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ABSTRACT

Kebede Mikael is one of the prominent literary figures in the history of Amharic
literature. As he is a prolific writer, his works deal with various aspects of the life
of the society such as love of motherland, education, art and others. He is also one
of the pioneers who attempted to bring to the level of perfection the 6/6 metre of

Ambharic versification.

The objective of this research is, therefore, to study the works of this writer and
place him and his works in historical perspective: to be specific, it is to examine the
theme and the style and to evaluate his contribution to the development of Ahmaric
literature. At the beginning a literature review and a brief biography of the poet-
playwright are given in order to find out what research has been done so far and

to provide some background information to the reader of this thesis.

In the first chapter an attempt has been made to categorize and analyze how the
poet-playwright presents his themes. He deals mainly with the love of one’s
motherland, religion, art, time, life, death, chance and fate, morality, monéy, and
education. An attempt is also made to show how his up-bringing and his reading
of classical works influenced his writing and how these are reflected in his creative

works.
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The investigation of the style of the selected poems and plays is what the second
chapter consists of. Here the features of Kebede’s dramatic monologue are fully
elaborated. In the poems singled out for this study he uses the styles that Cicero
identified as "plain”, "middle", and "vigorous". In his versification, particularly in his
rhyming, two points stand out clearly. First, his special use of sounds such as
consonance and assonance which create special effects to amplify the themes.
Second, unlike Thomas L. Kane’s observation, the research reveals that Kebede also

makes use of the ab ab pattern of rhyming scheme in his poetry.

The last chapter presents the overall contribution of Kebede Mikael. His
contribution to Ambharic versification, his experimentation in Amharic play-writing,
as well as his production of teaching materials are all examined and commented
upon; followed by the conclusion which summarizes the main findings of the

research.
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INTRODUCTION

1. THE AIMS AND SCOPE OF THE STUDY

This research aims at investigating the themes and style of the creative works of
Kebede Mikael, one of the famous Ethiopian poet-playwrights. Kebede Mikael has
published his collected poems in three volumes. He has also published seven plays
and eleven non-fiction works. He has also written various essays. According to
Asfaw Astmat (1976E.C), he has seventy unpublished creative and non-creative

works dealing with different subjects.

A number of research works have been done on Kebede Mikael’s creative works
which include two seminar papers, two senior essays for a B.A. degree, one M.A.
thesis, and many articles in newspapers and magazines. (The focus of each work
is presented under review of literature). Besides, Molvaer in his Ph.D thesis and
Albert Gerard in his Four African Literatures have chapters dealing with Kebede’s

creative works.

In this research an attempt is made to examine most of his original poems and
plays. There are two main reasons why the study is limited to the original works.
First, the works adapted by Kebede Mikael from other sources have been treated

by various critics both abroad and at home. Second, the adapted works do not
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indicate the themes and the characteristic features of Kebede’s style of writing
as do the originals.

The thesis consists of three chapters. Chapter one deals with the thematic aspects
of Kebede Mikael’s creative writings. Kebede brings various themes into his
creative works; particularly the themes dealt with in his poems are multifarious. In
this chapter, therefore, an attempt is made to categorize and discuss the themes of
his poems and plays. The themes are grouped into ten sub-topics. These are: the
love of mother land, life, death, time, money, human behavior, religion, morality,

education and his view on art.

The second chapter examines his style. The chapter consists of three subdivisions.
First, the theoretical background is presented. Second, Kebede’s style of
versification is investigated. Here an attempt is made to bring out the principal
features observed in Kebede’s poem: his use of dramatic monologue, his techniques
of versification; rhyme, diction and figures of speech are dealt with. Then his style

of play writing is investigated.

The last chapter looks into the overall contribution of Kebede Mikael. We examine
his contribution in producing teaching materials for the teaching of the Amharic
language, and his contribution as a critic. The study then winds up by giving a

summary of the findings.
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The problems the researcher faced in conducting this research were many and
varied. The first problem encountered was that of translating the artist’s works in
general and his poetic works in particular. The translation of poems is a most
difficult task, and it requires a great deal of patience as well as a good command
of the two languages. It is only proper to remind the reader at this point that only

the central ideas have been expressed in the translations.

The second problem is related to obtaining M.A. theses of the last three years. I
came to learn that Tena Shale did his M.A. thesis on Kebede Mikael’s creative
works entitled Major Themes in Kebede Mikael’s Creative Works. I came to know
of the existence of this thesis at the last minute. I found this to be very
embarassing on the one hand and disappointing on the other. It was very
embarrassing because the subject I wanted to deal with, as the title suggests, had
already been dealt with and it was disappointing because I learnt of the existence

of the research after I have exhaustively done my study.

But the source of the problem lay in the School of Graduate Studies, which kept
the thesis in the store instead of getting it bound and deposited in the library.
However, thanks to my friends Daniel Abera and Melakneh Mengistu, I got a copy

of the unbound thesis and made sure that there was no duplication of analysis.
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The third problem I encountered is related to the people whom I wanted to
interview. Initially they agreed to give me firsthand information as they were
Kebede’s close friends and contemporaries. But later on they refused to be
interviewed, a response arising perhaps from the poor mental flight in which the
author finds himself at the present. Despite these and other obstacles, the research

has managed to assume its present form.

II. LITERATURE REVIEW

Kebede Mikael's career as a writer began immediately after the evacuation of the
Italian invaders (1941G.C) and extended up to the overthrow of Haile Sellassie’s
regime (1974G.C). Various critics examined his works in one way or another. For
a systematic presentation, first I shall concentrate on works done by foreigners, and

then I shall look into what Ethiopian researchers have done.

Among the studies made on Kebede Mikael’s poems and plays up to 1980G.C
Molvaer’s is one which examines his themes of religion, education, and his desire
for the betterment of his country. Since the aim of Molvaer’s research is to show
tradition and change in Ethiopian literature, he deals with the creative works which
have some elements related to this topic only. Albert Gerard is another scholar
who has made some general comments on Kebede Mikael’s creative works. He

does not deal with any specific work or topic as such.
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Thomas L. Kane also has dealt with the religious themes as presented in Kebede
Mikael’s creative works. Kane’s study is significant in that he attempts to identify
the adapted plays and poems of the author. He writes: "Ka ba da Mikael who has
taken many of his subjects from the writings of European literature, has dealt with
the Faust theme in his ‘Ato Balaynah'...,but in his hands it becomes just another

Ethiopian morality tale..."(1975:39)

Kane also says something about the collection of poems published in "yaqane
azamara" (harvest of poetry) and "Barhana hallina" (The Light of the Mind). He
states that much of the material which appeared in this collection is "derived from
western religious writing." He cited the poems fhcA+n AAe=-PA (Disciple of

Christ) "tAamAF" (A Tear Drop) e=fi (Moses) and "0+ A0TF" (Three Thieves

) as the ones adapted from western literature. According to Kane, these were
originally presented in western literature, for instance "The poem on Moses is,
based on Alfred de Vigny’s poem" (Ibid.70). As far as I know these are foreign
writers whose works so far I have had access to because they have used the English
language. (There might be works done by other scholars written in other foreign

languages which I could not have access to).

Now, I shall try to review what Ethiopian researchers have said on Kebede Mikael’s
works. The very first comment is found in the article written by Professor Tamrat

W/Amanual dated 1936E.C . Professor Tamrat states that Kebede has a promising
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career as a poet. He recognizes Kebede’s ability to adapt foreign material to the

Ethiopian context and to use the Ambharic language with ease.

Ato Tesfaye Gessesse is also one of the Ethiopian scholars who has done much on
Kebede Mikael’s creative works. In his first research work, "A Short Study of
Ethiopian Theatre" (presented to the 3rd International Conference of Ethiopian
Studies) Tesfaye discusses Kebede’s plays. In this study, Tesfaye argues that
Kebede Mikael is one of the renowned poet-playwrights "who saved us from literary
colonialism". Tesfaye admires the simplicity of Kebede’s language both in his
poems and plays. He also adds that it is to Kebede’s credit that he has introduced
a new style in verse dialogue:

_ho&d RAFLP hf L NP oo+ 179 PEoméT hAN HR
Adx 2T@9 AIRT @ 4624 PEmimd ool vATT o
e Yo,

...First of all Ato Kebede started a new style in verse dialogue.
That is, a verse line started by the first speaker is completed
and rhymed by the second.

Tesfaye also confirms Kebede Mikael's excellence as a master versifier. He is

noted particularly for his use of the method of versification known as "té& @&
£7°0% a4 " (literally ordinary or a common method of versification). Tesfaye says
"MLY PP ALYT AF hNAPARS ATh? PAANT AL oo PH4I1m fan "It has been

proved that in this method of versification Ato Kebede is outstanding and faultless".
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The next research paper presented by Tesfaye Gessesse for the 3"d Annual seminar
of the Institute of Language Studies (ILS) focuses on Kebede Mikael’s long poem
"Irroro". Here Tesfaye analyzes the poet’s diction, his use of onomatopoeia and the
dialectical development of the theme. Tesfaye also admires the dramatic

presentation of the poem, the simplicity and economy of the language.

Shifaraw Mengesha (1973) interviewed Kebede Mikael and wrote the latter’s brief
biography. Shifaraw states that Kebede is a vbracious reader. Above all what
Shifaraw attempts to present in this article is Kebede’s opinion of literature and
himself. The other person who conducted an interview was Gorgoriyos (a
pseudonym). Gorgoriyos presents Kebede’s brief biography. In the biography he
relates some memorable incidents in the life of the poet playwright. This article

appeared in Yekatit (1983E.C). It has more information than any other written

document on the poet. Whenever one starts to present a study of Ethiopian
literature, particularly Amharic literature, it seems impossible not to mention

Kebede Mikael. Itis also important to note that Doctor Amsalu Aklilu in his work

A Short Study of Ethiopian Literature (1970 E.C.) gives an explanation as to why

Kebede Mikael is one of the great post-war writers. Other people who wrote
different articles on Ambharic literature such as Seyoum Wolde and Asfaw Damte

don’t leave out Kebede’s name in any discussion they engage in.

The last part of the literature review deals with B.A and M.A theses written on
Kebede Mikael’s creative works. All in all there are two B.A and one M.A. theses.
The first B.A. theses is Asfaw Astmat’s, entitled Kebede Mikael and His Main
Theatrical works (1976E.C). The thesis deals with two of his seven published plays,

P43+ #mc (Prophesy Fulfilled) and A%aA (Hannibal). Asfaw treats these plays

from the point of view of dramatic techniques and he makes a few points on how

Kebede is influenced by the style of Neo-classic writers such as Racine, and



Corneille. Even though his research is an important step one doesn’t fail to see

that he has left out a greater number of the plays produced by Kebede Mikael.

The other B.A thesis is by Nebiyu Yohanis (1973E.C), entitled Poems of Kebede

Mikael; it examines the poet’s use of diction, figurative speech and presentation of
theme in 11 poems. It is to be remembered that the poet has 110 poems. Nebiyu
left 90% of Kebede’s poems and dealt with only 10% which shows that there is still

a lot to be done.

Tena Shale (1990) in his M.A thesis Major Themes in Kabada Michael’s Creative

Works, tries to identify the main themes observed in Kebede Mikaels’ creative

works and categorizes them into three divisions: "Religious and Biblical Themes,
Didactic Moralistic Themes, and Historical Themes". He repeatedly refers to
Hannibal, Kaleb and Romeo and Juliet. As can be seen, the last play is an
adaptation of Shakespeare’s play which my study will not deal with. But he makes
occasional references to the two religious plays. What is common to all the
researches done is that every one of them suggests that their lines of inquiry need
to be pursued by future researchers. And it is in this light that I have undertaken

the research.

I A BRIEF BIOGRAPHY OF KEBEDE MIKAEL

Asfaw Astemat (1976E.C) states that Kebede was born in November, 1907E.C, but
Gorgorious (1983E.C) asserts that Kebede was born on December 4, 1909E.C.
However, at present I haven’t got a document or any other source that confirms

which of the two is his exact date.

Kebede had limited formal education. He started with traditional church education.

He got a chance to join a modern school at the time when his mother moved from



Ankober to Arusi province (as it was called then). His mother left Kebede in Addis
Ababa with his uncle Ato Seifu Mikael who helped him to join a boarding school
known as Alliance Francaise, a French School, established by missionaries. Here
Kebede got the chance to have a good command of the French language. It is this
knowledge of the French language that laid the ground for his career as a writer.
At that time, we are told, he was reading materials written in French and was
narrating the stories in Amharic to his classmates and friends. He completed grade

seven in 1925E.C and this was the end of his formal schooling.

Since Kebede had a good command of French, his teachers recommended him to
go to France for further education. However, due to his illness he could not make
use of the opportunity. After this, he was appointed by the Emperor to teach
French (Giorgorios 1983) with two French teachers who came from France to teach

Prince Mekonnen (Asfaw 1976E.C).

It is after the completion of his formal education that he got a chance to be
introduced to western literature. However, Asfaw also states that Kebede got basic
education about literature from his school master. "...¢% /& £&h+C £06T o0

AAML BCAT ®°IC ALLAT +T71LPF m§ef A7 Ta NLFRTIT LAT94
NAINC A+ hNL “LhAA Aoe®IC L 2AFvr.." (1976:3). "The director of the school,
Monsieur Malhabe, was teaching composition in his residence on a voluntary basis.
Ato Kebede Mikael also volunteered to learn..". On the other hand, in the
interview conducted by Shiferaw Mengesha, it is stated that he acquired the skill of
composition through his own effort. The quotation below shows the question raised

by Shiferaw and the response given by the artist:

Ao PC LM AcoUr? AT&T Nk " L&0 Aoovrd | 0OATE
+LPCT AT §F@n Ay L&N AevrT hoetat L4 °730A)
MNENTF e NowEougf PiNMh+ £147 oRAF T taux WP
faPa? Aillihe &N Acerr? PRAIL oA HN 04
REUPI s NAHY h9¢h hamy Efc “1704 2% Uriflis
hE®Iome hHP y@-uhiP @R C*1R LT ¢h NU-PAT® PATIARTY
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PN FPLIE PAITIANTY PECOo0TY PLLTIALT PAMALTS
P4 PINooPC ECART AN AMSU-PT @ u, PL v hé7
Ay §Faw (1973 20)

How did you come to be a famous author? ..."...to become an
author... natural talent and interest are decisive factors.
Before I attempted to write I had to read. First, I read
indigenous books. Then I read works from abroad. To be a
writer reading one book is not enough. Therefore, it was a
must for me to start my reading from the ancient Greek.
Then I read Roman history, after that I read the famous works
of the authors of India, Britain, Germany, France, Italy, Russia
and the Eastern countries. I studied them... These are my
teachers."

Kebede Mikael can read and write French, English and Italian. Tena says,
“Including English, which he learned later on by himself. He was an avid reader
of Western literature, history, philosophy, economics and books of other disciplines

(1990:11).

His access to the books he read was created when he met the Geez teacher of

Prince Mekonnen. Asfaw explains the historical accident as follows:

_Pht hOL "LhAA PE£CAT §FC AIAINNT hésT+ 4PT
A15- AAP 0ALIA P POLOA ACA ooh373 74N PO+ 4 P&
CFMu XU A0 LLIALY kPIRPATIC LMMLONAINCT K+
nNEs Kat+PRA NALLHAT@ QWP LHE PHFUCHT “LRATC
PIN4¢T NG A+ AvA 084 PRAP DARTIAY 0RE eUrSTm
A\ OAL 1A% A XAAFTY h7LLATE N°T27+ Ah+ hNR
“LhhA EAmPTa 70C..(1976:3)

Aleka W/Tstadik, who was teaching prince Mekonnen Geez,
was among these people who fuelled the interest of Kebede
Mikael for composition. Ato Kebede helped Aleka W/ Tsadik
in his attempt to learn French, in turn Aleka, who was the
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friend of Ato Sahlu Tsedalu, the then Minister of Education,
borrowed books from the Minister and gave them to Ato
Kebede Mikael to read.
Whatever the reason and the coincidences may be, one can see that Kebede Mikael
is acquainted with western classical literature mainly through his own effort. One
can also observe that Kebede's acquaintance with western literature has highly
influenced his creative writings, and it is this influence that makes it difficult to
differentiate the style of his original works from his adapted ones. Besides this, in

the preface of _Akeab, one of his religious plays, he describes how his mother

influenced him to learn biblical stories that became engraved in him :

@I hT 50 "1INAN NN Lok NANC A: AR
AR CR 83+ PPovY APHLA0F N&A 2T ATINAT
AceoeConC PN ANTPLIT AAh A170 1H £4N
AHT@Y F¢h NPATF@ AP114Y PS PEaLY Povdh&
P50 F¢h AIRadas Nee3id ATAPLE PRLTHAT
ATa ST, (1960)=

My mother was highly interested in reading the Bible.
Till T grew up and was able to read and understand by
myself, my mother narrated to me the main Biblical
stories orally. She was the one who inculcated the
stories in my mind.
Kebede, as confirmed in an interview conducted by Shiferaw Mengesha, has read
more than 3,000 books. He has also written more than 71 books on different
subjects. But most of these books are unpublished. The list of books is included

in the B.A thesis of Asfaw Astmat, who has covered the life of Kebede Mikael

better than any other person.

X1V



Kebede’s family life was a very happy one as expressed by himself and other people
who had close relations with him. Kebede’s mental health started deteriorating
after the death of his wife, W/o Yeshi Engeda. They had lived together for 35

years. Kebede had no child by Yeshi nor by any other woman.

Kebede also served as a civil servant in many government offices in different
capacities. (Shiferaw Mengesha 1983). In all the offices he held, Kebede
discharged his duties competently. His contribution in building new schools and
preparing language teaching materials while he was at the Ministry of Education is
among his significant contributions. He was also one of the first news casters when

Radio Ethiopia started to function.

On the whole, Kebede is one of those Ethiopians whose names are always

mentioned for their contributions to Amharic literature and the significant roles

they played in enhancing the development of their country.
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1.1 INTRODUCTION

A theme is what an artist conveys to his audience as a central message of his work.
A writer may convey his theme(s) directly, that is, by stating the theme(s) in a
straight forward manner so that it may easily be identified in the first reading. A
writer may also present his theme indirectly so that it may be identified after careful
readings and rereadings of the work. Everything written is believed, at least in

principle, to contribute to the development of the main idea presented.

In this chapter the concern is therefore to try to investigate the themes Kebede
Mikael tries to present in his creative works. Here, not only the major themes
presented in his works are identified, but the ways they are presented are also

examined and commented upon.

Kebede Mikael treats various themes in his creative works. For instance, his poems
pick up very different subjects as themes. The love of the motherland, religion,
death, life, time, education, morality and his views on art are some of the recurrent

themes which this chapter deals with.



1.1.1 THE THEME OF LOVE OF THE MOTHER-LAND

The theme that deals with love of one’s country has different manifestations, sugﬁ
as showing concern about its freedom, technological development, better living
standards of the people and others. An author may concern himself with the theme
of nationalism in his writing for various reasons such as when his country is invaded
by an external enemy, when he wants to show the importance of education and
when his country’s underdevelopment gnaws his conscience. When such conditions
occur the author may try to stir the present society by bringing historical figures,
particularly past heroes, and renowned leaders of the country whom he would like

the society to emulate.

Kebede, being an eye witness of the 1936-1941 Italo-Ethiopian war,is compelled to
write about what is meant by a country of a free and independent people. He tries
to show the importance of freedom as well as education and the hidden interest of

colonialists. Thus he provocatively writes poems and plays which magnify these

central themes.

Among these poems dealing with the theme of love of one’s country is "PAF¢&.°
+30ah" (The Resurrection of Ethiopia). It relates the massacre, the tyrannic and

brutal acts committed by the fascists . Its purpose is to alert the young generation



to protect their country from foreign invaders and to underscore the importance of

freedom.

The poet explains how the enemy, in his attempt to rule by force, burnt churches
and cottages, slaughtered young and old alike. These powerful and emotionally
charged descriptive passages are meant to instil hatred towards aggressors and a

sense of nationalism in the young generation.

Kebede’s well known poem which exposes the secret motives of the colonialists is

"nec"(Remorse). This long narrative poem raises a strong argument between the

colonialist and the colonized. The exposition of the hidden interest of the Italian
fascists is what makes the poem famous and widely read. The poet also raises issues
that are significant both nationally and internationally. Nationally the poet shows
how dangerous it is to stick to traditional values and how wise it is to give emphasis
to education and change because it paves the way for development and promotes
a better standard of living. In addition the poet states that to be civilized means
to have the capability to protect one’s country from invaders. However, here, it is
not clearly stated what kind of civilization is needed. But we can imply that by
civilization the poet refers to the type of European Civilization where nations seem
to be well equipped with weapons and have various technological means which

make life simple and enjoyable for their citizens.
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The poem’s central theme is narrated as the poet reports the argument in the poem

as follows:-

AZALh ¢ o034 PART O
Pyt AMheF RV F T o
AT A0 h1C 24 Aol
ANHETATAMT A1C ATAST+
AEF ATI0+*IC b+ AccAmt
Agsphy 044 Y@ PooMY A LA
fimy hhoehha ReNPé i
APF o FA 1Y A3 RTAFCM
AR Poomya ANTI $PPm
AILey vy Ay ANNT LAY
LTL X304 & ATTTT MmECH
QR oot NF AIA+C 10 1N
LUTIrs 29T ol N+N
PELMMLNF oo P rY ANLS

(hn& "Lhha 65)

The government officials

Who were sent on political missions

Preach that they came here

To civilize the people

To train the people, to modernize the primitive

To develop the country

To teach the children and to do what is good for the country and the
people

But the frank fascist, Chuli

Once told the truth:

"We have just come to hammer blacks like wild beasts and wipe them
out

For we need the land, not the people.”

The poem reveals the hidden motives behind their invasion. It is not as such to
educate the children, develop the country, or introduce civilization to the people.
The truth is that they came in search of free land, cheap labour, abundant resources

and better weather.



The poet clearly states that unless a country has got both power and knowledge, at
least to defend the national interest, the idea of "sovereignty" of a state becomes
fake because those who have power and knowledge will invade the powerless and
the less developed. Therefore, poor and underdeveloped countries will surrender

and lose their sovereignty. This is what the following lines state:

mLP PUA ST NALT PATT
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Land belongs to all, has no proprietors
The powerful go everywhere,
To subjugate and collect tribute.

So Kebede argues that if we remain weak and ignorant we will be robbed not only

of our freedom but also of our natural resources and other belongings.

The other poem that explains how Italians in particular and whites in general see

the black race as inferior is "P&CT9* A7L Aa." (Blacks like Human Beings). This

poem shows the wrong assumption of whites that blacks do not think, act and not
even eat like the whites themselves. The racists do not consider blacks to be better
than animals. This narrative poem relates the remarks made by an Italian soldier,
watching an Ethiopian prisoner eating. He was shocked when his preconcieved
ideas clashed with what he saw and he was forced to ask "Do blacks eat like human

beings?".
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It is surprising and astonishing
I saw blacks eating food, like us human beings.

The soldier’s astonishment comes as result of the contradiction between what he
has been told while he was at home and what he saw abroad. The poem reveals
how the invaders inculcate wrong notions into the minds of their soldiers in order

to attain their objectives.

In the poem "#IE ¢ AALF" (The Prisoner of Azinara) one reads about the ruthless

deeds of Italians. The prisoner, in his conversation with an Italian soldier, reveals
his confusion as to why Italians behave against the will of God and in an anti-
Christian manner, when they claim themselves to be Christians. The Italian tells
him the true cause of the war. The main reason according to him is the economic
problems they face in their country. The Ethiopian in turn enumerates the inhuman
and brutal deeds of the Italians on his people, and also how they are sacrilegious.
In the end, the Italian discloses that as long as they solve their economic problems,
civilization or religion means nothing to them.

ATT £PL2417 Ah ATRKRLood
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This new evil, this new curse
Which made us cruel and brutal
Is called Twentieth Century Civilization.



The poem shows the poet’s dilemma. On the one hand, the poet has a positive
attitude towards civilization. He wishes his country to be civilized. On the other

hand, he seems to denounce civilization, particularly its negative and destructive

aspect.

In relation to this Reidulf Knut Molvaer in his doctoral dissertation says:

Ethiopian self-confidence is expressed by Ka"bba"da" Mikael in
poems about the Italians in Ethiopia during their occupation of the
country. Here we encounter some very early notions of what has
been termed black consciousness or negritude. Instead of an angry
riposte, the author can afford to make fun of Italian superciliousness
and feelings of superiority. His possibly most famous and influential
poem, in which he ridicules Fascist ideas and extols Ethiopian values,
is Eroro. This may be the proudest expression of the Ethiopian
personality and of Ethiopian values in Amharic language... (1980, 167-
168)

Molvaer here confirms what has been said earlier and shows the attitudes
Ethiopians have towards themselves as well as the poet’s level of enlightenment

regarding inter-racial politics.

The other poem which describes what the motherland expects from every citizen

is " AX oo30" (Token Gift). Every citizen in order to fulfill the call of his

motherland, must work hard in his/her profession. The effort made in every
direction and profession is crucial to the development of one’s country. An extract

from the poem reads:
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A country can only develop

By the effort the people exert

Every citizen should contribute to the process of development
Every citizen should be creative and innovative

And hence should give his share of a "present”

Since development is the result of the cumulative effort of all
Every citizen has to participate actively in every endeavour
Every citizen should contribute something

Not be empty-handed when asked.

The poet doesn’t specify the professions that are vital for a nation’s advancement.
He rather advises all professionals to work towards the goal of bringing the country
onto an equal footing with developed countries. It is only when every citizen
discharges his duties properly, the poet argues, that he fulfills his obligations

towards his country.

Kebede in his poem "fa+91442&" " On Handicraft" which brings to focus modern

technological advances, also deals with the theme of hard work as a factor which

makes one’s country rich. Here by personifying the motherland, Kebede makes her



tell us of her envy of civilized countries. The fruits of modernization, such as the
production of planes, ships, cars,telephones...etc. are the objects of her envy.
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I long travel by ship

I wish to fly by plane

But I lack the skill with which to make them

I can’t afford the means to &€veleP such technology
I am longing to see the young generation
Develop the means, and acquire the technology
So that like my friends of the developed world
I can fly and float so that

Others no longer call me primitive

I have faith in the new generation

It will achieve technological advancement.

The concern Kebede has for his country, specially after the invasion by fascist Italy,
disturbs his soul and gives him no rest. He advises the young generation to start
working hard. Since the future of the country depends on the younger generation,
the country begs her children to save her from degradation and the danger of being

forgotten.

The love of one’s motherland is an inborn character of human beings. Authors like
Kebede Mikael to reinforce such innate feelings treat the theme of love of one’s

country in their creative works. Understanding this universal truth, Kebede carries



this theme further in his poem "A&% +PL£CAS AT+ P-4 h1c APF" (King

Tewodros and Two Foreigners). King Tewodros who sacrificed himself to unite the
country is taken as an ideal hero. The poem narrates how foreigners tried to cheat
the king, disguising themselves as tourists. The king, who understand their hidden
interest, tells his people to follow attentively everv move the foreigners are making.
On his part he shows the foreigners great hospitality. But, when they are ready to
leave, he gives them various precious gifts, but he doesn’t allow them to take away
even the dust of his country sticking to their shoes. Therefore, he orders his guards
to wash the shoes of the foreigners before they board ship. The soil is symbolic of
the motherland. He promises to give everything the foreigners need but not his

country or a portion of it.

Kebede has also treated the theme of patriotism in his play Hannibal (one of his
historical plays). The play depicts the importance of development, freedom and
independence of one’s country. The story is based on the war that was waged
between Carthage and Rome. In history these two countries fought three times and

the wars are known as the "Punic wars". The play presents the second one.

The play starts with a dialogue between two servants. The first talks about the

destructiveness of war, while the second expresses how he prefers fighting to

cleaning a floor. In the meantime, a messenger comes and breaks the news about
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the war. He tells them that the negotiation started earlier to resolve the contflict

peacefully has failed and that war is imminent.

Hannibal crosses the Alps and terrifies the Romans. While he is fighting against
the Romans there, he is sabotaged by Hanon, who envies him. Because he is
warned by his friend that if Hannibal returns victoriously he will take revenge
against him, Hanon collects money and starts lobbying against Hannibal. Hanon,
who has money and is a good rhetorician, convinces members of the senate not to

send additional reinforcements and logistics to Hannibal.

Although Hannibal, with his heroic deeds, causes havoc on the Romans, he can not
subdue them. The Romans, who have understood the dangerous situation, call their
senators to a meeting and discuss if there is any mechanism by which they can drive
away Hannibal from Rome. One of the senators suggests that the only mechanism
is to leave Hannibal there, and go to Carthage and open a battlefront there. All

members of the council agree on this plan.

As soon as the senators of Carthage learn that the Romans have decided to invade
Carthage, they request Hannibal to retreat from Rome and return home as soon as
possible, which he does. Nevertheless, Carthage is defeated and Hannibal escapes
to Persia where the Romans pursue him. Hannibal realizes that Persia is no longer

powerful enough to protect him, and takes poison which he has kept in his ring.

11



Kebede, in this play, asserts that the motherland demands of every citizen to rise
in unison, because all efforts made by a few individuals do not bring satisfactory
results. Unless there is mass support from behind, the forces at the front may be

defeated not only militarily but also morally, resulting in the fall of the motherland.

This is what happened to Carthage and its people. The senators recognized later
on that they should have given more attention to Hannibal and taken matters more
seriously. But at the time they were wrangling among themselves, some got tricked
with a little money while others were misled by the smart rhetoric of Hanon, who
had a hidden motive. In one way or another the lack of unity among the
Carthageans enabled their enemy to be victorious. As it is observed in the play, the
problem of one’s country is the problem of every citizen. Therefore, to build one’s
country and make her strong in all spheres, cooperation and unity are essential.

Hannibal states this fact as follows:
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Hannibal:
Go and tell the world
What disunity brings
Tell honest men who want to listen
Not to be ignorant like the Carthageans
Who shun wisdom
If you do not get people to listen to this
Tell it to the light of day, the darkness of the night
Tell it to the sun, the stars, the air, the mist
Tell it to the moon, the tree, the clouds
Tell it to the birds, the animals of all creation
Tell them that unless people unite they will vanish
Let those who have eyes see, those who have ears listen.

This soliloquy of Hannibal’s is a powerful oration on the theme of unity. Kebede
warns fellow citizens not to be deceived by material gifts as well as by the smart
rhetoric of leaders who have secret motives and ambitions. The play becomes more
significant when one takes into account the historical period when the play was

written, that is, in the aftermath of the Italo-Ethiopian war.

1.1.2 RELIGIOUS THEMES IN KEBEDE MIKAEL’'S POEMS

Kebede’s concern with religion, specifically Christianity, arises from his cultural and
educational background. Kebede, who comes from a tradition-bound Christian
family can not escape from its influence. Moreover, his traditional church
education reinforced it. Although he attended modern schools, he is not free from

the impact of traditional church education. As a result of this education and
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upbringing, he deals with religious themes in a number of his poems. In relation
to this point Molvaer states the following:
---the religious climate in Ethiopia may also account for the
overriding moral concern that can be discerned in all Ambharic

writing. Many authors have attended church schools, and much of
Ambharic literature has benefited from this influence (1980, 10).

As Molvaer’s general statement indicates, Ethiopian authors, specifically those
writing in Amharic who are the product of church education, are not able to get out

of this tradition, and Kebede Mikael is one of such writers.

The central ideas of Kebede’s poems which have religious themes are based on
stories from the Holy Bible. Kebede, as shown in the introductory part, considers
the Holy Bible a source material for creative works and he exploits this source
material to perfect his knowledge of versification. His traditional church education
and culture as well as the creative works he read from abroad influence the
religious themes in his poems. The poems that deal with religious themes are

selected and treated in this part of the study.

The first poem which deals with religion is fully based on the miraculous deeds of

God "+*0+ *§n". Here, the story of Jonah is presented. The only difference

between "The Book of Jonah" and "Timmibita Yonnas" is that in the Bible the story
is presented in prose. The story is aimed at showing that everything in this world

is under God’s control and that nothing is impossible for Him. Jonah's futile
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attempt to flee to Tarshish was blocked and he spent three nights in the belly of a
fish. Lastly he accepted his defeat as well as weakness and prays to the Lord. God
teaches him through example by growing a vine overnight which protects Jonah
from the sun’s heat. But later on He dries the vine and tells Jonah that, while He
is bothering about hundreds and thousands of people of Nineveh, Jonah is angry
about a simple tree. In this way Kebede is attempting to show that no matter how

hard man tries to disobey God, he cannot succeed.

We also find this concept in "Pli@ A#A+¥74+" (Man’s Disobediance ). The

inability of human beings to investigate what God has created is also seen in the

poem "?4-0 €& P4 €£" (The Fruits of a Figtree and a Pumpkin). The poem

tells of a tired man who is resting under the shade of a fig tree. The man notices
the disproportion between the fig fruit and the pumpkin and begins to philosophize
that God has made a mistake in interchanging the places of these fruits. No sooner
has he made this comment than he falls asleep under the figtree. In the meantime
a blowing wind causes a fruit of the figtree to fall and the fruit hits the nose of the
man and he bleeds. He soon realizes that, it is he, not God, who made the error.
This incident is immediately followed by what looks like a religious sermon
moralizing:
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There is no erring in what You do

You are neither forgetful nor can You be deceived

But us human beings

Ever since our creation

Blubbering has become our habit

It is gradually that the quality of Your work brightens up for us
There is no mistake in Your work

But people are mistaken and don’t do justice to Your work
They rattle and tattle about You

You are the everlasting instructor of justice

The immortal God!

He who argues that You are mistaken

Doesn’t take long to be proven wrong.

The essence of the concluding lines is that God created everything as He wished it
to be. Therefore, it is not necessary to contemplate, to alter or to make further
investigations and to raise various questions about Him or His deeds, as there is no
error in whatever He does. The arguments man advances and the questions he
raises are the reflections of his weaknesses. The poem, therefore, attributes

perfection to God in all His creation and decisions.

This absolute perfection and omnipotence of God made the poet consider Him the
only Saviour of this world, Protector of the poor, Master of the tyrants, the wisest

of the wise, ruler of all the leaders who administer every act of creation with
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absolute authority. The poem "h3& h#*Ah" (One God) confirms this point. God

himself speaks in this poem about his Almightiness.
Furthermore, patience is mentioned in the poems as one of the qualities of God

and His forgiveness as infinite. He always forgives those who ask for pardon.

God as a ruler of the world is beyond human imagination and His works are
abstract though human beings attempt to investigate them. In one of his poems
Kebede remarks that even kings order that their secrets be kept and that their
commands be respected. They will punish any one who leaks them out. Likewise,

God is offended when man tries to pass beyond his limit.
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Even earthly kings order secrets to be kept

One who leaks information will be punished

The eternal Trinity whose secrets are limitless

Why are They not offended when Their secrets are investigated.

Kebede compares man with the Creator and states that the former is insignificant.
Man may gain honour and fame on earth but this doesn’t spare him from death.
Man’s wisdom and creation of wealth are minute when compared with those of

God. The poem "&M¢S§ A7°3+" (God and The Particle) reveals this.
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When the creature is compared with the Creator

How even man is mere dust and unworthy of mention
Rare and beautiful things

That seem precious to us

And compel our envy

Will all vanish like cloud and smoke

After showing how insignificant human beings are before God, the poet discusses
in "?m.f¥ §&" (The Fruit of Sin) that every human being is innocent at birth.
But later on, as he develops mentally and physically, his wrongs multiply and he
becomes sinful. The artist in this poem who wishes to draw the picture of Jesus at
different ages first searches for Christ-like qualities in man and finds them in a baby
and draws from them a picture of innocence. Then he goes on to search for a man
that resembles Jesus. Whatever his attempt, he fails to find anyone with such
qualities. Finally, he discovers the innocent baby to have grown into an excellent
portrait of the devil. In this poem the poet tries to explain that as people grow they
become more sinful.
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The history of mankind proves this:

In the beginning they are handsome.
Later on they get soiled.

And become wicked and defiled with sin
Turning ugly like Judas.
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Kebede gives his injunction that man should emulate the lives of saints in the

poems, "8y #v&+", "The Lady of Perpetual Help", and "Ahee >F% 9°02¢"

(Praise for St. Mary). He calls on the mother of Jesus to save us from the

malicious sin of the serpent who led Adam and Eve to eternal damnation.

1.1.3 RELIGIOUS THEMES IN KEBEDE MIKAEL’S PLAYS

One also finds the theme of religion in Kebede Mikael’s plays. However, it is
necessary here to make clear at the outset that to say a play has a religious theme
doesn’t necessarily mean that it is religious drama. In defining what is and what is
not religious drama Ehrensperger writes:

Drama is not religious because it uses material that comes from
religious books or from Judaeo-Christian sources in the Bible. It is

not religious because it dramatizes so-called religious themes. These

may give religious significance to the material, but they are not its

only sources. Drama is truly religious when it shows meaning and
purpose in life that grow from the revelation of the highest values
conceivable. When these values are translated into living situations

which cause conflicts with lesser meaning and purposes, religiously
effective drama may occur...

Religious drama, furthermore, deals with characters, situations, and themes
that are clarified by means of religion, by man’s relationship with his God,
with himself, and with his fellow man because of the nature and meaning of
his God. It derives its meaning from man’s struggle to fulfill his destiny to
the best of his ability. It communicates life on its deepest level (1977:67-68)

These are the yardsticks set by Ehrensperger to identify a religious drama from
other types of dramas. Therefore, it is important to keep them in mind when we

consider Kebede Mikael’s plays. Among his plays there are three which are
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religious. These are "#%0 1Icha 07&< 154+" (The Angel Gabriel in Eden),

Kaleb and Akeab (Ahab).

The first play attempts to show the struggle between good and evil. It is the struggle
between the Angels and Satan. The play shows how Satan (changing himself into
a bird) enters heaven after he has learned that there is a place where God keeps
Adam and Eve in luxury. He becomes very eager to learn about this place and the
creatures who live there. The Angel Gabriel, knowing of his coming to Eden, orders

other angels to search for him. They interrogate and dismiss him from heaven.

The play also suggests another heaven which is going to be created. In order to live
with joy in the heaven which is going to be created. The Angel Gabriel warns
Adam not to be deceived by Satan. However the coming of the second heaven
becomes doubtful because the fulfillment of the prophecy cannot be absolutely
ascertained. This is seen when Adam asks The Angel Gabriel about the prophecy
of the second heaven and The Angel Gabriel answers that it is known only to God.
Yet, the playwright gives advice to follow the path of Christianity, in order to be

blessed and live joyfully in the coming heaven.

The historical play, Kaleb, focuses on the attempt made by an Ethiopian king to
save Christians. The play also contains a minor theme on the civilization of ancient

Ethiopia. Since the actual historical event on which the play is based took place



one thousand and four hundred years ago, the playwright tries to recreate and re-
glorify Ethiopian civilization and nationalism. If Ethiopians had not possessed the
ships and the skill of building them it would not have been possible for them to

navigate along the Red Sea and the Mediterranean to reach Constantinople.

As already pointed out, the main theme of the play deals with how Ethiopian rulers

endeavoured to protect their country and to spread the Christian religion.

So the Ethiopian King Atse Kaleb wages war as soon as he receives a message for
his collaboration to save Constatinople. He defeats the enemy in the glorious name
of the Ethiopian navy but we are not told where or how the engagement took place.
After his victorious return to his country, Kaleb turns into a hermit and the play

ends there.

Here, we notice that even though Kaleb goes to fight in support of Christianity, he
also seeks peaceful co-existence. In act II, Scene IV, Kaleb makes the following

speech:
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Here while Ethiopia maintains the peace!

However, she doesn’t claim to abolish other religions.

Once peace is established

All rights of citizens, including that of religion, shall be
respected.

The third play of Kebede that deals with the theme of religion is "?+3L+ ¢#mc"

"Prophecy Fulfilled". The play presents the argument that whatever attempts man
makes, there is nothing in this world that can alter the actualization of his fate.

Man’s ultimate end is determined by God.

The play begins in the evening when the king is out for a walk wearing ordinary
clothes for camouflaging. While the king is bypassing an ordinary house, he hears
a certain astrologer vow to God in a mischievous manner. Watching the position
of the stars, the astrologer prays to God that his laboring wife should give birth to
a child. When the position of the stars changes he prays that she should not give
birth. The king listens to the contradictory prayers of the astrologer and asks him
why he does this. The astrologer tells the king that the baby is fated to marry the
newly born daughter of the king and to become the future Christian king if born
when the stars assume a definite pattern. The astrologer further tells the king that

there are some predetermined events that can never be averted by the will of man.
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(PFILAF +mcC 1% 36)
Even if the seasons are interchanged

Even if the whole system is disrupted

Even if night doesn’t fall, and day doesn’t dawn

Even if the moon and the sun shed their light

Even if the earth and the sky collide and collapse

There is nothing that can stop the written word from
happening.

Kebede strongly argues in this play that Christianity is the only religion that teaches
the truth. Secondly, once God has willed as to what the fate of a person will be,
there is no force that can change it. The astrologer’s child is miraculously saved
from death twice. The miracle is intended to show that man has no power to alter

or shape destiny, as it is determined by the will of God. And so the child becomes

a Christian king.

1.1.4 KEBEDE’S VIEWS ON ART

Kebede the poet and playwright is also a critic in his own right. I shall discuss here
how Kebede sets up his outlook on art, particularly on poetry and music because

these topics surface in his poems as themes.

His poem "a»H.#" "Music" explains his spiritual belief about music. In the poem

Kebede says that music is an envoy sent from God to entertain the human soul. It

is the one means bringing relief to our sufferings, a pleasant scent that gives us
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good odour and pleasure. He compares music and the soul as two identical
phenomena whose sources cannot be traced. He also refers to music as an
indescribable thing which simply gushes out of the mind of Mozart, Beethoven,

Schubert, Chopin, and the Ethiopian Yared.
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The human mind to know your nature
Should search for the soul

Soul and music are identical twins

Abstract in nature and untraceable in source.

In one way or another, Kebede regards music as a religious element whose origins

are heavenly.

The poem "1a%3§ £124 “7“L+" "The Poet and the Echo" explains his desire for

the poet (and by implication himself) to be taken as someone loyal, honest, free of
wickedness and other evil deeds. He symbolizes the echo as a replica of the poet,
because it reverberates his ideas without distortion. He personifies the echo and
addresses her thus:
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Neither betrayal nor haste to malice
Are known to you
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This poem gives a hint of Kebede’s attitude towards the critic. The degree of
interpretation varies between the critic and the poet. Complete communication is
not always attained. But what is required is a sincere response to the work of the
poet. In his attempt to criticize the work, a critic may not always be able to perceive
what the poet perceives. Rather he surmises what the possible meanings could be.
In so doing, the criticism made might be subjective, that is, based on feelings of
envy, wickedness, malice, or mischief rather than on objective interpretation. So,
Kebede admonishes the critic that he should cast away his negative attitudes and

base his analysis on objective yardsticks.

In his other poem "1A@cC# h3%" "The Golden Wing", Kebede tries to show the

power of poetry in uplifting the realm of the imagination.
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The diligent poet who has the golden wing

His boundary is the blue beyond the clouds

Travelling on wind, by the chariot of thought and passion
Leaves this world in his imagination

And goes beyond the moon to reach the sun...

Onward onto where no creature has ever been.
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According to Kebede, the power of imagination is a very useful means of composing
a poem. It is not limited within worldly territory. It can go beyond. The power of
imagination inspires the poet to explore the whole universe. It enables him to
reach where he wishes, and watch and narrate what he has seen. The wing is a
golden one because it transports him beyond the point where an ordinary wing can

take him.

The other point worth noting Kebedesbelief that art should be educative. In the
poem, it is stated that the reason why the poet is wandering around the universe is
to explore it in order to instruct, to guide, to explain, and to advise on what he has
seen and understood. In short, his major purpose is to educate the reader.

Although this is a common feature of his works, it is emphatically articulated here.

Besides, it is also important to note here the attitude Kebede has towards poetry

(Kine). He seems to believe that "Kine" is superior to all forms of literature.

¢+ LehhC e AT LALAC
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If knowledge competes in tomes of books

Nothing compares with Poetry (Kine) Which is the
light of inspiration!
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Kebede’s belief that poetry is the queen of the arts is perhaps a reflection of the
influence of traditional church education. In Ethiopian church education more

emphasis is given to "Kine" than to arthematics.

1.15 LIFE

Kebede treats the theme of life in different ways. He presents life metaphorically.

The following poem analogically compares a snowflake with life:
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Our life is a snowflake
Thrown down from the sky
Man is likewise

Thrown down from Heaven
And clothed in matter...
Later to evaporate...

Although it is very difficult to express in English, Kebede beautifully emphasizes in

this poem that life in this world is very brief. In his poem, "PA% ZAnF" "Deep

Thoughts" the poet tries to show the two sides of life, sadness and happiness. Both
are phenomena that a man can not escape. Therefore, it is wise to keep them in

balance.
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Happiness and sadness when they befall man
Are like frost and the sun’s warmth.

While happy man forgets sadness

When sad he forgets happiness

Not knowing that both are transient

He who balances the two

Deserves to be called wise.

In his poem, "a2o+ A3¥AF 7" "Life is Slumber", Kebede explains how life is

full of paradoxes. There are always bad and good events in one’s life. Whatever
may happen one should not give up hope. The struggle for survival should always

continue with great zest.
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Worldly life, your visage is pleasing

But nothing is more wicked than you.
Your law is twisted, your age besmirched
Your dignity trash, your happiness bitter.
Lots have been misled desiring you
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Your truth, your falsehood... cannot be truly deciphered
Your words are uncertain, your vow unreliable

Your justice blind, your love hurtful...

Yet, no one hates you

This is what surprises me

Kebede sees worldly life as something that can not be determined according to the
wish of the individual but it simply happens because its law is crooked and
deformed. The harshness of life, the difficulty to differentiate between its useful
and useless aspects is what makes life so problematic. The poem elaborates the
paradox of this world’s happenings. A person who is expected to act in a good way
behaves otherwise. According to the poet, man has not yet discovered the answer
to the riddle of life. He restlessly wanders in his daydream. The fulfillment of his
wishes is always under a question mark. Ambition makes human beings enemies

of each other.

The poem, touching on various aspects of human nature, deduces that there is no
justice in this earthly world. The philosophy and the basic questions raised by the
poet in this particular poem are resolved by showing the ruthlessness of earthly

life.

Again in relation to life, Kebede talks about some events and phenomena that are
universal, such as hunger and love, which may occur to any one at any time and

anywhere.
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Hunger may be assuaged with food, time with tale

Hardship with Laughter, love with ha-ha-ha...

They all pass.
This poem is intended to address those who lose hope when they face hardships.
For every calamity there is a means of overcoming it as suggested in the poem.
The best thing to deal with misfortune is with patience and firmness which are very

important in life. Kebede’s view of life tilts towards philosophy which can be

enriched through education as we shall see next.

1.1.6 EDUCATION AS A THEME

Kebede in his poems raises the theme of education frequently because of his belief
that education is a means by which the development of a country will be achieved.
His devotion to promoting education is not observed in his creative works only.
His attempt to introduce the history of civilized nations in his non-creative works

is part of his effort to advance the importance of education.

Kebede believes that to defend one’s country from external invaders one should be

civilized in every sense of the word. Therefore, to realize noble objectives practical
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education is the basic instrument. Kebede in, the following poem, makes a
comparison between ignorance and wisdom.
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How fortunate is the mind of the ignorant
It seems silly but in its "cleverness"
Before it identifies the letters of the alphabet
It considers itself the wisest of the wisest.

The poem suggests that one should read more, otherwise, he foolishly overrates
himself, not knowing his ignorance. The more he reads, however, the more he
gains knowledge and the more his reasoning power gets sharpened. Redult Knut

Molvaer in his book _Tradition and Change in Ethiopia has the following to say

about the theme of education in Amharic literature in general:

One of the most persistent themes in Ambharic literature is the great
importance attached to education. The authors may not be specific
in stating what they want education for, or what results they expect
it to lead to, but there seems to be a belief or a hunch that if only
people are educated, they will find their own way to a better society,
may be on the model of Western countries. (p.235)

In line with the general comment made by Molvaer, the poems of Kebede Mikael,
too, underscore that education is the means that could bring betterment to the
society. Kebede, personifying ignorance, makes it run blindly and make endless

mistakes. The analogy is with a blind man who cannot see what is in front of him.
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An uneducated person, as Kebede tries to show in his poems, is one who has lost

this vital organ.

He believes that education can inject new life into the society and bring about
modernization to his country. The following two lines elaborate this:

FRUCT ha@oed NtHLvC dod-t
AT AE Brea Am DiTiNE
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If a man does not add education to his natural ability
He shall turn into a baby even when gray-haired

Education, for the poet, is what brings maturity. He argues that modern technology
which can facilitate development and ease the life of the society is achieved through
education. Resistance to education is what Kebede denounces as the most

insalubrious deed. Drawing an analogy with deafness, he writes:

K219 h4+ LA HC
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No matter how one wonders
There is no greater deafness
Than not wanting to learn.

In another poem "da@=4+§ h4+" Knowledge and Wickedness" Kebede states that

education by itself cannot create the ideal person. The educated man can bring
about destruction as well as construction. The determining factor for disruption or

for development is not only knowledge but conscience as well. Conscience is the
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judge of our actions. He presents the invention of devastating weapons as examples
of the negative result of education. The following two lines of the poem from

"da-¢+5 hé+" "Knowledge and Wickedness" clearly state what the poet desires

to convey:

Ao hWA+*1L PoLP1Tan b+
AfLCAm 2FAA hrédT ha“l+
(P¥s @N¥ 1% 63)

The knowledge a man gains through education
May turn him into a developer or a destroyer

A man who is educated might wreck or develop a country. Conscientious actions,
as asserted in the poem cited above, are basic instruments to decide the correctness
of our practice. In this poem Kebede makes the crucial point that education alone
can not create civilized citizens, but that it is an important ingredient of the process.
Time is the other theme Kebede is concerned with in his poems which we shall

look into next.

1.1.7 TIME

The concept of time is treated in various ways in Kebede’s poems. Time is

considered as an important factor for environmental, social, and behavioral

changes. The poem "%A#°§ K#" "The World and Time" explains how one setting

is changed to another through time.
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Generations stream along

And so does the land

Man forgetful of such happenings
Overlooks his passing away as well

Philosophizing about time, particularly about its two facedness, he admirably

comments in his poem, "1&§ %1 "Today and Tomorrow", thus:
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Today is our day
We can order and use it as we wish

But we have an enemy called tomorrow
Over which we have no control.

It is our responsibility to use the present time effectively; otherwise tomorrow may

turn against us.

The other point indicated in this poem is the mortality of man. Whatever he does,
he cannot escape death. So it is well to be advised to try to utilize our time

appropriately as tomorrow may bring misery or joy. In the following poem "v-&-#°
Py v " "Everything Has Happened" Kebede describes how foolish it is to live by

adhering to custom without giving thought to what one may encounter in the future:
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The one who doesn’t understand the flow of history

Praises and applauds everything.

He doesn’t care for the future nor does he think about the
past

He leads the traditional way of life without analyzing anything
But the clever one is attentive, he is not so easily excited.
Tradition changes through time

Even enemies become friends.

The poet realizes that change is a natural phenomenon. What changes through
time is what keeps life going. The death of one person is followed by the birth of
another. When the old is destroyed the new is built. Everything is in motion.

Understanding this natural law is the course of wisdom.

We have poems which describe the two stages of life - youth and old age. Kebede
treats the characteristic features of the two different ages of man and tries to
explain them. He seems to perceive time as an educative process. Youth is an age

of dreams, as the piece below, < <@M*4+> >, < <Youth> > suggests:
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Precious items:

A stage show

A piece of music
Wealth and money
Gold, Silver, diamonds
All are for me...

On the other hand, old age is a period of life where ambition and desire evaporate
and man starts to live on his memory. Old age might come before one is prepared

for it, physically, psychologically or economically. Kebede, in the poem, "ACES"

"Old Age" thus treats this theme:
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While I am yearning

To enjoy still a lot
Suddenly I lose my health
My sight becomes weak
The day becomes dark
Old age settles on me.
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1.1.8 DEATH

Death is a natural phenomenon, that happens to all living geings. Because of its
universality, authors present the theme of death in many ways. It is a key subject
treated by philosophers and poets alike. Its mysterious and dark nature has puzzled

them all.

Kebede is a poet who repeatedly tackles this theme of death. His concern for the
human soul and his quest for a religious answer make his poems on death touching.
One of his very well known poems is based on King Solomon’s adage on time:

ACAF LH AAo 2AA AATY
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"There is a time for everything says Solomon
If ever I get the chance to meet him
I will ask him "when is death going to die"

At first, it seems that the question is tossed foolishly, but its paradoxical nature

alerts the reader and makes him continue philosophizing.
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His novel way of expression projects a clear image of death to our mind.

A man’s life from conception to birth
Is a voyage towards his end

Aware of the immnent danger

He suffers and worries ceaselessly
But finding no refuge

He stands and waits for his final days.

Advancing in age is viewed as moving towards death.

Death does not discriminate. It places every human being on an equal footing. It
does not measure him by his social status or wealth. This is expressed in the

following poems: < <% &% A& FACIA > > "Death Makes Everybody Equal”

and < <PA?® vANF > > "Deep Thoughts"

L.
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It does not discriminate between the courageous and the

cowardly, the poor or the wealthy
Death is impartial.
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Be he mature, prosperous, crowned, or renowned
Be he impoverished, exiled or ostracized

Be he humbled, glorified ...

Be he ragged, disgraced or starved

Hardship or luxury, all pass equally

All men die and perish eventually

What does it matter?
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And in the following lines:
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Unless we fool ourselves by saying our time 1s not yet up.
We dare not see death face to face.

Even if a man knows that his days are numbered, he tries to cheat himself by not
trying to think about death. In these two lines the poet presents man’s wish to gain
eternity on the one hand and the unavoidable course of nature on the other.
Kebede presents death from two aspects: its inevitability, and man’s attitude

towards it.

1.1.9 THE THEME OF MONEY

According to Kebede, the desire to obtain material benefits is what makes society
discard its traditional values and run after money. He considers money as a social

evil. The poems which raise this theme revolve around this central idea.

The narrative poem "?17i1 $#C" (Love of Money) demonstrates how a certain

shop-keeper degrades his humanity for the sake of money. The first few lines

define money as "the wound of religion, the cancer of love". For Kebede religion
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is the social foundation, the pillar of society. He explains how money becomes an

evil when it causes social disruption, thus:

PULTICT RNA PE¥C 1¥CA
1IN Py &% Al AXE ANA
AR 131 S+#C APTTP
o, 8% mA hloo g &
aa 4010170 hN<39 44
(P#: Atove. 1% : 99-100)

The wound of religion the cancer of love

The source of all human troubles

Money robs man of his human dignity

It makes him indulge himself in lies and flattery...

Love of money is the evil that brings about the degradation of human beings.

Therefore, he advises his reader, not to adore money which may vanish at any time.

In "AIR ANF9S K3 £ Am " "A Rich Man and a Pauper” he narrates how

richness by itself doesn’t bring joy. The two characters in the poem, the poor shoe
maker and the rich man, exchange their belongings. The rich man gives the poor
man gold while the latter gives the former joyful songs and sleep. After the
exchange, the poor man becomes sleepless because of fear of theft. Lastly, he goes

to the rich man’s house and returns the gold. The poet concludes:

20 fFAam aeNATU 17H1 fAaa. v A
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It is naive to think that money can bring about
peace and tranquillity
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The problem arises from the mistaken assumption that money is the source of joy.
That is why people try to obtain it by deceitful means. According to the poet, it is
destiny or fate that provides happiness and wealth. This is the point I shall discuss

in the following section.

1.1.10 _FATE AND CHANCE

Kebede Mikael treats the theme of fate and chance repeatedly in his poems and
plays. Since fate according to the Coptic Church is predetermined by God, man

doesn’t have the power to alter it.

The poem, "h ¥+ £@ da" "A Rich Man Who Turned Poor", confirms the point

just raised. A fated person, as told in the poem, loses a large amount of his wealth
unexpectedly. The reason for the loss cannot be accounted for because it is the

work of God and it is beyond the capacity of a human being to alter it.
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Her excellency, Good Luck is capricious.
It is difficult to identify her trait
Impossible to investigate her secret

Her sudden appearance or disappearance.
Is an all time mystery.
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The fated man, at his death, asked the following epitaph to be engraved for him:
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Oh! my friends, mourn for me

Shed your tears for me.

I died at forty and was buried at seventy
The reason why he wrote "I died at forty" is that forty is the age when he lost his
wealth. An opportunity once lost, may never be regained. Therefore, one should

be very alert to use the chance one gets. Being unaware of the existence of chance

is one of the main factors for losing it. The poem "A%£ M&T AT AT A2P""A

Farmer and a Rat" describes how ignorance makes one lose the chance one comes
across. The rat unknowingly chooses a seed of pea from a variety of precious
things. The poet concludes metaphorically that the same is true of a man who
chooses minute things because of ignorance or the desire to satisfy his immediate

needs.

The poet’s firm belief in pre-determined fate is clearly seen in " PA@ 62 A " "A

Man’s Fate". In this narrative poem, a king presents before his servant two
identical boxes, one filled with gold the other with soil. The servant is ordered to
choose between the two. The unfortunate servant picks up the box that is filled

with soil. The poet concludes that man cannot gain what his lot has not given him.
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1.1.11 MORALITY

Why human beings behave in one way or another is often difficult to answer.
Sometimes their motives are apparent, sometimes not, sometimes dubious. In his

poem "FAMNS hami" "(The Culture of Being Conscientious), Kebede indicates how

man’s animalistic nature dominates him. It is the brutal action of man which
exhibits his animalistic behavior. For instance, the killing of another person for
material possession can only be eventually stopped when man’s spiritual

COnsciousness grows.

The poem satirizes man who possesses all technological devices but who can do

nothing to tame himself and is unable to change his evil deeds.
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His nature hasn’t improved from that of his predecessors
Nor has his conscience

Unlike metal or wood

He has failed to carve or shape his conscience.

Yet he needs the hammer and file to smoothen his coarseness
Dumb is man’s conscience like stone or wood

Both angel and devil

He needs to be rebuked and remolded
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Kebede marvels at man’s nature. His creation of instruments to ease his life
doesn’t bring change in his internal behavior. He cannot do away with his inherent

evil traits such as envy, jealousy and covetousness.

The two instruments, according to the poet, which could be used as a hammer and
file to improve his character are admonition and advice . The former one is

represented by the hammer and the latter by the file.

The poem "iné- d@""Wicked Man" also focuses on man’s evil character, on how he

gets pleasure from evil deeds. The wicked man is a mentally poisoned person
whose aim is always to create misunderstanding among people and obtain

satisfaction from leading them astray.

Greed is another theme of Kebede’s poems. A greedy person, he maintains, may
fulfill his desire for a given time, but the joy he gains through meanness doesn’t last
long and the result may be more devastating for him. Because those ill treated by
this greedy fortune seeker may take revenge when situations permit. This theme

of revenge is clearly presented in two poems: "v*A?* ®3£°7°T¥F" "Two Brothers"

and "AT A® PA@ oF""A Bird with Two Mouths".

These two narrative poems explain what responses greed generates. In the poem

"Two Brothers" a rich man mistreats his poor brother. One day the poor brother

44



catches his rich brother’s children eating his beans. He demands for his own beans
to be returned from their bellies. There is only one way to get them out and that
is by opening the children’s stomachs. The poor brother arrives at this decision

because of revenge.

When negotiations fail the poor brother decides to burn both his hut and his
brother’s which are in the same compound. But the consequence of such a

vindictive action hurts both parties.

The other poem "A Bird with Two Mouths" expounds how egoism brings about
death. The self centered mouth, as it is seen in the narrative poem, eats everything
edible without sharing it with the other. One day the bird lands on a tree with
poisonous fruit. The mouth which is underfed snatches the fruit to eat it. Although
the greedy mouth asks the other one not to eat it, the underfed one swallows the
poisonous fruit and as a result both die. The lesson Kebede wants to draw from
these allegoric poems is that the desire to revenge as a result of recklessness is very

dangerous.

hé aAfd N4 €7 BH A4
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When a man decides to do evil because of a grudge,
He puts at risk his own life as well as the life of others.
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Therefore it is wise for man to curb his excessive self interest and rationally share
his possessions with others. It is clear that this idea of sharing with others comes

out of the tenets of Christianity.

Kebede likens the depth of human motives to that of an abyss.
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Man’s hidden motives are similar to an abyss
Impossible to decipher in their darkness

The deeper one penetrates

The stranger they become.

Although it sounds realistic, the poem’s religious overtone is apparent as it implies

that God’s doings are beyond human understanding.

Kebede repeatedly deals with the theme of wickedness in order to expose man’s evil

behavior. Poems like "&7%+% h4-+" "Kindness and Wickedness" clearly reflect this

view. Although Kebede recognizes the existence of both evil and good in human
nature, he moralizes by showing that failure is the result of evil while happiness and
prosperity are the result of virtue. This is true, he claims, not only in religious life

but also in the secular one.

He further argues that laughing at others’ defects is due to lack of self knowledge.
No one is born without a defect. To laugh at the ugliness, ignorance, or natural
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deformity of a human being means laughing at oneself. His final conclusion, it
seems to me, is that as it is impossible to find perfection in this world, it is best to

aspire for the next one.
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2. STYLE

This chapter focuses on the style of Kebede Mikael’s creative works. Kebede
Mikael has published many books of poetry and drama. We shall treat his style of
writing in these two genres taking each at a time. However, before we start
analyzing his works, we will present first a theoretical discussion to pave the

way.

2.1. THEORETICAL BACKGROUND

Style is one of the controversial issues among scholars of literature. The issue
raised in relation to style can be seen from two different perspectives. The first one
is based on the definition of the concept itself. The second is rooted in the subject
matter on which style focuses. Some scholars argue that style should give more
emphasis to linguistics. Others argue that the exploration should mainly be based

on literary theory and that linguistics should come as an auxiliary.

Our aim is to have a bird’s-eye view of the concept of style. Let us start with the

definition given by Harry Shaw:

The manner of putting thoughts in words.; ... a characteristic mode of
construction and expression in writing and speaking,... a literary
selection that concerns form of expression rather than the thought
conveyed (1972:360).
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Here the emphasis is on the literary work presented. Chesterfield describes style
as "the dress of thought" (qtd. in Shaw, 360). While Newman considers style as a
"thinking out into language" (qtd. in Shaw, 360). Swift proposes that "proper words
in proper places make the true definition of style" (qtd. in Shaw 360). Buffon, on
the other hand, says "style is the person himself" (qtd. in Shaw, 360). Hugh on his

part gives the following definition:

The arrangement of words in a manner which at once best expresses
the individuality of the author and the idea and intent to the author’s
mind. The best style for any given purpose is that which most nearly
approximates a preface adaptation of one’s language to ones idea.
Style is a combination of two elements: the idea to be expressed, and
the individuality of the author... (1985:432).

So far it has been seen that different scholars have attempted to define style in
different ways. Their common point tends to fall on language usage. The
definitions explain that style is an expression of ideas which gets meaning in the
arrangement of words. In relation to this point of arranging words in an unusual
manner which reveals more vividly the common subject, Schapiro says:
..the style is a system of forms with a quality and a meaningful
expression through which the personality of the artist and the broad
outlook of a group are visible. It is also a vehicle of expression
within the group, communicating and fixing certain values of religious,
social and moral life through the emotional suggestiveness of forms...
(qtd. in Cunningham:20).
This definition indicates that style can also be seen as belonging to a group, not

only to an individual. Schapiro sees the style of a given period as a positive
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achievement. "...the same style in a wide range of arts is often considered a sign of
the integration of a culture and the intensity of a high creative moment..." (qtd. in
Cunningham:20) Schapiro argues that when an artist shares the same style of
writing with the writers of a given period that can be identified, for example, as

Elizabethan, Realisticc Romantic, Naturalistic and so on, the writer can be

considered as the product of the period.

Lucas explains that "word order is the most important thing in style." Lucas
continuing his discussion states that "Literary style is simply a means by which one
personality moves others. The problems of style, therefore, are really problems of

personality of practical psychology..."(1955:48).

Most of the definitions tend to relate style to individual usage of language in a
given text. However, when there is a trace of the usage of the same expression
among literary men or during a given period of time that style is referred to as the
style of the age. Embler in his essay makes the following point about the style of
an individual and that of an age:

The origin of a style, personal or communal, is a mysterious

thing, not easily analyzed or identified. When the origin is in

a writer, we say that the style is the man. When the origin is

in communal tradition, we say that the style is the
age..(1967:447).
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Here, we note that style is the intermingling of the two: the individual and the age.

I believe that the points which Leech and Short make can summarize what has been

said so far.
i Style is a way in which language is used, i.e, it belongs to parole
rather than to langue
i, Therefore, style consists in choices made from the repertoire of the
language.

iii. A style is defined in terms of a domain of language use (e.g what
choices are made by a particular author, in a particular genre, or in
a particular text).

iv. Style is relatively transparent or opaque: transparency implies
paraphrasability; opacity implies that a text cannot be adequately
paraphrased, and the interpretation of the text depends greatly on the
creative imagination of the reader (1981:38-39).

So far an attempt has been made to define the term style. The next attempt is to
answer the question why style is studied. Style is mainly studied for two reasons.

First to analyze how the author conveys his theme and secondly to analyze style as

a quality. The first one deals with the idea which presupposes the n,s__(&g;ability of

S BABA [
(\_b AL I’?f \
-_T

style from content. Embler describes this point as follows:/

S

... The study of style is significant because there is meaning in
it; and we, the readers or listeners, respond to the meaning
that is in the style as well as to the words that make it
up...(1967:448)
The means by which the author conveys his theme, the mechanism he uses, his
arrangement of words to address his message to the reader need to studied for a

full understanding of the work. This is the first reason for the study of style. Since,
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according to Embler, "the style and meaning cannot be separated” (1967:450) the

importance of the study of style is beyond question.

The second reason why we study style is related to its quality. One is expected to
identify the quality (ies) of a given writer or quality (ies) of a given text. Therefore,
to study the style of an author means to identify his qualities of writing which
include his language usage, his figures of speech, his idiomatic expressions, his

diction, and so on. The investigation of such qualities has multiple purposes.

To begin with, it helps to place the strength and weaknesses of the text. Above all
it helps to determine the degree of excellence of the language, and to reveal the

author’s status. As Embler (in the article quoted above) puts it :

...style is the full account - the man, the manner, the age, the
content, the context, the purpose, the words, and the meaning
in concert for the ear, the eye, and the mind. When each
blends perfectly with the others, the effect, as we know, can be
supremely beautiful (454).
Embler concludes that a style is the whole thing related to a piece of writing; the
author himself as an individual and a member of the society, the subject matter and

the form he uses, all in all the totality of the author and the work is what may be

identified and studied as a style.
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It has been attempted to define what style is, and what it means, as well as its
significance in the study and understanding of a literary artist and his work. Are
there other points to be considered? According to Holman, in studying style there
are some "personal details" to be considered "abstract or concrete, rhythmic or
pedestrian, sincere or artificial, dignified or comic, original or imitative, dull or vivid
diction, sentence structure and variety, imagery, repetition, coherence, emphasis,

and arrangement of ideas "(1985, 432).

Kebede Mikael has his own features of literary style, which distinguish his writing
from that of other authors. An attempt to identify his style is made in relation to
the genres he used to write because the genres he is dealing with have their own
unique features and styles. Therefore, his style is investigated from the point of
view of his poems and plays. Since the yardsticks used to measure these genres are
different, we will examine each separately, starting with his poetic works and then

treating the style of his plays.

Kebede Mikael has his own litrary style, which distinguishes him from other
authors. We shall attempt to identify this style of his in the two genres he used, in
his poems and plays. Since the yardsticks for these genres are different, we shall

examine each separatly, starting with his poetic works first.
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2.2. STYLE IN KEBEDE MIKAEL'S POETRY

Kebede believes that the primary objective of any literary work should be educative.
A writer should have a lesson to teach in his writing. Upholding the educative
objective of literature, Kebede composes his poems thus : first he narrates, a story
(tale), then he deduces a lesson or a moral out of it. This is one of his
characteristic featureswe are going to investigate in his poems with dramatic

monologue.

Next we shall examine his figures of speech and diction. We shall investigate the
poet’s language use and his imagery, what effect they have on the reader, their

impact and vividness in a given poem.

22.1. _ DRAMATIC MONOLOGUE

Langbaum (1963:76) writes that "..dramatic monologue must have not only a
speaker other than the poet but also a listener..." Kebede’s dramatic monologues
fulfill this criterion. Langbaum adds, "... the dramatic monologue is unprecedented
in its effect, that its effect distinguishes it in spite of mechanical resemblance from

the monologues of traditional poetry; ....(Ibid77).
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Dramatic monologue also has its advantages in locating meaning. That is, we get
the meaning from the dramatic monologue itself rather than from related subjects.
The meaning is within the "poetic material itself rather than from an external
standard of judgment ...the fact that a poem is a monologue helps to determine our
sympathy for the speaker, since we must adopt his view point as our entry into the
poem, the monologue quality remains nevertheless a means, and not only means,
to the end - to establish the reader’s sympathetic relation to the poem, to give him

‘facts from within' "(ibid 78).

Kebede's dramatic monologues most of the time follow two of the styles among the
three mentioned by Cicero for rhetoric. These are the "plain" and the "vigorous”.

His dramatic monologue using these two techniques include : "fhCA+fA AATTA"
(A Disciple of Christ) "?A?am42 " (Tear Drop), "thit&é 2% " (The Prisoner
of Azinara), < <Ace>> (Remorse), "F&C¥# A3L Am " (Blacks Like Human

Beings), " #1711 £#C " (Love of Money).

The poems " PhCA+a AAe=PA " (Disciple of Christ) and " ¢A%0 mA1F " (Tear

Drop) are religious in theme conveying the message that nothing is impossible
provided one has a firm belief in one religion - Christianity. The stories presented

in plain style try to prove how firmness in one’s belief can be miraculous.

In the first poem "?hCA+A QAe>=PA " a poor man go to the rich man’s house to

beg for food. The mean, rich man shouts at them to leave the area. Nevertheless
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they stay there and continue their begging. As they have not had food for the last
three days, they have no alternative but to stay there. Finally, the rich man loses
his patience and throws a dry loaf of bread at them. The hungry poor scramble
over that piece of bread, eat it and thank him. The very same day the rich man
dreams that he is presented to God to be judged according to his deeds. His wrong
deeds outweigh his good deeds, and he is about to be handed over to Satan. He
trembles for fear of being taken to hell. In the meantime an angel brings a dry loaf
of bread and puts it on the scale; soon the direction of the scale changes and he is
saved. Upon waking, he analyzes the whole dream. He then decides to give all his
belongings to the poor and gets employed as a servant for another rich man. One
day merchants come to his lord’s house and suspect his identity. He also recognizes
them and attempts to escape before they identify him. But the guard at the gate
who is deaf does not allow him to get out of the compound. He begs the deaf man
to open the gate for him in the name of Jesus. The deaf guard gains his hearing
capacity. When the guard recognizes that he is able to hear, he unconsciously

opens the door and the man escapes.

This narrative poem fulfills the criteria stated for dramatic monologue. The
situation is created when the poor are begging for food to save their lives. The
characters speak and listen to each other. We see the interplay of characters with

one another; and the story is resolved when the guard gets cured.



The other criterion for a dramatic monologue is also found in it. The meaning can
be derived from the narration itself and there is no need for an auxiliary character

to explain it.

The style of this poem is both "plain" and "vigorous". It is "plain” because it proves
how a believer is able to get whatever he wishes with the help of Jesus Christ. On
the other hand, it also persuades the reader to believe in miracles for the salvation
of his soul. The reader is moved by the deed of the rich man and is persuaded to

follow his example. This makes the poet’s style of narration "vigorous".

Regarding this role of the poet, Abrahams elaborats it thus; "... Most theorists agree
with Cicero that in order to persuade, the orator must conciliate, inform, and move

the minds of his auditors..." (qtd in Lodge 1986:12).

Kebede’s effective use of these features is also observed in his poem "4 $&§ 4.1
&¢ " "The Fruit of the Fig Tree and the Pumpkin". Here too is found a character

and the narration is very persuasive. It convinces the reader to conclude that it is
a mistake in the first place to try to challenge the work of God, for He is non-

erring.

HAAP AT T P¥CE ooFUC

At PAANY AP ATHLANEC

A7t+% et a4t Alv

At Lh h2ELF LA N+H
(PPy hHeove @ 133)
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You are the everlasting Instructor of justice
The eternal God !

He who argues that you err

Will be proven wrong in no time

The two poems we have examined display the poet’s strong belief in God and his

attempt to convince others to believe as well.

222. VERSIFICATION

Every language has its own rhythm. A rhythm is a repetition of pattern like in
music, swimming, dance and so on. The pattern of repetition determines the
regularity and irregularity of the rhythm. Rhythm has more value in poetry than in

prose.

The rhythm of verse is measured by metre, a system by which we establish the
relationship between accented, or stressed, and unaccented or unstressed syllables.
The pattern of rhythm created by stressed and unstressed syllables creates the
different forms of versification. In Amharic there are more than thirteen types of
versification. However, the three commonly known and assumed to be the basic

ones are "Yawal bet’, buhhe bellu’ and *Sango Maggan’ ( Mengistu Lemma 1963).
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Yawal bet in which Kebede Mikael composes his poems has a 6/6 metre. The first
six geminated sounds are called "harrag’. ’Yawal bet’ versification has two
"harragoc" which means the time gap taken to read the first six stressed sounds i.e,
‘harrag’ and the next six stressed sounds are equal. The poet is expected to
compose carefully in order to keep equal time gap. This method of versification

when compared to the others, is a bit more difficult. If the duration taken to read
the first *harrag’ and the second ’harrag’ varies the rhythm will be "broken’, When
reading ’yawal bet’ verse one should not feel any irregularity in the flow of the

rhythm and the rhyme.

Kebede composes most of his poems and verse dramas in ‘yawal bet'. Out of his
110 published poems more than 100 are in 'yawalbet'. He isa grand master of this

form of versification and handles the 6/6 metre with perfection.

Kebede's poems composed with other forms of versification include: " et "
(Consolation), " @m+ " (Youth), "ACES " (Old Age), "l&e " (Buiterfly) and
"A%% 414" (Continuous Rain). These were published in the collection fuA#* Al
(The Dream Flower) (1965). In his other collection P#% @0+ (The Beauty of
Poetry) (1964) is found. "?4-n 287 ¥& " (Gone With The Wind) is also composed

in a different form of versification.
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2.2.3. RHYME

Rhyme is a musical quality of a poem created by same sounding words. The rhyme
the poet creates according to Scott (1971:59) serves two purposes. The first "basic
value of rhymes as well as other musical elements of poetry is that they afford
pleasure". The second purpose of rhyme is that it gives "the sound of the sense’
(Ibid). The rhyme created by the poet not only gives pleasure alone, but also
appeals to the reader’s senses and rings in his mind the point that the poet desires

to convey.

Rhyme is the bringing of syllables with the same sound at the end of the line of a
poem. However, in the musical quality of a given poem, the other sound effects,
such as assonance and consonance, are also included. Assonance, Scott says, is "the
repetition of vowel sounds in the stressed portion of several words" (1977:59). Here
one should point out the fact that only simple repetition alone doesn’t bring the
desired effect. Kruezer warns: "It is important to remember that the same vowel
may have one sound in one word and a different sound in another word, bate-mate,
for example, ..does not constitute an assonance pattern. Assonance is the
repetition of sound, but not necessarily of a letter" (1955:61); it is the vowel sound

that brings about the needed quality.
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A poet also uses consonant sounds. This is called consonance which is defined by
Kruezer as "the repetition of consonant sounds within different words in proximity"
(1955:62). As in assonance, here again it is the recurrence of the consonant sounds
in close range that produces the musical quality. The repetition of consonant
sounds at the beginning of the words is called alliteration. "Alliteration", says Scott,
"is a special division of consonance ﬁsed when the repeated consonantal sounds
occur at the beginnings of the words... But also, in the middle of some words a

consonantal sound is repeated: as "p" in "piper" and "peppers", the "k" in "picked",

"peck” and "pickled". Here we have consonance” (1977:58).

Kebede uses the aa bb cc rhyming pattern in his poems, but occasionally also the
abab pattern. In Amharic one should take care of the geminated syllables,
specifically those which are called "saddis’s" (literally the sixth form of a letter).
Most of the time the "saddis’s" are not geminated and their occurrence at the end-
rhyme has a depressing effect. Therefore, it is often argued that it is not wise to

use "saddis’s" for rhyming: However, Kebede’s verse utilizes various sound patterns

to create a pleasant rhyming scheme.

NAéT HoeSF P34+ ALLPF @
a(? PAINLA. PLAST hiléFa,
heCvUrm e +0.°P APANMN
N3+E IR0T ¢4 AP LN
A&7 ht+®Ta 24 A3LINL
LLAT A21F AT2m4& 4

TAR ANNIECHF oo PA¢ LCNH
hht+Ta. 24 m&F A +L70N
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batafvt zamannat tint bageiseya&ow
Wassan yarnosbarew haylind Kcbracow
afar honow 2are tibiya Peyalobassu
SentOCU Ntgusos Asrrd Peyatersssu
babilon Ketammaw Yot Pindarzbarrs
bifallLog 551}/&355# Pendattafo Karpd
Telieku Piskindirem makKkabru 7arLsso
KaKatammaw Sara taft“aL tadamstSso

The variation of the sounds makes the poem vivid and a pleasure to read. The

following two poems rhyme in abab style. The first is from "bh esaht " (kuku

melekote) while the other is "PANFS PAHY FAPAYT  ° (vedestana vehazzen

kilkilnet).

(1) fht°7 +C PPAm s
&7 RRTTTF adan eeH
tFEL T AoeILN BT F
AN FECoA P+F0H0N

YIK3ttEIma nurrg Y3mmoLaw ¢gécarc
AULLUN 2aK3matito SIbFsStbo yavarzs
faK'K’c?_ram harnno Lammahfas 5;¢'¢;é:3
P3Sabin Jaddarga, y.?é&ff/(f'bazabé;f&’

(2) ENAS HHY
AfPPAdAD
ALY AIH Hoo}
el §Ch

dassrteng hazeEn
PEYIRK LUK K'GLKU
Ltbben b+¢zzy 23immsn
StmagtbbIw NorKy



However, the dominant rhyming pattern in Kebede’s poetry is aa, bb, cc and so on.
Aside from rhyming, Kebede uses the other methods of assonance and consonance
for sound effects in his poems. For instance, his use of assonance in the following

lines emphasizes the meanness of the rich man.

RELRAT REAPF Amr TALTTF
APn109 s0C Ao ATIT T

The words "A2Z49" AEATS AfN109° " "Ayredam" "Aysetem” Ayasgebam"

indicate the miserliness of the rich man. The recurrence of the (a:) vowel at the
beginning of the words is sonorous and at the same time exploits the meaning of

"non

"hZ " "RW& " (ay ay) (which literally means "no" "no").

The first line of "PA® vanF " "Deep Thoughts" where he expresses the fraudulent
behavior of human beings uses allteration as follows "AA+ L9 hh-&-& hNAPA AT

" (Askeymo akurafi asslekso azzagn) The poet’s use of assonance gives a musical
quality to the poem. The first phrase of the next line explains the wrong behavior

of man. "AAA®aA " literally means to cause somebody to cry. But here as it is used

by the poet it means making a person suffer i.e. the suffering may be caused in
different forms for example by not assisting a person economically. Yet the one

who is mourning the result of the evil deed is the doer himself.

The line uses contradictory terms to explore the fraudulent behavior of human

beings who display a false mask on their face hiding their evil intent within,

63



The examples illustrate two basic skills of Kebede. The first onc is his creation of
a musical quality by using sonorous vowel sounds, thereby emphasizing the theme.
The second is his ability to use words economically and in such a way that they also

have additional meanings.

When one deals with the rhyme schemes of Kebede Mikael’s poems it is impossible
to by-pass his use of consonance. The following examples show how he uses

alliteration and makes the rhyme of the poem harmonious.

Laic Lémc Moot (LAD
AR @AFT hFPATT of Ah

bissafar bikKKOtar biggamat billLdKa
Pimive WELLIEAS PayaLtKK¥IM Way LIKKA

Mg oo f Q700 QT
QLA N+NHT OFAP WY

basstra bammuyd bat'trbab barWikKat
bILhIYFL. bAggUbL+NU LRtEtLEK Feggininet

The purpose of the alliteration here is not only for sound effect but also for

increasing the intensity of the idea expressed. In < <PA% vanF>> "Deep

Thoughts" Kebede uses alliteration for the same purpose:

FEAHNY 00 FoOd
Fel +21 ten +54

tqddalas zabbana taSsoma (AWINIKI
tarrdza taggdza tarrabd tahndky
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Both lines contain alliterative sounds. The first line shows opportunity, promotion,
joy and fame in an increasing order of intensity while the sounds and the words
used in the second line show poverty, wretchedness, exile, hunger and humiliation,
in the same order of intensity. The description goes from the minimum to the

maximum by using short punch words effectively.

224. DICTION

It is clear that the writer’s proper use of words to achieve his aim is of great
importance and a sign of excellence. The selection and arrangement of words must
be done cautiously. The arrangement should bring the desired effect and elaborate
the message the poet intends to convey. The selection of words should also take
into consideration the formal and informal usage as well as society’s attitude toward
the word (s). In this connection Holman identifies the following points as qualities

of diction:

..(1) the apt selection of the words accepted for the particular
meaning to be conveyed, (2) the use of legitimate words accepted as
good usage (excluding all solecisms, barbarisms, and improperieties
and (3) the use of words which are clear-cut and specific. The
manner in which words are combined constitutes style rather than
diction since diction refers only to the selection of words employed
in the discovery (1980:339).
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What we understand from the quotation is that the words chosen by the poet
reinforce the poet’s message. Since words are the only means by which the poet
communicates with his audience the importance of selecting them carefully is

beyond question.

The meaning of words differs according to their cultural context. One has to search
for their connotation beyond their dictionary definitions. The compactness of
poetry hinges on this principle. The correct understanding of the meaning of words
and idiomatic expressions in a given context is essential to understand and enjoy the

meaning of the context.

Let us examine these qualities in some of Kebede’s poems. To take two lines from
Iroro (Remorse):

P+ mHAT U PILELM AN
FLA dFPm ARLPC A7 PHaLh

Not only what your people wear, but also
Their household items are borrowed.

Here the word < <f+an>> (literally meaning borrowed) is pregnant with

different meanings. The word has the meaning of an object borrowed from or lent
to others. This is the denotative meaning. But what the poet aims at is to explain
that most things Ethiopians use are not indigenous; they are imported from other

countries. Even their basic utensils and clothes are brought from abroad. Now
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what is it that they are so proud of? Boasting about a great tradition 1s not enough.

The word < <f+ad>> whose root word Pn gives special colour to this idea.

After the fascist’s embarrassing comment the Ethiopian character expresses his

bitterness with expressions such as < <A£31010 ATE+? Af@da > > (which

literally means "burning my intestines"), which are colloquial and very effective.

We observe in the phrase " ATE+3 A f@mam" how deeply hurt his feelings are.

Notice also how Kebede builds up the "Iroro", the shame and despair of the
Ethiopian with the following line composed from two phrases elaborates the anger

of the "I"line. In < <hA¥* ¢7LELP+A :+ hed P*LoeC > > (Literally burning more

fiercely than fire and tasting more bitterly than aloes) Kebede galvanizes the

attentions of the reader.

In his descriptive poem < < A%% f14>> Kebede’s choice and arrangement of
words reveal his command of the language. The phrase <<AW2L £4%>>

(The slowcoach and plodder) personifies the rainy period of early September. The
negative connotation of the words intensifies the darkness of the days beside the

coldness of the weather.

Look at the arrangement of the following words; < <h&1hfid + 1w 159> > ( grew

up, prospered, crowned, & glorified). What we observe here is that the first word

<<hR1>> " grew up" has various meanings. For example, if we take the

67



physical aspect, it could mean the process of growing up or increasing in size,

whereas if we take its social aspect it could also mean getting wealth or promotion.

The three words that follow < <hflé # $7@+ 1%y > > are short three letter words

with the same ‘Geez' sound (First order in the Amharic alaphabet) perfectly
balanced in stress and accent; they very economically build up the image that the
poet wants to create. They follow one another in their logical progression to

convey the forward growth and development of an individual to richness and fame.

The decline (in wealth) is also shown with the same pattern. The words that come
one after the other manifest the person's deteriorating state. It goes thus

< <t+@ &7+ AR 199> >, The sequence shows the backward movement of a

bankrupt person. A perfect expression of a lost identity.

Kebede’s economic and accurate usage of words is the hall mark of his style. He
chooses suitable words that quickly project an image to one’s mind. The proper
arrangement of words and their precise usage is what is remarkable in Kebede

Mikael’s poetry.

Unlike other poets he neither brings in Geez words, phrases or expressions nor uses
complex terms. Kebede’s simple language originates from his view that the role of

literature, particularly of poetry, is to instruct, teaching the reader. Therefore, he
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argues in his prefaces to his works that in order to teach the masses, it is necessan
to use the simple and day to day language of the common man. Undoubtedly he
achieves what he claims. His purposeful and conscious usage of words is one aspect

of his style that makes Kebede renowned in the history of Amharic literature.

225 PERSONIFICATION

To give non human things or objects the behavior of human beings is allegory or
personification. Scott says "When the subject is non-human and the analogue is
human and capable of human thought and emotion the image is said to take the
form of personification... (1977:159). This helps the writer to magnify his idea or

concept.

Kebede Mikael in his poems uses personification for different purposes in various

ways. In his poem " AA 4904 6&" (About Handicraft) he personifies his country

and makes her speak like a mother. The inanimate land expresses her

backwardness and her desire to be developed like other civilized countries.

The effect of personifying the motherland in this case makes the poem very
powerful and touching because, first and foremost, no human being wants to see his

mother suffer. The reader gets inspired when he hears the call of the motherland.
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Kebede personifies his country also in the poem < <A® @7%>> (A Present)

and the same effect is achieved as in "About Handicraft".

Among such allegorical poems we find < <414+ £a+§ PAhA £A% > > "Metal

and a Clay Saucepan" where he make the two objects chat like old friends. They
are out together for a picnic. While walking the clay saucepan accidentally clashes
with the metal one and breaks into pieces. The poem is meant to teach the moral

that unless friendship is established on equal status, the result will be disastrous.

The other poems Kebede has written in allegory are: Mé&fMes ( Butterfly)
@& 56+ (Consolation) A¥%¥ 414+ (Continuous rain) AA 3§ P12A *7°LE:
(The Poet and the Echo) Aa®7A+®A+ (Non observance) £¢-h #as (Skull) A2 £
A5 232 HIEC+ (A Man and a Monkey) Aaué A€ R3¢ PEP TAIA+ (A

Cock, a Cat and a Mouse) #2445 %205 ( A Rose and a Cloud). In Kebede’s
frtfuﬂf/‘7.
poetry personification is seen* This influence may be traced to religion. Kruzer's

statement: "primitive religions relied heavily on personification, the forces of
nature, winds, storms, lightning, sunshine, frost were personified as gods and
goddesses friendly or inimical to man. The urge to personify has continued to the
present both in poetry and in every day speech and thought. (1955:100) may be

aptly applying to Kebede.

In the poem " PAm mAL " (Traits of Man) different wild animals tell their

discontent to their creator. God promises to reshape them if any animal declares
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any one single deformity. And no animal finds any weakness in its nature. The
poet then applies logically the same truth for human beings, for no one is willing

to accept his/her deformity or shortcoming.

The other poem < <fu4l+ +60+>> (Conceit in Wealth) deals with two pack

horses. They are on their way to the market. One is loaded with silver, and the
other with wheat crop. The one loaded with silver boasts that she is greater than
the other because she is loaded with silver. In the meantime robbers arrive and
kill the pack-horse loaded with the silver and spare the other one. The poet’s
message is quite clear for those loaded with silver.

The other poem "h?0145 mm " "The Lion and the Monkey" indicates that power is

useless. The poem presented in personification shows the quarrel between the lion
and the monkey. The lion, confident of his strength, lurks in the "house" of the
monkey. The monkey is suspicious of his presence and calls for help. When no
response is forthcoming, the monkey concludes the lion is there and forces him to

respond-thus outwitting him.

In Kebede’s poetry abstract concepts and objects are alos personified. For example

in the poem <<PRAF§ PIH? #A*AY+>> (The Blend of Happiness and
Sadness) the world is given human character. In another poem < <*a+§>>

(Modesty) a drop of rain is given human traits and it speaks to God.
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23 STYLE: KEBEDE MIKAEL'S USE OF NEO-CLASSICAL RULES IN HIS

PLAYS

It is obvious that Kebede’s reading of classic literature has highly influenced the
style of his plays. There are discernible features of the neo-classic French style,
especially those of Corneille and Racine. Therefore, it becomes necessary to

investigate his plays using the characteristic features of Neo-classicism.

Kebede explains in his preface to Yetinbit Kattaro that the playwrights and authors
who won universal fame wrote their creative works based on biblical stories. He

mentions Dante’s Divine Comedy or (Divina Commedia), Milton’s Paradise Lost,

Leta’s Jerusalem Liberated (Jerusalem Liberate), and Racine’s Athalie.

Kebede, influenced by his mother’s religious teaching, and by French classic drama,

has written two plays fully dealing with religion: Akeab and Kiddus Gabriel

Bemdre Gennet. Kebede states in the preface of Akeab, that he learnt his style

from Racine’s Athalie. However, Racine’s play deals with the history that followes
after King Ahab is passing, whereas Kebede’s deals with the story of King Ahab

himself. Regarding Racine, Vinaver says:

Racine enters the literary life of his time with the
determination to respect its conventions and usages, for
thirteen years he participates in it as a disciple rather than as
an innovator, his language and art seem to conform to a type
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already consecrated, as if his one concern were to do what
others have done before him and to match his production with
principles firmly established...(1955:1).

What Vinaver has said about Racine can also be true of Kebede because many of

his works are adapted from earlier works.

The other style Kebede has picked up from the French classicist, is the separation
of "tragedy from daily life". To quote Vinaver again "instead of being a
transcription of everyday reality with its accidents and its impurities, they will
present the spectator with an idealized image of human sentiments at their highest
degree of intensity" (1955:6). Similarly Kebede’s plays do not reflect everyday life

but an idealized one.

One of the neo-classical rules is that a play should be constructed on a single plot,
that the action should revolve around one restricted plot. Kebede applies this rule

in his plays Hannibal, Yetinbit Kattaro and Akeab. In these plays every action of

the characters facilitates the fall of the hero, which in turn clears the ground for the

end.

In Hannibal the refusal of logistic supplies for Hannibal by the Cabinet of Carthage
gives victory to the Romans and brings about the tragic end of Hannibal. We also

observe in Akeab the action revolving round the plot constructed by his wife



Elizabeth which brings about the tragic death of King Ahab. The plots in these

two plays run smoothly towards one goal.

The other feature of Neo-classical style is that writers take their plots from history.

In this respect Kebede Mikael’s plays Akeab, Kaleb and Hannibal are good

examples. Selecting the leading characters from the higher ranks of society is also
another feature of this period. All the heroes of Kebede Mikael’s plays are kings

and generals.

However, Kebede doesn’t strictly adhere to the neo-classic rule of the three unities
of time, place and action. In Yetinbit Kattaro the duration is twenty years. The
same is true for Hannibal where the locations for the actions vary widely. The only

unity that Kebede observes is that of action.

The other feature that makes Kebede Mikael smack of Neo-classicism is that he

writes his plays in verse. He has only one play written in prose: Kiddus Gabriel

Bemdre Gennet (1965E.C). This is the last one among the published plays. The

other four plays are written in verse. The method of versification Kebede uses in
his plays seems also similar to the Neo-Classicist-hexameter. Wallace Fowlie writes
the following in relation to this: "In the tragedies and tragi-comedies of Corneille

and Racine there is often considerable formalism in the dialogue, and it is made
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especially apparent by the strict syllabic versification of the rhymed hexameter
couplets...." (1968:3). As we have seen earlier, Kebede’s versification is almost
perfect and most of the time strictly composed in hexameter, the Amharic “Yawal
bet' which has the 6/6 meter pattern. Kebede's scene division seems to follow also
the "French scene" style. Black defines the French scene as follows:-

...Itis all talk: nothing happens, but the people emote to
each other in very formal terms. A may then say to B Ah, but
I see X approaching and leave, because X is hateful to him, X
does indeed approach, and you are in the next scene, X may
then be left by B for some other carefully explained but
natural seeming reason and X may then soliloquize, saying
what he feels about what he has just heard; this is scene iii.
When these successive entrances and exits lead to and empty
stage, that is the end of the act. The next act takes place on
the same set and has the same general strategy(1977:93).

It seems that Kebede follows the formula mentioned in the above quotation. For

example, in Kaleb, the Roman captain arrives at Axum and admires the castle and

the act ends as soon as the captain finishes his soliloquy. Then Act II starts. He
meets by chance one Axumite chief, they exchange a few words, and the chief
promises to take him to the King. Here Act II(1) ends and next Act III Scene 1 is

seen in the palace; all the scenes and acts go like this.

The other feature of neo-classism is the absence of action. Every happening is
reported, rather than seen on the stage. In Hannibal the arrival of Hannibal is

reported not seen. Also the battles are not seen, only announced and their

outcome reported.
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In Kaleb the attack on Christians by pagans is told to the audience by the Prime

Minister in Act I Scene II. The victory of Kaleb is also reported in Act II Scene

IV by a messenger.

From the examples cited above, it is possible to justify the influence of Neo-

Classicists on Kebede's style.
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3. GENERAL CONTRIBUTIONS OF KEBEDE MIKAEL

Kebede is a renowned literary figure in Ethiopia. He ranks among the few who
dedicated their energy and time to matters of education and the production of
literary works. We have dealt so far with the themes and styles of his poems and

plays. Kebede's other contributions to Ethiopian literature will now be examined.

As an eye-witness of the Italo-Ethiopian (1936-1941) war, Kebede has always
regretted his country's backwardness. To rectify this Kebede worked hard to
institute formal education in the country. He wrote poems in praise of education
and he tried to enlighten the youth through his textbooks. He focused particularly
on the Italian invasion, and on Fascism and tried to teach the people to be
prepared to protect themselves from external invaders, specifically from those

armed with modern weapons.

He took education as the basic instrument of modernity, as well as the torch and
power that can rescue the country from backwardness and underdevelopment. Thus
he concentrated his energy on preparing teaching materials, particularly those for

the teaching of the Amharic language.

These teaching materials include A2&% £#23041 23¢4.f (Reading Lesson 1), 2¢h§

7248 (Story and Tale book 1-3) 442 AP F (Great Men) (used as supplementary
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reading material for elementary schools) which were used up until the Derge
regime came to power. Generally the themes of these textbooks emphasise the love
of the motherland, loyalty to the emperor, the importance of education, the
significance of Christianity and the value of morality. The texts contain Ethiopian
folktales, biographies of famous men and translations of some works of great

thinkers of the world.

Kebede, besides preparing the textbooks and translating the works mentioned
above, produced original works of his own. His non-creative works which contain
general knowledge also have similar themes as the ones mentioned above. His

books sams *Tat+ #3L£1T (What Does Civilization Mean?) X773 A3&9°%

wam?¥T (How Did Japan Develop?) clearly indicate his ambitions for his country

to follow the path Japan followed. He takes Japan as a model because of the
similarities these two countries have. Both are monarchical and neither had been
colonized. He also advocates loyalty to the emperor as the Japanese have for

theirs.

His other researched writing includes 2*A% Anh3 £ C (Alexander, the Great), 2"44%

02%F (Great Men), AT££5 70492 ,~aM% (Ethiopia and Western Civilization),

P3ag® Fe¢h (World History), f22ams AfC (The Atmosphere of Civilization). All

are aimed at informing the reader about the world and familiarizing him with what
is going on outside Ethiopia. In one way or another Kebede tries to share his

knowledge and experience with his fellow citizens. In doing so he has played a
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significant role in the history of Ethiopian education, particularly after the Italian

invasion.

Kebede expresses his views towards different genres of art and shows a clear
preference for ‘the Queen of the arts' "Kine" (poetry). His concern for art is shown
in his article Old Ethiopian Paintings” (1961 E.C) published in three different

languages Amharic, English and French.

Kebede in this short but significant work indicates three basic points in relation to
Ethiopian paintings. First he expresses his view, though in general terms, on
Ethiopian paintings that the ancient paintings were related to religion. The main
reason for this, he argues, was that the painters were clergymen and "debteras” who
had no modern ideas of painting; however, they were among the very few people
to get traditional education. Due to the impact of traditional education and lack
of exposure to Western works their paintings gravitated towards religion. Kebede

in relation to this kinds of painting states:

--- Actually the painters were priests or "dabtaras” and their works were
destined for the church. If we look at the copies which foreign historians
have had printed in order to give an idea of Ethiopian painting, we are not
satisfied with the movement of the lines, as well as the colors are not
pleasant. These paintings often look like naive works of children--- (Old
Ethiopian Paintings, no page).

Here, we see that the paintings were drawn by priests or "debteras" (since they were

drawing without acquiring the basic skill of drawing and general knowledge of the
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field) their works were poor in quality. They were drawing for religious purposes
such as painting angels and The Angels. Kebede also indicates the major weakness
of combining colors. But I will leave this part to an art critic for he is in a better
position to deal with the meanings of these concepts and the idea they flash in the
professionals. What could be said at this point, however, is that Kebede paves the
way for the fine art critics on Ethiopian paintings. If one wants to study the ancient
paintings, Kebede indicates the whereabouts of the paintings and the hardships that

may be faced by the researcher. He writes:

The Ethiopian arts are rooted in the Christian faith, and one must
wander from convent to convent, tiring travel since large areas are
still inaccessible by modern methods of transport if one desires to see
and study ancient traces of history and civilization--- one has to
recognize that if we want the historic relics of Ethiopia to be known
to the world, great efforts are still to be made (Old Ethiopian
Paintings).

The third point he raises in reference to ancient Ethiopian paintings has a historic

perspective. Since Ethiopia has had a relation with Byzantium, he wonders if its

civilization had made an impact on the Ethiopian painters. He expresses his hope
that researchers would study the paintings in relation to Byzantine art and
specifically in relation to the Renaissance in Europe.

He further comments on Wallis Budge's collection of old Ethiopian paintings:
Wallis Budge, the historian, did much to maké Ethiopian painting
known abroad. In voluminous tomes he showed to the public
reproductions in color, printing nearly three hundred pictures. But,

due to his limited purpose, instead of drawing them from many
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sources, he necessarily confined himself to very few documents.
Therefore, his reproductions show little variety, a characteristic
exaggerated by the crude technical methods used fifty years ago. On
the other hand, Abbe-Leroy's book printed a few years ago in Italy,
offers a more eclectic selection. As to the book published by
UNESCO, we may say about it what we have said about Budge's
book, an expensive work but with little variety in the documentation
(Old Ethiopian Paintings).
His criticism of the works done by foreigners, indicating their weaknesses, helps to

rectify many misconceptions about Ethiopian paintings.

Kebede, though not a painter, is concerned about Ethiopian art. He raises basic
issues in his essay. Above all, this early article of his can be said to have stimulated

critical studies to be pursued.

Kebede Mikael's hope for the advancement of art in Ethiopia is seen in the
prefaces of his creative as well as non-creative works. In Ethiopia, until recent
years, artists were given a low social status. Kebede, realizing that artists were not
respected as they deserve to be attempts to change the society's wrong attitudes.
In so doing he preaches how important art and artists are for the spiritual

development of a country. Kebede in one of his non-creative works £2~AMi hPC

(The Atmosphere of Civilization) explains how artists are respected in civilized
countries and condemns people who consider artists as inferior to other

professionals:
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—-- PHLIDRF PoolL¥ L PAIN o»f AND RIL TA?P
ACEAT »~AmMs h&® PA hACS P2 ¢PPT+Am@ ooy AUS
AECY P2o¢ AUy Ny oowldd P146F7 RCENFT QUHM
HIL PLI0F @Y AN+ LPPF ATALTT AYonFATn

It is well known that the civilized ones give a high respect for
a vocalist or musician or a professional dancer and a renown
artist. In this respect we wish that our artists get due regard
from our people (PP10-11)

Furthermore Kebede advocates that artists are the naturally gifted people who are

depicting beauty in their works. Explaining how they do this, he says:

230 @037 Noe3¢adn L1ATP ov-HF o117 NLT: NOAT FCE @N1+7
lovfioeC AMMAS NFAT KA°ThEI T AIAT L PRACIHu 31 @0+ NITICT
N3N ATLTI1AT PACIAC DALY £3N: 2404 35 £CAT PS +90¢T o
ATNF R1AAT @™¢FP 'S ®1TH 0= L09 A7 @-NFTAe AT PooEmi
o f RAIAGTC PRLAIA LY PooEmC ov-f () PLITO ORCEAFTHIL
AF 5o~ ..

Dance expresses beauty through movement, music through sound, painting
through lines and color combinations. Poetry enables one to express beauty
in speech and thought. Therefore, the main function of dance, painting,
poetry,... is to serve as a means to reveal beauty. To do so there must be
talent. And talent is found only among artists,--- (Ibid p.80).

He does not only state the importance of art in a country. He practices it himself.

He is a devoted professional producing many poems and plays.

Kebede also introduces renowned artists and some of their great works together
with his comments on their contribution to their countries in particular and the

world in general. We see this in Z744% A2 F (Great Men) where he presents the



brief biographies of Homer, William Shakespeare, Goethe, as well as synopsis, and
brief historical backgrounds of their works, their major themes and critiques of the

Iliad, Macbeth, Faust. He also gives an account of how the authors of such great

works wrote them.

Besides in 2*44%® A#F (Great Men) he explains how man’s interest in art

develops. In this book he argues about the importance of oral literature and how

it helps the development of written literature.

P PTLLPC NPT AR PETST ATTEPT TNAD +£P LSRINCND hFPE
avry i 13 hAi?s hens hor+s hE239% 243 hal @3 P+a fomt
FiTt h& PAa P2 PAT® i@ +1°F NAUN RIZNT APTHLr ht@-AL 0L
FToAL NooTAn® +FPLHD AoCE APLE Poomt? TPPTS TLAF
N RUF+ APHANAM AhNC PA+7 AT a EooCa

--- At first men who created poetry were called entertainers, minstrels and
they were looked down upon. But as knowledge developed the words used
to express man’s inner feelings of sadness, happiness, his prayers and heroic
deeds were found to be of great value. Those poems, tales, that were sung
by the people and that were passed from generation to generation orally got
to be collected and recorded respectfully. (pp.18-19)

It is important to note from the paragraph cited above how Kebede has been keen

on oral literature and its importance for writers of fiction. He explains how authors

have used it in their fictional works. Kebede was the first critic and writer to show

the significance of oral literature for modern writing and the second to note that

this property of the people should be collected and published in book form.
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Kebede, as a moralist, argues that the purpose of art should be to instruct and to
help stop the decline in the standard of morality. He considers ‘money’ to be one
of the causes that brings about moral degeneration. Regarding the interconnection

of money and artistic out put he has this to say in f£2aMs APC (The Atmosphere

of Civilization):

—--LPFCT AL®T AASTA PT@ 9477 FUCT AAMTET PAHNTITLA hE
ATTRLT MC=Y1C 1Y htoe AWl HHAN PTLLAIT AIRSIC NF ALPT 1314
ATAhEA Noors 17HA ATANEA 299 A0 POLLAT @7 91C “I9 41 AhNdAL
Piu AN ATRAD ASTRLET AT N°ld PTLLPLDT 31C “T¥LN PR A
Fmhms PLPPS h® PA AN+LPPH+ PTIMEP 31C PPLNAT ALY A0
RETAFP NALY OLF AM¢Y FCroF NAHA PODFF LLE oomDF NP
IRLT KRALLP Pati+IPom-+4 24X HLP@-oomy hE “VE£LT PHA---

--- Initially the main objective of the art of the theater and the film was to
educate and to raise the moral standard of the people. But the spectator is
not only expected to learn but also to pay. In order to make the public pay
there must be something that it can enjoy. Therefore it is necessary to do
what pleases the public. If a highly subtle work is presented the public may
not understand or value it. Hence, the dilemma of whether to lower the
standard of the work or else the need to raise the knowledge of the people---
(pp.67-68)

Harmonizing the degree of high level art and the tastes of the public is the problem

tackled by Kebede. The options are either to lower the standard of the art or else

wait until the people’s ability to appreciate good works of art is attained.

Therefore, it is necessary to have critics as mediators and interpreters of the real
value and meaning of a work of art. What Kebede wants to emphasize is that art
that is intended for commercial purposes results in the lowering of standards.

When we gauge the works he produced, it is obvious that Kebede, the poet-

84



playwright, essayist and critic has contributed a lot to the development of Ethiopian

literature.

Professor Tamrat W/Amanual, in his article(1936), praises Kebede as a translator:

P3: AN Tt hoP 240 h&LlIHL N"LHLA0F  LH A100-F
T1T¢h"Ié FT hitddool+ IR ICALNTLPRY RIZTIL LU ACP
FFEem re L15%A---

When he translates a poem, a tale, from foreign authors, particularly from
the French, it seems as though he had done it originally in Ambharic, at times
his translations are found to be an inprovement on the original ones---

(p-20).

Professor Tamrat’s comment was made fifty years ago when Kebede was beginning

his career as a writer. His talent had seemed evident even then.

Kebede’s poems and plays are written in very clear and simple language, that can
be easily understood by the average reader. The words he chooses are simple but
their order of arrangement, combination, and the rhyme schemes he uses make
them very powerful. This helps him to communicate his themes easily to his
readers. To be able to use a common man’s language and at the same time
attain sophistication in arrangement and thematic concern requires extraordinary

skill.  Unlike his predecessors or successors, for that matter, he doesn’t use
difficult words or phrases. Above all he doesn’t empl®” Geez words and phrases
a style which is still fashionable with some poets even today. Thus Kebede’s works

are spared from obscurity. His poems are often cited as models of "yawal bet"

85



versification. In this regard, it is believed, they are unparalleled and will withstand

the passage of time.

Kebede has played a significant role in introducing classical plays such as Romeo
and Juliet, particularly through the formal education system. He is the first
playwright to have extensively used students for the production of plays and thus
creating awareness of the importance of the art. At time when there was limited
access to modern art and literature, he gave valuable guidelines in the introductions

to his works. He is considered a pioneer in this regard.

Kebede’s contribution to the development of Amharic literature is seen evidently
every where.  He was the first author to be awarded the Haile Selassie I
Grandmedal for literature and remains till today the country’s poetlaureate. His
endeavours to inspire his fellow country men to build up their nation will endear

him to the hearts of the people for a long time to come.
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CONCLUSION

To sum up the foregoing discussion, this study has shown that Kebede Mikael is one
of the most popular men of letters in the history of Amharic literature. His glory
stands sparklingly high in many areas: teaching material production, versification
and play writing. The role he played in preparing teaching material for the
Ambharic language at elementary school levels is very significant. His poems, tales
and adapted materials were widely read, particularly after the Italian war, among
the students of the 1950’s and 60’s. His translations adapted from classic and other
creative works helped his fellow countrymen to be acquainted with western
literature. Kebede’s self initiated move to learn western literature resulted in

advancing the consciousness of his countrymen as reflected in his creative works.

Kebede notably contributes to the history of Amharic poetry and playwrighting,
Most of Kebede’s poems are didactic as they are projected to teach moral values.
In addition, he deals with various subjects and themes as has been shown in the

discussion of the themes of Kebede Mikael’s creative works.

Kebede Mikael has his own style of composing poetry. His simplicity and rhyming
are of very high quality. His usage of assonance, consonance and alliteration has
a dual purpose. It gives musical quality to the poems and also enhances the

elaboration of the theme. Another quality of Kebede’s poetry is his diction. The

87



language he uses in his poems is simple, fits the day to day conversational style, but
its arrangement suggests powerful meaning and reflects great beauty. It is this

usage that has made Kebede’s poems popular.

The presence of the ab ab style in his poems goes against Kane’s statement:
"Recurring patterns of the type aa bb, abab, etc., are not known to the writer"
(1975:23). The researcher has observed the recurrence of the patterns in the

published poems of Kebede Mikael which Kane had overlooked.

The other point that this study has illustrated is the influence of Neo-classicism on

Kebede’s form and content, although, the influence is quite restricted.

Kebede Mikael’s published plays are five. Two are translations. The themes or
his original plays fall into two categories: those which principally treat religious
themes and those which deal with history as well as with the love of one’s mother

land.

As in his poems, Kebede’s style in his plays also tends toward Neo-classicism; in
particular, he follows the style of such French playwrights as Corneille, Racine and
Moliere; for one can easily observe in his plays the characteristic features of Neo-

classicism.
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Kebede Mikael stands first among the literary men of his time. One can say that
he is a man of letters who paved the way for the development of Ambharic
literature. He is not only confined to producing literary works but also provides

theoretical backgrounds for the genres he treats.
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