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ABSTRACT

Writing small Amharic fiction became a dominant
practice by the beginning of the second-half of the present
century. These works, derogatorily known as Amharic "dime
novels", constitute a large portion of the prose fiction in
the language. If not identical many of them have
conspicuous similarity in their format. They also share
some attributes with regard to their techniques and subject

matter.

Amharic "dime novels" are often criticized for their
poor literary standards and there are tendencies to ignore
their significance in Amharic literature. Except for a few
brief remarks no serious attempt has been made so far to
study them. The purpose of this thesis is, therefore, to
have a closer observation of the major features of these
works, and to pin-point some of their contributions to
Amharic literature. Descripftive and explanatory as it is,
the thesis illustrates the creative aptitude and technical

performance demonstrated in these works.
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J  A'aric “dime novels", themseives being the product of
a literature in a process of change, have in turn been the
cause for the transition. They have played a role in
promoting Amharic prose fiction into a different stage -
helping it to break away from traditional practice and
move toward modernity. Even though they continued to be
highly infulenced by the old authors, they nevertheless
introduced new elements of modern narrative techniques.
Apart from their significance in depicting the socio-
economic and cultural color of their time, these works have
undoubtedly enriched Amharic 1literature with more

experience in fiction writing.

In brief, the study enunciates the nature of the first
large scale literary production which reflects the creative
temperament of a new generation of writers that cropped up

in the 1950s and 1960s E.C.
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Definition of Terms

Many terms are coined to designate ideas, concepts,
methods, etc. in literature. One may find more terms than
one being used to express similar concepts or, as it is
sometimes the case, a term may be variously interpreted.
In order to avoid possible diécrepancies, therefore, it
would be proper to give a specific definition to a few of
the terms as they are used in this thesis. The following

are considered to have a key role in the discussion.

Central Character: As it is often the case, stories
present a person that plays a central role, a protagonist
whose being, according to Dietrich, "... is central to the
action" (Dietrich Undated: 79). However, the term
'protagonist' involves a meaning that goes beyond being a
principal character. Another «critic describes the
protagonist as "... the one who undergoes the major change,
the one whose career serves as the chief focus of interest,
the one around whom all else in the plot revolves"
(Friedman 1967: 154). It has also come to be the
equivalent of a hero who engages himself to noble causes
and whose endeavour to promote human ideals wins for him

the sympathy of the reader. But the principal

R R e
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majcrity of Amharic "dime novels" lack
such qualities and can hardly be referred to as
protagonists. Instead, the term "central character" is
used in the thesis to indicate the main personage of a

story.

Feature: This is rather a more general term and in literary
criticism it refers to the various aspects, both internal
and external, of a literary piece. It embodies the
prominent and conspicuous properties of a work which also
comprises the various components and methods employed to
organize them. The term is applied in the thesis in this
general sense and includes the different aspects of both

the subject and form of a work.

Form and Structure: "Form" is a more frequently used term
in literature and its application traditionally goes to a
literary genre or type such as the novel, short story,
ballad,etc. A more current approach relates "form" to a
central concept that deals with the methods of organizing
the materials of a literary piece. In the words of Abrams,
"the 'form' of a work, in this central sense, is its
essential organizing principle " (Abrams 1981), and
has very much to do with its structure. If critics use the
term "structure" interchangeably with "form" it is because

they both are



referring to the organizational mechanism and the shape of
a work. As defined by Shaw " "form" is the manner and
style of arranging and coordinating the parts of a
composition, the structural pattern of a work of art " (Shaw
1972). "Structure" may mean more than a formal attribute;
but the term is used in this study in its limited sense to
mean the mode of organization, the construction and

arrangement of the different actions of a fictional work.

Moralistic-didactic: In the  «criticism of Amharic
literature, it is perhaps Thomas Kane who first used the
term (Kane 1975 : 29). In fact, the two terms impart a more
or less similar concept that they may appear as redundant.
A standard definition of the term ‘'moral' reads as
"pertaining to or concerned with right conduct or the
distinction between right and wrong:... the moral teaching
or practical lesson contained in a fabee, tale, experience,
etc. ™

(Barnhart 1969). Therefore, the term's application goes to
the nature of the subject matter that is being dealt with
in a work.

on the other hand, the term 'didactic' is defined as
nintended for instruction; instructive:... inclined to

teach or lecture others too much:..." (Barnhart 1969),
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thus, pertaining to the wode of apprrach or the meihod of
presenting a material. The study makes preference to
continue wusing the term 'moralistic - didactic' to
designate an idea that contains both the content of the
work and the intention or the manner of presentation of the

authors -moralistic in content and didactic in intent.

Narrative Technique: "Narrative" can be simply understood
as a piece of literary work that tells a story, factual or
imagined, and which constitutes the setting, characters,
episodes, actions, etc. The term "narrative technique"
therefore, refers to an aggregation of various ways and
means that a writer employs in developing his story. It is
the means in which the subject, idea, theme and all the
foregoing in a fictional work can be realized. Recent
development in fiction underlies the indivisible
relationship between technique and subject matter; "A
theory of technigue also requires that the critic assume
that the subject matter of a novel... cannot be separated
from its technique, since it is only by means of technique
that these ... have any existence at all" (Stevick 1967:
46) . The term is applied to the methods employed in
constructing the fictional materials into meaningful
relationships. Since this is a concept pertaining to the

organizational
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process of a work it would obviously be related to viber

critical concepts such as form, structure, and plot.

Plot: "plot may be defined as the arrangement of events and
actions in a story to convey a theme" (Dietrich Undated:
127), and it refers to how the actions of a literary work
are causally related to each other. It is the plan of
action on which the parts of a story are interrelated
and "..., as these are ordered and rendered toward
achieving particular emotional and artistic effects"
(Abrams 1981). Events may not be arranged in their
chronological order ofccurrence to become a plot. Instead,
it is the arrangement of events as the writer wants them in

order to achieve his desired effect. As its definition

reads, "A plot is different from a story or story line (the

order of events as they occur)" (Shaw 1972).
Popular: In a study of literature certain forms are
referred to as popular. The term employs different

concepts such as the amount of its readability, the low
price of the work, the kind of subject a work is dealing
with, etc. Based on these critical concepts, therefore,
the term is here applied to mean the kind of works which
are cheaply produced and whose literary merit is below the
taste of the educated, but- whiich are read by the less

educated portion of the population.



A g L

- xii -

Subjecc and Theme: "Subject" is a broad iLerm for whaiever
is treated in a work and explains what a writer is writing
about. It is the area of human experience that constitutes
the material with which an author makes his story.
"Theme", on the other hand, refers to the comment made on
the subject. It explains how a writer views and interprets
that part of human experience he writes about. "properly
speaking, the theme of a work is not its subject but rather
its central ideas which may be stated directly or
indirectly" (Cuddon 1977). Hence, it is the kind of
message that the writer intends to communicate to his
reader or the generalization that the reader is expected to
reach at.

Since a work of art may be variously interpreted a certain
degree of variation is possible while making a thematic

statement.

Sub-plot: The term stands for a certain structure of a
story, or a series of actions, that develops on a
relatively separate course from the main line of the story.
It is defined as "a subsidiary action in a play or
story which coincides with the main action" (Cuddon 1977).
The term is used here to explain an action that may be
separately viewed from the main line of the story but which

appears there to assist its development.
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‘pe: Ta literary cilcicism works are classified into

Meale dew
LA T

certain species or types of literature based on their most

general form. These are, according to the classical
classification, "epic, tragedy, 1lyric, comedy and
satire, to which would now be added novel and short

story" (Cuddon 1977). There may be different varieties of
the same type and, hence, the term 'sub-type' is applied in

this study to denote such varieties of the novel type.



Pronunciation Rey

Vowels
a 'a' as in act, bat
a 'u' as 1in curse
e 'e' as in roses
é 'a' as in name, fate
1 1i' as in if, big
o 'o!' as in no, object
u 'oo' as in doom, moon
Consonants
& 'ch' as in church
il a glottalized palatal stop
. & 'sh' as in shoe
s' a glottalized dental fricative
A a nasalized palatal stop
' a glottalized velar stop
3 'j' as in jungle
a glottalized dental stop
P! a glottalized bilabial stop
Note: Unless stated otherwise all the dates are given in

Gregorian Calendar.



Introduction

This thesis is written to study those works of Amharic
fiction which are often derogatorily referred to as 'besa
lebolldd' a term coined to mean 'dime novel". Amharic
"dime novels" constitute a good portion of the prose
fiction in the language. However, these works are not well
studied as they should because critics mostly focus on

major works.

In his book Ethiopian Literature In Amharic Thomas
Kane deals with a few of these works. His study is, by and
large, a thematic one and does not emphasize the technical
and other aspects of the literature. Moreover, he does not
make any distinction between this group of works and the
rest of Amharic prose fiction. A couple of articles
appeared in the sixties by Solomon Deressa and Mangesttu

. L
de this

i

Lamma. In fact, it is the former who first =
distinction and who gave the label of "dime novel" to these
works. It has now become an established fact to think of
the existence of a certain group of works which are known

as Amharic "dime novels".
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Both critics reproached wnat the writers of Ticse
books were doing. Solomon Deressa reviewed these works
and evaluated them as unworthy of being considered as
literary pileces. In fact, Solomon Deressa wrote his
article to hush down the people who made "a hue and a cry"
about the foreign-educated Ethiopians for failing to read
Amharic books. Mangesttu Lamma also manifested his anger
and charged that these writers were corrupting Amharic
literature. He was particularly incensed by their

moralistic/didactic intent.

Whatever their standard may be, these works ought to
be given due attention and be studied for two main reasons:
1) They are the first indigenous large-scale output of

Amharic fiction and hence reveal the nature of its

creative temperament at its early stage;

2) These works are the basis upon which modern Amharic
prose fiction developed - drawing lessons from their

thematic and technical usage.

To have a proper understanding of the rise and
development of Amharic fiction one should examire the role
played by the "dime novels". This thesis was originally
planned to study the characteristic features of these

works.Later, however, preference was made to feocus on the
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mejor features because the aspect that coulad be taker as
typical to them is not of cardinal importance to
distinguish them from the rest of Amharic fictional works.
A principal difference between the two is that of size, and
this would be a factor too peripheral to be considered as
their distinguishing feature or quality. Taking this into
account, therefore, a study on the various attributes of
the "dime novels" and their contribution to Amharic fiction

was believed to be a better task to attend to.

The main objective of the thesis, therefore, is to
have a closer lock at these Amharic books and to elaborate
their social, technical, thematic, etc. attributes. It

tries to answer the guestions:

1) When did the "dime novels" flourish and how did
they emerge as a dominant practice?

2) What sitﬁations favoured them?

3) Who are the writers of the "dime novels" and what
did they write about?

4) What methods are employed in the making of these
works?

5) What is their significance to the development of

Amharic fiction writing?
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Tiie thesis (s divided into four chapters. The first
chapter is a very brief account of the American dime novel;
its background and major features. It is important to
consider 1f these Amharic boocks and the American dime
novels have common features. This information will be
useful in explaining the nature of the relation between
them - which shall come at the end of the study.

Chapter two provides a review of the background of
Amharic fiction writing and thus briefs on the literary
experience prior to the "dime novel". This is extended to
relate the post-war literary activities and the changing
social milieu with that of the emergence of the Amharic
"dime novel". It also makes an introductory remark on the

general traits of these works and the opinions of critics.

Chapter three begins by defining the kind of books so
named as "dime novels" and forwards a set of criteria used
to identify a work that belongs to this group. The chapter
studies the major features of the '"dime novel" based on
fifty selected works. According to the methods employed in
organizing their materials the works are divided 1into
different groups. In order to facilitate the process a
profile of the plot of every work is also made available.
The same data is-used to identify the major themes that
are frequent among these works. This is followed by a

discussion of characters and language styles.
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in cnapter four the Tthasis highlights the socio-
historical significance of Amharic "Dime Novels" and their
contribution to the development of modern fiction writing
in the language.The conclusion summarizes the main points
of the preceding chapters and enunciates the propositions

which may, hopefully, answer the above mentioned questions.

The preparation of the thesis has been hindered by a
few difficulties. Finding a typical American dime novel,
for instance, has been impossible and this created a lack
of first-hand information about the forml. The lack of
information, however, was compensated by reading the
comments of critics who have dealt with the dime novels.
The unavailability of statistical data and documented facts
on the nature of the literary activities in Ethiopia, the
number of books published, the number of'copies sold, the
kind of books imported, the kind of movies screened, etc.
has been a serious challenge in conducting the research.
Therefore, the thesis has to rely on fragments of
information gathered from different direct and indirect

sources to complement what is missing.

A single work may have different features which need
to be discussed.But considering that there are many works
included, it would be impossible to deal with all of then

in a paper of this size. Therefcre, 1t has becone
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necessary to limit the scope of this stuay and to focus
only on the major and most recurrent features. It has also
been a serious challenge to decide on how to go about
making a detailed textual analysis to substantiate the
points being raised. Providing a single observation with
such an analysis may take many pages. Therefore, except on
a few occasions, the textual analyses are left out and

examples are only referred to in the works in which they

are found.

One other challenge was the task of translating the
Amharic text into English. Certain Amharic texts are full
of culture bound expressions that are difficult to be
correctly rendered intc English. At times, the Amharic
texts are ungrammatical that a direct translation would
appear awkward. On such occasions, therefore, texts are
slightly shortened and their grammatical errors corrected
before being translated. Whenever there arises doubt that
a text has not been accurately rendered the Amharic

equivalent is given.

The thesis, though it does not c¢laim to be a
comprehensive study, hopes to serve as a starting pcint for
further study on the subject. t least, it would draw the
interest of other critics to examine the nature of the

creative spirit contained in these works.



CHAPTER ONL

1. The Dime - Novel: A Brief Account of Its Emergence

and a Summary of Its Major Features

The dime-novel has its origin in the United States of
America where it emerged as a popular form in the second-
half of the 19%h century. It got its name from the
American word for ten cents which was originally the price
of these novels. Here are some of the major historical and
socio-economic factors which have been assembled from

various sources as having contributed to its emergence and

popularity.

The period in which the dime-novel flourished, 1850 -
1900, was a turning point in the history of the United
States. The Civil War (1861 - 1865) was a crucial event in
the political 1life of the country and in the making of
modern America. The war brought about a large military
population and along with it a rising sense of nationalisnm
pervaded the country. Cn the other hand, the war was
followed by the advancement of a new kind of industrial
economy which drew America into a different socio-economic
milieu. Industries and business centers spread throughout
the country, new infrastructural projects such as the

Trans-Continental Railroad made rapid progress - thus
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encouraging many people to come to urban centers a Ao
creating large masses of workers and business men{Ellis

1954:503-513).

Such being the general situation, Americans were
caught by a tide of great social change. Since the
literary practice of a certain period is somehow related to
the general socio-economic and cultural life the literature
of the US has also followed the trend of the changing
times. As Milton Ellis says,

" The results of these changes were far reaching,
extending beyond the bounds of industry, Commerce,
and other economic enterprises, into the realm of
the cultural and spiritual 1life of the nation.
Ultimately the optimistic idealistic, romantic view

of life.... yielded to the realistic spirit,
(Ellis 1954:504) . "

Before the realism of Howells, Dreiser, Twain and
Crane gained the appreciation of the American readership,
however, as a kind of transitional literature, another form
became popular. This was a kind of literature produced to
provide stories for the growing number of army soldiers and
construction and factory workers. Magazines like Harper's
Magazine (1850) and Atlantic Monthly (1857) appeared to
serve this purpose by presenting serialized stories which

were, later on, put together in the form of a novel.
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T¢ . dime-nove. has thus evolved to domiunate the
literary scene of the US during the second-half of the
nineteenth century. According to the Beadle & Co., a
famous publisher of dime-novels, the war, the frontier
settlements and experiences of Indian life and character
were the subjects of these works. S. Ellis's Seth Jones
(1860) and Anne Stephen's Malaeska (1860) are examples of
the dime-novel. These works had an immediate purpose of
injecting nationalism and a sense of 'Americanness! to
young menbers of the Union Army and the new worker
population. To this effect the stories are largely

characterized by melodramatic actions and exaggerated

sentimentalism.

... the dime-novel provided the new working class
with tales of adventure and excitement that were as
implicitly political in their nationalism and
patriotic fervour- ... the popular novels of the
period, especially the dime novels, created an
illusory rather than a real past is precisely the
point: these works were not intended to tell their
audience who they were, but who they ought to be
(Salzman 1988:553).

Therefore, the dime;novel could also be viewed as a
propagandistic literature of the romantic type that
depicts ideal heroism. Its popularity waned as these
historical events, the Civil War and the Western Front
Campaign, grew dimmer in the memory of the nation. In the
course of its development, however, other forms of popular

fiction such as the domestic novel emerged to dominate the
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scene 1n the late nineteent.. century. The domestic

sentimentalists, as they are commonly known, were the most
widely spoken of. Except in the choice of subject there is
no marked difference between the dime-novel and the

domestic novel; the later

" was but a variation on the adventure fantasies of
the dime novelists. ... In most basic sense, there
was little difference between the Heaven yearned
for by Susan Warner and the open spaces of the
West that attracted many dime-novelists.... what
they provided was the illusion of a meaningful
structure (Salzman 1988:565)."

The domestic sentimentalists seemed to be uncertain
about the effects of the socio-economic changes that they
looked back to their past for beliefs, moral values and
their stories were, as it is in the dime-novels, designed
in the manner of a romantic tale of adventure. In the

words of Alexander Cowie,

W. .. the domestic novel may be roughly defined, in

its first phase at least, as an extended prose
tale composed chiefly of common place household
incidents and episcdes casually worked into a trite
plot involving the fortunes of characters who exist
less as individuals than as carriers of moral or
religious sentiment (Cowie 1951:413)."
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The tradition of popular literature is a.lso known in
England even before it was in the United Sates. The penny
dreadfuls of England were melodramatic and sensational
tales and in many regards were similar to the American
dime novels. According to the definition of A. F. Scott,
a penny dreadful is a "...novelette of violence mystery,
adventure, which is cheaply produced, " (Scott 1967:215).

The dime-novels and other popular fiction are
generally regarded as having hackneyed and often poorly
contrived plots. The production of such popular fiction
was primarily motivated by business interest - the authors
wrote their stories in a rush to get them quickly sold.
They were fully occupied with moralistic purposes and
seemed to pay little attention about originality of style
and technical excellence. The result, therefore, was the
reproduction of fiction with more or less similar plot
patterns, stock characters, themes, narrative style, etc...
Margaret Dalziel emphasizes on the repetitiveness of
popular fiction in the following words.

They constantly repeat stock situations and
characters. .. the nautical hero: the
foundling motif: the abduction of the heroine:
the seduction of an innocent girl by a
designing aristocrat: the use of the
supernatural, with prophecies and
premonitions...; the power of the emotions,
particularly grief and remorse, which
frequently cause illness, madness or death...;
and the triumph of virtue over vice. The
rigid observance of these conventions 1is one

cause of the overwhelming sameness o¢f these
stories (Dalziel 1957:16).



Such works were not criticized for wviolating the
values and accepted conventions of the society- not even in
their use of language. When they deal with issues of
morality they echo ideas that conform with already
established conventions and beliefs of the public. This is
a characteristic that may be accountable for the

predictability of these works.

The dime novel, as it is the case with other forms of
popular fiction, is the product of a society in transition.
Therefore, it would be inappropriate to identify it as the
literature of the new age much as it is wrong to say that
it belongs to the past.

In reality these writers represented the
transition from the older romance to a new
type of novel, the nature of which was yet
undetermined. As romance, many were pallid
reflections of a type that 1s past, 1love
stories bathed in sweetness and sentimentalism
and conveying moral lessons but seldom
penetrating beneath the surface of life and

hence throwing little light upon its meaning
and significance ( Ellis 1954:513).

In defining the dime-novel, therefore, cne has to take
into account the above poclitical, economic, and social
atmosphere that outlined its emergence as a particular form
of the novel genre that was popular in the United States of

America in the late 19th century. As the dime novelists
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were ...ateur writers who write their stories for <alse,
their works are often criticized as poorly done. Written
for easy and quick reading pleasure, their printing is
least cared for and standard control seems almost absent.
As commodity items - it is the number of sales than the
quality of a work that mattered most both to the authors
and the publishers. 1In addition, since the dime novelists
usually write on popular subjects and already established
ideas their works seem o0ld even when they are newly
written. It is this lack of originality and freshness that

became the major reason for their guick extinction.

However, dime novels have become successful in
establishing the tradition of literary communication among
the lowest order of the population. They are popular in a
more comprehensive sense of the term. At the outset, they
are intended for the common people and, indeed, have become
pleasurable to the majority of them. They are also popular
in the sense that they are less expensive to be easily
obtained by many people. Though their lack in artistic
excellence and their sensational approach to life hindered
them from gaining a lasting influence they have been able
to effectively capture the interest of the audience of

their period.

st
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CHAPTER TWG

2. The Emergence and Development of Amharic "Dime Novel"

2.1 Background

In the course of the development of Amharic prose
fiction Tobbiya (1900 E.C.) was the first narrative written
in about 17,500 words. This was followed by Yato Menem
LaybakKaiifienna Yato Meffiot Bakanttu Tarik (1911 E.C.),

Wwadajé Lebbé (1923 E.C.) and Addis Alam (1925 E.C.).

The authors of these works had passed through the
traditional church school which was then the dominant
institution of education in the country. Afawark' Gabra-
Eyyasus was born in 2Zagé, a famous center for church
education in Gojjam. Heruy Walda-Sellasé had also been to
Ragu'él Church at Enttotto where he studied reading and
writing. Their experience 1in these church schools
contributed in shaping their intellectual attitude (Bahru

1991:106) .

In their choice of subject matter and technigue, these
authors employed some of the prominent features of
devotional literature?. The teaching of the different
books of the Christian religion in Wadajé Lebbé and the

demonstration of a strong faith of the Christian characters
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in Tobbiya and Yaiebb Hassab, ior example, show the

authors' preoccupation with subjects similar to the
devotional literature. Reviewing Tobbiya, Albert Gérard
wrote,

..., Christian ideals remained alive in the
minds of the learned. It had always been part
of the function of Ethiopian literature,
devotional and narrative, whether oral or
written in Ge'ez, to remind 1listeners and
readers of the true message of the Gospel.
...Lebb Walldd Tarik must be considered

as an attempt to illustrate what was best in
the native Christian tradition that has
existed uninterruptedly since the fourth
century (Gérard 1971:283-4).

In the 'gadl' 1literature it is common to find an
episode that deals with the conversion of 'aramaweyan',
i.e, non-believers including Muslims, into the Christian
religion. Such an episode, for example, is found in Gadla
Takla-Haymanot where Abuna TAakla-Haymanot baptizes a
certain Muslim family which in turn converts a large
community of Muslims. Eventhough this idea is underplayed
in thé story of Tobbiya it may also be regarded as the
central thematic point of the work. As the story comes to
an end it emphasizes the point in the declaraticn made by
the convert king.

"Due to the ignorance passed on to me
from my forefathers I have 1lived by

supplicating an idol. But now Kerestos,
gave me heart, drew me out of ignorance,
let me know the true Creator. Since the

true religion is from Kerestos, He has
become my religion. Those of you who



would like to be Ly my s1de should o2
baptized as I have done =o . v ey
When he saw that his religion was revered
he declared that" a Christian should
govern and never be governed".

:O

Because of one merchant all were saved.
Because of one woman all became
believers. On the word of one king was
founded Ethiopia (Afawark' 1961 E.C.:68).

The influence of Church literature is also manifested
in the techniques used by the early Amharic authors. The
use of an ideal positive hero, the use of an episodic plot,
the interference of the supernatural, the abundance of
coincidences, etc., for example, are characteristics of
hagiographies that one can often trace in the first Amharic
works. The protagonists of Tobbiya and Yalebb Hassab are
characterized as persons of strong faith, wisdom,
determination and as promoters of a noble cause. As it is
the case with Gadla Kerestos-Samra,Gadla Giyorgis and Gadla
Takla-Haymanot such idealization and aggrandizement of a

hero is characteristic of all hagicgrarhies.

Developing a narrative along the herc's line of action
rather than as a cause-and-effect relationship of events is
another characteristic of the 'gadl ' that has also
influenced the first Amharic works.The 'gadl ' 1is a
narrative composed of a series of events and episodes which

generally appear as independent units. The units are

loosely interrelated and become parts cof the whole only in
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terms of the similarity of their subjeci. In Gadia
Kerestos-Samra, for instance, there are about thirty-six
such units dealing with different events and episodes.
These units make one long narrative not because the actions
and happenings of the consecutive units are logically
interrelated, but because they have a common function of
featuring the different miracles of the heroine. 1In doing
so the writer achieves his goal by communicating the
rewards of having a strong faith to the reader or listener.
Gadla Gabra-Manfas-Keddus and Gadla Takla-Haymanot have
twenty-eight and sixty-five chapters respectively which
feature episodes that may also be viewed as independent.
Like wise, logic and causality are not what govern the
development of the story of Addis Alam. The relationship
between the subjects of the different chapters appears more
important than the causal relationship of the actions.
Actions happen not as the natural development of the story
but as means to inspire statements which the author uses to
communicate his lessons in good conduct or idealistic

behaviour.

These writers' contact with the modern world equipped
them with new ideas and literary forms which they used in
their works (Bahru 1991:105-9). Afawark Gabra-Eyyasus was
in Italy when he wrote Tobbiya (Gérard 1971:279-280;Bahru

1991:106) . Heruy Walda-Sellasé had also travelled to
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England, rrance, Germany, Egypt, Greece, Israel ana Japan
on different government missions which had exposed him ta

the modern world of life and literature.

AfawarK's stay in Italy and his exposure to the
romantic tradition of Western novelists enabled him to
introduce the novel to Amharic literature. Though there is
no evidence available to indicate if Heruy Walda-Sellase
has actually read john Bunyan's The Pilgrims Progress the
fact that his W&adajé Lebbé has the most general
characteristics of the former would induce the reader to
believe that the author might have at least, known of an

earlier translation of Bunyan's book in Amharic.?

The authors' orientation to the West has also inspired
in them a desire for change, a strong wish to get their
country civilized(Bahru 1991:103-4). This is manifested in
their works and has become a dominant subject that

characterizes the first Amharic works. As Albert Gerard

says,

Antebellum Amharic writers were change
oriented...., there is an overt critique
of Ethiopian society and mores. All
emphasize in varying degrees the need to
abolish the exorbitant privileges of the
feudal overlords, to outgrow obsolete
superstitions and degraded customs, to
accept technological change. They were
eager propagandists for the nodernizing
1ine. .« 1Gérard 19718303} .



Change has always been a common agenda for Ethiopian
writers. Heruy Walda-Sellaseé, who is a major writer of the
pre-war period, is an advocate of modernization and his
works are characterized by ideas of change. Though he did
not use it in creative literature AfiawadrK Gabra-Eyydsus is
also known for his progressive outlook.? Other writers who
wrote 1in other genres too upheld the need for reform.
Gabra Egzi'abehér's poems make an appeal for political
reform, and T&kla-Hawareyat Takla-Maryam's Ya'ensesol
RKomédi (1904 E.C.) is also a satirical comedy which refutes

the corrupt bureaucracy of the autocratic government.

Most often, the writers take Eurcpe as a model for the
kind of civilization they long to be adopted by their
society. In Addis Alam for instance, Awwaka, who is
presented as the model of a modern man, wears a European
costume and tries to 1live in a Europeanized manner.
Throughout the story the author uses the central character
as a mouthpiece to convince the sccliety of the need to
abolish superstitious and immoral traditional practices.
He also tries to introduce the advantages of European
technology by demonstrating the use cf the telephone and
the phonograph. In his other work, Yalebb Hassab, the same
author refutes the traditional custon of child-marriage and

gives advice on the advantage of modern nedication.



Amharic prose fiction, after being briefly interrupted
by the Italian occupation, resumed with works such as
Are'aya( 1939 E.C.), Age'azi; (1948 E.C.) Endda wattad
Karraad® (1946 E.C.) etc.. Though the hostile experience at
being colonized flooded Amharic fiction with new themes of
nationalism and patriotic resistance, writers also

continued to instigate the society to stand for change.

Germad&aw Takla-Hawareyat's Are'aya, for example, is
the continuation of what had already been attempted by
Heruy Walda-Sellasé in Addis Alam. The central characters
of both works are young men who have travelled to Europe
and who upon their return show interest to change their
society. Eventhough Are'aya puts more emphasis on
patriotic resistance it also deals with the theme of reform
which is forwarded in the long dialogues that the central

character makes with other characters.

Church literature has also continued to influence the
authors of the post-war period. such technigques as the
interference of the supernal and the arrangement ot
narratives on an episodic-plot can ke seen 1in WwoOrks like
Age'azi. The central character of this story, for
instance, speaks with Ethiopia who reveals herself in the

disguise of a lady on a horse back (p.62). He also
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experiences miracles, such as the pu.ling out of Lis rib-
bones (p.82), that remind the reader of similar actions in

the 'gadls'.

One day, while Age'azi is visiting a certain school in
Europe, he comes across a geography class where he
overhears the teacher telling the students about Ethiopia's
colonization by a fascist power. He gets angry at this and
returns to his room. There, a voice from an unknown origin
comes and sings to him a song of consolation (p.74-75). ©On
another occasion he is visited by King David® who provides
him with verses of prayer. After the departure of David,
Saint Giyorgis arrives on his horse and pulls out Age'azi's
rib-bone so that he may feel the kind of pain that his
fellow citizens in Ethiopia are suffering (p81-82). Such
meetings with heavenly beings or saints is characteristic
of 'gadl' narratives. The Miazia prayer of Gadla Kerestos-
Samra, for example, tells how Muse, Eliyas and Yohannes
(Moses, Elijah and John) visited Kerestos-Samra in order to
baptize her with holy water that they brought fron the

river Jordan (pl27-134).

Though the degree of application varies from work to
work, early Amharic fiction (1900-1940 E.C.)6 can
generally be said to have been influenced by forms and

contents derived from both indigencus and Western sources.
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The authors used the techniques orf the igadl' arrative
such as the episodic plot, the ideal all round hero, the
supernatural, etc. The use of allegory and description of
characters and setting are elements traceable to western
influences. They not only continued to deal with religious
subjects but also began to deal with concrete social

problems.

2.2 Change and the Rise of a New Generation

With the memory of the fascist invasion still fresh,
Amharic works that ensued after the Restoration of
Independence dealt with the war and the patriotic
resistance. As years passed, however, the memory ocf the
war years waned and other more topical issues began to draw

the attention of the writers.

Amharic prose fiction marked a development with the
publication of Endda Watta& Karrad. Unlike 1its
predecessor, Are'aya, this work does not give predominance
to historical events of the war. The war being an active
background to the story, it gives more emphasis to showing
how the war affects the life of the people. The author
goes one step forward to deal with the social problems
caused by the war, such as the breaking-up of families, the

rampant practice of prostitution and alcoholism.
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in the successive years more fiction appeared That
heralded the entrance of a new generation of writers to the
literary scene. Authors 1like Dassalahh Hara-Mika'eél,
Mazgabu Abata, Ba'emnat Gabra-aAmlak, Makonnen Zawdé, Bekka
Namo, Getadtaw AwwaKa, Takla-Maryam Fanttayé etc. were new
authors who came in the forties. This is also a period in
which Amharic prose fiction takes another important step by
introducing the short-story genre. Recently, critics seem
to have identified Tamasgan Gabré's "Yagullalléw Sakkaram"
(1941 E.C.) as the first short-story published in Amharic’.
Later, a collection of short-stories, Maskkaram, was
published in 1949 E.C.

Pulling through the aftermath of war, Ethiopia was
recovering from its crisis and resuming normal life afresh.
Once political stability was secured efforts towards
modernization continued. Material and spiritual life began
to undergo change. The reorganization of the Ethiopian
government began in the mid-thirties, but it was towards
the end of the forties that it became substantively
operational. The reopening of different ministries, the

expansion of education, the develcpment of amenities and

other economic and infrastructural activities, ek,
enhanced the process of change in the countrys. In
general, the whole country was under a state of

transformation and, as the process continued, there began

to arise a conflict between the new and the old.
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5ince ‘.he capital wis the country's main link with the
outer world it was the most exposed to change. For
example, the majority of schools and educated manpower,
technological establishments, commerce and communication
facilities, etc. were concentrated in the capital and few
other towns( Markakis 1975:164). A large number of
employees were working in Addis Ababa where the state
sector and other enterprises were mainly operating
(Markakis 1975:162n). Though at a very slackened rate the
number of towns and the degree of urbanization increased.
However, the rural sector remained unchanged. Thus the gulf

between the urban centres and the country-side grew deeper.

It is this changing social milieu that militated the
creative spirit of Amharic writers of the late forties and
early fifties-providing them with rich materials for their
WOrks. Eventhough they retained the general features of
the works of the preceding period the above mentioned
authors reflected their time which, in its totality, could
be defined as an interaction of opposing social forces:
that is, the quest for modernity and the resistance to
tradition. They attempted to interpret the anomalies of a

society in transition.
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Mikonnep zAwde’s Ya'aiam Saw Ermejja (1948 E.C.), for
example, was designed primarily to show the evils of
uncontrolled Westernization. One of the two major
characters, Bezu Ayyahu, is portrayed as a Western oriented
youth whose ill manners lead him to final destruction. On
the contrary, the other character, Garramaw, who remains
in Ethiopia studying the 1local education becomes
successful. Though the author does not totally reject
European civilization his emphasis lies more on the rewards
of being 1loyal to one's own origin and tradition.
Particularly his Sawenna Edméw (1952 E.C.) deals with a
certain family that averts city life and goes to the
country where the members become productive and live in

peace. A more or less similar attitude is reflected in the

other works of the author.

In Ba'emnat Gabra-Amlak's Lejennat Tamalleso Ayméﬁam
(1949 E.C.), though not projected so dominantly, elements
of this view are visible. Laissez-faire city life,
alcoholism, the moral laxity of the rmachine age, and the

7: ©p.88; plls-

(S]]

individual's self alienation (p.50-
121;p.131) are issues raised in this work. However, to a
relatively better degree, the criticism against town-life
is counter balanced by its critical and objective criticism
also of rigid conservatism and its positive regard for

modern schooling. The conversation of Yehéyyes and
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Berehanu at the end of the story pa® apnhrases the xind of

balance the author is attempting to reach at (p.122-131).

Mazgabu Abata's attitude towards change is rather of
a subordinationist kind to the will of the Emperor. In his
Tebaba Sellasé (1948 E.C.), for example, the central
character's life is presented to demonstrate the Emperor's
vision to modernize the country. Tebaba's life is dedicated
to the fulfilment of this vision. The story tells about a
young boy who goes to study in America and who later
returns to serve his country and king faithfully.
Enventhough the story is generally framed as a
demonstration of the vision of modern development, it is
largely dominated by the author's orthodox beliefs in
keeping traditional practices intact. The work is full of
moralizing speeches that are directly addressed to the
reader imploring him to stand loyal to the Emperor and the
time-cld practices. A portion of such passages reads,
slightly shortened:
Those who rebel against the Emperor are
short-sighted and incapable of thinking
of the future...

Dear modern youth: I know you are
equipped with the knowledge that would
enable you to identify what is good from
what 1s kad. Therefore, you should
carefully handle your education that it
may assist you to render useful service

to your king and your country.

I would like you to persist in fasting



27—
and kneeling before God, practices passed
on to you right from the time of Adam,
and to maintaip your Orthodox religion
unadulterated in any way...(p.155-156)

Eventhough the writers do vary in their interpretation
they generally tend to deal with subjects that project the
changing social milieu. Education itself being one of the
major activities of the time, for example, becomes the main
subject of Amharic writers. A larger portion of the
stories of Lejennat Tamalleso Aymatam, and Tebaba Sellasé
is concerned with school 1life. In this regard previous
works, like Addis Alam,Are'aya and Age'azi which dealt with
the subject, allotted few pages.

The conflict between the o0ld and the new, a theme
which was raised before the occupation, grew to widen its
scope (Bahru 1991:164-165). The different angles of this
contention provided the authcrs with their materials. The
argument between Alaka Kenfa and Ato Abbay, in Lejennat
Tamalleso Aymaﬁam, reflects such contention. As
representatives of two opposing social attitudes, they not
only disagree in their general outlcck but even in their
dressing styles (pp 9-11). The <challenge that the
modernizing process faces in the traditional Ethiopian
society stretches from the simple manner of greeting to
linguistic expressions. Yehéyyes in ILejnnat Tamalleso

Aymatam criticizes the behavioural change of the modern

youth:



What about the so called civilized youth
who is the product of modern education?
He does not heed 'arb' and ‘'rabu!'
[fridays and wednesdays which are fasting
days of the Ethiopian Orthodox Church],
does not go to church, has no father
confessor, and has even no shame of
smoking tobacco that is accursed by the
Lord Himself and 1is condemned by our
forefathers. No need to mention his
dress style. You don't find one out of a
thousand who can dress himself properly.
He has also changed his language, he
says, "take a chair" instead of " have a
rest " or " takoffas," take a coffee"
instead of saying "drink coffee". There
are worse characters; my relative Ato
Haylé arranged a marriage for his son
with a respectable girl from a good

family. The son readily rejected the
offer causing his father to fall ill for
two weeks.... the son later told the

father that he had already made his own
choice. Such an absurdity has never been
heard of even among the heathens let
alone in our christian society. (p. 127-
128)

Some authors blame the importation of foreign ideas as
the source of societal malaise while others blame old
traditional practices as obstacles to progress. Writing on
the subject of marriage, for example, Baemnat Gabra-Amlak
presents the success of the modern approach while Makonnen
zawdé upholds the traditional practice. Mazgabu Abata
makes a compromise between the modern and the traditional.
Even if Professor Tebaba Sellasé makes his own choice the
consent of the parents and the fulfilment of ethnic and

social criteria were pre-requisites(pp 158-159). Telling
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apout youna Teople who a._ coming to the towns from the
countryside Mazgdbu writes a success story whereas
Madkonnen depicts a man who loses his identity in the
confusion of town life. The latter wrote Sawenna Edmew to

make people aware of the frustration of townlife.

Writing about concrete social problems, a trend which
has its inception in Heruy's Haddis Alam, takes a step
forward in the late forties and the fifties. The authors
of the new generation continue to portray their time and to
deal with sociological problems 1like divorce and its
consequences (Ewnatemm Ya'enjjara Ennat, 1945 E.C.),
adultery and illegitimate sex (Sayawkaw TabakKalaw, 1947

E.C. and Enddatkadann, 1947 E.C.), etc.

2.3 The Amharic "Dime-Novel™"

The late forties and fifties (E.C.) saw not only the
emergence of new writers but also an increase in the works
published. In 1948 and 1949 E.C. only, more than hundred
works came into print.9 The progress made in education
meant an increase in intellectual activity. "As in many
other societies the spread of modern education in Ethiopia
had two major effects: the training of skilled personnel
to staff the growing bureaucracy, and the dissemination of
ideas of change. In short, modern education produced

functionaries and intellectuals" (Bahru 1$91:109).
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It also entailed a gr~wilii, slﬁggish;y though, in the
number of literate people who needed literature(Pankhurst
1965:60-83).lo From the point of view of the production of
literary materials the role of schools 1is obviocusly
significant as the authors are generally drawn from them
(Molvaer: 198033} Schools of higher education,
particularly in the capital, of the post-1935 period were
the fermentation ground of the country's political
activities and "..., various influences worked on the
students to give them a sharper perception of their society
and a more radical formulation of their ideas of changing

it.. "(Bahru 1991:222;Markakis 1975:188).

such being the general outline of the country's
educational environment many young Ethiopians, the majority
of whom were oriented with ideas of change and who had the
opportunity to get in touch with the Western type of
schools, came out with strong enthusiasm for writing. As
shall be discussed in the next chapter, these young peocple
wanted to air their views on issues concerning their
society. Reasons stated 1in their prefatory messages
generally reflect the writers' interest in criticizing the
various aspects of the on going change and their commitment
to contribute to the enlightenment of the public.

The little progress made in the printing presses of

the post-war period created a relatively better



-~ opportunity. ~Thne number of printing presses, which was
seven by the eve of the Italian war (Pankhurst 1962:283),
remained the same until later in the 1940s E.C.. By the
beginning of the 1950s E.C. more printing presses were
added to those already operating. These included:

- Tasfa Gabra-Sellasé Press

- Addis Press

- Tenssa'é Za-Guba'é Press

- Marha-Tebaab Press

- Commercial Press

- Kasaté-Berhan Press

- Central Press

- Chamber Press

- Tafari Makonnen Press

- Ethiopia Press .

- 84wa Press

- Nadannat Press
- St. George Press

outside the capital there were other printing
enterprises such as the Il Poligrafico Press, Yamangest

Press, Kokibi-Sebdh Press and Pietro Silla Press in Asmara
and St. Lazaire Press in Dire-Dawa. The opening of
publishers like the Presbyternean, Yamessera& Dems, Oxford
University Press and the Ministfy of Education and Fine
Arts was itself a new phenomenon that had not been heard of
before. The situation, therefore, was generally
encouraging for the writers of the new generation. Even if
they were not writers by profession, they engaged
themselves in writing because it appealed to them as a
convenient and easy medium for reaching the society. They
lacked the technical skill and experience in creative

literature, a thing which they usually admitted. However,
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they did not @sitate to try to reproduce their ideas into’
prose narrative, drama and poetry. The outcome was the
production of more works in Amharic than ever before among
which came into being the narratives in prose so widely
known as the Amharic "dime novel" or "bésa lebbwallad". The
term "dime novel" was first adopted by Solomon Déréssa
refering to ‘works such as Ennantaw Feraduli , Mennaw
Zannatkebben?, Kanfar Matad and Kamsur sampled out in his

article(Solomon 1969:17-22).

Solomon Déréssa's article had a picture displaying a
few "dime novels"™ and reviewed the features of these
works. He presented his observations of the works which
he disapprovingly referred to as the Amharic counterpart of
the dime novels. The major features of his article can be

summarized as follows:

a) The layout: paperback; poorly designed; 80 pages
long (12x17cm. paper size) on the average; proof-
reading almost absent;

b) The inside pages: a display of aphorisms and
photographs of the authors; forwards,
acknowledgements, prefaces and introductions often
dealing with outlandish subject matter;

c) The making of the story: lacking in imagination and
a sense of realism; outrageous and badly manipulated
phantasies;bringing a saga of generations condensed
into a few page; plot marred by erroneous
arrangement; unjustifiable occurrences of actions,
episodes, etc.; not action oriented; abuse of the
point-of-view technique; marked by the Senecan blood-
and thunder ending;
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d) The Characters: pap.’ :r-mache chaiscters who crop up

anytime as they vanish so blithely:; one-sided

characterization and creating larger-than-life
character; lacking intrinsic motivation to convince
the reader;

e) The Subject: kind of philosophy without substance;

seldom dealing with pressing contemporary problems;

ineffective social criticism; parental opposition to
young lovers: complaints on thwarted justice;

f) The Language: Ppoor; stilted and confusing

dialogues; cliché statements abound; (Solomon 1969:17=

22)

Solomon Déréssa's evaluation of the works, which he
says are collected at random, happens to be unfavourable.
By the time 'he wrote the artiéle, however, there have
already been many Amharic "dime novels®". It is important
to note the  fact that the authors are possessed by an
immediate urge to express their ideas. Purpose posed
itself as the primary and most desired aspect of writing
that technique is considered as something of a secondary
importance. In fact, many of them request the reader's

cooperation to overlook their shortcomings in technique and

to attend to the message he may profit from them.

As it has always been the case in Ethiopian literature
the works of these apprentice writers deal with issues of
social concern. The authors' perseverance in writing is
generally geared to a discussion of the contemporary
society. Eventhough their analysis is ineffective, one can

see that they have touched upon the different problems of

e - b i h . o



few Amharic "dime novels" which are designed to equip the
reader with the teachings of religious subjects and which
attempt to interpret some rather abstract and universal
ideas such as 'the meaning of life', 'the fate of man',
tdiscovering the world of knowledge' etc.

The popularity of Amharic "dime novels" may be
debatable because, there is no available statistical
information made on the number of readers or books sold to
warrant such éeneralization. According to Solomon Déréssa,
the books were kept in book-stores for a long time which
could mean the lack of enough number of readers. He tells
that he bought the books " cheaper by the dozen, actually
getting up to 30% reduction". Relating to the amount of
books sold he further indicates that the number did not
usually exceed a couple of thousands (Solomon 1969:17). A
survey made on some fifty of randomly picked Amharic "dime
novels" in two of the major libraries in Addis Ababa (The
National Library and Addis Ababa University: Kennedy
Library) shows that a book is borrowed by 4-5 readers on
the average. A few works like Eteyyeé Laders, Amanuél Darso
Mals, vamilataw Tbs, etc., however, were borrowed more than
ten times-each. Based on these fragmentary information one
may, therefore, tend to believe that Amharic "dime novels"

did not enjoy a large number of readers. Never-the-less,
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over the years.

Besides the number of books sold or the rate of
circulation, there are other features too which critics
contend to be the marks of popular literature. J. Tompkins
and M. Daliziel, who have studied the nature of English
popular literature of the 18th and 19th centuries
respectively, forward other traits. According to them the

popular fiction are

a) popular as a form of entertainment and inferior as
a form of art;

b) market motivated and hence written in haste and
cheaply sold;

c) dealing with common place and topical subject
matters which could appeal to the taste of the less
literate public;

d) repeating events, episodes, stock characters and

situations, plot patterns, themes, etc.; and

e) stories which feature idealized 1life such as the
triumph of virtue over vice - reflecting values,
tastes and wishes of the huge public (Tompkins 1961:1

- 115;Dalziel 1957:4 - 20, 84 - 106 and 159 - 172).




Amnaric i “dime novels", of course, may not fuliiyv

observe the major features of popular literature described
above. The majority of these works are not designed for
entertainment. They set out mainly to edify and reform
rather than to please or entertain the public. As it has
already been noted the writers are not solely market
motivated. However, as shall be discussed later on, these
works share many of the characteristics with such type of

fiction as to warrant them to be called popular.

"All popular literature is cheap in one sense of the
term, and probably the major part of its definition is that
it can be enjoyed with a minimum of effort on the part of
the reader", observes M. Dalziel (Dalziel 1957:4). As E.

Obiechina says:

the content of much of the popular
pamphlets has the authenticity of an
internal evidence; the writers and the
subjects they deal with have a built-in
‘intimacy of relationship. That is why
the popular authors write with the
commitment one encounters in the pamphlet
literature: because they are dealing with
situations of which they form a part,...
(Obiechina 1973:116)

The subject matter that the Amharic writers choose to
write about are not alien to the life of the society and,
in addition to this, the fact that the authors!' view and

interpretation of the contemporary society do not violate




accepted valugs id conventicns could be the reason for the
works to continue to be in demand. Solomon Déréssa has
stressed this point and says, "As to interests and values,
I think, one can safely say that they are as pertinent to
our lives as American best-sellers are to the American way

of life" (Solomon 1969:22).

All the same the critics have bitterly attacked these
works. For example, Mingestu Lamma describes the nature of
these works in the following words:

The vice that bedevils contemporary
Amharic literature is not its
preoccupation with topical subject matter
and theme, but the flow of crude
didacticism that overwhelms it. In such
a state of affairs replete with all sorts
of bogus profundity every peddler of
moral platitudes assumes the role of the

prophet and moral philosopher (Mangestu L.
1965:4) .

Oone has to take into account that the short-comings
raised by Mangestu Lamma are generally the result of the
influence of earlier authors. If they are moralistic-
didactic they are only continuing the tradition of the
devotional literature and other works that preceded them

(Molvaer 1980:3).
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3. Major Features of Amharic "Dime Novel"

The previous chapter has highlighted how the emergence
of the Amharic "dime novel" is closely associated with the
rise of a new generation of writers. This chapter shall
begin by defining the type and establishing the set of
criteria which should be considered in identifying a work
as a "dime no;el". It also introduces the criteria used to
select the works that are discussed in the chapter. This
is followed by the main part of the discussion that deals

with the quiddities of Amharic "dime novel™.

There is not a clearly specified criteria set to
determine which fictional narrative in Amharic should be
labelled as a "dime novel". The summary of Solomon
Déréssa's observations may serve as basic in defining the
type that the term refers to. In fact, his opinion seems
to have gained acceptance by other critics in the field.
In a recently held panel discussion, for example, Dabbaba
sayfu, assistant professor at the Institute of Language
Studies of the Addis Ababa University, says, 7

By bésa 1lebbolldd [dime novel] I mean a
sentimental narrative written in a few pages
and whose artistic standard is least cared

for. 1Its generic class is usually the novel.
it is a type that is composed in a few

I
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days and sold for a few csints {dims!, it is a
one-shot reading and an ephemeral r:ading at

that. ..., For example, the attempt at the
novel form as "Eteyye laders" and "Sayeggabbu
Tafattu", ... (Dabbaba S. 1982, E.C: 22).

This is a view shared by the other members of the
panel and it is also possible that students in the field
would follow the trend set by their teachers. Actually,
there are students who have used the term in their research
papers.ll Taking into account the critics' understanding
of the type, therefore, one may define Amharic "dime novel"
as:

Amharic prose narrative often in paper-back
that is written in 25-100 pages of a 12xl7cm
paper size (4,000-17,000 words) on the
average. Its generic class is the novel
though it is actually between the short-story
and the short novel often the size of a long
short-story; a fictional narrative of little

literary merit that came into existence in the
late 1940s and 1950s E.C.

The classification of Amharic works as "dime novel" is
made in 1light of the above definition and takes into
consideration if a work is:

A) a prose narrative written in 25-100 pages:

B) a narrative attempting to follow the main pattern
of the novel:

C) a narrative of little literary merit:

The production of Amharic "dime novels" has not been

totally abandoned. Even if it continued to appear late in
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second-half of the present century. Particularly in the

fifties these works constitute the larger portion of the
fictional narratives published in the language. In
practice, these paper-backs are rather too many that it
would not be convenient to discuss all of them here. It is
necessary, therefore, to select some works and the

following criteria are used in the selection.

a) Date of publication: Even if similar works continued
to appear much later, emphasis is made on the ones
published during the heyday of the type. Since the
nature of a certain literary form is somehow related
to the economic and socio-cultural conditions of the
period that produced this would be a factor worthy of
attention. Therefore, the selection is made among the
works that are published between E.C. 1949-1966: that
is between the jubilee anniversary of the Emperor's
coronation and the year of the Ethiopian Revolution.

b) Physical Lay-out: according to the above description,
upon which a sort of convention has developed in
identifying the "dime novel", such physical properties
as size, cover, illustration, etc. are considered. If
not for their size, the larger works would possibly be
confusing to the reader. Therefore, the selection
considers the average size and other aspects of
the type's physical appearance.

c) Narrative Form: this 1is an aspect of technique that
deals with the manner in which a certain story
develops. Theauthors of Amharic "dime novels" have
used different methods in rendering their stories.
Based on these differences one can classify the works
into different sub-categories. The study,

therefore, tries to include works that would represent

these different categories.

d) Subject Matter: the "dime novels" deal with various
subject matters which may be divided into a few groups
such as education, love and marriage, etc. The books
that are discussed here are chosen from these subject
groups.
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e} The Mumber of books by an author: the authors of
Amhar i c "dime novels" are generally regarded as 'one-
shot' writers. Eventhough many of them promise to
come up with another work it often remains
unfulfilled. A few of them, however, produced as many
as 15-20 works covering good portion of the total
production. This study also takes into account the
number of books by these authors. (The list of books
thus selected and used as the primary references in
the study is found on pagei2y).

3.1 Physical Lay-out

3.1.1 Size and cover

Amharic "dime novels" are in paperback and the binding
is poor. According to a measureﬁent made on some hundred
and fifty of these booklets the average size of an amharic
"dime novel"‘;s l16x12c.m. The 1nner leaves are pulp paper
of the same Q#and. Their colour is usually among the faded
varieties of Breen, red, blue or yellow. Unlike the nature
of popular l%terature, whose cover is supposed to be eye-
catching and élossy, Amharic "dime novels" have a generally
dull appearance. The imperceptibility of the letters and

the poor drawings are real problems which could lessen the

interest of readers.

The number of pages varies from one booklet to another,
but most of them have a slim volume ranging between 25-75
pages. Some of these works are too short that they do not
exceed the size of a short-story. Aklilu Atlabbaldaw's
Mawwayayat is only 19 pages long; and considering that the
story actually begins on page 9 it would not even meet the

standard size of a short story - written in less than four
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thousand woius. In fact, some uf the authors oi these
works describe their books as 'a¥®er tarik' which literally
means 'short-story'. In the introduction to his YaAlmaz
Eda Manggesttu Gadamu writes,

I know that many people are complaining that

all my works, except two, are very short. It

is the story that is needed, not many pages.

I am hot the one who started writing short

stories. Writers abroad particularly all

known authors around the world do write in ten
to fifty pages. (Manggesttu G. 1955 E.C: 3.)

Another:bopular author, Abbé Gubania, also refers to
his Kaltammawa Eheté as a short-story. It is yet unclear
whether they are consciously refgrring to the short-story
genre or if tﬁey are only mentioning the size. It is true
that these Amharic books are short and, as in some cases,
even shorter‘than novelettes. However, they are nothing
like a short story as the genre is known in Western
literature.

According to critics the short story's major tenets
are:

a) compactness of form - written in less than 10,000

words and brief enough to be read at one sitting;

b) economy of management - the use of a very limited

number of characters, less space for explanation,

description and character development, fewer words

spoken in dialogues;




¢c) aiming toward achieving a g'ngie rather ihan a
multiple effect to which every action in the story is

subordinated; and

d) the use of fewer incidents which are so planned to
demonstrate a single aspect of the human condition as
its central idea (Abrams 1981; Johnson and Hamlin

1966:1-3)

In fact, most Amharic "dime novels" are not longer than
the size "prescribed" for the short story. However, they
are lacking the other essential ingredients of the form
and, instead, appear to be an attempt at the novel form.
"ordinarily," write Johnson and Hamlin, "the novel treats
more characters, more events, covers more time and more
ground than the short story, and is a great deal more
discursive" (Johnson and Hamlin 1966:1). E.M. Forster
suggests that the minimum length of the novel is about
50,000 words and a standard definition of the form says, "a
relatively long fictional prose narrative with a more or
less complex plot or pattern of events, about human beings,

their feeling, thoughts, actions, etc." (Webster 1961).

Eventhough recent critical approaches tend to eschew
the use of rigid rules about the form of a certain

literature there seem to be a general agreement on the

R g



- G-

validity of the above tenets of the twc forms. Reqarding
the Amharic works in light of these tenets, therefore, one
would certainly have a reason to believe that their generic
class is that of the novel. Most amharic "dime novels" do
ramble over various subjects and are often full of
digressions. The stories cover more time and involve many
incidents, events and a profusion of characters. They may
or may not be good novels, but these are more of the
characteristics of the novel. Eventhough the authors call
their works-ias "a¥¥er tarik" the stories are rather
covering more time and many subject matters as would the
novel. For example, the story of Kaltammawa Eheté starts
before the bi;th of the central character and her brother.
Then it tells how these two grow together in a certain
village from where the girl vanishes. Then the story goes
on to follow the boy's journey to Addis Ababa and continues
to relate his school 1life. Finally, it tells how the
grown-up boy meets his sister in a bar where she works as
a barlady. The story is presented in just 47 small pages

(about 7,900 WOrds) but covers an outline of the life and

destiny of two generations.

There are also longer works such as Tebdbu Tayyé's
Nuro Ma¢ Endih Naw (about 16,700 words) and Berhanu

Zarihun's Oaraka Setwata (about 16,800 words), but these



‘on are not icager than the size of a long short-story ana
their physical layout and the nature of their narrative is

much the same as the short ones.

Oon the cover of these short works one would usually
find the title, the name of the author, the daterand place
of publication. Quite many of them have a drawing on their
front-cover which is intended to demonstrate the theme of
the story, to represent a certain scene or to summarize an
episode in the story. The drawing on the front-cover of
Abbé Gubéﬁﬁa?g Ya'amas Nuzzazé,:shows a sick man on his

death-bed talking to a man sitting beside him (appendix 1i).

A few other cases show drawings which seem to have been
adopted from foreign sources. The one on Mulugéta Mabe'a-
diyon's Gudén Awattahaw, for instance, shows a drawing of
a woman whose appearance resembles the ones found on Indian
film posters that were popular in the capital city and
other towns like Nazareth, Jimma and As&dlla (appendix
vi).13 The drawing on the coﬁer of Manggestu Gadamu's
yabunna Bét Zenbbo& is a cartoon (appendix iv). Eventhough
the majority of the "dime novels" continued to appear as
dull and colourless there are few exceptions with eye-
catching drawings. For example, on the front-cover of
Manggestu Gadamu's Kamann Ane%é is a donkey dressed in a

gentleman's suit, a neck-tie and spectacles "shaking hands"
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wirn a man who is humnly bowing to it (appendix viii).
Almost all "dime novels" declare the date of their

publication by using the traditional style of quoting the
year of the Emperor's reign. It is not uncommon to read a
statement such as "this book is published on the 327d year
of the reign of His Majesty Haile Sellasie I, Emperor of
Ethiopia" either on the cover or on an inside page. Some
books use their front-cover for funny blurbs like this
couplet on Ayyadla Kidané's "Enkka Lejehen": )

b %W NBF NOyw NCW?

BN P NAT oM DEWD

Before you close your door and go away

Here, take your child from me. ( Ayyala 1956 )

or this one on Germa Caru's Kasenssat Eska-Mot:

Plormre NN~
nNE2do S avoAe T
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The fate of a creature:
To be born in labour;
To live in difficulty:

~
To die in agony. ( Gevma C. 1960)

such statements are intended to indicate the theme or
the general idea of the story. There are also many cases

where proverbs are used for the same purpose,e.g: in

Yigabed&a TankK. " P& S LCAS T BGFT 1} Sb-chn "
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jealousy finally breaks-up conjugal life), and Biblical
statements like "He that troubleth his own house shall
inherit the wind " (proverbs 11:29) in Germa Dammanu's Waras

Yaléllaw Bet.

The back-covérs are used to list books published by
the author or the titles of books he plans to publish
(appendix v). Photographs and short bibliographic notes of
authors and blurbs seldom appear on the back-cover

(appendix vii).
3.1.2 Inside Flying-Pages

Many of these works have a flying page which is often
the duplicate of the cover page. A copyright notice may
also appear on a different leaf. A few other works have a
page showing the photograph of the author and, in some
cases, it is preceded by the pictures of the Emperor and/or
other members of the royal family. There are also cases
when the number of the flying pages increase to include

photographs of the parents of the author.

Some authors dedicate extra pages for moralistic
aphorisms and sententious expressions of wisdom. Under the

title Feré-Kanafer (quotable sayings) Germa daru writes,
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Al POUSPLEC RIGY RIS FO
He who does not care for his own pride cannot
take pride in his country.

AoHac wRe WMHEI®S ANNC
Give a cent its due if you want to grow rich.

ANAT go&eh'te QUG Lo

It is the wise man that can handle the high-
handed dictator.

Ao A mE o AFSEP

If you think you are human, then do not
disrespect another human being. (Germa &.
1960 E.C.: 3-4)

These gnomic statements are usually concocted on popular
ethics and values which strike one as stale and hackneyed

expressions. following are only a few samples.

AP L0 TMELI -0 &ADMIR
91CF nehhe €d0qges PAR

Words Originated from my mind
about incidents I have encountered

nmmmp;ﬁm%mqﬂmﬁq%m—ﬂ@%maé%ﬂ%&ﬂ%ﬂ
Y% &R A
I have suffered more by being in a hurry than
by being slow.

hyecim AODILIW MIPFRETNT BECATR,-

PALEM BTV “NC S OHA
You regret more by commission rather than by
omission. (Eliyas 1954 E.C.)

A AWPF eI nlreN Y
What We Humans Need

W ZALZ g° NAD NI e 0D qdr- &
AOPASR ST O DAY ANR™ §OLA
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Better refrain from committing sinful deeds inm
the dark by thinking that God's eyes are
focused on you.
MWHG LES ReRT Nhe AR F05p DT 4@ =
It is wise to pray not to be encumbered by a

lazy friend.
(Asafa T. 1959 E.C.: 83-4)

It is a common practice in these works to have a notice
which informs the reader that they are fiction and not
meant to refg; to any person or. place in reality. Even
after introdﬁcing their works as 'lebb wallad', which
literally means 'heart-borne' for fiction, the authors do
not refrain from making notices 1like "Since the story
contained in this little book is fictional it is not in any
way related to anybody's history," (Manggestu.G. 1957).
There are also warnings given to readers. In Talan

Abbaba's Ya'emmahoy Mazaz, for example, it reads:

WARNING

Pregnant women and people with heart problems
must not read this book. (Tafan 1956 E.C.)

Acknowledgeménts and words of dedication are also included in
the inside pages. Some authors tell their social background and

previous profession as well. Dedicating his Ya'amsa AlaKa Gabré to
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rhe -~ rniapian Arm... Forces, Manggestu Gadamu tells his reader that
he was once a member of the signal corps. It is not unusual to
find poems before and/or after the main body of the narratives.
Except in a few cases like Wandayyahu Habtd-Gabre'é@l's Maddasat
Bawttatennat and Dabbaba AdmeKé's Yamaladaw Daha, the poems deal
with outlandish subjects which have no relevance to the main

story. They are there as bonuses.

3.1.3 Prefaces and Introductions

Two other important elements still extraneous to the
actual story are the preface and introduction. The writers
of Amharic "dime novels" use these titles to forward some
general remarks about their works. A closer observation,
however, discloses some discrepancies. Though making a
preliminary note is acceptable to a preface some authors
have wrongly used it as the short abstract of their
stories. Under this title the authors give the brief
outlines of their stories and the reader has nothing left
to discover by reading them. For example, the preface of
Sawenna Nurow, a very short work as it is, already
discloses all the major happenings of the story. It reads

in part:

My book Sawenna Nurow tells about the
story of Asfaw: about how he grew-up in
the family of his wealthy parents and how
he was educated until he receives his

“Ep
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diploma of higher learning. It also telils
how he succeeded to get a higher post in
the government where he embezzled money.

It tells how his conduct deteriorated to
become a womanizer, a drunkard and a @
gambler; and how he came to embezzle a X
large sum of money and was imprisoned.

His beloved parents passed away before

his release from prison. After his
release he improved his conduct and
became religious. Then, he got married

and became the father of four children.

This is the story of Asfaw in brief.
(Gannat 1959 E.C.: 8)

There are many cases where prefaces are used to
explain the themes or morals of the stories in a much
similar manner. For instance, part of the preface of
Meskinu Debb Argaddaw by Mazgabu Abatéa reads:

I confirm to you that it [the story]
includes all the problems and ups-and-
downs of 1life and everything that is
caused by disdain. As an over-stretched
cord or an excessively tightened rope the
end of imperious people is bound to
snap. ... It also shows what the lot of
those people who inflict cruelty upon
others looks like. (Mazgabu 19536 E.C.:
5)

It is quite interesting to find an author who advises his
readers to be content with just the introduction. 1In the
preface to Bunna Kéjiwa, Ayyalad Kidané writes , "Those of
you who may not be able to read this book to the end, or

fail to understand the substance, reading the introduction

will suffice you" (Ayyala 1961 E.C).
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In the majoriiy of cases, the autnors use their
introductions to discuss variocus matters related to
writing. They find it expedient to forward their opinions
and views about the purpose of fiction writing, the problem
of getting enough readers who are capable of appreciating
a work of art, the high cost of printing, the problem of
marketing their works, and other social problems too. The
following excerpts are just a few indicators to the kind of

issues raised.

There is no author who writes a story
without a purpose. The duty of the author
is to write about whatever he feels and
experiences,spicing them with expressions
[like a cook spices his sauces with
pepper and salt]. (Gétallaw G.
1959E.C.:8-9)

The story is very short. It is not that I
am incapable to make it longer; the only
reason for not doing so is that I am
afraid of the amount of money needed to
have it printed. (Afawark' F. 1955
E.C.:the preface)

The main purpose for writing this book is
to provide the solution to people who are
perhaps facing similar problems as the
ones found in the story, to warn others
from committing similar mistakes. (Walda-
Amanu'el 1961E.C.: 5)

The main point I have discussed in this
book 1is about men and women who deny
legitimacy to their new-born ones.
(Ayyala 1956 E.C.:)

This story shows the betterment made in
marriage... and how fortunate one could
be living in a modern age. (Amda-Seyon
1953 E.C: 9)
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The length of the prefaces and introductlors vary from -

one book to another. They may be as long as ten pages as
in Maddasat Bawattatennat and Yagabed®a Tank' or just one
sentence as in Mawwayayat. It should be noted however,
that not all Amharic "dime novels" have prefaces and
introductions; Kaltammawa Eheté and wara$ valéllaw Bét, for

instance, do not have any.

3.1.4 Chapters and Headings

Amharic "dime novels' are often divided into chapters.
A few of them give different sub-topics to each of the
consecutive chapters while in some other cases the parts
are only marked by numbers. Among those whose chapters are
headed by sub-topics there are some WOrks that include a
taple of contents as it is in Feré Heywat. 1In the majority
of cases, however, the sub-topics appear at the head of
every new chapter - often printed in bold letters and

underlined.

Quite a good number of these works also use both the
number and the sub-topic together. It is common to see
chapters whose headings read as "chapter 2: FROM INFANCY TO
CHILDHOOD", (Germa &. 1960 E.C: 29). There are also many

works which appear as one long chapter. The narratives of
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Afawar. FallaKa's Sara, Eliyas B&asSah's Saw Yabbawen
Egzi'abhér Yegalssawal, Yerga Manggestu's Polisenna Dah¥a
Babalagar, etc., for example, are not divided into
chapters. These works only repeat the title of the book at

the beginning of their stories - sometimes complimented

with sub-titles - and do not make a temporary stop.

Many writers of the "dime novels" seem not to have a
proper understanding of the purpose of chapter divisions.
one may find relatively longer works not divided into
chapters and the short narratives divided. Ya'amsa Alaka
cabré has five chapters whereas Polisenna Dahfia Babalagar
is not divided at all - these are 35 and 79 pages long
respectively. A few cases show that some authors do not
even know where to begin a new chapter. For instance, a
new chapter begins in the middle of a speech of a character
in Kuratenna Werdat (Tafarra 1955 E.C.: 65-6) . The
chapters are made without considering the functional
purpose of dividing a narrative into different units.
Philip Stevick writes,

the writer of extended narrative 1s
obliged to make his work out of
subordinate, distinguishable parts, each
of which can be seen as a form in itself.
..., one responds to the form of a novel
by responding to 1its chapters. And
without the possibility of responding to
the form of its chapters, as more or less
discrete units, an understanding of the

whole work would be infinitely more
difficult... (Stevick 1967: 174).



The nedéssity of segmenting a narrative into
relatively self-contained and meaningful units is not
correctly understood by many authors. Sometimes chapters
are shorter than a page as in Mawdad Yamattaw Ténk'(Béllaﬁé
1958 E.C.: 55-56). In fact, a chapter may not be judged for
its size alone. The point 'is that the authors, while
dividing their story into chapters, do not consider other
criteria to make them the "discrete units" of a whole. Many

a time, the division is done at random.

The headings used in amharic "dime novels" are more or
less similar.l Their purport as a technique is tow-fold: it
serves as an opening to the story and/or the chapters, and
it also introduces the subject-matter to the reader.
Usually, the headings are statements that summarize the
important event, action or episode of the part. For
example, the reader who, in the first four chapters, has
the information that the character-narrator is out in
search of his father's body comes across a heading that
reads Makaberun AgaMhahu ( I FOUND THE GRAVE) at the
beginning of chapter five in Yamdnfas Kuslahda (Yelma M.
1958 E.C.: 33). It is made clear, therefore, that the
major happening of this particular chapter would not be

other than the discovering of the grave.



Many hzsadings :crvﬂ.aé moras in. wuctions. Saw Yabbawen
Egzi'abhér Yegaldsdawai: (what is hidden by man shall be
brought to light by God) and Adlewon Basayef (injustice by
the sword). In Ya'amsa Alaka Gabré all the five chapters
are headed by drawings of different armaments: a sword, Bow
and arrows, a pistol, a shield and a couple of spears, and
a helmet. Considering that the story is about the heroic
deeds of a certain soldier who is defending the territorial
integrity of his country one can see the thematic

relationship of the drawings.

3.1.5 Captions and Illustrations
Amharic "dime novels" abound in captions. As a matter
of fact, one may also consider the headings mentioned above
as captions because, according to the standard definition
of the term, a caption is "a heading or title, as of
chapter, or page. ... a legend for a picture or

illustration," (Barnhart 1969).

Apart from those used as headings of chapters and as
sub-titles, captions are often found under the photographs
of the Emperor, the author, and other pictures alike. A
caption may be in prose or verse, a sort of words of wisdom
quoted from other sources or composed by the author. The
caption under the picture of the Emperor may be a statement

quoted from his speech:
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"He who puts his trust in God and loves his country
more than his own self nead not be worried about his

adversaries" H. S. I. (Abbeé 1955 E.C)

s L

The captions under the photographs of the authors are

intended to reflect the authors' view of life.

I respect a man not for his wealth, but for
his work, conduct and age alone. (Tebabu 1963
E.C.)

My desire to live lies in my interest to gain
knowledge. But I feel like a nonentity when I
fail to be what I want to be (Ayyalac¢ 1963
E.C.)

Since people may wrongly accuse us, our effort
to be free from criticism can not always be
fulfilled. Our conscience does not accuse us
wrongly. We shall be free from its accusation
only when possessing good faith, truth and
even-handedness. (Abbé 195S5E.C.)

It is naive to think that time shall redress
what has been spoilt by man. (Yelma M. 1959
E.C.)

The Author's View-point

a) You should not forget that everything done
without due care shall bring disaster.

b) You must make sure that you really know
yourself and are capable of living up to
your ideals.

c) Action is the real evidence, not the skill
expressed in words alone (Mulugéta
1963 E.C.)

Except for Germa Dammdnu's Waras Yaléllaw Bét and
Manggestu Gadamu's Somaléw, these "dime novels" seldom use

illustrations inside the main text(appendix ii,iii,ix).



3.2 Narrative Form

The term technique in literature refers to a concept
that deals with the method used in processing a certain
narrative. It includes the set of method, or the craft,
that the writer employs to organize and develop his
material into an intelligible work. Therefore, it is a
concept which, by and large, has a close relationship with
form because they both deal with ways of telling a story,
the former with the process and the latter with the

outcome. Writing on the subject Philip Stevick says,

techniques have no existence apart from
their employment in particular novels, that
one cannot begin to judge the effectiveness of
one way of telling a story over another
without judging the relation between the
technigque and the whole structure of the novel
in which it appears. (Stevick 1967: 46)

Of course, technique and form express a notion that is
not limited to an external scheme alone but are also the
integral parts of the work which has no existence without
them. In order to analyze the technical aspects that make
the form(s) of Amharic "dime novel" , however, it would be
more manageable to limit its application to a certain
meaning. "When we speak of the form of a literary work",

defines cCuddon, "we refer to its shape and structure and
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the 2:ann in which it is made... - as opposed to irs

substance or what it is about" (Cuddon 1977).

Based on this definition, the study shall now deal
with the shape and structural aspects of the narrative of
the "dime novels". It is also important to note here that
a reference to the plot would be the primary method applied
in studying the form of a work. After all, as R. F.
Dietrich says, "plot may be defined as the arrangement of
events and actions in a story ... (Dietrich. n. d.: 127); or
in the words of Norman Friedman, plot is "..., the
sequential flow of events in time and its means and causes,

effects and ends" (Friedman 1967E.C: 150).

Amharic "dime novels" may be classified into a few
sub-categories depending upon the pattern of their plots.
The differences in the patterns of the plots differentiates

the shape or structure of the narratives.

It is best to begin here by presenting the profiles of
the plots of ten selected "dime-novels". The complete list
of the selected Amharic "dime novels" and the profiles of
their plots is appended in the end. The profiles do not
necessarily follow the course of actions in their temporal
'

order of occurrence. (The symbol #' 1indicates a



Aiscontinu.tion in tite sequential development of a
narration; it may also indicate a point where the narration
resumes at a different place or at a different period of

time)

1. Adlewon Basayef: A family - a son born to it - the
death of the parents - the son becomes spoiled and spends
what he has inherited - his uncle gives him a post in the
government for which he is not qualified - another boss
comes and he loses his job and is sent to prison - after
being released he goes on wandering aimlessly - he suffers
a lot and faces a series of misfortunes - finally, he is
shot by certain people - he dies in an operation room of a

hospital.

2. Amanuél Darso Mals: A young man explains the reason why
he tells his life story and begins at the death of his
father # On his death bed. The father makes a will and a
few days later he dies - the son inherits a good portion of
the property and expends it all - he leaves his job and
mistreats his wife - she leaves him and he continues to go
+o different women - one day unknown men kidnap him and
cut-off his tongue and he beccmes dumb - he becomes
dependent on his previous mistress who tries to help him -
he quarrels with the woman and is admitted to an asylum -

his wife visits him in the hospital - he gets cured and his
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wife takes him to her home anad helps him Lo recover - he
gets a job as an accountant -he receives his first salary

and on his way home becomes tempted to go to the bars - he

overcomes the temptation and goes to his wife; she becomes

happy .

3. Ancci Yagadam Takel: A young Ethiopian who is studying
in Berkley, California, receives a letter sent to him by a
young girl from Ethiopia. -- He writes back to the girl and

the exchange continues.

4. Bunna Kéjiwa: A young girl tells the story of her
deceased mother # The mother is married to a man according
to the traditional custom - the man beats her because of
her "infertility" - she runs away and comes to a town and
pecomes a prostitute - she gives birth to a girl who
becomes a 'bunna XKaji' (who makes and serves coffee to the
customers) - the mother meets with a man from her village
who finds her a job - she saves money and opens her own
brothel- two men quérell over her and one of them kills her
- the man from the mother's village takes the abandoned

girl who narrates the story.

5. Garaka Setwata: A young man (Bakk&la) argues with his
uncle about his marriage. The uncle advises him to try

another girl who may help him to forget his deserting
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fianceé, but the former says hec cculdn't oot cne # A &
secretary is employed in Bakkala's office - he is a serious
and disciplined man; never flinches to fun loving office
girls - he likes the new secretary and one day gives her a
ride home - they fall in love - the staff members and the
bosses conspire against them; so they change their jobs -
The problem with the girl is that she's engaged to another
man without her consent - BaKKala talks with her fiancé and
pays him birr 2,000, that solves the problem - he assigns
his friend Abdba to take care of his lover and goes to
Europe - by the time he comes back his lover refuses to
marry him - he gets disturbed and his relatives send him to
Asmara - he receives a telephone call from Addis Ababa and
learns that the man she is going to marry is his friend
Ababa - on the day of the wedding he watches the wedding

procession pass by - he enters a brothel and sleeps with a

prostitute.

6. Cark vammiyasttel Wanné: A drunkard writes a letter to
his previous teacher asking for advice - the teacher
answers him and tries to persuade him to stop drinking -
the drunkard tries to gquit drinking - the teacher gets

happy - the drunkard fails in his effort - the teacher

becomes unhappy.
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/. "gukka Lejehen": A family - a son born to it - the youn<
boy becomes spoiled - takes a mistress by whom he gets two
children - he betrays her - she dies - he gets other
children from two different women - when he tries to leave
as usual one of the women brings his child and leaves it

with him - he gives the child to a neighbouring woman the

husband of whom kills him.

8. Enkoyyé Demamé: An old woman called Enkoyyé Demamé walks
in the rain # The young Enkoyyé gets married to a rich
white man who keeps a shop; Enkoyyé gives birth to twin
children, a son and daughter - the white man becomes ill
and decides to go to his country - he takes the son with
him and leaves the daughter with Enkoyyé - on a ship to
France the white man dies and a French woman adopts the
baby son (Burdo) # Enkoyyeé becomes poor and gives her
daughter (Dengadté or Térésa) to a certain family - Dengate
Grows-up but nobody wants to marry her because she 1is a
mulatto # Burdo grows- up but nobody wants to mary him
pecause he is a mulatto # Dengaté leaves her home and goes
to Addis Ab&ba where she becomes a prostitute # Burdo goes
to Ethiopia and by chance meets with Térésa in a bar - they
pecome lovers and get married # Enkoyye comes to the house
of Térésa looking for a job and gets hired as a servant;

Burdo does not like the old woman because she is ugly.
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5. Tssun Tavewi: .. young prisoner in handcuffs is led into
a court charged for murdering his father - the court begins
the investigation on evidences, words of witnesses and
available exhibits. Adjourned to another day - the accused
is immersed in deep thought while staying in the prison
cell - the investigation continues its second-day hearing
of witnesses - it is disclosed that the wife of the
murdered man had committed suicide and has been buried; the
police continue to investigate the crime - on the third
session of the hearing the complex situation is unravelled
and it is discovered that the killers of both the husband

and wife are two other people - the accused is acquitted.

10. Eteyyé Laders: Manddafro discusses with his friends
about women - one of these friends inherits the wealth of
his dying uncle - the friends move to the villa and buy a
luxurious car - Manddafro continues to pick-up street-girls
- a girl marries him but he refuses to sleep with her; she
leaves him - he strikes an affair with a married woman and
deceives the husband by presenting himself as the woman's
brother - the husband goes to another place and, in the
meantime, the woman becomes pregnant - Manddafro leaves

her, the woman dies while attempting an abortion.

The resumés, including those appended in the end,

clearly show that the greater number of Amharic "dime

\\
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novelis® use similir methods i plot construction. There
are, of course, a few exceptions. Based on this information
one may identify the following methods. {in parentheses are
given the numbers of the stories that illustrate the

methods)

1. A - Z: This is a method where actions, events and
episodes of a story are arranged in chronological order.
The narration starts at the beginning of the story and
develops by strictly observing the succession of events in
their natural spatio-temporal order. It follows the course
of the life of a character up to the end of the story and
does not make any significant detour or a change of order
that may affect the shape of the narrative. Many of these
stories develop a chain of actions which are interrelated
as cause-and- effect.
(1,7,9,10,11,14,15,16,17,18,19,20,21,22,23,24,25,27,29,31
,32,33,35,38,39,40,41,48,49,50)

2. A, B, A, B...: This refers to a method where a story is
presented as correspondence between two characters. The
epistolary work arranges its units in such a way that the
whole process 1is a two-way interaction.

Apart from the epistolary works there are also a few
works which carry their story through extended dialogue.
The only difference is perhaps the presence of a narrator
who plays the role of an intermediator between the
characters - an agent who intrudes to express the mood,
feeling, etc. of the actants or who makes some remarks
which have no relevance at all.

(3,6,13,26,37)

3. %2 # A - Y: Another method employed by the Amharic "dime
novel" is to begin a narrative with the last unit of the
story. It is a technique applied by stories of confession
that are usually presented by a character-narrator. The
Amharic "dime novels" written in this mode do not actually
invert the whole order of a story so as to narrate it in a
packward direction. It is only that the narrator, who has
already experienced whatever is in the story, presents
himself at the beginning of the narrative with the
information about what happened at the end of story. He,
the narrator, posts himself at a higher level of narration
and proceeds to tell the story - beginning from where it
starts and unfolding actions, events, and episodes
according to their order of occurrence - until he reaches
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the point where he Ifirst appears to the reau.r.
(2,4,5,30)

4. X # A - W # X - Z: There are confession stories whose
narratives do not begin with the last event in the story.
The narrator starts at a point a little earlier from the
end and then proceeds to the beginning. The story develops
until it reaches where the scene at the beginning of the
narrative is at its proper order in time. From this point
on the narrative continues to deal with the last part of
the story.

(42,43,45)

5. A-B#C-D #...#4 Y - Z : The narrative appears in a
succession of smaller units every one of which has some
degree of completeness. A unit constitutes a chapter but is
self-contained and it resembles much like a storiette. The
narrative follows the central character's role in each of
these units and in a sense is episodic. A few cases show a
narrative following the central character's movement from
place to place where every new place makes a single unit.
This is much like the above, the only difference being
change of locale rather than of character.

(36,44,47)

6. B # A,C - Z: A narrative begins at a point a little
later from the beginning of the story. It then goes back
to the point where the story starts and proceeds to the end
in chronological order.

(34)

7. A-F#A,-F #F-P#A, -P # P - Z: Narratives with
a main plot and other sub-plots. Events and actions follow
a chronological order. A temporary stop. A new story begins
and proceeds until another temporary stop. Reverts to the
former. Temporary stop and ... so on. The latter is
subordinate to the former and finally the two merge
together to continue in a single line of narration. The
method gives the narrative a certain degree of complexity
and widens its scope.

(12)

8. A-P # A, - Z, # P - 2: There are works which sustain
the course og'the %irst narrative to continue with a second
narrative that begins and ends there before they resune
with the first one. The second narrative is superimposed
on the first with no apparent logical connection between
the two.

(46)
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9. Y#A-H#TI-J$#K-L3#M-X, Y, Z: It is a
method in which a narrative begins a little before the end
of a story and goes back to the first action in the story.
It goes on to follow the lives of different characters who
appear in different places but whose lives and destiny are
bound together. The narrative unfolds the stories of the
different characters in successive alternation and, though
they are taking place in different times and places,
interweaves them so that the different parts make one
single story.

(8)

To sum up, as the profile of the plots and the methods
used in constructing them show, the majority of Amharic
"dime novels" have a high degree of similarity in their
format. The works grouped under the 'A - Z' method, for
example, relate events as they happen in time and in the
course of the narration one may identify three to four

stages of development.

A story usually begins at the hcme of the central
character's parents - before, at or after his/her birth,
and by providing a brief account of his/her childhood.
This is often followed by a certain action that would
destabilize the life of the character. In nos. 1, 17, 19,
27, 32, 38, and 50, for instance, the central characters
become bereft of their parents, a factor that would cause

a new development in the course of the narration.



A .econd stage may start when the central chaiacier
leaves home to try his/her lot. It is a stage that
features the character's struggle in life - the exposure of
an unexperienced mind to the world. As is usually the case
the experiences are not at all pleasant. In story nos. 14,
27, 31, 32 and 41 the central characters pass through a
series of problems after they leave their home. 1In some
other cases the characters may not go into trouble and,
depending on the nature of the individual's disposition and
his/her family background, may instead be engaged 1in
extravagant or rather disastrous behaviour. This is true,

for instance, of stories in nos. 1, 7, 21, 23 and 40.

A third stage may begin as actions reach their climax
and as the central characters make a final attempt to
achieve whatever they were after. Some works tell stories
about successful characters and some others about
unsuccessful ones. They may extend into a fourth stage in
which the wrong-doers are punished (no. 27) and the good
ones or at least those who repent and reform are rewarded

(nos. 23, 33, and 41).

Not all narratives develop through all the stages
mentioned. Some dwell long on the initial stage or two.
Then rush incredibly fast towards the end and thus appear

unproportional.



One may also find but a few works which employ such
devices as 'flashbacks' and 'foreshadowing' techniques. In
story no. 20, for example, the character-narrator brings in
an experience from his past and relates it to his present.
In doing so he tries to prove to the reader how he is being
consistent. The device of foreshadowing is found in story
no. 5. At the beginning of the story the character-
narrator remarks that his girl friend is wearing a ring.
He does it as a passing remark. This, however, serves to
foreshadow an event that takes place much later - her

marriage to another man.

It is only in a few works that one can see attempts
at some kind of technical maneuverings. Constructing a
narrative on a primary plot and sub-plot, as in no. 12, and
constructing a unified action out of bits of different and

rather independent actions, as in nos. 44 and 47, are very

rare.

3.3 Major Thematic Trends
A theme is a general comment that a writer makes on
the subject and is a term used broadly as the total meaning

of an artistic work.
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The aurnors ot imharic "dime novels" have written on
various subjects and have forwarded their interpretations
of them. Whether or not the themes are well integrated

into the stories, that is a different matter. In fact, ik
is a common practice among these authors to tell explicitly
the meaning of their stories and the messages they would

like to impart.

The following 1is an attempt to identify the major
thematic trends of Amharic "dime novels". From the outset,
one can easily identify two points concerning the themes of
these works. First, Amharic "dime novels" exhibit a great
deal of repetition of subjects . Second, there are too
many topics in a single work. Most authors tend to write
discursively and to ramble over as many subject matters as
they can so as to comment on as many issues as possible.
Therefore, in many works themes overlap one another.
Bearing these two general traits in mind, an attempt is
made here to choose the most recurrent themes of Amharic

"dime novels".

a) Love and Marriage
The most popular subject matter of Amharic "dime
novels" is that of love and marriage and many of them deal

with the different aspects of this man-womnan relationship.

Love as an emotional experience between young boys and
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girls is rarely a major subject tc the ndime novel". Amony
the selected works, for example, there are only three such
cases - Sara, Maawdaad vamattaw Tank and kalén Lamatabbak.
In these stories the youngsters choose their own lovers and
as in the last two cases they face parental interference.
There is a general tendency to make such relationships end
up in tragedy. For example, in Mawdad Yamattaw Tank,
eventhough the couple manage to escape the opposing parents

and marry, both of them die in a very pitiful manner.

It is rather the illegitimate love between grown-ups
that seems to interest the majority of the authors. Many
works deal with adultery and comment on the indecency of
such practices. They tell stories of men and women who are
occupied in chasing one another. Tadddasa in Ya'aradaw
Taddasa is a very good example of the kind of adulterous
characters that abound in the "dime novels". He engages
himself in deflowering school girls, corrupting married
women, office girls and even maid servants and peasant
women. He makes every promise possible until he deceives
his victims and then does not hesitate to throw them out.
Other works such as Manennatehen Ewak', Waha Yaballaw Bét,
Etteyyé Laders, Yaltaddala¢ Basaw Sarg Tadaradé, etc. also
deal with characters, men and women, who engage themselves

in similar practices.
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The authors depict such practice as detrimental to
society and its institutions. Their criticism is often
directed at young civil servants who are irresponsible and
morally corrupt. The adultery which has become rampant
among this class of society is shown to lead to crime and
self destruction. 1In Essun Tayew!, Waha Yaballaw Bét,
nEnkka Lejehen", Garramaw, Amanu'él Darso Mals and many
other works the main characters are involved in criminal
actions.

In relation to married life these works raise issues
l1ike divorce, remarriage, and other harmful traditional
elements and try to show how they affect the wellbeing of
the society. The death of one of the married couples and
the remarriage that follows, as in Yamanfas Kuslahna and
Kaltammawa Eheté, causes the misery of children. Divorce
may also be followed by a remarriage that creates an
unfavourable situation to children. The father in Gudunna
Tariku marries different women and his child suffers in the
hands of his step-mothers. Due to her step-mother's ill
treatment the daughter in Kaltammawa Eheté runs away from
home and becomes a prostitute. The central character of
Bunna Kijiwa runs away from her husband, who beats her up
pelieving that she 1is infertile, only to Dbecome a
prostitute. A marriage between a black woman and a white
man in Enkoyyé Demamé shows how their mulatto offsprings

grow to become outcasts.
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in most cases the writers limit themselves to
~riticizing the ills of marital relationships and fall
short of supplying the remedy. One can cite only a few
works whose stories demonstrate what a good marriage ought
to look like. such models, for example, are found in
Manennatehen Ewak, Sawenna Nurow and Feré Heywat where the
young couple make their own choice and are married
according to custom - that is, with the full consent of
their parents and in some cases with sacramental oaths of

a church wedding.

b) Morality and Present-day Society

one of the most popular themes of Amharic "dime
novels" 1is the conduct and practice of the young
generation. Many of the above mentioned works, for
example, deal with the various aspects of this subject

covering a wide range of topics.

There is a general tendency of making a distinction
between young people with modern life-styles and the rest
of the population. A character who represents the former
type usually behaves contrary to established norms of
traditional society. Almost all characters who engage in

excessive drinking, debauchery and other immoral behaviour
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are yvoung peor’'e. The central characters in EArk
Yammiyasﬁel Wanné, Manennatehen Ewak, Ya-amas' Nuzzazé,
Wara® valélllaw Bét, Sawenna Nurow, "Enkka Lejehen' and
Masalal are all young, some of whom have been to countries
abroad. As the narrator character of Ya'amas Nuzzazé
admits these young people assume themselves as civilized
and take the liberty of belittling traditional values. The
kind of criticism that many writers forward can be surmised
from the following speech:

Ever since modern civilization was introduced

1ife has become a mess;... the order of our

country has been disrupted, our culture debased,

the foundation of our tradition shaken ... thus

leading us to anarchy and confusion......Civilization

offers children equal rights with parents; yelling

back at parents or mocking them has now become an
accepted practice. (Marse'é-Hazan 1956E.C.: 31-32)

It is not uncommon to read stories in which indecent

pehaviour is presented as a biproduct of modern
civilization. Frequenting bars, neglecting family
responsibilities and embezzling government funds come under

constant attack.

among the works that comment upon the corrupt
bureaucracy are: Ya'amas Nuzzazé, Ya'aradaw Taddasa,
giawenna Nurrow, Polisenna Danfia Babalagar, Kuratenna
Werddat and Eéréﬁa Setwata. For example, El1-Tex in Masalal,
passes his own wife over to another man in order to get

promotion. The narrator-character in Ya'amas Nuzzazé tells
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how he married a woman Tor TtTlhe s&ke of .zr wealth ana
social status in spite of her i1l manners and cruelty. A

similar story is found in Lawagu La'arba Semment Sa'at

Tagabbu.

The young generation's fun-loving attitude and its
dissipation is also the target of criticism. The whole
story of Maddasat Bawattatennat is an exposition of this
attitude. While introducing his book the author defines

the youth's main occupation in the following words.

Many associations are established in our

town oo associations for road
construction, for educational
development... etc. Do you Kknow that

there is also another association that
is different from the above ones? Its
main objective is: " To BE HAPPY ". Its
motto, " Enjoy Life,... (Wandayyahu 1958
E.C.: 14-15).

There are, of course, other issues which are raised in
relation to morality. Actually, most Amharic "dime novels"
roam over various subjects at random. For example, one can
find tracts on betrayal, greed, hypocracy, etc, but these

are less focused upon.

c) The spread of Brothels and Prostitution
The increase in the number of brothels concerns many

writers of the "dime novel".
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The stories of Maddasat Bawattatennat and Yamaladaw Daha
attempt at giving a detailed account of the kind of life
that goes on in such places. They demonstrate the
extravagance of the people and how overdrinking pushes them
to misbehave. The character-narrator of Bunna Kajiwa

describes it thus:

...somebody forces a girl to dance with him -
calling her different names, of course.

Oh, the different kind of behaviours there are!
How startling and distressing it is to see
the things that people do. ... you would be
amazed if you listen to the foul language!
(Ayyala 1961 E.C.: 17)

Brothels are depicted as places where people of all
sorts come together and/or the final destination to
destitute and wanton women. A few works explicitly point
out the growth of urban centers as favourable for the
expansion of saloons and the increasing number of

prostitutes. An old man in waras vYaléllaw Bet says,

on the one hand, many anti-development practices
are rapidly progressing in the towns. The
poisonous prostitutes which abound in the

capital and other provincial towns have safely
entrenched themselves. These deserters and
divorcées who mushroom along with the newly found
towne indicate the aimlessness of the rural
population's flight to the towns. On the other hand,
this aggravates the social problem by increasing

the rate of divorce and bringing about much confusion.

(Germa D. 1958 E.C.: 69-70)
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As it is often the case, Amharic dime novelists deo not
examine the source of the problem. They usually present it
as the problem of the individual and seem to be contented
by telling their reader that he should avoid committing
csimilar mistakes. However, there are rare exceptions. The
family disintegration caused by the Italian invasion, for
instance, is presented in Saw Yabbawen Egzi'abhér
Yegalddawal as a factor that led many women to
prostitution. In Bunna Kajiwa the author looks into the
traditional social system and indicates how gender based

oppression aggravates the situation.

Prostitution, though a detailed account of it 1is
seldom given, is treated as a defaming profession which
ultimately ruins the woman that practices it. For example,
the prostitute in Saw Yabbawen Egziabhér Yegalssawal turns
into a servant and finally dies in a prison; the one in
Bunna Kajiwa gets killed amidst a gquarrel, the character
narrator in Salemallas Karrahu becomes a beggar and leads
a miserable life before she goes to a monastery, etc. In
fact, the authors do not regard the victims of this
profession as people who are evil by nature, eventhough
they are often_@gpicted as corruptors of other people. All
or almost all prostitutes are portrayed as women who are

doomed to lead a life which they themselves do not like.
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As indicaled avove, the woman im Bunna ﬁéjiwa is forced
into tne profession; the girl in Salemmallas Karrahu runs
away from her parents after being betrayed by her lover and
is left without any choice but to become a prostitute; the
one in Kaltammawa Eheté is also forced out of her home by

the cruel step-mother.

A more detailed portrayal of a woman who runs a bar is
found in Amanuél Darso Mals. Inspite of the crisis she
suffers from the falling market, she tries very hard to
assist her lover for the sake of the good times they had
together. She is characterized as a virtuous woman who
remains faithful to a friend in his difficult times,

forgiving him even when he does wrongs to her.

d) Education Versus Tradition

Many Amharic dime novelists write about education and
its place in a society that is dominantly traditional.
Eventhough the writers do not disregard the merit of
learning, they generally show a tendency to be critical of
the behavioral attitudes cf the educated.

Some write about the traditional church education.
Feré Heywat 1is one such work which tells about the
difficulties that attend the long and wearisome toil of

church education.
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Most “dime~ ncvels® deal wilh the Western type of
education. Going to school is often viewed as a road to
success. Most characters who happen to be so educated
become self sufficient unless their own mismanagemant
pbrings about their ruin. The criticism generally
revolves around the problems of acculturation or the

conflict between culturesl4.

The problem of acculturation is seen in the style of
dressing, the habit of smoking and drinking, in forsaking
one's religion and its prescriptions. The authors accuse
the educated people who try to imitate the civilized ways
of the white manl®. El-Tex in Masalal and his two friends
are young men dressed in Italian suits and behaving as

Europeans. The selfish motive of the character narrator of

va'amas Nuzzazé who refuses to host his brothers and
sisters in his house demonstrates the conflict between the
individualistic attitude of the educated man and the

communal way of traditional life.

Kuratenna Werdat is a more skilful presentation of the
conflict between an educated young man and the conservative
local population. Ababa, after his prolonged stay in
America, comes back with a strong desire to modernize his
country. However, the social pressure around him belittles

his effort and regards his education with scorn. The young
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educated man becomes a ionely soul with frustrated dreams.
Describing his defeat Ababa finally says, "Please do not
bother me. I am a black man and I should live as one. Once
I wanted to live like a white man. But I have eventually

understood that is impossible. I have to accept that"

(Tafarra 1955 E.C.: 83).

We have considered the dominant and most recurrent
themes in Amharic "dime novels". There are also other less
frequent themes not worthwhile to go into. Suffice it to
say: Christianity and nationalism, which were the
reverberating themes of early Amharic literature, gave way

to current social problems in the "dime novel".

One may also add that these writers do usually write
apbout 1life in the urban centres and tend to make the new
generation and its role in the society their major area of
discussion. Eventhough they repeatedly claim that they
stand for change only a few indicate the merits of changing

the social milieu.

The majority direct their shallow criticism to what
they refer to as '"zaman amatta¥", that is, the new way of
life. Their principal motive 1s to warn readers from
falling into undesirable habits which may appear at first

as marks of civilization. They usually accuse the new



rising middle class for polluting social 1ife with "z#&man

amattad" behaviours.

3.4 Characterization

Indeed, the quality of a fictional work depends largely
on the skill shown in its characterization. Writing on

amharic literature Thomas Kane comments:

i e the largest portion of the
literature... has a profusion of
characters, but none treated in depth,
characters which appear and disappear
without warning. ..Relationships of the
characters to each other are seldom
explained, milieus are 1left to the
reader's imagination and credible
motivation for a character's behaviour is
frequently wanting even among the better
writers. (Kane 1975:17)

His statement is true of the characters of Amharic
"dime novels". The moralistic / didactic intention, which
has long been the main tradition among the writers of the
country, continues to be the central motive 1in the
production of these works. Little or no attention is given

to the proper handling of characters.

Except in a few cases almost all characters in Amharic
"dime novels" are easily identifiable types. The authors
are not concerned in the behavioral patterns and
idiosyncrasies of individual characters. By using
uncomplicated stereotype characters the authors simply drum

the message that they want to convey.



In most stories the focus is on the central character
and rarely deviates to other characters. It 1is this
central character who carries out every major action in the
story. In wWara¥ valeéllaw Bét, for example, the story
begins as Gédiwon fantasizes about the beauty and charms of
Addis Ababa. The story follows cédiwon as he leaves his
village and the reader is never allowed to dwell on other
characters that come and go as it develops. The story
comes to an end when Gediwon meets his father.

Characters are moulded to serve as carriers of ideas.
In most instances the moral of a work is verbally mouthed
by the central characters instead of being shown through
their actions. A character follows a certain pattern of
behaviour which hardly changes. If a character undergoes
change, which is a very rare phenomenon, it is often a
complete shift into the opposite category. When a writer
makes such a shift he does so in order to teach a lesson to
.the reader. In Sawenna Nurrow Asfaw changes from "black to
white", so to speak. Contrary to what he used to be he
pecomes a religious and well disciplined man. However, the
majority of Amharic "dime novels" do not exhibit this
characteristic. As in Ya'aradaw Taddasa, Adlewon Basayef,
Mannennatehen Ewak, Wa Ené Saw Mahoné, and many other
works, the characters maintain the set of behaviours they

are assigned from beginning to end.
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There is s repetitiven.ss about the way that the "dime®
novels" characterize certain types of personalities. The
pattern of behaviour employed to characterize Asfaw in
Sawenna Nurrow, for instance, is also used in other
characters. Kabbada in Waha Yaballaw Bét, the nameless
character in Yamaladaw Daha, the narrator-character in
Amanuél Darso Mals, etc., are by-and-large repetitions of
the same type. They are variables of the same personality
representing the spoiled youth whose indulgence in money
expending, alcohol drinking, womanizing, etc. drags him to
an injurious end. All step-mothers found in these works
are depicted with a more or less similar set of behaviours.
In Kaaltammawa Eheté, for example, she is characterized as
a cruel woman who always beats her step-children and treats
them brutally. Gudu's step-mother in Gudunna Tariku is
equally merciless towards him and she behaves the same way
as the woman in the former work.

In most stories, a character's behaviour is readily
introduced by the narrator before the reader gets the
chance to know him in action. A character would thus be
l1abelled with a set of cliche items taken from the stock of
public experience, and the author does not probe into the
individual's inner-self to give him a mark of
individuality. If at all a character undergoes a change

the motives and the process of change are often left in



darkness. In some cases th” chainge 1s cinly mentioned as a

passing remark which fails to convince the reader.

The profusion of characters who make sudden
appearances and who disappear as quickly is another feature
of the "dime novel." These are anonymous persons that the

reader instantly forgets.

Although Amharic "dime novels" are collectively
characterized by a profusion of flat characters, there are
exceptions which contain round characters. The narrator
character in Amanuél Darso Mals, for example, is one such
character. The man who has been a drunkard, a womanizer and
a spendthrift at the beginning of the story gradually
develops hysteria, undergoes treatment and then is healed.
The change takes place gradually and every step of the
development is well motivated and convincing.

A few works feature characters with a certain degree of
complexities. The central character in Garramaw is a
criminal who murders his own friend to revenge the latter's
abduction of his wife. The central character is portrayed
as a man who feels guilty of the murder he committed and
who struggles to cleanse himself by virtuous deeds. Unlike
in most "dime novels" GaArramaw is not introduced in a rush.
It is after reading a good portion of the story that his

personality becomes elucidated.
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Most authors do not let their—~charsciters swveak Lor
themselves. They interfere to comment, to interpret and to
explain. Thus, the reader often faces the dominant presence

of an author who attenuates the independent existence of

the actual actants of a story.

Most stories do not give the amount of information
necessary to paint a vividly perceptible and emotionally
touching character. A narrator often introduces a
character by name and goes on telling about what happens
to him. It is a very rare practice among the dime
novelists to give a physical description of characters.
Talking about a drunkard, for instance, he would simply
write: "Ato So and So is a drunkard who expends his money
in bars and never gets home until very late in the
evening." He does not bother to relate some more
information on how Ato So and So behaves in the bars,
communicates with fellow drunkards, pays his bill, etc,

to help the reader to feel him closely.

The attempt to employ the dramatic method of
characterization is observable in Maddasat Bawattatennat,
vacétaddiw Mistto&, Ya'aradaw Taddasa, Garramaw, Yamaladaw
Daha and Wara% Yaléllaw Bet. The dramatic method,
according to Warren Beach,

... is the method of direct presentation,
and aims to give the reader the sense of
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being present, here and now, in the scene
of action. That is why those elements
are undramatic which make us aware of an
author explaining things: exposition,
description, and characterization by the
author, psychological analysis,
philosophizing and sentimentalizing about
the characters and events (Beach
1932:181) .

There are a few cases where the narrator draws back
from his position as a mediator and lets the reader see the
characters as they are actually engaged in action. The

following narrative from Wara% Yaléllew Bét indicates how

the method is used to dramatize a certain episode:

He descended down the gorge. By the
road's side, right at the edge of the
cliff, he found a tree. That was exactly
what he was looking for. He brought out
a rope from his pocket, threw it up and
tied it on the branch. His hands began
to tremble.His legs also began to shake
as if he had caught malaria. His body
tensed. Trembling, he prepared the noose
into which to place his neck. (Germa D.
1958: 55)

Such direct presentations are rare. Soon the narrator
crops up and interferes with the character in the scene of
action.

A prolonged absence of a mediating narrator occurs in
works whose nar;ation is carried out by dialogues. The
narrative of YaGétadlaw Mistto& employs this method and

there is a minimum degree of interference on the part of

the narrator.
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- '"he malority of Amharic "dime novels" use the dialogue
mainly for conveying the ideas of the authors and not for
expressing the characters' individual personality. The
manner in which one character speaks does not differ from
the others. The priest, the school boy, the house maid,

etc. all use the same language style.

In practice the authors of Amharic "dime novels" do
not seem to have considered characterization as an integral
part of the narrative technique. 1In the majority of "dime
novels" preference is made to portray characters through
the voice of a narrator. A narrator is endowed with
unlimited omniscience and is entitled to edit and present
his material as it pleases him. Thus characters are
deprived of their independent and natural existence and

fail to be convincing.

3.5 Language Style

The authors of the '"dime novels" show different
standards in their command of language, capacity at
expressing ideas, and manner of presentation. The literary
tradition before the emergence of the "dime novels" lacks
the techniques of fiction writing. The long tradition in
Geez literature and its orisntation to religious subjects
and those pioneer works in Amharic have provided them very

little experience to start with.



In the majority of the "dime novels" the authors use
simple words and an average size of sentences. The
sentences are by-and-large grammatical and capable of
conveying their ideas. In fact, works like Kaltammawa
Eheté, OQaraka Setewiata, Wwara® valéllaw Bét, Ya'aradaw
Taddasa, GAarramaw, etc. are characterized by short and
effectively concise sentences. A good number of Amharic
1dime novels" demonstrate well constructed sentences and

phrases.

However, there are some works whose narratives show
ungrammatical, long and circumlocutory sentences which, at
times, are unharmonious with their subject-object-verb
(SOV) coordination. The prose of such works as Sawenna
Nurrow, Manennatehen Ewak and Adlewon Basayef, for example,
is poor and incapable of conveying clear and precise
message. The sentences are long and full of subordinate
clauses. In Ya'amis' Nuzzazé, for instance, a sentence runs
as long as seventeen lines (49-50). Such long sentences
hamper the readability of the narrative and obstruct the
reader's effort to follow the story's development.

The strong didacticism of the writers must have also
affected the language. Because of their desire to instruct

the reader, they tend to be patronizing and superfluous.
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At times, the authors go to 7'ie extent of cnumerating the
main ideas in a character's speech in order to draw the
reader's attention to these ideas. A portion of a
conversation between a father and his son 1in Gudén
Awattahaw, for 1instance, reads as follows: (They are

discussing the problem of prostitution)

Since I got a chance to forward the following points
I began thus:;

1 - Father, do you hear me ? To begin with,
the cause of the problem is that of
under age ([i.e. c¢hild marriage]. It

would be good if there was a decree to
limit the age of marriage.

2 = If the children that are being engaged
are first introduced they would both
have the chance to know one another
better, hence, there would not be such
problems as the ones mentioned above. In
order to achieve this result, the people
need to have education

3 - Moreover, the people would easily fulfil
their desire had it been that they have
enough money. Therefore, we should not
overlook the need to study the means in
which the people can get money; etc.

I have forwarded my opinion that it would be easy to get
jobs for those people if such problems could be tackled
right away (Mulugéta 1963 E.C.: 43).

The Amharic version of this excerpt uses very formal
language that it does not sound like natural speech. The
language of most "dime novels", bpoth the dialogue and the
narrative discourse, are so formal that one hardly makes
the difference between the language style of the narrator

and that of the character. Many a time, the narrative



discourse and the dialogue of =2 ~haranté appear in &
single sentence. E. g.: "They answered to him saying that
we are not marrying because we think it is better to think
over it beforehand", (Alula 1956 E.C.: 42)7 the actual
speech and the narration are not delineated by guotation

marks.

A few authors embed jargons, loan words, and taboo and
vulgar expressions into the narrative discourse.
Expressions such as nyihasab problem" ( e TGP )
ngawennatén contron sadarg" (haatr 0aFe:Z N &S ),
normal hono taganna" ( §cCoe we x5 Y, "... I lost my
senses. My excrements filled my baggy pants. The room stank

with shit ..." etc. are only a few examples.

Oon the other hand, a few works do use the dialogue as
a method of characterization. A successful example 1is
vigétaddaw Misstto® where the speeches of different
characters display their individual personalities. Similar
attempts are made in va'aradaw Taddasa, Amanu'él Darso

i
Mals and Caraka Setwata.

Many authors use poetry in their weorks. One often
comes across poems interspersed throughout the narration,
e.g., in yamanfas Kuslanha, "Enkka Lejehen", Bunna Kajiwa,

etc. The poens may be typographically separated from the
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prose-nar.. .ive or the narrative may suddenly change irom

prose to verse or vice-versa.

The simile is the most frequently used figure of
speech. Though less frequently found the metaphor and
hyperbole are also used. Clichés abound, e.g.,: "hair that
looks like a skein of black silk" ( = dRc €MCT qf eqnA
©~c ) and "tear that gush out from the four corners of
her eyes"( T 2S ST AL CHoR? payh cb-cd- $31 ). However,
there are few instances where fresh imagery is used. In
Yagabeéd&a Tank' (16-17), the author imitates the biblical

style of Solomon's Song of Songs.

Many authors embellish their narratives with proverbs
and sententious statements to assist the ideas they want to
impart to the reader and to enhance their arguments with
expressions of folk wisdom. In works such as Manennatehen
Ewak', the use of too many proverbs impairs the readability
of the story and bores the reader. Quotations from
European literature, e.g., from Shakespeare, "the world is
a stage where every man must play a part'" (The Merchant of
Venice: Act 1,scene 1), or statements by historical
figures, such as "C'est l'argent qui fait la guerre" by

Napoleon, (Masalal 21), are not uncommon.



To conéinde, there is no one style under which one can
categorize Amharic "dime novels" collectively. The writers

use different styles and demonstrate different levels of

efficacy depending on their talent and skill.



CH PUER FOUR

4. The Significance of Amharic "Dime Novel"

4.1 The Mirror of their Time

It is a truism that literature has a very strong bond
with the social milieu that produce it. Henry James, in
his essay "The Art of Fiction", writes, "The only reason
for the existence of a novel is that it does attempt to
represent life" (James 1963:79-80).Regarding the novel, or
any other fictional narrative as the representation of life
is indeed a point on which the majority of authors and
critics agree. The relevance of fiction lies in encoding
aspects of the real life of today and preserving them to
the historians of tomorrow. 1In this accord, what Edmund
and Jules de Goncourt say is worth mentioning: "The novel
is made with documents, related from life, or heightened,
just as history is made with written documents. The
historians are the narrators of the past, the novelists of

the present" (Liddell 1953:99)16.

Amharic "dime-novels" are also the depiction of their
time and can be understood as reflecting the Ethiopian
society then prevailing. The very physique of these works
demonstrates the nature of the printing technology and the

skill of the publishers of that particular period when the



"dime-novels" flourished. They are ce rainly the iwngyrints
of their period - life looked at from private and social
points of view. As imaginary projections of the individual
authors, however, they cannot be taken as authentic
information and need to be supplemented with factual
records. Nonetheless, the works are full of bits of
information which are of paramount importance to historical
and sociological studies. Some stories are quite close to
actual historical events. Manggestu Gadamu's Somaléw, for
instance, is a nationalistiq work reflecting the
territorial claims of Somalia;17,the kind of 1ife that is
protyrayed in Polisenna Dah¥a Babalagdr also reflects the
corruption of the authorities. Though it could be that it
is modulated from an individual wview point, that it is
exaggerated or distorted, it nonetheless contains factual
elements about how the peasants suffer under the system of
tenancy and under the corrupt village rulers and regional

administrators.

In whatever way an author may interpret his materials
it does not alter the fact that they are gathered from his
direct and indirect experiences in the society.
Consciously and unconsciously the writer relates these
materials to his creative work. As Proust would say, "The
man of letters envies the painter, he would like to make

sketches, to take notes,... But when he writes, there's not



a gesture of his people, a twitch, an accent which hies not
been brought to his inspiration by his memory" (Liddell

1953 :111).18

Gudunna Tariku is another example that explains how
these works play a significant role in providing
information which are relevant for understanding Ethiopia's
educational system in the 30s and 40s. The story is set in
Sawa in the 30s and tells how the traditional education

leaves its place to the modern. 19

Social life during the post-war period and the after-
effect of fascism - both at the objective and subjective
levels - are recorded in these works. Eventhough poorly
executed and maladroitly presented the settings of the
stories, the characters and their values, etc. could be
deciphered as <credible historical and sociological
evidences. In a country 1like Ethiopia, where proper
archives are almost absent, fictional stories can be good
sources for socio-historical, cultural, and other related
studies. That is what Reidulf Molvaer dces in his book
Tradition and Change In Ethiopia, in which he attempts to
analyze the nature cf Ethiopian Society - its tradition,
institutions, wvalues, etc. = with facts he collected from

fictional works. In the introduction Molvaer writes,



Ethiopian authors of fiction are strongly
concerned with the social and cultural life of
their time, and it would not do Amharic
literature full justice to evaluate it only on
aesthetic grounds. This literature is not
purely art for art's sake, or for
entertainment; proper appreciation of the
modern Ethiopian literary scene can be gained
if one relates fictional writing to society
(Molvaer. 1980:1).

Some works contain pictorial descriptions of scenes
which have very close similarities with reality. The
descriptions of Addis Abadba - its cinemas, the railway
station, the kind of goods and food items sold in its
shops, etc., do reflect what life in Addis then looked
like. Wara% Yaléllaw Bét contains a good description of the
town in the 1950s. In addition to the verbal descriptions,
the pictorial illustrations of scenes are also very useful
in this respedt (appendix x). A perusal of these fiction
also reveals aspects of the modernizing process and the
growing commercial activities of the country. The type of
cars and home furniture described in Mawdad Yamattaw Ténkﬂ
for instance, are indicators of the change that is taking
place and of the rise of a new middle class??. There are,
of course, a few authors who claim their works to be true
stories. In the introduction to Yamanfas Kuslahfia the
author writes that his book is a true story. Pawlos Nonno
also declares that his Ya'aradaw Taddésa and YaGétalclaw

Misto¥% are only reproductions of what have actually

happened. He tells us that his job as a journalist gave him
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the cppertun! .y tc listen co true stories which he later

rewrote in the form of fiction.

The 1950s mark the emergence of a new kind of
intellectual considerably different from the kind that

preceded it. As indicated by John Markakis,

The attitudes and position of the younger
generation of educated Ethiopians, that
is, those who were trained in the 1late
1950s and 1960s, are gquite different.
The intellectual bent of tradition, and
their - social and political orientation
far more radical than that of their
elders. ..., the education they receive
inevitably renders them critical of
conditions in Ethiopia and impatient with
the pace of reform adopted by the ruling
group. (Markakis 1975 : 187)

The authors of Amharic "dime-novels", themselves being
members of the younger educated generation, reflect the
ongoing change of attitudes. Whether radical or not, their
contribution in propagating the ideas and views of their

time is beyond doubt.

4.2 Contribution to the development of Amharic prose
fiction

4.2.1 Popularization of the novel form

The authors of the "dime-novels" could be viewed as

enrichers of Amharic literature if not by quality at least



fiction writing, and whatever their standard may be, did
open an opportunity for the creative potential of the
country to be tried out in the open. They have also played
a significant part in popularizing the art of fiction. In
a country where the population is largely illiterate and
where readership is only at its infancy the "dime novels"

proved nearer to the popular taste. It is apparent that
an ordinary reader would appreciate the simple and brief
story of Kaltammawa Eheté better than the highly idealized
and poeticized story of Age'azi, one of the pioneer works

in Amharic prose fiction.

Authors of Amharic "dime-novels", apart from providing
stories, have also endeavoured to introduce the purpose and
meaning of fiction writing to their readers. Notices on the

flying pages of their books or prefatory passages such as,

presumably, the story may reflect the
life of somebody - yours, mine, some
friend of ours. A story told about human
beings, I believe, has some 'resemblance

to the 1life of one of us ... we all
belong to mankind. ... no author has
created a story without certain elements
of facts taken from actual life. The

task of the writer 1is to recreate
whatever material he may gather from life
and compose it into a ficticnal story
(Gétal¥aw G. 1959 E.C.: 8-9)



express the author's intention in teaching the reading
public on the raison d'étre of fiction and its relevance.
A few others categorically state that they write in order
to help the promotion of literary activities. For example,
in the introduction to Ya'emmahoy Mazaz Ta¥an Ababa writes,
my objective is not only to contribute to
the refinement of Amharic but also to join
hands with those who have the good will to

enrich the world of literature. (Tafan 1956
B:Cs ¥ 3

Authors like Abbé GubaNda and Manggestu Gaddamu, on the
other hand, claim that small books serve the larger public
because they are available at cheaper prices. In the
following passage Abbé Gubanffa states his case:

As most authors and readers would realize one
needs much money to publish a big book; and
since our readers are not yet developed I
wanted to make the story a short one so that I

can sell it for a reasonable price (Abbé 1955
E:G: ¥ 7)

Some authors criticize Ethiopiars' attitude towards
Amharic 1literature. They consider them conceited for
wanting to be identified as readers of Zoreign works while
neglecting their own. The authors nonetheless admit that
Amharic books are "full of rubbish". The following passage
from Yelma Mannayé's Yamanfas Kusliaffa shows how he

evaluates the author - reader relationship.
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Today, the demand for Amharic books is very
little. The reasons, as I understand them,
are the following:

1. The young, whether or not they understand
what they read, like to fumble with books from
abroad.

2. They do not think that they can gain any
knowledge from their own language, Amharic.
3. Being seen with foreign books is a manner
of raising one's reputation. Thus preference
is for foreign works over the Amharic ones.
4, Amharic writings, particularly Dby young
authors, are often full of "eté emayte"
[children's play chants]

5. The price of Amharic books is extremely
high whereas imported books are sold at throw
away prices(Yelma M. 1958 E.C. : 15-16).

Eventhough the majority of dime novelists put more
emphasis on the instructive and educative function of
literature they all have a strong conviction that they are
writing to help develop the country's literature and to
popularize fiction writing. Serious critics like Solomon
Déréssa and Mangestu Lamma have shown grave concern that
the " dime novels" were degrading the literary standard of
Amharic fiction. However, these works should be understood
as part of the country's indigenous endeavour and commended
as such. They form the rudimentary background of Amharic

prose fiction at its grass-root level.

4.2.2. Technical and Thematic Contribution

A major shortcoming of the Amharic "dime-novel',
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according to Mangestu Lamra, is #... il.e flow of crude
didacticism that overwhelnms it. ...[that] every peddler of
moral platitudes assumes the role of the prophet and moral
philosopher" (Mangestu L. 1965 : 4). Of course, this is a
trend that has continued from the 1literature of the
preceding decades, but it is also true that during the
1950s Amharic literature has began to deviate from the old
trend. As has been explained by Albert Gérard,

Between the present generation and the

previous one, a fundamental rift has

occurred. Earlier writers, who were

trying to promote the modernization of

their country, did so in the conventional

spirit of ancient Ethiopian literature,

which could be described as "normative".

They took over the preacher's task of

telling the people how to behave, what to

eschew. They showed little interest in

the complexities of real experience.
(Gérard 1971: 358-9).

He goes on saying that a new note was struck opening
a new phase of development to Amharic literature. This new
note is closely related with the emergence of popular
literature, an integral part of which is the "dime-novel".
Amharic "dime-novels'" can be labelled as 'popular' because
the form has been practised by increased number of authors
from different walks of life, and because they deal with
subjects nearer to real and day-to-day experience of the
ordinary people than the literature of the preceding

period.
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Bearing in mind the change rthat Gér.urd expiains. 1o
have occurred during the 1950s, one should not forget the
fact that these "dime novels" were successors to the
normative literature that preceded them. They have actually
continued with some of the thematic and technical styles of
earlier works such as the use of idealized heroes and stock
situations, spokesman characters, episodic development of
stories, extended dialogues, and dealing with moralizing
subjects. On the other hand, as they were produced in a
period of change, they have also attempted to depict this
changing social reality. However, the authors of these
works are by and large young people who lacked experience

and their insight is far from deep.

Perhaps, the most important contribution that the
"dime-novels" have made to Amharic fiction is a thematic
one. Amharic prose fiction prior to the "dime-novels" did
not accommodate variety of themes. The prose works before
and immediately after the Italian occupation were marked by
a strong ecclesiastic and nationalist-patriotic attitude

(Amsalu 1976 E.C. : 199).

Eventhough themes on reformation and acculturation,
aspects of the modern period, were already touched upon in

earlier works like Addis Alam, Are'aya, Endawattad Karraé,
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etc.. these were treated more elaborately in the #dirm: -
novels". As Dababa Sayefu says, "...there are many current
subject matters discussed in these works - eventhough they
appear in incomplete bits. If one raises a question on the
nature of Ethiopian society during the 1950 s there can be
found more truth in these novelettes than we can find in

the major works" (Dababba S. 1982 E.C. : 22).

Particularly, the contribution of the "dime-novels" in
secularizing the thematic trend of Amharic prose fiction is
great. They have helped in pulling out the literature from
its religious and moralizing enclave towards matters of
everyday reality and the various social problems of the
period. In this regard they have certainly paved the way
to the gradual shift to real experience. For instance,
marriage is a frequent theme among the "dime novels" as in
Lawagu La'arba Semment Sa'at Tagabbu, YaGétadlaw Mistol&,
Eteyyé Laders, Yagabe&¥a Tank, Kalén Lamatabbak, etc., but
none of these have treated the subject from the religious

point of view as it was treated in Yaberehanénna Yaseyon

Mogasa Gabec&a.

Unlike previous works the "dime novels'" turned towards
the common place and ordinary 1local 1life, reinforcing
Amharic literature's move towards realism. The social

setting and the kind of life portrayed in works like Yaraka
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Set @Afta. FKnkoy, . Damamé, Ya‘aradaw Taddiasa, Kaltammawa
Eheté, Waras Yaléllaw Bét, etc., for example, are more

life-1ike than in earlier works 1like Age'azi, Sawenna

Edméw, etc.

The "dime-novels" have also played a significant role
in portraying the lives of ordinary people who belong to
the lower stratum of society: coolies, lumpens,
prostitutes, orphans, criminals, taxi drivers, etc., never

appeared in print prior to these works.

The authors of these works made a major shift not only
in the choice of subject matter but also in their mode of
interpretation and the kind of messages they passed to
their readers. The theme on the necessity of reform, which
was preponderous in works before the Italian occupation and
the years following it, for example, is treéted from a
different view point in the "dime-novels'". The previous
works advocated the need to reform and modernize the
country along the 1line of the Western ﬁigfg, Oon the
contrary, the authors of the "dime-novels" tend to view the
influence of the West with increased scepticism. In place
of previous writers' open call to follow the model of
Europe these ones reflect their mistrust of it. In this
regard Masalal, Ya'amas Nuzzazeé, Waha Yaballaw Bét, and

many more Amharic "dime-novels" can be contrasted with



previous works ! ilke Addis Al. .., Age'azi, Are'aya, etc.

One has to note also that these writers do not always
hold the Western influence responsible for the different
social 1ills they are writing about. A few works have
actually attempted to direct their criticism towards the
local tradition itself. The gender based oppression of
women, problems 1in marital relationships, etc., for
example, are presented as causes for the expansion of

prostitution.

Most of all, Amharic "dime-novels" ©played a
significant role in introducing different sub-types of the
genre. The seeds of epistolary fiction, science fiction,
the detective story, for example, were first introduced by
the authors of the "dime-novels". Eventhough they lacked
the proper skill they have nonetheless introduced them in
crude forms. K.Amis says, " ...: Science fiction is that
class of prose narrative treating of a situation that could
not arise in the world we know, but which hypothesised on
the basis of some innovation in science or technology, or
pseudo-science or pseudo-technology, whether human or
extra-terrestrial in origin" (Amis 1960:18). Mangestu
Gadamu's Yad'enssesod Rokkét may be lacking in the gualities
of a 'make-believe' world that 1is founded on a well

established scientific hypothesis. Even if it falls short
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of science fictionlin the proror sense. even if it appears
as a blend of the fable, an aspect of science fiction is
legible in it. The laboratory experiments, the project to
launch a space shuttle, the travel into space, etc. has to
some degree presumptions to science fiction. The Monkey's
ability to move back-and-forth in time itself 1is a
fascinating bit of imagination. Of course, the work is a
satire on the foolishness of Ethiopian scientists and their
pomposity about their scientific endeavours. Yelma
Habtayyas, in Esun Tayew, paved the road for the emergence
of the detective story. His works primarily deal with
criminal investigations. He also first introduced sequels
into Amharic fiction with the publication of Yaltaddalad&d

Basiw Sarg Tadarrad and Eteyé Laders.

Even if they are suffering from lack of skill in
integrating their subjects into proper forms of fiction
they nevertheless have introduced some elements of
technique which are to be regarded as helpful inputs. The
ndime-novels" have certainly enhanced the making of action
oriented stofies. In Ya'emmahoy Mazaz, for example, the
story develops in a series of actions which are causally
interrelated. In such stories actions do not appear at
random but happen as the natural out-come of preceding
actions. Wara¥% Yaléllaw Bét, Mawdad vamattaw Tank, Enkoyyé

Damamé, CarakKa Setwata, etc. are examples of these kind of



works. The messages or the moral lesscns of these skories
are conveyed through the actions of the characters and are
not explicitly stated in the narration or conversations of
the characters. It would not be fair to regard all Amharic
"dime-novels" as devoid of action. Eventhough many of them
are loaded with didactic and moralizing statements, the

existence of action oriented stories is not to be denied

either.

Characterization is another technique where Amharic
"dime-novels" made some progress about. Stock and
stereotype characters certainly abound in these works.
However, few characters whose portrayal has the touch of
individuality have surfaced. Unlike the kind of cardboard
characters found in previous works the "dime novels" have
portrayed life-like characters as Gédiwon in waras valéllaw
Bét, Teruna$ in Ya'aradaw Taddasa, etc. Some critics agree
that these works introduced the technique of portraying
characters through dialogue (Dab&aba S.1982:23). Though the
dialogue was already in use in earlier works it 1s in the
"dime novels" that realistic and life-like conversations

first appeared.

Amharic "dime-novels" facilitated the gradual
detachment of creative 1literature from ecclesiastical

subjects which had hitherto dominated it. A good number of
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Amhar . ¢ "dime-novels" moved towards vbjective presentatior
of life, hence, contributing to the slow and gradual

development of modern Amharic fiction.

4.2.3 Providing Experience for Apprentice Writers

In the development of Amharic prose fiction the "dime-
novel" served many new writers to try their potential.
Young people from various walks of life tried their hands
in story telling and the number of authors sharply

increased.

In the process, some of these writers discovered their
talent and, in their continued effort to acquire literary
skill and proficiency, have succeeded to become Kknown
authors in the language. Among the writers who began by
writing the "dime-novel" Abbé GubaNdNa, Berhanu Zarihun,
Yelma Habtayyas, Sahla-Sellase Berehan&-Mariam, etc., have
established their names in the history of Amharic fiction
writing. Berhanu Zarihun, who later authored well featured
novels as VYatéwodros Enbba, Ma'ebal (a trilogy), and
vitanggut Mistter, began his art by writing works like
Amanu'él Darso Mals and CariKa setwatta which belong to the
"dime-novels". Apart from the few prolific writers there
are also other writers who have produced single works which

are of considerable worth. Unfortunately, people like
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Germe Dammanu, Zacawana Kasann, Ayyala Kidané, etc. have
abandoned writing inspite of their apparent talent in story
telling. However, the few books they have produced have

made their contribution.



Conclusion

The Amharic "dime novel" marks an important chapter in
the history of Amharic fictional literature. Eventhough
the country enjoys a vast tradition of written literature
it is only at the opening of the twentieth century that the
first fictional works began to appear. This 1is soon
interrupted by the Italian invasion. The first decade after
independence did not bring a considerable change in the
country's literary activity and it remained basically

similar to what has been practiced prior to the war.

The Amharic "dime novel" started with little
experience as the country began to move into the modern
age. It came into existence towards the end of the first
half of twentieth century when a new generation of writers
cropped up. It was a period of relative progress in the
area of education and in the growth of printing presses.
The number of literate pecple was slowly increasing and the
young writers felt the need to provide reading materials in

Amharic.??

Being the successors of the writers of the period
prior to theirs, they sought in wvain for guidance in
traditional literature and the few fictional works that

preceded. However, their works were not the repetition of
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the past but a reflection.o” The new age that produced
them. Some of them have had an orientation of the outer
world and with the country open to foreign influences they

were exposed to ideas of modern literary practice.

With a bulk of religious literature at its background
the "dime novel" served as a transition to modernity. It is
a blend of the past and the present. The authors, as some
of them have declared in their prefatory messages, tried to
imitate the European form of fiction writing. How far they

have succeeded remains doubtful.

The American dime novels, as have been reviewed in
chapter one, share certain similarities with the Amharic

works. Both, for example,

a) have flourished in a period following a general social
crisis:
b) are cheaply produced Wworks in paperback and with

illustrations:

c) observe repetition of subjects, stock situations and

characters;

d) are written with a strong moralistic and didactic

intention;



However, such similarities ares merely categorical and
do not admit conditions that differentiate one from the
other. 1In fact, the Amharic works are much more inferior
both in their physical 1layocut and the technical
manipulation of their material. Quite often the Amharic
works lack coherence and if there are some which contain
interesting episodes they are rarely well organized to
capture the reader's attention. There are, of course, works
as Mawdad Yamattaw Tank', Ya'emmahoy Mézaz, Kaltammawa
Eheté, etc. which tend to be sentimental and appealing to
the tender feelings of their readers. But this is not the
case with the majority of them. Amharic "dime novels"
rarely feature melodramatic tales of adventure and
excitement nor do they depict a romantic illusion of the
past - characteristics that are central to the American
dime novel. Except for a few works of adventure and
fantasy, such as Kamsur, Kalén lamatabbak', Satemmar
Fatdnawan Allafad® and Mogddahhaw Falasfa the majority are

enmeshed in the social life of their time.

The absence of publishers affected the marketing of
these works. The writers often complain of the high
publishing expense which they have to shoulder. But they
continued to produce them and as they usually state in
their introductions they wrote because they wanted to teach

the reader different aspects of the social situation of
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their time. As it has been highlighted in chapter tnre=,
the main subject of Amharic "dime novels" is the new social
reality that began to take shape during the mid-twentieth

century.

'With their sceptical attitude to the changing
situation, the authors used their short works to criticize
the unbridled inflow of foreign manners and behaviours
which corrupt society. This does not mean that they are
against change. on the contrary, the majority of the
writers reiterate the need for reform and actually
criticize traditional society for its ignorance and out-
dated practices which they deem detrimental to the
country's progress. Many works show the authors'
opposition to the crulety and injustice of administrators
and judiciaries and to the corruption that has entangled

the government.

Their criticism is generally directed towards the
young generation and the new emerging middle-class which
they assume to be the promoters of the 1ills of society.
They repeatedly attack the pedantic nature of the new
generation, its moral laxity, its irresponsible and
extravagant manners. Though the writers lack the knowledge
of the forces of change their attempt to show the gonflict

between the old and the new is worthwhile.
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he Amharic “dime novel" made possible the first large
ccale practice in Amharic fiction writing. In a country
where creative literature was minimal, the genre provided
a fresh opportunity for many apprentice writers to try
their potential. With what little experience they got from
earlier works their bold step to imitate Western style

fiction has enriched Amharic literature.

These authors helped the gradual development of
Amharic fiction writing by introducing different methods
and bits of techniques that they gleaned from their
readings. Such techniques as foreshadowing and flashback,
description of setting and the wuse of dialogue for
character portrayal, for instance, first appeared in the
"dime novels". The contribution of such writers as
Mangesttu Gadamu, Yelma Habtiyyds,Berehanu Zarihun, Abbe
Gubai¥a and Pawlos Nofo, paved the road for modern Amharic

fiction.



1. American dime novels ,those written during the second
half of the 19th century, are not available 1in the
libraries of the town. I have consulted the 'Tukul' library
of the Embassy of the United States of America but they
could not provide me with these books. Instead, they gave
me a couple of other books published in the 20th century
which they assume to be "cheap" and similar to the dime
novels. Eventhough these books have given me an idea of
what the "cheap" fiction of America look like they are not
exactly similar to the dime novels as the citics describe

them.

5. The devotional literature of the Ethiopian Orthodox
church constitutes the apocrypha - mainly the "gadl"

(hagiography) and the "dersan" (homily).

3. John Bunyan's book was already translated into Amharic
by Gabrd - Giyorgis Terfé in 1892. His book was published
under the title Yakerestian Mangad by the Sweedish Misshn,
switzerstland, at the St. chrischona Press. A revised
edition under the title Yamannai Guzo was published in 1951
E.C. in Addis Ababa at the Artistic Press.

i£.. Aﬁ%érk Gibra- Eyasus's progressive outlook is discussed
at length by Albert Gérard (1971:281-284) . According to him,

Afiwark is one of the prominent intellectuals of the
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early 20th century kthiopia who denounce tLhe ruthless
exploitation of the people by feudal lords. He expresses
resentment on the totally illiterate population of the
country which, due to its adherence to religious dogmas,

hindered the country's effort toward modernization.

5. The second king of the Hebrews, the father of king
Solomon who ruled Israel during c 1000 B.C.. He 1is well
known among the followers of Ethiopian Orthodox church for

his unparalleled skill on the harp.

6. This is the period that the first batch of Amharic
writers belong to. The post-1940 E.C. period, particularly
the years following the jubilee anniversary of the king's

coronation, marks the rise of a new generation of writers.

7. In 1984, Asfaw Damté wrote an article to claim that
Tamasgan Gabré's story 1is the first short story in the
language. Though critics seem not to have noticed it, he
argues that this work has the characteristics of the short
story genre (Asfaw 1984). The point is further discussed by
7irihun Asfaw who holds the same opinion with Asfaw Damté
(z&rihun 1984 E.C). The story has recently appeared 1in
Lizza (Témasgan 1984 E.C.: 14-21). A note by the editor
also underlies the conviction that it is the first short

story published in Amharic.
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8. According to an official administrative direcrory, There_ __
were 14 ministries and 8 major government agencies which
include banks, electric light and power, telecommunication
and highway activities (Imperial Ethiopian Institute of
public Administration 1957). Towards the end of the 1940s
E.C. many Europe-returned students and new graduates from
the University College of Addis Abdba and other secondary
schools have joined the government. The consecutive numbers
of the Year Book issued by the Ministry of Edcuation gives
statistical information on the progress of edcuation. This
was the period when the urban centers, particularly the
capital, began to provide their inhabitants with different
social services and amenities (Pankhurst,R. 1965: 60-83;

Markakis 1975:143-181).

o. There is no statistics available on the number of books
then published or on the number of copies that a work has.
I got this impression from Asfaw Damté's remark on the
increase of published books during this period (1985a
E.C.:40). Though the 1list ie far from being complete,
AlAmayyahu Abbdba's bibliographic list also indicates that
the number of Amharic fictional works published has sharply
increased in the 1950s E.C. than any time before

(Aldmayyahu 1976 E.C.).
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15. R.-rankhurst has included in his article a data taken
from the Addis Ababa Municipal Census. According to the
data, which is made on September 1961, about 37% of the

city's population between the the ages 15-44 were literate.

11. For example, students graduating from the Department of
Ethiopian Languages and Literature have used the term 'bésa
lebollad'in their senior essays (Abata 1978 E.C., Dij&ané

1979 E.C., Géta&lsw B. 1976 E.C.).

12. Though it has lately become a rare practice stories
which resemble the "dime novels" of the 50's continued to
appear in the 70's. Dirissid Berru's Kamikdra Béstiya(1967
E.C.), Germa Wandemmu's Kurtahiaw Gialagay (1975 E.C.) and
tfrém BatrawadrK's Kimutano& Manddar (1983 E.C.), for

example, are very similar to the "dime novels".

13. I gathered this information from a recent interview I
had with Ato Attiliyo Vadala, director of Cinema Ethiopia,
Musé Ceorge Délogosyan,a senior technician at the same
cinema house ,and Ato cabra-Kerestos Tasamma ,head of the
Department of cinema service at Ambasador Theatre. All of
them are senior staff Who have stayed in service since the
1950s. They told me that Indian,Italian and American
"Texas" cinemas were popular and frequently featured in the

50 s.
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14.7he new generation's difference to traditional ways
began as young people continued to flock into the urban
centers and become oriented to the luxuries of town life

and the different mores of the West (Markakis 1975: 188).

15. The Young people's fancy to follow the" European way"
inorder to appear as civilized, is discussed by Markakis

(1975:184) .

16. Quoted from Goncourts, E.and J.,Journal dés Goncourts,

24 Oct. 1864.

17. The subject discussed in this book is a historical
event that actually took place in the country in the late
1950s E.C.. For further information on recorded historical

facts see Bahru 1991:216; Markakis 1975:368-71.
18. Quoted from Proust, M., Le Témps Retrouvé, II, p. 54.

19. For a comparison of historical accounts on the role of
foreign missionaries in Ethiopian education see Markakis

1975;147-9,151-2; Bahru 1991:108.

20. The change that took place in the 40s and then onwards
and the gradual emergence of a new middle class society is

discussed at length by J. Markakis (1975:184) .
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21. In the preface fo his anthoicyy, Yelma Déréssa has
entreated young Fthiopians to write more books and to
introduce the different literary genres which hitherto have

a few or no appearance in Amharic literature (Yelma D. 1933

E.C.).
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A List of Selecisd Amharic ‘ime Novels"™ used as

. *
Primary References

Adlewon Basayef. Asafa Tafari, 1959. Addis Ababa:**

St George Press.

Amanu@l Darso Mals. Berehanu Zarihun, 1956. A.A.:

.. * % %
Berehanenna Salam Press.

And&i Yagadam Takel. Germa Dammanu, 1957. A.A.:

Commercial Press.

Bunna KaJiwa. Ayyala Kidané,1961. A.A.: B.S.P.P.

]
&araKa Setwata. Berhannu Zarihun,n.d.. A.A.: B.S.P.P.

wt - . - - - o ot ]
Cark Yammlyasﬁel wanné. Gétadtaw Dawit, 1961. A.A.:

Central Press.

"Enkka Lejehen". Ayyala Kidane, 1956. A.A.: Commercial

Press.

*

*211 dates in this list are given in Ethiopian calendar
**Hereafter A.A.

**Hereafter B.S.P.P.



8. Enkoyyé Damamé. Mangestu Gadamu, 1956. A.A.: B.S.P.P.

9. Essun Tayew. Yelma Habtayyas, 1959. A.A.: awa Press.

10. Eteyyé Laders. Yelma Habtayyas, 1957. A.A.: B5awa

Press.

11. Feré Heywat. Amdé-éeyon Tasamma, 1953. A.A.: Tensaé

Za-Gubaé Press.

12. Garramaw. Zammana Kasan, 1951. A.A.: Tensaé Za-Gubaé

Press.

13. Gudén Awattahaw. Mulugéta Mabea-Seyon, 1963. Asmara

Mangest Press.

14. Gudunna Tariku. Gabra-Eyyasus Hayla-Maryam, 1958.

A.A.: Central Press.

15. Kalén Lamatabbak. wWilda-Amanuél Caru, 1961. A.A.:

B.5.P.P.

16. Kamman Ane&%é. Mangesttu Gadamu, 1952. A.A.: B.S.P.P.
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17. Kaltammawa Eheté. Abb& Gubalda, 195%5. A.a.: R . S.,P.D.

18. Kuratenna Werdat. Tafarra Wandem-Agafinahu, 1955. A.A.:

Siwa Press

19. Laébab TasakKalkuM. Gazzahdl Balaynah, n.d.. A.A.:

B.S.P.P.

20. Lawagu La'arba Semment Sa'at Tagabbu. Yelma Habtayyas,

1956. A.A.: §éwa Press.

21. Lebb WellekK. Mangesttu Makonnen, 1956. A.A.: Artistic

Press.

22. Maddasat Bawattatennat. Wandayyahu Habta-Gabreél,

1958: A.A.! B:S.P.P.

23. Manennatehen Ewak. Ayyala® BAaKKala, 1963. A.A.:

B.S.P.P.
24. Masalal. Mangesttu Gadamu, 1958. A.A.: B.S.P.P.

25. Mawdad Yamattaw Tank'. Ballata Gulemma, 1958. A.A.:

Commercial Press.
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26. MAwwAy..yat. Aklilu Atlabba¥iw, 1956. A.A.: Marha-Tebah 7

Press.

27. Meskinu Debb Arga&daw. Mazgdbu Abata, 1956.

A.A. :Tensaé Za-Gubaé Press.



MomadaYdaw Falacfa, Asridss Asfa-Wasan, n.d.. A.A.:

&iwa Press.

29. Polisenna Danffa Babalagar. Yerga-Mangesttu Estifanos,

1959. A.A.: Tasfa Gabra-Sellase Press.

30. Salemmillds Kirrihu. Gétahun Lén¥¥o, 1961. A.A.: Red

Sea Press.

31. Sara. AfAwArk FAll4Ka, 1955. A.A.: Marha-Tebab Press.

32. Satemmar Fatanawan Allafac. Fesseha-Seyon Kasayé,

1958. A.A.: St. George Press.

33, Sawenna Nurow. Gannat Alamayyahu, 1959. A.A.:

Commercial Press.

34. "Saw Nabbarku". Alamayyahu Telayé, 1957. A.A.: B.S.P.P.

15. Saw Yabbawen Egzi'abhér Yegaldsdawal. Eleyas Ba%ah,

1957. A.A.: Commercial Press.

36. saytan Gotta¥u. Makbeb Aldmu, 1958. A.A.: B.S.P.P.

37. Somaléw. Mangesttu Gadamu, 1958. A.A.: B.S.P.P.
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38. Sosttu yéimlg_v;_.ejnf":él, Aluta savefu, 1956. A.A.: Marha-

Tebab Press.

19. Wa Ené! Saw Mahoné. GcéttaX¥iaw Gabra-Madhen; 1959.

A.A.: B.S.P.P.

40. WAaha Yaballaw Bét. Mérse'é-Hazan Abbaba, 1956. A.A.:
B.S.P.P.

41. Wara%¥ vYaléllaw Bét. Germa Dammanu, 1958. A.A.:

Commercial Press.

42. Yaadara Dabdabbé. BafeKadu zagayya, 1958. A.A.:

Artistic Press.

43. Ya'amas Nuzzazé. Abbé Gubaifa, 1955. A.A.: B.S.P.P.

44 . Yi'aradaw Taddasi. Pawlos NoXho, 1955. A.A.: B.S.P.P.

45. Yi'emmahoy Mazdz. Ta¥an Abbaba, 1956. A.A. B.S.P.P.

46. Ya'enssesol Rokét. Mangesttu G&danu, 1955. A.A.:

Commercial Press.

47. Yagétad¥sw Misttod. Pawlos NodNo, 1955. A.A.: B.S.P.P.
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-48. Yaltadddlad Basidw Sdrg Tadardd. vYelma HabTAyv&s, 19-5.
A.A.: B:S.P.P.

49. Yamaliddaw Dahid. DAbbabia AdmeKé, 1956. A.A.: B.S.P.P.

50. YAmanfas Kuslanna. Yelma Mannayé, 1958. A.A.: B.S.P.P.



S A

' List of Profiles of the Plots of The Selected "Dime

Novels“*

11. Feré Heywat: A family - a son born to it - the son

becomes wise and very good at learning - in spite of the
parents strong refusal, he goes to Gondar for further study
in church education - he suffers a lot to achieve his

desire - comes back to his parents and marries according to
the custom - he sends his son to a modern school in the
capital - the son marries a girl of his own choice.

12. Garramaw: A monk lives in a monastery after the death
of his wife - a bandit comes to the monastery and tells the
monk how he broke out of jail and how he killed a friend
who betrayed him to marry his wife - the monk teaches him
to repent and reform - the bandit goes to Addis Ababa where
he becomes rich # The daughter of the murdered man (and of
the bandit's ex-wife) gets married to a man who betrays her
- leaving her baby daughter she too goes to Addis Abéaba
where she becomes a maid servant to the rich man - the rich
man discovers the identity of his servant and brings her
abandoned daughter to grow in his house # A young man
elopes with the daughter of his master - a son born to them
and the mother dies - the boy grows and chance leads him to
the house of the rich man # The boy and the adopted girl
fall in love and get married - the rich man returns to the
monk and himself becomes a monk.

13. Gudén Awattahaw: A young boy worries why divorce and
prostitution become rampant - he discusses the issue with
his father - in the discussion they refer to different
stories they know from personal experiences.

14. Gudunna Tariku: A son is born with fully developed
teeth - the son grows in the hands of an uncaring father
and cruel step-mothers - the son suffers because his

parents would not allow him to go to school - he manages to
go to Addis Abdba where he 1is accepted into a boarding
school - discarded by the school he tries different trades
-finds a job as a teacher - he marries a girl but soon
divorces her to marry another one - he finally changes his
trade and becomes an agriculturalist.

* The profiles of the first ten works are already made
available (60 -64).
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15. Kalén Lamatabbak: A young boy and his sister discuss
their future - they chose their own lovers - the girl's
lover dies in an accident - the boy's lover is obliged to
marry another man who leaves her upon her illness - the boy
keeps his promise until she gets well and finally they
become married.

16. Kaman Ane%¥é: A man discusses with his donkey - the
man's brother disapproves the action and criticizes him on
his foolishness - the donkey continues to philosophize on
the foolishness of mankind - the donkey decides to live and
to behave according to the philosophy of donkeys and
refuses to be loaded - it tries to convert its master into
a donkey - one day while riding on its back the donkey
slips and they both fall over a cliff to be reborn as
little donkeys.

17. KaltammawnEheté: A family - a son and daughter born to
it - death of the children's mother - the father marries
another woman- the stepmother maltreats the children - the
daughter runs away - the father grieves - the son moves to
another town for education - he finds his lost sister
working in a brothel.

18. Kuratenna Werdat: Two young boys go to study in
America- they see the civilized world and experience racial
segregation = upon the completion of their education one of
them stays in America while the other returns to Ethiopia -

the returnee gets into conflict with the tradition bound
society - he tries to change it fails, is frustrated and
begins to drink - finally he goes crazy.

19. La'ebab TasakK¥alkuh: Oon the death of his parents a boy
leaves his village and goes to town - he becomes a coolie -
he gives money he found in the street to its owner who,
as a reward, adopts him - he gets a job and marries - while
touring on a boat a storm breaks out and everybody is lost
including his wife; he succeeds to swim to a certain island

where the people are barbaric - he comes back to his
country and is assigned to a high post - goes to another
country on a diplomatic mission - he accidentally shoots

down a snake and since this is a violation of the country's
law he is sentenced to death.

20. Lawagu La'arba Sement Sa'at Tagabbu: A young man
(Mandafro) discusses with another man who implores him to
marry a certain rich girl (Ya%i) - after the couple's
engagement Mandafro and his friends discuss the advantages
of marrying a rich girl - Mandafro dreams of getting the
wealth of his fianceé and becomes restless until he marries
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her - a man suddenly comes to mandifre and hurries him off
to another wedding anniversary to substitute a lost
bridegroom - on the wedding day the bride gives birth to a
baby, Mandafro is forced to accept the baby because her
father has offered a good reward # Mandafro is beaten up by
unknown men because of his infidelity # Ya%i did not know
that he has been married to another - he discovers that
va%i is not virgin - one day she raves in her sleep and he
hears her calling another man's name - on the wedding day
mandafro pretends as if he is discovering the infidelity of
the girl for the first time; he warns her parents to give
him back every expense he has spent for the wedding - the
parents agree to do so and they become divorced 48 hours
after their wedding # After a while he receives a love
letter from a girl - then they become married - he is
arrested for abducting the fiancée of another man - after
a long investigation he becomes free of the crime he has
been charged with.

51. Lebb WelleK: A family - a son born to it - the son
grows to become lawless- the son leaves home- the son
disturbs society - the son communes with the Devil - he
deceives people and becomes rich -the Devil deserts him -
he gets caught by the police - he regrets his deeds and
commits suicide. '

22. Maddasat Bawattatennat: A young man standing at the
gate of a walled town - the youth gets into the town and
observes the various festivities that the people of the
town are occupied with - the youth decides to go out of the
town and as he does so other young people of the town laugh
at him.

53 . Manennatehen Ewak: A family - a son and daughter born
to it - the death of their parents - the children become

spoiled - the boy (Helina) marries a woman and the girl
(AlamawaKé) becomes a prostitute - Helina becomes a
womanizer - the son of Helina (Feréw) goes abroad for

higher education - Helina dies due to heavy drinking while
his sister, AlamawaKé, disappears - Feréw and Mannttiagbod
(his sister) exchange letters - Feréw comes back and falls
in love with a girl he meets at a party - they become

married according to custom.

24. Masadlal: Three young men dressed in an Italian suit are
seated in a café - one of them, nick-named El-Tex, follows
a girl to her home assuming that she is a student but when
she asks him for money leaves her - he gets angry because
people are nowadays money minded and immoral - he tells his
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friends that he has no plan_-to marry - ki-Tex no2s to
America and comes back after five years - marries an
American woman - El-Tex uses this woman to get on the
social ladder and to become rich.

25. Mawdad Yamattaw Tank: A young boy falls in love with
a girl -the girl's father refuses their marriage - the
couple elope to Asmara and begin a happy life - the wife
dies in a hospital in childbirth - the husband goes mad and
dies.

26. Mawwayayat: A young boy asks an old man about the
different aspects of life - the old man answers the
questions and thereby passes his wisdom over to the young
one.

27. Meskinu Debb Arga®&aw: A family - A son on the death of
his parents is deprived of the right to inherit the
properties of his family - the boy escapes and goes to
Addis Ababa - he suffers in poverty until one day he gets
a large sum of money buried in the ground - he becomes a
rich man and turns out to be cruel to the poor - an angry
poor man kills him.

28. Mogadahhaw Falasfa: A man travels to an unknown land
across deserts and oceans - he gets into a town where
people of strange cultures and values live - after a while
he moves to different places where he meets various types
of people - he meets with Socrates with whom he discusses
various issues - he then continues to travel to several
other places and finally rests under a big tree called
"Nationalism".

29. Polisenna DahNa Babalagar: A family is brutally
treated by the police and the judiciary - the mother is
murdered and her daughter leaves the village - the girl's
fiancé brings her back but on their way are arrested by the
police - they suffer a lot in the hands of the corrupt
officers and the prison guards - three voluntary young
people try to expose these misdeeds by handing over
secretly recorded evidence to higher government bodies -
while in prison the police officer rapes the girl and she
is avenged by her fiance who kills the officer and the
judge - the young boy escapes taking his fianceé with him
put she dies of fever - those guilty are arrested and
tried.

30. Salemmalas Karrahu: A nun tells the story of her life
4 As a girl she falls in love with a boy - he betrays her
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and she leaves home - she goes to another town and LecCmes
a prostitute - because of a quarell over her she gets
imprisoned - out of prison, having lost her beauty, becomes
a beggar - she advises fellow girls to take lesson from her
experience - then she goes to a monastery where she plans
to spend the rest of her life.

31. Sara: A young boy falls in love with a girl - he kills
a man who has shot his friend and runs away to the forest -
he joins a group of bandits - accidentally saves the girl .
he loves and her father from other bandits - his group is
dispersed by the police and he remains alone - he is
captured by other strangers but the girl rescues him - her
father reciprocates his good deeds by letting her marry
him.

32. Satemmar Fatanawan Allafa&: A wealthy family - a
daughter is born to it - the death of the parents - the
daughter (Gude¥) becomes spoiled - GudeX marries and gives
pirth to a triplet - the triplet go abroad for higher
education - Gude¥ delivers four children at a single birth
- she goes to a town naked in order to buy a modern dress
but everybody considers her to be mad - she disappears into
a forest; there a mad dog bites her due to which she
conceives beasts - she gives birth to beasts in a hospital
- the beasts meet and decide on how to administer
themselves - GudeS's children return from abroad - Gude§
and her children begin to live in peace.

33, Sawenna Nurow: A man gets employed in a government
office - he becomes corrupt and is imprisoned for
embezzling government money - the death of his parents -
gets out of prison and improves his conduct - marries a
decent girl and becomes a father.

34. "Siw Nabbarku": A five and half years old child
philosophizing on the meaning of life # Birth - boyhood -
leaves home - lives with relatives in a near by town -
relatives mistreat him - runs away - to the wilderness -
reaches a town - joins the military - 1is sent to a desert
station - comes back- falls in love with a wealthy and
beautiful girl - while out of town on a mission his
inamorata being forced to marry a rich man - comes back and
takes her away to an unknown island.

35. Saw Yabbawen Egiz'abhér Yegalsdawal: Two families -
their children get married - the country is invaded by the
Italians - the young wife betrays her husband and marries
a traitor - the country's independence is restored - the
traitor dies and his wife becomes a prostitute - she then
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oes to another town where she becomes a servant - sent to
~ail for the murder she did not commit and dies there - the
killer and the conspirator are discovered and sentenced to
death.

36. Séyﬁan Gottadu: A man goes to a place where a demon is
being deified and he becomes interested in the art - he
goes to different conjurers and discovers that they are all
liars.

37. Somaléw: A police officer asks a man in Hargéssa (North
Somalia) to go to the front and fight against Ethiopia but
the man refuses and is dragged to prison # two Somali young
men argue on the Ethio-somalia issue (one is pro-Mogadishu
and the other pro-Ethiopia) - they continue their argument
but fail to come to an agreement.

38. Sostu Yamut Lejo&&ena Ya'adara Abbat: Three boys are
bereft of their parents and live under a caretaker - they
go to school and become successful - the boys get married
to girls of their own choice and according to custom -
their caretaker father dies.

39, Wa Ené! Saw Mahoné: A poor man but who saves every
penny - he becomes rich and buys the shop whose owner he
used to serve as a coolie - he continues to collect more
wealth but does not want to spend a coin - he marries and
becomes a father of two children. Every bit of his wealth,
his wife and children, are burnt into ashes by accident -
the sad man vanishes from the town.

40. Waha Yaballaw Bét: A family - a son born to it - the
son goes to England for higher education - returns to his

country and leads an extravagant life - sent to jail for
murder wrongly charged to him - gets out from prison - his
fiancée betrays him - he falls ill and is admitted to a

hospital - his ex-fiancée gets sick too - both he and she
make their confession.

41. Wara¥ Yaléllaw Bét: A country boy gets lured by the
neasy and cosy" life in the big city - he goes to the city
without his father's consent - he gradually loses hope of
getting a job -he becomes wretched and attempts suicide -
a certain priest advises him to go back to his father - he
goes back home - the father gives him a warm welcome.

42. Ya'adara Dabdabbé: A deceased author writes a letter
(from his new world) to a friend in the real world (the
narrator) in' order to correct the misconception on his
career as an author # He is born in a certain village -
starts writing stories and plays in his childhood -he joins
the school theatre club and his first work is published at
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the age of 1~ - when ne a..ws he becomes a journalist, an
actor, a n>ve .ist and a dramatist; he becomes the country's
celebrated author and academician - he becomes ill and dies
# The author tells his friend (the narrator) about his life
in the new world and bids him good bye.

43, Ya'amad Nuzzazé: A man gives the reason why he tells
the story of his life # A family - children born to them -
the death of the parents - one child succeeds to go to the
big town - he completes his secondary school and goes to
America for further education - he comes back with a B.A.
and with a "who cares ... go to hell..." attitude - he
inherits the property of his family and denies the other
children of their rights to it - he becomes a corrupt
bureaucrat and uses every means to get rich - marries a
wealthy, but mean, woman - Becomes ill and on his death bed
regrets all the cruelties he has committed on his forlorn
brothers and sisters - and in his will he returns them
their property.

44, Ya'aradaw Taddasa: fayitu falls in love with Taddasa
and he deflowers her - she becomes pregnant but he chases
her away # Taddasa hands a love letter over to another girl
- she agrees to marry him; but before that he brings her to

his house and deflowers her - he chases her away # On a
journey to another town the narrator-character becomes
introduced to a certain girl - after some time, back in

Addis Albiba, he meets the girl and she tells him her
story; she says that she has been a government employee but
is dismissed after being seduced by her boss; now she has
become a prostitute. He asks her the name of the boss and
she tells him that he is called Taddasa # Astér and Hayla-
Maryam are husband and wife - Taddasa follows Astér and
makes her his mistress - Astér divorces her husband and
marries Taddasa - some days latter he chases her away #
Taddasa seduces the sister of his friend - the girl tells
this to her brother and together they plan to revenge - the
girl asks Taddasa to take her out of town - on a deserted
road she asks him to stop the car so that she can make
water; together they go out and the girl's brother kidnaps
Taddasa and hangs him on a tree.

45. Ya'emmahoy Maz&z: An old woman (Semmaff) and her grand-
daughter (Waynitu) live in a big compound with their maid
servant; the old woman's husband (Hunddé) had died a few
years ago - Semmal has a dream # Hunddé and Yedangetu are
members of an association - families of the members of the
association gather at the house of Yedangetu - Yedéngeﬁu
makes love to Semma¥ and she becomes pregnant - Semmah
gives birth to Tasfayé - Tasfayé grows and starts an affair
with a servant (Sankemm-Yallas) who becomes pregnant -
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Hunddé proposes nis wish that nlS son ga¢ married to the
daughter of Yedangetu - Yeddngetu refuses to accept the
offer knowing that both are his own children - Tasfayé
learns the secret from his mother and he vanishes from home
to die somewhere; before his death he sends a message to
his mother and declares about his baby by Sankem-Y&llak -
Hunddé becomes poisoned to death by an opponent - Sankem-
Yalla% gives birth to Waynitu = Yedangetu disappears upon
hearing the death of his son -Yemmahfusal (the wife of
Yedangetu) revenges the disappearance of her husband by
burning the family of Semmad # The narrator who does not
reveal himself until now suddenly shows up and tells that
he is awakend by his wife.

46. Ya'ensesod® Rokét: Domestic animals are discussing
about the ill treatment they receive in the hands of human
beings - donkeys are working on a formula to launch a
rocket in to space; they are joined by a scientist dog #
Beasts hold a meeting and hijack a donkey to work for them;
they decide to eat the donkey to become intelligent - a
monkey goes forward in time and reaches the year 2500 and
is held captive by human beings # The shuttle of the
domestic animals blows-up upon its launching.

47. YaGétaddiw Mistodd: Gétal®aw marries a poor girl - his
friends tell him that she is a lewd woman - he finds her
with a certain man whom she says is her brother - after a
while Géta&¥iaw comes back from another town and he
discovers that his wife has married the man # Gétattaw
marries another girl - on the wedding day he discovers that
she is not a virgin; he learns that she has had too many
lovers and divorces her # Gétatlaw marries a girl whom he
meets at a party - his friends tell him that she 1is
unfaithful and they plan to prove it to him - a friend
hides Geéta¥¥aw in a wardrobe and brings in the wife;
Gétad%aw hears their conversation and understands that his
wife is unfaithful # Géta¥law's uncle brings him a new wife
- after a while his friends tell him that she is unfaithful
- he evasedrops on her and learns that his friends are
right # Geétat¥iw marries an office girl - later he
discovers that she has an affair with her bosses % Gétatlaw
marries an old, rich woman - though the woman is faithful
she deprives hlm of his freedon - he deserts her; but she
plots on him and has him jailed.

48. Yaltaddalad Basaw Sarg Tadarad&d: A young bachelor is in
a hospital after a car accident where he falls in love with
a nurse -out of hospital he is transferred to Dire Dawa -
he comes back to Addis Abiba and finds out that his
inamorata has betrayed him - the nurse is sentenced for
life for killing her child.
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49. Yamaladdaw Daha: A young man goes to & corner bar - he
watches how people behave, - when morning comes the young
man goes home with an empty pocket.

50. Yamanfas Kuslahha: A family - a child born to it -
death of the child's father - the mother marries another
man - the stepfather causes discomfort to the boy - the boy
leaves home - the boy wonders to different places - the boy
sees the mother in his dream.



-1 AT -

SELECT BIBLIOGRAPHY

A. ENGLISH
official Publications
Central Satistics Office, * 1963. Ethiopia : Statsistical

Abstract, Addis Ababa™”

:Prepared by Imperial
Ethiopian Government C.S5.0., Commercial Press.

,1964. Ethiopia: Statisitical Abstract, A.A.:
Prepared by Imperial Ethiopian Government C.S5.0.,
Commercial Press.

,1966. Ethiopia : Statistical Abstract, A.A.:
Prepared by Imperial Ethiopian Government C.S.0 .,
Artistic Press.

,1967. Some Demographic Characteristics of the
Population of Ethiopia, A.A..

,1968. Survey of Major Towns in Ethiopia, A.A.
Imperial Ethiopian Institute of Public Adminstration,
1957.

Adminstrative Directory of the Imperial Ethiopian
Government, A.A.: (Prepared by D.C. Rowat,Research
Expert). Ministry of Education and Fine Arts,1961.

Education in Ethiopia: A Survey, A.A.: Prepared by the

o

Office of Educational Planning and Statistics.

*Hereafter C.S.O.

**Hereafter A.A.



-138-

,1960. Government School Census: 1952-59, A.A.:
Prepared by the Bureau of Educational Research and
Statistics.

,1954. Yearbook E.C. 1944-45, A.A.: Edited by David
Talbot, Berehanenna Selam Printing Press.**¥
,1952. Yearbook E.C. 1942-43, A.A.: Edited by David
Talbot, B.S.P.P.
Ministry of Pen, 1955. "Proclamation No. 149: 1955,"
Nagarit Gazz&ta,A.A.: Issued by the Imperial Ethiopian
Government Minstiry of Pen. .B.S.P.P.

Municipality of A.A., 1961. Report On Census of

Population,A.A..

# % >
Hereafter B.S.P.P



Books and Articles

Abrams,M.H, 1981. Glossary of Literary Terms, New York:
Holt,Rinehart and Winston, Cornell University Press.

Allen, Walter (ed),1958. Writers on Writing, Boston: The
Writers Inc.

Amis,Kingsley, 1960. New Maps of Hell: A Survey of Science
Fiction, New York: Harcourt, Brace and Company.
Assefa Bequele and Eshetu Chole, 1969. A Profile of the

Ethiopian Economy, Nairobi: Oxford University Press.
Asselefech Getachew, 1984. "Beginning of Cinema 1In
Ethiopia," The Ethiopian Herald (Dialy
Newspaper) ,January 18, A.A.: B.S5.P.P.
Assfaw Damte, 198la. "Modern Amharic Literature," in Yacob
Walda-Maryam(ed),1981. Yekatit (Monthly Magazine),®
.5, No.1l,A.A.:Artistic Press, 22-24.

,1981b. "Modern Amharic Literature-phase II, "in

Yacob Walda-Maryam(ed.),1981. Yekatit (monthly
magazine), Vol.5,No.2, A.A.; Artistic Press, 16-18.
, 1984. "Yagulelew Sekaram," The Ethiopian Herald

(Daily Newspaper), June 13,A.A.: B.S.P.P..

Bahru Zewde, 1991. A History of Modern Ethiopia: 1855-1974,
A.A ,: Addis Ababa University Press.

Barnhart, C.L. (ed.), 1969. The American College Dictionary,

New York: Random House.



-140-

Beach, J.Warren, 1932.- The Twentietn Century Novel :
Studies in Techniqgue, New York: Appleton Century
crofts Inc.

Becksbn,E.and Ganz, A.,1975. Literary Terms: A Dictionary,
New York: Mcgraw-Hill Reyrson Ltd.

Berthoff, Warner, 1988. "Culture and Consciousness,", in
Emory Elliot 1988: 482-498.

Brodhead, R.H.,1988. "Literature and Culture," in Emory
Elliot 1988: 467-481.

Brooks, Cleanth and others, 1973. American Literature, The
Makers and the Making: Book C. 1861 to 1914, New
York:5t. Martin's press.

Bunyan,John, n.d.. The Pilgrim's Progress, London: Samuel
Bagster and Sons Limited.

Chatman, Seymour,1975." The structure of Narrative
Transmition," in Fowler 1975: 213-257.

Cowie, Alexander, 1951. The Rise of the American Novel, New
York: American Book Company.

cuddon,J.A., 1977. A Dictionary of Literary Terms, New
York: Doubleday and Company, Inc..

Culler, Jonathan, 1975. Structuralist Poetics, Ithaca, New
York: Cornell University Press.

Dalziel, Margaret, 1957. Popular Fiction 100 Years Ago,
London: Cohen and West,

Dietrich, R.F., n.d. The Art of Fiction, New York: Holt,

Rinehart and Winston.



-141~

__E..ie,J.E., 1924. An Amharic Reader, Campridage. ___
Elliot, Emory, 1988. Columbia Literary History of. the
United States, New York: Columbia University Press.
Ellis, Milton, 1954. A College Book of American Literature,
New York: American Book Company.

Fikre Tolosa, 1982. "Realism and Amharic Literature(1908-

1981)," Bermen, University of Bermen, (Unpublished
Ph.D. dissertation).
Forster, E.M., 1955. Aspects of the Novel, New York:

Harcourt, Brace and World, Inc...

Fowler, Roger (ed.), 1975. Style and Structure in
Literature, Ithaca, New York: Cornell University
Press.

Friedman, Norman, 1967. "Point of View in Fiction : The
Development of a Critical Concept," and "Froms of the
Plot," in Stevick 1967: 108-137 and 145-166.

Gérard, Albert, 1968. "Amharic Creative Literature: The
Early Phase, " in Chojnacki, Marshal and R.
Pankhrust (eds.) 1968. Journal of Ethiopian Sstudies.”
Vol. VI, No. 2, A.A.:Published by the Institute of
Ethiopian Studies, Commercial Press, 39-55.

,1971. Four African Literatures, Berkeley: University
of California Press.

Girma Amare, 1963. "Government Education in Ethiopia,"” in
Richard and Rita Pankhurst(eds.), 1963. Ethiopia

Observer, Vol. VI, No. 4, London: Hotspur Press,

*Hereatter JES



-142-
A26=341.

creenfield, Richard, 1965.Ethiopia: A New Political
History, London: Pall Mall Press.

Grolier  Society Ing. , 1965. Academic American
Encyclopedia, Vol. 15, Danbury, connecticut: Grolier
Society Publishers.

Jaffe, A.H. and Scott, V.(eds.), 1966. Studies in the Short
Story, New York: Holt, Rinehart and Winston.

James, Henry, 1963. "The Art of Fiction," in Shapira 1963:
78-97.

. 1948. The Art of the Novel: Critical Prefaces,
New York: American Book Company.

Johnson, W. and Hamlin, W.C.(eds.), 1966. The Short Story,
New York: American Book Company.

Kane, Thomas L. 1975. Ethiopian Literature in Amharic,
Weisbaden: Otto Harrassowitz.

Liddell Robert, 1953. Some Principles of Fiction, London:
Jonathan Cape, Alden Press.

Markakis, John, 1975. Ethiopia: Anatomy of a Traditional
Polity, A.A.: Oxford University Press.

Menghistu Lemma, 1973. "From Traditional to Modern
Literature in Ethiopia," in Zeitschrft fur

Kulturaustauch, Sonderausgabe, 81-83.



~14

, 1967. "Introduction to Modern Ethiopian

Literature," A paper read at the African Scandinavian

Writers' conference, Stockholm: (mimeographed) .

, 1965. '"Modern Amharic Literature: The Task

Ahead," in The Voice of Ethiopia (Evening Newspaper),
19 May, A.A.:2-4.

Molvaer, R. Kunt, 1980. Tradition and Change in Ethiopia.
Leiden:E.J. Brill.

Muir, Edwin, 1957. The Structure of the Novel, London:
Hogarth Press.

Oobiechina, Emanuel, 1973. An African Popular Literature,
Cambridge: Cambridge University Press.

Pankhurst, Richard, 1962. "The Foundations of Education,
Printing, Newspapers, Book Production, Libraries
and Literacy in Ethiopia," in Richard and Rita
pankhurst (eds.), 1962. Ethiopia Observer Vol. VI. No.
3, London: Hotspur Press, 241-287.

, 1965. "Notes on the Demographic History of
Ethiopian Towns and Villages, " in Richard and Rita

Pankhurst(eds.) 1965. Ethiopia Observer Vol. IX, No.

1, London: Hotspur press, 60-83.
Pankhurst, Sylvia, 1958. "Education in Ethiopia II-
Secondary Education," in S§. Pankhurst(ed.), 1958.

Ethiopia Observer Vol. II, No. 5, London: Hotspur



-144-
Press, 162-l1o4.
, 1955. Ethiopia: A cCultural History, London:
Lalibela House.
Salzman,Jack,1988. "Literature for the Populace," in Emory
Elliot(Gen. ed.),1988: 549-567.
Schmidt, Nancy J., 1965. "Nigeria: Fiction for the Average
Man," in Hellen Kitche(ed.), 1965. Africa Report, A

handbook of African American Institute by Praeger.

Scott. A.F., 1967. Cuurent Literary Terms, New York:
Macmillan, St. Martin's Press.

Shapira, M. (ed.), 1963. Selected Literary Criticism,
Harmondsworth, Middlesex: penguine Books Ltd.

Shaw, Harry, 1972. Dictionary of Literary Terms, New York
McGraw-Hill Book Company.

Shipley, T. Joseph, 1943. A Dictionary of World Literary
Terms, Boston: Writers Inc. Publishers.

Solomon Deressa, 1969. "The Amharic Dime-Novel," in Be'alu
Girma(ed.), 1969. Addis Reporter (Monthly Magazine),
Vol. I, No. 1, A.A.: Published by Ethiopian Patriotic
Association, Artistic Press, 17-22.

Spiller, R. Throp,W. Johnson, T. And Candy, H.(eds.) 1948.
Literary History of the United States, New York:
Macmillan Company.

standard Education Society, 1964. New Standard Encyclopedia

Vol. 12, Chicago : Stanadard Education Society Inc..



Stevick, Philip (ed.), 1967. A Theory of. the Novel, No
York: Free Press.

Svedberg, N.D. and Gorfu Gebre Medhin, 1962. A Manual On
State Financial Administration, With Particular
Reference to Ethiopia, A.AL A Preliminary
Issue, (Unpublished) .

Taye Asaffa, 1988. "Dreams in Amharic Prose Fiction," in
Bahru Zewde, Taddese Beyene, Taddese Tamrat(eds.),
1988. JES Vol. XXI, A.A: Institute of Ethiopian

studies, Addis Ababa University Press, 155-183.

, 1986. "Form in the Amharic Novel," London:
University of London, (Unpublished Ph. D.
dissertation).

Tompkins, J.M., 1961. The Popular Novel In England: 1776—
1800, Lincoln: University of Nebraska Press.

Wagenknecht, Edward, 1952. Cavalcade of the American Novel,
New York: H. Holt and Company.

Webster, Noah, 1961. Webester's New Twentieth century
Dictionary of English Language-Unabridged, New York:
The Publishers Guild, 1Inc., The World Publisher
Company.

Wells, H.G., 1963. The Time Machine, Melbourne: William
Heinman Ltd..

Wharton, Edith N., 1925. The Writing of Fiction. New York:
C.Scribner's Sons.

Wright, Stephan, 1963. "amharic Literature," in Theodor



£.T.

The

~1A6—-
Han(ed.) 1963. Something Vol. I, No. 1, A.A.:

Literary Magazine of the University College of

Haile-Sellase I, Artistic Press, 11-23.



—-147-

B. AMHARIC *

Abatid Mangesttu, 1978. "Ba-Addis Zdman Lay Yawdttu Y&-bésa
Lebboll&ddo¥ Telleto® gemgama/1960-1964/, " A.A.:
Department of Ethiopian Languages and Literature,
Addis Ababa University ** (Senior Essay).

Afawark' Gibra-Eyydsus, 1961. Tobbiya:Lebb W&llad Tarik,
A.A.: Commercial Press.

AlAmayyahu Abbabia, 1978. "Yd- attararak Téknik AKta%¥a Bi-
Amarenifia Lebbollado¥," A paper presented to the Annual
Seminar of the Institute of Language Studies, A.A.:
AAU, (Unpublished).

1976, "va-Amarefifa Lebolladol Wabi Masaheft

[4

Ki-a¥a¥¥er Migla¥awodd Gar(1933-66)", A.A.: Department
of Ethiopian Languages and Literature, AAU, (Senior

Fa

Essay) . .,

kﬂim"Amsalu Aklilu, 1976. A¥der Ya-TItyoppeya Sena-Sehuf
Tarik, A.A.: AAU, (mimeographed).

Assiffa Gidbra-Maryam, 1963. Endda wattad KR4rrad, A.A.:
Central Press.

Asaffa Tifari, 1958. Yallam Beldh Abbarelleni, A.A.: St.

George Press.

*All Dates to these Amharic Works are given in
Ethiopian calendar.

**Hereafter AAU.



-148.

Asfaw Damté, 1973. "Andand N&itbol& Seld-Amarehia Tebabi
Kalat," in Maerigu Bazabeh(ed.). 1973. Ydkatit(Menthly
Magazine), Vol. 4., No. 8, A.A.: Published by Ministry
of Information and Public Guidance, B.S.P.P., 18-20.

, 1982. "Andand Natbol¢ Seld-Nebab Bahlatlen," in
daggayé Haylu(ed.), 1982. Ydkatit (Monthly Magazine),

Vol. 13, Nos. 11-12, A.A.: Published by Ministry of

Information and Public Guidance, B.S.P.P., 12-14.

, 1984a, "Andand N&atbod¥ Seld Amarefia Tebaba
Kalat(1933)-1, " in Mulugéta Lulé(ed.) 1984. Tobbiya
(Monthly Magazine), Vol. 1, No.2, A.A.: Aébiya Kokkab

Publishers, Commerical Press, 17-19,27-28.
, 1984b, "Andand Nitbodd Seli- Amarefifia Tebaba
Kalat(1933-39)-2," in Mulugéta Lulé&(ed.), 1984.
Tbbbiya (Monthly Magazine), Vol. 1, No.3 A.A.: A&biya
Kokkab Publishers, Commerical Press, 28-30, 44.
, 1984c, "Andand NAtbodd Seld- Amarefha Tebaba
Kalat(1933-39)-3," in Mulugéta Lulé(ed.), 1984.
Tobbiya (Monthly Magazine), Vol. 1, No.4 A.A.: A%biya

Kokkib Publishers, Commerical Press, 22-25, 44-45.



=142~
, 1984d, "Andand Naﬁbuﬂé Seli- Amarehha Tebibi
Khlat(1933—39)—4," in Mulugéta Lulé(ed.), 1984.
Tbbbiya‘ (Monthly Magazine), Vol. 1, No.5 A.A.: Aﬁbiya
Kokkab Publishers, Commerical Press, 21-23.
. 1985a, "Vi-Amarehia Tebdbi Kalat(1940-49)," in
Mulugéta Lulé(ed.), 1985. Tobbiya (Monthly Magazine),
Vol. 1, No.9 A.A.: Atbiya Kokkdb Publishers,
Commerical Press,40-41.
, 1985b, "Ya-Amarehia Tebaba Kalat(1940-49)-2," in
Mulugéta Lulé(ed.), 1985. Tobbiya (Monthly
Magazine), Vol. 1, No.11 A.A.: Atbiya Kokkab
Publishers, Commerical Press,23-25.
, 1985c, "Yi-Amarehfa Tebaba Kalat(1940-49)-3," in
Mulugéta Lulé(ed.), 1985. Tobbiya (Monthly
(ﬁ;gazini), Vol. 1, No.12 A.A.: Atbiya Kokkdb Publishers,
Coﬁmerical Press, 18, 16.
Azzanaw Alamé&, 1949. Adunta Bela®, A.A.: Tasfa Press.
Biemnat Gabrad-Amlak, 1963. Lejennat Tamdlleso Aymééam,
Asméra:?oligrafico Press.
Bikura-Seyon Tasfayé, 1956. Y&-angolé Mabrat, A.A.:
B:.S.P.P.
Békka Nimo, 1952. Galtan Bennayaw, A.A.: Tasfa Gabra-
Sellasé Press.
Berehanu Kabbidi, 1957. MAffatarén Tdllahu, Asmara: Kokk&bad
Sebah Press.

Berehanu Z&rihun, 1956. Yabadil Fedsamé, A.A.: B.S.P.P.



, 1952, Ya'enba Dabdabbéwc%, 2A.A.:i-B. 3.P.D.
Diabbaba Sayfu(ed.), 1982. Belé&n (A literary Magazine of
Ethiopian Writers' Association), Vol. 1, No. 1, A.A.:
B.S.P.P.

. 1974. "yi- Ityoppeya Sena-Sehuf Tarik
Bigar/Kédmé- Abyot/," A Paper read at the Art and
Literature Seminar, A.A.

DAaj4né Wialda-Tennsa'é, 1979. "Mahebdrawi Ewnatawinndtenna

Ya-AkKdrarab Tekljfik Ba-asra zitahh Amsawollu Ya-

Amarefi¥a TLebbollido% West," A.A.: Department of
Ethiopian languages and Literature, AAU, (Senior
Essay) .

Darrdsd Berru, 1967. Kamadkadra Bastiya, A.A.: Central Press.
Déréssa Amanté (Fitawrari), 1911. Yato Menemm
L l 3 "e L3

Laybakahhenna Yato Mehhot Bikanttu Tarik, not
indicated. A.A.: Ethiopia Press.

Efrém Batri-Wark', 1983.Kimutano® Manddr, A.A.:, Commercial
Press.

rd . . .

£liyas Ba%ah, 1951. Gabetlanna Gizéw, A.A.: B.S.P.P.

Ennannu Aggonafer, 1956. S&tahha Adari, A.A.: B.S.P.P.

Gabrd Giyorgis Terfé, 1946. Yikeresttiyan Mangad-Kadzih Alam
Wadi Zzalalam Heywat Yammiwasd, London: Lutherworth
Press.

Gabra Heywat Baykadahi, 1916. Mangestenna Ya-hezb
Asttddadar, A.A.: TAfari Makonnen Press.

Germa Ciru, 1956. Matatenna Maghit-Bisiw Lejol& Heywit,



-1,

-
1—

(5]

33

Hazrar: Kdsaté Berehan Press.
, 1960. Kadenssiat Eskd-Mot, A.A.: Central Press.
Germat&aw Takla-Hawareyat, 1960. Are'aya, A.A.: B.S.P.P.
Germa Wandemmu, 1975. Kurtafaw Gdlagay, A.A.: Tasfa Gabra
Sellasé Press.

Germa ZAnnaba, 1973. "Yd-Amarehia Lebbolladod Abbiyt

¢eptodd," A.A.: Department of Ethiopian languages and
Literature, AAU, (Senior Essay).

cétal¥iw AwwAaKi, 1948. Mahedara Tebab, A.A.: Nadannat
Press.

, 1949, Alam Gannat-Bihassab Sanssalat, A.A.:

Tdsfa Gidbri-Sellas® Press.

Gétattiw B&11atd, 1976. "Badeherd Fa¥ist Amatat Batasafu
vi-Amarefha Lebbolliadod West Taddgagmadw Yamittayyu

rggg%oﬁé: 1933-53," A.A.: Department of Ethiopian ILanguages

and LiFerature, AAU, (Senior Essay).

Gorfu Gabra Midhen, 1960. Ya-and wattat Guzo, A.A.:
BB

Gob%emé RAtta, 1947. Sawenna Gabetlaw, A.A.: Tennsa'é
Zagubaé Press.

Addis Aldmayyahu, 1948. Tarat-Tarat vYvamasarat, A.A.:
B Sk ePre

Heruy Wildi-Sellasé, 1952. Addis Allam, A.A.: Goha-Sebah
Press.

1949. Wadajé Lebbé&, A.A.: B.S.P.P.

4

, 1963. "Yilebb Hassab" In Sirak Walda-Sellasé



4

[ -y §
i R

~

(ed.),1963. Widajé Lebb&, Lilej Meler, Sukarcnna -
Wéggf, ydlebb Hassab, A.A.: Artistic Press, 129-180.
KéﬁgédgyMika'él, 1941. Ityoppeyanna Me'erabawi Selettané,
A.A.¢ B.5.P.P.
, 1946. Japan Enddimen Salattandd, A.A.: B.S.P.P.
, n.d.. Selettané Menddennaé, A.A.: Artistic
Press.
, 1952. viselettané Ayyar, A.A.: Artistic Press.
Mahtimi-Sellasé Waldi-MaskK&l, 1942. Zekrd NAgar, A.A.:
Ndsannit Press.
Makonnen Enddalka®%3iw, 1947. Arremuil, A.A.: B.S.P.P.
Makonnen Zawdé, 1950. BamaKoyydt T&'ammer Ayyahu, A.A.:
Tensa'é Z4-Guba'é Press.
, 1948 Y&-alam S&w Ermejja, A.A.: Tensa'é zZd-Gubaé
Press.
, 1952. siwenna Edméw A.A.: Tensa'é Z&-Guba'é
Press.
Mingesttu GCadamu, 1956a. Ya-amsa Alaka Gabré, A.A.:
Commercial Press.
1956b. Kamsur, A.A.: B.S.P.P.
, 1955, Y&-Almaz Eda, A.A.: B.S.P.P.
1958. Ya-bunna Bét Zenbo®&, A.A.: B.S.P.P.
1957. Amasiggene¥alldhu, A.A.: not indicated.
, n.d..Asamanna demmat, A.A.: B.S.P.P.
Mazgabu Abata, 1948. Tebabi sellasé&, A.A.: B.S.P.P.

" .
1946. Ya-feKer Tezzata, A.A.:Marha-Tebab Press.

r



153~
Ministry of culture and sports Atfairs, 1976. vatarik
Masttawagawo®, A.A.: (unpublished).

Mogas Keflé, 1947. Sayawkdw TabakKkK&law, A.A.: Mirha- Tebdb
Press.

N&ga¥% GAbri-Maryam. See Ennannu Aggonafer.

Negusé T&f#rra, 1959. Motté Tandssahu, A.A.:B.S.P.P.

Pawlos No¥fio, 1956. Yanéwo¥¥fu Gird#dot&, A.A.:B.S.P.P.

Sahli-Sellasé Berhehani-Maryam, 1959. Wittat Yefradaw,
A.A.: Central Press.

Samu'él Farinj, 1955. Yatefat Minteyyo&, A.A.: B.S.P.P.

TaddAs3 Lib&n, 1949. Miskkaram, A.A.: Artistic Press.

Takla-Hawareyat T&kla-Mariam, ca. 1906. Yé-enessesol
Komédi: Ya-awréwot Tarat " Fabula", not indicated,
(mimeocgraphed) .

TAkla-Maryam Fanttayé, 1945. Ewnatem Ya-enjara Ennat, A.A.:
N&sannat Press.

TAm&sgdn Gabré, 1984. "Yd- Gulldlléw Sakkaram" in Sebhat
GAbri-Egzi'abhér(ed.), 1984 . Ldzza (Monthly Magazine),
Vol.l, No. 1, A.A.: Commercial Press, 14-21.

TAarrifi Asrat, 1962. "Selid-Amarefi¥a Seni-sehuf Yatadarrégd
Weyeyyet," in BA'alu Germa(ed.), 1962. Manan (Bi-
monthly Magazine), Vol. 14, No.4, A.A.: Published by
Ethiopian People Patriotic Association, Commercial
Press, 20-21.

Tisfa Publishers, 1981. Gadla GAbri-Manffas-Keddus, A.A.:

Tasfa Gabri-Sellasé Press.



-154-
1561;-Gacla Giyorgis, A.A.: Tasfa Press.
, 1966 Gadla Keresttos S&mra, A.A.: Tasfa Gabra-

Sellasé Press.

Tebabu Tayyé, 1963. Nuro Ma% Enddih Niw, A.A.: B.S.P.P.

Tensa'® Publishers, 1973. Gadla Takla- Haymanot, A.A.:
Tensa'é Zé—Gubafé Press.

WéquélléE Maykel, 1958. Kanfar Mata¥%, A.A.: %3wa Press.

Waldd-Giyorgis WAlda-Yohannes, 1948. Age'azi, A.A.: Tdsfa
Press.

Wind-Yerad Yemir, 1956. Yigabe&¥a Tank|, A.A.: Tasfa Gabra-
Sellasé Press.

Warku Zawdé, 1953. Sayeggabu Tafattu, A.A.: Marha-Tebab
Press.

vaynebidt Sanddak’, 1958. Hullum Yalfal, Asmara: Kokkaba
Sebah Press.

Yelak' Hayla-Maryam, 1954. Balamakina NAttAKaN, A.A.:
Ethiopia Press.

Velma Déréssa(ed.), 1933. Yaddis zamin Mdzmur,Ya.Ityoppeya
wattat Sahafiwodl Yadarrasut, A.A.: Marha-Tebab Press.

Yelma Mannayé, 1958. Abbatén Negarifn, A.A.: Chamber Press.

Yohannes Admasu, 1961. "Ydlebb-W&llad Sena-Sehuf Guzo," in
Bi'alu Germa(ed.), 1961. Manan (Bi-monthly Magazine),
Vol. 13, No. 9, A.A.: Published by Ethiopian People
Patriotic Association, Commercial Press, 13-14.

Zarihun Asfaw, 1984. "Ba-Ityoppeya Yimdjadmmdryaw A¥&er

Lebollad DiArasi Mannaw ?", A paper presented at the



5th _Annual Sominar or | the Institute of language
Studies, 2A.A.: AAU, (Unpublished).
(Author not  indicated), 1967. "Kitent Daraseyan:

Professor Afawdrk' Gabra-Eyydsus," In Goh  (Monthly

=

Magazine), Vol. 1, No. 5, A.A.: ﬁgréﬁa Advertising
Enterprise, Commerical Press, 16-17.

, 1948. Milke'a Maryam- Milke'a Eyyasus, A.A.:
Nasannat Press.

,1976. "Ya-film Tebab Bi-Ityoppeya," in Ras Theatre
(Occasional Magazine), A.A.: Prepared by the
Public Relations and Information Service of Ras

Theatre, 45-48.



APPENDICES



_ V_:; M-.—w—:-v N:\...:u.f. _J.Dq:. :w-:b -“..v..__. —_u.q—-.:
._ AN COLAmm- Yy g e on g

—— e



KAIPATa- & L300 (.03 ThiT-h-

§

Ao\ kil

~rm

O v e S o I - b N b Bl § 3 e i b s sl o



YN - puwaddy )
£.38Y¥0ap .£L1V.a0Y

{

W it i e s




hooyo 2k 7400~ =

u._._;. T R <wmhu;
b ol _ﬁ....va_h., (% 4 3.3 B
_,_:.B.n .:8.3.5_@ T2 ‘

,.,_.E&.w. 4_....."_“@.._“ ;
_u.uhc.p‘v.w e
L o A .ﬂ._,." __J.n..qu.e ,mm...ﬂuqn : «.En .w,

Tu_ 4T 1 g 0 AF ¢ o LRAAA L 77 hn !
: ewﬁbaf.»a@ﬁ.....» ?&ma.:nﬁ Fen: -

-

A8 ¢ AIE ea.. =
b T 27 ek 2

KAS.0 : AN s TOVGE 9. 7.

QCTYS ¢ QAT® 1 AFATIT ¢ SLA s £2A0 + T140LE 1 00 Fofrom

| ..yrkh.._ | s .00 | H i

I .\M\m-ﬁl\.V\lnv u.,..r _ _,.,.“

_. e 1 f s _,.
.. e Cappeadit Al




ol EEEEei

L amAh s LA s 7 47 o ]
ALANANT @ @f : WD : AT2090 hET W hags -

AAD- DA T CATE T @ | NPRT s 02
AG- + LLALANT 1 RUSA 5 KON 3 hHLY 1075

o oh . w 5 ¥
d‘n., ", ‘" . v..»v

p»“.n.“...?.._?:é..._ﬂ.;w_:ﬁfah.yn?_
TmANT = AP1ET « A090 : Helmy Hhem?
HHT : R74947F6 © MHPT = AT = WAL A0n
W7 AAT = NP*39° : AABmE Tm-9° NI° = AlA :
THPT : PmAT = CRE RONT 2 el 1 QAT ¢ oo
AN : 414 : $aof

18}
b

(Pgperdix —ix) P

2LPT 1 DA 1+ 277 1 CTLATI@- 1 NG ¢ A
Y0C = ALTES : AChhT09° : 0T 2 N04C
Fa- : 0LLA : ¢ : CONTIIT T 2 LI = €7,
LANTT 2 AZT : vt 1 €90.PANAT : @& = DA A,
277 + RHPA ¢ :

i s F\l.\ﬁnu

-

€---h&ANPA ?--- ¢ :TCn7 T nawn, -
LT @Y LAY - - - ATAADT 2 WD PP
AECT : ATAD ) - - - PF @0V PALT 0% : L0 ¢
NCPH : Amg-: A : LCO: CICAD-? - - - Z(LF ! 2

13
IH’

I R TR

e R )

e

B i L e 1

e
B



DECLARATION

I, the undersigned, declare that this
that all sources of the materials used fo
acknowledged.

Name Girma Zenebe
Signature

-_— i
Place Addis Ababa

Date of Submission #A?(\\ 22, 19%4

thesis is my work and
r the thesis are duly



	MX-M464N_20210114_160440
	MX-M464N_20210114_160619

