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ABSTRACT 

This thesis is intended to exam me some possible social issues and literary 

features of Amharic folk anecdotes collected from Arsi- Robe areas. In my .. 
undertaking attempted to discern some significant social impulses embedded and 

literary techniques employed by making sample- based and global analyses. 

In the activity of sample analysis communicative events of the narrative 

performances are treated to some detail. Consequently, the analysis in this 

perspective revealed that, during the actualizing of the stories both parties, 

narrator and narratee, have almost equal participation. The narrator relates his 

stories being aware of the cultural system ( respect, politeness, referring to 

reverend sources, for example) and with democratic freedom. The narratees, on 

their part, not only listen to the narrator but also argue, comment and add 

subordinate oral arts. 

Stylistically the majority of the punch lines of the anecdotes are composed in 

verse form particularly using Amharic quine. Nearly all anecdotes have 

introductory parts and punch lines. In the introductory parts, the characters and 

preliminary events are introduced. Then the amusing part (the punch line) 

fo llows. In the anecdotes one can view different literary aspects: selection of 

materials, arrangements of selected elements and surprise endings being the 

prominent ones. Figures of speech such as irony, hyperbole, paradox, symbol and 

the like are widely employed. 

In the anecdotes varieties of social issues are reflected. Economic backwardness, 

violating injustice, sex inequalities, mutual tolerance of different ethnic groups 

can be pointed out as significant focuses of the anecdotal stories. 
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CHAPTER ONE 

INTRODUCTION 

1.1. Statement of the Problem 

A teacher once asked his students to do an assignment. li e asked them to 

interpret the Amharic proverb. 

MI.\' nUlfIJ(:~ t.u.":i· 

Maternit y rclieved a icmale donkey of drudgery 

A considerable number of students attempted to serutini7.e the text with regard 

to human experiences. That is , thc students proposed the analogical 

significance of the proverb inorder to show its central idea or the implied 

mean ing of the text. They associated it with the facts of desires of the society in 

bearing offspring. They said that donkey symbolizes people who bear children 

and consequently gain high relief particularl y in their old age, as their children 

become their supporters .. 

However, the attempt of the students seems closely related to their 

straightforward or book- learning knowledge. In other words, their 

encyclopedic knowledge of the proverb fail s to incorporate some other facts of 

the primary orality in iLThe implication is that the students understanding of 

their native oral creativities lacks persistent exposure to the genuine traditional 

sources. That is why, I think, their perception of the donkey's existing nature is 

deviant from the meaning given by the society, the owner of the proverb. The 

interpretation provided by the traditional knowledge examines the allegorical 

function of the donkey synoptically as follows. 



It is not easy to separate the female donkey from its young , because it is 

extremely sensitive to its colt. If one tries to separate it forcefully, the 

situations causes the donkey uncontrollable grief and bitterly refuses to move 

even a step. 

Hence, the owner has two options: either he should drive the donkey with its 

young or he sets the jennet free lar some months. The lal"lner option is 

impracti cal because of the fact that the colt is too young to travel a long 

di stance accompanying its mother. As a result, the owner is obli ged to leave the 

Icma lc donkey idle until the young grows stronger. This short term leave 

makes the donkey benefit from maternity, wh ich ana logically becomes 

important in the social philosophy 

This detailed reflection of the originator of the proverb, in which truth and 

ana logy produce a sound effect, was not probed thoroughly by the students . The 

students wenl on to assume that a female donkey would not be used for 

transportation services after it passed on its laborious duty share to its offsprin g. 

This evidently ignores the existing truth of the female donkeys in our 

indigenous society. In short, their wrong interpretation of the li ving rea lity put 

the students out of logic. The existing reality is that , as my interviews try to 

justify, a female donkey is never allowed to retire for the colt substitute for it. 

I-fence, the proverb should be interpreted in accordance with the existing social 

and environmental contexts. 

The above instance, indeed, stirs one's curiosity. After I came across this 

experIence, an idea clicked my mind. It is evident that in the heart of the 

students' error there lies unsettled problem with respect to oral arts and the new 

generation. In simple terms, there is signal of generation gap. When the gap 

goes wider and wider, we lose, I guess, tremendous amount of collective 

treasures in the course of time with valuable social features, al1d with peculiar 

2 



native literary aspects. The loss might have different features. Some antiqu ities, 

undoubtedly, have been completely forgotten, which is serious, others are 

misunderstood, like the above example, and still the rest remain debatable to 

tell their exact social mean ing or literary values. 

In case of some oral arts, we are left with only portion of them. For example, in 

the appendix an * 20 has an anecdotal narrative. But we usually hear only the 

last saying of the anecdote, " {TD'f t\',)t.{l,~· " i.e " Skill is aquired from 

neighbours" 

Our diffi culties to understand oral arts in their full sense or our unwillingness to 

make use of iheir navor and wit in our day-to -day languages Illay result li'om 

insufficient exposure to their practical origin . We hear them casually but 

without their native color. This makes our understanding deficient in utilizing 

the fresh materials of old creativities from the fert ile core. I I' the situation 

continues in this way, the consequence will worsen in the coming gelleratioll : 

we wi ll lose innumerable native values and treasures embodied in oral 

creativities unless they are studied and documented and handed down by means 

ofi iteracy . 

. an= when it comes preceding any number, it stands for the word anecdote. 
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1.2. Research Objectives 

The research is carri ed out to investigate the social issues and literary 

techniques as reflected in the anecdotes. In exploring an amenable answer for 

the question "what di stinct social issues are reflected in the anecdotes? " ,the 

researcher has given emphasis to socio- cultural features of the society. 

Emotions, fcelin gs, philosophics ctc. of the people about themselves, their 

envi ronment, their nat ional idcntity Jnd their ancestors are di scussed in the 

analys is. 

In addition, prom inent literary features and commun icative events arc detccted . 

Hcrc, the research has to dea l with : 

(a) narrative features (selection of narrative elements, arrangements of 

materials, and events, fabrication of story telling etc.) and performances 

(when, where, how and why inquiries) 

(b) poetic elements (condensed nature of anecdotal structures, rhyming 

techniques, use of Amharic qu ine, etc.) and techniques of imagery 

By making these efforts, I believe, I can provide some hints at Amharic folk 

anecdotes in general and anecdotal creativities of Amharic speaking people in 

Arsi - Robe area in particular. 
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1.3. Significance of the Research 

The contemporary situation of Arsi-Robe area seems threatening for the future 

existence of Amharic folk literature. Because the new generation is being 

advised to incline only towards Oromiffa because of the contemporary socio­

politi cal condition. In other words, their is a tendency of ass imilating Amharic 

oral trcasures. In addition to this, the youth getting out of reach of indi genous 

treasures orality due to modern cducation and tendency of interests towards 

alicn cultures . My assumption, there fore, is that, unless the anccdotes arc 

recorded along with their present co llect ive feel ings, thcy may be unnoticed, if 

not dried up from the root in the ncar Ililure. Ilowevcr, if we coll ect and 

preservc them, by disclos ing their social themes and literary techniques. at least 

some of the materials will be saved and made access ible to others who want to 

conduct ii.lrther investigations in this particular area. In short, the research plays 

its own role in providing some inviting insights for further study. 

The significance of the research with respect to li terature students and literary 

studies should be emphasized. As it is observed in many cases, t.he 

contemporary li terature classes have been focus ing on written creative works, 

mainly of foreign imported readers and texts. The situation causes certain 

embarrassment among students unless they have sustainable preliminary 

introduction with basic literary styles, starting from their prilllary school level. 

Particularly for students of lower classes folk creativilies can be helpful in the 

sense that they are culturally intimate and linguistically closer to the students. 

While they read and appreciate the native folk literature, their capacity of 

finding literary insights for a given work can be gradually established and they 

will have clear images of approaching artistic works in their further career. 
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1.4. Research Methodology 

Two broad activities have been indispensable In the total framework of the 

study: field work and data analysis. 

1.4.1. Data Collection and Problem Encountered 

The li eld act ivities, mainly of data coll ection, were based on intervi ewing and 

observation. The interviewing method was helpful to acquirc more anccdotal 

narr·ativcs. I collected about thirty-two anccdotes by interviewing inlorm<lnts, 

parti cular ly elders. I faced no troublc in screening informants. I3efore starting 

data collect ion, I consul ted my purpose to ciders of the community (J'1C 

'(t·u'l'111.IP';'f-j. Consequently. some of them, like Badada and Endala for example, told 

me a number of narratives though most of them were complete tales and fables. I 

recorded or wrote all stories and later on selected only the anecdotes. Other elders also 

helped me in finding people who are rega rded as more effi cient in memorizing and 

more skill fu l in narrating stories. 

However, it posed its 0\\"J1 limitations. In the first place, people usually fail to 

recall such oral creativiti es without contexts as one of my interviewees once 

said, {\<f'OD'!' ,e~4-;;'AI M' S'" ,em4.;;'A " meaning when I seat it intlates me; but 

when I rise, it eludes my memory. In the second, since the English word 

anecdote has no equiva lent in Amharic, it was difficult for informants to 

understand what my distinct desire was. I asked them to tell me 

h6l~,'T."C 1·t.-f·';'f- (short tales), which was a confusing demand for my 

interviewees. When I asked them to tell me tales, they resumed narrating very 

long and complex tales. This was, to be frank, time and material consuming. 

Thirdly, unless people are motivated by certain contexts, they are reluctant to 

narrate attractively- they merely tell the narratives for the sake of information -

without colorful techniques. This in turn minimizes, if not adulterates, the 
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literary beauty and the thematic effects, of the anecdotes to a certain degree. In 

order to overcome, or at least to reduce these negative effects. I should employ 

certain mechanisms. The first obstacle is resolved, to some extent, by providing 

some sample anecdotes that I have gathered at other times casually. When 

people were perplexed by my request h"'t"l"C 1-l.f·-:;·, I tell them li'om my 

previous samples, and then they remember the like ones to narrate .. Otherwise, 

when inlormants fail to reca ll , they give me an appo intment to COI1l C with 

anecdotes eit her by remembcring or by coll ecting from othcr peop le. 

When pcople were less interestcd to tcll narrat ives wit hout context , from their 

deep interests. I tried to creatc somc conducive and st imulating settings. I'or 

example I might raise hot loca l issucs, which provoke dcbates and arguments 

with themes of unequal marriage, negative /positivc effects of fertili zer on 

agricu ltural activities, danger and benefits of wild beasts, causes of erosion, etc. 

When people are engaged in such arguments, they becomc, I have observed, 

excitedly active to produce and relate anecdotal or other forms of oral arts. In 

other times, I take them to local inns and as they sip few tots of local alcohol 

they becol1le more interested to tell stories. But still the prob lem ex ists. The 

employment of anecdotes in their topics is accidental and a matter of ciwnee. 

Even when they are told. the situat ion demand hi gh level of efliciency and 

patience to record using machines. When I face such critical circumstances, I 

asked the narrators to repeat the anecdotal part on ly. I r this was impossible, due 

to various reasons, I made all efforts to capture the narratives and contexts 

using my pen and notebook, being loyal to the contextual atmosphere as well as 

to the textual materia ls. 

In the observation activity, however, only three anecdotes were obtained : a 

single from a peace- making occasion and two from leisure talks. From these 

three contextual texts the anecdote entitled as " THE ETERNAL CURSE" is noted 

down without the help of recording machine. I did this with great intent and 
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watchfulness in collaboration with one of my informants, T'enaye Endala . Tenaye has 

completed grade 12 and has become a farmer owing to his low resu lt in Ethiopian 

School Leaving Certificate Examination. His help was indispensable to capture every 

relevant facts of the context which likely to be lost if his co-operation was lacking. He 

took relevant facts of the elders' activities while I was writing the narrator's share in 

the storytell ing. The rest two contextual narratives are recorded in casselles during 

performance. 

1.4.2 Procedures in Data Analysis 

The other and the major task, which detcrmines the clTecti vcllcss or thc study, is 

concerned with data analysis.Thc work at thi s leve l required two primary 

considerations: sample based and global analyses. The samp le based analys is 

denotes the endeavor devoted to treating social themes and literary techniques 

of individual anecdotes. I selected three contextual texts and three bare texts 

and an attempt is made to discuss some details of each sample anecdote. 

In the ana lys is attempts are made on texts obtained from both sources: 

performance (contextual narration) and interview (texts without contextual 

appli cat ions- bare texts). The focus on contextual narration takes into account 

the " Who tells the story, when, where and how" (Miruka, 1994, 152) 

communicative aspects or "Principles of performance", as Toolan ( 199 1: 227) 

ca lls it. Here, we examine the natural circumstances of the narrator, the 

nan'atee, the performance and the relation of the story to that particular 

occasion. In short, the cultural and situational context of the transactional and 

interactional mutuality will be viewed without the interference of the 

researcher. This kind of approaching oral artistry is obviously distinguished as " 

natural context " analysis ( Dorson in Sahlu, 1996,20). But in the bare text I am 

primarily interested in the intrinsic literary techniques (, linguistic structures, 
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metaphorical features, etc) of thc anecdotes because of the tact that they are 

obtained without natural settings. 

Two basic reasons made the selection necessary. In the first place, an attempt at 

discussing each of the co llected texts makes the research extremcly bulky and 

tiresome. And, furth ermorc, genu inely speaking, such an effort wou ld bc timc 

and resou rce consuming. In thc second, the samples arc assumcd to be ablc to 

provide some kcy inlarmat ion about thc general features orthe crca ti vitics and 

thcir owner, the society. I believe. any onc who des ires to look at the rcse,lrch 

will catch, at Icast. a glimpse of Amharic folk unecdotes li'om the analysis madc 

on limited samples. 

As regards the sampling techniques, I have my own devices. All tcxts taken 

from actual perla rmance are included in the discussion. I have two reasons lar 

this: Firstly, the contextual data are not many to make me weary. Secondly, 

examining all IlJalerials in(;reases our knowledge of the society. As far as 

thebare text selection is concerned, I chose anecdotes of dinerent nature. 

Sample one is taken so that it implies the geographical aspects of the area; 

sample two reta ins historical elements; sample three shows techniquc of 

Amharic quine. 

In the global ana lys is, I devoted efforts on reviewing/ surveying the general or/ 

and common features of the anecdotes in summarized form . Here, the issuc of 

classification has been raised. In the first attempt of the analysis, the maj or 

social themes reflected in the anecdotes are assessed and classified, though the 

classification is hardly absolute. In the second subdivision of the summary, the 

prominent literary qualities of the narratives are emphasized as a whole . By 

accomplishing these two activities, as a forl11 of summary, I could show, I 

believe, the significant coml11on features of the anecdotes in general. Besides, it 
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has been important to throw light on issues of authorship, performance and 

diffusion in order to make things more vivid as much as possible. 

For the analysis of the contextual narratives Voight's approach is employed. I 

have summarized hi s three principal focuses as follows: 

I. di slinctive features orthe narrator 

• does he tell the story creat ive ly ( for example app lying speech 

de vices li ke changing vo ice. purpose ful pause clc. and gestures),! 

• docs he create a new sio ry or recounl what is imitated? 

2. di stinctive fcatures oflhe add ressee ( in my case listeners) 

• what kind of contact docs he make with the narrator? 

• is he a participant or a pass ive observer? 

• does he accept what is told or furthers the issues or expresses any 

sort of feelings') 

3.distinctive feature of the narrative 

• poeti c or didact ic/variative or prescripti ve? 

• informative or agitating? 

• understandable or crypt ic? 

• homolingual or translation? 

• individual or mass product? 

what kind of pl ot does it have? 

For the convenience of the di scussion and for the sake of better understanding (for 

readers of the research), I have provided the anecdotes before proceeding to the 

primary task, the ana lysis. I have given them their own titles so that the overall 

glimpse of each material might become plain from the beginning. The title enables one 

to have preliminary hints at the main focus of the anecdotes. 

When I suspect the translation may spoi l or fail to radiate the genuine impulses and 

colours of the original material, I have provided the idiomatic expressions, poems, and 
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1.5. Literature Review 

In the Ethiopian situation, it seems to me, folk narratives 111 general and 

anecdotes in particular have received scant attention from researchers. This is 

evidently observed from the ava ilable research outpu t. We have on ly few 

research products conducted on narrati ves in general (let a lone anecdotes In 

particu lar) at tertiary level.Among these Ingda W/Semayat 's BA thes is. 

" n,;p,·/\c'l·· t,Wt.;t{ nt,"yc<;' tU1{. f(l"'l:\'r:(/}· ·,·/.·r'":;· " and Yihnew .l cnbere's Mi\ 

Ihes is, " i\ Generic C lass ifi calion or Aill haric Ora l Prose NarraliYCs o r West Gojjam" are 

ca rried out on Amha ric oral narrati ve. The researchers conducted their 

researches on treasures of languages other than Amharic. Abdulkmlir Hajji in 

hi s MA thesis ent itled" Some Cu ltural [ Iements as Reflected in SOllla li 

ro lktales" treated his materi als with respect to cu lture and trad ition of the the 

Somali people. Melakneh Mengistu , on his part, as hi s MA thes is topic 

suggests ( " The Major Themes and Moti fs of South Agew Fo lkta les") gives 

emphasis to Agews rather than Amharic speaking people. Sahilu Kidane (his 

MA thes is topic is " Oral Prose Narratives of the Borana Oromo" ) is the other 

researcher who endeavoured to explore the contextual f"eatures of Borena 

people folkta les. Tasfaye G/Mariam, too , made attempts on folktal es in his MA 

thes is" Folk Narratives of the Jeblawi People". 

All these researchers have bas ic simil ari ties: all of them focus on fo lkta les in 

genet:al, but non of them confine themselves to anecdotal narratives in 

particular. As a result, my study seems to be an eye-opening attempt with 

regard to one of the subgenres of simple tales, anecdote, specifi cally in 

Amharic. To be more ciear, my research is different from those which made 

investigations on other Ethiopian nations and nationalities for various reasons. 

First of all , I attempted to explore different cultural features. Though Ethiopian 

nations, and nationalities and peoples commonly share. tremendous integrated 

feelings and emotions, it is evidently true that, each society has relatively 
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peculiar local colours. I-ience, an investigation made on Amharic speaking 

people of a given area, (Arsi- Robe) has to do with identifying its cu ltural and 

local identities in detail. 

In addition to this particularly works of Abdulkadir and Melakneh mainly 

engaged in trea ting the thematic aspects of the narratives neglecting contextua l 

b;ll:kgrounds. Wherc as in my research contextual analyscs arc included. The 

reason is that the contexts arc hi ghly val uablc to add colours and themati c 

I(lregrounciings for analys is of mcaning. Beyond the contextual aspects, my 

research depcnds upon information provided by informants I()r ana lys is of barc 

texts. This makes the rcsearch more credible and convincing because of the lilCt 

Ihat it includes the collect ive impressions as obtained li·om the original S<l urccs, 

thc inlormants, rather than revea li ng my own commcnts 3ndjudgmcnts. 

Sahi lu and Tiisfayc focu sed on contextual information than the others. In this 

case wc have simi la ril ies. But both of them gave consideration to thc gencral 

fea tures of the narrati ves. They tried to class i fy their materials into groups. And 

provided their discLi ss ion on overa ll characterics of the narratives dcpending 

upon the topics of c1assi fication such as then, jealousy, etc. Thcy didn't worry 

to pursue social issues and literary techniques of indi vidual narrati vcs which is 

Illy basic concern. I took some sample anecdotes and treated their social issues 

and literary features indi viduall y. The approach helps one to det ect each 

clcment of the sample anecdotes in depth and enables us to grasp the full senses 

of cmotions and feelings depicted in the distinct text. By doing so, we can 

preserve not only the narratives but also their true meanings as they are 

acquired from the native origi n 

Ingda particularly focLised on Amharic folk narratives and conducted his 

research in Amharic. He collected 43 complete folktales from C'ilalo (Arsi) by 

interviewing pe01Jle. Then, he tried to classify the tales on the b~s i s of their 
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forms and contents. This method of classification has similarity with Sahilu and 

Tesfaye. However, his study does not incorporate contextual investigations 

which is one of my primary focuses. In addition, my attempt is different from 

his in the fact that I tried to analyze contextual and textual samples. 

Yihenew .lenbere also conducted his research on prose narratives. l-lc based hi s 

analys is mainly on class ifications or folk narratives. He tried to treat features o r 

rab ies, humorous tales, proverbial tales, etymologica l and ctological legends, 

historical legcnds, religious legends and genealogy of Amharic rolk narratives . 

l3esides, his thesis throws light on overall features or perforlnance and thcmatic 

(ocuses. nut minc is dirferent (i'om hi s study for one rcason or another. My 

study aims at bringing (orth views and motifs or pcople who li ve in Arsi area. 

On the other hand, his study is devoted to highlighting the gcneral rcaturcs of 

subgcnrc instead of making discourse analysis on sample narratives. Above all , 

m)' research particularly examines anecdotal stories. 

t4 



1.6. Theoretical Framework 

The term allecdote was brought into the literary world after the French concept 

"biographical incident; a minute passage of private life" ( George, 1957: v) . 

Nowadays the term has become an interesting area of emphasis particularly in 

the fields of ora l arts: it covers undeniable ranges of human focus in detecting 

sociologica l, historica l, anthropological etc. cvidences. 

As the prcsent perception 01" the concept al/ect/otes dcnotcs, the terlll rclCrs to 

short but brieL precise but illustrati\·c. amusing stories about Illemorable 

incidents. Most of the anecdotal substances have hi storical ori gi ns. In other 

words, the social thcmes rellected in anecdota l creativitics, in Illost cascs. 

derive from " It'aetions of factual human experiences which took place some 

time in identified historical periods" (Leach, 1949: 56). Of course, sllch 

creativities may spring from some interesting local particulars as well. It is to 

say, certain anecdotes have originated without attaching themselvcs to we ll 

known! recorded accounts of past events as such. The basic characteristi c that 

distinguishes anecdotes It'om similar narrati ves is that their unilied erlect li cs 

upon unique utterances or special uses oC words. The special and amusing 

nature of words becomes cf"lectivc either by unique meanings of words or by 

their purposeful arrangements. As a matter of fact, except in rare cases direct 

quoting orl and serious observation of arrangements of utterances may be 

decisive to grasp the full senses of anecdotes. As Scott ( 1977:2) thoughtfull y 

noticed, a narrator of anecdotes should be careful and tactful to include on ly the 

selected components of the narrative and not to overlook every significant 

materials from the text. 

Though anecdotes are assumed to be short in length and rudimentary episodes 

in nature, it doesn't mean that they are inefficient to incorporate significants of 

details of fTagments of facts. When Leach ( 1949: 56) suggested that an 
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anecdotal narrative is " ... a single incident or motif, found separately, in 

cycles, or as components of longer narratives" she meant that only quite 

important elements of social truths are presented and transmitted with the help 

of anecdotes. Anecdotes, in short, aim at conveying well- chosen impressive 

events and ideas, intending to communicate single messages. The most 

effective and fasc inating potency of anecdotes, in transmitting their message, is 

achieved by the power of their "comical, witty and cryptic endings" (Degh, 

1972,80). Churchill seems attent ive about their literary and thematic val ues: he 

calls them" the gleaming toys or history " (Churchill in George, 1957: V). 

Gleam ing may refer to their beauty. But they incorporate also filets of socicty. 

Churchill 's view of anecdotes in one way or another confirms that anecdotes 

have great va lues in bridging events of carlier generation wi th the ncw one. The 

idea agrees with Leach 's that anecdotes are" attached to different individuals in 

different places and times". This va lidity of anecdotes makes them not to be 

considered as merely rudiments of ordinary gossip. Johnson, on his part, 

implied their eftective literary contribution thus: " Anecdotes are among the 

luxuries of literature .. . they stimulate the appetite for reading and create it 

where deficiency" (lbd. p.v). Johnson 's speculation, add itionally reminds LI S 

how anecdotes are significant as well as prominent in creating artistic mood and 

in enrich ing even other literary works. Therefore, the brevity of anecdotes 

doesn ' t make them into a dwarfish in nature. 

As far as their origin is concerned, anecdotes are usually ascribed to kings, 

loca l leaders, eloquent or fooli sh people etc. In the case of Amharic folk 

anecdotes in Robe area, for example, kings such as Tewodros (an 19), Menelik 

Haile Selass ie and some renowned officials like Abba Jifar, Ras Bailu, are 

considered as originators of some anecdotal stories. Nevertheless, we can not be 

sure about this assumptions unless we are. able to produce concrete written 

documents. But the primary thing is that people use them, without restriction, in 
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a trad itional and communal sense because of the fact that the stories reflected in 

the narratives enable the society to disclose its collective va lues and customs. 

Anecdotes are categorized under narrative genres. We class ilY them under 

narrative category having some distinct criteria devised by Toolan (1991: 4). 

Toolan inspected five features of narrat ives thus: 

I. There is" art i fici al fabrication"- which is not apparent in ord inary and factual 

di scourses. In the fabrication process rciatcd evcnts should be ab lc to 

establi sh s ituations which stiJllulatc senses of " anti cipation, suspcnsc, 

emotion, ... " and, in the end, artisti c sati slilc tion ( Hallie Burnett , 1975 :34). 

This aspcct of narratives is observed in Jllany anecdotal Jllaterial s. 

2. It enables the audience associate the artificially fabr icated materials with 

factual situations. Accounts of events; des ires, strategies of struggle for 

survival , and final destinies of characters and fl ows of thoughts should 

match with socia l and environmental rea lities. 

3. Chronologically developed events are apparent 111 it. In some cases of 

narratives, however, se rious arrangements o f sequences of time Jllay not be 

obligatory. For example the arti st may bring the last part of the story at the 

beginning and viee- versa. But the addressee always keeps his li stening or 

reading in hopes of coming to a certain finality which Aristotle describes 

" inevitable and unexpected" feature of narratives (Aristotle in Burnett, 

1975, 34). 

4. No matter how he/ she is invisible or backgrounded, there should be one who 

gets information to our feelings through the medium of language. Either the 

internal activities or the inner thoughts or both situations of " people" are 

serve9 by good spokesmen who can observe and report ~tanding between the 
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imaginative world and the audiences. This IS reflected In anecdotal 

narratives, too 

5. One of the language features, displacement, is apparent in any narrative. Any 

information that can be revealed by means of language can be carried from 

place to place and from time to time without much loss of message. This is 

quite true for anecdotal narratives as they are told out of thc actual time and 

places. 

Dcgh ( 1972: 58-80) de, 'oted much enort to show the places of anecdotes in 

narrativc gcnrc According to him, the broader terlll fo lk I/arratille 

encompasses about three genres: tale genres, legend genres, and true experience 

stories. The tale genre, again , is redivided into types: complete ta les ( includes 

fairy tales/ magic tales, religious tales and romantic ta les)and simple tales ( 

embraces animal tales; jokes, anecdotes and lo rmula tales ( novella). 

Sometimes jokes and anecdotes share some characteri stics in common and 

people are inclined to use them interchangeably. Both sub genres are short and 

precise, but with sensible effect. Both have no well- developed plots and do not 

involve unnecessary episodes. However, the artistic qual ity of jokes is intended 

to move the aud ience to a " playful judgment", as Degh views it ( Ibid p. 69). 

Kuno Fischer's perception of the term jokes may be worth mentioning here. As 

to him, jokes are " . . . always short, built on a double meaning of words and 

therefore, not open and obvious to everyone". Fischer observed that source of 

humorous effects of Jokes " . . . is in the speech itself, not the narrative, 

explanatory portions are added only to enhance sudden surprise of the punch 

line" (Ibid). Jokes, in addition, deal with uncommon occurrences. As far as 

their function is concerned, they are mostly used on social occasions such as 

get- together and ilTegularly employed in casual entertainment. 
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Anecdotes, however, usually raise serious social issues, especially of fragments 

of historical events and local particulars. They are not limited to arousing 

laughter, rather their primary emphasis is directed to communicating social 

motifs and attcmpting to reform pcople- their ultimate goal is didactic. Beyond 

creating senscs of humor and hilarity, anecdotes tend to present themes of 

human frailty especially utili zing the last fate of ridiculous and trickster 

characters. 
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CHAPTER TWO 

SOCIO-CUL TURAL SETTINGS OF THE RESEARCH 

Arsi-Robe Warada, is located south- east of Addis Ababa in the Oromia 

Region. Robe wiiriida is one of the densely populated and agriculturall y rich 

areas in the Arsi zone. Due to its conducive climatic conditi ons as wc ll as somc 

related geograph ical attribut ions, the area provides a substantial amount of 

grains and animal products for the ccntral market. Wheat, barley. oil seeds, 

beans and mai ;::e are major cerea ls produced in the warada. Domesti c animals 

such as oxen and pack an imals are the main beasts of burden and sourccs of 

incomc.Cows support the lood supply because of the fact that they provide milk 

and its products. Whereas sheep and, in rare cases, goats are reared mainly for 

the purpose of earning income. 

2.1. Religion 

As the 1994 census document indicates it is estimated that above 65% of the 

population are Muslims. Locally the Muslims are known as the Arsi-Oromo (or 

simply the Arsi People) .The Arsi-Oromos assume themselves, ( also the 

Christians accept the assumption) as the indigenous people in the zone as a 

whole. Thc Christians, on the other hand, are believed to have settled there after 

the expansion of Menelik II in the late 19th and early 20th century. The 

Christians tell that the original homeland of their forefathers was in northern 

Shoa and Wallo area. 

As Hailu Tagaw, one of my informants (a respected elder of the community 

f1C 7i"""llb) believes, the earlier ancestors came there for "civilizing" 
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(h1C fI"'I¥i~') purposes and the latter 10 search of land for agricultural 

activities. 

The Christians can be grouped into two depending upon ethnic origin: Amharas 

and Orom05. But this grouping has no sense for the Amharas and the Oromos. 

Neither the Amharas nor thc Oromos identi fy themselves ethnically, because 

nowadays they established common psychology, att itude and social philosophy 

taking their Christianity as the root cause of their unification and solidarity. 

Concerning this point and oth er re lated issues I had an exhuastive discuss ion 

with Hiidada Araga (a Chri st ian 01"01110) and Ilailu Tsiigaw (a chri st ian 

Amhara). Accord ing to these respec ted elders, in the area the sense of Orom(l 

identity is not significant in idcntifying the members of Christian people. For 

that matter, the Christian Oromos mainly refer themselves to Amhara in the 

sense that they understand the meaning of Amhara purely as a brand of 

Christianity. That is why, I think, as 1110st of the Christian Oromos arc evidently 

observed, attach their origins not to sentiments of Oromo, rather to minor 

social groups such as Salalie, Gida, Abichu etc. In addition, both ethnic groups ( 

the Chri stians as a whole ) havc established common social norms and 

conventions and communal rules. The contemporary Christian cu ltures 

available in the area, are hi gh - breeds of both ethnic groups. Social norms such 

as lVa/esa, * for example, arc treasures of Oromo culture. Deep-rooted Amhara 

traditi ons, too, for instance food items such as doro IVOt, are highly deffused in 

the day- to -day- life of the Christ ian Oromo people. Above all, there are no, 

genuinely speaking, feelings of ethnic segregation or impulse of social 

discrimination or problem of identity crisis in any form of social intercoursc 

• Walesa= temporary co llective means ( during disasters, pressing business, high leve l of 
merry - making,) in organizing man power and contributing financial and material support 
for those who are in urgent need of these things. 
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and any level of social acts. As Badada Arega puts it, Christianity laid the 

bas is of social ground in the area. 

In the area the gap between the Christians and Muslims seems broader. The 

tvvo groups have less social interaction between themselves. The Muslims and 

the Christians, however, have been living together peacefully over the years, 

despi te their religious and cultural differences. 

2.2. Marr'iagc 

I interviewed Kiidir Abdo and El1cWla Wadlire on the issue of' marriage in the 

area. In the tradition of'both reli gions, marriage is encuuraged and its stabili ty is 

va lued. For this reason, parents of' the male arc involved in choosing wives lor 

their sons. In the case of the Christians, the se lection of the girl to be married is 

carried out by mothers of boys. After the mother investigates the parental as 

we ll as the personal background of the girl , she provides her proposal and the 

father chooses elders to contact the parents of the girl. In the cases of the 

Muslims, however, women have a ve ry limited rolc either in proposing or in 

dcciding such serious social pract ices except the duties of preparing food and 

drink for the wedding cercmonies. 

Polygamy is the common featurc of the Arsi-Oromo tradition. Most Muslim 

mcn prcfer to have at least two, if not more, wives and give high concern for 

begetting many children and maxim izing the number of their gosa, tribesmen of 

relatives. In the recent years, thi s tradition seems to dominate the Christian 

husbands ' attitudes, too. Though the church strictly is opposed to polygamy, 

some Christian men are showing a tendency towards having more than one 

wife. As the researcher observed, there are certain men who have even three 

wives. On the contrary, the tradition seems unbearable by the Christian women, 

they are against this practice. 
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2.3. Forms of Social Gatherings and Rituals 

As compared to the Christians the Muslim community obscrvcs few holidays. 

The common ones are religious holidays like Maulid and Fetir. Even on these 

occasions there is no habit of merry-making, no splendid meals or exciting 

musica l and dancc performances. Rather, the Arsi-oramos are very interested in 

fLllleral and wedding ceremonies. This is because such cercmonies enable 

Muslim ciders to hold discuss ions on social 0 1'/ and environmcntal ISSUCS. 

Thcse discuss ions locally ca lled lI1iiko, which relatively mcans intimate sccrets 

necd special attention. Social af'i ilirs such as detecting theli , pcaee- making, 

Illl1d raising luI' spccial commun ity members ( lil!' nalllp ic indi viduals 

sulTering rram natural di sasters such as illncss, loss or property etc.) and so 

fo rth are dealt with by mako. 

On the part of the Christians, however, various forms or social gatherings arc 

prevalent in the area, reli gious as wcll as sccular. Timikiit , nigis, malJiir 

shcngo, and some seasona l holidays ( such as illqlll 'al'aslt, for example) are 

some of the social occasions accompanicd by a hi gh scnse of com munity 

participation. Either thc nat iona l ( like limikiit) or thc loca l holidays are grcat ly 

affected by traditional feelings rathcr than religious disciplines or any historical 

interpretations. For example, in the case of timikat and ni gis we observe the 

involvement of youngsters with feeling of secular merry-making . People 

incline to siliging and dancing as well as enjoying food and drinks rather than 

spiritual activities. But some forms of social gatherings such as shengo, warka 

and mabar have special concerns to cultivating feelings of social ti es and 

solving community problems, beyond physical and temporal satisfaction. To 

give some vivid picture of, at least, some forms of social gatherings, passing 

highlights would be helpful , as attempted below. 
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nigis:- Nigis is a common practice of Orthodox Christians in Ethiopia. In 

Robe area too it has its own impact among christian people. It is usually 

observed three times, including timket, a year in a given church. It is concerned 

with anniversary of an angel or a saint who underwent physical and mental 

su fferings for sacred purposes. From angles Mikael and Gabrael receive high 

attention of people in the area.The nigis day of Mikael is observed on evcry 

Hidar 12(Nov.20) and Sene 12 (June,20) and "tirr" 12 (.lan20) too. 'fhe two 

ni gis occasions oCGabrael are celebrated on Tahisas 19 (Dec.27) and I-Iamle 19 

(.Iuly.27) the former day being the most revered one. Saints arc considered as 

outshining fi gures and banners 0[' Chri stianity among the people. Saint Mary, 

Abu na Giibi ra Manlaskidus and Abuna Tiikl ti Il aymanot arc the thrce widely 

known saints in the area and the people celebrate the nigis days twice a year Il)r 

each individual saint. 

Mabiir;- there arc two different pronunciations of this word. The native people 

dclete the sound "h" and say mabiir . Whereas literate people pronounce it as its 

geez origin mahibar. I prefered the non-lettered enunciati on to the literate one. 

Because my main emphas is usually goes to the nati ve cultural and linguistic 

Ceatures. 

Mabar is a monthly religious gathering in memory of saints orl and angles. The 

members, as I experienced it, prepare food items, mostly il/jiira, liilla and k'olo 

in turns and come together in the church compounds or at either of the home of 

one member to feast themselves. Wizero Mastawat Wlidare, my informat, has 

especial assumption for mablir. The mablir tradition has to do with enhancing 

feelings of brotherhood and sisterhood among the members. They consider 

themselves as members of the same family owing to the meaning of the t'iwa 

(sacred drink drunk only by members of that particular mabar). According to 

the old aged 'belief, the t'iwa has spiritual powers to influence the overall 

psychology of the mabar members and the ever existing fate o( the soul. This 
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belief is ascertained by the devotion of each member for every good deeds in 

the community (for example helping fellowmen , hosting guests, ' etc.). 

Especially, when one of the members of the mabar encounters difficulties, each 

of the members has moral and religious obligation to offer every help he 

possibly can. Ato Atilaw Aklilti says, " We think of each other (the members 

orthe mabar) just as we are brothers". 

SflclIgo:- Thc term has becn highly adapted in modern political organizat ions 

too . It is concerncd with any highcr lorm or counci l possess ing the last and 

cl'li::ctivc Icgitil1lacy to givc decisions on gcneral laws at a particular IeI'd o r 

authority. Nevcrthe less. lI 'hen II'C exam inc it s notion and lunction , in relat ion to 

the Arsi-Robe wiiriiua areas. it is a local social contract which is highly 

inlluenced by cultural va lues. It IS a collective means of solving social 

problems. People establi sh such social institutions in order to racilitatc 

conditions to provide IInancial and material assistance and consultation during 

any serious social events: wedding, funeral , loss of fortune, etc. Thc social and 

environmental situation obli ge each individual , and (he society itself, not to be 

found in isolation. On the contrary, wcll founded unity aillong social groups, 

with certain form s of social structure like shengo, for example, enables the 

society to be successful in its struggle aga inst natural and man- made disasters. 

That is the basic principle, as one of the community elders, Indala Wodiire, 

mentioned, which brought the society under the protective social umbrella, 

shengo. 

Every individual, male or female, usually married, is advised to join the shengo . 

The members meet once in a month, mostly under the shade of a tree. The 

meeting is chaired by a person called dagna, which means a judge. First, they 

pay the monthly contribution what they call zero, meaning money deposited for 

future use. Then local bread calkd difo , tel/a and k'olo are served. In the end 

they discuss social problems, if any, or issues concerning their shengo 
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Men and women are involved in shengos according to their sex. Except in rare 

cases women don't enroll as a member of shengos of men and vice-versa. The 

shengos of the women are responsible for organizing the members to contribute 

and serve food and drink during mourning at the home of bereaved people. 

Whereas the shengos of men engage in managing all duti es during burial 

cercmonies. Activities likc announcing death, preparation of burial material, 

transportation of the dead to the place of burial , taking care of the mourners, 

etc. are accompl ished by the operation orthe shengos of men. In addition to this 

the shcngo organizes people during accidents . For cxample iran ox fall s into a 

ditch, a shcngo orders its membcrs to coopcrate in withdrawin g the ox. Or ir an 

ox dies in any case the shcngo pays the approximatc amount of money fl) r the 

owncr. Any disastcr filcing the members is considered and attempts arc Illade to 

solve by the shengos of the men. 

Wiirka:- the literal meaning denotes a kind of large tree, sycamore. It is va lued 

for its multi-dimentional uses. Furthermore, in the Oromo tradi tion it is 

regarded as a symbol of prosperity, peace anc! unity, as Badac!a suggests. The 

connotation that is deep-rooted in Oromo sentiment seems, to sti ll be thriving 

and intluencing the traditional features of the Arsi-Robe warada Amhari c 

speaking people too. 

Nowadays the word wlirka represents the concept of social institution which 

includes many shengos under its authority. It is socially and trad itionally 

empowered to control the activities of shengos. Its decisions are accepted even 

in front of governmental bodies let alone in the society, as Tenaye Indale (one 

of the committee members) told the researcher. If people feel any sort of 

resentment caused by any practices of the society or if they are dissatisfied or 

disappointed by services of their shengo, they appeal to the wlirka for justice. 

The wlirka investigates such cases seriously and passes the last decision 
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2.4. Language 

Not only in Arsi - Robe but also in the bordering wiiriidas many people speak 

both Oromiffa and Amharic as their mother tongue . As one can clearly 

observe, all Arsi-Oromos, except in towns and except for the cases of lettered 

Arsi- aromas, are Oromi ffa speakers. When we come to the Christians there are 

two language features. In some places such as Indato, Sadika, GHdHmisa, Ari'a 

and Abuali as wcll as in towns we have Amharic speaking dwellers. Though 

these people spcak Amharic as their mother tongue, they are also good 

conl'ersants, or at least, good listeners ofOromil"ta. We have on ly few christian 

pcople who cannot communicate in Amharic or I and Oromiflil . I intervicweci 

Ato Badada on this issue. li e mentioned Ihal a lot of Chrislian people spcaK 

bOlh languages side by side. For example Ato Badada himsel f is li'om Ihe 

Oromo ethnie group but he is Ouent in Amharic, too, as one can listen from his 

recorded interview. Generally speak ing, there is no serious language problem 

during communication even among individuals. Surprisingly enough, 

sometimes we encounter two people discuss ing ideas together using their own 

languages one of them Amharic and the other OromifTa. This implies that even 

though certain people lack good command of Oromilh I Amharic, they can 

understand what is told. f'urthermore, there arc no negative altitudes lowards 

one another despite their language differences. 
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CHAPTER THREE 

ANAL YSIS OF THE ANECDOTES 

Under this chapter two activities are carried out: sample - based analysis and global 

discussion. 

J.l . Sample - based Analysis 

This part of the study is del'oted to analysing sampl e anecdotcs on the basis 

oj'two broader specul ations: social issues embedded and litera ry tcchniques 

elllployed in the chosen anecdotal materials. By making furth er investi gat ion 

on selected anecdotes, though they have their own distinctive nature, I 

endeavor, hopefully enough, to throw some lights on the collective motives 

and tradition oflocal artistry. 

3.1.1. Analysis of Contextual Texts 

3.1.1.1. Sample 1 

captured the narrative while the elders of the community 

( S'1C 'l\u'l'7{b1'"f) were trying to reconci le a father and a son. The elders are 

" appointed" by the shengo. They are entrusted with a task settling disputes 

that arise among individuals or among social groups and have the right to 

pass sentences on wrong doers. They deal with such social issues sitting 

under the shade ora tree. Shades of trees (Particularly a big native tree) have 

socia lly established psychological impact in the sense that lies are not told 

and other sacri legious acts are not practiced under them. Anyone who comes 

with complaints or any sort of personal and social dissatisfaction has full right 

to be entertained, with a high sense of discipline, respect and order. Hence, 

presumably, the situation may be taken as a local council where social affairs 

are managed with collective rules. 



Before the peace making discussion was held, the elders made a short secret 

meeting in order to devise the necessary major procedures and to share ideas 

on preliminary issues. Then they began their actual mission, solving the cases 

of quarrel. The first to be summoned was the father. He was made to wait a 

bit away from the scene. He was asked to present the causes which drove him 

to quarrel with his son. He poured out a deal of details with anger and grief. 

The peace makers listened with scrious concem, inorder to investi gate the 

source and courses of the trouble. 

Now the filther was made to leave the place and it was the turn of the son to 

come and tcll hi s own feclin gs. He, too, li stcd down suCrcrings causcd to him 

by his filther. He len. While the Cathcr and the son were sitting at a distance, 

separately of course, the ciders have got time to make further investigations 

on the matter, having the hints provided from both sides, the father and thc 

son. This is quite an important time for the elders because they may be able to 

point out and identify the wrong - doer and the wronged (np.,e<. 1·np..e) . 

Furthermore, the short interval has its own meaning on the intemal si tuation 

of the two individuals, who were not on good terms. They think over what 

they have done, what they said on the day and what was reflected from the 

general atmosphere, when they presented their stories to the elders. As a 

result, they would analyse things seriously before they arc called for the case 

agam. 

Traditionally it is be lieved delaying passing verdicts after some dialogue 

lessens stress and helps to create positive moods in the people concerned. 

There is the general tendency that unless cases are exceedingly serious, like 

murder for example, people never go to the police or the court to seek justice. 

Elders have social power, with strong moral values to solve however difficult 

the dispute is . Their words ( of advice and reproof) are valued. This is 

because people take for granted that elders are filled with the fear of God and, 

consequently, treat people impartially. Furthermore, the community believes 
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that elders can easily understand the root causes of problems and their best 

solutions. It is due to this assumption that every man or every woman rushes 

to elders whenever he/ she is offended either by individuals or by social acts. 

Having thi s strong public sentiment, I think, the peace- makers discussed, 

analysed and evaluated the resentments told by both individuals Gnd, then, 

arrived at 11 certain conclusion for thcmselves, full of con fid ence, They 

decided: the son was the wrong - doer. And therefore, he was made apologise 

to and to pay indemnity for his lather for hurt ing his feelings. 

Then , they beckoned the lather to come. They advised him to cool down and 

becomc so il hearted and avoid ill - feelings / grudges against his son. I Ie 

tl arcci up, refused to comply with their advice. A Iier long entreating words 

they understood his seriousness/ refusal and so rose from their seats some of 

them stretching their gabi' (a sign of beseeching). He could not refuse that, 

because he wou ld be blamed by the society as an II attests. Lastly, he 

narrated, fortunately enough, the fo llowing anecdote. 

3.1.1.1. 1. The Natural Context 

THE ETERNAL CURSE 

I. Ill" '" ( the father): Dear elders ( with deep feelings of love and 
respect),. .. you know. . . sons with evil conduct always cause 
trouble in the life of their fathers. One can not avoid the outcomes 
of the deeds of his wicked son. The outcome transm it from 
chi ldren to grandchildren- their effects produce a vicious circle. 
With regard to this, my father, may God rest his soul in peace ( a 
pause, eye lids became narrower), . . . yes, my father used to tell a 
story, ... a story with respect to the destiny of unlucky father. 

• *gabi = local upper cloth made of cotton threads. It is worn by men mainly on 
public occasions 

+ nr = narrator 

30 



• 2. Ir I : (One of the elders) I am usually. eager to hear stories, ... 
particularly of your father's . Yes .. . yes, indeed, your father was an 
eloquent and wise man, a righteous person as well . What to do .. . ! 
Not only his family; children and grand - children but also the 
community lost a banner of peace and a mainstay of poor people 
( the elders as a whole showed their support in words, gestures and 
facial expressions and it is read on the face that the narrator 's 
bosom filled with joy) 

3. 11'2: ( with strong desire) Of course ... no exaggeration, we have the 
memory of your father not only because of his limitless social roles 
but also because of his surpassing and unforgettable, sayings, 
stories. Now he has gone .. to a place of truth 
( hlF} hlD+"lj'(J}o fl;J- 'Lf,..A) ( he raised his eyes up wards to 
heaven) . Please go to your story 

4. nr: It was during earlier times, a son did wrong to his father. The 
wronged father tried, repeatedly of course, to rebuke the son. 
However, the son was reluctant to give ears to his la ther 's reproof 
All his efforts were exerted in va in . . . were to no avail. .. ( turned 
his head down in grief) 

5 Ir3: Unless the Savior of the World ( OO.R";)~ '}tl 9") gives the blessed 
one, men cannot make sons we ll - mannered by floods of advice or 
by reproof. .. it is, you see like, noggi ng :l dead horse ... pounding 
water ( /J}<;) OUID""'!' ~/J}<) . 

6. nr: Yes, God made you speak the truth ; this is rel1ected in the story I 
am telling you now and simi lar in my own case ( lapse of time). 

7. Irs' : (demanded the progression of the: story, expressing their 
(ks ire of hearin g the narrative in di ITcrcnt form s of gestures. 
sounds, etc. ) Please come to your story. 

X Ill' : Then the father grew impatient duc to perpetual illlllloral acts or 
the: son. /\s a result, he began calling dowll a great dcal or curses 
upon his own ofispring ... _ what shall onc do'} lie on ly this option a 
saddened lather ( h ' } ;P:'/: J't.t. hIH-)! 

9 II' 2: No, no . .. ( with signs of retort) he is absolutely mistaken. He might 
not have heard the 
saying: "AJ!") ODC1'1"'i MI1. 007l'i:" , IIh<;")' ,,,?,')-:: " "Cursing 
one's son and urinting at the head of one 's bed, ultimately harms 
oneself." 

10 Ir 5 :The lather has a troublesome la te . .. circumstances obl iged 
him to do that. . . (nodding of grief) . .. a wicked son ! 

• Lr. = Listener 

• Ir s - Listeners 
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II nr: This is what I have been experiencing ... ( after a short silence 
he resumed). I wish he had become water in his matter's womb. 

12 Ir I: No ... you are wrong ( calling him by the traditional way, abba 
Katama, meaning the father of Katama), your son is not such a 
wicked one. Occasionally sons commit mistakes, like your son 
vexed you now. Have you ever seen a son without faults? (all 
li steners echoed his idea, in different non- verbal signs) 

13 Ir 2: A faultless person and a road without a stumbling block are 
unthinkable. ( MID- 'l''l-t \1onn~' h1~4-~') 

14 Ir 4: Please, let's come back to the story. What were the curses the 
father called down upon his son? 

15 nr ": I wish" he said" May God give you a wicked ox" But the son 
responded in a graceless manner, " I will se ll or slaughter it" 

16 Ir 5: ( faint laughter) 
17 nr: Why, you laugh?It is deplorable 

( 9"') 5'fI.1>III .... 5'M~t)1II h·}J\".' 
18. Ir 4: And then ... ? 
19 Ir 2: How disrespectful he was! Then what happened? 
20 nr: The father realized that the son did not take the curse seriously 

thinking that having a wicked ox is not something troublesome 
( He took time to think the order of the account). The father 
searched for another one, " May God make you neighbor of 
troublesome people." 

2 1. Ir 3: This should disturb the son since terri ble neighbors make 
one's life miserable ! God forbid. 

22 Ir 4: Please, listen, something surprising may be told. 
23. nr: You think that he would fee l sorry for his defects? Never. .. he 

didn ' t fee l any sort of mental pa in. 
24 Ir 4: It would be wra th of God 'I s he crazi) /\ny way, .. . what did 

he respond for th is one? 
25 nr: Rather, with a giggle" I will change my residence" he said. 
26 Ir I: It is not as easy li ke talking is. 
27 nr: . . . If things get worst, this mi ght be possible also ( hc meant 

changing res idence), onc can change cvcn his abode when he leels 
something harm ful is to happen to his lilC. 

28 II". I: Then, what was the fath er's measure. as their relat ionship 
wcnt from bad to worse? 

29 nr: He happened to renounce his son ... He found another curse 
whieh he thought was fri ghtening ( he Irowned ... ) he said to him, 
" May God give you a naughty wi fe" but the son hasn' t been 
touched sti II. 

30 Ir. 4: If the son was a good observer, this indeed, . .. causes mental 
pa1l1. 

3 1 Ir 5: Yes, of course. How can one lead a happy life if one has a 
troublesome wi Fe? There IS a good sayIng, " 
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r"7.fMI fLT" Q,l,M:J' "7.lIT fllr»-: Ilfll:"lI f.'it.A" i.e" A man 
who lives in a dripping house and a husband who lives with a 
nagging wife, both, bemoan their fate for life." 

32 nr : He was not such a creature ( shaking his head with smile of 
resentment) to be defeated easily . He said, " I will divorce her 
unless she behaves properly" 

33 Ir. 5: Didn't he hear the saying, " rJ!'lOD .,.t.'lOD) " i.e" He who 
repeats marriage is accursed." 

34 nr: But, in the end, he received quite damaging curse. . . 
accurately similar to my situation ( he was deeply touched and 
narrowed his eyes) I don 't know why God gave me such a fate, I 
do believe, I haven 't , even on a single day, offended Illy father .. 

35. II': (approved in different non verbal signals) 

36. II' 2: You wouldn ' t dare do such things'l\t. l"") IlwflllJ! We know 
you, we have li ved together. 

37. 111': I was always obedient to Illy lather's words 
38. II' 1: Please, don 't take I feel your experience in that way. 
39. 111': Any way ... let me tell you the last curse ( his audience 

became eager to listen to the last curse, as it was reflected when 
they heed him). The father was deeply hurt due to the ingratitude 
and incorrigibility of the son, and lastly pressed by anger. .. said," 
May God give you a wicked son." ... a wicked son- a wicked son .. 
. ( a deep frown to show his strong aversion)- God save you from a 
wicked son, it is a wicked son who caused a miserable situation in 
my life and Illade you tired today. 

40 Ir 3: What was the reaction of the son? 
41 111': He was extremely sad now" Oh, lather, this is a horrible curse" 

said he. Similarly, what optio ll do I have to escape the acts, even the 
eyes of my son'> The story became real on my OW Il life, I just ifi ed 
how my father 's story is full of truth. 

42. II' 2: I I' the son werc wisc cllough, even the lirst curse has 
damaging eftects on his Ii I(;. Due to his rudeness, however, he 
received a disastrous paternal curse to himself and to his grand 
children . God save us trom such iml110ral offspring. 

3,1.1.1.2, Analys is on the Natural Context 

It is advisable, I believe, to divide the above narrative performance into three 

stages in order to explore details systematically. These are facilitating! 

stimulating stage (frol11 No 1-3), the presentation ( the full narration) stage 
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( from No 4- 41) an~ the recapitulating stage (No. 42).ln the first stage, both 

parts, the narrator and the listener, stimulate feelings of one another. The 

narrator's kindly feelings, respect and affection, are put forward in his words, 

" Dear elders ... " ( No I, line I). In other forms of interaction situations, 

(gestures, facial expressions, low and soft tones, etc.), too he attempted to 

display feelings of honour for the elders and for the atmospheres as a whole. 

He does this,! assume, primarily intending, that the elders may understand 

the level of his disappointment and consequently become sympathetic with 

his unhappiness - fe~1 pity for him. To arrive at such an ultimate goal, be had 

to establish fertile ground of communication, the secondary intention. As the 

listeners developed positive as well as happy mood towards his deliberation 

owing to his high opinion for them, they are rei nforced to hold the narrative 

with great concern and honour. 

The facilita ti ng stage involves the listener's contri bution as well . When the 

narrator shows his interest in telling a story, they radiate a rewarding and 

encouraging mood sufficiently. Ir I ( No 2 Line I - 3 ) cxpressed the state of 

his feelings by mentioning the virtuous qualities, social role in peace making 

and in helping poor people , for example, of the dead father. The others also 

echoed this tilCt ( No 2 line 5). The atmosphere is conducive lor the narrator. 

The other feature we observe in the laci li taling stage is that el1lphas izin g the 

abstract, " a pre-story summary" ( I,abov in Tooian, 1991, 49). The narrator 

indicated the ultimate enect or the narrative, with regard to immora l sons, 

say ing" ... sons wi th ev il conducts always cause trouble in the life of thcir 

fathers." (No 1 line 1- 2 ). He knows that this proposition should be 

supported by collective evidence so that his case is appreciated by the 

listeners. To accept or not to accept the premise the audience expects the 

narrator to draw concrete and credible association. That is one reason made 

the audience attentive. Hence, bringing the short argumentative topic, "sons 

with evil conducts always cause trouble .. . " at the initial stage is quite a 
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helpful technique to capture antention. His approach . instigates the listeners, 

consciously or unconsciously, to involve themselves in the topic posing why 

and how questions. The effect is arousing interest to explore answers from 

the forthcoming narrative. The issue of finding convincing answers usually 

demands high curiosity, deep i:nvestigation, sharp argument and unprejudiced 

evaluation which enable the o arrator achieve his initial purpose - creating 

moods and awareness. 

The other technique the stmyteller employed (in arOUSIng interest) is 

strengthening generation ties. He said," with regard to this . .. my father used 

to tell a story" ( No. I line 4 -6 ). His father is cited as a genuine sOtlrce of 

belief or fi'agments of social b cts handed down through thc narrativc. Now, 

lYe can judge that the beliefs, ~tti tudes and ph ilosophies of the past generat ion 

arc quite influential in the ne .. one. In this portion of the context the narrator 

also tried to exploit the spiri t ual treasures of the society (No.1, line 5 ) in 

order to produce meditative mo)ods in the elders and he seems success fu l as it 

is cxhibited from the conditi l'ons of the listeners (No.2 line 3 and No 3. 

linc 4) 

The presentation stage. \V h er'~ the narrati ve is full y displayed, makes thc 

narrati ve- narrator - narratee relationship vivid. The narrator, being the 

inlluential fi gure in the narraL: vc performance. played the prominCl1t role in 

bringing the story into the CO;-,lcxt by selecting that di stinct text. I-I c sclected 

the story that suits the main tu pic and his dissatisJilcti on. Though wc have a 

handful cvidcnce to entitle hi n as a narrator, still he confirms his possession 

of artistic work by introduci n g time, : "during earlier timcs,"(No 4 line 4), 

characters " a son . .. father. . . " (No 4 line I ) topic of narrative " ... did 

wrong to his father" (No 4 lin.:: I ) etc. This introductory part tel ls us that the 

story teller owns the narrativ·e, and he is deeply touched by it. He chose it 

deliberately to depict his internal reflection . His purposeful choice signifies 
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the critical complaint he heaped upon shamelessly. rude sons, including his 

own offspring. 

Then we come to the performance situation. He narrated it skillfully. No 

adulterating futures are exhibited. We never notice lengthy descriptions, 

rather he was careful not to block or prevent the listeners from suggesting on 

matters. Neither extra elements are brought into his narration nor outshining 

accounts are overlooked. Generally speaking, he is a good raconteur. 

The narrator did not communicate only a bare story. There are certain tools he 

employed to create additional moods and emotions by th row ing new light on 

the atmosphere in terms of performance. Gestures, purposefu l pause, ris ing 

and falling tones etc. are some of the mechanisms he used to cult iva te relaxed 

moods and exciting feelings. Moreover, he inyites the contributions of his 

aud ience, by provoking, feelings . For example. as he spoke, "All his efforts .. 

. were all in vain ... " and turned down his head (No.4 fi ne 3 ), Ir 3 suggested 

his feelings of rude sons ( No . 5 line 3 ). He strengthened the argument of 

the storyteller by ci ting effecti ve idi omatic expression. 

In other situations the narrator moves the listcners into a debatable topic. 

When he argued that his 1~1Vorite character, the r;llhcr ( which hc equates with 

himself; IllOst probably), was eon'cet to heap curscs upon the son ( whi ch he 

equatcs with his own), say ing " ... what shall one do') li e has only this option 

"(No 8 line 2- 3), Ir2 objects to the measure by citing the proverb " cursing 

one's son ... " (No.9 line 2 ). This in turn begets a dilemma in IrS : hc views 

the fate of the father ( by implication similar fathers) as a challenging tact 

- no good option to suggest or no good reason to judge for sllch experiences. 

The narrator shared IrS 's view by " ... had become water . .. "(No. II line 2) . 

It is Ir I (No 12 line 1-4 )who throws optimistic light on the gloomy feelings 

of the storyteller, " Nay, YOll are wrong ... your son is not. . . " Ir! , moreover, 

ca lles the narrator using the name of the son, Abba Katama. It seems that he 

36 



did this intentionally to soften the.narrator's heart. This is the general picture 

that the two parties, narrator and narratee, involved themselves in the contact. 

To make the point more vivid and tangible, the following simple diagram 

may help us. 

Narrative - Narrator - Narratee situation in sample I. 

o 
PEACE- MAKING 

c 
Listener I (Narrator 2) 

ACTIVITY 
T 

E 

N 

x 

Furnished text 
Narrator I ( Li stener 2) 

T 

In the context we have two agents: the elders Jnd the father. The elders are 

the major agents of the main discussion because they have full authority in 

the context, the reconciliation undertaking . By the same time they arc listener 

I with respect to the narrative and narrator 2. with regard to subordinate 

stori es, for example the proverbs. 

The narrator, one the other halH!, brought the text and enriched it with 

narrati ve tlavours. Ilc is narrator I and li stener 2 in thc sensc that he is the 

owner and guide of the main story and the receiver or the subordinate 

creativities. 

major roles of the narrator 

• presenting the story 

• adding colour to the narration 

• controlling the narrative topic 

• listening the subordinate oral arts 
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major roles of listeners 

• listening to the major story telling 

• encouraging the storyteller. 

• enhancing the effect of the story by adding adversaries 

The recapitulating stage, from No 41- 42, is mainly attached to the thematic 

aspect of the text. On turn taking number 40 lr 3 inquires the response of the 

cursed son. The question bridges the presentation and the concluding parts. It 

related the two because the answer is provided with a coupled sense: 

unexpected ending and thematic association. As the story is completed, Ir2 

(No 42 line 2) relates the two ends ( the beg inning and the ending) to 

magnifY the effect of the last curse as compared to the rest. Then, lr 2 

proceeds to a prayer. This implies there is no earthly solutioIl. In any case, 

the narrator and the li steners have hand in glove closeness in culminating the 

elTect of the story. 

3.1.1.1.3. Analysis on the Literary Quality of Sample I 

The next endeavor is devoted to ana lysing the organ izational technique of the 

anccdote . In scrutinizing this aspect select ion of text elements, arrangement 

or matcrial s and technique of endin g scem proll1inen t. 

A. Selection of Text Elements : characters, topic o f interplay and items of 

clirse 

Characters: father and son 

Signilicant social elements are chosen as characters: father and son. Why not, 

we may ask, father and daughter or mother and daughter or mother and son? 

Because cases of mothers and daughters are given less consideration in that 

society. Both are powerless and insignificant in the family alTa irs or 
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generation ties. In addition, as the society assumes, mothers have no heart 

(h,&/ll,h).9") to curse their offspring, and daughters are considered temporal 

members of the family who will mix themselves with their husbands ' 

relatives. 

In the narrative, surprisingly enough, the two figures , father and SOIl , are 

portrayed having the two extreme behavioral traits: kindness and rudeness 

respectively. This is deliberate, I argue, for various reasons. For example, to 

remind the remarkable patience of fathers in enduring the roughn~ss of their 

sons. Or, on the contrary, it might be considered with respect to repeated and 

intolerable acts of impolite sons. Beyond these, the se lection may designate 

the superstitious lear of the society, the negativc consequences of curses upon 

children, grand chi ldren, grand- grand- children, etc. 

Topic of interplay: curse 

Curse is relevant to the trad it ional attitude of the society about wicked sons. 

The originator of the narrative had to choose several things wi th wh ich the 

wrong - door might be punished or made to sufter: beating, imprisonment, 

renouncing etc. may be mentioned. But all these fa il to create powerful 

impress ion to insti gate deep cmot ions as the curse does. 

itcms of curse: ox, nci[!hbor, wife and son . 

These things arc employed within consciolls consideration of thcir ecollomic. 

social and nuni ly as we ll as generation signilicance. Their signilicancc 

reminds their psychological impact on the society 's day-to- day lile. In ot her 

words the society eas ily senses what their wickedness causes to one 's life . 

Every aspect of life of the peasantry is primarily affected by the ox, 

particularly in the Ethiopian situation, one typical example being Arsi-Robe 

area. Among domestic animals ox is the most useful to the farmer, in Robe 
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warada. It is the main source of income, of wealth, source of food item 

( especially protein and fat) and source of hide and leather for household 

materials such as sleeping mat, ( o/lC/lT/~T), loading strap etc. Moreover, ox 

is the remarkable , if not matchless, labour force. It is a beast of burden in that 

it pulls heavy loads during plaughing and harvesting etc. A bad ox, therefore, 

causes limitless trouble on the day- to - day agricu ltural activity. 

Neighbor denotes the lower level, but important, closeness in terms of 

res idence. Neighborhood s ignals intimacy and co-operation for .the sake of 

social welfare and peace ful co-existence. Neighbors offer help for one 

another during hardtimes. In the Robe area neighbors organi ze themselves 

governed by social rules and establish sustainable harmony so as to manage 

natural and man- made disasters. 

But if neighbors are not in good terms there is always a chance o f attack ing 

one another, as the Amharic proverb suggests " h'H' 111L,h' mil :" l1')I. /L:'·" 

"Fire from home, foe form neighbor)" . This was why the Illther used the 

nearer social member as his material of curse. 

Marriage is importan t in Arsi Robe wti rada as is true almost everywherc . 

Thi s is depicted in Am hari c proverb "CJ/.\'J "'lotH· l"n.l!' CJu C .e4'?,t.\" \\h ich is 

to say "/\ husband and a wife are drawn from the samc spring ( suurce)." 

However, this opt imistic view of marriage somctiml!s scems itkal dlle to the 

Illct that couples gct in to tcrrible condit.ions. Parti cularly when wives become 

di scontented or happen to be grouchy, husbands facc ex treme dissalisl[ICli on 

and, consequently, get into psychological tension and phys ica l miscry. The 

effect can be divorce, which causes additional worst damage to what they 

possess and to their children. 

The father ( the character of the anecdote) chose the wi fe because he 

examined and found out what a nagging woman means, she intimately digs 
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out minor errors and complains on pointless issues, which makes the husband 

suffer. 

I posed some questions to Ato Badada one of my interviewees concerning 

the attitude of the society towards sons . He said that having a male chi ld is 

hi ghly valued, as it is related to multi-dimenvtional aspects. During their 

childhood sons serve their parents in many ways as compared to female 

chi ldren.They pasture herds ( rare in the cases of daughters), gather fire wood 

(more effectively than daughters), fetch water. from distance etc. When they 

grow stronger, they are engaged in farming activities such as tilling land 

harvesting crops, building huts, fencing compounds, preparing granaries and 

the I ike. Such labour support rcminds us of the Amharc proverb, 

" hllJ' f]aJl\J.':'j- hU)~" meaning "A female donkey is relived of drudgery 

for bearing a young one". 

Beyond their labour significance, sons are cons idered as potentially and 

physica lly capable of providing protection for members of their fami ly. 

Fathers or mothers, brothers or sisters usually rely on male children to be 

defended from any form of man- made harm. A son is always expected to 

revcnge the injury that his EIther or brother recei veci. Otherwise people mock 

at him regarding him as a coward . 

The ot her ,hut the most significant I~lctor lor sons to be preferred to daughters 

is that they look aller their parents in their old agc. This is because sons 

remain close to their parents and have decisive ro le over their properties 

which is not true in the case of daughters. 

As a resul t, when a parent has a wicked son, the consequence will be grim . 

In other words deviant sons create feelings of dismay in parents, or in the 

society as a whole, which is contrary to the usual exception, especially when 

the son is cursed by his father. There is a collective impulse, as my 
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interviewee underlined, that curse is (particularly of father upon his son) 

transmitted from generation to generation mining traits, destiny and life of 

people who are available on that same line of heredity. Therefore, the case of 

accursed son doesn't stop on its first subject unlike the ox, the neighbor or the 

wi fe. Its destructive effect continues begetting hereditary defects. The matter 

is dreadful and inescapable, as Ir2 (No. 42 line 3 ) goes to the only option­

prayer, unless God sends down his merciful blessings. 

B. Arrangement of Materials 

I n the narrative things are employed, we feel , in their best order so as to 

produce special sense of literary effect. The forgrounded eftect of the 

arrangement arises from depicting the magnitude of the character's ( 1~1ther) 

internal situation as it goes from bad to worse. Ox, neighbor, wi fe and son are 

des igned in this very order reasonably. As my informant, Tastima suggested, 

the order shows change and development of emotions (occurred in the rather) 

starting from the orientation level, " ... a son did wrong to his father, ... (No 

4 line I ) to the denouement of the story, , Oh, father, you found inescapable 

curse now" ( No 41 line I ). The father 's condition, I think, lies between 

anger and frustration. The sum total of the situation involves annoyances 

(initially there was disobedience), anger ( at the givcn response to the first 

cu rse) molcstation (owing to the impcrtinent reply for the second cursc), 

bitterness (duc to the unceasing misbehavior of the son) and frustration 

( because of inability to reprove one's own son). 

C. Technique of Ending 

The ending is so far worth discussing. It ends with the undeniable failure of 

the antagonist, the son. Such a technique is one of the prominent folkloric 

traditions. It features the moralistic force of oral narratives in general 

( Honko, 1980, 23). In falk narratives characters who deviate from the 

culturally valid norm are made to find themselves in unbearable trouble and 
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in sorrowful conditions. This is realized in the above anecdote. The deviant 

son, received punishment, (indeed he sensed it,) though he tried to find 

solutions with the remaining three curses. He felt anguish and humiliation for 

his own misbehaviour. The final capitulation of the son, therefore, is highly 

significant to yield the impressive and meaningful denouement of the story. 

It is proper to assume, the son became sad for certain reasons. It is indirectly 

disclosed that the curse would fall upon him. If he had the courage to neglect 

the curse assuming it, for example, as a mere superstition, he would not be 

worried by its estimated dall)age and should not retort " ... Oh, father, this is a 

horrible curse. " (No. 41 line 2 ). He might have, let us guess, observed in 

his personal experience people of bad destiny in the society ascribed their bad 

fortunes to paterna l curses. On the other hand, any father of a rude son is, 

usually, condemned in the society. The reason is that, as the view of the 

society, rudeness res ul ts From poor handling duri ng childhood. I f, incase, 

l11i sbehavior is exhibited in a fam ily, it is not the mother or any fal11 ily 

member that is to be blamed but the father. 

As the story depicts, the tather became victorious over his rude son. The 

victory l11agnifies the embedded moral thel11e because it reflects people of 

modest, tolerance and potential of observation achieve the ir linal goal 

whatever challenging clements ani'ont their gCllu inc progress. It is ill this way 

that thc co ll ective attitlilks tow3r'ds in'lliitolis SOil S is man ilested. Thc 

imp lication l11ay hold a view that let alone virtuolls people, evell wicked ones 

have lear and hatred or illrnilnncred sons owing to its damaging effect on the 

corning generation. 
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3.1.2. Sample 2 

The following anecdote wa~ recorded while the narrator was relating his story . 

of the affairs of his brother's death during occasional. Endala Wadare lost his 

favorite young brother, Getachew Wadare, in 1987 E.C. As the whole family 

presumes, Getachew was murdered by supporters of OLF, being classified as 
• ndjilgna . His body was thrown in the jungle and found after fOllr days 

without being devoured by wild beasts. Police were unable to find the traces 

of the murderers. 

The situation has remained miraculous as well as an unforgettable nightmare 

for his family and the community as a whole. It is miraculous because the 

body was found intact and clean. On the other hand, it is feared that his fate 

might occur to others in the future since there is no susta inable security in the 

area and police unable to deiect such serious cases. 

I arrived as Endalti's home carrying my tape-recorder while the family was 

attending coffee ceremony with some commonplace guests. I didn't expect 

that the story might be told. As a result the record ing process was started just 

when the actual narrati ve was to begin . 

Thc main top ic, the affairs of Gctachcw 's death . was raised accidentally. As I 

met the lilmily, we exchanged greetings with considerable affect ion ant! 

respect. I held some ordinary talks with the head of the tinnily (h l l(1l&-) . 

Endalii . He spoke some words to tell me that I am growing older recently. I 

agreed with him and substantiated his supposition claiming that the 

contemporary generation grows older before the appropriate age level. For 

my suggestion I had to bring speci fic instances. I told him that he is younger 

and robust as compared to me. At this moment he proceeded to his ever 

j. ntlfiUigna = in the earlier times it meant armed person; recen tly. however, it connotes people, 
particularly descendents of Amhara ethnic groups who settled in Oromo regions after 
expansion ofMenelik. 
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serious topic, the death of his brother. " You perceived me in .a wrong way" 

he retorted . " I think, you know me before, physically vigorous and morally 

strong. Butnowa days all of my conditions are deteriorating because I lost my 

mainstay and have become hopeless." His eyes became filled with tears and 

started groan ing distress. 

Now the mood of the family changed into dark and heavy atmosphere. I feIt 

uneasiness myself in my bosom. However, I attempted to comfort the fami ly 

uttering a few words of sympathy. " You cannot do anything ... except 

hurting yourselves. It is once decided by God." The following anecdote was 

related by Endala at this moment. It seems that he brought the story for 

consoling (his fami ly and himself) purpose. Neverthless, only fcw people 

were enthusiastica lly active in the narration activities. As I understood later 

on, it was because the anecdote has lost its freshness particular ly for the 

lilmily. In any case, the narrative with its contextual mood was as follows: 

3.1.2.2. The Naturlli Context 

WHAT GOD HAS FOREORDA INED WILL I·IAPPEN 

I. nL ' : In older times, a gallant hero paid a visit to an asce tic, 
who li ved in a cave, in order to be told what his hero ic destiny 
II' mild be. 

2. Ir+. Ok .. . then . . . 
J. nr: The hero was very contented but asked ano ther quest ion . 

.• Would you tell me how I wou ld die ? I mean the I I capon 
with which I wou ld be killed? 

4. Ir: Why does he ask such an awfu l question? 
5. nr.:Pointlesslyl ( The listener cncouraged the narrator to 

continue. He resumed) " Please [ said the ascetic llet me 
alone, . .. don ' t tempt me against my will . . . what do you 
benefit from knowing the means of your death? [ inquired 
the ascetic]. The hero was obsessively interested in knowing 
the thing and pestered the holy man with his desire of 

nr = narrator 
+ Ir = li stener 
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knowing. " You holy man, I know that heavenly and earthly 
knowledge 's are in your grasp - you are capable of telling 
me the answer. So, [ beseech you in the name of God to tell 
me." 

6. Ir: ( laughter and astonishment due to the importunity and 
insistence of that hero.) 

7. nr: The ascetic said, " If you call upon God 's name, I shall 
tell you. You will be killed by a lid of milking pail." He was 
stunned and excited as well (The narrator laughed). How can 
it be? You blessed one, how can it be ... ? Please, would you 
willingly help me by making it a gun? 

8. It: Did he wish the determined destiny to be changed ( with 
feelings of astonishment)? 

9. nr: ( ... continued the narration without noticing the listener 's 
" question" ). " It will not be possible in mortal powe r. .. [ for 
that mattcr] who shall die by the lid of a milking pail? ( a 
short pause) " When it will be? " [asked the hero.] " In this 
month and on such a day" [ replied the ascetic.] " Please, ... ", 
[ the hero still begged .. . ] , " find some deliverance for me to 
pass that day and month." 

10. Ir: Did he mean the date? 
I I: nr. Yes ... he requested, " Move the dead Ii ne to some other 

time" ( unnecessary break followed and the narrator 
rearranged the order) " Make it before that day." " Who will 
consume what is yours?" [ said the ascetic]. 

12. Ir: ( light laughter but strong surprise) 
13. nr: " Postpone me the date." [ the hcro asked]. " Whose 

portion you want to eat?" [ assured the ascetic] . ( laughter 
and astonishmcnt followcd ri-om both sides) 

(Thc na rrator introduced that the story was over uSing the 
tradit ional conclud ing technique) 

''''::'I;'} DO A .... 
"t.,'} n,v,f1 " 'nfl-:: 
Give my tale back; 
Wipe my mouth with bread. 

( I-Ie continued) you see, the way of one 's death is in the hands 
of God. The time and circumstance of one 's death is once 
specifi ed. Getachew could not save himself, rather his destiny 
made him to rush to the snare. For that matter, if there is wiser 
than Getachew, if there is more methodical than him ... he 
should be extremely astute person. If fate were determined by 
the wisdom of people, he could escape that dreadful death. But 
as the fact is one the contrary, he rushed and entered and died. 
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3.1.1.2.2 Analysis on the Natural Context 

In discussing the natural context of the anecdote, we may devide the narrative 

into two major levels. The first level is concerned with the discourse features 

held between the narrator and the listener. This mainly focuses on their 

mutual interactive situations. The second level, on the other hand, is treated 

depending upon the communication features of the two characters, the ascetic 

and the hero. In the narrative context, the first level, the narrator and the 

listener are the influential participants of the performance. It is important, 

now, to investigate their narrative function with respect to contextual 

atmosphere and textual reflections. 

The narrator: 

Toolan ( 1991 :77) identified any narra tor as an ' authorized source". The 

concept suits my discussion too. Because it indicates the role of the narrator: 

choice andy resenlation. He chooses an effecti ve story for the main topic 

being discussed. The above narrator has been success ful in this respect. He 

could st ir certain moods and feelings in the listener so that the latter could 

express his views persistently. The implication is that the listener has easi ly 

and enthusiastica lly observcd fcelings of the addresser with the help of the 

chosen narrati ve. Such an el"iCctive choice is not al ways pllssibl e. Our casual 

experiences revea l that people Jail to rdatc relevant folklori c clements in 

their discussion of burning topics and spoil the tota l context. And some other 

time, people pour out bare discussions and make their tal k colorless and 

boring. But in the case of the above storyteller, we observe that he could 

produce brighter mood on the natural context by skillful selection of story. 

The other significant issue needs to be discussed is presentation. In his 

presentation, the narrator used varieties of moving techniques. After he 

introduced time, characters and place, vaguely of course, he proceeded to a 
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free indirect discourse technique. Toolan (.I 991: 122) asserts that such a 

technique is a " fascinating style" in order to create positive contextual moods 

during communication." ... to be told what his heroic destiny would be" (No. 

I line 2 ) is an example of a free direct discourse technique. It does not only 

bear the original idea but also reveals some linguistic and psychological 

features of the narrator. These features , in turn, create new colours in the 

totality of the performance. When we say psychological we mean that the 

narrator shapes the ideas of the first speaker according to his internal 

situations. The linguistic elements, too, retain the narrator' s feelings and 

emotions. 

But the storyteller is not limited to a s ingle technique. In most cases he quotes 

the "d irect speeches" of characters rather than reported speech: the dialogues 

(between characters) are presented from the ir sources. However, it is hardly 

poss ible to accept the dialogues as original ones. We may take them as 

assumed dialogues. In fact, the technique has certain implications to tell 

about the native story composition and narrative techniques. The point is that, 

the native narrators and listeners have the awareness of the tilct that there is 

exchange of ideas among characters in their own ways of communication. In 

addition, narrators arc curious in invo lving the assumed dialogue to producc 

certain literary ef!ee ts, for example ti'cshness of thoughts and dramatic poin t 

of view. I lere, we can stress that though there is clear pre tense, there is an 

evidcnce tlwI the local narrators attempt to enterta in feelings and emotions 01' 

characters in thcir own ri ghts. 

In addition to these two techniques, free indirect discourse and assumed 

dialogues , the narrator involves se l f expressions. His own feelings, attitudes 

and judgments become vivid especially in the introductory phrases. His 

inclinations towards characters and issues of debates throw light on the 

natural context. Because self express ions strengthen mutual understandings 

and indicate the level of differences / similarities between the attitudes of two 
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parties, the addresser and the addressee. Some of the narrator's self 

expressions are the following. 

• "Pointlessly! " ( No 5 line 2 ) (judgment) 

• "The hero was obsessively interested . . . " (No 5 line 4) 

( perception) 

• " ... pestered the holy man with his desire of knowing (No 5 line 

4-5) (attitudes towards the two characters) 

• " He was stunned ... " (No 7 line 2 ) perception). 

In these exprcssions of the narrator lYe can observe that his choices of words 

by themselves te ll something about the inclination of the narrator. 

The other aspect which should be pointed out, concern ing the narrator, is 

overflow of personal mood. This is expressed in his laughter ( No 7 line 3) . 

At that particular point, it seems, the narrat ive has provoked essentially some 

uncontrollable emotions in the narrator himsel f .People told me that he uses 

this narrative repeatedly. As a matter of fact , it should come stale for him. But 

he is still touched by it. That is why he laughed. His laughter may be caused 

by the absurdity of the hero. l3ecause he acted fooli shly when he heard his 

despicable dcath - thc forthcomin g irony of life. This has great attachmcnt 

with thc main topic as we will scc it later on. For the time bc ing wc concludc 

the signifi cance of the laughter sayi ng that it has to do with pursuing the 

narrator's inncr-bcing (personal mood) and creates fertile ground lo r the 

eontextualmood by enhancing the listener 's attention. 

Pauses (No 9 line 3 ) repetitions (No 7 line 3 ), negligence of the listener's 

question (No 9 of line I), unnecessary break (No II line 1-3 ), 

rearrangement of accounts are, too. signs of overflow of moods in the 

narrator. When he made mistakes, he never bothered even to ask pardon . The 
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question, .perhaps, for the sake of stress to heighten the magnitude of the 

character's act of great folly. The situation seems to satirize the " 

foolishness" of the hero. In any case, this personal reflection has effective 

role on the natural context because it make the narrator think that he is with 

interested partner in his storytelling. All in all, we can judge that, the 

performance yielded high sense of narrating- listening interests and 

satisfaction in both parties which is the ultimate goal of literary works and 

their performances as well . 

The issue of satisfaction can be directly or indirectly associated with the 

effect produced when the anecdotal theme merged into the topic at hand. Th is 

is noticed in the last part of turn taking 13. No 13 becomes important 

part icularly when one is in terested in observing the effectiveness of the native 

narrators in relating their stories in accordance with the topic at hand. There is 

usually a tendency of providing summaries in any forms of talks. Particula rl y 

in purposeful and coherent dia logues, people give high emphasis to the issue 

of recapi tulation. They raise chief points and try to grasp the general theme of 

their discussion. There is a tradition of repeating chief points. They say" 

.ell'} m.'I';J· fH/''1 ~nc .r~I\~o>-? it is to mean "On what topic have we posed 

this issuc?" 

This litet is rcllectcd in Ato EndaW 's nan'alive - lopic relationship allcillpt. 

lie told the theme of the narrative by making analogicaljudgmcnt. I Ie tricd to 

devclop his analogical argumcnt prepossessing a general statcment: ' ... the 

way of onc's death is in the hands of God" ( No 13 line ). Then he prov ided 

an evidence for his argumentation, " could not save himself ... rather rushed 

to the snare " . As he elaborates things deeply, it seems, he replaced the 

character of the narrative, the hero, by the character of the topic, Getachew. 

This implies that he shifted his focus from the narrative to the actual major 

point! topic. Now, we can assume that he equated the two subjects: the hero 

and Getachew. They are similar because of the fact that both bear socially 
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valid qualities: bravery and wisdom. On the other hand, both received 

pessimistic fates though they are people of appreciable qualities, which is 

irony of life. The situation is considered as an ironical . technique because 

there is "a discrepancy between an expectation and its fulfillment or between 

the appearance of a situation and the reality that underlies it" ( Beckson and 

Ganz, 1990,132-133). 

3.1.1.2.3. Analysis on the Literary Qualify 

Under this sub topic we try , at large, to examine the literary aspects of the 

narrative. When I attempt to discuss the literary attributes of the story my 

focus is mainly directed to details of the literary beauty. In discuss ing the 

textual nature of the narrative, characters, topic of interplay and ending 

technique are quite important to be emphasized. Before gett ing in to my 

present major task, however, I would like to remind the boundaries between 

the contextual and the textual analysis of this anecdote. The natural 

contextual analysis typically depends upon the in teraction situation of the 

narrator and listener and the thematic significance of the story with respect to 

that ident ili ed topic. The textual analysis, 011 the other hand. turns to the 

distincti ve literary elements which build up the tal c by creating Il esh - and -

blood unity within the narrat ive itself, without forgetting the second leve l 

contcxt eicmcnts too. 

A. Characters : 

Here we do not give emphasis to physical appearances of characters which is 

irrelevant to our analysis. Because their signi ficance lies on their 

"superhuman" internal qualities rather than physical features . The ascetic and 

the hero are considered, as superhuman subjects for religious ( in the case of 

the ascetic) and secular attributes (in the case of the hero) when viewed in 

terms of the Arsi- Robe Amharic speaking people beliefs and attitudes. Thc 
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selection for the ascetic may need due attention in investigating the religious 

projection of the society. It is evident that the foretold matters! incidents are 

seriously impossible to be justified withOlll spiritual attributes. It is due to this 

fact that the presence of the ascetic becomes decisive and relevant for the 

effectiveness of the story. As it is usually observed from the deep rooted 

Christian norms and values, the society tends to perceive ascetics as 

mouthpieces of God who have foreknowledge of the universe, including fates 

of individuals. Their words are received without sucipition or refusal because 

they are sufficiently trustworthy to receivj! mystic merits from I-leaven. The 

narrator reflects his attitude towards the ascetic in different ways. For 

example, he characterizes him as a person who gave up the worldly Ii fe. The 

express ions, " lived in a cave" proves the fact. In add ition, the words that the 

tcll er gave to his two characters show that the narrator inclined to identify the 

ascetic as a holy and spiritually virtuous element, which is the communal 

retlection of the area. All in all , without exploiting this collective fact it 

would be difficult to produce the avai lab le artisti c expression meaningfully as 

we ll as beautifully. The argument is that, shortly, tates of every indi vidual! 

event is predetermined by God. God, in order to accomplish their act ivities, 

has rcpresentatives in this physical world , like ascetics for example. The 

ascet ics. thcrefore, know everything and have ability or changi ng or 

improving things because of the I~lct that th(; \' are surrou nded by spirit of 

(iod. 

We have definite points tu be raised while shu\\ ing the literary c lTeet of the 

ascetic. In the story the hero totally relied on the virtues of the ascet ic to 

know his future life and to have things reformed. It is due to this tact that his 

moods vary from time to time followin g the words of the fortune- teller. 

When he was told that he would become a king and rule without any trouble 

for several years, he was joyful beyond telling, content (No. I line I ). 

Because, he believed that it would happen. When he asked the future 

happenings ( of his death) however, the reverse is true, frustrated ( No 5, line 
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4 - 5 ) (No 7, line 2 ). In both. cases, joy and sadness, the hero insisted on 

knowning future things and on substitution of bad luck for better ones 

believing that what the ascetic said was absolutely true and inevitable. The 

expression" I know that heavenly and earthly knowledges are in your grasp" 

asserts the hero's presumption about the other character. The hero represents 

the attitude of the society in this context as he reflects the collective feelin gs 

concerning such special fellows. 

When we come to the hero, hejs not viewed as an ordinary man. We have 

been told that he is a " gallant hero" ( No.1 , line I). The choice made with 

respect to this hero reminds us that the originator of the anecdote, and the 

user as a whole, has observed some views of the society about heroic 

qualifies and their inescapable mortaiiry. As it is reflected in the story thc two 

things, valued qualities and mortality, are the two things which make the use 

of the " gallant hero" remarkable. The society has high respect and 

admiration for people of bravery. He who possesses high level of moral and 

physical strength, quality of spirit, as well as skill of taking noble action in 

the face of danger, hardship etc., specially during war times in accounted as a 

superior fi gure among the society. He receives honours and praises . This 

assumption is the underlaying raw material fo r the anecdote. Because it 

tac ilitates certain circumstances 1'01' the lalter impress ion produced in the 

slory. This is the implicati on of seclilar und religious life as they co-cxist in 

the society. The latter impression, the inevitabi lity of lhe predetermined 

destiny, becomes meaningful whcn it is considered in relation to people of 

bravery. The" gallant hero" being a noble and adm irable person went to the 

insignilkant person ( insignificant only in relation to heroic deeds) to ask his 

future fate. The implication is that though one is a famous brave, he doesn' t 

forecast what will come to his life. The discourse situation between the two 

characters, too, reveals how the hero undermined himself in front of the 

aseptic. He seems timid, modest and craven. We say this, having his ways of 

communication (in presenting his earnest desires) as remarkable evidences. 
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" Would you tell me ... ", "you holy man, ... " "I beseech you in the name of 

God ... ", " Please, would you willingly help me .. . " and the like are good 

indicators of his inferior acts ( these expressions are found in No.3 line I , 

No.5 line 4, and line 7, ; No.7 line 4, respectively). These linguistic 

features minimize, certainly of course, the qualities of determination, 

courage, pride and self confidence in the sense that they retain, at least to a 

certain degree, senses of subordinate conditions, if not feelings of inferiori ty. 

Now the hero deviates from the paradigm: the assumption of bravery or 

nature of facing dangerous circumstances is violated. Here, then, the literary 

effect is vivid. The implication is that, even people possessing virtuous 

quali ties like bravery become fea rful in th inking of thei r future fatc an cl the 

way they wi ll die. It is here that the selection of the character, the"gallant 

hero " becomes re levant, captivating and effective. Genera lly speaking, it is 

evidently clear that the society ceaselessly exists in uncertainty, anxiety ami 

distress when it thinks of his future events, especially of death, whatsoever 

mechan isms or struggles being thought of. The impulse looks right with/ 

match with the usual expression of farsighted people. 

hUJ.0J.1;'> MII"eA '} 

Grant me a bettcr death . 

B.Topi c of In terp lay: 

The characters exchanged ideas on a basic top ic tha t holds two importan t 

features: destiny of good fortune and threatening tate. The tirst one, th e 

destiny of good fortune. to become a king, can be considered as an in itial 

topic. It took minor share in the discussion may be for one reason: no 

deviation. No break of paradigm (deviation) because any hero may deserve 

kingship. This is the true experience in the Ethiopian condition, for instance 

in the cases of Thewodros and governors of Zemene Mesafint. In addition, 

there is no violation or disagreement due to destiny of kingship. But, though 
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it is considered ~s minor one, it has high literary contribution for tbe story as 

a whole. We may guess that the tension and stress of the hero becomes 

evident and meaningful after knowing that he would be crowned. " How it 

can be? " he asked this question two times (No.7 line 3 ). Because things 

become full of absurdity. The expectation is that, we assume, a king should 

die a solemn death or should be granted for better death. But the foretold 

phenomenon makes him a commonplace person as opposed to the 

expectation. It is in this sense that the primary point of discuss ion, news of 

good fortune, becomes helpful to produce fascinating literary colour in the 

latter conversation. 

The latter point of discussion retains some tone of disturbance frolll both 

sides, the hero as well as the ascetic. The hero is eager to know what would 

happen to his life. But .the ascetic refused to tell. The hero was th rown into 

deep anxiety because he Illight suppose that there would be sOlllethi ng 

unpleasant that only the ascetic knew. Lack of knowledge about the future 

happenings and events is a universally serious concern of life as it is 

exaill ined Irolll the hero ' s point of view. The ascetic, too, felt an uneasiness 

because foreknowledge could daillage internal feelings of the subject. He 

took the ques tion as a teillptation and refllsed to te ll the answer (No.5 line 2 ) 

Mental situations of both characters. eagerness and secrecy, make the topic 

morc Illagniticient. We undcrstand its signilicancc as the hero craved the 

It1rt une-teller obsessively (No.5 li ne 7 ). And ,,·hen the ascetic lias besought 

in the name of God, which Illade him submissive to the inqu iry. lVe feel that 

his mental pain increased (No.7 line 2 ). 

The situation of their inner disturbance increased especially when the hero 

attempted to escape what is predetermined once. This throws li ght on the 

hidden fear of people about their ultimate life. The indirect refusal reaction of 

the hero brings forth the other major aspect, fear and hatred of dreadful death 

(t..,.,.\ t.°J.°:H·). These two signiticant issues, eagerness of knowing future fate 
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and anxiety of dreadful or contemptible death constitute the main topic of the 

interplay in the narrative. 

The reason is that the topic can create effective response being the major 

source of the light plot progression. The eagerness causes a scary answer, the 

alarming answer drives the subject into a more sorrowful situation and, as a 

result, inquiry of improvement (in the coming dest iny) follows. Here we 

sense that the topic produced fascinating literary feelings in the cause - effect 

progression as far as the tying and untying the literary knot is concerned. 

C. Ending technique: 

Genera lly speaki ng, the structure of the anecdote can be ckscribed In this 

way: 

( I) tirst inquiry ( about future career) - good news 

(2) second inquiry (obtaining information about the ultimate destiny) -

unexpected and scary news. 

(3) third inquiry ( earnest desire of improvcments)- cryptic ques ti ons. 

Though the discourse si tuation made the narra ti ve somewhat lengthy, the 

story has got its ending aller two steps. For the lirst and the second steps there 

are nu crypto- cfiect because they are preligur ing stages, the second step 

covcring the main share. !\t the third level (No. 7- II ) the hero stopped desire 

of obtaining information and directly shilis to insistcnce of improvement. It is 

at this step that three amusing answer - like questiuns were thrown by the 

ascestic. The ascetic's questions are taken as answer - like questions because 

he was not in need of exploring answers. Rather the linguistic tonc hulds, 

presumably, a sense of emphasis. The ascetic told three answer - like 

sentences, but the listener never attempted to provide answers. The 

implication is that he understood the meaning came through the speakers 

tone. His way of saying things implies that there is no one who dies in place 

of the fellow, the hero. 
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3.1.1.3. Sample 3 

Woyzero Miistawat is a lonely aging lady. She rears three children of her 

departted daughter. The old lady has no sustainable sources of income even to 

support herself let alone to care for her grand - children of tender age. When 

she fails to provide food and clothing fOr the orphans and as the children 

suffer from effects of poverty, she becomes embittered and bemoans her fate. 

Gradually, she grew frustrated and happened to disperse the children to 

different relatives who have the potential of raising them. Nevertheless, she 

was unable to set her mind on such a decision because she considers the 

children as substitutes of her lost daughter. 

Th is psychological tension took her to her elder brother whom traditionally 

she ca lls Wandim T'ila' . She told him her internal dilemma saying. " .. a 

bastard of life (11"'11]''')' Wandim T'ila, I am tired of seeing the misery of my 

grand - children ... I should give this one [ she means the youngest] to her 

aunt. . . this one [ she means the oldest] to her father. .. " Then she proceeded 

with tell ing the story that her brother related to their topic . We have 

discussed the issue, her disturbance in ra ising the children, in our Icisurc 

ta lks. Fortunate ly, I had my recording machine lI'hile she \Vas tell ing the story 

and , consequently, the story was recorded Irolll its contextual use. But only 

port ion of it is miss ing due to lack of recording ei'licicncy li'olll the beginnin g. 

3.1.1.3.1. The N:lturai Context 

CHILDREN GROW UP ON WI-IATTI-I EIR FATE PROV IDES THEM (A~' nll.l!'l1- f.l!';JA) 

I. Ir: On what context did Wandim T'ila tell you this story? 
2. nr: I was disturbed .. . that is it ... you see ... 
3. Ir: Ok ... 

• Wandim T'ila = traditional way of calling elder brothers which connotes respect, affection and 
sense of dependability; relatively meaning protective brother. 
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4. nr: " Why did you make your grand-child depart from your family? " he 
asked me (she reflected in her situations that he was showing compassion). 
" Please, Wiindim T'ila . . . I am forced even to give this one to relatives." I 
told him. 

5. lr: You meant. .. which one, Mit'u? 
6. nr: Sintayehu [ a six years old girl] 
7. 1r: Ok ... 
8. nr: " You became foolish! ( 1"'I"17i)" he said sadly" You know, they feed 
on what their luck gives them. You put yourself in unnecessary trouble, my 
sister. .. my dear sister. . . why do you worry? You disturbed yourself 
without any reason." he said to me. Please. . . [ can 't afford in my 
circumstances to resist the problems, I have no capacity ... I can't. I 
can 't." [ said. 

9. Ir: eerh ... 
10 nr: " [-lave you heard what the man said?" he asked me." A couple had 

nine chi ldren; but without sufficient sources of income to make the family 
living. As their economic situation grew from bad to the worst, they 
proposed begging as an ultimate solution." 

II . Ir: Because of the steadfastness of their poverty? 
12. nr: Yes, of course . . . ( she continued rehearsing her brother 's narrative) 

"[-laving an agreement on ... [ on the idea, begging], both, husband and 
wife, went out to different directions carrying their beggin g pouches" he 
said. 

• " At night, fortunately enough, they came back with nine qunnas «/l'l) of 
grains, whieh made the famil y excitedly happy. They have regularly 
practiced the activity as their permanent prosession and earned the same 
amount on every day." 

"Aller some days, the husband suggested another idea. I Ie; sa id to his wife, , 
My darli ng, now we arc gett ing I·ieh. But I want to tel l you a means which 
makes us morc rich. Isn' t it better to hire two of our child ren in wages [ to 
other people as shepherds J in order to save their consumption lor ourselves 
and accumulate more wealth'? ' She agreed and the two children were 
employed ou tside the I ~lmil y. The couple went out as usual for begging. On 
that day, they returned with only scven qunnas of grain." 

13. Ir: It means that the shares orthe two children were reduced ... ? 
14 nr: It should be that. " They were astonished by the matter. And decided to 

hire other two children in order to compensate for the missing two qunnas. 
They did what they intended "he said. On the morrow, they begged but got 
only five qunnas. They were annoyed and, consequently took the same 

• qunna ( pI. gunnas) = medium hollow basket, made of straw used for purpose of 
measuring grains. A gunna of grains approximately equals 5kg. 
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measure, hired other two children. The consequence was terrifying- they 
earned only three qunnas." 

" In the end when they were left only with one child and returned with 
one qunna, the husband realized the implication of the situation! 
deterioration of the income, worse luck! .Then he said to his wife, , My 
darling, you see, our supposition was a mere fantasy. We should collect 
our children. She too, accepted his proposition. First, as a trial, they 
brought two of their children, they got two additional qunnas of grains. 
Then, they doubled the number of children, the amount of grain also 
doubled. . . . After they collected their nine children, they began 
possessing nine qunnas of grain in their begging activities." He narrated 
the story in this way. 

15 Ir: Now I understood that the saying" children grow up on their destiny" 
derived from this story. 

16. nr: " It is not you who feed the children" said he, " you dispersed the 
children mistakenly." 

17. Ir: He told you a great th ing. 
18.m: He told me in this way and I am touched . Now , I began to analyze the 

matter. What was that I had when [ was living with Tilahun ( her previous 
Sllpporter, a rel at ive)? I got only my daily food from him .... Rather, after these 
children had come to my home, I had sheep, cattle in the barn. Serious. what 
Wiindim T'i la sa id is correct and acceptable. I will never be fooli sh atier 
this. Since I am al ive. I should gather the children around myself. Wandim 
T'ila told me such a story ... Oh, God forgive me! 

3.1.1.3.2 Ana lys is on the Natura l Context 

The contextual aspect in the above storytel ling has quite interesting 

characteristics: in that it involves a dual nature. The duality of the contex t has 

resulted from reduplication of the perlormance. We have two pcrlonners, 

sillluitaneously: one in the fo rmer context and the other in the second. 

Short ly, the second context is the n:duplication of the first one. We have two 

narrators, the brother ( the first and the " reported" narrator) and the lady ( the 

" reporter" of the first narration). The tirst narrator told the story using his 

own ways of narrating the anecdotal material. And, hence, we can consider 

him as the first narrator. Whereas in the case of the lady, the second narrator, 

we observe imitation of performance. She tries to present the story using the 
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direct speech technique: she repeated Iy says" he asked " (No 4. line I), " I 

told him " (No 4 line 3 ) etc. The implication is that she visualizes her 

brother's ( first narrator) performance with the moods, codes of interaction, 

emotion and the totality of the previous atmosphere and attempts to portray it 

now. In her attempt she makes us imagine and sense the earlier performance 

as though it is happening now. Generally speaking, the sum total picture of 

the past context is memorized and is displayed in the lady's story -

presentation or performance imitation. The other big issue to be remembered 

is that the first and the second narrators are involved in performing the same 

story on the same topic of discussion. What make the latter narrator different 

are change of place, time and receiver. As it can be understood from the 

latter narration ( second narration), the effects of these things, place . time and 

rece iver, are minimal to influence the reduplication context. 

On the other hand, however, we sense that still there is art of performance 

even in the second narrator. We judge this having certain clear facts. In the 

!irst place, there are narrative colours app lied by the lady. Purposeful pauses, 

lacial expressions, and, most probably, attempts such as pruning or/ and 

elaborating etc. can be mentioned. In the second place, as I ~lr as the lirst 

perlilrlllanCe is concerned, it is proper to think. we have only the overall 

nature 01" the context. Otherwise, it is dillicult to genera li ze that the second 

n,IITator exact ly recited without mi ss in g each dctai l or without di storting 

patterns and orders 01" events etc. There fore, it is natural and sound to suggest 

that the second narrator created certain contextual moods, emotions ways of 

expressions etc. of her own in order to communicate add it ional messages, 

though she tries to adjust hersell"with the lirst contextual situations. 

The assumption that there are primary and secondary contexts appears in the 

performance above move us to an important task: making discourse analysisis 

on double - aged contextual aspects. One goes to the narration carried out by 

the former narrator, addressed to the latter narrator. This attempt 0 f analysis 
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mainly gives emphasis to a brother- and - sister intewction situation. The 

second attempt is made on secondary narrator - and - listener narrative 

relationship. 

To be genuine we have hardly many details on the pnmary narration 

situation. We should not, however, ignore the available traces of the previous 

facts . There are, however slight they are, summarized clues which enable as 

to notice the glimpse of the discourse features and the contextual atmosphere 

maintained in the earlier context. The totality of the mood reminds us brother 

- and - sisterhood affection, respect , compassion and advice. There is a sense 

of self-displaying (telling one's intimate secrets without reservation I 

restraint). When the elder brother asked her, a serious and psychologica lly 

disturbing indeed, what reason made her to be separated from her grand­

children ( No. 4 line I ), she showed him her deep and pathetic fee lings (No 

4 line 3 ) . We assume that both were quite frank with one another. Frankness, 

in the case of the above context, may help us to tell about their closeness, the 

implication being mutual affection. 

She cal led him, as implied above, Wandim T'i la, meaning my protect ive 

brothel'. [t radiates feelin gs of respect, with regard to the traditi on, and 

simul taneously senses of intimacy with respec t to tha t parti cu lar COll tcXt. 

Now, fee lings of respect and readiness to sharing ick as wcr·c pr imarily 

rellected li'om the lady and then the response is encouraging ( No 8 linc 1-3) 

. The brother said, " You became foolish! " The Amharic usage of the word .. 

fooli sh" is not derogatory as it appears in its English denotati on. Rather, 

colloquially it produces, usually, polite and mild criticism. Particularly in the 

context above it informally connotes compassionate and sympathetic 

impulses. It makes the listener ( the lady) calm, peaceful and settl e. This in 

turn facilitates a conducive atmosphere for the coming narration. It seems 

indeed the narrator ( the brother) achieved his ultimate goal - quietened her 

and listen the story and agree on its thematic implication. She didn 't interrupt 
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his performance nor debate on the unified theme. Ult imately she made it her 

ever lasting motto. (No. 18 line 4 ). 

3.1.1.3.3. Analysis on Literary Quality 

The primary device that this simple narrative involves is suspense. A couple 

has nine children but no source of income exc ited ly capti vates every body's 

allention. Now we are under an expectant uncertainty concerning the outcome 

of this terrible circumstance. 

But immediately the story provides a temporal solution. begging. 

Nevcrtheless, the solution still exerts uneasiness in our bosom . Our tcnsi on 

may arise ti-om two angles . Pi rstl y. begging is a despised act in the soc iety. 

Secondly. internally we may ask ourse lves a cruc ial question, .. Really, is it 

poss ihle to feed nine ch ildren by aski ng for dail y bread T Both situat ions 

create ti:elings of uncertainty. 

Surp ri singly enough , our assumption is den ied Ilhen we arc told that the 

CDurk coul d make the ir li l ing just by earning a good deal of grains and. at 

th i, pui nl, the narrat ivL: heg ins ostensibly tIl COJl I !" ~ldict Ihe expectation. Ivhi ch 

i, a kature \J f ironic de vice. rhis Cl,?rec; "i th dcilil iti l'n "f imny gil':n hv 

I'ec~ and Coyle (1993:135)." a IV ay . . . ill Il hi eh " ha t i, llle ~ l nt is cOlltrClI'Y 

to Ivh~l t Ihe words appear to S~ I ) literal ly". 

In the case of this story, the ironica l dev ice is employed rcpc ~l t cdl y . Ilh ich is 

an inkresting th ing in magn i fyin g the thematic aspec t. As opposed tll the 

assumption of two tellows, the husba.nd and the wi fe ( because they assumed 

that they would soon become rich by saving the share of their children ), thL: 

situation " differed from the appearance", as Holman ( 1975-468 ) ddincs 

Irony. At last, when all children were dispersed, the couple came back to 

home having no qunnas of grains. The story displayed their wisdom by 
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showing that they were curious to understand the irony of life. As a result, 

they gathered their children in order to restore their loss. This last effect of 

the story is devised for the moralizing purpose, as it becomes successfull y 

effective with respect to the lady in the natural context. 
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3.1.2. Analysis of Bare Texts 

3.1.2.1. Sample 1 

Textual analysis on sample one has been important because the anecdote 

incorporates the geographical particulars of the area. Rainfall may not be as 

such significant for other regions of Ethiopia in October. In the cases of many 

parts of Arsi zone, however, the drier autumn usually begets famine and vice­

versa. Of course , the area receives its rain during Summer and Spring. As my 

interviewee told me, there is no serious scarcity of rain in these wet seasons. 

It it in autumn that peasantry life regularly faces shortage of rainfal l. Thi s 

affects the agricultural activities as a whole. The situation puts the farmers in 

anxicty as it is depictcd in the following anccdotal narrative. 

RAIN IN OCTOBER 

A son urged his father to marry him as soon as he possi bly could. The 

rtlther responed, .. Oh, my son, certainly you reminded me of a good 

thing. Indeed, now you are old enough 10 get married." I-Ie proceeded, " 

But the cond ition of !he weather wi ll determ ine the possibility of your 

marriage. I f it rains in October, you r request will be granted and, 

furthermore, I wi ll ~Hjd .. mother wife ror myself. Nevertheless, if October 

becomes a dry month, the sifumioll will compel me t.:vcll to divorce your 

mother let alone bring,in g a new bridl.! for YOll. ' · 

J.1.2.1.1. Social Issucs Rcflected 

I may suggest two basic social issues elllbedcd in the above anecdote. 

I) rights C power) and responsibilities of fathers in the family aFfa irs 

Fathers are regarded as powerful subjects in deciding practicality of marriage 

in the family. This is revealed in two ways. On the one hand, the son presents 

his request to his father recognizing that his marriage life C1;P:) is unthinkable 
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without the willingness .and readiness of the father. On the other, the words 

of the father are good evidence to tell about his limitless powers to decide on 

such big issues. " I will add another wife" and" [ I wi ll] divorce your 

mother" make the point clear. In both cases, hence, it is proper to suggest that 

women are powerless or may have minimal share in such social issues. This 

is reflected in two ways. Firstly, in deciding the marriage affairs of the son 

the role of the mother is ignored. Secondly, the story depicts the fact that 

wives are totally submissive to their husbands ' measures. For example, the 

father speaks of the c.ontinuity or discontinuity of his own marriage ties 

devoid of his wife 's ideas. He says confidently, " [ [ will] divorce" and" I 

will add another wife". This reminds of the issue of " male - chauvinism". 

As I put above, the father' s role in deciding marriage affairs is double -

edged. On the one hand, he has absolute power to take any measure 

concerning the issue. On the other, he is responsible for preparing the fest ive 

meal for the wedding and providing properties of marriage life for the son 

('1]1: 0 0 0>-""1.). Both things demand his psychological and, moreover, the 

economic readiness. The traditional wedding ceremony require a great deal of 

money which is necessarily covered by the fath er. The banquet usually 

consumes the maximum amount of the annllal gra in production. In addition. 

the money for clothin g and ornamellts of the groom and the bride make the 

Illther suffer in his pockel. 

Furthermore, there is a moral and social obligation imposed upon the lillhcr: 

he should give economic assistance until the son establishes relativel y 

sustainable economic ground for his marriage life. For instance, as Endal a 

Wadare told me, a father is expected to provide at least a pair of oxen, a 

donkey and a horse with their corresponding materials. A milk cow, sheep, 

goats and provision (for certain months) are also granted for a newly married 

son. This is traditionally called '1]1: oPo>-""t (economic support provided for a 

newly married son). 
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2) Signals of technological backwardness 

This is directly associated with the environmental impact exerted upon the 

peasantry. Obviously, the south east facing regions of Ethiopia, including 

many parts of Arsi, receive autumnal rainf,111 ( Mesfin , 19 ). The regions 

sllch as Ogaden, Bale, Arsi and, rarely, some parts of Shoa benefit from the 

autumnal rainfall. Badada (my informant) too, agrees with this geographical 

explanation. According to him the autumnal rainfall ( the peasants identify it 

as October rainfall ) helps the fresh grain to thrive properly. In addition to this 

the rain moistens fallow lands for tilling. The peasant's perception of the 

autumn rainfall , as a result, displayed 111 the saying 

" \''l':j>V''} hC?i \'?r,:,. '/,clf" meaning, ' tilling in October is similar to a 

mouthful of food given by one 's mother." 

From our short review of autumn rainfall we have the general glimpse of the 

influence of weather condition on agricultural activiti es. In other words. if 

there is sufficient rainfall in that particular season, the fa rmers produce a 

good deal of production. However, if the opposite is true, they fa il to prepare 

their farm land for the coming seasons of cultivation. And, moreover, their 

fresh crops happen to droop or wither due to the dry autuilln . The impl ica tion 

is that, in one way or another, peasant ry Iile is a victim or natu re. This is 

embedded in the duality or hope and anxiety or the 1~lth c r. Ikcause hc iCared 

to give promise or marrying his son. The general feature or victim iza tion or 

the peasants may be concluded into three major aspects. 

+ lack of meteorological technology to forecast the forthcomi ng 

weather condition. 

+ absence of technological facilities and scientific mechanisms to 

compensate for what IS lost due to climatic fluctuation , like 

irrigation for example. 
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· • clinging upon a limited means of existence: farming and livestock 

activities are fully dependent only on charitable role of nature. 

3.1.2.1.2. Literary Technique Employed 

Basically, the anecdote is intended to hei ghten the significance of rainfall in 

October. To achieve this goal, the father employed a deliberate exaggeration, 

hyperbolic expression. We have two hyperbolic expressions. One is 

conn\!cted to the son's request As the social experiencesof the area show, the 

inclination of sons for marriage life is not presented straightforwardly as it is 

put in the above anecdote. Rather it is suggested from some ind irect signals. 

For instance, when boys reach adolescence, they build their own small 

sleeping huts, have minor economic sources (,.lA u7) such as incomes Ii-om 

sa ling sheep, goats or grains. Beyond these facts , they begin to display 

behavioral changes I ike beating their young brothers/ sisters, disobeying 

family orders, tighting with teenagers, and the like. On the other hand, if 

these symbols of their internal manners are not given emphasis, sons may 

secretly inform their mothers about their consent and whom they want to 

marry. Otherwise, it seems out of reality to think that sons presL:n t their 

marr iage request to fathers because of the filct that they are shy to express the 

matter 10 their fathers. 

The ori ginator of the anecdote, however, created a I iterary interest by 

producing exaggerated communication between the son and hi s lather. 

Because the desire of the son is directly addressed to the father \Vhich is not 

true in the normal circumstances. Shortly, the deep and hidden feel ings of the 

son are disclosed in words in direct contact with the father. We expect that 

the father aquires information about the inclination of his son from the mother 

or he suggests from the general conditions of the son. But in the case of the 

above anecdote, his ears are made to pick up the inquiry as being addressed. 

This reta ins some features of "conscious exaggeration" (Cuddon, 1978,3 10). 
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The other exaggeration is reflected in the father's words, " I will add another 

wife" and" [I will] divorce your mother" are hyperbolic expressions. They 

helped the father to elevate the degree of his optimistic and pessimistic 

fee lings respectively. Both, additional wife and divorce, are not thinkable 

unless serious disagreement is occurred or naughtiness takes place. Because 

it is sinful to divorce one's wife even owing to physical or mental misery. 

The father understands these facts. Thus, we can conclude that the issues of 

divorce and marrying an additional wife are brought into the narrative in 

order to indicate that the magnitude of anxiety or the level of happiness come 

simultaneously into the mind of the character with respect to the effect of rain 

in October. 
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3.1.2.2. Sample 2 

The anecdote below retains fragments of historical facts. Due to this reason , 

we may take it as a piece of legendary narrative. It is true that, as Leach ( 

1949:56) noticed, many anecdotes are attached to different individuals who 

are essentially cons idered as historically significant figures. Here a question 

may be possed , " what characteristics make a given narrative legendary" . 

The question will be important to discern some peculiarities of legendary 

narratives in order to trace those elements in the following anecdote. Hence, 

let us heed some key points that scholars provided in their defin itions of 

legendary narratives . 

• " .. has more historical truth ... less of the supernatural" 

(Holman and I-Iarmon. 1988,273 ) . 

• " ... a traditional narrative, frequentl y involv ing ki ngs, heroes, or other 

important persons and presented as true" 

( Encyclopedia Americana, VII P. 169) 

• Natural heroes or model persons an: com lllonly involved as characters and 

also imagi nat ive materials arc incorporatcd, acco rdin g to Bckson and Ganz 

( 1990: 141) 

• " ... at least partial express ion or racial or national spirits ... " aI'e ava ilable 

in legends ( Cuddon, 1978,356) . 

• Legends " are not hi storical records, but they may include historical 

personages and facts" ( encyclopedia Americana VII P. 169). 

Having the above insights as gu ides, to conceptualize the term legend, we can 

directly proceed to examine the anecdote below. Our examination begins with 

scrutinizing the legendary elements in the anecdote. In doing so, we should 
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primarily focus on the characters and their historical signifieanee _ in the 

country. 

Historically speaking, both Menelik and Abba Jifar, can be considered as 

important figures in the Ethiopian socio-political context This truth makes 

the anecdote fit to certain criteria of legendary narratives, taking the above 

key points as a framework of legends. 

As far as the sociQ- political role of the two figures is concerned, Ihad an 

exhaustive discussion with Dr. Mekonnen Dinko and Olj ira Tujuba 

( Historians at KCTE). According to the two scholars, Menelik is understood 

as a wise, a tactful leader and a diplomatic and, consequently, a success tltl 

emperor in Ethiopian history. He achieved his ultimate goal, expansion­

dream of unification of Ethiopia, by means of diplomacy and, when 

necessary, by military campaigns. In addition to his national significance, 

Menelik has received global attention. Typically black people consider him as 

symbol of freedom because of the fact that he ga ined a glorious victory over 

the white invaders- he defeated the Italian aggressors at Adwa. Thirdly, 

Menelik is known as a forerunner king of Ethiopia to introduce 

modernization . With regard to Menelik 's na tional signi ticance BanKS and 

Overstreet ( 1983: 15) agree wi th the above scholars. They wrote: 

Aftcr centuries of mcdieval isolat ion. Ethiopia began its 
history as a modern state with the reign of Emperor 
Meneli k II ( 1888- 191 3) who established a strong central 
authority and successfully resisted attempts at 
colonization by Ita ly and other powers. 

Basing myself on these tacts, I can argue that Menelik is a national , if not 

continental" hero". 

Abba Jifar, on his part, has won high popularity, especially among the Oromo 

people. Dr Mekonnen has a view that Abba .lifar was an influential local 
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leader in Jima area. As compared to the other five contemporary Gibe States 

(Hailemariam Goshu, 1970, II), the limma Kingdom ( Abba liffar's 

kingdom) was the most powerful and relatively civilized and created 

commercial relationship with merchants outside the kingdom ( Pankhurst, 

1990, 212). This implies, at least to a certain degree, that the personal quality 

and talents of that local leader had got great emphasis in Ethiopia during that 

period. 

It is evident that traces of Abba Jifar's personal qualities (of bravery, wisdom, 

diplomatic cleverness etc.) and legendary facts of his kingdom embedded in 

say ings, songs, riddles. . .' are still existing with his descendants and 

pcrmeated in many parts of the country. Owing to these facts, it is proper to 

consider Abba Jirar as an essential legendary hero. 

The other issue that one should consider, in maintaining and identifying the 

fo llowing anecdote as a port ion of legend, is associated with the relationship 

between the two figures. It is historica lly true, Olijira indicated, that Meneli k 

and Abba Jirar created a close polit ical and adm inistrative links after Menelik 

had subdued the south west region of the country. 

Abba .Iifar showed no resistance to Menelik 's expansion. Rather. unlike the 

south and sou th cast oramo headmen, Abba .I ifar became subilli ss ive: to 

Menelik's kingship . Consequently, Mcnel ik rceognized the kingdom or 

.I imma as an autonomous admin istrative region. Here we ean suggest that the 

two persons had mutua lly consented sort of relationship. I-laving thi s general 

understanding, let us proceed to our major task, te.xtual ana lys is of the 

anecdote" Tolerating satiety" . 
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TOLERATING SATIETY 

Menelik asked Abba J ifar " How strong are your 
people?". Abba Jifar replied ." My people tolerate 
satiety, let alone difficulty." 

3.1.2.2.1. Socia l Issues Reflected 

Three things appear to be considered with regard 10 the social - cu ltural issues 

in the anecdote above. The first, may be the prom inent one, is the regard paid 

for the people of Jimma kingdom, the Oromos. But·the feelin gs of respect are 

not limited only to that particular peop le. It may have horizonta l and vertical 

extension. Horizonta lly it covers the character of the same ethnic groups 

inhabited out of Jimma area too. The ve rti cal assumption indicates the 

generation ties, descendants found on the same ethnic line. 

As it is uttered by Abba Jifar, the people had appreciable quality, to lerance. 

And this quality is attested by endurance of excessive pleasure. Thc 

proposition also matches with understandi ngs of other Ethiopians. Many 

Ethi opians, even other than Oromos, believe that satiety has uncontrollable 

impact than hardship in ruining human character. When people indulge 

thcmselves beyond the limit, they happen to rcveal immoral traits. They 

usually develop senses of unfa irness, violence, and injusti ce. When the 

consequence gets lVorse, people are internally pressed to commit atrocious 

acts such as crime, adultery, and the like. The ultimate effect ruin not only 

innocent people but also those who commit the atrocity thcmselves. 

Due to this perception of satiety, people have great respect for those who are 

well- mannered in times of excessive pleasure. Because, people who can 

control their emotions, resulted from too much proud or arrogant manners, 

have behavioral excellency. Anecdote 25 too seems to be important in respect 

of this point. 
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. The second thing to be noticed is associated with desire as well as readiness 

of people in sharing experiences, views, opinions, philosophies etc. of their 

neighbors despite their ethnic difference. The anecdote above, for example, 

is ascribed to the Oromo people. Nevertheless, it is widely spread through out 

the country. The implication is that other peoples also appreciate the thematic 

and the literary interests of the anecdote. The situation may be considered as a 

signal of mutual understanding and tendency of creating conducive socio­

cultural atmosphere for further friendship and, consequently, for national 

integration - establi shment of common identity. . 

The third point that needs to be examined is the issue of diffus ion. Jimma is 

too ta r from Arsi-Robe. On the other hand, fac ilities of communi cat ion are at 

their lower level of deve lopment. Now , one may pose a qucstion" ... how 

could the anecdote reach the ears of people in Ars i area?". For that matter, not 

only this but also there are plenty of sayings and songs ascribed to J imma 

Abba Jifar. For example when I was a ch il d, my father lIsed to Iell me folk 

songs like: 

1''i11'" U'/:Vi If.{. /'I,{\.1· 11/,\ U'l 
M ~'1·C h"/C ~,u'l -/·7j"/.{. 

9"(1).1',.. "t {l·I1t. tJlllJC II Y, .y, u~ 

9"(1).1',..9" h~ ~1 I]U>;'9" f,"Ff. Hi 

Yesterday. in the evening; today in the ni ght: 
in my dream ; 

I went to Abba Jitar 's Country , Jil1lma: 
I thought, the mil 'ad • was broken and I was standing on the sea. 

The mitad is me, the sea is you. 

Ol iji ra suggested two mechanisms of di ffusing in format ion in the earli er 

times: military campai gns and domestic trade. The tirst assumption of Ata 

Olijira seems credible when we examine the personal experiences of my 

interviewee, Ata Tafara Walda Aragay" He is a patriot, who participated at 

Maychew war front in 1935 against the Italian invaders. He has collected may 

A' mit 'ad - a round c lay plate used for baking injera. 
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anecdotes including the above one. He told me that he heard the anecdote 

from one of the patriots. 

The domestic trade, too, contribute its own share for the permeation of oral 

narratives through peoples of various areas . R . Pankrhust ( 1990:21 2) 

indicated that Jimma was a known center of trade in the earlier times, slave, 

coffee, civet and gold being the common commodities of the area. Merchants 

from Gondar, Shoa and eastern Ethiopia came to Jimma for trading. 

3.1.2.2.2. Literary Technique Employed 

One can observe that there are not many indications of contextual aspect or 

interaction s ituation which enable us carryo ll! deep ana lysis on the discourse 

features . [n other words, the interactive process held between the two people, 

Menelik and Abba l irar, is not full y displayed on the scene of the narrative. 

For that matter, questions such as " On what primary topic did they raise the 

strength of the Oromo people?", " What kind of feelings and emotions were 

reflected during their conversation?" and the like are not discernible from the 

avai lab le anecdote . [n fact we may not take the anecdote as incomplete and 

defective for it is lacking such picces uf inro nnation . Because, anecdotes 

usua lly have such characteri st ics as they cmploy porti ons 01' episodes by 

exploiting only the greater merits or clever ways of express ions Ii'o lll the 

ex tended narratives. In our di scussion 01' literary beauty, too. we should 

explore the merits and the gripping ways or express ion rather than pursuing 

the techniques employed in the narratologiea l exchanges. 

In examining the literary aptness o f the anecdote, one may emphasize on the 

statement told by Abba lifar. The statement concentrates our attention 

because the way of saying the intended message, praising the people for their 

valid quality, tolerance, involves peculiar language technique, paradoxical 

expression. In ordinary thinking or in shallow argument, the statement seems 
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irrational and illogic in the sense that it bears self- contradictory elements. 

The initial tone of the statement produces a bit puzzling, if not absurd, 

feelings in the listener's mind. To put it in a simpler way, the speaker tries to 

tell us , and reinforces us to accept, that excessive pleasure demands the great 

capacity of endurance as compared to hardship. This violates the usual 

paradigm of logic. Naturally, tolerance co-exists/ matches with hardship not 

with pleasure and pleasure, on the contrary, suites happiness not difficulty . 

For the speaker breaks this rule, we say that the expression exhibits allowable 

deviation from the standard. . 

Gradually we realize the further meaning of the statement and we accept what 

is sa id as an existing fac t. Because we beg in making a close inspection to 

investigate the negative effects of excessive pleasure. This means that we are 

pursuing the other facts of pleasure in order to reconcile the conflicting 

opposite aspects. Then the question posed on rationality is resolved as one 

gradually understands the destructive effects of satiety, things slIch as 

unfairness, injustices, superiority complex, etc. 

In addition to the literary effect of the anccdote, we should not overl ook Abba 

mar's capacity of observation because the sensible feelin gs nf the anecdote 

mostl y radiate li'om his wits. We appreciate and make usc of it in our dai ly 

simi lar experiences as we be ab le to notice how the effects of excessive 

pleasure are damaging human nature. 
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3.1.2.3. Sample 3 

Before I proceed to the analysis, I should discuss the term Amharic quine. 

The term quine is mainly related to Ge'ez literary tradition, mostly of works 

of poetry (Getachew, 1995: 15). AHimayehu Mogas, too, seems in 

agreement with this fact. According to him quine " was ·· begotten and 

fostered" by Ge'ez. And when Ge'ez grew old, it was introduced into 

Amharic language (Alamayehu, 1952: 8). In any case, nowadays people 

conventionally use the term Amharic quine when an expression holds two or 

more meanings, one is vivid and the other is hidden. The surface meanin g 

( the literal) is sam, whereas, the hidden one, where the message is meant to 

li e, is the worq (gold). [n Amharic quine tradition the sam and the warq arc 

found in the same word/ phrase. Alamayehu says, " If a word has one or tlVO 

meanings in an utterance and be able to express a unified idea it is known as 

quine" ( 1954:52) 

It seems to me it is di Fficult to lind words of equivalent double meaning in 

two or more languages. So an attempt made to translate quine into any other 

language, for example into English, with a view of providing an equivalent 

scems to be a task ncxt to imposs ible. lIencc. it is preferable to put the 

surfacc meaning ( the still1) and the concealed mCCIning ( the lvtirq) using 

different words of the target language. That is why [ altcll1pted to show the 

sam and the lviirq side by sidc using "/ , . . 

/I I3E/IST OF JJURDEN I /I DOM INEERING MAN 

There was a poor farmer who was su ffering Irom 
unjust practices of a local headman ("P.>:J' 7i·9").One 
day, the farmer lost his donkey. As a result, he was 
lamenting sitting by the dead body of the donkey. 
Seeing this, the headman said to the farmer, " Do you 
lament just as if you lost one member of your 
family?" . The faroler answered the question using 
this cryptic poem. 
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l1li :"iIII:NW· 1"'19" 1J,e"'!IC 

h'l'll.f 1" .u. !I"l9" 1"""1. 'f ~!IC:: 

I lament for it, though it doesn 't deserve a 
burial ceremony; 
It was vigorously shoving / maltreating 
and very good beast 0 f burden/ a very 
domineering 

one. 

3.1.2.3.1 Social Issues Rc!lccted 

In discussing the social issues reflected in the anecdote above, the economic 

significance of donkeys, people'shigh concern for the wcll- being of their 

family members and grievance over the loca l administrative system seem 

prominently important. It is quite common that in Ethiopia donkeys are 

widely used as pack animals. This is, no doubt, true also to Ars i - Robe area. 

The warada 's transportation system is still among the worst in the country. 

I-lence, donkeys are unequaled as beasts of burden in transport ing goods from 

place to place. It is due to this fact that the farm er lamented for his los t 

donkey. The farmer had a lot of things to be carried by the donkey regularly. 

For example local commod ities are taken to distant market areas on donkeys ' 

backs. Sheaves of gra ins, wood, ete are transported from al~lr to the 

compound by the help of donkeys. It is quite clear to imagine that how life is 

difficu lt without donkeys in peasantry life. Now he has no option cxcept 

carrying goods on his own shoulders which will make hi s Iile bi tter. 

People give due emphasis to their famili es. Sometimes they have exceedingly 

high sentimental and emotional attachment. Especially mothers and fathers 

feel deep sadness when they see their children facing physical or mental 

pains. The disappointment becomes beyond telling if they are departed by 

death. This general assumption is disclosed in the words of the headman. " 

Do you lament just as if you lost one of the members of your family." 
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In fact, the conflicting details of the two characters are not fully displayed in 

the story. Nevertheless, we cannot blame the anecdote fo r this. Because, as 

Leach (1949: 56) underlines, most anecdotes consist single incidents or 

motifs. This anecdote, too, provides some background information however 

small it may be about the antagonistic relationship between the farmer and 

the local headman[ " .. . a poor fanner ... suffering from unjust practices of 

a local headman ... " 1 It gives a clue to judge that there was power difference 

in the social structure. We have two apparent representatives from the 

contemporary social pyramid -the oppresse.d or and the oppressed. Here, the 

social consciousness by itsel f is not escapable. The farmer, the one who 

represents the peasants, is aware of the unjust trea tm ent of the local 

administrator and reflects his violation indircctly rather than accept ing the 

oppression as a matter of fate or as a thing descended down ti'om heaven. 

Genera lly speaking, the cryptic words of the fa rmer tell us about the class 

struggle existing among the peasants and their local leaders. 

3. 1.2.3.2 Literary Technique Employed 

The gemllne arti stic quality of the text concentrates on ski llft li choice of 

lVords. There arc two sign iticant words. ·r·.?'" (tag,,,; ) and '1' ''''1,1 (tac'agn) with 

II hich the pocm is be able to create I il<.:rary pleasure. Thc lVords arc quite 

conspicuous elements because they arc capabl e of produc ing double 

meanings in themselves and, consequent ly, or interest in the audience. The 

double meaning situation helped the f~lrm er in t\\O ways: express ing his deep 

disappoi ntment and escaping danger whi ch could be possibly caused by the 

hcadman. The dual interest, which is important in literary satistact ion, makes 

the audience gain artistic pleasure. Let us treat these essential roles of the 

words separately. 

The word of" ;J,{, ( tagafi ) is an adjective derived from an action verb 1~ 

(gaffa ). It holds two separate meanings without any linguistic changes ( in 
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the anecdote above). One is the literal meaning which conceals the second 

one, the literary meaning. With regard to the context of the anecdote, the 

English equivalent phrase for the literal meaning (.,. .'''') . _may be, showing 

This meaning directly suits the topic discussed in relation to the donkey. It 

merely tells that the donkey used to pass by, pushing people/ things aside, 

whatever heavy loads it carried, and this is quite true for strong donkeys. 

They move and pass forcefully, just carrying heavy things, even when they 

are obstructed by crowds of people. The fanner used this very word 

purposely and intentionally. Because in its primaty purpose ( we may call it 

ini tial goal) it has escapist function. The headman might understand the word 

relating with its contextual meaning. the strength and importance of the 

donkey. However the listener understands the gist of the message (the 

secondary goal), the speaker has the right to deny it. 

The literary meaning of -, . .'", ( taga fi ), with regard to the text above, may be 

translated into English as oppressive. This meaning doesn't have unity or 

coexistence with topic at hand, the strength and importance of the donkey. It 

is directed to disclose the farmer 's deep embitterment caused by the loca l 

government. In other words the concealed meaning has an ultimate goal of 

showing the farmers judgment and attitudes as 1~lr as the headman is 

concerned. We gain the literary pleasure when we arrive at this crypt ic 

meaning of the word. 

The word -"""1.1 (Uic'agn), similarly, has one li te ral ( pretending)and hidden 

( intended) meanings simultaneously. It is deri ved from the verb -" ""I.~ ( 
Uic'ana). According to the context of the anecdote. the litera l meaning equals 

the English word loaded ( beast of burden) . This direct meaning either, if 

possible, deceives the hearer or gives way ( for the 'speaker) to escape 

damaging consequences. Because, it simply implies the function of the 

donkey in bearing a heavy weight. The significance of the word becomes 

more viv id when we notice its second meaning which is employed out of the 
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context. It is out of the context because it has no contextual relation with the 

issue of the strength and importance of the donkey. Its second meaning ( 

which is hidden for the present context) is equivalent to the English word 

domineering or oppressive or over - powering . This directly refers to the 

nature of the headman, according to the farmer. 

These two significant words, 1'.?t. and 1'''''1,1 are preceded by evaluative 

adjectives: Vigorously and very, respectively. They, too, to provide, a certain 

extent some guide to infer the degree of the embetterment of the farmer. 

To sum up, in the anecdote we observe a hi gh level of literary effect produced 

by distinct word employment: words with two or more meanings. The choice 

demands not only rhyming and patterning effects but also technique of 

Amharic quine: employing words for their surface (initial goal) and 

underlying goals. 
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3.2. Global Analysis: highlighting some overall features of the anecdotes -

3.2.1. Recurrent Themes 

V. Propp ( 1985: 43-44) clearly noted that in carrying out a task of 

classification, the folklorist is primarily expected to find out a " selected 

feature" with objective " criteria". Then, Propp reminds, the selected 

feature should be examined on the basis of the following considerations . 

• " The selected feature must reflect relevant aspects ... " of 
material under investigation . 

• " The selected feature must remain the same through out the 
classification; it can not vary." 

• "The basic feature must be formulated clearly, so as to 
preclude the possibility of different interpretations." 

When I come to my investi gation, I have of course a selected feature, the 

themes of the anecdotes. However, the application of the three criteria to the 

themes of my anecdotes may run into certain difficulties, bccause the 

principles are obviously violated when we come to the actual categorization 

activities. Therefore, it appears to me that providing a complete tramework 

for thematic class ification is problematic for various reasons. First and for 

most, the day- to- day experiences of the soc iety are horizontall y vast and 

ve rti cally deep. In actual fact , people mect with immcnse ly multi­

dimensional phenomena 111 their routine activitics.Thei r social , 

environmental, spiritual , administrative, economic and other innumerab le lite 

features reinforce them to produce and/or to acquire and use many anecdotes 

with varieties of contents. This is one fact that makes categorization difficult. 

Beyond this fact, particularly some texts happen to mirror multifarious 

aspects of human life and cosmic views. As one can examine from the 

attempted analysis of this chapter, layers and layers of meanings are dug out 

from a single narrative. For instance from textual sample analysis sample 1, 

we were able to propose two separate impress ions: role of fathers in family 
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the overall impulses, judgments and inclinations of the society In a 

summarized way. 

In providing the overall thematic glimpse, reactions to injustice, feelings of 

uncertainty, altitudes towards women and altitudes towards other ethnic 

groups may be given priority. 

3.2.1.1. Rellections of Grievance 

Reflections of grievance are commonly shown in many anecdotes. The 

woman slave is made to choose ei ther her doom or unbearable torment. She is 

put under matchlessly serious conditions. The relentless measure reminds 

miscarriage of justice and tota l negligence of human ity. Her fea r of death 

obliges her to receive horrible and shocking phenomena. The poor farmer, 

who lamented for his dead donkey, too, repeatedly suffered from class 

oppression. Sheh Jibril (an 12 ) was embittered because of unequal treatments 

of religions in the country. Many of the Muslims were forcefully converted to 

Christianity during Yohaness IV's and partly during Menelik 's era. This 

angered the Muslim society. In addition to these, an, 13 an 15, an 27, and an 

28 are witnessed as react ions to unjust actions. In other words. they show us 

the reactions of the society to oppressive people or situations or the soc iety 

whenever it races maltreating people or situations. 

These anecdotes reveal someth ing In common: In each of the texts we 

observe the consciousness and the rebell ious actions of the society with 

respect to injustice. First and for most, the society is not ignorant of 

maltreatment, hurt, oppression, tyranny, etc. But it waits with tolerance. In 

fact , when things become its patience, when it burns with rage, it displays by 

the help of folk creation that is not perpetual receiver of unjust actions. 
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3.2.1.2. Feelings of Uncertainty 

As I mentioned earlier, the Arsi-Robe agrarian society is found at a low level 

of development: it uses traditional methods and techniques of production and, 

furthermore, it is still influenced by primitive cosmic views. Because, the 

peasants are living in a less stage on their ascents towards the mastery of 

nature, even in our technological age, their total outputs are noticeably 

smaller as compared to the human labour and material wealth devoted to 

breeding of crops and domestic an imals. Be!>ide this fact, their understandings 

of their universe in general and their environment in particular have affected 

their physical and psychological being. They subm it themselves entirely to 

the will of nature. If nature fail s, to provide its generosity, they ascribe their 

misery to fate, rather than seeking scientiti c solutions to get out of the 

intluence of nature and its attendants. 

The miserahle effects of nature particularly become evident and unbearable 

when the society encounters environmental catastrophes li ke drought, tloods, 

epidemics etc. The people have no sustainable scienti tic or technological 

mechanisms / capacity to avoid or at least to minimi ze the dangers of such 

natural disasters. Thc perpetual occurrenccs, or such awliil phenomena drive 

the society into ceascl ess anxicty. l3ccause its envi ronment and its II'cl fare are 

undcr thc absolute control of nature and, moreovcr, it does not know whcn 

naturc bccomcs open- handed or closefisted. 

The anecdotes under the titl es " RAINFALL IN OCTOBER", " A HIDDEN CURSE" " I 

DO NOT KNOW MY NAME" etc. can attest the apparent facts of soc ial anx iety. In " 

RAINFALL IN OCTOBER', for example, the father cannot be sure to give promise 

of marrying his son because of the fact that he usually has faced hardship 

caused by shortage of rain in October and he is not sure, again, whether it 

would rain or not in that particular year. From the father's uncertainty , we 

notice the society suffers from deep fear of relentless weather condition. 
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as an 3 reveals, husbands may not be able to tend their wives if they give 

birth during summer because of the fact that there is shortage of provision . As 

the women cannot plan their time of pregnancy, husbands live in the state of 

tension as opposed to their strong desire of having many chi ldren. 

Other anecdotes such as " WHAT GOD HAS FOREOROAINO WILL HAPPEN' and 

" REA SONABLE DEBT' , too, show some co llective anxieties. Anecdotes of such 

anxieties are closely re lated to fai lure of man in determining his own destiny 

and consequently disclose his, perpetual existence in terror of unexpected 

death . 

3.2.1. Attitudes towards women 

As it is evidently observed, there is a formidab le assumption that women are 

physica lly weak, mentally shallow and cmotional ly exci ted. As a matter of 

fact, their socia l ancl economic role is given less attent ion. They have virtually 

no right over property though they , have simil ar pos itions and 

responsibilities with their husbands. For example in " RAIN IN OCTOI3ER" we 

may have indications to tell that womcn are not thought to be active ( in the 

a!la irs of their fam ily) as men arc. To add one more thing, as we shall sec 

latcr on, women arc not users or anecdotes !n [lub li c upen places slich as 

Illeetings or shengos and w~irkas. St il l some texts seem to be mirroring that 

socia l equality between the two sexes is somewhat I ~lr li'om the conlt:lllporary 

motto - like fem inist say ing " ... woman has Illany qua li ties as man 

( Andersen, 1978 :2). 

" 

Even though we lack many anecdotal narratives which enable us to 

contemplate the negative assumption of the society ( with regard to women), 

an I , an 8 and an 10 can be mentioned as good evidences. In the case of an 

10, for example, we can witness that the king tries to explore the source of his 

dishonor. In other words, the king, who ought to deserve honour and respect, 
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gracelessly made to lose his noble social standards owmg to having .a 

daughter. When he identified the source of the embarrassment to be his 

daughter, he happened (0 grumble his fate of having a female child, which 

brought dishonor to his life. The implication is that femininity is the cause of 

humiliation or similar deplorable state for a family. The reason is that she is 

the chattel of men in general and her husband in particular. Men have no fear 

of legal reprisals to beat or commit any psychological harm on their wives. 

We may add two other anecdotes. When we come to an 8, though it was the 

man 's impotence which caused the humiliation, the lady has been an object of 

ridicule. Shortly, the society tries to project high concentration on her sexual 

discontentment rather than the initial reducing efforts and later defect iveness 

of the man, which appears to be unfair judgment of the society with regard to 

gender inequality. In an 7 we discern that men are usually victims of grcedy 

wives because they have no knowledge of preparing food and lack awareness 

in understanding women's selfish nature. The husband observed the deeds of 

his wife acc identally. At first, he thought that, it seems, she might give hi m. 

But she was not willing to do so. When she understood that he was conscious 

of the maller, she decided to spoil the broth instead of sharing it with her 

husbJnd. We may conclude that she is deceptive and miserly as well 

Genera lly speaking, the thinking D!' the soc iety , as f~lr as IVDmen arc 

concerned, seems to be eclipsed hy vague and biased assulllPtion rather 

objective real ities. 

3.2.1.4. Attitudes towa rds other Ethnic Grou ps 

As 1 mentioned in chapter two, the socio-cultural behavior of the society is 

formed by the practices and ou tlooks of two ethnic groups- the Oromos and 

the Amharas. Even if we fail to tell the exact time, these people have lived 

together in that particular area. As a result, though there are certain traces of 

cultural and/or spiritual differences, they have already established unified 
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socio-cultural views. Particularly in the cases of the Christian Oromos and 

Amharas no one can point out a sign of difference- there is complete cultural 

and ethnic mixing. In general, there is a high sense of mutual understanding 

among the two societies and this in turn brought about a mixed social 

behavior. 

We have about three anecdotes which reveal this general assumption. In an 9 

wicked immoral individuals, having wrong impressions about the other 

society, have tried to provoke ethnic conflicts. However, their ideas were 

welcomed with ironic reproof. We sense that the elder's careful statements 

are not in tended or directed to warn the Oromo people. Rather he aimed at 

scolding the instigators by telling them how catastroph ic their awful feelings 

were. This indirectl y reminds us of the tendency of fostering and encouraging 

to lerance among one's society which, consequently, re inforces people to 

create friendship and lay down the foundation of integrated co-existence/ 

unity. If that elder, was likely to he di sappointed by the settlemen t of the so­

called Amharas , he had to suggest other and beller alternatives to avoid them 

Jj·om the era. But he did not do that, rather scolded the elements of his own 

society. 

Though I lack a good n:ason to suggest that an 6 and ··TOLERATI NG S,\ riETY " 

conccal themes of Illutual co-cxistence, it seellls that there is a log ic to arguc 

that thcre are SOllle indica tions which imply the positive psychulogical 

read iness of different ethn ic groups to share experiences with one another. 

The Amharic speaking people, as l-Iailu Tegaw ( one of my interviewees) 

told me, locally translated these anecdotes (and other oral creativities too) 

into Amharic and vice- versa. These informal acquisitions of views, 

philosophies, norms, and other cultural elements inturn promote, no doubt, 

intimacy. Ultimately, as the exchanges of views philosophies and norms 

become deeper and wider, the two societies will ingly establish common out 

looks, which is the basis of integration. 
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_ 3.2.2. Highlighting the Prominent Features of Forms 

Under this sub- topic we may raise the dual features of the anecdotes 

(Proverbial! narrative and prose/ verse) and technique of Amharic quine. 

Most of the anecdotes have proverbial characteristics in their forms and 

runctions. I propose this assumption basing my argument on the " salient 

features of proverbs" summarized by Miruka ( 1994: 37). 

• short, terse or brief 

This seems quite true for an 6, an 13. and the like in the 
sense that they are precise and just to the point. 

• indirect, obscure and gnomic 

An2, an 9, an l2 and some other anecdotes may be 
mentioned as good examples. Their presentation of 
message is not literal and direct, instead one should 
think for a while to enjoy their literary meanings . 

• relatively invariable/ fixed 

This is true in the case of most of the anecdotes. any 
narrator should be intent on using each element of the 
an, 16,27 and an 8 so as not to ruin their contents and 
their Ilavours. A change of a word may spo il the whole 
thin o 

~ . 

•. full of wisdom, truth or mean ing 

The anecdotes are mainly told for the sake of their wisdom as well as for the 

social facts they mirror. 

.In their function, too, anecdotes have similarities with proverbs. They are 

essentially employed to elaborate particular topics of discourse. In this case 

they are somewhat different from other forms of narratives, riddles, folk 

songs etc, in the sense that they are not performed for the sake of 

entertainment unless they are related in accordance with conversational 

90 



songs etc, in the sense that they are not performed for the sake of 

entertainment unless they are related in accordance with conversational 

contexts. This assumption is agreeable to Leach 's (1949:56) proposition. She 

says the proverbial quality of anecdotes make them suitable for use in 

discourse. 

On the other hand, the anecdotes are different from proverbs. Proverbs are 

usually " statements" ( Miruka, 1994: 37) and they " speak of regular 

occurrences, rules of customs': (Pemykou, 1979: 10). But most of the 

anecdotes focus on particular characters and speci fie events. Moreover they 

provide, unlike proverbs, preliminary narrati on before they proceed to the 

concluding ( amusing) part. For example, in an 13, the concluding part the 

Amharic quine, is presented after miniature story is related about the 

characters and the events took place before the actual quine was versified. We 

can observe this feature in most of the anecdotes shown in the appendix. 

The other duality is reflected in their techniques of using prose and verse 

lorms simultaneously. an I, an 4, an 8, and an 13 can be good examples. In 

an 16 , for example, we are provided with the tra its and personalities of the 

characters in prose form, it can be taken as an introductory passagc. But the 

Illain text, the dia loguc between characters is l11arked by rhyme ancl metrica l 

featurcs. Thi s may help us to witness that Ethiopians have a long tradition in 

poctry, particularly of Amharic qu ine vcrsitication. 

3.2.3. Issues of Authorship 

As far as authorship is concerned, the total anecdotes may be divided into 

two: some are anonymous and few are ascribed to specific individuals. an I 

an 2, an 10 and an 29 ,are for instance, told without identified originators . 

Whereas an 9, an 13 and an 26, are assumed to be creativities of certain 

people. 
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However, in the cases of the tatter ones, we may lack credible evidences to 

confirm whether the anecdotes are attributed to the assumed originators on 

not. But the ascription may tell as some facts about the assumptions and 

attitudes of the community regarding the pseudo -originators. Especially the 

anecdotes taken as properties of kings or headmen can assert our argument. 

With respect to this point, the following consideration are of importance: 

• significant assumptions, values and regards of the people, for the 

previous social elements is reflected 

• interests of the native people in investigating fragments of historical 

issues is observed. 

• des ire of assessing legendary roots of stories seems apparent In the 

society, which is the indication of fact investigatin g hab it in the 

society. 

3.2.4. Performance 

I agree wi th Miruka ( 1994:57) in my understanding of the term performance: 

" ... the delivery or rendition of an item, usually to an aud ience". It is an 

essential aspect in folk narrative activ ities. Anecdotes too are perforlm;d or 

told with great intent and interest. As my observation exhibited, narrators 

make every effort for their narrat ives to be attractive, comprehensible and 

meaningful. They are serious in choosing and try to be skillful in narrati on. 

As my informants told me, se lection is made on the basis of the significance 

of the anecdote for the topic at hand. In performing a narrative, the 

contemporary interests and concerns are given emphasis. The narrator may 

shape the anecdote in accordance with his own interest or with the existing 

circumstances. 
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other argued," It should be incense of the church". The king would not 

accept this too. The officials tried many answers, but they were unable to find 

the exact answer that the king expected to be. Lastly, the king told them the 

answer smell ofa baby. 

When I asked the woman who th~t king was, she guessed it was Haile 

Sillassie .. . and told me to ask her husband. I asked the husband and he told 

me it is Menelik. 

In fact , it is sti ll difficult to know the exact originator of the anecdote since 

we have no tangible documents. But the interesting thing is that, there is 

certain differences between men and women in using such stories .. The 

women told the anecdote just for its thematic effect. On the contrary, the 

husband added more historical elements when I asked him some background 

information about the anecdote. The implication is that ( in fact it needs more 

investigation) men are not only interested in the motifs the anecdotes 

embody, but also they try to detect their fo lk sources and apply more 

elements to decorate their stories. The reason is that, I guess, the women are 

taken to be weak enough in their public ro les as compared to men. Hence, 

they should not bother about the artistic presentation of the creativities since 

they are not invited to respected social scenes. But the men are curious to 

performance to achieve acceptance and popularity in their skillful use of 

language. 

When we come to the actual practices of performance, the following things 

are widely observed: 

a) mentioning sources or prevIOUS contexts: most narrators mention 

individuals or occasions from where they acquire the anecdote. 

b) direct speech techniques: narrators, in most cases, try to present their 

stories using the direct words of the characters instead of reported speech . 
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c) including subordinate oral arts: either narrators or listeners have habits 

of inserting sayings, or other anecdotes while an anecdote is being 

related 

d) strong tendency of interpreting the anecdotal stories in accordance with 

the topic at hand:, I had no narrator who left his narrative without giv ing 

its significance in the discourse 

e) involvement of listeners in initiating, the narrator and in 

producing enriching materials ( arguments, subordinate stories etc). 

3.2.5. Reasons for Diffusion / Circulation and Transmission 

To tell about the diffusion of the anecdotes we may need further 

investigation. The point seems interesting and researchable, since the society 

has some information about previous events and people. They mention their 

names and time of occurrences and enable us to know about attitudes of 

people towards the earlier headmen and situations. Some of the historical and 

social facts that took place in the remote past are transmitted from generation 

to generation. by word of mouth. The transmission of the anecdotes is made 

possible because of their literary nature and because of custom influence of 

elders and to some extent mass media, as my interviewee Tadesse 

Aychiluhm believes. Let us discuss these points shortly as follows: 

• literary nature: style of composition and richness 

Tadassa once said "Look , how they are precise but sweet ! How can I forget 

them? Moreover, I am responsible to transmit them to my children and 

grandchi ldren ... ". We can judge that their preciseness make the anecdotes 

understandable, recognized and transmissible with less difficulty. 

Furthermore, there is no need of extended time or special occasions for their 

performance. They can even be translated into other languages with less 

effort as compared to other oral arts. 
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Their literary elements are moralistic in nature. Due to such and other reasons 

people become eager to tell these types of stories from time to time in 

different places. This promotes the permeation of the anecdotes. 

• habits 

... 
The native people are" addicted" to relating narratives, particularly proverbs 

and anecdotes, in their daily communication. This tendency, reinforces people 

to bring fresh stories in order to win interests of audience or to be called as " 

m.'I';J' tt'l'4:" meaning" eloquent". I asked Tadassa the reason for usually 

using oral arts in their communication. He shortly answered, " ~1C 09"1')1\, . . 

. " i.e. "ideas become vivid by oral artistry". All in all, I may suggest,.high 

interests in employing stories in conversation, increases the demand of 

searching for more narratives which are not stale. This in turn, logically 

speaking, promotes circulation of anecdotes. 

• mass media 

Especially in recent times, we encounter oral arts In different mass 

communication networks. This experience has its own role in permeating 

anecdotal stories too. Some farmers told me that sometimes folk songs, tales, 

proverbs and riddle - like creations are transmitted by radio ( radio is the only 

accessible mass media in the area). I have seen that many farmers have small 

radios and, even some of them, radio cassettes. They receive nationwide and 

global information from radios. The situation seems to be helpful in the 

diffusion of oral arts to some degree. 

• influence of elders ' attitudes towards earlier lives 

Most of the legendary anecdotes in my data are collected from old people, 

who have strong national feelings. Not on ly do they have national feelin gs 
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but also appreciate the earlier times and the experiences of forefathers. These 

people receive high respect from the society. What they say and their 

experiences are highly valued in their community. As a result, when they 

relate narratives people listen attentively and transmit them to their chi Idren. 

That is, why Tadasli says, "Narratives are treasures of my forefathers". 
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CHAPTER FOUR 

SUMMARY AND CONCLUSION 

Especially in the experience of non- literate society valuable social Issues, 

historical events, anthropological ewidence, etc. are accumulated in orality 

and the transmission is possible by word of mouth. The implication is that 

orality, the informal way of documenting and transmitting important 

information, has to do with bridging the wealth of artistic knowledge with the 

new generation. Moreover, human elements and environmental phenomena 

embedded in the folk memory have potency of establishing the full 

personality of the youth in terms of family responsibility, social ties and 

national identity. 

On the contrary, as the young generation ignores its own native treasures and 

age-long social experience, and devours only the newly arrived cultures, the 

gap between forefathers and the latter generation grows wider and wider. In 

the meantime the new one remains without genuine originality. This in tum 

begets lack of self- identity and cultural crises. When such social landscapes 

the generation faces difficulties in forecasting its future existence. 

In recent years, however, it seems that oral creations have received high 

global concern (Ojwang, 1994: 65) Historians, anthropologists, sociologists 

and other scholars concerned are investing their time and resources on 

exploring meanings of folk arts. This is because social sensations are brought 

to the foreground by lively atmosphere of presentation, performance. As Ong 

( 1982: 35) argues, in oral arts collective feelings are communicated not only 

by means of deeper use of language but also by the help of colorful 

performances . That is why, I think, noble rank researchers like F.de Sallssure 

called attention to " the primacy of oral creativities" to written ones 

(Sallssllre in Oring, 1980: ix). 



The topicality of folklore arts, especially for the past few decades, had 

aroused interests of researchers in our country too. Many students of 

literature, history, and the like have shown readiness in collecting and 

studying different forms of collective literature. 

Nevertheless, the present experience shows that only little is carried out with 

respect to orality. As our country mothers abundant cultural and linguistic 

wealth, many indigenous oral resources are not fully explored. Moreover, as 

it is clearly observed from the available research products, researches are 

conducted on relatively similar oral types and on related social themes. Some 

of these studies primarily focus on collecting and grouping data, without 

discerning social issues and literary aspects reflected in the creations. 

Generally speaking, research on oral literature seems to be in its infancy, 

vertically or horizontally. All genres and subgenres, need to be closely 

examined in order to transmit indigenous feelings to the coming generation. 

In Amharic folkloric arts, for instance, the sub genre anecdote is, I think, 

overlooked or, at least, not exhaustively investigated in its own right. In other 

words, social issues and literary aspects reflected in Amharic folk anecdotes, 

particularly in Arsi-Robe area, have not been exhaustively studied. The 

implication is that we may lose significant fragments of social facts and 

literary treasures unless they are collected, studied and preserved. With this in 

mind, I carried out a research on Amharic anecdotes, taking a particular area, 

Robe warada. 

After an investigation of the anecdotes, considerable social and literary 

aspects have been observed. In the wider sense, the texts and the natural 

contexts helpe us to understand the society and its life and literary 

experiences to some detail. We may relate the aspects discerned in the life of 

the society with sociological facts because they have remarkable things to 

di sclose concerning the past and present social milieu. They show us how our 

forefathers had looked at their environment and reacted to it ( take RAI NFALL 
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anacdotes agree with the definition gIven by Holman and Harmon 

(1982:22), "A short narrative detailing particulars of an interesting episode" . 

Whatsoever they are short and preCIse, arrangements of materials and 

significant elements cannot be overlooked. For example, if the arrangement 

of materials in " THE ETERNAL CURSE" is destroyed, the narrative may 

lose its present flavour. Besides, if we change even a word in the anecdotes of 

Amharic quine, for instance, the aptness of the story is affected. 

In some cases forms of archaic thoughts are inherent. In an 4, an 5, an 12, an 

13 , an 17, an 19, and an 27 some linguistic and emotional elements appear 

to be associated with the earlier human experiences. 

When we come to the nature of performance, freshness and narrator -

narratee relationship become important. Anecdotes can be narrated at any 

time or/ and any where. From the most interesting contexts I have 

encountered, the three are worth mentioning. 

• family leisure talks 

• places of minor peace- making (ordinary reconciliation held at home or on 

campus) 

• "formal" social gatherings such as shengos, warkas and the like. 

In such and similar actual and immediate situations I found the texts with 

their captivating moods. Feelings become colorfully vivid and fresh. Having 

attended few social scenes, I have come to understand that the anecdotes ( 

however they are employed in a limited share) are told with creative moods, 

aesthetic inspiration and with thematic intent! interest. The narrator actively 

involves "multi-media" ( Miruka, 1994, 156) narrative technique: an 

impressive tone, purposeful pause, meaningful break of talk, etc. By making 

vivid elaboration of the effect of his stories on the topic at hand, he provides 

the thematic value of his narratives. 
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The listeners, on their part, are not passive observers of what is being told. 

Rather they listen attentively and participate freely for the achievement of the 

aesthetic and thematic values of the anecdotes. They listen with interest, 

interrupt when necessary, supplement the story with other subordinate 

in formation or ideas, express admiration or violate what is said, etc without 

fear or without restraint. This is how the context of texts become attractive, 
01 - . 

meaningful and lively in the local /actual practices. This phenomena remind 

us Miruka's notion of narrative friendly relationship: no discrimination, 

rather the two parties create mutual co-operations which arouse intrinsic 

motivation and voluntary participation. 

To sum up, as many scholars argue ( Propp, 1985:17), from all forms of 

folkloric works folktales have high attachment to social reality, anecdotal 

narratives being good instances. True, the Amharic anecdotes dealt with in 

this thesis retain certain human experiences which attest the existence of 

Amharic speaking people in the area. Few people may assume that dominant 

cultures totally assimilate the minorities, as it is thought in the case of 

Amharic speaking people in Arsi-Robe areas. This has to be a misleading 

conception. These people still have their own original linguistic and 

philosophical identities and, as a result, in the newly established cultures and 

outlooks we can probe their peculiar arm prints. By implication, the society 

struggles, by every possible means, for the ever existence of its identity. 

Hence, perpetual investigations can be held to explore further folk treasures 

in order to document them for future use. 
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APPENDIX ONE 

( The Amharic version for Contextual texts) 
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"'H.U fOllm onhOC h')'fil/\'}:: !1-1I1:1 A~Ef'f11 l1H'J't-:fw-1'\? 
hCj9" f~()-1 .,,1111 l1Cjmt-:"9" '111;l''I'''f h'}IfCjIl'}:: hl).9" J',"I ~w­
M 'fCj A~:P Mw- 11.:,. ","'m<-:: flACj ~I'IT h1 J',AoM:fw­
.,.AonCj:fw- '1'1\-:: OY .,,1 "11 (lfl:" <!lCj l1Ef ,cHw- 111"::" 

13. h~: flJ-lI1: A~'f ~c7i .,.."Hl "'111.)- ~w-. .. ) 
14. .,.t-: onlf). ~w-:: " ~1<- 'h~'hCj:fw-:: 1.W}9" !1-/\1:'} A~'f 

oon:"mC f"':}J',IIf1:fw-1 !1-/\T <!lCj n.yoJ,1\- 'hY-I\-:: Y(lft-l·,}9" 
hJ',l.1-::" hll::" 11°'1"11'11:9" /\on).I '1'} 1.9"1'1:,. "~Cj l1Ef h1"}'::: 
',.Cj J',-'?Cj hlJ-'}9" !1-IIT A~Ef:fw-'} "'1'Iw- 11.:,. "'m<-:: ~1-:· 
MO?l9" I ,cfll'l l1f1v {lI'IT <!lCj l1Ef ,cHW- .,.on/\(\-:: 

" Ol'l,,·onm,ll'f, h1~ A1; /l..."t-:fw-Cj h1~ <!lCj l1Ef h'}mA'J'/\w' 
(l.1I1"' flA ~w- ~1-:· 1f1w,Cj 0'l.I'I1:') h'FF. (lw- hf'(\, ~1t-':h !1-/\' 
h'f-A ,0 Am:" 'iZ:A:: A~,:'f'n onl'l'fl()·n M'n'):: " ?11).9" f(l·'} 
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APPENDIX TWO 

an (:UNGRATEFUL LADY 

An elder of a community married a daughter to a good mannered 
and wealthy husband. After sometime, that old man paid a visit to 
the married daughter to investigate the life she was leading. She 
told him that she was living"aluxurious life with her beloved 
husband. 

The old man was very happy because he contributed a great deal 
by pairing her with such a good person. Assuming that his choice 
was accredited with effectiveness, the man said," My dear, you 
should appreciate me for marrying you to a noble husband of 
good character. The lady rejected this idea, and in her refusal she 
said, " No, no, it is once destined to happen by God." The man 
was ashamed of his words and left. 

In the meantime, the lady lost her husband. The same elder 
brought the widowed woman a second husband and she got 
married again. But the second husband was a trying sort to live as 
she was accustomed to previously. When that elder went to her 
home to visit her, she resentfully reproached the old man because 
of the fact that he made her marry such a wicked husband. " 
Please, " said the elder, " try to comfort yourself, it is determined 
in advance by your fate." 

"No; ... " the lass excitedly retorted,: it is you who caused misery 
to my life, not my fate" .She concluded by saying the following 
poetic expression. 

h~ hU?<rl'} O(TlC 
./'."1 hU?<rl'} OD(TlC 

I wish, 
He who marrIes daughters to a wicked husband , should be 
speared; 
He who couples daughters to a well -mannered husband should 
be cared for (when he becomes aged). 

an 2: (DON'T KNOW MY NAME: 

A stranger met an elder, by chance, and requested him to show 
him the residence of the family he was going to visit. The old 
Illan helped the stranger in finding the direction. Then the 
stranger expressed his gratitude and asked the old Illan what hi s 
name was, just for the sake of better acquaintance. 



The old man replied, " I don ' t know my name" . The stranger 
was puzzled. He assumed that the old man was suffering from 
senility. He tried to investigate whether or not the elder was in his 
dotage. " why, you answered my first request properly but you 
refuse to tell me your name. Do you suspect me of spying into 
your personal affairs?" 

The old man, with attractive composure, " No sir, it is 
because I don't know what my name will be . My future destiny 
determines my authentic name" . The stranger retorted, " What 
do you mean by that, you respected elder?" 

"You see" elaborated the elder, " IfI lose my sight people will 
call me ' the blind man' If my ears fail to function, my name 
will be ; , the deaf man', and similarly, if legs become 
defective, I will be called' lame' and so forth. Therefore, by 
what manner of means can I tell my name certainly now?" 

an 3: A HIDDEN CURSE 

A father intended to test the wisdom of his son by asking the 
following question. " Once upon a time, a father said to his son, , 
May your cow give birth in January and your wife in June' Did the 
father like his son or dislike." 

The son thought for a moment, then answered," It is certainly true that 
he loved his son, because he blessed him." 

The father felt resentment because the son interpreted the idea 
mistakenly. then corrected him thus: " the father said words of 
curse to his son. Because, ifhis cow bears in January, he has no 
fresh grass or sufficient forage to feed it satisfactory." 

" How about in the case of the wife?" asked the son. " It is also a curse 
" answered the father. " There are many reasons for this. In the first 
place, June is a chilly and unpleasant month for the newly born baby 
and its mother. In the second, the family doesn't afford to tend the 
woman sufficiently due to shortage of provision. Thirdly, the husband 
lacks the help of his wife, while he is so busy, as the time is season of 
tillage and cleaning ploughed land of weeds." 

an 4: HUMMING A GRIEVANCE 

A woman slave was forced either to be ki ll ed or to grind dry 
horse beans carrying a cat on her bare shoulders / back. Neither 
of them was good option for her. Unwillingly enough, she chose 
the second. then started her duty. 
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While she was grinding, moving to and from, the cat scratched 
the woman with its sharp pointing claws for fearing that it might 
fall down. The woman received sufferings beyond telling. As her 
back and shoulders covered with lines of scratches and drippling 
blood, she hummed the following verse. 

tlOD""T ODlnnT f.7ffl~A 1l~ 
I] 4: " h'{' ""l. flu- .I!" OD 1;"} 10 1f~ 

". 

Assuming / supposing that living is better than death, 
I am grinding horse beans carrying a cat. 

an 5: REASONABLE DEBT 

Once upon a time two men were accused of debt and taken to the 
kind for justice would be given. Before making decision the king 
asked both individuals their reason to get into debt. One of them 
said, " I borrowed the money because I wanted to have good meal 
(non fasting meal) when I broke the Lent" The other guy replied, 
" I borrowed the money to receive the forthcoming fasting cays ( 
the Lent )with splendid food ". 

Lastly, justice was done. the king rules against the favour of the 
first speaker to pay the dept, with its interest. But the second one 
was released free. the kind gave reason for his judgment. "You, 
the first respondent, your wrong deserves punishment because 
eventhough you are poor and unable to break the fasting with 
good food, you should be pati ence in spite of the fact that you 
might eat on the morrow or some other day when you find your 
own income" . But the second man was not wrong, in the eyes of 
the king, as the he mi ght die before the long fasting period was 
over. 

an 6: UNLUCKY FAMILY 

( the following anecdote is locally rendered into Amharic from 
its native source, Oromifa.) 

A man saw a warthog in the forest and wanted to seize it in order 
to tame it and use as a burder beast. But he was unable to exact 
what he needed. He devoted his efforts and time, for the whole 
day, running after the warthog. However, he was unsuccessful. 
Lastly, he said," It is absurd of me! I have attempted something 
nonsense, because my family is lucky to have donkey/ ass" . 
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an 7: A GREEDY WIFE 

A man had a greedy wife. On one evening, she intended to 
prepare broth and to have it alone. the husband was observing the 
matter while she was cooking the broth. they stayed for a long 
time waiting for one another for action. The wife expected that 
he would sleep soon. the husband, on his part, desired eagerly to 
share the broth. 
In the end, the following dialogue took! place. 

Wife: go and sleep ( "'~II .,.;;< ) 
Husband: Let the cooking stone sleep (.,.A;J!w- oo":f. .,.;;<? ) 
Wife: Well, warm yourself I it is broth (oo-:"'tt ) 
Husband: I have known it exactly (1.),¥" hW-</: 'tt») 
Wife: I will spill it taking outside (hW-'J':ri 1..I!i-'l'1I1J. ) 
Husband: Food never kill people, I will lick it going there 

( hUA 1Iw- hMA¥"I 0l'J':ri 1. Mil IJ. ) 

an 8: WHY ANGRY? 

A man besought a lady to practice adultery with him. She 
willingly accepted the request. when they happened to 
exact the intercourse, the man was , "Unfortunately" 
unable to act, lacked the sexual power. 

Finally he let her go. she was excitedly angry. starting 
from that day one, these two people were not one speaking 
terms. 

After sometime, the man lost his child. According to the 
custom, people, especially neighbors, should go to the 
bereaved man's home to sympathize with him on his 
bereavement. However, the lady was absent from his 
home because they were in the sulks since he blunted her 
appetite of sexuality before. But she went to church for the 
funeral ceremony, not to be isolated from the society. the 
bereaved observed all these things and expressed his deep 
fee lings in the following way: 

lI.lJ',} ..,~n,~. Hi' II :"(I!:. Ooo"l1i 
1.),'} 1I'l"""0'}" h'}'f.'} ¥"') hM"l1i 

Since you are my neighbor, you should come to my 
lamentation; 
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Why are you angry at my bereavement I at my failure of 
sexual potency? 

an 9: IRONIC REPROOF 

In the earlier times, some troublesome individuals 
attempted to initiate the Arsi -Oromo people to attack the 
Amharic speaking inhabitants of the area. they said, 
"These Amharias came to our region to exploit our 
resources. Before they expand and influence the area, let 
us exterminate them." Hearing this, Bidu Abdo one of the 
Arsi elders, responded," I agree with your plan and 
motives. So let us organize our people and mobilize all of 
our forces to Shoa because the extermination should be 
possible by destroying the Amharas from their root, Shoa. 

an 10: A KING IS DISG RACED 

A young woman, daughter of a king, quarreled with her 
husband. Her father, along with respected elders, tried to 
restore her marriage life. when the elders asked her why 
she was offended, she exceedingly became irritated and 
refused to tell. Furthermore, she swore that she never dine 
with that husband from the same meal -table (ulll~) and 
divorce was the only option. 

Her situation gave the father and other elders a great 
trouble. After a long negotiation, however, she told the 
reason which made her bitter." He insulted me" she said. " 
What kind of insult did he speak to you?" asked the elders, 
filled with astonishment. 

" I don ' t dare speak it infront of such noble people, it is 
just crying shame on myself 
('l":r1 h1f.. 1'lJ!1I1D" 'l,IWt ~ID" ' )" said she. 

The elders cajoled her into the matter but she still resisted 
the tempting advice. Lastly, as she became very trying, the 
king became out of tempter and threatened her to 
reconcile with her husband. she replied, " do you force me 
to tolerate him as he insults me calling bastard (1';J-I17f ) I 
have been a disgrace to my father" the young woman 
sobbed. 

The king, restrained his anger and said, " It is absurd of 
you to fee l resentment aga inst your partner for he 
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disgraced me. Because, J incited myself to dishonor when 
I begot a daughter .. . you, a female child." 

an II: THE MEANING OF SATAN 

A woman became sterile and her child lessens extremely 
disturbed her because of the fact that she assumed hersel f 
deficient and incomplete in front of the society. the 
situation gradually drove her into serious mental 
disturbance. To escape her psychological tension she 
repeatedly cried to God for He would give her a child. But 
no response was given to her prayer still barren. 

At the climax she started beseeching Satan to make mother 
of a child and vowed to give a gabi as an offering ( /"lMT). 
Luckily, Satan gave her a smart child. She was really 
happy. But in order to del iver the vow she didn ' t know the 
exact address of Satan. She thought of church, it is 
assumed to be sacred place of God. Mosques; people 
believe that it is place of worship with regard to Allah. for 
that matter, she didn't know, even what Satan looks like 
physically. 

In the end she went to an elder, to find solution. the elders, 
whom she considered as intelligent and farsighted, told her 
who Satan is: a person who refuses reconciliation with his 
fellows. 

an 12: "NO MANHOOD IN WaLLO" 

There was an eloquent person called Sheh libril who lived 
in Wallo. During Menelik's era, he was caught at a check 
point as he was crossing to a forbidden area. For the 
astonishment of the guards, he was wearing clothes of 
ladies and moreover, acted as though he was a woman. As 
it usually happens, the guards asked his name " I am called 
Walata Mariam" he said. The concerned people became 
more angry and said , " Do you still try to cheat us 
supporting that we blindly believe you are a woman?" " 
Oh, I think, you are wrong have you ever seen a man 
(brave) in Wallo?" asked libril. 
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AN 13: HAILU'S GRIEVANCE 

Ras Hailu Takla Haimanot was sent from peace to peace 
into exi le. His last place of exi le was thought to be at 
T' icho, one of old towns in Arsi zone. when he reached 
Ticho for the first time he versed: 

/lw- nJ!"l'o 'ir: I\i\w-:" 1.1J! 'I'll 
</l'i"w- </l'i"~ )w- r .... ~ n nil:: 

I certainly offended people, unknowingly and casually; 
I t is my own basket I deserve the payment but the degree 
of my suffering became beyond limit. 

an 14: THE TRUTH IS REVEALED 

A young woman quarreled with her husband and refused 
to restore peace. One day the husband came with elders in 
order to discuss the matter with his touchy wife and passed 
the night at her family's home, where she stayed after their 
quarrel. they passed the whole evening coaxing the 
obstinate woman, but their efforts remain unfruitful. they 
concluded that it was impossible to restore peace among 
the couple. 

Lastly, the elder and the husband decided to abandon their 
attempts and leave for their home. But, as it was getting 
too dark and it was a moonless night, they were made to 
pass the night at the daughter's family home. In the 
morning, before the guests left, something took place. 
When that stubborn woman tried to get up and out on her 
dress, her dress fell down suddenly and she become naked. 
when she turned around, shy ly, everyone, including her 
husband and her father, was looking at her. First her naked 
lap was facing her father. As soon as she recognized that 
the father glanced at her, she became embarrassed and 
turned about herself to the husband not to allow her father 
see her genitals . 

As the father observed th is coincidence and its effect, 
obli ged his daughter to reconcile with her husband for that 
she internally loved her husband than her father. 
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AN 15: "A PUZZLE" 

• A bandit found an_azimari while happening to cross a 
flash flood river. The azimari was quite alarmed when he 
saw the bandit. the bandit , on his part, became happiest in 
the sense that he found a singer carrying his mas ink 'o. 
Then, threatening to kill , he forced the azimari to entertain 
him by play ing the masink 'o and by singing a sweet 
song .. He played for a longtime. There was no applause or 
item reward to motivate him. It was only the bandit a lone 
who was listening sitting on a rock. It is at that particular 
time the azimari sa id the following verse: 

IICD-'1 h1~M"It:CD- ~'L~III 01'110 
1I.1!'1;J~ hM"It:CD- h~(l"'l ~HC'; 
h1f..T YIICD- .,.~~ 1moP1 H1.1!'C' 

I can not tell the flood , it rushes with violent speed; 
I can not tell the rock, it is deaf 
what puzzling thing I came across these days ! 

AN 16: CRYPTIC RESPONSE 

Certain thieves once stole a fattened sheep (o""h:'-) from their 
fellow. They thought that the owner was not aware of their bad 
and despicable act. Furthermore, they took him as a naive one. 
One day, when they met him by chance, they tried to ridicule him 
in this way: 

heM'V" "'~~"I<-1 h~V" "'1t_III"I 
f U 'U"'1i1 fllV" h1~ heM' 0"1:: 

For you didn't inform us in order to help you in searching [ for 
your sheep]; 
Nothing makes us sorrowful equally to your sheep/ your naivety 

the loser immediately understood their veiled insult and 
challenged thus: 

'I'll (l~01" l1m4-1I1 0.,. 
M -J: h f ;J "Ii-V- h '1'}1" V" t_ III.,. :: 

Many days have passed since it strayed; 
Please, you too search for it in your stab le / gnawing its bone . 

• azimari = traditional singer using the nati ve musical instrument, masink'o 
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an 17: THE LION HUNTER 

There was a well - known litigant (.,.0J..7"4) called Ababach Baze in 
Ticho area. while she was disputing against her foe (1JI11"1 ) -

antagonist he blamed, "Why, you become conceited as a hero ( a 
famous hunter) who killed a lion 
("S"'1 h111f) h11.11.fI h-'l'f ~·"'''7f1.rfl1f! ?). She responded, " Of course, I killed 

• the lion, but I can not find a tanner who tans the lamid for me " ( she did say this 
that the man was from the out(;ast social class, cottage artisans. 

an 18. SHOULD I REMAIN STRETCHING MYSELF 

When a husband got his home his wife was in bed with her usual 
lover. He became nervous and pounced vigorously at the lover. The 
lover had no option except defending himself courageously. After a 
long fight, the husband wore out and fell down under the antagonist, 
the lover. Noticing this, the wife sa id to her husband " Why, are you 
going to be defeated. Oh you should get up and brave him forcefully!" 
The husband retorted, 

Should I remain stretching myself despite the trouble you begot? 

an. 19. MIXED BEHAVIOUR 

During Thewodros's era, a cow bore a strange creature, the upper part 
of which looked like human being and the rest that of a beast. People 
took this unusual creature to the king and asked him what they should 
do with it. The king said, " Slaughter it and give the meat for Christian 
people who live with pegans". 

an 20. A WISE GIRL 

God asked an unmarried girl what her desire was, beauty or skill of 
home management (oo-.r ) . She besought him, " Please God, give me 
beauty; I can learn the skill from neighbors" God was pleased and 
said," You know what you should ask." 

an 2 1. THE MALTREATED HUSBAND 

A man had a very lazy wife. His usual food items were things like 
roasted beans and unleavened bread. Surprisingly enough, he was 
ignorant of the wife's laziness. He believed that she was diligent and 
skillfu l because he knew no other women, except his mother, who 

. lamid = lion sk in prepared for upper garments of heroes, particularly patriots. 
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herself was s lovenly. After many years he lost his wife. He wept 
bitterly assuming there was no substitute for her. 

As it was difficult to lead life without a wife, particularly for the 
peasantry, he was forced - to marry a second wife. The second wife 
was clever and skillful. She got up early in the morning to accomplish 
household tasks and went out with him to assist him on the farm . He 
was exceedingly surprised. 

One day, she served him a delicious meal. As soon as he tasted the 
food, he became furious and immediately stood up and started 
flogging her. She cried and begged him to let her alone . But he 
continued beating her relentlessly. Neighbors rushed to the couple and 
intervened. Then the neighbors asked the husband the cause of their 
quarrel. He, still nervous, said, " Where was she a ll of those days 
when I was maltreated?" 

an 22. ESCAPING TH E ALIVE MAN 

Shimekt, a local headman (61:":#' 71'-9"), was publicly known in Ticho 
area for beating thieves and cowards. Once people brought two men to 
Shimeket supposing that one of them would receive flogging and the 
other reward. The man who was expected to be flogged was accused 
of cowardice. Because he ran away, carrying a loaded gun, whi le the 
other was rushing to tight him with a ploughing whip. They proposed 
that the first should be flogged and the later rewarded. 

When Shimekt asked the one who was said to be a coward, he said, " 
Sir, is it not better to escape the living man than the dead body?" 
(&A l1'l"i'i'i'i', (lID" 1li'i'i'i' h,Bi'fA9"1?") Shimekt understood that the man 
fea red not the person who chased him but the law. That is why he 
rewarded the " coward" and punished the " brave" with the wh ip he 
was carry mg. 

an 23. WHY SLEEPLESS NIGHT? 

The event took place during the time the army of EPRDF managed to 
control Robe town. One evening, some members of the army went to 
the Bank so as to check whether or not it was guarded strictly. When 
they got there, the watchmen were fast as leep. The soldiers became 
excited and asked, " Are you sleeping rather than guard ing the bank 
watch fu lly?". One of the guards answered, " Why, before we were 
told to guard the bank not to be robbed by you; but now you have own 
it, why should we pass a sleepless night?" 

an 24. WHOM TO MARRY? 
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A young man was unable to decide on selecting a wife. Therefore, he 
went to a monk so that he might get some advice. The monk asked him 
the criteria the girl should fulfill. The young man listed a lot of 
qualities: " beauty, wealth, blue blood, kindness, skill of home 
management, patience, Christianity, virginity etc." . Before he finished 
the list, the monk interrupted him impatiently and said, " If there is 
such an accomplished girl , it is not you but me who will marry her." 

... 
an 25. NEGATIVE EFFECTS OF EXESSIVE PLEASURE 

Elders of a community went to God and asked Him, " do you care for 
famished people or for those who live in excessive pleasure?" god 
replied, " I care fore latter ones. Because, they may rune themselves 
while acting out of manners." 

an 26. MORE EAGER, BAD LOSER 

Shemels Eshetu, a good - humoured man around T'icho area, 'once 
came to Addis to visit his relatives. One evening, whi le he was 
strolling, he met thieves in the street. Assuming that he is a si lly 
person ( because he is a country man), they dropped some money 
under his feet. They thought that he did not noticed what they did. One 
of the thieves said to Ato Shemels, " There is a lot of Birr under your 
feet, pick up the money and let's share amon g ourselves." The 
countryman refused to do so. Then, the other said , " Oh sir, why don ' t 
you take it? " Ato Shemels replied, " My own" money may slip out of 
my pocket when I bend forward for picking the other's property". 

an 27. A MILLSTONE WITHOUT FUNCTION 

Some peasants came to the Emperor Haile Selass ie and told him their 
dissatisfaction thus: 
J!;11f f.; 
1'.,.11 fI. A') m <;: "'" 
mf, hf,flA:" mf, hf,l1lT<;: 
mf, f,m-+{.A'), 
mf, f,'H>fl.A'):: 
Your Majesty; 
The Millstone you planted for us; 
Neither grinds finely, nor hews roughly. 
Your excellency; 
Either carve it for us, or else uproot it. 

an 28. A MIXED CA MPANY 

During Siigale civil war, the members of royal families and nobility 
class, happened to refrain from the actual fightin g just pretending that 
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they were rear of the army. On the contrary, the innocent ordinary 
soldiers engaged in the battle without fear and ill will. 

At that critical moment, one of the farsighted soldiers sang the 
fo llowing war- chant 

h'i1t onl),·n.,.-"', 
Moo).)- n'V't>h -"'v-, h"it'l" n'I:"!i-'), 

4>1\:"111 h1'flI\, 
nh'i-)-t Von,,! MI hftll4>1'1"'i:: 

You noble men; 
Now, let's dine together, 

mixing your chikko' and our unleavened bread; 
Because, we, too, suffer the adversity that you caused 

an 29. THE BLESSED DOG WILL BLESS ... 

There was a woman seemed reluctant to cover her household 
materials. As a result, a dog always made the utensi ls impure, by 
licking them now and then. The woman had to take the unclean 
materials to her father - confessor day after day. + The priest tyred of 
the matter. Lastly, he said to her, " My dear, fetch me the dog so that I 
bless it once and for all. Then, all utensils that it touches will be 
blessed." 

• Chikko = Food item ( in Oromo culture) prepared from roasted barely poudcr by moistening the 
pouder with only melted butter. 

I Traditionally anything tOllched by dogs is assum ed as unclean uless it is blessed by a priest 
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LIST OF INFORMANTS 

Name Age Sex Address Occupation 
Ato At'law Aklila 4S M Gado Jena • Farmer 
Ato Badada Araga 79 M " " " 
Ato Endala Wadare 70 M Gadamisa " 
Ato Hailu Tsegay "80 M " " 
Ato Kadir Abido 7S M gada Jena " 
Dr. Makonnen Dinko 7S M KCTE+ Lecturer 
Woyzaro Maslawat Wadare 60 F Gadamisa Farmer 
Alo Oljira Tujuba 3S M KCTE Lecturer 
Alo Tadasa Aychiulum 8S M Ari'a* Farmer 
Ato Tasama Yadag 78 M Gadamisa Farmer 
Alo Tenaye Endala 39 M Jena* Farmer 
Ato Tilahun Damis 46 M Gadamisa Farmer. 

• local places in Ars i- robe 
• KCT E ~ Kotebe college of Tenchcr Ed ucntion 
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