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ABSTRACT

The purpose of this research is to identify and analyze the prominent and

recurrent literary devices of three historical novels: Yohannes, Alula Aba Nega and

Aba Kostir. Morecover, the study will classify, characterize and analyze the various
styles in the works mentioned so as to bring out their historical meanings.

The thesis has an introduction and this consists review of related literature, a
brief discussion of the above historical noves and purpose of the study. Besides, the
introduction consists definitions of style and historical novel and discusses the scope
of the study. Moreover, this study is divided in to three chapters. Chapter one deals

with the dominant and frequently occurring stylistic devices in Yohannes and Alula

Aba Nega. Chapter two attempts to identify and explain the recurrent literary devices
in AbaKostir. The third and last chapter will deal with a comparative study of the
styles of the historical novels under study. This will be followed by the conclusion
and this summarizes the rescarch.  Interviews conducted with the authors of the

historical novels under study are presented in the form of appendixes at the end of the

thesis.



INTRODUCTION

I. Review of Related Literature

The researcher has been able to read theses worked on historical novels.
There are seven thesesthat is two in Master of Arts and five in Bachelor of Arts
degrees written todate on historical works. The three B.A. thesesare on historical

novels and these are: Deresse Belayneh’s (*1978) Content and _Analysis of Amharic

Historical Novels, Amare Yihun's (1978) Tewodros as seen by different Authors, and

Kenfe Woldesenbet's (1980G.C".) Warrior King.

In addition, the (wo theses on historical plays are: Menda Gemere's

(1972) entitled  “The  Depiction ol ‘Tewodros _in_ Girmachew T/lHawariat’s _and

I'sagayie G/Medhin’s plays, and Teshale Assefa’s (1984) The Evaluation and Contrast

<y o >
of ‘Wuchale 17" and ‘1929,

At the level of MUA. thesis writing, there are two researches done on historical

works. One is Taye Assefa’s (1980 G.C.) Tewodros in Historical Fiction and the

other is Zelealem Banti’s The theme of Italian Occupation in Major Amharic Novels

and plays.

A
[

All dates employed in this study,
(N.B. the Ethiopian Calendar lags 7 or 8 ¥

unless and otherwise mentioned are according to

ears behind the
the Ethiopian Calendar.

European Calendar.) )



Before we look at the similarities and differences between this study and the
above mentioned ones, the theses will be examined one by one.  Deresse Belayneh's

(1980) thesis presents CA™MCT  2ehe AMoaf T C1s 1 ES Content_and

Analysis of Ambharic Historical Novels. As the thesis in the study indicates, the work

is divided in to three chapters. The first chapter deals with what historical fiction is?
The second deals with the historical contents of Amharic novels and show the Fascist
Italy’s invasion of Lithiopia and the sacrifice paid in the struggle” The third and the
last chapter portrays the thematic unity and differences of the novels. This thesis.

however, does not cover the stylistic analysis of the works.

Amare Yihun's (1978) thesis "‘E2L0 A% AR £0.€7 0273 Tewodres as
gg-cg_ﬁ_\__;_,gl‘jj_'j}:r'cn‘l‘_ Authors has two chapters. Chapter one presents historical novels
and their authors, while chapter two presents Tewodros as seen by Mekonnen
Endalkachew, Girmachew T/Hawariat, Berhanu Zerihun, Abie Gubegna. Sahle
Sellasie and Tsegayic GG/Medhin.  As the title and the chapters indicate this work is
not on the study of style although it deals on historical fictions. ,Kenfe Woldesenbet's
(1980) Warrior King deals with the ‘Zemene Messafint’ that is Era of the princess and
Emperor Tewodres. This thesis has two chapters.  Chapter one attempts to deal with
the synopsis of the novel: Warrior King. The second chapter is devoted to portraying
the social, political and religious ideas of the contemporary society. This paper does
not deal with style also. 1
Furthermore . the work by Menda Gemere (1972) ¢-E2LC0 AAAN 02C" VT ar

A/PCEeTS nooe. Fo-n T o0r The Depiction of Tewodros in Girmachew

T/Hawariat’s and Tsagayie GG/Medhin’s plays, presents four chapters on the depiction

of Emperor Tewodros by the two authors. In that thesis chapter one discusses
historical plays. chapter two deals with how Tewodros is depicted by Girmachew.
chapter three discusses how Tewodros is portrayed by Tsegaye and chapter four
shows the depiction of Tewodros in the two plays and has shown the thought and
power of imagination of the two authors. Even this thesis is not constructed on the

style of the historical plays.



The sccond work on historical plays is Teshale Assefa’s (1984), ¢'m-+ma. |7

A 1929 Dz bon T 9ets desc. The Evaluation and  Contrast of

‘Wuchale [7" and 1929, In this thesis there are three chapters. The first chapter
deals with the description of “Wuchale 177 and 1929” and the contemporary political
economy of Ethiopia. The second chapter discusses what a play is, the elements of
drama such as conflict. theme, character and dialogue. The third chapter presents a
comparative study of the two plays and discusses the cont,emporary political ,
economic and cultural background of Ethiopia.  This thesis is not entirely about

stylistic analysis of the works.

At the M.A. (Master of Arts) level there are two theses written. The first one

is Taye Asscla’s (1980) Tewodros in Historical Fiction. In this thesis there are three

chapters. Chapter one deals  with historical fiction, plot construction and
characterization.  Chapter (wo deals with the symbolic values of Tewodros. and
chapter three is an interpretation of the political portrayal of Tewodros in the above
mentioned novels and plays. In this thesis Taye has showed the literary worth of the

six fictional works, however. this thesis is not still a study of style of the works.

Another M.A. thesis written on historical works is Zelealem Banti’'s The

theme of Italian Occupation in Major Amharic novels and plays. These works are not

historical novels or plays. rather they are novels and plays to show the causes of the

Italo Ethiopian war, the political, social and cultural effects and patriotic resistance.

The presentation of the survey of the theses written at B.A. and M.A_ level
todate is to show the similaritics and differences between them and this study.
Therefore, the common factor that this study shares with its predecessors is that it
investigates historical fiction.  What makes it different from them is that it is mainly

concerned with (he study of style and in the works that it deals with.



I1. The Purpose and a Brief Discussion of the Historical Novels under

Study

Mammo Wudneh is an Ethiopian novelist who has won a considerable
popularity in the realm of Amharic literature. His contribution in the field of
Ethiopian literature makes him a creditable writer. Mammo has so far presented to

the reading public forty-two fictions of which two are historical. These are Yohannes

’

and Alula Aba Nega.

These historical novels present the political life of King Yohannes IV and
Alula Aba Nega respectively.  Yohannes 1V was a famous King in Ethiopian history
who attempted to uniteand modernize the disintegrated parts of Ethiopia during the

. . . . - . Il
Era of the Princes (Zemene Messafint), in the late 197 century.

Besides, when we think of the different anti-colomalist battles such as the
battle of Gundet and Gura with Egypt, the battle of Kufit with the Mahdists. the battle
of Dogali and Adwa with Italian imperialism, we think of Ras Alula, the commander

of Ethiopianl‘orces in the North.

Aberra is a historical novelist of contemporary Ethiopia.  So far he has
prpduced five works. AbaKostir is the last historical novel and it was published in
1983. This historical novel deals with the life of the patriot, Belay Zeleke. who
fought against Italian colonialism from 1928 - 1935. Moreover, this work is a strong
protest against colonialism and a tragic death of the patriot, Belay Zeleke. AbaKostir
also deals with the causes and consequences of Ethiopian heroic struggle against

domination and the sacrifice waged particularly by Belay Zeleke who fought against

Italian aggressors.

Every picce ol writing is the reflection of the writer’s social experience.
Aberra has such an experience which helped him to write Aba Kostir. Aberra was an

eye-witness while the patriot, Belay Zeleke, was hanged by Emperor Haile Sellasie’s



officials after independence of the country. Consequently, Aberra’s upbringing seems

to have an impact on his latter success as a writer of AbaKostir.

Aberra, as a protest writer, not only condemns Italian Fascism. but also Haile
Sellasie’s regime which was responsible for the death of Belay and other Ethiopian
heroes. This shows that an approach to literature, in most cases is determined by the

objective social circumstances in which a writer finds himselt.

The Ttalian occupation of Ethiopia holds a significant placein the history of the
country. Both historians and novelists have written extensively on the subject. The
historical novels under study show the causes of the war and its political. social and
economic effects and the patriotic resistance. For instance, the Italian occupation and
the Egyptian and Dervishes incursion were landmarks in Ethiopian history which

swept away masses of people. Besides, those wars make thousands of people

homeless.

The relationship between history and fiction is very often revealed by writers

such as Harry Shaw (1972: 184 and 159) in the following passage:

History is a branch of knowledge dealing with past events or connected
and continuos accounts of previous happenings ordinarily presented in
chronological order.... Fiction on the other hand is a Latin word
meaning ‘to make’. It is an imagined and invented literary composition.

According to the above quotation history and fiction seem to be different. However
history and fiction have relations. As Cuddon (1976:11) states “Historical novel is a
form of fictional narrative which reconstructs history and recreates it imaginatively.”
Therefore. as art is of the imagination, the historical novel is an exercise of the
imagination of one historical period. It is an imaginative portrayal of history. that is
of past state of affairs. Ience, historical novelists such as Mammo and Aberra place

themselves on the same ground as historians and as recoveries of what actually

happened.



O

Therefore, in the historical novels under study, the generic properties of plot,
character, setting. thought. diction and the like operate on the materials of history to
lend aesthetic quality to the experience of historical men like Emperor Yohannes 1V,
Alual Aba Nega and the patriot, Belay Zeleke. This is because, these historical
novels are pre-eminently suited to telling how the lives of emperor Yohannes IV, the
famous patriot. Alula Aba Nega and Belay Zeleke were shaped at specific moments of
history, and how this shaping reveals the characteristics of those historical periods.

This is to say that the ultimate subject of the historical novel is man in history,
or human life conceived as historical life.  Hence, the historicity of human affairs is
as much the source as the subject of historical fiction. Regarding this fact Fleishiman

(1971: VI in his work, The English Historical Novel, states as follows:

Fiction is history. human history, or it is nothing. But it is also more
than that; it stands on firmer ground, being based on the reality of

forms and the observation of social phenomena, ... thus fiction is
nearer (ruth ... a historian may be an artist too, and a novelist is a
historian, the preserver, the keeper, the expounder of human
experience. o ’

According to the above quotation a historical novel 1s an inter-marriage
between history and literature. The historical novel is so named because it involves
the active presence of a concept of history as a shaping force. It is the result of
historical time and social reality. Ethiopia was at war with italy, the Mahdists and
Egyptian expansionists in the late o century. Based on these historical facts. the
historical novelsmentioned above show the country’s cultural, historical and political
conditions of those times. Besides, these historical novels merge two basic units -

history and fiction.

As fictional work, a historical novel contains a significant scene ot the history
of a society. The event may be the life of a prominent ruler or of his age which is a
turning point in the history of the society.  Therefore, the scene will have a direct

bearing upon the lives of the society.



For instance, Walter Scott, the most prominent historical novelist, depicts the
central problem of medieval England in his historical novel lvanhoe. Tolstoy in War
and Peace reveals the economic and moral life of Russia in the Napoleonic war.
Balzac exposes the changes which the French society under went during the years

[789-1848.

This shows that all the above novelists have tried to connect historical events
with every-day lives of their respective societies. In this case Mammo and Aberra
have also depicted the significant events of the Italo-Ethiopian war, and the struggle
of Emperor Yohannes IV Alula and Belay against the aggressors. This is because
the lives of these patriots are topics of interest to the Ethiopians. They are sources of

pride, curiosity. wonder, bravery, power, prestige and adventure to the Ethiopians.

In Yohannes, Alula Aba Nega and Aba Kostir, the authors have depicted

reality: the war and the real lives of those heroes. That is why Mammo and Aberra
are dealing with their works to unit fact and fiction. To examine how history and
fiction are interwoven and to bring out the historical meaning of the texts the focus of
this thesis is to study the style of the respective historical novels « Besides. the study
offers a critical interpretation of the historical novels understudy. More particularly.
the concern of this study is (o illustrate the major styles of those historical novels by
exd;nnining the use of language . figures of speech and narrative techniques.
%

I, Definitions of the terms Style and Historical Novel.

Stylets a wide concept which has been a subject of discussion for along time.
For this reason different literary critics have expressed various opinions about the

concept of style. For instance, Cuddon (1976-922) defines it as follows:

Style is the characteristic manner of expression in prose or verse: how
a particular writer says things. The analysis and assessment of style
involves examination of a writer’s choice of words, his figures of
speech. the devices (rhetorical and other wise) the shape of his
sentences. ... paragraphs ... language and the way in which he uses it.



Besides. Geoftrey Leech (1980:10) in Style in Fiction , defines style in these
lines:  “Style refers to the way in which language is used in a given context by a
given person for a given purpose.” Middleton Murry (1922:4) in the Problems of
style writes: “style means that personal idiosyncrasy of expression by which we
recognize a writer.”

«@

Furthermore,  Galperin (1977:11) in Stylistics — writes: style is a set of
characteristics by which we distinguish an author from another.”™ This shows that
style is the unique writing skill of an author which makes him different from other
authors. This is because an author can create his own style of writing to reflect the
objective reality and his experience in life in a language that can best provoke and

attract the feelings of his readers.

Mammo and Aberra sclect and arrange devices which contribute to the general
effect of their expression. For instance, in Aba-Kostir, Aberra uses more dialect than
Mammo. This is because, dialect is one of the characteristics of his style This
indicates that some stylistic devices appear more peculiar thavothers either because of

the writer’s mode of feeling or experience.

All writers do not follow the same pattern of writing because of personal
desires of attaining particular objectives. Every writer has his own way of looking at

things, choosing words. and arranging sentences in such away that he can convey his

message clearly.

Eventhough attempts have been made to define style, there is no single
definition that binds all concepts.  However. the above definitions give a good
insight in to the nature of style. In this regard, this thesis is presented in view of
Cuddon’s defiition of style which states that style is the characteristic manner of
expression and the analysis of style uses a writers choice of diction, figures of speech,

language and the like.



0

IV.  Scope of the study

This thests is concered with a study of style and historical meaning in
Yohannes, Alula Aba Nega and Aba Kostir. It also attempts to identify, describe and
analyze the different stylistic features.  Besides, through the study of the style it gives
a brief description of the political career of Emperor Yohannes 1V, Alula Aba Nega

and Belay Zeleke.

In the course of writing this thesis, a number of sources are used. These are
the historical novels under study, Ethiopian and world history and different kinds of
literary sources. Through a study of style it is possible to understand deeply the
subtleties of a writer’s work. This study is based on a close scrutiny of the historical
novels in the study.  This is because these novels are subjected to stylistic analyses.
With this, the thesis endeavours to analyze the major styles and tries to bring out their

functions in the total framework of the texts.

Mammo and Aberra employ different kinds of stylistic devices to convey their
ideas through literary works. In this thesis, particular attention is focused on three
main devices in the novels under study. These are language, figures of speech and
narrative techniques.  Under language devices such as rhetorical question, dialogue
and repetition will be analyzed. In the section of figures of speech similes and
metaphors arg going to be examined. Finally, under the marrative techniques third

person point of view, fore-shadowing and flashbacks will be discussed.
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CHAPTER ONE

LITERARY DEVICES IN YOHANNES AND

ALULA ABA NEGA

The purpose of this chapter is to discuss the style in
Yohannes and Alula Aba Nega. There are different kinds of
stylistical devices in these works. This chapter, however,
attempts to identify and analyze language use such as
rhetorical question, dialogue and repetition, figures of
speech 1like smile and metaphor; and finally narrative
techniques particularly third person point of view,
foreshadowing and flashback.

1.1. Language

In talking about literature we are directly or
indirectly talking about language and the way in which it
is used. It might seem easier to concentrate on the content
of a text, but we can never ignore the fact that literary
texts are built out of words and different kinds of device.
In literary works, language is used in an emotive way to
arouse an emotional response in the readers mind.
Consequently, a good way of talking about the language of
a text is to concentrate on style. This iflvolves describing
how a particular piece of writing is organized and examining
what words are used and why.

Rhetorical question, dialogue and repetition are some
of the most recurrent features of language that characterize
the style of Yohannes and Alula Aba Nega. These devices of
language are aimed at creating a definite impact on the
reader. These devices will be examined in the following
section.

Zerihun Asfaw, in his M. A. Thesis (1988;79) states the

importance of rhetorical question as follows; EEE e
characters pose questions for themselves in an attempt to
find out the cause of their new feelings. Such rhetorical

questions are usually uttered by the characters when they
are along."



1.1.1. Rhetorical Question

Harry Shaw (1972:323) in Dictionary of Literary _Terms defines rhetorical

question as follows:

Rhetorical question is a question used solely to produce an effect or to
make a statement but not expecting to receive an answer. The purpose
of such a question, to which the answer is obvious is usually to make a
deeper impmson upon the hearer (reader) than a direct statement would.

According to this quotation, rhetorical question is used for stylistic effect.
Moreover. a rhetorical question is not an ordinary question and we do not expect an
answer from another person.  Rhetorical question is one of the dominant devices used

in Yohannes and Alula Aba Nega. The following speech of Kassa in Yohannes

(1985:176) is marked by rhetorical question:

A0 ha-A guAREF o Qo5 1A of 0T - Fo- LI

hY Fhare-ca eah-l o guerbA:y Lo L ha tgumo- Jand AN
o7 oA 1590 TPERAOS 14 haeCRA0S ANTY CoR?
AT m-9° Ak AON20m-G CLADT ANTo-?. . . Wi

After the death of Emperor Tewodros, Gobeze of Lasta was crowned
as Emperor Tekle Giorgis.  Then Emperor Tekle Giorgis sent a
message to- Kassa to give tribute to the Emperor. Then Kassa was
informed by Alula that a messenger had come from Emperor Tekle
Giorgis. Then Kassa replied, “Is it to tell me ghat I have to get
armed?” or “Is it to inform me that he had joined the monastery atraid
of me?”™ Anyway allow the messenger to getin and let me hear?

Hereo anmo-Alo vl A’y 1o Cls it to tell me that | have to get armed?’ is
a rhetorical question o show the extent ol Kassa’s anger and disappointment.
Besides. rhetorical question is used to show the state of mind of Kassa. when he
comes across puzzling situations.  These rhetorical questions are arranged (o express

Kassa’s anger, feelings and disappointment.

When the British Army returned from Ethiopia, it gave a good number of

modern arms (o the new warlord, Dejazmach Kassa, which further augmented his



powers.  Therefore. Kassa refused to submit to Emperor Tekle-Giorgis who
succeeded Empceror Tewodros. 'i‘hén Kassa and Emperor Tekle Giorgis fought and
the latter was defcated.  This was because, Kassa was successful by virtue of his
superior armaments.  After he imprisoned Tekle Giorgis, his coronation as Emperor

Yohannes IV took place on 21 January, 1872.

Rhetorical question is used to show such historical incidents and to bring out
history through fiction. Kassa poses questions for himself to find out the causes
of his feeling.  Moreover, such rhetorical questions are mostly uttered by the

characters when they try to quarrel with their feelings.

Another example of rhetorical question can be seen in the following speech of

Ras Alula in Alula Aba Nega: /p. 150/

UG 1 g P Lovy? g 9y mAThT AYa1éE A4S e
AL A AT AAMIC? AT A RG9S LA UY? PARTD
PPy et CETIEY @b LY £.9° Adgu AN NPC gvde T
TR To-Ae LNy

Gebru died! Gebru dicd before me? Gebru betrayed me? Did he not
inform me that he would await me destroying the enemy and occupying
its camp”’ e broke his words? And he was defeated? Let the Earth
betrays mc.if I do not avenge the blood of my son and loyal servant

Gebru and my soldicrs. If I do not do this let the future generations
denounce me.

Ras Alulia expressed these words at the death of his friend Gebru at the battle
of Kufit against the Mahdists.  The Mahdists general, Uthman Digna sent a message
to Ras Alula saving that ~anp  £40 A3LVlgemM  KeITRA)-S havlT L4
g MUV /Ihid. p. 148/ ~1 came to where you are because I realized that you could
not come to where Fam.™ Then, Gebru, Alula and their army became impatient and
they went to fight the enemy. However, Gebru was killed in the war. Alula marched

in to the battle and started to break into the enemy’s fovtified positions and finally

crashed the Mahdists.



In (he above quotation, rhetorical question with repetition is used.  For
instance, 1014- Giebru is repeated many times.  Here, the repetition of Gebru is used
for emphasis and o produce an effect. Besides, these rhetorical questions are brief
in form. Lor insance. a3 m0? ‘he broke his words’, is a sentence, but has only
two words in the Amharic version. 'This helps the reader to have a clear impression
about the feelimg of the speaker, Alula. ‘These utterances are designed to express

Alula’s inner feclings while he is in great sorrow.

One dominant literary device that is observed here is anaphora. As Cuddon
(1976: 40) writes:

Anaphora is (Gr. carrying up or back) a rhetorical device involving the
repetition ol a word or group of words in successive clauses. It is
often used in ballad and song, in oratory and sermon, but it is common
in many literary forms.

According to this definition the words uttered by Ras Alula in the above

Ambharic extraction are examples of anaphora.  For instance,

145 9717 ‘Giebru died?”
14 P SLauy? ‘Giebru died before me?
M- hgy? ~ 'Gebru betrayed me?

4

. .. 7 ‘ y . .
In all these utterances there is a repetition of the word 1M14- ‘Gebru’ at the beginning
of each line.  Anaphora helps for many purposes. Firstly, it helps to bring out the
dominant idea cmphatically.  Secondly. it is useful to bring rhythm to the minds of

the reader and continuity of the action.

In this respect. it is evident that rhetorical question is a device used to show
the puzzlement. anger. despair. and disappointment of Alula in this context. Besides,
it helps to describe the manner of Gebru.  The rhetorical questions uttered by Alula
also show the staic of mind of Alula because Alula was fallen into despondency, fear,

sadness, and gloomy situation. Hence, rhetorical question is one of the devices in



Alula Aba Nega which raises critical matters such as the freedom of the county. In

this quotation, rhetorical question is employed to convey the love Ras Alula had for

his country and Gebru.

CALT e NS PENTET @2 LG £9° AdgudAd ANTC gl
ThSY Ta-al Cn07y2 et the Earth betrays me if I do not avenge the blood of
my son and loyal servant Gebru and my soldiers, if I do not do this let the future
generations denounce me?” This rhetorical question is aimed at producing an effect
and arousing emotions.  For this reason, the story is touching, the characters are

soundly drawn and it reveals the feeling and the anger created in Alula.

The following rhetorical question illustrates Alula’s inner feelings about the

love of his country:

ATNY ALY AN ACYID AN gum? 0146T AavOAAS Agv LIl gum:?
U167 Agom-dL a5 1y QG WG Ago T gom? AT 12750
G190 L) g Yo7 AmF ACANDh- ARG guOAN WAL 1D AN
MY ACE e L e 1LY T ORE 1 EPAC
LAY POFwF LT LT L9 WA Tz PIL L AL
OATO L9 L.CAN::

/Alula Aba Neva p. 213/

Have these devils come to deceive me? Have they come to spy upon
and occupy 'my country? Is this the meaning of their religion? Is it their
; religion to preach men spy out others’ country, deceive people and is it
their religion to enslave others? There are in my own hands and they
will suffer the consequence. May their blood become the blood of
hounds. My annoyed heart will be pleased at the cost of their blood.

In this passage. rhetorical questions are used to show Alula’s anger and
puzzlement because of the provocaton.  The occurrence of all these rhetorical
questions 1s striking because these words are associated with the freedom of the
country and its pcople.  Morcover, these rhetorical questions indicate concentration
upon the more important ideas.  The repeated rhetorical questions in the above
quotation expose the pencetration of the Ttalian solders in to the territory of Ethiopia

and it does not mean that Alula was in need of responses.



Beckson (1965: 175) in A _Readers Guide to Literary Terms, writes the

importance of rhetorical question as follows:

Rhetorical question is a question asked not to elicit information but to
achieve a stylistic effect. Often, a writer or speaker adds emphasis to a
point by putting it in a question, the answer to which supports the
argument.

This critic tells us that rhetorical question is used for stylistic effect and for

emphasis. 'or instance, in the quotation taken form Alula Aba Nega, when Alula

asked such types of questions he did not want to get any information or reply fyaman
audience. He only meant it to give greater emphasis for his arguments. These
rhetorical questions are not uttered to an audience. Instead the questions are based
and created in Alula’s mind while he was shaken by the bad news of ltalian

penetration in to the territory of his own country.

However this being the case, the Italians failed to understand the limit of their
power and repeatedly attempted to actualize their ambitions to occupy Ethiopia and

later they were badly crashed by Ras Alula. Haggaai Erlch (1982 : 5) in his work. A

The greatest leader that Abyssinia has produced since the death of
‘ Emperor Theodros in 1868, was undoubtedly Ras Alula; a chief whose
honorable and fearless character often stood out in, bold relief against
the back ground ol intrigue that fills every picture of Abyssinian

political life.

According to this quotation, Alula was famous enough to be lamented by a
British historian and this shows that he was one of the heroes who were born in the
era of the rise of Tewodros, the Emperor who set out to unify Ethiopia and bring it

under a strong central government.

Therefore. the rhetorical questions in this section deal with the burning issues
of those times.  Such rhetorical questions create an intense feeling in the minds of the

reader.  This is because that worst war against ltalian- aggressors has horrible



16

association with the most terrible period of Ethiopian history. Besides, that era was
devoid of peace and security.  Consequently Alula’s psychological conflict as it is
seen in the above rhetorical questions is rooted in the love he had for his own
country. For instance. the rhetorical questions ATiY ALNTT A%wd A% 0N gvay?
7147 AgvOAAST Agv . gvm? 16T Qovo-dCS ACE We&Crw- Agu il gom:?
‘Have these devils come to deceive me? Have they come to spy upon and occupy my
country? . .. L L Lo AL OXGA L9 LCAN:: “My annoyed heart will be

pleased at the cost of their blood™ reveal this fact.

In general, the rhetorical questions cited above reveal the degree of tension
and despair of Ras Alula so as to fight against the enemy and vacuate from Ethiopia.
Alula wants to have a free country, however he was much troubled by the intrigue of

the Ttalian agpressors. The rhetorical questions used in Yohannes and Alula_Aba

Nega: therefore, help to give a clear picture of the war against the colonialists.
Besides, there is tone and beauty in the way the events are expressed. To sum up,
rhetorical questions are used particularly when characters are preoccupied with deep
thoughts that affect their country and their lives. Moreover this device is used to

express and show the dissatisfaction and puzzlement of Yohannes and Alula.

1.1.2. Dialogue

According to Cuddon (1976 : 239) “Dialogue is a literary device in which
‘Characters’ discuss a subject at length.”  This shows that dialogue in literature is a

kind of conversation that enables the story to move along.

Dialogue is one of the most repeatedly occurring literary devices in Yohannes

and Alula Aba Nega. The following is a dialogue depicted among Dejazmach Kassa

, . - i a. governor of
(later [:mpcmr Yohannes 1V), General Napier and Munzinger pasha, gove

Massawa, in the service of Khedive Ismael of Egypt.



SOANT-2 CAT WG 01 ST A A9ERADT Aoyl To-?”
bV R T VA AR R E7T R B N6 3 G 1Y) } 14 B8

SR Rt WA gv3cye eha 183G el LAY
PV PATIRE

“OYLAS A9 SUA CLIL ATA?T R A

“haa-l Gov-1 0AL LOr5N::”

SO OS5

“N9°A s Nhed TNCH:" | .

SAO0A UL 070G gull 3 gu9t el PC A o0 A
AA- anfd SLeCY”

“ag"t PAYS TC hAHATO9M L L P Bhdaa STPCT Onhea
Povray. (W) L2LEN C205TF WP AY0E2 T To- AA-
LR

“P050T0- o1SFET0F WATT0- 044 RT3 A To-
OANTH L A3 TomAT o9 Y 71C LATau-ATA?”  AlAm-
b0 B L | B R

“epry hou sk S A TR toerr FEPLEN AONC (LT
CTNY STy kG hao®d 0P @f hGTTE QRN L
WrCrav AN TG PN WA GTLCY e
/Yohannes pp. 145 - 6/.

“I heard that your wife is an Ethiopian, Isn’t it” said Kassa.
feeling something bad.
“That is right.”  said Munzinger afraid of Kassa's face and
questions. ’

“How long did you live in Ethiopia?” said Kassa.

“I have been here for over seven years long.”

“In which part of Ethiopia have you been living?”

“I have been in Kerren and Massawa.”

“Your excellency! are you not pleased that Munzinger has come
to see you?” sad General Napier.

“No. it is not please.” '

General Napier on his part disclosed to Kassa that they have
come to Lthiopia to get release of their people who were imprisoned by

Emperor Teworos,

rom Ethiopia
Kassa on his part said, “Do you agree to evacuate fro1 P

- 5 1)’7
. . : eople free:
or VO pel your own | o
ﬂ“u Y h y rnment.  AfeT we

my gove X G
tom i & thiopia for Britain

am ordered f
| an | to leave E

« A1 respect,
Sl | we are orderec

get our prisoners release

immediately.



The two people came to discuss with Kassa about the British envoys

imprisoned by Emperor Tewodros.

CQANT2 PAE W1C 0T ST aude A9 Eha-: Aot ha-2” 1 heard that
your wife is an Lithiopian, isn’tit?” “h? he-71- T “Yes, that is right.” It is clear
that in this dialogue, Munzinger has lived in Ethiopia and married an Ethiopian
woman. Munzinger has a purpose to accomplish for his people or his masters. In
this Situation, Mammo wants to warn us the danger the colonialists could bring. This
idea has been a concern of many great African writers. Apart from portraying the
dangers of colonialists. this dialogue shows the power of his art in showing the fusion

of facts and fiction.

Kassa was in such a dialogue because he knows the problems that Munzinger
and General Napier could bring to the country. “0714-T% a9°% CoN L 14PN
“How long did you live in our country?” “haQ1 %gv2-1- AL 0re5Fa" “1 have lived
here over seven years™. . . The dialogue used here depicts the life conditions of his
characters, the beauty of their speech, the actual aspiration and reveals the characters
with clarity. Dialogue is used to give a variety of style and to present the actual

speech of characters in this novel.

. The above dialogue among the three people has also helped to present the
characters, events and incidents.  For instance. when Kassa asks =« . . . ¢ 205070
OVTFT0F W10 04 W APT0- ORGTERL. W8T omAT o5 (1Y
TIC LA gu- AN “Do you agree to evacuate from Ethiopia after you get your own
people free?” and when General Napier replied . . . 2% hev3s2k ¢ Fam™
AN o E2LEA KOG T PR e FETEY RrC hodd 0drD) of.
R1CTF DRV L W3 ehauAn o 2o “On that respect | am ordered fyoim
my government.  After we get our prisoners released, we are ordered to leave
Ethiopia for Britain immediately.” All th&eare actual speeches of Kassa and Napier.
One of the advantages of dialogue is therefore. to give the real and direct speech of

Kassa and Napier presenting the characters and their actual speech makes the



conversation plausible. Hence, dialogue has helped to bring out the historical facts in

Yohannes.

Another example of dialogue in Yohannes is the dialogue between Kassa and

Emperor Tekle Gorgis:

h% Fha Le-CoLn “ha Ak hYS Kk ALy Any I
A-hyr” ,

ha “Aauy @ A heel:d ePausdnh ACAP 12717

hl Fha 19 Coun SNy WEE W79 ALM! AR CEPLCENT o
LN YE PRIV hIC M T3S AP Ao? A“104
MIPEYAV-:: hily AA 9°F ALCIAY Tau¥ 10C?7

ha “ANO-E 14 hAOP Y eAQTYE RarYao- Alae-
AN L9027

Al rha Con $:3-00 9 PLAY? 970 LAY

ha “NC 2T WL 1% ORAC Yauil: L0 Alde-  OTIA-T

04007 ¢33 PLALATIFT 0T ANDTIT PO LUA
M AN AR 9°F R CID-ATA?”

AL Fha e-Con CNAm-G T63G HCITE LY PA9e? LENYT N
ACFOAD T md A9 L

ha “AN9Y ACNPY RAOAMYINT e 08T ey
auO PO CeALANT  LENYT LR WE9C e rdah
Y ACA2Y MNCATY WA 01C 9°F I La-AT A

AL cFhAa e-coun “he hovanadhi-Apg® har 4.7 Navm-T)ky . .
L9t UMY e

ha “Nov-y han?” L . . AevY wf Al ACAZO AN
ALLAYY NNE AL R3S Lo-9° h°L%m- AL ¢101! P15 -
KO3 a2 o o 0 e AL LChm hLLAI° AL NATY

NAm- LA®B? Je0 CAET o2 0200 9°F hand-0-?

Al Fha LCLn STy 9 LLLIN! WANMLAAC DAY

5 -

ha vl Ly Tyl eeGo-da-? ovly LU EGT 0
POl @ L0 G RETFw- WA A ANONPTo Aot
AN"Yaud A . . . L) 01C PATMANLEG T 7738 ¢ha
ACLAP” ANam- 90C:: . . . AF heyree e ha g
M1A-FPA:: /Yohannes pp. 181-2/

Atse T/Giorgis - Kassa! you betrayer, you demon, do you betray.
my selt, your master?

Kassa - Listen Atse! It was you who started the betrayal?

Atse T/Giorgis listen? you betrayal demon! I won Tewodros*

army and gave your father’s country to rule and thus helped
you to sit on your father’s position; what do you want me
to do for you more than this? Did you want me to
capitulate?

Kassa - “Did you not say that you would restore me to my father’s
throne if 1 restore you to yours?” .
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Atse T/Giorgis - “So what is that you are missing? what is
lacking?”
Kassa - What have you done for me when you appointed your ten -

year old son - Ras and allowed him to rule shelo, Feses,
Yeju. Wadla - Delanta, Raya, Lasta and Wag?”

Atse T/Giorgis “Now are you not ruling Tigray and Hamassen?”
“And aren’t you given the title of Dejazmach?”
Kassa - you have not given me these; | got these on my own efforts

and by mv own patriots.  What have you added to my
power other than ask me to pay tithe? )

Atse 'T/Giorgis yes. | have not given you any thing more because
you are entitled Dejazmach without being appointed by me.
f-ven the title you have is more than you bear.

Kassa - “Listen Atse?™ . . . “Listen please?” was it not on your
own that you become a king without being consecrated by a
bishop at Zebit in an open field? I followed my fore-fathers
tradition.  What is the mistake in that?

Atse T/Giorgis - “That is the will of God and nothing can be
done. ™
Kass - When is it? that we appreciate patriotism? When is it that

we appreciate patriot? when Ras Ali was defeated by Kassa
(‘Tewodros) he said the same thing. Whatever the case who
and who ever orders the power is now in my hand.

What is brought to the fore in this dialogue in Yohannes is the condition of the
Zemene Mesafint (Lra of the Princess). This era was marked L4 a successions of
battles for sovercignty. It was the absence of any strong political power or authority
that seems to have brought the country into a state of unrest. This state of affairs
continued until the emergency of Bezbiz Kassa (Yohannis I</). As Richard Pankhurst

(1988 : 234 - 5) in The Centenary of Dogali writes:

The Emperor marched from wag in Tigrai to obtain the submission of
the new warlord and they fought on July 12, 1871, near the river
Asam. Dcjazmach Kassa was victorious. [t is told that Alula, who
participated in the battle at the head of many soldiers with the title of
‘ligaba’. fought with amazing skill and courage, captured Emperor
Tekle Giorgis whom he handed over to Dejazmach Kassa.

This extract shows that after the death of Emperor Tewodres Emperor Tekle Giorgis

came to power and he was in turn replaced by Kassa (Yohannes IV). The
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dialogue between Emperor Tekle Giorgis and Kassa is loaded with rhetorical
questions, repetitions and flashbacks. For instance, “1?&75 &H™107TT L1 CA9™?
LENTYTN AC-1AAD Fmé. PA9°? oo Arav?” . . . “Are you not ruling Tigray and
Hamassen? Aren’t you given the title of Dejazmach? . . . are rhetorical questions.

This device is used to arouse strong feeling and excitement.

When Kassa says “. . . Qov’¥ @f K% hogld ¢Pousd kb hCag 4202
‘Listen Atse! it was you who started the betrayal?’ This is not an actual question
which needs an answer. This is because, firstly, as a real question, the sentence does
not start with interrogative words like why, who, how or with subject and verb
reversed as “is he . . .?” “can you . . .?” Secondly, Kassa did not want an answer
from Emperor Tekle Gorgis. However, using rhetorical Question, Kassa is

expressing hate, fear and grief in his dialogue with the Emperor.

The other literary device used in the dialogue between Kassa and Emperor

Tekle Giorgis is repetition. For instance, words like A2m3 ‘demon’, a°¥ ‘listen’.
hveA ‘betray’ E2391 ‘patriotism’ and phrases like o’ £U77. . . ? ‘when is it that
.. 7T devy @f. . .! Listen please! . . . are repeated many times. The use of this
device is to give force or stress on such words and to bring an effect. This is
because, the victory of Dejazmach Kassa over Emperor Tekle Giorgis created fear
and suspicion among the Ethiopian nobility during the Era of the Princess. To
emphasize this, it is brought to light ‘evt U073 E279173 £9°Gw-dw-...2> When is it
that we appreciate patriotism?” The above analysis shows how the dialogue between
Kassa and Emperor Tekle Giorgis is filled with rhetorical question, repetition and the
like. This combination of stylistic devices has helped to beautify and emphasize the

dialogue between the two people.

Liddle (1953: 72) in Some principles of Fiction writes: “Dialogue is generally

the most agreeable part of a novel; but it is only so as long as it tends in some way to
the telling of the main story.” For Instance, in the dialogue between Kassa and
Emperor Tekle Giorgis one can learn about their character, force, manner, position

and the like. Dejazmach Kassa addresses Emperor Tekle Giorgis using phrases such
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as 0ov’¥ @f h! “Listen your excellency!”. but the Emperor simply replys a7
A3+ W?4! ‘Listen you betrayer!’. Such phrases of the dialogue help the reader to
learn the manner and position of the speakers. Similarly, the Emperor’s use of
language also reveals his clever and shrewd nature. He always flatters Kassa *

LENIT Ae-+QAh Tme. PA9°? ovF AMW?” “. . . you are given the title of
Dejazmach? Is it not that the tiﬂe’you have is more than you bear?” Here, the
dialogue exposes the pride of the Emperor. Therefore, dialogue serves to present
characters as they reveal themselves through their speeches. For example, the
different opinions expressed by Kassa and the Emperor and the way they discuss a
topic indicate their nature. So, dialogue‘fthe main method of presentation in
Yohannes. The dialogue between Kassa and Tekle Giorgis expresses their feelings.
It is a psychological revelation of their personalities. Emperor Tekle Giorgis is a
typical aristocrat who believes that he has God - given rights to rule the country. The

creation of dialogues helpsto reveal the characters state of minds.

From the dialogue of Kassa and Emperor Tekle Giorgis, the reader can form
an idea of each character and consider the emotional situation in which Kassa or Tekle
Giorgis finds himself from what he says or does. To conclude, dialogue in these
historical novels has many purposes. In the first place, it helps to move the story
along. Secondly, for variation of style and to bring out the actual speech of the
characters and to explain the actual historical events. Therefore, dialogue is an
instrument in drawing out the incidents in these historical novels. It is through

dialogue in Yhohannes and Alula Aba Nega, that the incidents of the Zemene

Messafint (Era of the Princes) are expressed. Itis also with the actual speech,

aspirations and ambitions of the characters, the real historical facts are disclosed.
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1.1.3. Repetition

Repetition is one of the literary devices that characterize the style in Yohannes

and Alula Aba Nega. For example, there are repetition of letters and words in the

following extract taken from Alula Aba Nega.

W AR AR FRECT ¢ LIRT AR hhQe AL At ¢ LR
AR £9° RAENNT ¢ BIRT ATC PO P I RT AThET  Aa0a-
AILT £ e8Y Me AR AILT £ PO AR fauAmTA? LV
PPN ATLT gudn LFAA? LV U0 AAhCA ¢ 1 eT ¢

ALoM W3LA a-h- £LLA? 11 WAL A1 hdd hotlr 07
KELAV-“Y? ... h(+?Y 1L godaen WAUY Poul 37 POANE: AES
NG “¥HC 077390 o-C27 h1e ed o4 o hI4¢
NN ¢ 27 AR ¢ e AE 2ol AR Afa LANTT PI0lLo-
I T L PAAD2S KChEF KROhCT?  ALALNT  ALANLA
MPAVT® P9°G FAF KPauld-t Lt NAN P70 PAADE hChS
AMWCET of 047 120 hdAY A% A3S.LNH of9° RI5120
h249.¢ hllguilzrr 77 O-09° h24-¢6 W L3R 1ST h7LAL0T <299 1067
A e E AatNs- hev? L4 orto- 0enéANI o Y e o-o-
%0000 WIE FALOE 288 hAaA Po1.L9°101 QAU ST -
PANAT PCH PLLANTII G PoLYI4PTm hAUT-9”:

/Alula_Aba Nega pp. 31-2/

*The Son of my Lord being dared, having soiled the son of my lord,
having bled the son of my lord, having broken the fence of my lord,
having cajoled my lord's servants, how can that son of a poor peasant,
how can that son of a bitch escapes me? How can all these_servants
remain silent without retaliating the maltreatment. I am not a man if
do not capture him tomorrow. Unless he is captured and penalized, the
sons of the nobles and the_sons of the landed gentry will be crashed by
the arms of the low born. Phrases uttered by Agafari Sibhatu such "son
of the poor" , "son of the peasantry” slowly created annoyance and
sulkiness in the hearts of Balgada Araya's _servants and at the same
time pent-up hearted. Consequently, Agafari ordered about thirty
servants of Balgada Araya to go out to the desert to search and capture
Alula. But all these were found from those families of poor peasants,
whom Agafari despised and insulted. However, let alone, trucking
down Alula they were not even willing to tell Agafari Sibhatu Alula's
where-abouts.

* All underlinings in this study are the researcher's.
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Balgada Araya, the governor of Temben was among the ncbles (Mesafint) who
had a collection of modern fire-arms. Since Balgada Araya know Alua's father and
family background, he happily employed him as his soldier and made him his
household guard (elfign ashkar) rather than an ordinary soldier. While Alula was living
there he quarreled with one of the sons of Balgada Araya, Debebe Araya. Then Alula
knocked down Debebe. Consequently, Aluala was imprisoned and then escaped from
prison. Following that Agafari Sibhatu, one of the servants of Balgada Araya discussed

the above extract.

In this extract, we sce psychological conflict in Agafari Sibhatu. For instance,
LUT PPN RILA guAn LFAN? how can | (olerate this kind of offense? This is
revealed through the motivation, feelings and crises of Sibhatu. This is because such
conflicts originate from his own feelings, thoughts and ambitions to search, capture and
imprison Alula. Mammo employs such inner conflicts to set forth the deep thoughts of
Sibhatu. Furthermore, Sibhatu's passionate love for his master (Balgada Araya) and his
master's son (Debebe) is clearly expressed in " ¢2.7% AZ " " the son of my lord."

and it is used for emphasis.

The dominant device in the above quotation is Anaphora. Chapman (1973:79) in

his work, Linguistics and Literature, an Introduction to Literary Stylistics, defines

anaphora in the following manner:

Anaphora, sometimes used of verbal repetition in general, is specifically

the repetition of a word or phrase at the beginning of successive stages
il

of the chosen pattern.

In Alula Aba Nega , there is also this kind of repetition of phrases . For

instance, the words uttered by Sibhatu contain anaphora.
- P AR HLEE
The son of my lord being dared.
= P RT AR hhQé AL Ta-
Having soiled the son of my lord -
- PLIRT AR £9° KA
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Having shed the blood of my lord's son.
- P13 2T hrC T

Having broken the fence of my lord.
- pued ATHCT A0

Having cajoled my lord's servants.

In all these cases one can see and observe the repetition of phrases in the
beginning of the first three lines ¢2.2'% A® " the son of my lord." Besides, there is
also a repetition of a letter '¢' 'My' and a word 2% "lord" . Such repetition of a
letter, words and phrases at the beginning of the utterance give higﬁ emphasis to
objects, activities, feelings, thoughts and ideas created in the mind. Moreover, it gives
rhythm to the minds of the reader so that the words or phrases mentioned will not be

forgotten.

The repeated letters, words and phrases have also different values such as to
stress the major ideas of the utterance. For instance, ' £' "that" has been repeated two
times, ¢ 'my' ten times, with the phrase ¢1.2'% A% 'the son of my lord'. Hence,
letters of the same root like ' ¢ ' and ' £ ' are repeated. Besides, +2'% 'lord' has
repeated seven times, A% 'son' eight times A7 'how' four times. Words like 'He'

1

"Né" 'peasant’ ‘&Y' 'poor’ 'NC' genealogy' AMhC 'servant' have been repeated all

over the pages in the quotation.

So all these repeated letters, help to create rhythm. Since rhythms are stressed
sounds occurring at definite intervals, ¢3¢ AR 'son of my lord' ¢£Y A% 'son of
the poor', P& AR 'son of a peasant' .... and the like give some sort of music to
the utterance. Similarly, repetition helps for the continuity of the story. For instance,

with the help of A% 'son' the story is made to continue.

In addition , the main focus of attention for sibhatu is 25 % AZ  'the son of
my lord' clauses such as P1.7'% AZ -+£%¢ ' the son of my lord being dared ¢1.7°¢7%
A® hh0¢- va-  'Having soiled the son of my lord' P2 ®3 AR £9° A%A0

Having shed the blood of my lord's son ¢12'¢% hTC 70 having broken the fence of



26

my lord and the like are repetitions which create parallelism. All these clause contain
the same structure. The first two words of each clause consists of the repeated words.
In all these cases they have the same sentence structure because firstly, they have
P12% 'my lord's' and secondly 'son' ARX and then different verbs for each clause.
Hence, parallelism is a very common device which contains phrases or sentences of
similar construction and meaning places side by side balancing each other in these
historical novels.
Another example which is marked by repetition is:

AA.. Pou3L4T AFT AeANAN heviLs AAE AA- 0°L17@- 010
O TN AL APoME ¢ Ay LI@ed VYIS AR 60N 1YY AR
Wrt3: R3ET 50T RPEE L2 200YT ANLTU-hAv- A°A
API2TS 17911 Lo Y0C:: [Alula Aba Nega, p. 13/

One day Alula was playing with his friends along the 'Geba' River and
stood on one of the knolls and used to say I am a Fitawrari (leader of the
front regiment), I am a Ras. I have appointed you , you and you
Kegnazmach (leader of the right regiment, you a Grazmach (leader of
the left regiment.) Besides, he likes his friends to involve in dispute.

This quotation discloses Alula's child hood. While Alula was young, he used to
play with his friends where he had been born. He was also practicing the skills of a
rifleman. He grew up with the other children of his village, climbing mountains,

crossing rivers, how to use firearms, how to throw a spear and how to use a shield.

In this quotation the above fact is disclosed through repetition. ¥¥ 'am' and
A7t 'you' are repeated in this case. When we see the structure of the sentence
containing A7t 'you' in the passage AFFP: AFER AFERE, ENVT... LTV
hav- " | have appointed you, you and you Kegnazmach we can observe a word A#F
'you' repeating without any break. Here the repetition consists of three words of the
same root. This kind of style is used firstly, for emphasis and secondly, to show close
relationship of ideas and steadily movement of the story. This unbroken succession of
words also create rhythm. According to Cuddon (1976:303) this kind of figure of
speech is called epizeuxius, meaning 'a stylistic device in which a word or phrase is
repeated emphatically to produce a special effect. Therefore, epizeuxis is one of the

dominant literary devices in Yohannes and Alula Aba Nega. The word A%t ‘you'is
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repeated to bring out the men to be chosen for high position. Hence, repetition is a

stylistic device that helps to create emphasis and is important for stylistic effect in a

work of fiction.
1.2. FIGURES OF SPEECH

Figurative language is language which makes use of certain devices called

figures of speech. In order to analyze the figures of speech in Yohannes and Alula Aba

Nega it is imperative to comprehend what is meant by figures of speech. According to

Encyclopedia Americana (1975:195), " Figures of speech are forms of expression that

depart from normal word or sentence order or from literal meanings of words for the

purpose of achieving a special effect.”

According to this quotation, figures of speech are expressions whose meanings
are intentionally made to be different from the denotative meanings. Similarly, in

Yohannes and Alula Aba Nega, various figures of speech are used in order to clearly

portray pictures of scenes, events, incidents and characters. This section, however

attempts to discuss or analyze only the major ones. There are two dominant figures of

speech in Yohannes and Alula Aba Nega . These are similes and metaphors. The

following discussion will give the actual use and role of each of these figures of speech.

1.2.1. Simile

4

In Dictionary of Literary Terms and Literary Theory, Guddon (1976 :880)

defines simile in the following words:

Simile is a figure of speech in which one thing is likened to another, in
such away as to clarify and enhance an image. It is an explicit
comparison... recognizable by the use of the words 'like' or 'as'.

As it is defined the comparison is made in order to clarify the idea being
described and to add force to the description and by doing so to give aesthetic quality to

the language. Having in mind the points mentioned above, there are abundant similes
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all over the pages of Yohannes and Alula Aba Nega. For instance, after Ras Alula
defeated the mahdists at the battle of kufit, he entered Asmara with his victorious army

and received an unprecedented popular reception. This historical event is presented in
Alula Aba Nega (1979: 157 ) as follows:

AL auCHT KO FoCPLE
AL WM L9 AL (447
ATL AHNA PATPI N04E

haa Qa0
OhC OR0E::

He who stings like a poisonous snake
He who invades like a locust

He who breaks the shin like a lion
His wife is Kassala

And his mistress the Sea!

As it is indicated in this extract, in Amharic simile is indicated by 47£ /inde/,
avOA /messele/, evAf. /messay/ and FvA /yahil/ which are equivalent to the English
words such as 'like' 'seem’ 'as ' ' as........ as' and 'as

Here, Alula is compared to 2041 /ebab/ a poisonous snake. Alula was being a
snake to the colonialists. He was like the desert snake for the Mahdists and the enemies
of the country. Besides, Alula is compared with 4304 /Anbessa/ meaning lion. This is
because, Alula was brave, courageous and the hero who does not fear any battle against
the enemies of the country. Lion symbolizes courage, pride and endurance. In addition,
the phrases haAa QAN /kessala is his wife/ , Q0C A= /the Sea is his mistress/

symbolize that the desert area, Kessala and the Red Sea were the homes of Ras Alula.

The Sea has symbolic significance. It symbolizes home, house and ones own
country. Besides, Ras Alula represents those people who have great sympathy and
affection, that is for the people who are in need of someone's help. When the people

select different animals, insects and reptiles and the sea as vehicles of similes,
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obviously they are attracted by their activities. For instance A7%04 'lion' is courageous
and A0 ‘'snake' is a reptile which creeps or crawls with no legs, but is very

dangerous . Alula was also dangerous to the enemies of the country.

The following example from Yohannes also shows the nature and function of

these similes.

“oL% YN L% PG AR AT PG £4.LT eaTT RINNT
AST PUYT o+ WA1d ... A% OmLok €% RACEE AT FPmd? hA4S
A AT PYLUT ! ¢ AlAe hoHETo- NED? herr WL Wi
G FIBLmaes: PLCOHT mC 13LCT KRAG 1R9°S onF T24-£7
Aeradad MmN APLE (1 - hCAT LT AEPmAa hhage A3 A0
FOFm s PRACEEL NNC AI0NT P30-h7T AR £9° AL o Aé.N
I EPTamr PR W1CTo- 2D ALET YL ANLE D PTo-
/Yohannes p. 326/

Woe unto me Yohannes! woe me son of Mircha! A country that
produces many patriots and the mother of many.... while I am alive
Ethiopia to be burned? Ethiopia to cry? This can't be done!" He stood up
and moved to and fro like a tigress after gave birth its offspring. He
imaginatively saw the Dervish army running over Gondar, Gojjam,
Wollo and Tigray and entering Axum Tsion. He foresaw when
Ethiopia's dignity was violated and her innocent children's blood
flowing like water.

Like the first example, this quotation also employs A7 £ /ende/ 'like' to indicate
similarity. For instance, A%£ hén v0C -F364-mam- 'Yohannes twisted his body like
a tiggress after gives birth its offspring.' Here a wild animal, tigress is compared to

Yohannes' anger, impatience, and restlessness simply because his country's dignity is

violated by the dervishes. ’

Moreover, blood is compared to a flowing water or flood. for example, ¢%6-7%
AZT £9° A1L @Y Ad.0.her innocent children's blood flowing like water. What is
observed here again is similes connected to nature are found all over the pages of

Yohannes and Alula Aba Nega. For example, A7£ (hé 120, E95 A8 W1LTU%D

/Yohannes p.35/ that is 'to become like a brave hunter like Bahere Negash ( King of
the Red Sea).' N9°2% NA“7 A1L K1& AP 24 Lovddd Y0C /Alula Aba Nega
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p.34/ "when we heard about you, you seemed to us like a big mountain./ héA3-9°
0L ook L4k h9°LC o0t 1o Lam- 03L&k / lbid. p.36 / 'even if my chest

and height is not as high as a knoll my virility is under ground.'

Most of the similes in these historical novels are presented by using 4%7£ 'like'
but there are very few similes that are formed using Qfh& /bayaki/ that is 'as
...... as' . Since most of the similes are introduced by the word 47£ /ende 'like' | it

seems a characteristic feature, of the style in Yohannes and Alula Aba Nega.

Usually, the characters are compared to domestic animals, wild animals, birds,
bees and sometimes to utensils. However, the similes introduced in these historical

novels employ mostly animals. similes related to domestic animals are:

- ALY AL ¢H 0n®C WalLTwor /Yohannes, p.15/ 'she tethered my son
like a calf’
- AL PN ot TeARAY FeuC /Ibid. p.33/
'Like a she-goat you started to bear twins?"'
= AL 0Pa- PV Tod Lo L4AT /lbid .P.34/
" Look for one who is sterile like the mule.'
similes categorized under wild animals are:
- W18 hen NG FrEL-mav  /Ibid. p.326/
'Like a tigress with a newly born cub walks to - and - fro'
- n3e ANCH: WrL 204 /Alula Aba Nega p. 43/

'Powerful arms like a lion.' 7
- A7L guCHT KA +eCPe /lbid,. p.157/

"Who stings like a poisonous snake.'
- AL KRINM 2290 AL (4.¢ / Ibid./

Who invades like a locast

There are also similes related to utensils, for instance,
- eONANN 7Y e -d

mAT A0¢ A1 ACA /1bid p.56/

The loyal servant of Bezbez
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He who crashes the enemy like a flask.

As it is indicated in all the examples above, one of the dominant figures of
speech used in these historical novels is simile. The courage and endurance of Ras
Alula and Emperor Yohannes are juxtaposed with wild animals like lion and tiger to
bring an effect. Besides, the use of similes related to wild animals help to describe the
manner, appearance and courage of Yohannes and Alula. Similes have also the power

of touching the minds and feelings of the readers as to behave like those patriots of the

country.

" In general, figures of speech help authors, such as Mammo to convery their
experience to the readers by stimulating the reader's imagination so that the reader can
easily understand the key ideas of these historical novels. Moreover, similes have

served in these works from becoming wordy because much can be said in only a few

words using similes.

Therefore, one of the hallmarks of style in Yohannes and Alula Aba Nega is

the employment of similes. These similes are used to illustrate the qualities of Alula
and Yohannes. Moreover, they are used to show the activities, courage and bravery of
these patriots and their emotional reactions to different circumstances. Hence,
Yohannes and Alula are well described. The relation of ' Kassala' (The Red Sea),
lion, tiger and the like are well illustrated and interwoven with the life of these heroes

of the country.

4

1.2.2 Metaphor 1

John Peck ( 1984: 139) in his work, How to study literature, defines metaphor

as follows; " Metaphor is a figure of speech in which one thing is described in terms of
another. " According to this definition, metaphor is a device that enables a writer to

establish connections between different characters. For instance, in Yohannes (P.39),

‘»AT 'fessat/ meaning 'fire’

Dinknesh Kassa's sister calls him 'R304 ' /anbessa/ 'lion’,

~ because in his boyhood , Kassa was a good hunter and killed a lion. Because Kassa was
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very brave and courageous, his sister compared him with a 'lion'. The use of

metaphors in this work is for exaggeration and emphasis.

There are other metaphors, for instance, '?*+¢é- A704! ' /yegura anbessa/ to say

'Alula the lion of Gura!' Alula Aba Nega (p.63) . This title is given to Ras Alula by

Emperor Yohannes after the Battle of Gura. The Emperor appointed him because Alula
defeated the Egyptian army-and occupied their fortifications. This shows that metaphor

as a literary device has significant purpose to reveal the characters in these historical

novels.

In these works metaphors that are related to wild animals particularly the lion;
domestic animals such as the ox, horse, dog; natural features like lighting, knool and
fire are widely used. Out of these metaphbrs containing names of different animals and
things A7%04 'lion' is the most recurrent. These nouns are used to show the manners
and acts of the characters. For instance,

- PATT AHNT AGT PUTTo Alb...

/Yohannes p.326/

My country who is the mother of many lion...

- AANA P10 RINA P7LA gv1d henC KON E AL FeR.gulAT -

/Alula Aba Nega, p.63/

Alula was given the title of the lion of 'Gura' /valley/

- WhELAC £ (4%

K10a@- WLy AL ms /lbid. ,p.210/

Alula, the lion, while your arm (power) is not collapsed. ’
- AP £ 4.C 0THS Féd-m-

MmATh? ANC gl WHAm- /Ibid, p.238/

' Be courageous my country wood,brook and mountain;

The lion has come to crash your enemy.

There are countless wild animals that are used to describe the historical figures
metaphorically. However, A4 /anbessa/ 'lion' is used very widely. Since lion is a

large, strong wild animal and is sometimes called " The king of beasts' because of its
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courage and fine appearance. Emperor Yohannes, IV Ras Alula, and the Ethiopian
patriots who wiped out the colonialists out of the country are lionized. This might be
the choice of Mammo Wudneh to indicate his style in revealing one reality in terms of
another.

When Ethiopia is considered as fA704 A1C ' a country of lions', it is to
represent her people and lion is chosen to.show the strong character or personality of

Emperor Yohannes IV and Ras Alula particularly.

Fire is used also to represent the emotions feelings and activities of Yohannes

and Alula, for example:
- MAELTT PAIC hAT o5 / Yohannes p.327/
The Italians have become foot ember.
- OASTAN HYT AR
1337 Rat ¢°1.4-% /lbid., p.39/
You have born one who fires,
The spark that burns.
- AaA PAOATS AAT / Ibid., p.302/
Alula the fire of Abyssinia
In all these examples A4 'fire' is used to show the manner of. the characters.
For ins;ance, Alula said "MALTT CANU: AAT Uyo-ANFA: '"The Italians have become

foot ember' to show the danger of the Italians to his country.

Natural features are used to human activities and qualities and some examples

are: 1

htA AQ 72 140 ymf goAllT?
et toCoC mAT PoLeAmIP?
/Alula Aba Nega p. 114/

Who is that Alula Aba Nega?

i ssts his enemy.
Wind or lightening who suddenly springs and molests

hoeAd- T L0 T nAé:

prAR AN NG M)

ot gran f0k ACTY
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N6 4.4NT aAgvy AwFs: /]bid., p.111/
- Amlesu who was ornaments of my head she was the robe of my shoulder and
shield and spear and she was the light and central pillar of my house.However,

after her death, I am thrown to the dark side of my life.

This is uttered by Ras Alula after the death of his favorite wife, Amlesu.
Amlesu's manners and qualities are described by employing different abstract nouns
such as N1CY? 'light' en.a”? 'dark’ and concrete objects like A1 'cloth' 24 ‘shield’,
mC 'spear’ for descriptive purposes. For instance, 2t 'ornament' shows the beauty of
Amlesu. It is employed to intensify her beauty. Besides, metaphor is a figure of speech
which Mammo has made use of in such a way as to bring out the significance of
courage, manner, activity, beauty and of his characters. Metaphor gives vividness and
effective expressions because it is described in terms of another expression. Therefore,
as it is analyzed in this section, figures of speech like, similes and metaphors are

helpful literary devices in historical works such as Yohannes and Alula Aba Nega.

1.3 NARRATIVE TECHNIQUES

Before we deal with this section, it would be appropriate to define terms like

narration, technique and narrative technique Fowler (1973:122) in A Dictionary of

Modern Critical Terms writes:

Narration is the recounting of a series of parts or events and the
e§tablishing of some connection between them. In imaginative literature
the nature of the link between the reader and the text is crucial and here
the narrator becomes important. This may be the author speaking in his
voice.... The discussion of the nature of a narration and the mode of
narration can carry us to the heart of the meaning of a work of fiction.

Harry Shaw (1972: 28) in Dictionary of Literary Terms defines
technique in the following terms:

It is the manner and ability with which a writer employs the skills of his
craft; the body of specialized methods and procedures used on a specific
field. The technique of a novelist for instance involves characterization,
the building of conflict, suspense, point of view.....
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Narrative technique comes under the general field of narratology. Narratology is
the study of narratives in a work of literature. It concentrates on the manner rather than
the matter. For this reason, narrative technique is a stylistic device that enables a reader

to follow the matter from a certain specific perspective.

In fiction, a writer relates a story in a certain way. To do this, he may use a
character narrator or an outsider. This relation, that is , the narrators stand to the
fictional world is called point of view. Through the point of view, the author leads us

to the story Consequently, point of view is a doorway in the architecture of fiction.

The dominant narrtive techniques in Yohannes and Alula Aba Nega are third

person point of view, foreshadowing and flashback. The following section will

examine each of these techniques:
1.3.1. Third person point of view

Point of view is a term used in literary criticism to describe the way in which
the material of the story is presented to the reader. It is the angle of narration of a
story. There are four kinds of points of view and these are omniscient, limited
omniscient, first person and the dramatic or objective. In Yohannes and Alula Aba
Nega, the third person point of view or limited omniscient is employed. The following
example will illustrate this point:

1

AT VAN guw il WP TFo-3s avAlfTo? RHIEHo- of
hACRE NHoviks: 84 AN°ThA QoM@ 6P£S O00me- 1AM
Wl PMI PC gudPT RS AAANTT APYLITTS  ArAa
qulP T PO104 N9C THIANG AR AR 1004ht Afame Aah Low-
PhIVT M LLO:OPCIC vl 3IC P7avld- @C L2 Nho-d Oh-A
Hovt:i: LUF RIR 0161 RELT HCD RWAFPOAFTo-9°:: Ood-k:
PhI0T VIC PINST LENYT N4 PY04PTe? P9A  AOhCTS
PECT AILHU9 PHdod ETT hdAdo O0$LTrT Imov-PT o1
/Alula Aba Nega pp.47 - 8/

According to the plan of action they went on a military expedition to
Ethiopia. As to the plans and others of Kedib Ismail, war commander’s



36

and authorities reached the Hammassien territory by giving titles,
money and different gifts to the religious and tribe "leaders. The force
lead by Munzinger went on a military expedition through Awassa.
However, the country did not accept them by opening her hands. The
current ruler of Hammasen Dejazmach Gebru confronted them
courageously with his servants, followers and well know patriots.

From this quotation, it is clear that the story is narrated from the third person point of

view. 44 ANThA QoMo 6TL£T Mm@ ThN gowld P76 Pl gulPT
PAhI0T M LLO "According to the plans and orders of Kedib Ismail, Egyptian

war commanders reached Hamassen.' 0PCYC avll 3¢ ¢7%.0vé- G L£97° OMho-A

,

(- Hevo-t:: 'The military force led by munzinger went on a military expedition
through Awassa.' In all these cases, the third person point of view is employed to bring

effect and success for securing vividness, revealing the thoughts of the characters and

shifting scenes.

In the quotation , the limited omniscient or third person point of view is used
because it does not say 'I' narrating in a first person point of view. Besides, we don't

see the author telling whatever he wishes like that of the omniscient point of view.

Another instance of the third person point of view can be considéred in
Yohannes (p.249)

Phtr 30 7 héd-8 AL 10 9°T2 o0t Pille- P10 mC
PauPauifaor? o % (15P Aovahrte of YN4L0-G 031> - P12k
Mavé- of MNéo- oC AFhA 09T 16 PReme-T (9L
AheEm Py (A20 hAA PlHovt® @C 1meew-:r hH.S  0%A
0HALE  APNHPTS APLP2T +tauf of mAT waC (LFfaul-
PYNLm- PIT® - Vil WP of 1O 9T WTPLLI Povda:
e PmC KhNYET-9° P07 907 AgvhAhd OMHS-F1i5 NNAT
o807 o FT PIA NLETE No0rle0T 0mov3ZPTS
ﬂ&&ﬁ’-}" @it SNATAR oM o0& (ooT 4PN (mov}H:
AOCE 0182 RS 01ef 665 +thahL:  RCT mLo° L

mfory LAT WOAT 0-47”74‘ AANT PRILA hUHC 1PLPT PTAE
ne AET ‘tandmdé- +AAd !

in
tian regiment that was 1
ae fah "g e rgyp ngs qrmy an Ras Alula's

{eka (! rehﬂlﬂfy 30 l commanded DY
Gura bastion f\re The\

army challe “ged ’ ;

st cannon at the

hat was
after, the Kings army
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different leaders fortified in different directions ran to fight against the
enemy. The leaders of the Egyptian regiment started to fight and protect
with courage and a different war - style. That place was troubled by the
firing of the invaders and defenders, cannons, artilleries, rifles, spears
and swords. Blacks and browns, whites and even more than that the
Habeshat and the Sudanese, Egyptians and dwellers of one continent.
The sons of the great Abay killed one another.

In the quotation above, the limited omniscient or third person point of view is
employed moving from character to character. Besides, Mammo provides the reader
with no comments of his own. The narrative technique of telling a story in the third
person gives the author a means of probing into the protagonistis inner feelings. By
employing this technique, everything can be told us about the characters. Besides, this
helps to describe scenes, situations and setting. For instance, the sentence fh-t:1- 30

7 hédB AL 1e0 oNT PINlo- P2Nd mC PouPoulfo-? gvf§.... 3w -
1l (Lovd- oL904o- oC AHh-A 020 AaA PHovte-? @C 1move-...."yekatit"

February 30, late morning the Egyptian'regiment guarrisoned in Gura fired its first
cannon....... at the king's army... and then Ras Alula's army challenged it. Here, the
story is told from the third person point of view because everything is presented using
the pronouns 'it' or 'he'. Moreover, the date, the commanders of war, the different
weapons used in the war.....are described in the third person point of view using 'he’

and 'it'.

Another line that helps the reader to see an instance of the third person point of
view is:  £T 40A Nou&eT? NovTePAT? mee?ZPTS  08.40T  axhiT
CAAPAR @M1 "That place was troubled by the firing of cannpns, artilleries, rifles
and by the scream of horses. In this example £7 #0A 'That place' is described and
presented in the third person point of view and this description is used to clarify and
give details of the war. The real picture of events, settings and characters are made

clear in the narration without exaggeration.

In general, in Yohannes and Alula Aba Nega, there is no direct address to the

reader by a first person point of view 'I'. There is no comment given by the author.

However, what is clear here is that any writer can never completely vanish from his
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work. Even if his message to the reader is not expressed directly, there still exists all

the view the author presents through his characters. This happens because these

historical novels are his own creations.

1.3.2 Foreshadowing

Foreshadowing is the technique of arranging events and information in a
narrative in such a way that later events are prepared for or shadowed forth beforehand.

Events in Yohannes and Alula Aba Nega are foreshadowed in the narrative in such a

way that later outcomes could be shown before hand. For instance, the future life of

Alula is reflected in the following lines:

hoasd-1+ K312 +37 haAd hALTE 2C UvT 010 03N Aot FT
aul: go Fhove: mA O1I02PT AdAao- of wC2?7 01 (LS
MG “Lvr & £ P AT 1@-?” Al P
btfthoo- T AFT9° W35 #9° A AN AP APAPT AN hAA AmS
+0. ATONT @f wALTe- RPLLT YP?”  hAT e /Ibid., pp. 13-14

Once upon a time , Alula was playing with his friends along the 'Geba'
River; and he saw girls carrying bread in evil 'food' table' and ma
ale' in a clay pot. They were going to a wedding . "To whom are you
taking all this feast?" he asked. "Surely it is to give to Ras Aluld, son of
Qubi. "replied one of the girls and she was being satirical.

In this passage, the words expressing ambition such as "...... ACN hiva Aok,

+0. ATOP ... " ".....it is to give to Ras Alula, son of Qubi..." became true in
Alula's life because he was appointed &0 'Ras' that is 'Lord’ or commander of an
army. Besides, this sentence foreshadows how Alula became 'lord’ and a good fighter
at the end. This indicates that the end is contained in the beginning and this gives unity

to the incidents.

Another example of foreshadowing that depicts the future life of Alula can be

5660 0 (e following passage:

aor
g afU? hiA
A ATES nm“h:lh:; ﬁ;}_ Ny AT A0TLA
A2teeceeness K e QBT 8
Aad QAT o oot

ﬂ,a' h(‘m .l‘-'*(:*/'(l‘
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Uii: $L49° hAZT RThCYT ovF PLANTo- PAAIS AChE WIIT
Urir ALLCI" hixA P10 @ °OAMLET APUY Naoilh. h9°A0 N1-L0°T
@3L° 200 0PST AN AfOm 2L (Phe-L-Bo-G POlLSPTE
Attah ard o ANdAL  PY0% 14T YPAMmE  Povdir M-
AL o PLEPCOmT 1885 AmI LP0AA:: @f 9°6P9° hyoL. 2T
IC RPLL PQUC Y& 0 PPTT movtBS LA gu Mt Eovula:
ANV 0L PT PhAAT -4+ PANEANN YLAG AdT KAEN4-AT
aguari: (ALY 9°0P LCO ooChOTT AheH TP°VTFo-7 Oau1?il-
AILE PARC 2C AU~ 0vltS NAC OWLot: ov-t FATLHEN FPCS
PEDIYT o% ALLOT:: ONLF Hov? hAE AR AICT 042 QuC
A-tAad- 2105 23722 uChOT of 9°6P wofAN9° i K
LU PTo-S LPrPTo P05 OAPANPoTS mav3IBPT AOMAIS
ACh? NF  ALUT AcvAP RACXRE 1T FvA  RAIL°LmTov§
ALLENLAT AN A“TavF PFANTII® O 1 dhgv:: OHU.Lar- LI

MC L3 0C NE73T gomNP RFLL10 ATHAI PFANTT KON
AT 0T @1 z

In his childhood....... Alula became an important personality and a very
dear noble in the court of Balgada Araya. This happened because he was
a good hunter honest and concerned. Later on, instead of serving as a
servant he became his lord's personal aide. Gradually, Alula became one
who shares the secrete of his master's affairs. In that case Amlesu (a
daughter of Araya) was delighted and her brother, Debebe was rather
envious of Alula. However, Alula started to accomplish important things
for his master by going from place to place. He received gifts given by
the people for his master. He went with merchants to Massawa and
started buying imported goods such as rifles, bullet and these activities
helped him to widen his scope and knowledge of the Sea gradually.
Particularly when he saw ships at Massawa and understood theit use for
the land that boarders the sea. This instilled love, patriotism, a never-
cooling idea and feeling in his mind. In those days ships coming from
different countries were passing through Massawa were loading and
unloading commodities and rifles important not only for Balgada Araya,
but also for the whole of Ethiopia. consequently he observed that the sea
has to be protected courageously.

There are many words, phrases and sentence that indicdte the future life of

Alula and his country in this quotation. Balgada Araya, the governor of Temben, was
among the Mesafint who had a collection of modern firearms. He made it his task to
purchase, before others and the arms that came through Massawa helped him to build
up his strength. As a result, Alula became one of those who attracted by the arms and
fame of Araya Dimtsue. Then Araya employed Alula as his soldier and made him his

PAAFT hahAhg 'house hold gurar' rather than an ordinary soldier.



40

It was then and there that Alula was introduced to the love of his country that he
protected later and to the experience of his future life. For instance,...... "ho" a0
NTLAT @327 200 0PST AN AFAm 2L:+ ... Alula became his lord's personal
aide. Amlesu was delighted and her brother, Debebe, was rather envious for Alula."
This is one of the foreshadowing of the quotation that became true in the later life of
Alula. This is because it was in Araya's house that he was introduced to his future
bitter rival, Debebe Araya and to his future wife, Amlesu Araya. It was there that
Debebe started to hate Alula simply because Alula was brave, courageous and famous.
Consequently, Alula terminated his services with Ras Araya and became an hfihc
/ashkar/ 'servant' to Dejazmach Kassa (the future King Yohannes 1V) ke'eping alive in
his heart the subtle and fervent love of Amlesu and never forgetting his quarrel with
Debebe. The quarrel that started in their childhood was intensified to a higher degree in
their later life and this is foreshadowed in the above quotation. For instance, men such
as Dejach Wolde Michael and Debebe Araya became collaborators of foreign powers
and disrupted law and order in the western and eastern lowlands and on the highlands
of Hamasen. Besides, they spread malicious rumours at the court of Yohannes in order
to bring about the demotion or even the imprisonment of Alula. Generally, the
o) 73T /meqwanint/ 'chiefs' tried to persuade Emperor Yohannes to imprison Alula.
Therefore, the secret love between Alula and Amlesu, and the quarrel’ between Alula

and Debebe is foreshadowed in the above extract.

Another instance of foreshadowing in the above quotation can be seen in the
expression: " -FALI" 9°6P LCA ooChOTF WeA PPVT@7 Oou13HO LS PAVC
£C AV 0ulAS NAIC NPk oo PALHEN  EPCT PEMIT o
h240T:" 'Particularly while he was in Massawa, he saw ships there, and understood

their use for the country. Consequently, he instilled love, a patriotic feeling and never

- cooling ideas about his own country." The underlined words and phrases provide
hints of what is to occur later in Alula's life using foreshadowing Alula's later love of

his country and his patriotic activities.

One advantage of foreshadowing is that it gives a clue of what is to occur later.

Moreover, it brings or creates anticipation and curiosity (suspense) in the minds of the
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reader. This is because foreshadowing brings a state of expectation, anxiety and

excitement in the minds of the readers.
1.3.4 Flash back

Flashback is a technique that is used to describe scenes in a work of art and
helps to create a connection with events that happened at an earlier time. There are
many flashbacks in Yohannes and Alula Aba Nega. The following passage can illustrate
the use of flashback in Alula Aba Nega.

ArP9>T oC 1866 173£10 AL K%L ha ¢FA040T7F emC 124077
nNc A%L4s Arh-hl Ade Pofdod PouivEd AR9® Agom?
AN P80 A ThA Lo Fovl PWET oC AL AU-AFT LI (AS
Ngo-Af 4HA? T4 @Al hNMryts 09°CT  9°CT ho-CT L35
2M90-£3 PC ooITT APLYT PAhe- 74 of 20 A P Lm0
M4 hhnogvl- ONFLN KCQ ha- °2AC 140 brkQdaem- 03 LCO
01T QU-AT 0 AL AnThC we§ wildar (oot 0o h9°ad
vt @AY To3e AFCAT? oF h&CO PAhTo- mC  (Olovy-9°
FATA CF0Co? AR AR hALG PAA gvalf ¢ md Y0C:: /Alula

Aba Nega ,p.61/

In order to restore the pride of the army that was crashed to pieces like
clay at gundet in October 1866, and to strengthen the disintegrated
government sturcture, Khedive Ismail sent for the second time an
expedition numbered 20,000 and commanded by his son, Mulay Hassen
Pasha and manned by elite officers from western Europe and Egypt
camped and built fortifcations at two cites at a place called Gura, 40
Killometres away to the south of Asmara.

4

This quotation shows that the Egyptian army was defeated by the Ethiopian
army at Gundet in 1866. For instance, N17®9°T oC 1866 11£4 AL &1L 0hA
eEAN0L0TT P YLNT WG A%TLN . R in order to restore the pride of the
army that was crashed to pieces like clay at Gundet in October 1866...." is a flashback.
With this technique of mulitplicity of time shift, flashback is created and it tells the
reader about the events of the war between Ethiopia and Egypt. Similary, with the help
of this flashback, the reader at one moment is made to look back upon Khedive Ismail
Pasha's and Ras Alula's minds as he reflects the future. Hence, this enables the reader

to relate events to the development of the characters' personalities and war incidents.
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There are other phrases that indicate flashbacks in the quotation. for instance,
AR AlA- Pofdod Poui sl hR9° Agvm? 'to strengthen or reform her
disintegrated government structure; ‘and AU-AFF UL Ogv-AL LA AT
K1 'for the second time all army commanded by Mulay Hassen Pasha....." All
these points tell us that there was a war between the two countries, because in the

quotaion it says AU-a-F% L. 'for the second time'.

Flashback has several advantages as a narrative technique. Firstly, it helps the
reader to review past events and to relate those happenings to the current situations the
reading. The to - and - fro movement in time also helps the reader look forward in to
Ethiopia's future. Secondly, it helps for the steadily movement of the story in this case,
the war conducted against Ethiopia at an earlier time is described in relation to the
current war of Egypt against Ethiopia. Hence, narrative technique helps a writer to
convey his ideas more effectively. Mammo has chosen various techniques such as

foreshadowing and flashback because they are relevant to the effect of his novels.
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CHAPTER TWO
LITERARY DEVICES IN ABAKOSTIR

This chapter is devoted to the study of literary devices in Aba Kostir. These
devices are arranged into three sub-headings. These are language, figures of speech
and narrative techniques. AbaKostir is based on the experience of the Italo -

Ethiopian war in Gojjam and on the life history of the patriot,'Dejazmach Belay
Zeleke.

2.1 LANGUAGE

A much more productive and precise way of talking about language is to
concentrate on style. This involves describing how a particular piece of writing is
organized to give meaning«“How do we set about discussing stylel What can we say
about language? The answer is simple and straight forward: the style of a text

depends on the different stylistic devices used to bring out the message of the subject.

After reading AbaKostir, for example, we might feel that Aberra Jembere is
interested in exposing the bloody battle against Italian Colonialism 1928 - 1933. A
discussion of Aba Kostir’s style then becomes a matter of looking at how it finds a
way of writing about the Ethiopian patriots and the war.” The method, then, is to
analyze what this work is about and to discuss its basic contents. This provides us

with a starting point for discussing the language in AbaKostir.

When we take the content of this historical novel, it discusses about the
freedom of the country and the tragic death of the patriot, Belay Zeleke. Why does
Aberra write this work? As Thomas Kane (1975: 27) writes about the Ethiopian

historical novelists:
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. the theme of historical writing is fairly popular because of the
association history has with national pride and the fact that history has
often been used to awaken patriotism and national pride.

Writers such as Aberra write about the anti - Fascist patriotic resistance
because the war destroyed a large number of people and left unforgettable scar in the
minds of these writers. To see language use such rhetorical questions. dialogues and

the like are important to analyze so as to understand the function of these stylistic

devices.
2.1.1. Rhetorical Question

Rhetorical question is not expecting an answer or one to which the answer is
more ore less self - evident. It is used primarily for emphasis and stylistic effect.
There are numerous rhetorical questions in Aba Kostir. One example is Lij Mammo’s

utterance about Belay’s imprisonment.

NFEY  AF8A0ChR T N AL Nao3 Nt K& £a Sahlv
TP PAY? AL LATHE “15% LA hAAC 01 RaC 0T
AL9PEY 22L0T LN ATLT AL AAY 40Aap 0AL NAd?
FPCERTY 070N R824 T WIS TYA0Te- 4.CTo- (YA
P1InA oFau® 00T 1TTFYA: OFPeo2F ONTAY “19°4T LFAAY
L.aoAATA?  /AbaKostir, p. 254/

7

As if you have not subdued many earlier how can you suffer in the

ha d f he gOVer fnment with out crime now7 Howis that \;e nf;ﬁerl,fu

h
) {fow can you P cidy twgeln @ Yo e

 would 1ot
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not speaking to get an answer from Belay. For instance, While Lij Mammo says
“OrEr AWrBA0LhTio- W R8T 000320l A& fA Yahdv 11Prav?” As if
you have not subdued many earlier, how can you suffer in the hands of the

government with out your crimel

It is to enhance the utterance and to give vigour to the situation. Moreover.
this device indicates the strong feeling that comes to the mind of Lij Mammo while he
observes injustice and cruelty that happened to the patriot, Belay Zeleke. This is
because Lij Mammo was filled with anger when he saw the treatment in his small cell
in the prison. “hhnC 0.1 RAC LA ALTPRY FLUT QLN WILAT K7L A
. . . “T04Aav?” How can you placidly accept when they make you to suffer and shift
you from prison to prison? This statement again shows the confusion and

bewilderment because he was disappointed by the cruelty of the regime.

Lij Mammo is exposing his inner feelings, upset, anger and objection using
this device ‘0313 A34430chhTe- ... 1'As if you have not subdued many earlier . .
.7 shows the earlier time of the patriot, Belay,and it is a flashback. During the five

year resistance against Fascist Italy, Belay had a considerable number of troops under

his command. For this reason, Belay was reluctant to fight for the benefit of others

i i rical
during the invasion and crashed his enemies. In the above extract, the rheto

i hi
question;\ieunited with flashbacks and they show the early life of Belay, his

dissatisfaction, disappointment and discontent with Lij Mammo in the jail.

he patriot Belay was sentence (0
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become the gallows? Saying this he came close to the gallows on which
Belay was hanging. Has this become the end of the master of Koster? .

After independence, Belay had a very terrible life and he was sentenced to
death and was hanged in the present day Markato, around fourth police station. On
the date of his execution, Besewer, one of the patriots came from Gojjam to ask
Belay. However, he found him on the gallows. Therefore, this extract reveals the
despair, anger, discontent and dissatisfaction of Besewer. For instance, fh?1- ©.47%
10vf UY? “Has your prize become the gallows?” and gven.d@v £v U?? “Has the
gallows become the end of your life?” reveal this horrible events of the death of the

patriot, Belay.

These rhetorical questions are uttered by Besewer when he saw Belay on the
gallows and observed that he is alone. Besewer is asking himself why Belay was
sentenced to death. It is this tragic death of his friend that makes him uttere such

words. Therefore, in AbaKostir the characters utter such questions when they are

angry, dissatisfied and feel loneliness. Moreover, rhetorical qugstions are uttered by
these characters when they are faced with spiritual crisis betause of their fear, despair

and insecurlty.

7.1.2. Dialogue |
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> N0, You h
such a

Ras Hail, At you retury

Lis not like i you have co
) thi £ me from.
they will not (e S- Don’t f Ight the Italians ]

lhe clemy for lhey would soon @acuate the fort i

Bichena. If you gttack them, the Italians will destroy
our country or will exterminate our people, said Ras

Haill, [rying to convince him.

Please,

In this dialégue, Ras Hailu is a collaborator of the Italians and AbaKostir is a
commander of the Ethiopian patriots. “Therefore, this dialogue reveals where Hailu
comes from, who he supports, his intentions and wishes. For instance. Hailu says
mAT7? htTo-2m- ‘don’t fight the enemy’ and this indicates that he is in favour of the
enemy. On the other hand, AbaKostir (Belay) can understand who he is, and his
ambitions. Unlike most patriotic leaders of Gojjam, during the five year resistance
against Fascist Italy, Belay came from rather very humble origin and his aim is only

to protect his country from the enemy forces.

In AbaKostir, dialogue and the characters who speak are in harmony. Hailu
and AbaKostir try to disclose their intentions and purposes and their ambitions are

reflected in their utterances. Dialogue, therefore, shows a sense of personal identity
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in this historical novel. Moreover, it helps to disclose, the mental, moral nature and
qualities of AbaKostir and Hailu. Here. AbaKostir is drawn as fine, strong, noble
and courageous patriot. Ras Hailu has nc moral strength and is forced by his own
will to collaborate with the enemy forces. Moreover, the above dialogue reveals the
intention of Italy because she wants to take advantage over Ethiopia. and to send Ras
Hailu to AbaKostir. To sum up, the dialogue used here helps to depict the characters

and to create a close contact between the readers and the characters.

’

Another instance of dialogue in AbaKositr is the dialogue conducted between
Memhir Yeheyis (the prist) and AbaKostir. Yeheyis came to AbaKostir to arbitrate

him with Emperor Haile Sellassie after independence:

au9°YC LNLN - . . . AI5.P9° KhLAA9°T 119° Alay ALZ amo-?
ARG PULAY®- TIC PAI°r: AG AU FIHO Tl cFAL
Yo Poumy-1T KRQhW FAgoyY::”

AhAT - 9"y~ go9°VC! Lot RAIE RAPT POLAL-2 1IC WA
AL, ALY POLLLCTY? W35V % APLAN AT WS
LY 08E FPEN BPCLN 2C  LAIFTTA? hA
AQhAT-C”

a9VC LNLN - “Fo- R0hy AE! @17 -FAAd:: ehoQue® - oC
Y- NP LT RIS AT NAeuy MYV cFhen
AGEI® PAY AA mC ANE@IGS L mC 03D
APRLO AN RBBAID @ Ao to-:: AG AL oS%E Lv}
U-& Poo320T @C 9°vF T14-PAV?” A audPVC LD

av}é.Nre
A0 PATC - “KhEe go9°VC! A% 02f Ah AL LA 9° AlY Pouny-1-
) At gudoum, ANYATY ATBar AIC APERATO-  guM)-F

Aor 29° 0047 05%C MLEAI® REYC 1o RA7LAY? KA
211EE k) ReD Pl

aIVC  LTHNLA “AILO KL LAIT AT PauiINT auARWFTTS
WAe T2 Re U9 RQhG G 20 2L:P09° AI9°CIaT:  PA
ATAYATY AT FAT RITre-tieqt: AT Yo

PaoM}s: . . . AG AL LAPY AmATI L0 ALNAm-?
20” R gud°UC &l AL PULEI P M AYNLE:
AP hS-22

A0 hATC - PRy Al R3L KhLLA°:: -FILE AAT LFF AAT
YCEN AAT AP A AN Yo PAT@1r RI5.€°7 9ho-
0°C ALET 18B9° MeEI o7 LBNYT 0ALT KRBT Ly
hoem Ngo 30t AL h9"qA” AP wldT  Lloan?
Loy guIVC AT LLOAAY  AALCAI®:: ANV UY
Avtoom iAo RP200- A3E AET hANT NA MNAo-
L.agod(r ha:: /Ibid. pp. 235 - 6/
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Memhir Yeheyis - “Don’t say that, simply give it to God, there is

nothing that he can not do.” I am now here as a messenger
from Emperor Haile Sellasie. Please accept my begging.

AbaKostir - What is wrong Memhir? Please leave alone, is there

Membhir

anything wrong | have done against you? As my death is
drawing near why do you push me to challenge the only
friendL am left with, that is Saint George said AbaKositr.
Yeheyis - “Please, my son! compatriots are being
exterminated one another. The force that has besiege . you is
many in number. The fact that they ask you for,a cease fire
in the Holy Week is so that they can bring more force and
that your force will run short of provisions. So my son and
my friend how can you challenge this government’s force?”
said Memhir with a cool sprit.

AbaKostir - Oh! dear Membhir! It is not because I wanted to come here

that I have come but because they denied my right
peacefully. I left my own village and came here. Are they
now saying that I can not live in the desert, Jungle and the
edge of a precipice, said AbaKostir showing sudden anger on
his face.

Memhir Yeheyis - It is not like that, three government envoys and my

self have been sent by the Emperor to give the following
message “Please come, never mind, we will forgive you, we
will promise you” . . . so my son end it herg-Don’t let the
enemy be happy. It doesn’t matter, give ;iour hands said the
priest trying to cool AbaKostir’s anger that is seen in his
face.

AbaKositr - They don’t have a reliable heart. They have a different

The aftermath of liberation created division among the patriots.

no positive attitude towards him.

heart here, a different heart at Dejen, a different heart at
Markos and a different heart in Shoa. Why don’t they
spread leftlets all over Gojjam saying: “ Capture and bring
the lawless Dejazmach Belay?” Leave me alone Memhir,
don’t come near to me, I won’t come to you. Tell the King
that I have determined to fight being here said and turned his
face and stood with anger ever increasing on his face.

Haile Sellasie deliberately undermines the unity of the patriots and works hard to

strengthen his personal power. The Emperor was aware that AbaKostir (Belay) had

continued loyalty, he gave Belay only a small province, that is Bichena to govern.

Emperor

Since the Emperor started to question Belay’s



Consequently, Belay planned to fight with the Xamperial troops. To smothen this

incident, Memhir Yeheyis is sent to Belay to discuss about the case.

In this dialogue the contemptuous and humiliating nature of the Emperor is
disclosed. “A0hy & 20 2LPA9° AI°CYAT PO KOAYAT . . 7 “please come
never mind you will be excused, we promise you.” This seems ironical because the
Emperor was not good as his words. Belay was made to surrender iri different ways.
Even if he was able to challenge the Imperial army up to the end of his life.
deceived by the words of the Emperor he gave his hand to the government troops.

However, being taken to Addis he was made to die in the gailows.

Hence, his tragic death is brought out in this dialogue, by the deceitful words
of the Emperor. Utterances of the priest, like “Ph0Ov A @®C Yo-::" “you are
encircled by countless army”, dge-t Mn°7°71 “Holy Week” and the like are
explanatory because they reveal about the quantity and quality of weapons, the
number of troops, and the time, that is the Holy Week that the Emperor would
mobilize his troops.

"

Moreover, with this dialogue even past events are clearly expressed. For
fnstance, speeches such as “h1C ATEAT®- gumM- WU-T L£9° (0LYE 05CF M1LA
)\,S’,'r-(: Y- A0 “1 left my own village, are they now saying that I can not live
in the desert, jungle and the edge of a precipice . . . Here 'l left my own village'
reminds us ofthe old happy days AbaKostir lived in his own birth place. This
indicates his hatred of the Emperor. Therefore, with the help of dialogue Belay’s
hatred of Emperor Haile Selassie is revealed. Besides, what is brought to the fore is
the courage of Belay. A case inpointis' . . AW U7 Adhovanlim- AP2a0- . .
‘I will fight to the end of my life.” To sum up, dialogue is one of the literary devices
which reveals the inner most emotions of the characters and helps for the continuity of

an action and the development of the plot in AbaKostir.
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2.2 FIGURES OF SPEECH

\\‘&‘b\ﬂ'b’b\
According to Abrams, figurative language is:

A deviation from what speakers of a language apprehend as ordinary, or
standard, significance or sequence of words, in order to achieve some special
meaning or effect.

’

What can be observed from this definition is that, figurative language is a
deliberate departure from the common word or sentence order; or it is the use of
expressions which are understood in a figurative language rather than in a literal sense

in order to give colour and vividness to the spoken or written form.

AbaKostir widely uses figurative language; that is, it makes use of different
figures of speech to express ideas clearly. It is hardly possible to deal with all the
figures of speech employed in AbaKostir. Therefore, the emphasis in this section is

to explore and analyze the dominant figures of speech, that is simile and metaphor.

2.2.1. Simile

Simile is the commonest type of figure of speech used in speech and writing to
produce a similar behaviour to entirely different objects. In AbaKostir, a number of
similes are used to describe different circumstances, events’, scenes, incidents, human
behavior and the war against Fascist Italy at large. Besides, simile is employed in
AbaKostir to expose the civil war conducted between the patriot, Belay Zeleke, and
Emperor Haile Sellasie. Now let us see how simile is employed in the following

passage:

Pau /o1t mC PhhO0em7 hO0 AnGhé:: hoo? 20T oC A5 heEA
nedy M of 0o TIT KePLO0 ORFA@- AL Novili-
NLZNYT 0L wlPA AL guAlfm? PILPLPPA: PRADATC
mC9 haAL of2T 0171 C 72k LoCLPA:: OhhAlo- Pildo-
073G ONA9° ORFL L&A W29 hdT9® +L21 ATL0LE N0
A% ALoLT AAe  PhA:s: PAADATCT WP AL YvC
Wet@lml, PavTINTT mC F2Fhws 0 AP LATRTL PmA 0L
AL LNLC EauCrr . . . PRLA £9°0 WIS HA- LINMNA:: L WL
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P\ LA L L Ll WL gu LT AT ANT LA
/pp. 232 - 233/

The government forces strengthened its siege of the plateau. Besides.
approaching to the war front fires at the plateau forts of Dejazmach
Belay. In response to this Belay’s force is pouring over bullets on the
government forces. Consequently, the peace that prevailed in the
surrounding was absolutely disturbed. In all directions bullets came
down as hail stones. When one falls down the other is substituted.
Springing like a tiger Belay’s force challenged the government’s forces.
Slowly corpses spread like corn left out side in the scorchifig sun. The
sound of bullets was heard like roasted corn. Corpses were droping
like leaves . . . . When bullets were flying like thunder it was causing
terrior to the heart.

As can be seen in the quotation, eventhough similarity is indicated by &7%
/inde/, ovAA /messele/ and ovAf /messay/ in Amharic, all are equivalent to the
English words, like, seem, as, as . . . as and as . . . if. However, &47%£ /inde/. is
repeatedly used in this historical novel. For instance,

TLT RIL0LA

Bullets like hail stones.

AP AL 0

Troops like tiger.

&0 RIS ar

Corpses like grain.in the glaring suh.
PELl L9°R RILEA ATTNM
Sound of bullets heard like roasted corn. ’
&N AL PmA AL

Corpses droping like leaves.

TLA R1Lovld AI°NIN?

Bullets flying like thunder storm.

=

All the above examples are similes using A%£ /inde/ ‘like’. In these examples bullets

are compared to hailstones, troops, tiger, corpses, leaves and the like.

From the above analysis, repetition with &2£ /inde/ for comparison is the
most recurrent stylistic device that characterizes the style of AbaKostir. This kind of

repetition with similes is employed to create a definite impact on the reader. It is



used to produce a desired stylistic effect. The particular varieties of repetition used in
this work include repetition of a word like 7£-1- ‘bullet’. In the above extract bullet is
repeated three times. Since, Aberra is a heavy user of repetition as a literary device,
he uses it for various purposes. In the first place repetition is used to emphasize a key
idea in a sentence or paragraph. Such a repetition is designed to focus the attention of
the reader on the key note of the utterance. Besides, repetition is used to create

rhythm and symmetry.

Moreover, repetition also helps to indicate the continuity of an action. In
addition, it gives details of importimt events. Repetition of the word A2 /inde/ 'like’
also reveals the writer’s concentration upon the major occurrences. In the above
quotation the most emphatic part of this passage is created by the repetition of £
‘bullet’. The purpose here is to indicate the intensity of the war between Belay and the

Emperial troops. Therefore, the repeatedly used word &7£ ‘like’ holds the minds of

the reader.

For the above reasons given, it is evident that repetition in connection with
similes is a persistently dominant literary device in AbaKbsitr. Hence, Aberra has
made use of similes in order to portray the intensty of the war and the incidents. As
it is indicated above, simile is a figure of speech inwhich one thing is linked to others
to clarify and enhance an image. It is used to stress some particular quality through
comparison of two things which are different in their nature but are alike in

possessing the same quality.

The mechanisms by which the similes are employed in AbaKostir are of
different types. Firstly, there is a concrete - to - concrete relation, Secondly. there is
also concrete - to - abstract relations. Some examples of concrete - to - concrete

relations are:

LUt LA ULV NUT 1L /p.13/
If T kill this elephant which is as huge as a big knoll.
PUCT AhA OPAA Pmov}? 7L Al W4e- AL RILoFLT H1AG /p 14/



The body of the elephant was pierced like a sieve by bullets.
Ok K28 0T O FR8L /p3T/

My house is violated like that of the woman’s.

M AL @ WI%Aaav /p.37/

As if they did not drink mead like water.

Wifo govto Arfo- bavhi?

GONAST @ WG WIL “IC LAY /p.110/

There they came and there they went back.

They thought they would lick us like honey.

Ng° Nav C7L.N0-0%F K18 hvf 10NV /p.104/

Do you perform like a donkey all that they tell you to do.
&0 RIL AT /p232/

Corpses like grain in the glaring sun.

Here, in the first example kncii is compared to an elephant. In example two
the body of the elephant is compared to a sieve. Thirdly, house is compared to a
human being. Besides, liquid is compared to liquid. A human being is also
compared to a domestic animal (ass) Therefore, the similes in AbaKostir use a great
number of concrete to concrete objects. This kind of comvbarison helps to visualize

the objects compared very easily because tangible objects are simple and vivid to

create images in the mind.

There are also very rare instances of concrete to abstract similes. For example
PLA: KL ovALY AN /p. 233/ Bullets flying like thunder storms. In this
example £ ‘bullet’ /concrete/ is compared to ge-1&+ ‘lightning’ /abstract/ speed of
the bullet is compared to the speed of lightning to create emphasis in the minds of the
reader. However, comparison of concrete to abstract or abstract to concrete elements

are not widely used in AbaKostir.

The concrete to concrete comparisons are drawn from the animal kingdom
such as wild animals, domestic animals and human beings. The wild animal similes

include lions and elephants. For instance:



AL RIA K14 /p. 169/
Roaring like a lion.
A4 P7LEVA N /p. 13/
An elephant as hung as a Kne#tl.
WiL RIA LO0A mAT P77.€20L /p. 210/
Like a young lion who crashes the enemy.
An example of domestic animal simile can be seen in the expression N9° Alay
PULEN-VT WEL KL T0L-av  /p. i04/ Do you perform like a donkey all that they
tell you to do quietly. Comparison to nature, human beings, flying insects such as

bee are common examples in this work. For instance:

ATL PTC AT P14 Lo /p. 103/

His face burns like the blazing sun of the noon.

0 NCALT 10 A Loudd /p. 149/

Like a priest who burns incense in the church.

0?70 oCx 0 K2L5h0e- /p. 17/

Going down hurriedly like one stung by bees.. . of the wild animal similes only
lions are drawn to a greater degree. The particular conditions that seem to attract a
great number of instances using lion is its courage endurance and energy.

4

In all the above examples, smiles are used for description purposes and to

show the emotion of the characters. - Therefore, AbaKostir employs similes for
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identification or by substitution of one thing for the other.” Likewise, there are many
metaphors in AbaKostir that are substituted for or compared to the various patriots
and enemy soldiers. The following poem will illustrate this how metaphors are

helpful to relate different elements.

PLAm- hH0O

audl hix h€1

eLAD Frrm

av M K “ICHN Jp. 113/

The lion of the Jungle
Comes roaring
The king of the Jungle

Is said to have come to Markos.

In November 1937, Dejazmach Ayalew Gassassa, a collaborator of the enemy
(Italians) was defeated by the patriot, Belay Zeleke. Moreover, within a short period
of time Belay liberated Basso, Qinibuot, Darabe, and Anaded from the enemy
soldiers. Since Belay liberated such a large area from the hands of the enemy, during
his march to Debremarkos, the population welcomed him by lamenting the above
poem,

In this poem there are metaphors like A%?04 ‘Lion’, 7*a ‘King', and 4.£14
‘roaring.’, The patriot Belay in all these instances is compared to a lion and a king.
When it says ££Am- K304 ‘a lion of the grass’, Belay is considered as the lion of the
Jungle and ?4.Am- 112~ ‘a ‘king of the people’ and one who freed the people from the
Yoke of the Fascists. Similarly, the verb A.£14 ‘roaring’ is a characteristic of lions,
tigers and the like. In this case it is given to a human being, the patriot Belay, to
stress the courage and bravery of Belay. Hence, the power of this utterance showsthe
metaphorical use of the word A.£14 ‘roaring’ brings the endurance and patriotic

feelings of AbaKostir.



The metaphors in this work employ plenty of comparisons with a lion. For
instance, AN bAYC 0AL R30Am- 32T Ah Ao L7150 AINT A0 1L /p. 144/
that is ‘AbaKostir, the lion can harm his enemies by sending his troops let alone by
gong himself.” A%04 ‘Lion’ here is again used to show the boldness of Belay. This
was because he was fearless in the face of his enemies. When the metaphors of this
work are explored they are related to different elements. For example, there are
metaphors related to wild animals, nature and the like. The following are illustrations
drawn from animals: ’

AT PAAT &1 UIPA /p. 42/

Houses become a moth (thatis burned by fire)
PLAD- KINA /p. 113/

The lion of the forest

A0 PATC 0AL RWHA@- /p. 114/

Aba Kostir Belay the lion.

In these examples moth and lion are employed for their metaphorical
meanings. Most of the time, the animals mentioned in the different examples are
used to show the activities, manners and behaviors of the pétriots. Fascists and
circumstances. There are also rare cases where metaphors related to nature are

employed. Some illustrationsare the following:

TET RILNLEA WOV - /p. 27/
He showered bullets like hailstones !

PR DPATC o L9401 SPrES hovdl: go P FT 0101 ¢MALT o(C
A VAL
/p. 155/

The boldness, speed and the manner of AbaKostir’s army is that of thunder-
bolt. Consequently, the Italian army went in disarray. In these instances the army of
AbaKostir is compared to 142 ‘hail-stones’ and ee14# ‘thunder-bolt.” The reason is
that even-though the Italian army attempts to bombard some territories in Gojjam in
order to terrorize the people, the patriot Belay Zeleke and his army fought against the

enemy boldly and courageously. To describe this situation evl&® ‘thunder-bolt’ is



usedin AbaKostir. Similarly, this word helps to give emphasis to the message being

transmitted and to reveal the patriots, scenes and incidents being portrayed.

As it is indicated above metaphor is an effective literary device which helps
for effect and emphasis in AbaKostir. One of the hallmarks of this work, therefore
is, the use of metaphors that help the meanings of different characters and events.
Lucas (1955: 203) in his work Style writes: “Metaphor, above all, can give strength,
clarity and speed.” Therefore, the different nouns like 1704 ‘lion” gvi&¥ ‘thunder-

bollt’ and the like are used to give a clear picture of the events of the war.
2.3. NARRATIVE TECHNIQUES

According to Stevick (1967:47) in his work, The Theory of the Novel,

‘Technique is the only means the novelist has of discovering and exploring,
developing his subject of conveying its meaning and finally of evaluating it." That is a
novelist uses technique for different purposes, for instance, to organize and bring out
the meaning of his work. Hence, narrative technique is one of the different literary
devices used in a work of art. The narrative techniques employed in AbaKostir are
the third person point of view, flashback and suspense. These techniques will be

discussed one by one in the following pages:
2.5.1. Third Person Point of View.

Point of view is the angle of narration in a work of art. AbaKostir is narrated
in the third person point of view. By employing this point of view, this historical
novel brings to light the war against Italy, the physical and mental state of the patriot,
Belay Zeleke and his followers. One can notice how this historical novel brings to
light the war against Italy, the physical and mental state of the patriot, Belay Zeleke
and his followers. One can look at how this point of view is carried on in the

following illustration:
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PuBousfm- W03 O3PS gvAlf RIR/0C M PA MALTT
LUA: 0-FAL AEr LT (ovdht 0320 Fidamdm:: O"LE7
‘Hha!  0Aw-! RAILUAm PovtdrdT 0U-%D LALArr 7} CaviLovy
TONN RALLLIr . . “$LY A9 Ralmt £40 42 O0A L5 w3
Arav I AT AIAT AFEha hdAa fam- A9 APmPT LTAAD” haA
AA@.GTE PhLD KM AAET APPPAr: Ay AASE m0IZT a3
hAPQNam- 117 OgvfU o315 SC hE&EFEmm AA Wi heled
+hD T hAE AP0 ET@o7 RATLL4L0 NAm! AAS hamSsE 7271
AILNELE hHIONOT2: /p.27/

The first truck carries provisions, ammunitions and a number of troops.
As the patriot Ijigu observed this he became nervous and ‘was tempted
to fire at the truck. But he could not violate his brother’s order . . . .
Hold on! Be patient until all drew near, when we try to fire at this. the
ones at the back can attack us, said Belay while he was designing the
plan of the ambush by the side of the road with their guns to go off.
Four trucks passed by and as the fifth one followed bullets over these
trucks as hail- stones come down from the sky.

In this passage the limited omniscient or third person point of view is used.
This is because, it does not use ‘I', narrating in a first person point of view.
'Moreover, the author is not seen giving his own advice, opinions and ideas. For
instance, A& LV} AgvAhT 03L7 FrPmdm:s “As ljigu saw the ammunitions
and provisions of the enemy he becomes nervous.” This §how§ that Aberra employs
the third person point of view to present this historical novel, for instance, the
clauses:
Phe2 haMi ANET KP4P0
designing the plan of the ambush.
NAL. TLA RILNANTNNF o '
Belay showered bullets over the trucks as hail - stones and the like show that a third
person point of view is employed to bring out the Italo - Ethiopian war conducted

during the five year resistance (1928 - 1933).

The advantage of the third person point of view over that of the first is that the
latter is very restricted to ‘I' and cannot freely expound the events and relations
between characters as the third person point of view. Buruck (1956 : 189) in The

writers Hand Book, writes about the disadvantage of the first person point of view in

the following lines: “The man who tells a story fyesm the first person point of view
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cannot describe his power over others . . .” That is he exaggerates the 'I' in other
words, the narrator relates most of the actions and events only to his own life

experience.

A writer can choose either the first person, third person, objective or the
omniscient point of views. The choice is based on the suitability to the effectiveness
of plot construction, characterization and thematic analysis. However, according to
Dickinson (1959:25) “. . . A writer’s choice of ways of characterizing is
determined by the point of view he assumes as a story teller.” This means that the
angle of narration of a story is one of the devices that brings out the characters and
the events to light. In this case the angle of narration in AbaKostir is in the third
person point of view. This is the choice of Aberra. In that case Aberra is not seen or

heard giving his own opinions and comments.

One instance for the above one is AThAm.5E 03 ZT@? hdaNam- 13
NgufN Nav}15% 4C KR&Fmm- Ad . . . “While Ashenafi (Belay) and his followers
were designing the plan of the ambush by the side of the road with their guns to go
off ....” In this utterance, Belay and the other patriots are not saying ‘I' did ‘this’ and
‘that’ narrating in a first person point of view. If they were to say ‘I did this and
that’, the story will not be plausible. This happens because stories narrated in the first
person point of view exaggerate or stress the pronoun T’.

7

As a result, narrating in the third person point of view has enabled to probe
into Belay’s and ljigu’s inner thoughts and to present the events objectively. We
don’t see the author relating what happened to him and revealing his own feelings in
his own words. In other words, the author observes instead of participating. In this
quotation, dialogues and smiles are employed to broaden the horizon of explanations
and description. For instance, ljigu was ready to fire at the enemy trucks, however
Belay said ... #£ | 0-4-9° Adhmt £40 &2 0A. . . ‘Hold on! be patient until all
drew near,” . . . This dialogue helps the story to move steadily. Besides, hhen.54
TLA RFL 042 RHYOOA::  ‘Aschenaki showered bullets over the trucks as hil

stones come down from the sky’ helps to relate the incident to hail stones. It is to
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create a likened between bullets and hail-stones so as to clarify and enhance the

events.

Another example of the third person point of view in AbaKostir is:

ML 5w hda 027 AN0AN héda LaPdad:: U-a9° of 0k
Agulg FeEIAhr PAQILE KAP . . . PPALT vV £ AATY
AIMATE guAlf  PAm- U0 NG P9 ATALT  ao N
AL LNLNAI: PRALT o INT £ herr AAETFT0- DA
ANLEA £REIA WAy /p.30/

A portion of the marketers were gathering their goods. While another
portions were keckoning one another. Then, the leader of the traitors
said let us be ruled by it, because the Italian government is kind and
generous. Everybody who owns a rifle should submit it to the Italian
government. Besides, the Italian government will build schools and
hospitals for you, he said.

According to this quotation 10f1Fw- héa 0FeF  ANNNN hién
L.mP+Aal1 ‘A portion of the marketers were gathering their goods.” PA72%E had . .
. PPALT v 0T L7 AAUT RFMAT hA:: ‘The leader of the traitors said let us be
ruled by the Italian government because it is kind and generous . and the like’ are
presented in the third person point of view. The subjects of these sentences are ‘they’
and ‘he’. The speaker in this case is an Ethiopian Q7% ‘a collaborator of the enemy’

forces.

4
7

Irony is employed in this passage to give detaif explantion. For instance,
PNAET oIV L7 AAUY  TVCT TP hNOSA £40C-Ar: The ltalian
government is kind and generous and will construct schools and hospitals’ is ironical.
This is because irony s a figure of speech whichis used to say something but as a
different implication, that is the meaning is contrary to the words uttered or written.

Lanham (1969 : 119) in his work A _Hand Book of Rhetorical Terms, defines irony as

13

follows: . irony is a device by which a writer expresses a meaning contradictory
to the stated or ostensible one.” This shows that irony is the indirect usage of

language where the intended meaning carrys the opposite. The Ambharic quotation
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above might seem good for the traitor but the others knew very well that Italy did not

come to build schools and hospitals for the Ethiopians.

As Martelli (1970 : 45) writes in his work, Italy Against the World, the real

motives for the war were;

The war was determined by Mussolini’s personal ambition to review
the Roman Empire, in which he was backed up by hts principal
collaborators in the Fascist party ...; by his self - confessed desire to
erect a permanent memorial to that ambition; by the Fascist ideology
which held the civilizing of backward peoples to be part of the ‘Sacred
Mission’ of the white race; by the physical needs of Italian expansion;
by considerations of military and political prestige, in which the wish
to wipe out Adowa and Caporetto, and make Italy respected in the
world, was predominant. These were the permanent, underlying
causes of the war... the geographical and historical reasons which
determined the choice of Abyssina as the victim have been produced ...
and the year 1935 G.C. was about the earliest date by which the
outbreak could be expected.

As it is indicated in the above quotation, the Italians clamed that they invaded
Ethiopia on a civilizing mission. They said they are interested in the ‘noble’ task of
liberating the Ethiopians from their slavery and background way of life. However,
the real motives for the war were not these factors. Italy’s economic interest in
Etl{iopia was one of the major causes of the war. Moreover, an industrialized
country, Italy needed cheap raw materials for her expanding industries. Italy
considered Ethiopia as a dependable market and promising source of raw matrial.
She wanted to avoid also the acute unemployment problem in her country by giving
Italian farmers farm lands in the high lands of Ethiopia. Besides, Mussolini needed

the war to justify Fascism.

All the above reasons show that Italy needed the war as a means of

popularising the Fascist party by giving Mussolini an upper hand over his political

opponents. The other major motive of the war is the Italians considered the avenging

of the defeat at Adwa as a political necessity.
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The irony in AbaKostir as it is indicated in the quotation is that, Italy did not
construct shcools and hospitals and was not kind and generous enough as her words.
On the contrary, she swept away masses of people. The Italians burnt down
thousands of peasant villages. In-addition, Italian war planes chased and showered

bombs and poison gas on the people.

One of the disadvantages of the third person point of view is that the author
cannot tell his own opinions freely. He has the limitations of rigidity. Besides, he
cannot reveal the characters other than by what they say and do, and he does not have
the access to comment. l‘urthermore, like the omniscient point of view, an author
can not shift the angle of narration from one ffem to another when ever he thinks

necessary in the third person point of view.

In the omniscient point of view the author serves as an all-knowing maker, not
restricted to time, place or character is free to move and to comment all will. One
effect of such verbal irony PPALT o301 L2 NAUT . ., . KAHAT AN(L4A
£0¢-Aee “The Italian government is kind and will construct shcools and hospitals for
you . . .", with its contrast between fine phrases and sordid realty is that this historical
novel suggests the gap between how things might be and how they really are. This
shqws that ironical expressions in the third person point of view are commonly used

in Abakostir to satirize the false promises Italy gives to Ethiopia.

Therefore, the third person pont of view is employed in AbaKostir to expose
the evil acts of the Fascists. Besides, this technique allows Aberra to reveal the

038 /banda/, collaborator of the enemy force’s thoughts and feelings.
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Italo - Ethiopan war are revealed (hrough the use of extensive flashbaks. For ths
reason there are a number of flashbacks in AbaKostir. A case in point is the passage
which describes about the imprsonment of Yeshashwork, a daughter of Belay Zeleke,

by Fascist Italy.

LACTIA  Ah LELE LT evl POLAMTI A UTE QALY
ATTFY ha0? AR ASL OmC “%4% ATT10T LA0-PT1 hAYD) A%
o't hov? 1o ARI® AACAP? LAY SPC A2 he A Yo
OU?9° & hha erryTe- AR UYT Y9007 150, FATERS YY)
ATLTLNAMAY  A9°GAU-:: AANY S0F Pl gvAlf (0179247
FICHTYT RAOM19° . . . WA [p. 144/

His boldness is surprising! Is he, who is going to give me the
appointment, is he challenging me on behalf of my daughter? It is true
I am the only asset for my daughter who saw her mother dying in the
battle field. The love I have for her is so great. However, my soul
can not be more important than the independence of my country.
There I will not have her release by making my self an instrument of
the enemy, said Belay.

This quotation is taken from Belays speech about the previous war and the
capture of his daughter by the enemy. OAL AT271Y han?,Is he (the enemy)
challenging me on behalf of my daughter? This is an utterance showing a flash-back
because there was a war conducted against the enemy around Bichena. As a result,
Woizero Shakmitu Alamayahu, the wife of Belay, was killed in the war and they

captured the daughter of Belay, Yeshashwork. These words are uttered at a time the
Italians sent a MEssage 10 nch[iafe with the patriot Belay on the cases of his daughter

and their stay in the country.
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will not give priorities for anything other than independence of his country. He
mentioned to them that he was not eager to receive power from the hands of the

Italians and that he will not change his country for his daughter.

The flashbacks used in AbaKostir are used to bring out the past incidents in the
story and to connect future events like the independence of the country is maintained.

Therefore, they are able to connect past events and future plans for they are not

presented separately.

Another instance of flashback in AbaKostir is the following passage:

A0 bATC MAS A 1IC LooAddA:s AN OYHT  FrhkAa:
OmAT L 0-FPI2ATS FF2LAAT 115 TFHFIA gvQd AANTI A
AC P PR MATS °PT oo AR RO A /p. 230/

Belay thinks a lot of things. He has something in his mind. As a
result his heart is deeply sad. In his country for whom he fought and
died during the Italian invasion, he is considered an outlaw after
independence. Besides, he amazed and feels sad everybody has
become his enemy . . .

The above paragraph illustrates the mental torture caused by Emperor Haile
Sellasie. This is because after independence the Emperor gave Belay the title of
Dejazmach and appointed him the governor of Bichana Awraja. Belay was
dissatisfied because his expectation was at least to become the governor of Gojjam.
Instead of Belay Dejazmach Mengesha Jambere and Lij Hailu Belew were raised to
the rank of Bitwoded and Ras respectively and were appointed to govern Gojjam.
Belay lost his vast territories and was appointed as the governor of only Bichana
province. However, since he was not happy by the appointment he started to quarrel
with Emperor Haile - Sellassie. Consequently, the battle of Somma took place where
the patriot Belay fought against the Tmperial forces. However in the battle of somma

the Tmperial troops defeated Belay because they were numerically superior. On the

otherhand, Belay’s troops were few and they suffered from shortages of food, water

and bullets.
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The sentence, “0Ax0 bATC MHAS A 11C  LooAddA:: A9 (1A
i OmAT L 0FPIATS (O F2L0AT 115 5 FIA ovn . . 0 “Belay’s
heart is deeply sad. In his country for whom he fought and died during the Italian
invasion he is considered an out law . . .” Thisis the kind of flash back used in this
historical novel. It takes back to early life of Belay there by covering a long spun of
time ‘0mAT 2L -FP24AT . . . Y14 “in a country where he fought . . . during the
Italian invasion” with only a few words.

Hence, the manner in which Abera’s line of thinking is transmitted is effective
in using flashbacks. The skill in choosing the relevant flashbacks and organising them

coherently, the ability of being highly expressive, the clarity and straight
forwardness of the language have helped to bring out the past historical events of
Belay to relate with his present life. The application of literary techniques such as

flashbacks also help to describe events of the Italo -Ethiopian war.

Accordingly, Aberra employs a narrative technique based on flashbacks. This
hélps him shift his point of view from the existing time scheme to recall past
experiences. Besides, the shifting chronology delays information and makes the
reader curious (0 know dbout the development of the plot. So this keeps him in
suspense as to know how things are going on. In AbaKostir, Aberra works backward
over Belay’s past life of the war ‘0mAT 1Lk O-FPIATS a¥2£440 . . . 775 'in his
codntry for whom he fought and died during the Italian invasion.” Here, the narration
goes back to the Italo - Ethopian war. Consequently, this flashback recalls Belay’s

suffering of the war and brings the struggle waged to attach the Italian colonialists.

Generally, the flashbacks used here are important to integrate events and help
to bring out the condition of the patriots before and after independence. In this case,

in the above extract, a certain thread of the story is carried backward to create a link

to the present so as to trace major incidents. Such building up of series of past events

hCIp 10 Mainain th reader's inteest through - out AbaK st
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To sum up, foreshadowing and flashbacks are important devices in narrative
techniques because they make the story simple to understand from the start. The
order of events in a story either in chronological time sequence or in a different order
determinesthe nature of the story. Hence, these devices are used in a modern complex
fiction as a literary device which helps to bring out variation of time sequence unlike
the traditional story telling method. ‘The traditional way of narration does not bring
thé necessary details of the past through the way of flashbacks nor foretell the coming

incidents by the use of foreshadowing and limits the scope “of thinking and

understanding of the reader.

2.3.3. Suspense

Suspense is a state of uncertainty, anticipation and curiosity as to the outcome
of a work of art. There are a number of suspenses in AbaKostir. The suspenses here
are sustaned throughout by the question of whether or not the patriot, Belay Zeleke
will succeed in driving out the Italian colonialists and his life after independence.
The following is an instance of suspense about the war conducted, around Bichana, in

Gojjam region, against Fascist Italy.

OheFEm 3 RCOTE LA0T 0L OMALT oC -FhO0:: OREE:9°
APmen, higuto mC PFL&m PACOTET 9°T2 hhon 03A of
. o-NT HAS N0 P9°1 Nét o1f FP2:0 (o-1fo-9° AL
PMALT ®C AARPA ACOTHE  °98.94.27 9L TiVTm: OAMDATC
N7L A% gudmd P99L30N 1IC 1@ (HY @18 9°F K7V
AT%00 L0090 POLE-P@ TIC RAINLIC:: . . . YIC T PoChe
0L AN &A PANT ooy A3L UL auMAT:: . . . mALD
NAGN@ gv31L AVFPP T RADATC 0LA0- AL AAT AdP0Ter . . .

On the fourth day the desert where the patriots were living was
encircled by the enemy, (Italian army). The enemy soldiers that came
to fight §n four directions surrounded the patriots fort and then went
deep inside and fought to the last. Since the force of the enemy was
stronger than the patriots, they were forced to retreat. However,
capitulating is unthinkable according to AbaKostir (Bglay). But in this
battle he did not know what alternatives he had. Since the Warlgaye
desert (in the Abbay George) is covered with grass, a strange idea
came in to his mind. He set the grass on fire. .-.
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This extract tells us that the division of the enemy which advanced towards
Lemchan was confronted by Belay’s followers who had fortified at the Warkaye
desert. However, the enemy had a large number of troops and weapons and Belay’s
force was not able to challenge the enemy forces. 0NRMMATC NIL AR gvAmT
P22 01 Yo-++ ‘Surrendering is unthinkable according to AbaKostir (Belay)." When
one reads or hears this, something strange comes to his mind. While Belay was
surrounded by the enemy forces, what then will be, to save his life and his country.

This is the puzzling question that comes to ones mind. ’

Similarly, focChe. 047 AN- &A £A0T ONovUy AHE HL ovMAT:: ‘Since
the Warkaye desert is wholly covered with grass, a strange idea comes to Belay’s
mind’. Therefore, the reader is carried off beyound his own imagination expecting
something new to happen in great suspense. For this reason, suspense is well
developed in the structure of the plot in AbaKostir. The reader’s attention is held till
the end of the story wanting to know whether the enemy or Belay to become

victorious.

In the same manner, RPATC 0ZA0- AL RAT Ad40T ‘AbaKostir set the
grass on fire'. Warkaye desert is within the hot Abbay Gorge in an area with a heavy
growth of grass. While war broke out, the Italian force got the upper hasand the
forlces of Belay wére about to retreat. However, Belay set the &A®- ‘grass’ on fire.
The wind was blowing against the enemy and suddenly, the enemy forces found
themselves on fire and they were forced to retreat. Consequently, the retreat of the
enemy enabled Belay to change his fort to a place called Somma, in the Abbay Gorge.
On that account, this is an action of full suspense in the progression of the plot
because the reader is anxious to know whether the grass on fire has an effect on the

Ethiopian patriots or the enemy forces.

There are many other instances of suspense in this historical novel. A case in

point is Belay’s death sentence.
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LENIT 0ALS LENYT KA1 P40 LA -Fha Y2715 PAE AR
horyo- hARE 23 YLA-thhA 2C 03Ae (F-gu3 20T (W34
neEA 0hAC 05T LanP A ONEN 00T R ANao- ‘0f 2!
FAPAT 0f 0277 L€V FCL FAomATT oAt 0LENYT Qda
wf NI 127 HACH:: AdAN OoC Ny NC AAAA Ohgoi- Y1°
NC  FPLmAFIr ALoudr o PN Ooé AAO0C FonsTd
NLENTT ovA®d AAN NFL OPNP ATILFIIAC T0MmI hlFAnd 03%A
740 FAo-m AW AT hEA hredr: AL Po- oo AT 9°%
LUF? ha L£ENYT 0AL A 0OCT ofL30 o of IS0 01Lov-
APtavahb: WI8Pm 9°F hod' hA AT ACHI® - Ae-F20m-
-2 o Ae-Hi00 /p.253/

Dejazmach Belay, Dejazmach ljgu and the grand son of Ras Hailu, Lij
Mammo Hale Michael were imprisoned in the Grand Palace in a small
cell and inspected by a body guard. As they were stting in the cell
Dejazmach Belay said oh! the adjudication was changed form death to
life imprisonment. We were taken to Woliso and imprisoned under
Dejazmach Bekele Woya. We are allowed nine birr per-month for
food and twenty birr per year for clothing. Since it was rumored we
were going to escape. We were about to be sent to Illubabor and
Imprisoned under Dejazmach Silleshi, but this order was abandoned,
we are brought here and imprisoned. What is our end gong to be? said
Dejazmach Belay looking at his young brother who is imprsoned with
him. What do I know said Igigu, and the feeling that he does not know
what to do is being read on his face.

As can be seen in this extract, after independence of the country the patriot,
Belay and emperor Haile Selassie were not in good terms. The reason for this was
that only a few of the patriotic leaders were given important posts in the government
of Haile Sellasie and these were mainly those loyalty to the authority of Emperor was
unquestioned. This had greatly disappointed Belay and after he was appointed the
title of Dejazmach and was given Bichana province to administer, he disregarded

orders coming form above and started to rule Bichana on his own terms.

Immediately, the most serious test came when the Imperial troops surrounded
the whole area of Somma desert and blocked Belay’s access to the river.
Consequently, Belay’s troops suffered from hunger and thirst and were also running
short of ammunitions. Then the Emperor sent him a message requesting him to

surrender peacefully and promising him amnesty. He accepted the offer of the
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Emperor and surrendered to the government forces at Somma desert. However, he

was brought to Addis Ababa and was imprisoned and sentenced to death.

The above extract is full of suspense. FAPAT oL O£ L4I0 GCL
TAmmAY. . . AISP0- ovenlAFE 9°F LU ‘The adjudication was changed from
death to life imprisonment . . . what is our end going to be? This shows that Belay
was puzzled and confused about his future life. Suspense is needed for any appealing
story. Any story without suspense does not keep the reader interested in what is
happening in the story. Likewise, in AbaKostir, in developing the events of the story

and to keep the reader in curiosity the technique of suspense is employed.

Moreover, the use of suspense becomes more important from the very
beginning because we are introduced in this historical novel to the life of Belay
Zeleke who is full of conflicts with the enemy forces of the country. Therefore. we
become very much interested to know what happens to him. We become surprised
with all the wars he fought to free the country, his quarrel with Emperor Hale
Sellasie, his imprisonment and death sentence. “What is our end going to be? . . .
What do I know? . . . All these create some sort of suspense in the minds of the
reader. This is because the patriots, Belay and Ijigu are after all sentenced to death
and are thrown in prison cells. This part is particularly suspenseful. We are fully

immersed in great sorrow in the death sentence when, where and how it is going to be

conducted. ]

This imprisonment and death sentence of these patriots brings out the falling
action of this historical novel. The falling action of AbaKostir ends with the
imprisonment and death sentence of Belay Zeleke on the gallows, in Addis Ababa. in
the present day Merkato area around fourth police station. Hence, suspense helps for
the progress of the story in AbaKostir. The suspenses crested in AbaKostir are full of
psychological and social conflicts. For instance, the three prisoners, that is Belay,
Ijigu and Hailu managed to escape from the prison cells of the Grand Rlace.

However, they were searched and caught and were thrown to the prison for a second

time. This time they were put in the gallows. g
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To sum up, the narrative techniques such as the third person point of view,
flashback and suspense have contributed greatly to the steadY movement of the plot
until it reaches the climax. Hence, it may be concluded that the plot in AbaKostir is
full of conflicts and suspenses which help to move forward and to create a good

effect. Author Aberra explains this fact in his own words in the appendix as follows:

In narrative technique, I have tried to use third person point of view to
convey the message of my work. [ have also used the techniques of
foreshadowing, and flashback along with the method of suspense to
amplify historical events, clearly portray characters and their feelings.

Hence, narrative techniques are very important to explore and bring out the
meaning of a fictional work. Consequently, in AbaKostir narrative techniques are

used to explain the different historical events and the war against Italy.
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CHAPTER THREE

A COMPARATIVE STUDY OF THE LITERARY
DEVICES IN THE HISTORICAL NOVELS
UNDER STUDY

d

In this research so far an attempt has been made to observe, identify and

analyze, the major literary devices in Mammo's Yohannes and Alula Aba Nega, and

Aberra's Abakostir separately. In these works the major literary devices discussed are
language such as rhetorical question, dialogue and repetition; figures of speech and

narrative techniques.

In this chapter similarities and differences of the dominant literary devices of
the three historical novels will be explored. The literary devices that are going to be
examined here are similes and metaphors, syntactical structures such as short and long

sentences and the epistolary form.

3.1. FIGURES OF SPEECH: SIMILES AND METAPHOR S

Mammo and Aberra are employing figures of speech such as similes and
metaphors to appeal to the reader's mind and sense. This includes the deliberate
departure from the normal word meanings or word order so as to gain freshness and
strength of expression. By using these devices they enabled their readers to visualize
ideas, and to describe the behaviours of Emperor Yohannes, Ras Alula and the

patriot, Belay Zeleke.

The similes in the historical novels under study are formed using &7£ /inde/,
av(d /messele/, ovAf/messay/ FVA /Yahil/ and all these are equivalent to the
English words seem, like and as. However, most of the similes use 47£ /inde/ 'like'.

Some examples are:
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- A2L ooCHE A1 +owCPé /Alula Aba Nega, p. 157/
Who springs like a poisonous snake

- Hh1L RHI0M 2L9° AL (4-¢ /Ibid./
Who invades like a locust

- A7L A4 AT A0¢ /lbid./
Who breaks the shin like a lion.

Powerful arms like a lion.
- AR?Y A2L TR Om$C hA&To- /Yohannes,p.15/

She tethered my son like a calf.

= LT 17?7 K18 T o P7LYo-RT |/ Abakostir, p.228/

They know this fort like their fingers.
- per P L4 POLTIC 9°ND
PE? haof Ut 01 A3L 27 /lbid, p.210/

Those fortifications of Chakata, Dera and Borena were burned in to ashes and

evaporated like mist.

Having read the instances above, even though there are many similes in these

historical novels most of them are introduced by the word A7%£

Therefore, one common feature of Yohannes, Alula Aba Nega and Aba Kostir is the

wide use of A3% /inde/ 'like' in their similes. 1

The other similar characteristics of these works is the way they compare

persons, objects and events, they compare concrete to concrete relationships. For

instance:

= OA% gv?: goa-AL RIC hATANP AL (Pa- P29T0ALo-7

£2.07" /Yohannes, p.34/
If people laugh at you by my giving birth to twins, look

sterile like a mule.

- AL 130 AL hin YNC AP L-mare: /Ibid., 326/ -

for one who is
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Emperor Yohannes...twisted his body like a mother-tigress that has given
birth to a new born cub.
- POHAN &
mAT (¢ RW1L NCA /Alula Aba Nega, p.56/
The loyal servant of Bezbez who crashes the enemy like a flask.
- AdA A28 HEM AHIA 01ST o+ $ov [Ibid ., p.135/
Like an angry lion Alula's hair stood on end.
- AL LT ML gulek NN /Abakostir, p. 166/ g

The land becomes as hot as an iron griddle.
- TLT R1L 04L& K00t Ibid., p.27/

He showered bullets on like hailstones.

In the above examples firstly, in Yohannes, a woman is compared to a sterile

mule, Emperor Yohannes to a tigeress. Secondly, in Alula Aba Nega, &-A. (servant)

is compared to NICA (flask), Alula to a lion. Finally, in Abakostir, &1 g°m&

(iron griddle) is compared to dry land and &% (bullet) is compared to 044

(hailstones).

All these examples use concrete elements. Such a comparison of concrete
elements to concrete elements, for instance, a woman to a mule, Yohannes to a tigress
and the like helps the things, objects and human beings to be visualized easily in the
minds of the reader. In all the above illustrations, it is clgar that two different but
thought to be alike in one or more respect are compared, and all these comparisons

have special meanings other than the literal meaning.

The use of similes makes possible the expression of ideas and thoughts in a
more interesting way with more exactness than can be done with ordinary language.
In the works under study, similes have served to clarify, illustrate and describe the
emotions of Emperor Yohannes, Ras Alula and Belay. Therefore, in these examples
similes make brief comparisons between things seemingly unlike and help the things

involved stand out clearly.
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Another similarity seen in the works under study regarding their similes is that
all use mostly similes related to wild animals, particularly lion, tiger, elephant and
the like. For instance:

- ArL hen 9NC 3PS /Yohannes., p.326/

Like a tigress with a newly born cub walks to-and-fro
- n1e ANCE A7%  KW304 /Alula Aba Nega p.43/

Powerful arms like a lion.

- A £°1.8VA MU /Abakostir, p.131/ ’

An elephant as huge as a big knoll

In the first example, Yohannes is compared to a tigress; in the second
example, Alula to a lion; and finally a knoll to an elephant. These wild animals are
used here as vehicles (figurative terms) for similes. Since these animals are powerful
and strong they might describe the power, strength and manners of the Ethiopian
patriots. Among the wild animal vehicles lion, elephant and tiger make up the most

recurrent .

There are differences in the similes used by Mammo in Yohannes and Alula
Aba Nega, and that used by Aberra in Aba Kostir. In Mammo's works similarity of
similes is indicated mostly by A7£ /inde/ 'like', FvA /yahil/ 'as....... as' and

LovdA /bimesil/ 'seem'. For instance:-

17

= A°®T AN°Y A1L  Ri& AP 24 LovAnTi0C::/AlulaAbaNegap.134/.

When we heard about you, you seemed to us like a big mountain.

= heAd9® afhh kovl L4k W9 LC 00T Yo fA0- 0121 E/Ibide,p.136/
Even if my chest and hight is not as high as a knoll my virility is under
ground.

- AL AR +MISo- gv-fo- W3R guhh NOA
v 9°% TP9° hao-?/Yohannes, p.27/

What is the value of a man without courage and profession, even if his

appearance seems (resembles) a picture.

AL ey, 4
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In the above instances, Alula is compared to a mountain by the word &%£
/inde/ 'like'. In the second example Alula's height and chest is compared to a knoll.
In the third instance, Kassa's appearance is compared to that of a picture. However,
in Aba Kostir, most of the similes are formed using the word 4%£ /inde/ 'like' and
very rarely using £ovAA /yimesil/. The following are some illustrations of these

kinds of similes that are recurrent in this historical novel.

- KRAPATC RAEL PaA PL14.00F PnAT &4 AP tovah-t:.../Aba Kostir, p.157/

Abakostir, inspecting the corpses of the enemy like fallen leaves...

e24-05 PPA@w AP Povtr Ohe-P o380 110 LouvdAd::
-+AL9® NLET h¥L0F fam- PRAL (LY AgvooiLf PUT PAPT
Attis RAYHY PALT ARADATC ATL gvoviilf £1020T 10C::
/Ibid.. p.115/

The way the mountains and the cave are located or situated seem as if it
is built by renouned engineer particularly, the Abay desert near Dejen
has suitable fortifications. These caves used to serve Abbakostir (Belay)

as his forts.

- LT WiL (LA N0 /Ibid.,p.232/
~ Bullets showered like hail - stones.
- TLA A28 ovAlLP A9 HN? /Ibid.. p. 233/ '
Bullets flying like thunder storm.
- A7L% RI4 Af£14 /lbid., p.169/

Roaring like a lion.

When the above examples are explored, Aberra, by applying comparison,
particularly simile, seems to have been successful in clearly showing the severity of
the war and the courage of the patriot, Belay Zeleke. Moreover, this picturesque

description using similes help events of the war, places, objects and the patriot, Belay
plausible.
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Like simile, metaphor plays a great role in the historical novels under study.
These metaphors are used to give similar characters to two distinct objects by
identifying their relationships and differences. Unlike simile, metaphor does not
employ the comparative adverbs: like, seem, as, as...as and as...if. However,
metaphor gives charm and distinction as nothing else can. The main function of
metaphor in these works is to glorify or magnify abstract objects and ideas or to
diminish massive objects by bestowing new behavior and physique.

s

There are a number of metaphors in Yohannes, Alula Aba Nega and Aba

Kostir, These are employed for effect that is for emphasis and descriptive purposes.
Above all they are used to convey the manners and emotions of the patriots
particularly when they are faced with difficulties, danger and war affairs of their
country. To explain such facts Mammo's Yohannes and Alula Aba Nega have

similarities and certain differences when compared to that of Abakostir.

The similarities in the three historical novels are in the first place they use
fresh metaphors. When we talk about fresh metaphors, we do not mean to say such
worn out expressions. But it is to mean concrete, condensed and interesting
metaphors which have meanings beyond their literal meaning and generally, we mean
a metaphor which initiates readers to think of suggested meanings of words rather

than the stated literal meanings of the terms.

4
v

Dead metaphors are metaphors used frequently in every day conversation that

they lose their colourful meanings. Barnet (1963:30) in his work An Introduction to

Literature writes:

Tired figures of speech comprise part of our daily utterance. But
through repeated use these and most of the figures of speech we use
have lost what ever impact they once had and are only a shade removed
from expressions which though once figurative have become literal.

As it is indicated in this quotation, some words are completely alienated from

their original meanings and the resulting terms are called dead metaphors. Nowadays
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dead metaphors are no longer taken as figurative language because they are almost
indistinguishable from literal language. Expressions such as: the Situation is now in
hand, she is well off , the arm of a chair, the leg of a table, and the eye of a

needle...were once figurative , but now they have become literal. They have lost their

figurative meaning.

However, the metaphors used in Yohanes, Alula Aba Nega and Abakostir are

functional metaphors which express complex ideas and are meaningful. Examples of
functional or fresh metaphors are given below:

- NnT ML9° A1 ho-é- LCT W12 (HTA A17? /Alual Aba Nega.,p.105/

Did the Egyptians get a puppy and a cock?

This is uttered by Ras Alula about the traitors like Bahta Hagos and Debebe
Araya who betrayed him and joined the enemy forces during the incursion of Egypt
on the Ethiopian coasts during the reign of Emperor Yohannes. Bahta and Debebe are
considered as a puppy and a cock. Eventhough, human beings are quite different from
other animals, to diminish the manner and loyalty of Bahta and Debebe to their

country and people, they are reduced to a puppy and a cock.

There are also fresh metaphors in Yohannes, for instance, "#%*7 &1 hvA
OAD P9°1FTC AT aond9°:: e ORNE 0T AerT FATm2T T8C L0 AR
AL NTFECT T304 oo Yo+ /Yohannes, p.59/ " She is very slim. If

she does not look well fed while she is in her fathers hor‘ne, she is going to be a

bamboo tree when she gets married?

In their childhood Emperor Yohannes (Kassa) and Emperor Minilk were living
in the palace of Emperor Tewodros in Gondar. This is uttered by Minilik about
Tewodro's daughter, Altash, while discussing her beauty with Yohannes (Kassa) in
their childhood. #<% /thin/ does not mean that this girl is ugly. It means she is
slim, slender and beautiful. Secondly, @#1# /bamboo tree/ represents the girl's

beauty.




79,

Another example of a fresh metaphor in Yohannes is "PH.£T7 P0LY ANAQ
7910 AY0P (LLAT? 44T P71LFA IC 0C:: " /Ibid.,p.90/ " It was difficult in
order to know the thoughts of that mysterious desert flower." Kassa (Yohannes) was
in love with @/ 4-+730 'Miss Datons' while he was living in the Afar region. Here,
POLY K0 'desert flower' s used to show the beauty of Miss Datons. This girl is
represented by desert flower, firstly because the Afar area is desert. While Kassa
reached the Afar desert, he saw her and was attracted by the beauty of that
mysterious, strange and hidden flower like girl. Therefore, (K7 A0 'desert
flower' which is part of nature is employed as source of beauty and a metaphor. In

this case the beauty of the girl is compared to a flower.

Generally, Mammo has described mirrored the girls true nature, her beauty
and manner. This decription would have been dull and un attractive if Mammo had
not used metaphor. Thus, the employment of appropriate metaphors pertinent to the
characters and circumstances under discussion is the most distinguishing literary
device of these historical novels.

There are also fresh metaphors in Abakostir, for instance, '

- PLAMm- WA
g hix A9 /p.113/

There , he is coming

The lion of the jungle roaring.

This couplet is lamented by the people of Debre-Markos while the patriot,
Belay Zeleke freed different areas form the forces of the Italians and entered Debre-
Markos. In this poem, the patriot, Belay Zeleke, is considered as a lion because he
was courageous enough to challenge and defeat his enemies, particularly, the Italian
colonialists. Belay is the representation of a hero. To be a hero is to dare more than
other men when the great difficulty comes. For that reason Belay has exposed himself
to greater dangers and had great risks of defeat and death. Lion is employed to show

the strength, endurance and power of Belay who drove out the Fascists out of the

country. -
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Therefore, Mammo's and Aberra's metaphors are for the most part functional
and fresh. Their figurative language disregards dead metaphors. Fresh metaphors are
used in the works under study béca{lse they are concrete, condensed and expressive
enough to add vividness and clarity to the language. So, in all these instances fresh
metaphors are used to indicate clear and vivid images. Besides, it shows the emotions

and feelings of the characters towards their aims. Therefore, Yohannes, Alula Aba

Nega and Abakostir use fresh metaphors for emphasis and effect because the words

7

used are supposed to have other than the literal meanings.

The other features where these historical novels get similarities are in their use
of metaphors drawn from wild animals particularly, lion. Emperor Yohannes, Ras
Alula and the patriot, Belay Zeleke were considered as lions to show their strength
and courage against the enemies of the country. Some examples are:
= PATT AI0AT AST PUYT e h1é /Yohannes, p.326/

My country who is the mother of many lions,
= A4 P WIAT h1C 57 /Alula Aba Nega ,p.265/

My country is a country of many lions.

- A0 bOEC 0AL A0 1A
Ah Ao L7180 AN} R 1.2 /Abakostir,p.114/

The lion, Abakostir can harm his enemies by sending his troops let alone by

going himself.
1

The particular ideas of wild animal metaphors that seem to attract in these
works are their strength, courage and their sound, for instance roaring of a lion. To
sum up, the similes and metaphors used in these works have contributed to the
complexity and plausibility of the respective stories. They create memorable images
that are capable of producing and sustaining interest in the readers' minds. They give
depth and strength to the stories of these works. Moreover, similes and metaphors

have helped for effect and achievement of the stories so as to bring out history
through fiction.
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3.2. SYNTACTICAL STRUCTURES: SHORT AND LONG
SENTENCES

As Richard Gill (1985:283) writes in Mastering English Literature:

Syntax is the construction of sentences; that is, the order of words and
their relation with each other. ....The construction of a sentence
controls the meaning and emotional impact of what is being said....It is
important to see whether the sentences are long or short, whether they
have many or few clauses, and whether, as is usual in English, the
subject comes before the object, or the other way round.

Since, syntax is part of grammar that concerns the structure of phrases and

sentences, some of the dominant syntactic structures in Yohannes, Alula Aba Nega

and Abakostir are short and long sentences. In this chapter, firstly, the short and then

the long sentences of the works under study will be discussed.

Herbert Read (1952:33) in his work, The English Prose Style, writes: "A

Sentence is a unit of expression, and its various qualities: length, rthythm and structure

are determined by a right sense of this unity." This shows that sentences are
composed of structures such as words, phrases and clauses. At this point, it becomes
essential to look into some illustrations that show the scheme of short sentences in

Yohannes.

1

“a°1T0- ILTEST AET!” Alao: A% 10 (H-¢fTo-  dovo-
Pr045T7 U RTL Q1L (LovAhk $25 ¢ A%TTU? U-AT mATTS
A1 e H1te-ANTAny AT PAYNTU MALTTE LCONT
ST APTETFT LU LAD Yorr PLAh 0720 Yo
AMANAC WPLAT HO-LTF La-Gfa 77 MASLTT PAIC AAT
CioAFA: LUI9° PLCOTT odédé- §7 P1L0T 021 UTANTAG
&kr L R N Yo PLAN@®T PHNNLT L9° AANTANT o-f
KhAgC9°++” [Yohannes, pp.326-7/

" Listen my brothers and 'sons!"..."Listen? Two enemies and one
contender have stood against me. The enemies are the Italians and
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Dervishes. The contender is Minilik. Minilik is my brother. If God
permits let him heir my crown. But the Italians have become the
scorch of my feet. Worse than that, the Dervish invasion does not give
respite, so | have to turn my face towards them. I can't spend even a
day before I avenge my peoples' blood.

This is a short speech made by Emperor Yohannes V. This passage shows-the
incursion and worse condition created by the Mahdists in western Ethiopia. The
Mahdists continued to destroy the area which they passed through, For this reason,
the Emperor decided to fight against the Dervishes, even though the northern problem

of Italy's penetration to Ethiopia was still unsettled.

This speech addressed by the Emperor is full of short sen'tences. The short
sentences in this extract involve a single or several words. For instance, ' a“¥Tv-!"
'Listen!' this has only one word. A sentence with three words is '°tAh ©7%“%
to-+1+' Minilik is my brother. There are also sentences containing, four, five or six

words.

The short sentences used here have many purposes. Firstly, they are used for
verbal economy of words. For example, the sentences mentioned above contain few
words, and these types of sentence structures help for precision of the message that
the speaker wants to transmit. When Emperor Yohannes says: '@MASLTT PAIC A4t
Uito-NFA? 'The Italians have become the scorch of my feet.' 'This is a very short

. . . ’
and precise sentence which is easy to understand.

Moreover, short sentences, are used for descriptive purposes. The Emperor
here is describing the events and situation of the country and his own life. The short
sentences in this case express the feelings and motives of Emperor Yohannes. This is
because, Italy had occupied and fortified her army in the northern part of Ethiopia and

that was a great worry of the Emperor.

Another passage with short sentences in Yohannes can be
cited from King Yohannes IV's utterance while-he was badly wounded
in the war against the Mahdists: -

WA T AT I
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RACEEL ULl £7% AA°A LT oY At ARILYTN PAJTN ASC
ZHCT PNLT hTC LUIAT AG KL 770 0YEA APk
hWZcofer Otovtt 4L+ ofdo- KIWCFTo- AN HFPTo-
0195 Tow o-dr hodad AL ATLANVHTPTo- (H-LL0-9° AR LO-S
o) 3rt: kouPAr NLhov- ILTF T U-&39° oA :PTo-F
AAPRE RAGET hld ao PN LLANTY HLACHh AT LT hAPLU-9°F
LLANAT ARANCT £°70-AT AYIATT oLPU-AT:: A%G E297T0
TA? OLPTA 119 To-AL LE9ATA /lbid. ,pp.333-334/

"Ethiopia! may my blood become water for your development, and my
bones serve as a metal fence for your territory and unity," he gasped
heavily because of the bullet he suffered from on his back. While he
was lying in his tent by his own servants with the archbishop. His
power of sight became faint and whispered: "Ethiopia! my mother,
honour and grave when you called me to protect you from the
incursion of the enemy, I immediately came and bled for your honour
and fell down for your freedom. Myself and your patriots have fallen
down killing many of your enemies. The coming generation will repeat
the same thing.

For the most part of his reign Emperor Yohannes' preoccupation was with the
defence of the country from successive foreign enemies. These were firstly, the
Egyptians and later the Italians and then the Mahdists. However, "the last war of his
life was against the Dervishes. In this war, Yohannes was mortally wounded and

subsequently he died. This extract is the last words of the Emperor before his death.

~ In the above quotation, there are instances of short sentences in the Amharic
version. However, when we compare this quotation with the previous one, they are a
bit longer. But they are still examples of short sentence. The words in these short
sentences extend up to seventeen. However, when we compare with the other long

sentences containing up to eighty words, they are still short.

AnS E29T0 1A oL +SAn " Myself and patriots have fallen down killing
many of your enemies." The Amharic version has only four words. 19° T@-AfL
L4g°ATA: 'The coming generation will still protect you. This sentence again has

three words in the Amharic version. However, in the above extract some sentences
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consist of seventeen words and the sentences get their length by the use of transitional
words such as ¢ 'and', 0'by', &7£ 'like'.

Moreover, enumeration (a device where different things and properties are
listed) is one of the devices by which some sentences get their length in this case. For
instance, A TXF AGET hMé? ovdMé..'Ethiopial my mother, honor, grave,...
Since enumeration is used in this sentence, it gets longer by bringing different items
to the listing. However, this is still a short sentence. It consists of deep idea and

emphasizes love of the country.

The use of short sentences is one of the prominent devices employed in
Abakostir. These sentences are used to describe places, people and the war against

Italy. Let us see these instances in the following lines:

oFt Ph°A oC 1929 2.9° Y-+ A% 019°G OF227 FAFThA::
AMT PPouldo NG ALRCT Phé-A:r ORTL Q38 KhAPST NMALH
ANECAY P10 HHe- PLANL “ICHN PATE @C N°IFhAST 01-N9°%
@oC +mThC ASt7T Acve-271 of 12 Hoot:: NGO FAIRLT
LOCSA: PRMALT mC 737 NHGOHI9° h9°9° ALSFC hhdenGd
2C o1.f Mmov:: PRAMSE WPt NPARL-o- AATOAI 1T Oha )k
PY05T KRCOTT A Y9 - v-aF+ ANF Y0C:: T AT hao-S
0.1 hdmde- hodAl oC 2C P21 /p.61./

The time is July 1929. The sky is covered with fog and mist. The rain
that started in the night is still drizzling. The 'banda’ (a collaborator of
the enemy) a military force which is commanded by a’banda leader and
a translator of Italian marched on to Ged reinforced by the force form
Machakel and Gozamen to fight against Aschenaki (Belay). The fact
that Aschenaki's force was spread all over the places, there were only

twenty two fighters close to him. Nevertheless he fought the large and
well armed Italian Forces.

One characteristic of Aberra's language technique is his demonstration and description
of nature, particularly the atmosphere. For instance, *#° 'fog', #27 'mist’ h&.f
"drizzling of the rain' and the like are well described to create emphasis in the minds

of the readers. A°7% 019°6 027 +AFThA 'The sky is covered with fog and
mist' NG0-...£h¢Are 'The rain is drizzling' and NGO LATIRLT LoCSA 'The
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rain is pouring down' nonstop are some of the descriptions of the atmosphere or
nature. These sentences are with three or four words but are very descriptive and

give detail information of the sky.

Generally, the language used in Abakostir is precise and economical in
expression. There is every reason to believe this from the above quotation. For
instance, @¥-= PHh9°A ®oC 1929 2.9° t@-::+ 'It is July 1929 ' has only five words
and NS0- £A “IR4Lr LwCAA: 'The rain is pouring down nonstop has only four
words. From these instances setting is very important in creating the desired
atmosphere. The setting is well described. In this case, the time is AA-T 'night', the

month is A9°A. 'July' and the year 1929.

As it is indicated in the quotation every new chapter in Abakostir starts with its
own setting. For instance , @¥® 1 PAh9°A oC 1929 9.9° Yo-:: A% 019°F (E-27
+TAFThA:r ' The time is July 1929. The sky is covered with fog and mist."..." ¢Q%%
mC 0IFpAT 0119°7 oC AaShC AdmsET Acva-2T of 1% Nov-t::' 'The
army of the 'banda’ (collaborator's of the enemy marched on to Ged reinforced by

the force from Machakel and Gozamen to fight Ashenaki.'

Another example of short sentence that starts with a description of setting in
Abakostir is chap'ter four. "0A°mF  PTLTF ou§ef QAT ORANT gu2Rd
EoePhn W6k U W0ANAT BT ALowahdT  FATCTC  Fmde RIEA
LLAN v AR "0 AL ooVt RILAT ORAT PIR9° hivsr /p.79/ "The

home steads at Lemchen have started burning. For one who is looking from a distant,
at the smock spark, without hesitation he will understand there is a fire that broke
out....The time is early morning and there were people burned down while asleep.”
These are some of the short sentence which are full of description of setting. Setting

covers the places in which characters are presented, the social context of characters,

: . ) s K
tgme and events of the war in general. As Richard Gill (1985:106) in his wor

Mastering English Literature writes:
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Setting consists the places where characters are presented; the social
context of characters, such as their families, friends and class; the
customs, beliefs and rules of behavior of their society; the scenes that
are the background or the situation of the events of novel; and the total
atmosphere, mood or feel that is created by these conditions. All of
them are examples of setting.

Hence, when one studies Abakostir, one should pay attention to the setting
because it can make a contribution to understanding the work. Setting is very
important for the different sections of a work. It tells something about the relation of
the characters to time, place and various events. consequently, the settings contained
in the short sentences in Abakostir tell us in brief about the mood and emotions of the

characters, the situation of characters, the conflicts and the themes.

In the Ambharic quotation above, through setting, the description of the
morning, the day, month, year, rain, atmosphere and the war is all pictured in our
mind. It makes us feel the condition of that terrible time of the war because it was a
horrible bloody massacre and hand -to -hand fighting against Italian colonizers.

In Abakostir, people, events and places are vividly pictured so as the
description could appeal to the senses and the emotions of the readers. The description
of events using short sentences such as the Amharic quotations above helps the reader
to ynderstand the wér. The description of the A41 'fire' <0 'smoke' and YNAQA
'flame' are vivid descriptions of the terrible war and “#a 'smoke' in this case
indicates the events of mass killing and the situation of the war. '...e0¥¢f 01T
0h4F o2t Fg°lPA:r "home - steads.....have started burning" and P07
A"LovAhrt........ Fmd- A3850 L4540 "For one who is looking at the smoke...will
understand of the fire " show the intensity of the war. Therefore, such description of

scene" and characters using short sentences is the dominant feature in Abakostir.

Short sentences in Abakostir are used for the sake of clarity and to give an
accurate picture of the villages like A9°@? 'Lemchen', #ma- burning or

destruction of the village', suffering of the people and the setting. Moreover, the
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brutal treatment of the natives by the army of the Fascists is also depicted to show the
evils of colonialism. The fact that the enemy set fire to the homes of the villages

witnesses this explanation more clearly.

To sum up, in Abakostir, there are no superfluous short sentences which are
not pertinent to a given situation 'of a character. Moreover the frequent use of the
present tense gives the reader a sense of immediacy, a feeling that the act is taking
place at the moment of reading. For example, the verbs in these short sentences like
FgolPA 'start' £48A 'understands', £2-f4A 'are seen' and are presented in a

present tense form which give immediacy to the events.

When the short sentences in Yohannes and Abakostir are examined there are

similarities and differences between these works. Some of the similarities for instance
are, in both works, the number of short sentences do not exceed seventeen words.
Besides, in both works short sentences are used for description purposes. Mammo
uses short sentences to describe the power, strength and endurance of Ras Alula and
Emperor Yohannes, and Aberra uses them to describe the patrigtic deeds of Belay
Zeleke. Moreover, both of them use such sentences to describe the massacre and
destruction of the people by the enemy forces. These short sentences are precise and
economical in expression. They do not create ambiguity and give a clear picture of
the_ldifferent war evéants. Therefore the reader does not face any difficulty in following

the stories. ;

However, there are also some differences in Yohannes and Abakostir. The
short sentences in Abakostir are for the most part very short , precise, and clear.
Nothing difficult to comprehend bCC;(J.USC Aberra uses very clear diction arranged into
simple sentences. For instance, '@®# fh9°A @C 1929 tw-t: NGO LATIRLT
LoOCAA ... . PHRMAS oC hhdaaSE IC o1f 1meur' /p.61/ "It is July 1929
.The rain is pouring down. The Italian army fought against Aschenaki." The diction
shortness and clarity of these sentences are not monotonous and the development of
the story moves in a chronological time sequence, and these sentences have very few

words. Hence, one of the features of style in Abakostir is the use of short sentence.
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Almost every page of this work consists of short sentences. These short sentences are

constructed by avoiding conjunctions, adjectives, adverbs and transitional words.

The other syntactical device used in the works under study is long sentence.
In order to comprehend the mechanism and functions of long sentences it is better to
take examples. The following passage is taken to illustrate long sentence from Alula

Aba Nega.

r

e mCyl Coldl hACELD-L£T LG AT QLS ®ChT 0AN
au-r T PEPET RACELo-£T BV QWS eCrt AVFe IS
AT £.00 AfALo-£7 2h9°e +41F ALE @CiT Alooto-
woPAr POAIE AATARL0-L7 LEIVET QWL mCHYT AHooto-
WPt U P oY PL&tw LP0n AACALD-L£T PIPATS
FO0F Ut FRIC 0716 oviF AT PYNEToF AAPTRELET e
MHuSPE WAPFEE Féh o0F RWI002@F 9°04-F Aogvhéor

PtHFam LS mCYT o-mT to-:: /Alula Aba Nega, p.63/

The blood that flowed and the bone that was crashed of those
Ethiopians who had fallen _in that war, patriotic_Ethiopians who
fought vigilantly and courageously in_that war, the efforts and toil of
those Ethiopians who poured their sweat and tears, the rearguard of
those Ethiopians who provided logistics for the force that fought in
that war, the hardship and worry of those Ethiopians, who provided
food and water for the army who went on for a military mission, all
put together save Ethiopia, that was about to fall in the hands of the
Egyptians in that war opened a new chapter in the history of the
., country.

7

This passage tells us that the decisive battle of Gundet has always been in the
Ethiopian mind, that is , in the spirit and the temperament of the people. This happens
because independence is gained through struggle and sacrifice of the people. As Erlich

(1986:18) in his work Ethiopia and the challenge of Independence, writes: " Tensions

between the two countries have been created because of Egypt's continuous strategic
interest in the affairs of the Sudan and the Red Sea." This indicates Egypt's ambition

to have Ethiopia in her palms and to over rule the country.

The above Amharic qotation is one of the long sentences in Alula Aba Nega

with 265 letter and 61 words. One of the mechanisms by which the sentence gets its
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length is by repetition. In this long sentence, words such as A -¢-%# 'Ethiopia' are
repeated seven times, (LS 'in that' and ®C%1- 'war' are also repeated five times.
The most repeated phrase in this sentence is (H.f mC%1 'in that war'. This phrase
indicates the wartime. This is because the very emphatic portion of this sentence is
created by the repetition of adverbial phrase of time QW mC%T 'in that war'. This
repeated phrase takes back the imagination of the reader to the destructive \;\/ar
conducted against the Egyptian colonialists. Moreover, the repeated phrase 01L.f°
mCYT 'in that war' has come at the beginning of each clause and this gives some sort

of rhythm to the mind of the reader.

Besides, such long sentences are helpful for the steady movement of the story
and description purposes. Here the causes and consequences of the war against
Egyptian colonialism are described vividly. In addition, this long sentence consists of
many things like logistics, the war events, the patriots, the people who were victims

of the war, Egypt's ambition and the struggle wagged by the Ethiopian people.
Here is another example of a long sentence in Yohannes :

A0 0NN WA £F7 Qoo T4 WP To? K129 (-H1A0T Khao
V- APA7% PY4ET LOAM@T hFEA AcudmC hFa 054 Yf
v  PICATHeM ANC oot ff AALHm RRN  AThooM Tt PANE
(292 2C) AR PUTTT AP AT of Me AT A

L, ATSTEPANT Rhguvrter OACATo- A FE tdNAo- TC 13 7 1864
9.9° Khag® AL Y10 T Mot 0 AAEAS Paee hdaagn
04 ORha9° 27 F-hCATET Pt PooBgulf 1w - it
U+ /Yohannes,p.185/

Wherever there was mutiny Bezbez Kassa (Emperor Yohannes) was
always sending his famous military force and was able to control the
large part of the country's territory after which he sent 'Aleka’ Birru to
Egypt with a gift of twenty thousand thalers to bring pope Atnathewos
and was crowned as king of kings of Ethiopia in Axum on Tir
(January) 13, 1864 and became the first king after king Fasiledes.

The above qotation is one of the long sentences in Yohannes. Now, before the

advantages, disadvantages and the method by which this sentence gets its length are

-
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discussed, another example of long sentence will be taken so as to show their
similarities.

NE739:5 OWEHT PoC hovi$- NGo-S Oao- RAED P1io- oo’
ot APt AP-HFAA 0T L PiNlo- F Ak PmC ovi AL
HA® A2LtamOdm PhhA THET PAA®T AL PoILI°AT (h1214
R8O FALDT OAANAGT® PAFTNPLPLT AR YmA Y WIND
PAAD-T KTZ 0T Ao Naofy PHY U-& wWePt+ aué KGR -
NA- A%Yov? £ TF@- NRLANE RADar9°:: /Abakostir, p. 205/

r

Whose fame is wide spread because of his high ability in war fare and
who was awaited eagerly to be seen, the great war leader, Belay
Zeleke, as expected who did not have a huge body physique, who is
not so significant for the eye to see, whose skill in speech is not so
much refined, who is not decorated in his feet because he is an honest
man, and there were some on the square who did not believe because
that he was the leader of all these forces.

After independence, Emperor Haile Selassie arrived in Debre-Markos and met
Belay. However, Belay even penalized his followers who received weapons from
Haile-Selassie. This is because firstly, Belay was not willing to meet the Emperor,
secondly, he was afraid of the Emperor. However, some members of the local

nobility among his followers advised Belay to go to Debre-Markos and meet the

Emperor.

< Then Belay left for Debre-Markos to welcome the Emperor. During his
journey Belay ordered his followers to show a military’parade in front of the
Emperor. That force caused a lot of sensation and it passed in front of the Emperor
singing traditional war songs and boasting of their heroic deeds against Fascism. The

Emperor was impressed by the praises and patriotic achievements of the patriots. It
. . d
was at that time that the whole population were able to see the patriot, Belay, ar;‘
i ' ther he

express their good wishes and surprised him. He was not physically huge rather

was a medium sized man.

ir
compare the two extracts taken from Yohannes and Abakost

a 9
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extract taken form Yohannes contains 61 words and is one of the long sentences in
this work. However, the quotation taken from Abakostir has fifty-two words and this

is also one of the long sentences in this work.

When we examine the sentence length of Yohannes and Alula Aba Nega,

there are more long sentences all over the pages of these works ranging form twenty
to eighty words within a single sentence. Let alone the long sentences of these
historical novels their short sentences are even filled with more words than that of

Abakostir. Moreover, the long sentences in Yohannes and Alula Aba Nega are

sometimes more complicated than Abakostir simply because of their length.

On the other hand, Abakostir has very few long sentences and they contain
fifteen to fifty five words. These sentences are not much complicated and can be
understood easily. Besides, the sentences are descriptive. They describe events of the

war or the patriots' activities with limited words.

When the above quotation from Yohannes is analyzed the mechanisms by
which the sentence gets its length are firstly, by adding time adverbs such as 04
'after'. Furthermore, there is also a word A% 'and' that is a conjunction which is
used for joining words, phrases and sentences. For instance, ha# %73 of M0
Ah-S Al "GEPAT Kdovrto-..." Yohannes sent Aleka Biru to Egypt and he
brought Pope Atnathewos...". 1

However, when the quotation taken from Abakostir is explored the methods
by which this sentence is made long is different from Yohannes. Abakostir uses
description of characters or events as a method of lengthening sentences instead of
using conjunctions and transitional words (linking words) such as furthermore,
consequently, first, then, next, finally...... One of the clauses which describes the

qualities and physical appearance of Belay in the above quotation from Abakostir is

“ pRhA MY PAA®T A%LT PILTATOARTILNE FALD ORAWNGFATTNPLPL:
AAD4% tTmA M7 A7 eade” "Belay who did not had a huge body physique,
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who is not so significant for the eye to see, whose skill in speech is not so much
refined, who is not decorated in his style of dressing, who does not even have sandal

for his feet."

Hence, Abakostir uses more descriptive method than Yohannes. It presents a
continuous series of events using long sentences. Therefore, one of the values of the
long sentence is to describe events. In Yohannes and Abakostir long sentences have
many purposes. For instance, they are used to describe scenes, narfate events and to

describe the activities of Emperor Yohannes and the patriot, Belay Zeleke.

To conclude, except in few cases, the sentences in the historical novels under
study are simple, clear and direct. The use of long and short sentences in these works
is also numerous. The short sentences are used for effect and are very economical.
Moreover, they bring variety and speed up the action and contribute to the intended
effect. That is their brevity saves readers from confusion or illusion and they help to
express the fact with economy. Besides, the short sentences emphasize on the
important messages. The long sentences are used for describing scenes, narrate events

and to tell stories where necessary. They also help the continuation of the utterance

and events.

Sebeok (1960:93) in his work Style in Language writes: "...... Style cannot be

clearly defined with out reference to grammar." Since, grammar is an arrangement of
words into sentences, the style of a work of art depends on grammatical structures as
well. Therefore, limiting sentences is very essential in literary works particularly,
prose. The shortness or length of sentences creates favorable or adverse effects in
writing. Authors differ in their sentence length. Some choose short sentences for the
effect of brevity and clarity. While others employ long sentences. On the other hand
some authors use both types alternately to create variety to their writings. Of curse,
there is no rule that states how short or long a sentence should be. However, Thomas

Kane (1980;365) in his work, Writing Prose Techniques and purposes writes:
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At least one simple sentence of no more than ten words, at least one
compound sentence of twenty or thirty words and one cumulative
sentence of no less than eighty.

As it is evident in this qotation the length of sentences varies in one way or the
other. But, one should not forget that both short and long sentences have their own

purposes. The size of sentences of Mammo's _Yohannes and Alula Aba Nega, and

Aberra's Abakostir have also different functions. For instance, they help to give

variety of style of the works and expound the different wars against the enemies of

the country.

3.3. EPISTOLARY FORM

The epistolary novel is a novel in the form of letters. It was popular
particularly in the 18" century. Among the famous examples are Richardson's
Pamela (1940). The plots, themes, conflicts and the different ideas in a literary work
are not separated from its technique. This is because it is only by means of technique
that these themes and patterns of events can exist. Since the epistolary form is usually
applied to a novel written in the form of a series of letters, this allows the author to

present several points of views without injecting himself into the narrative.

v The historical novels under study are not written wholly in the form of letters.

However, there are plenty of letters in Yohannes and Alua AbaNega written by
Emperor Yohannes IV and the foreigners. Similarly there are several letters written

by Ras Alula and the foreigners, and Yohannes IV and Alula himself. One of the
Abakostir

chniques which helps in shaping and bringing out the themes in

ative te ‘
5 written by the patriot,

is also the epistolary form. There are many letters in this work

Belay Zeleke.

Mammo's Yohannes and Alula Aba Nega, and Aberra’s

The letter system in t in a few cases. For

n many ways of its formats excep

Abakostir is quite different 1 ¢ letters, form, length
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of the letters and the like. To explore these cases the following illustrations are taken
from Alula Aba Nega. In this letter, having understood the interest and plan of Italy,

Peter, an Ethiopian and a friend of Ras Alula sent the following letter from Massawa
to Ras Alula.

LL4NA ANNC -0 hivAr
Ho-X-k: -Ch 07

a0 241309 NAIPS ®PC Fo-CLALT PGT IF (ML
LUFr °CANTT Deh RAYINE LUSA RIR ALYVES ®TRT RIE
STm1r €33 hIA 0-& 30 9IC 23 FART 2732 A+
KRE&CH LTAPA:: ATV MALTT owPauif 03922 v+ Ovdr

AP0 PA@F AIC LoCAk:i: AAHY AhU-F fo- LLANLOTo-i AANS
RICP ocvrd-l: Yo

hU-7 AW 09°4A. AR 4-AU-F UF QL2 NAIIC M1 LrPAA:
hhL1r 0ZA 27 A v 2UT coTlf PALAIPA:: RAFILHU-9° U-i
PATS. AN h3é- AL PALAT hovt AR e hoCA
AmotT0T Lo-Ad:: h3$- hmthd 0ZA 27 hao- AE »~0 y7éd
Anh APC LoMAS PLPTT@-9° PAI°::

ATLNU-9°  ATY  MALTT  SToS ARICRT  AMPE
AMELI AP ho-a9° LAP AZAE hACP LT°hé:r A% FAT?
g°hc MCh-®F 1 215 hq ot T I Té Uy +i-L
AL EAPIFRAV-1: PRACRS h9°Ah hACA® IC LU-Frr kL7

1L AFPCh ATCH RATXRS

+C 10,1888
+94. 9°07
~ /Alula Aba Nega.pp.204 - 5/
May this reach dear !
Ras Alula,
Turk Pasha:

May our Saviour sent you love and peace. May Jonatha'n's
shield be on your arm. Perhaps you may not read history. The whites

and moths are one and the same. The moth is much smaller than all

: in the
: i ' These Italians first come in ¢
it eats and kills 2 big tree. , gry. Bit them
T 'y d gradually confiscate others coun ry
same of merchants an ‘s going {0 be destroyed.

country
now or C\SC YOUY able. Before a tre€

it is erown
: foot. Once 1115 &
{led out with the fingers of a,t0¢ crow can

S
ws and axe ) .
six before 1S wings

Now 1 am
grows, it can be PY
up it needs many SO

are matured
be played with by 2 child of |
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its wings become strong it can snatch a piece of meat form the hands of
a person and soars into the skies and nobody reaches it.

Similarly, because these are Italians try to defend your country,
territory, mead, for your fatty meat and more than anything else for
your honour. I have sent you bullets, cloak, carpet and sword.
Ethiopian God be with you. Amen.

Yours affectionately,
Peter Ethiopian

Tir ( January ) 10, 1888
Written in Massawa

The following letter is a reply to the letter above written by Peter

L2l ATL"Y ADSE Aoy td
PANT AR ATCNH

AT AINHYAET vC 10 7 P94 L2NE80LY  LCOTA::
PAMANAC 9°hC LLAT:: 1LIZA PY0Nla-F wWiePET Mo AAT
Ohm, A38LL AHWAU-r AR9° 4 AYAA0-T AT ovhé APVE
ANFe AT Omlyt  RAD7I9°T PART @mI°e of BIUL
ALEPAV-1: PANAT 829° U+ LCOFA1:

ATMANAC oCI VT LaudANAYA::
hL%ss C 1888 hhovul-:
/Ibid., p.205./

May this reach to dear brother,
friend and true son of the
Abesha, Peter.

7
How are you; I have received a letter written on Tir (January) 10. The
advice of God has reached me. I have ordered my force in Ginda to go
to Satti. 1 shall start my journey soon. Let alone having an advisor, |
can't be blamed for war even while I am alone. I have sent your letter
along with me to His Majesty (Emperor Yohannes). All the things that

you have sent me have reached me.
1 am sure God will repay

deeds. Amen.
your good
Tir (]anuary) 1888, Asmara.
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The two letters above are written by Peter, a friend of Ras Alula, in Massawa,
and Alula respectively on the matters concerning Italy. In each of these instances
when the characters read the letters we are fully exposed to their thoughts and
feelings. This means that these letters show how Alula and Peter themselves felt at the

time of writing . Moreover, since the letters are filled with important ideas, they are

easily grasped.

Regarding the advantages. of the different letters found in Yohannes and

Alula Aba Nega, Author Mammo Wudneh (see appendix 'A") says: "....they afford a

special beauty and strength for the writing of the historical novels.....If letters are
presented undistorted, the witness they give will be reliable and everlasting."

Therefore, letters are used for effect and to convey the ideas of Alula and Peter

directly in this regard.

Now let us take a different letter by a different author, Aberra, from

Abakostir so as to compare and contrast the above letter with this one.

LAL ICEN LN gurty REVY ATAT PMALT guIINT gudhd
NATY 9°VT AALLLCAAYVT P1B9°F WILLATT AATLATY ATYT
NALATAY AMALT J°9F 050 20

/Abakostir,pp.141-2/

7
If you surrender yourself to the Italian force by coming to Debre -
Markos, because the Italian government is merciful, it will pardon you
and appoint you governor of Gojjam and release your daughter; then

submit yourself being loyal to the Italian government.

This is a letter written from Debre-Markos (capital of Gojjam province) by the
Italian administrator in Gojjam to the patriot, Belay Zeleke in Bichana district. In the

above three letters taken form Alula Aba Nega and Abakostir there are a number of

differences. For instance, the letters in Alula Aba Nega are very long relatively to

 that of Abakostir. When the first letter written by Peter to Ras Alula is considered, it
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consists of 136 words. However, the letter taken from Abakostir consists of only
twenty words. Therefore, from these letters, it can be deduced that most of the letters

in Yohannes and Alula Aba Nega are longer than that of Abakostir.

The methods by which those letters in Alula Aba Nega get their length are

numerous. The first method is by adding a conjunction & 'and' , transitional words
naly 'therefore' repetition T+ OvEAd 'little by little' enumeration (listing of
different items) such as +£4* ha? g°}mMes 1-¢-% 'bullet, cloak, carpet and
sword. Besides, particularly in the first letter, there are parables illustrated for clear
explanations of the message. These examples include "% 'tree' and PRS- 2A1A

'the young of the crow'.

The other difference among the above letters is that of format. For instance,
the letter taken form Abakostir has no 'heading' that is the writer's address and the
date; 'inside address' meaning the name and address of the recipient; 'complimentary
closes' such as yours very truly, yours obediently, your faithfully and the like. The
letter form Abakostir has only the body of the letter, that is the message with which

the letter is concerned for this reason, the letter is very short, precise and economical

in expression. Author Aberra discloses (see appendix C) the function of the epistolary

method in e following manner:

jon 1s to

I used the epistolary me;hod hp; :,i;ri“i(;nalso .
i thoug

in characters feelings tho . auty t0

?\‘?;rraﬁon and thereby 10 B iﬁsethetsltcoge inythe
me part O

Siby pased on documents ...and

__The reason that
precisely express the
ique ©
vary the technique
theywork. Furthermore, 1 narra
epistolary method because these

the mission of their contents may

: L
m documents , they give reliab

e letters are taken fro or a variety of

This shows that since th
n about the matter they
al novels.

informatio il
ting of the historic

style in wri
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All the letters in Aba kostir are short. For instance, the following letter written
by the patriot, Belay Zeleke to Lij Hailu Belaw of Gojjam on the causes of unity to
attack the Fascists will illustrate this idea.

QW ANET  A%INFANC RACAP PNAL Ut Ar P10 hAP U7
mAT7 0Am Y20 AI2Rave- A% ho200: ACAP L ®C 730C
a2 hEeSTCAPAI" P2LA L£AS0 Y0C NAL HAT AAR Y24 OAo-
P24 w-11/p.52/

"....In order to mobilize the people, you be at the top, and I can be
the leader of the fighting force and let us challenge the Italian
aggression. I shall fight the aggressors and you need not go to the war
front," was saying the letter written by Belay to Lij Hailu Belaw.

When the style of this letter is analyzed from a perspective of letter writing, it
has no complete form of the letter system. Like the earlier example taken form
Abakostir, this letter has no heading ( the writer's address and date), inside address
(name and address of the recipient ) and salutation (greeting). However, as it is read
in the extract, the body of the letter has the message Belay wants to convey to Lij
Hailu. The message of the letter in that regard is on matters of unity to attack the

Italian army that was suffering the people of the country.

However, what-ever it is the letter system has many advantages. for instance,
it belps to read thé actual words of the characters mAT? A% A®I2PAV- ACNP o f
®C 7IC ovl® KLTCANPT9s-"..." | shall fight the aggressors and you need not
to go to the war front..." is a case in point. These are the actual words of the patriot,
Belay Zeleke. These words show the ambition, intention and plan of Belay to fight the
enemy forces, On the other hand, when Lij Hailu hears or reads the letters, the reader
will be fully exposed to the thoughts of the two people.
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Regardless of the format of the letters when one tries to explore the value of
the letter system, the letters give a pleasing variety of style and the actual words of
the speaker. Regarding the importance of the epistolary form, Miriam Allott

(1959:260) in Novelists on the Novel, states that:

The advantages of the letter system of telling story...are that hearing
what one side has to say, you are led constantly to imagination of what
the other side must be feeling, and last are anxious to know if the other
side really feel what you imagine.

As it is stated by Allott, Mammo and Aberra have selected and adapted the
letter system for effect and to convey the idea of the letters directly. One of the
features of these historical novels is therefore, the letter system. It is designed for the
purpose of depicting the different feelings, emotions, excitement, opinions of
Yohannes, Ras Alula and Belay and the like, which in one way or another is
connected with the general make up of these historical novels. Besides, the letter

system gives naturalness and literary beauty to these works.

In general, narrative techniques such as the letter system erﬁployed here, in the
works under study help to convey political and social movements of the contemporary
system. It also helps to give vivid pictures of the characters and adds strength and
clarity to the works. This is because it presents the actual words of the characters and

is Written from reliable sources and documents. Therefore, it makes the story to be

’ .
plausible. The letter system is also important in creating suspense. That is when a

|etter is sent from a person, then there is a certain anticipation and curiosity to hear a
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CONCLUSION
Historical writing has become fairly popular these days. This is because of the
association history has with national pride and the fact that history has usually been
used to awaken patriotism and national unity. Historical novel is a form of fictional

narrative which reconstructs history and re-creates it imaginatively. Yohannes, Alula

Aba Nega and Abakostir present the political life of Emperor Yohannes IV and the

Ethiopian patriots, Ras Alula and Belay Zeleke. These historical novels are an
imaginative portrayal of history, that is of past states of affairs. Th/ey show how the
lives of Emperor Yohannes, Alula and Belay were shaped at specific movements of
history and how this shaping reveals the characteristics of those historical periods.
This shows that the historicity of human affairs is the source and the subject of

historical fiction.

In this study, an attempt has been made to identify and analyze the dominant

literary devices that characterize the styles in Yohannes, Alula Aba Nega and Aba

Kostir.  Since this paper cannot exhaustively deal with all the stylistic features
employed in the three historical novels, it has tried to hammer-upon some of the
major ones. The literary devices discussed in the last three chapters are language:
such as rhetorical question, dialogue, syntax and repetition. Moreover, figures of
speech like simile and metaphor are also explored. similarly, narrative techniques
which include third person point of view, epistolary, foreshadowing and flashback
and suspense are analyzed. !

Style is a wide concept that comprises different views. However, it is the
characteristic manner of expression. The analysis of style involves an examination of
a writers choice of words, figures of speech, language and techniques. The major
focus of this study in the last three chapters was in analyzing these devices. This
thesis has focused on identifying and analyzing the above devices and it has tried to

establish the functions of style in the historical novels that have been studied.

Style is studied by exploring the various literary devices in literary works and

tlie study of style helps to reveal the writer's habit of using language, figures of

T TR
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speech and narrative techniques. In the same manner, by studying the styles of the
works that have been studied, it has been possible to understand the types of literary
devices they contain and their functions. In addition, the types and functions of the
literary devices studied in this thesis have helped to bring out the historical meanings
of Yohannes, Alula Aba Nega and _Abakostir.

The structure of these wofks is framed using literary devices. The time, the
historical settings and the patriots are chosen to make the plot of these works true and
concrete. The different literary devices used in these historical novels are also clear
instances of the styles of Mammo and Aberra because these authors' technique of

writing in their respective works is achieved through the style of their writing.

The study of the style of these historical novels has helped the researcher to
understand the historical meanings of these works. After studying the literary devices

in Yohannes, Alula Aba Nega and Abakostir, one can easily tell the styles chosen in

coining the words, devising grammatical constructions and how the figures of speech
are employed, the historical events and historical figures such as Yohannes IV, Alula

and Belay are portrayed.

The work§ studied in this paper also show the culture of the Ethiopian society
' m relation to the idea of patriotism. They teach us that we have our own culture,
history, courage and bravery and this is brought out by the different styles in the
respective historical novels. For this reason, Emperor Yohannes, Ras Alula and the
patriot Dejazmach Belay Zeleke are models of pride, bravery and adventure in
Ethiopian history and this has been revealed through the study of style and historical

meaning of the three historical novels in this thesis.

SRENESEERINY an
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APPENDIX A:

PERSONAL INTERVIEWS WITH AUTHOR MAMMO WUDNEH

1 Interviewer

Ato Mammo:

2. Interviewer:

Ato Mammo:

What inspired you to write your historical novels; Yohannes

and Alula Aba Nega?

In my childhood I used to listen to narrations about people such
as church intellectuals, judges, administrators, hunters,
ministreals, peasants, architects, potters and the like.
Particularly 1 used to hear narrations about patriots, war-lords,
warriors and the like. Of these narrations I heard was that of
Alula Aba Nega.

After 1 was involved in the profession of Journalism, |
was engaged in the reading and study of Ethiopian history.
Then [ started writing from the exploits of Emperor Yohannes
IV and Alula Aba Nega, in order to offer the young generation
the knowledge of Ethiopian history for them to be vigilant and
enable them pay their ancestors bravery due respect. Other than
this, I composed the history of Eritre4 and many articles on the
same topics. Therefore, oral narration and written documents

are the basis of these historical novels.

Did you have any social purpose in writing your historical

novels? if yes, what was it?

The Social purpose I had when I wrote the two historical

novels was the conviction that present and future generations

-



3. Interviewer:

Ato Mammo

4. Interviewer

Ato Mammo

5. Interviewer:

Ato Mammo
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should know their country as I explained it above. Knowing
one's country means knowing the people and their history. I
wrote the novels on account of these reason because I feel 1 am

obliged to pass over to others what I have been able to know.

Which Ethiopian historical novel, if any influenced you to write

your historical novels?

The historical drama "Tewodros" by Girmachew Tekle
Hawariat on the basis of Emperor Tewodros' history and the

historical novel Ande Lennatu / The only Child to his Mother /

by Abbe Gubegna have been examples and inspiration for my

works.

Which Ethiopian historical novels do you appreciate in their
literary techniques? which one do you think is artistically well

done?
I admire most, the works of the authors I listed above.

What aspects of the patriot Alula Aba Nega's life or personality

aroused your interest in him?

The love Alula had for his country, the ability he had to
administer people's affairs, his fear of God, his knowledge of
justice, his valour, and his knowledge of strategy of war. All

these, put together created in me the feeling of respect and love
for Alula.
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Ato Mammo:

7. Interviewer:

Ato Mammo:

8. Interviewer

Ato Mammo:
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What aspects of King Yohannes IV's life or personality inspired

you?

The kings strength of faith, love of country and peace,
leadership in battle, his successive victory over the country's
enemies and for cultivation and bringing up to high level of
patriotism people like Alula Aba Nega. These factors have

inspired me to study Yohannes' history

What do you thing are the dominant types of stylistic features

employed in Yohannes and Alula Aba Nega?

The style of writings in the two historical novels focuses
on material culture. This means they are based on the narrations
of the royal and religious aspects and p(?pular values. These
narrtions make use of fables, hyperbolas, battle - cries. songs,
lyre and hummings and events that occur in a nation are the

bases of literary writings.

How did these literary devices help you to bring out the fusion

of history (fact ) and fiction?

Basically, narrative styles that handed down from
generations are not devoid of some facts of their origin.
Therefore, they are transmitted continuously. Though they look
fictional, their realism is not doubtful. These narrative styles
may reflect the author's mind; truth and parables, perhaps. It is

necessary the combination of these two aspects would magnify

-
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Ato Mammo:

10. Interviewer:

Ato Mammo
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the composition and beauty and in many works also these

aspects have served as ornaments and reflection of light.

Your historical novels employ the epistolary form. What was

your aim in using this technique?

Yohannes and Ras Alula have written quite a number of
letters to foreign leaders concerning the aims and objectives of
their government and country in Giez and Ambharic. These
letters indicate the true history of the country, Yohannes and
Alula Aba Nega, the manner of their words, the aesthetic
beauty; because these are unique. They can afford a special
beauty and strength for the writing of the his historical novels.
Their didactic purpose and exemplification is conspicuous.
When they are used along with the modern style of writing,
they magnify the readability and the impo’rtance of the writing.
They make the work monumental. If they are presented
undistorted, the witness they give will be reliable and
everlasting. It is on the bases of these criteria that I have used

the epistolary technique in my writing.

You have now turned your historical novels in to historical
plays. What is more appealing to you then, the plays or the

historical novels? Why?

As it is well known literature is divided into four main
categories (genres). And these are: Novel, poetry, drama and
short story. Those works that are based on life history or

original history are also presented ir printing and sculpture.
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For example, the histories of Atse Tewodros and Atse
Yohannes are written in their original historical form and these
same original histories are also offered for reading in fictional
works like novel, dram, short story and poems are also

displayed in painting.

On the basis of this, I have transformed my two works
in to drama and short story. 1 have developed Alula's resilient
character in the form of poems because he had a unique
behavior. The poem on page 5 (five) of the book entitled
"Alula uttered as follows" indicates this fact. Either in the
novel or the poems, I have tried to show the situation, the
place, the mode of thinking, true history, the current world
events and the country's state of being. However, it is also

important to show the difference of their writing style.

We can compare the difference in writing style of the
novel and drama is like the difference between two men
swimming in a sea and in a pool. He who swims in the sea may
swim as much as he wishes in accordance with his ability and
strength; there is no limit for him. But he who swims in a pool
can't get out of the water confined by the depth and width of

the structure of the pool.

By the same token, a novelist may write as he wishes by
going into all facets of life trotting round the globe, exploring
the realms of the celestial heaven, referring to, not only his own
behavior but also the behaviors of all creatures; he presents his
work by widening and magnifying his thoughts and hence
entertains and teaches each reader sitting in his own place or
where he may find it. For such a scope it offers, many writers

and myself choose it as a medium. but I often do not choose
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drama as a medium of writing because it is a branch of art that
demands a great deal of writing techniques and artistic talent.
Its style is limited in time, place and action. It is presented in a
theater for a specific audience employing different actors in
different costumes aided by stage decor, light and sound
combined with different manners of speaking and props,
controlling, the minds and psychological made-up of the

audience thus trying to convey significant messages.

Do you think that Ethiopian historical novels fulfill the

requirements of writing historical novels?

To answer this question satisfactorily it is necessary to
read all the historical novels published to-date. Writers give
priority to their own works ad often find it difficult to give their
opinions on the works of others. Therefore, people who can
answer such questions are those who are engaged in the

profession of conducting research on such works.

As a matter of fact, it is difficult to evaluate out works
of literature by criteria used in other parts of the world. The
reason is that we have a different culture. That is our culture is

different from the cultures of other countries of the world.

Our writings are characterized by ‘'kene', dirge,
lamenation, lyre, ‘'kererto' battle cry, figures of speech,
bonfire, torch, epiphany, Christmas games and because we are
developed in other forms of heritages a work that has used an
initial and endings, it is very difficult to weigh it by foreign

criteria.
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APPENDIX C

INTERVIEWS WITH AUTHOR ABERRA JEMBERE

1 Interviewer:

Ato Aberra

What inspired you to write your historical novel, AbaKostir?

What inspired me to write AbaKostir was that, some
years after the post independence, I was living near Tekle-
Haymanot church during which I was attending high school at
Teferi Mekonen school. In my uncle's houses built on the edge
of the main road, lease-holders were selling "Tej" and 'Tella’
(mead and beer). Every evening, particularly on Saturdays and
Sundays songs praising AbaKostir (the patriot, Belay) were
being heard. In the houses behind the shops my uncle and other

relatives were living.

As | was always listening to these songs during my child
hood days, admiration for the patriotic deeds of Belay Zeleke
were instilled in me. 1 began to consider him as a great patriot
of the country I saw for the first time a man hanging on the
gallows at what is now called Omedila square in 1937 E.C. as |
was going to Tekle-Haymanot Church to say my prayers one

Saturday morning.

The scene in me made me afraid. What was said about
the hanged man was that he was an accomplice in crime of
Belay Zeleke. In the meantime, and the same place there were
other prisoners at whom the muzzles of guns were aimed. |
heard that one of these was Dejazmach Belay Zeleke. 1 felt a
special feeling when I was able to see the man I knew by fame

on that particular horrible day.
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As the patriot Belay Zeleke and others were on their way
to other places for execution I followed the truck and I saw
other prisoners being hanged in various streets and in Jan-
Medda and heard their crimes read. On that day without even
eating my breakfast | spent the day watching surprising scenes

and last returned home in the evening.

He who was praised as a patriot was suddenly called a
criminal and hanged and when I saw this episode my mind
could not accept it. Thus I was disturbed for quite a few days
then after. When I asked my relatives and the people around
why this happened, I was not able to get a satisfactory answer

form them.

Even after 1 was a grown up person when [ asked
knowledgeable people they were not able to‘give me satisfactory
information and it then remained a buried mystery a long time
to come. I read an article by Ato Sibhatu G/Egziabiher on Belay
Zeleke in 'Yekatit' magazine when I was a political prisoner in
the Grand Palace for eight years between 1967-1975. This
instigated my long buried desire to know about Belay Zeleke
and then I started to ask the high official of Haile Sellasie's

government to tell me what they know about the man.

When circumstances permitted they explain to me what
they knew. One of these people was who interviewed Belay
Zeleke and Lij Mammo Haile-Mariam before they were hanged.
I was therefore able to find out the matter from first hand
informants. In the mean time I met Belay's uncle in the prison
who was with him during the five-year-resistance period and I

interviewed and eventually got additional information. 1 was
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able to understand that there were other people who did not
have a positive attitude towards Belay. Because of my
understanding that there were conflicting views about Belay |

was spurred to investigate the truth and write a book on him.

Although not fully complete I was able to finished the
first script in prison. I decided that the presentation should be
historical fiction. As I came out of the prison I was able to
contact and continually interviewed Belay's brother, Dejazmach
Ayalew Meshesha, his first daughter, Woizero Yshashwork
Belay and his private secretary Fitawrari Kelemework with the
help of the patriots association. As I was able to gather
documents from the Ministry of Pen and Ministry of Interior

and read them I was able to publish the book.

Did you have any social purpose in writing AbaKostir? If yes,

what was it?

I had a social reason to write about the ups and downs
(the tribulations and trepidations) of Belay Zeleke's life. In the
process of history, having made himself know on account of his
deeds, having made his country proud of him and whose name
is renowned; his five-year patriotic struggle; before it is five
years after independence being accused of a crime and
sentenced to death, and because his immortal exploits have gone
down to the level of mortality, was always grieving me; his rise
and fall and the sabotage that led him to this, to explore this to
future generations, and because I saw in all historical epochs the
defamation of national heroes and their exploits; even if, |

decided to present in writing the history of this patriot.

-
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Which Ethiopian historical novel, if any influenced you to write

your historical novel?

Abbe Gubegna's Ande - Lennatu and Berhanu Zerihun's

Yetangut Mister have helped me to present it in the form of

historical fiction.

Which Ethiopian historical novel do you appreciate in their
literary techniques? which one do you think is artistically well

done?

I admire the above mentioned historical fictions,

particularly, Yetangut Mister.

What aspects of the patriot, Belay Zeleke's life or personality

aroused your interest in him?

The main traits that stimulated me to admire Belay
Zeleke are his resolute/determined patriotism, his  spiritual
faith, his tendency not to discriminate between leader and
follower except in battle field, his strategy not to stay too long
in one place and his choice of place and time to attack, his
respectfulness in his day-to-day life and when the need arises
his ability to be merciless in order to fulfill his aims and the fact
that he is capable of what an educated man can do without

having any education himself.

What do you think are the dominate types of stylistic features

employed and for what purposes do these devices help you?
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In regard to style of writing, although I did not have the
chance to go to a school where literature is taught, at the time
when I was at the Tefeeri Mekonen School, the Lazerist
Mission friar who was my Ambharic grammar and composition
teacher, and the French monk, Aba Marseyie had taught me the
art of composition writing, manner of presentation and the way
how what we wrote should be grammatical. 1 was drawn to the
world of writing being inspired by the composition | was
writing in class and by the praise 1 was accorded for I used to
excel others and because our teacher used to allow our
compositions to be commented upon in class discussions, these
and other encouragements stimulated me to write on newspapers
during my student days. My stepfather 'Gra-Geta' Gebeyehu
Aycheh was an editor of newspapers published under the

auspices of the Ministry of Information.

I was able to publicize my gift of writing gradually as a
consequence of his intimate advice. by reading different literary
works particularly by concentrating on works dealing with
biography. | was able to learn different techniques of writing.
In my novel, Aba Kostir, I have tried to dialogue, rhetorical
question writing style, describing in short and long sentences
events. In descriptive style, also the method of comparison and
contrast, proverb and the like are used. In narrative techniques
too, I have tried to use third person point of view to convey the
message of my work. I have also used the techniques of
foreshadowing and flashback along with the method of suspense
to amplify historical events, clearly portrays characters and their
feelings and conditions. All these have been attempted in the

novel. Generally, I have tried to follow to combine novel and
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short story writing techniques. It has also been modestly tried to

reflect the use of poetry and dramatic techniques.

How did these literary devices help you to bring out the fusion

of history (fact) and fiction?

Whether l have succeeded or failed, I have tried
combine and present fact and fiction with the help of setting
fictional method of character depiction and method of

narratology.

Your Abakostir has used the epistolary form. What was your

aim in using this technique?

The reason that I used the epistolary method of narration
is to precisely express the main character's feeling and thought
and it is also to vary the technique of narration and thereby to
give aesthetic beauty to the work. Furthermore, I narrated some
part of the story in the epistolary method because these parts are
based on documents; thus, in order, for the mission of their
contents may not be distorted, 1 used the epistolary technique.
This technique has also helped in the variation of narrative

technique.

You have now turned your historical novel into historical play.
What is more appealing to you then, drama or the historical

novel? why?
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I have prepared a historical novel and historical drama
based on the life history and historical deeds of Belay Zeleke.
The novel, published in 1983 is published and presented for
public reading, while the drama was directed and produced by
Ato Tesfaye Gessesse and Dagmawi Feyissa in A.A.U. in 1986
with (he final year students of the Department of Theater arts
as performed at Amist Killo.The show- was discontinued
because the actors graduated and left the University. However |
hope that it will be performed for the public in long-runs in the
future. Although both forms are interesting, what pleases me
more is the historical novel. Accordingly, having written my

second historical novel, Ras Abebe Aregay: Aba Gessit, | am

on the look - out for a publisher.

Do you think that the Ethiopian historical novels fulfill the

requirements of writing historical novels?

Although the number of historical novels which need to
be improved is very small, I would think that their writers have
made the necessary efforts to fulfill the technical requirements
of writing historical novel because they have, more or less,
tried to observe the techniques of setting choice and portrayal

and presentation of characters.
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