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Abstract

The Milkd' is a Complimentary G6'0z poetry on various religious Subjects. These
Subjects could be Divine beings, Angels, Saints, Ecclesiastic objects and abstract ideas. It is
almost anonymous and its time of beginning and cessation is unknown for certainty. It has
five-line stanzas with identical end rhyme. The structure of each stanza is categorized into
three: description, call and supplication. Mostly the first two lines are description of the
different parts of the body; the third line is a call and the last two lines are supplication of the
suppliant. Some of the Mlkd'a mdlkd' also have stanzas of invocation. The imagery in the
Miilkd' is frequently biblical and rarely non- biblical that is used for didactic purpose and
ornamenting.

Regarding its origin, the Holy Bible, particularly the Song of songs, has influenced it.
Thematically and structurally, its imagery is highly similar to the Song of songs in terms of its
nature of praise and supplication. The Mqlko' uses identical descriptors for identical parts of
the body, similar descriptors and allusions for the Song of songs in particular and the Holy
Bible in general. Since the Song of songs is earlier in its appearance, it can safly be said that
the Milkd' must have been influenced by the Song of songs.

Based on comparative textual study between the Mdlkd'a mdlkd' and the Song of
songs in particular and the Holy Bible in general, the possible origin of the Mdlkd' must be
the Holy Bible. The Mclkd' and the Song of songs are similar in their basic form: description
of the different parts of the body, praise and supplication. The organization, phrasing and
imagery of the Mdilkd'a mcilkd' are similar to that of the Song of songs. The use of explicit-
implicit reference to the Song of songs, identical descriptors for identical parts of the body
with the Song of songs, similar descriptors with the Song of songs, and allusions from the
Old and the New Testaments indicate that the possible origin is the Holy Bible, particularly

the Song of songs.
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INTRODUCTION

The Mdlkd' is one of the poetic genres of G&'0z literature. This research is an attempt
made to study the Mdlkd' as a poetic genre in its own right. The major goals of the thesis are:
(i) identifying the predominant features, (ii) looking for the characteristics of the imagery and
(iii) determining the possible source of the Mlkd'. Achieving these goals may expose the
nature of this religious poetry, namely the Malkd'.

To conduct such a research successfully, it is important to know the source language
of the Mdlkd texts - G0'0z. However, my knowledge of Gd'dz is not satisfactory. With
breathtaking reading, consultation of G&'0z- Amharic dictionaries and  G&'dz masters, |
sincerely believe that [ have overcome the difficulties. My limited knowledge of Gd'0z was
acquired from different sources. First, two GJ'0z courses given by the Department of
Ethiopian Languages and Literature in the undergraduate program; second, traditional Qdne
school I attended in Wallo - Kobbo as a part time student for two years; and third, as a
follower of the Ethiopian Orthodox Church (EOC) I have been acquainted with many Go'0z
prayer books including the Mdlkd'a mdlkd'.

This thesis is a research that indirectly tries to motivate other researchers in the field
who want to study different genres of G&'0z writings from the perspective of their literariness.
It might also be used as a springboard for further studies in the field of the Mqlkd'. I also hope
that this study will contribute a little by filling a small gap in human knowledge about the
Milkd'. Since this is a preliminary study, researchers with better knowledge, enough time and

better proficiency of Go'0z are expected to pursue studying the Malkd' extensively.

The thesis has four chapters. The first discusses the problem, the objectives,
methodology, limitations and significance of the study. The second chapter is concerned with

the related literature. It reviews the related literature and forwards its difference from the
1



reviewed ones. Only those studies that directly mentioned the Mcilkd' and commented on it are
reviewed.

Because the research is descriptive, the third chapter tries to give comprehensive
definitions of the Mdlkd', its general features, and analyze its prosody and imagery. The fourth
chapter consists of a comparative analysis of the selected Mdlkd'a mdlkd and the Song of
songs and identifies the major relationship the Mlkd' has with the latter. This comparative
analysis and identification of the relationship between the two are used in the argument that
suggests the possible source of the Mdlkd'. The conclusion is a summary of the preceding
chapters of the thesis. The last part of the thesis includes bibliography and appendix.

The English translation of different stanzas from different Mcilkd'a mdilkd' is given in
the last two chapters to support my arguments with concrete evidence. Transliterated stanzas
are also given when there is a need to do so. The citations are given in their source language -
Gd'0z - before the English translation of the stanzas or verses of the ~ Milkd'a mdlkd" and the
Song of songs. This is because the English translation may sometimes fail to convey the
message and artistic quality of the poems and the verses in their entirety. While translating |
have not attempted to preserve the rthyme and rhythm of the original.

If some words, sentences, concepts, and the like demand explanation or extra
information, they are asterisked and footnoted accordingly. All the dates in this thesis are

given in Gregorian Calendar, if not followed by E.C. that stands for Ethiopian Calendar.

All citations from G&'0z and Amharic works (including stanzas and lines)
andinterview are my translations except where the translator's name is given in parenthesis

immediately after them. The sources of the citations of the Mdilkd'a mdlkd' are given in



parenthesis with the name of the Mlkd', the stanza and line numbers. The stanza is
represented by S and the /ine by L. The numbers of the stanzas are of the stanzas in a single
M:ilk? and the numbers of the lines are numbers in a single stanza, which has five

lines.



CHAPTER ONE

BACKGROUND

1.1 Statement of the problem

Ethiopian written literature up to mid-19th century was predominantly G&'dz Christian
literature. This pious literature can be classified into three categories based on the question of
originality. The writings translated from Greek, Syriac, Arabic and other languages fall in the
first category. The second one constitutes those which are neither translations nor original
(indigenous) writings. They are adaptations enriched by national flavor. For example the book
entitled SOndksar has such qualities by constituting additional biography of Ethiopian Saints
and a five-line stanza after the story of each day is finished. The third category embodies those
works that are entirely indigenous.

Researchers like Job Ludolf started to study this literature at the end of 17th century
(Amsalu, 1976 E.C.: 86). However, the number of researches conducted during the past three
centuries was not as such considerable. This literature was studied by different scholars from
different perspectives. If comparison is to be made between the researches done and the total
works produced, the researches are far too few to conclude that the literature has been studied.

Expatriate scholars who studied Gd'0z literature for example, belittled it by
commenting as if it lacks originality and literary merits (Harden,1926: 20; Hyatt, 1928:246).
They suggested that G&'0z literature is defective because it is merely translational and lacks
originality. Even some of them dared to say that Ethiopia is a country without great poets and

writers (Ullendorff, 1945: 41). Thus, the country, according to the above scholars, does not

have indigenous literature.



Therefore, any one who wants to read about G&'0z literature can not find quantitatively
enough and qualitatively substantial materials. Similarly, as we are going to see in the review
part, even those available materials on the Mlkd' are scanty and heavily generalized. Despite
these studies, G&'0z literature has considerable wealth both in the contexts of Ethiopian and
world literature. Those writings that are lost from the rest of the world such as the complete
texts of Book of Enoch, Jubilees, Ezra Sutu'el and Ascension of Isaiah are found only in
(G0'0z manuscripts of the EOC.

What are the possible reasons for the inadequacy of research outputs on Gd'0z
literature? One of the reasons, probably the most significant one, could be language barrier.
Because of researchers' lack, inadequacy or, in some cases, ignorance of the Gd'0z language,
its literature remained unknown to them. This paucity of knowledge is shared by many
scholars whose major concern is literary studies. Thus, the study of G&'dz literature is waiting
for researchers to dig out facts and figures about it.

Some of those scanty materials are usually found in academic journals, seminar papers
and conferences' proceedings and theses of university students that are inaccessible to the
general public. Some foreign scholars also tried to study the literature, but most of their
statements, I think, are victims of hasty generalizations.

Another reason for the deficiency might be inadequate attention given to the subject in
the universities and colleges, exclusively on Go'0z literature, both in the undergraduate and
postgraduate programs by the concerned departments. Because of these reasons, it seems to
me, even those researchers who are interested in literary study do not seem to be inclined to
do research in the areas of Gd'Oz literature. Even if there are some Gd&'0z writings that are

translated into Amharic, though the translation might not be authentic, I believe. According to



Ayalew Tamiru’, most of the translated writings have many insertions that are not in the
original G0'0z writings because of the publishers' business purposes and the translators are not
also well educated. Thus, according to him, translated writings are not authentic (1992 E.C).

One of the indigenous writings in G9'0z literature is GJ'0z poetry that is predominately
Qdne, Doggua and the Mdlkd'. It is hard to find, at least to my knowledge, genuine translation
of Miilkd'a mdlko' available in Amharic. Therefore, their language deficiency could not permit
scholars to study it. Thus, research work in the area of Gd'0z poetry demands a thorough
knowledge of the source language.

As mentioned above, Mdlkd'a mdlkd' are one of the genres of Gd'0z poetry. The
Mcilkd'a mdlko" are complimentary descriptive poems that describe different parts of the body
and other attributes of their subjects.

The subjects could be Divine beings, animate, inanimate and abstract ideas including
God, angels, saints, martyrs, prayer books, ecclesiastic materials, love, etc. The poems are
meditative in nature and written only for their religious purposes.

The Milké, as far as my survey is concerned, is not dealt with exclusively as a subject
by any researcher in any study. Even those studies that touched slightly upon it, in my opinion.
are not satisfactory; because they are glossing over it or it is a peripheral issue for them. This
type of treatment, as will be seen in the review part, created a confusing image of the genre.
Thus, there appeared a gap of knowledge concerning this genre of G0’0z poetry. This is
one of the major reasons that prompted this study.

The other reason for the selection of this genre as the subject of this thesis is its origin,

its exotic nature and its being indigenous to Ethiopia, as I shall try to explore it in the fourth

" Ayalew Tamiru (Aldga) is one of the reputed scholars of the Church, the former chairman of the
comittee of the scholars (YdLigawdnt Guba'e) in the Holy Synod of the EOC and the author of threc
books on theology and Church history.



chapter. Most of the expatriate scholars hastily generalized and forwarded such ideas like
Ethiopia was a country that did not have great poets and authors; and also considered the
country having no indigenous literature of national origin (Ullendorf, 1945: 41). Even those
who accepted the Mdlkd' as indigenous asserted that it is "not a very elevating type of
Christian poem" (Harden, 1926: 59).

Contrary to the above statements however there are abundant indigenous poetry and
prose that dealt with the lives of Ethiopian and foreign Christian Saints, there are also
philosophical and theological writings. The Mcilkd' is one of the geners of indigenous Gd'0z
poetry with its own literary merit. This is also another incitement that has initiated this
research.

The third reason is that GJ'0z literature is studied mostly from the point of view of its
theological merit, but it is not studied for its literary values (Ephrem, 1999: 5). Since the Mcilk
@' is one of the genres of Gd'0z poetry, it needs to be studied in its own right as a literary
genre.

As mentioned recurrently, the subject matter of this thesis is the Mdalkd'. I will try to
identify and reveal the major features of the Mcilkd', analyze its imagery and establish its
possible source by examining its relation with the Song of songs. Along with these, I will

endeavor to show whether the Mdlkd'a mdlkc' have rigid formula or they are different.

Generally, this research tries to answer the following questions.
1. What are the major features of the Mdlkd'a mdilko’?
2. Do the Milkd'a mdlkd' have similar features?
3. Are there differences of features among the Mdlkd'a mdilkd'? 1f

there are, what are they?



4. What are the characteristics of its imagery?
5. What is the relationship between the Mdlko'a mdlkod' and the
Song of songs in particular and the holy Bible in general?

6. What is the possible source of the Milkd'?

1.2 Objectives

The general objectives of this research are to identify the major features of the
Milkd, to analyze its imagery and to suggest its possible source by deciphering its relation
with the Song of songs. It is a preliminary descriptive study.

The Mdlkd'a mdlkd' are GO'0z poems produced only for religious purposes. The
contents are its theological aspect that is mainly the concern of the theologian. But for the
person related with literary study, the main concern is the form rather than the content and the
examination of the form in conveying its content properly. The major concern of this thesis is
not to examine the relation of the form and the content of the Mcilkd'a mdlkd'. Rather it is a
research aimed at bringing out the major features and arriving at its possible source.
Considering the aforementioned general objectives, this research tries to achieve the following
specific objectives.

(1) Identifying the major features of the Mdlkd'a mdilkd',

(i) Showing whether or not the Mdlkd'a mdlkd have identical formula in their

structure;

(ii1) Analyzing the imagery; and

(iv) Finding out the possible source of the Mcilkd' by deciphering its relation

with the Holy Bible, particularly with the Song of songs.



1.3 Methodology

This research is a study on religious literary writings and evidently grounded on a
library undertaking. The number of the Mcilkd'a mdlkd' is one of the obscure aspects of the
genre. There are about 50 Mlkd'a mdlko', according to my survey, in print. This does not
mean that there are not any more; far from that. I have not been able to find one who could tell
me the exact number of the Mdlkd'a mdlkd'. Therefore, it has become significant to search for
other Mdlkd'a mdlkd' than hitherto found in print.

With this objective in mind, I went to one of the monasteries founded in north Wallo
named Ddbrd Zdmdda and came across a manuscript called "Mdilkd'a Guba'e". The
monastery is 28 kms West of Wajja town and takes half a day on foot. The manuscript has 88
Malkd'a mdlkd' and other pieces of writings compiled in 208 parchment leaves. I read them
for about three weeks. I also found manuscripts of 9 Mdalkd'a mdlkd' in IES library that I did
not find in print or the manuscript I referred to. Including the printed ones, I read 144 Mdlkd'a
mdlko'.

Among these 144 Mdlkd'a mdlkd' 59 of them are mentioned in this thesis and citations
are taken to use them as examples. The selection is made for their accessibility. Most of them
are available in print. The Mdilkd'a mdlko' that 1 selected and copied from the manuscript
display extra and distinctive features as compared with the other published Mdlkd'a
mdilkd'(see the appendix for the published and unpublished Mcdlkd'a mdlkd for which I get the
opportunity to see them.)

Some of the published Mdlkd'a mdlkd' are translated into Amharic and their Amharic
versions are not used in this thesis because I doubt their authenticity and believe that they

somewhat have lost their meaning and poetic qualities that they show in the source language.
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In the same way as the G&'0z version, the translators of the Amharic versions are anonymous.
Generally, the publisher, Tesfa Gebresillasie, is considered as the translator of the Mdlkd'a
mdlkd' by the public. However, he confessed to the "Reporter" a weekly Ambharic local
newspaper that he was ignorant of Gd'0z language (1989 E.C.). Therefore, for convenience I
chose to scrutinize the G&'0z version of the Milkd'a mdlkd' and similarly the Go'0z version of
the Song of songs is used.

Generally the research is based on library and monastery materials; but sometimes I
have consulted clerics of the Ethiopian Orthodox Church who have been thought to have
sufficient knowledge of Gd'0z language and its literature. I do not use any theoretical frame
work to analyze the Mdlkd'a mdlkd'. The method of analysis used in this thesis is descriptive

and comparative. Therefore, the methodology applied is eclectic operating as the need arises.

1.4 Limitations

As it has been cited in different studies written in Amharic and English such as in
Amsalu Aklilu's and Kristen Pedersen's works, Italians conducted different researches in the
Italian language (Though I did not know the language, I came across the titles of the
researches with the name of some Milkd'a mcilkd"). There are also researches in German
and other languages. I am ignorant of the European languages but English; therefore, the
review part does not include those studies written in languages other than English.

[ am not good at pronouncing Gd'0z. This shadowed its effect on one of the sub-topics
of chapter three, entitled rhythm and delimited the analysis. I am also obliged to depend on the
materials of Alemayyehu Moges that I have consulted.

Another limitation is the absence of dictionaries of the Bible to refer to whether the

Milkd'a miilkd' allude from the Holy Bible or not. I used only a small Bible dictionary written

10



in Amharic (which is not sufficient for this study) and my knowledge of the Holy Bible and

consultation with the Church scholars to explore the allusions used in the Mdlkd'a mdlkd'.

1.5 Significance

For this thesis is mainly a descriptive and comparative study of Gd'0z poetry, namely
the Mdlkd', any one interested in such literature may benefit from it and learn about most of
the features and aesthetic qualities of the genre. G&'0z literature might be the storehouse of
many literary devices which probably be applicable to Amharic literature. Thus, this research
is expected to give some clues of the device used in the Mdlkd' and it might enrich its readers
with the knowledge of the Mlkd'. Besides, it could initiate other concerned researchers to
turn their attention to GJ'0z literature in general and G&'0z poetry in particular.To see how
much GJ'0z literature has influenced Amharic literature, literary qualities of Gd'dz literature
must be studied in their own right. Thus, studying the literary qualities of G&'0z literature will
enable researchers to study their influence over Ambharic literature. Therefore, this thesis
might contribute to the understanding of the Mdlkd' for those who want to pursue studing in

this area.
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CHAPTER TWO

Review Of Related Literature

Gd'0z literature has been studied by different researchers from different perspectives.
When the studies done are compared with the literature produced, they are far too few to
speak with a sense of satisfaction that the literature has been studied. Poetry is one of the
major genres of GJ'0z literature and one of the genres of G&'0z poetry that is almost
untouched by researchers is the Mdlkd'. It is not studied as a subject by itself; however, there
are few researches that have touched upon Mdlkd' as a peripheral issue while discussing
general issues on GA'0z and other literature. These studies are pedantically reviewed in the

sections that follow.

2.1 Pedersen's Conference Paper (1989)

The most significant work on the Mqlkd' is Kirsten Pedersen's paper prgsented at the
8th International Conference of Ethiopian Studies, entitled "The Milké: An Ethiopian prayer
form with Latin origin?" It is not an exclusive study dealing only with the Mdlkd'; rather it is a
comparative analysis between two Mdlkd'a mdlkd' and the Swedish saint Birgitta's two prayers
written in Latin: Mdlkd'a lydsus and Mdlkd'a Maryam, and Oratio Quarta and Oratio Tertia
respectively. The researcher deserves an appreciation for her interest in finding the source of
the genre and for the information she has given us by defining and explaining the two Mdlkd'a

mdlko'.

12



Prior to scrutinizing Pedersen's analysis of the two prayer forms, I will raise some
drawbacks, in my opinion, of her paper. First, the paper does not satisfactorily tell readers
about the two prayers written by saint Birgitta, namely the Oratio Tertia, which is written in
honor of Jesus Christ and Oratio Quarta, which is written in honor of the Virgin Mary. The
paper does not even explicitly mention whether the Orations are poems or not, whether they
are divided into stanzas and how many lines each stanza has. Readers are not also informed
about the number of similar Orations written by saint Birgitta. The second drawback of
Pedersen's paper is regarding the two Mdlkd'a mdlkd' compared with the Orations. They are
only two; but at least, according to my discovery, there are 144 Mdlkd'a mdlkd'. Therefore,
analyzing two Mdlkd'a mdlkd' to establish the source of the genre as a whole is, I think,
inadequate.

The objective of Pedersen's paper is exploring the possible source of the Ethiopian
prayer form- the Mdlkd'. To do so the researcher compares the two sets of prayer forms. After
juxtaposing the pairs of prayers, she identifies 8 similarities and 8 differences. Among the
similarities and differences, 7 from each are applicable to both Mdlkd'a mdilkd', whereas, one
similarity and one difference, are applicable only to Mcilkd'a lydsus.

Even with regard to the similarities, there are some questions to be raised. Three of the
similarities are not typical only of the two sets of prayer forms: the Orations and the
Milkd'a mdlkd'. They could be applied also to other forms of prayers. Similarity 2, for
example, states that both were mainly prayers of praise. Other prayer forms such as Wudase
Maryam, Arganond Maryam, Angdsd Borhan, etc. are also prayers of praise like the
Malko'.

In the case of the differences, like the similarities, there are some questions that

require comment. Difference 1, for example, states that the Milkd'a mdilko' are longer than the

13



Orations, because they describe more parts of the body than the Orations. According to
Pedersen, Oratio Quarta has 18 parts while Mdlkd'a Maryam has 58 stanzas. But there are
some Milkd'a mdlkd' that are shorter than the two Orations discussed. For example,
Milkd'a Mt [8li, written in honor of the Virgin Mary, has 12 stanzas and Mdlkd'a Mdld'ak
Ugqabe has 16 stanzas that are shorter than Oratio Tertia and Oratio Quarta that have 20 and
18 parts respectively.

There are also contradictions between some of the similarities and differences. To look
at some of them, similarity 3, that asserts the elevated poetic nature of both prayer forms,
opposes difference 7 that states the Latin prayer form which is less colorful and less
metaphorical and says the Orations, by giving example, have "...no describing adjectives." To
add another example, similarity 5 and differences 2 and 5 are contradictory. Similarity 5
confirms that both prayer forms begin praising with the head and end with the feet; but
difference 2 says that Mdlkc'a Iydsus begins by praising the name of Jesus while Oratio Tertia
begins by praising the head of Jesus. Similarity 5 diametrically contradicts difference 5 in that
it points out that unlike the Orations, the Mdlkd'a Mdlkd' does not end with the feet.

Pedersen tries to discuss the possible reasons for the similarities. She identifies six
reasons. All reasons given in her paper are possibilities not facts. The six modal verbs used in
the six sentences of the reasons she gives are "may be", " may have been", "may have had",
"may have been", "may have been" and "may have," in that order on the list of reasons.
Therefore, I contend that the explanations given on the bases of such probabilities cannot be
sufficient evidence for the conclusion that the origin of the Mdlkd' is Latin.

The other problem with Pedersen's paper concerns the time of appearance of the

Mcilkd'. She says "... the mélké&'at do not begin to appear until the 17th century." I do not agree

with this; because, as I try to discuss in the 2nd section of chapter three, the Mdlkd' began to
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appear before the 14th century. Many scholars also agree with the statement that the Mdlkc'
began to appear before the 17th century. For example, according to Alemayyehu Moges (1952
E.C), the Madlkd' appeared before the 14th century; according to Alexander Ferenc (1985:
283), it flourished (not appeared) in the 17th century, and according to Harden (1926: 28) and
Hyatt (1928: 249), the author of Mclkd'a Maryam was King Naod of the 16th century. If this
is so, one can say that Mdlkd' existed before the 16th century. With all the above testimonies,
her argument cannot be valid.

One last point I want to discuss is the explanation given for reason 6. Reason 6
suggests that the Orations of St. Birgitta may have reached Ethiopia. To show that, Pedersen
uses the footnote of M.R. James' book entitled The Apocryphal New Testament. In the
footnote about Dorsand Mahydwi, James discovered in the story that the book was written by
the Evangelists and by three virgins: Berzeda, Mathilda and Elisabeth, to whom the Lord
revealed his passion. According to Pedersen, the name Berzeda was the mispronounced name
of St.Birgitta of Sweden of the 14th century. In my opinion, this assumption, which is based
on the phonetic similari-ty of the two names, is doubtful because Berzeda was mentioned as
one of the 36 women saints of the 1st century who followed Jesus Christ, according to some
of the books of the Ethiopian Orthodox Church. One such book is the commentary on the
liturgy book entitled Mdshafi Qadasse: Nobabunna Torgu'amew (Book of liturgy: its reading
and commentary). It (1988) clearly asserts that Berzeda was one of those 36 women saints.
Besides, according to James' book, the three women were virgins; but according to Pedersen's
paper, Saint Birgitta was not, since she was married to a man named UIf Gudmarsson and
gave birth to two children. Even Dorsand Mahydwi itself states that these saints wrote that

pook with the Evangelists. As it is widely known the Evangelists lived, or are thought to have

jived in the 1st century.

I3



With all these weak (at least for me) arguments, there cannot be any evidence to
conclude that the Mdlkd' is not indigenous to Ethiopia. However, Pedersen's effort to tackle
the problem of the source of the Mdlkd' is highly appreciable, although the finding is not
worth the try.

In the fourth chapter, I shall try to show the possible source of the Mdlkéd'. That is why
I have reviewed Pedersen's paper at length. This thesis differs from Pedersen's paper in two
ways. First, the statements with respect to the origin of the Milkd' are not similar to those of
mine; secondly, the scope of this thesis is wider than hers, in that it treats the genre from

different perspectives. Her paper addresses the Mcilkd' only from the perspective of its origin.

2.2 Alexander Ferenc's paper (1985)

"Writing and literature in classical Ethiopic (Giiz)" is a paper written by the above
mentioned polish scholar. Ferenc discussed G¢&'0z literature by dividing it into different
periods of its production. When he discussed the 17th century Go'0z literature, Ferenc touches
upon the Mdlkd' as a genre of G@'0z poetry.

Ferenc defined the Mdlkd'a mdlkd' as complimentary poems that describe the different
parts of body of their subject and address the problem of the time of appearance as the genre
flourished in the 17th century. I do not agree with his definition, because the Mlkd' also
describes attributes of the subject other than the different parts of the body. I shall comment
on the issue of definition in the first section of chapter three. Ferenc also suggests that the
MGilkd' is probably found in Ethiopia and particularly in G&'0z literature. There is only a single
Milkd written in Amharic, as far as my discovery shows. This Mdlkd' is Mdlké'a Haile

Sillassie.
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As examples for the statements he wrote about the Mlkd', Ferenc cited three stanzas
that are translated into English. In my opinion there are some problems with translation. The
translated stanzas in the paper are from Mdlké'a Kidandmohrdt, but he wrote that he took
them from Mdlkd'a Maryam. One can easily detect that the stanzas are from Mdlkd'a Kidandm
dhrdt simply by looking at the third line of the first cited stanza -ThA?°Ct h.8% “ICL"
o+t Laoq AU "to'mmrtid kidan Maryam wa giisi dimminna boru". The clause
t8'mmrtd kidan Maryam denotes that Maryam is the sign of the covenant between her and her
Son, Jesus. The Virgin Mary was given the name Kidandmohrdit for she received a covenant
from her son Jesus Christ to show mercy to sinners. The word Kidandmdohrdit literally means
covenant of mercy. It is also certain that the name Kidandmohrdit is another name given to the
Virgin Mary. However, Mlkd'a Kidandmohrdt and Mdlkd'a Maryam are two different poems
and each of them have its own signification. The cause of such misnaming might be the
absence of equivalent word for the word Kidandmohrdt in English. Moreover, the knowledge
that both names designate one person, the Virgin Mary, might have perpetuated the same
error.

Another problem, again in my opinion, I encountered in Ferenc's paper is the
translation of the word h0sn to mean womb. HOsn is a word given for the part of the body
between the arm and the chest, which is used as cradle. If one reads some Mdlkd'a mdlkd
critically such problem might not occur, since the word is used in many of them for subjects
of both sexes. On the contrary, womb is a word that refers only to the female organ whose
G0'dz equivalent is mahdsdn. One can get the word h0sn in the Mdlkd'a mdilkd' used for male

and female subjects; but mahdsdn is found only in the Mdlkd'a mdlkd' for female subjects.
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The possible cause for such translation error might be that both come from the same
root. Both words are derived from a single word has¢nd meaning "reared or adopted a child
/children."

There is also another problem in transliterating the word in the line cited below that
show the Milkd' is Mdlkd'a Kidandmohrdt. In the line T0'mmrid kidan Maryam wd gdsd
ddmmdénna boruh the word 70 gési is not the right transliteration. This mistransliteration
can create difference in meaning. The right transliteration is -t qistid. In his footnote,
Ferenc refered it to the story of Noah asserting indirectly that it is gdstd, since it is the bow in
the cloud (commonly known as rainbow) which is the sign of the covenant given to Noah. The
equivalent word in English for gdistd is bow.

The last problem of translation appeared in translating the last three lines of the

second stanza. Let me quote it verbatim.

AZ°hAh, TICL° N1ATAL. L9° HIANTS
AT1ENE 7°0N 1900 I 0FESAR avhd\D
hao avlo 3Pt~ 200 1 nLY avdoi:

Amg hla-ki Maryam ba nasaf safa dam za-Gologota
la-nafso ya mo slanafski tastadalwi makfalta
ama-mareé ta wit so gayé to tkadan maréta

Oh Mary, I promise you on the drop of bloodshed at
Golgotha
That when your soul joins my soul,
My mortal body will give itself to the ashes of the
earth.
(Ferenc, 1985: 284)

These lines do not clearly show what the request of the implied poet (the speaker) is. In the

source language, the implied poet implored the Virgin Mary to promise him by the drops of
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blood of her Son shed at Golgotha to prepare his reward as it were her own, when he dies and
buried. There is no clue or even implication of the "joining of soul" in the source language.
Mosld is a preposition that commonly means "with", but here, from the context, it is
equivalent to the conjunctions "as" or "like". This misrepresentation made the translated lines
contort the intended meaning, which is a request directed to the Virgin Mary. Further more the
phrase *N-HEGAE ovhd.i\J~ "tastadalwi makfalta "is not translated. The request in the
source language is directed towards the Virgin Mary to prepare his reward by considering his
soul her own.

Another suggestion in Ferenc's paper, with which I partly agree, is that the Mlkd' has
similarity with salam. 1 say partly because Ferenc considers sdlam as a four-line stanza; but
alike the stanzas of the Mdalkd'a mdlkd', it has five lines and since it has only five lines, it
cannot be divided into stanzas. However, he identified the similarities in end rhyme and in the

number of the lines of a s¢lam and a stanza in the Mdlko'.

2.3 Harden's book (1926)

Harden mentioned the Mdlkd' in his book entitled An Introduction to Ethiopian
Christian Literature. He tried to define the term Mdlkd'. His hasty statement, with which |
disagree, is the conclusion he makes without any textual analysis. For him the Malkd' is "not a
very elevating type of Christian poem" (59). To make such a statement requires an in-depth
analysis of the sample texts; but Harden failed to do so. He also gave the authorship of
Milkd'a Maryam to King Naod, just like Hyatt as we will see in the following section.

Similarly, no evidence or argument is given for this statement.
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2.4 Hyatt's book (1928)

The other expatriate scholar who wrote about the Ethiopian Church is H.M. Hyatt. His
subject is not the Mlkd', but he made a passing remark and forwarded a few statements about
it. Hyatt categorized the Mdlkd', in my opinion, wrongly, as a kind of Qdne (this is also
wrong), Sdlam, Md'mcnan and Tdbib (I could not find a poem with this title). However, the
Milkd' is a genre of G&'0z poetry as Qone and Doggua are. It is not a branch of Qdne. As
mentioned in the preceding section, Hyatt wrote, like Harden, about  Mdlkd'a Maryam that it
was a poem written by King Naod, without giving us any sound evidence or argument.

The above four scholars are expatriates. In the coming three sections I will try to see

the works of Ethiopian scholars.

2.5 Alemayehu Moges' Paper (1966 E.C)

Studying Ethiopian literature without (O0ne is meaningless is an article written by
Alemeyyehu Moges. He explained the versification of Gd'0z poetry such as Ddggua and
Miilkd'. He suggested that the rthythm of the Mdlkd' is not symmetrical and uniform, by giving
the metrical feet of the lines of some stanzas from different Mdlkd'a mdlkd. He does not give

us any information other than describing the rhythmic pattern of the Mdlko'.

2.6 Amsalu Aklilu's book (1976 E.C.)

Another Ethiopian scholar who had worked on the history of Ethiopian literature is
Amsalu Aklilu. A E0r yd Ityopia Sondsohuf Tarik is the title of his unpublished work written
in Amharic. He tried to define the Mdlkd' and commented on the poem without any analysis.

He said that in the Mcilkd'a mdlkd' "the great artistic skill, depth of thinking, and creative skill
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of the poets are reflected"(55). He made this comment without any attempt to analyze even a
single stanza of Mlko'. He also hastily generalized that the poets of the  Mdilkd'a mdlkd
have limited knowledge. "For the poet who had not related to other kinds of literature, it is
appreciable to see the literary qualities exhibited despite his limited horizon of thinking." (55)
Such statements should have been made after exhaustive analysis of the Mdlkd'a mdlkd', based
on thorough research conducted on the Mlkd' and the lives of the poets (most of them are not
known). Otherwise one cannot find answers to questions like "What are the literary qualities
exhibited in the Mdlkd? " and "How can one know the horizon of thinking of past and
unknown poets?" Generally Amsalu's statements on the Milko' are not analytical and are

not based on any evidence.

2.6 Berhanu Gebeyehu's MA Thesis (1998)

The subject of Berhanu's MA thesis entitled Islamic Oral Poetry in Wallo: A
Preliminary descriptive analysis is not the Mdlkd'. Berhanu mentions the Mdlkd' when he
compares it with the Islamic oral poetry. In explaining the resemblance between the two
forms, he considers the Mdlkéd' narrative. The Mdlkd'a mdlkd' are not narrative poems; they are
descriptive. He also considers it prose in style just by looking at the translated Ambharic
versions of some of the Mdlkd'a mdlkd'. But the Mdlko'a mdlko' are poems with their own
distinctive features, as we are going to see in the third chapter.

He also counts the words of the translated Ambharic versions of Mdlkd'a Giyorgis and
Milkd'a Maryam (which he should not have) to compare the length of the two genres. The
number of words in the G&'0z versions of the poems and in the Amharic versions that is in
prose form are different. Therefore, the number of words of the Amharic versions are not the
number of words in the GJ'0z version.
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Generally, the comparison made concerning the significance of the two genres is
commendable, though it requires detailed analysis of many Mdlkd'a mdlkd' to reach such
conclusions.

Except the paper I reviewed in the first section of this chapter, that deals with the
Mcilkd, all the others have their own subject-matters; the Mdlkd' is not their subject. All of
them touched upon it tangentially because it is either part of the G&'0z literature or because it
has some similarities with their subject. But Pedersen's paper is a comparative study
conducted to explore the origin of the Mdlkd'.

This thesis is different from all the reviewed papers by its major concern. Its topic is
the Mdlkd'. Its objective is discovering the major features of the Mdlkd', analyzing its imagery
and finding out its possible source as a genre. It is different from Pedersen's paper in that first,
it tries to analyze different features of the Mlkd' and, second, it suggests another source for

the Milko'.
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CHAPTER THREE

ESSENTIALS OF THE MALKO'

3.1 General Features

3.1.1 What is MALK?' ?

What, exactly, is the meaning of the word Mdilkd'? Tt is a G8'6z word derived from the
verb Ldkd'a, according to Kidanewold Kifle (1948E.C:565), means "he" wrote, he printed, he
drew or he sculpted an appearance". Thus the derived noun Mcilkd' means "likeness, form,
painting or picture” (Kidanewold, 1984 E.C : 566). Mdlkd' from its literal meaning is to be
said only of the physical body of men or animals. Its plural form is Mdilké'at.

The other and most important meaning of the word, at least for the subject of this
thesis, is its meaning, which designates it as a term. It is a term given to one of the genres of
Gd'0z poetry. The definitions of the term given by many traditional and modern scholars, I
think, have some shortcomings. Let me quote two definitions from each school.

Kidanewold (1948 E.C: 566) defined the term as follows: " Mdlkd' is a name of a
composition of praise that describes in the form of song the body from the locks of the hair to
the nails of the toe." This definition is shared by many scholars, traditional as well as modern.
"These poems are praises in verse of the likenesses of the subjects, starting with the name and
continuing sequentially from the locks of the hair of the head to the toe nails." (Ayalew,

1992). Like the former, this definition mentions some of the major features of the form like

* . . . . . .
Ambharic verbs are given in the third person, singular, masculine and past tense form.
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description, parts of the body, praise and verse. The only difference exhibited between these
two definitions is their point on the commencement of the description.

The Polish scholar, Alexander Ferenc (1985:283), defined the Milkd' as
"complimentary descriptions of the individual parts of the body of the subject of the poem,
descriptions starting usually with the head and ending with the feet." Ferenc's definition is also
similar to the above definitions of church scholars, except for minor differences regarding the
starting point of the description. Ferenc wrote that the Mlkd' began describing from the head
of its subject, not mentioning the hair and the name of the subject, as Kidanewold did.

"Likenesses' are hymns in honor of saints in which the various parts of the saint's
body are recounted one by one, each in a separate stanza"(Harden, 1926: 29). This definition
does not suggest anything regarding the sequence in describing the parts of the body. It tells us
that the Mdlkd' has various stanzas though Harden, wrongly in my opinion, suggests that each
stanza describes a single part of the body. Harden considers (again I disagree with him) the
subjects of the poems as only saints; however, they have different subjects other than saints,
such as divine and inanimate subjects.

All the aforecited definitions directly or indirectly consider the subjects of such poems
as living things with physical bodies consisting of different organs. They do not consider
those poems whose subjects are not physically living things. There are subjects without
physical body such as ecclesiastical materials, prayer books and abstract concepts.

There are also poems with divine subjects that describe the exploits of the subjects. T
¢bibd Tcibiban is a Mdlkd" with God as its subject, and it describes His exploits. Mdilkd'a

Misqdl and Mdlkd'a Sdnbdt describe different parts of the body as if the subjects, Mdsq 3/
(Cross) and Sdnbdit (Sabbath) are living things with physical bodies. Milkd'a Angdisd

Borhan is a poem using the first words or phrase of the paragraph of the prayer book
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Anqdisd Borhan as head words for each stanza. (I will discuss the issue of the subjects of the
Miilkéd'a mdlkd in section 3.1.5 in some detail.)

Based on the above discussions the definition of the term, in my understanding, that
fits with the general characteristics of the genre is the following. The Mcilkd' is a laud that
describes different organs of the body and/ or other attributes of its subject and supplicates for
mercy in various stanzas. The subjects could be divine, animate, inanimate or abstract
concepts. The Divine subjects are the three persons of God. The animate subjects are saints.
The inanimate ones are prayer books, ecclesiastical materials, holidays and the like. Subjects
categorized under abstract concepts are love, essence and character. The suppliant of the
Milkd' is in the first person, earnestly appeal to mercy and other religious rewards from the
subjects, which are in the second person. According to the tradition of the Church, the Mcilkd'
is called Ddrsdt (composition) and its poet is Dirasi’ (writer). Besides, the poets themselves
give the genre different names. Some of these are Salamd Mdlkd', Dorsdt, Zommare, Mahletd
sOm, Wudase and Mdzmur in Mdlkd'a 3stifanos (S-1), Mdlkd'a, Sdnbdt (S-16), Milkd'a
Scinbdit (S-10), Mdlkd'a Yohannds Mdtmgd (S-27), Mdlkd'a Ura'el Qddamit (S-1) and lyagem
wd Hanna (S-11) respectively. The plural form of the term Mlkd' is Mdlkd'a mdlko' . The
plural Mdlkd'at, which I tried to discuss earlier, is different from Mdlkd'a mdlkd in that the
former used to designate the different parts of the body, while the latter used to denote the
G0'0z poems that compliment the different parts of the body.

The Miilkd'a mdilkd' have been thought to be used as prayers to communicate with the
subjects of the poems and God (whether He is a subject or not) by the Ethiopian Orthodox

Christians. The modes of thought in the Mdlkd'a mdlké" can be classified, according to the

" See the Ge'ez Amharic dictionary by Kidanewold Kifle. It refers to the poet of the Malkd'a Mdlkd'
as ddrasi.
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EOC, into faith, thanksgiving, repentance and supplication (The Ethiopian Orthodox
Tewahedo Church Faith, Order of Worship and Ecumenical Relations, 1996: 64). They are
prayers which exalt the suppliants. Their major themes are praise of the subject of the
Mlkd' and supplication for mercy by the suppliant. In the description, the Mlkd' used
biographical facts of the subject, stories and events and figures from the Bible mainly

from the Old Testament and the Awaldd" .

NAao aojni- ALCEN @ AALAT A0
GU- AhGh ATH ANFPRA A9°71 1840
nch, A+ “1CL9° ATHAT hrix-
HOZh, N&N 2°&C N4 @At NAOA-
mHPLON. AGNT° LN

(eonh CEOE hCh 47)

Salutation of the likeness of Qirgos and his part
Iyiilula
Now I write by selecting from the book of his struggle [gidl]
Mary, Lady of all, bless me
That thou blessed on earth is also blessed in heaven

And he, whom thou sanctified, lives forcver.
(Milko'a Qirgos, S-47)

As explicitly indicated in the second line of this stanza, the Mdlkd' is composed by the
anonymous poet using the biography of the subject -Qirqos - from his gddl?

If the Méilkd'a mdilkd' are read attentively, they may develop one's religious knowledge.
They require the knowledge of the Holy Bible and the life of the subjects to understand them.
They may help also to know some of the major tenets of the Church. Let me give an example

from Mdlkd' Amanu'el.

NS "k AN AT Aao7aC HA hé.
&L hchSG GPCh AFF Ah' 7584
0°T'riéN heG't. “16hN T OA 74

*Awaléd are all sacred books of the EOC except the Holy Bible. They are not Apocrypha, because they
are authenticated and accepted by the EOC. The Appocrypha is the collective name of the 14 books, not
considered canonical, which are included in the Old Testament in the Vulgate and Septuagint (from which the
Go'dz version is translated) versions. The EOC called them Deutrocanonical ( The Holy Bible, 1980 E.C. ).

26



hoo Rl $Lov 0% YIL 22.9Fh HAL.
A M. A NdC U0 TON Dhd.::
(@Anh 0°Vrh: ACH 1)

Since it was written in my board heart for
appreciation
No letter of Thy love is deleted
Amanu'el, [Thou] judge of the centers and the periphery
To speak the issue of Thy incarnation in front of a
congregation
God, give me wisdom and mouth.
(S-1)
This stanza apparently states that the poet's objective is to speak of Jesus' incarnation in front
of a congregation. The issue of incarnation is one of the mysteries of the church.

The Milkd'a mdlkd' have a prayer mode that exalts one's spirit than develop the mind
by referring to the exploits of the subjects and their power of intercession. Through
heightening of the depressed spirits (souls) of the suppliants and directly addressing the
subject, the Mdlkd'a mdlkd' help them to feel as if they were communicating with the subject

in person. The Mdlkd'a mdlkd are prayers that are largely versification of praise, confessions

of sins and supplication for mercy. The suppliants request mercy and other heavenly rewards.

3.1.2 The time of beginning and Cessation of the Miilkd'a milko'

The Mdlkd'a mdlkd' cannot be dated. The date on which the Mdlkd' has begun to be
composed cannot be ascertained. No scholar, at least to my knowledge, has given the exact
date of its commencement.

The scholars who suggested the date of commencement of the Mdlkd' only indicated

its flourishing time as the 17th century (Ferenc, 1985: 285). Alemayehhu Moges took it back

27



to the 14th century( 1952 E.C). For some scholars like Pedersen (1989: 557) the Malkd' did
not appear until the 17th century. The cause of such controversy is the absence of any hint of
date” on the manuscripts of the Mcilkd'a mdilkd' themselves.

The issue of Mclkd' (likeness) of God created controversy during the reign of Zer'a
Yaqob ( Rundgren, 1982: 59 ). A group of Christians called Ddgqdi 3stifa who questioned the
intercession power of saints like the Virgin Mary, the angels, the saints and other figures
venerated by the Church, appeared in this period. They also objected the prostration offered to
saints and their icons to pay homage and give due honor. This iconoclastic movement was
considered as heresy by the EOC and ended after the severe measure taken against them by
the king.

Here my assumption is that this dispute might have led the clergy to the production of
a new form of poetry that asserts the power of intercession and the significance of prostration
offered to saints and their icons. This hypothesis seems true because there were many writings
produced in that period in defense of the heterodoxy. The period is considered as the golden
age in the history of Ethiopian literature. The following stanza clearly raises the question of

the so called heresies.

NN NA9° Aeodnh 2040, hi-
A9°7 Och® OMC HEOCY 2% 0540
ONATTH “ICL° ONh 0 Hh, SNA
ONcht ONC ON1LE Aav 3721 h, LA
MCLP NLhth, 9°0nY PUA:

(@eAnh 700 ACh 23)

Peace, peace to all the likenesses of thy icon,

Its beauty shines more than the sun and the moon,

Therefore, Mary, the people of thy house say,

Praise and respect and prostration is appropriate for
thy reign

" The manuscripts usually indicate the Christian names of the copyist and the one who cover the cost of
the copying project, no date and author.
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Mary, let your blessing live with us.
(Miilkd'a S0'0l, S-23)
The above stanza reflects the appropriateness of the prostration given to the Virgin Mary. The

following stanza also reflects that the problem and the request appealed to the subject of the

Miilkd' is a curse against the iconoclasts.

NAT° ATICLT" 04 DAL Pch:
Mav i\l chfa- 18
ALTINGYT LA L&
ATICLT” HEM A LN
PAad aoNLP 01 ICAN ARLL::
(@ednh 220 87917 ACh 1)
Peace to Mary, the wrap of the only son
And the set of the living fire
Prostration is appropriate for her virginity
To the one who said I do not prostrate for Mary
Let the sharpened sling of lightning fall upon his head.
(Mdlkd' S6'0l dagmit, S-1)
These two stanzas indicate that prostration is a just action and the iconoclasts are heretics.
Another point that supports the above hypothesis is the tradition of the inclusion of a
Miilkd'  at the end of each gddl in praise of its subject. The gddlat started to be written
during the reign of Zer'a Yaqob (Amsalu, 1976: 54). Thus, the Mclko' might have started to
be written at the same time.
The time of the termination of producing the Mqlkd' is also unknown. In examining
the time of the end of composing the Mailké', there are two important points that need

consideration. These are the questions of when the subjects ceased to exist (when there is no

more live saints who have not Malkd'a mdlkd' in their names) and when the Mdlkd'a meilko'

" Gadl is a form of Ge'ez narrative that depicts the life and suffering of the saints and martyrs
venerated by the Church.
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ceased to be composed for the earlier subjects. Unfortunately both questions are difficult to
answer.

To be considered as saints in the EOC and to have Mdlkd'a mdlkd' composed in
praise of them, the saints should perform miracles during and after their earthly life.
According to Ayalew Tamiru (1992), "Now there are no saints who can perform miracles
during and after their earthly life." This means that there are no more subjects for whom the
Miilkd'a mdlkd are to be composed. Composing various Mlkd'a mdlkd' for the already
existing saints repeatedly is not as such encouraging, because the earlier Milkd'a mdlko'
have already been canonized by the Church for prayer. However, the last Mdlkd'a mdlkd' |
came across were written for the last King and Queen, Hailesilassie and Welete Giyorgis
(Menen), who were earthly personages. There may not be other Mdlkd'a mdilkd' composed
during this time.

The issue pertaining to the time of appearance and cessation of composing Mlkd'a
mdlkd' can be a research topic that requires detailed historical study of the manuscripts and the
life of the subjects. Besides this issue, the other issue that needs some treatment is the case of

authorship.

3.1.3 Authorship

Nearly all the Mdlkd'a mdlkd' are anonymous. Since they do not consist of the finger
prints of a poet, anonymity cannot be an obstacle in the analysis of these poems. Oral
literature is anonymous. There are also writings in which the names of the writers are lost and
no one is able to trace them; but the Mdlkd' is a poetry written by self - effacing poets who did
not use any idiosyncratic style. On account of this, the knowledge of authorship is not
significant. Since the Mdlkd'a mdlkd' are willingly anonymous and they serve as a form of
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prayer, they would have been valued, not for their authorship, nor for their poetic
merit, but for the values the subjects (saints & others) represented.

The poets of the Mdlkd'a mdlkd' are not thought as men with acute powers of
observation and with greater imagination like poets of Qdne (Ayalew, 1992). They are
considered only as learned and articulate. The worth of the Miilkd' is assured not by the
dignity of the poet (since it is anonymous), but by the dignity of its subject. The emotions
exhibited are not peculiar to one man, but common to all that is related with laudation,
penitence and mercy.

The poets of the Mdlkd'a mdlkd' are skilled craftsmen transmitting tradition. The poets
have not only their subject-matter provided by theology, but also the techniques of display and
the emotion appropriate to it. Once it has developed, the form of the Mdlkd' is taken as
tradition and every poet of a Mdlkd' has to follow that tradition. Their individual feelings and
emotions are therefore not revealed in the Mdlkd'a mdlkd'. Their primary concern is the
subject-matter and the exact implementation of the tradition of writing. Generally, the
Mlkd'a mdlkd' have simple style with a high description of physique. The poems are
conceived through and must be understood through intellectual attentiveness.

The Midlkd'a mdlkd', as mentioned above, are poems provided for others to use as
prayer. The suppliant is not the poet, it is the reader. The suppliant will identify himself with
the implied author. This identification requires and produces an immediate effect of
distancing the poet from the reader. This helps the reader (the suppliant) to consider the words
of the description and the supplication to the subject of the poem. The issue of identification is

challenged by Miilkd'a Qurban. Let me cite a stanza that proves it.

MANL 9°HovST @ FP0avs T hdh.Ch Thav
AL 2290 arld N 0P
AL Al nCOTN H AT TEAT AZ° o'
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AN Aeoo. hFaoh @ aohPAh AT
A2 aoid PSSO AT ATCNIL L
(@odnh RCO7E ACh 1)

Congregation of believers, who believe in Thee

When they always look at it to take Thy Flesh

Christ, Son of the Father from whose bossom Thou

have not isolated
To teach them Thy passion and tell them about the
Cross
Send me the grace of the Holy Spirit from heaven.
(8-1)

This poem is recited by the priests and shows the position of the "I" in the 1st stanza that he is
the preacher who teaches the believers to be ready to take the Blood and Flesh of Jesus

Christ. In another Mdlkd' called Losand Sabd', the poet used personal reference to his life,

specifically by mentioning his age when he was composing the Mdlkd'.

Aol Al Ahae TEYBhe AY
50 good HAAD A%y
(AAT7 (a: ACh 87 N7 4 AS 5)

Since I served only for it [the tongue]
50 years with out retirement
(S-8; L-4 and 5)

The self-effacement of the poet has limitations; but there is an advantage in the fact
that the poets could have no access to control the emotion expressed. The emotion is provided
by the theology. This gives the Mdlkd' a humble view with a strong effect of sincerity. The
sincerity resides, not in the poet's faithfulness to his own experience, but in his faithful
transmission of the tradition.

In the Mdilkd there is no attempt at elevation. The use of rhetorical figures for

ornamenting a subject is not normally followed by the poets of the Milkd'a mdlkd'. When
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ornamenting figures are used, it seems mostly because they are inescapable and not because
they are rhetorical graces. The poetic ornament is not to beautify the subject, its purpose is not
to adorn the unadornable or elevate the exalted, but to persuade the average Christian to think
about and feel his life of sin and prepare him for penitence.

The authors of the Mdlkd'a mdlké' intended to show the "I" speaker's respect and love
for the subjects and examining his conscience for the sin which he shares with every one, and
for which there is plain and objective solution: penitence and supplication.

The poets of the Mdlkd'a mdlkd' are not known by name (since they are anonymous),
it is known what kind of men they were by profession. Mlkd' requires knowledge of G&'0z
and the lives of the subjects of the Mqlkd'. It is certain that the poets were learned clerics.

Four poets were known for four Mdlkd'a mdlkd such as Abba Sibhat Leab who was
considered as the poet of Mdlkd'a Sillassie (Mdlkd'a Sillassie, 1972 E.C.); Gebre Nazrawi of
Gonder who was considered the poet of Mdlkd'a lydsus (Ayalew, 1992); Abba Giyorgis was
considered the poet of Mdlkd'a Qurban (Ayalew, 1992) and king Naod was also attributed
with the authorship of Mlkd'a Maryam (Harden, 1926:59; Hyatt, 1928: 249). However, the
majority remained anonymous. On account of the above points, the authorship of individual
pieces seem irrelevant. Our ignorance of the authors of the Mdlkd'a mdlkd' is not a serious
loss. The tradition of absence of distinctive style for individual pieces demanded the poets'
abstinence from idiosyncratic style. Invention is unacceptable in the tradition of writing the
Milkd'a mdlkd'. Since the gradual development of the Mlkd' to its accepted form is not
known and there is no Mqlkd' 1 can find that shows the primordial style of the Mlkd' writing,
[ only took the presént form as accepted. It is not also significant to rush to find the first poet,

which might be like that of rushing to find the first poet of an oral poem.
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3.1.4 The Milko' and the Liturgy

The liturgy is the form of the sacrifice, prayer and sacraments of the Church. The
center of the liturgy is the mass, or the sacrament of the Eucharist. The mass is the perpetual
re-enactment of the sacrifice of the New Testament in which the sacrifice of the cross is made
present through Christ.

The central part, or canon, of the mass has three sections:

(i) From "O! My brothers, think of thy sin" up to "How awful this day" which is the
preparatory Service.

(ii) From "How awful is this day" up to "Go forth, ye catechumen" which is the first
part of the Eucharist.

(iii) Subsequent to this is the main part of the holy liturgy which comes after "Go forth,
ye Catechumen" is said. Here the communion, the Flesh and Blood of Christ, are consumed
(The Ethiopian Orthodox Tewahedo Church Faith, Order of worship and Ecumenical
relations, 1996:84).

At the end of the third section, before and after the Flesh and Blood of Christ is given
to the faithful, Mdalkd'a Qurban is chanted by the clerics. Mdlkd'a Qurban is written to pay
reverence to the Flesh and Blood of Christ.

There are also prayers that are recited daily immediately after the mass. These prayers
are Wudase Maryam, Mdlkd'a Maryam and Mdlkd'a Iydsus. They are recited by the clerics.
This recitation is performed by distributing each stanza to the clerics sequentially in rotation
until it is finished. The distribution is done by one of the deacons or by other Church servants,
who mention only the name of the part of body by which each stanza begins.

Besides, if the day is the day assigned for the commemoration of a religious figure, the

Mcilkd' of that specific figure is also recited in addition to the above mentioned three Mcilkd'a
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mdlkd": Mdlké'a Qurban, Mdlkd'a Maryam and Mdlkd'a Iyésus. If the church is named after a
religious figure, the Mdlkd' dedicated to the figure is recited daily after those three Mdlkd'a
mdlkd'. For example, Mdlkd'a Lalibdla and Mclkd'a Scnbdit, as 1 have seen in person, are
recited daily in Lalibdla and Sama Scinbdit respectively.

The Mdlkd'a mdlko' are meant to be sung. They are songs to be sung with the voice,
and to the sistra and drum occasionally; but in every day usage musical accompaniment is not
considered essential to the form. Those designed for singing are always extracts of few
stanzas from the given Mdlkd'. Whenever the day is the annual day dedicated for the
commemoration of a religious figure, some selected stanzas of the Mdlkd' of that figure are
sung by the clergy with prayer sticks, sistrums and drums. For example, at Christmas day two
stanzas from Mdlkd'a lydsus are chanted. These are stanzas commencing by the lines «1A?°
AHns N9°h oo aohd 1 A Lduy (aPRh ALONE ACh 17 OF%1) "Peace be to
the commemoration of Thy name;a name of oath that does not lie" and «OA9® AAR 4L
afh H NeP? A%%» (evdnh AfON: hCh 287 0177 1) "Peace be to Thy finger
nails of your hand, all of them are white."

The Milkd'a mdlkd as a whole are also used as personal prayer books for the
followers of the Church. They pray to the Milkd' of their favorite saint either on the
commemoration day of that saint or daily.

In addition to its purpose as a prayer, the Mdlkd' has didactic purpose. It tries to
familiarize the reader with the life of the subject. To do this, it has based itself on biographical
facts of the subject. Therefore, to understand the Mdlkd'a mdlkd' biographical and theological

knowledge are requirements.

AA9° AHhZ N9°h oo aodhA H AL
H AL PLav 70 ANNC NaTCH:
arhn hcota ASe OhCP hC-
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ARNA O9°h AT B TRAN (CAN:
AVTdL AC LN A L0
(@eAnh ALONE ACH 1)

Peace be to the commemoration of Thy name, a name
of oath which does not lie,
That, earlier God placed it in his throne
Jesus Christ, (Thou) descendant of David
When his head is crowned with the crown of Thy name,
Joshua inherited the lands of his foe.
(Mdlkd'a lydsus, S-1)
(Kristen Pedersen)

To understand the first stanza of Mdlkd'a Ilydsus, the knowledge of the biblical story of
Joshua is essential in addition to theological knowledge of the genealogy of Jesus and His
incarnation. One has to know the unity of the names of Jesus and Joshua. Both names literally
mean redeemer (savior). The last two lines pointed that the power for Joshua's performance of
such grand deed comes from the identicality of the name of Joshua with Jesus. The knowledge
of the story of Joshua's inheritance of the promised land and Jesus' genealogical relation with
David is also very significant. According to the depth of knowledge, one can go further in the

interpretation of this stanza.

Another example that directly indicates the didactic nature of the Malkd' is the first

stanza of Mclkd'a Qurban.

4NL 9°HavSy @ °HooS T AN h.fh Thav'

ALA 200 @Rl i 0Py

MAL ANl aCHF0 0 AT TEL0T A9 ho'T

ANNn Aeoo- hFoon @ aohdPhh ALY

A2 a0 N PE&N A AT° (1L L
(aoAnh RCAT: KCh 1)

Congregation of believers who believe in Thee
When they always look at it to take Thy Flesh
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Christ, Son of the Father from whose bossom Thou
have not isolated
To teach them Thy passion and tell them about the Cross
Send me the grace of the Holy spirit from heaven.
(S-1)
The fourth line succinctly tells that the purpose of the poet is to teach the believers. It is the

only Mdlkd' 1 came across in which the reader is faced with a difficulty in identifying himself

with the speaker; because it is a liturgical prayer recited by the priest.

3.1.5 The Subjects of the Milkd'a malko'

An ad hoc meaning of the subject of the Mlkd' is a saint or another that is praised in
the Madlkd'. The Milkc' have various subjects which could be categorized into four groups.
These are divine, animate, inanimate and abstract concepts.

(i) Divine Subjects

There are Mdlkd'a mdlké having divinity as their subjects. Some of the Mcilkd'a
mdlkd constituting divine beings as subjects are Mdlkd'a 3gzi'abher Abb (God the Father),
Tdbiba Tdbiban (God), Mdlkd' Pdragqlitos (Paraclet or the Holy Spirit), and Malkd'a Silassie
(Trinity).

(ii) Angels

Angels are subjects of some Mdlkd'a mdlkd. The subjects of these could be divided
into two: common and proper subjects. Common subjects are not identified by proper names
such as Milkd'a Mdld'akd Ugabe (the guardian Angel), Mdlkd'a Mdla'Okt (Angels) and

Mlké'a Kahnatd Sdmay (The 24 Elders in heaven who are mentioned in the Revelation). The
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proper subjects are those angels identified by their proper name such as Mdlkd'a Mika'el

(Micheal), Milkd'a Gebr'el (Gabriel), Mdlkd'a Rufa'el (Raphael).

(iii) Animate Subjects

These are saints, martyrs and other religious figures of the Church. This could also be
divided into common and proper subjects. Common subjects are those who are not identified
and called by their common name such as Mdilkd'a Sdma'otat (Martyrﬁ), Milkd'a Ndbiyat
(Prophets), Milkd'a Sadgan (Righteous), Mdilkd'a Hawaryat (Apostles), Mdlkd'a Séldistu
M0'0t (The three hundred Fathers who attended the conference of Nicea and excommunicated
Arius) and others. Proper subjects are those identified (singular and plural) subjects such as
Miilkd'a Maryam (Mary), Mdlkd'a Giyorgis (George), Mdlkd'a Petros wdi Pawlos (Peter and
Paul) and Mdlké'a Abraham wdi Ydshak wé Ya'dqob (Abraham, Isaac and Jacob). There are
also earthly kings who are not considered as saintly such as the subjects of King Tewodros II,
King Yohannes IV and King Menilik II.
(iv) Inanimate Subjects

The inanimate subjects are the non-living subjects. These are ecclesiastic materials,
prayer books, holidays like the subjects of Madlkd'a Midsqdl (Cross), Mdlkd'a Angdsi
Borhan (G0'0z prayer book) and Mlkd'a Séinbdit (Sabbath) in their respective order.
(v) Abstract Concepts

These are concepts such as love, essence and characters used as subjects of the
Miilkd'a Milkd'. The subjects of Mdlkd'a Fogor (Love), Mdlkd'a Bahrdy (Essence) and

Mcilkd'a Jdbay (Character) are examples.
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Though some Mdlkd'a mdlkd are with subjects that are naturally without physical
organic body that could be recounted, they describe different "parts of the body" like in
Mcdlkd'a Betdkorstivan (Church), Mdalkd'a Fogor and Mdlkd'a Sdnbdt. The exploits of some
subjects are described even if they are Divine and animate subjects such as in Mdlkd'a
Mcdidhane'alem (3sdgdd) and Mdlkd'a Sogayu Lé Giyorgis.

Another feature regarding the number of the Mdlkd'a mdlkd for a subject is the
following. Some subjects which are highly venerated by the Church have various Mdlkd'a
malko' with identical and different titles. Individual events in the lives of the subjects are
occasionally commemorated. For example, Ginbot 1st E.C.(May 9) is the birth day of the
Virgin Mary and Nahase 16th (August 22) is the day on which the feast for her Assumption is
celebrated. Of the saints, the Virgin Mary is mostly venerated on each of most occasions of
her life and has occasional Mdlkd'a mdlkc' dedicated to her. There are, for example, Mdlkd'a
mdlkd' for Ginbot 1st and Nahase 16th called Mdilkd'a Félsdta Id Maryam and Mdlkd'a
Loddta ld Maryam. Some of the Mdlkd'a mdlkd' have one subject with different names of a
subject. Jesus Christ and the Virgin Mary are examples of subjects having different Milkd'a

mdilkd with different names.

Jesus Christ The Virgin Mary

1. Miilkd'a lydsus 1. Miilkd'a Maryam

2. Milkd'a Amanu'el 2. Mdlkd'a Edom

3. Mdlkda Mddhane Aldm 3. Mdlkd'a Folsdta ld Maryam
4. Milkd'a Mddhane Aldm (3sdgdd) 4 Mdlké'a Qusquam

5. Mdlkd'a Qurban 5. Mdlké'a S0l

6. Milkd'a Mdsqdl 6. Mdlkd'a Kidandmhrdit

7. LOsand Sabo' 7. Mdlkd'a Loddta ldMaryam
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8. Milkd'a Qonwat 8. Miilkd'a Loddita ldMaryam (dagmit)
9. Malkd'a Mahyawi 9. Midlkd'a Maryam Kald'
10. Mdilkd'a Maryam Salosit
11. Mdlkd'a Dongol
12. Miilkd'a Golgota
There are also some Mclkd'a mdilkd' with plural subjects such as Mdlkd'a Petros Wii
Pawlos, Mdlkd'a Yomrohannd kordstos Wi Lalibdla Wd Ndé'akuto ld Abb. There are up to
three identified subjects for a Mdlkd' and innumerable unidentified subjects such as Mcilkd'a
mdla'okt and Mdlkd'a HOSanat (Children slaughtered by Herod in Judea). These plural
identified Mdlkd'a mdlkd' are written for there is close attachment between the subjects, for
example Mdlkd'a Petros Wi Pawlos is written as a Mclkd' because Saint Peter and Saint Paul

were martyred together in Rome.

3.2 Prosody

The outward and apparent features of a poem - rhyme, rhythm and stanza - make it

different from prose as analyzed under prosody.

3.2.1 Rhyme

In the Mdlkd'a mcilkd' there are agreement in syllables between the last words of the

lines. The Mcilkd'a mclkd' are poems that are overwhelmingly rthyming.

NA9® AhOLFER hae I°0-A T°0PA T1L
A S 1Hehe @, Mool ookl Chre
asfan pCofta eon+ncy hrd 208
THY'L AM.a NaMNh wse
M AROLDT ATNLE AL

(aoA\nh A L0Ni ACH 6)
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Silam Id a'Oyontikdé Kimi molu'd mo'qld may
Oli Yotrid'ayu wiitrid biminbérd miishet rosuy
Iyiisus korostos miistiisiroyi kullu gegay
Nozhani Ogzi'o bd azabki sinay
wii a'sa'ddwiini Ombiirid soruy

(Mdlko'a Iydsus, S-6)

In the lines of the above stanza, all the five lines have perfect rhyming scheme. The lines
rhyme by the sound "-y".

The agreement must always be in consonant sounds. Vowels are not thyming sounds

unless they function as consonants or used as consonants. Let me give an example for this.

AAT® Ahaoth HEIRLTT e h

ah A28 @ hANO LTh

Y hid Ih AD% NAONTNE2

hao F&4% »aoCC KA

alao heh- LA hoo 2% Oh::
(oA “Lhiii ACHh 28)

Silam i 'Omiitki ziyometon tiradd'o

Ako sinduni wii alobasi rifd'o

Mika'el habeki awiyu bii'astiboqu'o

Kiimi tadchnéni sOmiir ogzi'o

osmi kullu yotigoh kimi sibo'o
(Mdlkd'a Mika'el, S-28)

The lines of this stanza rthyme by the sound "-0" which is commonly a vowel, but here it serve

as a consonant.

Generally, the end rhymes of consecutive lines of a stanza must be identical. This

pattern of end rhymes is a necessary form adhered by all the Mclkd'a mdlkd'.

The Milkd'a mdlkd', of course, are meant to be recited and sung. The rhyme then

creates an effect which is referred to as musical or melodic quality. Musicality of the
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Milkd'a mdlkd' is one effect of rhyme and that rhyme itself is only one element in the
Milkd'a mdilkd'. The rhyme also helps to unify words and groups of lines that stand together.

Therefore, perfect thyming scheme is one of the major features of versification of the

Miilke'.

Sometimes the poets use their poetic license and make the lines rhyme by modifying
the word in accordance with the thyming syllable. For example the following stanza exhibits

this fact.

AAZ® ANALEN @0 AN AZ°AR HAHP,

@AI0Sh (A® ATH h.27,

PchIN Yech SO G0 181,

AT UL ROII° Kbk LOANERGD P,

aofQIN (9031 FCOSN Ath 19CL
(@Ahh Ph TP ACh 19)

Silam likulyatiki wusti 10abbi amlak tizawagi

Wi lihdlinaki silam Onzi iyogegi

Yohannds nosuh fotwiiti alim hadagi

omgobri homam sofuqi yastibqu'aki yogi

Miikbobii sima'dtat tirbinos chuki giyorgi
(Milkd'a Yohannds Mdtamaog, S-19)

In the last line, the last word must have been Giyorgis; but for the purpose of rhyming, using
his license, the poet left the last syllable "-s" unwritten so that the line can rhyme with other

lines by the syllable "-gi".

OA9° AANTF4-0h AN 740 heoT 0TS
@ATChh 98, T APAN 0L TUG
AMANIC ANl ao&9°a0 AOAS
H 2N&C #&P 0LPL ®INL hh FehihS
TONAN h@-LP AOTG::

(@onh AMANNC ANli ACh 12)

Sélam ld0Ostonfaski Ostonfasd hoywot wi {0'inna
Wi liigurd'eki adi hohoti 1id hosas wiidede guhnna
Ogzi'abher Abb midmomi 10'0l10nna
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Zitabidor sadqi wiyowahe wigobri kullu
tchatonna
To'Obitsd awodiqo ldsatna
(Miilkd'a 3gzi'abher Abb, S-12)
Satna'el is Satan. The word satna in the last line has been made to lose the last morpheme

i "-el" which is the name of God. The contraction is done only for the purpose rhyming.

3.2.2 Rhythm

As I have mentioned in the limitation part of chapter one, one of my short-comings is
my failure in pronouncing the G&'0z words correctly. This failure in mastering the correct
pronunciation has shadowed on this sub-topic. Though not satisfactory, by consulting scholars
and related articles, I have dared to discuss the issue. It certainly is open to comments or
corrections by those who have prowess in G&'0z poetry and better knowledge of Gd'Oz

language.

Alemayyehu Moges (1966 E.C.) explained the versification of Gd'0z poetry such as
Ddggua and Mdlkd' in an article mentioned in the second chapter, section 2.5. According to
him the two main factors in GJ'0z metrical feet that affect the rhythm are the number of
syllables and accents (which are the rising and falling stresses, tagmeme of thoughts and
construction of phrase and clauses). Therefore, prowess in G&'0z pronunciation is very
important in the study of the thythm in the versification of Malkd'.

The Ge'ez verse can have various rhythms of different lengths within one
stanza. Provided the lines and fagmemes are placed in the correct positions
and correspond to the metric feet in the music of the poetry, their thythms
may vary. In other words, if another line or fagmeme taken from an earlier
poem may be substituted for it, or if the verse can be placed with in another
stanza of the same length without disturbing the music of the poem, then
the rthythms may vary. It is for this reason the lines of the stanza need not be
uniform in rthythm.
(Alemayyehu,1966 E.C.: 102)
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To support his statement with examples, he gave the metric number of different stanzas and

the types of their rhythms from different genres of G&'0z poetry including the Mdlkd'.

The rhythm of the following four stanzas indicate that the Mlkd'a mdlkd' have non-
uniform rhythm. Symmetry is not the principle of the M¢ilkd'. Each line in a stanza has not the
same number of syllables as the corresponding line of the succeeding stanza. This non-
uniform rhythm saved the Mlkd'a mdlkd from being monotonous. Metrical variations

between lines appear frequently.

The numbers beside the lines show the metric feet and the lines show the type of the

rhythm. I used the G0'0z alphabet to write the examples to show the syllables separately.

OAZ° AgeiNnan, HWCIm AT 15 a
HeNCy mtd T b
SPCTe Wl ATE FNLL TPL 14 b
AChLR'L 1A Nah, T1CLT° 7704 16 a
HA.LOI°P Wb AFICH. T4 14 b
(aeNnh TIC LI i hChs 51)
Sillam ld milko'ki zé tisirgiwi ameri
Ziiyabiroh wiitri
Foqroye Anti onti tabéidori foqri
Ard'yini gisi zi'aki Maryam mo'ra
Zi iy0simo'o kald' ongordki nigiri
(Miilkd'a Maryam, S-51)
AAZ° AIZh AZ°A1 KCLEN NY 15 a
OGwW-ch hae®Ch HhA%E 11V 12 b
AfL0N AChFN 04 hemd: AT 12 b
MNAL AMs N@o-Amh N4ch 12 b
¢ h'1's hove Wiae W@ 12 b

(@Anh hALONT ACh 4)

Siilam I géiskii Om sOni oriares sdbuh
Wi fossuh kiimi wiirch zi ame gihah
Iyiisus kordstos taboti hoywiitu lid Noh
Hobd'ani Ogzi'o biwdosateki sofuh
mayii kunfine ami zinmi aych
(Miilkd'a Iyiisus, S-4)
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OA9° AhASG SN AN 00272 £INANA- 18 a
haow Ce Och® M A7 Abh 11 b
n ao\an LI TASTHh HAP®AON: 14 o
LoFda?d XAl 1RO+ DThT hede 16 d
avian't- avRah' “Lhhi LA 15 e
(evnh “Lhhii ACH. 20)
Silam 4 a'Onafiki Oli bisimayat yanbilibolu
Kimi sirqi Sihay soni sidalu
O milo'ak gize tifinoki omla'dlu
Yotfeshu bimsd'atkii néfsati hatd'an kullu
Miisa'dkinu miisa'okinu Mika'el yoblu
(Miilkd'a Mika'el, S-20)
NA?® AALh U0 A2 +¢h 12 a
mAhANAN PO-T AN A hN-C oodhn 16 b
A%110%". MChA "IN A%1SP h9°AR 16 b
NANT°O AL FLhN 0ChH 11 ¢
alae NA0h HHS14 A LL77° eCh 16 b

(aenn MNCHheN: ACh. 16)
Silam li orahoké wihabe siga boruk
Wi ld'asabd'iki yiwta asab'a kdbur miilo'ak
Amahdsniini Gibrd'el habid amanawi amlak
Bi aldmdsi iyotrikib ark
3smé biytah zi tinagiri iyodigom bisirk
(Milkd'a Gibrd'el, S-16)
To avoid monotony, the Mdlkd'a mdlko" exploits non-uniformity of rhythm with their

five- line stanzas. Generally the Mdlkd' has no characteristic meters; because they have no

uniform rhythm. However they are melodious.

3.2.3 Stanza

The Milkd'a mdlkd' are poems that are divided into various stanzas. Each stanza has
five lines. Even if five-line stanzas are frequently used in G&'0z poetry, they have not been

given local terminology. Five-line stanza is used in Gd'0z poetry such as Qdne (Wazema
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Qodne), Doggua, Sd'atat, Maholetd s0ge and Sdqogawd Dongdl. Sdqogawd Dongdl uses five

and six-line stanzas alternately.

The following stanza is taken from Mdlkd'a Zena Margos and can be an instance of a

stanza of the Mdlkd'a mdlkd'. All the afore-cited stanzas could also be instances.

A" AGANT 2290 AHCO L6860 HAhOA (1)
@A+ WG MCh HchHah ao%A+ (2)
G “ICEN LOPN Lt @8 ha-dt (3)
AT NPLoe AT 00RO A (4)
N A°Ahh A772P ADH HIO+F:: (5)

(erd\nh LG “1CPNE ACh. 48)

Silam lifolsiti sogaki 14 Zird'a Ya'oqob Zitikiisti
Wii ligi Kahnat Giibrd'el Zihaziliki ma'alti
Zena Marqos Ya'oqob fawdsotid dowdy hawolti
Aqdmo biigodmeye Onzii tastibiiqu'o anti
Habé amlakdki simayawi libeza zimoti

(Miilko'a Zenamargqos, S-48)

All the stanzas of the Mdlkd'a mdlko' have five lines, with very few exceptions.

The stanzas of the Mdlkd'a mdlkd' have also another feature. Each stanza has a head
word. The first word of the first line of the stanzas of the Mdlkd'a mcilkd' here after referred to
as head word. The head word of a Mdlkd' is identical in all the stanzas of that particular
Milko except the last two or three stanzas which could have started by Sobhat, Séilam or other

words.

The common and frequently used head word is sdlam. Among the 50 published
Milkd'a mdlkd'" 41 of them have OA?" Silam as their head word. 1?9ch07h-

Timahosdinku is a head word for two Mdilkd'a mdlkd'. » O, ttn. NO'i; and 1h Nii'a are head
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words each in a single Mlkd'. There are three Mdlkd'a mdlko' without head word. Generally,

Scilam is the head word frequently used.

Tédmahdsdnku is a word denoting "I beseech or entreat thou...", ANT7E 3sigdd
designates bowing; O denotes interjection, particularly calling some one with respect. No'i is a

word used only for females that means "[thou] come..."; its masculine form is ndi'a.

Sdlam is a form of salutation used in praise of the subject. The word is used in the Old
and New Testaments. In the Old Testament God addressed Gideon by saying "Peace be unto
thee" ( Judge. 6:23). In the New Testament it is used by Jesus Christ for His apostles. He

saluted his apostles twice after his resurrection: "peace be unto you" (LK. 24:34; In. 20:26).

In the Mclkd'a mdlkd', subsequent to the word sdlam, the part of body and/or attributes
given to the subjects follow. Among the 50 published Mdlkd'a mdlko' again 41 of them
praised the different parts of the body of the subjects; 4 Mdlkd'a mdlkd' praised the exploits
and other occasions of the subjects; 4 Mdlkd'a mdlkd' have nothing specific to describe and
the last 2 are poems based on the two prayer books: Wudase Maryam and Angdsd Borhan.
The head words of these two Milkd'a mdlkod' are the head words of each paragraph of the
prayer books correspondingly. For example, the head words of the first three stanzas of
Milké'a Angdsd Borohan and the first three paragraphs of Anqgdsd Borohan are the following.

P&l Qodost, 3wk Asiirtu, and #4.0v Qidimu.

The stanzas of the Mcilkd'a mdilkd' which have been cited as examples for the various

statements in this chapter have sdlam as their head word. Below is an example for 3sdgdd.
AN7L AAASEHh NPT "1A.77 AN T Odé-

®AHChh NchAlN Ad L7161 Thhé-
(eo\nh e &5R909° W07 ACh 207 07T 1492)
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3sigdd Li a'ddawoki biqiinoti Hasin Ola tisdquri
wi liimézard'ikid bihabdl Jlld diharit td'asra
(Miilko'a Midhane alim 3sigod, S-20;L-1and2)

The other head words are nd'i;, nd'a; and O which have only a single Mdlkd' for each.

Therefore, it is not, as such, significant to quote a stanza for each of them.

There are some Mdlkd'a mdlko' that did not describe different parts of the body of the
subjects; but address only one occasion of the subject. For example, Mdlkd'a Loddt of the
manuscript used in its first line of each stanza the introductory phrase NAZ™ AAL-T-h. Peace
be to thy birth . . .. The published Mdlkd'a Loddta ld Maryam describes different parts of the
body of the Virgin Mary. However; it mentions the birth of the subject in 29 stanzas out of the
31 stanzas. Similarly Mdilko'a Folsita lid Maryam used the introductory phrase (A9
AGANT 90, Peace be to thy Assumption . . . for the first lines of each stanza except

the last two that addressed her resurrection and ascension of her body.

Miilkd'a mdilkd' with inanimate subjects describe different parts of the body, as if the
subjects have their own body. Mdlkd'a Séinbdit and Mdlkd'a Misqdl can possibly be mentioned

as examples. These inanimate subjects - Sabbath and Cross- are personified. A stanza from

Mcilkd'a Scinbcit could be an instance.

AAZ® AhSECh. 170N 0904
AN £
A0 ACHhEET Pehrt ao-8P PR P HLAt14
ANOAN. ATHAT? Ahoe adlANh- HV
A2 avidn PGSO A ATDL Gbi:
(eednh ANFHE ACH 10)

Peace be to thy lips that speak in union

Not in addition

Sanctified Sabbath of Christians and the Church's box
' of money
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I request thee, my lady, since I offered the song
To give me the fruits of the gift of the Holy Spirit.
(Miilkd'a sinbiit, S-10)

The part of the body described in the above stanza is the lip; but a day has no lips unless it is

personified. Therefore, personifying the inanimate and abstract subjects is one of its features.

The Mlkd' is poetry composed for a second person imbued with the conative function
of the languages. It is supplicatory because the first person (the speaker) is spiritually

subordinated to the second person (the subject) and directly addresses the subject.

One of the interesting effectE of the constant use of the word "I" in the Mlkd'a
mdlko' is the creation of spiritual proximity and intimacy of the speaker with the subject. The
"I" helps the suppliant (reader) to identify himself with the speaker of the Madlkd'. It also
creates personal and direct relationship between the suppliant and the subject of the Malkd',
which enables the former to supplicate what he desires and also enables him/her to repent. As
mentioned above (section 3.1.2) the use of "I" that helped for identification once challenged
this purpose. In Ldsand Sibd' the "I" said that he was ruled by his tongue for 50 years. This

personal reference to one's age could create problem in the identification process.

The "I" in the stanzas of invocation refers to the poet and the self-identified prayer. By
means of identification the suppliant gives himself in the petition and establishes his limits in
order to secure the subject's sympathy and aid. The limitation represents all human beings
who have access to pray. This limitation creates a sense of humility for the suppliant.

The stanzas have their own structure. Using the content as measuring parameter, each
stanza could be divided into three sections.

(T) DESCRIPTION- This part mostly constitutes the first two lines and describes the

parts of the body or other attributes of the subjects.
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(II) CALL- in the third line, often, the suppliant calls the subjects of the Mdlkd'a
mdlko' using their proper names and describes the subjects as an entity.

(IIT) SUPPLICATION- This part mostly constitutes the last two lines. The speaker
makes humble petition to the subject for spiritual reward and intercession. Sometimes
penitence is also included in this part. The supplication has two types: the first, as already
discussed, is submission for one's sin and request to be forgiven and the second type is
supplication of revenge on enemies. The request to the subject is forwarded to get power
against one's enemy.

The second stanza of Mdlkd'a Maryam coud be a good example to see the structure of

the stanza.
DESCRIPTION AN ANACT Canh, H17hL AQC -
Aal-h, NS4V~
CALL NCEeT 0 AaAM.ANC KCch:

AMCH, ATHATE AT hAv-
SUPPLICATION hoo # 80N BC h@E'ran nche
(@oi\nh ICLI°: hCh. 2)

DESCRIPTION Peace be to thy locks, their plaiting is celebrated
By the lips of thy father

CALL The Virgin Mary, receptacle of God

SUPPLICATION Do not forsake thy servant, my lady

When the enemies say to me "'when then
is that of which he vaunt?"
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In the first two lines of this stanza, the locks of the Virgin Mary and its plaiting is
described using allusion to the Song of songs. The third line, the mediator between the
description and supplication, describes the Virgin Mary, the Subject of the Mlkd' as
receptacle of God, since she had an immaculate conception and birth of the Son of God. The
last two lines are supplication forwarded to the Virgin Mary to defend the speaker from his
enemies. He presented himself as the servant of the Virgin Mary. There are two poems that
show different characteristics regarding the third line. The first is Mdlkd'a Maryam Kald' that
have identical third lines of each stanza through out the Mlkd'Its identicality is observed
mostly in meaning and rarely in form. They has the meaning that Mary has entered into the
temple. The second is Mdlkd'a Mdtloli in which the third line always refers to one of the
twelve apostles. It has 12 stanzas that have mentioned the 12 apostles as metaphors to
describe the Virgin Mary.

This structure of the stanzas is applicable to all or most of the Mdlkd'a mdlko'.
However, there are exceptions that changed the function of line three to line two or totally
replace the SUPPLICATION part by DESCRIPTION. Both exceptions are frequently seen in
Mlkd'a Sillasie . In other Mdlkd'a mdlko' there are hardly exceptions. Mdlkd'a Sillassie has
47 stanzas from which in 38 stanzas the CALL is in the second line and there is also

SUPPLICATION and CALL simultaneously in the second line.

NAZ° ANA AHH.Aheo- hSeC

FUN 200 0210A L Hhoe- PC

anae 12,995 1¢ 9O A9 hemA 9°0C

ATl Ne 404 Aao-h AP0 718 €4C

DAhPA Nah, Em-L AT NP A9C:
(odhh 2220 AChe11)
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I said peace to Thy lips
Forgive me, Trinity, by Thy house forgiveness, which
is love
Since my faith is dead from its life of good deeds
Because I do not give a cup of cold water for the thirsty
And do not also visit the sick person for I have legs.
(Miilko' Sillassies, S-11)
The first line is the salutation given to the lips of the subject, Holy Trinity, without any
description of features. The 2nd line is the SUPPLICATION and CALL of the subject by the
proper name, whereas the last three lines are reasons for the supplication as well as penitence.
These lines answer the question why the speaker supplicates.
The over all form of the Mdlké' is not as such structured; however, mostly one of the
first few stanzas of the Mulkd' is invocation. The poets directly addresse the subjects and
request their assistance in the composition of the Milké'a malkd'. Like the invocation, there

are also thanksgiving for the assistance given by and the praise given to the subjects. Below

are examples of the Mdlkd'a mdlko' with invocation.

Milkd'a _pc‘imql itos Mcilkd'a Kidandmhcrdt
Mclkd'a Qurban Malkd'a 3st ifanos
Malkd'a Amanu'el Mlké'a Sdnbdit
Mcdlkd'a Iyagem W hanna Mlkd'a Ardgawi

The invocations are of two types: directly supplicating the subjects to assist in
composing the Mdlkd' either by the subjects power or through their intercession and
supplicating God as first person or requesting the Virgin Mary by referring to her as third
person while addressing the subject as first person.

The first stanza of Mdlkd'a 3stifanos is a good Example.
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Nhee 240 P40 A7NAaNNC Adhs-
SU- @m7h AN (oo aopdniah HON P8
NELAT°+E C&A'L ADM4SN AL SCS
NaoH @l h hil ADMANS.
@ ao9°UCT AX'T0 TAN"1.5::
(eoi\nn ADM.4-SN: ACh 1)

By the name of the three Holies, one God

Now I started and said praise of thy likeness in its
sequential order

Stephen, flower of Nard, help me for its completion

Like the father helped the son

And the instructor his clever student

In this stanza the poet directly invokes the assistance of the subject of the Mcilkd'.

Ao TNCHhA avhn NNOA ZICLI° HhOLE.
hoo AL 18M ®hh 144

ATLANNC UN%. OALAP AN avddhé.
Mh$-f ooy, NAoo Y A4

AéPAMO ACT Lh héa:
(aodnh MChi: hCh 1)

Peace of Gabriel the angle that rested upon Mary
To speak little not much
God, give me the book which is food of the heart
When my mouth Moses be lisping
Let peraclet Aaron be my mouth

(Milko'a Giibro'el, S-1)

In this stanza the poet invokes not the subject of the Malké', but it directly invokes God.

NA° AHAal 09°h HT - 4L4A aohidin
N7° A-C @ N9 AOD-A

THhAY L2 “EPN N19AP829L @7LA
hao Am&Oh oomy A2 a1 A
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AWl AN TR ch TICLT LTI
(ged\nh PN LTS ACh 1)

Peace be to the commemoration of thy name, the
origin of its letter is cross
Thy name is respected and noble
Téklihaymanot Matthew, the author of the first Gospel
To praise thou as much as my speech potential
Let the Virgin Mary untie the tie of my tongue.
(Miilkd'a Tdklihaymanot, S-1)

In this stanza the request is forwarded to the virgin Mary, not directly but as third person.
Regarding the number of parts of the body described within a stanza, the limitation is
determined by the length of the Mdlkd'. If a Mdlkd' is long enough to describe most of the
parts of the body of the subject, a stanza describes a single part of the body. If the Mdlkd' is
too short to describe at least most parts of the body, then a stanza might describe as far as 5

different parts of the body of the subject.

OA> AFAh ohxNTH40h Cn.?
N1-C%h ohhaLh @ dheotherth 02+ NCY7
aof\hh 0-20 H AAT hao N9°h hT%
AN AT°AOAY 7°0l TPTIE (LM77
HO52A ao3dn Nh @Nh 20N T::
(aed\nh avhh 0PN i ACh 5)

Peace be to thy words and thy incense breath
To thy throat and thy neck and thy shoulder

wrapped by light
The guardian angel of the night, like thy name is reliable
Avoid from me the provocation of the deadly Satan
Since there is the power of Spirit and authority over

thee.
(Mdilkd'a Milo' akd Uqabe, S-5)

This stanza praises 5 parts of the body, because the Mdlkd' has only 14 stanzas. Whenever the
number of the described items within a stanza increased, there is certainly a decrease in the

descriptive power of the poem.
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Concerning the length of the Malkd', the longest among the printed ones is
Tdbibd Tdbiban with 102 stanzas and the shortest is Mdlkd'a Mild'akd Ugabe with 14
stanzas, and sometimes, the Mdlkd'a mdilkd have mentioned the number of the stanzas in one

of the lines of their last stanza. For example Mdlkd'a yohannds Mdtomq, Mdilkd'a Sillassie

and Mclkd'a Mdld'akd Ugabe.

h?°5 Ochil AdlNhe Agodhnah NAPS
A7 ANFPEE PA aomy N0 (Nh
Fohdl Shin °0a 0CHA 2P0 $C1 TMh
hoo +®hé. AM.Ah PLav OFLAPT T3 1h
a1 hdht: NANT AP Ndh::

(@oAhh PchI a0 F9I°P: ACh. 28)

I presented the gift of praise of thy likeness by
recounting

And composing words about four times seven

Receive me, John, with Bartholomew horn of the
congregation

As thy lord receive in front of the Evangelist
resurrection

Two pennies from a single woman

(Miilkd'a Yohannos Miitmoq , S-28)
The second line explicitly indicate the number of stanzas in the Malkd'.

There are also lines written only to fill the structure, only for mechanical convenience.

NAT® AAAN%h a7 NS.0LPT AR4-C

H' AR T 07°C

099\ W3 71w (2921 @ 9°LC

1A NPLAN TN AIC

@ NCY1 AOLF T h&I°0 OmC::
(@Anh 0°7hiNi ACh 28)

Peace be to Thy fingers with finger nails at their tips

Their number is ten

Amanu'el, thou are the king of heavens and earth

By thy power the lames run

And the blind got immediately the light of his eyes.
(Miilkd'a Amanuel, S-25)

The following is another example.
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OAZ°T OAP° @ AT ANA-T
AAANDLD 02°C 900 AR 4657
424 CPN TFP avVIN avChH oMY
GU- Almao: 1AS5¢ (I'H Hooy
NAPFm mICOH O2¢7 117
(eed\nh €CPN: hCh 26)

Peace, peace and peace, I said to them

For thy fingers with their nails

Captain Qirqos rowed for me to the peaceful port

Since in this age my thought is drowned

By lamentation Tigris and mourning Ghion.

(Milkd'a Qirqos, S-26)

The second line of the above two stanzas have nothing to contribute either for the theme or for
the beauty of the expression. The only significance these lines have is structural. The lines tell
us the number of fingers in the subjects hands. There are some Mdilkd'a Milkd which have

similar lines aimed to keep the structure of the stanzas identical. All these lines are produced

only for mechanical convenience.

3.3 Imagery

Imagery is one of the essentials of poetry. It is a major clue to poetic meaning,
structure and effect. The word is used here as a term that covers ﬁgurative speech used in
the Mdlkd'a Mlko'.

The Milkd' has simple style with a great deal of description of the physical appearance
of its subject. The imagery of the Mdlkd' could be seen divided into two main categories.
These are biblical and non-biblical images. It would be wearisome (and space does not

permit) to go into the individual images in each category at length, but I will cite and discuss
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few examples for each category. One of the categories, biblical images, will be discussed in

depth in chapter four.

3.3.1 Biblical images

"Allusion in a work of literature is a reference, explicit or indirect, to a person, or

event, or to another literary work or passage" (Abrams, 1981: 8). The objective is to achieve
special effect of expounding the subject of the text. The biblical allusions explicitly allude to a
person, an action or an event in the Holy Bible. It is not a direct reference for its own sake.

These allusions, as mentioned above, explicitly mention biblical personages. The
personages' attributes could signify the subject of the Mdlkd' or their essence. The quantity of
the biblical images in the Mdlkd'a mdlkd' are more in number than other types of images. They
use both the Old and New Testaments alike including even those less known incidents to the
common reader of the Bible.

The following is an example of biblical allusions.

eI It ook héd. hI Ne STI°
ANg. NAOAY Né.Lah., 27 119°
hoo A LCHhPL 4L99° 1 Hhao aof A
(oAh PICLI® avPAN: ACh 37 ¥ 3-5)

Mary, (thou) the sealed book of John the prophet of
Pat'mos (3)
Write thy seal of letter unto me (4)
For not to be seen by the eye of death named
Miisd'amo (5)
(Milko'a Maryam Mitil oli, S-3; L-3-5)
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The third line in the stanza describes the subject of the Mdlkd' ,the Virgin Mary, by alluding to
an event from the book of Revelation.: one of the books of the New Testament believed to be
written by John the apostle. As stated in this book, saint John saw a book sealed by seven
seals. It cannot be opened by any one except the lamb that signifies Jesus Christ (Rev. 5:1).
Here in the above stanza the sealed book signifies Saint Mary (Médsahoftd Haddisat Silidstu,
1989 E.C.: 382) and the seal signifies her virginity as the virginity of Mary is described by
sealed fountain in the Song of songs (4:12). The Lamb in the Revelation designates Jesus
Christ as John the Baptist testified earlier " behold the Lamb of God " (Jn.1:29) by referring to
the Revelation that mentioned Jesus Christ as the only one who opened the sealed book, the
seal is the allusion that signifies the virginity of Mary, the mother of Jesus Christ.

Another example of biblical images used in Mdlkd'a Gcbrd'el is the following.

ATMLANRC V0% AAP ANG ao% .
@ héf o, Ahav hy ALL.
Al-PAMN KCT BN W

(@@Anh MChii ACh 17 IFF 3-5)

God give me the book -food of consciousness (3)

When my mouth Moses being lisping (4)

Let Parclet Aaron be my tongue. (5)

(S-1; L-3-5)

In line 4 and 5, the attributes of the two biblical personages- Moses and Aaron- are used to
invoke eloquence. According to the biblical story in the book of Exodus, Moses was " slow of
speech and of a slow tongue" (Ex. 4:10). But God made Aaron the spokesman of Moses (Ex.
4:14-15). By alluding to this story, the implied author implored God to give him the Holy

Spirit (Parclet) as his/her spokesperson. Moses and Aaron are descriptors of the inarticulate

(slow tongued) nature of the implied author to praise the subject of the Mlkd' and the
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eloquence of the Holy Spirit. The imagery is symmetrical, since Moses and Aaron are parallel
descriptors for slow tongue and Paraclet.

Considering another example would, I hope, explicate the matter better.

ANA A?701G Lh'1h. 9°hithoo 157
AOAS Ahoe A UN AND ADM4SO AN
OOACI2PU- Attt ALCPN hO7::

(@vdNnh DANE ACHh 377 07 3-5)

Thy clothe mercy be my clothee of martyrdom (3)

Since there is no stone- clothe of Stephen on me (4)

And the ornament- fire of the child Qirqos (5)

(Miilko'a Sillassie, S-37; L-3-5)
In line 4 and 5 " the stone clothe of Stephen " and " the ornament- fire of the child Qirqos are
used as allusions. These allusions are taken from The Acts of the Apostles and Dorsandi
Mika'el. The first martyr of the Christian world, Stephen, was stoned and martyred (Acts 7:54-
60). The poet used the sftone as a metaphor for martyrdom (3). These two lines are densely
metaphorical. The clothe that the implied author referred to is not real clothe; but to the mercy
of the Trinity. This means the word clothe itself is an image to describe mercy and in turn
described by the stones by which Stephen is stoned and by fire which by itself is also
described by ornament and metaphor over another metaphor is used. The stones by which
saint Stephen is stoned and the fire by which Qirgos was burnt are metaphors themselves are
described by clothe and ornament, respectively, which are descriptors of martyrdom. Being
densely figurative is also one of the features of the imagery used in the Mdlkd'a mdilkd'.
The use of the allusions of the biblical personages and their attributes is one of the

major features of the imagery of the Mdlkd'a mdlkd'. For example, there are 20 allusions to the

Holy Bible only in the third line of Mdlkd'a Maryam and 12 in Mdlkd'a Iydsus. In general

there are more than 50 biblical allusions in Mdlkd'a Maryam. Similarly Mdlkd'a Mdtloli ' has
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12 stanzas that have 12 biblical allusions only in the third line of each stanza. The alluded
biblical personages are the 12 apostles. By using the acts and successes of the 12 apostles, the
Virgin Mary is described as seen in the first example of this section.

Milkd'a Tdkldhaymanot employed the same method of using allusions like that of
Mcilko'a Mdtloli'. They describe subjects using various biblical and other Church personages
and their attributes. Out of the 57 stanzas, the third lines of the 28 stanzas used 24 biblical
personages and 4 Church (after the time of the New Testament) personages as metaphors to
describe the subject of the Mdlkd" In Mdlkd'a Meiitloli' the four stanzas next to the first one
used the four Evangelists in the order of their Gospels: Matthew, Mark, Luke and John as

metaphors to describe the Virgin Mary. Let us see one example from this Mdlkd'.

ThA1L7IS T hPh 020, 1740
(@odnh TP T hCh 4 N7 3)

Tiéklihaymanot, (thou) Luke the Physician.
(S-3, L-3)

This line used the attribute of the Evangelist Luke, his being a physician. This
metaphor describes Tdkldhaymanot by his ability of intercession in curing the sick. It was
taken from the epistle of Paul (Col. 4: 14) that referred to Saint Luke as "the beloved
physician ".

This type of metaphor is the most frequently used metaphor in the Mdlkd'a Mdlkd'. It
is also used by the exegetes of the EOC and other prayer books such as the Anaphora of Mary
(See chapters 3 and 4 of this Anaphora).

The use of similar descriptors for identical parts of the body of the subjects of
different Mlkd'a mdlkd' is another feature of the imagery. For example, the image of

celestial bodies is used to describe the face of the subjects. The celestial bodies used as
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images are the Stars, the Moon and the Sun. Let us look at some examples. Milkd'a

Maryam describes the face of the Virgin Mary:

NAZ° AZh. TP LAY
AZ°0 hPht OOCT @ A2°0% Och® aoCY.:
(@odNnh “ICLT°: hCh. 47 N7FY 1452)

Peace be to thy face which is fairer
Than the Stars and the Moon, and aglow than the shining Sun
(S-4; L-1 and 2).

The imagery is most probably taken from the description of the bride as WG 2+ heo ®MC
@ ANCVT hao 8L (av5.6:10)::fair as the Moon, [and as] clear as the Sun... (6:
10). Similarly as Mcilkd'a Maryam, the face of Ttikidhaymanot is described in the Mdlkd'a
Takldhaymanot as H@HLI® %1 A9 OhS @ OCH (vAnh +nA1L215 i ACh
57 0'7% 2) more beautiful than the beauty of the Sun and the Moon ( S- 5;L-
land2); in Mdlkd'a Sdanbcit the "face" is described as:

AAT® AIRN. 05N N-0L
AP°AA Och g, _
(@Ahh AT ACh 47 AFF 1AG 2)

Peace be to thy face aglowing in the vision
like the Sun
(S- 4; L-1and2);

the face of Kidandmohrdt is described in the Mlkd' dedicated to the Virgin Mary as
HeRLI® % AT°A%N Bhe O@OCH (aodhhh hA7 9°héH: AChST NF12) itis
more beautiful than the light of the Sun and the Moon (S- 5; L-2); the face of the Virgin
Mary in Milké'a Qusquam is described as  OA9® ACAONHh. ®ATXh. A1 bh(l (avdhh
&N%I°: hCh 27 OF1) peace be to thy head and to thy face, beautiful as the beauty of

the Stars (S- 2; L-1); in Mdlkd'a lydisus the face is described as :

AN ATAh AZ°2°% KCEPEN NNch
OFwh hao OC1 HAL 11
(aod\nh ALONE ACHh. 47 07 1AG2)
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Peace be to Thy face brighter than the beauty of the Sun
And bright red as the full Moon
(S- 4; L-1and2);

in Mdlkd'a Gébramdnfisqddus the face is described as:

NAZ° A17°h HENCY 70 N%t
APNCTT 0chg HRDTT mlZaelipy av%iNt

(@Anh ML 03D P&D 4T ACH 57 NFF 1452)

Peace be to thy face shines seven times
More than the Sun that rules and looks like day
(S-5;L-2)

Therefore, some of the images in the Mdlkd'a mdlkd' specifically the biblical ones

appeared recurrently. Now let us jump to the second category in the imagery of the Mdlkd'a

malko'.

3.3.2 Non-biblical images

There are images which are not taken from the Holy Bible. These images are taken

from the environment by the creativity of the poets' imagination.

!

The image of flower is one of the non-biblical images used in the Mdlkd'a

The following example from Mdlkd'a Iydsus can illustrate the point.

ant2NA @0t AN APeTE heas TOAN
haoXp.01 H187° £0120A Fch
(ednh hLONE ACh 57 7Y 4 AS 5)

Attract the fruits of all wisdom in my heart

Like flowers of the forest attract bees.
( S-5; L- 4 and)
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The simile is used to explain the supplication to have all the fruits of wisdom attracted and
collected in his heart which is like the potential of the flowers of the mountain to collect bees.
Here the descriptor is not the flower, it is rather the potential of the flowers to attract bees.

One can get many images of flower in the Mdlkd'a Mdlkd'. Some of them are:

AAN9° AhSGén ao-dhHt hCn hPH
AR 1%°9F hted HASP? 9°0-H
(aAnh A PONE ACH 107 7T 1 AS 2)

Peace to Thy lips that drop myrrh
sweater than the good smell of the flowers of the mountains
(Miilkd'a Lydsus, S-10; L-1and 2)
TFCLT COHT ATIRLET (evhhh SANT ATICLI°: hCh. 8 OFF 3) (Mary)
has the best smell of all flowers (Milkd'a Folsita, S-8; L-3), “1C£7° X1 HHoo}h,
avA® (av)\nh h.81 9°héhi hCh 257 OFY 3) Mary(thou), flower in the season of
autumn (Milkd'a Kidandmohrit, S-25; L-3), 7IC£9> L7710 °0HT HAI°ALLA
(eod\nh TICLI9°: hCh. 587 N'7% 3) Mary (thou) smell more than the rose flower
(Miilkd'a Maryam, S-58;L-3), and ®AaoA- TR, Adv O A9"ANT X1 HNL®- (pAhh
MChNi aCh 77 OF% 2) [peace be to...] and to thy temple, fairer than the flower of
the desert (Mdlkd'a Gibro'el, S-T;L-2).
The other more frequently used non-biblical images are the images of door and

window. Parts of the body described by these images are nostrils, ears and lips. The nostrils
are described by both windows and doors in Mdlkd'a Iydsus (S-9;L-1) as follows: "Peace be

to Thy nostrils, Windows and doors of smell", again it is described only by windows in

Miilkd'a Kidandmohrdt (S-10), in Mdlkd'a Maryam (S-9) and Mdlkd'a Yohannos Foqurd
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3gzi'0 (S-9). For example, in Mdlkd'a YohannOs Foqurd 3gzi'0 the first two lines of stanza

nine reads as follows:

OAZ° ALASSEh. A~ 20 avdp?P
AN hCET” 9°0-H Ah AP

Peace be to thy nostrils, windows for thy flesh
For the one who smelt the breath that emits has pleasant
fragrance of incense of heaven

They are also described only by doors in Mdlkd'a Géibro'el (S-8) and Mdlkd'a Fanu'el

(S-7). The latter Mcilkc' described it:

DANAS LN AA® AGP2A D°LT @G,
"7 2)

And peace be to thy nostrils, doors of incense and myrrh.

(L-2)

The ears are described by doors in Mdlkd'a Amanu'el (S-14) and Mdlkd'a Sillassie (S-

8). In the former Mcilkd' the description is as follows:

ARAHLI AAZ® ASPA hrde AdeT
"7 2)

Peace be to Thy ears, doors of all prayers
(L-2)
The lips are described by doors in Mdlkd'a 3gzi'abher Abb (S-9).
NAZ° AhdG4:h oo’ln® A5 Chm-
MANGTSh 98, hSPA N SFa-
7P 1 4G 2)
Peace be to Thy nostrils, open windows of smell
Again to Thy lips, the beautiful doors of speech

(L-1 and 2)
These are a few examples; there may be many more in the unpublished Milkd'a

mdilkd'.

64



The other image that needs to be discussed is the image of pearl (0nqu). Pearl describe
the teeth of the subjects of the Milkd'a mdilkd'. For example, in Mdlkd'a Iydsus (S-12), in
Mdlkd'a Qusqu'am (S-4) and Mdlkd'a Gébro'el (S-9) pearl describes the teeth of the subjects
of these Mdlkd'a mdilkd": Jesus, the Virgin Mary and Saint Gabriel respectively. The following

is an example:

®A ANS'Lh A0SE TPE1T hebt Oh34.CoP
(@ednh MChA: ACh 97 ONFY 2)

[Peace be to] thy teeth, pearl that are objects of joy and
excitement
(Miilkd'a Giibro'el,S-9; L-2)

There are also images of sea, celestial bodies and other miscellaneous images used in
the Mdlkd'a mdlkd. Regarding celestial bodies : the Stars, the Moon and the Sun used as
metaphors to describe the eyes of the subjects of some Mdlkd'a mdlkd'. Milkd'a Gébrd'el (S-
6), Mdlkd'a Tdkld haymanot (S-T7), Mdlkd'a Gébrd Korostos (S-2), Mdlkd'a Ardgawi (S-5) and
Mcilkd'a Maryam (S-6) are some examples that used the star as descriptor for the eyes, except
Mcilkd'a Arcdigawi which used the Sun and the Moon. Let me cite an example from Mdlkd'a

Maryam (S-6;L-1).

OA® AAOL TN, HtaohA ANgH
(hCh 1)

Peace be to thy eyes, that are like stars

3.3.3 Functions of the Imagery

The main functions of the imagery in the Mlkd'a mdlkd' are two: conveying religious

truth and ornaments for the subjects. The function of the imagery is the conveyance of
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religious truths, not to the heart or imagination but to the intellect as commonly seen. They are
not designed to touch the emotion of the suppliants. The most appropriate examples are the
images taken from the actions, personages and events of the Old and the New Testaments.
These images are mostly typological. In Mdlké'a maryam, the Virgin Mary is described as

follows:

TCLET LN H 1800 G 4MN
(avdnh TICLI°: hCh 378 OFY 3)

The Virgin Mary, (thou) the bush of the Sinai
desert.
(S-37,L-3)

" The bush of Sinai" ( Ex.1:1-4) is taken as the symbol of the Virgin Mary and her conception
of the Son of God by the exegetes of the EOC  (Wdddase Maryam and Qoddasse Maryam:
Nobabunna Toroguamew, 1983 E.C.:51). The bush represents the Virgin Mary and the fire
represents the Divine nature of Jesus Christ. The bush is not consumed by the fire as the
Virgin Mary gave birth to the Son of God (Jesus Christ) with out any problem. It also
symbolizes the unity (7dwahddo) of Divinity and Humanity which is the mystery of
incarnation. The image and the subject are logically interrelated.

In the second function the image is used as an ornament for the tenor and has little to

do with the religious content. It is mostly the function of the non- biblical images. It describes

the subject and its attributes. Exemplifying it may perhaps help to illustrate the point:

+0hehoo. Adh LAl LARCOLLT AN Te-
hao NANT THPE He0Lt Oh-é-
(@phnh %TCH @ A@A0: ACh 37 077 3 AG 4)

Until now the tent Church cry for you
Like a mourning woman who buried her first born.
(Miilkd'a petros wi pawlos, S-3; L-3&4)
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Here the mourning woman who buried her first born is used to describe the mourning of the
Church when the subjects were martyred. Its function thus is to ornament the expression, to
make it good by associating them together.

Generally, the imagery is traditional (taken from biblical interpretation and common
images) and its functions are didactic and ornamenting the subject or the described idea. The
biblical images have obviously been used for their logical appropriateness, while the non-
biblical images are invented for their imaginative appropriateness. The biblical allusions are
predominantly taken from the Old Testament. Both types of images (biblical and non-biblical)

poetically and deliberately suggest physical as well as spiritual beauty.
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CHAPTER FOUR

THE ORIGIN OF THE MAIko'

The question of origin is one of the most difficult questions in many fields of study. It
is also difficult in the field of literary genres without written tradition. As a student of
literature, I will try to tackle this question through textual analysis of the literature and
comparing the texts with other related writings. The goal of this chapter is to explore the
possible origin or source of the Mdlko' through deciphering its relation with the Holy Bible in
general and the Song of songs in particular that, I think, has essential similarity.

As a preliminary study of the Mdlkd', it is helpful to compare it with the Song of songs
of Solomon. There are sufficient and basic similarities between the two to make this
comparison relevant and fruitful, at least initially fruitful.

In this chapter, I try to argue that the holy Bible is the source of the Mdlkd'. The
organization, the phrasing, the images, in short, the rhetorical fabric of the Mclkd' seems
to have been developed from the Holy Bible, but particularly from the Song of songs. It may
be enlightening to consider and show how this may be the case by looking at each one

separately.

4.1 The Milko' and the Holy Bible

The Holy Bible is a compilation of the Holy books of the Christian religion consisting
of the New and the Old Testaments. While most of the Churches accepted 66 canonized books

as the words of God, the EOC canonized 81 sacred books.
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The Holy Bible was translated into G&'0z in the 4th and 5th Centuries, making it one
of the oldest versions of the Holy Bible besides Hebrew, Greek, Latin, Syriac, Aramaic and
Coptic (Yd Mashaf Qodus Mézgibd Qalat, 1992 E.C: 82-84).

As going to be discussed in the last section of this chapter, the Mdlkd' is Awalod
(sacred books other than the Holy Bible) which developed from the Holy Bible. Some of the
subjects are biblical personages. Some of the biblical personages that have Mdlkd'a mcilkd' in
honor of them are Adam, Abraham, Isaac, Jacob, Moses, Elijah, John the Apostle, Mark, etc.
The lives of these subjects are taken from the Holy Bible. This is one of the ways in which the
MGilko' is related to the Holy Bible.

The other relation of the Mlko' with the Holy Bible is that most of the images are
taken from it too. These images are in the form of enumerating the Old and the New
Testaments figures which foreshadow the subjects. For example, the Virgin Mary is
foreshadowed by the bush seen by Moses taken from the book of Exodus (Mdlkd'a Maryam,
S-37:L-3), The ladder of Luz taken from the book of Genesis (Mdlkd'a Maryam, S-9:L-3) ,
dew of fleece taken from the book of Judges (Mdlkd'a Maryam, S-35:1L-3), etc. which are
typologies that foreshadow the subject. In Mdlkd'a Téklihaymanot 28 typologies are used,
where 14 are from the Old Testament and the other 14 from the New Testament.

There are also other Mdlkd'a mdlkd' that used biblical personages as allusions to
describe the subjects, though no frequent use is observed. Let me mention some of the
Milkd'a mdlkd' that exhibit such method of using allusion. In Mdlkd'a Maryam and in
Milkd'a Iycsus there are nine in each, in Mdlkd'a Mika'el one, in Mdlkd'a Qirgos two, in
Milkd'a Folstd li Maryam one, in Mdilkd'a Kidandmohrdt two and in Mdlkd'a Edom two
explicit allusions that enumerated the name of the biblical personages used to describe the

subjects. Let me give an example:
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+RaY Lo P AATH.ANC HHICHh
(@odnh FANILoISHE ACh 327 NFY 3)

Tiklihaymanot, (thou) David who blessed God.
(Miilkd'a Tiklihymanot, S-32;L-3)
This line alludes to the story that tells us about King David who blessed God by bringing the
ark of God to Jerusalem and put it in a tent (Il Sam.6; I Chr.15: 16).This person is used as a
typology for Saint T¢kldhymanot in his quality of blessing God.

The second type is implicit allusion. Such allusions are implicit in that they simply
mention the event and the setting of the story. They are implicit because they only use the
biblical word, phrase or clause without any direct reference given, such as name of the biblical
personages, name of biblical places where the citation: the word, phrase or clause is taken, etc.

Let me discuss an example from Mlko'a Maryam to illustrate the point.

@CLT EFIN Gt KK
(@oAhh TICLT: hCh 10F D75 3)

The Virgin Mary, (thou) gate of the east.
(5-10; L-3)

This line metaphorically describes the subject of the Mlkd’. The description is the
phrase "gate of the east" which is taken from the Bible. In the Old Testament, the main
Gate of the temple is the eastern gate (Num.3: 38) and in EOC the main gate of a church
used by the priests and deacons is the eastern gate (The Ethiopian Orthodox Tewahedo
Church Faith , order of worship and Ecumenical Relations, 1996: 64). In addition to this, the
main reference of the allusion is the revelation of God to Ezekiel in vision in the gate of the
east of the Lord's house (Ezek.10: 19;11:1) and in the east side of the city (Ezek.11: 2) This

gate is a gate through which no one can enter.
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Then said the Lord unto me: this gate Shall be shut, it shall not be

opened, and no man shall enter in by it; because the LORD, the God

of Israel, hath entered in by it, therefore, it shall be shut.

(Ezek.44:2)

By referring to this verse the exegetes of the EOC, interpret this gate of the east typologically
as the Virginity of Mary. They interpreted the house as a metaphor for the Virgin Mary, the
Lock is a metaphor for her virginity and the Prince is for Jesus Christ. Therefore, the poet
alludes to the gate to describe Mary's virginity (and her being chosen by God) (Wuddase
Maryam onna Qddase maryam, 1983: 106).

In Milko'a Mdtloli (Maryam) there are references to the 12 apostles to describe her
and her attributes. Mdlkd'a Tcikldhaymanot also used 23 biblical personages and three later
day Church personages as a metaphor to describe Saint Tdkldhaymanot. Most of the biblical
references of the Mdlko'a mdlko' are used to describe the subject or its deeds. It used

metaphorically or in the form of simile.

Let me discuss only two examples to see the method of description:

TCLT® LFIN ALLDT? I°CIH
APOA®- HI°LL Al A CAPh. MM
(@oAhh TICLT°: ACh 9% NFF 3 hS 4)

The Virgin Mary, (thou) crutch of my life (3)
The ladder of Luz seen by Young man (4)
(MiilkO'a Maryam, S-9:L-3and 4)
The fourth line alludes to the Bible, particularly to the first book of Moses called Genesis. It is

an episode about Jacob's dream in his journey to find him a spouse from Haran as ordered by
his father. Through his journey he slept in a place called Luz at night and then he dreamed.
His dream is the following:

And he [Jacob] dreamed, and behold a ladder set upon the earth,

and the top of it reached to heaven: and behold the angels of God

ascending and descending on it. And behold, the Lord stood above

1 s
(Gen. 28:12-13)
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The poet took the ladder as a metaphor for Saint Mary, since it is believed that she is a
mediator between earth and heaven and an intercessor of human beings to God. Saint Mary is
symbolized by this ladder also in the Wudase Maryam and Anaphora of Mary (Wudase
Maryam 'Onna QddaseMaryam,1983 E.C.: 48-49 and 90-91).

The second example is from Mdlkd'a Foisdta Li Maryam.

choold, HCO0 H OAA9°7F A
art hato- MmN oCe PE.N Ot
(ae\nh F0NOT ATICLI: WCh 17 N7 4 AS 5)

Thou are ship of Thar'shish of Solomon
For the wisemen brought by her the precious gold.
(S-1: L-4 & 5).

"Ship of Thar'shish" is an allusion. The allusion is the following. "For the king
[Solomon] had at sea a navy of Thar'shish with the navy of Hiram; once in three years came
the navy of Thar'shish, bringing gold, and silver, ivory, and apes, and peacocks"(I Kings
10:22). As the ships of Solomon brought these precious metals, the Virgin Mary also brought
to the world - the Savior Jesus Christ. The metaphor used to describe the Virgin Mary. Such

type of reference is used frequently in most of the Mdlkd'a mdlko'.

4.2 The Milko' and the Song of songs

The Song of songs (also known as the Canticle of canticles) is one of the poetic books
of the Holy Bible. It is a collection of poems ascribed to Solomon and his beloved (the

'Shulamite') and their friends. The Go'0z version of the Song of songs is textually different
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from the Amharic and English versions. For example, in the second and fourth verses of
chapter one, the word /ove is found in the Amharic and English versions of the Song of songs.
In the G@'0z version it is breasts not love- h49 ATATh. A9 mL? (av5.1-2) "Thy
breasts are more attractive than wine' and SGPC AT, A9° ®LF (9v).1-4)"We
love thy breast more than wine." Therefore, for the purpose of this study, I used the Go'0z
version of the Song of songs.

The exegetes of the Ethiopian Orthodox Church protested strongly against literal
interpretation of the Song of songs. These exegetes interpreted it as an allegory of God's
dealing with the congregation of Israel (Mdsdhafici Solomon Wii Sirak, 1988: 197), Christ's
relation with the Church or the individual soul (1988: 198), and sometimes it allegorically
presents Christ's relation with the Virgin Mary (1988: 222). But modern western scholars, by
reading it literally, considered it as erotic writing "The two lovers express their feelings for
one another in extra ordinary vivid, erotic, and exotic imagery..." (Cross and Livingstone,
1997: 1519).

In Mésahdfid Solomon Wi Sirak - Nobabunna Torguamew ( The books of Solomon
and Sirach: its reading and commentary) the exegetes of the Church advises the reader when
they interpret the phrase the Song of songs: "It [the song of songs] could also be Holy of
Holies; where no one but the high priests can enter into. Similarly the one who is unable to
repress his lust must not recite this book." (1988:197).

As was mentioned above, the interpretation of the Church found in the Song of songs
another level of meaning: the love between God and the people, that is the LORD and Israel,
Christ and the Church or the individual Soul. In the book of interpretation of the EOC,

individual details are interpreted in allegorical or symbolic way.
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The poems of the Song of songs are presented in the form of conversation between two

lovers. The poems are of several kinds: songs of yearnings, admiration, self-description,

description of the beloved, etc.

There are similarities between the Mclko' and the Song of songs. As it was discussed in

the previous chapter, the Miilko'

mainly describes the parts of the body of the subject.

Similarly the Song of songs describes the parts of the body too. To clarify it, let me enumerate

the parts of the body commonly described in the Mcilko' and in the Song of songs.

Parts of the body commonly described in the Meilko'a mcilko' i

%

name
locks
head
countenance
bosom
navel
womb
virginity
loins
thighs

knees

heels

shoulders
back
chest
eyes

ears
temples
nostrils
lips
mouth
teeth

tongue

reins
heart
mind
eyelashes
hands
arms
elbow
forearm
palms
fingers
fingernails

breasts

*Besides the enumerated ones, there are others that are not parts of the body such as likeness,
departure of soul, commemoration of name, dead body, shrouding of the body, etc. In this list there

are organs that are used only for females such as breasts and womb.

"Name is not a part of the body, but both texts describe the name of the subject. It is listed here only to
show the similarity between the two texts.
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soles voice side
breath toenails throat

neck stomach stature etc.

Parts of the body described in the Song of songs

name lips hands
locks teeth thighs
head tongue navel
eyes words legs
nose voice feet
temple neck stature
mouth throat

The basic similarity between the two forms is the description of the parts of the body.
The difference, on the other hand, is that the Mlkd' described more parts of the body of the
subject than the Song of songs, probably because the only and apparent objective of the
MGilko' as the name itself denotes, is describing the parts of the body of the subject. The other
is the fact that the Mdlkd' describes many detailed parts of the body. For example, the Song of
songs describes the hand in general while the Mdlkd' goes into details and describes the
fingernails, fingers, palms, elbow, hand, forearm and arms.

The second similarity is that both forms have petition after the description, the petition
is to get something from the addressee. There could have been many examples; but an

example is enough for elaboration.
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ACh?7 120

@ aAhav%y, P0Nh

Alao P hG9°

M1Ah AhL::
(a0, 2= 14)

Show me thy face;
Speak thy word to me;
for thy word is sweet
and thy face is comely.
(2:14)
The bride praised and requested the bridegroom to let her see his countenance and hear his
voice. In the Mdlkd'a mdlko', as we have seen in the third chapter there is supplication.

The basic similarities are description of the different parts of the body, request
addressing the subjects as second persons and praise of the subjects.

Both forms are poems: the Mdlkd' is a poetry in its proper sense while the song of
songs in GO'0z is poetic prose.They have at least two persons in the poems; the praiser and the
praised. In the Song of songs, the two lovers praise each other's beauty. In the Mdlko' the
praiser is the one who prays at a moment and the praised is its subject. There is physical
proximity of the persons in the Songs of songs and the spiritual proximity in the Mdlkd'a
mdlko'.

In both forms the praiser considers the praised as spotless (Song. 4:1) and absolutely
pure (Mdlkd'a Maryah, S-3; L-3) . The perfection of the praised in the Song of songs is in
terms of physical beauty. But the perfection of the praised in the Mdlkd'a mdlkd' is spiritual.
Regarding the petition, the addresser supplicates for earthly love in the Song of songs (only
when I follow its literal interpretation) and for mercy and purity in the Mdlkd'a mdlkd'. In the

Song of songs, the requested character responds immediately, while the response of the

addressee in the case of the Mclkd'a mdlko' is expected and received in faith.
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The Song of songs describes the physical beauty of the addressee; but the Mdlkd'a
mdlko" describe the physical as well as the spiritual beauty. The Song of songs describe those
parts of the body that have physical appeal, while the Mlkd" describes every detail of the
parts of the body.

The Song of songs has the power to arouse our emotion. The Song of songs has two
way communication like dialogue. The Mlkd', even if it has one way communication, the
response of the addressee (the subject of the M(ilkd") is believed to be received or heard by the
saints in hope and faith. The addresser spiritually believes that the subject (addressee) is with
him/her and ready to help him/her in time of prayer or otherwise.

In the above discussion we have seen the similarities between the Mlkd' and the Song
of songs. The other question that needs to be answered is the question of influence. It is about
how the latter influenced the former.

The Song of songs, an anthology of love poems, might have similarity to the literature
of the middle east. It might have been influenced by or might have influenced that literature.
Scholars tried to show the similarities. For example, the descriptions of the beloveds are
similar to the Arabic love poem called a was/ (Achtemeir, 1989: 1051). This is an issue of
study by itself. For this study, it is not important whether the Song of songs influenced the
mentioned Arab literature or itself influenced, has no effect on the influence of the Song of
songs on the Mdlkd'.

According to the EOC, the pious books other than the Holy Bible are called Awaldd.
Literally it means daughters. The form and/or content of the Awaldd are taken from the two
Testaments. Their sources, in general terms, are the Holy Bible. Therefore, the first

assumption is that the Mdlkd' might have its source in the Holy Bible.
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Even though the date of the beginning of the Mdlkd' is not reliable, it is certain that it
emerged after the introduction of Christianity and the emergence of indigenous literature in
Ethiopia after the 5th century. The Song of songs was believed to be written by King Solomon
who reigned in Israel from 971-931 BC. (Yd Mdsahaf Qodus Mizgdbd Qalat, 1972: 103).
Others disagree with this and suggest that it might date from as late as the 3rd century before
the birth of Christ, though some of the individual poems may be earlier (Cross and
Livingstone, 1997:1519).

Therefore, since the Mlko" appeared hundreds of years after the Song of songs (see
section 4.3 of this chapter), the similarity might be the result of the influence of the former
over the latter. Thus, the poets of the Mdlkd'a mdilkd' who were masters of the Holy Bible and
Church literature were perhaps influenced by, and took the form of, the Song of songs to
praise saints of the EOC and implore them what one needs in its religious life.

Apart from all the above, the Mdlkd' text has a great deal of similarity to the Song of
songs in terms of its composition. The imagery of the Mlkd'a mdlko' which describe their
subjects has different features when examined in relation to the Holy Bible. Most of the
images used in the Mdlko'a mdlko' are taken from the Holy Bible in four ways: explicit
reference to the Song of songs, the use of identical descriptors for identical parts of body with
the Song of songs, the use of similar descriptors with the Song of songs and the use of

allusions from the Old and the New Testaments.

4.2.1 Explicit and implicit references to the Song of songs

Mcilkd'a Maryam implicitly mentions the Song of songs when describing a part of the
body. This is only found in the Mlko' dedicated to the Virgin Mary. There are only two
references observed in this Malkd'.
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NA7° ANACH Canh. H7aL AGCU-
hal-h. Nh9G4U-
(@ed\nh “ICLI°F ACh 27 075 1 AS 2)

Peace be to thy locks, their plaiting is admired
By the lips of thy father
(S-2; L-1 and 2)
These two lines describe the locks of the Virgin Mary not by using any imagery, rather by
alluding to another person. It simply says that the plaiting of her locks were celebrated by her
father: King Solomon. The Virgin Mary is considered the daughter of king David. Similarly
one can say that she was also considered as the daughter of Solomon. She was not directly

begotten from David. She was the descendant of his descendants. One can also find the

following verse in one of the books of Solomon, the Song of songs.

OCTh, hov aoC% 1 hMA, hh Ahrg h9° hQ0L 109L
(05, 4-1)

Thy locks are as a flock of goats
That appeared from mount Gilead
(4:1)

The Mclko' used the description of the Song of songs and alludes to King Solomon by the
phrase " thy father" and his words are certainly those found in the Song of songs, as though
spoken about the locks of the Virgin Mary. The lips of Solomon (as the text itself asserted that
the Song of songs is composed by King Solomon)-the bride- addressed and admired the
plaiting of the locks of the bridegroom as "flock of goats" which appeared from mount Gilead.

The second explicit reference to the Song of songs is also found in Mdlkd'a Maryam. It

compliments the throat of the Virgin Mary as follows:
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NAZ® AT-C%Nh, WG A9° M7
Mhee &0 AT
(o “ICLIE hCh 167 OFY 1 AS 2)

Peace be to thy throat sweater than wine
As said by solomon;
(S-16; L-1 and 2)
Unlike the second stanza, here the descriptor is explicitly mentioned. It directly mentions the

source- the writer. In one of the writings of Solomon- the Song of songs- we find the

following verse:

@1TC%Nn."1. hav ML Wwqe,
(a0, 7-10)

...thy throat is like the best wine.
(7:10)

Here the Song of songs describe the throat as sweet as the best wine. Wine is probably
the metaphor for the words of the poetic persona in the Song of songs.

The Miilkd' used the description from the Song of songs and acknowledged that it was
said by Solomon. This certainly showed the interest of the poet of Mdlkd'a Maryam towards
the Song of songs.

The above two implicit and explicit references to the Song of songs are taken
from Milkd'a Maryam. The reason might be the tradition of the commentary that sometimes
took the bride in the Song of songs as the Virgin Mary (1988: 222). As far as the Malkd'a

milkd' 1 read are concerned, there is no Mcilko' that directly mention name Song of songs.
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4.2.2 The use of identical descriptors for identical parts of the body

There are numerous stanzas of different Mcilko'a mdlkd' that used identical descriptors
for identical parts of the body. Some examples are sufficient to support my argument that the
poets of the Milko'a mdilkd' have consciously taken from the Song of songs as the source of
their imagery. The examples hereafter are taken from some of the published Mdlkd'a mdilkd'.

The eyes are described as doves' eyes by the side of river or lake, or simply as the eyes
of doves in many Mdlkd'a mdlkd'. The following are the examples that describe the eyes by

comparing them with the eyes of doves.

@APL TN, AN O hoL 7. HCN
(@eAhh #O%I°i ACh. 27 NF52)

Peace be to thy eyelashes and thy eyes of dove
(Miilko'a Qusquam, S-2; L-2)

AN APSrHEn MAKGL T Th HC
(@eAnh Ze-PAMNE ACH 6F OFY 1)

I bow to thy eyelashes and thy eyes of dove
(Milko'a Piraglitos, S-6; L-1)

The following are also examples of descriptions of the eyes as a lake full of water.

AAZ® AROL TR hoo 9°Ah T°090 90,
(@@Ahh hPONE ACh 67 07 1)

Peace be to thy eyes, like a lake full of water.
(Milkd'a lydsus, S-6; L-1)

The descriptors of eyes in the Song of songs are dove's eyes and water.

hoL7rHN. HCTN
(o0, 4-15)
Thy eyes are dove's eyes.
(1:15)
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K027, N7
(@05 4-1)
Thy eyes are dove's eyes.
(4:1)
hoLrh, hoo 9°Nh 9090 18T
(avD. 7-5)
Thy eyes are like a lake full of waters.
(7:5)
All the three descriptions in the above verses of the Song of songs are identical with Mcilkd'a
Qusquam and Mdlkd'a Pdragqlitos. The third example from the Song of songs is also identical
with the description of the eyes in the Mdlkd'a Iydisus. The other description of the eyes in the

Song of songs is:

aA0R - hao CON 9°00 o0t 9°090 181
(o0 5-12)

His eyes are like dove in a lake full of water.
(5:12)
This verse describes the eyes like dove's eyes which is in a lake full of water.

Lips are described as thread of scarlet in both forms: the Mdlko' and the Song of songs.

NAZ° AhSECh. hoe &m0 $Lch
(@onh TICLI°ihCh 107 OFY 1)

Peace be to thy lips, red like thread of scarlet.
(Miilkd'a Maryam, S-10; L-1)

NAZ° AhAS 4N MANSEEn Gchn
(eeAnh 070 ALPCLNE ACh 47 07 1)

Peace be to thy nostrils and scarlet lips.
(Miilkd'a Sonmsitu li Giyorgis, S-4; L-1)
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In the Song of songs the descriptor used for lips is identical with the Mlkd'a mdlko'.

hoo@ithy” +Lh hSECh,
(03 4:3)

Thy lips are like thread of scarlet.
(4:3)
hao @i chy ¢L.ch hSECh,
(@3, 6:7)
Thy lips are like thread of scarlet.
(6:7)

In the G&'0z versions, not only the descriptor, but also the words are identical in both
texts (Mdlkd'a Maryam and the Songs of songs) except the presence of the introductory phrase

(the head word) in Mdlkd'a Maryam.

Kiénaforki Kimé fohosso géiyyoh.

(Miilko'a Maryam)
Kimi fohosso qiyyoh Kinaforki.

(The Song of songs)

The order of words is also identical except the positions of the subject of the sentence -

Kdinaforki - at the beginning and at the end of the sentences.

The teeth are described by the flock shorn and coming up from washing..

OAZ° AANG TN, dhAN oA T HHHD2
@Mav 0P P4 Ah A KN 0C.D
(odnh TICLI°: AWCh. 127 OFY 1AS 2)

Peace be to thy teeth comparable with Milk of heifer

And also with Shorn flock come up from washing.
(Milko'a Maryam, S-12; L-1 and 2)
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NA9™ AANSTh, hao aod08 ANTPCY
AN MO” Hh9°MIN AT ST0P4

(@o\nh N8I el WCh 137 OFY 1 AS 2)
Peace be to thy teeth like shorn flock

That come up whitened from washing.
(Milkc'a Kidandmohrit,S-13; L-1 and 2)

As seen in the examples, both Mdlkc'a Mlko' used the "Shorn and washed flock" to describe

the teeth of their subject. The teeth are described twice in the Song of songs.

N7, hovovl b8 ANTPCY MANDOK AT°hI
(0 4-2)
Thy teeth are like flock shorn and coming up from
the washing.
(4:2)

N7, haoavl-00 AN GC2 AT°ch1
(@ 6-6)
Thy teeth are like flock coming up from the
washing.
(6:6)
The only difference between these two verses of the Songs of songs is that the first descriptor
has additional attribute. In the first verse the flock were shorn and washed while in the second
it is only washed. In the first cited verse the flock "bears twins and bears seventy seven and
none is barren among them". In the second verse the only quality described is whiteness.
Both texts used identical descriptors. Since the Song of songs is older than the

Malké'a mdlkd' in terms of its appearance, it is logical to include that the latter used the
descriptor of the former.

The temples of the subjects of the Mdlkd'a mdlko" are also described by the image of

pomegranate.

OAZ° AaoA-lhh, A1 €717 Al LoohA

*
This is not found in the Amharic and English versions of the Song of songs.
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(goAnh NAI9°hé T RChe 9T0FT 1)

Peace be to thy temples which is like the flower of
pomegranate.

(Miilko'a Kidandmohrdt, S-9; L-1)

MAaoA | ch aos $2.hT AN 77 Heh
(aoAnh %TCHh OAaAe0? ACh 47 075 1)

[Peace be to thy] temples red like a piece of ripe
pomegranate
(Milkd'a Petros Wi Pawlos, S-4; L-2)

AA° AN AaoA-lchh, ¢2hY
af LavhA (7Y
(aodhh 0-¢-hiNi hCh 87 NFY 1 AS 2)

I will say peace to thy red temples
Which are like pomegranate
(Milkd'a Ura'el, S-8; L-1 and 2)

NAZ° AhoH'Lh @AaeAtcdhh HHH®- 2
Roft QT h0G4. ANA L4180
(eenh TICENE ACh. 77 %Y 1 AS 2)

Peace be to thy ears and thy temples that are similar to the

Upper top fruits of pomegranate which are not left off.
(Milkd'a Marqos, S-7; L-1 and 2)

@AaeAThh, P& havdCet C997F HhG
(epAnh hCOCT: WCh 57 07FY 2)
[Peace be to thy] - red temples being like a piece of
pomegranate.
(Milkd'a Arsema, S-5; L-2)
In all the above Mdlkd'a mdilkd' the temples of the subject are described by pomegranate.

There is also identical descriptor used in the Song of songs.

PCeF 977 avAqfchh,
(a0 4-3)
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Thy temples are a piece of pomegranate.
(4:3)

hao PCE+ €977 avA-hh,
(a0 6-7)
Thy temples are like a piece of pomegranate.

(6:7)

As was discussed in chapter three, section 3.3.1, the eyes are described by stars in

some Mcilko'a mdilko".

MALOL TN ANEH AN L7370 Ghop
(Ahh MChAE hCh 610175 2)

[Peace be to thy]...eyes like stars that lit the world.
(Milko'a Gibr'el, S-5; 1.-2)

OAT® AWOL IR HAChPUPT hPH
AN RGAT AT hoowCe (LH
(@ARh TAAYLIIS T ACH 70T 1 7S2)

Peace be to thy temples whose likeness is beautiful

Which are bright like the risen star.
(Miilko'a Tiklihaymanot, S-7; L-1 and 2)

This descriptor of the eye is identical with the descriptor in the Song of songs.

AOL LU hoo bhll R0h Ad LALA
(o 5-13)

His eyes lit like the morning star’
(5:13)

The locks are described for its blackness by the colour of raven.

®ACANN, ANI° hav il &b
(oAnh ROEI®: ACH 1F NF52)

"This is not found in the Amharic and English versions of the Song of songs.
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|Peace be to thy] Locks black as a complexion of raven.
(Miilkd'a Qusquam, S-1; L-2)

£reU- L0 MANIT hav &)
(02 5-11)

His locks are bushy, and black as a raven.
(5:11)
The descriptors used by both texts are identical.

The neck of the subjects of the Milkd'a mdlkd' are described by the tower of David.

Let us look at the description.

®hoo 9744.8. [P+ neh, Addh?a 4.0 TATPN
owCHE 9°0 1P? hPA aeA ontbk
N A LLAT A MALNA N AL
ohh PRGT bl 2PN OXT%T Ah PIPNL wAnk:
hLm-
(o0 4:4)

Thy neck is like the tower of David built for an armoury
where on there hang a thousand bucklers, in the place where
no one sees and the rays of the sun do not reach it, all shields of
mighty men of the house protected by three men .

(4:4)

The descriptor in Mdilkd'a Kidandmdhrdit is identical and taken verbatim from the Song of

songs .

AAZ® ARPIEN. H9794.8 ST 4Che 3
SATAREN MNAT HANFG L4 aow i
(@A NSI9°VLT: ACh 187 NFT 1 4G 2)

Peace be to thy neck, its appearance is like the tower of David
Built for armour and founded by wise men.
(Miilko'a Kidandmohrit, S-18; L-1 and 2)

" Some of the phrases and clauses in this verse such as "three men" and "in the place where no one sees"
are not found in the Amharic and English versions of the Song of songs.
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The navel of the subjects of some of the Mdlkd'a mdlkd' and the bride in the Song of

songs described by the plane goblet that does not fail short of its liquor.

OAZ° ATINCTh, hae “96hh Chtk:
H ALACT A9 NNk
(@vAhh TICLI: ACh. 387 NF5 1 AG 2)

Peace be to thy navel which is like goblet;
That does not fall short of its liquor.
(Miilkd'a Maryam, S-38; L-1 and 2)

NAZ* ANA Ach7NC+ Hah Hh
H20L Ehchl: Rded AONT°F hov 29bhh-
(eAnh ADM4SNE ACHh. 37F N7Y 1 AS 2)

I said peace to thy navel
Which is plane like the goblet of Solomon.
(Miilko'a 3stifanos, S-37; L-1 and 2)

AAZ° AYFNCTh, 9°0h, S “Tahn
(oA NI e AGCh 297 OFF 1)

Peace be to thy navel which is an example of plane
goblet
(Miilko'a Kidandmohrit, S-29; L-1)

AAZ® AYICTh “16hA MALH HAtavhhah
OhA: B0k A S THUL0N “Thhh
(@A ALONE ACHh 337 077 1 AS 2)

Peace be to Thy navel which govern at the Center of
essence
With all its combinations, it is like goblet.
(Miilkd'a Iyisus, S-33; L-1 and 2)

In the above four citations, the navel is described by goblet full of liquor. This descriptor is
identical with that of the descriptor of the Song of songs.
hHCTh, hav @16hn Rch-P HALICP A9 ENhE

(a0 7i3)
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Thy navel is like plane globlet which will not fall
short of its liquor.
(7:3)
All the above descriptors and others unmentioned ones are identical. The identicality
of descriptors suggests that the poets of the Mdlko'a mdlko' are attracted by the Song of songs

and deliberately used the descriptors of the Song of songs. This shows that the Mlko' as a

genre is influenced by or even founded on the Song of songs.

4.2.3 The use of similar descriptors with the Song of Songs

Unlike the identical descriptors we have discussed in the previous section, here the
descriptors are not identical; there are some attributes that discriminate descriptors from the
other descriptors. Hereafter, I will try to give some examples from the Song of songs and the
different Mdlko'a malko'.

The image of smell is used in both forms to describe the smell emitted from the

nostrils. The smell is of different things such as perfume and stick of incense.

(Ao AANT34-0h HeodHy- AdRSM
haod (1% 09T PL® AMAY A hZAM
(aodnh ANM4-SNE ACh 167 07T 1 AS 2)

Peace be to thy breath, its smell is that of the stick of incense
Like ointment with pleasant odour spiced by our Lord,
(Miilko'a 3stifanos, S-16; L-1 and 2)

NA?° AhASE N, oo wGe avoH
L LeN 4242 A%°AS L7 HmiAH
(@oAh TICLI°: hCh 97 N7 1 AS 2)
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Peace be to thy nostrils which are windows of pleasant odour
Better than the good smell of incense of table.
(Miilko'a Maryam,S-9; L-1 and 2)

OAT” AhAGén a9l hC PP hAh Fao)0-
(eed\nh “LhiiNi ACh 97 7Y 1)

Peace be to thy nostrils filled by the odour of heaven.
(Milko'a Mika'el, S-9; L-1)

OA7° AAAGTS N, av-8¢ a9l wqe
(@oNnh ACOT: WCh 67 O7FY 1)

Peace be to thy nostrils, box of pleasant odour.
(Miilkd'a Arsema, S-6; L-1)

In the Song of songs the smell emitted through the nostrils is described by the smell of apples.
The attribute of the descriptor is pleasant odour. Similarly the four Mclkd'a mdlko' cited above
have not used apples as descriptor; but other descriptors like stick of incense (Aspéddato) and

oil of pleasant perfume.

MA5 AT8h, hov hi
(a0, 7-9)

The smell emitted through thy nostrils is like apples.
(7:9)

The image of tree is used for describing the stature of the subject in many Mdilkd'a
mdlkd'.
ANg" API°h hoe HI0 HAOSN

Hachaoaoh @AMe 10 299 4L0T ®avCh
(@ed\nh ANM4TNE ACh 467 N7Y 1 AS 2)
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Peace be to thy stature which is like the cedar of Lebanon
That become green and grows from the water of calm and quiet
port.
(Miilkd'a 3stifanos, S-46; L-1 and 2)

NA° APLI9°h havhCH 4.A7 HhY
AN D'
(@odnh Pch I Gkl ATAT ACh 457 W75 1 4G 2)

Peace be to thy stature which is like the tree of river

Be our Shadow.
(Miilko'a Yohannos Foqurd 3gzi'0, S-45; L-1 and 2)

NAZ° API°h AZ°AA NPT 76
(edh 070vE ALECLNE ACH 137 7Y 1)

Peace be to thy stature like beautiful tree.
(Miilkd'a Sonsdtu li Giyorgis, S-13; L-1)
OAZ” A$9°h HaoOAPL NACH
(eodnh LG TICENE hCh 427 07T 1)
Peace be to thy stature that is compared with tree.
(Miilko'a Zena Margqos, S-42; L-1)
OAZ" AP2°h. AACH ANTO AZ°AN $77
(apdNnh ACKT: ACHh 257 07 1)
Peace be to thy stature which is like the stature of

the Cedar of Lebanon.
(Milko'a Arsema, S-25; L-1)

ACH ANSN oo aoi\p0 10- DG4 ao-
(@oAnh “ICPHN ¢ ACh 27 A7 2)
The likeness of his face and brow is like the tree of
Lebanon.
(Miilkd'a Margqos, S-2; L-2)

In the Song of songs the tree of Lebanon and the Cedar (Cedar of Lebanon) tree are

used as descriptors of the bride as an entity.
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18 hao 2N
(av3. 5-15)

And [He is] chosen as cedar’
(5:15)

HE°h, Lavhin NPT
(05, 7-8)

Thy stature is like a palm tree
(7:8)
Tongues and throats of the subjects of the Mdlkd'a Maryam and Mdlkd'a Yohannds

Foqurd 0gzi'o are described by honey, sugar and milk.

OAZ° ATC%h AP0 10 Ao
havSC PhC A & To7° 10
(e chih R4 AMAE ACHh 167 077 1 AS 2)

Peace be to thy throat, it is spring of the falls of prophesy

Its speech is sweeter than honey and sugar.
(Milkd'a Yohannos Foqurd 3gzi'0, S-16; L-1 and2)

NAZ° AAATN, aochll hAAN @oSC
(@Ahh TICLT: ACh 13 NF451)

Peace be to thy tongue, sweet as milk and honey.
(Miilkdo'a Maryam, S-13; L-1)

A similar descriptor is used in the Song of songs. It describes the tongue as the spring

of honey and milk.

hAAN ®aGC AI°F ik AATh.
(@05, 4-11)

"In the Amharic and English versions of the Song of songs there is tree of Labanon in addition to  Cedar
(though Cedar is a tree found in Labanon) to describe the countenance of the bride.
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Honey and milk are under thy tongue.
(4:11)

hGq4U- A2 Ad Lo hCN §6-0v
(a5, 5-13)

His lips are like lilies, dropping myrrh.*
(5:13)

4.3 The Milkd’ and Awalod

There are 81 books that are canonized and included in the Holy Bible. These books of
the Old and the New Testaments are roots for other apocryphal books that are born out of the
Holy Bible. The Gd'dz term for these books is Awaldd. Awalod literally means daughters.
They are named so because they are considered as religious writings based on the teachings of
the Old and the New Testaments. According to Kidanewold Kifle, Awaldd are:"Books of the
fathers, homilies, reproofs,. . . whose readings and signification are developed from the Old
and the New Testaments as branches" (1948: 391).

Similarly Ayalew Tamiru (1992) defined it by using metaphor.

The root books, which are the Old and the New Testaments are
like the constitution of a country and the other books are like
individual laws and regulations born out of the constitution.
Similarly in the Church, there are books written based on the

stories and teachings of the Old and the New Testaments: such as
Gddl, Ta'amor, Dorsan, Mdlko', etc.

The metaphor of constitution and root explain the origin of the Awaldd books. the

definition also mentioned Mdlkd' as Awaldd explicitly.

“There are adjectives for the noun Mirrh in the Amharic and English versions of the Song of songs.
These adjectives are sweet and smelling.
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The Miilkd'a mdilkd' are prayers written in verse and they are Awaldd. Since Awalod
are pious writings developed from the Holy Bible, the Mcilko' therefore might have been
developed from the Holy Bible. Béaring this hypothesis in mind, my search for the source
indicates that, in terms of form, the source of the Mdlko' is the Song of songs. In terms of
contents all the books of the Holy Bible and other non-biblical religious books, which are
Awaldd, are its sources.

Generally, from the arguments of this chapter, my conclusion is that the Song of songs
is the possible source of the Mlkd'. I have not yet come across any study that associates the
Mlko' with the Song of songs.

As seen in the earlier section of this chapter, the Song of songs describes by
complimenting different parts of the bodies of the bride and bridegroom like the Mdlkd'a
mdilkd'. Tt has also a form of request to get something from one another. Besides this basic
similarity, there is another similarity observed in the use of imagery. The M:ilko'a mdlko'
used imagery by directly addressing the Song of songs, by using identical descriptors for
identical parts of the body and similar descriptors for different parts of the body with the Song
of songs. This clearly indicates that the poets of the Mqilk0'a mdlko' are consciously aware of
the imagery of the Song of songs.

The other attachment the Malkd'a mdlkd' created with the Song of songs is using
tremendous amount of biblical allusions. The allusions are in the form of using the biblical
personages, events, stories and other things as metaphors and similes to describe the subjects

and their attributes of the Mcilko'a mdlko'.
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CONCLUSION

This research has analyzed about 59 Mdlkd'a mdlko' to describe their essentials and
origin. The results of this descriptive study indicate that the genre has its own distinctive
features of authorship, prosody and imagery. The result of the analysis indicates that the
possible origin could be the Holy Bible, particularly the Song of songs.

There are very few studies which commented on the Mdlkd' only in passing. Even
these studies have different shortcomings which could create misunderstanding about the
genre. The first major research on Mcilkd' is Pedersen's (1989) study which attempted to
explore the source of the Mclkd'. According to her, its origin is the Latin prayer of St. Birgitta.
As reviewed in chapter two, however she does not present sound arguments that support the
claim that the origin of the Mdlkd' is Latin. The other research works have their own subject-
matter and the Mdlkd' is touched upon only tangentially. An attempt has been made to correct
some of the oversights in these studies.

The Milkd' is a complimentary G@'0z descriptive poem with distinct subjects. The
time of beginning and cessation of composing this genre has been difficult to establish. It is
assumed that it might have started during the reign of Zar'a Yaqob because of the prevalence
of religious dispute on iconoclasm. Its flourishing time is, according to some researches, the
17th century. There are Mclkd'a mdlkd' composed in the early and mid-20th century for
Emperor Haileselassie and Empress Menen.

Almost all the authors of the Mdlkd'a mdlkd are anonymous. One tradition of the
literature of the EOC is anonymity. Writers are humble (or through time it became a tradition)
that they efface their names from their works. Since the tradition of the genre does not allow
idiosyncratic style. Anonimity does not create any problem in understanding the Mqlkd'a

mdlko'. The earlier willingness of self-effacement might be the result of their humility. This
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humility could have been developed from the principles of Christianity. The other reason for
the anonymity probably be the proudness or the poets' confidence in being able to produce
even more elevated poems. The saying "Yd4 Qodne quanta Yiliwom" (Today's poem has
nothing to do with tomorrow) shows that the poets were unimaginably prolific. The objective
of the poet is to transmit the tradition composing Milkd'a mdilkd' properly to his/her
successors as he/she received it from his/her predecessors. The théology of the Church
provided the poet with a new poetic form and theme.

The subjects of the Mclkd'a mdlkd' are many. They can be categorized as: (i) Divine,
(ii) Angelic, (iii) Animate, (iv) Inanimate, and (v) Abstract concepts. The Divine subjects are
the three persons of Trinity. Angels are subjects venerated by the EOC. Animate subjects are
saints, martyrs and righteous figures who are venerated again by the EOC. The inanimate
subjects are, on the other hand, like ecclesiastic materials, holidays, etc. The last category of
subjects are abstract concepts such as love and character. There are also ﬁ\Jc’ilka'a mdlkd' that
describe the exploits of the subjects.

The Milko' has five-line stanzas with perfect end-rhyme. Each stanza has five lines
that thyme with the last syllable of each line. This can not be overruled in the tradition of the
MGilkd'. Sometimes the rhyming scheme is carefully observed from failing to rhyme by poetic
license. The rhythm of the Milkd' is non-uniform. It has no regular rhythmic pattern.

The Milkd' stanza structure is divided into three: description, call and supplication.
The description part describes a part/parts of the body or the exploits of the subject of the
Mcilkd'. The second part, call, addresses the subject directly by calling its name to praise. In

the third part, that is, the suppliant implores the subject for some heavenly favor.
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The Stanzas have their own head words. The most frequent head word is "Sdlam"
(peace). There are others such as Tdmahdsdnku and 3sdgdd which appeared only in one or
two Mdlko'a mdilko'.

The Milkd' is distinguished by its use of elaborate imagery. It has two major parts:
biblical and non-biblical. The biblical imagery uses personages, events, stories, etc. from the
Holy Bible to describe what is intended to be described. The most dominant form of biblical
imagery is the metaphorical use of biblical personages to describe the subjects of the Mclkd'a
mdlkd'. The second type is non-biblical imagery. The Mdlkd'a mdlkd' use different images
from the natural surrounding to describe the subject. The functions of the Mdlkd'a mdlkd' are
didactic in the sense that they use biblical images to moralize the laity and also to ornament
the description.

The origin of the Mdlkd'a mdilko' has been difficult to establish like the time of its
appearance and cessation. Using comparative textual study between the Mdlkd'a mdlkd', the
Song of songs and the Holy Bible in general, claim is made that the above mentioned book of
the Holy Bible is its possible textual origin. They are similar in their basic form, that is, in
describing the different parts of the body, praising and supplication. The organization,
phrasing and imagery of the Mdlko'a mdlkd' is similar with that of the Song of songs. The use
of: explicit- implicit references, identical descriptors for identical parts of the body, similar
descriptors, and allusions from the Old and the New Testaments indicate that the possible
origin may have been the Holy Bible, particularly the Song of songs.

The other argument for suggesting the possible origin of the Mdlkd' is the concept of
Awaldd. The EOC has two major types of pious books. These are the main (root) book- the
Holy Bible and the other numerous pious books- Awaldd. Awaldd are books developed from

the Holy Bible in terms of theme and form. The Mlkd'a mdlkd', as one category of books of
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Awaldd, are developed from the Holy Bible. This premise also leads to the conclusion that the
origin of the Mdlko' is the Holy Bible, particularly the Song of songs as observed from the
comparative analysis of the Mdlko' texts.

The study of different genres of Go'0z literature might exhibit various literary devices
employed in the texts that help for their understanding and looking further to see the
influence of this literature over the Ambharic one. There are many indigenous and non-
indigenous genres of Go'0z literature such as Doggua, Qdne, different hymn, commentary
(‘andomta), books of Christian teachings translated in to Gd'0z earlier in the history of the
EOC, the Gd'0z versions of the Holy Bible, etc. that need detailed studies in their own right.
This area of study is almost untouched and therefore waiting for interested and knowledgeable

researchers about G6'0z language and literature.
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APPENDIX
MALKS'A MALK?S'

PUBLISHED

1. Tdbibd Tiabiban

2. Mélkd'a 3gzi'abher Abb

3. Milkd'a Piraglitos

4, Milkd'a Sillassie

5. Milkd'a Amanu'el

6. Milkd'a Médhane Alim

7. Milkd'a Madhane Alem 3sdgod
8. Milkd'a Qurban

9. Lossand Sabd'

10. Mélkd'a Mika'el

11. Mélkd'a Gibrd'el

12. Milkd'a Rufa'el

13. Miélkd'a Ura'el

14. Milkd'a Ragu'el

15. Milkd'a Fanu'el

16. Milkd'a Yohannds Mitmqo
17. Milkd'a Petros Wi Péwlos

18. Milkd'a Yohannds Foqurd 3gzi'd

19. Milkd'a Marqos

102



20

21

22

23

24

25

26

21

28

29

30

31

32

33

34

35

36

37

38

39

40

41

42

43

. Milkd'a 3stifanos

. Milkd'a Giyorgis Zisileda Mogesu
. Milkd'a sonsitu ld Giyorgis

. Milkd'a Sdqayu ld Giyorgis

. Milkd'a Gibraménfisqddus

. Milkd'a Gibriménfisqodus Kald'
. Mélkd'a Taklahaymanot

. Mélkd'a Gibrikordstos

. Milkd'a Ardgawi

. Milkd'a Zena Marqos

. Milkd'a Sénbit

. Milkd'a Lalibila wd yomrohand Kordstos wi Nd'akuto Lé'ab
. Milkd'a Edom

. Milkd'a Hanna

. Milkd'a Folséta 14 Maryam

. Milkd'a Qusqu'am

. Milkd'a Kidandmdhrit

. Milkd'a Wuddase zd sdbatu 0'ldtat
. Mélkd'a Maryam

. Milkd'a lyésus

. Mélkd'a Arba'otu Onsdsa

. Milkd'a Qirqos

. Miélkd'a lyagem wi Hanna

. Milkd'a Mérqorewos
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44. Milkd'a S@'ol

45. Milkd'a Mild'akd Ugabe
46. Médlkd'a Angdsd Borhan
47. Milkd'a Misqil

48. Milkd'a Arsema

49. Milkd'a Lodidta 14 Maryam

50. Milkd'a Mahdyawi

MANUSCRIPTS

The Mdilkd'a mdlkd' without manuscript numbers are in the manuscript found in
Debre Zemeda monastry, the others are found in the library of Institute of Ethiopian
Studies.

49. Milkd'a Qonnowat

50. Milkd'a Fasilddés

51. Milkd'a Hawaryat

52. Milkd'a Ewostatewos

53. Mélkd'a Libanos

54. Milkd'a Mika'el Kald'

55. Milkd'a Matloli (Maryam)

56. Milkd'a sohoma

57. Mélkd'a Moddohanind 0gzi'o

58. Milkd'a Muse

59. Milkd'a Gérima

60. Milkd'a Sdlama
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61.

62.

63.

64.

65.

66.

67.

68.

69.

70.

71,

T2

73,

74.

75,

76.

77

78.

i

80.

1.

82.

83.

84.

Milkd'a

Milkd'a

Mailkd'a

Milkd'a

Milkd'a

Milkd'a

Milkd'a

Milkd'a

Mailkd'a

Milkd'a

Milkd'a

Milkd'a

Milkd'a

Milkd'a

Milko'a

Milkd'a

Milkd'a

Milkd'a

Milkd'a

Milkd'a

Milkd'a

Milkd'a

Milkd'a

Milkd'a

Liganos

Abib

Kiros
Péint_‘allewon
Diyosqoros
sadqgan

Suryal
Tikldhaymanot Kald'
Saqu'el

Afnin
Kahnatidsdmay
Miila'okt
Fotrit

Abba Samu'el

Abroham wi Ydshaq wé Ya'dqob

Somd'on zd Amdo
Aldm
Nibyat

Foqor

Tewodros Ligd Sérawit

Figtor
Sobostiyanos
Marta

Arsema Kald
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85. Milkd'a Betédkorostiyan

86. Milkd'a Bé'ata

87. Mélkd'a Wilitd Petros

88. Milkd'a Hirut

89. Milkd'a Tomas Hawarya

90. Milkd'a Minas

91. Milkd'a Abba Nob

92. Milkd'a Ya'dqob zd Gomud
93. Milkd'a Loddt Dagmay

94. Milkd'a Giyorgis Salsay

95. Milkd'a Giyorgis Rabd'ay

96. Milkd'a Fili%)os

97. Milkd'a Sdma'ctat

98. Milkd'a Maryam Saldsit

99. Milkd'a Yohannds Mitmaoq Kal'o
100. Milkd'a Mika'el zi Abba Yohannds Papas zd Aksum
101. Milkd'a Gébrd'el

102. Milkd'a Gilawdewos

103. Mélkd'a Adam wi Hewan
104. Milkd'a Eliyas

105. Milkd'a Iyasu Nébiy

106. Milkd'a Lalibéla

107. Milkd'a Néa'akuto 14 Abb

108. Milkd'a Yomrohand Kordstos
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109.

110.

111,

112.

113

114.

1135

116.

117,

118.

119.

120.

121

122,

123.

124.

123.

126.

127.

128.

129.

130.

131.

132.

Milkd'a

Milkd'a

Milkd'a

Milkd'a

Milkd'a

Milkd'a

Milkd'a

Milkd'a

Milkd'a

Milkd'a

Milko'a

Milkd'a

Milkd'a

Milkd'a

Milkd'a

Milkd'a

Milkd'a

Milkd'a

Milkd'a

Milkd'a

Milkd'a

Milkd'a

Milko'a

Milkd'a

Tadewos Hawarya
Matiyas

Iydsus Mo'a

3ntons

Méqars

Séldastu Md'ot

Abiyd Ogzi'0

Samu'el zd Walddba
Yohannds Kéma

Foqorta Kordstos

Akaléd Kérstos

Aron saddq

Synod

$0yon

Bahory

Tébay

Yasay

Birtdlomewos zd Dibriziméda
Yohannds zad Dibrizaméda
Qirqos Kald'

Hawaryat Kald'

Mahbérd Nibyat

Mahbird Kordstos sadgan
Giélawdewos Kald'
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133. Milkd'a Giélawdewos Salds

134. Mélko'a Sillasse Kald'

135. Milkd'a Yared

136. Milkd'a Tewodros(king)-MS 2146

137. Mélkd'a Haild Sillassie wid Malkd'a Nogost Wildtd Giyorgis (Emperor and the
Empress)-MS 119

138. Mélkd'a Yohannds (king)-MS 2147

139. Mélkd'a Dongol za wildd Mildkot-MS 2381

140. Mélkd'a Golgota-MS 1051

141. Mélkd'a Liqé I_’apasat Petros-MS 139

142. Milkd'a Lalibdla, wid Yomrchand Korstos wi Ni'akuto Li'ab Kald'-MS 1016

143. Milkd'a Takldahaymanot Salds-MS 2261

144. Mélkd'a Sanbit Kaldo'-MS 394
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