of Jesus Chris to this world

from the kingdom of heaven.”)

£. Hidit-42+( “ ) « @™ hUAT WAt @LI° Nhct PAT hAR PL8.TT

MLLT TP PARHIPNTY ARY1L £7AMA: FPAAMIR P17 HE TN+

PARANFA:: 2 ( “This hymn which pass away from two, three, or four words then

intone; the example also indicates as the Lord tought all over the world.”)
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8. Qurt-RCH( ) “HTM® PAOMIAMT $AT LH FI4AT Ph ALCH

P HINTST P2CATT MNL ALSPZM kCH N PMSIPNTT NAT PAPA:
FEAAD- 13 ASTPT ATI8T 9T ARPNA *CH BN TELTT PAPARFA
(‘The hymn which captured that the last script and intoned in breath gap. The example
shows lord’s decision to salvate Adam’.)

E. Qomat-#FF () ) “HM@ NMEMIA FI4FHT OLAL A3TR AISHID

P PRCANTT Nt P£APA: FPAAMT® N+ ARUE NPT +INN+E 137
ATLPHTT ATRNAPAT PARARFA

(‘The hymn which the breath to up succeed intoned at last; the example of this

semiosis implies that the house of Jews had inspired in envy and crucified the Lord’.)

g Corit—6l® () “HM@ PARLCENTT $A MLHEA NARAN DL MmELT

Nacor4t AT HIR PRPLCT 1M FPAAM-F° ALU-2 137 N1Z%T 1H PANATY
M, PA LA

(‘In the word of which hymn took rest that is intoned by pulling to back and pushing
to in front. The example of this semiosis shows that semiosis of strike on lord’s body

when Jews flogged.”)
7. Rokrok-CACH ( ..) « HTD NATL $PAT® AL &9° PRCCTY CACHh PAR74M

—~

PHTY NAT 70~ PPAAGTR 13 N1H7445 NHAPA 1H PL0™T ARFMNMA
fﬂ'nf\h.d-é\::))
(‘The hymn which intone by stand in one script and described the frequency of

pharynx (sound repetition); it indicated as Lord’s blood dotted line when he was

flogged by the Jews’.)

Z. Diarit £Z%F (v ) “ HO®> PMEI°NTT PAT® MPAL dOFF RI8HID
Paq PaANt NAT 10 FRPAAM-IR 23T OCTT PALA:»

(‘The hymn which is took rest or stud on that script, and then intoned to bit up. The

example indicates the ascension of Lord.”)

>Ara’ast Malakkat (1983)

23



Notations are also amongst the elements of the text. To learn liturgies, one has to know the
basic notations (signs). The well known basic notations are eight in numbers. These notations

represent Jesus™ Incarnation and Crucifixion. (Berhanu Akal, 2012)

On the other hand, Abba La‘okd Maroyam, Mémhor Tobédbu, Liqgd Mohuran Ayalew and
others Ethiopian church scholars in the rule of Qoma Fasilddés agreed that semiosises that are
created by St. Yared have twenty two members as the examples of twenty two creations (N4
UA® 1 &0t 9°AA). In this traditional, school of Qoma, the alphabetic and non

alphabetic semiosis or signs are merged in one group as composed at period of St. Yared.

These 28 Qoma’s semiosis or signs are (declaration of Qoma non published)

Full Forms Transliterate Signals

5 d™PH Méyaz

€. dPeh,(C Macar -

F. ®C& Qurs .

a. 2% Darit v

E P4t Dafat -

%z &H Fozz &H
7. APPH ’Ayyayaz. AP
% Ah4 ’Akfa hé
B. % Gofa 40
1 Wes Syyaf P&
18. APTIMA ’Aqqgédmatal A
€. H7Ma Zinottal HY
iF. ATPT LM, ’Angétqati m,
18 18t Hidit -
1E. AT ’Aggann A
1% AHC ’Azur H
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. RECH ’Adras N/ Ch

1m]
N1

1E. AZ°ICT ’Arigrag Ca
id. MPTT Magqgnat )
Z. MMM (®Znhln) Mantibtib / Marakrak
%8 11t% Notiq +&
#e.1Pm Nowat TP

These twenty two Semiosises or signs comprise the non-alphabetic and alphabetic signals.
The words are described in Amharic semantic. These are composed by St. Yared based on the

declaration of Qoma/ tradition school of Qome/. However, in the above twenty two semiosis,

a semiosis which is known as *Anbaor is not included; rather a semiosis Do rs exists. In those

hymnal semiosis, there are three controversies or disagreement about a creation of signs.

The traditional of Qoma and ’Acabor schools, have their own position on the semiosis of
’Anbo r / C/ is Go‘az word but not Amharic word within the evidence of used in Masqal
Dogg%a. This means (APN$AP N&.N d2NPA ATNC) (‘you Put my cross on the cross’.) This
sentence is intoned within the three modes, Go‘az, ‘dzl and ’Araray Zema. The witness is

really attested in Go‘oz sentence and it may be true in terms of Abba La‘okd Maroyam,

Maimhar Tabédbu, Ligd Mshuran Ayalew Qome's tradition school scholars.

The second controversies were emanated of from western scholars. They conclude that both

Anbor and Dars signs are composed at once with non-alphabetic semiosises hence those are

ten. This is also the merging of two separated non-alphabetic and alphabetic semiosises

without any evidence.

The third controversy is, that some Ethiopic scholars agreed with western scholars as the

word Anbar, which is not a Go‘az word but not evident. However, Ethiopic scholars had

described as ’Anbar and Dars alphabetic semiosises are affixed by later disciples.

History of Ethiopic alphabetic hymnal semiosis/signs/
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According to Ethiopian and western scholars the alphabetic hymnal semiosis or signs had
their own historical background. The etymology of these alphabetic semiosises had grew up

and organized properly in the 16" century by church scholars called ’Azzaz Gera and Azzaz
Ragu’l according to the hagiography of emperor Gdlawdewos (Lossana Warq Gabra Gyorgis

and others 1997).

An Ethiopian royal chronicle records indicates that 'at the time of King Gelawdewos [1540-

59] there appeared (Azzaj) (sik) Gera and Azzaj (sik) Ragu'el, priests trained in zema. And

they began to make rules for the molokkat of the Doggwa and taught the priests of Tddbabe

Maryam, which was estabilished by the king. A manuscript (EMML 2045) copied at the
north-east Ethiopian monastery of Hayq during the reign of Emperor Iyasu 1 (1682-1706)

presents a somewhat different and longer description concerning Gera’s and Ragu'el's
contribution, attributing it to a command of Emperor Sersda Dangal (1563-97) and crediting
the clerics with revising the Doggwa in the face of opposition within the church at that time”’.
Asenafi Kebede (1971), Shelemaey, Jeffery and Ingrid (1993 vol. 12), Powne (1966) and
others has discussed on it.

3.1.2. Type

Generally, there are two major types of semiosises which served in coordination after the 16™

century or started at the period of king Gédlawdewos by ’Azzaz Gera and ’Azzaz Ragu’el.

Before the 16™ century the hymnal semiosises were transmitted orally and used without any

alphabetic icons. The only non-alphabetic smiosises, are so difficult to separate that three

modes (Ga‘az, dzl and ’Araray) melodies to intone. So, simply these two major types of

semiosiess are found together in the three modes in this ornamental hymnal manuscript:
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Even these major semiosises are divided into two; roughly they are served together or help
each other to intone. These two alphabetic and non alphabetic semiosies have coordination in

every individual hymnal books.

3.1.2.1. Symbolic

When I see the symbolic part in this session, the only comprised the hymnal semiosises
which are eight members used in the composition of St. Yared. As I had tried to state on the
above, this is concluded in non alphabetic semiosises. Even these semiosises or signs are

symbolic or non alphabetic, each are named in Amharic semantics.

Yozit 2HF (.) Corit &lF (%)
Dirit 2% ( v) Qonat 5%+ ()
Dofat £4.% (") Hidit 12%F (™)
Rokrok CACh (... Qurt ®CH (+)

The above semiosis or signs are named within their structural point of view. If we take one
example Rokrok(ChCR) is, that the indication of many dotes; the sevens semiosis or signs

are like the above example are named with their shape of signs.
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3.1.2.2. Alphabetic

The alphabetic semiosis or sign is also in this session that had contained the written part in
Fidel. This Fidel maybe comprised two or more scripts in a language. The Ethiopic hymnal
semiosis had organized in Fidels and symbols. In this my work, Fidel had named by hymnal

alphabetic semiosis; as well as symbols that had named by non alphabetic semiosis.
3.1.3. In terms of hymnal semiosis’s language

The Ethiopic hymnal semiosises are organaized into two major types of languages. The most

considerable hymnal semiosises are notated in Ethiopic alphabet or Go‘az. They are written in
different abbreviation system on the above of hymnal notes. In addition Ga‘sz language,
Ambharic language has served as hymnal semiosises which have the elegant poem and within
the interesting history. Eventhough, non alphabetic semiosises are typical communication in
the melodical part, these semiosises are not written in meaning (Fidel) so, we can not called

them as a lexical language but as a signs.

3.1.3.1. Go‘az Semiosises
Most of semiosises are abbreviated from liturgical parts of Go‘az language. They are collected
from all liturgical books and a litle semiosis from Qone. Their common name is known as
Sordy. Sordy means that existed in multy setting of hymnal books. Those semiosises have
their own identity that hymnal semiosises are composed based on Goa‘az, “Hzl and Araray
scale. Even Amharic Semiosises are served with Ga‘az semiosises, but the considerable

semiosises are existing in Go‘az language.

3.1.3.1.1. Go%z Beto&s (N +F) (Hymnal Houses)

Go'oz hymnal houses are the parts of semiosises that served in the left or right place, which

refered to the melody groups. Most of these semiosises do not sign on the above of liturgical
notes. Sporadic, those semiosises will come as hymnal notation; at that time semiosises are
not called hymnal houses; these are hymnal semiosise or notations. So these semiosises have

two functions in terms of giving service to hymnal semiosises and hymnal houses. However,

the hymnal houses are written in G2z and Amharic scripts. Some of them have listed as

follow within their transliteration and melody type (based on the three modes).
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Mode of the hymn is / Go‘az ©10H A7 “Abun and Mézmur @®Heo-C hymnal houses /0+F

Abbreviated hymnal houses  Full form of phrases

é.- Fe
*+°- Gus
71£-May
ch-Ho
+- Qi
(M- Bazo
hu
11-Bo
1-Na
#-So
$- Qo
Hh-Ha
h.-Ki

h-"A

+c-Qiro

3%4. 190- haddafe nifs

A7T7- Linogus

712 1¢- May Toqqa

A-1ah-Siibboh

+£A4-Qiaddisa

H7E “1%- Bizontu may
0A--Ba'u

NCY1 Lo -Borhand Hoyot

1h9°7 (AN-Ni'ammon bad’ab
117 7-Nigist
AAA.$-"Alsiqo

hov av &P h-"Ami miadqohi

Place of So ray
Zov €3 somd DoggWa
£2/Dogg%a
£3 DoggWa
£3 DoggWa
Zav €3_-somi DoggWVa
£3/DoggVa
Zav €3-somi DoggWa
Zov €3-somi DoggWa
£3/Dogg%Va
£3/Dogg%Va
Zav €3-somi DoggVa

£2/DoggWa

AP°AN? AZ°AhP-Amlakiyd "Amlakiyd Rer€3-somid DoggWa

ACAKPT- "Aro’oyanna
he&9°°Agiddom
AlF1-"Abuni
0N.2-"Abiyy
A7t 07P0--"Antd kenoyahu
Rt @-xk-"Antd wo'stu

Ah9°4- "A’omoru

hseC-"Afgiro

29

°04-¢ /Mooraf
9°04-6/Moaoraf
Zov ¢3-somd DoggWa
oo €3-somi Dogg“a
£3/DoggVa
Zav €3-somi Dogg“a
Zav €3-somi DoggWa

£3/Dogg%Va



¢7-Rani O0Né-2-"Hzrani oo €3-somi DoggWa

3.1.3.2. Amharic Semiosises

These Amharic semiosises are to be used as hymnal semiosises. Even do not know the actual
dating when and who innovated, these semiosises are such interestings and make easy to
understand for learners. Some of them are giving services until the present; and some of them
are lost or unknown. Therefore, I list the existence of Ambharic semiosises; which one is

intoning at the present and which one is lost.

5. « a6 Sif AFCT NPT AHL 7 7 0L Oov AL +7hNLAL Sifronna Masnaqgt *Azay

ha ha Bay Bamidd Lay Tankdbalay. This Amharic semiosis is serving until today in Ethiopic

hymnal books. This semiosis translation indicates that donkey which means, that donkey is
the carrier of leather strap and leather sack and loud speaker and the roller on cinder.This
Amharic semiosis had provided in poem style. The etymology of this semiosis provided on

the history of Amharic semiosis.(in my own translation)

g. ¢ -Zo. the full word is (o A7) Miz-"Ahit. It has no hymnal tone but its service

in the hymnal books is, like Bet (hymnal house). It does not serve like hymnal semiosis on
overe the hymnal notes but the left or the side of the title of the melody.The meaning of the
semiosis is, (is there calluse sisters?) The etymology of this semiosis provided on the history

of Amharic semiosis.

F. «(®@® f°n->Yawa Lole. The full phrase is, P05 A &GhA 007 1200« (G +A=
Yawidnag Lole Yuna‘el Bassan Giaddilaw Basotidl. This Amharic poem is the type of

hymnal semiosis; this was served on over the liturgical notes but now it become foregoten

and replaced by other liturgical semiosises. The meaning of is, the solidor of the king whos

name is #GhA/ Yuna'el has killed the enemy by knife; the enemy was called Bassa.This a

type of hymnal semiosis not Bet or hymnal house.

8. 00 -34S . The full phrase is called, @& hA@&P2 e Aeii =Wiy "Ayowwagga Wiy

"Aysds. This was the hymnal semiosis served on the liturgical notes. This semiosis had
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hystorical background like others Amharic semiosises. The meaning of the phrase is, he does

not battle or he does not flee. Simply, it is a phrase but not a poim.

& .06 ov7-"d$u Minni. The full phrase is, 06~ 74Pz 66-01 197 L0t @11 HOMY
NoM 0 L1007 ="dsub Girimianni H$ub Giriminni Yamiste Wosomma Zibatdnni

Sowidta Gubidnu Dagiaméanni. Which means, I bebazzled,l bebazzled my wife’s friend beat

up me, when I get out the door again repeated me. It is written in poem style and the Sordy

is occurred in @@ P 6-+/ Mawaso ot.

Z. 00 An-Bisso Bisso. The full phrase called, A0 Af Q7IC A@-A=00 AN-Bisso Bisso

Bimar Lawwoso. This means, Bidsso Bidsso kneads in honey. It is also the additional

type of Amharic hymnal semiosis and provided in poim.

Z. 41 - the full phrase is called, 1C*17 ¢7T @g4.7 Horman Ydagos Wayfan/ this means,

“1C977/ Horman was the name of the person and he was the very strong man. So the society

of that period compared him within the bull of buffalo.

%. The semiosis is &é- Rédri. The full phrase of this Amharic semiosis is,
AtMdLe Tahche = *Attobriri Taskarkiri/ this indicated the feminist marker that means,

do not fly but turn round.

#. The hymnal semiosis is &1 - Rib. The full phrase is also, fa24N7 &4 AL @CS TNA
Yamairdbon Fila Lame Wirda Tobla (a2P26-)/ it is a type of poim which means, my

cow should be eat the grass of the Miarib. Marib is the name the place. The semiosis had

clipping from the middle part of the word.

1. The hymnal semiosis is A% -"Aye. The full phrase is, 4% 5 FordAdT oo = "Aye

Guna Tomaslalla¢ Manna (a®P#°6F) o! Guna! It looks like bread’’. The semiosi had

abbreviated from the base word in the initialism part.
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i8. The hymnal semiosis is é&-Rit. The full phrase is, A“1¢+ 772C= "Amarit
Gondir/which means, the beautiful of Gondar it occurred in (#40). The semiosis had

abbreviated from the middle part of the phrase.

ié. The hymnal semiosis is %=97- Yemma. The full phrase is A%“1 @91 a5t7 PO+

AANT1= "Ayemma Wiyyomma “Hnaten QibbérVat Salsima/ this means, O! They
entombed my mother no I heared. This crying semiosis is provided in poim. The

Sordy is occurred in Mawasaat (a@Ps~o-t).

if. The hymnal semiosis is (L- Bi. The full phrase is, “ML.= Gabi/ this means, get in. The

semiosis had clipped in the last part of the word.

76. The hymnal Amharic semiosis is &% &F- Sdgg. The full phrase is, 2% A% ALY
“eng = Sigg Sagg Lidoha Maybédg/ which means, Mead Mead not important for poor

person. It is provided in poim and abbreviated full dual scripts.

1Z. The hymnal Amharic semiosis is A€ ad - Sawi lds. The full form of hymnal semiosis
is, A9¢ch t@ +a- Fooph = Sawiros Taw Taw Tamadllds/ this means, please please

Sawiros return come back. Sawiros is the name of the person. The hymnal semiosis is

provided in poim and the clipping system is ‘first and last two script’ abbreviated.

1%. The hymnal Amharic semiosis is 17 097- Son Biama. The full form of the hymnal

phrase is, 178 091% gavhAA 04L& =Sonde Bimado Yomaislal Bardado/ this means,” The

wheat out there looks like ice ’’. This is also a type of moim and the abbreviation type also
“first dual acronymic’ type. In addion to that the semiosis had discrived the topography of the

arca.

1Z. The hymnal Amharic semiosis is (- Buba. The full form of phrase is, (1€ ACANG=
Bubdy “Hrdabiy/ it indicates the feminist marker this means, say Bu! say help! The

abbreviation type is ‘first two scripts’ abbreviation type.
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i%. The hymnal Ambharic semiosis is “7¢ - Maya. The full form of phrasal semiosis is, “7¢
in Miwasoat (PPNOT)/ this also a type of poim. That means the' water of suger

fllows in Gondar'. Clipping type is first two scripts.

id. The hymnal Amharic semiosis is -1l h17-Héza Kon. The full form of the semiosis is,
ANT 7.7 ONL@ N9 ANLL@= Hizian Konfen Sibbardiw Bimone Lobraraw/ this
means, grief broke my wing; how fly in which? This type of poim semiosis had clipped

in dual acronymic method.

#. The hymnal Amharic semiosis is 7 A.f-Ydgo ‘lyya. The full form of the phrase

iS,P778C AP0 OCP LHA (¢ = Yigondir Tyyasu Wirq YozWal Bérasu/ this means,

Iyasu of the Gondar, had taken the gold by head. This type of poim and the poim had
described the glory of kink Iyyasu. The semiosis had shortened in dual acronymic method.

#8. The hymnal Ambharic semiosis is 14 m.7-Bdi Tin. the form of the hymnal semiosis
is, 1&7 ANA 0Am.7=Bifin Sdb’a Silatin/ which means, 0147/ Bifin teh people of

nam.7 /Salatin. This abbreviation type is first and last two scripts abbreviation.

%€. The hymnal Amharic semiosis is %*1 ?a?- “Asa Yama. That full form of phrase is, %1
PavlA 9@i= “Asa Yamiridb “Asa/ this means, Fish net of fish. The clipping style is dual

acronymic abbreviation type.

#F. The hymnal Ambharic semiosis is A7k A%- "dte Ada. The full form the phrase &t ALe

naA +2Le= "dte "Addy Bibalos Tdgadidy/ which means, My sister *Addy be battle by

your husband. This a poem semiosis and had clipped in dual acronymic system.

#0. The hymnal Ambharic semiosis is 6M AA- “dta "Alld. The full form of the hymnal

phrase is, 0M7 AA ALN AA < -+l = “Htan "Alld "Adis "Alld Gozu Tagidzazu/ which
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means, there is incense, there is Adéds buy and exchange .This semiosis is not poim and it

had clipped first and last two scripts.

#5.The hymnal Ambharic semiosis is - Ku. The full form of the hymnal semiosis is,

£h-n= Dokkulle/ this means, may be the knife of the king. The semiosis had abbreviatet in

the middle part of the base word.

#%.The hymnal house semiosis is - Ga. The full form of the hymal house is,A£<1= "Adg/

this means a donkey that the hymnal house indicates the melody like the sound of the donkey.
The abbreviation type is clipping the final part of the base word.

#7.The hymnal house semiosis is F- Ta. The full form of the hymal house is, *r3 =

Nunuta. This type of hymnal house is that abbreviated from the last part of base word.

#%.The hymnal house semiosis is - fio. The full form of the hymal house is, AN4-"¥=

"Azfann/ that the word "Azfanf is indicating the dance. This type of hymnal house is that

abbreviated from the last part of base word.

#B.The hymnal house semiosis is @~ Wa. The full form of the hymal house is, @-&®=

Wadg/ which means that the word indicates the melody could be intone in to fall or down.

This abbreviation type is formed from the base word of initial part.

aiThe hymnal house is “%.- Mi. The full form of the hymal house is, A“1491. ="Agdami/ that

indicates the hymn to be intone like lay or lain. This type of hymnal house is that abbreviated

from the last part of base word.
3.1.3.2.1. The Non Hystory Amharic Semiosises

The semiosises are written in Amharic and sporadic in Ga®z. For example °14-0 and wf£&

sayyaf are serving like Amharic semiosises but they are Go"oz words. These all under hymnal

semiosises are occurred on the above of liturgical notes as other hymnal semiosises. These

semiosises have as command message toword hymnal books.
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The hymnal house semiosis is é-Ri. The full form of the hymal house is, A71C2¢ =
"Angdrgari/ this means, shillying. (“771¢-1€). It had abbreviated in last script of from base

word.

The hymnal house semiosis is A.- si. The full form of the hymal house is, ACPA. ="Arwasi/

which means, the hymn could be fast. This type of hymnal house is that abbreviated from the

last part of base word.

The hymnal semiosis is,4H - Fozz. The full form of the hymal semiosis is also, &H = Fozz /
the semiosis and the full form have similar shape of word. The translation of the word is, to

be inactive melody intone. The clipping type if first two scripts abbreviation type.

The hymnal semiosis is, £H- yaz. The full form of the hymal semiosis is, A££N= "Ayyayaz/

this means, the words to be chain each other when the hymn intone. Or geminate the words
together in the time of chant. Clipping type is last two scripts from base word and it is a
hymnal semiosis but not hymnal house.

The hymnal semiosis is n4-- kofa. The full form of the hymal semiosis is, Ah4%=

’Akfa/ this means, to be difficult the hymn intone. Clipping type is last two scripts from base
word and it is a hymnal semiosis but not hymnal house.

The hymnal semiosis is G- Rag. The full form of the hymal semiosis is, A&“1C=

’Ardgrog/ this means, to be the hymn intone sway. Clipping type is last two scripts from base
word and it is a hymnal semiosis but not hymnal house.

The hymnal semiosis is 7P- Nowa. The full form of the hymal semiosis is, 7P+ = Nowat/

which means, the hymn intone to be like thunder. Clipping type is first two scripts from base

word and it is a hymnal semiosis but not hymnal house.

The hymnal semiosis is £&- Yaf. The full form of the hymal simiosis is w£& §iyyaf/ this

means, the breaker of the hymn. Clipping type is last two scripts from base word and it is a

hymnal semiosis but not hymnal house.
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The hymnal semiosis is +#-Tdq. The full form of the hymal semiosis is, 7%= Notdq/ this

means, to be suck the hymn. Clipping type is last two scripts from base word and it is a

hymnal semiosis but not hymnal house.

The hymnal semiosis is H-Zu. The full form of the hymal semiosis is, HC (AHC) = Zur
(CAzur) / this means, in one hymn the chant to be saying in rotation. Clipping type is first one

or middle one script from base word and it is a hymnal semiosis but not hymnal house

The hymnal semiosis is i (Ch)- So (ros). The full form of the hymal semiosis is,
£ Ch= Dors/ which means, when intone the hymn to be arrive in to last. Most of the semiosis

visual in hymnal books is,N (So) but ch (ros) occurred in sporadic. Clipping type is last one

or last two scripts from base word; it is a hymnal semiosis but not hymnal house.

The hymnal semiosis is 27- Gan.The full form of the hymal semiosis is, 4.27= "Aggann/

which means, to be exaggerate the chant not by talking but in intone. Clipping type is last

two scripts from base word and it is a hymnal semiosis but not hymnal house.

The hymnal semiosis is %£- GVad. The full form of the hymal semiosis is, A%£&="Agg%ad/

which means, to be relate each other the words in chant. Clipping type is last two scripts from

base word and it is a hymnal semiosis but not hymnal house.

The hymnal semiosis is PA-Tal. The full form of the hymal semiosis is, H7MA APTIMA=
Zanttol "Aqgidmatol/ this means, the hymn to be intone out of the rule and profuse. Clipping
type is last two scripts from two words and it is a hymnal semiosis but not hymnal house.

The hymnal semiosis is m.- Ti. The full form of the hymalsemiosis is, A7PPPm.=
"Anqdtqati/ this mean, in the last of the hymn to be vibrate. This type of hymnal semiosis is
that abbreviated from the last part of base word.

The hymnal semiosis is m.0-Tis. The full form of the hymalsemiosis is, ATPH LM, &CN=

"Anqgitqgati Dars/ this is the sum of AZ7#P.Pm.CAngitgati) and £CN (Dars) this means, first
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vibration then arrive the chant to the end. Clipping type is last two scripts from two words
and it is a hymnal semiosis but not hymnal house.
The hymnal semiosis is AMN-Ldz.The full form of the hymalsemiosis is, AHAN=

Lazloz/ which means, the hymn could not sweet to ear. (AHAH)Clipping type is first two

scripts from base word and it is a hymnal semiosis but not hymnal house.

The hymnal semiosis is 40 - Fa%. The full form of the hymalsemiosis is, “14-0=Gofa"/ this
means, the hymn to be push in to front. By the way it is not Amharic word but the chanters
used to like Amharic. (°14-0=Go%z) Clipping type is last two scripts from base word and it is

a hymnal semiosis but not hymnal house.

3.1.3.2.2. Semiosises of Go‘az Qone (P&)

These Go‘oz (%) semiosises has their own history and etymology. Unfortunately nowadays

not present and no some one knows their etimology. The Go‘oz (3) Semiosises were

composed in ancient Orthodox Church scholars. No body knows them and the history of
scholars as well as history of semiosises. Yet, the scholars knew the shortened form of
semiosises and the full form of phrases.These semiosises are giving services until the present
in St. Yared hymnal books. However, I have tried to list and translated as much as possible

without their history.

Melody type is ©10™H/ Ga‘oz and the hymnal semiosis is also 715- Kona. The full form of the

hymal semiosis is, 202049 = Yomkkona/ this means, the females will be barren. Clipping

type is last two scripts from base word and it is a hymnal semiosis but not hymnal house. It

had clipped from %'/ Qane.

Melody type is ‘Araray/ %442 and the hymnal semiosis is also, PA- Wal. The full form

of the hymal semiosis is, AOPA= Liowal/ this means, to burro. Clipping type is last two

scripts from base word and it is a hymnal semiosis but not hymnal house. It had clipped from

%1/ Qone.
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The hymnal semiosis is, A% Aé.-"Ay Lafa. The full form of the hymal semiosis is, A2&
1AL = "Ayte Haldfd/ which means, where he passed? The abbreviation type is first and last

two scripte clipping and it had shortend from 6MY 927C%%/ Qone.

The hymnal semiosis is HC nA-Ziaro Kol. The full form of the hymal semiosis is, HC M4
Nd= Zirobel Kol/ which means, the sweet fruit of Robel/CCN.4\. The abbreviation type is

first and last two scripte clipping and it had shortend from PH % $%/ Qone.

The hymnal semiosis is H.? HH-Ziga Zoz. The full form of the hymal semiosis is, HIAL
£hHH= Zidgaro Yo’ezoz/ this means, he will order his loud. The abbreviation type is first

and last two scripte clipping and it had shortend from PH9 %1/ Qane.

Melody type is “dzl/ 6'HA: The hymnal semiosis is ®&-Se. The full form of the hymal
semiosis is, &A= $ollase/ which translate this word, Trinity. This type of hymnal semiosis

is that abbreviated from the last part of base word from PH9 '/ Qone.

The hymnal semiosis is +&-Tard. The full form of the hymal semiosis is, PNFD+Z=
Qiasto Wittdra/ which means, he sucked his arch. Clipping type is last two scripts from two

words and it is a hymnal semiosis but not hymnal house. It had clipped from AAN $3/

Qone.

The hymnal semiosis is 02 (+%- Bige Buhe. The full form of the hymal semiosis is,
N2AM'Y = Bidgelabuhe/ this is the name of the country that not knew properly. The

abbreviation type is first and last two scripte clipping and it had shortend from AARM $1/

Qone.

The hymnal semiosis is 6 &% -Siha Fig. The full form of the hymal semiosis is,

B8hP GAIR £ PMLC=Sihayi “Alim Figotor/ which means,the sun of the world is &%mC/
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Figotor. This semiosis abbreviation type is first dual acronymic clipping and it had shortend

from AAM $%/ Qone.

3.1.3.2.3. History of Amharic Semiosises

These semiosis’s history is never written in document. Most of Amharic semiosises are the
oral tradition of Ethiopian Orthodox Church scholars. They have explored many issues
insteade of local history. But, these semiosises are not organized by considering date and
authors. Yet, their history would give clues what Amharic semiosis etimology in highlighit.
However, these interesting Amharic semiosises could be inspiring those traditional students

during learning and teaching process. This history of Amharic semiosis is roughly as follow:

= « 26> A& Sif ACT NPT AHL 7 7 0L Qoo AL -+7h0AL Sifronna Masniqt
"Azay ha ha Bay Bamid Lay Tankidbalay eiat A7& A&7 ¢Fa fHO1 °Aht 07
FCrerg°  AGC ARG NPT CWNE 10 RAGCT @N1PT TINTIS BT KRG AS14 TINT 107
PHLY PANT avpe Fin 0T WILFELG oo RILTLLN @A 02FOPI° LP°ANET o PA

"7 0t NCONLEET APOTT W15V £514FA: £h. WG TPL 0910k L+ avHao-CF 14 LAN
ALY L+ avavCH9°  NATE Tk (1T OPF@- OF av 1L (%% aow(TFo-§ ha7e 9°0av7 (T

PANLANNC A71% NA® TmT LAN:: hHI® (ATDS5 ATIL 09184107 Phdl-T N (.mONE
.LorT-9° PHY OF QAT 7 9°79° 29°M0  ALYT APLPCNATO (0P lk Lbaviar-CEI° (X
TG PLATOF avA REANT: (| AT LPoPHaCEI® +PAPNO o1 SV A@ AH 70T
LA® A7 AFT  RTTTT AT1ALC ONSA DALY ATI° R7196 hOrT 21248 10+7 AH4T 01
ACP7 R7OMG RNA 00N 0P F9° 0T 0T Mto- \CPO LOMG héd AT (1078
ACLO: (AAF P0AS (12 fh, P7L0A@ Ldarlav-C O LOT@A MAF 20T (0 ATPT PhAVS
O-CTRA @PET (A12S NECP A7T20-9° (Fik £LIM1MA:  £h9° ATPL ALT®  HEAH
APHIA 17N ¢-0 PR AAT 9°Ah ATSY OLA AHaeAt LAk

A= (79>  avAh
LE7ICTHCAT  ALTF @9 10§ +LLHD OL Tk (LT BLO V107 U+ ALP aoHaovCk: RS

APYLTFD 614 LU PICH £CNT PUI@- PH PANTI® N2TLrt ALPeC  ANhu-7 £40
RG> APA NAPHIT av3he-k TavARt LIFA::

LY P19 (@A AhLFOP K78 OPF P J°ANT P& (FEovli0T AN ALPT RT74APL
W°F TG APOTE LT3N PROVFO £CATI°  AZICT AS 00 APt L1ICOT PINLO-T
LH P7LPaPANT APT TAA::

(Views of zema bet shcolars) ‘“There were two students in Traddion School of church that

called Yaki and Noway. Onec a day lifted their common place and went to other sight, who
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had arrived in one peasant home and want to get food but not. In this case students had
discussed about dinner and decided to snitch one sheep from the corral at night then snitched
one in the dark. Adjacent that, they ate that flesh at dark; when they checked on glow, the
flesh was not for sheep but this was the flesh of burro. Then Yaki says to Noway in type of

hymn, yesterday we ate not theep but it was the carrier of leather sack and leather lasso and

roller on cinder.Then together knew what did eat’’.( Sifronna Masniqt "Azay ha ha Bay

Bamad Lay Tankibalay)

= <M ey PANT P7LLINIA  ANH HTIPT aomif T 0L AARTE (€7 PHTT T
AQTF o7 299,010 PPANT L7 B9 DdATFo PPANTET @O1P9° TF P7L0vLA 10+

ML+ 99 Fardag HPPLS ANT@ PHO1 (LHOANTF gl @R9° Lt A®dL TINT 10 PHY
PANT RUWTII°C 17 W7 L&HG1405 OH140F LH (@A 0830P9° Ph Hov'r 7 PR ANt
ARG (-HEl0T LH ALPT RTAAPL PO NCAESLT APOTT PALSK:: PRI LAN
AFPOTE K7L PR AP LOIPET (1oL N0LAl APLELE NLAF AT o°méf kT 9°7 ANAD-
ALA A.LOADA N0 ATST 0T OLAML® (LF (o100 ¢ o RD1) KT

N2hé&@ L+ @NF 0BT 104 AT AR ATET PO av’fr 6L FAA NA PLE 719207
Ahé@ 207G PHTI®7 NNl oPmif OL.LO+ Cif) Ak AavAht@ AN :AND HE £40 NPHT

mAmGE W AT0A gaeahdA WTLU9S  FevAnkA: 0Pk A0H  AAmE0F  ATICT
QOANLFOT LH ALPT REPCI® PPNTLEI® avif CATICT ADT 010U FAT GF@:( 08 PN ¢
HHTH “ICLP° 490 &5 avd°y(C)

PYC M.E  ALAHO- 300 11T NRF ATICLIS LA ANrE avdPYc L0 (A oo At
A75Y LIARFA:: NJo 0LFOPI° K7L AN, £F4 Pi4 ACOH ALCT NP47L P77 P0G
ol Fineva- %5 A N7 A1Fa A

A SN P n . c av(y e T . c

wCq AT ALFT APTET NAP° LAl ACU-FT O4I1F APE0T: :

LU TNt (ALt NAE APLNT  LATPHIATTIOTFI® 04T PPT WL AT Né
NALY AS7H° ONI0F PO avif Rtfhers  REET AECT OLA L4777 fRav €3 B9
FHATFO § (LETIS G A AdPANT® GAN: : A7LI° AL ML aPNPA &40 P RDT SOA
MC ARG A7 ATINFONT 10 AAPA:: 0AA A L% AP 9°U-¢7 hPAD- ha AS AP
1427 AR o777 RT8NE4AT NP1 oIt TInF ATTFe- L4 POMNT N9° 10+ FCTHav 1%
9°7 TINT WTEUPT ALFOP ANADFA T PHO1 PANT NFRLOT Havy 0L TR AP
STAA LAN AP 1427 NAL aohTF

YIC 17 0PRSS RGP FEpT avhhA 10T L4 WG hE72@ havalp RIACI° Feh FEMP L
PAD- AG AT AOPT ATt P71m,? Pao9°UC Pivae ANOA BaPOAA: :
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““There are two contradictions in stade of the hymnal house Mdzohidt < . This is one type

of non melody hymnal house semiosis. Even this semiosis etymology when and where started
unknown, the era may be the period of start sign or notation to hymn as church scholars
saying. Why the reason, one scholar when organize the hymns and hymnal houses who
tought what should to be say this hymnal house; one female the neighbour scholar had asked

that others females to obtain callus, she asked that femals by saying sisters, is callus?

Currently the writer or the scholar of hymn had signed that hymnal house Mézahéit. These are

two words (Méz-ahit) according to Mamhar Sahalu. As shcholar of church Mamhar Saholu,

this hymnal house is signing unttil today. The second contradiction is the hypothesis of

Maimhar Nébiyu "Ayyalew; the day was Saturday, at that time two peasants had carried the

callus and one scholar of Dagg"a toled them in melody, to stop doing in Sabbath:

A L4 N . c anfy Ll T . c
wCS A0t AOLFET APELT NAP® LA ACU-FT7 OSIS AP40T::

He gives a command in hymn to them and later the hymnal house had inherited unttil today.”’

=®® 25 04 O @ AA Yiwd Lole P09 aen &GhA 007 1LA@ NF+A Yawinag

Lole Yuna'el Bassan Gaddilaw Basotial v «1a+9° COG) feh RGhA 007 1LA0-
e+ 2Int 1o~ PRShAT JFén TIFP CA%T aint HAT £46€ (17L.A-
g hdTO- a9, 2,79 Ad) OCPE M L.PCLA K759V Lk STHCh-FA::

CChA L7 AP IIC LAN T wCO LTAN AATXELT P7LOC KNAS (NCE®
ah-A NAeNVF@- 9°F 194 it wePt A (TEEETE %ot °mdit 1085 1LH
PLAD AP 2ThA NA U146 ATEXE AHPCH AU X (ATNCST ALLATO O, 009 717
wCo £7A W77 UIC 0L 9.7F @f £ACP HP°+o- TAST wirFo7 kit
70T RAAL® &ATF@- PMC ool P10 Fa@1” F +7 @ mAat kCh IC M7t
0P+ ¢kCh mC ( ?MC AAP) 407 00K ¢MC AND meC (P0LT $7L0 ) AN ¢
0-0x9° AL PNLTF €CO L& MO AAMT (F+HA) FPH: NPT weeE AT0: NP7
A%, MC (¢ AWE. DO GHI 240 AL +P°m 045 @4V kftarAan AThCET
ALNLS S L@ FAGSM ¢/ wCO £7IA RONC PL£A0 AP 2ThA PECH OO HAN77
AQ9C 0P@- LH A1RRC ONF7 OHIC ©F Wil MA@ :: O5.P@ 100 L& 0 wed-
1P® ATIET $CM APENL (440 APIAN PCN ALI@® TR wCO L£TIN CFATFNOT

APLOAT O

TTHE9° NEIATT ATMhCFFo- IC 10 kCH7 &AM ALC10- N7 GTFo- ont v-10- W17
+PAt@ &N OHITAGT RINCTFF@7 PavgCa N9° APNm- APN A Ak MY Uk ANAMO- i
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ECh ATPE PGSO RCh 00 HAT7 91840 FPEO AT @GhAT &0 ANTTO- TAo. 0,04
henJFFo- ut 10 hiv PNAm 9°7 ALCIAAY TOSAY PLATIOT me+™T Ant: ACOHI°
ANVEPL § APE INCS TH L 07 AHAGAT® v Fw(f T APTmé RTATCAT 0L H7l
LaANTATT RATF@ 7 wCo LTINS L0 PcT 4e0A@® LUTAY AD- OL PG
horFo GOk Focpd o 2V G0k D1 PTLTTE (@1 @45 %20 0FIA 03 @< OHY

o1 Fo v1o- mAtT &A ALCI0 adPal3Fo; AAACXE dH MAOF ANNG: hHY 04A
PH1 A PO7TT7 AAMCTO- (LT 77 Fo- ANNNO- N CGThi P27 BTt

ANLET@ fovy (19 BT AL AarAREAT (AD- AlH-:

A PO7ES FOHHT HPOA® (9°7 ALY KO Nev7 AT L7LLorANET  ANN®  Adto-Ao-
00910t 17k v fore ©Zh(k F0dPer 17LA@ 11 hovF AhtO P05 heh SShA Q07
$Lm@ (T+HA NAD (AL R AHov@- &3 @0 NAceAhEF Qoo AHAGA® (W7 AP-TH o0

h PO T T4

““Yawénag Lole Yuna'el Bassan Gaddalaw Basotil, Mamhor Lossad wirq as stated, Yunael
is the battler of king Sdrsi Dangol. Firstly Yuna‘el was the scholar of Dagg%a; in war time
and king. Then thw scholar Yuna’el was the winer and kild by knif Bassa Haisdn the
commander of Turki. Yuna’el had entered to king the neck of Bassa Hasidn. However the king
defeated with in armys. Then Yuna'el got title by king that RAS which means the head of the
war and the king ask him what he want too. Then Yunaol sayed to king, Oh king to
mimorizaton my name should be put in Doagg™a hymn. Yet the king called assembly the
sheolars in Wigdra which known as "Ayba and the king ordered scholars to write Yunaal’s
name in Dogg%™a. Then Church scholars had discussed themselves and rote his name

comparing with A“10t 17k bvbRov- o+ Ahdror- in DoggWa. It is Yuna'el’s

memorandum unttil the day of today.”’

= - 0 KhePI @ KENTN(TN 548 @e heP? of ket Wiy "Ayowwagga Wiy
"Aysas)-gu AR G IC PHPLH LT 5@ &GhA EA7rET AfOme AL.FCT 07L& (hrA

L AmCrk LH A7 44 RTNC AP @f ALHT 17L& +mort 01,207 Mooaht (1&é MG
TOCOC ANILAD (@P ALPD L ALK ANAD AHocd (€73 AAavAhET Lé@ ATHNC

&LCTET N.L2AME BTN N10H PHRED7 § aoAO PF-Fav@7 7/ w(Co L7900 DL 112717
1% @8 Neopen aoCLI AOT OCE A7V Cho-J-Ac:
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‘““Not battle or not leaves away. Way "Ayowwagga Wiy "Aysds) - This is one type of

Ambharic hymnal semiosis. The etymology of this semiosis Madmhor Lossad wirq as stated
again, it was the time of war existed the man who coward and he did not leave/ he did not

battled when looked the war at far, he had killed by flying spear. So this is again the

memorandum of coward person.”’

= b6 vy LLTT PPANT LAP kL LA PLNT 740, ££73 a9YC PP a@9PUC hAPH ML
ANTOH  ATAY PANEETFA: ATE PHY1L POt avavyC N4 QAMLTTFO79° 10T ACH
AE&C LAPLONTF®G ad®ys. pA VIC S0 (oA OLFTFo o0t LN TFO7 @9
CTFFN: 1 2V PN Fo- @N919° L79m oviat LLNLNTFPA: : CAT@9° (LI Fa7 APONT
LCT® APCm- N.OM- PO.JTO PALT® TN79° VHNETOF LavFTFPA: : avI°Y49° @OL Hih
L (oot ALbararCd: ATV M AROATF® CAN:: O~ 14977 66-N 1Lovy Pk
@77 HOmZ Q@M 0+ L1PPHTIOFI° 1P 20T CTIUCT NGEA AT1ECTLOF A :

““ <08~ avz> “Hsub Girdmani/ I am bebazzeled too: This is on of the Amharic hymnal

semiosis has its own oral history. Mamhor Hiwaz Giabrélibanos narrated to me, there was one

scholar who had wife and she versed with nieghbor peasant. This scholar when returned from
other place, the husband of his wife hited the scholar and when got out the above part of door

hited too. Later the scholar intoned to students the poem in hymn: <é8-1 14a7% 66-01 1La7%

9.0k @7 HOm%Z A@OM 0+ L1197

=1 H 1c7 ¢ o4 7-Horman Yiagos Wayfin-a# 1427 (AL aoh77:  4CT7 £9.0A fmC
A0 AT NE171rk AhaNo- P7.f@0-P@ A@ OC:: ALY £ A@-9° PAMIN.@ “WN0L ONA
CSHE7AF I0C :: WNHSO OH1A9° FANET hSC A70A IC A1R&4 T IC717 70 0L47
0LNG OfFPANA PHav-AT INC :: DL PAMIN@ A POFF LUTT HLT API°AA (171PCA

Bl AL D AA@ AaoAnta-JN PAR:: LHOI® 071/ wCo £71A AN, ALPT7 RT748APL

£hFa:: e H acer7 o1 @gd7-Horman Ydagos Wayfian’”:  This is one type of Amharic
hymnal semiosis; Liga horuyan Bilay as narrated the history, Horman had known in his

location the wonderfull and hero person. To this hero man the society did music in his name.
In terms of his power they were compared with wild buffalo bull. Then the local church

scholars to relate with this music signed that Amharic semiosis to serve the liturgical music

or hymn. Maybe that period will on the period of king Sersa Dongal.
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= (¢ Riri PHYT PPART FEh9°i avgPyuC hPH ATLY ANLETEATA:: 0178C Hovy
av )t K7L L7 avavyC 147 PAZYU @o9PYCI® RIS Ot AR INCFTFO-:: GUT AR
PARLTLP NM9° OFN7S AT ONFNE LavantFA:: CAF@-9° (H7I@-  htNLé Fahche

“Attobréri Taskarkari la@- Aloe@-AgA:: QN“1L ATNLé °LC AL Hihche oL (0
A&CLO ANA@ PR TF@ @< RT3 0z IC R72.0PA0A NAD- (1PLA @RhNC
Alov@-FA LAN: : LA ORNNEI® K74V~ FAhChE B9 aoPr79° A“ImPP 10 :

“Do not fly shall be rotate: The narrative of this Amharic semiosis, Madmhor Héwaz
underlined as follow. There was one scholar of DoggWVa in Gondarian period and he had one

doughter. She was child but she acted like matured without her age. The scholar had seen all

of her actions and in hymnal way sayed for that doughter, do not fly shall be rotate/"Attobriri

Taskarkéri/ or do not flay on sky shall be to move on the earth properly. The hymn mode is
also like the act of her action/ ¢£4 ®@AhN<-/. In addition to that to underline this hymn had to

rotate t00.”’

=h% "Aye A% TG ToodAAT oo "Aye Guna Tomislalla¢ Manna (ae®20t) PHUT ANt
¢t ool P80 £LL 10 OGO (LAGE aeIPUC HAPHE At Ahéhe T8L RTSA@-
LmE I PP av L@ Khdhé TRLET AN £4L PR € AePAh TST AAC (LaeAht
0.8 HNCOUT WISAPTT U6 +ovahd~T:: (M9° AHIATS OB A% 1§ TaPNANT G hA: :
g PILADT PN VT RAAFR 10 RTE ATNE AATTULO( NTE) TINE 10 AT o
Ahéhe 142 1 P50 42 NPHT tavhn 167 AGOIC (AZTAT Aoeaht +é6-6P P40 PCX
AT UG OAFPT@ o7 APNS AP TG FoPNANT avG RA RAN:: ANILY ALY® ATL TPE
RIE 0950 0462 L A7ICTH 2TIC 10C NP mPPRFG mANFO-9° 10+ ALTICI A7ICT 278
PANNI® POt oo Tt 0P LG RTER INCLNAA NAD- 6714 AP TI® AL +HOFA: :

““In this Amharic hymnal semiosis has two contradictins. The creat of differentiate meaning
is, avg/ Minna that loosation and germination. According to Mamher Hiawaz narration,
the etymology of this semiosis is St. Yared. However St.Yared after chanted the eve turned
and when look at the mountain Guna, heaped ice over it. Then St. Yared sayed in hymn, Oh
Guna looks like nothing. The second contradiction is, St. Yared when turned from eve look at

that Guna’s mountain internally it shaped like bread/ @»§/. He says that, Oh Guna looks like
bread. In this case I provided one question to Madmher Héwaz; how existenc Ambharic

language at the period of St. Yared? His hypothesis is, yes there was; Amharic language was

the sectet language of Aksumite kingdom.”’ It needs more and more researches.

= ¢4 Rit A71¢+ 778C NATC HAT “M0. °Amarit Gondir (#40.6 2£3) PHY7 °Ant Féh o+
oA 054 011475 ao9°YC hPH P T7LC @O0 240, 4994 L 10CS 0H0A LT AP0P
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A1% 7 AE 14& 01T 41690 oL@ AhAN ARET NATC AAd O 2L AaeAht WTH
NL AN 0°LA BT ANePnde A%16T 12LC GATC HAT 90, NA° ALPAZA LAk:: ROl
70t $1E 71T TInE INC NA@FA: 1 LY B9 P8O %642 BT OWPT N, PULA® W1 17
0010 P9LYIC 1@ : Fehe A7& OLWPP° Pi 9N, P7LA@ 17 03 PPART 10 AU-T POLRYC
Lr79° SO0, LA APt aPEI° MmI°L O ANLLTOFA: :

“This Ambharic hymnal semiosis had its own etymology. ’Amarit Gondar means the
beautiful of Gondar. This Amharic semiosi had give services in Qoddase and DoggWVa. (#40.5
?&%) the history of this semiosis According to Mamher Hawaz narration, in Gondar

there was tradition school of Qaddase and the near of that school presented the beautiful girl

going to near that compound. One student was revised his subject in compound; he called her

in melody type, A“16+ 778C OMATPC HAT ML/ beautiful of Gondar get in on compound,/

Even this semiosis had one history, it occurred in two hymnal modes Go®az and “Araray.”’

= A% AF Sigy A% A% ALY MRNE SEgE Sigi— PHVT PARNT Jéh 04T LAP Pl
AVt AP ooU-47 REA@- A GF@-:: ey PPANT ¢HLL0 NT7LC Hov't av 3ot 10 GAk: :
TI&C PN PO TR oot mP MCS ATE AP mPB APmm- A.LNHI°4 ATE Ph: (Lm N@ M)
N €T AT ARTIELTT NG9 AAMCTHO. €T AOPTHO-T h9lmm-t mE9 Afmm-t
+e9°m AA mAD- mP AANTTIO: Al OLLA (. for@- EavpAhd i AR9° (W7 A% wAhT
PULNAD-T PTI°UCT NGEA ALPavHav-C APT14 INCS 70 70 70 AP NLAD- NJ 36 A0 ALY
208 ANAD- (1T avphn AH.oP@- T\ : :

““The owner of this theory is my father Ligd Mshuran Ayyalew. He told me the narration as

follow: This Amharic semiosis had composed at the period of Gondarian kingdom. At this
time scholars of Gondar beverage was mead. Once aday one scholar was teaching with drank
mead, One poor man went to home of scholar then asked to abtain some food. And the
scholar has ordered to give some food for him as well as mead. But the mead not comforts to
poor man and immediately sicked. Then scholar composed that Amharic poem semiosi in

hymn. Like 706 70 78 &-f.(hale luya)’?

= A€ an Sawi lis ARch +o@ o Favph Sawiros Taw Taw Tamallas-PHu7 °AnT Féh
PO LA avgPYC hPH GF®:: HovR9® eHGU@9° AGFDORI° TIC V7 OhE. Féh
PO LH® ¢mCrT Hevy I0C PAN:: (HYYS LH A7E £33 09N AP 104
PCATF@-9° 2L Lb avlav<CC eP1 ARCEN P7LOA 1914 MG Fo-:: Y L avlav-C9® UL (@~
AOTPD Az AATICY e THhOF Ph AOM  aI°Y49° AMLAD: b avlor-C PAT° (114
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ALP?e RAAT aoAbT (7LA® 0F ATLNTT ALCID ATLLL@  LpavlavCI®  ATLTILD-P°
AHLav-AF@ LOAA: : PP PAD TEN 17 ALTOPI° LAN: :

““‘According to Mamher Hédwaz narration, he says, in legendary the season maybe period of

the war. In this period presented one sholar of Dogg"a; his student called Sawiros. This

student decided to leave his learning and to battle with society. The teacher intoned to another

student to turn back Sawiros’s idea, ARECH +@« +@ Favph /Sawiros Taw Taw Tamallds/

means, Sawiros please please return back; and this melody type is “Araray. (A.£Pf aat+

apnt)??

= 017 0°7 Son Bima Yomi Rido N7% 071% LarhAA (4% Sonde Bimado Yomislal Barido-
eV PPANT ARTT FehrT AP 14-£7 N1AL AT MATI® R7SNLST5: PANE S1LL00T 03 G
AN N9 Lt R78PT 0S5 2E@-9° Wk NF 712 TAP 1éé Ah LY 166 AL T4
P N7% (Pt DANTrE LCH 19 avhn SR L3PA:: oYL ATTILO R75.1M0 AAD-
AT 0 Nlavaopt B7107 (A9°hNNA ©L7T 147 TO-9°7 (19%0°0A $G PN7L%O-F7 avph\h9°
Ro1O79° (A7 AL RNLETPA:: aoF RTLTTIL WG 17 RT18TG1@ 17 heFOPI°: :

“‘According to Liga horuyan Bily and others narration, the history of Amharic semiosis is
provided as follow: The place that semiosis composed in Zur °Abba; yet there is a big
mountain near of Zur "Abba. On the mountain grew dry and white interesting wheat. Then
the teacher intoned to students to understand that subject, N7% 097%& LaPhAA (14L& Sonde

Bimado Yomaislal Barddo. At the side of Zur "Abba, wheat looks like ice.”’

= ¢ Mayid “1¢ A7hc 400 0778C Mayi Sankor Féssdsd Biagondar- £v9® 0172C Havy
a2t W7 LTI PIPUC APH 051G 18 WTRC 4NN 017LCE Pt AP @R TTTheT
AeP7 PO KWILANNSET 10 02 GF@-:: 178C A POF aoh®F NINLT0T 0P+ LCOEP
moo® HOI@-9° A eMH A7LINC NTINLSTE MLP $a 01178C LHI1L15A OAn +HChPA
Ho1@-9° e (aPPhOT) BT K78 TAAPA: :

““This Amharic semiosis history had provided in Mdamher Hédwaz: He indicates that season
was Gondarian period; the scholars say the water of suger had well up in Gondar not the

suger. Gondar was storage of all word of God in melody, at that time scholars compared that

.....

=D AL @097 AGET POZAT ANNTT- A7E PR P ot FU1e Wbt Tk OTF AN
AmeP (%L AGTEP o LEI° L7 OmF KL MPA0T LTTPA v P& fNN@- L+
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avfav-CP° (ATICT P2 aPAN A75Y LA AAPO LANR: : (PPr2H4) APN@DT Phav-T (OTI° @
Chtx: Noom)t +oOo +od- eAPH OF FavyCty NLLD (LT A9° AN A HT CAPT 12

21 L7ATT Aherdie: ¢IH 0 Hiazd Kon Sdabbid Bimo Lob -1H7 174.7 ANL@ N9°% ANLL@-
Hazdn Konfen Sébbérdaw Béamone Lobraraw lA° AR @Pf %L APOTEI® PAGE aF00.P
ALCID havpvEAT: 0 (AP 9°U-¢7 ALAD- MA)

One disciple had leave from place of study to family’s home. Then he did not get his mother;
says and crys in type of Amharic poem, they entombed my mother I did no hear. The
neighbours that heared crying, sayed to please leave it and fly to study please; again he says

in poem, grief broke my wing how can fly. Then scholars had put in hymnal part to

memorandum of mother.( Ligd Mohuran "Ayyalew)

= ¢7 A.f OC £H, ¢ Ydgo Eyya Wir YozVa Rasu  £778C AP0 @OCP LHA N0+ Yigondir

Eyyasu Wirq YozWVal Bdrasu 0772C Hevy ev3ant A LCAFT +LCAPA A°An aPAhhk
AN (W7 Hovy 1@ OHLLAD TNLEDI° RUTFL OC @LAL ALh Ui TNAATA::
A FPOTEP BLTIO AaANTO-FN: 0 O0NET AT ACTT P17 LLNLSHATI® 2178C ALO OCP
LHA (&t MA@ APPAONA ©LT T&7 T09° (17LA® PANT ANTM+O- AHPO-AFA: : (aPF°UC
hPN)

““In Gondarian kingdom, there were composed considerable compositions. For example
Milk"a “Tyyéasus has composed in this period- Avré 8C ®LNe A f0-; scholars had signed
this Amharic semiosis in hymnal notes to describe the king’s lordly and majesty. That

semiosis looks like A9°AhA @L7 T&7 T0-9°- Yigondir *Eyyasu Wirq YozVal Birasu

(Tyyasu of Gondar had carried gold on head.)”” /ee9°vC h PN/

= At AL (N0 “Hdte "Add Biba ak ALe NAAT +2L2€ ‘dte "Adiy Bibalos Tiagadiy- ev7
PANTI° ao9UC hPU FEnT NFPA KTV RAO-CTOFTA: : hR7L PLA avd°uC AP0 10T
PPTT Ak ALL PICTHIA OF INLT:: PHYUTTY AT QA ATST AA 0+ ALFANT @LCH, 0+
AONLT FALL® INC:: LUTT P/ M.CI° avavys. P TIC V7 Wbl ALL 247 Fén
AFO-PP INCS PY&I° Lboriar-CE7 ANNNO A.LATPYE A7 ALCIO Ak ALE NMAT
+228 QA0 POt O+ NCALETT 07LaehA 210N KO LAOPTOT P m.C NN TFo-
TG4 L0AA: :

““This Amharic semiosis history narrated Madmher Héwaz. The near of one scholar of
Dogg™a had presented one female called A2£/°Adidy.Her husband had shifted secretly to

another female and the scholar who knew that secret issue but not ~A£2/°Adady. Then scholar
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when were teaching disciples, in chant he speak loudly to AL£/°Aday. "dte "Adidy Bibalos

Tdagaddy (be battle by your husband) that Amharic hymnal semiosis intoned looks like-

L0t 0+ henter.”?

= 001 AA AL M- HH- “dta "Alli °Add "Alla Gozu Zazu 0M7 AA ALD AA M- -HMHE- “Htan

"Alla "Adas "Alld Gozu Tagézazu-ae9°UC hPH: V77 °ANT K75V 0910T £ALSN: : 2V °Ant
0t ALWP7 PR PART (e PULLINNA 10-: i LTha-9° & AOT A1SUF AP hfHG
A7LULADm-T ARG AI1LLAmM-TT (L7 LHI® LoRFoT he ALCI0 (oo T dNT AA ALN
AA M- TPED PTLN SILOT NG i APOTEP 00 OIAE O hor L@ PTLADT WY
NAPANNTF D PPANT ALCI10 Adborm-t ATH, MA Féh PA@-9° 01970T APA: :

““This Amharic semiosis history narrated Mamher Hawaz. Thisis not a hymnal house simply

it that Amharic hymnal semiosis. The history of that semiosis, like today in ancient period
traders were mobilize goods that incense, perfume and so on. Those traders called loudly,

there is incense; there is perfume buy and buy. Yet the scholars signed that Amharic semiosis

on parchment because they had get similar with &0 @2A% o@h-+ hov L@/ Htan Alld

"Adis "Alld Gozu Tagidzazu/ to remind and inspiration of students.”’

=4 *+rJ Nunuta- o29°uC 10L& NA #rF PR 0T P70 (Lfoowps: PavPavsl P w1
ALP7 O ARJD INC LAN:: BV PHAANT PRTLTIC N 44N IC PULET A4S A@-é INC
AS ANC héli DOC ACT '+ A%F NA@ I0CS (WO +rF HOh H91@0-9° tavaht GAN::
R7L9° Frd TINE PATISD A@-6 090 10 LOAA (LAI° TARPA: :

““This semiosis is not hymnal semiosis or not give a service like hymnal signs. This semiosis
is That Amharic hymnal house semiosis. It signed only the side of liturgical notes. This
semiosis has no chant, melody or hymn. This semiosi had its own history according to
Mémhor Nébiyyu’s narration. There was one domestic animal with the horse of king and that

animal was run with horse. Then he sayed for others, come and see that animal when run with horse.

In other way, Nunuta is the nome of the horse.”

= &hn /Dokkule- AP 1427 1AL AP I°U-¢7 ALHD: avavy( Y% § oP9°UC HPH NA
£hn PPANTF AT ALY 70 PAMTY APT £hed TINTIS PTTHN weE O9° 10+ T U7 77
W78 RO ORI° (LA U9 R7L ALTT VAN RheA@-FA: : “This semiosis is also a hymnal

house without chant. According to Ligd horuyan Bily and others, £ha /Dokkule means,
the name of king’s knife. But who is the king, no know that history.”’
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=P A& °Adg &V 0T ALY WU PAA® AT T AL TN FCTror RS “InT
K7L P0LAN:: A& HAANT 9°NT7LTI° PN F @ RHOII°C ®L AVE et £LA (oo
ATV IO 7 AL VAT LH OLFT L4 L4 (.PLCT PAVS AN No90k (LEF° AL
tNe tmé FNAA::

¢“This Amharic hymnal house is no chanting and it serves like other non chant hymnal
houses. The semiosis word A&/ “Adg that word comes frome Gooz which means, a

donkey. This hymnal house when intone, leads to sound of donkey. Specially, the halleta is

similar with donkey too.”’

=P AN CAzfanfi- 2V ANETT FOA PART B haATFo- LFT @ MR Polav e
L7 i PPE PPLANAT® oYLy Ui 9°71rET (1Haradg avp1e K780 £AE4I0:: PHY
0 Y0d B0 AN OLHLT 271.LLA NAUPT NA4 (B9 P7LPHST U-§ NaeTTE 9°n78+
AN A FmCEA LAN: :

This semiosis had grouped with non hymn semiosis. This is a hymnal hous, not hymnal

semiosis. All the interviewee scholars gave to me similar definition that a related to with

dance called AH4-"% /°Azfafifi. This Amharic hymnal house when intone its halleta it leads to

dance scholars named that semiosis A 04" /Azfai.

=) A4%°1% °Agdami £v PANT ALYT PHOI® (LT ORI omif® AT T T
POLHI® @LI° UL ALLAICE NHOI@- (194 OLI° (P77 APHRL. P/AJ0F7 ©LI° PHOI@-T
LA LAD-FA WTE:: AH APOTT PHUT PPANT NL7L ALNLS% Moo AT PPhe PolovMo-
Hol FavAaLT Tt RATFO @L9° HoO10 (6N JLI° PA 10 AN TIC 17 av9°YUC 1.e ALAO-
A7L9LNT BO10 hQov-IC ALAPANAI® SARTIN  A947L “IAT PANT OLI° PP4C Y TInT
10<: : PHINN@<F aP W I° ATIMPP (P2105 Rov €3 AL At (LT AAE 1/7°A O0CT P7LA®F BT
0. faoan<o1) N LT ANSFATA: @ L4@9° HNNT7 ©LI° F4C7T -T+hher aA%IaT jo-
CAN:

““Most of the interviewee scholars had the same narrations about this hymnal house semiosis.
Those called this semiosis as named with in the function.But Mdmhor Néabiyyu had different
idea and saying instade of A“4%“L/°Agdami hymnal house semiosis. This means, the
horizontal beam of palm. To indicate the example, from hymnal house of P16 2av £7 it

says 17k 00Ct/ they took a palm.”’

=@ O-LP Wadq ALY ALY avg°yC 1% ANA® A74Y GAN:: @-LP T A
APOTF K7L WP hHelo- 2C eHAns a7 AW LH AFAU-:: TIC 17 PR Féh
ALCID 11477 RS QWANTI° L4 avg®yc i AP TIC ANTILOFA N0+ FehT Az
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ATSY ML ANLSTT: i@y @2 TN -8 TINT 10 PNTeES HOI@- 901 Lavpnto-
PAAT B o7 10<: 0 TINLB O (AR ORTIPIR 07LA® PR IGA AL P9°STT@- (LT
@-LP N 10 LD AFOTT NO-LPT MAF T1ITO ARTN OATIYIR A fA
LN+ “INCE U100 P15 N NAD 1“LNET a0 FehvT ANLETOTA: :

<“This semiosis is a type of hymnal house that has no hymn. The word that @-€®/Wadq had
derived from Ga'9z which means failed or down. In this semiosis most of scholars have the

same idea that mean the name had geminated with the melody style. But Mdmhar Nébiyyu

disagreed others scholars’ conclusion; @€ ®/Wadq means, the partial part of the night. In this
partial night, Curch scholars sayed in church, I could be cross one self and I will stand! (

KA OKT171R) In this case the hymnal house is signed with Akt @A-+F1#1A. The house

of Ah TN @ATA is @-L+/Wodq Bet.””

NMAMPAL PAILY AZICT FEbT v-a7HSe 123 ALY ANF ALrr NCHETO9 FihTo-9°
APM4G APTNLLL. 1713 F@7 Adhfamr LCAPA: :PFShTF® WG NHCHETFO- (NHF Parpéok
rmC 7 ST AP APOrET mee NC:: PPENT A0 ARRI° avdPyYC PUPHT aP9PUC
NG GO RTSNT AFENTO9° AT Fhdt LATAMONT  PNTET hPH LHHS
K720 AIS OC PHefH SF@- HNAd+ a0 FOANF@- 1@ eméF@ ANAPA: @ avayC ()%
H3oh 1121 La9°: PHo1 avd°uir (o OLexlik W78 ©L ¢F ovalf- AH-9° FhCT LA
aoAMJTFO- Om At 10 PRTICT PANTET fmdTo 08 TFO AMPE AFOTT LLTT hAA
£9.04 GF®:: Al FehF@-9® NCHETF@I° tmé W78k AFO7E IAAPA:: AT°AN PUAT
&A-Pa0LA17 &A AL OCS TNA Pavl-9P PavlAl 9P (HN-2A%% APNATT AJ°AL-(0 A0-00 A
ar0 Ao oft 0P G o :

Generally these Amharic semiosises’ are not only all of that semiosises. Their lists, histories,
shape and so on had been lost. Instead of that problem, I asked some church scholars to get

that reason why lost. Mdmhor Ménkor Héddis provided the reason why, everybody thought

that Amharic semiosises attached with aimless and imprudence. Mdmhor Nébiyu "Ayyalew

and others conclusion what the reason is, all hymn scholars attention or focusing is just
pointed on the hymn but not the etymolofy of Amharic semiosis. In this case those elegant

semiosises be come lost.
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3.1.3.2.3.1. Amharic Hymnal Houses or Beto&& (N-#F)

These hymnal houses or Beto&é (M) are giving service in St. Yared hymnal books. These

are the non- melodies semiosises or have no chants. Which are giving signified on the right
side or the left side of the liturgical notes. The semiosises have their own meaning about

saying. These non-hymnal houses are named as follow:

¢ Ri  A7ICD¢ "Angdrgari Non-melody hymnal house
7 @D MaZohat Non-melody hymnal house

F Ta i Nunuta Non-melody hymnal house

1 Go AL "Adg Non-melody hymnal house

- Ku £ha Dakkule None-melody hymnal house
% Mo A4 "Azfafiti Non-melody hymnal house
m. ti KW7PrPm.  "Angitqati Non-melody hymnal house
@ Wo &P Wadq Non-melody hymnal house
G | A P1C  "dtanda Mogar Non-melody hymnal house
A, si ACPA. “Arwasi Non-melody hymnal house
M. Mi A5, "Agdami Non-melody hymnal house

3.1.3.2.4. The Replaced and common Semiosises

Some of Amharic semiosises are replaced into Ge'oz semiosis. Most of these Amharic

semiosises are provided in poem way. It is also one part of art. However, these semiosises

replacment indicates that the development of hymnal semiosises. Even some of Ambharic

semiosises are changed in to Ge'oz, others few of Amharic semiosises are existening antill the

present.

¢ Sif 2¢CT oo+ AHE = this is intoning continually until the day.(not shifted)
«#0 A°n->Yawa Lole = ag- Sif (R&CT N1$+ AHL...)
i -548 = UP ™-N(UPI+ ANM-N)
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06~ avy-"Hsu Minni = M0 (M0-9° AT&P)

N0 N0-Bisso Bisso = Nk

1-H = A

Zé- Rari = ¢ (PRA MANNS)

ZA - Rib = 90

ht- -"Aye = A& (TNEEPa £ARNL aR/9) L)

é-Rit = AT AN(ATH 1L TNAR)

?-97- Yemma = AN

(.- Bi = this is intoning continually until the day.(not shifted)
A% 2%- Sagg = MCIYA YA (TCPID)

A% AN - Sawi las = AL AN(RPPP ANt APANT)

N7 097- Son Bima = AR B (A9°ANNA L)

(+0- Bubi = this is intoning continually until the day.(not shifted)
o9 - Mayi = TP (TP AThC NN NITLC)

- 13- Hizi Kon = Ch7% (CAP+ 78 &1 £VIAY)

?7 h.£-Ydgo Tyya = A" £ (AFPANNA 0LT)

9”1 fov- “Asa Yama = O

at hL-"dte Add = N (P20F N+ hCNLPT)

oM AA- “dta "Alla = Hie (Hiek)

H--Zu=> this is intoning continually until the day.(not shifted) (i)

3.2. Application of Hymnal Semiosises

According to Ashenafi (1971), (Shelemaey), (Kay Kaufman), (Peter Jeffery) and Ingrid
Monson(1993) and other scholars, as well as I had attested on the above pictured, hymnal
books, hymnal semiosises or signs are served on the above lines of the liturgical musics.
They are signed in minimal script part of with the coordination of alphabetic and non
alphabetic semiosises. Some of those hymnal semiosises or signs will come in the right or the
left side to serve as a Bet (NF). These bets or the hymanal houses (N%#F) all are the

alphabetic semiosises. However the hymnal signs had applicable in many ways that

abbreviated in different types.
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3.2.1. Categories of hymnal Abbreviation with interpretation

In this category, there are ten types of hymnal semiosises abbreviated by Ethiopic liturgical
music scholars. These abbreviation types are not studied until the present. When the scholars
applied those semisises in shortend form, they did not have common rule to use as a sign or
semiosis with hymnal intonation. However, the researcher has collected considerable
Ethiopic hymnal semiosises and grouped briefly their categories. These categories which are

the bases in this tradition described as follow: Category one is, one script abbreviation.
Category two is first two scripts abbrevition. Category three is last two scripts abbrevition.

Category four is dual acronymic first scripts abbreviation. Category five is dual last scripts

abbreviation. Category six is first and last two scripts abbreviation. Category seven is two

middle scripts sbbreviated. Category eight is the Ethiopic or Go’oz numbers as hymnal

semiosises. Category nine: Full words signed without abbreviation. Category ten: The last
one category is other meaning ful semiosises. In my views, these ten types of categories of

abbreviation may indicate that example of (IHOCE A@-FLU0- aPHav+(, 11T @aPN7P).
3.2.1.1. One Script Abbreviation

One script abbreviation system is refered to as one type of shortened form of system. It gives
the hymnal service, forming from words, phrases and also sentences. This Fidel or script
semiosises could be occurred in the word initial, middle and in the end. These Ethiopic
scripts are much considerable in liturgical music to give hymnal notation. The semiosises are
not ruled in terms of hymnal signs selection or signs in shortened form. Even they have no
rule, I have selected ten semiosises to interprate and transliterate properly from 93
semiosises. These ten semiosises could show considerable word initial, middle and in the end.

The other several semiosises are included in the index part.

910H/ Go"oz melody: The semiosis is .-Gi. The full phrase is, A'LH H§9°= Li-Gize Zonam/

which means, session of to rain. The place of Sordy is in héeP+ £% and this semiosis had

organized or shortend from two words; it clipped in middle part of the words.

The semiosis is “-Hoa.the full phrase is “4f+= Hobastd/ which meanse, bread. The place

of Sordy is in h*Lhh A £3; this semiosis had estabilishe or shortened from one word and it

1s the word intial.
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The semiosis is - Qu. the full phrase is €¢° QHVA*h= Qum Bizihillokda / which means,
you must stop at you arrive. The place of Sordy is in ANTI°VCLH; the semiosis had

clipped from two words and it is the word initial.

The semiosis is “7- Ma . the full phrase is, “11n-F = Mahlet/ which means, hymn or
chant.The place of Soriy is in ANT9°VC £ the semiosis had clipped from one word and it is

the word initial clipping.

The semiosis is “L-Si. the full phrase is 0”Le»th= Basimitokd /which means, in

your authority. The root of the Sordy is “LhkA£4 and the semiosis had clipped from

one word and it is the word middle clipping.

The semiosis is €- Ro. The full phrase is N&€ A%PEN= Biadiro Lipetros/ which means,

some body go a head the Piter. The root of the Sordyis  +7"1h&% and the semiosis had

clipped from one word and it is the last word clipping.

The semiosis is H.- Zi. The full phrase is +hi.= Takkézi/ which means, name of the river.
The root of the Sordy is -+hH. £ and the semiosis had clipped from one word and it is the

last word clipping.

The semiosis is - Ta. The full phrase is F0-+= Tabot/ the meaning of Tabot is Tabrnacle.
The setting of the Sordy is he1C£9> £4 it selected from one word and the semiosis has

clipped the word initialism.

The semiosis is - Gu. The full phrase is #1+>7 =Toguhan/ which means, Diligents.

Setting of the Soridy is occurred in hACAd-E A70A £4. it is selected from one word and the

semiosis has clipped the word middle.

The semiosis is - Nu. The full phrase is,7H* = Nozennu/ which means, we will talk.

Setting of the Sordy is occurred in AL+ £%; and the semiosis had clipped from one word and

it is the last word clipping.
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3.2.1.2. First Two Scripts Abbreviation

The first two script abbreviations mean semiosises which are selected from words and
phrases. The full phrase would comprise one or two words or three words. It implies that the
hymnal semiosises are abbreviated from the first word clipped two scripts at the word intial.
Considerable semiosise follow such types of abbreviation system.These semiosises include

about 183 members.

Melody type is, 10N/ Ga'az: The semiosis is A“?- Lima. The full phras is ATICL> = La-

Maroayam / which means, to Mary. The setting of the Sordy is occurred in 4-0.h £% the full

phrase had comprised one word and it has two Fidel or script from the initialism.

The semiosis is @?(1- Miba. the full phrase is, ePa-+= Maiballat/ which means, the eldest

femal who has no hasband. The setting of the Sordy is occurred in 1Lf-CLA £4; the full

phrase had comprised one word and it has two Fidel or script from the initialism.

The semiosis is @27-Min. The full phrase is @®7hé 114 ARU-£= Minkord Gibru

"Ayhud/ which means, the Jewish had did the miracle. The setting of the Sordy is occurred

in 40h £4; the full phrase had comprised three words and it has two Fidel or script from
the initialism.
The semiosis is @»A- Mild. The full phrase is o?ab+ @§PC =Mildkot Wi- Foqr/ which

means, Divine and love. The setting of the Sordy is occurred in “7C£9° £4; the phrasal

words are organized from two words and the semiosis has two scripts from the initialim.

The semiosis is @2f- Mis. The phrase is @Phdh= Misqidl/ which means, cross. The setting
of the Sordy is occurred in @?aPA £4; the phrase is one word and the semiosis had taken
two scripts from the initialim.

The semiosis is @2- Mihid. the complete phrase is @2hA (CAM= Maihidld Ba- Ro’asu/

which means, he sweared by himself. The place of the Sordy is occurred in

ANCY79° £4; the phrasal words are organized from two words and the semiosis had taken

two scripts from the initialim.
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The semiosis is @?& - Mais. The full phrase is called e?&kh= Mis’a/ which means, he came.

The place of the Sordy is occurred in £A& F0C £4; the phrase is one word and the

semiosis had taken two scripts from the initialim.

The semiosis is 2.e»- Mima. The full phrase is “%. °mi= Mi-Mitdna/ that means, how

much. The place of the Sordy is occurred in “1C#N £4; the phrasal words are organized

from two words and the semiosis had taken two scripts from the initialim.

The semiosis is G- Mar. The full phrase is “7C £9°= Maroyan/ this is the name of St. Mary.
The place of the Sordy is occurred in “1C£9° £4; the phrasal word is one and the semiosis

had taken two scripts from the initialim.

The semiosis is AN- Séss. the full phrase is AdA= Sdssolu/ it is the prular form of the men;

that means, you far away. The place of the Soridy is occurred in 70 £3; the phrasal word

is one and the semiosis had taken two scripts from the initialim.
3.2.1.3. Last Two Scripts Abbreviation

From the given word, the last two scripts abbreviation would be clipped to represent two
semiosises. This condition may happen in one or more words. However, these abbreviation
types are not randomly pickedup to represent semiosises, but they are taken from the last two
scripts. In the tradition of hymnal semiosises there are several such type of last two scripts

abbreviation in most hymnal books.

Melody type is, “10N/ Go'oz: The semiosis is A.U--Lihu. The full phrase is AA.v-=Lalihu/the

translation is, his self. The place of the Sordy is occurred in 4 £4; the phrasal word is

one and the semiosis had taken two scripts from the end of the word.

The semiosis is A+-Lat. The phrasal word is A2A-+ =Lagalat/ which is a prular form. That
means, the place and the people are living under Galat. “INE: AND@® feov LIPC PLOT

oammnoa- nUiL Gt AJAT A A0A DAT obt 4716t 01680 ATCh AP ST
+6R29% 970+ 1 ( PAPCEN £%:2008) The place of the Sordy is occurred in &PCH £3;

the phrasal word is one and the semiosis had taken two scripts from the end of the word.
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The semiosis is 4C Dir. The full phrase is A-1%.C @0+ hcA= Li-hadir wostd karsa/

which means, to stay with her utres. The place of the Sordy occurred in from Gabriel

/01 NChA £3; the phrasal words are three and the semiosis had taken two scripts from the

end of the word.

The semiosis is 4¢-Daqgi. The full phrase is AT4%%¢= La-Nddaqi/ which means, to the
worker. The place of the Sordy is occurred in AL+ £%; the phrasal word is one and the

semiosis had taken two scripts from the end of the word.

The semiosis is &U- Rehu. The full phrase is %A A9°L1&U0-= Misa “Hmdohrehu/
which means, he came to in his behind. The root of the semiosis is £“1&U-. The place of the

Sordy is occurred in hMIChA L AL:; the phrasal words are two and the semiosis had taken

two scripts from the end of the word.

The semiosis is &é&- Rérd. The full phrase is also called *14.4 =Sardrd/ which means,

hi did. The place of the Sordy is in 24 £%; the phrasal word is one and the semiosis had

taken two scripts from the end of the word.

The semiosis is .- Bake. The full phrase is A0h, (@71A)= Sibake Wingel/ which

means, the preture of the Gosple. The place of the Sardy is in $h70£4; the phrasal word is

one and the semiosis had taken two scripts from the end of the word. I added the word
(@712A) to identify that the word what the meaning is.

The hymnal semiosis is 14- Bord. the ful phrase is 01710 -+4= Bihidbd Tiaqibra/ along
to he entombed. The place of the Sordy is in hi7”lh £3; the phrasal words are two and
the semiosis had taken two scripts from the end of the word.

The hymnal semiosis is £-k- Ddtu. The full phrase is also called 0a%+ AL-+= Bid’ont

Loddatu/ which means, about his birth. The place of the Sordy is in AL+ £4; the phrasal

words are two and the semiosis had taken two scripts from the end of the word.
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The hymnal semiosis is £@?- Damu. The full word is NLer-= Bd-Damu/ which the
translation is called, by his blood.The word (£ev-- Bi-Damu had three scripts but
affixation that semiosis had clipped the meaning ful word £@»-Damu by avoiding the
affixation 1-Bd  The place of the Sordy is in 0Nh+£4; the phrasal word is one and the
semiosis had taken two scripts from the end of the word.

3.2.1.4. Dual Acronymic First Scripts Abbreviation

This abbreviation type is also has its won characteristics. It is more related with acronymic
abbreviation type. These Acronymic types of abbreviation system has common rule to
represent words, phrases, sentences and also collective names. Many scholars come interm
with those acronyms are found at the word initialism. Acronym word means words that
comprise only one segment from each base word. (Gila Zabok, 2002:2). So these hymnal
semiosises are represented with the base word or the word initialism. However, the initial
Fidel or scripts semiosises are doubled.It is the new way of abbreviation system. The words
or phrases may be in short or long forms. But the abbreviation type is taken from the base
words with two scripts. These dual acronymic abbreviations consist of about 43 members of

hymnal semiosises.

Melody type is, 20N/ Go'oz: The hymnal semiosis is &~# (s Luqa- Bah. The full phrase is
NP0 Ok 4514 = Luqas Bahtitu Tdnagéird/ which means, Luk purely talked. The

foundation of the Sordy is in A¥0 £74; the words are making a sens and sentence. In this
sentence, semiosis has adapted two scripts respectably from each base word except T4

Tanagara.

The hymnal semiosis is Al Hop- Lob Zama. the full phrase had comprised A+ Hao-ZP
= Lobsu Zamibriaq/ which means, his clothing is the lightning. The foundation of the

Sordy is in “LhhA £7; in this sentence, semiosis has adapted two scripts respectably from

each base word.

The hymnal semiosis is Feh @§- Toh Wif. The full phrase is FatS @ PC= Tohtona

Wi- Foqr/ which means, humbleness and love. The foundation of the Sordy is in
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70 £3; in this sentence, semiosis has adapted two scripts respectably from two base
words.

The hymnal semiosis is +7 Ae?- Ton Samid. The full phrase is +7%lh, Aorf= Tonsa’e
Samidya/ which means, he called the name of the Easter, “+7"lh. Aov®/ Tonsa’e’. The

foundation of the Sordy is in +71h. £% and semiosis has adapted two scripts respectably

from two base words.

The hymnal semiosis is =& 9°£- Ku Moad. The full phrase is @0+ ha 9°&C/ Wosti

Kulu Maidr/ which means, in to all over the earth. The place of the Sordy in occurred in

APCLT £3 and semiosis has adapted two scripts respectably from two base words.

The hymnal semiosis is 7% 17°%- Gami Gami. The full phrase is 790.& 791.&= Gimid

Gémid/ which means, the place of the Sordy is occurred in &2 £% and semiosis has

adapted two scripts respectably from two base words.

The hymnal semiosis is 4@ Am.- pawo Lat. The full phrase is A@-A°0 AM.PEPN=
pawolos Latmotewos/ which means, pawslos 4@A=0 to m.9°EPn Li-tmotewos. The

setting of the Sordy occurred in ZPCh £% and semiosis has adapted two scripts

respectably from two base words.

Melody type is, "Araray/hé-&-£: The hymnal semiosis is Alr 4A- Liku “ald. The full of the
phrase is AtrAr 9A9° = Liakulu Aldm/ which means, to the whole world. Setting of the
Sordy semiosis occurred in CY7 £% and semiosis has adapted two scripts respectably

from two base words as well as its melody type is also "Ar’aray hymn.

The hymnal semiosis is #a? aAav-- Qomid Lomu. The full phrase is #a? Acav-= Qomi

Lomu/ which means, he stood for them. Setting of the Sordy semiosis occurred in kA SO £,

This semiosis is not shortened like others. It has a full meaning by it self as the full phrase.
Happend this condition firs and last words are the same and no scripts before and after of the

semiosis.
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The hymnal semiosis is 77 feo?- Nigi Somdi. the full phrase is 1Ch- herh ANA=
Niagiarku Semaika Lasdb’s/ which means, I told your name for the human beings. Setting of

the Sordy semiosis occurred in +7%1h. £%; the words are making a sens and sentence. In

this sentence, semiosis has adapted two scripts respectably from each base word except

AN-NA Lasabo.

3.2.1.5. Dual Last Scripts Abbreviation

This type of hymnal semiosis abbreviation system is the opposite of that dual ‘acronymic
First Scripts’. Because the ‘dual Acronym first script’ is pickedup the first two sequences
scripts from base words initialism. But this ‘dual last scripts abbreviation’ is the only
comprised last two scripts.The way may contains from that one word, phrase or three words.
This is visversa of the dual Acronymic abbreviation type. In this contecxt, dual means, the
two sequences scripts when become together or sequencly. These semiosises are the little

members of abbreviation system. I have searched about 18 members of semiosis.

Melody type is, 91 M/ Gaoz: The hymnal semiosis is CZ C%-Rohi Rohi. The full phrase
is AICZ ANCYZ= "Abrohi "Abrohi. It is word reapition or word frequency/ the
translation of this phrase is, you aglow or flash. That %/hi is indicated the
feminist marker. That is a ppolite command for her. Setting of the Sordy semiosis

occurred in “ICL9° £4; this semiosis had the similar two abbreviations clipped

type. (€% c%) then it had organized from two words.

The hymnal semiosis is f1¢&- 27- Bora Neha. The full phrase is a7t 210¢& A9°sY=

“Hntd “Igdbra "dmoneha. Setting of the Sordy semiosis occurred in “1C £9° £ this

semiosis had organized from two words and the clipping of last respective

Fidels or scripts.

The hymnal semiosis is W+ 7.2-Zonu Noga. The full phrase is he»nr a7.2= Kimizonu
“dAnga. This phrasal word is indicated the question. he» /Kimai is an affixation; by it

self not gives a full meaning. M/ Zo, is a meaning full word in Go%z language. */
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Nu is serving as a question mark in Go"z language. The meaning of the phrasal

word translatin is, is it like this? Setting of the Sordy semiosis is occurred in 7MCh.A
£3%; this semiosis had organized from two words and the clipping of last

respective Fidels or scripts.

The hymnal semiosis is @C C-Wor Hor. The full phrase is ?h@C 40 OmC=
Yédhdwor Dibd- Bahr/ which means, he is going to over the sea. Setting of the

Sordy semiosis is occurred in +7¥lh £%; this semiosis had organized from two

words and the clipping of last respective Fidels or scripts.

Melody type is, "Araray/hé-¢-2: The hymnal semiosis is A% AP-Ladi Lowo. The full
phrase A®AL eNAP= Li- Wiladi Yoblowwo. I interprated the semiosis phrasal
word, which means, they sied for father. Setting of the Sordy semiosis is occurred in
ONht £3; this semiosis had organized from two words and the clipping of last
respective Fidels or scripts. Even the melody type is “Araray/hé-¢-£ semiosis had

organized from two words and the clipping of last respective Fidels or scripts.

Because of the abbreviation system is “‘dual last scripts’ semiosis type.

Melody type is, “Hzl/ 0MA: The hymnal semiosis is ¢+ AA-Qot Ldld. The full phrase
MAZCPT +mNAA= Bi-"Asroqt Titabldld/ which means, he enfoled with cloth.

Setting of the Sordy semiosis is occurred in AL+ &3%; this semiosis had organized from

two words and the clipping of last respective Fidels or scripts.

The hymnal semiosis is A./h 97- Siho Gaha. The hymnal semiosis is A7&.ch /72Y=

"Ansiho Sogaha/ which means, he cleaned her meat. Setting of the Sordy semiosis is
occurred in “ICP9° £4; this semiosis had organized from two words and the

clipping of last respective Fidels or scripts.

The hymnal semiosis is A ZA- Sika Hil. The full phrase is 40h MN1ZA= Fasika

Bohil/ which means, Easter meaning. The place of the Sordy semiosis is
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occurrend in 40A.h £4; this semiosis had organized from two words and the

clipping of last respective Fidels or scripts.

Melody type is, ©10M/ Gooz: The hymnal semiosis is &% A.+- “Hwo Litd. The full
phrase is @APZKw? A-t= Wi- "Amso’owwo Litd/ which means, welcome to me.

Setting of the Sordy semiosis is occurred in P¥105 2er£7; this semiosis had organized

from two words and the clipping of last respective Fidels or scripts.

Melody type is, "Ar’aray/hé-¢-2: The hymnal semiosis is AP 0+- Lowwa Bot. The full
phrase is +®0AP AJ0t= Tigbbilowwa Litabot/ it is a command sentence;

which means, you must be accept the Tabernacle. Setting of the Sordy semiosis is

occurred in #1605 Rovf£3; this semiosis had organized from two words and the

clipping of last respective Fidels or scripts.

3.2.1.6. First and Last Two Scripts Abbreviation

This type of hymnal semiosis abbreviation system has comprised the numerous members of
hymnal semiosises. This is also the exceptional abbreviation type from the others. Even the
phrases are long or short, the semiosis type or the abbreviation clipping form is ‘first and last
two scripts abbreviation systeme.” First two scripts means, from the first base word pickup
two respective scripts and last two scripts mean, from hymnal phras, word or sentence the
semiosis wouldbe clipping in the last base word. This may be a single word or words. In this
case the hymnal semiosis will select by taking the first and the last two- two scripts by
avoiding the middle part. From these considerable types of semiosises (the members of 229
semiosis), there are four ‘first one and last one’ semiosises. This semiosis type is not far from
the ‘firs two and last two semiosis type. These semiosises both are clipping in similar sight

except the numbers of script or Fidel. Let me tray to show their examples.

Melody type is, ©10H/ Go'oz: The hymnal semiosis is ¥A (+C-Hslla Bur. the full phrase is
vA®h “l-c=hollaweka habur/ which means, your living is together. The plase of this
Sordy is in &M1& H0C £/ ka-dabra Tabor -Dogg“a; this hymnal semiosis had organized

from two words and it had clipped from first two — last two scripts.
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The hymnal semiosis is &P <¢i1-Hwa Rund. The full phrase is &PCeT

avysi=Hiwaroyat Mihiaruni. By the way, the phrases are two words and they
are giving the meaning full sentence.Which means, Apposles thought us.The
plase of Sordy semiosis exists in hPCETLA; this hymnal semiosis had organized from

two words and it had clipped from first two — last two scripts.

The hymnal semiosis is #& h@- Qidsd Hdy. The full phrase is ®a0+F 0he= Qisibitto
Sahdy/ it so one full sentence in this hymnal semiosis. This means, the Sun

cited him. The sight of the Sordy is occurred in @PaPA £3; this hymnal semiosis

had organized from two words and it had clipped from first two — last two scripts.

The hymnal semiosis is (1L 0C- Biadd Bor. The full phrase is 0&QC 01L& F0C=
Bidabr Biaddbra Tabor/ this semiosis had three words but one meaning. This

means, in big mountain. The sight of this semiosis Sordy occurred in &M F0C

£:%; this hymnal semiosis had organized from three words and it had clipped from first two —

last two scripts.

The hymnal semiosis is lch &h- Bihd Soh. The full phrase is NhA.N 7%= Bihiliba

Nosh/ this means, in pure milk. The sight of this Soridy semiosis is occurred in

70 £4; this hymnal semiosis had organized from two words and it had clipped from first

two — last two scripts.

The hymnal semiosis is A& vVA°- “Ay Ha. The full phrase is, A%+t vA°= "Ayte Hillo/ this
means, where is he exist? This is the act of asking phrase. The sight of the
Sordy semiosis is occurred in +7¥lh. £4; this hymnal semiosis had organized from two

words and it had clipped from first two — last two scripts.

The hymnal semiosis is &9° v-fI-“Hm hub. The full phrase is, a9°0%12 gLu-N=

“Amsdamay Yohub/ this means, he gives the rain from the sky. The place of
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Sordy semiosis is occurred in n49°t£3; this hymnal semiosis had organized from two

words and it had clipped from first two — last two scripts.

The hymnal semiosis is 14 Oa- Kof Bas. The full phrase is, h&a? 70a= Koflinni

Noba’s/ which means, give us the chance to enter in. The place of Sordy semiosis is

occurred in 2&.#7 £3; this hymnal semiosis had organized from two words and it had

clipped from first two — last two scripts.

The hymnal semiosis is A7 A=k- Sdgd Lotu. The full phrase is, 074 aA=-k= Sigidu

Lottu/ which means, they prostrated for him. The place of Sordy semiosis is occurred

in ALFT £3; this hymnal semiosis had organized from two words and it had clipped from

first two — last two scripts.

The hymnal semiosis is Ad= P+-Silo Toqqd. The full phrase is, Aa-9®7 PP= Silomon

Toqqd/ this means, even Sidlomon.... The place of Sordy semiosis is occurred in

&1 £4; this hymnal semiosis had organized from two words and it had clipped from first

two — last two scripts.

These the next four semiosises are occurred in the category of ‘first two and last two
abbreviation’ type.But the difference is two scripts and one script.The ‘first two and last two
abbreviation type is comprised two first-two last scripts. However these four types of
semiosises are contained ‘first one and last one semiosises. Let me try to show the examples

of the four abbreviation type.

The hymnal semiosis is &. &- pi Fd. The full phrase is, &.Amh @Pahd.= pilatos

Mishifa/ this means, pilatos had rote the text. The place of Sordy semiosis is

occurred in $49° r°0-C 2av€3; these types of semiosises had clipped from two

words and the semiosises are abbreviated ¢First one and Last one’ type of

clipping.

The hymnal semiosis is £ 4- D4 Sa. The full phrase is or the words are, fav§

Afla= Diammina Lobsa/ this means, her cloth is cloud. The place of Sordy
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semiosis is occurred in 002 %40,; these types of semiosises had clipped from

two words and the semiosises are abbreviated ¢First one and Last one’ type of

clipping.

The hymnal semiosis is § *- Na nu. The full phrase is, §v- 7in%*/ which means, we
will talk now or we are talking now. The place of Sordy semiosis is occurred in

hé. ®CP +40,; these types of semiosises had clipped from two words and the

semiosises are abbreviated ¢First one and Last one’ type of clipping.

The hymnal semiosis is ¥ k- Ho Tu. the full phrase is or the words are,vA®@- @x-k

= Hollow Wo'stu/ this means, he is the existence. The place of Sordy semiosis is
occurred in Ad. @CP PA4n.; these types of semiosises had clipped from two words

and the semiosises are abbreviated First one and Last one’ type of clipping.

3.2.1.7. Two Middle Scripts Abbreviation

The other hymnal abbreviation system is the ‘two middle scripts abbreviation system’. In this
contecxt, middle mean, that semiosises has clipped from the middle part of the word, phrase
or more words. This types of semiosises are comprised the two scripts in the middle part of in
hymnal note. These semiosises have members of about 20 clipping signs.The transliteration
and translation of semiosises is as follow.

Melody type is, 910M/ Gaaz: The hymnal semiosis is mA- Tola. The full phrase is
Nav3mAdt 2p0-= Bi-Mintolaotdi Sogahu/ which means, by the curtain of his
meat. The place of Sordy semiosis is occurred in +7*1h£%; the simiosis had

organized from two words and it had clipped in the middle part of the word.

The hymnal semiosis is 7¥-Gawo. The full word is AwcC1Per = °Asirgawomu/ this

means, he had recompensed them. The place of Sordy semiosis is occurred in

AhPCLTL%; the simiosis had organized from one word and it had clipped in the middle part

of the word.
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The hymnal semiosis is &®- Lewo. The words are, A9°€N& hnP7= "Hmddbrda "Elewon/

this means, the mauntain of the "Elewon. The place of Sordy semiosis is occurred in UP*105

£%; the simiosis had organized from two words and it had clipped in the middle part of the

word.

The hymnal semiosis is 2&- Nes. The full phrase is or word is, H@2&C = Zi-Yonessor/

means, he are watchig. The place of Sordy semiosis is occurred in A0TP°VC £4; the

simiosis had organized from one word and it had clipped in the middle part of the word.

The hymnal semiosis is .- Fiqd. the full phrase is 1L.H {4.#L= Gize Fiqadd/ this

means, when he permited. . The place of Sordy semiosis is occurred in H®LL Rav€:7; the

simiosis had organized from two words and it had clipped in the middle part of the word.

The hymnal semiosis is %f*- “Ayo.The full phrase is or word is, &%¢-e»-= Rid"ayyomu/ this

means, you look after them.  The place of Sordy semiosis is occurred in @2i-+.2010/

9°0¢4-4; the simiosis had organized from one word and it had clipped in the middle part of
the word.

The hymnal semiosis is -tP-Tihu. The full phrase or word is, @a9°alhtror-= Wi-
“dmsobhitihomu/ from their compliment. The place of Sordy semiosis is occurred in A7$2
NCY77/9°04-%; the simiosis had organized from one word and it had clipped in the middle
part of the word.

The hymnal semiosis is «hé-- Hdra. The full phrase is, ®@hé- A*1€= Wi- Hiara Séamay/
this means, the swarm of Heavens. The place of Sordy semiosis is occurred in A7Pa
NCY7/9°04-%; the simiosis had organized from two words and it had clipped in the middle
part of the word.

The hymnal semiosis is Aé- Lo%. The full phrase is, ®AdA-+= Wi- Lo%lt/ which means,

princess. The place of Sordy semiosis is occurred in A%7P& NC77/9°04-%; the simiosis had

organized from one word and it had clipped in the middle part of the word.

66



The hymnal semiosis is mA- Talld. The full phrase is, 49°maA (-+h = “Hmtlla Betokad/

which means, in the lush of your home.The place of Sordy semiosis is occurred in hé9°+

H“16; the simiosis had organized from two words and it had clipped in the middle part of the

word.

The hymnal semiosis is Q- Bah. The full phrase is, 4+ QnC= Fonotd Bahr/ which

means, the way of the sea. The place of Sordy semiosis is occurred in H&791/”; the simiosis

had organized from two words and it had clipped in the middle part of the word.

The hymnal semiosis is A. - ’It. The full phrase is, @A.f4rhar= Wi- Iyyahto’omu/

this means, they are easiness by him. The place of Seordy semiosis is occurred in

AONTI°UCE N716; the simiosis had organized from one word and it had clipped in the middle

part of the word.

3.2.1.8. The Ethiopic or Ga'az Numbers as Hymnal Semiosises
These types of numbers semiosises are the parts of hymnal notations. These are such number
of semiosises written or signed on the above of liturgical notes. These Ga’az numbers which
are represented itself or with script as hymnal notation. In this case, has never reading
different and confustion in terms of readers and chanters. Go'oz numbers hymnal semiosises

are occurred in the three modes Go'oz, “Hzl and "Araray melodies. However these semiosises

are refered to as hymnal signs individually as well as together with in Go'oz Alphabets. I

found ten Ethiopic number hymnal semiosises and no any body who has studied these
number hymnal semiosises of F /f+- B+ AOTIt, & ¥I- € 971, 4.1 &T- 410 pAht, 55
A%, &- O ULk Ah%, 5-8% hASWPer .. And so on are the Ethiopic number

semiosises. So their transliteration and interpretation is also as follw:

Melody type is 10N/ Goaz i /it §$alastd the full phrase is: -+ AN1-t §dldstd "Asmata /
which means, the three names. And it found in H®Z£L 2av £3 this semiosis has comprised
one or two sign. This is the signer option to write on the hymnal notes. & *1 Kolo’e-sa the

full phrase is: 1€ %”1 Bi- Kolo’e-"Asa / which means, by two fishs. And it is found in
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£ch7 W14 it has organized from two words. 4.1 €+ Fiannd- Kolo’etd the full phrase:
410 NAht Finniwi- Kolo’etd / which means, he had sent the two. 1t founds or place
of Sordy is, in PPY105 &aP£&7% and it has stablished from two words. 8% °"Ahadu the full
phrase is also similar with the abbreviation type. A% "Ahddu / which means that

indicate the number is one. Place of Sordy is #°C%t #40. and it comtains one word.

Melody type is Aé-é-2/ Araray & "Ahddu the full phrase is: @"LhkA Ah% Wi-mika’el
"Ahidu/ which means, the one Michael. Found of Soriy is, in waNT/9°6¢-& and
the full phrase has included two words. & "Ahddu the full phrase is: 8% hASWPo? "Ahidu-
Hollinahomu/ which means, their idea is one. Its place of Soriy is, hA LA £ and it has

two wrds. @ $ilasa the full phrase is also like the abbreviation type. wAa §ilasa / which

means, number thirty. The place of the Sordy is, N1~ and it has only one word.

Melody type is 0HA/ “dzl 5% 4 Hiadigo Tdsoa the phrase is also similar with in

abbreviation part. The hymnal note and the semiosis part have the equal scripts, because they

are written in similar shortened. 247 4 Hédigo Tédsoa/ which means, he spared the
ninety nine. The place of the Sordy is, in T9°1£% and this semiosis and full phrase have
the two words. T A “Assartu-Qala, the full phrase of this semiosis is, Ik A+ “Assartu-
Qalat/ which means, the ten words. Its place of Sariy is occurred in @40, 1C/9°04-6 and

this is also the member of two words.5 °Ahddu-the full phrase is: & “110€e» “Ahidu

Mahbiromu/ the interpretation is, their unity is one. Place of Sordy is in *1C£9> £3 as

well as this semiosis has the two words.

3.2.1.9. Full Words Sign Without abbreviation

The other abbreviation system is, never shortend form semiosis. This means, full words are
signed without abbreviation in hymnal books.These semiosises are represesnted as hymnal

notations without clipping form. Even these Semiosises no abbreviated, not the common rule
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in hymnal books. Their typical semiosises sometimes could be shortened and sometimes

could be represented in full word. The Examples are provided as follow:

Word Fullness Transliteration Translation Types of Modes Script Quantity Location

Semiosises

A+ b Liti-ssii-ke To me Go'oz 4 NANTFUC &3

no 14 Bi “onqi Diamond Gaaz 4 Mot ALY

N Tobe She will say Go'az 2 hec®h £3

AN >Abba Fathe Gaaz 2 TR 273

AN AY > Akcilinni Enouph to us Goaz 4 nAN+TRUCE

m Koni Did Go'az 2 hRE$T 23

trie Kullu All Ga'az 2 nNhPCPF &3

hér Hira Swarrm Go'az 2 hansh 3

ogo Yom today Go'az 2 hdet g3

89 Sigga Grace Goaz 2 haehel &3

&0D poaD- Qomé lomu He stand for them “Araray 4 hkaPh £3

e Toqqi Even Ga'oz 2 haceg

it Zatti This Go'oz 2 nFIYhA £3

£M6 8 Yama siro To win his enemy Go'oz 5 NANCY @AZNA £3

4 Qal Sound “Araray 2 eI &3

P Niwa Please “Araray 2 nehIn &3

ow Cch Waisarka Day today “Araray 4 N &3

on Wi- bo Existed “Araray 2 NAN Pt £3

P& ‘Of Bird “Araray 2 naHLt &3

74 Gol Corral “Araray 2 nehh &3

o Mainnu Who “dzl 2 hamgn

FC AR Torayu You will see Go'az 4 NAPCLT &3

R FNC °0- Tabor O, maunten Go'oz 4 heNe +nC &3

®A, 21 Wiliqani The scholars Al 4 NEARNT £3

£59A Déinagaléi The Virgins “Araray 4 heqa4 23

90 Sa‘u You Get out “Araray 2 ha4nc &3

24 Gada Reward Azl 2 haet 3

1 Soge Flower “Hzl 2 haaceoe &3

0 heae The whole Azl hagt
umbrella

Nk Bau Get in Go'az 2 nUvog Rae e

N& P Biisowwae By calling “dzl 4 haehdd &3

PR Sordwiha Her root Azl 4 h&1 &3

2 Gera Serum Go'az 2 hH@ZEL sae 23

trea-C Tosawwur She will carry Go'oz 4 hgeheeA 2ae &3

ad *Oho Okey Gooz 2 NHOZE Ra® 23
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6e Hsd Wood Go'az hH@LEL gae 27

faD aofy Somi muse Muse had fast Go'oz NHDZE ade £3,

h Koni Did e NPENT A £

hao BChE Kiméa Like/ as Azl oo 800 23

lals Luya Luya Goaz ACNOT (P204-6)

2A AP, Qald Sound Declaration Go'az ACPT® (F204-5)

Neh NA Biha We be say Gaaz ACNOTF (TRO4-K)

' goodmorning

me Zena New Go'oz ACNOT (TPOLS)

cm Rome Rom “Araray WANT (FR0-F)

U Nahu Now “Araray ACNOT (TR04-&)

76 Fore Seed ‘Araray ACNOT (F°04-)

Ah '+ > Akkonu And Gooz ®OEN (72045

o™ Lomu To them “Araray ATPR NCY7Y (TPOLE)

ue Hoyyi Here Goaz N@AL 11EAL T™E

e Mayi The water “Araray NPT HIAA 194

&N oe Dibi osi On the wood Go'oz YT

ha Kol Kol Go'oz neht ALget Hamg

Ht Zani This ‘Araray oAt NZTF Tz

he Aronsha To Aron “Araray hAN AATY Hamg,

ng au Béis‘ciggahu In his grace Azl NP4 HML

A >Alle Anguish “dzl hé-An 194

A& *Affo Why Azl her¢.9e $8n

Ha o Z#ikond Did not e NACFAMA TG

UM Yihibinnd He will give us Azl TR 1190

en Yabe He is saying Azl NP4 HML

hayae Homamu His illness Go'oz NeCen POt

200K Yomiisso' They are coming Go'oz nomCege aoPmpt

oA Qali The word Go'oz NehIN POt

OFm Wiifotund Be fast Goaz eSS APIOT

24 Qale The word Go'oz NATYRRA PO

g oy “Alimuni The world Ga'az hPyog &3

2L 4 Yohuda-ssi The Yohuda Go'az haehed eemot

b Sama Tiredness Ga'az [Ty

i Sena Aroma Goaz N7NE NCNRA aoPa
“dzl nPuos £3

n& &3 Bisoyon In soyon

N nA, Habi To Araray hhys+ Aee aepu

He &% Zoyagon Name of the man 71 NANM&TN TP

M. P Nibiyat Prophets Azl hhNht &2

Nt Batti Had Go'oz haoLt &3
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PA Qald The word “Hzl hhey

o hy Sega koni He had to be meat Azl P80 AIHA

EZ) Qal Sound Azl naCeoe $an
Na AN Bil Abba Say father Go'oz haTT+PH S8
N Baki Into Yours Azl et

+% Tito The name of the man “qzl $80 hPLPT
a8 “Adi Still “Hzl ALYt P8
oA 1, Wiild nini Ours “dzl @A+~

3.2.1.10. Other Meaningful Semiosises

Other meaningful Hymnal Abbreviations are existed in different languages beyond that
hymnal semiosises. Even this observation is the hypothesis researcher; these semiosises have
interpretation beyond the common hymnal service. It maybe refers to the inspiration of
students to understand easily in learning time. This is the interesting orginal work in terms of
another idea exploring. The Ethiopic Orthodox Church scholar students to be have remember
the oral semiosis with enjoyable and recreation. This type of education is also important to
remind.These abrreviations are containing Amharic and Geez additional words when
abrreviated. In this case the signs are giving additional meaning with full or in partial part of
the words. Yet as others categories of semiosises, I have represented that simiosis as the final

way of category.

Melody type is Goaz/ “10H. The hymnal semiosis is A7 - Ldma. The full form of the
phrase is, A“ICE9°= La-Maroyam/ this means, to St.Mary. In this case the additional

meaning is, that semiosis of “A“?’? that translated in Ambharic, grewup or fertilized. The

place of the Sordy occurred in 4-(.h £4.

The hymnal semiosis is A -Lat. The full form of the phrase is, A244 =Lagalat / this
means, to the people of.24-F/ galat. On the other hand, additional meaning full semiosis is,

““A“+*> which translated in Ambharic languge, the tile of sheep. The place of the Sordy

occurred in &TCEN £2.

The hymnal semiosis is “7C- Mar. The full form of the phrase is, “7C£9°= Maroyam /
which means, St. Mary. On the other hand, additional meaning full semiosis is, €““7C*”? which

translated in Amharic languge, a honey. The place of the Sordy occurred in “1C£9° £4.
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The hymnal semiosis is #£€- Qadd. The full form of the phrase or the word is, P& =

Qéadhuw/ this means they feached. On the other hand, additional meaning full semiosis is,

< €2 which translated in Amharic languge, the riesiver of sound or word. The place of the

Sordy occurred in a*C%E £3.

The hymnal semiosis is - Nu. The full form of the phrase or the word is, 7H+= Nozennu/

which means, we will talk or we are talking. On the other hand, additional meaning full
semiosis is, €“*?? this is the prular form of the second person, which translated in Ambharic

languge, come here! The place of the Sordy occurred in AL+ £,

The hymnal semiosis is “I1- Gob. The full form of the phrase or the word is, &= Gobri/

this means, the work. On the other hand, additional meaning full semiosis is, “““11°? which

translated in Amharic languge, a Goal. The place of the Sordy occurred in +7%1h, £4.

The hymnal semiosis is @21 @-%.- Madb Waddu. This is a partial meaning full semiosis. As |

have told before, there are more semiosises are giving the meaning in partial. The full form of

the phrase or the word is, @°4P 9@%= Mibriq ‘awdu/ which means, his setting is

lightining. On the other hand, additional meaning full semiosis is, “@+%’? which translated in

Amharic languge, the beloved. The place of the Sordy occurred in ACA6E A704 £,

Melody type is ‘Araray/%é¢-¢-£; the hymnal semiosis is A 4A-Lakku °“Ald.This semiosis
had gave meanings in two separate semiosises not in partial. The full form of the phrase or
the word is, Ah-tc %A9°= Likullu “Alam/ this means, for the entire world. On the other

hand, additional meaning full semiosis is, ““Ah- %A’? which translated in Amharic languge,
he gave a command or he sied them, Measure it.The place of the Sordy occurred in 1C77%

£,

The hymnal semiosis is - Gutt. The full form of the phrase or the word is, #Ctt=
Sorgut/ this means, awarded. On the other hand, additional meaning full semiosis is,
¢+ which translated in Ambharic languge, this is the way of Gaz Poitry /poem or Qone.
The place of the Sordy occurred in h70-+ (LFNCOLET 4.
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The hymnal semiosis is (b7k- Bete. The full form of the phrase or the word is, (L-kA= Betel/
which means, the home of the God. On the other hand, additional meaning full semiosis is,
“(,-t’? which translated in Amharic languge, my home. The place of the Sordy occurred in

X1 £

The hymnal semiosis is hé-- Korra. The full form of the phrase or the word is, AflChé-=
"Abrokora/ this is the name the sun. On the other hand, additional meaning full

semiosis is, ““hé-?? which translated in Amharic languge, he had prouded. The place of the

Sordy occurred in v ££3.

3.3. Semiosises Similarity

These semiosises are written in different hymnal parts to refere as hymnal notation system.

These semiosises has comprised the three types of modes: Go'oz, “Hzl and “Araray modes.

That semiosises have two or three sign similarities. So, this study is the very important point
to understand each semiosises in St. Yared hymnal books. They are also collected from
several books to avoid the confusion to the learners and researchers. Maybe there are more
similarities if someone who deal too. But, I tried to underline the similarity characters as
example. Re mind: These semiosises have no melodic similarity; the similar form is the only
script shap of semiosis abbreviation system. No similarity in hymnal houses excep hymnal
semiosises represented on the above of liturgical notes. In this case, I could have exposed the

examples of some of similarities in hymnal semiosis.

Abbreviation type is “1-ho. The full form of semiosis is = habasti.Mode of hymn is
G0z, the place of the Sardy also occurred in “LhhA £4. Abbreviation type is,4-ha . The
full form of the semiosis is, 4C?77 70 @4 7=horman Yigos Wiyfin. Mode of the hymn
is “Araray and this is Amharic hymnal semiosis. Abbreviation type is, “-ha. The full form of

semiosis is @op&y= Wimidhon. Mode of the hymn is “Hzl and the place of the Sordy

also occurred in AL+ £A. These the above three hymnal semiosises are abbreviated in

similar way but in melodic style is different each other.
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Abbreviation type is “L-$i. The full form of semiosis is (1¥Le»-F= Basimatokd. Mode of the
hymn is Go'az and the place of the Sordy also occurred in “LhkA £, Abbreviation type is
»-§i. The full form of semiosis is 9°NA “Lovth= Mosl simitokd Mode of the hymn is,

“Araray and the place of the Sordy also occurred in AA“? £4.So, these the above two hymnal

semiosises are abbreviated in similar way but in melodic style and in full form of the phrase

1s different each other.

Abbreviation type is -+7-Tan. The full form of semiosis is +7/°A L&A= Tiansoa yosilli.
Mode of the hymn is Go%oz and the place of the Sordy also occurred in AdIE £4.
Abbreviation type is +7-Tan. The full form of semiosis is

TR w91 oo 3= Tinso'a "dmonnd mutan. Mode of the hymn is Go’oz and the place of

the Sordy also occurred in 4. "&4. The above two hymnal semiosises are abbreviated in

similar way but in melodic style and in full form of the phrase is different each other.

Abbreviation type is A7-Lagd. The full form of semiosis is A7&/’= Ligdyas. Mode of the
hymn is Go9z and the place of the Sordy also occurred in H®@ZEL Rae 4. Abbreviation
type is A7 -Ldgd. The full form of semiosis is AM¢& tra-=-Ligibare k™ulu. Mode of

the hymn is “dzl and the place of the Sordy also occurred in h.£7. So, these the above two

hymnal semiosises are abbreviated in similar way but in melodic style and in full form of the

phrase is different each other.

Abbreviation type is (L-Be. The full form of semiosis is PL&nt0+nCh-ke7 =Qoddost
Betdkrostiyan. Mode of the hymn is Go%z and the place of the Sordy also occurred in £
HeT RZav€3, Abbreviation type is (L-Be. The full form of semiosis is NPLar (-
A MLANSC= Biqodmi betd “dgzi'aboher. Mode of the hymn is “dzl and the place of the
Sordy also occurred in @@ £:n/9°04-4. The above two hymnal semiosises are abbreviated in

similar way but in melodic style and in full form of the phrase is different each other.
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Abbreviation type is (F-Bu. The full form of semiosis is @Afr= Wildabbu. Mode of the
hymn is “dzl and the place of the Sordy also occurred in @2-+206/9°64-4. Abbreviation
type is (k-Bu. The full form of semiosisis A= "Abuni. Mode of the hymn is Go®z and

the place of the Sordy also occurred in H®LL 2av £7, So, these the above two hymnal

semiosises are abbreviated in similar way but in melodic style and in full form of the phrase
is different each other.

Abbreviation type is 0--"u.The full form of semiosis is @g@@.g-= Wiywiwuu. Mode of
the hymn is Go'az and the place of the Sordy also occurred in 4-0.h £74. Abbreviation type
is 0~ -‘u.The full form of semiosis is O-&= “Uqu. Mode of the hymn is “Araray and the place

of the Sordy also occurred in 7°h-él 2av €7, So, these the above two hymnal semiosises

are abbreviated in similar way but in melodic style and in full form of the phrase is different

each other.

Abbreviation type is AH- Ldza. The full form of semiosis is ANG9°= Lizonam. Mode of the
hymn is Go'oz and the place of the Sordy also occurred in wAd+/ 9°0¢-&. Abbreviation
type is AM - Ldzo. The full form of semiosis is AMAN= Lizloz Mode of the hymn is Go'az

and the place of the Sordy also occurred in the whole hymnal parts of like AHAMN/Lizloz.

The above two hymnal semiosises are abbreviated in similar way but in melodic style and in

full form of the phrase is different each other.

Abbreviation type is A-Lo. The full form of semiosis is FAf= Qaloyd. Mode of the hymn
is Go%az and the place of the Sardy also occurred in ACA6T/9°04-4. Abbreviation type is A-
Lo.The full form of semiosis is HA.£L7PAPA= ZFiyyanqdliqqol. Mode of the hymn is

Go"oz and the place of the Sordy also occurred in H®ZL 2av€:7, The above two hymnal

semiosises are abbreviated in similar way but in melodic style and in full form of the phrase

is different each other.
Abbreviation type is h.-Néki. The full form of semiosis is A.££11h.= ‘Iyyadohnakki.
Mode of the hymn is Go%z and the place of the Sordy also occurred in @@L 0/9°dé-4.
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Abbreviation type is Th.-Néki. The full form of semiosis is &h&h.= Yokdddonidki. Mode

of the hymn is “Araray and the place of the Sordy also occurred in ACAd+/9°0é-4. So, these

the above two hymnal semiosises are abbreviated in similar way but in melodic style and in

full form of the phrase is different each other.

Abbreviation type is &- °Ahddu. The full form of semiosis is ®@7LhhA 5=
Wimika’e’Ahddu. Mode of the hymn is “Araray and the place of the Sordy also occurred in
wANT/9°0¢-6.  Abbreviation type is 5 - ’Ahddu. The full form of semiosis is &%
Ahaswrar="Ahidu hollinahomu. Mode of the hymn is Go%z and the place of the Sordy also
occurred in hALH £A. Abbreviation type is &% - Ahddu. The full form of semiosis is

Ah%="Ahidu. Mode of the hymn is Gooz and the place of the Sordy also occurred in
°c%t P80, So, these the above three hymnal semiosises are abbreviated in similar way but
in melodic style and in full form of the phrase is different each other.

Abbreviation type is P-Wa. The full form of semiosis is Ph @Q1CY7= Waka wiborhan.
Mode of the hymn is “dzl and the place of the Sordy also occurred in
KCEP°/9°0¢-4. Abbreviation type is P -Wa.The full form of semiosis is SMLAP=
Yobelowwa. Mode of the hymn is Go'oz and the place of the Sordy also occurred in
a®£:0/9°04-4. So, these the above two hymnal semiosises are abbreviated in similar way

but in melodic style and in full form of the phrase is different each other.

Abbreviation type is #7-Ma. The full form of semiosis is “11At=Mahlet. Mode of the hymn

is Gooz and the place of the Sordy also occurred in A0T9°VCE £4. Abbreviation type is 1-
Ma. The full form of semiosis is *?n-F= Mahlet. Mode of the hymn is Goz and the

place of the Sordy also occurred in A0 £z N"1&. So, these above two hymnal semiosises

and full form of the phrase are abbreviated in similar way but in melodic style is different

each other.

Abbreviation type is C-Ra. The full form of semiosis is CA.hP= Ro’ikowwo. Mode of the
hymn is “Hzl and the place of the Sordy also occurred in ¢h700 H??&. Abbreviation type is
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C-Roa. The full form of semiosis is A7M1C= "Anbor. Mode of the hymn is the exceptional

way that comprised the three modes: Go®az, “dzl and Araray melodies; the place of the Sordy

also occurred in @ehPA £4. So, these the above two hymnal semiosises are abbreviated in
similar way but in melodic style and in full form of the phrase is different each other.

Abbreviation type is vf-Hoyyd. The full form of semiosis is ve7t Ao“1€& hCh-fn=
Hoyyantd "Aomad krostos. Mode of the hymn is Go®z and the place of the Sordy also
occurred in &4 HEF Rav &3, Abbreviation type is vP-Hoyya. The full form of semiosis

is U? 701L= Hoyyd nosdggod. Mode of the hymn is “Araray and the place of the Sordy also

occurred in @A L 11&AL N6, So, these the above two hymnal semiosises are abbreviated

in similar way but in melodic style and in full form of the phrase is different each other.

Abbreviation type is HN-Zabd. The full form of semiosis is HN4®t+= Zibadawit. Mode of
the hymn is Go'oz and the place of the Sordy also occurred in &4 H1A.A £74. Abbreviation
type is HO -Zabd. The full form of semiosis is HOF7"1hU-=Zdbitonsa’ehu. Mode of the
hymn is “Hzl and the place of the Sordy also occurred in 40.h H9?4. Abbreviation type is
HN-Ziba. The full form of semiosis is HA Lo (0-= Zibidiamd baggou. Mode of the

hymn is “Hzl and the place of the Sordy also occurred in #4404, “IC£9°. So, these the above

three hymnal semiosises are abbreviated in similar way but in melodic style and in full form
of the phrase is different each other.

Abbreviation type is B5-Zena. The full form of semiosis is O.? H§="Abiyyd zena. Mode
of the hymn is Gooz and the place of the Sordly also occurred in ACA6+/9°04-&
Abbreviation type is H4-Zena.The full form of semiosis is HGWPeP-= Zenahomu. Mode of

the hymn is Go®oz and the place of the Sordy also occurred in “9C£9° a@Pr~o-+. So, these

the above two hymnal semiosises are abbreviated in similar way but in melodic style and in

full form of the phrase is different each other.

Abbreviation type is 14-Naf. The full form of semiosis is 140-+= Nifsotd. Mode of the
hymn is Go'az and the place of the Sordy also occurred in @P-+1P~d. Abbreviation type is
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16-Nif. The full form of semiosis is 140 £47F= Nifs dohont. Mode of the hymn is

“‘Araray and the place of the Sordy also occurred in & £4. So, these the above two hymnal

semiosises are abbreviated in similar way but in melodic style and in full form of the phrase

1s different each other.

Abbreviation type is AM-"Ale. The full form of semiosis is AMbdAh="Ale’lakkd. Mode of the
hymn is “dzl and the place of the Sordy also occurred in #C%1 #40.. Abbreviation type is
An-"Alle. The full form of semiosis is Af A= "Alle lind. Mode of the hymn is “dzl and
the place of the Sordy also occurred in 40 M"1&. And these the above two hymnal
semiosises are abbreviated in similar way but in melodic style and in full form of the phrase
is different each other.

Abbreviation type is 77-Ndnd.The full form of semiosis is A&71= “Asnidnid. Mode of the
hymn is Go®oz and the place of the Sordy also occurred in hd. @CP ¥%40. Abbreviation
type is 17-Néand. The full form of semiosis is +N%71= Tadsoindnd. Mode of the hymn is

Gooz and the place of the Sordy also occurred in 4-.h £% however these the above two

hymnal semiosises are abbreviated in similar way but in melodic style and in full form of the

phrase is different each other.

Demissie Alemu, (2007) in the detail rules of in three major modes of Achabir Zema in
church music had tried to show the example of similarity. But has listed the only that two

semiosises known as “i.- (#Lev+, ¥i- 9°0A “lovt+h, and Th.- AL, Th, - ehe&ih,

even these two examples are listed, no indication where they found.
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CHAPTER FOUR

Conclusion and Recommendation
4.1. Conclusion

The Ethiopic hymnal semiosises are highly significant to intone properly St. Yared hymnal
books as well as the Ethiopian traditional schools of teachers and students. These semiosises
have made ease the teaching and learning process for the Church scholars and the learners.
The semiosises are represented in abbreviated notation forms that make Ethiopia as one of the
cradles of notation system in the world. This makes Ethiopia to be unique in possessing such

elegant cultural hertage in African context.

The oral method of learning and teaching in traditional education involved the use of

semiosis in the course of 16™ century. Among church scholars of the period, namely *Azza?

Gera and ’Azzaz Ragu’l are reported to have used these aspects of semiosises according to
the hagiography of emperor Gidlawdewos. These alphabetic and non alphabetic semiosises
had evolved in due course of time. Their path of changes followed the pattern from oral sign
to non alphabetic semiosis, alphabetic semiosis in Gooz languge and non-alphabetic
semiosis. Nowaday semiosises tend to give services in all non alphabetic semiosis, alphabetic
semiosis in Gooz languge and also with Ambharic language. Some of Amharic semiosises

were lost during the course of hymnal semiosis phases of evolution and development. As a

result of this, for instance, the etymology and historical background of most Ambharic

semiosis’s legend became unknown.

However, the existence of hymnal semiosises could fullfil the scientific method of semiotics.
These semiosises are delegated in terms of referent, represenst and interprate. Yet these
semiosises are the referentals in two major ways; hymnal semiosises and hymnal houses.
(PH™ 9°AR+F AT PHI N$F). Hymnal semiosises are used with the mixture of

alphabetical and non alphabetical forms. These semiosises are used to represent intonation

and signs in the lines of liturgical books.These hymnal semiosises are served to separate the

three modes: Go'oz, "Hzl and “Araray melodies. But the hymnal houses are written in fidel;

their usage remains also either left or side near the liturcal notes.They are not also in

amalgam within the non-alphabetic semiosis.
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These semiosises are not represented in haphazard way. They are not also indicated in
abbreviated details.Yet that semiosises have their own rule of abbreviation system in terms of
word, phrase or shortened form of sentence. These abbreviations are classified into ten major

Categories. Category one is represented in one script abbreviation. Category two is
represented in first two Scripts abbreviation. Category three is represented in last two

scripts abbreviation. Category four is represented in dual acronymic first Scripts abbreviation.
Category five is represented in dual last scripts abbreviation.Category six is represented in

first and last two scripts abbreviation. Category seven is represented in two middle scripts

abbreviation. Category eight is represented in the Ethiopic or Go'oz numbers as hymnal

semiosises. Category nine is represented in full words signed without abbreviation. Category
ten is represented in the last one category is other meaningful semiosis. This abbreviation

system does not follow reasonablly the rule to clipp scripts or fidels.

4.2. Recommendation
Based on this hymnal semiosis study, hymnal semiosis is a wide field of study.Yet there are
considerable hymnal books written by different Church scholars that have limited semiosis
separation. These semiosis variations indicate the stages of semiosis development and

dinamism. Due to this, clipping of abbreviation has no standard or common rule. For

example, the semiosis ‘0’ /Dors, sometimes indicated as ‘C’. There are also some mixed

semisises like that. The researcher has found such issues very confusing. This needs further

intensive studies towards comprehensive understanding of their implications.

In the course of the study, the researcher has found limited number of sources pertaining to
hymnal semiosis history. This urges for further surveying and exploring different institutions
and other stakeholders for additional sources of hymnal semiosises.

In the course of studying this topic of research, the researcher has identified the use of the
most localized of Amharic semiosis history. This needs further comprehensive study and

understanding of the local history and culture.

The study has identified the cloth similarities in semiosises. This semiosis similarity is so
difficult to understand easly for the learners and the researchers. Thus complete
understanding of such similar features of semiosis needs further intensive study. So, the

researcher has recommended to search about that hymnal semiosises.
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By and larg this study is to bring to the attention of petinent scholars and researchers about
the history and significance of Ethiopic hymnal semiosises. By so doing they would
undertake further studies on such issues.The nature and features of semiosises go beyond
mere representations of hymnal signs. They include also parts of Ethiopian history such as,
the history of kings, history of local communities, history of church scholars as well as
history of students. Therefore, further intensive historical and textual scholarships would

uncover such issues towards comprehensive understanding of Ethiopian history.
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Alr= "abu
AC=ir
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h.e= kiya
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AP= hiwa
nae= kollu
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AA= "al
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@710 = wingel
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Lav-= dimu
Sh= naki
hz= kini
"= nana
A%Z= lini
A%= lodu
ma.= tawu
£2m= yota
4-0.= fasi
ww= §353

n0= bibo

Lorg= dimmina
h.fh= kiyaki
Last Two Scripts Abbrevited
“70'H
AAU =Lalihu

AJAT =Lagalat

A18.C @-N+ NCA = Lahdir wosta karsa

A18¢= La-Nadaqi

gk RI°LI46U-= masa omdohrehu

Yll.4= Sarara
N0h.= sibake
0-i0 ++N4= bahaba tiqabra
Na7t+ AL+E= bionti loditu
NLav= damu
NAN-Sh=bilobbunaki
OCchz= barokini
+N0%T1= tiso'inana
+#17a%z= tisahalinni
+oAS.= tiwildu
tooma.= tamattawu
tavem ATCH= tamaytd petros
+10C 4= togibbor fasika
“ww= hisisi

10 @og0.A= nibibo wiyobelo
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wAnk 920t PO,

hs7

n&nh &3

NAMCN £3

NTNCRA &3

haLt &3

N ChA £5

h1s &4

heh70£%

b €9

haLt &4

honht &3

NMChA £5

he-h70 &5

héah €4

hhntve &5

ik €3

h"LhhA £

harcn £3

Wk €9

hesan £

hoc1t+ £3



%A= “ala
Ph= wako
AA= ol
TP= towo
A0= "abba
4= rug
1.9= hiwo
ov/,= mara
"a= Sa0
14-= garu
0= tobe
b= koni
g°av= moma
lé= rara
7£= nidda
€= ridi
+&= qas
é.'r= fennu

U-4%= huda
A= belo
7= mon
MLa°= belo

4°1= rima

AA%A= "aliala hénh &3

AP ADm.AF= “aswako lihati'at hhPCft &3

APAA= "aglol hantoove &3
ANPP= "abitowwo £
AN @A(?= "abba wi'abuyi W 7¢h &3
h0471 = "aorug hwreos €3
Ah.PCLP= ’iyyarhiwo haet &3

A9°NCNA Aav hoovl= omkiréa ommu “a’omarid heh70£3
A7%lAh 0Zhth= “onsa’s barakatika  heh7n £3

A7H £1914-= “onzd ystnaggiru h&ANdL F0C £3

Ahovy = “omuni tobe hecsn &3
Y M7= koni hosana hAQ+Cae &3
@ov &:g°av= wimidmoma hhyst &3
@9 L ¢ ¥1dlL= wamadrd Sarird ns &3
@72 AAt= winadda “osat hhAfh £
onlf. £.0= wiwirddi dibi s &3

o0\t Wt R7P&= wosta zati “anqas hé-Lh&A
HEs.'+ 0h0= ziyofennu §ihiya &3
LU-5= yohuda ht7uh £9

£0.a° A@-Aen= yobelo pawolos hArCNL?

20, A9"7= yobe "amon hAaSh €4
LA A@-A-N= yobelo pawolos haren &5
14°1= garima hAh0 1671 &4

15



Aa= 1ila
A= hil

At= hit

¢&0.= rasi
@®s.= wara
= gut
1P= nawa
C’7= ron
$h= noki

(+4= buri
h¢-= kora
9°-1.= mohi
“4-= goru

0= tassa
w-g= suy

Ad.= lofd

47= rinni
1A= gol

90-= sa'u

A= 1ota

av’r= manu

&1= dot

AAA @arph A= sillild wamal'a hadtve &3
£ N%A= soge bohil ha&1 &9
6 N Nht= fore sobhit hoicesr &3
Phi-é-2
hé-0,= hirasi haas? &3
woL.= sawwara hChA £5
#’Crh= Sorgut 5
N0, @71A 1P= sibake wangle niwa heh70 &3
04 AC7= bitrid "aron hmceor &4
Mi0.& +H5h= binibiyy tizenoki hoht &3
aké 2ach®P= hoburi yobarrokowwo hwst &3
A0Ché-= “abrokora heh70 &5
Ah9°-1= “ammohi hrces &3
®L77714-= wayongoru héah €4
OA7TN= waantassa M ChA £5
Co-g= rassuy heh70 £
HA4. Ahh-f= zilfi na’akkuto h&1 &3
HAwds= zd’absirinni N1 ihA 5
1A A1evlh= gol "agmirikki he-h70 £3
90- =sa’u h71i0c £4
OHA £ B
ovnd.A-t= makfiltd haLt &3
v’ Hevy PI4= mannu zimannana ho.sn &3
“02+= ma‘sdot hé-0h &3
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0P= “Hwwo
H=zab
77= noha
’I= Soga
9°4= mora
AN= lossa
+¢= toya
¢&= rido
Aov= smmu
A7= tani
@-g~= wosu
A L= lodd

9°C= moro

1A= gel
TC= per
NA-= ba’u
@j= wanna
éh= rit
A= 1ini
+¥= tiha

Tr= tonu

P6L= MO OWWO has1o-1+ £3

N@-0+ AmiN= biwosti “ahozab h#§ HIAA €3
Nca77= barbanha hadat €3

0»p 9°L¢Ph= bisoga modrawiti hALt HOTCLH

+h9°4 = tTammorri hoq Hna L4
hnA.An= "aklilssd hHhcea €4
AR Te= Togzo’otoyd hmICer &3
osL= wirido ha1 &3
@Ohor= Wwiommu hmces &4
016m7 7= wama'ostantani nh7ces &4
£L@6-= yorawosu hevArnt &3
¢-9° +@oAL= yom tawalda haLt €43

T+h9°C @ Y= timmoro wimidnkorohi h4Ah £
Aao &3
‘10
N@o71A= biwingel haao €3
067 A7EC= biong™i sinper hH@LL Zav &3

A= ba’u hwreiog gae €3

MLH® 1= bezawanni he Ot oo &7

+4.2¢= tinagarit hHol L 2av g5
F0tCce A= tastisri lina heent rav g3
h/l417= "arifatiha NHoLL. Rav €5
ANT4-Pr= "astifatonu he Lot oo g3
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d$= huru
AP= lowwa
&P= SoOWWO0
£+= doqa

7%= noyo

0= bibi
é.P= fiqa
1%= nayu
&P= rawi
72= nini
WA= zi'0o
+2= toni

HZ%Z= zeni

o-h.= woki
Nnf= soya
L= tihu
%.9= ‘ino
Cov= romu

12.= nasi

ANU- @x9°= "abbahu wiommo hHOZ L Rav @3

hé.Pc= "afiqqoro he89° £°0-C Rov

ha oc= kullu §ir havg 1o 2ov &3
®h4 0= wihuru batti haoo €3

oNAP= wabilowwa hwreiog gav -3

DML P= Wigas§asowwo hovg 1o Rov €5

of+= widqi haar &5

LH AtP79= gize litiginsyo he Lot 2ov &3
R IAYAN &

APCPLU- 0= hiwaroyatihu kibibi heme191F 2ov g3

léP POnror= rifiqd moslehomu  ha191t 2av &3
++1% ARILANAC= tiginayu lo’ogzilaboher  hH@LL v

SN&P= nazrawi he49° £70-C oo 23
A17= "anini hanet hoo-n Rav
ATMLA= *5gzi’0 ho°h-gAl Rav e
onpA = walelitoni ho°he¢N Rov g3
OLARZ= wiyoezeni hHOLL Rav €7
OHA
V7t AN@-h.= hoyyintid "abiwoki hH@lL 2av €3

AAPANEL= 137aqglesoya nCLC Rov&F
070+ A707FLu-= sinbiti sinbitatihu  h70CwC 2or 25

+69.5= ti§o'ino h1oe9g 2o 3
+41Cev= tanagaromu h°h-éN 2av €3

+h1A. (&L= thinisi bisadq hH@sL Rav &3
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(.= biho
k0= tusa
0= bosa
@®7= wan
@-4= woda

»°C= Sor

14-= garu
£7= yan
2= luya
b= kot
A= Tiku
2A=gel
a(-= lebbu
@<= wonu
1Nf= boyi
AN= lobo
53= haha
£9°= dom
+av= tomu
AL= loda
H¢= hiqu

Th.= naki

@2, h= wisibiho haeat 2av 3
@®-xkA= wootussa he89°r0-C aav €3

H9° L ¢ ANN= zamodra 1absa h#89° 220-C Zav €3

NHGov +®%= zonam tawan hwre16g 2an g5
Pq@-5= yiawwoda hHoLL Rav g5
% /”C= ya'ssor hre1og Ao €5
045 10M

V%= giru wANT/TPOL&

A0t hCnt 7= libeti krostiyan want/ 9°04-4
70 &f= hale luya KCAOT/ o0&
a8/ aopb = mahdira malikotwant/ 9°0¢-&
Chr= raiku ACOOT/ PO
N@72.A= biawingel ACNOT/T° 065

060 HEA(+= bosus ziyslebbu @@L N/9°dé-

+heo-r= tokiwwonu ACOOT/9°06-F
‘Thav'r AP ACOOT/9° 06
AAN= "albo wANT/P06-F
A9°53= ammohaha wANT/9°0 -

A+ L£9°= "agiddom b Vaadd o WA TALY
A7tar= “antomu ACNOT/P°0 -5
hPAL= "awalodd hCEI°/9° 05
A TChe A9°27="itorhiqu wANT/I° 066
A L L1, = “iyyadohonakki @OLN /90T
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4= raqa
27= neha
A.h= sih
F7= taha
V4= hird
h.7=kin

PL= way
£t= yata
é.9= fiya
H4= zena
A= sayo
mé.= tara
77 = hata
AC= bor

b= teta
HN= zob
2= nit

9%= “ano

£e= doya

anq= mana

k= Sotu

ah.= 1iki

A9°/ &P= “ommosraqa heoe/9°06c-5
a9°27= “omonneha wANT/I°0 65
hev F+2.h= kima tosih wANT/ P05
ha737 ocP= kullintaha wirq KCEP /P05
@ovyl= wimahara wAONT/9°06-5
0O 7= wamoskin a® 2\ /9° 0L~

O7PL 14-£= winoway horuy KCOOT/P0 -5

oOANL+= wiabyatd wANT/T°0e-5
OA®L L= waiawaffiya ACOOT/9°06-F
AN? HS= "abiyyi zena ACOOT/9° 05
HLOS= zirissayo ACNOT/T°04-5

Hé.mdé= zafitira Ot 110/9°04-5
P77 owqe = yiwwahata wisinnayt wAONt/9°04-6
£0NC= yosibbor a® 2N\ /90l
LNk @-OkF= yobiwwou wosteta @@L N/I°0-F
Ph70 A= yohiannos lihozb  ACN6T/9°0¢-5

2¢- oo &3 = gera madhanit ACOOT/9°04-5

HEN%YS ARIHLANAC= ziyossiano 1i’ogziaboher want/9°0é-&

%662
aavheee= limikiyidoyi DO LN /9°0 -5
AN97L (Lo7G= lisimay bidimmina ACNOT/P06-
avpe k= miangssotu nrtt/ Poes

AA9° ah.= salam liki @S0, TIC/9°04-G
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Té= per

¢N= nos

“h= meki

nc¢= biro
77= han
WA= zid
N¢-= biyu
47= san

an= lis

mm= tata
&= sef
h.= niki

nA= sol

he= kifo
= foya
ah= laki
A= hit
é.2= fini
Tt= tita
A7= hin
&&= dod

Ar= sonu

N07¢ A7EC= biong“i sinper hC PP /P05

102+ ¢C850= bima‘sdot yordanos KCEP /P05

N Lo3h= bigodmeka ACNOT/9° 045
Mhnc= bikabiro HOFC/9°06-5
NC?7= borhan ACEP°/P°0C-5

AM.h= "ogzi’s @50, "IC/9°0¢-5
an +i0%= ollitinibbayu @50, TIC/P°06-5
A9°P447= “omqoddusan wANT/P°0e-G
o0AN= wibilis wANT/9°06-5
OAMmm= wasatata @50, TIC/P°04-F
Ht¥ifm £0.%= zitisayitd yosef @50, TIC/9°04-5

eneh, x¢-7= yokiddoniki soyon KCAOT/P° 05

LavOA= yomaissol ACELP/P°0l-&
ONA
ahe 0n7= likafo sobeha ANI°7/9°04-6
J°04-49= moorafoya ATPA NCTT/T°06-5
NAg° Ah.= silam liki @50, TIC/9°0L-5
OAht= sobhit R7P2A NCTT/9°04-G
+ohd.z= tiwakifinni a0t I00/7° 045
Tkt IASe= nostita hilifoya NP7/ 06
7%-A7= nosuhan @50, TIC/9°04-G
ho-£ L= "awdad oo\t I06/9°04-5
A foInk= "olli yamassonu =7 /9°0é-4
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+J= teta
v-0= hubo

Af= loyd

05= $ano
2u-= gahu
Ao-= Iou
ANh= bohi
“v-= mahu
hA= kol
Az= lini

15= hona

7= naha
£h= doka
“37= neha
ch-= roku
An= lilu

+0= tussah

= dit
1.P= hiwo

FA= qal

oo\t 3= wawosteta
oL y-N= wiyshubo
o3eN?= wihayloya
N6 “10H
405 KPC= higino "ayyar
20-= $ogahu
(A0-= bilsu
+m-lch= titabhi
A9°CTI0-= “omgormahu
hA= kol
oeNLA%Z= wiyobelinni
®515= wadahona
OHA

AOASY= 1o°0lonnaha

an oA Lh= mosla waldoka

RIP2 NCTT/9°0-5
@O L N/I°04-5

’PeL/I0i-G

h&1 N

heh70h 7P N4
NANTIUE U714
NALIE N6

he-urh N1

hokt+ nige+

hthi. 116

havQi N716

nONAT N76

hAnTCat N6

A4°1Y= “omonneha n94-9° P40,
ACh AerC%®= “arku limiarawi heh70 N6
o2nk= wiasallilu hAaLt N716
@-xEN= wo'otussa heh70 1716

MU aProt

gt = bisoddit

A PC1LP= “iyyarhiwo

AOMm4- S0 P20t

ha Lt &5

AL N A= omdongol qal WA TrhA@ProT
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+h= toka

?+= motu

A= saga

0= bati

4= ruy

A= la%

FA= qal
7= man
= kVuto
PC= toro
A= sarri
%%.= “adi
L= dadi

T9°= tom

m.Z= tira
Fa= qalid
Nh.= boki
1Tt= tito

1= nana

ZANth= solalotoki
H= zamotu
9= saga
9668
0= bati
+450, 10H
14-2= horuy
@-19°Ad= witomla®
%662
FA= qal
NA°77= biaman

yalf= ni’akVuto

hoo? 671

hao16t P ot

hanm4-s0 oProt

h102 1 PRl €3

’Cot P80,

Hg11

P40, TICLP

P40, TICLP

7’Cot P80,

AP Lor LEPC= Homqodma yoftorro hwad+ 9°0+ +40,

OAL PAs= wild tasirri

%%.= ‘adi

P40, TICLP

’Cot P40,

HA70A AaT A7LL= zionbalia “osat “andada wank 9°6F 40,

£API°= yasattom
OHA P50
9°/” m.4= mostira
Fa= qalid
Nh.= boki
Tt= tito

AZT1= “asnana
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OAL 11L&AL PAO,

’Cot P80,
P80, ATMMA
h.%7

P50, hPCET

hé. OCP P50,



Aé= sarri fAc6= yasarri

Dual Acronymic First Scripts from Abbreviated
°70H

&2 On= luga bah AP0 Ok +514= lugas bahtitu tinagira

Al Hoo= 1ob zamid  AAA Hee14P= lobsu zamabriq

Tt OF= toh wif TS O&PC= tohtonna wafoqr

+7 Qo= ton simid 7k (v P= tonsa’e simiya

e &= kullu mad @0t e 9°&C= wostd kullu modr

71 1°1.= gimi gami 791.& 191.£= gimid

A0 Am.= paw liti  A@-ae0 Am.PEPO pawolos ltimotewos
Phi-c-8

ah- %A= liku “al ah-A 9A9°= lakullu “alam
$av peov-= qomi lomu $e7 peor-= qomi lomu
11 her= nigi somi TICh Nerh AN-NA= nigirku somiki 1isiba™s

ht Ic=kasa bor h#it NC?7= kasate borhan

7 Th= wina ti’a Ok TA%LT o™= wanisu ta’amminomu

o Ap= wibo la% o0 AdAU-= wibo laslehu
gw ph= yosi koki ewCe bh= yosirroq kokib
OHA

AA oA= 137a wali AAamHN oaNA®-CH= 13°7ab wialawild

Cw @= 138U wWas§ Cw-g @pCo@-= ryssuyat wasrgowat
£.0 ov7= dibi min 40 2704 4P t= dibd minbird dawit
OHA

o 4= wiy tifi @, +4k0 fri= wiyobe tifissima kWullu
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P80, TICLP”

hadn &3
h LhhA €5
he-h70 £
ik £9
NhPCet &3

ha1 €3

harch £2

hC?7? &3
NhALNL
ik 3

ALt &3

hthi. £3

hAO hZ &3

haLt &3

h4-n &3

hae o e

N1l LA

hadat Rav g3



/2 0= $oga sib 272 0l oaoP4= $oga sib’s mawati hPA9° £70-C Rav &7
hov g¢Cc= kiama yor hae eChR = kimi yoray kWullu ho°h-éA Rov g3

10 A= gib sila 74 dAee (oehei= gibri silamid bimaisqilu he49° £70-C 2av &7

7°04-9 “10H
o pa= wikVu leli o aacb= wakWullo lelita a6/ oG
P 9P= qali "awa P 9P4%= qald “awadi RCEP°/ P°0i-5
R IAYAN &
12. £¥= nisi doq +h1A. 01X &P= tihinisi basodq ACOOT/9° b5
ah N4= "5s badi ahor 5.0 wSek= “osmi badibid §annaytu wANT/9°06-5
1. A0-=nibi lou 1.? A0-A= nibiyyi loul ACOOT/9° 05
T9° “IC=tom har 9P+ “ICP= tomqgata harya ACOOT/P°0 -5
OHA
ah 74.= 1ika nofe Ah 74.'r= 1iki nofennu LN /06T
N6 “10M
0% Ho= bi‘a zid N%A HOAT AL-= biali zavlita lodiatu ho°+eit+ Cate N6
OHA
0% 60= bidi s 0450 60 aondA= bidibi “§i misqil NASI® U916
AN AA= s “al ahov KAN 71C= “osma “albo nagar he-h70 N&
@71 he= wini hiy @& heP OhC= winibird hiyqd bah hAO PhZ 716
og, avp= wiy mail oL NA o-xt appAln= wiyobela mil'ak hmces Nme
AN A= lobbo limo APN0- ANoo A9 F= "atbo™u lobbomu limot h§9é7 N4

V2N aPot

N9° o= bam risi N9°né LN0.%7= bamokri risiyan hAhQ 1271 P26t
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@8 “IC= wodda mar

an L= silld giyo

Ah A L= TOlld Ciyy

o 7= wabi gib

oom &= mattd naf

0A $4.b3°0 nafa

Al AP= "ab ‘at

@50, “1C9°= woddase maroyam hh&é9® @Pr ot

ANP Aft LPCLN= silliyd giyorgis huf-CLh oo 2ot
%662

Ah A.LT09°= “olld Ciyyoto'om heAs F0c oot

OHA P20t

oNv? 1% N%A= wibi hoyyi gibru biali hALt 1714

%9668
oM@ 150= mittiwi nafso hé. OCP P40
0A7-+N Sé.+lh.= bi’onti-z nafiqqoriki P40, TICLP”
AN41 ArN= "abdani "atbob 487

®240= wasarabba®aN.A 405+ ALU-£= wisibiho ribbinata ayhud wAdk9°0TP40.

CY. C%= rohi rohi
f¢- 27= bra neha

MWr 79= zonu nga

@-C MC= wor hr

A% AP= ladilowwo

¢+ an= qt lald
A.h D7= siho gaha

n.h ZA= sika hil

Dual Last Scripts Abbreviation from More Words

10N £
ANCY ANOCY= "abrohi abrohi ncee L4

A7t 81 w9°rY= “onti yogabra “omonneha he1C£9” £

herr A7.2= kimi zonu “onga hchA €3
Ph@-C 4.0 0mC= yihiwwor dibi bahr hh7th £7
Phi-c-8
A®AL eNAP= liwiladi yoblowwo honht &3
OHA
MAZCPT TmNAA= bi’asroqt tatiblila ha Lt &3
A7A.h 227= "ansiho Sogaha h7ICed &3
40.h NZA= fasika bohil hé0h £3
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Rav €7 10U

A® A= "owwo litd ORPZRP A= wiamsoowwo litdi  hP#ioGRer &3
R IAYAN &

AP 0= lowwa bot +POAP AJ0F= tigibbilowwa litabothwP#10G Rev €3
OHA

A @A= siqd wol AARP am-A= "alsiqd sawol hHo/l L. Rav €5
064 9668

1A, &¥= nisi dq +hiA. 1%L P= tahinisi bisodq RCNOT/P°0 L&

H.A AT= zi’0 lanni A%MLA HU1YAT= “ogzio tisahalinnid  hhH/9P06-%
OHA

¢+ he= raqa hay A9 &b 0h2= ommosraqa §ahdy Rav/P°H LG
N6 “10M

ooy hh= maiz kakka hevt a0chh= kimiz “obarrokikki heeada 1914

A av(,= "ayo muse AChf Aov(,= "arayo limuse AN 116
9668

Zch 0= soha fs OR7x A A1$0= wiansoha lanafs hor916 N4

OHA
2 CP= gelu rq O7Lh HOCP= wingelu ziwirq ha.O§h aoPro+

First and Last Two Scripts Abbreviated

P970H H9
UA MC=halla bur UA®N “1M-C=hollaweka habur neN< +NC &3
AP 1= hiwa runi  APCET V4= hawaroyat mahiruna h hPCETLA
+2 he= qisi hiy +a0F 0hL= qasabitto $ihdy haopen €7
nL c=bada bor neAc nLNé F0c= badibri tabor h&ANs FnC &3
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A &= bihi sh
A% VA= "ay hillo
A9° vl "om hub
he Oxa= kof ba’s
N1 aek= sigd lottu
nae o= silo toqqd
®h h-k= waa lottu
®h 9= wi'a toya
Oh, 4.4= wili fird
@®H $7= waza qon
HA hé-= zasi hira
0t 40.= zati sika
£ 8= yoma $aro
£1 %Ayogi "ald

£7 c¥i= don rsa

va An= hilld liz
vA A= holla "ab
A7 A= linid lay
A§ 241= lino yh
Ak £0= ld’e yas
g PN= mis qal

av{) @-%.= mab wdu

A0 F& = bihilibi nosh

A&t vie= ayte hillo

A%°N71L LU= “smsimay yohub

hen? 704= koflanni noba’™

N1% A>k= sigidu lottu

A7 P+= silomon toqqa

OAT fe-k= wiland lottu

OARTTTP= wiaomatoya
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bikarsa addam

nafs dohont

h ilhhi &3

hant+9°ve &3

ht7vlh £3

heANsL F0c &4

hthi £33

haAnt+°ve &4

haLt &9

he-h70 &5

h&1 &3

A0t &3

hih €9

hACAOE A70a &3

hasé €3

hheet+ &3

hC?7 £33

haoqen &5

hChA £5

£

hmcer &4

haNCY9° €3

hICer &4

ha1 £33

heé &3



17 NoP= naga soma

71Chr dovh= nigirku somaika nrh €9

h¢-= kora ACh¢-= “abro kora he-h70 €3
A1 = "ond ArNC 0.+ ovdL0h= “onibbor beta miqdisoki hCchA &3
A9° o= Hmm wati AL C Wtot= ommodr “otwitid 1 ChA €3
A% COr= 5gr -ssi AMH.ANAhCO= "ogzi’abohr-ssi hanht &3
hl Ic= kisa bor h*it NCY77= kisate borhan hAaLt €3
4= goru ®L’7°14-= wayongoru hé-nh £
o3 1A= wiha gel o)eNt @7hA= waihayozti wingel — hfh7h £3
L4 A= dina gold L£590= dinagolad he&gIn &3
1M we= gib Sira MChA ANlé= gibro’el "absira n1chA €3
AC P = sar yas ACh A.ALLN= sirhd “isaysyyas ha1 &3

AP <1= hiawa runa
17 hn= bigo kibi
2% AA= biqga lila
0.4 %A= beza “ali
AC S-+= bor natid
7°C= moro

o A9°= wibi lam
og 7h.=

wiy noki

A+t= lat

vP= hoyyi

ao()= mas

OHA

AhPCET a°hs'1= hiwaroyat mahiaruni hhPCET L3

N7 AhN= bigol sikibi haLt &4
N$S H1A.A= bigana zigilila har o &5

LH hre 9A9°= beza kWullu “alim haLt &3
NCYS-+= borhanati h40h &4
Th9°C ®or et = tammoro waminkorohi h4ah €4
o1NAg°= wibisilam heoedt &3

oLt AIA PCTN= wiyotle'al qirnnoki heIC e &3
21 L71AF= soge dingolat hmces &4

Rav &3 10M

VU7 A6“1&= hoyyintd "a‘omad heANs Het Rav &3

P = misqal hHoLL. Rav €5
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+L= qadd

1= gib

+L0 Ror= giddosu somai Rav €3
¢ NAav= gibri silam he89° £°0-C Rov 3
R IAYAN &

Aov 91€= lama ggod AePhPAh 701&= limisqilokd nosiggod hher-t oot oo €5

9°7= mon

0G (A= “na bi’a
= nu

o, t+é= wiy tifi
Hd 9°t+= zihi moti
’C= Sor

1M 0A= gib sila
‘= gob

Q6= gof

oo(i= mar

= kot

v NA= bihi billa
+2= taga

An= lbo

»»= haha

£9°= ddom

Aé-= Sara

7°7th.= montoke hovgd 1o Rov g3
ONA
P¥105 (ACLI°= hosaona bi'aroyam hP#105 &ov €3
7H'+ 7TH'F= nozennu nozennu hadat Rev &3
oe(), +4.20°= wiyobe tifissama  haPat Rev &3
Hhoe OP+= zihimmi wimoti hPS89° £°0-C 2a» £3
P%9/°C= yaassor hwreog aae s

104 hAaer= gibra silama he89° £70-C Rov L3

0+ 04+= gobti biriqa hHo/l L 2av &5
A¢hov-= gofomu heh 171t 2o &5
7°04-4 10N
avCPar-= mirhomu (-t )00/ 90

o14L., avab = mahdara malikot wAdt/ 9204

v 770A= bihi nobilla ACOOT/P° 05
+ovh-= tigahoku a0+ I00/ P°0-
AAQN= "albo wANT/9°06-5
A9°3= "ammohaha wANT/9°0 -
A+ L9°= "agiddom b Vaadd o WA TALY
hl0¢-= "absira ACEP /045
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An o= "ak ‘ot
qe= hiqu
1h.= nikki
&= raqa
ra= kWVull
7= kin
oF= waqa
PL= way
He= zay
fC=bor
P= wa

&= fota

apG= mana

9°/° = mos

wg°= §am

ah.= laki

07 17 = bigo gota
nc¢= bairo

" c7L

47= san

h.= niki

nA= sol

AnAA A716-+= “aklild simast
A FChe= "itorhiqu
A L&, = “iyyadohnakki
A9°,” &-P= “ommosraqa
traner-= kWullokomu
o9°nh.7= wimoskin
o FPNPN= wiqaloyissi
o7PL 1%-L= winoway horuy
HeAR H71= ziyo'oze zema
£0NC= yosibbor
LN0.AP= yobelowwa

&Jm n-t= fotah lita

9é-C- 8

RCLP /P04
wANT/I°0 4G
a®LN/I° 05
he9° /9065
aOLN/T°0-F
@ LN /I° 0T
ACOOT/P°0é-F
KCOOT/9° 06
wAOT/9°06-F
O N/I°0-F
a®LN/I° 05

@O L N/I°04-5

ANT7L (LoG= lisimay bidimmina ACA6T/9°0é-&

9°” ¢-P= mosraq
w9°/ A= simra lobbu
NA%° ah.= silam liki
N7A13= bigologota
ahne= bikibiro
118+ €= nigidit rome
APP5.47= “omqoddusan
eheith.= yokiddoniki

LavhiA= yomissal
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@50, “IC/9°04-5
@50, TIC/P°04-F
@50, TIC/P°04-F
KCEP /P05
HOTC/P° 045
wANT/9°06-5
wANT/9°06-5
RCOOT /P06

ACEP /P06



70 A= gib hil
1= N1f= go boyi
T9° “IC= tom har

&1 hPf= soge "aya

ah.= 13ki

1= togu

M °C

&&= dad

0= sonu

&+ he= raqi hiy

her AA= kamai lala

£k ZP= yohe soww

nae re= silo toqqi

90 +é= gob tira

&7= dano

171= gama

A%° (L.H= lam beza A9°Aarg7h. (LH= lamoomananoki beza

¢ 9°A= mar mossa

10= gibo

MChA NLA= gibro’sl bohil KCEP /P05
P9 Af= gosa lobboyi ACAOT/9°0 -6

P9+ “ICP= tomqata harya ACOOT/P°0 -5
&1 ANTHCAhP= soge “astiraya wANT/9°06-5

OHA
NAg° aAh.= silam laki @80, TIC/P°04-5
+11= toguh PPGL/P° 0

70.Ah ®7HI°C= nosebboh winozemmor ACLI°/9°0L-6

ho-£ &= "awdad ot IN0/9°06-F
A £7Nr= “5lld yamassonu N7 /P°0-&
AP, &b 0h@= ommosraqa sahay Rav /P70 L6
hov 9°ZAA-+= kami moslalati NAeP7/9°06-5
Lho-ZP= yohwwosowwa wANT/I° 065
N6 “10H

Nae97 = silomon toqqi ha1 €%
0¢ ALATE= gobra ladibtara heAns 114
47h = dandel hantrve &5

Y68

oo(1191= margama hANTCAT N716

OHA
hen2° N716
TICLI"N= maroyamossa h"1ces™ nme
AX1Mav-= "asgibomu hkAfO N7
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a0 AA= "os “al

0 7A= sib gil
N9° 1= som wini
+th o= toku §awa
1¢-= bra

1 Ah= niga loki

An ah= ale lika

Afae AAN 71C= “osma “albo nigir

heh70 N6

VN aProt

NNlA A1A= siba sigil hFS H1AA P76t
N9°0- ANR1= somo™u "abiwind hahms4-§n @P»6t+
1t 001= tokuninni §awiana  heh7h P o+
Iétwror= hobratihomu  hhvs+ (%12 a6
114 onPAh= nigirdi misqlokd heehdA @Pro-+

AnoAh= “ale®slakia hao P 2p+ avgei @

hov §t="ami nathovt “WHT AI°INCSt="amiti goozit ‘omgobronatha70t P 6t

o= wida

g°0 FA= mos qald
N7 -+h= sima tiki
A9° 991= “om $ama
A1 +h = “ona qaki
0§ m-7= waf tuna

@ ,C= wolu her

7= naf

nc= kr

ac 1= bar kot

7= man

o29°h= wadimsos hé.Aane7 a7 o4
OHA avP 7ot

°0A PA= mosld qaldi  hhwst+ 0918 a@Pr»ot

N0 2a°t+h= sima®oku silotikih?04 hACh+h a6t
A9°0H1 997= “ombozuh sama h10s achfh aoPr ot
A1C X LPh= oniggor sodqiki hOthCHESLT POt
heh15+ a6t

oem-1= wifotuna

@& A-LC= woludo liher heAne7 aPr ot

P50, 10N
190-+= nifsostd haon+N9+06
A7°0t hCntf7= “ombetd krostiyan 7Cot Pa0
acht= barokot Cot P40
%662
NA°17= bi'aman P40, TICLP
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S = na nu SU- 7H'r= nahu nozennu had. OCP P50,

Ah= ‘ale AnoOAh= "ale®likka cot Pa0,
Al AP= "ab “at A081 APNN= "abdani "atbob h.e7
PE= torro APLor L= Hmgodma yoftorro  hwandk: 96+ P40,
&c= dor A7&CfPN="ondoryas P80, hPCET

7= noki hor 7h.&= kimi nokid Co%t P40,
NP= siwa ONPHRU-= wisiwasowihu P40, “ICLP
o3 = wiha o3en 72715 = wihaya haymanot P80, ALK
og AA = wiy lal oemAA= wiystabillsl wAhE 20t PAO,

T9°= tom £OPI°= yasittom OAL 11LAL PAO
6= sina AG& A= sinasol P40, TICLPT

ONA P40,

Ar= it ATON WA= litobabi kVullu .47
AP= hiwa APCPT= hiwaroyat P80, hPCET
nae= kollu naea= kollul wANE 9°0T PAO

Y3-Gaoz Beto&s (N¥F) (Hymnal Houses)

Mode of the hymn is / Go‘az @10'H A7 “Abun and Mézmur @He»-C hymnal houses /0+F

Abbreviated hymnal houses  Full form of phrases Place of So ray

éo- Fe 584, 190- haddafe nifs zav ¢3-somd Dogg™a
- Gus A7T#”- Linogus £3/DoggVa
“1¢2-May 772, v+- May Toqqi £3 DoggWVa

-Ho A-h-Sibboh £3% DoggWa

+- Qi +£4-Qiddisa Zav €3-somi DoggWa
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(M- Bazo
AU
11-Bo
1-Na
#-So

$- Qo
Hh-Ha
h.-Ki

h-"A

+-Tu
4%-Ru
+c-Qiro
¢7-Rani
&-Fo
é.-Fa
&-Do
@/l-Ward
o(-Wiba
o(1-Wib

-K%Vu

H7E “1%- Bizontu may
0A--Ba'u

NCY1 Lo +-Borhand Hoyot

1h9°7 (AN-Ni’ammon bad’ab
117 7-Nigist
AAA.$-"Alsiqo

hov av &P h-"Ami miadqohi

£3/DoggWa
Zav €3-somi DoggWa
Zov &3-somi Dogga
£3/Dogg%Va
£3/Dogg%Va
Zav €3-somi DoggVa

£2/DoggWa

AP°ANe A°AhP-Amlakiyd "Amlakiyd 2ee€3-somid DoggWa

ACAKPT- "Aro’oyanna
he&9°°Agiddom
A+7-"Abuni
0N.2-"Abiyy
A7t 07P20--"Antd kenoyahu
A7t @xk-"Antd wootu

Ah9°4- "A’omoru

hseC-"Afgiro

0NMé-7-"dzrani
a6 toaL-"dffo tawilda

n14. CN-Kondfd rogb

oA L a41-Wildo miadohni

W/l L PA-Wirdada qal

°04-¢ /Mooraf
9°04-6/Mooraf
Zov €3-somd DoggWa
oo €3-somi Dogg“a
£3/DoggVa
Zav €3-somi DoggWa
Zav €3_-somi DoggWVa
£3/Dogg%Va
oo €3-somi DoggWa
£3/DoggVa
Zav €3-somi DoggWa
£3/Dogg%a

£3/Dogg%Va

oOO@®-xE aPOA-Wibiwootu miwaosl &3 DoggVa

o-H->7-Wibszuhan

ot 11¢--WikVulu nigira
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£2/Dogg%a

£3/DoggVa



c-Ro
P-Ya
£-Ya
He--Zayo
P-Wo
0-d

£-Yo
£-Da
£-De
197.-Gami

“MN-Gobi

hw-"Asd
?1-Yanna
oy-Wiha
avA-Mila
@-5-Wada
£0.-Yobe
0-H

h.c¢-kiro

H+491¢-Zitanagaro
HeN. HhPCP-Ziyobe Hiawaroya
He-9° evheA-Ziyom maisqal
LwmP-Yossattiwo
N6 (°7%-Soma’s samay
214, 1a-Yotfessah
£9°¢ 1-Dammoranna
£.17P-Degonowwa
LH 17.£-Gize gamid
“0%-Gobiru

ACAhT-sarhit

0§, h ®0NA9°-Bifossoha wibidsidlam
L7112t w9 Fn-Dingisit “oqalu

7C P90 Thk-Maroyamossid Tahittu

Navg- H71-Somo™u zianti

AwCTh AL C-"Asdrgoka lamoadr

ACAPLT A°MLA-"Arooyanni "dgzio

oy 2e»-Wihibiannad soma
avAxnt-Milaokt
P0@-§ VIC-Ya'awwo higar
LO.AL m1N-Yobelowwo hozb
Cto Aek-Rotus lottu

A TH0.c-Ttazakkiro
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£2/Dogg%a
£3/DoggWa
Zov &3-somi Dogga
£3/Dogg%Va
£3/Dogg%Va
£2/DoggWa
£3/DoggWa
£3/Dogg%Va
Zav €3.somi DoggWa
£3/Dogg%Va
£3/DoggWa
Zav €3-somi DoggWa
Zov €3-somd Dogg%a
£3/DoggVa
£3/Dogg%Va
£3/Dogg%Va
£3/Dogg%a
£3/DoggWa
£3/DoggVa
£3/Dogg"a
£3/DoggVa
£3/DoggVa
£3/DoggWa

£3/DoggVa



¢c-Qiro
L£9°-Dam
qu--Nahu

h&-"Ad

A%eC h.f1-°Afqiro kiyana £3/DoggWa

£9°¢1-Dammorinni £3/Dogg%a
SU- ogh-Nahu wis’a £3/DoggVa
AL AH.A-"Adohninni “Hgzi’o £3/Dogg%Va

Mode of the hymn is / “Araray %é-¢&-£ “Abun Alt7 and Mazmur ePHev-C hymnal houses

Abbreviated hymnal houses  Full form of phrases Place of So ray
£-Do gk OAL-Misa wild £3/Dogg%a
£-Ya fiov ¢-Samiya Zav €3-somi DoggWa
2A-Gel 00n. @71A-Sibake wingel £3/Dogg%Va
Z-Ri 0+5°1. 10<4-Biqidami Gabri £3/Dogg%Va
av-_Mu A7+ &ANf-or--Bi’ontd “obdyomu J°04-6/Mooraf
1%-Niyu +¢1%-Tigindyu Zov ¢3- somd DoggWa
h-Hi k&1 ®L7-Hirdagd wiyn £3/DoggVa
H-Zo A PH-Hiwaz Zov €3-somi DoggWa
ho-Higi A0 A4 ACSAU--HisEbA “ogri “ardaihu 2e» £3-somi DoggWa
v-Ho VAR Hh--Hollawe zd’ab £3/Dogg%a
+£-Qid +&0 2av-Qiddosu somi oo €3-somi DoggVa
0.-Se Hao(,-Zimuse £3/Dogg%a
N-Bo Hg1000-Ziyogilabbobo 9°0¢-6:/Mooraf
h-A-kussa MO0 “LhhA-Zoskussd mika'el £3/DoggVa
n.-Ke M, @x-k-Zoke wostu £3/Dogg%Va
+-Ti eak “ICeI°-Yo'oti Maroyam £3/DoggVa
7-Ha L71C 1917-Yogibbor nigha Zav €3-somi DoggWa
+o-Tiwi +oha-Tiwikkilu £2/DoggWa
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ao(\-Misi A 9°an-Misild mossale £3/Dogg%a

+h-Téa +hovr-Ta’amminu £3/DoggWa
?-Wa PL H°1-Way zema £3/Dogg%a
7-Ni Ahee gAov - Hsmi solmitoni Zov €3-somd DoggWa
@/ -Wird o/L FPA-Wirddd gal £3/Dogg%Va
h+-Kun '+ A7h-Kunu “onki £3/Dogg%a
MA-Sila AAae A-1-Silami “ab £3/DoggWa
P +-Wit AAC1LF-Silamawit £3/Dogg%a
£-0 ££-:0dd £3/DoggVa
he-Hird hl10e7-Hirdgawiyn £3/Dogg%Va
An-"ds afoe qu--Hsminahu £2/Dogg%a
h-Hi A10-Hinisi £2/Dogg%a
h-a--Kulu e HBw-Kulu Zigesi Zov €3-somi DoggWa
£0.-Yobe 20, hch+a-Yobo krastos £3/Dogg%Va
HA-Zil HAZ. 1hh--Zdlfa nd’akuto £3/Dogg%Va
c- Ro A7H £1NC-"dAnzi yondbbor Zov g3-somd DoggWa
Su--Nahu SU- thet-Nahu tikasta £3/DoggWa
Aean--Lomu £0.Aa-Yobelomu £3/Dogg%a
Aa1-dho A1 eNAP-"Hhotond yoblowwa £3/Dogg%a

Mode of the hymn is “HzI/6HA; hymnal houses/ 0.+

Abbreviated hymnal houses Full form of phrases Place of So ray
N(+-Sobbu O (@0t P5a7-Sobbuh bawastd qgoddusan  9°64-/Mo oraf
(A-Bi’a 0A“17 FPah-Bi’aman qalokd Zov €3-somi DoggWa
+ov-Timi +ovem,-Tamayiti £3/Dogg%a
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“£-Gad
-Nu
0-5iqa
£¢-Doyi
116--Basu
1-Ga
HA-Zila

o74-Mah

701 -Nosgad 2

a ¢3-somi DoggWa

7H.+-Nozenu Zov ¢3-somi DoggWa

ANOP A0-A-"Al§igd Sawoal Zav ¢3-somd DoggWa

¢ &e-Wiiridoyi
@-10-00-Wibosu ossi

MIChA ANre--Gibro'el “absira
HA%AP® w-m-Zildalam fossuh

“11L2< NA9°1-Mahdird sidlamond

Zov g3-somd DoggWa
£3/DoggVa
£3/DoggWa

£3/DoggVa

£3/Dogg%Va

Mode of the hymn is / Go‘oz @10H/ Houses of “Hsmild‘alim/Pane® aA%A9™ 0-+T

Abbreviated hymnal houses Full form of phrases

r-KVu
P7-Kona
06--"dsu
0-$2
+-Qu
+-Ta
*+-Gu
A-Lo

1-Ga

ot-dt

*-Yo

e H1Né--KVulu Zigibra
- Koni
06-N1z-"dsuboni
Heho-N-Ziyihiasob
%9° (Hvi-h-Qum bazihilloka
TOAAAPL-Tisd’alowwo
+1+77-Toguhan
HA.£71PaPA-Za'iyyanqaldqqgal
MChA aPAhn-Gibro’el mil’ak
&av av-(),-soma
Kt o-xk-"Antd wo'stu
90,2 AMH.ANhC-"Abiyy "dgzi'aboher
N“76-F-Simast  (HAAN (L&)

ANTCAh-"Astaroyo
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Place of So ray
Zov €3-somd DoggWa
£3/Dogg%a
£2/DoggWa
Zov ¢3-somi DoggWa
£3/Dogg%Va
£3/DoggVa
£2/DoggWa
Zov €3-somid Dogg“a
£2/Dogg%a
9°0¢-6/ Mo oraf
Zav €3-somi DoggWa
Zov €3-somi DoggWa
£3/Dogg%a

£3/Dogg%a



te-Lo £0.0° A@-aeh-Yobelo pawoslos £3/Dogg%Va

74 -Sorid wl e Ai-Sordy lanid £3/DoggVa
hh-"Ak AhAA 07161-"Aklild sima‘ot J°0¢-6/Mooraf
1-Ni A0 DA Astigaba’attinni Zav €3 somid DoggWa
£ -God 70912 -Nosgod Zav €3 somi DoggWVa
Cov -Romu 11¢a (19°4an-Nidgiromu bamossale £2/DoggWa
+-nu 7h+-Nozennu Zov €3-somd DoggWa

Mode of the hymn is “Araray/ 9¢&-¢-£. Houses of “dsmild‘alim/?aner A%A9° (4T

Abbreviated hymnal houses Full form of phrases Place of So ray
£0.-Yobe eharav X Pa-N-Yobelomu ’Tyyésus Zav g3-somd Dogga
vi-Se vaonav: ¢ pe-$emikkomu noloti £3/Dogg%a
¢7-Ron 04 AE7-Bitrd “aron £3/Dogg%a
17-Nis 1/”h-Nis’a £3/Dogg%a

MA-Boho 701 A-Nosebboho zav €3 somi DoggWa

n-So 0N 71@0-9°-Sobinondwwom £3/DoggVa
-To P00 hO1+N-Tobib hisanittikka £3/DoggVa
Fo-Towi FoOZh 0FC-Towids™s bitr £3/DoggVa
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