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ABBREVIATIONS AND ACRONYMS
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ABSTRACT

The aim of this study is to analyze the content of “M&was’st” which is a level of
knowledge given in the ecclesiastical curriculum of Ethiopia. This knowledge is
given by a book titled the Book of Miawass’t which is believed to be authored by
St. Yared in the 6t century. This study will help readers to know about the
content of the Book of “Mawass’t” and its practice in the church. It is believed
to bring a new insight for further researcher in the ecclesiastical tradition in
general and the liturgical texts in particular. The paper is framed to have four
chapters. The first chapter is devoted to have some background notes about
the famous monastery of Zur’abba Arigawi Sorha Arym, the place where the
tradition is believed to have been established by St. Yared and the King (Gibra
Misqal) and the Saints (Abba ’Arigawi and St Yared) who accompanied him to
the monastery. The second chapter discusses about the origin and
development of the hymn, its ecclesiastic tradition, the generation of the
teachers to date. The third chapter, which is the main body of the research,
presents the content analysis. The final chapter contains the conclusion

remarks and glossary of terms which are used in the school.
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CHAPTER ONE

1. Introduction
1.1. Background of the Study

Ethiopia is one of the oldest nations which have developed a system of
graphic representation of its traditional wisdom and philosophical thoughts.
Baye Yimam (2008:60)

Within this graphic representation, there are many literary works which
have been distributed in every parish, monastery and private collection. In
all Ethiopian Orthodox Tiwahodo Churches, there are different manuscripts
whose contents are biblical, apocryphal, chronicle, hagiographical, liturgical
books and other Gos%z texts. Some of the manuscripts are translated from
foreign languages especially from the Christian Orient. But majority of them
are products of the Ethiopian church scholars. Most of the texts are
composed for religious purpose, like the Glory of Jesus Christ, His Mother,
the Perpetual Virgin Lady Mary and hagiographies of different saints, and
some patristic texts. In addition to these, there are several Go%z texts such
as chronicles, ethical books (eg Mishafié hawi), philosophical books,

physiologies, astrological books (eg, “‘awdi né&gast), books of the solar system,

(eg. Madshafd Sabela), agricultural books (eg. Mdashafé Masboh) etc.

However, most of the texts have a tendency to relate things with religion and
spirit. The well known books of saint Yared are also part of these texts,
which were primarily written and composed for religious purpose mainly to
glorify the Father, the Son and the Holy Spirit, St Mary and other saints.

These texts are totally of religious in content and are part of music (song).

They are five in number, namely: Doggwa, Somd Daggwa, M oraf, Zommare and
Mdwas’st. All these manuscripts have their own different variants. Mdwas‘at,

the subject of this paper is a poetic and musical text, which is not

scientifically studied. The author of these hymnal texts is St. Yared.



St. Yared lived around Aksum during the reign of king GdbréMdsqal. His
works were composed in monasteries of Northern Ethiopia especially today’s

Togray and Gondair.

As is stated in Dorsand ‘ura’ell (homily) and in the Tariki Naigdsot? a
chronicle which describes the history of many kings from the beginning of
Aksumite Dynasty up to King Tewodoros II, Abba Arégawi (one of the Nine
Saints), St. Yared and King GdbrdMdsqal traveled from Aksum to Lake
Tanad, to visit the monastery of St. Qirgos which was built by Abroha and
Asboha according to the text, and they lived there for two years evangelizing

and baptizing the people around.

According to the sources, the three saints left 7ana Qirqos after two years of
stay in the island, because St. ‘Ura’el revealed to Abba Arégawi and said to

him that they had to go to Bdgemodor, today’s Gayont).

“ .. 0NVY: hChPnao-: AL 1a0: Ha-tNaP: NLav: AMNAY:
afa0: acoth .74

Wébshoyyd ’ar’sysikomu ddbrd nd'asé zd atibkowwa bddémd

’ogoziona iyydasus krostos

[ will show you a small mountain, which [ sprinkled with the

Blood of our Lord Jesus Christ.5

He also advised them that they would build a church in the name of the
Perpetual Virgin our Lady Mary. Having got this information from the Angel,

three of them left Tana, and traveled to Bdgemodor and settled in a field in

Y unprinted Zuramba ’Aregawi monastery

Zunprinted Zuramba Aregawi monastery

¥ Mezgebu sbhat(20011:1) philological analysis of mishaf Zmmare
* Dorosana ‘urael unprinted f150ra

® Translations in this study are literal.



the foot of the mountain which, now, is called A% nht+?7 (ase Kditima),
meaning “the town of Emperor”.

After they searched many times to the mountain, they saw where it was, but
they couldn’t climb up on the mountain because of the cliff it has.
Consequently, Abba Ardgawi prayed to God so that it could be easier for

them to climb up to the mountain. He said:

“hao: NP ADAd: ACPE: HAGLTL: LA 89°: CANL: AJ™
AOLTL: I ML 8NGO

‘ammd  rékdbkowwo lGwo’tu ‘arwe zd’a‘srdéginni Ddbrd damo

yo’azeni *om ’a‘ordginni habd zatti dabor.

Had I met the snake that ascended me up to mount Dibri

Damo, it would help me climb up to this mountain.

)

Three of them stayed there for a long period of time, but it was only ‘Abba
Arigawi who kept praying. Thus, the Angel ‘Ura’el came from the Heaven

and said to him:
HC: A0 oop1h: 9°/2e-20 A eNC:
Zur ’abba mcingdld mosraqa lézatti dabr
Abba! Turn to the East direction of this mountain.

Abba Ardgawt found the exact place of the mountain, which the Angel told
him. In addition St. Ura’el told him that the mountain would be the
habitation for him and his spiritual disciples, and the place where he would

evangelize the Word of God. Afterwards, St. Yared saw a group of angels at

® Dorssand ‘urael unprinted f150r2
7 -
Ibid



the top of the monastery, praying and glorifying God. Then St. Yared named

the place “Sorha ’ars’ayam” 8

These two names are named after the name of the two saints (St. Yared and
Abba Ardgawi. When the angel told him, “Abba turn”, it called zur® Abba”
and Sorha ’arayam is called after the saying of St. Yared. All in all it became
“Zuramba Sorha ’arsyam”. One [b] from Abba is changed into germinate [m],

because [b] and [m] are bilabial and voiced sounds.

Three days after their entrance into the monastery, the king met them and
pitched a tent on top of the mountain. The Saints put the Ark of St. Mary
inside the tent and celebrated the Mass and the King took the Holy

Communion.

According to tradition Zur Amba was the center of the head of the state
(Ethiopia) for three years. Having built the Church in three years, these
three people left the monastery of Zur Amba; the king went back to Aksum
and Abba Ardgawi to his own monastery (Ddbré Damo), by assigning one

Church administrator in Zuramba.

For three years, St. Yared taught the five subjects!® and mdzgédbd qoddasse

(the book of Liturgy)!ll. He also had a good disciple who assisted and finally

represented him when he went to Sgllimt!2 to run his monastic life.

Later, Zuramba Sorha ’ars’ayam became a center of specialization (“7aae0nésf)
Masmdskdrya) for Zommare and Mé&wasst. For Zommare and Mé&was‘st, a

student who wants to get a certificate for teaching the subjects, he has to go

that place and pass through all the revisions and examinations.!3 The

8 lit “Heavenly hall”

9 “Zur” is equal to “Turn” Kidana wald kofle Go’sz Amharic dictionary(1948:415)

11 Dagg"a, Mo‘araf, Zommare and Miwas’st

1 adgh ANCY(2000E.C.96) PAFCXE ACHLAN +PVL MAHNCHELLT Féhn hALt hChfh Adh
2000

'2 Place found in North Gondar

B EAE, Vol. 111 P.877



celebrated traditional scholar aligs dnbagom Qali wild (1970) said, “For the
study of Zommare Mdéwas‘st, the student will have to go to Zuramba in
Bigemodor province. Here, too, he finds at least two styles of zema namiy
zommare and mawas‘t but it does not really matter with style he will adopt,

since they are equally good and not so different after all. He will complete this

part of his studies in about a year”.14

This field of study, namely Mdwas’st is very tough for students for it requires
some pleminary knowledge like gone and other related subjects. The
duration of time to study the Mdwas st could be minimized to 18 months
but, before joining to Zur‘amba (with their prerequisites), students have to

study the subject thoroughly with the other scholars in different places of
the country.

According to Kefaylew Merahi (2004:69), “...If a student has prior knowledge
of Zema and studies this purposely he can be a teacher of Miwas st within
two years”.15 It is only his opinion, but it depends to the ability of each
disciple. For tough students, the period might decrease and vice versa for a
passive one. So he concluded that it is better to take the average opinion

since the custom and ability of people differ.

In the teaching learning process of the Miwas'st, students are supposed to
learn from their teacher during day time while they are charged to rehearse
in the night what they have learnt during the day time. And Maiwas st is
easy to learn at the night orally. During the period of specialization,
students are engaged in comparing what they wrote in their teachers
somewhere else with that of the book under the auspice of the chief

professor.

' Anbagom Qali wild (1970), p. 23
5 Kafyalw Mirahi (kesis) (2004:60-61)



After graduation in Miwas»t and get blessed by the main teacher or
mosokkorl® in Zuramba, the students (Adrashocél”) depart to teach their

profession in their home parishes or elsewhere.
1.2. Statement of the Problem

As it is mentioned earlier, St. Yared is one of the pioneers of Go’sz literature
and composer of “zema”. But his many works are not well studied by
modern scholars and particularly, mdwas»t has never been critically
translated and annotated by any expatriate or local scholar. Thus, in this
paper, the researcher will attempt to answer the following questions:

- What is the special importance of Mawas’ st?

What is the teaching learning process in the school of Mawas’ st?

What is the significance of the Miwas’st in the day today life of the

church?

What is its philological, historical, literary and philosophical value?

1.3. Objectives of the Study
1.3.1 General Objective
The general objective of this study is to analyze the content of “M&was’st”.
1.3. 2. Specific Objective
The specific objectives are:-

1. To analyze the poems found in the text.

2. To show the literary value of the book in relation to its liturgical

services.

3. To define the categories of “Mawas‘t”

18 Mosokkar lit. “Witness”
7 Senior students in Zuramba



4. To point out the physical features of the variant manuscripts
(philological).
5. To evaluate its liturgical, religious and cultural values.

6. To avail the manuscripts as a primary source.

1.4. Significances of the Study
This research will have the following importance:

1. It will help the readers to know about the content of the Book of

“Miwas’st” and its practice in the church.

2. It will also bring a new insight for further researcher in the area of

liturgical texts

3. It will be a stepping a stone for the coming researchers about the

hymnology.
1.5. Scope of the Study

The manuscripts of the book of “Miwas’st” are found in many Ethiopian
Churches and monasteries. However, the focus of this paper is on the
manuscripts which have long been preserved in the place where the text
(Mawas™st) is authored by St. Yared. For some parallel consultations a copy
of the manuscript found in the library of the institution of Ethiopian studies
is used. In addition, this study is also limited to content analysis and

translating some selected parts of the text.
1.6. Methodology of the Study

The objective of this study is to analyze and describe the text of Miwas’st
based on the existed texts. Hence, the researcher will use also observation
as well as to employ both primary and secondary sources. The primary
sources are those various copies of Miwasst from Zur’‘amba and other

7



monasteries. The secondary sources also are articles and books pertinent to

the tradition of Zema in general and Maiwas’st in particular. The
methodology has three phases:

Phase one: Collecting the manuscripts (at least three) of Mdshafa Mawas st,
through digital camera from the monastery. In this phase some informants

are consulted and the collected material will be digitized.

Phase two: cross checking the collected manuscripts each other on the
basis of clarity, age and condition. Generally, having some philosophical
criteria, the manuscripts will be compared and named, either simply Z! and

Z? or naming after the specific church name (or another option will be used).

Phase three in this phase, the poetic analysis, philosophical (physical
feature) analysis and the historical, religious and cultural value of the text

will be done.

1.7. Review of Related Literature
In the framework of Ethiopian studies in general, very little has been written

on mawas’st. Habtemichael kidane, (Encyclopedia AEthiopica vol.3, pp, 877-878)
has discussed the definition, content and service of the miwas’st. In his
discussion, he mentioned that the word miwas st (oP /4 l) is a plural form
of mosa’s (1°¥1A) which means respond. The base form is derived from the
Go'oz verb. Moreover, he discussed that in the Ethiopian Orthodox
Tiawahedo church mawas st is used on specific occasions like other liturgical
books in the church. It is also mentioned that the book miwas‘%t is
attributed to saint Yared and there are miwas’st for some 70 feasts when
they are employed as part of the sobhati nigh and kostitai ‘aroyam.
Discussing the features of mawas’st, Habtemicael wrongly states that it is a

text which is non-Biblical. But, as it will be discussed in chapter three,

almost half of its part is directly taken from the Bible. He also pointed out



that every portion of the book has two segments which are called onnat!8
and molran. It symbolizes the Mother Saint Mary and the Son, Jesus Christ
respectively. Even though, the above statement is correct it is not well
stated. So, it will be discussed further in the third chapter of this paper.
Furthermore, he cited the spiritual service of miwas st such as in prayer of
the dead, Morning Prayer during the Great Lent, and in Annual
celebrations. Finally, he listed the manuscripts that have been studied by
different scholars!®. Emanuel Fritch (2001:54) has pointed out that
mawas st is an antiphony that is used in the church around 50 times a year.
He mainly mentions that it is especially used for funeral services. He further
states that according to tradition of the church it can also be used in
different occasions.??® Another church scholar, 7oumalissan Kassa, has
given a clear definition of the miwas’st.He defines it in similar way with that
of Habtemicael and includes its peculiarity with other liturgical books like
Doggwa and Zommare?!. Haddis Tikuneh has also cited its content,
advantage and manner of singing in his B.TH thesis “The works of St Yared
in the light of the Bible” (1999:60). The other article which is written by
Elyas Abrha for the memorial of EOTC in the new millennium (2000:120)
has a similar idea with 75umilissan and Habtemichael. Abba Bi’aman also
in his MA Thesis “philological and historical analysis on the book of gonozait”
(20011:9) tried to clarify its use “Funeral services usually include prayers,
hymns from the book of Doggw@a, mawass't and mooraf reading from sacred
texts and Holy Bible preached by clergies.” The last work to the list is
Habtimarsyam Wargonaih’s, (1962 E.C). He argues wrongly that the meaning
of its name is unknown and it is not useful for the church service except for
funeral purpose. He added that it is performed twice in a year on the eve of

Easter that is on (Holy Saturday or victorious Saturday) as a funeral prayer

8 Lit “mother”

9 Habtemecael Kidane (2007 :877)
“Emanuel Fritch (2001:54)

2 Trumalsssan kassa(1981:58)



for Christ and on the Palm Day for the people who may be deceased in the
Passion Week for a prayer cannot be celebrated for those who decease in the
week. He also mentioned its performance, the number of mawas st needed at
different occasions and the general number of maweast with the three modes
of zema.

However, all these scholars didn’t discuss about mdwas st extensively and in
depth. They simply provided only an insight about the text and the
tradition. Therefore, this work is mainly aimed to fulfill the gap thoroughly
analyzing the content of the text. The analysis will be backed by an

extensive discussion of the ecclesiastical tradition and the life in it.

10



CHAPTER TWO

2. DEFINITION, ORIGIN AND DEVELOPMENT OF MiWAS T

2.1. Definition
The definition of the term Mawas$’st comprises two main points. The first, as
Laslau (1989:620) and Kidaneweld (1948:394) stated, comes from the Go’z
verb wiss’a
D»’hih@Dh ’awsd’a “respond” or “answer;” and Mawasgo’t is a plural form
of Mosa’s 9°“lA. This word shows that the chanters or church scholars
chant it repeatedly turn by turn being in two parallel groups, the right and
the left.
According to Habtemichael Kidane (2007:877), Miwasst is the ancient
antiphonary it is a book containing choral portions antiphonaries of the
prescribed form of the liturgy. In the Ethiopian Orthodox Tiwahodo church,
the Miwass’t is used on specific occasions. In addition, it is called APh®
190 siwasowsd nifss’ lit (ladder of the soul) or @oCrh: AgvFI271: A9 €1
Marh Lamangosta samayat’ lit (guide to the kingdom of Heavens) because it is
considered a prayer that accompanies or leads to God the soul of the
diseased. The other scholar, Tumelissan Kassa, agrees with the above
definitions.
On the other hand Habtimarsyam wirqonih, currently abuna Milkisideq, a
bishop in North America wrongly designates as ‘the exact meaning of the
word is still unknown (1962:104).” However, the above two meanings of the
word seem plausible and for most of scholars it is agreeable to adopt those
meanings. But the third is totally without any evidence. Thus, most church
scholars do not agree with this opinion because as the name, the
performance and the purpose indicate it is most probable for the above

meanings to be exact.

11



2.2. ORIGIN
Since it is hymnological text, the origin of the mawas’st is not different from
that of zema. Many writers have given their own views on this point. One of
this is, Shelemay k.k, (1982:52) who wrote about Zema argue that zema
translates as “a pleasing sound “song” or “Melody”. It implicitly includes the
text with which a melody is associated with rhythmic patterns, vocal style,
musical instruments and liturgical dance. Therefore, a discussion of Zema
necessitates entry into a complex of activities essential to the performance
and continuity of religious life in highland Ethiopia”2? she added that zema
has usually been identified as the music of the Ethiopian court’s acceptance

of Christianity in the fourth century.

To‘umilissan Kassa (1981:10) pointed out that although it is difficult to
precisely say when and how melody began, one can understand that melody
used to be in every generation in the past. And with simple observation of
the current human beings it is also possible to conclude melody existed ever
since humanity existed. He also argues that during the time of the Old
Testament King David and other Kings have made a tradition of serving the
temple of God by coordinating the Levites. Accordingly, King David used to
have 288 chanters who were led by four chiefs and he mentioned the names

of the chiefs as follows:

Assaph
Kore
Eman

Editom

> L0 b=

%2 Shelemay K.K (1982:52).
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These 288 chanters were divided in to four groups and each division sang
with misinko?3, drum, gong and harp being twelve. They chanted in the
tabernacle throughout the twenty four period of praise both in the forms of
melody and reading, according to the tradition they had. David also said to
have chanted when he had free time on the Royal court.2* When mentioning
Assaf whom he mentioned earlier as a well-known Chanter, St. Athanasius
said in his anaphora.... “And let us sing with Assaph, the prophet, saying
rejoice in God who helped us” by magnifying him being a singer. He also
says “On this very day beat the drum, sing the psalms of David, say
Halleluiah on the day God embarked on his work.”25 It is through this way

melody developed, progressed and reached in our days.

Chanting according to EOTC is performed regardless of sex. Both male and
female could chant accordingly to their ability. This is evidenced from the
fact that while the Israelites crossed the sea of Eritrea, the sister of Moses
and Aaron, Mary, song with drum. Here again as church scholars teach, one
of the gifts of King David was chanting and he healed his sickness by
playing on the Harp ... Whenever the spirit from God came upon Saul, David
would take his harp and play. Then relief would come to Saul, he would feel
better, and the evil spirit would leave him.26
The other scholar, Gizachew Adamu, (1972:1) discusses the introduction of
melody or chant into Ethiopia he stated that,
“The musical tradition of Ethiopia is believed to date back
to the days of King Solomon. Legend has it that nearly
3,000 years ago the Queen of Sheba, an African Queen,
traveled from the Horn of Africa across the Red Sea to the

court of King Solomon. On her return from her visit, she is

2% One string music device

241 Chronicles 15 and 16

? The Anaphora of St Athanasius (No 55)

%«Then Miriam the prophetess, Aaron’s sister, took a tambourine in her hand, and all the women followed her,
with tambourines and dancing®. 1Samuel( 16:23) and Exodus15:20
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said to have brought with her a number of Levites who
had served as musicians and choristers of the Temple in
Jerusalem. In general and ecclesiastical music in
particular had been in prominence”
Similarly, Alyas abrha (2000:97) EC in his The history of Ethiopian Orthodox
Tiwahado Church, from the birth of Christ up to 2000, which is written in
Ambharic, states that the church has been using these music instruments,
wearing tradition and chanting techniques that were brought from the Old
Testament time. For instance; drum, systrum, trumpet, Misinoko and harp
are among them?’. From wearing styles also, long garment (‘Gabt). From
chanting ways St. Yared’s Ma‘zal of Mo’sraf, melody reading styles are some
notable examples.
When Ethiopia adopted Christianity as state religion in the beginning of the
4th ¢, there was Christian melody to administer sacraments. And it was
such a simple melody as it observed in different churches, not as deep and
complex as todays St. Yared’s melody. The book tells us this melody- like
sound was used to administer sacraments and to serve God from 330-540

E.C

Zennebe Bekele (1987:49) and Shelemay K.K. (1982:52) have supported the
above idea. They argue that the church music is said to be started in the 6t
century during king Giborimisoqil. The composer is Yared. The Ethiopian
synacsarium on May 12 E.C describes as follows. “St. Yared composed all
Ethiopian Christian Liturgical melodies and invented a system of musical
notation. Now in those days there was no singing of hymns and spiritual
songs in a loud voice to well-defined tunes, but men murmured then in a
low voice. And God wishing to raise up to himself a memorial sent on to him
three birds from the garden of Eden, and they held converse with Yared in

the speech of man, and they caught him up, and took him to the heavenly

27 psalm (150: 1-5).
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Jerusalem and there he learned the song of the four and twenty priests of
heaven and he arranged hymens for each season of the year, for summer
and winter, and spring and autumn, and for festivals and Sabbaths, and for
the days of the Angles, the prophets, the martyrs, and the Righteous in
three modes?28.”

The other church scholar Lule Milaku states before the time of St Yared’s
innovations, the church did not use poetry and song, and as the priests
were not accustomed to performing spiritual chants. He agrees with the
previous scholars and added that it was prayed in whisper mumbling and

repeating the sentences. Lule also corroborates Zinibe’s idea.

2.2.1 The Generation of Teachers of miwass’t (masokkorocc)

The numbers of major teachers from St.Yared up to now who, have taught
Zommare and miwass‘t at Zur’amba Sorha ’arsayam monastery. As it has
been mentioned in the introductory part, the composer and the first teacher
of melody is St. Yared. He selected three Monk’s among 640 monks and
brought them to Abba ’Arigawi to appoint one of them as a chief teacher.
These monks were Abba Yohannos, Abba Aaron, and Abba Bikimos. After
consultation between Abba ’Arigawi and St. Yared, they drew lots, and the
lots fell to Abba Yohannss to appoint as the abbot of the monastery, Abba
Aaron became ’Aqgabe si‘at and Abba Bikimos becam the main teacher of
Zommare and Miwaso’t. Appointing him as a main teacher Abba Arigawi
went to Dabre Damo and St. Yared to Sillimt, which is Dibri Hawi. The
chronology is as follows;
St. Yared

4
Abba Bikimos

4
Abba petoros

% Go’0z, dozl and “arary
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4

Abba Matewos
4

Abba Zikarayas
4

Abba Yosotos
4

Abba ’Abroham
4

Abba Filatawos
4

Abba Natnael
4

Abba Timotewos
4

Abba ’Atnatewos
4

Abba Tewodosros
4

Abba Diyosqoros
4

Abba Biakimos
4

Abba MirhaKrastos
4

Abba dnbaqom
4

Abba Danel
4

Abba Sifane Krastos
4
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Abba Hazqoel??
4
Abba Zi krostos
4
Abba Wilda Yared
4
Abba Ssbhat La’ab
4
Abba Zitorai Winogal
4
Abba Wildi Hawarosyat
4
Abba Isaysyyas
4
Abba Gibori *Alofas0
4
Abba Siblawingel
v
Abba Hle’sskondoros
v
Migabi dzra3!

# According to the tradition, during the reign of DongaZon, (a name of a half-legendary ruler (or
rulers?) of Aksum) he was one of the forty monks who were elected from Zur ’abba monastery
to evangelize and baptize the people of $iwa under the chief priest Abba Yodla. Abba
hszgo’el returned to his teaching monastery accomplishing the order of the king.

% King Bi’»adi Marsyam (1468-78) Summoned him with the abbot of the monastery Abba
Henok and other two monks, Abba Muse and Abba Gibri ’Alfa. The king told them to pray

firmly and they get his wish; he sent them with a gift to their monastery.

%! During the reign of Naod (was son of Bi’adi Maryam) (1494-1508) with his brother Raq
Masiriya Silik created the notation of Zommare Miwaso‘t and Qoddase, and the king gave
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4
Abba Tikli wild
4
Abba Tikla hawarayat3?
4
Getaya Sanaya
4
Za Yohannos33
4
Getaya Gibri Hoywat
4
Migabi Henok
4
Magabi Gibra Mikael
4
Mirigeta Walda Giyorgis34

v
Maiggabi Bisawwor
4
Miggabi Kokib

them clothes and in addition a land of farm at Sahalla Aregawi, Dawunt for the

monastery.

% During the invasion of Mihammaid Ebin Algazi, or Ahmed gorang (Ahmad b. lbrahim algazi
around 1545 EC) led an exiled life and returned to teach during Mils’ak sggid( king $irssi
Dong»s](1563-97)

¥ During Susoanoyos (1607-1632) he fleed to Lake Tana and returned during Fasil(1632-67 ) to

his monastery renaming himself Abba Mirsqorewos and sat on his teaching chair.

¥ While King Tewodoros II (1855-68) was visiting the monastery as well as the traditional
school he asked him a secret ful question and he answer the question freely. The king also
gave him a dress which is called maitabor.
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4
Maggabi Qalamawirq
4
Marigeta Mar‘awi
4
Mairigeta Qisila
4
Maggabi Marahi
4
Miggabi Mahosantu
4
Miggabi guva ngul
4
Maggabi Fanta

Now a day he is teaching at the monastery.

Sourss 10Pe PIPYST HEC AP0 (hulgo mamhran zazur ‘ambba) number of main

teachers of zur ’abba unprinted and &&fa 40c7 (2000EC)

2.3. Performance
Miwasa’t is performed at the sor’ati maholet3® with ‘aro’‘ayam and Sobhati
Nagh™,
For example
1. on the palm day;
A0L: £0PCch: OANL: &FAD: LACH: OLAK: PG NACLT°: £.2412
Hllani ymarrhu wa’allni ytallwu ysrrhu wayblu hos‘ana ba‘arsyam
Those who went ahead and those follow shawted “Hosanna
inthehighest” (Mark 11:9)

2. on the eve of Easter; example

% Rule of song
% parts of the service
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AWRYL: At UOTH: SRt OATA: ARA.: f.251¢
’Assayuni “okkitid hoyyinti sainnayt wa’ansa ’ssalli
They repay me evil for good and I pray (psalm 109:5)

3. On Sabbath example
A%LA: ANV ALAO: hCOfh: AhAA: (9961 wel. yGt: ACTOT: 700: J-oh: avyer+t:
1792+ £.34ve

Egzi’a lisinbit ’lyyisus krostos ’aklili sim‘at siyame kahonat

’arhwinna noba‘a ta‘oka mingsta saimayat

The Lord of Sabbath Jesus Christ thron of martyiors anointer of priests
open us inorder to get Heavenly house. And also on holidays of Our Lord,
Our Lady, Saints and Martyrs.

It is chanted on the palm day for there is no absolution during the week of
the Passion Week. On the eve of Easter, it is performed to remember the
humanity of Christ. For the funeral ceremony also, it is performed on
procession of the corpse from the mourning house up to the church before
the burial. On the other hand, there are prayers of absolution for the

deceased on which miwas’st is performed; and these days are on 40th, 80th

days, and on the 6t month and on each year from the day of the burial.

2.3.1. Rules of the Prayer of Absolution

As it is mentioned earlier, the major function of Miwaso’t is for funeral
purpose. It has a sound which describes sorrow or grief. When a person
dies, verses are selected from Miwas’st and Psalms that fit into the person’s
life in this world and the way he dies and the day he dies on. It is fashioned
in such a way to include every kind of lifestyle and form of dying. Therefore,
when a well-educated scholar chants, it seems as if he composed it right
there on the spot.

For example, once, at the town of Gondir, a telephone operator passed

away, and a famous ‘zema’ scholar, ‘Aliga Yamani Borhan was invited to
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lead the chant on the funeral prayer. He selected amongst the verses and
said

Hed, 7 P: NI°C: DG LlarZ: M-

Za yafennu Qalo limodr Wiforuna Yoriwwos nabibu (f.19rP and Psalm
147); ‘He sends his word to Earth and his saying runs fast.’
Yared quoted it to glorify God and to praise his fast His Words are. The
scholar also connected it with the life of deceased.
The other church scholar who was one of the major teachers of Zur Amba
on the funeral of a carpenter, who lost his life falling from a roof while he

built a hut, chanted the following verse.

A 150 Ar©: TP AL AP AR ANt W AT
NINg°::
tobela nafs liasaga modrawit ‘anti lamont tihannoSi ‘abyati habid ‘itonabbori
la‘alam (f.7v?8); ‘the soul says to the earthly flesh why do you build houses
that you don’t live forever.’
Here the message of the text is to preach how useless the earthly life is and
to advise one not to get stressed with it. Thus, the scholar related the verse
from the Miwass’t with the incident.
Once up on a time, a group of bandit came against a peaceful farmer. They
killed him in order to snatch his treasure. And, as usual, one scholar recited
the following hymn from ‘araray mawass‘t:
Pao-: VONP: N7TA41 hav: WHACAIC: I V0NF::

Qomu La’sleya Sima’sti ‘amaSa Waiziaiyya’ammor nababu la%leya

(f.25vb)

‘Falsewitnesses gathered against me and slandered me without

casing’ (Psalm 35+15).
According to church scholars, the above verse is a prophecy of King David
regarding Christ’s crucifixion and the scholar also tried to relate the sudden

appearance of the bandits against the departed.
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Yet, in another instance, a clergy man who insulted an abbot of a monastery
and was discharged from his duty in the church service. Later, one of his
neighbors passed away and his previous colleagues invited him to lead
singing the Mawas’st. He said.
Alb: hOPA: A0 hoo: ALNdT: AN

‘obe ‘a‘aqqob ‘afuyi Kama iysshat ba lssanaya.

Lit “I said I will keep my mouth inorder not decit with my tongue”

(Psalm 39+1)
Hearing his regret, the abbot returned him to his job. Here we can
understand that across the funeral service, scholars can speak out their
feeling, emotion and thinking. Maiwas st is fashioned in such a way that it
fits to every season and incidence. It follows the biography of the dead. It
virtually corroborates every incidence each of the diseased. That is why the
total number of Miawas’st is numerous. The total number of Miwas st is 968.
From this the Go’sz 74% Miwas’st major A%7" (the mother) is 803, whereas
the 2°AM7 Moloran is 803. Jd#A Ezl Miwas st major (the mother) is 62 and
its malatan is also 62. %£-¢-.6 Araray miwass’t major is 103 and its Moltan
also is 103. The total of all these, as mentioned earlier, are 968, only
counting the major. All begin with Psalms. But sometimes the beginning,
the middle as well as the end becomes Psalms and this is called 2Cw: 8Pt

Kirosa — Dawit37.

2.3.2. Instruction of prayer of absolution
Most of the time, the instruction of absolution is not preserved in written
documents. It is understood orally by clergies, and the full service for the

funeral is called 231 G171 sor‘a’ti fothat3s

3 (Womb of David) signifying the verses are taken from the middle verses of psalms

% Rule of absolution.
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To begin with, the prayer of Mawas st follows the following steps which are
necessary to mawaso’t performance:

A. A Priest in charge with siloti Akotet (Praising Prayer) which is
inviting people to pray “Lord’s prayer”.

B. The prayer of Psalms, Song of Songs, the prayer of the Fifteen
prophets (#82Af: 71.£7) which are compiled together with the
Ethiopian book of Psalms;

C. Mognay Zi Dawit some verses from Psalms, song of the prophets
and Song of Songs with their own different Halletat3®

D. Woddase Maryam (all the seven days’ Praise of St. Mary).

E. Then ‘ozal of Doggva &7 is chanted first by one who is in charge
followed by the one chanting once again. Then all the chores sing and chant
using ‘prayer stick’, #2#£77¢ ‘mig@emya’ AN’ the “drum” and the AGAA
‘systrum. This has three distinct stages of chanting known as Qum ®9° or
70-0 No‘us, #2£ 7€ mirigd, and 447 sofat. Then the prayer ’onzi Ni’akkuto
is recited by a priest. The previous scholar who is in charge of the ceremony
continues the chant of av? Abun, five Go%z, one %zl and one ‘Araray

Mawas st.

Gd’9z Mawas st’ is always performed accompanied with the beginning and
ending verses of Psalms, but ‘Araray is chanted with only three verses from
Psalms that is: - AMh2: AA THANDC: 29717707 Praise the Lord from the
heavens, Psalms (148+1), Mlh2: NA7HANNC: DA H50:: Sing to the
Lord a new song (Psalm 149+1), Oich®: AATNANC: 19407+ and Praise
God in his sanctuary (Psalm150+1) respectively. In addition to this from the
prayer of the Old Testament prophet’s only ,69L72 - 71 A7H.A
NATHANNC creatures of the Lord’s hand praise God is performed. But
during ‘ozl mawas’st all verses of Nibiyat (Prophets) that is traditionally

compiled with Ethiopian Psalms are chanted in between.

% plural form of halleluiah
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One mawass’t is chanted twelve times; during the lent season using prayer
stick and in #2%: K27 qum zema*© only, but in other seasons including drum
and system.

After all these, the previous ’Abun is chanted first with prayer sticks then
with the drum and systrum in three distinct modes of chanting. Then two
Asmali’alim are chanted following §ilist and silam by a chant in a faster
mode with the drum and cestrum which is called sofat. And this is the end

part of one holistic prayer of the dead (Fothat)

2.3.3 Guzo Fothat (processional prayer of absolution)

It is a prayer for the dead celebrated beginning from the house of the
diseased up to the place of his/her burial. For a full absolution prayer,
there must be five stations from the house of the diseased up to the church
regardless of the distance. It is only just to fulfill the rule and tradition of
the church. Beginning from the house, the corpse is rested on every five
stations and the final seventh station is at the square of the church. The
prayer is different from monastery to monastery and it depends on the
ability of the scholars. In some big monasteries and churches, in the
middle of each miwass’t abuns are chanted but as it is mentioned earlier,
one “abun” is enough. On the other hand when the deceased is a scholar, a
priest or a famous person sometimes in the middle of each mawaso%,
$ollase qone*! is chanted. This and the above mentioned kinds are

performed in big parish monasteries.

2.3.4. Performance and Representation
The number of miwass’t that should be chanted in the prayer of the dead is
as follows. As per the law, 12 miwasao*, if not possible from 9 to 5 should be

chanted. But it should not be less than 7, according to the tradition of the

0 A mode of melody sung without prayer stick, the drum and sistrum
* The fifth grade of Go’sz poetry having six lines of rhymes
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church. As it is mentioned earlier, in some big churches and monasteries 7
abuns and 7 mawasao’ts is sung one from each is chanted.
The tradition of the church states that the numbers should be from 12 up to
5 mdwasao’t this means that
1. S represents the 5 nails by which Jesus was nailed ,by that is on;
A. two of His hands
B. The beating of his head
C. Piercing of his ribs
D. His two legs and by his passion we are cured from our wound.
mawasa’t too is a healer to the soul.
2. 7 represent the 7 days. God worked 6 days and rested on the seventh
day. And mawasa’t too makes the soul rest in peace.
3. 9 represent the 9 saints. As saints are free of judgment mawas>’t makes
one to be cleaned from one’s transgression.
4. 12 represent the 12 tribes of Israel. As they passed the frightening sea
by the mighty of God so also miawaso’t makes the soul pass the hell.
5. 24 are peculiar because it is performed once in a year only at the
victorious Saturday. It also represents the 24 Heavenly priests. They

give thanks to God without rest miwasso’t also is a rest giver.
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Chapter Three
3.1. Content Analysis of mawass’t

3.1.1. Description of the Manuscripts

To analyze mdashafi mawsot, the researcher chooses two manuscripts which
are found at zur abba sorharyam monastery. These manuscripts are supposed
to be the best of all because church scholars keep them as references at
teaching and learning process. The first manuscript which is called masohet is
renamed Z! in this paper. It is students’ daily reference while they learn. The
main teacher, mosokkor sat near and one of the students stand firmly and lead
the song with this manuscript. The other students listened and attend him
carefully with their personal books. Next they used to discuss and argue each
other. Finally the main teacher is asked and if the answer is not similar with
that of the manuscript and with the students’ previous knowledge, they used

to refer the second manuscript.

The second manuscript, which is the main subject of this work, is the
biggest and the more reliable to refer. It is named Z2 in this work. Students
suffer to get it because it is kept into the archive of the monastery and

difficult to see it simply unless the monk who is a responsible is obligatory.
3.1.2. Physical Materials

The two manuscripts are made of parchments and all are written in small
font. They are written with traditional pen in two colors i.e. red and black. The
red ink is used as usual, manly to begin each feast and to write the name of
God and saints. Sometimes, the abbreviation of ‘molran’ (9°4) is written with

red ink. The black also to all texts excluding the above mentioned.

26



Both the manuscripts are covered with hard wooden material and sewed
with thread. In addition of this, Manuscript Z2 covered half of its part with

leather and tattered clothe.
3.1.3. Orthographic Definition

In all the manuscripts, the title of the book is written as P4t ie. mawsot.
But most of the dictionaries which are written by expatriate and indigenous
scholars, for example Kidani Wild, Leslau, Dillmann, put it as @Pat
mdwas ‘st from its root word A@-#4. The researcher believes that the second is

correct for the correct root form of the noun is A®/”4 i.e. awsas Q.

In addition of these, the word (A7&%7%) linsawon, spelled as (A7&%7) in all the
Mss. But according to Kidanweld kefle (:568), the first one is correct and its
origion coms from the Greek Worde (A7£#7) “lentewon” the meaning is “towel”.
The reasrtchr tried to find out if there is other meaning to “lindewon” nothng
is smeelar to these Worde. Church scholars’ translat it as “masiro” in Amharic

it is equal to pottery.

To give conclusion, the above words, mdwas»t and linsawon have been

corrupted through aperiod of time
3.1.4. Page Layout and Style of Writing

In both manuscripts pages are not numbered and manuscript Z2 has three
columns. At the first page and in the beginning of some big feasts, it has
some decorations. The decorations have the same shape and color in all
parts. It has two guard folios at the beginning and one at the end. On the
second guard folio that found at the beginning, there is pen trial it says (MN4c:
Hé-41: ®HOMT:) bor zafitind wizawitana. Lit one who trys to bign writing and test
a pen. Both the Mss have the same preface which is called miqdom. It reads

as follows (Mhoe: Al: OOAL: OaPIA: P&O: AUS: haPAn: TBTT: (L&AT: AMANAC: Kchd.:
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aPp) [sic] b: APh70: Ahh: PA70: lit. in the nam of the Father of the Son of
the Holy sprit one God. we continu writing of mawaso’t with the help of God
from Jhon up to Jhon*2.  Manuscript Z! also has two columns and no
decoration at all. It has also two guard folios at the bignning and one at the

end.
Partuments (Length x wdth in cm)

» Msz! 24.3x 16.8
» Ms z2 35.7 x18.9

3.2. Basic Contents
To evaluate the text, the following basic sub components are essential.
A. w7y P71 ‘worrane dawit’, ‘Beginning of Psalms’ that is the opening
verse of Psalms or Canticle with which the mawass’t relate. And as
stated earlier, when Azl miwas>’t is chanted also, verses from the
known prayer of prophets.
B. ooP 4t mawaso't AGT lit. ‘Mother’ including its three modes of
zema.
C. 9478 897 ‘fassame Dawit’; lit. Final verses of the Psalms’.
D. N7 ‘sobhat’; lit. Gloria parts.
E. N%127 13‘alam’lit. “for ever’
F. 72°A117 ‘molran’; it is the ending parts of the miwaso’t the main body.
G. Z°Ah7" ‘molokkot’it is the notations which guide the chanters.
The above mentioned components are the major parts of the text in which

mawasao’t is composed of. Each element will be analyzed by its own right.

3.2.1. Provenance

Though maiwasot is performed for funeral service, it is not clear that

whether St. Yared composed it for funeral service, for personal prayer or for

“2 See also page 29
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any other religious purpose. However, according to some sources, he
prepared it for absolution prayer taking into consideration feasts, and
personal life for those who may die in different situations. He includes also
every sort of people male and female, young and old. Others also think of

him composing it for personal prayer glorifying God, St Mary and saints.

However, as many church scholars*3 believe, St. Yared has composed

mawas st as follows:

One day while he was praying to God the Holy Spirit descended upon him and
gave an instruction to take a seven days hermit life. Accomplishing this, he
decided to add another seven days. On the fourteenth day, as he was praying
Psalm fourteenth, the Gospel revealed to him and he shouted in the mode of
melody. He says (A7HA: a07 P1LEC: @01 ZAN7hH::) ‘2gzi’'o minnu yihaddor
wosta solalotoka lit “Lord, who may dwell in your sanctuary?** The Holy Spirit
answered (HPhwc: N73h: @EMIC: FLP::) ziYashawwaor bdnésuh waiyasgbbor
sdogd  lit “The one who walks purly and does righteness#” and St. Yared
replied the final verse. (HE7IC hovll Aetchdh NA309°) ziyogibbor kimizo
yysthawwik li‘alam lit “He who does these things will never be shaken*6”. At

the moment, remembering the blameless and righteous John the Baptist, he

added the following words;
ONF: 1LY Fch?207: ANAA 7 FO1TI°hC A AT “IUAN 83 44N 7 (. 1rY

‘abiyya nabiyya Yohannosha ‘as’alnd yastamhor ba’onti’and
saholoka yokun lalena; lit ‘O Lord we begged the great prophet, John, to your

forgiveness and your mercy be upon us.’

According to the tradition, that is why mawas st begins with these words.

3 Lsani warq (1997:44-45)
“Psalm 14 : 1
* psalm 14:2
“ psalm 14: 5
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The other scholars*” believe that the four evangelists, proceeded by some
introductory parts, they begin their writing the Gospel with the history of John
the Baptist. Because of this all Ethiopian liturgies including miwass’t start and
end with praising John the Baptist. On the other hand, as the prophet and
Baptist John is the last of the Old Testament and beginning of the New
Testament, EOTC celebrates him on the New Year and on the third day of
pagume. That is why the text starts with the following statement (7#%'7
NeLht ATMANC Zdd. aoPr2o [A] 1+ A9°Pdh?20 A0h Pdh70) nowerron
barido’et Agzi’aboher sohifi mawasot AmYohannos ‘sski Yohannos. Lit ‘we will
begin by the help of God writing the Mawas’st from John up to John.’ Inddition
of these, as it is believed in the church tradition, the Sabbath day which

symbolizes the dooms day is the last for the miwass’t.
3.2.2. Peculiar Psalms

There are unique Psalms which are not chanted at performance of miwas’st.

These Psalms are three.
1. gofo’omu Agzi'o li’»lld yogd fo'uni
79 Pa0-: ATHAH: NAN: C79:0-7::

Lit.O Lord oppress them, those who oppress me (my personal

translation*8)
2.  HAgozi'o minnu kimaka
ATHA: ovp: h77h::

Lit. O Lod, who is like you? (My personal translation49)

eNTYLG PR RN HC AO REIP 189°
8 psalm 34/35 : 1
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3. Agozi'o siwana konokanna latowslodda towlodd.

ATHA: OB h3he: A 1TmAL: TmAL::

lit. Lord you have been our dwelling-place throughout all generations.>0

The mystery of why these peculiar Psalms are not used at the prayer has its
own history. According to the tradition, on the day of salvation that is Good
Friday, after Jesus was crucified on the Cross and separated His soul from His
flesh in His own will, He went deep into hell and saved Adam and Eve and their

offspring. But three souls remain unsaved.
These are:

1. Pharaoh king of Egypt
2. king Herod the third and
3. Judas the Escariot.

To assert this scripture says

WL TT0: VAN UP: 0N aoViil-Poo-: @01 TW-hAT: A20h: 001 £e3:

Wihadigomu la'skkuyan hoyyi mosli mala’sktihomu weosoti towkolonna Asokd

Sliti dayon

Lit. “And He left the wicked in the hell with their bosses until the Day of

Judgment>1.

According to the tradition the worst sinners are believed to have been left in

the hell with evil spirits.

* psalm 82/83:1.
% psalm89/90: 1.
2 avg:chd. NAT WI&I°H (19°UCT UFGT h2E97 ) 18 83

31



But some church scholars would not agree concerning Judas rather they count
the devil himself in place of him.52 Their argument is at the time of Christ’s

death, Judah was alive.

Others also gave this representation for three excommunicated people from the

Orthodox doctrine. These are:

1. Arius, who was condemned by the 318 orthodox scholars assembled in
Nicaea in 325 AD

2. Macedonius, who was condemned by 150 Orthodox bishops assembled in
Constantinople in 381 AD

3. Nestorius, who was condemned by the 200 bishops assembled in Ehesus in

431 AD

Scholars of the church symbolize the congregation of bishops with bunch of
Psalms and the remaining three, as it is indicated above, with those

condemned.

Though there are no clear causes for representing these three psalms, the first
two psalms are messages full of curse and rebuke of David’s opponents. In
another tale, it is prophecy concerning crucifiers of Jesus. Even though there

are similar psalms, at the last, they have reconciliation words.

Because mawas st is a prayer for salvation for the departed people, the above

mentioned are avoided.

2 NG WG PG [A]F &AFNTA HC AO ALOP A 1av
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The third is prayer of Moses not David’s. Part of psalms is not that of him but

of different prophet’s and singer’s compositions.
3.2.3. Glory parts

These parts of glorifications are amongst the elements. The full word is
(Mlch?: NAM: OOAC: DFvFd.0: P40 N3NI°: DNGNoD: 3A9™:) ‘glory be to the
Father and to the Son and to the Holy Spirit, for ever and ever’. It is not found
in Psalms but in the EOTC whenever the Psalm, the prophets and the songs of
songs are prayed and chanted at the end of every psalm this verse is inserted.
Church scholars believe St. Yared included it for the purpose of melody and to

glorify the Holy Trinity ever and ever.
3.2.4. (miwas’st with its molran): the antiphon

There is no much difference between the two segments except some melodical
techniques. In mawas’st, there is no ‘molran’ without ‘onnat’ and vice versa.
The molran word is not separated from its mother. This is just a symbol like
there is no son without mother and motherhood without son. As it is stated in
chapter two, it represents St. Mary and her Son respectively. In addition to
melody techniques, their performance is another difference. The two are
chanted repeating one another. This is a representation of their persecution
from country to country in fear of Herod. The molran also is chanted with
drum and sistrum. This represents Jesus was bitten and crucified in his body

he assumed from st.Mary.

After the leading chanter, and the other who chants following him sing it.
Other chanters, one from each side right and left chant again. This repetition
in both sides symbolizes Jesus’ journey from Cayafa and Hana to Pilate to and
fro. The chant with the prayer stick symbolizes his being beaten with a stick

and slaps, and the systrum sound represents also the beating.
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The mother is not chanted with stick, drum and systrum this symbolizes st.

Mary did not undergo all the suffering.
3.3. Inter-textuality

As it is hymnological text, it has direct relation with all holy writings like the
Bible, apocryphal, hagiographies, synaxarium, homilies, and with liturgical

texts like Doggwa, Mo ‘oraf, Zommare and Qoddse.
3.3.1. with the Bible

As EOTC accepts the Old and the New testaments, all its traditions are based
on the two and most of the time St. Yared melodies are based on the two

Testaments, rather he illustrated and clarified more.
3.3.1.1. with the Old Testament

1 BN POPN: ADAG: UG UNe 3777 HCDED A9°sh: HPhAA NWeF:
Alr:: (£.251b)

Yobelo ya ‘oqob liwailodu yoshuda hallo nogus zayowais’s ‘amonekad zayihassob

bawayn lobso

Lit. “Jacob said to his son Judah there will be a king arising from you

who will wash his garment with wine” (Genesis 49+11).

2 une: A9°0Ahi: @UN=: 17700 AICALN @At PLTrr MAICATT:
AN (£.1712).
hallo ‘amlakon wahallo nagusona Amadeka wa’stu yad honanna wa’am “atond

‘asat

Lit. “If we are thrown into the blazing furnace, the God we worship is
able to save us from it, and he will rescue us from your hand, O

king”. (Dan 3+17)

34



3 Poo 3P0 ovFIN: OFF IU0N: T @el: 73 NeAld: WAL
ATHANAC: Lo -

Qoma nogus mangali ‘ston mosli hozb wayobe gassu larabos waldi

Agzi’absher yomassal (f.171P)

Lit. The king stood with peoples infront of the furnace and said
“Look! I see four men walking around in the fire, unbound and

unharmed, and the fourth looks like a son of the gods.” (Dan 3+25).

4 Tweh: M A9°220CMm:° 006L,6: ML A9°ONES: POCT: OFOCT:
VAU a034.0: ATHANNC:: (f.19vP).

Towisso’s batr ‘smsrwi ‘ssey widsoge “amwosteta yd‘arrog wayad‘arrof

la’slehu manfisa Agzi’abaher

Lit. A staff will come up from the root of Jesse and the flower from her

that the spirit of the Lord will rest upon Him. (ISAIAH 11:1)

5 QUP: 29C09% Avk: Aaody: N002LNT: N6 Him7-: hic™ NHP:
TINI: PRI (I8 aophd: (£.331)

Bihoyyd Marsyam “shotu limuse ba‘obraysst biysbbabe zibatit kibairo

bazoyi Marsyam qoddost basomrati malakotLit.

On that Miriam Moses’ sister, took a tambourine in her hand, and

on these saint Miriam in the well of Divine (Exo.15+20).

6. WEhAUV: A% Ach%: 2°00: 1Ak @eAN: P50 P50 P20 ATHANNC:
A027:: (£.11v4).
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Waykellohu ‘ahadu ‘ahadu mosli kalo’u wayosblu qoddus qoddus
goddus Agzi’absher saba ‘ot.

Lit. And they were calling to one another: “Holy, Holy, Holy is the
LORD Almighty; (Isaiah 6+3).

5 Aloo : AAN P80 hao 5 THANDC: @AAN: BEP: hov: AI°Ah7:: (£.1719)
Asmd “albo qoddus kama Agzi’abaher wai’albo Sadsq kima ‘amlakoni

Lit. There is no-one holy like the LORD; there is no Rock like our
God. (1Sam 2+2)

3.3.1.2. with the New Testament

1. @ONVEN: DCH 1L9D° MICHA: ToA M AI"H: ATHAIC: H : TICPT™
UL A A N7 SHLA (£.2410).

Wiabasadss warh tifinnawai gabro’el mal’ak omhaba Agzi’aboher habi

Maryam hagara Galila onta soma Nazret

Lit. In the sixth month, Lord sent the angel Gabriel to Nazareth, a town

in Galilee, to a virgin. (Luke 1+ 25).
2 . 049°: ATMA: Nhao: AHTIh: Adop: ChP: ho@ 31P: Aei51h:: (£.27r9).
Basalam agzi’o bakama ‘azzazka ‘ssmda roya ‘a‘syyontoyad ‘adohnotiki

Lit. You now dismiss your servant in peace for my eyes have seen

your salvation. (Luke 2+ 29).

3. avAk: oo PAN: AGA: AAM4TN: YAL A9TP: OCAKP: ONchT: ATLANNC
OALAN: BINC: 09971 ATANMNG = (£.71)

36



Mal’i manfis qoddus lali Astrifanos ndssard samayd war’ayd sobhati

Agzi’abaher wiiydsus yonabbor bayamand Agzi’absher

Lit But Stephen, full of the Holy Spirit looked up to heaven and saw
the Glory of God, and Jesus standing>3 at the right hand of God.

(Acts 7+55).

4. ANM 450 ANP: A2P082: N797: MEM: 46 Neov-: Hif: @hTLN,: 2,90
(f.2va).

Asrifanos salliya ‘anqa’sdiwo simayd wiyobe soray lomu zintd wa’itorisi

gegaya

Lit. while they were stoning him, Stephen prayed [“Lord Jesus,

receive my spirit.” Then he fell on his knees]>* and cried out, “Lord,

do not hold this sin against them.” (Act7+359).
3.3.1.3. With Apocrypha
L. (sh: AdF: 29700 ANPT (-h° At
Buruk ‘anti ‘amlaki ‘abiwind Buruk ‘antd (f.10ve)
Lit. You, Lord of our fathers, [you] are blessed. (Tarafd Dan 13+6)

2. Ao} oy C7NCHh: @CED: v FGPh HAL T2 190 A70C1Eh 0 AN A7
nnoeh::

omun kwollu gobroka wartus kwaollu fonnawika zi’adhanki nidfsa ‘agbortikd

Pll’7 “‘amnu basamoka (f.171P)

%3 MSS says seating but the Bible says standing
% The word in bracket is not the same with that of the Mss
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Lit O God your deed is believable and your way is strait that you saved

your servants who believed in your name (tirifd Dan 13)
5. 174 KT I AoO-P: NPAT: 147 0Mh @Hood: 0001 17+

nis’a ’Abroham ‘a‘osuqi baqalt tifissohi sabbohd wizimmard baliti sinbat

(f-24v°)

Lit. Abraham took a palm tree and he praised and sang joyfully on the
Sabbath day. (Jub .15 +20)

6. 0l WHool: @IL: 190 MLMA: W1 00T N30 A THANNC::
Sdbbohi wizimmard wagibrd bi‘ali wiyobe zati ‘olit bi‘ali Agzi‘aboher ( f.241°)

Lit. He sang and made a feast and he said, “This day is the LORD’S feast”.
(Jub.15 +24)

3.3.1.4. With the Books of Church Scholars
1. 7384 A1l A9°N°76: WA.LAN: Hh77h, 4.10: @WAL: Phl: @1N1Nh: A9°50.::

nassard 'Ab ‘smsimay wad’irakibi zakimaki finnawi waldo wahodi watisab’a

‘omonneki (f.33r0)

Lit. God the Father looked from Heaven and did not find like you; He sent

His only begotten Son and incarnated. (St Ephrem55.
There is also the same phrase by Abba Harsyaqos.

2. WM CAP P83h 5N ANU- ATHANNC: A1 410 WA, a20A D (14759 Hioo-
MICHhA:: (728hé. P50 18 169)

*® woddase Maryam ziribu‘s
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Wisoba r’ayid noshonnaki lilihu Hogzi‘aboher °Ab finniwai habeki mal’ako

borhanawe zasomu Gabra’el

Lit. While He saw your cleanliness, God the Father Himself send to you His

angel by the name Gabriel.
3.3.1.5. Citations from the text

The famous Ethiopian composer of zema next to St.Yared, Abba Giyorgis of

Gasacca, has cited the following from the text.

1.6PENP: oo it NIURI° N1 @AM ao3MAST: @eAAP: hh.:
79097 hGNR: TIP:: (£f.33r9)

Yoweddosowwa malaskt limaroyam bawossti weosare mangola’st

waysblowwa bihaki Marsyam haddasyu ta’swa

Lit. “The angels praised St. Mary in the curtain and they said greetings to
you St. Mary, the little cub. mashafi si‘atat (1980:134)

2.0MA: hi: h275: Ah: 187 ATHANNC hPr aoZkh: CAHMT A9°h0: Al
(f.-19v2)

Sab’i konid kimana ‘akko hadigo Agzi'absher kiwini mds’i yobezowainni

smkullu ‘abasand

Lit. He becomes human like us without leaving Lordhood. He comes to

save us from our sin. (mashafi mosaotir monobab za ladat)
3.3.1.6. With Synaxarim, Hagiographies and homilies

Though there is no further difference between the Synaxarim and with that of
hagiographies and in other said also between the synaxarim and homilies,

Synaxarim composes history in concise words. On the other hand, Synaxarim
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covers many incidents than hagiographies and homilies. It gives us clear
information about the past events. It also has more histories than the others.
As it is stated above, miwas‘st composed for saints are also nearly the same

with their hagiographies. Though they are many in number, the hagiography

of Alexis or Gibora korsatos and his synaxarim are amongst the examples;

1. 42 QAL 1 a7 A A%Y: @MEMN: 39: 21hPe: h.87: @wTs:
HAMNN.:: (f.61°)

Bo’d balelit habi mar‘at ‘ahaza ‘sdeha waiyosbela noi notkayad kidani

wagobari za sbelaki

Lit. At night time, he got into the bride, hold her hand and said, come

let us promise and do what I will tell you.

2. WIAPLT: FNAY-: hoo: F-D0C: HEAA: 1720 WL N8 MANR: PLo:
ATHANC (F.670)

Watakayadat moslehu kamd tagbar zayobela tins’u hoburi sagidu wasallayu

qgodmda Hgzi’aboher

Lit. And she takes an oath in order to perform his need they stand

together, bow and pray before God.

3. i M oG MAG: ATANDC: 1077 CAY: DeRA: 2 TH AN C:
PN 77000 A9°7NL: NeT3: CLi7h,: (f.6rP)

hora habi mar‘at bo’sse Agzi‘aboher si‘ama rlasa waiyobela HAgzi‘aboher

yahallu mosleki amgobra sayran yadhonki

Lit. the man of Lod want to the braid he kissed her head and said lat
Lod be with you and save from the deed of Dvil.
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4. wiht: I: Q8T @70 ATHAP OFRECY: A et: A @Novy:
132725 ( f.6r°)

wo atd gize bakdyat watobe “agzi’ayd wafoqurayd “ayte tihawwor walimannu tahaddaganni

Lit. At that time, she cried and asked my lord and beloved, “where you

go and to whom you live me?”

5. @EAA: PENT KECT: W ATHAADC: 3727 A AbaC: ATAL:
AHCOFN: (F.6r)

Waysbela qoddus ‘ahddsgakki habi Agzi‘absher nogus ‘ansi ‘ahawwor

stlowo likrastos

Lit. “and the saint said to her, “I leave you to God. The King. But I go to

follow Jesus”.

6. ACovool: [(AF6: (MY AHAC: ooh0: @h57: HACOFN:  HADPLT:
sy (f.6re)

A rmdmat ba’anbo sobeha tazikira mahala wikidand zakrostos zdtakayadat moslehu

Lit. She remain silent with cry remembering the oath she made with

[Jesus| Christ.

7. Woh: MAAT: DAl Cht: Ndwd: hoo: G222 HINOA: UL A
AAN: 7o9°00: (A2 “I°P9° NFch: @Md:: (f.7re)

Wias’a balelit wihora rohuqa boheri kima yohsos zabala’slu hagara onti

‘albati mamsali beta Marayam basha wanabari

Lit. He went out at night time to faraway in order to search for a unique

country on it; and arrived in the house of Mary where he dwells.
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8 e A TICRT" Fch: DAL OPCA: DhIt Goof: ... (. 7r9)

...beti marsayam basha winabara ‘asarti wihamosti ‘amata.....
Lit ...... arriving at the house of Mary, he stayed for fifteen years....

9. UFATP: HINAN: A hhewdi: BMA: NTICRI™ CALYL: I°Cins: M
HE 380 @e4y: (£.7r)

hobu’ataya zamosleki lisab 5 ‘kasitku yobela lamarsyam yo’azeni morhonni

haba zaysheyoss wiyssenni

Lit. “He said to Mary, the secret I have with you, I do not expose to

anyone and now lead me to the best and good”.

10. N1897: M- NRI”: @120 ‘@01 B4 AU ML 00CH: DaAAA1
Gaof-: A: PARGEE 10T+ (f.7r )

Bisama boazuh basom waibatagah wasti betd “abuhu nabara ‘sarta wakl et

‘amatd “snzad yafadifod to‘sgosta

Lit. “With many exhausted, fasting and cleverness, he stayed in his

father’s house for twelve years with much tolerance”.

11, AZH: GNw-h: @EWbh-: A7NCT: AlFU- ‘@Aaao-: CRCF: 10NV DEMN-:
AN N7: H39°007: L5 RAt ALl Mons:: (f.7r2)

“onzd Yyobawwo u wayowdsau ‘agborti ‘abuhu wa’smu yosarafu la’slehu

wayaobelu “asdsaolu lind zanti moskind sena si‘atu iyyahosomanni

Lit. “His father’s and mother’s slaves, while they get in and out, they
insulted against him and said, “avoid this poor, let his bad smell do not

bother us.”

42



12.  ALTOPF: MO AN AP AP0 ACOFO: ATHAP: A?0:
A PL: o3k N1EN0P:: (F7r @)

iyyataqifu bala‘sleyi ‘agborti ‘abuyd iyydsus krostos ‘sgzisyi ‘ansa

ofaqod kima tonss’a landfsayd (f.6r°-f. 7rP respectively)

Lit. My father’s and mother’s servants, don’t be obstacle because of me

my Lord Jesus Christ, I want to take my soul®6.

3.3.1.7. with Liturgical Texts

It is possible to say all the liturgical texts have close relation among
themselves. Even difficult to identify one another except their melodical style.
Most of the times, they performed side by side. According to the tradition, as

we can see the following exampls, one cannot perform them separately.
3.3.1.7.1. with Dogg¥a

As it is stated in chapter one, miawas st is performed accompanied with Doggwa
and a church scholar who leads the chant has to ensure the associations
between the elements of Doggwa and miwas‘st57. In addition of these, there are

money similarities between the two liturgies;
1. dhPCSAU- 2 hiil ?
A7l : ACBAU- © TAN¢
hsao-: Al @WAao: @aoy(ao-: PlN ::

Hawarsyatihu kabiba

%% For the above stated from number one upto twelve see synaxarim October 14 ETC and the hagiograph of
Gabra krstos unprinted
%" See page 22 of this thesis
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‘agra ‘arda’ihu hasiba
konomu ‘abi wi’smmai wimiharomu tobaba (£.31r¢).

Lit. “He anointed His disciples and washed their legs; He was like a

father and a mother to them; and taught them wisdom”.

The above verse is found in the same word and structure at mdsohafd
Doggwa page 284 in the form of gone.

2. 7907 HT%E: aolfeao-: ALDCF1: A% @Atn: MLh: Govf: BE.P}::

sama ‘ot zamotu masalomu la’a‘oyonta ‘abdan wea’stussa baraka ‘amati Sadgan

(f-50°)

Lit. “To the foolish it seems the martyrs are died but He blessed the year of
the righteous”.

aofiffeav-: foo: HT%1:: (17907 NVABL - AM5%: @-At0: Lh: Goodf: ZE.P3::

(Dagg¥a page: 268)
The meaning is the same with the above except word transformation.

2. AA: hiDP: APLC: NACL: aoddAd :OHCO: ooHIN :PAh @Dt hede
OO MhATIRE NPLohh::

Dlla harsowwa limodr bd’srfi mdsqaloki wizar'u mazgaba qalki wosti kulu

modr wa’itahafru bigodmeka (£.311°)

Lit. “Those who plowed to the earth with your plowing cross and they sowed

your word don’t get ashamed before you”.
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3.3.1.7.2. With Mo‘raf

The similarity of Mawas st and M oraf is; both performed within the Psalms and
Doggwa. To perform the two liturgies without Psalms and DoggW¥, is
impossible.That means to perform those litergs; one has first to know some

part of the Doggw@a and song it combining with the Psalms. The other relation is

both of them are given orally at teaching and learning process. A student who

is learning Doggwa is expected to steady Mooraf at night time and a student

who attends Zommare also Mawasas't.

3.3.1.7.3. With Zommare

These two liturgy texts, zommare and mawasst, have more similarities than
the others. Their melodically style is nearly the same and as it is stated above
they are given at the same school and time. Most of the time they are called
without combining word it is zommare-mdwass’t. In addition of these, there

are also word similarities between them; for example

1. heeao-: 779l aoAtU- COAld: DRI AHNA”0: A ANTCAP:
20 N7 Ak

Kwollomu mahobird mala’sktihu yssebbhu wiyozemmru lizabasoga sab ‘s

‘astar’ayd no’u nasgad lottu (f.23rc)
And the same with that of zommare (mashaf zommare page :71)

Lit. “All the assemblies of His angels give thanks and song to He who

reveals in humanity”.
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3.3.1.7.4. with Qoddase (book of Anaphora)

Qoddase and mawas’st have similarity both in performance and sometimes

also in meaning for example.

At funeral service, the two are performed said by said. Their melodically style

also is nearly the same.

1. @A hteoo: hPCPT: A0 hdOP: NI°LL: Al I0C4.: a901PAN::
(Anaphora of John son of Thunder: 205)

Lit. “and about all apostles who plowed to the earth of nations with the

plow of your cross”.
This is also the same with the resemblance of Doggwa and Maiwasot°8

3.4. Literary Features of the Text

Ethiopian liturgical texts have literary feature in addition to their religious
importance. Especially, Mawas st has a lot of literary feature. For example one

can observe the story at page thirty six and the following literary elements;
3.4.1. Poetic Structure

Most of the time the text have a unique poetic structure and the verses are
not more than four and five. Within these short verses, there are many

messages.

1. 1 ovhs: 7767

hoo: @CP: NANTF

% See page 38 no 5
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1T OHREov-: oo} hoo: £330 oo Pod-s (£.5v0)
Timikkiru simas‘t
kimi wirq ba’ssat
tiwikfomu midhanini kimi sonhaha miSwa‘t

Lit. “The martyrs testified with fire like gold and Our Savior accepted them

as good sacrifice”.

As we have seen the poem has three verses and the last verse is longer than
the others. It has also a structure of (7&&C) “Nososor Qone” equals to simile that

means it compares gold and martyrs.

2. A7HA ao(ch’
P50 AflZdh ?
DOYP: PchF0: Fhav: A44.7h (f.1vD)
‘29zi’u marha
yordanosa ‘absha
wibihoyya yohannos fosuma tifissoha

Lit. “He led his Lord and brought him to Jordan and in these John filed
with great joy”.

Though the meaning is a kind of story the structure is the same with the
previous. In addition of these as it is indicated on page thirty five, most of the

text’s content is a kind of poetry.
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Comparing its mournful melody, pleasant poetic structure and its
performance, it is possible to decide the text has a content of funeral song

called elegy that is Ethiopic muso%? (go-iY).
3.4.2. Simile

Simile is a kind of figurative speech that draws a comparison between people
or things. A phrase containing the word “like and as” is called simile. The

following are some of the examples:
1. hoo: % NP@-74+*
@hao: AP 1167/ F
Whao: AL Bao(d: hewk: A0 Al Pz (f.9r2)
Kima Noh bayawwshatu
waikama ‘Tyyob bato‘gastu
wikima ’Eloyas yomdssoal hoywatu labs® ‘abba Yohanni

Lit. “Like Noah in his humble and like Job in his patience and his life

seems like Elijah to abba Yohanni”.

“Noah was a righteous man, blameless among the people of his time, and
he wlked with God” (Genesis 6:9) and abba Yohanni is also belived taken
into heaven by Angle.

“In the land of Uz there lived a man whose name was Job. This man was

blameless and upright; he feared God and shunned evil.” (Job 1:1)

%% poetic funeral song equals to elegy
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...Then the word of the LORD came to Elijah “Leave here, turn eastwards
and hide in the Kerith Ravine, east of the Jordan. You will drink from
the brook, and I have ordered the ravens to feed you there” (1Kings 17:2-
S)

Here abba Yohanni is compared with the three great Old Testament fathers in

his humbls, patience and all his life.
2. A NI°L(C P00 :
hoo: aoAApT: Lov(A: et :
NMO6: All: 7477 HdRZoo: 7€0- 10774 (f.30r)
‘nzi bamodr yansossu
kamd mala’skt yomdssoal hoywaitu
labosu ‘abba Garima zdfassma gadlo bat‘agstu

Lit. To abba Girima, who accomplished his endurances, while he moved

on earth, his life resembles angels.
Here, one of the nine saints, abba Girima is compared with angels.

In other words, the rhyme first verse ends with the consonant [s] the
second and the third, however, with [t] consonants. The relation is
observed in three of them ending with the vowel sound [u]. This is different

from the mainstream tradition of the EOTC in gqone and mailkas‘.
3.  hoo: Loo§: RLIVT: 9060 46775 Th T
-t o 980 AN9°0° K5h?

D01 PZchd.: hCwi: 1Rd.: N9°%h :: (f.30v)
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Kima dammana koramt molu“ haymnotoka
wostd kwlla modr tisam‘a zenaka
wasti mashafi hoywait tishfa somokad

Lit. Your faith is as over flowing as cloud of rainy season and your news

heard all over the Earth and your name is written in the book of life.

The above sentence also shows a comparison of inanimate things, cloud and

faith.
3.4.3. Metaphor

This kind of figurative language is also an implicit comparison. In this text

there are several metaphorical speeches;
1. ACh:2%h1
2710, aofhd-?
ATPov: MNV7TO7 ¢
WA ¥Foo-: AavApfT?
nan: Ns: 290097 P07 (£.33vP)
sorho nosohot mahdara malikot
ommomu lisama't
Wa’shtomu limala okt

S’ali lina marayam qaddost
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Lit. “A clean hall, the house of Divine, the mother of martyrs, and the sister of

angels, St Mary, pray to us”.

Hear the words clean hall, house, mother and sister are metaphorical speech.

2. Alao: RO
4.0 AGé-Oin:
A% 0N @ @wtk:: (f.12v0
’osma tas’onka
diba ’afrasiki
‘afrasikini hoywit wa’atu

Lit. “For you ride on your horses and your horses are life
Horses are metaphorically expressed”.

3.4.4. Personification

This is also a kind of speech that anthropomorphizes inanimate things and

animals.
1. AU RAC: CPLNP: @ 1ETH T
ant: LM h917:
DLV BOAlh: HMlh(T:
NN A4 LIS Loog:: (£.32v0)
Liazontu dabr yoweddosowwo wahyozt
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wilotu yotiffohu ’aflag
wiakiyahu yosebbohu *abhort
wibawstetu yozemmoru dimmanat

Lit. “For this mount, springs give tanks, and rivers clap, oceans thank

him and clouds sing in it”.

All the above are inanimate things and they are given the character of human

beings.
2. n&OC: T Oh®ICE thOf.... (f.33r2)
’Adbar tifisohu wa’awogor tihasyu.....
Lit. “Mountains are pleased and hills went glad...”
This is also similar with the previous example.
3.4.5. Symbolism

As it is stated in the preceding chapters, every movement of the text is full of
symbolism. For instance, the numbers of miwasst performed at once, the

chanting style and the representation of notations have symbolical meanings.

3.4.6. Parallelism

Parallelism is the deliberate repetition of words or sentence structures for

emphasis. The text uses many parallelism languages for example;
1. AAMaNNC e Re-F

AnCO-f0: ho'r:
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aN: 1497 Aaopd.: PS50 979040 (£.31rD)
lidgzi’abohar foquru

lakrostos kahonu

’abba Girima liminfis goddus mahoadiru

Lit. “Beloved of Lord, priest of Christ, abba Girima, house of the Holy
Spirit

The above words have a parallel arrangement
3.5. Values of the Text

Though the text has many values, it is difficult to mention all in this short

paper. But some very important subjects are mentioned as follows.

3.5.1. Doctrinal Value

As other liturgical texts, it shows a tendency of doctrinal value. Besides its
funeral service and flavored melodical style, it also carry messages that exhort

the followers in its mesmerizing poems;
1. AJ74.CV: I° ¢
™LA WSOt
APCE T oovr: ot 127151 (.31r9)
‘infarrohs mota
nasi’anid hoywata

hawarsyat miharuni rato‘sotd haymanoti
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Lit. “We do not fear death while possessing life the apostles have taught us

orthodox faith”.
These are to give firmness, support, courage and endurance.
In addition, it can express feelings and message of preach in short method;

2. 4a9° 7 ALP: ARNCHPN: ANdud: INAR: DA TIPP: OF: @O0 R
OCT1: NP7 Al PNLA: §7av: K hf: (0chT:: (f.28v0

Ni’amon lodito lakrostos boheri Gobs bi’ato tomgito moto witinsa’oto

‘orgito biyimana ’Ab nobrito dagomi mos’ato basobhat

Lit. “We trust with the Incarnation of Christ, His flight to Egypt, baptism,
death, and resurrection, ascension setting on the right side of the Father,

His coming again”.

The above words are small in amount but almost all Christ’s movements on

the Earth are covered.
3.5.2. Social Value
The social value is also clarified as follows:

1. B0A=: AOSH: ARA0: ALLAMN: T A 1AL ONATHFH: ALLP: AI°UIC:
A% H: Antege:: (£.22r9).

Yobelo Libanos lipappas ’iyyodillowikka tonsa’s holoyana wibi’ontizo sididowwo

omhagir *olld gibaza ’Aksum

Lit. “Libanos said to the bishop you are not deserved to take a bribe.

Because of this the leader priests of Axum chased him from the country.

Here A 101 Ahag® (*olli gibizi *Aksum) means just the high preist of Axum and others
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This is an example of avoiding corruption that came by the means of present

and gifts; and a society can learn from this various things.
3.5.3. Cultural value

It has many values of cultures. For example, it advices people to welcome the

guests which is one of the identities of Ethiopia.

1. Hi0: NAl: ooGbd: 19€: Hoogh: £17h: ®ANTCAh?: AMHA: heo: bhn:
A0V (£.27vH)

Zontussi bo‘osi mifgire nigd zimutani yanidss’s wa’astir’ayd lihozb kimi

kokiba sobahoa

Lit. “This man is lover of stranger he rose up the dead and he seems to the

people like morning star”.
3.5.4. Historical value

From this text, more historical elements can be reconstructed for those
mawasa’t of saints have more information. People and place names, incidents
and many useful things are mentioned in the text. In other words, as stated
above, it is a clear indicator that the text is composed by St. Yared for there
are many evidences in the text. For example, as it is mentioned in the
previous page, (AA MH AnO9®) °olli Gibiza ‘aksum lit. ‘leader priests of
aksum’, is an indication that the text is authored by an indigenous scholar
from Aksum. In other words, most of its contents are similar to that of the
Ethiopic account of the Bible and Apocrypha. There are no saints who came
after St. Yared and mentioned in the text. That means, all saints who

mentioned in are lived before and during his time.
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3.6.1. Borrowed words

In Gz literature, some words are influenced by Greek. This is because

most of Ethiopian religious writings are translated from Arabic and Greek.

The researcher found the following loan words from Greek:

Greek Goaz English
1. 04-77¢- 14: ANo: face (of) human
2. ao M7 1A ATNA face (of) animal
3. A%74-71M 14 NG face (of) bird
4. 0CTeTr 14: AHNA face (of) lion
5. A48 AQFCAE “Appearance”
6. A7EP7 AP bath sheet

Table 1 borrowed Wordes

3.6.2 Rare words

The following words are not usual in go%z language and the researchr tried to

find out theire meanings

n7%27 Bath towel

A a kind of textile uses to wipe some thing (guest towel)
0 Priest
h?zt  Stone

ALard-t He (God) doesn’t eradicate

oGPt The other name of Jhon the babtiser

56



HEP? Deacon

Sours to all the above borrowed and rare words the researcher tried to see

mony references but the only conform dictionary to this is Kidanewld Kfle

3.7.1. Basic Notations

Notations are also amongst the elements of the text. To learn liturgies, one
has to know the basic notations (signs). The well known basic notations are
eight in numbers. These notations represent Jesus’ Incarnation and

Crucifixion.

No| Name | Notations | Symbolical meanings

1 | Dofat . The coming of Jesus to this world (Incarnation).

2 | Hidat His traveling on the Earth to teach and from Cayalf]

to Pilate and Hirod.

3 | Qonat , Judie’s envy against Jesus while He healed the sick.
4 | Yozait . His capturing by the judies and His immanent

S5 | Qurr , His diction to Incarnation and save Adam and Eve
6 | Corit J His flogging

7 | Rokrok : or i | His bloods drop while flogging

8 | Darat . His Ascension

Table 2: basic notations

Source; T0avhiy: hvi: (1981:189)
The above eight symbols (signs) are said to have been created by St. Yared

himself.
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3.7.2. Additional Acronymic Technical Terms (ATT)

The other latter scholars added symbols other than these like “dors” £Ch (N)

and “‘anbor” AMIC (C). Scholars also give similar interpretations for these

additional notations.

Although these are G’z letters, they are written on top of other letters with

very small font and are considered not as letters but as symbols.

No | Name ATT Symbolical meanings

1 | &Ch (dors) N (Ch) | The accomplishment of prophesy regarding
Incarnation.

2 | ANC(‘ansbor) | C (NC) | Jesus’ sitting on the right side of God the

Father

Table 3: additional notations (sours ibid)

The previous eight notations and these two additional acronymic technical
terms have also other religious symbolic meanings. As church scholars

express, in Old Testament there were eight and ten®! string harps and they

represented by them.

3.7.3. Development of the Acronymic Technical Terms (ATT)

Besides the already mentioned ones, there are many additional acronymic
technical forms in different time and place by different scholars. These
acronym technical terms are called (4%) soriyu and produced from Go'az,
Amharic, and Togrina languages. For example, during the reign of king

Gilawdewos, church scholars of Tadbabi Maryam®?, ’azzaz Gera and ’azzaz

%1 1chronicl (15-21)

82 A church found in Southern Willo
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Ragu’el formed the additional acronymic technical terms of Doggwa®3.
Similarly, proceeding to this, as it stated on p.17, one of the main teachers of
Zurabba, miggabi dzra, with his brother Ragmasiriya Silik, formed acronymic
technical terms of Zommare, Mawass’t and Qoddase. According to the church
history, King Amdaisoyon gave them awarded and an extensive farmland to the
needy monastery. Because of these, some notations are not found in other
liturgies except that of the tradition of the monastery. These acronymic

technical terms are taken from different verses in abbreviation forms.

No | Atts Full words Found in;

1 | %% HeBAC Ah-A-7: aoi\ndh,
2 |he g6 °nn g A°rLL ”

3 |7 PP 7w ee 7

Table 4: unique ATTS

What made unique the above acronymic technical terms is that the text,
(Ah-A=7: aop\ndh.) Lékwolon milko'ki is not found in other monasteries except
Zur ’abba monastery. It is chanted twice a year that is on Tahsas 22 and 28

E.C.
3.7.4. Acronymic Technical Terms

The following acronym technical terms are found in abbreviation forms and
practically applied in all liturgies but in there full words and verses forms also

in miwasa’t only. First of all, acronymic technical terms from Gs’5z Zema are

illustrated as follows.

8 EAE vol 111 PP.917
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1 | Go%z ATT Full form Found in;

2 | % n ATC%Y: 114 aoQibinn: (From)aoQién:
Pt

3 | h7 a7 A7 he 7 7

4 | ch? ao- ch?7ao-: HpG

S | rec From A& 97

6 | A 16\ ONA: (6 From #49 H1AA

7 |01 N1L: 71/ From wAhk: L4¢

8 | ny° 7 | 09°0-: ANPY From a0mM.450

9 | #n PA. PO GPA, From h70

10| ng® A P | Pl 1 PARNA (R From Al :14°1

11| &7 nnet FromTC:aAOMM.4-50

12| oo N%A: aoQbh-: From oA

13|+ TP AANL LN From WP“109

14| 4. . | Thdd: Focht "

15| +i- A | vty 001 hov it From ¢

16| Né- MNé-L 1P oo- From 9v9:HN°7%

17| 1h +h | 1abeth From A0A&:

18| 1 Ah | 114 aohPih From aoQ+$i

19| %4 Al 124 h From 71C£"

20| an, Ah atonh: T8 From S4®1: avg°lf

21| hav St hao: 1011 A MCS T | From G701

22| hfe A%1G: TavNANT: o0g h?1C% (inspiration)

23| %71 h e h?1CE (crying)

24| 1.2 hLC1LP From AL

25| P ALV PO From a%?'rhé\

26| AP Aal: YA From “1C£9°
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27| -t n-a-: 3.9¢-ao- From hPCE T

28| mav CP | oo tCP From aoC#4620

29| mn bk one-0-kk From £AL30C

30| mh 70- ®h7v- From G747

31| oL @LI°NNO From 4.ANS7

32| +h AAdeTh From avolav-l ST

33| -4 7ic @50, TICLI From “1C¢£9°

34| o0 7t onL: 1T From oodi

35| 9k H9° From (107

36| HA A HaHHh: hP'L-t+ From oA

37| Hh +C HaG+C From 70

38| Hw HoLmA From a0 ch',

39| na LGV ao- From “1C£7°

40| ng $7 | HePF From AOM.450

41| &N PaolNT: GV ATL:OCS A | From A%1C% (song)

42| gU- 40| BU-EN From avO+i

43| Pch nY *chin' From 0

44| 0 nce | ¢0e: P0C From 0%

45| 14 1912 From 70

46| 70 c 20t NCY From 0b-HaCO-LL7

47| sC 71%: AAM.A NG From aoHao-C:117

48| mA fn | mA: 189" Lagh: AAPh: | From ANSO

49| 10~ T0-° From ao+i

50| 4,2 A @DLAN From T®9°i:
ADM.4-5N

51| Ah 1.9 | AP Adet: 1CLN From 1.£-:C1.0

52| 079 +i| 997: aohr - From (9107

53| 49 wk | 19 YAk From 74 aCh-f0
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Table 5: ATT of Go’sz Mawasa't

The above mentioned table concludes abbreviations found in Go’5z melody of

mawasa’t. These words are served as symbols in the text and other liturgical

texts.
No | ‘ozl ATTS Full words Found in;
1 | v ¥ U14: G147 From G°7¢-%
2 | 9°0 PA °0h0: PA: Ochl From hus-H: 418
3 | a1 +hn 0?16 Ad>th | From M&ACOHT0
4 | Nov oc Naohdbn: OC: From aoQé
W TAA
5 |- na, N:A.L00: 04 L% From hvq1:0°78
07
6 |, AD- TP ANO-A From HhC£n
7 | e et aA%°Ah: Oich | From goh+A
8 | o goao | h9°Kh: avL9°av| From AL
9 |AN ny Alao: From -thH,
10 | A9® 997 AN B 997 | From M4:aCOf0
11 | A% +h AT1IC: X &Ph From (0bHHaChte7
12 | @ nov- | @vF@:avp 1 Rao{ From 4ANY
13 | mén DAL From aoQ+ i
14 | 2 Ho o7 HOCP | From AASO
15 | o4t ' OFM-Y From hAST
16 | @i C o2 NG From 4.AONE7
17 | gao ) Saok ) From “1Cf29°
18 | £c n.n- LLO-&: ML From vi4°t
19 | A¢- Ad-Vir N9° 7400 | From ChN hvsT

Table 6: ATTS of zl mawas st
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The above notations also are served on ‘9zl melodies only.

No | “Araray ATTS Full form Found in;

1 | ché- 0 | dhé-U ARCHO From “7.90

2 |nA e NG 400 From A?1CH%

nr7eC

3 | Cw- Qo | Cw-21: ®’CP T | From L5740

4 | Ny 2 | 07710L: AL P From ¢diO

5 | aC LA ACAY: 520 From o+

6 | AhA ng | AN hL2To9P From 2Aé J0C

Table 7: Acronymic Technical Terms of ‘araray

1 o T9e: W7hC: 400z 01780 ATICE

2 L] N PavA7: GV A9 OCH: A AT

3 A% A% AT ATICE

4 m (02 avhiPd ATICT

5 h& A& +ICcE (sign of
gesture to expres
tirednss)

Table 8: Amharic and Togriinia ATTS

As it is mentioned earlier, in addition of these there are many Ambharic
acronym technical terms. Amongst them, the following have historical

relations with the text and with that of the monastery.

No | Acronymic Technical| Full form Found in;
Terms
1 | af aA%1G: FaoNANT aoG| ATICH
2 L & (1% (177% LaraAN (14& »

Table 9: some examples of Amharic Inspirational ATTs
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3.7.5. Inspiration from Nature

Nature has a big place in the teaching learning process of the Ethiopian
Orthodox Church. Scholars usually use different natural phenomena and
scenes to better understand the mysteries behind books. For example, in the

school of mawas st, one of the melodies is set by a scholar who formed it while
he was inspired by the geographical landscape of the place called Guna.
According to the tradition, while rehearsing one of the readings of the text, he
saw that place and get inspired by its appearance which looks like a
traditional Ethiopian bread and expressed his inspiration saying, Af: 74
FoaAnt: o05:: ‘aya guna tomaslallac manna lit ‘o! Gunal! It looks like bread’. In
another circumstance, scholars distantly saw a harvest of barely and got
inspiration out of it and sing it saying, 12&: 197.2: o044 : (1£2:: sonda bamado
yomaslal barado lit. ‘The wheat out there looks like snow’. These two sayings

are permanently used in the tradition to remember melodies with the same

rhythm.

St. Yared himself adores nature and among many indications,
ANCh: (777 7
acs: AP :

DAREPih Al hoo wep::
‘asargoka samaya
waraha wasihaya

walasadoqanika ‘assayskomu sinnaya (f.5r°
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lit. ‘You beautify the sky with the moon and the son and to your righteous

compensated the best.

To give illustrations regarding the above tables, Go'sz, ‘ozl and ‘araray, they
are style of chanting. They symbolize the Holy Trinity; the Father, the Son and
the Holy Spirit respectively.

3.8. Divisions of the Text

The table below describes the number of miwass’t and the name and the

celebration dates of saints whose memorials are celebrated in every month

of the year.
No |Mth [Date [Name of the saint | Commemorations Number of miwas>t
Go'sz | ozl | ‘arara]total | Folio

1 |Sep|l Yohannos His covenant 11 |1 |1 1364 f.1ra-vb

2 | Sep|?2 Tikazi 8 1 1 10 | f.1vb-f.2ra
3 | Sep|8 Zaikkarayas Death 10 |1 |O 11 | f.2ra-va

4 | Sep| 15 | Astifanos Assumption 10 |1 |2 1265 f.2va-f.3ra
5 | Sep| 16 | Betikrostiyan | Built by Hlleni 11 |1 |3 15 | f.3ra-f.3vP
6 |Sep| 17 | Misqal Beginning to digout | 19 | 1 |2 22 | f.3.vb-f.4va

the true cross
7 | Sep| 17- | Alleni Celebration the 18 |1 |0 19 | f.4va-f.5rb
19 truecross

8 | Sep|21 | Sadgan 318 schlars 11 |0 |1 1266 f.5rb-f.5vP
9 | Sep Sama ‘itat 318 “ 12 |0 |1 13 | f.5vb-f.6rP

% Psalm 149 = out of the given number one is directly drived from psalm that is called kirsa dawit
% psalm148 = ibid
% psalm 91 2 times
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10 | Oct| 14 | Gabrd krostos | Death 17 |1 |3 21 | f.6rb-f.7rP

11 | Oct| 17 | dstifanos Church inauguration| 14 |2 |3 19 | f.7rb-f.8ra

12 | Oct Asrifanos “ 8 0 |1 9 f.8ra-yb

13 | Nov| 17 | Filasayan Persecution 14 |2 |3 1967| £.8vP-f.9rc

14 | Nov| 5 Abba Yohanni | Ascendant 17 |1 1 1968| f.9re-f.10rb

15 | Nov| 8 Arba‘etu dnsaosa Elevation 12 |1 |3 16 | f.10rb-f.11ve

16 | Nov Arba‘etu Ansassq ” 16 |1 |3 20069 f.11ve-f.12vP

17 | Nov| 12 | Qddus.Mikael |” S 1 |1 7 f.12vb-f.13ra

18 | Nov| 13 | A‘elaf 7 15 |1 |1 1779 f.13ra-ve

19 | Nov| 15 | Minas Death 14 |1 1 16 | f.13ve-f.14vb

20 | Nov| 24 | Kahonati simay Elevation 14 |1 1 16 |f.14vb-f.15rc

21 | Nov| “ Kahonati samay ” 18 |1 1 2071 £.15re-f.161°

22 | Nov| 25 | Marqgorewos Death 13 |0 1 14 | f.16re-f.17r2

23 | Nov| 26 | Nagran Massacre 13 |1 1 15 | f.17ra-vb

24 | Nov| 29 | Perros Death S 1 1 772 | £.17vb-f.18r2

25 | Des| 2 Salastu daqgig Thrown into a 17 |1 |1 19 | f.17raf. 17ve
blazingfurnace

26 | Des| 19 | Qddus Gabr’el | Announciations| 14 1 1 16 | f.17ve-f.18va

27 | Des| 28 | Ganna ‘amanu’d Christmas 11 1 1 1373| £.18ve-f.19rb

28 | Des| 29 | Lodat “ 7 2 |1 1074 £.19rb-f.19va

% psalm 12,33,19,31

8 psalm 37,48,

8 psalm 17,102,148

0 psalm 102,

" psalm 131,150

2 psalm 115

" psalm 67,61,97,109,79,39,
™ psalm 28,147,150
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29 | Des| 30 | Hosanat Killed by Herod 20 |1 |2 2375| £.19va-f.20rP

30 | Jan| 1 Astifanos Birth and death| 17 |1 |O 1876 £.20rb-f.20ve

31 |Jan| 3 Abba Libanos | death 11 |0 |3 14 f.20ve-f.21va
32 | Jan Abba Libanos 13 |1 |3 1777 £.21va-f.22rb
33 | Jan Abba Libanos 15 |1 |2 1878 f{.22rbP-f.23ra
34 | Jan| 10 | Epifania gidamj Chirst’s appearance | 9 1 |1 1179 f.23ra-f.23rc
35 |Jan| 11 | Epifania kalit 7 8 1 |1 1080 f.23re-f.23vb
36 | Jan| 12 | Epifaniya salist 7 7 1 |1 981 | F.23vb-f.23ve
37 | Jan| 13 | ’Epifaniya rabit 7 4 1 1 682 | f.23ve-f.23ve
38 | Jan| 12 | Qana zigalila Chang of waterto | 4 1 |1 683 | f.23ve-f.24ra

wine
39 | Jan| 29-5| Mahobira Assembly of saints | 4 0 |1 5 f.24ra-f.24rc
godusan

40 | Feb| 29 | Q. Gabro’el Incarnation 10 1 3 1484 f.24rc-f.24ve
41 | Feb| 22 | Hosa‘ona The Trimphal 14 |1 1 16 f.24ve-f.25rc¢

Entry

® psalm 94, 109,150
® psalm131, 91,

" psalm 48,4,
8 psalm 48
" psalm 97,8,44,96,75,59,67,80,

8 psalm 7,82,47,95,117,100,33,5,
8 psalm 84,65,101,102,109,84,110,
8 psalm 106,137,138,

8 psalm 150

8 39,44,
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42 | Feb| 28 | Fasika gidamit | Eve of easter 6 1 1 885 | f.25rc-f.25vP
43 | Feb| 29 | Fasika sanabat | Easter 8 1 1 1086 f.25vb-c
44 | Feb Fasika sanabat 7 6 1 1 887 | f.25ve-f.26rP
45 | Feb Monday Crossing of fier | 7 1 1 988 | f.26rb-c
46 Tuesday Toms 6 1 1 889 | f.26rc-f.26vP
47 Wednesday Alzar S 1 1 790 | f.26vb-c
48 Thursday Addam 6 1 1 891 | f.26ve-f.27ra
49 Friday Bet krostian 6 1 1 892 | £.27ra-b
50 Saturday Anst 4 1 1 693 | fo7cbc
51 Sunday dagm.Tonsa’e 6 1 1 894 | £.27re-£.27va
52 ‘Anboro ‘albas 3 1 1 595 | £.27vab
53 23 | St. Giyorgis death 7 0 |1 8% | £.27vb-f.28r2
54 25 | Rokbad kahonat | Keep my sheep | 14 1 1697 f.28rac
55 24 | Bi'ati goboso Fling to Ejpt 11 |1 1 1398| £.28rc-f.28v°
56 8 Argat Ascension 13 |1 1 1599 £.28ve-f.29rb
57 | Jun| 2 ‘Awit yohanns | Assumption 11 |0 |1 12 | £.29rb-f.29vP
$9108,130,83,2,52,21,
% 3,125,43,88,87,108,131,
¥7'3,21,5,40,30,
%3,7,11,72,51,104,77,
% 3,37,39,29,54,35,

90312,17,22.41,

1 361,131,87,53,

923 27,23,41,52,50,

% 3,57,58,81

% 321,40,80,9,39,

% 21,30,9,39,

9 71,

% 78,

% 105,113,

% 17,20,9,23,29,45,46,97,67,87,90,
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58 18 | Bd’ald hamsa | Holy Spirit 10 |1 |1 1219 f.29vb-f,29vc
59 |Jun| 12 | St.Mika’el Church 10 |1 |1 1210 £.29ve-f.30rbP
60 |Jun| 17 | Abba Girima Ascension 14 |1 |1 16 | £.30rb-f.30vb
61 |“ “ Abba Girima “ 11 |0 |3 1410] £ 30vb-f.31rb
62 | Jul | 5 Hawarsyat Pter and paul 16 |0 |2 18101 £.31rb-f.31va
63 |Jul | 19 | Qirqos-eyyalura| Thrown into |16 |0 |3 1910 £.31va-32ra
blazing furnace
64 | Aug| 1 Dinagol death 10 |1 1 1210| £ .32ra-f.32r¢
65 | Aug| 10 | Mahobar 318 14 |1 |0 1510 £.32rc-f.32vP
66 | Aug| 13 | Dabratabor Transfigration Of | 13 |2 |2 1710 £.32vb-£.33rc
Christ
67 | Aug| 16- | Agzoeton Assumption 206 |1 |4 3110 £.33rc-f.34va
21 | maryam
68 | Aug| 28 | Abroham Death 9 1 1 1110} f.34va-c
69 | pag| 3 Mailka sedeq Death 10 |0 |3 1311} £.34ve-£.35r¢
70 | pgu| 1 Yohannas Arresting 12 |0 |3 15 | £.34re-f.34ve
711”7 3 Sinbatd Vision of heaven 23 |1 |2 26 | F.34vc-f35r2
chrstiyan
Total number of mawst 803 | 62 | 103 | 968

Table 10 general feature of the text

As it is mentioned above, in addition to commemorate the status of deceased

people, mawasa’t is composed to commemorate the incarnation of the Son and

10 91,92,98,107,109,114,116,117,140,
101 90,46,67,98,8,9,17,

102 1

103 18,31,32,33,94,
104 33.97,131,91,

105 66,

106 731,73,81,

107 88 121,
108 44,150
109 94,104,117,104,

110 109,

From the genral number of 968 kairsa dawit is 178 that means it is direactly quted from psalm
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adore saints. It is not seasonal like other liturgical texts. Because it dose not
have readings for 002 29° (the Lent), hd9™t (summer), @C5 21 (season of flower)
and oht (advent)
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CHAPTER FOUR

4.1 CONCLUSION

Miwas’st is one of the four prominent melodical texts of St. Yared namely,
DoggW¥a, Mo‘oraf and Zommare. According to the tradition, he composed it
during the reign of King Gibri Misqil from (534 -48). Most of the time, it
serves for funeral observance and during sor‘ati maholet specifically during
’aryam and sobhati nigh. The definition of the term comprises two main
points. The first comes from the Go%z verb wiss’a or ’awssa meaning,
‘respond’ or ‘answer’ and Maiwas’st is a plural form of mosa’s, meaning
‘respondents’. In the other hands, it is called aPh@ &0 siwasowi nifso lit.
‘Ladder of the soul’ or eoC/h A1t (1718t miroh limingssti simayat (guide to
the Kingdom of Heavens) during the performance of the Miwas’st, scholars
express their inspirations and feeling about the content of the reading they

rehearse.

There are plenty of traditional schools where the Miawas’st is given. But there
is only one place where senior students get certified with the knowledge. The
name of the place is Zur’abba ’Arigawi Sorha ’Aryam monastery. According to
tradition, this place was where St. Yared, who is believed to author the book,

is said to have composed and taught it.

The text is composed from different biblical and patristic books especially the
psalms. Looking into the content of the text, one finds a lot of notations and
acronym words. The text is rich with different literary features especially
poems, and figurative speeches like simile, metaphor, personification,
symbolism and parallelism. The text contains doctrinal, social, cultural and

historical issues.
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In addition to the eight famous notations in the tradition, there are also two
additional notations and several acronyms taken from G5z, Amharic and
togriina words. All these notations are used to set the three types of melodies

namely g5z, ‘9zl and ‘araray.

Miwaso’t is not seasonal like other hymnody books but rather classified based
on spiritual holydays and the Sabbath. It also uses very rare Gz lexicons
like A7& lanSs ‘clothing of work’ and h®zt kiwanit ‘stone’ and quite a few Greek

words too for example Q¢ bara “mankind’ 994 mara ‘bird face’.
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aZhd: PPOF:: (1976) 0 A0 ANAE % T4 2ANTIHTLEe e

Zhd: N6 (1976) 11 A% ANOT F0G: M4 A0 THIe: (Lt
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PO0v: AO7: Y (198 1) PL.047 7707 W40 ANOE TR HMOA: T1HI10: (e

FEh: 1277 HIHC: A9P: ALIP: ZCh: ACPIP: 79977 (POIT1aP)T HC: AP0 hWlDP: XCch:
ACLIP: 189°::
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ACETP: 149°::

L0 AhAT TR HC: AQ: REIP: KCch: ACLIP: 189°: (POITaP) HC: hAI°0: hWlDP:
XCch: ACLIP: 149" ::



Glossary

N7LPT “MNC” potter

N7 “Pwé- ANN” a kind of cloth which simple and comfort to work

oo/ 7€ mrigd, style of song with drum and cestrum faster than ns“us
ao$7] £ maq@qgmia  prayer stick

"A77%:  Long hymn ‘melodically’ and not separate from its mother.

oanc: lit ‘witness’ the main teacher of Zuramba

A Gdh sor‘a’ti fothat absolution prayer

0Nt 1770 a lit ‘morning hymns’ division of maholet
+0 Priest

#9°: 7 qum zema a mode of melody sung without prior stick, and the

drum and sistrum
¢3:  Poem
$3: 9110 T part of church
70-0:  No‘us, style of song with drum and sistrum

acgeor lit ‘the highest heaven’ and also a division of hymn mabhslet
aHtr  lit ‘commander’ a title given to church scholars who new Fotha nigast

Ah&¢0: Higher student of zema at zuraba and betlham

aLaod\ (he) doesn’t eradicate



Aet:  lit ‘mother’ the first zema of dg and mwt that coms before mltn
A’ Drum

hP'il:: Stone

9€T John the baptisers’ second name

HI°2 a song which reacted with prayer stick only

HEeP7 Deacon

AGAA:  Sistrum a device mad of iron in which clergies song

A4 sofat. Style of song with drum and sistrum more faster than no‘us and

mragd,



Appendix A

Students and the teacher in partial




Appindex B

Notice Board of direction and distance




Appndex C

The monastery of zuraba Argawi




Appendex D

Dorsani 'ura’el (homily)
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Appendx E

Tarik nigist ( chronicle )




Appendex F

The distant view of the monastery




Appendex G

The church og Zuraba Argawi monastery




APPENDEX H

Atse ketema (city of the king)




APPENDEX I

The main manuscript which is analized




Appendex J

Top of the mount




	ELLNE BRHANU 22 covrs
	Mta Berhanu
	REFERANSS ELLENY BERHANU 19
	Glossariss Elleni Berhanu
	Appindex ELLEN

