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ABSTRACT 

The principal objective of the thesis is to show the historical and philological 

analysis on Taytu Betul's Biography. The analysis and translation is based on 

an unknown manuscript discovered at the National Archive and Library of 

Ethiopia. This study incorporates five chapters: chapter one is devoted to 

introduction where the objectives are set, methods explained and the 

significance of the paper are suggested, chapter two literature reviews, chapter 

three philological and historical analysis, chapter four texts and its translation, 

and chapter five summary, conclusion and recommendations. 
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ABBREVIATIONS AND ACRONYMS 

AAU Addis Ababa University 

A.D Anno Domini refers to the Gregorian calendar 

B.C Before Christ 

C Century 

Des desinit'it ends' 

E. C Ethiopian Calendar 

EOTC = Ethiopian Orthodox Tewahedo Church 

f folio 

ff = folios 

i.e id est. (that is) 

IES Institute of Ethiopian Studies 

Inc Incipit 

MSS manuscripts 

n.d no date is given 

NL National Archive 

p page 

PI Taddese Zewelde Biography of Taytu Betul (1974) 

P2 Taddese Zewelde Biography of Taytu Betul (1979) 

P3 Taddese Zewelde Biography of Taytu Betul (1980) 

P4 Taddese Zewelde Biography of Taytu Betul (1981) 

R = recto 

T1 Mekonen Endalkachew Biography ofTaytu Betul (1950) 

T2 Mekonen Endalkachew Biography of Taytu Betul (1950) 

V verso 
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TRANSLITERATION 

There are variations in transliterating the fadal as there is no standaredized 

system of it. There searcher used EAE Garamond system of transliteration. 

http://wwwl.uni-hamburg.de/EAE/transf.html} 

a) The consonants 

h it T 
v "Ii ~ 1- d 1.. h- kW 

" s c ~ 

It 1 tf v- b J!. g ., gW S .,., GJ W , 
~ ". 

.It h + q ., n 0 
c 

~ g L £ 
tIP m :,> q '1 fi " Z til t T P 
v» 

., 
b A 

!) Z v 

~ qW S 0 1f tD. ~ 

~ r ...- t h k f Y ! P .,.. bW 

b) The vowels 

1. 2. 3. 4. 5. 6. 7. 

a u 1 a e d or no vowel 0 

o=ba ~=bu 0.= bi q=ba a.= be -fl = b, bd (1= bo 
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GLOSSARY 

Bagana = 10 string lyre 

Dabtara = chorister or scribe 

Etege = Empress 

Azmari = poetess, public singer or composer 

Wayzaro = the title of woman 

Dajazmao = commander of the gate 

Galamota = ancient term for a woman of easy virtue 

Ras = prince 
.., v 

Cqa Sum = village head man 

Zar = demon sprit 

Aie = the name of Emperor 

Awaj = public edict 

Elf6fi = royal apartments 

v 



CHAPTER ONE 

1.1. Introduction 

As it provides a new approach to political and social history,l some students of 

Ethiopian history used prosopography as a historical research method to study 

the secular and ecclesiastical history of the country. 2 Through the 

prosopographical approach they applied in their work, they tried to analyze 

personal relationships and contacts, get a better view of people behind the 

scenes, of the systems of networks and patronage and of mechanisms of 

protection. 

This study, from the field of textual scholarship, aims to be considered as the 

continuation of the effort by analyzing historical and philological issues in the 

biographical account of one of the top figures of modern Ethiopian history -

Taytu Betul (1851-1918). The analysis is backed by the translation of the text 

with commentary. 

The historical analysis of the text was shaped by the following key questions: 

What specific historical events were happening when the work was being 

composed? What historical events does the work deal with? In what ways did 

history affect the writer's outlook? In what ways did history affect the style, 

language, Content? In what ways and for what reasons, if any, did the writer 

alter (change) historical events? 

The foundation of the work is built on the manuscript, which is discovered, 

from the National Archive and Library of Ethiopia. The published books of the 

biography of the Queen are also used for comparison; and different historical 

accounts pertinent to the Queen and her period have been intensively 

consulted to alleviate the historical analysis of the text. 

I See Georg G. Iggers . 1997. Historiography in the Twentieth Century: From Scientific Objectivity 
to the.Postmodem Challenge. Hannover and London, pp. 101-17. 
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The study consists of five chapters: the first chapter deals with the introductory 

part which consists of the introduction, background, objectives, significance, 

scope and method of the study. The second chapter is devoted to the review of 

related literature and the third chapter deals with the historical, textual and 

philological analysis of the text. The fourth chapter is given for the annotated 

translation of the text; and the final chapter gives summary, conclusion and 

recommendation. 

1.2. Objectives of the Study 

The major objective of the study is to analyze the historical and philological 

issues of the biography of Empress Taytu Betul. In line with this major 

objective, the study tries: 

~ to pinpoint the exact period where and when the biography has been 

recorded 

~ to analyze the contents and the contribution of Taytu's biography. 

~ to discuss some episodes and life of Taytu such as politics, economics 

and religion on her biography 

~ to present a philological comparison of the text and the published version 

of the biography of Taytu Betul 

~ to present the historical facts of Taytu Betul as portrayed in the 

manuscript. 

1.3. Statement of the Problem 

Many scholars have been concerned with the Ethiopian history in general 

and some deal with the biography of the kings, Queens, Patriots etc. 

Besides, this study attempts to identify the following problems. 

~ The researcher attempts to discuss the history of Ethiopia and the queen 

is not well registered even the writers were in adequate participating in 

2 



politics, economics, religion and social life. They were n ot pr operly 

adressed and biasedly written. 

~ The Historian (Mekonnen Endalkachew) who had wrote the biography of 

Taytu Betul was ambiguous. 

~ The period that the history was not traced. 

~ The writer's prospect was not clear. 

1.4. Significance of the Study 

This study tries to give some information for historians and researchers . 

Unfortunately, the biography of Emperors and Queens of Ethiopia was 

not genuinely documented. This is due to the totalloyality of the scribes for the 

Emperors and Queens and the commitment to write all the positive aspect of 

their life even in its absence. Aiming at depicting the officials as mighty and 

perfect ones, scribes were even willing to distort facts which posed big 

challenge on historians to reconstruct the history of a regime and its 

practioners. Hence, knowing the true face of rulers of the past Ethiopia and 

give the real insight for the benefit of posterity was so difficult so far. 

This study is intended to make a contribution to bridge this gap by discussing 

the life history of one of the Queens of Ethiopia - Taytu Betul whose genuine 

biography has been discovered by the researcher. Historical and philological 

analysis of the text is conducted to look at the multi-dimensional features of 

the text. By presenting the full biographical account of the Queen whose 

biography has not been academically studied, this study will playa significant 

role to facilitate historical, political and cultural studies on the period. 

3 



1.5. Limitations of the Study 

A text like this invites a researcher to look into it from different perspectives . 

But th is study is limited only to the historical and philological analysis of the 

text . There are six Biographies, which are consulted for the content of Taytu's 

History. TI and T2 Biographies of Taytu Betul which are written by Mekonen 

Endalkachew PI , P2, P3 and P4 Biographies of Taytu Betul which are written by 

Taddese Zewlde. Out of the six, the researcher based his translation only on PI. 

1.6. Method of the Study 

The type of appropriate research method appropriate for a work like this is a 

qualitative research method because it involves the collection and analysis of 

qualitative data. Therefore qualitative research method has been employed in 

the course of the research. The study aims at the historical and philological 

analysis of Taytu Betul's Biography. The main tool is a manuscript of Taytu 

Betul's Biography, which is found in the National Archives and Library of 

Ethiopia and the Institute of Ethiopia Studies. 

The researcher also interviewed different people who were believed to have 

much information about the Queen and her period. 

1.7. Review of Related Literature 

As one of the Queens of Ethiopia, much literature has not been produced on 

her life and contribution. But there are few literatures which discuss about her 

life and deeds. The first literature to the few list is Heran Sereke Berhan's 

dissertation titled , "Building Bridges, Drying bad Blood; Elite Marriages, 

Politics and Ethinicity In 19th and 20th Century Imperial Ethiopia". In her study 

Heran described Taytu as sample, but she didn't discover the manuscript 

which is subjected to this study so that incorporated it in her study. The other 

contribution on Taytu is Chris Prouty's Empress Taytu and Menelik1I: Ethiopia 

1883-1910 (1983). As the only comprehensive account on Taytu and her 
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husband Emperor Menelik, Prouty gave a detailed life and deeds of the couple. 

Salbuchi's Taitu: Empress of Ethiopia (1961) is another significant contribution 

by an American Italophile of Italian origin who discussed in his work about the 

other face of Taytu's life. As it is described in the manuscript, which is taken as 

the base of the analysis carried out in this work, Salbuchi depicted the practice 

Taytu was engaged with some witchcraft being accompanied by Maku, her loyal 

servant. Salbuchi's contribution is significant because he unfold the other face 

of the Queen's life which is usually taken as a taboo in the Imperial court. 

Tadese Zeweldi(1981) ensures that posterity will know that Taytu Betul's family 

was descended from a daughter of Emperor Susneyos (1607-32) thus of the 

Solomonic line and the equal, if not superior in genealogical specie to Menelik 

as the Genealogy shows . 

Endalkachew mekonnen (1950) express Taytu assucriffied not to comit 

adultery with Tewoderos II, she was strong and dedicated chirstian. 

5 



CHAPTER TWO 

Philological and Historical Analysis 

2.1 Philological Analysis 

2.1.1. Description of the Text 

There are six Biographies which are consulted for the content of Taytu's 

History. 

1. Tl. (Biography of Taytu Betul which is written by Mekonen Endalkachew 

(Unprinted)) 

2. T2. (Biography of Taytu Betul which is written by Mekonen Endalkachew1 

3. Pl. (Biography ofTaytu Betul which is written by Taddese ZewIde) 

4. P2. (Biography of Taytu Betul which is written by Taddese ZewIde) 

5. P3 (Biography of Taytu Betul which is written by Taddese ZewIde) 

6. P4. (Biography of Taytu Betul which is written by Taddese Zewlde) 

1. Tl is made up of paper. It is written only with black pen. 

• Place IES 

• Date 1950 

• Scriber Unknown 

• Material hand writers on paper 

• Number of lines - 17 

• Column 

• Pages 

• Width 

• Height 

• Cover 

one 

79 

18 cm 

12 cm 

card board 

• Other remarks - the paper is standard and most of the pictures are 

identical with some other books 

Inc: (p.1) 
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fl1832 i}OD1' 9u fhl.T ODT f1m'lIP,C f1 D11/1 fl· f1D11.6J;}. CJ'ICJ~)' 
hf.~·t1D'7:f· llm·t\ htlD11.1 CJ'ICJT n'}p'. T (\T t\1: mfl~::-

"In 1832 E.C a girl was born. Both her mother and father were 
from the feudal family. Her mother, Wayzaro Yewubdar and 
father Dajja6 Betul were respected from Mecca and North part 
of the country." 

Des (p.79) 

6Y:D11.Y'f1 h6Y:'I:r'1 ;JC 11 fl11 flflD11. 'I. f.' ODt\h?D?D 
(llf1 h~· 6Y:'I:r1 fl~t. .eli flflD11.~f11 fI'?Y: Yflm-Y: 
fltlYm· flh-t\ D'7fl~ h1P,fl1l1 Y{}.rm·I'I'1t\:: 

"Our ages and chance goes side by side. However, our bad 
chance is ahead of us, by any means, we have to pass by. This 
reminds us how life is." 

2. T2 is made up of paper. It is written only with black pen. 

• Place National Archive 

• Date 1950 

• Scriber Mekonen Endalkachew 

• Material paper 

• Number of lines 18 

• Column one 

• Pages 79 

• Width 12 cm 

• Height 18 cm 

• Cover card board 

Inc: (p.l a) 

fl1832 i}ODr ?Dfhl.T ODT f1m·llP,C f1D11.CJfl· f1D11.6J;}. CJ'ICJ'} 
hf.~11D'71· 1Im-t\ hl'lD11.1 fl'lCJT ~11P'. T (\1· t\l!: mM~.::-

7 



"In 1832 E.C a girl was bom. Both her mother and father were 
from the feudal family . Her mother, W Iro Yewubdar 
and father Dajja6 Betul were respected from Mecca 
and North part of the country." 

Des (p.190b) 

61:OfJ.f":f1 h61:t'!":f1 ?C 11 f\11 llf\trt'l.1: ooA,..?"?,, 
O.lf1 n~· 6~·t'!":f1 lltt":t-. .eli llf\trt~r1 fl'?1: fMJ)'1: 
flilfar flh·A Dlff\tt": h1~f\1l1 fll:rarfl'1A:: 

"Our ages and chance goes side by side. However, 
our bad chance is ahead of us, by any means, we 
have to pass by. This reminds us how life is." 

3. P l is made up of paper. It is written only with black pen. 

• Place 

• Date 

• scriber 

• Material 

• Number of lines 

• Column 

• Pages 

• Width 

• Height 

• Cover 

Inc: (p . 1) 

IES 

1974 

Taddese Zewlde 

paper 

27 

one 

93 

10 cm 

16 cm 

card board 

8 



h~ focf>ll lJIC~ ~.:1"A ('~'''';rfm- A'f: hlJ'·,....,. h?t. 
..... 1l1N'l 4-o.A .?C fthA.? m&-7i',7- (,',fllm- ~,ftOD"ClCl') 
ClllhTfta>- (IlC"7- I'\fl.f ODCfD;rTm·1 ;rth fml'\A:: h?t. 
..... 1l1t'-1l9" rvAITJ1 ft'l~: flnttA ('t1·4· 1 ll9" fl1595 
(' h. 7-t'-*" f 1,/-lJI ~'Irv'}' lJ",m- ','IlJI-:: 

"From generation to generation" 
'Ale Yaeqob Sertse Dengel with his uncle son 'Ale 
Susenyos had misunderstood because the throne 
and thereby passed away. According to history 
reminded us 'Ale Susenyos by the name Seltan 
Sligglid which is a throne name became king of kings 
in 1595." 

Des (p.101) 

flll T ml\. 9" flh-A flll T '/-., 1'\9" flh-A 1'\ 1'\ -fl ~ ft.a'l1: 
fllli'hOD909" Oh-A I'\I'\-fl~ 1\.0IJ1: 
m~;rft~ ODftft~ "1~&- 1TJ~1: 
fl i'i tp 0 ft OIJ. 1 -fl 7-mlTJ ITJ~ 1: 
"1~ n;r h~f.ft9" CfD"'~ ft~1'l1::: 
fOlJl~ <1>.,. -fl"1:1 '1.;r OIJUTOD rv"I\(1961:137) 

"Beside Wole and Gugsa, the basket became thin it 
means the bread became thiner and thiner. 
Beside Amede the basket became thin again maybe 
Taytu lost with all her kindness. 
In Sliwa and Slimen Taytu might appear." 

4. P2 is made up of paper. It is written only with black pen. 
• Place 

• Date 

IES 

1979 
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• 
• 
• 
• 
• 
• 
• 
• 

scriber Taddese Zewlde 

Material paper 

Number of lines 27 

Column one 

Pages 93 

Width 10 cm 

Height 16 cm 

Cover card board 

Inc: (p .1) 

h""m'A~ Mlh ""m-A~ 
n?b f6~11 (JJC~ ~'}<7]A fn1;T1'm- A1: hlf'l,'r n?b 
(t.{nr-l'l 4-I'LA ;JC flnA;J mt-7i'l'r f'lOlm- nfloo<7]llll'r 
lll'lh-tflm- (TlC'I"" (\{lY ooqo1'm-'} ;T6h Ymc'tA:: n?b 
(t.l'l'}r-l'l9" p'AfTJ,} (}?~ OD1l.A ftt-4-,} l'l9" 01595 
f1\.:'·r-*,y '}?'(JJ '1?P'T tr'lm- '1?(JJ-:: 

"From generation to generation" 

Ale Yaeqob Sertse Dengel with his uncle son 'Ale 
Susenyos had misunderstood because the throne 
and thereby passed away. According to history 
reminded us Ale Susenyos by the name S6ltan 
Saggad which is a throne name became king of kings 
in 1595. 

Des (p .93) 

Ol'l-tmfl,9" Oh-A Ol'l-t?·<7]c't9" Oh-A c'tc't1l~ I\,OIJ~ 

Ol'l-tnoo~9" Oh·A c'tc't1l~ fl,0IJ~ 

m~,rfl ~f oo(}1\ ~ h '}:e:t- fTJJ?~ 

00 tp 0 (} OIJ. '} 11 T mfTJ fTJ J? ~ 
tO~ (l,r nJ?f.I\9" qo.,.-;y. fI~1'l~:: 

10 



"Beside Wole and Gugsa the basket became thin it 
means the bread became thiner and thiner. 
Beside Amede the basket became thin again maybe 
Taytu lost with all her kindness. 

In Sawa and Samen Taytu might appear." 

5. P3 is made up of paper. It is written only with black pen. 

• 
• 
• 
• 
• 
• 
• 
• 
• 
• 

Place IES 

Date 1980 

scriber Taddese Zewlde 

Material paper 

Number of lines 27 

Column one 

Pages 101 

Width 10 cm 

Height 16 cm 

Cover card board 

Inc: (p.9) 

h'}m-A~ llh :"a:>-A~ 

h~ .f'6~1l LPC~ ~,)'?A fh1;rrm- A~~ h[f~·'} h~ 

(rrnr-ll "-I'lA .?C /lhA.? mt-7i~T f~fllm· h/luo,?flfl"'" 
flhh1-/lm- (1lC~"'" ttfl..f' uoqo ;rrm-') ;rth .f'mttA:: nY.. 
frll')r-ll9" p'AIl)') (}1.~ flOl[.A flt-"- ') 119" fl1595 
f n. Tr-A-.f' ')1-LP '11 P' T [f'/a:>- '11 LP' : : 

"From generation to generation" 

11 



Ale Yaeqob Sertse Dengel with his uncle son 'Aie 

Susenyos had misunderstood because the throne 

and thereby passed away. According to history 

reminded us Ale Susenyos by the name Seltn Saggad 

which is a throne name became king of kings in 

1595. 

Des (p.101) 

OflT(J)t\r Oh-l\ OflT1-<1Jftr Oh-l\ ftftll~ 1\/''11~ 

Ofl"'huo~r Oh·t.'\ ftftll~ t\DII~ 

m~;h'::y. uol'l/l~ '):e:&- fl]f,~ 

o i'i 'P 0 I'l t1'J. ') lIT (J)fl] fl]f, ~ 

I'\,}Y: (l;r hf,f../lr CfDtf>::y. /l~'l'l~:: 

fDlll;;: ..,.." 111'\') ?;r DIIVOTUO /-"1'\/\(1961:137) 

"Beside Wole and Gugsa, the basket became thin it 

means the bread became thiner and thiner. 

Beside Amede the basket became thin again maybe 

Taytu lost with all her kindness. 

In Sawa and Samen Taytu might appear." 

6. P4 is made up of paper. It is written only with black pen. 

• Place National Archive 

• Date 1981 

• scriber Taddese Zewlde 

• Material paper 

• Number of lines 27 

• Column one 

• Pages 59 

• Width 10 cm 

12 



• Height 

• Cover 

Inc: (p.1) 

16 cm 

card board 

h-rm-t\~- " .... h -rm-t\J': 

h\ f6~-0 lPC~ J':1'1t\ rh1;rrm- t\1: hlf'l"} h\ 

......... 1r-.... 4.1'l.t\ ;JC ttht\;J mt.1i'I-r r'lOlm' httoo'1ClCl-r 

Cl .... h,,..ttm· (TlC'I-r "'fl.f ooqo ;rrm-1 ;r6h fm ... t\:: h)\, 

......... 1r-.... 9" P't\fll1 tt1J': 0D1l.t\ rJ1·4. 1 .... 9" 01595 

rh.,}r-?tf 1'1'lP 'I1P"} If'lm- 'I1fP.:: 

"From generation to generation" 

'Ale Yaeqob Sertse Dengel with his uncle son 'Ale 

Susenyos had misunderstood because the throne 

and thereby passed away. According to history 

reminded us 'Ale Susenyos by the name S6ltan 

Saggad which is a throne name became king of kings 

in 1595 

Des (p.59) 

O .... ",mlb9" O~t\ 0 .... ",'1''1 ... 9'' O~t\ ...... 1l~ 1bD11~ 

O .... ",hoo)'.,9" Oh·t\ ...... 1l~ 1bD11~ 

mfi:;rtt'f ootttt~ 1~t. fll~~ 

o7itp Otto<J. 1 llTmfll fll~~ 

1\1J': (I;r h~~tt9" qotp'f ttfi:~l'~:: 

fD11l~ ~'1. 1l1\-t;') 1. D11v"'oo P'1\t'b(1961:137) 

"Beside Wole and Gugsa the basket became thin it 

means the bread became thiner and thiner. 

Beside Amede the basket became thin again maybe 

Taytu lost with all her kindness. 

In Sawa and Samen Taytu might appear." 

13 



2.1.2. Page Layout 

The content of Tl and T2 is similar however; T l has five additional pages and 
also illustra tions at the beginning and in the middle (page 74-75) of the text. 
The pages of T I. T2 and P3 are written in Ethiopic numerals whereas PI, P2, and 
P4 are written in Arabic numerals. All texts have page numbers but P4 has a 
unique character that is a family tree or Genealogy as listed in the index. 

All texts described the birth place of Taytu B6tul except TI and T2. P2. P3 and P4 
are printed in Negd Mattamya printing press whereas P I is published in 'Artistic 
printing press and it has Genological tree. On the contrary, both T I and T2 are 
handwritten. Except T2 all texts have colophons. 

TI states about the Emperor Haile Sellassie I and the portrait of Ras Betwoded 
as follow: His Imperial Majesty Haile Sellassie I Emperor of Ethiopia and 
founder of the Haile Sellassie I University fully aware of the benefits which 
accrue from book. Put at the disposal of scholars and of searchers has 
graciously donated this volume. The Haile Sellassie I University Library on the 
18th day of December 1962, thus providing the University with its first Library 
holdings . TI and T2 recount the life 00 Saints (acta sanctorum). 

PI, P2 and P3 are the same which state about Taddese Zewelde and his life 
history as follow: Qae 'Azma6 Taddese Zewelde was born on 16th Meskerem 
1895 ( on 26th September 1902) in the province of Manz and Gesan which is 
called Mazazo the district of Gafat Grar Amba. He had attended the modern 
school in Menelik II. After wards he left for Egypt with other 19 Ethiopians 
students in 1919 and he attended his study. His next move was to Paris and he 
attended training in telecommunication. 

P4 states about Taddese Zewelde and his works as follow: The short historyof 
Etege Taytu Betul which is from 1835-1910 and the author is Qae 'Azma6 
Taddese Zewelde. 
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2.1.3. Style of Writing 

The style of writing of the texts is readable and clear. PI , P2, P3 and P4 are 

written with normal size of letters. They used punctuation marks to divide 

words, separate phrases, conclude sentences and paragraphs. But TI and T2 

used four periods after a sentence sometimes used after words. They also 

indented new paragraphs. 

2.1.4. Philological Features 

All texts are written within the same period which means at the beginning of 

twentieth century. However, both TI and T2 follow the style of the script of 

nineteenth and twentieth century as Uhlig (1990) states as the following: 

A clear chronological sequence of development in 

Ethiopic script can be distinguished up to the 

seventeenth century. From that time onward, 

however, we find the development of parallel styles, a 

clear indication that the classical period of writing in 

Ethiopia had come to an end. (p. 12). 

a) Loan words 

In the text subjected for analysis, the authors extensively used loan words from 

Ge'ez which is a normal case in the Ethiopian textual tradition.3 The following 

words can be mentioned as examples': 

Loan word Transliteration meaning 

h~(l'} Yarabon hostage 

{J1\1;c;" Belatena young 

3 Gc'cz used to load words from other languages like Greek, Hebrew, Arabic etc. and it in 
turn borrow words to Amharic, the vernacular which is (wrongly) called its offspring. 
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Erqan nude 

b) Archaic Terms 

As a type of texts which was composed dealing with the life and culture of 

Emperial Ethiopia, the text under discussion used a lot of archaic words which 

are no more in use in the current vernacular. This can initiate one to give a 

philological assumption that the work was composed when those archaic terms 

were used in the vernacular. The following can be listed as examples: 

Archaic term transliteration meaning 

OaD"''l-r Bamazanat with ease 

I'll\;!, '} senkwan Let alone 

O1'4'C Bataqar except 

c) Intertextuality 

The text under study has a strong link with biblical stories and imageries. The 

author of the text significantly used quotations from the Holy Bible to explain 

their narratives about the queen. The following biblical quotatios can be taken 

as examples which are used in different narrative episodes of the text: 

Quotation Translation Quoted from 

m~l'Iar (\-r n \'1'aD<;'-r~ &.7\<fD anyone who looks at a woman lustfully has Math. 5:28 
naD~Ht. already committed adultery 

h"1H.Mlrh,C n'}~ Y~t.7ar'} l'Iar Therefore what God has joined together, let Math. 19:6 
!6Mm· H'}~ n!6"fC\~ man not separate 

\'4''1 0,16 '}U ll;h'ITU nar1'1'U If your right eyes causes to sin Math. 5:29 
1'111' fT)IH gouge it out 

n '}~ C'JtY t\I.N\-r 1.:1' t\.. 7'" No one can serve two masters Math. 6:24 
n!6"fC\ 'JD 
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2.2 Historical Analysis 

Historical analysis seeks to find meaning in a text by considering the work 

within the framework of the prevailing ideas and assumptions of its historical 

era. New Historicists concern themselves with the political function of literature 

and with the concept of power, the intricate means by which cultures produce 

and reproduce themselves. Therefore, we begin our analysis by briefly 

sketching the history of the period when the story narrated in the text was 

happening. We make this to put our analysis in historical analysis. Once we 

establish the historical background where our analysis is grounded, we also 

sketch the brief biography of the main figure of the text, i.e. Queen Taytu 

Betul. Her biographical sketch will be based on the text subjected for analysis 

and other related readings pertinent to her life and deeds. 

2.2.1. Brief Historical sketch of the period 

In the time line of Ethiopian history, some decades during 19th century are 

characterized by a time of internal upheaval and great turmoil. During the 

period which is historically connoted as the period of the Ziimiinii Miisafent, 4 

mostly translated as the "Era of Judges," "Era of Princes," "Age of Princes," etc., 

Ethiopia's political landscape was changed from the Emperors to the great 

lords. The country was rent by continuous conflicts between warlords while the 

Emperors were reduced to become figureheads of the country and were only 

confmed to their domain. 5 The political turmoil in the country spoiled not only 

the Imperial face of the country but also the cultural wealth which was 

successfully harvested during the Gondar period. Religious conflicts both 

4 Traditionally, the beginning of this period is set to the dateRas Mikael Sehul deposed Emperor Iyoas (7 May 
1769), and its end to Kassa's coronation as Emperor Tewodros rr (11 February 1855), having defeated in battle all 
of his rivals. But some historians date the murder ofIyasu the Great (13 October 1706), and the resultant decline 
in the prestige of the dynasty, as the beginning of this period. Others date it to the beginning of Iyoas's reign (26 
June 1755). 

5 They were controlled by warlords like Ras Mikael Sehul of Tigray, Ras Wolde Selassie of Tigray, and by the 
Oromo Yejju dynasty, such as Ras Gugsa of Begemder, which later led to 17th century Oromo rule of Gondar, 
changing the language of the court from Amharic to Afaan Oromo. 
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within the EOTC6 and with Ethiopian Muslims7 were often used as the pretext 

for the powerful to battle each other. 

The Zemene Mesafint came into its end with the rise of Kassa Hailu- better 

known by his later throne name of Tewdros II of Ethiopia. Originally little more 

than a bandit surviving in the Ethiopian marches against the Sudan, Kassa 

won his way to control of first one province of Ethiopia, Dembiya, then 

following a series of battles beginning with GurAmba (27 September 1852) and 

ending with Battle of Deresge (1855), came to control all of Ethiopia. With 

imperial power once again in the hands of a single man, the Zemene Mesafint 

is considered to have ended, and the history of Modern Ethiopia to have begun. 

2.2.2. Brief history of Taytu Betul 

Taytu was born on the twelve of August in 1832 E.C8 at Dabra Tabor. She was 

baptized by the name of Wruatta Michael. She is believed to be descended from 

the geneology of Emperor Susenyos.9 Her mother was Wayzaro Yewbdar and 

her father was Dajjao Betul in Mecca and Northern parts of the country. Both 

her mother and her father were Feudals. Unlike other sons and daughtes of 

feudals, she wonders from school to school during her early years and studied 

different levels of the ecclesiastical education. 

As a young girl, Taytu was described as a charming girl who was sociable and 

friendly with anyone. Salbuchi (1961) who was one of the western scholars 

who documented the biography of Taytu witnessed that: 

6 Bartnicki, A. & J. Mantel-Niecko. "The Role and Significance of Religious Conflicts and People's Movements in 
the Political Life of Ethiopia in the XVTIth and XVIIIthe centuries" Rassegna di Studi Etiopici (24) pp. 5-39. 

7 For the period's implication 011 Islam in the country, read, Mordechai Abir. 1968. The Era of the Princes: the 
Challenge of Islam and the Re-unification of the Christian empire, J 769-1855. London: Longmans. 

8 This number was stated in her tomb. But her birth date is not clear; sources provide dates 
ranging from 17 August 1840 (Taddasa Zawalde 1986/87: 2; cpo also the date on the tomb 
which seems to be 1932 A.M., Prouty Rosenfeld 1986:27) to 1856 (GueCopMen 191 n. 6 and 
207 n . 2); 1853 has been suggested as the most plausible one. 

9 For the genealogical tree of the Queen, look annex 1. 
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"Taytu was a very good girl. She hardly cried but 

instead she seemed cheerful and had a smile on her 

face. The years passed by and Taytu grew up under 

her good mothers watchful eye. However she began 

to have a time of moodiness altered with periods of 

sentimental gaiety. Her ways were not like those of 

other people of East Africa. As her figure developed, 

she grew tall and well shaped. Like a sculptured 

form. She was strong and quick. She showed unusual 

intelligence and she learned quickly to read and write 

the Amharic as well as the other different dialects of 

Abyssinia". (p.lS) 

Taytu's keen interest was not only in visiting monasteries and traditional 

schools. Her burning interest used to take her to people who were believed to 

be fortune tellers. Salbuchi (1961) recorded one of her travels to certain man 

who was believed to have that gift. 

Taytu had heard that a few miles away on the 

mountain lived an old man who could tell fortunes. 

One bright and sunny morning, the young Taytu 

summoned the giant Maku to follow her. They took 

some provisions with them and went toward that 

vicinity to see and talk to that wizard who was called 

Bako where they crossed the river, and riding their 

horses in silence, they entered into a mysterious 

forest. Taytu's thoughts were wondering but Maku 

knew they were in a hostile place. At one comer in 

the cave, sat an old woman with a mean aspect. Her 

face and forehead were full of wrinkles and she was 

without teeth, then the wizard Bako said to Taytu 

"with this position, the most important thing is that 
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you must take a lover to increase your womanly 
beauty by receiving his caresses.lO Try to dream for a 
man who will give his kisses- a man who would care 
for you and be willing to give what you need as well 
as make love to you". (pp. 21 -23). 

After havng built herself with the traditional education of Christian 
Ethiopia, she was engaged to a son of another dignitary namely Daggazmac 
Waldamaryam. Her engagement was initiated by her parents as the practice 
had it during the Emperial Ethiopia. 

htJt1;i'+ ), '}.f?" 1',} Mlrt; "t;rIP 1It7D~:fIP,} 1/1lllflar ,ev:f OJl7Jr ?-lltt 
flllt7Dr?U fl"ar1'r?U ),J?7:f IItl/tv t7Dtth 1't; fll'j:f OJl7Jr tt~t; flt7D'}7.f?" 
),m71l frll? 1i?U1l? d'f,}?U ,,'}.eUZ1'rtl.OJ· f,d-OJ1' IItlll'j ,ev:f'} OJl7Jr 
htl.rt; tld'f"l'}t; hUZ.f.fr I/ar lrtr ht7Dl7Jt/r ,ettll,}?U /r'}.f?" Zit Nflt/lff 
,,'}.ell'j tlt7Dt7Dtlll :fdJC IIUZlf"} tl),'}.f?" fmIP tt~ 1l,}.f?"?r t7Dttt,?U 
,et7Dlltlt;tt:: "t;'}rll ?U'} ,d-lIfJt/:flF 1ltlar mfllIPrar 1It7D~;rrar?U 
fll7J?U t7Dtt t, tJt11l jar lltlar rlld'fOV-:: hll.V fl~t/ .e%71d'f:f 
OJtt,ed'fC.f?U tlUZfJtlar fmIP tt~ htj: fJtlLPCdJ r"lG:f:: (PI: 2) 

"One fine day, her mother and father called all the 
family members and discussed about her whole 
being that she came to a stage of marriage. Here, 
there is a saying in Amharic [Qonjonna Esat 
Ayetalaf:;,m] meaning "one cannot dare ignore beauty 
and chickpea by the roadside". This was their key 
(central point) being discussed in their meeting. 
According to tradition, they had to fmd her (Yacawa 
L:;,J)11 a good husband in a well to do family. All the 
family members agreed upon and marriage took 
place between her and Dajja6 Walda Mareyam who 
was a highly respected feudal with a big wedding." 

10 Caresses: tough or stroke gently or lovingly 
11 "Ytictiwa La]{from a noble family) 
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But Taytu was not lucky enough to have a stable marriage life12 and to have 

born children. After four failed marriages, she married Menelik II to be crowned 

as Empress Taytu in 1889 following his coronation as Emperor of Ethiopia. She 

is acknowledged to have wielded considerable political power leading the 

conservative faction at court that resisted the western form of modernism. She 

was suspicious of European intentions towards Ethiopia, she played a 

significant role in the conflict over the Treaty of Wuchale with Italy in which the 

Italian version made Ethiopia an Italian protectorate, while the Amharic version 

did not do so. When talks on the treaty broke down and Italy invaded the 

empire from its Eritrean colony, she galvanized the whole nation and marched 

north and commanded a force of cannoneers at the historic battle of Adowa 

which result a humiliating defeat for Fascist Italy in March, 1896. 

Taytu played big role during the expansion policy of her husband. It was 

during that process that she influenced her husband to move the capital city 

from Entoto to the present capital city, Addis Ababa which is currently elevated 

to be the political capital of Africa. 

Taddesse Zewelde (1981 E.C.) states: 

(lH(lD'l'f ~h. t\"~r ;rth artt1' ~~ ~-r~ artS ~-r6fi],ro#ar ~J\"ltt 

MCl h-rart (lDcf>Ccf>C (lhot7. fTl~1: h-rm'lcp</lt ~"1,}Cl;r -r"l\";r J\ ')~ 

~ar:: J\'l, ?Dztlh hh '}(T\(T\ m(l~(lt VI, hot7. fTl~1: ,.?C I!~ar 

~/f~ar') ft.tl.ar'l J\IlClCl ht.ft.t t\(lDar!'l~ rHrot~ h'}~~(lC ;rth 

h<ft5P;r ~'l1t-tr:: }\'I, ?Dztlh rht.C t\(lDl1(lDt l1"1B I\~ h,}"ltr 

Mlt.<ffar (l(lD1f'} (D~ ft.tl.ar'l hllClCl (Dc~ar (l1P6.~ 1.1t 

12 Rubiwonska (2010, EAE IV) summarizes her marriage life as follows: "In ca. 1866, she was 
briefly married to Walda Gabreyel, a soldier of ase Tewodros II . Her husband was imprisoned 
by the Emperor and T.B . was forced to cook for Tewodros's soldiers. She then married 
daggazma6 Takla Giyorgis and later gantarar Walde from Yaggu. When ase Yohannes IV 
ascended the throne, Walde was imprisoned and T.B. returned to her mother in Goggam. It 
was then, ca. 1876/77, during Menilek's visit to their house, that their decision to get 
engaged was taken. In 1878/79 T.B. paid a return visit to MeniIek's residency in Dabra 
Berhan. However, after a short visit to her brother, Alula Betul, in 8awa, in 1882 T.B. got 
married to qannazma6 Zekarga66aw (d. 1887), a brother of Menilek's fi rst wife, Bafana. The 
fourth husband did not treat T.B. well, and she left him to live with her brother +Wale Betul, 
in Yaggu." (pp. 878 - 879) . 
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f!.V'fO 1Y'f t'J/\ kt;? r1Jf!.1.: hM" 'fOit\.h ;JC V~{I~n. "l'}'"'j.~;r:faF) 

1f'fOlar 'f~ V{lff' lI.'lll.'9';r M'<l! f~O.y.""''} t..f. 7{1Ch,t:\ ~Olj' f1'Cltt- Vt\.qo. 

1'(J)t\~ OC7'}nm~"'" /\(J)~&...p « (J)~ M, 'fOit:\h V'fOlj'n1't\t:\t.arl ~{I~n. 

INr 1'~t. ht.."tn t..OCl M't:\h ~~» {Iar t..Htt. :far:: Jlif. 'fOit:\h'fO 

f~~Ct'J:far ~{I~n. If'tt- 1'~t. : 1't\h hJl"tn M1Cl t't.t:\ O~Ij'~""'1j' 

OODm~mC «"-I; (J)~"'" IYIj' ~ar» M'tt- ~{I~n.arl OC7'}1'rC f!.ODflh1.: 

~OC: : 

(lAt~e] Menelik and Woizero Taytu had gone down to 
Filwha to take the baths. It was then the Woizero 
Taytu, admiring the beauty of the country side from 
the door of her tent and nothing the mildness of the 
climate, asked the king to give her a place to build a 
house in that area. The king replied (Begin by 
building the house; after that I will give you a piece of 
land! ' (Where shall I build my house?' she asked, 
(Here is the place', he continued, in this very spot king 
S'ahale Sellassie, like the Prophet Mikias (Micah), 
made the following prophecy. One day, sitting under 
that great tree not far from May Heywot, he was 
given a homful of mead while he was playing chess 
when suddenly he said, «... the day will come when 
my grandson mill build his house here and make of 
you a town!" It was a mill of God'. That very week 
woizero Taytu decided to construct her house there. 
Her steward received orders immediately to occupy 
the place, work started and, in a short time, a 
beautiful house was erected. It was in this way, 
around 1887, that there come into existence a new 
settlement to which Taytu gave the name of Addis 
Ababa (or New Flower}". (p. 17-18). 

When Menelik's health began to decline around 1906, she began to pass 

political decisions on his behalf which was not welcomed by the nobilities. She 

was finally removed from state responsibility and was instructed to limit herself 

to the care of her stricken husband. By this she faded from the political scene. 

When Menelik was died, she was banished to the old palace at Entoto where 

she followed her husband in death. She was buried next to her husband at the 

Taeka Negest Beata Lemaryam Monastery in Addis Ababa. 
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2.2.3.Analysis 

One issue which is a desideratum in the academic circle of Ethiopian studies 

is the investigation of the intellectual history of woman in the country. 

Attending schools for girls was accepted by neither the ecclesiastical system 

nor the culture of the Imperial Ethiopia. It was not usual for girls to freely go to 

the traditional school and sit in between boys to attend class. But the text 

under discussion reveals Taytu as one of the then girls who attended school by 

wondering from one monastery to the other. 

flJf!,1: llrrrtlf'" iroNrft? flthf!, IrflfJ PdDllt1:f P1'fffl:f 43'J~ ;flt::f:: 

hlf.Vf'" fltpCf Irffrtf lrt'Jfl X-;'f dD'MAl[/f 1Jt1[J";:f fl?;ff"'f flflZf"'~C 

flIlOZ'J'i' flflJ'i' thf!,-r orlJr flOZ7r. .en,,,,:f'i' n,,,,:f tI~:f t1dD'?fJ/f 

flOZd.tp~fl/f 7"lf'" irP1'f/OJt::f /ff"'vc/f /fOlJC ;flC:: f!,tI¢:'Jf'" r'J;rl[ 

P[J";'/f'J Ire'Z?:f dDf?riItf:/ffi ;r6h OlJ'Jflll /fOJ~ '!(JC:: 1Jt1If.V flJf!,1: 

llrrrtl htf:.ft1 /ff"'Vc/ffi "ortp/f ;fld-/f:: (Pl 2) 

Indeed Taytu Betul was beautiful like the living image 

of the ((sun". Above all; she was intelligent and strong 

in her spiritual life. To upgrade herself, she had been 

attending her schooling in places of Go/iam, Bii'gemdar 

(Gondar) and those islands that are in Tana where 

ladies allowed entering. She was fond of reading 

ancient manuscripts and history. Because of this, she 

had adequate knowledge. 

Taytu's love for education was not limited to visiting monasteries and 

traditional schools. She even avoided visiting relatives and the Imperial palace 

to invest her time in studying scriptures. This was witnessed in the text: 

"1CU1f<f (}'~ ~fv (DrTlt ao'M.tl<J> h~ ~t\ f1'U1ft.'f ilt'\O R'i- t'lt\(}'~f 

(D~ 0,1' aol"1?''P haoSJDrTlt 07~SJD OOtTfJ.l M7~QD< Mtlt.f .off' 
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t?"ep 'T''};J-Cf Yl1'~·'l''} C1D~·mr:.'f ho,t'P art'l'T' l1'CJ try,}lHl1 

t9'lCtTJt\'f:: MH.u \,1'}~C'} o,'r aU'}"lpt t\tryyt 1.tJ, Yt\t9'l:: 

Your Majesty, this girl is highly spiritualized, well­

educated and strong enough to go to Monasteries 

and help (assist) nuns and monks rather than come 

to the palace. Above all, she had developed the habit 

of reading the earliest history and tradition, she 

didn't have any interest of visiting relatives more 

often she appreciated reading, that was why she 

had not any spare time to visit friends and close 

relatives like the queen Tirunesh, her aunt. Taytu 

Betul! Therefore, she did not have time to come to 

the palace of Gondar. 

It is not possible to imagine that a furious King like Tewodros would have 

spare time to sit in the corridor of his palace idle and gossip about the people 

especially women who pass over his Imperial compound. From the high 

opinion we have for the Imperial court and an Emperor, we do not expect such 

an ordinary act from the Emperor. But in the text, we see Emperor Tewodros 

looking at a certain beautiful young lady and overwhelmed by her beauty: 

"'}t: 4>,} C}\ 1;cgt:C'{} hllt\9'I'Pno;rTar;JC on~c o,-r C1D1"1pt 

ar{}'T' OC1DIj'1t M,}~C h-rtry art'l'T' .f'trt1 c'bt mt?HC''f h.f'~1P­

y~epc m'P;J- n..6J;},m1: "'}~ 11t\9'I'P" "lCtryCf 11'~ hi ytryar:J>:r 

"1Jt t C1D"h 00,,119'1 mfT)t {}'}\;l. '} on~c h-rtry art'l'T'CJ OC}t\9'1 t\~ 

h,}~{}'P .f't\ ~1'i "~C1DM'i9'l:: Omept\t\w·:: h"lH..Mlth,C hH..U {}~t. 

4>t.:r h 1~tl1" O'T'Ofl- M9'lC' YOt.1"- ,,'1; 'It:: 1;$Pt:C't'I 4>CJ rflt\ar 

-r4>'JDmm· Mhu ~u'f rflt\1;CJ ytry1 mn 'It:: 11t\9'I'P,,: :11'1'" 11'~ 

H,,~ Yt.{} 1rfl~ mn '1'r:: }&r'P9'I ht.{} 1'''l''t ,,'1; hm~HC' 

't.~t Y-rmt\~'f 'It:: ;f} 11'~ Mmep'P1'9'1 h1~ Yh1;~ 'T'~~7i tlC1D~' 

'11"-:: 1;$Pt:C'{} h,}~'JD1t:~ar 119'1t:'1'P:: 
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Once upon a time, [at!iej ((Emperor" Tewodros with his 

((confident" [balamwalochachewj in his palace, 

Gondar, while relaxing, they were discussing about 

love affairs, in the middle of the discussion, one of his 

« confident" s, your Majesty there is a young lady that 

I know she is so beautiful, leave alone Gondar, one 

cannot find her in the whole world. In general, she is 

God's perfection. This time, Tewodros sat properly 

and requested of her where abuts gently. The (( 

confident" began explaining 'your' Majesty she is 

from the Great Ras Gebre family and on her mother 

side, Ras Gugsa's daughter W/ro Hirut, is her 

mother. Your Majesty, though you do not know her, 

she is her Majesty. Tirunesh's relative. What is her 

relationship to Tirunesh? asked Tewodros. 

No one can believe that beauty contest was practiced during the Imperial 

Ethiopia. In the Imperial Ethiopia when conservatism govern the national 

culture of the country, no one could believe that beautiful women were made 

to beautify themselves with the cosmetics in their maximum disposal and pass 

by in front of a big number of people including the King. The historical element 

found in the text adds to our knowledge of Imperial Ethiopia and its life: 

j7C "l'J floyt;:rarp C7.e- I/,r O1.eIlC':f 0-/1- flOYtH 'Nr-vrar 

{l'J'fDrP 'fl'J.e-'JP h'J'for-v "'r II'J1>Cfl OYOYC .e7W;t1: fltrZJt1r 

PUDaJ,cif ZI7J:rar'J /r.e-C701· rhC rpOZI:rar'J rpsp'J trHar'J 

t1flflar hrfJt1ar (1:/, dl,J?ar rfltl6.ar <fJUD-:: 

hlf.V fl~tI Iff 1;f1'.e-C'1I h'l'rer fJt1P'f!J<',:;::r01' ,.?C M'JJ?C "l'Jfl 

0111'1' O1'I'rar fl'('cll {fj01' !'P,.?t1fr Ir 'J7c'fl hOZfJt1 ar llfi:tf. 

UD'I'r01' fl.e-'J/;J, t;:rar arll'l' htttf.t;:rar tI.e rrpUDm·:: 
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flll?D'Ptto:fP '7dof 1'1 t/JdDar:: >flC 1;fPJ:-CIIP 4:e:?D UO>J?'dorar'} 

lrarTrfar Ir ,)J:- Cf,e fran aJ, f:>OJ' fltrll-fPfar Cf,e frOJ- do'" 

7lllar Prfflll?-'{-') It", OJ,eIlC:f fluo>;?-tf. ,euollh-ft >flC:: 

1;fPJ:-CII OJ,IJ.'par IIOJC 7lllar IIflIlP'fllo;rrar "fllJ:ftr fl-n,eC 

hrft7<J OJ'IIT P,} .PVII· IrflflfP:f fl"'lIar '?C'ftl:: ,etl'/J'}P Zit 

!r,:JT?D'Prar fluollh4P OJC IIl1rfflflflfl- huotf,-ft IIPIIP>", ;JC 

flrfd-tf. 1,e P.t.M- !rJ:,e IrflflfP:f hit", OJ,eIlCfi:: OJ-fl", ;JC 

fl..t.lJhtf. ,e:J-.PII·:: trll-ft'} IrflflfP:f mJ:->'" Zit Ir;JTfD'f t7<JP'" 

",),ep,} .PII ,ell POZ.Pfl'f >7C >ar {lllar ,ev'}'} 1rt1{l 1UOllhrfar 

flll?D'Ptl fl71tr lruoll'7>ar OJ,IJ.'par uo>J?'dorar,} flT'far", "111: 

q,e-ft fl-m-tl PP",flll ar,) OJq", h M· ;JC " '),I111:f rfuotl h",f 

UO>!rtf. '} 11111 'f IrM:: 

Whatever the case maybe, for worse or better, the 

ladies had decided to dress them beautifully with 

elegant costumes and their ornaments (jewelleries) 

having beautified themselves left for the palace to 

see the king and thereby stood in front of him_ 

In the mean time, [at$e] Tewodros came being 

guarded by some of this private soldiers from the 

castle of Gondar by galloping to the place, called 

Angerb, it was where they had camped and sat on 

his crown being guarded by both left and right side_ 

[At$e] Tewodros had brought out the field glasses 

(binoculars) and stared at from a distance closing 

one eye with the other. 

Immediately, Tewodros tum to his private Soldiers 

and suggested how many beautiful ladies are 

available in Gondar? They are indeed the living 
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image of flowers. No doubt that they look alike those 

flowers which shooting out on September 

(meskerem) are identical with those ladies by mere 

chance. To see such scenario within the single 

incidence made me the happiest of all-and then he 

thanked his private soldier that the one who 

proposed this idea Right away, he was given the 

binoculars to identify Taytu Betul and thereby to 

hand, the binoculars back to his Majesty. 

Throughout the history of Ethiopia, Church and State have been two faces of a 

same coin. Church officials were supposed to out voice what the Emperor or 

the regional lord declares for or against his people. But we find one significant 

historical element in the text under scrutiny which defies the above 

supposition. We see the Egyptian metropolitan excommunicated Emperor 

Tewodros when he looted the treasures of ancient churches and monasteries to 

finance his army. Of course, in the same episode, we see that the powerful 

Emperor forced the Bishop to withdraw his excommunication. 

hH.V O?'t\ M 1;P'f:ctt };.'l"f~:r:f(]Fl "t"l1bY:far M'maoG rhS.:: 

\,4> f:qnar19D };.1'i'H Mt\OJnr \'A.. t~?\ Y ao/'ttf:1.y.:f'1 aoI;1.11,y,;r 

hf:'P:far U1C {}ot\' mt\:far:: MH.V t\(Tlt-:far t1'Jtt1',P,~tY 11H'0 

M:f1t-:far M1Y1' hctttY'1t 1'1 ttao 'Pc;.. \'If~ 1,P,qn;r1 HC4-:: 

MH.V Mr~ Mt1'J 9Dht-:far1 Mflln- th11fl'19D MU',9>~ 

111t'P:far:: 1;P' f:ctt9D n-7-fll:far1 };.ar'P1'ar h;GC "I1,P,:far t\~ 

}\.f:C1ar M1; ~tf:1:1 };.Yt\' Mtt6-.t-c'P:fw· };.fl'~ MI7'19D 

M'1'14>m4>m· "I11;rrar1 6-.1::: 

[At§eJ Tewodros' cruelty and powerfullness 

exceeded than usual. In addition, he had changed 

the previous regime; the span of his government 
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was very small as well. On top of this, all the 

princes (Mesafints) and higher officials betrayed him 

and were hated by all. Because of this, he had no 

means of paying to his soldiers and then began 

looting churches and famous monasteries. Due to 

this, the pope, Selama, according to Ethiopian 

tradition, for he refused his advice and for he 

brought misery upon people (subjects) the Pope 

excommunicated him. Tewodros took out his pistol 

and aimed at his ear and asked him to lift the 

sanction (Gizt) by frightening him, father do what I 

asked you to do! The pope, shivering, set himfree. 

In different historical books which have documented the last days of Emperor 

Tewodros, we do not find a detailed description of how Tewodros lost hope and 

started dialoguing with his enemies. The text subjected to this study details 

how Tewodros agreed to his enemy's proposal and set his hostages free. In the 

text we see an extensive dialogue in between the Emperor and his hostages 

and how he finally set them free . 

The text introduces us with one key character in the historical episode of 

Emperial Ethiopia. She is a young girl who bought the full love and adoration 

of the Emperor even during his gloomy days. Her name is Alice. Her love and 

friendship gave her the courage to break the frightening horrible atmosphere 

and come back to her fatherly Emperor to say a fmal word of love before she 

left the area with her family. We see Tewodros moved by her love and talk to 

her like his daughter. 

hH.U~ O?,t\ hPt.'<t:f. ~1~ 'l.e(1DAt'r hH1<pm<pm- 1'10 10nar (JJ~ 

?,t\:far n.th.~ :r17i'P fAn 1lY' tl.11'f'" t.1:~ 6~a<J, .en1'A 1 M'n"f 

H(JJC 111\ M'\'"f ;rnCf>n ~OC:: '/;$P~C'n 6111far ll.e'1far <JDAf-
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m~o'P rh.~ar v-t\".;;: {I~"'l M':C7ar ;t-CP6-.(J}· htl9'l''P'r O;XI\ 

"lH'1far'1 611lfar h1,~.e;t-.eClfar M'P,} h011&"r I\.e "4!UD(J}. 

&,;t-fm-1 "'N.ar ~1~ "1M Oh-?t ~C9'l'~ rh.~:: 

At last, the prisoners without answering but shivering 

bowing and retreating, Alice say, the small one, long 

live the king, turning her self and weeping, seeing 

him. Tewodros full of tears went to Alice for the 

second time and picked her up hugged, kissed and 

his sorrow and tears not to be seen; he made her 

stand and turned his face, like a lion he left with a 

big pride. 
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CHAPTER THREE 

The Corpus and its Translation 

3.1 The Corpus 

(lI~@~ o,l1Dr: ?Diht.t:: hl1Dt: var{l~C ~OlUl(\' V01J.6l1,: ClIVlt h~~1101ff: (l-nr~ hr'\01J.1 C)/IClt: 

h1.lt t: (),t: ~"f:: W(\~:: h'lt<f': M<f'1: B1(\ar t'\(\' : (liht:\OIffar: hOlJ"IBi Brh~ O-rWrTJ Mtr 

(lOlJ(\t rTJ~1: {I(\ar M?D<p+:: rTJ~1: (l-nr~?D: h(D'~r~: Brh~: hOCl: ~I1DMf r-f·<f'(lf ~1;g ~ot.f:: 

hlttJ?D Or<i>C h<f'<I! MO 7\"': 11D1.{.Nf,r MI1'~f: M~?D: Om?D~C (l(\a<J,1'1 OrTJ'I rh~q, aro1' 

00lJ. 71'- ~()"y.f'l :(),.y.:f ~;g:f (\11D"1Cl+ (l0lJ.'{.'1>~(l+ 7~?D MrtfWt.:f'3 +?DtJC1' tOlfC ~(lC: : ~~.p.1?D 

1'1.1''e: VI1'~·+1 he1.~:f l1D7\ih~+'1 .1'th 0lJ1(l{l 1'W~ ~OC :: 

MlttJ rTJ~1: {lnr~ h~ Y(\ +?DtJct'l oar<l>+ ~(lt-+:: hM.1'+ h1~ <1>1 M+'1 h'l+<f' HI1Dfo!.:f<f'1 

(\{lO(lar ~tJf wrTJt 7'{I~ (l.p.I1D+?D OhW'</>+?D ~7f:: MlttJ l1D~h <1>'1 VI1'~f wrTJt ~"f:'1 011D17~ 

hm7{1 VrHt- 7i?D{lt- 0lJ1?D h1~OlJ.<I>1'6...ar V.1'w<I> MI1'~ ~tJf1 wrTJ+ h6...r'l (\0If~"1'1 hOlJ.n+ (\ar 

trt\' hl1DrTJt'\+ ~~.p.1?D h1~ 'l.tt Vr(lt\i'\f h1~11'~ w~ 11D~1-t?D 11D17~ (\I1DI1DM f"1C MOlJ.l1'1 1\1~ 

Vm<f' ~"f: {l1~t-t 11D~1-t?D ~I1DMC;:~ hCJ1rO ?D1 .1'Ml\ftr {I(\ar mV.p.<f'far:: HI1Dfo!.fffar?D (lrTJ?D 

11D~1-t?D M{I ~ar {I(\ar rOOlfI1D':: hltV (l?,1\ ~~110lJf WM OlJCY?D (\OlJ.Cl(\ar ~m<f' t:\"f: h~ Cl(\ 

fJJC"1 r~t.f:: rTJ~1: (l-nrt:\?D h{lC<f'1 m{l.4' (l17\ih'l M~~f w.ltYar h1~ W1~ t:\"f: w(\J'.f:: hltV 

(l?,1\ h 1~ 0,11D+ htr(\+ wc h~~f O?,I\ ~"1'f" h 1~ w1~ ~"f: w(\~f:: tr(\1:?D ~~<f' OrTJ?D 

~OlJ.YIJD'r YlM "1M~ VI1D(\t\' ~(l'r:: 

hM.1'+ h1~ <1>1 0,\ i;cg~eO hC)(\?D<f'{\offfar ,.?C M1~C o,r 11D1"1P'+ aro1' Ol1Dtf'l+ O?1~C 

hrOlf (D'01' Yt\+1 (),+ w~Hef hY~/P< ~~q,C m<f'.1' t'\.6l1,w1: h1~. Cl(\?D<f'~ "1COIf'e 11'~ hi 

~OlJar:p+ h1.lt+ l1Dt:\h 11D~1-t1JD wrTJ+ 01\;1,1 M1J'.C hrOlf aro1''1 00,(\?D I\~ h')~o<f' Y(\ M1 

~I1DM11JD:: Omq,l\l\ar:: h"1lth{lrh.C hlttJ O~t- <l>t-+ h,)~+Clt:\ 01'0(l- M?De ~(\t-+ ~"f: 'I"":: 

Cl(\?D<p~: :')7'1'" 11'~ Ht:\.p. ~t-O 7{1&, wn 'It:: h'l'r<f'?D ht-o 7'''1Uf ~"f: hW~He 'i'r+ ~rCD(\~f 

'I"":: m 11'~ MWq,<f't?D h,)~ ~hi;1. 1''r~7i HI1D~ 'I"":: 

IJ To mean hHlf'pw{f 
.. The name of girl which is unmarried and beautiful 
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: :JUJ:9 "(fl-l {A:U~~La6J cbIJ4 1J4?'\1'd W'\1W JL~ -<DCV+af,J .f'kV'dU 

~l.o\)+VIJ *'l.o1J VS :94 }:t'< af,4?cv.fcN .y4V {.-{l'd iP"dV n1lVIJ : :~±.f'ao t 11'\1 *,?UJ*IJ U,ablJ 

~L ~:J.vl} ±n'd H .. ab4?-<D·,r:~ V\,Jaf, t-<DVlJ+J af,'!..L'd~ 'I:~,"dt'< af,cI>UJao ~.f'kV'd 'dJl :'9:b'CV ::IJ.;J.'da5:J. 

::-<D~ cl>cv.f'J i>UJSk"dt'< af,1J ta5*~a,l.oJiPJ tJI"dt'< ,?cv+J '7cv n'd l.o+4 J"dt{.U 

'dVU aba5*vlvao4 Jc Yk?.1 'l.:J.'<4 a5*lJk -<Di-cb.'dcvk4 ~af,Jq,cN ::t-Jl.o ·m\) a5~~L\,J .11J-<D 

a5*rdiPtao +114 §:JUJ 9:Vi\> '7.1 aolJ t±n'd n1lVIJ ±Vb''\1cv ±9:'\1 .'dtcv *V.o .f'l}iP'< -$'\1 cb'IDJ 

t-<DVlJkJ af,SJl.o 'd'l:)cv ±l.olt~"d JcI>+U af,n1l4 : :*~ *Vl !J.~'7.1 'l.:J.'<J *lvcv ±n'd 'dJl a,l.oJiP 

::JU~ 

~V'd 1J"d ablvU ~J\,J.f'1} *h.+JUJ b'Vl.o L~ : :.oVV±'< *Jl.oV *lvcv t±n'd tab"dt'< nt-llJ'< : :1J.;J.'d a5:J. 

: :ab*vJ 'J.I1. *Jl.oV *rdiPtao +11 tJ"dUJ n1lVIJ 

: :±VluJab* tl}Utl.o ~JI .11J-<D cb*114 ±:;<)If'~ao 

t*~JlJ a,.f't.1 4?'I:)'d :9V\,Jl.o4 ::t-t4U af,tcb'J.I1. 4?JUJao4 ±7HJ'< tcb±c{aol-l .'dcv*af,VIJ I}Utl.o 

iDcv ~4?.f' t±a5.;JitJ af,{.II>'I:)'d : :±Vb'7* t±f\,J4~ao -HI} ±7HJ'< oaDb'LJU t'l.o\)U af,~<-U *lvabao4 

::t-rdiPtao +11 "dcv ±WVIJ ~~ UW ±7l.o+J VS :94 cblJ'nao *lvcv n±'d 'dJl a,l.oJiP : :'I:)cbaf,VlJ 

--'I:)l.oJL'd af,lvU cb*lvabaoW *Jl.oV t::t--a'l.:J.'< tcb*IJLt'< ~'l:rdiDtao 

+11 tJ"dt{'J lvaf,cI>+ .11J-<D l.o+4 J"dUU nLtlJ'< *,?~'d i>1J+ lJ'I:)lJaoV 'l.:J.'< t.o'd : :1J.;J.'da5:J. 

: :*W i>1J+ *Vl.oJ .oVVlJ'< 

'l.:J.'< *7 "dcv taol.oU af,'\14! tcb*~J af,cblJ'< : :*~V~ ::t-'dlv *Vl.oU .oJI,( lvcv*1J 'dlf'fJ ~fJl"l.o4 

V\,J ~JI J.tJ.J\):9~ cb*~'< af,::t-St4af, : :'I:)vlJ'd 'I:).tJ.J4J ::t-'dlv cbablJ *lvcv ±n'd 'dJl a,l.oJiP : :'\1cbaf,VlJ 

: :-<D~l.o cbaf,1J nLtlJ'< : :4?-<DW ab*~'d~ tcl> af,,"dt'< ±7c1> lvao*\,J .11J·cv tf.rdiPtao +114 *Jl.oV 

u,*I",< 1J7.'d '71-1 41J~ taf,"dt'< 'I:lvcv ±n'd }:t'< -<Di-~ ±*l.ol.o.l:'< '\1VU'd ~.'daf,lt taf, n'd : :1J.;J.'da5:J. 

: :'CVi-~ *lJ~ *lvCV ±1lJ 'I:)·UJ4J ±l.olL~"d : :·cvi-~ *lJ~ !J.~'7.1 'l.:J.'<J 11-<D ±l.olL~"d 

: :-<Di-~ fj!'l.ol.o.'dtcv '\1·UJ4J ±l.olt~"d ~11·cv ±l.olL~()· 'dJl a,l.oJiP : :'\1cbaf,VlJ 

: :cb~.'dablL -<D~.'dW"dt'< 1J.;J.'da5:J. 
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'l~noo fE1!-lddU1l Sll pdSn S~ l! pUll ~puoD JO Al~ dql ~ punoJ S! qO~M dOllld JO ;)WllU dql S! n 91 

{. '4{' '< Ul!:lW o~ <I 

: :JU~ 411Vao'd -?~~aoU ±.;JU'dm *V {.*--?VV.J-J -<vVl} t/?'7 

-<v:.J:!J'd1o ·m~,'.v..flU -<v~:!IW {.-<v:.J:!J'd1o -d{''X -<v.J-.L-<v'X {.-<v:.J:'7~~ao aIJ:J.? alJlJ.;J:dcb~ JU~ : :-<vaow 

~q, !J'71s, aIJ±oVcbaIJVlJ : :.uJaoq,.J- 'dv -<v:.J:!J,,?.JI1i .LIJ-<v -<V:.J:Y~{'-dU -<vo./ • .Lao '7:!11J -<vVlJ'l.DlI 9, l}?l.{.'X 

{}Vc'J~ -<vW IJ?'?U -<v.J-.Lm .LlJm l}tls, Jd't('lI JC -<v:.J::/!oVcbaIJVlJ *;P.L1I IJ.;J-dcb~ \10 V~U (rUli 

: : -aoW -<V '?~V.J- -<V d''1.P of'tJ 

-<vVlJ.J-lI -<vVl}V t-<v:.J:of'-4 twq, t·(1):.J:\,I'l.D<f> JlfI -<vI..J~ t-<v:.J:lv'/.. !!?WaoJ *Vi.DU :~!JlJl..'d Ji.Di.D 

l}J<f>tlJ *'1 td-l.tll alJt-dtl} aIJ*abtl} -<v.J-td~.J- \,-Vi.DU -\I..fl ±.;JU'dm *V :;r1..7 aIJ-<v:.J:!Ji.DU tis, Jl..~ 

: :JU~ -?UQ'J -\I..fl t4VV -<v:.J:cb-d-:!IUJ 4o'tllaIJ 

*Vi.DU Ul'd -?tdo'-V .uJ?aoJ~ -\I\'-t~ .ano' t'dJl ~ ~1I4ao ±.;JU'dm Jd't('lI *lJ~!J0.6 o.6:l:oV'V 

: :JU~ -\I'4'd .uJ'/.,J' *i.DU ~!JJl'J {}l..o'-V -<vUJJao .LIJ-<v ~1I -<v:.J:cbao'J<f>IJ'X !H-?.L '/..~~ ±.;JU'Jm 

*V -<v:.J:v'VJ ~lJ aIJ:l:({td'{''X ::lgW.J- -\I..fl ±cb.;JU'dm *V -\10' .LIJ-<v i.D.J-1I Jd't(.U 'In. U1lU 

::?l.~.J­

-d-.LV.J- -\I..fl ±cb~d' J,?VJV ~¥ J.LH~*J ~'l.DJ ±Vlvq,* *lvt/? .uJq,'d'X \,IlI.J- cb*vUJU .;JU'Jm *V 

±lvao~o' aIJ'6'?aoV :;r¥'? tW'J : :~~±'dt/?·?.J- -VH:;rt~ ~ tlJ.;J:;rcb~ *tdl..~ dI-l.t ..fl±of'.Lao 1J7:;r 

'7:!11J -<vVlJ7.nll l}?l.t'X *101,1 *'7lJ l..~ -\I..fl aIJ..fl±lJl..vcf aIJ..fl±lJl..cf ±.;JU'Jm *V -?.b*alJJ J.,IJ-<v Jd'UU 

: :~¥ ~cb'XJ 

: :--?VV.J-IJ~ ±-d-{'alJi.D-Q '7,?VJV .m'?~ ~¥ t~cb~J -<vW *~:;rtlJ -\lcbaIJVlJ !J-<vlJ+tll V~U (l1lll 

~'?Qob ~ 

: :.UJ7aIJ .J-{.!J~ of'tJ t*U{}VUV7.nJ : :{}VUV1ft~ '7:!11J alJValJV :;rtlJ -\I.fl ±.;JU'Jm 

*V ll'Vi.D l..~ .;J1s,~.J- :J.cb'X q,UUJJ Jq,*ll't~ !:It '4tl} .;JU'Jm *V *1ft'X ~-<v'7U ..fl±!JJl JC lJ+tll 

Jd'Uli !J0.6~I..'o"X *cftllaIJ V!!.J-J (l1lll (l1fls,t ~ : :..flV"tIs,Vao~ alJlvU (lJlIaIJ VlJ :!Ill (l1lU : :1}.;J,d'cb~ 

: :alJlvaocf'X t?lvJ.L 'Jv cbl}U W VI) Jl..~ vvt/?UJJ tJl-V (l'd : :..flVof'cb'dW cb·ga,i.DJIs,V :!I~of'l) 

~.uJ{} 4'd'lv 'l..ow l}I..UJ'X 'dJl ~1I ~~ 1s,7d'IJ --?~o'1f{'~ .(1).J-td~ ~ 'a'7ma'~ {.-<v:.J:lJtl}{.lI *'1 

'dJl ~U aIJ{}l..vcf aIJ{}l..cf -\I..fl ±.;Ju'dm *V -\lcf Jd'UU *'7.Laoll .LI}-<v 4tdls,tao·/-,UlI {'cb:/!l} *lvm 

±~JlJ '1:'.8 '/..~~J alJVp~'d *1}"'" -<vV q,mof'J ·d'{.cf 'dJl ~ v~U UV4 'In. .JIl} w{. 'tl?.J- : :~cb0.6VlJ 
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:: "..f'U.ww()' ±-A-V 

i{.'lt ~o64"aJJ lI"aJJ .m:1:!J $w..f'J ±c&o6~(' : : "tbo6VIJ : :*!J :j." ::W:( *JJ *lvw 'UJ.!.! ±VVaJJJ 

fs,7tp {.()'wJ ±(l()' :: l);J.'dc&:} ::±'?V'< ..f'rd~ :j.I:( b'J.ml:( {.'uW·{'4 ;Ju()'w *V *1!{.':( ::~.J.,,?I:( 

: :*!J *lvw ±Utb.J.J ±WJ o6VaI>V tbJl.':( 'o'{.''i o6*~.mU : :l};J.'dc&t/-

: :*!J :j." *IJ\l1J j:JJ ()'JI 'ib/,oJfs, : : "tbo6VIJ : :*!J :j.\lw.J. Jl8 *JJ *lvw Jo6..f'o6J 

fs,~ abfs,'o' ±(l()' : :l);J.'dc&:} : :±'?V'< ..f'rd~ :j.I:( b'J.ml:( {. uU}{'4 ;Ju()'w *V *1!{'\~ : ::2.J.l},J 

: :-9V'< .cfl~J\{ ~ 'l,-7wS\{ {..m:1:IJU}{.4 "?.J.U "?.J.U 

±;JU()'w *V ±c&.Jll} \I'I;:U (l1l1l : :±'?VI:( ..f'rd~ ~ b'J.ml:( {. u{.l}{'lI ;Ju()'w *V * 1!{. I:( : ::2.J.V.(l 

: : *!J :j.\lw.J. 

J.'do6'WJ ()'JI 'ib/,oJfs, : : "tbo6VIJ : :*!J o64"aJJ o6tb11JcI: tb*IJls.a6'o' !Jtbll"aJJ J<I>.J.U 4Vl.D4 JWI:( 

tb*aJJCP I*!J :j.'V J~I:( *JJ ±(l()' : :-\ltbo6VIJV l);J.'dc&:}: :±'?VI:( ..f'rd~ ~ ;JU()'w *1!{.I:( : :S7aJJ1.aJJ 

::Jo01. -9"S .cfi~J\{ ~ {..m:l:J..-l.{. 

'ib/,oJfs, -a-7wS\{ {..m:l:1J{.l}{.1I "?.J.U "?.J.U -\I.(l ±;J/,UI()'W \I'I;:U (l1l1l : :.m:l:q;'w..f'l}I:( oVl} -9V'1 

.(l±'AJ'1 :j.'1 *'? .cfi-l.W .(l±b'7wS'1 (..(l±1J{.l}4 -\I.(l ±;JItJ.t()'wV <f\P W;JJ'1 -A-rd~ :j.\{ : :7i>C':( 

: :-9V()' -V~J\{ ~ -a-7wd\{ 

W:l:IJ{.l}{.lI "?.J.U "?.J.U -\1,(1 ±;JItJ.t()'w *.uVUV.J.J .m.J.Jw (..m7i>CI:( : : "\I;:6()' *Jl,I/,oV c&*~'ibl.DJfs,V 

l}Jcl:U {. ".w.u 4()'lv 'In -9VIJ -V~J\{ :j.\{ 'l,-7WS'1 {..m:l:IJW·{.lI .mUJ<I> *'? aH~'ib/,oJfs,U 

'l,-('()'b'{''1 *<1>>00 ()'tpeu -\I.(l :l:;Ju()'w *V {.JI'U .'dq;''? c&*~'ibl.DJIs.J ::06'4,,;:6"1:( *JVoOV {.tbl}'1 

.ul)Ul).J.Vl} ±;JU()'w *V 706S'l.oJ ·Ul} ()'JI 'ibl.DJIs. -\ltbo6VIJ (l1lVl) : : 06 V;:6 " I:( *5.-.Is./,oV .JlUVl) o6lvU 

:l:;JU()'w *V *c''''?'U 'Il7. .Jll} ;J'4+I:( ~()'Iv .'d{'1J oVlJ.<I>.J. {. 7~~oO -A-l}~ :j.\{ .m!JCl}o6Vl} aI>-\ltbal>VU 

::*-\11:( 5.-.Wl} {.7~~oO 

!J*lI"oO.J. ±Vb'{'\{ :Jc' -V~4 *lvw {..mVIJ*aI>J ".w.u tJ,(),lv =1-l}\{ *.m.J..LV {..m:l:"?~~oO .wJ1!w 

·W~fs,l}oOI:( .Jll}U "tbaf,VIJ .m.J.4VoO\I l}l,II:( (.{.(l()' .mVl} .m~ J~~ 5.-.VJ'l.oJ l}'o' VS W'o'{''1 *M.., 

5.-.ab.Lc'I:( 'Il7. *~.'d{'1J ±c&IJUI:( ('4V.(l : :-\lS..f'()' 7114'?'"V Jc' *U.m : ::l:;JU()'w *VlI ±c&IJU'( 'til:( 

-a-~n ()'\I "?"?.J.U Jc' *~o6Vo6V 4'7oOl! .uVUl).J.Vl) Jw o67l!l}oOU ·<D:ktbo6.Lc'I:( 'Il7. o6{,cp,,(), : : "tbJJ, 

.mVcl:U ±c&lJU'( -\I(lJ W .LV.m 1.0+4 J'o'UU -(l±4lJ,( .W:l:;:6oVtbo6VlJV .mVl} JwU .mJ1!w l};J.'dc&:} 
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{,-<v:l:IJ{,{,l! ueaw OJ.. IJ 

{,t/> *q,.1, !Ja.6Jt/>'d'-( q.i>.1,ao a.61} c6*~a,l.oJIPJ W'dt'( '7W+J l.o+4 J'd{'W oVl}+ 1fl)w -<v~v+ 

{'IPll-' *I}"l.o {,-<vVJ {.Jl1) *IJ~ IPll-'J c6·Ha,fu,JIP -<vVIJ"l.o'd{',( .uJ-<v'J WU t/>W (I-<v ~~*I) +,I}~ 

.1,1}-<v q.rrlfs,{,ao +'U4 {,d>:I!1} ohIP'd {,-o~ ::~:ta.6~ .ultll-' *v~7'dW J~~ -a~ *lvw ±'UV a.6:,r4? 'JJI 

rrI~{, : :~d>a.6VIJ : :lvao*:,r{,'( *J.f.I'J 1}7:,r -o'U4 *LaV Uu "71-1 *lvw {,±(l'J a.6{'-o~ : :-oVJ.{,IPVao~ 

a.6IvU ~Y..4?wd>+I}W *I..uw ±Vl)aoJ lJU~ {,±(l'J : :1};J:,rc6:J. : :*'7UJI}~ {,-<v:l:vd>a.6VlJ -<va'1l'w 

.(J}'d't/' -<v:I:+''U *l'll-'~ 'dw V~U -HUC+4 JC !l~'7.1, t:J.,(4 {,-<v:I:\,Ia.6 -<v'daoV+'d{',( ::I};J:,rc6:J. 

::~'7Qa6 d 

: :.u~ .1,1}-<v *rrllP{,ao +'U J'dU4 .uVCJ,( 1}71'U JC ±:I!oVd>a.6VlJ4 

a.61};J:,r c6:J. \10 : :±f.I~+ d>*'U 'dw H'J {'d>V.1, *d>*4Vao1) -<vV.1,¥ + *!J4?U 4).(l ±-A-'Uao'( J'dUJ 

*.uVUV+J a.6~.uJ.u q.'J1..u : :*IvV ~44ao ±;Jf.I'Jw *V *.uVUV+U -A-.1,a.6~ 1,1.1, "o'~{'7~ !JI}IPJ ~'JLa 

JIfJ d<tp *~.1,:9U a.64)d>a.6VlJ -Hf.I~ -<vVI} *I..ul} !J1..ua.6~ 1,1.1, "o'~{,7~ !JI}IP7 ~'JLa JIfJ OV-A-U *I..uw 

±'UV -<v+JUJ {, 1f{,~ -<v:I::I!oVd>a.6VlJ4 ::I};J:,rc6:J. : :*!J !J:J.vl} ±(l'J *V~"l.oJ 1}{,1}{,l! *~-<vU ~lJ*fu,J 

Jl7t/> (l'J *7.1,:9 ±Va' ±'U'd{',( .(l±a'~ ±oVd>a.6VlJV : :1};J:,rc6:J. : :±aoc;!> *'? 1};J:,rc6:J. \104 \,I~ao+ 

~.uJ.u q.'J1..u V~U (l'U4 : :q.'J1..u :!l+~-<V'( a.6l..uw'J~ q.{'4U a.61) a.6*~-<vU *\,I~ao q.1}'( : :1};J:,rc6:J. 

: :*!J ±'J ~.w.u q.'J1..u *c6.qJ~~J ~JI} a.6~~'J~ i{,'i!> ~l}ao"l.oJ {'d>I}'( 'dv a.6~LaU J'dUU {, '4{,1} 

c6*~a,fu,JIPV a.6'd4> (l'U'4 ::±Vl!'Vw* a.6a.6]:<- ::-<v~ {''l.oV d>J~~ *I..uw ±(l'd 'dJl 1}~{'::~d>a.6VlJ 

: :*!J J~~ *"dwJ Col) ±Vl)aoJ IP71f {, 'dwJ .1,IP~'dI}a'''l.oJ fu,JIP 

d>*U-<vJ 4?~'J Jfu,l.o '4 ~ao4 ±~fu,J *7.1,:9 ±Vl)aoJ lJU~ ±(l'J (llllJ'( -<vVI} !J4> '0'1,1 -<v:I:\,'4ao4 

::I};J:,rc6:J. \10 ::±J.n~ :j.'( \,'J·w~ {,{j{,l}{'lI ;Jf.I'Jw *V *lvw *1l'{,~ '0'1,1 .!l7Wao 'dw V~U (l'U4 

: :* !J i{,'i!> *v'VJ {'4{' '( a.6{'a.6 J4>U d>*Vl.o4 Jl'w *q,J., : :~a'+''J '0'1,1 d>·!:,?U d>*~a.6fu,'d !Jd>*lJIP a.6'd 

4?~'J a.6d>*~:j.{''i!>4 ~¥w+''J d>{'Jlao ~ d>Y.J *~·(J}U : :1};J:,rc6:J. : :*!J :j.V; *lJvlJJ d>Y.J ;Jf.I'dw *V 

±(l'J 'dJl a,fu,Jfs, : :~d>a.6VlJ : :*!J *V J~~ 8.*"o'WJ ±(l'd :: 1};J:,rc6:J. \10 :9~+,1) +,I}~ :j.'( ;Jf.I'dw 

*V *1l'{'~ v~U ,?V4 -<v+rrI~ :j,'( 1f7wd'( 1J{,-<v:l:lJ{,l}{,lI -<vV*+'4+ ±;Jf.I'Jw *VJ -HI} : ::!l+I}:,r1} 

::* !J CoV a.6·H·(J}U ~·pUl..uw'd 

1}7'? !J*V -<v~ 4>CD+'J: :oVCD : :1};J:,rc6:J. : :~vlJ'J *!J :j,~ *lJvlJJ a.601)wU * !J ±lvaoJ *d>+I}IP~ oVw4 

*lJvlJ J-d"a.6WJ :,r{,,< 'U1. I}J<{>U {,-o~ ;Jf.I'Jw ±(l'J 'JJI a,fu,JIP : :~d>a.6VIJ : :* !J ~ J~'< *"dwJ 

;Jf.I'JCD ±(l'J : :1};J:,r c6:J. : : ±l'V~ +,I)~ :Pi \,'J.(J}~ {,'u{,l}{,lI ;Jf.I'Jw *'V * 'H ~ a.6.(l1,.{, '( : ::!l+I}a.6~ 
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{,9t"fu,U !l41.N -}.LaD chtlJ'l lJJ4> \'Ilvt\'l t1) ±VU{' 'l "dw :tVfu,U ruS-m"d4\'1'l {,1}'iYVJ4 tV J-lV 
V:9~ tlvw t1t{,'l tv\l\'llJ .vlv·/- .LI}-m t1) W{,'l4 *'V t{'1} ~J'l tQchrdaD -m:l:~.bl.otJ/,V ±'iY'V 
t{'1} 'In I}.bJ.L\'Ic#;>.J1tJ .LI}-m 4?~ t~QI.oVU t-4lJ-U~lJ tJJ'l rd-l.{. \'I-lV.u 4tJIv ± lU7ceJ -/:ohaDV 

: :JaD1. .vcetJ t.aJ:/f?w i-l.HJ ruS;t:vU{''l 
'It/, ~L~-I-U -my"qg,? \'ItJ~U -mVlJ- {,J'l"dVl t..(l[P7"d'vJ lJ-loab ±C&\lU{.'l (l1lW {,!lc'rd -ace a/,.'dc#;>,?'\1'< 
J"dI.oV "?c#;>'l v~ WVI} c'rd -mV'VJ 1}:9~ t~~b'W tUV'VJ Jc#;>:9 {.[P JL~ JU~ \'I±'l o.6'6'?aDV 
{,t4.t.'d4>7J }:wtv .'d[PU ~o.bVc' J-y"d -mVlJ- [P.'dlJ- : :1};J.'dc&:J. : :a/,\'IU4>\'I'l {.t.vl.oJ c&t~a,I.oJlP 
}: {, 'l ..(IV ~ o.b 'l :J..bl,o tJ /, U J lJ loab VI) ~[P 4! VI} \'I± \'11,0 VI} t Vb V J<I>.L {, ltXI ~ w~ {, ~<I>.L (l1l VI) 
: :-m~ t~-m'l a/,t~-m'l : :-m~ tV4-' ItV4-' tJJ'l rd-l.{, : :\'I-lV.u 4tJIv : :{'0.6;p.w~'l JlUcel.o"d{''l c#;>.'d.'6 
.'d{''l "d{''l tVlI' ~J t~-m'l lJ-1t4!4 : :\'I~ltvJ o.6lvU !llJ-VI.o U!aDV J.LL tJvUJ ~J U!aDU l.ochq;'-I­
'J.lH'ltJ !lC#;>wJ'l {,~J'laD c#;>lJ-lU1t{,'l ;JlJ-4'l {''J.lH'lt 1)1t4! s.,.rll[P~.rv tJ'v lJ-1t4!U J'lf'lJ-'l1l[P'l ::I);J.'dc&:J. 
: :JaD1. I}c#;>V~ q;'.'dw rJ'v t~aD4 ±VJ'l s.,.<I>{' WI}J'l C&4lJ'l tJJ'l a,I.oJ[P : :JU~ -mlU-mV'l lJ-v'l [P"dU 
U!1J -94 1)v'l ..(IVV±'l -mlU-mV\'I {.o.6U WVI} JU41,o [P4! {''h.-l.{,J ~c#;>UlUaD [P4! {.J'lf'lJ-'l1llP'lJ 
-mJ lJ-v4-' ~J tJJ'l rd-l.{, : :\'I-lV.u 4rJlv: :{,0.6 lUwV-I-\'I'l !llJ-v'l a/,{...(I'l rJJ'l ':9:b'w : :1};J.'dc&:J. 
::JU~ t4VaDt t/,J:9U {.±VU{''l bee 'vlJ- c#;>"7 ~rd~ ~'l ::\'I-lV.u 4rJIv ::tchJlUl}'l {.\'I-lU.u 
4rJIv -mlUa/,4>-I- 'Cf'v ·w:l:~-Y.J.I4 oVc#;>V-I- -m:l:"7uJ ~!!c' lJJ1. "dw4 -mVl}aD vUV~ -m:l:v"7 ~-I-l}ol>'< 
"7[PU {,4V..(I s.,.4>U {'4V..(I ±VU{''l .LI}-m -m:l:~rd[P{.aD -1-1)4 1);J.'dc&:J. '1.'0 {'4> -m~-I-I}a/,lJ 'v'l;:U (l1l4 

~'7Qa6 Q 

: :JaD 1. <l>UlU'Cf -mW JI}'l a/,<I>J .LI}-m -m:l:~'U4 ~-m±chlJVaD -m4\'1 ±-kV7,? .J.IlJ- -<101,1 
VI) {.-m:l:b"lf'aD 1};J.'dc&:J. 'l.1u I.J.I'I:'1,J -mU'Cf {'-m±it\'! {'4V..(I 'vlJ- -m~ lJ-W a/, 4 \'laD o.6\'1-lV.u :}rJlv 

: :tW .LaD4>{' 'l {'"d'lf' JtJ~ 7lJ-"d {'4>V 1,0-1-4 {,J"d{'~J {'4> 
t;P.L -mVlJ-I-"d{''l \'Iq;'J'Cf o.6lJ-\'I4 <l>J'1,J {. 'Cf4 a/,JJl.od\'lw ±I,olt~"d o.6ch\'llJ -m±-I-w'l!z9'l ch\'llJV .v..(l 
JL~ {.·/:lJV7"dJ b''lf' cht'U4 a/,\'I·lU.u 4rJIv : :±VVaD-I- cht'U "dw ±V4>VJ'l ~.Lw ~:9L-I- \'I-lV.u :}rJlv 
v'r;U (l1l4 : :.v'l tlvwl}'l ~-y[P ~o.bVc' {.±(l'Cf -m-l-JlU J4!l'l -mVlJ- !lVch3.L~ t"?"dW W4 s.,.L l.oJ 
'iY\'IIv-l- Jc' ~4 a/,QIv Jb'tJ ~I}"d ±S:\'IJ Jc#;>:9 \'IlJJ a/,V~[P {,..(I'Cf 1)c#;>.L .v..(l (lrJ {.-m~ ~V ~o.bVc' 
c#;>lU~ 1t"7.L ;J:{.'l 1);J.'dc&:J. : :JaD1. I}c#;>V~ ±VJ'l .uI}J {,-WaD c#;>UlUaDV ;J~ a/,4\'1aD {'lJ-It4!J t4J4>-I-J 
-mlUJaD-I- J'\I'lJ-'l1l[P'l4 : : {.lJ-·QVUJ'l a/,QIv {';J~J Jcf?,? {'~\'IJ ~{'\'IlJJ Jc#;>:9 t-<1OltV WV 4{'4 
C&4lJ'l : :.vlJI}J c#;>lU{,VaD tVo{I4 ·W'?\'I\I-I- \'Iq;' 4'va/,'lJ {.-mVlJ-I-J a/,\'I±'Cf'l .'d{'U -mJV'Cf -mV {'-mL7"dJ 
.'d {, 'l J'lf' lJ-'l1l [P'l 'Cf J'l{'~ : : \'I ch:l:ch c{ (l ch'l oVlJ- -m:l:~ c'rd .'d {. 'l -I: I) 1.0 ~ \'IlJ o.6..(11l"d {. 'l \'I ch :9.'6-1-
\'It{.wU oVlJ--I- a/,\'I±'Cf'l HL'V ~t tV..(IV J?lJ .'d{,'l 'CfJ'l ~ ::\'I-lV.u 4rJIv ::s.,.lltv~'l !J.4lJ 
}:wtlJ- a/,{,{,±~V..(I !l7L:l: {.0.6 : :ruS-mLJ"dW U!1J a/,{.o.6 ~..(IViItL-I- l.J1 J?lJ ~c#;>:9J 'VlJ t..(llJL'v 



I\t\ar A~7i hHt t\~t;" ht;"t7i9l' MfU9l',) 1f1l7i hCt'\f·(n Cl~7i 11~'CD' r OA{l7i h(}TJtar hJt\ hh"1CCP 
I\f.- CD~4'> n.t\911t;",r AB M'I; 1J'f.- J\6.. ') U.ml An. 19l' \,t.ml Ml' MIJ'~ Cl6..lll OAn.9l' hCil.f(n 
J\9l'~CPt\tr:: 9l'19l' n.tn hAh~ar9l' {l1\ h9l'n. Mt\1- hh10rf 1'.e:~~ 1'1'1\ hH.J'ar aro1' CDA~ 
MCP911 ~q>19l' hl0r1- M.lfar f.-ClI\A:: fIlf,rp ftm-A:: :f> 1J'f.- MH..V h~lll fh"1H..h{lrh.C1t;" 
f11'''t.1 th"1 hA1'I\t\~9l' Ot1'ft\t h1nt1 n..rOOt\-1 \'t1'ff,</>l(1}'1 «0'1;1 O;h~h M~mCPt\tr:: 

'l;sP~·~():: {lit 1'hHar h4'>V- O~I\ h1:f ;Jt\«O;r 'P~ h1~Att9l' «01' I\'):f h{lC ~ar:: ~1C "11 ~1 mcpt 
OH..V Otl-t.7iot /'tarH I\f.- ft1'f.~C(}{l7i1 ~1C ;rf,CPt\7i {It\ar h7ihC mC'rar f.-Vfl ;Jt\«O;J' ClAq>1t;" 
t:\Jfq>1 hCDVi. n.t 01'{I'P ;rillar ~1 mCPt Othl1{1 &..1' h 1.rt </>Cft hHtr:: CD.rt.rar fHo<;"ar M:J> 
hCDVi. n.t CD(}fl. hmt\ t1'f n.t CD'(}1' 4'>t\t.CllfCD·:: 

?; SJi'ot-tJ::: 
fIlf.-rp ften·A t\ClACP CD~~ 1J'f.- \,(}TJAn. t1'ft1'fC t\1'4-'I; 9l'h1.rt 11''1 h1~9l'1 .rt\ (}TJht. CD~</>{l1:: htr1 
/'tj;J Oh')~9l'1 N\ P':J>f.- hCfllt f.-tn:: 

~'P;l1t1'ff CDA~ t1'fC.r9l' f~ CD~~ h1:f() htCfll'f9l':: Clf.-tn h~ .rt\ arc~t f.-~C(}{l7i f,lft;"A:: ~1C "11 
f9l'1~A h~ ~1:: 9l'h1.rrp9l' 0,'1, 'l;sP~~il h1'fIlH O~I\ 1~t\art I11\l4-- O(}TJmCmCt;" O(}TJtj:t.t 
9l'h1.rt 1ll19l' h 1'PA~ hf..CDMlfar9l':: fIlf.-rp ftm-A:: hJt\</>o'f f.-V11 t\~ .r ~C1ar CD~~ Iff.- f~ 
h4-- o~A Cl11' I\f.- ~cr Mm~'PtrV:: n tj:'PC ht(};J 9l'19l' n.h4- Oh"1H..h{lrh.C (}TJAh f1't.m-r 
hC(}tn Mtn \'''1~ "1~ t1'f.(}tV1 I1ACDo~tr A"1~AV f.-t\- hf.-(}TJM19l' Mt\'f ;rt\'P() ~(}TJC:: 
~'P;11t1'f'f CDA~ t1'fC.r9l':: f~ CD~~ h;rA'Pil. h), \,'I;sP~~il1 6};b11)' Mt1'far</>ar (}TJc'It\1 h1:{ 
h 1~llltf.-ar h 1~H..V .rt\ \'''1tj: "1tj: f.-o-r hf.-(}TJM 19l':: fIlf.-rp ftm-A:: h"1H..h{lrh.C M~C1ar:: n.tn9l' 
h),1 1111't;" ht:\J:s &..1' .r(}</>~(}TJ1 {l1\ trt\rp1 A;g'fCP h'P4- h\'tt(}TJ'f A;g:s 1J'f.- Oh1~H..V .rt\ </>1 t\9l'1 
1't.mt.'ftr A;g:s CD~t M{I:J>'ftr ht1'f10)' (}TJAo' t\t1'f"1Clt hA'fA h.rt\'f \,(}TJU t\'Pr (};rt\'Pil 
(}TJ/'t10,!fCP1 {lit P':J>f.- (};rf, ~h9l'CPt ~OCt;" h1~ 0(}TJ(}TJ1 .rt\ h1'PAtj: ot\{I ~l:>t:: Ah OI~ 00,1' 
t1'fM (}TJt\ht M1'H· O?1~C h1't1'f ar(}1' .rtt'ftr CD1~9l' o,t9l' 0,'P(}TJ Mlll f~lO trt\- h4-/'t.A "19l'{I 
J\m1{1 h1.e:tOOOft ttf.-(}TJfIl f</>l oar Ohf..</>m· 'PfIlt f.-</>fIlA hJt\ t\4-&.. /'t.t\tj: fIlf,rp ftm-A 
hh1'f>Atj:CP Clt;" t1</>m</>1' ~(}TJC:: MCP9l' </>() {Itt ClAq>1 OflltCP M~I1'f Oi'i-hi'i-h;r CD~~ f.-V11 1'~ 
tot1'ft\V1 M'fCD':: 

~'P;11t1'f'f CDA~ t1'fC.rlll:: f), tj:'PC hOt1'ft\tr:: f.-V ~1C htj: ,Pt\ (}TJht. ttf.-1J'1 hf.-</>C9l':: h 1"1"tv 
A{ltt'f11 t\{I/'t') Cfll;r'f11 h1mClO'P {I(\o ttt1'ftt;" trt\rp1 ~'fCP hh'PA4-Ifar M~P';r A{lttlf(1}<1 
J\A{ltt trt\-9l' hf1'1</>m</>m- «O;rlfar1 f.-mClO<#? ~OC:: Ah O~ 00,1' 1'tl-A thl1ft trt\- h1'OOOO O~tt 
h1~ lf70A (}TJ.y. CD;r~C Mht(\o hCDVi. n.t (}TJ1'fo t\fIlf,rp ftm·A h:f>lJ'f.- f1't.aClt1 Hh,.,l1 
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--4JflJ'l J-d'a6'WU u.6~('U V-? -<v~'l lJLl,lv (4)'l : :a6~7f,.,.J..I}W *J(la6* a.6tu.6 VlJ : :\;1.w..u tJ.'dlv 
::~UdVJ -<V~ ll\;1lJ a6~lllrd'V"~ i1:t~ ll7f,.,.J-I}.5 t-<V~ ll\;1lJ ]:Jeb"":-d't~ llLJ~ WUdt'l t~'l lllllJ'l 
::I};;J-d'~:} ::-<v~ -<V:l:+'lJ~ 4)-n ±~V -<v:l:lJ-?V7.0V ';9[" a6-nlldt'l VcI>l,IV.J..VI} 'dl,l *WtQU ttJ.II>-? 
U!aDV !-I'll a.6VIo V 4)'l -<V~ .1["J'l :: \;1.w..u tJ.'iflv :: \;1cP' eD+''if *lr ".w..u tJ.'iflv :: \;1cP'U'd ~lr -nllU 
ll*7';9-d' ll["7-d'f,., \;1--4'l ?lv"? tabVIoJ !Jti1:t~ -<vcI>l} -<vVlr *1I : :I};;J-d'~:} ta6VJ oV4?V.J. 'dV *WtQU 
t:l-II>-? \;111 -<vVV ?lv"? a6VIoJ nd * 1,-t'~ ~'l t "4t 'l a6tJ..5tlla6 : :a6~~UvW a.6tab : :".w..u tJ.'iflv 

: :tabll~UvW *dJ-<v lllrV7d'J 'ifl,l llvL *Ull-?--4U lll-w+'aDVlJ W t ".w..u tJ.'iflv 
I);;J-d'~:} : :V~U ·1,14 -nv"":v~4?"? I}lrV*-d't'l .J.tW : :a6(ltr-dJ"?\;1~ (l~U1,JW *d'J-<v (I-d'aDUJ (Itltl,l.51,1 
*d'J-<v ~J I-<vVlJ.J.d't'l CeD* "?JaD dt'l C rd llt* ebUlaD (l-d'aDU -nVcP'-<v~ v-d'.J.. ~~eD ::I);;J-d'~:} 

: :-<V~ ~.wcl> 1,-t 'l a6t~'l JcI>.J..U ~*7~a611 ±"4I}UV.5 
t "J"":--4 "';9d' (IllVl) : :--4JUJ'iJ> ~-nU!dt'l t:}lI>-? V-? ~'l 'dv 1.o'iJ> teb*lI>-? tcbC rd ~cP'JQ *lveD 
±(l'if ::-<V~ hh !Jeb ~v -d'7ebl) 'iflJlJd~ -<vLJ-d'~ t:}lI>-? tN -d't~ \I~U ~-7U1I4 -<vao"Jl 4?Jm I}-?J 
-<vVlr I}-? 'd,[l rd-Lt -<vVlr JeDU .rll-Lt d'eD !J*ebI)UV~ -<vcI>\;1-<v'l t-<v:l:+'--4 -<Vd'\l' 'OdeD -<vVlr ["-d'lr 
*(.~ ".w..u tJ.'iflvJ a6\;1t:oVlJ I);;J-d'~:} \d *4)lJ7.0J \I-d'.J.. I}-? 'U1. tdllU : :±ao'iJ> *'?V *'1 t 1>./4 
.rlJ-Ltll ±VV"?d'i ';9J(. d't'l teblJtQ !J';9Jl teb*,? ebJ-LUJU -?';9'l 'd+'~t'l t'iflo t..uIt~J a6".w..u tJ.'dlv 

::JU~ 4)4?V.5 -<V~';9Jl.J.. '3+''if~t'l a6i1:~./4lr ::JU~ 4)'if 
-<V~ JL~ tltl,l.57.0J tabd't'l -d''\I'1}1.o tebCrd ~cP'JQ *'1 lrlt~U *lveD "lJ*f,.,J ll7c1> (I'if Ja6+'a.6J ±V.5 
(llldt 'l a6i1:'c:I't~t ~ :: 7UJl.J. ..u" -A-lI~.J.. tU~U ..ult~ ';9\;1+'1) "1I4ao ..u1t~U ±-?Ud'i 'if'l'fJ d't'l vl}aD 
*"-<v'l' -d'7U ~lrQJ ±-?rll.J..J :J.'l w-?cI> -7.1 aDl} a64"aDU *U-<v eb;;J.1"?.J..J !J~J4? ebl,lLJ 'U1. ±.5llU 

: :±W 4?lr d'\I'J'l 
eb.J:'?U cP'W JuJJ -d't'l v.J..lIl}'l u,:!:i" !Jteb "lJ !J,[I teb*lI>-? tebC rd ~cP'JQ ,,·UJ..u tJ.'iflv iJUJl1l 
..u" 4?UlJUJ1I tJl}lrV.J.. 'iJ>t w.p *VI.oU {.,[I'd JL~ tab ..ult~ I·{DUJa6c1>.J.. -<v:l:C7Qf,., dt'l tJ.tt "4aD 
!JtJ.t';9l,1aD ~cI> !J-?[" -<vUJa6c1>.J. .11}.{D t "4t-d' ~a6[" 4?\;1* -d't4 a6I}J-d'~:} '1.10 : :±lveD *UUVUV.J.. 
d'eD ..ult~ *ebV*lI.J.. eb±i" !Jeb\;1lJ tebCrd ~cP'JQ 'iJ>\;1eDlJ'{ tebl}7.0cl> -A-rdt~ -A--I:(. 'd\l *"aDlI 
'VU~ v~U ±Y..'tlI111 +,["JU teb:J.'l 'dI.oV d'eD ±VJ'l ·eDV.5 -<V~ *6eD -d'J';9 *~-<vJ ::ebJ["~'if tl.oV 
(l1,-["t'l ±7"?-?7t.J.J'l cP'-d'eD 'ifv *"aoll : :JU~ a6.mcl>-<v.~ teb{.,[laD J-d'a6l1 a6'ifeD 'ifI.oVlI \;1.w..u 
r}'iflv 'U1. WllU ::-<V~ \;17.0J \;1l!lr'c:l'J"?.J- ,?"+'-d't'l llJI,ld'i tllvL t*UlJ.-?4J *'1 ..u1t~U llV*lIl)~ 
tll~ ttJ.V-n !Jtll"lJ tll*lI>-? ll\;1VcP'W t "lrll lla6~"?"W t 'U!-I'l* !JllJUlIvW t'l.~ : :-<V~ (l'if 
a.64)cP' :: 7ao1 t..ulJt I,I~U cl>eD+'1}4 oVlr -<V~ \;1cP' 1};;J.d'~:}J t±J.n-Lt 4).5~J II>\I+'J a64)U~ : :*4)UcI>.J.. 
-<vaD'iJ> .wcl>UJcI>t.J..J'l : :·mUJ["td' a6eb±i" eb\;1lJ !J".w..u tJ.'iflv 'U1. t.5llU : :lJL *vlr~J'V 'U~lrd' 



1l1t ~h"'i, ~CD' \",'ODClrt;; r/;$PJ':Cft:: M?D fl.tf'} h'}:t h1~H.V ~~l7i (\OD'17C ht"ff-~ ~flC:: fl~7i 
~W':: J'ftm'17i I MIW M- ~W' h1:{ \,(\~fl1 h1:t M~t\7i?D:: fT)J'lP {\-m-~:: ~1 tff- Cll\, 91Y}?D 
Mftm'11?D ?D1?D h~ ~7C h~ ~7l1?D:: hClh$P M1"Mt\W' h?Dl\h 1lt\W' f-tPf~ 1 111\ \,ODa t\cpfl 
Mcf>(\"f:: r/;$PJ':Cft:: 11M' o,f-'} Mcf>J':CfO Yt\CPt'l~ 1"1l1).~:: <TtJ': \'t\~ n:t1 h,}1"CDW''1 h'}1' CD~~ 
tryCY?D MhV Olf.fttV'} h1~H.V Yt\ t?DVct YM·tryCI1,r hi.1 h,}J':;rCf'CJ':~V ~W' ? 

~~l1try"f CDM tryCJ'?D:: 17'1'" tff- hi. t\Olf.ftr/; ?D,}?D h~ ~7C Yft1"tryCi:l.t \'t\?D:: MCf' Mcf>J':try 1l1t 
\,OD'}611<I! t?DVct Ym'1"f 'It:: r/;$PJ':Cft:: h1"1"tY hC)1\, flcf>C 71C \'t\1?D t\17'1"'~ ~;rHl1~ 
\,?Dtt\W' htry1 1"?Dto ~W':: ~~l1try"f CDMtryCY?D:: <TtCtry<I! tff- MCf' ~1 tff- 7'lCVo?D M~tr 
M(\"f~:: ~7C <Tt1 fI~CPC l7J': hC)1\, fl1"cf>C 1\,1\ OW' Mro-<t>?D 111\ f-tf'1~:: f- 'ftW'?D fI~ClC I\f­
\'1"ODf)Jl1'CD'} 17'''f<I! rh<Tt$P'} t\tryhflC ~W':: r/;$PJ':Cft:: ht 1lt\W' (tcpW' f-v ~4-c hi.1 fl(t. Olf.M' I\f­
HtPf<I! tryJ':t.7' ~W'11 11t'lal.. trytoh. f-?fI\~ I h1~1"Clt\W' ClMlllrt ~7C flrhl1o, 6-t tryCf'lJ': \'Olf. 7C~ ~W' 
1lt\W' 1'4'>'f'1'W' CD"tYW' \,HfI~W'1 M:J> mC1"W' f-V1,} cf>fT)6- h 17,p,} 4'>Cmv hOlf.ft,p 6-t fT)~l\t t'l.tr 
~,}fI'i';P m-1iffW',} MllmW' h~t.;rfW' fll\f- to</l;rfW'1 tf~W' (\6- (\f-4-fav) ODHW' h'}7,p1 4'>cmW' 
h Olf.ft,p 6-t fT) tr:r: : 

fT)f-,p {\-m-~:: hh?DCCf' m~.y. h- h- h- 111\ mY hOD~t I\f- CDJ'::J> h17tCf',} cf>'1 hJ':C;J '}7'f}J<,} 
hY\'"f toftCf' tfC h '}~ ollJ': Mb6h'ft"f h ,}1' hrh"t ht.ODi. 6..6 \'ft'}t (\W' Olf.ftt cf>~1'V Clt\oiffW''} 
flOD~tot ?Dh1Yt 7J':~V ho,,p \'~CJ': Yt\V Ml,,p \'W'~t Yt\V hYt\"f tb6hV ;gODC:: 

r/;$PJ':Cft: 1"4'>'f'1'W' hlt4-'1fW' I\f- 1lJ':<Tt 1lt\W' lJot\,p,}?D ~;g"fCf"} (JJM"flJo <Tt~tr 1lt\(JJ- t'l.YIt rhl1{\­
fliH1 ~{\- 1"ODt.y.'9 tf: tf: tf: llt\o h,}J':~t fI;>f-~ b6htf 1l~ llt\o t'l.4'>?D \'HfI~W' M:J> \'(TlC ODt\ht 
m4- 'l.H. \'17'f)J' \'hllC Hfl'i'f fI~'f'~t OD'f'1'W' flrhl1{\- 6-t t\6-t 1"M~:: r/;$PJ':Cft 1'~I"'1'W' (JJ~ 
0,1" OD'}<TtI"';J-fW' 7{\-:: rhl1{\-?D M1"7t.OD <Tttryfi'?D hYt\cf>(\ I\,t\o15?D h'}~IW Yt\ <Tt~ flo,t\?D I\f­
f-~l<Tt MODft~?D hYtr (JJ~ \'(l,;rfW' 1"fI;J-1''l-:: 

fT)f-'f:: 1lm-~?D fliH'}'1 flJ':1;Jm. toftCf' tfC M?D (\W'~tCf'1 h;J-W'cf>W'?D ~flC:: MH.V MtCf' toft 
1'J':I\I 11" r/;$PJ':Cft M6..cp~W' t\.j'ft;J-?D?DCf't CD~ o,;J-fW' CD()J':Cf't:: ~~l1tryf CD~~ tryCJ'?D 7'1 
~.Cf"} \'fT)f-,p 1lm-~'1 \,~~l1tPf"f (JJ~~tryCY?D HOD}z'"f M6..cp~(J)· (JJft~W' cf>flCCf'fW':: fT)f-,p 1l~ 
<Tt'} fI~t.()flt ODhto'1 1"':J>f- J':1;Jm. hh?DCCf'1 h'f';J- 1l1t cf>'} ;J-ODOD';f.:: 

19 To mean 1-001'-
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07-(" 'IV lo~sJ 07-""1.1 Oi! 

::{.!J..\l a.6{.±v-(l -(l~'U c(>-?tJ.ao 'd{''i o{D..J-tao o{D:l:-?lt>'lU {'lI-'7ao o{DVtJ. ±wao lJ{.a.6V ±VCJ'd.f 

{.a.6 01l1l tV ±o'd' {.a.6V*lJ ±VS'i ~"-VVao'd' 4JU{,..J- d:>tUV-LU tlJo{D7trl''i U~" tlJ7.0 :!!+lI"ao 

ttrl'lt>{. f.t "\Ilt>{. 'iJ {'-}"d:> V-oPJ {}W1) tJ.V'i WJ c(>"J- o{Dao'if JC o{D:l:;:t;t)U{' 'ill Wl..o !Jt<.!J* 'VVabV 

: : aboV;:t;,,'i "..J-.fllao V t~ '?w c(> "t {.tl-trl'lt>{.aoJ o{D'dtJ. 'i tS {.lIab Jc(>~ i1:{'lJ : :":!! Vt}ao'd' !J. i!'lJw'd' 

JC ±<k7trl"{ ±it7"Y1i ab{.i1:{.'i : : "!JUIN f.t~aoV o{DS1l'dw tVl.oU "v.ll'd' v'dc(>ao SlIvllaoV JuJlI 

VI> I}J<t>U ab:!!'i ~l,.'i !J..'dWabJ : :lUt'i -?lIao !J.I}V7'dVt} 1{.'i lU'i !J.Uw W !J!J.JW Vt} 01lVt} 

: :o{D~ {.aoU V'd.f"S {'±!JaoU VVVt} J~~ o{DVlJ7.0J .flJ'd 'W'U abo{D:l:V-? 

o{D:l:V'i abi1:{.'i ab~'i ab{}f.tl!l {.aoU lJ.;J~~~U VlJU : : ".ll"Vao'd' vWlJS {.JW,?ao {'ab'd{''i tll"aoao 
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3.1 English Translation 

Chapter one 

In 1832 E.C a girl was born. Both her mother and father were from the feudal 

family. Her mother, W Iro Yewubdar and father Dejjach Betul were respected 

from Mecha and North part of the country. 

According to tradition, there was a strong Prophecy like St.-Mary was herald by 

St. Gabriel, the girl also named before she was born 'Taytu' Meaning she was 

just like the sun glittering, this had happened in her mother's wumb there was 

a prophecy. 

Indeed, she was the living image of the 'Sun'. She was beyond words to express 

her beauty. Better to say she simply beautiful. 

Above all, she was intelligent and strong in her spiritual life. To upgrade 

herself, she had been attending her schooling21 in places of Gajjam, Begemier 

(Gondar) and those islands that are in Tana where ladies allowed entering. 

She was fond of manuscripts and history, most of all. Because of this, she had 

adequate knowledge. One fine day, her mother and father called all the family 

members and discussed about her whole being that she came to a stage of 

marriage. Here, there is a saying in Amharic [qongonna ashet aytalliifam] 

meaning "one cannot dare ignoring" beauty and chickpea by the roadside". This 

was their key (central point) being discussed in their meeting. According to 

tradition, they had to fmd her a good husband in a well to do family. All the 

family members agreed upon and marriage took place between her and Dejjach 

Wolde Mariam who was a highly respected feudal, with a big wedding. 

Taytu after being deflowered, she gave a birth to a boy. After a year, also 

another boy was born. Both of them were attractive and given a lion image of 

springs. 

21 It is important to bigin the women ' s scholarship culture because nobody does not attempt to learn it. 
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Once upon a time, [at.~e] "Emperor" Tewodros with his "confident" 

[balQmwaZochachew] in his palace, Gondar, while relaxing, they were discussing 

about love affairs,22 in the middle of the discussion, one of his" confident" s, 

your Majesty there is a young lady that I know she is so beautiful, leave alone 

Gondar, one cannot find her in the whole world. In general, she is God's 

perfection. This time, Tewodros sat properly and requested of her where abuts 

gently. The" confident" began explaining 'your' Majesty she is from the Great 

Ras Gebre family and on her mother side, Ras Gugsa's daughter W Iro Hirut, is 

her mother. Your Majesty, though you do not know her, she is her Majesty. 

Tirunesh's relative. What is her relationship to Tirunesh? Asked Tewodros 

"Confident": Your Majesty, Dejjach Wube and Dejjach Betul are brothers of 

Taytu Betul. Dejjach Wube is her Majesty Tirunesh's father. In addition, 

Dejjach Betul is the father of this girl. 

Tewodros: This is not a kind of relationship. They are sisters. I have never seen 

her. Why this young lady didn't come to the palace to visit her sister? 

«Confident": Your Majesty, her name is Taytu Betul. For there was a prophecy, 

she was named in her mother wumb: Her mother dreamt while the sun rising 

in her wumb she had seen her daughter Taytu glittering like that of the sun. 

Even Taytu herself strongly believed her mother's dream and knew that she 

would be a queen one day. This was her strong belief that she would be called 

a queen. 

Tewodros: Al1 right, do you think that she would be a queen in this city, 

Gondar? Being here, she does not, even know the palace and thereby she does 

not come to visit her aunt, the queen, I wonder. 

22 It indicates love stories in the Imperial court. 
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«Confident": Your Majesty, this girl is highly spiritualized, well-educated and 

strong enough to go to Monasteries and help (assist) nuns and monks rather 

than come to the palace. Above all, she had developed the habit of reading the 

earliest history and tradition, she didn't have any interest of visiting relatives 

more often she appreciated reading , that was why she had not any spare time 

to visit friends and close relatives like the queen Tirunesh, her aunt. Taytu 

BetuI! Therefore, she did not have time to come to the palace of Gondar. 

Tewodros: Please! How could I see this young lady? Could you please call her 

tomorrow morning and I would be delighted to see her. 

"Confident" : Your Majesty, this girl is the sister of the queen, Tirunesh and 

more than this, she had been married to Dejjazmach Woldemariam who was in 

a noble family and gave birth to a couple of boys. Having this in mind, to invite 

the known and the most beautiful girl to the palace might bring quite a big 

problem and even you may quarrel with your beloved wife, the queen Tirunesh. 

Moreover, the rumor might be spread in no time. This was a known fact, 

please, be aware of the consequence, other wise, your name might be spoiled 

and be the talk of the town and there by the country. 

Tewodros: Oh, may friend, do you know that backbiting and having advantage 

could not go together, even to express this notion, does not know that there is 

a proverb. This offspring (Blatena) had already stolen my heart while you were 

mentioning her name. Leave everything aside; be it for good or so, I just could 

not control my feeling, you simply try to find a means to bring her. 

«Confident": His private soldier was disturbed and took several times to wind 

up the case. Immediately, he suggested an idea that was, all respected ladies 

married or not had to pass in front of the palace by saluting the king his 
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Majesty by uncovering their veil23 so that the king could identify Taytu Betul by 

the help of his private soldier. This was done to avoid unnecessary risk by 

calling the queen's sister privately to the palace because of the repercussion 

that could be heard throughout the country. 

Tewodros: Because of your sincere advice, I am more than happy to express my 

better after, whole-heartedly thanks. Here after, there would not be any other 

better reason so you should act with the mayor, right today and let every single 

woman (Mrs.) be present, plug the proclamation had to be strong not to be 

absent. A single one decides where they could aggregate and it should be 

comfortable. 

Chapter two 

Afterwards, the mayor and the private Soldier wrote the content of the 

proclamation and passed it to the different vicinities appointees. The 

proclamation phrase: 

Those who are residing in Gondar, be it a married 
woman or not, all of you, tomorrow at lOa mare 
allowed to come to a palace called Angereb and there 
by to salute the king, Tweodros. If anyone failed to 
do so, there would be a severe punishment. This was 
announced within all vicinities. At this time, all ladies 
(Mrs.) with in Gondar were highly disturbed and some 
of them were hypothesizing (guessing) that the king 
might not be in good terms with the queen so that he 
might have a good opportunity to take one of us in 
marriage. Having this in mind, they were beautifying 
themselves. 

On the other hand, others were guessing that among the Gondarian ladies in 

case, some of us might have been back-biting his Majesty, Tewodros. Probably, 

after identifying the backbiters we might be arrested, it had been puzzling. 

23 It shows entertainment culture 
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They had been disturbed the whole night and had no chance to sleep. 

Whatever the case maybe, for worse or better, the ladies had decided to dress 

them beautifully with elegant costumes and their ornaments Uewelleries) 

having beautified themselves left for the palace to see the king and thereby 

stood in front of him. 

In the mean time, [at§e] Tewodros came being guarded by some of this private 

soldiers from the castle of Gondar by galloping to the place, called An gerb , it 

was where they had camped and sat on his crown being guarded by both left 

and right side. 

[At!;e] Tewodros had brought out the field glasses (binoculars) and stared at 

from a distance closing one eye with the other. Immediately, Tewodros turn to 

his private Soldiers and suggested how many beautiful ladies are available in 

Gondar? They are indeed the living image of flowers. No doubt that they look 

alike those flowers which shooting out on September (meskerem) are identical 

with those ladies by mere chance. To see such scenario within the single 

incidence made me the happiest of all-and then he thanked his private soldier 

that the one who proposed this idea Right away, he was given the binoculars to 

identify Taytu BHul and thereby to hand, the binoculars back to his Majesty. 

The Knight (soldier) appreciated the king's remark about him and thereby 

~aluted. By taking the binoculars, the Knight had to watch for so long but due 

to the crud of ladies he was unable to identify her. Therefore, the Knight said, 

your Majesty, for there are a number of beautiful ladies, I Just could not 

differentiate her. Your respected Majesty if it would be your will let them not be 

in the sun because the sun is burning so let them pass in front of you one by 

one by uncovering the veil, meanwhile I would be closer to you to show Taytu 

Betul. 

Tewodros: By giving an instruction to the coordinator, those who had gathered, 

should pass by turn-by-turn, uncovering and saluting. 

51 



Knight: After saluting, he rushed to the ladies to in form them to pass by and 

give due respect to the king. 

Now all the respected ladies began to pass one by one by uncovering their veil. 

First, one respected lady saluted and passed by Tewodros to his Knight. 

Tewodros: Where is she from? Her height is a bit shorter but all her structure 

and posture is indeed beautiful. 

Knight: Your Majesty, she is an indigenous to Begemidir (Gondar). 

Second, a respected lady uncovering and saluting was passed by. After this, 

several of them did the same, one at a time. 

Third, one of them did the same. 

Tewodros: Such the most beautiful one, where is she from? 

Knight: Your Majesty, she (Taytu Betul) is an indigenous to Yejju. 

Tewodros: Indeed, she is the living image of her country. 

Fourth, one respected lady, uncovering and saluting, passed by Tewodros. 

Tewodros: Having such a beautiful structure, where is she from? 

Knight: Your Majesty, she is a daughter to a noble in Gojjam. 

Tewodros: The Gojjamas are known for their good looking, and beautiful ladies 

are found as well. 

Fifth, a respected lady, uncovering and saluting was passed by. 

Tewodros: This beautiful one, where is she from? 

Knight: Your Majesty she came recently being married to a noble man landlord 

from Begemidir, and she is from W 0110 had been born from well to do family 

(noble). 

Tewodros: Wollo! It is known for beauty and a galloping horse she is indeed 

beautiful. 
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Sixth: Many of them passed one after the other uncovering their veil and 

saluting a s usual while one of them passing by [at§e] Tewodros paused a 

question, where is he from this one? 

Knight: Your Majesty, this beautiful lady came from Showa and she is from a 

noble family. 

Tewodros: In fact, that she is from Shoa certain indications are reflected. She is 

beautiful, above all, her affricative ness , her facial expression is beyond words 

except that she is a little bit bulky, and there is not any other defect. 

Last of all, one beautiful young lady, uncovered her face, bowed and saluted. 

Tewodros: Lifted up himself from the armchair asked a question: Oh! Creature 

look like a flower who is she? Her grace is frightening rather then her beauty 

and attractiveness, she is truly like a grape, beautiful! Where is she from? 

Knight: Your Majesty, she is from Simen (North) and she is related to the 

Gojjames as well. Your Excellency (Majesty) I had informed you that leave alone 

in Gondar, one could not fmd such a beauty in the whole world. This is the one 

whom I told you. 

Tewodros: Okay (all right) please bring her back, one cannot be named without 

a reason (meaning), truly she is the sun (Taytu). She was brought back and 

stood in front of [at~e] Tewodros. 

Tewodros addressed to his Knights, look! Such a creature with no default 

might be hidden due to the veil. In addition, she is the victim of this scenario. 

He gave an order to one of the Knights to bring her, immediately, cultural 

clothe [Y'dh ar ay~rfPbJ "cultural clothes" and an umbrella which is green. The 

Knight did what he had been ordered and handed her in their agregation24. 

24 It realize that the early tradition of gift. 
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Taytu Betul, having her umbrella among the ladies left for her horne, however, 

they were angry with her and stared at her thoroughly because of jealousy. 

Chapter three 

[At§e] Tewodros and his Knights galloped to the palace of Gondar. As usual, he 

ate his lunch with her Majesty Tirunesh and immediately, left for his office and 

sum moned his Knight. 

Tewodros: I am very grateful to you that you introduced me such a beautiful 

one. Now, you have to bring her at 6 p.m right today. 

Knight: You're Majesty, even for the gift you did for the girl you are suspected 

by the people. Now what do you think when she came alone to the palace and 

went out from the palace what would be the repercussion, your Majesty? As 

you are the father of law, you are not supposed to take illegally the wife of 

somebody being as outlaw, you might be cussed and the rumor might be 

carried away, immediately, your name would be spoiled. To avoid this, let the 

case be forgotten for sometimes, I hope, it would be nice. 

Tewodros: I appreciate your friendly advice, even though I could not stand, it is 

beyond my ability I am in deed in love. Therefore, do as I had already ordered 

you; just bring her at 6 p.m to my office. Knight: Yes sir, I am at your Service. 

The Knight brought her at 6 p.m. 

Tewodros: While he was waiting in his special office at the palace, the Knight 

brought Taytu Betul and entered. Lowering herself, she saluted. 

Tewodros: Your Excellency, Taytu Betul, please corne nearer. 

Taytu Betul, shivering and being disturbed came a little bit nearer. 

Knight: Closing the door, went out and stood from outside. 
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Tew odros: My dear friend, among a number of ladies, you are the only one who 

h as stolen my heart; ther fore, I have chosen you to be my friend. 

Taytu Betul: Your Majesty, I could not be your friend, I am a child, still need a 

lot of experience and on top of this I could not be your wife, you have already 

married to my sister, her Majesty, Tirunesh, to be a concubine, it would be too 

much. Above all, I love my husband and we have two sons I have a great 

respect for my family, particularly to my marriage bondage and there by my 

religion should not be betrayed by any means. 

Tewodros: Listen my dear, don't you know that I am above the law, your 

husband and your marriage and what ever I said could be a law. 

Taytu Betul: Your Majesty, according to the christens religion, when you came 

to power, haven't you promised to respect the law in front of the pope? If a 

person is not under law, he may commit many mistakes that are why you 

promised to respect the law by resting your hand on the bible to be good to 

your people. How could you change your word now? Your Majesty, according to 

the Christian code of conduct you came to the throne to respect the 10th 

commandments, the old testaments and the 7th couple (New Testament). 

Tewodros: My dear, I have a great respect for you, provided that if you have 

such a deep knowledge, for sighted thinking and thank you very much. One 

thing is sure, let my people be governed according to the law, let the 

constitution be done according to the Christian code of conduct, ie love is 

above everything. I just could not win love by any means. Love is above my 

kingship and ability, I am indeed surrendered, I am enslaved by love I am not a 

king now. My dear, you are the only one who could set me free from the 

problem I am in, for heaven sake, please do not disappoint me. 

Taytu Betul: Your Majesty, not to disappoint you, is you asking me to sin 

against God. Is that what you are begging me? However, one of the Ten 

Commandments says one who tries to commit adultery with somebody's wife is 
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sinning against God even to see her is a crime. If you had committed th e 

mistake due to your right eye that should be cast, so we have to live according 

to His word. Your Majesty, you have already noticed what the word of God 

says, should I betray my family and above all my almighty God? Please avoid 

this evil spirit from your self and come to reality, by saying this she let herself 

on the ground and started begging him bowing. 

Tewodros: My dear, stand up, after she stood up, what happened to you? Do 

not you listen to me? Your love is beyond my control. I could not over rule it, 

and didn 't I tell you this before? 

Taytu Betul: Your Majesty, you had defeated all the princes [mesafintoch] 

"nobles "and united Ethiopia under one banner. Moreover, how on earth, you 

are unable to control yourself. Your Majesty, a true patriot, an authority and 

thereby king meant one who could control oneself, this is the only legacy of a 

king. Your Majesty, I am also enslaved by my husband love. He is my 

everything. I could not betray him for any thing whatever. 

Tewodros: Why should you care? If you love both of us, please do not 

disappoint me. 

Taytu Betul: Your Majesty, a slave could not serve two lords, this is written in 

the Gospel, plus, a wife and bus band one and the same according to the Bible. 

Your Majesty, what God made one, no one could separate them, this is the 

word of God. For heaven sake, for something trifle or adultery, please do not 

spoil my sincere respect for my family. Please do not forget that you are chosen 

to guard us against any lawlessness and to ensure our securely. Uttering the 

above mentioned she was weeping. 

Tewodros being with his lions, he summoned Taytu Betul for the second time. 

You widow who has not deep knowledge you had been quoted a number of 

heresies. Are all those quotations for me? Ok! Let them be! Being quarreled 
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with me, we shall see, your love for your husband, the love of your children and 

your marriage, at large. The consequence of my hatred might be seen later, 

anyways .... 

He summoned his Knight and gave him an order to push the widow out. 

Here after Taytu Betul being pushed and weeping, went back home. She began 

explaining in detail what had happened to her. Her husband, Dejjach Wolde 

Mariam said, out of sight out of mind might be a remedy, therefore, for 

sometimes we might be out of Gondar and move to Debre tabor Taytu Betul, 

said good idea, and began traveling having the two children. [at~el Tewodros 

heard their escaping and he sent his cavalry and brought back to be a house 

arrest. 

Chapter four 

Mter five days, [at~el Tewodros having four lions, two of them on the right side 

the other two on the left the fifth one himself he at the back his shied and 

spear were hanged and being sat on his throne, Taytu Betul was summoned. 

Taytu Betul saluted and stood from a distance, being frightened by the lions 

and she stared at them, shivering. 

Tewodros: My dear, didn't you change your mind? 

Taytu Betul: Your Majesty, my intention is to respect the word of God and the 

law of my country, and then how could I change my mind and for what 

purpose? Had it been evil thought, I could have been changed. Your 

Majesty, please do not give me a hard time, bowing down to the ground, she 

began weeping, tears were allover her face. 

Tewodros: God allowed me to govern the country and yet you refused to respect 

my order and even you aspired to be a governor upon me, this is indeed sad, 
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this is deliberate, anyway ... Do not you know that the reality of the broa d mass 

is lesser than the wrongdoing I commit? 

Taytu Betul: Your Majesty, what is wrong is wrong and what is right is right. 

Therefore, I could not change the black for white and vice versa. My only choice 

is to die for legality and moral value. Whatever, your Majesty, suggested could 

not be accepted, at all. 

Tewodros lifted up himself and offered you bold widow, I could have done it by 

force but it has no meaning. Friendship without love is just hugging a corpse 

and of course, I don't want to spend the night with a corpse . Wait and see me; 

your flesh would be given to these lions, saying this, he roared with a high 

pitch. This time the Lions were opening their mouths and wagging their tails. 

The determined, Taytu Betul, once again confirmed her death is inevitable, she 

reminded, your Majesty, she remembered what had she read saints life history 

during the time of Diyokltayanos that women were sacrificed for their belief 

and even some of them were being east to the lion faith den. If I am not wrong, 

a conceived Lady was about to be cast and her father was begging her for the 

sake of the child in her wumb to betray verbally, but she refused to do so by 

saying my whole being is created by God, be it my mouth or my heart all 

belongs to me. Having said this, for her refusal, she was thrown to the deer and 

she gave birth, then and, the lions ate her and her children. There is a heresy. 

Taytu Betul: Your Majesty, I also would like to sacrifice for the sake of the 

divine power and the rule of my country. For my refusal, I might be cast to the 

deer that would be my real history, and that would give me the greatest 

pleasure for death is mandatory. 

Tewodros thinking for some times, you uncivilized widow, as you had already 

said, death for you is indeed an honor. To avoid this, with what you had been 

proud of should be seen to morrow, he called his Knight and gave an order to 
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be brought to the palace the next morning, and they should be kept strictly. 

Immediately, the head guard put them in a dark room and locked them. 

Chapter five 

Taytu Betul informed her husband Dejjazmach Wolde Mariam, my love because 

of my beauty danger is on the way. Tomorrow, I do not know in what kind of 

agony I should pass away. 

De.ijazmach Wolde Mariam: My dear, you would not die . However, a great 

shame might be done upon you tomorrow; I am the one to be killed. The reason 

is that [at§e] Tewodros unless killed the one he had been quarreled he would 

not sleep due to suspicion and fear. 

Taytu Betul: weeping let this be mine, dear. All of us are practicing my bad 

luck, I am sorry I disturbed you. 

De.ijazmach Wolde Mariam: My love does not worry, even if he is cruel, he will 

not dare to kill the one who is created by the name of God. I do not think so. 

However, she was weeping. 

De.ijazmach Wolde Mariam: My dear, do not weep, I well know Tewodros 

cruelty. As you said, he might not do such a cruelty. I do not think so. 

Taytu Betul: Let God avoid such a misery! If it happened so, let it be for me in 

front of you and my children. Hugging and kissing her children, why you have 

been created in such a time, where could I hide you? I could not take you back 

to mywumb. 

She had been crying continuously during that week, she was entirely tired, and 

she had a kind of snap. Exactly, at six am the flute was blown out through out 

the city inviting young, old all who are capable come to the meeting to the 

castle of Fasil. If any body is absent, he/she will be punished seriously. 
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While the meeting was announced, Taytu Betul woke up from her sound sleep, 

started shivering, touched her husband with her fingers slowly, and spoke to 

him with low voice. 

Deijazmach Wolde Mariam replied to his wife that my dear, I am listening. This 

could be a big problem. Anyways, let us dress up ourselves and await our 

death . In the true sense, death awaits all men. 

Saying this he gave her a kiss and she woks the children up and dressed them. 

Exactly at half past ten, all people have gathered and an inspector having 

hundred soldiers came to Taytu BHul and handed her an official letter from his 

Majesty was read, during this time, Taytu Betul, her husband and her children 

were shocked, shivered and stood to receive the order. The inspector 

announced that the letter came from the great and powerful king of ours, 

Tewodros and he began reading. Here is the content: 

You did not respect my word and underestimated my 
honor for all these; you should walk (roam) naked 
having you husband and the two children behind 
you. You had been proud of your posture. [At$e] 
Tewodros passed this decision. 

During this time, Taytu Betul did not know where she had been, whether it 

was on the sky or underground, she was completely confused. She fell down on 

the ground and rolled, shouting to whom could be told? Where could we find 

the real decision? She stretched her hands to wards the sky and she was 

drowned by the inspector and left naked being followed by her husband and 

children came to the crowd. 

[At§e] Tewodros being in a big tent, he was watching the dignitaries according 

to their rank once to the left and other time the right inspecting what was going 

on. The crowd worried and waited while being disturbed, Taytu Betul appeared 

naked being followed by her husband and children, in the front, the inspector 

were leading her. During this time, her body structure and her natural beauty 
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seemed that it had been done by a famous artist had done it and sh e looked 

like a marble s tatue and glittered like the sun while passing through the crowd. 

The crowd was disturbed and shocked by the incidence. Some of th em were 

admiring such a creature with no defect how one made her go naked. It is 

indeed sad. The majority were crying covering themselves in case of safety. 

Taytu Betul, not to see the crowd because of shyness she covered her face with 

her hair, her tears were coming down like the flood and stood in fron t of the 

throne. 

Ras Tedla, Taytu's uncle and Tewodros 's real friend, stood up. He took off his 

Ethiopian shemma and dressed Taytu and he turned towards the king and 

said, your Majesty once you gave me the rank of Ras and you respected me by 

giving a prize but now one part of my body is naked in front of the crowd. For 

me, better to die than to be seen this way. When I saw this young of my blood 

being naked, I took it for myself. Bearing in mind that except your mercy I did 

wrong even I myself, you could curse me. 

Tewodros: My dear, Tedla, I well know that she is your relative and it is said 

that a little relation (blood) hurt (pierced) like a needle. The Amharic version 

says [taTl3sh saga anda marafe tawegaj "a little relation (blood) heart like a 

needle". That is why you forget that I had been ashamed of, it is a pity, any 

ways, I don't consider it a crime. And even for your sake, let her be dressed­

After a while, he paused a question, aren't you ashamed of yourself that you 

are note respecting my order? 

Taytu Betul: I am not ashamed of myself. Leave alone that I am no body, our 

Almighty God being naked and hanged for our sinning. Is there something new 

for me? 

Tewodros: He burst into laugh and continued, how dare you compare yourself 

with the creator of the world? This inferred from your remarks that you 

despised my order. 
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Taytu Betul: Indeed, He became an example to save the world and to those who 

are victimized. He is our father. 

Tewodros: Oh, who taught you to insult me like this? You are not the one. Your 

husband insulted me. 

Taytu Betul: My husband has never taught me such a thing. Before our 

marriage, I myself had been wandering (roaming) to Gajjam and Begemidir and 

thereby attended my schooling. I have paid a lot of sacrifice for my schooling. 

Tewodros: How much bold enough you are, you would not talk to me like this, 

and I know that your husband made it to be so. Therefore, he is responsible for 

my being insulted. 

Taytu Betul: Your Majesty, my husband has never taught anything and has not 

told me anything bad. Please for haven sake, have your mercy on me and she 

cried bitterly. 

Tewodros: One who is witty would cry in advance is already said. Just leave 

alone yours, I know who did this. What kind of morale education did you give 

to your wife, Wolde Mariam? Please let me know, is it meant to insult me? 

Dejjazmach Wolde Mariam: Your Majesty, I have never taught anything bad to 

my wife. She herself had already about spiritual lesson religious she has 

studied a lot. 

Tewodros: Well, she had no ruler except her husband and she would not obey 

to the king. Where had she been taught such a manner? 

Dejjazmach Wolde Mariam: Your Majesty, she had never said that his Majesty 

was not my lord, ruler and king. Most probably, she might have said that in the 

case of love I do not know any body else except her husband. This could be to 

honor your kingly rule in practice. 
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Tewodros: He Burst into laugh and said, shame on you, you h ad considered 

me as an adulterer to your wife, and this is indeed 'out of the frying-pan into 

the fire. For anything I have never thought, I am being underestimated before 

my subjects, said I wonder, being annoyed him summoned the head guard and 

gave an order: Cut off this liar in front of his wife and immediately the body 

guards appeared being half naked took out their sword and cut him off and 

dropped him before her. 

Taytu Betul: She was out of her mind, with a very loud voice she screamed and 

rolled on the ground and lifted her neck watching the king being insane began 

shouting and at the same time insulting: you devil! Coward! How many married 

women had been taken by force? You timid, because of fear, you had killed 

them. Oh! Where can I appeal? For the sake of Justice and reality and she was 

shouting madly. 

Tewodros: Being mad, he stood up from his throne and ordered them even to 

kill the two children this time all the subjects unanimously stood up and 

murmured with a tremendous sound. This time the head guard blew out the 

flute, immediately, the body guards appeared and stood before the subjects 

being in a parade. Tewodros left for his palace. Subjects were surprised and 

half of them were crying, others, we have never seen such a catastrophe in the 

whole world and have never been done. Having the agony in mined, they 

dispersed. 

Taytu Betul, with a bitter sorrow and an expected accident, was unconscious 

because of this her uncle, Ras Tedla asking permission to treat her at home 

from Tewodros, took her to his house. Dejjazmach Wolde Mariam, and his 

relatives having permitted, buried the two children of Taytu Betul. She, due to 

the harsh problem that she had faced was out of control and was sick for a 

number of days. 
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Chapter six 

After she recovered a little bit her cousin, her Majesty Tirunesh Wube, had 

written her a condolence letter for her husband and children being murdered 

without mercy and there by her being naked before people. The phrase says: 

Sent from her Majesty Tinmesh Wube 
Addressed to Taytu Betul 

How have you been? Here, great thanks! I have 
already learnt what had happened to you. I am 
extremely sorry. I could not send you a condolence 
letter so far, for you had been terribly sick. 

My dear sister, for the truth and the whole truth, you 
had been sacrificed before the crowd what had been 
done by you was a curse for all of as worldly agony 
is simply for the time being. Do not be discouraged, 
she is only done here, the reparation of all the fore 
said simply brings happiness; there fore, forget 
everything what had happened to you and your 
family, at large. They have no power to kill their soul, 
please be happy bearing in mind that they are well 
and safe with their Heavenly father. 

My dear sister, because of your determination and 
strong personality, your determination and strong 
personality, you have done your share heroically and 
yet we are not in good terms and fight almost every 
day for the fear, that I might have been heard. 

Apart from this, there is a rumor of war that would 
come from outside. Because of this, he is suspicious 
of every body even his shadow, he is almost like a 
wild animal. Leave alone this, he has been crying for 
those who had been massacred and your husband 
and children before you mercilessly; he woke up in 
the middle of the night and stood up: shivering and 
weeping by covering his face . In addition, suffered 
they come to kill me above all he cursed his being and 
repented. My subjects might have been thought that I 
am well off and sleep well, the vice versa is the truth. 

When I see his agony during the night, I feel very sad 
for him and entertain him as much as possible. 
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However, when that night pass ed, a way, (towards) 
the dawn he would forget every thing, and goes back 
to his Cruelty: 

My dear sister, had you been in my shoes, you would 
not have desired to be some one. The reason is that 
shoes wrong doers are being criticized and cursed 
and of course, their consciousness would not permit 
them to be peaceful like others. When they are being 
seen during broad day, light they pretended happy 
and yet their misery is beyond words and you hate to 
see such a condition at all costs. Having all these in 
mind, think of your citizens and at large your country­
Leave the rest and even do not recall what had 
happened to you. My beloved sister, we ourselves are 
about to move to Mekdela very soon for purpose 
ambushing Mekdela had been suggested strategic. I 
think, you and the white prisoners might have been 
taken to that place. One thing is true, because of your 
love; he became crazy and unable to shoulder the 
responsibility of running the country and following up 
high matters (cases). For instance, yesterday 
morning, standing with his lions, he had been taken 
away by deep thought and he was drowsy, did not 
know what to do. Even he arrested the son of the 
envoy's wife, Muse Walton who had been sent by the 
Queen of England. Being knelt down, she was 
begging her son to be released. For getting everything, 
he began asking: What is this lady doing here? Why 
did she come? He kicked the ground and shouted like 
thunder and all of us retreated. 

My dear sister, I could not even give a piece of advice 
to my own husband for our home land, Ethiopia we 
are only exposed to death, no one dares to give us a 
piece of advice, we had already numbered to wild 
animals. My eyes are filled with tears. My bed is wet 
and I pray earnestly to God. 

My dearest sister, please read this letter and then 
burn it, do not forget by any means, please. I would 
try to send you another letter, through this person 
whom I truest though after sometimes. 

Your loving sister, 
Tirunesh Wube 
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Chapter seven 

[At~e] Tewodros' cruelty and power fullness exceeded than usual. In addition, 

he had changed the previous regime; the span of his government was very 

small as well. On top of this, all the princes (Mesafmts) and higher officials 

betrayed him and were hated by all. Because of this, he had no means of 

paying to his soldiers and then began looting churches and famous 

monasteries. Due to this, the pope, Selama, according to Ethiopian tradition, 

for he refused his advice and for he brought misery upon people (subjects) the 

pop put sanction upon him (Gezituachew). Tewodros took out his pistol and 

aimed at his ear and asked him to lift the sanction (Gizt) by frightening him, 

father do what I asked you to do! The pope, shivering, set him free according to 

culture (Gaztachewrn Fetu). Even now Tewodros massacring and brutality 

exceedingly came to the last stage. A number of bandits who were under his 

control and those who were against him were burnt down. The rest were taken 

to Mekdela. Among the prisoners, Taytu Betul was the one. After they reached 

the picke of the hill, i.e. Mekdela, Tewodros gave an order to the white 

prisoners that they should be equipped with a nice house next to them Taytu 

should be handed one room privately and she was given dinner and locked her 

and then left. 

Taytu Betul, before she goes to bed, kneeling down, she was praying 

wholeheartedly while tears were flooding allover her face. Mother of God, my 

Holy Mother! What would be my end? My husband and children had been 

murdered mercilessly. If I hanged myself, it would be forbidden because of my 

religion and I would be numbered to the list of the murderers. The Almighty is 

a Mother that I am a widow; do I have to indulge adultery? Mother of all, I, the 

one who had been misled and did not know what to do and where to go? I, your 

servant, request you to show me the way for I had no one to fall upon. 

After her whole-heartedly pray, she went to bed. As time went on, a lady who is 

terribly beautiful and who looks like a sun being followed by angels, stepping 
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on the moon was seen descending in her dream. She h as been watching her 

kneeling again and by coming nearer said : 

Your pray has been accepted and I came to give you 
relief, my dear, about your husband, do not worry. He 
is now a saint and your children like those who had 
been murdered by Herods yours as well, are asking 
revenge being by His grace. Though you do not know 
your fate, you will have a highly respected marriage 
in Showa. You are not any more a widow who would 
commit adultery; you are not meant for that. Rather 
one who is related to Zera Yakob and young with 
whom you would be married and live in the town of 
Zera Yakob, within that city, your history would be 
herald throughout the world. 

Taytu Betul: My Holy Mother, Instead of my husband I might have another one. 

How about my Children? The Holy Mother replied that: 

You would not have any child any more, because you 
were depressed and disappointed when your children 
had been cut off their necks. Due to sorrow and that, 
you had been shocked, so that your wumb had no 
chance of having a baby. However, you would have a 
greater history that is more than your children are. 
Because of your highest performance, you would be 
called torch of Ethiopia. Not only this Showa, Tigre, 
Gojjam, Begemidir, and Wollo would be united. 
Moreover, your husband would be courageous enough 
to overcome any war and no enemy could stand 
before him. 

Taytu Betul: Our Mother, how long do I live with my husband? Again, the Holy 

Mother replied that: 

Being her Majesty, you would live with him solid forty 
years 

Taytu Betul: My Holy Mother, what would be the chance of Ethiopia after us? 

The Holy Mother replied that: 
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My dear, Ethiopia stretches her hands to the Almighty 
God and praises Him, from the line of Yakob; lion of 
Judah who is above all would be replaced. In his era, 
Ethiopia would prosper in the field of education and it 
would be called the enlightenment of kind. This young 
king would bring a miracle that had never been done 
by his forefathers. Territories what had been taken 
away during his fore fathers were brought back. He 
was a man of grace and would not easily be defeated 
he uttered that God. Is at his disposal; therefore, he 
would not be afraid of any body. He is religions, too. 

Taytu Betul: My Holy Mother, when would it be that day? Could I reach? The 

Holy Mother answered: 

Yes, you could. However, when you become matured 
enough, you would not admire anything for you do 
notfeel happy. 

Taytu Betul: Please let me know my husband's name. 

While Taytu Betul is asking, she heard shooting and shouting in the town and 

she woke up. She stood at the window and look out at an old man, passing by 

to hide himself, she called and let him in, what happened, what is this chaos? 

The old man continued: oh! My daughter, his Excellency (Leji) Minilik had 

escaped and Tewodros became mad. Since he left, Tewodros has been very 

angry. 

Taytu Betul: Do you think, is he going to throw him on the hillside of Mekdela 

cliff? She wept by holding her head, and then she asked what was the 

shooting? 

The old man continued: People are being thrown from the cliff of Mekdela. Some 

individuals are trying to escape, those who are under the cliff shoot them and 

threw them on the ditch. On the mountain of Mekdela, corpses are heaped up 

almost to the top of the cliff. Therefore, the probability of dying was rare this 

time those who were armed were shooting them. The old man said that my 
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daughter, the soldiers might come to look for you, where sh all we go? For me 

no problem, I am old enough. I had seen all the good life on earth. You are 

young and still to do a lot. Why should these mad soldiers kill you? While he 

was uttering this, he was weeping and Taytu also. 

Chapter eight 

All had betrayed him including the soldiers. There was a big silence. 

Therefore, among the white prisoners, Musie Pardon and Dr. Flad with 

Tewodros' brother in law were sent to Sir Robert Napir to reconcile and make 

agreement. Sir Robert Napier agreed to the proposal. Yet he gave a condition 

that was, the citizen of Britain and others should be released and be taken to 

the place where the government of Great Britain controlled. 

Tewodros discussed and thought, over the matters for a couple days and 

replied. To release the prisoners is unthinkable because you are putting a 

condition that under estimates my pride. During that, time all the prisoners 

had been thrown and almost all was against him. Because of this, he decided 

to release these white prisoners to go to a place where Britain controlled. 

However, certain officials advised and agreed that these dangerous foreigners 

should be slaughtered here or before the army. 

The European heard the case before the decision passed. Rather than be 

caught by this cruel man, we better escaped and join our people or else die on 

the way, while going during the night they were caught by the guards. 

Immediately, in the morning, they were brought to Tewodros. They were 

disturbing and shivering to face Tewodros. After words, Muse Kaye said to 

Muse Walto, my dear, whether I am going to die or not, his friend, Alice, my 

daughter, should go frrst and then I do. But her mother disagreed not to be 

killed by the cruel king for he was angry, if possible first let me die then she 

will saying this she was weeping .But her mother. 
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[At§e] Tewodros's had been treated by foreigners. The doctor who treated 

Tewodros decided to go to him; does not worry when he saw her he would 

become cool. She would save all of us. He went to Tewodros Alice was before 

him. 

Immediately, those Europeans who gathered, being frightened and shivered, 

long live king of king and repeated the slogan louder. Alice came to Tewodros 

before them. However, Tewodros did not treat her as usual. The cur opens, 

what had been said about was being analyzed that it was sarcasm had bee 

already noticed, that was why being angry and having his colt in his hand and 

watching them seriously. 

Even Alice had not been treated with the usual smile and she was afraid of 

him. She was looking down. 

Tewodros: My friend Alice, you are the one who came first with the prisoners 

who had been trying to escape to cool me down. 

Alice: Your Majesty, my relatives and I were about to go allow us. For you are 

always my friend I came to say Good-bye Tewodros! 

Having seen Alice's innocent and decent friendship Tewodros felt deep sorrow 

his tears were flooding allover his face and touching Alice's hair his tears were 

beyond control, with a contused word, I am cruel, though this sincere child, 

that she is firm, she did not let me down. 

Tewodros: My dear friend, are you going with your family? 

Alice: your Majesty, if you allow me, I am thinking to go. 
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Tewodros: My friend all disked me and my subjects deferred me as well. Yet, 

you my friend do not for get me wherever you go and h e lifted her u p by the 

arm and kissed her. 

The prisoners were talking with a low voice; the danger passed away, what they 

had been shocked came to normal. 

Tewodros come one-step forward and addressed them with sorrow and pride 

and said them, you foreigners goes to your country and good-bye. Tell your 

officials that I do not surrender myself to an enemy and do not like bowing and 

this is my sole character. Because of my fear, I do not like my country feel 

ashamed of me and I do not give up. I am a governor of life, death, and myself. 

For you fried, the British officials in form him that the son of Ethiopia, for the 

pride of his country, what kind of sacrifice he would take, that would be seen 

tomorrow. 

At last, the prisoners without answering but shivering bowing and retreating, 

Alice say, the small one, long live the king, turning herself and weeping, seeing 

him. 

Tewodros full of tears went to Alice for the second time and picked her up 

hugged, kissed and his sorrow and tears not to be seen; he made her stand 

and turned his face, like a lion he left with a big pride. Sir Robert Napier 

whether the prisoners were given to the government of Great Brittan or not, 

Tewodros should come to the war front and should ask an apology. This is 

necessary. By any means, I do not come, sir robber Napier. When you come, 

you will see what an Ethiopian leader should do. After he was answered, 

Robert Napier, having his army traveled to Mekdela. 

During this time, all except his wife had betrayed Tewodros her Majesty 

Tirunesh and his Children, prince Alemayehu [LtJg] others were girls; therefore, 

General Robert Napier and his army occupied Mekdela with no problem. 
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Tewodros with a louder voice uttered, my Ethiopian Citizens, because of my 

cruelty, if you happened to surrender yourself, I would not do it in front of my 

family particularly before Taytu who is my prisoner. I do not want to be killed 

by an enemy rather I would kill myself. Unless I died, my country should not 

be defeated. At last, he took out his pistol [colt] "pistol"and shot himself. 

Adieus, with a single bullet the one who had been the greatest patriot of all 

time, particularly, before his enemy. 

Immediately before five minutes, General Robert Napier and his army reached 

the top of the mountain; Tewodros found lying on the ground next to his colt. 

When General Robert Napier saw the incident, he stood before the corpse and 

really admired him stood before the corpse and really admired him, what had 

been answered so historically, found it being practical so his sorrow was deep. 

However, he did what was supposed to be done for a patriot and took away his 

son, Alemayehu. 

Her Majesty Tirunesh was weeping by lying on the corpse. Soon after one of the 

officers of Mekdela [bqa sum] "village head man" announced that king of 

kings, Tewodros has passed away, so he suggested coming to the funeral, while 

he was announcing. Taytu Betul heard and became happy by recalling what 

had been done to her family. 

Taytu Betul became to the place where the incidence and happened. There, 

Tewodros lying with his Pistols, blood on his chest, that powerful Tewodros was 

sis mantled, when she saw this situation, she was shocked and asked what 

had happened and heard the details. After hearing everything she changed her 

mind and forgot what had happened to her, standing nearer to him she uttered 

loudest: winner, lion of Judah, you did a noble job, what you had done for the 

love of your country would remain forever. 
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Your Excellency Tewodros your decision that had been noble shall be writhen 

with your blood and remain a witness for generation to come. The patriot, 

Tewodros, I have excused your, let your soul test there in heaven. Lying on the 

corpse, she began weeping being with her sister, her Majesty Tirunesh. 

Her Majesty Tirunesh and Taytu Betul according to the culture, burial 

ceremony took place and he was buried at Mekdela Medahnealem Church. 

Soon, her majesty Tirunesh wanted to know her son Alemayehu's where about, 

while traveling, on the way, in a place called Debrwa, she passed a way. 

On the other hand, Taytu Betul went to her homeland where before father 

country, semen. There she settled. As time went on, she came to Showa to visit 

her brother and in mean time what our holy Mother in her dream, told her and 

her sister her Majesty Tirunesh reminded her in the letter what hands been 

addressed to her, came to her mind. 

This book, which has been named Taytu Betul, has five noble advises. The 

first: any body who has all kinds of agony should face the reality as it is. The 

second: if you judged unto them you would be judged, too. The third: any body 

who has an enemy of his/ own, her if one does something great for his country, 

the other leave aside for his country sake all the hatred he/she had. The 

fourth: patience is a virtue and should be understood. Moreover, those seasons 

exchange for rain and sun, in both incidences we see some thing good for life, 

the same thing is true fore day and night. Sadness and happiness goes side by 

side, too. And fmally the fifth: opportunity knocks at the door but at once God 

programs chance. No one could change it. Our ages and chance goes side by 

side. However, our bad chance is ahead of us, by any means, we have to pass 

by. This reminds us how life is. 
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CHAPTER FOUR 

SUMMARY, CONCLUSION AND RECOMMENDATIONS 

4.1 Summary and Conclusion 

Many scholars have been concerned with the Ethiopian history in general and 

some deal with the biography of the kings, Queens, Patriots and others etc. but 

this study attempts to identify the biography of Taytu Betul. 

Taytu was born on the twelve of August in 1832 E .C at Dabra Tabor. Both her 

mother and father were feudal. Her mother W Iro Yewebdar and her father 

Deiiach Betul were respected in Mecha and Northern parts of the country. She 

was baptized by the name of Wruata Michael according to different scholars 

and Taddese 1981: 5. 

Taytu was a very good and lovely young lady. As her figure developed, she was 

strong and quick. She showed unusual intelligence and she learned quickly to 

read and write the Amharic as well as the other different dialects of Abyssinia. 

She was full of happiness, brought up by her mothers' supervision, full of 

anxiety and excitement. Her outlook was not like the people in East Africa she 

had good physical structures and she was apt to language not only to Amharic 

but also to others dialects of Abyssinia Salbuch 1961 :25. 

There are six Biographies which are consulted for the content of Tayetu's 

History: Tl Biography of Taytu Betul (Unprinted) and T2. Biography of Taytu 

Betul which are written by Mekonen Endalkachew and Pl, P2, P3 and P4 

Biography of Taytu Betul which are written by Taddese Zewlde. 

The study is mainly based on Biography of Taytu Betul which is believed to give 

up crucial information in various aspects of historical and philological analysis. 

The content of Tl and T2 is similar however; Tl has five additional pages and 

also illustrations at the beginning and in the middle (page 74-75) of the text. 

The pages of Tl , T2 and P3 are written in Ethiopic numerals whereas Pl, P2, and 
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P4 are written in Arabic numerals . All texts have page numbers but P4 has a 

unique character that is a family tree. All texts described the birth place of 

Taytu Betul except Tl. T2, P2, P3 and P4 are printed in Neged Matemia printing 

press whereas Pl is published in Artistic printing press. On the contrary, both 

Tl and T2 are handwritten. Except T2 all texts have colophons. 

In light of the above views, Biography of Taytu explores philological and 

historical analysis . It also has various significances; for the study of religious, 

political, economical, social, cultural, historical documents and content 

analysis . Therefore, on a mere general level, it can be concluded that: 

a . The history is narrative because this can be seen in the child~ pre 

child~ adolescent~ aduit reading patterns and interesting parallel in 

literature. The Biography may be regarded as "historical Romance 

fiction". 

b. It offers exciting, often exemplary stories which are precisely what are 

sought by most readers of the histry. 

c. It is abstract to belief as the content of Biography. The resercher also 

argued such fabrications or real narrations of tales and story had a very 

important role in medival histry of Ethiopia to depose the officials from 

power as well as to bring some groups or individuals to power. 

d. With the assumption the Biography of Taytu Betul, the prospect of the 

scrber was purposive writer and close to Taytu Bitul. Because the aspect 

of King Tewodros is drawen into undermind and exaggerated his awful 

whereas the aspect of Taytu Bitul is overstated. 

e. The type of values described in the various texts of Biography of Taytu 

Betul varied in its contents and forms. 

f. All texts are written within the same period, which means at the 

beginning of twentieth century 

g. The authors extensively used loan words from Ge'ez which is a normal 

case in the Ethiopian textual tradition 
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h. The Biography of P4 is exceptional it only has a genealogical tree at th e 

beginning of the text. 

i. The text under discussion reveals Taytu as one of the then girls who 

attended school by wondering from one monastery to the other. 

j. The text, we see Emperor Tewodros looking at a certain beautiful young 

lady and overwhelmed by her beauty: 

k. Attending schools for girls was accepted by neither the ecclesiastical 

system nor the culture of the Imperial Ethiopia. It was not usual for girls 

to freely go to the traditional school and sit in between boys to attend 

class. However, the text under discussion reveals Taytu as one of the 

then girls who attended school by wondering from one monastery to the 

other. 

1 The text under study has a strong link with biblical stories and imageries. 
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4.2 Recommendations 

Based on the findings of the research the following recommendations are 

drawn. 

~ The study is based on the six Biographies. They have neither been 

studied and nor edited so far, having this in mind; future researchers 

should do more studies as much as possible. 

~ The concerned bodies have to play a great role in the preservation of 

documents and the roles of Taytu Betul. They should also encourage the 

entire social, cultural and historical activities to modern centers. To 

sustain the unique Christian heritage, and the traditional political 

system of the country. Furthermore, they convey it to future generations 

and it also secured remarkable continuity. 

~ Ancient documents in Churches, Monasteries and other places must be 

copied, catalogued, and placed in IES libraryfor research purposes, and 

tourism consumption. The concerned bodies should encourage Taytu 

Betul's Biography in Ethiopian. 

~ As Biography of Taytu Betul is believed to transmit crucial information in 

various areas of studies, preserving it is the prime consideration to be 

made for easy access conducting any analysis desirable. To this end 

concerned organizations such as the governments and the Regional 

Offices need to take desired responsibility in handling this text cap. 

~ There are some important legacies of Taytu Betul's Biography ,that could 

support the historians and philologists who should investigate history 

and philology for further study. 

~ As this study has its own limitations and there can be more facts and 

fmdings, it is recommended that profound and further studies be made 

to come up with comprehensive and make reliable findings. 
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