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An understanding of a writer's socio-political milieu
is essential for the overall apnreciation of his work. The
socio-political milieu that surrounds o writer 1s the source

of the content matter he uses. 1t also explains whv & given

author reacts as he does to his epvircenmento

The reactions to a given socio-political milieu can
be expressed in the form of satire. Haddis Alemavehu also
uged satire %o criticize his society. Socinl, political,
religious and moral criticisms are SOMS of the major themes

that recur 1in his worke.

suthers in general appear to take a positive and
progressive stand. But 2 close analvsis of their works reveals
some of them as beilng half-hearted 1n their dedication for
the welfare of the oppressed massese. BSome, like Haddis
Llemayehu, want a gredual change without uprcoting the

established system.

The seemingly clear d¢esire for change can be seen in
the works of many authors. However, the way they £0 ahout
that change and what they want to replace in the changed
systems become vague and hazy as one looks closely intc their
works. Thev tend to forgset the chjective realities and become

utopians. Haddis Alemayehu is cnc of them.



=]
b
b
L
=
O
=
/:\
5,
|»-—-I
]
=]
o

ABSTRACT
INTRODUCTION .sosassassnmsewanasosonnshsssssasese
CHLPTER I
HADDIS ALDEMAYLIU AND HIS BCCiO-POLITICAL
MILIZU .cscecosscccscsoeaoeeasasecaoo
CHAPTER I1
HADDIS ATEMAYEHU'S REACIICN. IC HIi 50CI0-
PCLINICAL MILIEUccoscoveecancsncecccan

Social CriticisSmSeeccocscscesscacse

i\)

2
2 Folitical CriticlSiiSacecoceaconcse
=8 -Religioug CriticismMSeecsscocccoonn
2.4, Myral CriticismSecesscccasceccas
CHAPTER IIT
THE EXTENT CIF HADDIOG ALsMAYERU'S
CRITICISHS.acooooo0o0cscssnossocsosenoo
CONCLUSION .0 o0csocasssasccosnnnesossasanss
BIBLIOGHAPHY ccooooocoocncoooacosoooooanoao
APEENDIE A: AN INGHRVIEe WITH ATC HADDIS
ALFMAYPHU o eooccoooosocaooaaoacoocsacne
APPENLIX B: THL AUTHCR'S AUTCBIOGRAF Y

IN HIS OwWlN HaNDWAITING.oececocsesosase

Page

12
14
21
ol

29
27
42

&5

55



INTRODUCTTION

This thesis, based on Ato Haddis Alemayehu's ©two
novels, a fable and two non-fictional works, is of three-
fold purpose. In the first place, studies about Haddis
Alemayehu as an author and his works have barely come
out as a coherent whole. Some master's theses, a number
of senior essays and a few mimeographed papers have tried
to deal with different aspects of his works. Narration
techniques, figures of speech used, characterization,
conflict and comparative analyses with other Ethiopian
novelists are some of the topics for these studies. They

are not all-encompassing and tend to be fragmentarye.

Other local "critics", few in number have put forward
contradictory opinions about this author and his works.
On the other hand scholars from abroad, like Thomas Kane
and Reidulf Molvaer have tried to do Haddis Alemayehu and
his works some justice. This study, then, is a modest
attempt to give a deeper insight into the mind of the

author and the essence of his works in a more comprechen—

give manner.

Secondly, in view of the fact that Haddis Alemayehu
is still alive, no one has, so far, taken the trouble to
interview and get the personal opinion of the author about
his world outlook in general and his own works in particular.
To this end, an interview has been conducted with Haddis
Alemayehu to elicit his general outlook. The text of this
extensive interview is herewith appended with a brief

autobiography in the author's own hand writinge.
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Lastly, it has remained a imipacle" that Haddis
Alemavehu Was tolerated bY the oppressive regime of the time
and allowed tO remain a member of the very rullng class which
he apparentlv ridiculed and despised. So, the ngecret” of
his survival, in the face of apparent ngigloyality" TO his

class, will be examined briefly.

Of his five books to date, three are creative WOTKS of

1iterary merit. Teret Teret Yemeseret (101 P, )/ttt LT

ALt /o published in 1948 E.Coy 15 2 book of fables. In

this collection of snimal stories __. 2 relatively newv genre
in written Amharic 1iterature Haddis Alemavehu nas skill-

fully managed to subtly criticize the feudal society in which

he lived snd' the human Tace in general. His two novels, TikeT

Esque Mekabir (552 pp.), /&®C hAD o $NC/ o (1Love unto death)

and Wonjelegnew Lagng (536 pp.)y /OVEAT G s/ o (the

criminal judged, were published in 1958 and 1974 E.Coy
resppctivelya The former of the twe novels centers around &
1ove story of two voung people of different social statuse
In this widely acclaimed and "the longes?t novel in the
history of Amharic ]m'_terature“,’1 the artist 1ays bare the

grim realities of the past feudal Wthiopia. DeENCe, "the

. : . 2 ¢ s ;
first realistic novel' o WenjelepgnawWw Dagna revolves around

the life of 2 young couple of different classes, and mostly

/IT’I ¥ é 1 1 3 i e : 3

. englftu Lemma, IntromuctlonAto Modern nthioplan
Literature" (Stockholm African-Scandinavian Writers"
Conference, 1967), Pote

21'\-][{' s i T I - 1 = &
. Tikire Tolossa, Reallsm and iLmharic Literature
\uremen;ﬁwemen Iniversitye 758%) 4P 185
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ix
deals with the corruption of government officials at all
levels. In the same work, the author criticizes those
educated Ethiopians who heve noble ideals while at school
and who swell the rank of the exploiters the moment they

a

hold government posts.

The two non-fictional works by the author are:

Yetimihirtina Yetemaribet Tirvgum (125pP.) / osxpycic ¢14M4

nt TC¥/, (the meaning of education and school), publi-

shed in 1948 E.C. and Ethiopia Min #yinet Astedader Yegfe—

1igatal?(82 ppe), AT RS P73 AL YE AN +H8RC $NdadFA?/

(what type Of govermment does Ethiopia need?/, published
in 1966 E.C., The first of these deals with the role of
education and school in modern society in genergl and *

goes on to discuss the type of schools and education

Ethiopia needs. In the second book, something of a
potential political pamphelet, Haddis Alemayehu puts
forward his opinion on the type of government modern

ﬂ

Etiiopia needs for its rapid development.

The main body of the study is divided into three

chapters and a conclusion. In chapter onecthe socio-
political milieu of Haddis Alemayehu is scrutinized so as

to provide the reader with the background of the puthor

as a person and ae an artist. It is hoped thst this chapter
will enable the reader to see into the circumstances under
which Haddis Alemayehu wrote., Further more, this chapter

is the place to see why Haddis Alemayehu expressed himself

as he did and not otherwise,

s‘»"’..




p&

In the gecond chaplteTs endeavours ardc made TO bring
to light how Haddls Alemgyehu reacted to the socio—political
milieu that engulfed him. dis attempts tO criticize gsoclety__
the feudal one€ in particular= in the social, political9

religious and moral gpheres aT® examined.

Chapter three ig where the qubhor-critic fIaddis
Alemayehu 18 judged for what he really ise. e depth of
his criticisms, the type of change he aspires after foT his
country and the golutions he suggests to rectify the ills
of socilety are discussedo And in the concluding part, the
salient pointse raised in the previous chapters are€ gunmar-
ized with 2 brief analytical supplement from the researchel.
Much has been writ%en on Haddis Alemayeh and his works,
though in bits and piecesSe The writer of this study has
tried to scal through all the literature ne could lay his
hands on concerning Haddis hAlemayeh's works to form & fgir

opinion about this author and to reach a valid conclusione

uotations found in the study are mostly from Amhgric
sources for Haddis Alemayehu writes 1in apharilCe Trie reseakl-
cher has done his best to make trgnslations as close to
the original as possiblee Fyrthermore, to 1et +he Amharic/
English reader Se€ and appreciate the author's work in the
original, the Amharic versions of the quoted naterials are
included in the regsearch. But the interview with the author
i presented in English though the actual interview was

in Amharico

Y
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Resides being suggestive to fubure generations of
quthors as how td react to their surroundings, this humble
study, the regearchel feels, might be a kind of rudimentaTly
foundation upon which future critics could puild better re-—
search methods on Tthiopian 1iteratures Tt is also the
sincere feeling of this researcher that in the Process,
prospective writers will galn valuable insights fronm the
works of Hgddis Alemayehu which aT® drawn on hils wide and

rich experiencee
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HADDIS ATEMAYEHU ASD HIS SOCIO-POLITICAL MILIEU

{,iterature 18 the reflection, and at the gsme time
the product3 of a given society's sconomic, cultural and
socio—political level of developmente That i1s Why the
artist and his socio—political milieu need to ba'understood
for a falr analysis of particular works and the general
appreciation of literaturee. A glimg 88 into the norms of
the divided and highly atratified feudal Ethiopian goclety
and the pack-ground of Haddis Alemayehu will provide 2a
deep insight into hig works and his peliefs concerning

thig societye

Hgddis Alemayehu was born 1in 1906 £.C., and prought
up in Gojjam, where he received his traditional church
"education. After nastering his Zems (religious music) s
he went TO such places as Depre Work, Debre Elias and
Dimma Giorghis for his Qene (traditional poetry)n As a
result of a1l this training, Haddis achieved a high degree
of mastery in the Amharic Tanguagee Consequently, the lan-
guage uged in all his works 18 gimple, clegr and rhythmic;
understood snd relished by the old as well as the younge.
This deep xnowledge of the Amharic language, which resulted

from his traditional education hackground

by fellow Ethiopian classical church studentse. One of these,

5 fellow artist and classical church student Mengistu

Lemma, has conmented:

I »



He owes his great mastery of imharic language and
in refinement in it tozthe good classical hackground
he has of Qene poetry.

Upon graduating from Qene school (st the age of
twelve), he came to Addis Ababa to pursue his modern educa-
tion. He first joined the awedish Mission School, which
he attended for two yearSe He then went tO the then Teferi
Mekonnen school (now Entoto comprehensive High School)

where he stayed for four yearSe

Until the 1928E .C Italian wal of invasiol, Haddis
had been a teacher, a custons inspector and a school directore
When war broke out, ne left his post of teaching at Debre
- Markos and joined the liberation army,of Ras Tmiru, Governor

General of Gojjam ot the time and moved to Bhire front in

Tigreo.

In 1929 E.C. he wasS captured by the Italians along
w.th Ras Tmiru and many other patriots. He was a prisoner
of war in 1taly for more Than seven yeglSe Returning to
nis country, he worked in the Ministries of Informstion and
Foreign Affairs for a short while. X¥rom 19%7 E.C. to 1959
E.C. he served nig country in different capacities in the
foreign servicee These included councillor to the Ethiopian
embassies 1n Jerusalem and TLondon, leadeT of the Ethiopian

delegation to the World Telecommunications conference 1eld

3Mengistu Lemma, LOCe ik,
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in Atlantic City (U.8.A) in 1939 E.C., First Secretary tO
the Ethiopian Embassy 1in Washington sand Ethiopian Ambassador
and UN Representative in New York. The year 1958 E.C ter-

mingted his long services abroad.

Back at home he Was, £i11 1961 BoCoy Minister of
National Planning and Developmento He was then appointed
membenr of the Senate of Parliament, where he remained till
the outbreak of the Revolution. In 1966 E.C., OB the
reguest of the people of Gojjem, the Provisional Military
Government appointed Haddis Alemayehu to the newly formed
Advisory Councile. He worked there until 1968 LaCoy Ever

since, he has been living as a pensionere

Haddis Llemayehu is a mal of two worlds: the
traditional and the modermn. Thig advantage engbled him
to be an all-round individual, capable of commenting On
both worldse. His knowledge is based on first hand inform-
ation acquired through long and varied gxperiencee. The
way he goes about imparting his knowledge and experiences
- makes him "a master at telling a good story in very beautiful

Amharico”

The bare knowledge of Haddis alone will not suffice
for a critical appreciation of his woTrKkS. This knowledge
by itself will not be enough to throw 1ight on the nature

of his criticisme. A glimpse, though a brief one, into

bp iaulf K. Molvaer, Iradition and Change in Ethiopia
(Leiden: E.do Brill, 1980), Do14e




his socio-political milieu will be in Keeping with the
work at hand.
Haddis Alemayehu's Ethiopia as reflected in Fikir

Esque Mekaber was a highly stratified society, comprising

an aTistocracy, landed gentTy, clergy, soldiers,

craftsmen, peasants and slaves. Though we categorically
+z1k of fedual Ethiopia, there sre ample proofs to show

that there was also domestic slavery during the early rule
of Haile Selassie. Besides the author's admission of sec ing
a slave mérket in Gojjam in the years immediately before

the Itglian invasion, Christine Sandford asserts that "there
has never been any concealment of the facts of domestic

H5

slavery in Ethiopia.

Uncountable brutalities, received by slaves of
different countries in different ages, have filled volumes
of history books. The fate of slaves in Ethiopia-though
the system persisted into the early years of the twentieth
century-was not well known to the outside world. Lven in
the country, only those who are 0ld enough to have witnessed
the reslity know the details. Haddis Alemayehu is one of
these individuals, and as such he has portrayed the lives

of the Ethiopian slaves at great length in Fikir Bsque

Mekaber. Only one who, like Haddis Alemayehu, has lived in

a slave- oWning society could portray the bitter anguish,

_5Ghristine Sandford, Ethiopia Under Haile Sclassie
(London: J.M. Dent and Sons L&d., 1906 )y PoIbw

-




the sordid reality of a system that negates the laws of
social nature to the very cOTe€. Following is one among the
many vivid portrayals by Haddis:

The joy of a slave couple is only during love-
making, not after giving birth to a child!l

A slave couple cannot count on their children when
they are tired, sick or old! The motherhood of

s slave woman is till she gets pregnant, till she
gives birth to her child, till she nurses him with
her milk and till the child is able to eat fecode.
After that, she is no more the mother of her child.
After that, botg mother and child are the property
of their owner!

The feudal gystem which prevailed in Ethiopia upto
the second half of this century—zright upto the outbreak
of the Revolution of 1974~ was the worst of its kind. The
system was headed Dy absolute monarchy, surrounded by

ignorant feudal lords. This class wasS a parasitic one,

backward and inept in "its lesdership. Nepotism rather than

merit was the basis of self-advancement. Iherefore, intr-
igue—in the palace as well as at the other centers of
local power- was a way of economic and political 1lifec,

The masses who were the soie source of labour were vicicu=
sly exploited, oppressed and kept in utter ignorance and
fear of the ruling class. The church, in as much as it

was the ally of the ruling class, saw to it that the masscs
accepted this state of things as a universal law of mnature
set by the hecavenly powers. The masses had no- where to

turn to, but remained exposed to continous poverty, disease

and untold afflications.

6 i
Haddis Alemayehu as quoted by Fikire Tolossa, Pe. 19

33




Thig system which was stegnant and dull, deprived
the masses of a meaningful life on carth and forced them
(with the help of the church) only to long for a better
1ife after death. Coupled with this, the low economic
level resulted in a very low culture. The culture of
the Ethiopian feudal society was over-burdened by superst-
itious and awkward religious beliefs detpimental To material
as well as spiritual growth of the people at large. Haddis
Alemayehu is a product of that society, in as much as he
was born and brought up in it., Most of his life was
engulfed by that society. As a result, he was able to
thoroughly analyse, it, which would have been a difficult
task for a person with a shallow knowledge of the land tenure

and the relationships it entailed.

What Haddis has striven to bring out in a satirical
and humorous way— the plight, abject oppression and
exploitation of the peasants— has been succinctly observed
by people like George Lipeky and John Markakis, who have
thoroughly analysed the 1and tenure of feudal Tthiopia

ipn their books.

The atrocities of the feudal lords in both Fikir Esque

Mekaber and Wo. J lepnaw Dagna are unigue expositions. The

cruel and inhuman ways in which Fitawrari Meshesha treats
his servants, his peasants and his less fortunate fellow
men in general is appalling. Fitawarari Dagnachew Farris!

greed for land and property, his disrespect for law, his




total independence and arrogance comes out vividly vie the
artistic pen of Haddis. Nowhere else in the history of
Ethiopian literature was +his achieved. In these Two
novels, Haddis has masterfully woven together an artistkic
nagrration with » nighly documented description of the
feudal social structure. In Haddis Alemayehu's works,

especially in Fikir Esque Mekaber, "special emphasis is

15id on the suppression, exploitation and evils of feudal

17

order."

Tn the womb of this same feudal system, the germs of
capitalism were sprouting. The offspring of the same notor-
icusfeudal lords of the old order were starting to turn the
feudal system to capitalism by mechanizing the agricultural
sector and indulging in commerce and industry. The country
began to see exploitation of different caliber. Tre sharp
rise of the price of cash crops on the world market lured
these semi-feudal and semi-capitalist exploiters %o uproot
the peasants and utilize their land for commercial agricu-
1ture. This forced multitudes of joblegg~easants to swell

the ranks of the unemployed.

The city bourgeoisie, who were striving to establish
themselves as industrialists, took advantage of the dirt-
cheap labour at theip disposal to amass huge fortunes.

As a result, the gap between the agricultural’ capitalist

7Zerihun‘ﬁsfaw, "The Literary Styles of Haddis Alemayehu
and Baalu Girma" (Unpublished Master's Thesis, Addis Ababa
University, June, 1983), p. 1.
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and the city jpndustrialist on the one hand, and the poor
peasants and factory workers on the other, was so wide
that, in reality, the propertied classes and the labour-
ing masses Were citizens of the some country in name only.
Thig new and hitherto unscen type of materialsistic drive,
this limitless greed to amass wealth, which Haddis witnes-
sed in the years immediately before the Revoltukion, forced
him to criticize it vehemently via a 47 ary of one of his

char,cters in Wor j..legnaw Dagna:

au v hom A4 UNEPITT myne @ O RRIT
AAU s ®UNE @™ ATAU S A AP @ Tdt hAR TG
QU ST 9mOARE hem SAL UN P 4t nAU Y U
ra AQT4T ATTAS SADD U 4P 4% AT4t ond A
ThiE

As poverty and excessive wealth are socinl disseases,

both should be avoided for the welfare of soclety.
Since excessive wealth begets poverty, such wealth
should be done away with S0 as to get rid:. of
poverty.o

SN B fe g -~
3 S E o R

Hoddis has never been far from the Imperial courte.
He knew the court people in and out. He knew about their
1ittle feuds, jealousies and unscrupulousness to grasp as
much land as possible. As a cabinet minster, he cbserved
the day to day life of government officials. He has come
to seec how unjust and corrupt they were. Hence, such

comments in the mouths of his characters:

8 : ,
Haddis Alemayehu, Wonjelegnaw Dagna (Addis Ababa:
Kurasz Publishing Agency, 1974 E.C.),Po 179,

E——



- 9 -

L. NHS A% ... OODT AT GBi: UL N
® AN ... AAFENT A0 NMAT nga hn ok

KO SCP 1 OFP U AR AN PA fRNA eAP NI

... On top of that ees it 18 OUT 1and to goverie.
Eh! A person s-- in a place where he i=s to govern
though he doesn't ask for, is given all the same !
Nowhere does one cat while an official sits by i9

The inhuman treatment doled out to the masses, Were,
not only by the feudal lords and the government gfficielss
The position of the Dthiopian kings and their attitudes to-

jigrds Thall gubjects have been keenly observed by Haddis
Alemayehu:

. e INC... YHO nAGHT D8 AIAAT QLT

LAt HP hel s t1e8+ w®TF oAy N 5 AN -
o rr emgnd 11C nat e AeIER ATk 9RIH
ﬁ%?w P PALNTE T §7 h§® 20 eATINt HA

Qo e o

go down to the level of ~nimals, get beaten, for-
feit their human dignity and rights, eat what 1is
unedible, despised and abused to show their obed-
ience to the king and there by the king ‘n turn
see these and gets satisfaction!c..10
Coupled with the exalted positions Haddis cnjoyed,
his western edugation and diploaatic service put their
unmistakable mark on nis outlook in general and his

critical works in particular. As a rTesult, he has been

able to comment on the pros and cONS of modern education.

@] .
“Thiday P 189

O7p14,, p. 454

A king's feasteee is a means by which subjects
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The political satires in his fables are the outcomd of a
deep political anslysis. One of the remarks in his small

book, Ethiopia Hin Ayinet Astedader Yeofelipgatal?,may

suffice to show the depth of his political maturity:

ART GAGE NMFPAAT AAP FHNZ 2aPAL e 9RS F
DINTIT pyay @ 37AT et AATT eame® M&F NAA
A 11T SAMT @YU e heLH CRIAR naPP hoh A
me® AU 2NnAs:

Ethiopia should avoid a policy that is not believed
to enhance 1its peace and that of the peoples of

the world at large _ should not take a side that
will benefit one government and hurt anotheT. Lo
other words, 1t should not tq%a s stand thet will
show it as a tool of others.

The significance of the Tthiopian Orthodox Church,
its socisal, political and economic influence wWas far-reaching
for centuries. What De Lacy 0' Leary says about the Ethiopian
church is very much true, but it is not the whole truthe.

According to him:

The history of Abyssinia is mainly that of its
church, as the church has steadily held together
what has otherwise been a collection of independent
nobles, each with his own following and often at
war with his neighbours.n2

Haddis Alemgyehu knows better, From his upbringing,
traditional church education =nd social encounters with

religion, he knows that the church was what O'Leary says

qua@diS Alemavehu, Ethiopia Min Avinet Astedader
Yosfeligatal? (fdd's fbabas Brohane Selall PPey 19660
E.C.)s Po 65e

4

De Lacy O'Leary, The Ethiopian Church (New Haven:
HRHE Fress, 1982), P. 7.

I
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and much more., The church has stood by the side of the
nobility, landed gentry-—the oppressors at large. The
church decided the soci=l norms and moral behaviour of
its flock. There were no walks of life where the infiues

nee of the church was not felt. DLiterature was 1o exception,

The weight of centuries of pietistic literature
designed to save the erring soul by praising the
Good censuring the Bad impose on the author, even
the most modern, the obligation to include at
least something in his work that will show he is
sti1l1l mindful of tradition.1?

As Haddis Alemayehu's work is the net result of the

social—political milieu of bhis time, the church's foot

print is visible in his works too.

This wide sea__ the socia-political milieu of his
time__ that engulfed him and in which he tried to swim to
the best of his ability without sinking, was the raw
material for his works. Today,an understaning of that
milieu should be the basis for any critical apprecis tion
of Haddié Alemayehu's works; the lack of which would

result in biassed and erroncous conclusions,

A
_?)Thomas L.Kane, Ethiopian Literature in Amharic
(Wiesbaden: Otto Harrassowitz, 1975), p. 294




CHAPTER II
HADDIS ALEMAYEHU'S REACTION TC HTS S0CTO-POLITICAL MILIEU
Different people rcact to a oiven situation in
different waysj authors are no evceptions. Some authors
seem to side with whoever is in power, IO matter what his

ideology is. They do not pause to congider the fate of the

ordinary citizen under the regimes they praise; they let
their pens serve the causes that are expendient, not
necessarily the right. Others sece the reality but strive
to hide from it by taking to alchchol or even stopping
writing completelye.

Hnddis Alemayehu does not fall into either camp. He
did not turn hig back on the light of his people; nor did
he try to openly make the feudal-bourgeoisie regime the '
cause of all the faults. In as far as Haddis is a product
of the socio-political milieu of his time, he has reacted
to that milieu., His reactions were manifested in the form o
of eriticisms. In order to criticize the society and the
regime which was the cause for all the evil practices
prevailing in pre-revolutionary Ethiopia, he turned to
]iterature as the medium of his criticism.

Tike all regimes of its kind, feudal Ethiopia, was

overflowing with innumersble injustices. It was full of
ridiculous social norms and mores., Llhe masses were exploited,
degraded and treated like beasts of burden. They could not
marry =above their station. Up to the Italian invasion, the
feudal lords of central and Northern Ethiopia, would not
tolerate their peasants and slaves dressing in the same

type of clothing. We have few living elders who have

witnessed ordinary citizens being punished
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for brewing "tej", a quality beverage regserved for the sole
enjoyment of the ruling class. Until the turn of the century,
no self- respecting lord or any member of the upper class let an

ordinary citizen g0 unpunished for not behaving in the “"proper

manner" while in his presence. So, whom to marry, what to
wear, what to drink and how to behave in different situstions

were dictated to the misery-ridden peasants. Still, there was
no time when this absurd statc of affairs was placidly accepted

by the masses,

The railway workers' strike of 1945, the 1961 palace
guards' coup, the rebellion of Gojjam peasants in protest
against heavy taxation in 1969 snd the movements of progressive

forces since 1968 are but a few examples of the relentless ways
in which the masses rcacted. In short, workers, peasants,

soldiers and students have been = thorn in the flecgh of the

et
E
L

ruling class., With the passage of tims, these forces became

more than a thorn in the flesh for the exploiters; for it was
this sporadic unrest and open rebellions errupting a2t di T Eeren

times and places that culminated in the popular Revolution of

1974,

'I

Progressive writers who were on the side of the oppresscd
masses had joined forces in exposing ths injustices of the feudal

regime. Among these who were indignant at what they witnessed
and who resorted to some sort of protest literature is the nove-

list Haddis Alcmaychu. In Debebe Seifu's words:

Haddis Alemayehu thus takes a positive, optimistic
_and progress sive stand and affirms the undying vita llty,
deflﬁBCb’ imgen ity and militancy of the peasants in
their desire to restore the rights they hAve lost to
a ruthless feudal estsblishment. 14

L ‘Debebe Seifu, "Profile of the Fessantry in Bthiopian
Novels ’ FTOCGkﬂanS of the 7th Internstionsal Conference of

Ethiopia of1d1599 T wen Rubenson, ©d. (Addis Ab=bn: Institute
Of Ethiopian Studies, 1984),p. |C'5°
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Class struggles are trisgered by contradictions and
these same contradictions are fertile grounds for the rise of
art. The contradictions iHaddis witnessed around him gave rise
to his artistic creations. Nevertheless, class struggle did
not appeal to Haddis Alemavehu. In all his works he seems to
favour the Western system of government as opposed te socialist
democracy. At times, he even becomes utopian. His opinions

contained in his booklet, Ethiopia Min Avinet Astedader

Yasfeligatal?, are evidences to the fact. In the light of the

fact that he was pro-Western and utopian, he seems to have

turned a critic; but obviously not revolutionary. His criticisms
were directed towards the social, political, religious and moral
shortcomings he saw around him. We gh2ll now focus on these

criticisms,

2als SCCIAL CRIMICILMS

Haddis Alemayehu reminisces about traditionsl Ethiopia.
At the same time he cannot deny thce fact that the culture of
the past has been abused by conservative traditional elements.

he mo

The following daring cowmment in his novel, Fiker ksque

Mekaber, shows what he thinks of the structure of the feudal
society in general:

The structure of our society, its order, customs,
traditions and laws were not made like a living
social system. They were rather made like a
lifeless stone wall whose pieces lie upon each
other, the ones on top weighing heavilvy on the
ones underncath. And if this contintu es for =
long tire, the ones underncath will gurely slip
out and the whele structure will crumble unless
and untilq% living =2nd humane social order is
formed... -

i A pmaeEi o el e T8 gl o
+1S dlemawehu as cuchted hy Fikire lolossa, pp.191-192
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This critical commentary of Haddis Alemavyehu, wag a¢
warning to the regime of Haile ielassie, but it was not

needed at the time. The result was the cruibling of the

whole social structure as he predicted. Haddis clearly
points out and accepts the inevitability of social changes.,
The irony of it is; that such an enlightened author
attributes the quality of changes - their gondness or badness

- To the actions of the members of society during their

short stay in that society. ©Bo according to Haddis
Alemayehu, individuals can determine the destiny of nations.

He expresses feelings to this effect time and again, especially

in Ethiopia Min Avinet Astedader Yasfeligatal?. He links the

unity and glory of Ethicpia with the existence of the former
Baperor,

e

In his general criticism cof society, he does not
criticize only those in the upier clags. He pinches those

in the lower stratum as well., The lavish marriage feasts, the
backward custom of consuming everything that belongs to a

dead man and leaving his family destitute, were normal phenomena
in the feudal society and still are to a certain extent.iladdis

ridicules such social norms by brinzing them to light thus:

44 hetnt AKTT BATPR ... 9T BRC
AN BT T4T AETF NN+ AHE ARTAS
ATl o1t 44 UMT NhANT A PtdAT AP
@M ANNSAF &N ATAU ANEP T NNA AN
Mo NAsT W 30 henss hemm aen 11 43/
Ag of the day of Parri's death that iB...
since yesterday, his wife and children have
no say on hig property. “Their right is to
eat, drink and cry with all the others a
Farri's property is brought alens from every-
where and ceonsumed as you scell16

6 £ . - B
Wonjelegnaw Dagna, pe 67
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The social norm prevents the familv . from doing any-
thing except crying, while their livelihood is consumed by
loiterers.

The society that Haddis strives to criticise was
divided into two distinct grouns. On the one hand there were
the propertied class, the "haves" and on the other hand

;
the "have-nots". Though the greater part of his social
critifism is devoted to the reudel society, some of it is,
FOWQVCT} hurled at capitalism which was in the making to-
wards the firal days of Haile Selassie's rule. The sum of
these criticisms shows the contempt those with "pure blcod™
had for the workinz claszs. The feudsl arrogance that had
domimnated our societv for cenbturies is exhibited by the
conversation hetween a feudal lerd and his wife concerning
the marriage of their daughter;

'T+'s incredible! The ear dowzsn't refuse to
hear!' says Fitawrari Mesheshz as he comes
from outgside.

"What else hive vou heard today my lord?'

asks his wife, Wypero Teruaynct.

‘Leﬁnasztoh so-and—-go asked me for the hand
of Seble Wongel for his son.'

'"Whose son is Kegnazmatch sc-and-so himself?!
'He himself doesn't know his father let alone I!'
'This is an insult!' says Wyzero Teruaynet.'

fi T8 & 3
?Qru, Grazmatch so-and-so asked me to marry
him with my daughter!'

'Whose son iz he, mv lord?'

'His father is not 2 human being. His father is
a farmer!'17

Haddis alemavchu as quoted “y Fikire Tolossa,p.l185.



H.ddis dozs not stop +t ghewing the erroneous heliefs
thege feudal lords hade He warnts uws Ho see how nar ow their
vigion and shallow their knowled e Was through Gudu Kagsa

= 9

nthe wise fool'. Gudu Kassa, who ig the spokesman of the

oprressed in fHaddis Alemayehu's novel, Fikir Lsque llekaber,
and the mouthpiece of Haddis hinrself, unleashes his criticisms
on the feudal society in the folleowing manner:

te. 9Tt ATOTE 7 nAMAT A& eUint AP

vaR? g Yt 2P NTe b h”¢¢“° hSORP? h0¢Lﬁ?
¢yt N7 ﬁaLMT? nennlin®? he tA"? AQ AR
gt h@ﬁ% ne haHR? AeANCT? hdl nNEUTPT

What makes vou1 wone and hlood different

o oo L

frowm other ﬂ“oplo 3? Doe«n't your blkood 5tT0D
WhOﬂ you die? |

Won't it be flul&htd? wion't yow leave it

bohjnua Docen' t 1t rot? UU\HJ +t it stink?
Deesn't your bone decay? Doeun 't it break?
Toesn't it turn to 5011718

In spite of such rhetorical cuesticns, their blind

o~

arrogance did not 10t aristocrats accept their less fortunate

brothers =and sisters as human beings and equals. Fecple
1ike Fitawrari Meshesha tend TO forget that peasants, T00,

have the facult~ of hate, love and even thought. They went

to the extent of dencuncing the manliness of peasantse.

1C nE@ @17 AATE SGgA? AAIL 2ene nE T B
AC AL+ eman = NNATL AR ABUA aminC 1T
Y 9ANU o hTRU hmﬁhd qqﬂt AL h 94T U

AN A A FanT %$QAL /eee OATL PRAAG NEN
onaAm AT R h§meS 2TAN AAN e /

184" e Tetomyil - \
Mker bDsgue ‘telkablir, D119,
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Have you secn peasants rehelline and defeating
anybody? Peasants 1ike +he strong. 411 you

have to do is tighten your hold en them. If

you tighten vour hold on them, pcasants can be
milked until your pitcher is full!... The saying
goes that peasants might not have anything to

eat, but they have neverp lacked something to payi19

The way marriage matches were made in the feudal society

5

was despicable, For these feudal lords, it was a materialistic

endeavour, a means of exchanging property. in Fikir Esque
9 {551 {5 Rk k

Mekaber, Haddig has vividly exposed the shameful bartering
Pttt ¥ i

Fitawrari Meshesha and Wyzerce Teruaynet planned for Seble Wengel .
In the feudo-bourgecis Ethiopis, parents aspired for rartners

who were of "noble bipth" and from a well-tl~do family for their

children,
David Talbot asserts that traditional marriase in Ethiopia

is a phenomenon whers the sccisl norm dictates that the immediate

familv decide the fate of the voung couple. Haddis Alemayehu,
though he dees not voice it outright, opposes the vote and veto

exercised by the immediate family to clesé the marital door where

2
and when they find 1t necessary,“vIf and when the metch-naking
was turned down bv one of +the sbouses, it resulted in bitter

complaints as is nanifested by Bofia's father in Wonjelegnaw

Dagana:
ve e @N iKY MO DPETY Y By FLR? +hﬂ
(il PREMNNLT NH wh Ty APF O A m Wl @A
MY AP HOE oF Te4T TT2 PAR?

=»eWhy don't you let us 0 to our graves after
seeing you married to your equals?  why do you

pour wvour opportunities down the drain, when the
sons of officers heg for yourhand? 21

9pid., pp. 217-218.

=
“Obavid a.Talbot, Contemporary'athiopia (New Yorl:
Philosophical Library, 1952), Tp.47-54D.

Wonjelagnaw Dagna, p.22.
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Haddis did not close his even to the abject conditions
of prestitutdison, the slum dewellers snd the children of this

section of societv. 1In Wonjelesnaw Dasgna, he lets us see

these revolting conditions fThroush the eyes of Tilahun Feyissa,
a8 the letter saw them while wandering through the streets of

Addis Ababa.
The accumulstion of wcalth, rights and liberty in the
hands of the few, Haddis feelsg, iz the cause for: the social

injustices heaped upon the masges,

uftr  +nfinp PWQZ ~LP ot et Ny nthednt HEE
GU bt AR Ul RRECR i oefr tAnnp ST TO87
Nt er nF nthednt B Tatr WA ofit AR LR
1g v flnp N s 0R® nTer N ntho Nt BéJ
nC %% AR 964t RESCP / nTAU nA N N Hna

wntnm mndct AL ¢4 mUNC €7+ ASC RRFOD .

ws

©
.
o
.

There would nct be wealth, but noverty where
wealth is amassed in the hand of the few;

there could net be rights hut only obligations
around where rishts are held by the few; there
would ncet be liberty, but slavery where liberty
is enjoyed in plenty by the few! A society built
on such an uneven base could net stand firm.22

Corruption, bribery in particuirr, is the target of Haddis
Alemayehu's criticism time and again. ‘Yaking the property of
the poor and offering bribes to hisher government officials
was customary with lower officials and feudal lords like
Fitawrari Dagnachew and Fitnwrari fleshesha. The mass
took to giving hrihes in cash s well as in kind as a normsl
order of things. Haddis says of Fitawrari Dagnachew:

o AT eRINATE (R EamT AUTY €7
TG Ao iNg® 1 237% A0 4nCE en hnC £
ceo NOFLE ANA DAINHER HFoo.e ANAD
AFFFFR A0 9RALT TR CADA T™ N1 3T

mh PFT O 0A7T N7 AL T iR Ing

e

I ;
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«oo Though he gave the feast, he wasn't the one
to provide it. The provider wes the whole
country; it was Yeki!... The oxen, wethers,
sheep and cows that he sent to his benefactors
according to their ranks were plentvy...23

This corruption which begets injustices, has been
satirized in the fables of Haddis. Through his animal chavacters,

he complains of a world where cone toils and the fruits are eaten

24 C - . .
bv someone e€lse, The injustices that Haddis saw around hin

were such that he lets & donkey talk of a confused and
confusing worlds:

A4t §A TN fREANT A A0 AN T L?
NP7 9% PG 9TATABT N&A BPFTT AT D
i nMe oAnT AN ATAU 9AT 6L & BNAAT

What a confused andconfusing world?... beating
the one who serves diligently, giving barley
with salt to the disobedient; dc you call this
justice:25

He did not overlook the abuse of power. He shows how petty

officials could imprison ané torture citizens in private houscs.

1

Police stetions were torture chemberes. We see courts of law
in the land as inefficient and utterly corrupt.

Haddis Alemavehu's critical comments on the nature and
AL

the type of schocls  modern schools are very deep ancd

analvtical. He claims that the rotive behind the composition

of Wonjelegnaw Dagna was to portray with words the sccial system

of the time and the problems thnt the youth that come out of

the modern schools face. In Yetimhirtina Yetemaribet Tirgum,

a non-fiction work, Hnddis Succinctly iLsserts his educational

philosephy:

2
25Inid., P.305.,

24 ' s - e
Haddis alenmayehu, Teret Tcrect Yemeseret (Addis Ababa

Brehane Selam ¥,P., 1948 E.C.) F.9,

25I-b_‘ A g 5 f\/]
‘lliog L ol la



e es NM &r¥G RECATT A4NC ®meP MeP
omEMmEP ONU 4B dHM S S hntark ¢TA NtR6
ke AP DR AEM 976 TPUCT @ANRR Y
2P Tty oany ol nPan 70 ABNLAT
PN&LAA L 32

T

«ool have tried to show with exemples that
whether an individual is gecing te be useful

or not to himself and the scciety in which

he lives, is determined by the type of
education he gets, first from his family, next
from school and finally from the society.26

In relation to the type of schools the country needs

he has this to say:
ve. AYHU Hege@eY *PUCY nfT nGAHHd PAT §
Ag TPUCT NPT AonNd AT AT eBAmT Y FRUCT
NAT 8% 8 @4nL 40 NN +4L¢L NPLA+H Nads NO
W& NAMTTE ART 9 ®AnC @A §F nU S 10T
10 AAAP FB NA4NL Y L ARNRT AT/ em NAL A z:

T think these modern schocls cruld truly he called
Ethiopian schools only if they could teach the
history of the Lithiopisn sociely, its administration,
its svstem, its custom, its culture and assimilate
these with the other thinzs which are the signs of
the Ethiopien society cnd give them in the language
of thet scciety.2/

Haddis is of the opinion that an individual's happiness is the

happiness of the whole soclety. lence, he emphasises the
setting of the schocl programne with the satisfaction of all

S
28

the members of society in mind.”
2.2, Political Criticisms

The political criticisms of Hadcis are subtle as compared
to his social criticisms. He does not dare attack the regime
and the status—quo outright. He raises issues that cannot be

overlooked by any self-respecting critic worthy of the neme.

For example, the demand for free press or the question of

26 . ; N . L .
Yetimihirtina ietemar{?@c Tirsum (Addis Ababa:
Haddis Alemayemu, Artistic fross, 1948 E.C.),FP.8.

27Ipid., P.111.,

P oo R
8Ibid., F.92,



censorsnip nad been the demand of a1l writers rhroushout the

ages . faddis Alemayehu need for banning

censorship thus
apeg 1 WC 1§ SHY pe SAANT AL At @
N ATOR e NARE AL m+m,$f TAANNLE NETAT

n a modern world wherc therc is no free DPreEES,
the pecple and the Hrvu¢ﬁneﬂf cannot understand
each other and cooperete with each othér=<9d

TLack of free press has been the curse of the neoples of

the Third Wo orld. For most, it still is is a result, the

people WeTe net aware of the duties and obll&ﬁtwrnu of a

government and citilzensSe

Haddis says that the krnowlsdge Tk government is the c¢bt

;1
I,_J
o
=
r.ﬁ_

servant of the people will help in Lnoving the 1imit of the

obligations of hoth g£0° overrment end neople. 1t will also help
in clearly understanding the Tighhs of bhoth partles.

The overriding opi}’lj_.’j‘j} of Haddls in relation Lo pec}‘:le

and government ia thet the lﬁttcr chould be in the hands o The

formera This, he savs must ~¢ case in an forn oI ;?‘_-\-V'I‘ment,
9 RS » f'\?'\ 4

e o IRy P G2 YT o Wwlln DR/ PfﬂF AP 2MeE
PAM Y WA LHZ nyt nnm f/\/\f“ w498 AR et Wt
pUY hANTI AR P & AP AL "REFOF

.f‘

ight have, OT
power should
whole meopleés. %0

. oenhat SO eveT
in whatever nf
always he ba

Haddis opposes the netien theb atates, "excent carrving out

o .| = ) i : . T
the orders Ol officials, the pecple ¢on t say it 18 their
I !l—j}/1

right to question Hhi suthenticity ol the ordeTo

Yithiopia Lin églnetiﬁgteggggg vaafeligatal? Fe 49-50.

20Tpid.,Pe9.

F i PR . S s
2 'Wonjelegnaw Dagna, o 00s
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His long vears in the diplomatic service gave fdaddls

ap insight into the danmer ol troking sides as far az great

powers Are concerned. le gees On tn the extent of proclaining

that Lthiopia should not fall into ARY ideological blocke

According to him, this is & 1luxury in which countries like

Trhiopia cannot afford teo induige. Ty his pamphlet-like book,

Ethiopia Min Aynet Agstedader {;siglgiﬂtal?, he says:
oL kAT 007 P00 ALY po AT PO

N mh ot 9RLAT AT A SRS nan > 30 NAT

| g el BUGAH

Exi
™ M

N

e

coo Those Lthioplans who want To enbrace the
iagtern or the Jectern sysTens of UOV(T“th+
might criticize it (the autk g Oplf’Oﬂ
pecanse it does not agree with their wishes.he

(=)

The end of the second vinpld war saw Haddis in New York,

the site of the newly formed United Haticens. He had witnessed

the birth of independence of gome natlons and =t the sane time

the comilng into belng of a new type of colonialisn TEO=

Laphy

colonialisme. He satirizmes this fret beautifully in hig fa2ble

about the fpiendship of cots snd mice. Lesides the €CONOMLC

drain they inflict on the mice, tme cats strive TO control the

minds of the mice youthe

nan 16 At elndy §eT M@s T Q&TTW n1t
587445 QA 1 FO s ABEO Fén PHLT T
RE ethnt 19¢ TSR0t w»“ﬁ ¢t T T
v epC ®/ASTS eI FFEN AT RT4 Prl

The children cf mice who enrolied into the new
"Choﬁlg started to study the pcography of the
cats' country, Lhe hlSUJIV of

the grcnt people
of cats and tho purity of Ats race. Thev learn
sbout the nighty kings of the cats, the battle
fields where they fnu,ut and the victories they
_:\CGI"-";C'inaa :

R

Gthiopin Min Avinet ‘gtadader Yagfeligatal?, Fo

-z

2z
23 e T M e
Teret Teret YcmeseTrct, 2.5
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Hagdis is of the opinion uhet what is called economlc

colonialism, social colonialism OF cultural coleonislism ig &

social svstem that iz imported from -hroad and forced on the

ALl 4 - .
pecple of a givel conn-rv,” e has alaso touched upon how the

disagreement bvetwecen the hifg DOWELS henefits the weakecr ONES.

In a fable where two WOolves quarrel over the sharing of the

booty, Haddis drives his point hone. The fortunate Prey

whose 1life is gpared as a result of tae disagreenent escapes

with these £inal words:

sms B nChnCnTlk Q4 L AT LT AT hoh
an A s mhANRS g AOPAAL

veo Until the wounds that you have inflicted on
each other Geday heal, I, toc, might grow & horn

to defend myself withlsb

That was Lthiopiz in 1947 o
2.3, Religious GritigiEns
Haddis Alemayehu is a religlous man whe is a follower

ek

of the Crthedox Churche But he i disillusicned by what he

sees. e lets Gudu Rassa voice his prievances in Fikir bsque
Mekaber:

" oAU / nt ATLAOALTY AR AHU AT e F

N YHU AAT Hed ST T UYF /oo F45 NIHY
7C ®manC & Us OB &e am RTURNACY @Fet NhPE
Am i m&E RERATT h BAU / euU 1% hPoat nf
ANARATIAC ¢ 0T / e i

You see! Our church hzs become_a shelter for
such rutlaws and robbers! ... Isn't it a mockery
on God to collaborate with such people and call
Eig encred name? There you are! This is what
has separated me from the church I love!36

ALt . s
Woniclewsnaw Lagna, Paelde

Teret Yemesseret, P.12,

-
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The contempt Haddis has {for the clergy-ithiopians as

well as foreigners- is manifested in his works time and agalle

He pertravs them & money-Lovers Wio could be panipulated and
o BT ; : :

uged as tools for crocked ends.”ihc manner in which Haddils

describes the actions of nba Tekle aimanot is proof enough

for the utter disgust he hos for cur clergy:

UNEA Cq ¢ hhngeq @4n Al Hip YRECT UNAT
fCA AT T+ AN TGy GHE YA 1 &1 na
nanmCa nanr NCA a%e nto e mANLS ANT he %
ne A AheG i th @NATTON AoANM SHE » Dol i

Until Habtish runs cut and brings supper, ~ba
Tekle Iaimanct has drunk Two "prilles' of "ted"
and was holding the third in his hand. By the
time he has finished supbper he has drunk six "
"prilles" of "tej" and threc glasses of "arake"
and was so drunk that he got up and started
singing with his goat~gkin on. 58

Haddis Alemzayehu portrnys iba Mogesse in such a way
that the latter becomes & representative of the whole cleTgye
iba Mogesse has been endowed with all the repulsive traits

that should be abhorred. de is led in any direction by whoever

fills his stonaoh°59 iba Mogesse denies respect to those who

deserve it by virtue of their old age. He claims that those
whom God hzgs reapected and cronted differently are respected

L B0y

heginning at conceptlo The sun of Aba Mogesse's philosophy,

which Had~is implies is the philosophy of the church, 1S put

thus:

1T OAT U h1E A @ N CAGE AP AT
v 2s ATRATAC B3 ney HY b HTH AL T NG
14m THS GCE g1 OU ANoA M9 &N o TMY
nNHE® NAL KTHROMAC 40 hA QU At NEAT hAOF
o +s0C AT AT AT LETE UGS RIMPD it ese

57Wonjelcgnaw Dagnz, £.20.

- . I

28pi%er Bsque lekabir, P.485.
Z

591hid., P.220,

AT
Orpig., P.194.

—ann
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Every word that my lerd said is true. In the
order of thinge, when God created the rich and

the poor, the ruler and the ruled, it was on

the tacit understanding that the wronged poor

has to appeal to the gevermment and above that to
God. Beyond appeal, the poor has never set

rules and regulstions and has ncver been called on
for decisions....41

The laws of social nature and the word of God have been
tampered with by the clergy tc serve the wishes of the well-to-
do. Haddis Alemavehu's religious criticisms are intended to
point out the role the Ethiopian church played in preparing
the minds of the masses to accept their. fate without gqualm.,

This condition has been keenly observed and duly satirized,

2.4, Moral Criticisms

»

The moral aspect of Haddis Alemayehu's criticism does

not come out as strongly as his other criticisms. His works

are not didactic, and as such do nct intend to teach. Never-
theless, a keen observer cannot help noticing the moral essence
embodied in all these works., Though there are moral lessons in
all his creative werks, they are abundant in his fables. !Molvaer

says, of his fables, that "most cf them pcint a meral, often

¥
L2

about the use and abuse of power."
At times he moralizes in such a way that we barely feel
the fact. His technique is to let his characters raise the
questicns that Haddis himself likes Lo raise. He also lets the
characters answer the questi-ns that he himself would have
snswered, had he been asked. There is an instance in Fikir

Esque Mekaber, where Bogale liehratu soliloquizes:

LA .

THid ., PeZ78,

‘”f«?T_.,.P i =T S S 1 N . S 5 . -
radition and Change in withicpia, F.14,
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Howt ®ATA RATRST b gL 1Te HOG maeT T1F
im? RREAF 1 ASIR ALk eTL7 AHewt & &M O
ntecnd ntnenc INF 0T AT n oA POM AL
Ad + mcC hHet €14 ¢ N EAP 2

Does adultery mean making gexual intercourse
with 2 woman one is nct married te? No.

Marrying and divercing repectedly 1s as good
as adultery. To go on changing women in the

hl

sacred name of marriage 18 0¥ IO neans different
from adultery. 43

Haddis emphasises the need for respect due to parentgw=—
old poor or uneducated. bhe also strosses the need for honouring
trust and the bond of fpiendehip. In the fable about a master
whr abused the trust of a loyal dog, he strives to point out the
outcome of such a breach of loyalty. Greed, too, and what it

entails, is stressed over ond over again in many of his stories

in Teret Teret Yemeseret. "he fables about the two hungry wolves

and the one about the friendship between the kingdom of mice
and rats are good examples of the facte.

Haddis Alemavehu has great respect for human beingse.
He thinks that what makes a huran being different from an
snimal is the former's ability to control his feelings, which

animals could not do. In Bogale Mebratu's soliloquy:
A RYAAR RAZQT ¢ NN AAT YT A AT
o AAAT ninat It e®m e TR NUS FT Am T 3T
Ao Frw 10 o .
What mekes 2 human beins different from an animal
is his abilityv tc control his feelings of hunger,

greed, lust and the like~characteristics that he
shares with animals 44

His moral criticisms, crtistically handled, cculd have

given the impression of preaching in the hends of lesser writers.

VI - : . . 5
Bﬁlk&f Esque Mekabir, P.25.

H1piq., P.24.
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Rut not the caseé with faddis Alemayehu. He has made the
maximum use of fables for the purpc:=e of moral criticlsme

He himself agaerts:

L. Dt pAR AT A AHE nng SBRONT
PUNT ®AT ANLE AN Amm o R PUY A AU
A YT NAANE % B oameent A0 Uy AL nnC0
FHC A 9TATA T nmC & Pate U 0t

... One of the great qualities of fables 18
their unlimitedness in time and place; that
is, they are applicable for the past, present
and future. They alsc serve to portray
characters of individuals oOT groups wherevel
they live in society.45

Though Haddis ilemayehu admite the fap-reaching

applicabilitv of fables for social, political, religlious and

at the dangers of

~ =

moral criticlsms, he warns his readers again
1imiting the interpretation of febles Lo one country, an

~t

individual o1 2 gpecific time. Ihis he says ig a narrow

opinion and an unfair judgment of the authoT. This as
jg among the techniques of fHaddis to create & locp-hole Ty
)

meang of which he could avoic censorship and at the same time

scifv the wrath of those groups who felt they were the butt

o)

of his satire.

4 :
Speret Teret Temeseret, Pl

.——._-—"



CcCHAPTER 111

THE EXTENT OF HADDIR ALEMAYEHU'S CRITICSM

The two previous chapters have attempted to reveal
Haddis Alemayehu's socio-political milieu and his reactions
to that milieu. Trom his reactions in particulasr, OLE can
see with whom the sympathies of Haddis lie. Hig works are
clear pointers as to the kind of critic he 1is. Beyond doubt
he is a social critic who relentlessly exposed the plight of

the oppressed massese.

Haddis might be a social okitic, but nobody cen claim
that he 1s a socialist in the true sense of the word. fe
is nqt o Marxist who atrives for radical changce Sociglism
and its benefits for the working class do not appeal to hime
As it is evident from the author's own words in the interview
with the researchel, Haddis considers revolutions and
popular uprisings as chaotic and unfortunate incidents in

the history of a countrye.

True, he has scorned the past feudal societye He
has ceaselessly condemned the church's role__ its bowilng
to the propertied class and complete neglect of the wol-
fare of the masseSe. Tn short, he has vividly portrayed the
abject conditions of the timenu6 But he stopped theree.
Though we cannot deny him the credit for his whole—hearted

T tred of the old feudal system his substitute forT that

L : ; "
6Rea115m and Amharic Titerature, p. 207.
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hated system puts a gquestion mark on Haddls Alemayehi.
The vague wWay in which he writes about the future gociety
reminds one of what Lu Heun has observed in relskion L0

o similar situation in China:

A man mey habte the otd socictys pat &1l he has is
nate __ 1O vision of the {upture. He may ¢clamour
for social reforms, bub if you ask what sort of

gociety he wants, it 1is gome unrealizable wkopi.a.t?
Haddis Alemayehu's pamphlet-like book on the type

of government Tthiopia needs, ig an apt exanple of the

pziness of his vision of the futu e society. 1B this

. ane book, he seems to have concocted a sort of magic

formula which he feels will transform Ethiopia to 2
48

developed countr within Ten ealSe Tven today he
: 79

is adamant on the point. He openly argues theat the new

transitional government which is to perform the npiraculous”

feat should neither be a model of Western democracy nor
that of socialist republicse It is going TO be Haddis
Alemayehu's own creation, wich the monarchy___ symbol of
oppression and feudalism oOn the top. Nothing can be

more unrealizable and utopian than such a notione

Haddis Alemayehu, who in Fikir lsque Mekaber implies

that, for the masses, the king is the symbol of degradation

contradicts himself in Ethiopia Min Avynet Astedader Ygsfe-

1igatal? and tries toO show the Emperor Haile Selassie

My -
T Heun, "Some Thoughts on our Titerature', Marxists

on Literature,David Oraig, ed. (Fenguin Books Ltdes
7975), Fo 2960

48 o ; )
Ethloplawﬁln_ﬁylnet Astedader Yaafelgata

? Dotte
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as the centrifugal force of Bthiopia. He openly propag-
ates the half century old belief Tthat without Haile
Selassie EBthiopis would be doomed:
A o R DAt &8 SO0 A @ Tm 4 g0 PAC 8 T
nfle s h g% T Aitage e Khe®APOMmT 1A th

NEAT h &P FRLAPNTI ARTAS §TLHTE AT BYTE
A6 hOC? Prs Ui e/ QUG Ar e

The Emperor will have the greatest respect of all
Ethiopians, his respectability and position
does not waver like th~t of the changlng pqlitical

groups; and will remnin a gymbol of Ethiopia's
existence, its unity, its glory and respecte

But Haddis has outlived the despotic rule of the monarchy
to become a 1living witness to the fact that without Haile
Selassie Ethiopia still existe. And today the country's
unity, respect and glory have been more enhanced then it

has ever been in its long higtorys.

The gtand Haddis takes in the confrontation between
the alleged "Rebel" or peasant leader aAbeje Belew and Fita-
wrari Meshesha 1is an ingstance where in the extent of his
eriticisgm can be further messured. Molvaer who has keenly

observed the fact, puts it like this:

1
In Fakr aska mgkabar? Haddis Algmayyghu gives a
rather vague impression of a radical peasants'
leader who leads them in determined, even violent,
opposition to oppressive landlords.50

“91pid. p. e

O —
> Tradition and Chsange in Ethiopia, Pe 184 4
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Hig portraysl of Abeje Belew 1s half-hearted., He
does not dare to shov this noble hero with the colour and
grandeur he deserves a8 a true leader of the oppressed
peasantse The suthor glosses over the gquestion of right
and wbong concerning the actions of Abeje and his peasant
followers. He does not let Abeje voice his opinion liber-
ally as is the case with his other characters like Gudu

Kassa in Fikir Esgue Mekaber oOT Til1shun Feyissa in

Woi J:legnaw Dagna. 1t could be th-t fHaddis has 1o abtrong

opinions about Abeje Belew. He does not want to make
Abeje a real hero and a true leader of his fellow peasantse

Such an admission is too much even for the "libernl" Haddise

This author's lack of conviction has greatly impaired
the plot mechanism and the plausibility of the wholc story

in his novels. In Fikir Esque Mekaber, for example, ke

could have been more plausible has Fitawrari Mcocshesha died
on the battle field while fighting with the peasantse
This, of course, coul& have had a serious repercussion on
Haddis Alemaychu. Because he dared not éive the peasants
victory over the landlords, or because of his own coviction
that peasants could rebel but never reslly win, he killed
Fitawrari Meshesha and his wife under shady circumstances.
He did not want to kill Pitawrari 'eshesha on the battle
field; that would have boen an outright vietory for the
oppressed. At the same time, Haddis does not want to
imply that those who rebel against the social order are

bl 8

bound to fall as satan did because he trisd to be the




- 3% -

equal of G}dqu
That is typical of Haddis Alemayehu's appeasemnent

policy of both classes__ the oppressed and the oppressoT.

Fven to say he is an opportunist who has sacrificed his

principles for expediency would not be an exaggeration.
Haddis is not the only critic of the past society and

regime. Others have tried to criticize that society and
the regime at 1large. These critics were too-. »lunt To

survive the censorship and the physical threats from the
secret police and members of the criticized class. What
makes Haddis different from these critics is the tactful

way in which he went about his criticisms.

So, one thing cat be g-~id about Haddis; thot 1s,

he w: s very carful in his criticismse. He knew whom to

criticize with impunity and how far to go with it., Molvaer
has this obgervation to make:

n

Careful in his”criticisms, Haddis Elamayyahu
does not let BAzzabbanhorrive =t 30Y definite
conclusion about the cause of his plight nor
that of society, put the reader is not likely
to blame it all on Gode Social criticism is
often voiced in such indirect ways, least in
the literature about 1ife in the capitale52

These indirect way of ¢ *ticising, above all, were the

ngecret" of Haddis Alemayehu's survival, in spite of the

1 . s . .

? John ngkakls, Fthiopia: Anotomy of Traditional
POl#g% ( Addis Ababa Oxford Upniversity Press, 1970 ,
o °

2y :
0 ] o' vaer, op. Cits, Po 19C,

55Tbid., p. 31
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apparently ruthless antagonism of the past regime. In

Pikir Esque llekaber, for example, we aTc made aware of

o vague royal presence at a royal banguet, but it is

managed in such a Way that no clear image emergesSe

Haddis Alemayehu's defence of his stand concerning
this glossing OVer and giving vague impressions is to the
narsh nature of the censorship. Hn an interview with the
researcher, the author admits to having purposely made

the setting of the story in Fikir Bsque lMekabel appear

to be in pre-Haile Sclassic Ethiopiae Tn fact, the story
seems to have taken place gomewhere ~rround the turn of
the century. This fact, according to the author, had mis-
1ed the authorities of the time (including the Emperor)

into believing that in Fikir Esque Mekabel he was condem-—

ning the old type oflfeudal atrocities which since the
time of Haile Selassie has by implication improvede it
night be because of this assumption, the suthor Sayss
that he was awarded the Haile Selassie 1 Foundation's

prize for literature in 1962 E.Co.

One cat . conclude, then that Haddis used an appea-—
sing technique when and where he felt he has gone =2 little
bit too far in his criticisms. He also takes great pains
to make his criticisms only in general terms, like ckitici-
zing the church, the feudal societly, the judicial systen,
etc. Never specificallye That is why at times he glosses
over incidents where deeper perspective ig due. ©Still,

we cannot deéy him the creditfor Holdly touching uvpon

glum life, prostitution and socialization of land — touchy

I
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isgues of the Timeo.

Some readers of Haddis Alemayehu‘s works are of
the opinion that he is =2 dedicated sociglist who beliwves
in the common prosperity of the Ethiopian masseSe A close
1look reveals that this is a Vague ytopian wellwishinge
The following is one of he mally ylurred picturcs We
get about equal prosperity:

AG LY AP TH omg A0 UMY ¢ +ndh NAU Y AR 40

e INAZ NHS NAF ooy AnD UNT T AnT ¢y T
w8 F A dNAN S NAUY NMfr Ue AT A7 SO0 T 2 nA !

The wealth that 2 man nceeds tO suppor’t himself

ig sacred and we ought to approve of it but
extra wealth he reqgires is wealth that prevents
others for supporting themselves; hence wo
ought to oppose it with all our night! 54

The amount of wealth__ be it from salary oOF land
property__ that enables a man to support himself is not
gpecified. By deliberately making himself vagu€e. Haddis
seems to play a dual role. Omn one hand, he does not want
to imply.thqt he is an out-and-out communist who wants to
do away with private propertye. That might have discre-
dited him in the ruling circlee. On the other hand he
clamours foT restriction on the amassing of wealth without

daring to set the limite. He did not want +to lose favour

Sl
2T Woniclegnaw Dagha, Do 179
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with either the propertied class or the destitute masse€sSe
He found it easy and safe to hurl such ambilguous opinions

every now and then.

There is also 0ONE glaring fact that Testricts
Haddis Alemayehu from being a fullfledged socialist critice.
He is an idealist. He himself makes no secret of ite
Despite this fact, however, nhe hes been able TO gliccess=
fully reflect 15ife realistically 17 #11 his creative
works. Fikre Tolossa's comment on this issue is very apt:

The history of world 1iterature has known many

good writers who, despite their idealism, bave ref-

lected life realisticallye. The author of "Fiker
Isque Mekaber" is one of these writers.5b

55¢ikire Tolossa, Loc. Cit.
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Tor over TWO decades, that is, since the publicstion

of his first novel, Fikir Esque Mekabel, Haddis Alemayehu

has been ONE€ of the most talked and written about authoTs
in the countrye. The socio—political milieu of Haddis
Alemayehu was squch that 1% enabled him TO acquire @ wide
kpowledge about the decadent society of Ethiopia as well as
the new semi-feudal and semi—capitalist gociety which was
in the making in the last few years pvefore the popular
Revolution of Ethiopiae

His packground of rraditional church education along
with modern education 18 what helped Haddis to give us a
comparative analysis of both cultures——-the graditional
Ethiopian culture and +the modern Western one. His traditional
church upbringing also helped him tO reflect the role of the
OrthodoX church in the political, social, cultural and spirit-
wal life of the masseSe His long experience in the foreign
gervice T00, has elevated his political and modern views 1in
general°

Members of the older generation———those who knew life
ag it was pefore the Italian'invasion———like his works foT the
very fact that his presentation of the grim realities somehow
seems ToO satisfy theiT nostalgic craving for "the good old
days". The young generation applauds Haddis and his work, on
the agsumption that he is the best critic-authoT the country

has ever producedn
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A deeper 100K into his works reveals that they Are
controversial. what he says at one place 1is seen to be

contradicted in another &5 is the case in Wonjelegnaw Dagna,

where he condemns the ammassing of wealth and at the gsame
time preaches of the sacredness of property,57 His works
are witnesses to his lack of & firm stand and clear ideolo-
gical conception. In regard to what type of change and
society Haddis seeks, 1t 1s succinctly summarized DY Zerihun
Asfaw. Dderihun observes that "Haddis runs for an estaplishment
of a new system,based on the oldo”58 He wants o retain the
whole old system. But even the type of establishmen® that he
wants to build on the old system does not come out clearly in
any of his woTkS.e

Though Haddis has his own weakensses as & social critic,
he has reacted to his socio-political rilieu by exposing the
grim realities of the past gemi-feudal and semi-capitalis®
society of Ethiopia. He has shown his reactions by'criticising
the feudal society, Tthe Orthodox church and the despotic monarchye.
These criticisms which were directed in the form of sgocial,
political, religious and moral criticisms were the medium through
which he tried to expose the shortcomings of the past reglme.

The extent of Haddis Alemayehu's criticisms is limited
in scope. To begin with, he ig an idealist with a hazy vision

of the type of & system to replace the one he condemnse. He

57Haddis Alemayebu, Loc. Cit.

5 :
58uppe Literacy Styles of Haddis Alemayehu and Baalu
Gj..]”ma” Lo 1—50

——



- 239 -

is also a very cautious critic who knows whom TO criticize

and how far to B9 in his antagonisms of the ruling classs.
Despite the fact that Haddis 18 considered in ceutain quarters
as a dedicated socialist, he is 1O more than a well-wishing
utopiane.

Haddis Alemayehu's oneé worthwhile contribution is that,
1ike Charles Dickens, he has succeeded in _exciting our sympathy
on behalf of the suffering masseésS. Though the causes for mass
suffering and the solutions for it are not beyond the under—
standing of Haddis, he seems to have deliberately made himself
vague instead pinpointing the solutione Of course, that wouléa
have brought sabout the fate of the other outspoken individuals
1ike Asheber G/Hiwot, Agaminew G/Wold and Abbe Gubegna on Haddis
t00-

At no time does he admit that the feudal systen with
the despotic monarchy st the head was the underlying cause Lor
the backwardness of the nation and the misreable conditions of
its working people. Ile deliberately avoids praising the monarchys
put he does not condemn it either, in spite of the glaring
realities. In this regard at least he is better off than bylvia
Pankhurst who roferred to Haile Selassic as "guardian of
education, pioneer of progress, leader of his petple 1in peace
and waTe.'

Haddis Alemaychu's silence on fhe downfall of the feudal

regime, and the relatively inferioT novel he produced on Haile

] o e e e
5’5y1v1a papnkhrust, £thiopia, 2 Cultural History

(London, 1975), (front cover page) .
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Selassie's Ethiopia, years after the downfall of Haile Selassie,
point towards one thing only—nhe did not expect this kind of
a Tu Hsun and nis comment on Chinese writers under similar
conditions:

There have been cases 1n China of writers who

look forward to revolution but who £all silen®t

once The revolution cOMmMES. As things turned

out out differently and found the realities unpalat-
able, they felt no UTES to write.®

So the sane Haddis who was sble to vividly portray the 1iving
conditions of the masses and who hinted at some sorl of change
in the face of the ruthless censorship, declined to voice his
opinions one€ way or the okher concerning the ongoing revolution.
Haddis Alemayehu's dissatisfaction with the change s}
the country stems from his idealistic and utopian conceptions
in regard tec chenge. The type of change he wished for Ethiopia
was that which could be brought apout in a very eradusl process
without uprooting the traditionally established system. The
radical and swift revolution of 1974 was simply & thing beyond
his expectation and desire. A#As & result, he lost the urge to

write. The materialistic world outlook clashed with his 1ideal~
1161

T

jstic one, for Haddis Alemayehu is an objective idealiste.
It is then difficult, if not impossible, to categorize

Haddis under either the radical or the reactionary Campe He

should be appreciated for the fact that he 18 sensitive to

the social problems that he raises, however, are questionable.

60y o pxists on Literature, pp. 296 - 397
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Though he 1s 2an idealist whose revolutionary contributions
are limited, the fact that he has revealed the objective
realities of the feudal pest with striking vividness makes
Haddis Alemayehu 2 cornerstone in the literary history of

Amharic.
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APPENDIX A
an Interview with Ato Haddis Alemayehu

Until the outbreak of the popular Revolution of
1966 E.C., 1O artist, you being an exception, h&s
dared to eXpoOse the naked sordid realities of the
feudal society directly. How do you account for this

apathy on the part of our writers?

T am afraid T capnot claim that I was the only
writer to point out the existing realities of the old
feudal societye. Countless others have directly tried
to expose 1t over the yearse.

1f there was apathy on the part of our writers,
which 1 am reluctant to admit, the cause could be
attributed to sensorship. 1P used to be rumoured
that very few writers got pack more than one fourth of
their original nanuscripts after the censors were through—
rewritten at that. Even after the work had somehow
passed the censorship safely, legal oT illegal actions
against the writer could not be ruled out. What else

can discourage & writer more than this?

You were an official of the former government
until its downfall. What was the ngecret" of your
survival after touching upon SO many sencitive 1ssues

in your daring novel, Fikir Esgue Mekaber?

BE—
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First of all, 1 did not write Fikir Esque Mekabelsy
nor did I expose the gross injustices of the feudal past
in my capaclty &% a member of the formeT governmento 1

just put dovn in that vook what I Knew of feudal Tthioplae

. T nhonestly felt it my dquty &s any ordinary Ethiopian tO

share my knowledge with the present generationo

The so called ngecret" of MY survival, I think,

ig guite obviouse. Tikir Bsaue Mekaber deals with the
feudal society and most of the malpractbices mentioned 1n
the novel, Were at least theoretically non—existent
after the Ttalian occupatione The EmpeToT felt that

the credit for these apolitions goes to him. MoreoveT,
ny setting the story somewhere rowards the turn of the
century misled some people, the EmperoT included, into
sssuming that 1 was trying To contrast the ngark" feudal
Ethiopia with the ”golden” rule of Haile Selassie. Had

Wonielepgnaw Dagna, which ig about Haile Selassie's

Ethiopia, been published at the time, ONE could have

told & different tale.

Was there anything that happened to you or your

work Fikir Esque Mekaber, after 1t reached the public?

My first novel, Fikir Esque Mekaber was received
with mixed feelings. OOme praised 1t and said it was
good plece of creative work; others looked upoen it as
a kind of subversive activity solely designed to SOW

the seed of discontent among the innocent® peasantrye.
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Apparently it seems that the people who counted, &long
with the ImpeTrols 1ooked on it with favour and the
Haile Selassie 1 Trust Foundation pestowed on W& the
1962 E.C- prize for literature. That was about all

that happenad to M€ or my worke

The setting of both, Pikir Esque llekabel and

Wonjelagnaw Dagna, ig feudal Ethiopia. The former,

published during the reign of Haile Helassie, hurls
apuses on the decadent society and attacks 1% bitherly
while the latter, published much later after the
Revolution, tends to be somewhat mild, What are Lhe

reasons?

The question of Fikir Esque Mekaber being bitter

in its attack on the feudal society and that of

Wonjelegnaw Dagna being mild is relative. For one thing,

unlike Fikir Esque Meksber whose setting 1s pre-Haile

gelassie, Wonjelepnaw Dagna, set in Haile Selassie's

Ethiopia had to be mild if I were to get it published—
which was Ly aim at the time. Secondly, 1 cannot for onc
deny the big change that 1 observed between the Ethiopiea

of Fikir BEsgue Mekaber and the one under the later years

of Haile Selassie. These changed conditions, though some
find it very difficult to admit, have forced me to make

my tone 2 14ttle bit mild.

What was the gignificance of the publication of
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your sccond novel, Wonjelegnaw Dagna, after seven years

of revolutionary struggle?

is I heve clearly pointed out in the preface of

the afore-mentioned book, the composition of Wonjelegnaw

Dagna was before the Revolution. For = number of reasons
its publication had to wait till after the Revolutione.

Tt was my intention to get 1t published without
alterations made on Wy orginal idea. This, I think,
hes made the book in general and the ideas expressed in
there in particulaT, 100k incompatible with the present
reatitivs. But it 1s not so. &8 to the significance of
the work and its publication, T leave the judgement to

i’
my audience: present and future.

Tt is evident that you abhor exploitation of man
by man. You have also made it clear in your works that
you wish to see A strong and prosperous Ethiopia. How
is it that you, who have been exposed to modern influence
so early in life,  did not realise and even tacitly suggest
that socialism is the only road towards people's pProgress

and prosperity?

T admir

0

those imaginative science-fiction writcers
who have a wide scope of imagination. On my parh, I

cannot talk =zbout things which I have not experienced.

)

I tried, in = way, to point ocut the ways in which the

masses of Ethiopila could achieve what others have achieved
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in the shortest possible time.

Ethiopia Min fynet Astedader Yasfeligatal? 1s @

1living example. The politics, the rule of socialism,
Western democracy or what ever you might think up, 1S

a luxury that our hungry, illiterate and packward people
could not afford. The choice of the type of governnent

to represent them chould best be left to the masscs them—
selves where and when they are ready for it and not forced

upon them. Our society, 1 feel, 1s not yet ready for that.

In your pamphlet—like—book, Ethiopia Min aynct

Astedader Yasfeligatal? you imply that the 195% L.C. coup

was uncalled for and that i1t was & rebellion that hes
left a black spot on our nistory. Do you still hold the

same opinion?

The movement of 1952 E.C. cannot be called a coup
in the resl sense of the world. If we have to call it
a coup at all, 1t wes 2n abortive palace coup led by =
handful of asimless, =nd disorganized officers. God alone
knows where they weculd have gone from therc had they been
successful, for they had no objectives to be guided b¥a

Hence, my little pamphlet, Ethiopia Min Aynet astedader

Yasfeligatal?, which was presented to the Emperor but
could not be published at the time. To be honest with
myself, I still look upon that movement as an anarchic

and shameful rebellion as I d4id at the time.
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Based on the present objective realities, what
do you think would have been the feasibility of what you
nave pointed out in your pamphlet, had it been carried

out?

T wish not to bhase our discussion on nypothetical
premises. But to answer your question, I do not see
any reason why We could not have had a much more advanced
and prosperious Ethiopia, provided, of course, the ten-year

plans were put into practice diligently-.

You have beyond doubt fulfilled your responsibility
of exposing and laying bare the drawbacks of feudal
Ethiopia—the society =2s well as the regimne.

Ag a conscious and conscientious artist, how de
you rate our amharic writers who have published creative
works after the Revolution, form and content wise?

The statement about fulfilling my responsibility
of exposing the short comings of the old feudal society
is more than 1 deserve. We have produced conscientious
artists after the Revolution azs before 1t. Ls a resultb,

I have nothing but respect for artist like Abe Gubegna
and Dagnachew Worku for their works before the Revolution.
When we come to the creative works done after the
Revolution, the novels of Baalu Girma, Berhanu Zerihun
and Tadele Gebre Hiwot are superb Amharic works of art
which are unpsralleled so far in form as well as in

content.

&
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Dremz is said to be suitable for satirical works
of art. Why didn't you adap?t this genre for your

social eriticism?

I readily 2gree with the quitability of dramd iy 2
aatirical work. In fact when 1 rirst started writing, 1t
was in a drama form. i satirical play I produced around
19%36 E.C. had earncd me quite =2 pit of fame at the btime.
Somehow, in my later works I resorted to novel writing.

T really cannot say whether the shift was fortunate or

not.

Besides your five published works to date, do you
have other works for publication in the future? 1f =0,

are they set on the Revolution?

1 have one novel which I hope will come out of The
publishing houge very SOO0Il. Once again, This work which

should have cOms before Wonjelegnaw Dagna 1S set on pre-

revolutionary Ethiopia. Almighty willing, I will endevour
to publish my memoirs. I ar afraid I have no fime or
energy left for a new creative work, revolutionary OT

otherwise.
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