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Abstract 

T he purpose of this paper is to examine themes women poets convey in 

their work. 

T he four women writers who are considered under these study are 

Aregash Seifu, Firmaye Alemu, Mekedes .J emberu , and Senayt Aberra. Their 

poems are found in the anthology of poem entitled. 

The four women writers have written their poems depending on the ir 

individual experience, temperament, and their view of life. 

The majority of their poem subj ects are drawn ti'om the ord inary social 

life of the Ethiopian people. T he four writers have commonly touched the 

subject of love. T hey have great reverence fo r the issue of love . As each of 

them have di fferent social background and experience, they seem to lack 

common frame of reference to expl ain it . 

As regard the moral question, they have clea rl y stated the deteri orating 

moral condi tion and the general abj ect poverty that prevail in the country. It 

seems the four writers are not genera lly happy with the way things are in the 

country at present. As a result, they have voiced the ir concern and blatantly 

poin ted out their bitter and critica l social comment. The Ibur women accept the 

uni versa l law of life that upholds contradiction to be an inherent fea ture of all 

phenomena in the uni verse. Their attitude toward Ii fe is based on the principl e 

of to lerance and optimism taking hope as a beckoni ng li ght. 



In their individua l work, the theme of woman subjugation is reflected in 

the works of Aregash and Mekedes have touched on the pos ition of women in 

the society and how they suffer due to the traditional and cu ltura l practice. 

Firmay elaborated on the lack of self- respect and personal integrity the 

society shows by displaying unnatural behavior primari ly to be on good terms 

in the day-to-day socia l relations at home and in public. 

Senayt stresses on the necessity of moderate li ving. To conclude, in 

male dominated literary tradition of the country the four women writers have 

shown the ir intellectual competence. 
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CHAPTER ONE 

1. Introduction 

1.1 General Background 

At present women ' s presence is felt in all spheres of human activities including 

art and literature. Women are no longer the "mute" section of the society, but a force 

to be reckoned . In Ethiopia women have started to express their feelings and views not 

only on the political and social life of the country but also in art and literature, which 

for a long time were considered men ' s trade. 

Tn Ethiopia the non-existence of a woman writer, especially a woman poetess 

was unarguable. Thus, no women writer was included in the hi story of the literary 

development of the country. Whether the omission is deliberate or not is anarguable 

question. 

The idea that women have nothing worthwhile to contribute, which seemed 

widely spread among the Ethiopian population, is now no longer true. 

[n our literary history the place and position accorded to women is almost non­

existent and the attention given to study their work is also very negligible. As a result, 

their works did not get the attention they deserve. It is obvious that in earlier times and 

at present too, a substantial number of women writers such as Tsehaye Melaku, 

Yezena Worku and Sendu Gebru have produced literary works in prose and verse. 

Regarding their li terary achievement, however, few studies are conducted at 

undergraduate and postgraduate levels. 



The studies so fa r conducted mainly focu s on the prose of women writers and 

those made on poetry are very few and sketchy. Therefore, what kind of views, 

opinions and fee lings women want to share with their society and above a ll what kind 

of message these writers convey in the ir poems are not dealt with in depth. Thus, 

studying the works of these women writers and br ingi ng to light what concerns them 

seem proper to introduce their work to the general publi c and spark interest fo r further 

study. 

Furthermore, the researcher has fo und it necessary to devote a few lines to 

mention government and non-government organizations, like the Ministry of Culture 

and Sports. The German Cu ltura l (Goethe) Inst itute; Institute of hi gher learn ings like 

the Addis Ababa University for showing keen interest for the works of women writers 

and for sponsoring and encouraging researchers, inc luding this researcher, to study the 

works of women writers. 

The women writers whose works are included in thi s study, among others, have 

acknowledged and expressed their heartfelt appreciation, for the contribution and the 

role played by indiv iduals, government and non- government organizat ions and the 

Addis Ababa Univers ity, for the anthology of poem Egna (we) 1990 to be published in 

book fo rm. In this regard, it is suffices to quote what the writers have said in the book 

in their own words. 

,e.rn oDY.flA h"?",/·"?:r·'~ fI"' :/' t ·,,·,)"·'n till ''x' II·": D ,': ;'>::)"· 
II" UH" /'Og I]J'.I."'~O· ././, fIe,/, fI"?II:/ ' 1"/'11'£'1< ",lItHl:)"·' 
,r:e:~:'f·:r· .I':;J1.:/:0·'~ t'I'I'·/·O ·~'A" fI·/ · II.!~ 'n fIM. t'I Nltl 
I{~. ncrl'l· I'*'~* p'r· ' I',,)· '/'*9° ntIllA~' "?t'I:J·Od.£' "?.'d, ·h: 
l't'I,'f·:r· ./ .. ':J~ ou9°t.£' I<~: eou'~ 'IA:I:t.A ('/,/; ) h·~t'I·/:''r-I{:/· 
I]IIGII:J·:r· '~ ,:':0 · ( '/x· 2)' 

, Egna Ande Meto Seba Getmoch. (We, one hundred And Seventy Poems): Addis 
Ababa: Arti stic Printing Press, 1990 P.2 
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(Before publishing this antho logy of poem in the process 
of our attempt to introduce ourselves to literary lovers, 
several individuals and organi zations have encouraged us. 
We would like to express our indebtedness especiall y to 
the Addis Ababa University. Institute of Language Studies 
(emphasis mine) , The women Affa irs Department of the 
Ministry of Culture and Sports and the German C ultural 
(Goethe) Institute 

Therefore, in thi s study Aregashe Seifu; Firmaye AleOlu; Mekedes JeOlberu; 

and Senayt Aberra2 are women writers whose poems are c losely examined. Their 

works are found in the anthology of poems entitled Egna (we) which was published in 

1990 . 

1.2 Rationale For selecting the Women writers 

To start with, as far as I know, the poems these women wri ters hitherto have not 

been studied either at undergraduate or postgraduate leve l. Second ly, these writers are 

recent vo ices among others and have different views, opinions and temperament of 

the ir society as they have di fferent socia l background. Besides, they are 

contemporaries. So the study may provide a good opportunity to see their similarities 

and differences in themes and techniques in the works they have produced. 

1.3 Objectives of the study 

1.3.1 General Objective 

The purpose of this study is to look at what message women writers convey in 

their poems and to investigate whether or not there exists recurrent ideas expressed in 

2 The order of the wri ters name have no any special sign i li c3nce. I ha ve ro llowed the 
order which the writers fi rst appeared in the anthology of the pocm. 
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their poems that commonly serve as a uni fying theme to observe women' s imagination 

and social criticism of the society they live in. 

1.3.2 Specific Objectives 

The specific obj ect ives of this study are to analyze the common maj or themes 

that are treated in the works of the four women writers. 

It also attempts to study the theme treated by each indi vidua l writer and in so 

do ing the researcher will try to bring out s imilarities, if any, and differences in their 

work. 

The study has included a chapter on the technical aspect so as to enable reader 

see similarities and differences in their work and understand better how they convey 

their messages through their techniques . 

F inally by way of conclusion it assesses thc social, politica l and economIc 

conditions that have influenced their works. 

1.4 Study Procedure 

In the anthology of poems a total of 170 poems are published. Out of these, 100 

poems are contributed by the above four writers, each writer has contributed a total of 

25 poei'ns. Therefore , after weighing the pros and cons, and discuss ing at length with 

my advi sor and other staffs on what method to fo llow I finally and opted peruse the 

following procedure in conducting the study. 

A total of 20 poems were chosen from the 100 poems selecti ng fi ve poems from 

each writer ' s work. In analyz ing the common major themes conveyed, I have used 

three broad categories of class ifi cation such as social, moral and philosophica l. 
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Accordingly to substantiate my argument a total of 12 poems are used in theses section 

for cross-reference. Furthermore, in order to see the recurrent ideas delivered by each 

writer, two poems are selected from each writer 's work. Altogether 8 poems are 

cons idered in this subsection. 

Last but not least, in the study procedure, attempt was a lso made to gather first 

hand in fo rmation on the writers biographies and phi losophy of life by conducting 

persona l interviews to see whether it has direct bearing or influence on their poems. 

E-lence, a semi- structured questionnaire was des igned and the writers were asked to 

respond ora lly to the listed questions respectively 3 

1.5 Limitation of the Study 

F rom the outset, the researcher of this study would li ke to inform readers that 

the study does not cover all wumen writers . So the nature and scope of the study, page 

limi tation among others have contributed to the limitation. 

2. Literature Review 
/' 

2.1 General 

It is common knowledge that poetry is as o ld as man 's history. And it is 

be lieved that poetry is one of the greatest arts invented by mankind. Even in today's 

modern world , poetry is considered to be among the !'irst manil'estat ion of mental 

3 Firmaye, and Senayte have responded to the questionnaire orall y and are recorded. 
Mekedes had given a hand written autobiography and has answered some question by 
te lephone. 
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qua li ti es attributed to man. Human relation and their day to day activ ities appear to be 

the firm ground for poetry tl ourish. 

In this regard Cleanth Brooks ( 1960) says :-

" ... the impulse and methods of poetry are ve ry deep in 
human experience, and that formal poetry itself represents, 
not a distinctive form , but a specia lization of thoroughly 
universal hab its of human thinking and fee ling4 

The above extract explicitly states that eventhough human beings are separated 

by geographical location and time scale, the impu lse of poetry seem second nature to 

man to share his experience that he has gone through by means of poetry. Poetry 

appears to be an ideal medium both for the ora l trad ition of poetry reciting and later for 

writing poetry. 

Human beings reveal their happiness, sorrow, lonel iness, lamentation and a host 

of other feel ings through language. 

Ethiopian women, in order to calm and sooth their bab ies, slllg songs and 

lullaby ' s uSlllg oral poems. And present day women also express their fee ling, 

groaning and emotion by writing poems. Hence, havi ng a closer look at their poem and 

studying the major themes of these writers becomes appropr iate to have an insight into 

what Ethiopian women think and fee l. 

In this regard , the studies so far conducted on Ethi opi an is women poets are 

very few. And even those that are studi ed are sketchy. So far [ have found only two 

studies related to women poets. 

The first study, the researcher has come across. is the annotated Bibliography 

prepared by Yeshiembet Tsige under the title (Ye Amargna Sene Getem Mestehafe 



Ke Acha Megelecha Gara (1976) (Annotated Biography of Amharic poetry books 

with equiva lent explanation). The above study provi des a chronologica lly organized 

I ist of Amharic poems w ith brief explanation on the ir thematic content. Since the 

themes are paraphrased in four or five lines, they don ' t provide adequate information. 

T he other study conducted in this area is an undergraduate study made by 

Genanew entitled Yeset Getamiate serawoch Keg~hte Survey of the works women 

poets . ( 1933 -1983 E.C). 

Genanew survey of the works of women poets is the tirst serious attempt made 

in the area. Regarding women writers, Genanew has vo iced s imil ar tone and concern 

in hi s study like the present study. In his op inion, in the country 's literary history 

women writers didn 't get the necessary reception like their male counterparts. As a 

result, the lack of attention in the literary circ le has contributed to their lack of 

recognition. 

Genanew 's study is div ided into three historica l phases . The first covers the 

period between 1933-l953 , the second from 1953-66; and the third period from 1966-

83. In the span of 50 years there were a total of 10 women poets in each period 4,4 and 

2 respectively. 

Th is study is s imilar with Genanew's study in one basic point. Both studi es deal 

w ith women writers . Therefore, before beginning to analyze the major themes, it is 

necessary first to provide an overview of the status o f women writers in Ethiopia. 

After referring and reading thoroughly on the available materi a l from studies made in 

the area it has been possible to compile a bri ef history of Ethiopian women writers. 

4 Cleanth Brook. Understanding poetry, New York ; Halt Rhine hart and Wi nston, © 
1960 P.8 
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2.2 Ethiopian women Writers: An overview: 

Studies made on the development of Ethiopias literary history, consciously or 

unconsciously, have left out those written by women. The dominant positi on and ro le­

played by men in the political , social and econom ic activ ity is reflected also in the 

literary tradition of the country. The literary tradition has given high regard and 

recognition to male authors than to female writers. 

During the initial period of fascist occupation ( 1928 - 1933) there were a few 

poems written by male and by fema le. The main issues of the poems was anti - fasci st 

in nature. As far as studies conducted in thi s area indi cate (Gena new Ketema: 1982) 

the first Ethiopian women poet is Yeshimbet Gename and her work had appeared in 

Belatn Geta Hiruy" Zekre Neger. 

During the period 1933- 50 the first anthology of poem entitled Ye Addis 

Zemen Mezmur sele Nesante Kibr (New Era A nthem about Freedom and Honour) 

was published. Among the 35 youths whose works were included in the anthology, 

four were women namely, Mlliembete Gebreteklc, Bczunesh Mekonnen, 

MsaleTeomeLessane and Mehalet Berhane Akaill. 

The four women writers, depending on their individual philosophy of li fe, 

temperament and experience, have pointed out the sulTering the Ethiopian people went 

through during the five years of Ita li an occupation. The writers ll sing their individual 

craft have treated issues such as the Ita lian raci st aggress ion , the struggle made by 

Ethi opian patriots to regain independence and what difl'erent writers wished for their 

country for the ensuing yea rs. The four women poets were pioneers in the Ethiopian 

literary. Thereafter, women 's participation in the li terary life of the country continued. 



Hence, in post-fascist era the fi rst woman who published her collection of poem is 

Aynalem Gebermariam. Her poem is entited Yelbe Ethiopia winet Demetse Ye 

Addis_Zemen Bisrat / Ethiopians Voice at heart, new Era Good News!. 

Aynalem's poem primarily focus on the importance of national freedom , 

re li gion, value of knowledge and the s ignificance of work. 

Furthermore, Sara Worlmeh has translated William Shakespears play the 

Tempest into Amharic under the title Maeb le. Sendu Gebria Yelebe Mesthafe (the 

book of heart) was also published in 1942. Thereafter, in the 1950's and 60 's in two 

decades 20 women have published works on under plays and poems. Among this 

GebereTsadik, Tadle; Sheto Mezgebu and Ayelech Belwle, Aster Fesseha, 

Zewditu Ashebre, Mesel'et Mengesha are found . 

During the period between 1950-70 the women poets who published their 

anthology of poems were Shewangejewe Belaynesh, Tsigie Adafre and Tirunesh 

Yimer. The anthology of the poems is entitl ed Ye Helena Degaf Mekel'e, Wekessa / 

Support of conscience, Advise and Blame/ 

From 1970 on wards Teshay Melakll, Yczena Workll, YClllwcdeshe Bekele, 

E lefenesh Beruke, Kebedeche Tekelab and AlemTsehay Wodajo are women who 

have published their poems. 

In 1990, another group of women publ ished an antho logy of poem entitled. The 

women were altogether twelve. Out of the twelve poets, sevens of them have 

publi shed works. While the remain6 published the ir poems fo r the first time. 

5 Mekedes ,Alem Sehaye Wedajo,Kebedech Tekleabe; Tirunesh Yemer; Tsigie 
Adafre;Shewengezawe Belaye, Sendu Gebru have prior publi shed work. 

6Aregash. Finnaye, Merekeb Tsegaye; Seneyt Aberra are publishing for the first time 
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Therefore, in the span of 59 years there were 16 wO lllen poets against Illen. The 

nUlllber is very sillali. However, what is illlportant is that in men dominated literary 

tradition of the country, these poetess are hidden treasu res that have come to light 

gradually through the ir own effort. 
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CHAPTER TWO 

A BRIEF BIOGRAPHY AND PHlLOSOPHY OF LIFE OF THE WOMEN 

POETS UNDER STUDy7 

2.1 Aregashs Seifu (1949-1991 E.C)8 

Aregashe was born in Kembata and had attended primary school in shone 

e lementary school. As her father was a civil servant later her fa mily was transferred to 

Gojjam and she continued her elementary education in Finote Selam and Debremarkos 

Aregashe had completed secondary school education at the Te t'eri Mekonnen High 

school. Thereafter. she j o ined evening class at Addis Ababa University and received a 

Diploma in Ethiopian language. Aregash had worked as a pub li c rel ations officer in 

the Coffee and Tea Development Authority , until her untimely death in 1991. 

Aregash adores nature and solitude. Among her hobbies reading books ranks 

first. It is believed that she had joined the Addis Ababa Un ivers ity Primarily to quench 

her thirst for reading books . In the antho logy of poems, Egna We 1990, she 

contributed 25 poems. 

7 

8 

Regarding her tendency towards poetry, Aregash had made the follow ing remark: 

(l)y. "/'I'')" .(' I/'dIAII·:,' " 1')"1(1) ';" r"'/'I'')" ou'},(.r. r./1 ;~ 

'/OJ ' :: ,),.e(l):"'} .eIlA'r 11,/'('.80 , ·/:'I'r. r"'/ ' I''}"'} ,,·1.\11-'1'<;, 
-n C :1' -1' (H"'" 1/'11/1· ":'pC !'t}!':r{. ,J.(I· "/'P')" ,.I'll", 
.e·l,~A: :" 

The Biography and Phi losophy of I i Fe of the wOlllen writers were campi led from the 
personal Interview conducted with the writers and the published anthology poem Egna 
,We, 1990 

The dates are in Ethiopian calendar. 
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(I leaned towards poetry because without my awareness, 1 
was capt ivated by the idea of poetry; the more I understood 
life, the more I rea lized the power of poetry: All my 
language started to become pol ti c.) 

2.2 Firmaye Alemu (1950- ) 

Firmaye was born in I-lossaena in 1950. She is the e ldes t daughter of a family of 

seven. She has one brother and three sisters. 

When she was one year old, her father who was a merchant took the family to 

Gimbicho woreda to try his hand at a new business venture. 

F irmaye 's father, Ato Alemu GebereMari am, was a hardworking and thri fty 

person. He a ri ch merchant. He accumulated his wealth by selling fl our and saving 

every penny he got. Her mother woizero Yeshi Gashe was a dil igent partner. 

Ato A lemu, among others, was the fi rst sett ler and a pi oneer in Gimbicho. He 

was a lways eager to accept new things. Ato Alernu was the first person to own a radio 

set and to have the roof of his house covered with tin sheet. 

When Firmaye reached school age she j oined an e lementary school III 

G imbicho and completed her elementary education (from grade one to s ix) . 

At that time, as there was no junior and senior high schoo l in G imbicho, she 

had to return to Hossena to continue her education. [n Hossena, F irmaye lived with her 

aunt until she reached 12th grade. Up to l oth grade Fi rmaye learned in Ras Abate 

Buaya llow High Schoo l. Meanwhile in 1964 a new hi gh schoo l named Leje Abebe 

Wolde Semayt was opened. Firmaye and her schoo lmates jo ined the new hi gh school. 

T hey were the first batch. 

Firmaye completed high school III 1966. She was an outstanding student and 

had passed the Ethiopian School Leaving Certificate examinati on success fully. She 
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was ready to join the Univers ity, when the 196611974 popular revo lution broke out. As 

a result, the Institutes of hi gher learning were tempora lly discontinued due to the 

politi cal turmoil that occurred in the country. Therefore, the histori ca l course of event 

o f in the country changed contrary to what Firmaye expected. 

The then Provisional Government of Ethiopia promul gated a new program for 

the country's senior students to participate in what was then known as "Zemecha" 

(Development through Cooperation Campai gn) as part of Nat ional Service. Thus, 

Firmaye, like other fe ll ow students of her time, was obli ged to participate in the 

Zemecha. 

Soon she was ass igned to Harar Administrati on Region (Present RegionS). 

Firmaye and her fe llow campaigners were di spatched to Harar to see, help the peasant 

rai se their political awareness and perhaps learn the life of rural population of 

Ethiopia. 

A year later, Firmaye was taken seriously ill and the Zemecha ot1icia l gave her 

permission to be transferred to Gimbicho, where she would get better medical 

treatment near her fami ly. 

The country 's wheel of history continued to turn and in 1967, the Dergue 

Regime issued a proclamation that nationalized pri vate and public properties to be 

under the state contro l. So many affluent citizens and other people 's properties were 

appropriated. And F irmaye's father was no excepti on. Reca lling the event Firmaye 

says': -

"Eventhough I supported the revolution, when my father 
was di sowned, I thought it was wrong. I love Illy fath er 
pass ionately. He is Illy fr iend. 1 fe lt sorry for him. I-le did 
not inherit a fortune. He started frolll scratch and bui lt his 
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own fortune through hard work and saving every CO Il1 . 

Overnight he became poor. It was hard to be lieve. [t was 
unjust! " 

This was a turning point in Firmaye 's li fe. Ever since that day she began to 

study life critically. Thereafter, F irmaye, th in king she would be of some help to her 

parents, was employed in the Ethi opian Mapping Agency (her present work place). As 

c ivil servant with a small salary. 

Soon she realized, it was impossible to he lp her parents and at the same time 

continue her education with the meagre salary she earn . Consequently, Firmaye 

became skeptical about the ways of life, and in a kind of philosophical way reiterated 

that there is no logic in life. 

Life itself becomes a hindrance. It was very hard to get what she wished and 

dreamt. In connection with this F irmaye says " when r was brave enough to challenge 

the hardship of life and try to fulfil my aim, life el udes and ti'ustrates me. I started to 

think that destiny and fate had become my enemies. That is why I entitled one of my 

poem Hulul11 Yalfale" (everything passes) . 

F irmaye seems prone to misfortune. The dark s ide of li fe seems to fo llow her 

I ike a shadow. In her office, she was not in good terms with her boss . Accordi ng to her 

version, the reason might be that she was out spoken, bo ld and ri gid she does not want 

her to be molested; she wants to get what she deserves_by the merit of her work. 

The disagreeable working environment resulted in Firmaye being passed during 

promotion. To make matters worse, she was demoted. [n connection with this she 

points out it was like a banishment. And I became alienated. [ was ex iled in my own 

office, The poem Mekegna AtaSatagne (I need ri va l); Ye - - - Ie (there is no), and 
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keshe - ishe (from thousand - - - okay) are the result of her di sappointment and 

indi gnant reaction to show her personal in tegrity and self respect. Therefore, the 

c ircumstances that led her fathe r to misery; her thwarted dream; the antagonistic work 

re lation. Were the main driv ing force for Firmaye to turn her face to li terature as a 

solace. The young woman writer began to devote all her time to literature. 

As Firmaye started to be engrossed in writing poem an idea sparkled In her 

mind to take literatu re as a vocation. Formerly, her intent was to study engineering. 

T hat could not materi a li ze. So she decided to deve lop her talent and her love of 

I iterature with education. In 1984 (Ethiop ian ca lendar) she jo ined Addis Ababa 

Un iversity and studied li terature in Ethiopian languages and has received her diploma. 

At present, she has continued her studies in the sa me area for her Bachelor of Arts in 

literature . 

Regarding her philosophy of life F irmaye says; love my self. J like to do 

things that make me happy. I li ke sharing the pain and troub le of others and help 

others. I do it not to earn a personal favour but because it gives me pleasure. [f I do not 

do it, [ practically become sick. I want people to be happy and get the best out of life. 

In connection with this in the biography prepared for the anthology Firmaye has made 

the fo ll owing remarks. 

"(H·'(.'rC' ." 'IOA·:'·'} ','1',:" 1I.;J-J, 1"'7. il: (lfIi;. 1111 II · ""I'C 

,ell(.\ '1' ~\IIlHM· lIl/·:: ,,:," } ~.I.;"I. · lIl/' ~\'~H:I h'''''''~ 
hl/·lI·l/o II" .!'. ~.J':} j> lIr).'" 0 

(As the number of people who want to infringe upon my 
natura l right increase, I get more strength. I love laughter 
and above all, I love myself with my name.) 

10 Egana Ande Meta Seba Getmoch (we one hundred And Seventy poems) : Add is Ababa, 
Artist ic printing press, 1990 P. SO 



As regards her work , Firmaye writes her poem spontaneoLis ly. Whenever an 

incident provokes her mind, it incites her to ask he rse lt~ " if I do not write on this issue 

on what e lse can I write." Therefore, "a spontaneous overflow of emotion" drives her 

to put pen to paper and write her poem on the spur of the moment. 

Regarding her sty le, she uses ordi nary language and writes the way she speaks. 

That is, her poems have a conversational tone. 

Firmaye used to write long meters in her poem that she onl y knows how to read 

by inflicting her voice. As many of her poems admirers commented on her lengthy 

meter, say ing it is difficult to read and understand. Recently, she has reverted to 

writing short-metered poems. 

Firmaye repeats words on the same line primarily to give emphasis (see chapter 

three) 

Among the male poets, Firmaye likes best the collection of Won dye Ali 's poem 

entitled ' Wofe Komech' whi ch litera lly means 'My bird stood '. According to Firmaye 

she likes hi s sty le and the way he uses words. 

He gives great credit and value for each word. From women poets, she admires 

the works of Alem Tsehaye Wodajo whose co ll ections of poems are included in the 

an thology of poems Egna (1990). 

Among her contemporaries, she thinks highl y of Senayt Aberra. Firmaye says, 

taking her young age into considerat ion, Senayt's poems are more mature. 

F irmaye strongly uphold and hammers the notion that poetry w riting is more of 

a woman than prose because a woman is nearer to fee ling and emotion and so is 
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poetry. She reiterates that a woman thinks and reacts rast; she is boisterous, sarcastic 

and adept at using proverbs. 

As regards the status of women writers III Ethi opi a, she ho lds the view that 

there are many women writers III Ethiopi a. Ethiopian women especially those who 

used to be in the highest echelon of li fe have grea t love for art and literature. These 

women used to write in their leisure time. 

Firmaye mentions as an example woizero Sendu Gebru ( 1908 - ) who was In 

the hi gh pedestal of life almost a queen writing about the lower social life. F irmaye 

says it is not surpris ing if we write abou t poverty because we are near to it. But a 

woman in her position writing about it is surpris ing. To strengthen her point further, 

she cites the works of an eighty year old woman writer named wo izero Zenebework 

whom she had introduced and brought to public notice in the literary symposium she 

organized at Hager Fikere Theatre. The symposium was he ld on April 16, 2000. 

Woizero Zenebeworke had di splayed 6 volumes of her unpub lished works. 

T he symposium was covered by two weekl y fi'ee press namely Reporter and 

Genanaw who printed their news coverage on April 23, 2000 and April 2 1 

respectively. The number of women writers who wanted to present their work in the 

symposlLlm were many. 

However, Firmaye says, " women 's works are not included in the countries 

literary history development primari ly due to the reason that the researchers are men . 

As the Bible was written by men. The literary hi story was also written by men." 

Therefore, one can speculate different reasons for women exc lus ion. 
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The first reason is perhaps the researcher have left it out unconsciollsly or the 

researchers are not honest to their profess ion . The second reason might be researchers 

do not take the initiative to trace back as far as possible to see if there are women 

writers. We women ourselves should serioll sly attempt to trace back and discover our 

li terary foremothers. For a woman literary heritage. We must stri ve for woman writers 

[0 be included in the history or prepare a revised version of the history. 

Firmaye is energetic and has a great feat for organ izing. She was the first to 

take the initiative to contact MEDROC Ethiopia to publish the anthology of poem 

Egna. She is instrumenta l for its publication. 

F irmaye is true to her words. Helping others is not on ly her philosophy of life, but 

an inherent inborn quality that she is endowed with the one-hour stay I had with her is 

wittiness to this fact. 

2.3 Mekedes Jernberu (1950 - ) 

Mekeds was born in Gojjam province at the town of Debere Markos in 1950. 

Mekdes completed her e lementary and secondary education at Debre Markos Negus 

Tekle Haimanot Senior Hi gh School. Later, she joined Asmara Univers ity in 1977 and 

received D iploma in accounting. Beginning froml979 she has been working at the 

Ethiopian National Bank. 

Mekedes is a mother of two daughters. The love of poetry captivated her fro m 

her childhood 's days. She used to read poems while she was in grades li ve and s ix and 

thereby started writing her first poem while she was in grade e ight . Her effort was 

acknowledged and earned her an extra mark from her teacher. And she still remembers 
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the enthusiasm of her teacher. Thereafter, she has participated in nationally organized 

I itera ry contests and had won an award. 

Mekede 's debut as a women poet began when she published in 1984 E.C her first 

co llection of poems under the title Nebas le. In this co ll ection there are 39 poems. 

Mekedes has around 230 unpublished poems. Among male poets she likes and 

adm ires the works of Lauret Tsegaye Geberemedhin, Sei fu Metaferia, Yohannes 

Admasu and the late Mengestu Lemma. 

2.4 Senayt Aberra (1968 -) 

Senayt was born in 1968. She is the last daughter of a fam ily of eight. Her 

mother is a house lady, and her father Ato Aberra was a civil servant at the Ministry of 

Defence and had worked as an auditor until he sudde nl y passed away. 

Senayt has three brothers and two s islers. Her sisters are artists and have 

graduatedll'om art school with Diploma. One of her brothers has studied law. He likes 

li terature and used to write. But now he has stopped wr iting. 

Senayt completed her elementary and seni or hi gh school education at 

Shashemene Catholic boarding schoo l. In 1988 E.C she completed hi gh schoo l. 

Thereafter, she continued her studies by correspondence, learning the English 

language for a year and received a Dipl oma from the international Correspondence 

School (ICS). At present, she has continued her studies in management and is a 

prospective graduate in the just ending year ( 1992 E.C). 

Senyate has also attended short course that familiari ze on bas ic fundamental 

literary concepts . These studies have greatly ass isted her ta lent of poetry writing. 
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Senayt is working in an organization that she [armed herse lf. The organization 

IS ca lled " MAEKOT". The name is derived from (the oldest language used in the 

Ethi op ian Coptic Church) it means " Kale Kidane" (p romise). 

The aim of the organization is to take care of disabled people. It accepts both 

male and fema le disab les. The organization task is to teach, support and develop the 

skill of disab led people who have natu ra l talent and interest fo r literature, music and 

art and publicize their work. It also prepares exhib itions and organizes f:es ti va ls. It has 

literary, Musical and Art clubs, where the disab led take part and deve lop the ir talent in 

the ir area of interest. 

For the near futu re, it has a plan to contact other similar organi za tion and it he ld 

organize literary competition whereby the members will present the ir work . And also 

there is a plan to publish their work in books and tilmstrips and decimate to the public. 

Even though there is no discrimination in acceptance, the organization gives priority to 

woman, as it is very hard to be and disab led. 

The organization gets its fund from France. It also corresponds with other donor 

and humanitarian organizati ons who support such kind of cause. Up to now it has 

ga ined acceptance and favorable response Ii'om benefactors stationed locally and 

abroad. 

As regards her literary world, Senayt has started writing poems, short stories 

and novelette beginning from her early childhood days . She has partic ipated in 

Children Literary Competition organized under the auspices of the then Min istry of 

Culture and sports (Ministry of Information, culture and sports) and have won the 

Litera ry Competition twice (Poss ibl y in 1984 and 1985). She has received awards and 
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certificate of merit for participation. Ever slllce her family has encouraged and 

supported her to pursue and develop her natural literary ta lent. 

Senayt had read Lauret Tsegaye Gebermedhine co llection of poem entitled 

Esate way Abeba (lire or fl ower 1966) while she was a child and used to recite the 

poem by heart. The Tsegaye poem to a certain extent had inlluenced her sty le of poem 

writing until she developed her own way o f writin g. 

Senayt likes writing poems. She has never dreamt her poems will be published 

and reach the general poetry reading public. She simpl y writes her poems and 

compi les them. However, her encounter with Dr. Fekede Azeze, a senior lecturer at the 

Add is Ababa University, Institute of Language studies, had opened for her a new 

Avenue. In her own words Senayt says; 

"I gave my poetry manuscript Dr. Fekade to look at it. He 
went through it and invited me to present some 01' my 
poems in Yegetem Meshet (poetry even ing) whi ch was 
held in the Addis Ababa Univers ity. Dr Fekade has done a 
great job. [-Ie is instrumental for my work to reach to 
public noti ce. I am grateful to him" 

The poetry evening was prepared as memorial commemoration to mark the 6th 

year date of the death of the late renowned, poet and playwri ght Mengistu Lemma. 

Senayt has presented live of her poems. Among the poem, Be Nege- Nege 

(tomorrow- by tomorrow) and I-leg New (It is the Law) are found. 

The evening had opened for her a new horizon. Senayt 's literary debut has 

started from this evening. She was inspired, became contident and rea lized that she has 

a feat for poem writing. 
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Senayt does not c laim to have her own style. However, at the ea rl y stage of her 

writing she was influenced by Lurate Tsegaye Geberemdhun. But later she has 

developed her own way of writing poetry. 

Among the women wri ters, she likes best the works of I(ebedech Tekelab 

whose co llection of poems is published under the titl e " Yet New (where is it 1983). 

According to Senayt, eventhough Kebedech 's poem revolves around one major central 

idea, like what life in prison looks like in exiled country. (Kebedech was imprisoned in 

Somalia) It has depth and is wider inscope. She a lso admires the works of Aregashe 

Seifu. 

From male poets she admires the works of Seifu Metaferia , a senior lecturer at 

the Addis Ababa University, Institute of Language Studi es. 

At present, aside from the 25 already pub lished poems, she has three volumes 

o f unpubli shed collection of poetry manuscripts each volume Consisting of s ixty- six 

poems. The first vo lume is entitled Balenger (My fl'iencl ); The second one Lebena 

Ayene (The heart and the eye) ; while the third is entitled Berekete Quene (Gift of 

Quene) . She says, she would li ke to publi sh her co llect ions and distribute them to the 

general public if God wills and conditions are favorable. 

As regards her feeling as a woman writer, she does not associate her femaleness 

w ith poetry writing. However, she holds the view that women are nearer to feelin g. 

T hey have readily changing nature. Their mood changes eas ily one moment they are 

happy the next moment they are sad. If they start writing they can express the ir feeling 

in poetry more than they do in prose. 

22 



Senayt further asserts Ethi opian women to have great love and appreciation for 

art and literature. There are many women who write in their le isure time and she even 

knows some of them personally. However, the wo men write for their own satisfaction. 

They do not want to go public. They need encoura gement ti·om the publ ic. It they get 

opportunity to publicize their work , they wi ll understand how much they are worth and 

wi II build confidence. 

Neither the society nor the culture has deterred them li·om go ing public. [t is 

s imply the women do not show effort. It they get together and form their own literary 

circle or exchange their manuscript and boldly present their work in public literary 

forum s. There is no reason why their work would not be accepted. 

Senayt believes Ethiopian women to have an inborn natural talent for poetry 

making, However, natural talent by itself should not be an end by itself. It should be 

ass isted by academic knowledge. One becomes refined and a seasoned poet if he/she 

develops her natural talent with good literary knowl edge. 

Senayt reads any kind of poetry books. She even reads poems, which are 

considered bad . 

She has her own way of reading a poem for instance she reads a poem on 

Tczcta (Memory); she reads all versions written by different authors and compare and 

contrast them. 

Senayt has got her own philosophy of life that she adheres as a principle. For 

her life is a never-ending struggle. There are many up and downs. [n life there are 

somethings in life that one has to accept as they are above all , she gives great va lue 

and reverence for love. 
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CHAPTER THREE 

MAJOR COMMON THEMES OF THE FOUR POETS 

3.1 General 

As Cleanth Brook states "The theme of a poem ... amounts to a comment on 

I I . . fl·ti ,, 11 luman va ues, an lIlterpretatlOn 0 I 'e 

The subject matter of these four writers poem are drawn from the every day life 

of the Ethiopian society. They depict the sorrows, des ire, thoughts and personal 

retlections of their society and life in general with humble sincerity . And as a result, 

the messages they convey in their work primarily focu s on the social s ide and their 

phi losophical reflections lean towards express ing the concept or "what is life?" 

Therefore, even though some of the ideas raised in their poems appear to be too 

fami liar and common place when they are presented in a poem form they are the most 

dimcult to articulate: I-Tence, to understand the message conveyed in their work, it is 

necessary to cite what Robin Skeleton ( 1971) says regard ing a poem 

A poem is an exploration rather than a di squi sition. It is 
not a way of stating effectively an already known idea or 
message. It is a way of struggling with the excitement and 
tension of the words surrounding and embodying ones 
attitude towards a particular subject until those excitement 
and tens ion result in the creation of a pattern and at least a 
temporary conviction of having achieved som e kinds of 
resolution. 12 

Therefore, as cited in the above quotation I will try to elaborate the message 

conveyed by providing the tone and altitude of the writers with the way the use words. 

" 

" 

Cleanth Brooks. Understandi ng poetry, New Yo rk: I-loll, Rinehart and Wi nston , © 
1960 P.342. 
Skeleton Robin, the practice of poetrv London: Heineman Educational, 197 1 PA 



3.2 Social Theme: The issue of love 

The meaning attributed to love is so varied that it has been diffi cult to pin it 

down to a single term or definiti on. Some say it is unique to each persons experience, 

fee ling, emotion and temperament. Others are of the opini on that love is expressed 

through the deeds of the lover to the loved object. Be it in rea l li fe or in the make­

be l ieve world of fiction, many acts of love are expressed. Ma ny suggest the greatest 

act ofl ove is expressed when a lover sacri fi ces his life for his beloved. 

In the Holy Scripture, the lord Jesus Christ was cruci ti ed to redeem mankind 

ti·om original sin. In literature, the most talked subject about sacri fice fo r the object of 

love was wri tten by the renowned poet, playwright and dramatist, William 

Shakespeare in his play Romeo and Juliet. 

Even though the concept of love is not lim ited to opposite sexes, love of one 

country, platonic love, fili al love .. . etc, seem to revo lve around a Il"ame of reference 

largely set by a male world. How does a woman express her love. especia lly how do 

Ethiopian women express the ir love? What kind of message do they impart regarding 

love? In the following passages we w ill try to see how this theme is treated by refering 

to the poems. The poem entitled " kale Albo" which litera lly means "wordless" re lates 

how love and hate should be expressed. The tone o f the poem suggests that the speaker 

had some kind of reverence for the subject. 

T he poem tri es to explain how this abs tract word (concept) is beyond worldly 

measurement. The poem cadence has its own pattern . It begins by prov iding obj ective 

and concrete materia ls as a measurement fo r love to draw para ll el image. It ranks the 
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precious stones, in accordance with the importance and va lue peop le attach to them in 

the secular world. 

For the purpose of analys is we will quote from the poem. The opening line of 

the poem run as: -

11A "1'" I'hllt. 
h OJ C ;" I"ull t. 
l'm'l·OJ· uofl&.t'c' 
lJOJ·H' r,' (/),"1 
h:ln:J: 1'", ',' 
h:l' A I' uo {fl " , 

hOt.'I:"· '1'1~1'·: h,/.t.1:r UJ·''I.'' 

!I,l'CH" I't·'" 
" 7. '" /11,1': ;'iflll- . " 
"7. '" UJ ,I': II 111/· • " 
uo f!. J!., : uo f!. ,f!. /] }!. '/Ill' IJ. 'J.;J. 

(:I'A hA(l 7 i'\l1~"X' 30) 
(Love is precious than D imond and refined gold . 
True love is beyond language, words, sentences and 
phrases. It is beyond meaning. The utterance ' [ love 
you .. . " spoken by both sexes is tri te and an empty 
noise) 

The precious stones "A lmaz" (Dimond) and "warque" (Gold) are the highest 

gems a man offers to a woman to show his love. I n the Ethiopian context this precious 

meta ls are offered by a lover as a gesture of good will and token of respect for the 

loved ones. The poem suggest that unlike the popular beli ef women are materia li sti c, 

when it comes to love, neither material things nor printed words measure up to what a 

woman thinks to be true love. Materia l possess ion is not a yardstick to know what a 

women considers as love. However, the poem does not give w hat it considered to be 

true love by offering explanation. 

Starting fi'om the above general explanation the poem further builds up on the 

va luable traits of love by providing it human qualities. Love is beyond words and 

phrase patterns. 



The poem further concretizes the expressIOn of love by specifying it to 

ind ividual utterances. It points out that the utterance "1 love you" exchanged between a 

man and a woman is banal. The above poem impli es that ordinary mortals of both 

sexes have profaned love by their trite and utterances in express ing their emotion and 

feeli ng to those they love. 

The poem further states neither extreme love nor hatred should be expressed in 

words. The best way is to remain s ilent. In the poem it is indicated as foll ows: 

IItHl~· uo"/l\6"1. 
uoh<'l'} uo-)<'l4lA 
uo'J" ')'9" uo()'J"} 
'11 90 J!. IV} Il'r ;J' 
h·n·II .y. uo "''\ .1-90 

h ·n-II·Y· ], ·H'. uo (JI. Yo.l': 
h·Y. ),J!.~·'C9" 

(Ib id., p.30) 
(To honor love being becomi ng wretched, death and 
sacrifice should be silence. Extreme love like extreme 
hatred is not to be spoken.) 

The poem even though it suggests that extreme mani festation of feeling to be 

undesirable, and opts for moderation, it does not reveal how this moderation is to be 

achieved to exp lain the feeling of love. 

In the poem the key word that explains the meanll1g of love is "Zemeta" 

silence. Silence can mean agreement, disagreement or even indi ffe rence. Therefore, 

one can come up with various interpretations for the stand manifested in the poem. 

Either the subject of true love has eluded the speaker or is affected by the dominance 

of the patriarchal system which to a large extent relegates women to secondary 

position and does not a llow them to express their fe lling as it does on the poli tical and 

economic activity. 
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In the Ethiopian context depending on the cultural norms of the diverse ethnic 

groups, depending on his income the man expresses hi s love in various ways. In 

general as a gesture of express ing ones love feeling, some o tTer their women small 

gifts others present their beloved with lemon and still others provide precious 

ornaments such as Jewel, pearl , go ld necklace, earrings etc ... 

But in this poem, love is above all these wor ldly ornaments and it implicitly 

suggests that from a woman's perspective the concept o f love does not measure up to 

the honor, sacrifice and prestige a woman accords to love. Therefore, in using silence 

as a mechanism to express love, the title of the poem becomes symbolic in the sense 

that there is no word to express true love. 

The poem subtly suggests a far deeper meanlllg when viewed from the 

di versified ethnic groups. [t conveys the imposition la id down on women by the 

society not to express their true personal fee ling. To express such august abstract 

concepts like love is very hard. If a woman is bold enough to express what she feels 

say ing, "1 love you" the man may despise her or may become very proud and 

arrogant. Furthermore, the society also thinks of the woman to be uncu ltured, 

mannerless and her act will be considered unladylike. One may argue that although 

thi s is generally the case, some women express their feeli ngs in pri va te. At present this 

appears to be the general trend. So they do not reveal their love feelin g in public. 

Therefore , the poem 's last line has a tone of res ignation and instructs sayi ng it is better 

to watch quietly and silently. The last line run as; 
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(J 0).:" .(Jli' () 'pIA ", :,-

0'119":r uu"HIC 
"7{':,' "e o~: ~\Cf:: 
(\.0'1 "' J'.O· '//9". .. '1190

.. . '//9" 
" '} ":' JJ ',0)-- "?." 1\ 'f' 
'r'l!J:?O i lj::"C?ll . . 

( Ib id. , p.30) 

(The tenseness and depth of her s ilence is compared to the 
depth of the ocean and the spread of the hori zon which are 
symbolic for their tranquillity and eternal silence, unless 
disturbed by natural elements.) 

Perhaps the poet love of sil ence may mani fes t the pass ive nature women posses 

in Ethiopia. 

Unli ke the fo rmer poem of Aregash which indicate an attitude of detachment 

the poem entitled Fiker End Amm'gn (Longing for Love) is more human and warm 

and shows the speake involvement. L ike the first poem, thi s also is a personal 

reflection. The speaker narrates ti'om tirst person po in t of view. The language used is 

ord inary and has conversational in tone. One fee ls as if the speaker is confid ing in the 

reader. The tone of the poem suggests a sense of regret and bewilderment on the part 

of the speaker. 

In general, the poem does not reveal for what kind of love she is really longing. 

Bu t from the genera l mood of the poem it is assumed to be love for the opposite sex. 

However, one discerns a pattern in the genera l cadence o f the poem. That is the first 

part that states the speaker childhood days and her fa ilure to experience love. The 

second part tell s how earning a living has taken most of her time. The last part winds 

up with her longing and desire mounting to a feveri sh sca le. Therefore, in try ing to 

ana lyze the message the stanza is div ided following the above major events in the 

persona 's Ii fe. Accordingly, the first stanza of the poem run as fo llows: 
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OD·h,.',:,." lI"~' 6.:"C'} f)"01··/'t,,· 
W}'rC - '}'rr. ~.C' (1r.I~.6."1I'/'t,,· 

j'r,'Ol"} f)A,""f 01 ' 

Ol'II"} ",,,'r'fOl' 
nOD,n,,·)· ODm"/:" 
(lOD"/tH· (l0D0l'''/:/' 
'(1/1 . ,(I II· },1I6. 
An. A·fl ')J!. lIw· 

(In may tender age, when r have no experience of love, I 
was trampling over it by daily life, I did not get a chance to 
taste love. The time passed, by daily li ving with out my 
realization) 

The above stanza gives an account of the speaker's regret due to her inability to 

be involved in love during her child hood days and due to the daily routine. Every day 

domestic activity has dominated her li fe rhythm and she was not aware of the pass ing 

days. The poem uses the Amharic word "Mutekela Hogne" (while I was a child) which 

litera lly means in my formative years . 

To show ordinary drudgery of life she uses the phrase "Niter-Niter nuro" 

(pouncing daily charge.) The impact of daily life had put a stamp on her being 

physically and mentally. This is expressed in a strong Amharic phrase Sechefelalkew 

(to trample) because of life she trampled over love, as elephant tramples young plants. 

The necessary but monotonous repeti tion of her life is clearly stated in 

rhythmical couplet that runs as: 

(l0D ·n" :,- OD til ,,/:,­
flOD"/t]·)- flODW ' ''/-) ' 

(Ibid. , p.6S) 

(Bemblat Metetate (eating and drinking) and Megebat be 
Mewtate (coming in and gong out) 
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The above couplet indicates the daily activities that ordinary people follow out 

of necess ity. It seems these repeated actions have worn out the speaker both physica lly 

and mentally. She has become numb to the passage of time. I-Ier lack of awareness is 

shown in the Amharic phrase ' Iebea lebe Saylew' (without my heart realization). 

Actually one observes with ones mind . However, among the Amharic speaking it is a 

common expression it is the heart that remembers things ' lebe Ala lequtum ' to mean, 

" I did not realize." Ethiopi ans attribute cogni zance to the heart than to the mind. 

Therefore, her heart has fled li ke a man who is in fli ght, the compound word 

Endckcnanfe which literally means (to fl ee) is formed the Amharic comparative 

maker "Ende" (l ike). Tn this context the word is used to give the image that the love 

she so desperately craved for has fl own like a sw ift bird. There/ore, the above stanza 

or the poem as a whole provides a fee ling of sadness and regret to have invaded the 

mind of the speaker. It is by and large a nosta lgic reflect ion of her thinking. In a 

nutshell the above lines in particular and the whole poem in general epitomizes the lot 

of the majority of Ethiopian woman who do not have a chance to experience love at 

their tender age. It c lea rl y states women 's place to be domestic. They are engaged in 

domestic work and are estranged from publi c life. S ince the mores and code of the 

society have women 's place to be in the kitchen, it is very hard to r the majority of 

them to spend their time with the one that appea ls to their des ire. 

The poem after reflecting on the child hood memory of the speaker brings as 

back to the present in the line where it says: 



~,lI-'} ~,lFt /1,/1,9" 
/1 ,/1,90 <'.611' 1/9" 

ll.~'C :\/1,.). "'C·y, 
're' "'L/I,:,' :" .r:9" 
I'lA QD'NI'r Ml'n 
QD OJ J'S: QD .<,</, C 
~'''·I'f/l .. l·9° IlUo'l .<.:" (1"'1.: : 

(lbid. , p.65) 

(Now everything became quiet and silent. Love was left 
behind and living became prior. I longed for a man: to be 
liked and loved but I could not find it. 1 remained longing 
for it) . 

Thereafter, even when she became an adult, earni ng a li ving has taken most of 

her time. As a result, her love li fe was lett behind leavi ng her capricious. The poem 

repeats the words Ahun; AhLin (Now:Now) Zem Zem (quiet quite) emphasizing that 

no one dares to suggest or comment on what a woman has to do to express her feeling, 

now she is a grown up person, other pressing matters like earning a living does not 

provide her with room for search despite her effort. 

The word 'Mekibte ' (to go out with a person), which in Amharic means secret 

visit, is a humorous sardonic word which implies in a country where women 's hands 

are given in marriage without their consent, fallin g in love is a luxury they can not 

afford. 

In the last stanza the poem concretizes when her longing becomes acute by 

citing two major holidays where people express their feelings and happiness for the 

loved ones by sending perfumes. The 
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" h'}':l:t ~,J'.t.rni QUA!]?" O~A" "2.i\:~ 
mot. 1"/'t.II01· 'l:7C l,'tJ'."7t. :~ 
l, 'H'.fl7t.:~ fI.'/'C : fI.'/'C 'llfl' QUOfl :~ 
'I: :/' C 1, v: "7 t. :~ 

(Ibid., p. 66) 

(On the eve of New Year and Easter, leaving aside the 
perfume and greeting cards, my aching heart lounged for a 
man . Who utters "Happy New Year. But my longing tor 
love is going to remain in va in) 

Here it should be noted that the exchange of cards be it for greeting, well 

wishing or as an expression of love has started earli er. All the above seem fancy to the 

speaker. She could not find a s ingle well wisher that utters the words "Enkuan 

Adaereshe" Happy Christmas, New Year, or happy Easter. Therefore, in the last line 

of the poem the word love is repeated four times and the title Fiker EndeAmargne two 

times emphasizing the personal s strong urge and unfulfil ed des ire for love and the fear 

o f growing old before experiencing love seems to worry her. 

On the other hand, the poem " matate" (Which latterly means unrequited love) is 

a personal reflection. The speaker describes how she tried to fa ll in love encouraged by 

what others have experienced . Although, she had spent years seeking the love of her 

mate, she could not get her hearts desire. As a result, her love I ife is nipped in the bud. 

To see how the message is conveyed first let me quote form the part of the poem 

~, .e ~'C'II~ ,or-
001' J't.'/OJ' ','IC 

11'1:7&' 'I::/'C ",t· 
'lflO' ,,·oA&.. 

"no·'} ~,fltI.h·c,· 

o QU :1': QU &,f' 01' ,,·c 
!lO·fI')· 0,:" II'HC 
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(Wanting to experience, what others have I took my line in 
loves queue, I passed the gate and in the first round only I 
was divided, split, halved.) 

The poem begins w ith a description presented in a matter of fact tone. The 

poem is told from first person narrative po int of view. The speaker is a "she" . The 

narration of the poem suggests that a kind of dialogue is taking place. The beloved is 

li stening pass ively to the woe 's of the speaker. The speaker pours out her sad 

encounter with her one time lover with intense fee ling. From the att itude and tone of 

the speaker 's sorrow, distress and grief seem to gnaw at her. 

At the initial stage, the speaker has no intention to tread in " Land of love" . This 

is c learly stated in the Amharic phrase w hich says Kefekel'a Feker Terra (which 

literally means where love is found) has a mild sardonic att itude. The speaker mocks at 

herself. She wanted to experience the feelin g of love because other women do it. A 

kind of cynicism is observed. The speaker then states what she encountered in her love 

sojourn. The next stanza of the poem runs as fo llows 

(l9°U'1 11"701;" '" 
Olt.· .). '" 

t,'H'~' 1I"?t.'} ... 
t,QD:" .,. 

t, 'J f. QD t].£ Ib ,). , .. 
t\~~ ','}f.9°:hn,n;" 

,,'1f. n'li,"?" ~" "1f."'l,r,·r,:;" 
t,,e',n· '"n't: 
.,.,'.;l'/J . q""L: 

(Ibid. , p.1 07) 

(To know your name it took me a month to mould your 
behavior a year. Like a barren woman and like a patient 
who longs for to morrow. In my eagerness I was defeated.) 

The incompat ible rejected love life is presented by time e lements sequentially. 

Her attempt to understand her lover and the misunderstanding that fo llowed is stated. 
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To know the name of her lover it took her months, to mould his behavior has taken a 

year. The speaker (person) uses beautiful comparison to show her patience and 

tolerance for the love she planted to mature and bear fi·uit. From the comparison 

(s imile) she employed, one can clearly see that her dream will not be realized. The 

associations used for comparisons such as like a barren women a who long for her 

offspr ing and like a patient who longs for tomorrow imp li c itly forshadow and confi rms 

what I have stated above. 

~\"}~QUI1:' r\.) .... 
A~: ~\ '}J'. 9° ·)-m·(J ;,­

~\-}~ (J'/H' ;;: "'1 ~\"}~"2SlJ'.;'-

(Like a barren woman, who expects a son and like a patient 
who longs for tomorrow) 

The image drawn is stated with a simple language. It brings to the poem some 

kind of emotional feeling. It is true that a barren woman longs to bear children and 

exper ience the sweet pain of labour. In this regard the speaker seems to reali ze from 

the outset that her love will not be. But the speaker fears that her wishes wi ll remain 

unfulfiled. And the second comparisons wh ich says like" a patient who longs for 

tomorrow" but knows he cannot regain his health s ignifies an element of mixed feeling 

of hope and fear. The last five line of the poem confi rms our fear. [t runs as follows 

A -(JUei All, .. . 
t).e -,. :I' "'4· .. . 
t).e~.:J'J4· ~\QU ;J •• ). l.(14· 
t).e (J t,. ", tim ... 

1'lJ'. ·}t,·1···} '!I.4· 
( "7"':" 7~\~:7 '1?'" 107) 

(With out mutual understanding and support yea rs have 
passed. Our love candle melted before it is even lit) 

36 



The paradox of their love is symbolized by the " Iove wick" which burned 

before it is even lit. The speaker and her lover are estranged form each others. 

Senayt Aberra too present love in the poem entitled Ale Ageru (Not in One ' s 

own land). Since the poem is very short the whole verse is presented here. 

'i:·l>c }',"'I~· 1't(\w111· UJ.~··y, 
1't(\(1;J'w' 'l'fH' J':1'} M'.COJ ,fill" 

1I..f' 119° .r: }" 'HI'" 
~, ·H'.(l:'· ~,1l1'" 

II 1I11 l\(l j'A 1l'/";~ (/)".,) 
J','i:;"t.;~ ~,.C'II lIf""'(/), J',Il') 

(J'lIL "'Il·Y· 'iF/"(J 'V}mA'I'II" 
,C',)t.lIll·)·'} .,.;,; ~,:~:'} '/'}'rll" 
.er,hlI :(>:qut. 'i:'}C9° M·I~. 
11(1;)'0)' (/).r:.y, 1I111<\.(J·)· Hl~· 

(Love makes a sojourn to a strange land to make wonders 
and tried to tame a lion like a domestic animal. But the 
miss ion fail s and love turns to a wild beast and starts to bit 
contrary to its nature) 

In general the poem Ale Ageru Not in One 's Own Land is presented in 

narration. The tone of the poem is instructional. Unlike the first two poets who have 

the speaker of poem in the center, the speaker in this poem describes the episode 1]-om 

a distance like one who reports an incident he has seen I"j'om afar. She is in the 

periphery. 

[n this poem love is personitied as a human bei ng . .It is an apostrophe. Love 

tries to tame a lion by offer ing a flower. Here one can observe the surrealistic 

approach. Two unlikely elements are associated. You present a flower to a human 

being not to a lion . A lion needs a chunk of meat. The poem in convey ing its message 

seem to forward warning. The love was one sided. So the love could not prosper. Love 

should get its proper nest to be nurtured and grow to maturity. Other wise the natural 
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qualities of love, tenderness, understanding, attention which are loves inherent 

manifestation of feeling and emotions wi ll be thwarted, when the one that is loved is 

forced to act contrary to its natural setting. It turns wild and fierce, and ultimately the 

poem also clearly states that the idea that love knows no bounds holds true . The norm 

and code ofa particular society have great influence on nurturing love. 

A ll the four have written on loves uni versal human trait and they all have 

perceived it di fferently as their experiences differ. For Aregash since love has no 

word, immersing in a wave of love and being sil ent expresses love more. For Firmaye 

she longs for love but is unable to taste it. And therefore yea rns and pours here 

lamentat ion the third Mekedes who thought love is beautifu l and eager to taste from its 

nectar like others involves herself but become unsuccess ful. All of them are similar in 

a sense that they have written on love. There experience makes them different. 

There is also difference in the manner of presentation Aregashe and Senayt treat 

the su bject from the outside. Their presentation appears to be a causal refl ect ion. 

Although both of them, present love from a distance as i r they have not been 

atTected, Aregashe's poem is metaphysical while Senayt's is w itty aphorism. 

The poem of Firmaye and Mekedes reveal personal reflections and tend to be 

narrative. The tone of their poem consists of deep feelin gs and in tense emotion. They 

are more involved. Furthermore, the moods of the poems are sad. 

As regards language Firmaye conveys her message in simp le and ordinary 

language wh ile Mekedes' language is ti.i11 of imagery. 



Regarding this common theme it is possible to conclude that these women poets 

do not have common frame of reference to express what they feel and think about this 

human experience known as love. 

3.3 Moral: The Theme Of Moral Decadence 

Going into the discussion of the theme o f moral decadence of the society both 

on its material and sp iritual life, first it is necessary to provide a frame of reference of 

what is regarded as moral decadence. In conveying the theme of moral decadence a ll 

the four writers, depending on their specific individual experience and temperament, 

have stated their concern with feeling and emotion about the contemporary social 

condition. 

The Oxford paper back Dictionary ( 1983) defines the term morale: as moral 

(adj) of or concerned with goodness and bad ness of human character or with the 

principles of what is ri ght or wrong in conduct (p.424)1 3 

If we extend this definition further it gives a connotation of the condition of 

ri ght and wrong in human relations. On the other hand, decadence refers to becoming 

less worthy, deteriorating in standard. Therefore, as used in this context moral 

decadence refers to the debased nature of the contemporary society as manifested in 

idea, thought or action to shoulder social responsibility and negligence to build a 

nation as an act of social obli gation . 

Therefore, hereafter the moral decadence will be di scussed by taking excerpts 

t,'om the poems. 

The oxfo rd paper back dictionary, Great Brtain , Richard c lay (The Chaucer press) ltd., 
© 1983. 
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The poem Nuelgne Dehawoche (come my paupers) is drawn from the present 

Ethiop ia reality. Ethiopia is one of the poorest countries in the world. It is a country of 

paupers, w here life is a great agony and burden fo r the majority ot' its citizens. Most of 

the inhabitants spend their day with an empty belly begging for alms in order to 

survive. 

Against th is background the poem "come my paupers" is a bitter satire aga inst 

the amora l behavior mani fested by both governmenta l and non-governmental 

organizations who make their bread out of the misery of the poor, The fact that among 

the poor, the vulnerable groups being children and women, makes the picture grim; 

Aregash in her poem presents it as fo llows : 

nM·'-"'A}'. t'JoJ-·H- At/q:r·o· .;-
nooOJ-IIJ': (Joo'/":/' oollhA AW, :/' .r' ''/:}'·o· 
~. ... .,... . 9"fll1 ','t: ! 
I'l,oo-)·/ ·n p'c'H' ... .e-U1 A9"h/..:}'·o· 
·nc,,,tn oo·H'.t'} [~"7'} ,,,,'"p. .... 
I'l,v/',. I' ,I" ,:.I") '1';"9° 'Iflt..J;":{-O· 
~,." 90·}'ht.. :~ .jllI" q.e"I.. :}"-II·:: 
·n·}·A(t· ·n ·H ' 9"(t· \'(tm· ~\:~: l .. e;J·l·o· 
rl.· (t1.·O· ·nr~ AI.·",;"q:}"-o· 
~·A 1 "'.I'.I. . :~: AMo·}q:r-o· 

(Let me advise you on nutritional sc ience. The benefit of 
apple, orange, fi sh and meat. I do not care a hoot if you 
have nothing to eat and if you live on the charity of others . 
Let me make my self-pompous as if [ had done a job. 
Come be organized and let me beg in your name) 

The speaker of the poem is first person. The "I " in the poem IS a corrupt 

ind ividual. I-Ie knows deep inside his heart that the poor cannot affo rd to get the li st of 

food items (nutrients) that he enumerates. 
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T he poem ironica lly attacks the present fashion of helping the poor that had 

prevailed in the world at cosmic level by showing the Ethiopian rea lity in microcosm. 

The established instituti ons (government or non-government organizations) 

through the med ium of their personage preach the poor about birth control and the 

nced to change their feeding pattern and hab it by in troducing d ifferent kinds o f 

nutrition. The poem's last line has a powerfu l couplet. 

P' /,. '" /,. /I . ,m!. /.\ /,. 'I' ;" Il:r /I. 
',./.\ :~ ·I·~/'.:<l: /.\t\9"'} I1:)"' /I. 

(Ibid ., p.27) 

(Let me make myself ostentati ous as if I had done a job. 
Come be organized and let me beg in your name. 

The above couplet indicates the banali ty of these institutions who deep in their 

hearts know that they recognize their own wrong doing. What these institutions 

cons ider as work regarding the poor is organizing workshops, compiling reports and 

ordering procurement, which are not related to the needs of the poor. They are not 

there to a ll eviate the misery of the poor but are means of creat ing jobs fo r themselves 

and their accomplices. The poem also mocks and sneers at hi gher o fti cials who preach 

democracy for the poor. 

The bitter satire is prominent ly directed against the amoral behavior manifested 

by the country politicians. In the poem it runs as fo llows 

0'(\0'(\ (\II'C,' f'l1l.r:.'I"n/'·o . ou "/11 6"1. /'\f'la"')·'/I . .;­
~" b ou 'H·,':r.. 1'lln. II~·} 9n !~ n.II"} /.\I)C;:)"' /I. :: 
~,C,"H' 9"'}J':Il'} 'I · /.\ :~ .I':'/9':t:.;-
n,'}:t>:/,. 'IOU.!!" III. p'/,.9':L: 

(Ibid., p.27) 
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(Please gather together let me discourse on democracy. I 
do not care if your tongue becomes like that of Babylon. 
Come you miserab le paupers my means of earning bread 
and job .) 

T he tone of the above qua rtet IS tinted with bitter satire. It shows the 

uninteresting oration of politicians who preach democracy to the poor with empty 

stomach. The Biblica l reference to the tower or Babylon in the poem suggests that the 

politicians know that the poor do not understand what they say. Ene men Teday; 

yebabylon Kunkwa Behon Lesanachhu_(l do not care of your tongue becomes like 

that at Babylon. Unli ke the Holy Scripture the compari son made in this poem is 

ironica l. It states the evil intention of politic ians who design to sow the seed of 

confusion among the popu lace, so that the nati ons poor do not rai se their vo ice in 

unison. In short, the poem satiri zes the moral degenerati on of contemporary po liticians 

who earn their bread and lead luxurious li fe by using the poverty-stricken people as a 

means of amassing wea lth . 

The "r" in the poem who says "come my pauper" is a corrupted, morally 

debased individual; he adds fue l to the misery 01' the poor so that the ir wretched li fe 

perpetuates in vicious c ircle. 

In the same way, Senayt Aberra in her poem entit led " Sew Belaw" (The Man-

Eater) has voiced her indignation by attacking those officials who are making empty 

oration to the poor. 

The corrupt "He" in the poem and what he thi nks and stands for is portrayed in 

the poem. It is a bitter remark. The tit le is aptly coined and mirrors the current rea lity. I 

will quote the whole poem. 
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OJ' llm IJ}'. ~(fI ' j)"HI,Y, 
r'lOJ' t,lI(f1' - ,71,.,'1\11&.." 
h'}J', J!.')" - ;".'; UDAll 
t,IIOJ' OJ·}&.:" ', 'IC uo·}& •• I' 

},'} J!. ,loA ·/'I11I 61,'·A,,·· 
('(VI' ·/·AI\:,' ',:·U'·· 
(lP'.:J .~:C '1'11'/'1" 
lJ')o ... A 1I.e')"r'lA '1'''I')''e' 
t,AIJ ... ·j:·} t"p"?')"C 
uo',IJ',(I'} J'.c.~:e' 

.er.~).'11I I\.e '1"'iIlA'I'II" 
r'lOJ''} r'lOJ' - 111\(1)' !'(lII": : 

(I-Ie is hollow like reeds. He has a way to brew trouble. He 
shines like a gourd of butter and is conspicuous like a 
decoration on a dome of a house. Though created in the 
image of God, hi s personal re lation is pretent ious. Fu lly 
dressed and rehears ing his soliloquy he cri ers man ate 
man.) 

The "He" in the poem "Sewe Belaw" The Man-Eater epitomi zes the current 

offic ials who are similar with their fe llow citizens in body and fl esh. They are all 

created in the image of God . However, in the ir deeds they are the Devil s incarnate, 

The phrase Ende Kebe Kil which litera lly means like guard that contains butter 

shows the well-fed and pampered complexion of the oflicial s Il'om good living. The 

otlicials have made riches at the expense of the poor. 

These officials being at the apex of the social pyramid appear fl.illy attired on 

public occas ion to de liver their well -orchestrated unwe lcomed oration " man ate man." 

The phrase man ate man is a figurati ve language which implies the explo itation 

of man by man . 
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The oration is deliberately organized to conv ince and dupe the common people, 

as if the monster that caused the wretched life of the people is outs ide the rea lm of the 

social condition. In short the politicians shed crocodile tears. 

The poem 's tone and attitude show the poet's resentment and indignation 

aga inst the arrogance and the despise manifested by these oHicials on the common 

peopl e. 

Like Aregashe's poem " Nulegne Dehawoeche" (come my pauper) , the poem 

" Sewe Belaw" (The Man-Eater) is also a bitter satire against the debased morality of 

the leaders. Unlike the above two poems that re nect the general abject poverty and 

degeneration of the sys tem that gained the upper hand of the contemporary Ethiopian 

society; Firmaye's poem "Yekebre Gudatag" (victim of honour) depicts the decay 

and the excess ive se lfishness that frequented the society. The poem reflects specific 

incident that has become a norm on its own right due to the mal functi oning of the 

system. This norm is begging. The poem deals how with people gradually lose their 

honour and dignity as a result of it. 

9°'}9D ~,f.&,A "19° 00 &.tn.l'9n l'l\m' 
I"'IIIOOU" nA+ {II"?J!:(~ ht\.l\cu· 
1'7, ,I':'A"} &:} :). .I':'eil·(j)·"} {J)M~ 

I';;' fJt\7,.e: P,:1i Aoo'" I\oo.!'. , 
Aoo'" u,"1 ".~ ~(/}·C~:,· "'t'. 
h,ne n,,"} ,nIl"" ,'·oo',-"""t'. 
1\"7'r· nCh·Y· "'I\"?;>; ~,',(I 
1'(lC·Y' nl\.:) ·(1)· o/:'I'C M,,"~(I 

( I'h,nc '1·,'1-/';;' ~7\;;' ~ 'IX' 74) 

(He needs nothing. And he has no where to go. I f he is 
lucky he eats. If not he spends the ni ght starvin g. He 
became accustomed to begging. Begging is no more 
shamef"ul. It is the norm. Through time honour is 
dismantled. The number o f workin g people dwind les the 
swelling the number of beg gel's than the begged.) 
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The poem 's tone suggests the deplorable condition that has engu lfed the whole 

country. The attitude of the poem states that the poet is biter about the whol e situation, 

The key word such as "lemena Newerentu kir" (beginning is no more shameful 

practice); the imbalance between the begged and the beggars; and the general 

joblessness is clearly stated . 

The poet has c learly pointed out her fear that the number of un-employed 

peopl e is rampant and the trend seems increasing. As a result, the quality of li fe has 

degenerated and poverty has spread. This in turn has bred indi viduals who stretch their 

arms for alms, than doing decent work to earn their bread. Peop le gradually lost their 

di gnity and self-respect. 

Begging which was once a rare sight seems an accepted norm both at individual 

and national leve l. People no more look at it as somethin g that tOllches one's morale 

and pride. 

In genera l, se lfishness and greed at national leve l and loa ti ng and lack of self 

respect at individual level seem the general syndrome that gnaw the very root of the 

moral fabric of the contemporary Eth iopian society. 

The poem 's tone and the attitude of the speaker suggest that begging to be a 

chronic poignant malady that has corroded people 's honour and di gnity. 

The moral decadence of the Ethiopian society appears to be tuned to the genera l 

grim and squalid life of Addis Ababa. 

Mekedes ' poem "Shegere" (The nickname given to Addis Ababa) reflects the 

general sordid scenario of the city and the amora l behavior of its citizen. The opening 

line of the poem run ; 
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OlJ~ t"I.it MlfJ '" 
·I·'}·'!·~· ·1·'}r.r.J.l: ... ~"H' uvittl" ·'-A·Y· 

t,9°C/.· it;J'I\;,-it ... • y'''? it;J··,tJ 
/'l'c' it',:o/ /.. :,. '1.11. • .. 
\'I'\/,. t,ll<\'J: ~\'H'''''flA i)':, .. y. 

( i)"rr: ~ ~\~: ~ 'IX' 1 19 ) 

(Oh Addis Ababa, bothered by her stinking sme ll that 
pervades from her body, she stood crying and wept bitterly 
her cheeks turning aflame) 

In the above lines of the poem Addi s Ababa is personified as a woman. The 

woman 's whole body is petrified and decomposed . Its smell pervades the atmosphere. 

It crates a vivid image of a city engulfed in its own filth. Addi s Ababa, wh ich litera lly 

means new flower, does not seem to stand up to its name. The filth , dirt and stifling 

atmosphere of the city makes one wonder and suspect whether there is a hint of 

sarcasm beneath the naming of the city. The poem after describing the general untidy 

nature of the city specifically states the amoral behaviors of the citizens by portraying 

their daily activity. This is c ited in the poem as follows; 

'II~"IC "?'} Mo·r·:~ 
"?'} ·I"I .. (I~ ·rt.:"; 

~,·t·9° Clll'\f. h9°'IIA 
t",·<\<,· t,9°(l·<\ 11\,,)·'1<"0)' ·'IC 

;.>i1:9° '/,}'. uoh&.A ... 
(J\'T}fJ"l'HI· 111'''/ .1' ... ·/·'1 (J). itC 

\'uo'}'r.l': ,,,/'··t ... h·l\· Il-<\h·I\" 
,C'.e.", '1'<\')' ".~ ... 

nrJo).J;'Im- tl.e ... ',.I;t 6//-'; 
t,uo.l': ·Hluot:: hlJ./..(J)· iii',: : 

(Ibid. , p.1 20) 

(If I speak no body heeds and gives attention my sister 
disposes waste matters on the side of the street. Brother on 
hi s part piss on wa lls and corners. The liquid and solid 
waste; the flood of excrements soared my eyes 
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w f- t, "UI MI fI .. , 
'1, '}6I!' r,' 'I"} CIJ, l : .. ' ],.):" uvlll\" 4' /.\-1" 

t, 9" C t· lIP- l\ ;/>(} .. . -y,"? II P' ~f1 
c't ,.c'lI":"Jt.·} 'lib .. , 
WIt, t,I",!,): ],'},I'. -"lIA ij':",y-

(Oh Addis Ababa, bothered by her stinking smell that 
pervades from her body, she stood crying and wept bitterly 
her cheeks turning afl ame) 

In the above li nes of the poem Addis Ababa is personiti ed as a woman, The 

woman 's whole body is petrified and decomposed, Its smell pervades the atmosphere, 

It crates a vivid image of a city engulfed in its own fi lth . Addis Ababa, which literally 

means new fl ower, does not seem to stand up to its name. The fi lth, di rt and stifling 

atmosphere of the city makes one wonder and suspect whether there is a hint of 

sarcasm beneath the naming of the city. The poem aiter describing the genera l untidy 

nature of the city specifically states the amoral behaviors of the c itizens by portraying 

their daily activ ity. Thi s is cited in the poem as foll ows; 

'n.,'le on r'l9n ,y_ :~ 

"n " "I·,<;,e '1'(::1 
]"t'9" wll J'. n9n 'nA 

t..r'''Ic,· t,9n (H m'-).<;.,w, ,';e 
;J it9" '/,}',. uv htl.A ... 

mWJ'}w'}'}n· nl'"J.<':"J'<;W· lie 
l'uv'}'rJ': 'rt· '/, .. . 1I·l\· 1I·"IIl·l\" 

.f' f- 'b 'r"l :,. (1", ... 

(1{11P'C,·w· 'Le ... 7,·';/, &. ',.'; 
t,uv,r.· ·/'IIUVt: t,!).t·w· (W,:: 

(lb id ., p. 120) 

(I f I speak no body heeds and gives attention my sister 
disposes waste matters on the side of the street. Brother on 
his part piss on wa lls and corners. T he liquid and solid 
waste; the fl ood of excrements soared my eyes 
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In the above stanza the speaker further concretizes the degeneration of the city 

by c iting the activities of the inhabitants. The speakers tone and attitude appear to be 

full of despair. No body li stens and gives attention to pl ea. People continue to be 

engaged in this unholy activity. 

[n the poem the words "Attella," and "Ambulla" (which are by products of the 

local drinks "Tella" and "TeJ"); Meketle (urinate); ·Amed ' (Ashes) a ll indicate and 

suggest image of decay. 

The polite Amharic euphemi sm " Mekefl e" which denotative ly means to pay 

and connotatively to urinate implies citizens rel iev ing themselves at street corners and 

wa lled residential houses throwing liquid and soli d was te materi a l, show the rampant 

moral degeneration and the sordid li fe of the people. 

The above menti oned word " Meketle" both in its denotative and connotative 

meaning iron ica lly conveys the idea of paying homage to corruption. The morality of 

the citizens has fa llen so low that they have fa llen below their standard los ing all their 

se l f-respect. 

3.4 Philosophical: Philosophical Reflection on the question of life 

In this subsection the title philosophi ca l ren ecti on on the question of li fe IS 

chosen primarily due to the reason that the wr iters do not coin their own philosophy. 

Their outlook is the sum total of the society's socia l, economic and political life. Each 

writer depending on her social background, experience and temperament has retl ected 

on the question of li fe in the way she thinks and perceives it. 

The poems of the four writers mirro r life 's dual nature as man ifested in thes is 

and antithes is hope and despair, happiness and sorrow and vision of tomorrow. 
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Aregash in the poem " Matafecha" which literally means ' spice ' expresses the 

idea that the beauty of life stems from the contradictions inherent in all phenomena in 

nature. Life is appreciated because it is full of contradi ctions that invite challenge. The 

poem runs as fo llows; 

~,p'C} (WI',:" -
onW·(I.~:'} w,·:,· c­
if.on'}·'} O'lit.:'· ~ 

Ot."dl 'r ;1,01 c­
OO'Ii;!' illS'} c-
114·'} (IS'. "/H· c­
O?"I'}"} O"?"/'r ,}. _ 

11.1' .I.t·C·/'eJl· 1'1\9" ,),"/ n"/}',. ~ 

1I ,.,!J::r·A " 'e' t, /\IU'9" (I (/I ' p'. 

t,.e III "/(l, (/I ' l'Ow, A:~: 
t,.e'I;!··9" ~OC 1'9"<;":" A:~on·~ 

t,.e;!-I'w- ',(lC I' a"elll:'- -}·CI·on· -

·}·t·." onll·~ · 1\11(/1'" "lfJon':: 

(If natural law did not create Balance and compatibility by 
alternating binary phenomena like imprisonment with 
fi'eedom, birth/death, appointment! depose, fa mine/feast, 
di sease/ health, ev il/good, the ul1satiable human desire 
would not have been harnessed. Be wou ld not have seen 
the meaning of life. And that the meaning of life is its 
contradiction.) 

The above poem explains the binary opposition of things. There are inherent 

contradictions. Marxi sts refer to this kind of relation as the unity and struggle of 

opposites. 

In the social realm man 's existence is full of a parody of dual contradictions 

which are manifestations of the thesis and antithesis of life. For example birth/death, 

fa mine/prosperity, love/hate sickness/ health etc .. . 

These binary opposi tions and the constant struggle they manifest in human life 

with respect to man 's continued effort to maintain order are ga lvanizing forces that 
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propel human life forward . They are pace makers for man 's failure or success 

indi vidually and co llect ive ly. 

Man by nature is an ambiti ous creature. And he always stri ves and struggles to 

fulfil actualize his dreams, wishes . I-Ie never gets sa ti sfi ed. However, man's greedy 

na tu re is checked by the universa l law of opposition. Whatever energy man expends to 

quench his selfish motive, he always faces setbacks. There is limitat ion. The urge to go 

forward is harnessed by natural laws. These natural laws even though they are 

mechanism to regu late man 's desire, they are also means to stop man t,'om the fi ercely 

compet itive struggle and think for his fe llow beings benignly fo r the benefit of the 

majority of the peop le. The poem 's title is aptly Matafech (s pice) 

Unlike the poem Matafech " Spice" with its tone of reprimand and upholding 

the view on the necessity of contradiction as an in gred ient to life and as a regulating 

mechanism for human greed, the poem ' Hege New' (It is the law) presented by Senayt 

has a human touch. The poem in a nutshe ll describes life and death to be part of the 

law of nature which ordinary morta ls must visual ize in their mind and obey. There is 

no need to look back and regret one 's life experience. As the poem is very short the 

whole poem is presented as fo llow; 

\",'o'(JC'n -/1I1I1S l,Aqo ,;. 

,ecvfl/A 'V} ,nil" -

,"9"1\, r.r.L II"?OI·'} (1,<;/11) t'l.:Il/ -

'/':) , 7,'}J'."1..1"U,f' -"" "?"{II 1,'}J~"1,.1"U -

.I'.(,) :J' (J)"} 1/1.1'.&,:/' l,t'lA ,y. 'Ir,: :"l:' ~ 

/1 " '(,)4, t'l '}t'lll:" l,(,)C' ,,·.j;f1/'I'C' ~ 

,el).:,'C,'A 7,'}{ l"f'\'I/I'?" l'e' ~ 
(J..I' y.(') 9°'} l,(H, I):" 11:"(\ 'It))· H .:' ~ 

,),Y.w:"9" 1/"/ ! ~w' - q":"?O ',w' "'&,'I'C':: 
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(Dream ing in once mind tomorrow' s day will break; 
chained by hope, and calculati ng the happiness tha t lay 
ahead; Man strives forwa rd . He never looks back. So what 
if he looks back? After all li fe is laughter and mourning.) 

The poem 'Hege New ' a lso shares the view that life has binary functions. These 

oppos ites exist in constant strugg le. Like the law of oppos ition human life consists of 

happiness and sorrow, that recur alternati ve ly as manifested in each indiv idua ls life. 

The ebb and tl aw of li fe fo llows thi s rhythm . The poem instructs people to look 

forward and seem to suggest tor peop le to fo llow one bas ic maxim in life-to live in day 

ti ght compartment, us ing hope as a becanoing li ght. 

The poem explicitly states and emphas izes hope to be the prime mover that 

stimu late man to action. The whole fabri c of human Ii fe is woven by the thread of 

hope. The idea of hope is a crucia l element tor man 's surviva l. The idea o f hope is also 

stressed in Mekedes' poem ' Tesfa' (hope). The phi losophica l concept of this poem can 

be summed up in the last couplet of the poem that reads as: 

('rl • .eOl:/· lI'l '/'1] ~ ~.lI:~:)· 

'/'1'14. I'I/I.e ',w' I'Ifll;)' 

(Hope is a fourtune , a gin that makes life worth li ving and 
beautiful) 

The co llocat ion of words such as "Leza" " Waka," "A llegnta" denotative ly 

convey the meaning hope to be beautifu l, dependabl e and something to look up to . 

They amplify the significance of hope. Hope is a gill of fortune . Unlike the above 

poems w ith their attitude o f optimism the poem "H lliume Yalefale" (Everything 

Passes) expresses the temporal nature of[ife. 



The span of human li fe with its worldly miSerI eS, with its happy/sorrow 

good/evil , ri ch/poor dichotomies that gnaw the social, and psychological fabric of 

individuals are all transient nature of life; The poem reads as; 

<t' .I'.'''~ (JJ. hAt,. - ;\1'1 ;\'H~.'} (t)'I'i 

l/'fII~ -(/).\'..., - Ol.\'..IW - ,l·AAtf. :'·AAtf. 

1,"'(IJr'!'tfH' 1,(fO.f.':t.'ti· :"Itf. 

II 1.1': '/'m (fO.t.'} 1, 't. ~ (J .~: A~' OJ:" .'/. 

"1/'lHI" ,I'A4.A " ll(\(JJ' f)-nc,/, (/)· 1,1.1'.f) ·} 

II'b 9" t,(\t. 'n:~ (\r'!·9" t,(\tf.h· f):/· :: 
(11-'(\'9" .r'A4·A ~ 1,;;' ~ -,~. 88) 

(I passed life. It looked at my back. And it passed me. We 

alternated places a till I reached the ultimate Destiny. I, 

luck and time forming a trio, in accordance with the word 

uttered by the powerful tongue, 'everything passes,' li fe 

passed me, and I passed for li fe.) 

The title of the poem seems to be taken from the Holy Scripture, Eccles iastes 

where it says; 

for who knows what is good for a man in life during the 

few and meaningless days he passes through like a 

shadow? Who can tell him what wi ll happen under the sun 

after he is gone? (Eccles iastes : 6:12)14 

The idea of christ ian mythology that asserts everything passes in due course of 

time is used here. According to thi s view secu lar life is transient. It is a half way house 

that prepares human beings for eternal li fe. Life on earth is temporal. 

In the above poem the phrase "Etewesenebt" "Emedershaw" (The ultimate 

preordained Destiny) indicates the final ultimate destiny of man to be death . Death is 

the transit ional point. 

The poem al so elaborates on the relation of the individual, fate and time. Man 

moves thorough time gathering what fate has provided him until he breathes his last. 

"Taken from the Holy Bible, New International Version © 1973. 1978 p.689. 
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The poem 's tone suggests that human li fe is preordained by fate. However hard an 

individual may striver unless luck fate and destiny conform and are in the same plane, 

it is hard to fulfil one 's desire. That is why the " I" in the poem, whenever he strives to 

achieve something in li fe, it eludes him . Therefore, human beings rather than fighting 

a preordained fate must bear and carry the burden of life. 

The last part of the poem concludes with ironic tone. The speaker passes 

through life, and life also passes through her/him. So life and man become one. And 

both life and man move through time. 

Life 's binary aspect is not limited on ly to nature but it is also reflected in 

human relation as well. The law of contradiction also applies to the relation of both 

sexes. Man and woman ever since the day they ate the forbidd en fru it from the tree of 

knowledge are constantly in contradictions . In a general sense, the misery of the 

secu lar world is more pronounced on women rather than on men . The contradiction 

between man and women is seen with to lerance and opti mism from female 

perspective. The above philosophical reflection of the writers bring out the fo llowing 

two points ; 

First despite the various notions expounded by the four writers it is difficult to 

genera lize their philosophica l reflections on the question of life. However, they seem 

to tolerate the man made social system and laws havin g hope as a torchlight. Their 

poems suggest that a lot of women carry their subjugation and burden passive ly and 

hopefull y aspire that one day it wi ll be taken away from their back. The women seem 

( 0 rema in passive and tol erant until events fo ll ow the ir own course and bring the 

desired chan ge. 
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Second, their poems also point out that women, be it in Ethiopia or else where 

111 the world , have the capaci ty to look at things and events that occur in life 

objectively and provide solutions. They are not easily discouraged. Their stamina 

under great stress is remarkable. Despite centuries of sub.iugation and the misery they 

faced in the social arena, deep inside the women 's hearts there are always rooms for 

optimism and tolerance. 

3.5 Topical Themes that recur In Each W."iter's Individual work 

3.5.1 The Theme of Sexual Harassment and Abduction. 

The poems entitled "Kenetaqui Raqu" (di stance yourself from Snatchers) and 

" Yegodana Shama" (street light) revolve around the harassment and assault women 

face due to Abduction and its consequence on their later lives . 

The poem entitled "Kentaque Raqu" (Distancc Yourself from Snatchers) 

revolves around on the theme of sexual harassment. Caused by Mekedes in this poem 

reflects on the harassment women face, due to abduction and its impact on their later 

li ves. It epitomizes the hardship women face at individual leve l by warning the "she" 

in the poem. 

Sexual harassment is described as a form of communication that violates its 

v ictim ri ght of privacy The most common definition identifi es tive types of sexual 

harassment: generalized sexiest remarks or behavior: inappropriate and offensive, but 

essent ia lly sanction-free, sexual advance; so li citati on of sexual act ivi ty by threat of 

puni shment and sexual assault (Edmud wa ll : 1992)15. 

" Edmund Wall , Sexual Harassment: confrontat ions and Decision, (New York: 

Prometheus Books 1992 p.26 
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The above quoted passage points out that sexual advances are made on women 

to reinforce the power of men and deny women to any other role than that of sexual 

ava ilab ility. Therefore, the poem "Kenetaque Raque" (D istance Yourself from 

Snatcher) when summarized relates about how girl s of marri age age are abducted by 

men who wait in ambush. The abductors are primarily interested in the virginity of the 

girl and the sexual gratification they drive from it. They are not interested in the future 

fate of the girls. Therefore, the poem warns and advises that in a country like Ethiopia 

where men are predominantly the bread winners, leave alone by abduction, living once 

home in marriage makes them fearful. 

As cited earlier in order to understand the message and how it is conveyed, one 

has to look into the structure and its interrelatedness into the theme. 

,e".I'.~··n'lIA ... ,e;Pm~·,n'')A 

"',e.- '{j'} (\9°" ·'')A 
mAt.or t'\.(/IM;:{j ·1(1 ..... 

7, " 'f. &., ~,"" t· 
'h', 'T,'AtI .. ,)· M· 

l. '}p,. i, ,}p,. ' } ",,,]t. 

''''',,C''{j'} hon: {j ... Y. "1'1" MI t,M· 

(Have you heard , vultures are confiding and making 

appointment to abduct you. They have encircled you 

calling one another. ) 

The opening line of the poem begins in a kind of rhetoric question have YOli 

heard indicates that. The words "Yegederubshal and yekaterubshale" which literally 

means they conspire and take appointment are indicators on how the process of 

abduction begins. The above stanza beautifully ob.iect ifi es th e situation of abduction 

and creates a vivid image of the scene of abduct ion. 
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The abductors are metaphorically compared by association with birds of prey 

such as (vultures) and (eagle) that always stalk and wait their innocent prey on the sly. 

The movement of the predators is li kened symbolical ly with the movement of the 

abductors. The predators ca ll each other to hunt and feast on the unaware prey 

simil arly these brutes are also engaged in the act. 

Therefore, the poem explicitly suggests that, in Ethi op ia, in some areas, 

possibly in the writers birth place, (Gojjam) girls who reach marriage age are 

inconstant danger of being abducted by a would be lover. The motive is to seduce the 

girls and deflower them. In some community it is a norm fo r girls of marri age age to 

remain virgin until their hands are given in marriage. Therefore, once a girl loses her 

virgin ity her chance of getting a husband is slim. 

The tone of the poem is sympathetic. One finds a feeling of gender proximity. 

Women who undergo such kind of dehumanizing experiences move the heart of the 

writer. She is indignant to this kind of sexual harassment and violation of women's 

ri ght. Society is subjugating women by either turning deaf ear on the practice or by 

manifes ting sheer indifference to communities who uphold such practice in the nam e 

of cul ture and norm. 

At present, the issue of abduction and sexual harassment have become serious 

issues and number one pri ority agenda. Women are voicing their gri evance and protest 

in various fora . Therefore, the poem is timely in conveying the message of women 

suffe ring. Mekedes does not stop her bitter rell ecti on on thi s evil , wrong and amoral 

practice. She shows her concern by revealing the dfect and magn itude such practice 

causes on women in the social arena. As cited earlier, one result of abduction is 
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unwanted marriage. Dissatisfied women of ru ral Ethiopia migrate in thousands to the 

big towns and cities and start to earn their living by becoming prostitutes, hustlers, 

street walkers or if they are lucky enough by open ing thei r own tavern houses wh ich 

are commonly known as "Katikala Bet". Sti ll those "fortunate" may open brothels and 

become owners of bars. 

This is the only avenue open for the majority of rural women whether they are 

marri ed or not. A present, even town bred women have turned their face to 

prostitution. 

In the poem entitled "Yegodana Shama" which literally means (street candle) 

she deals with the same issue. The title itself is symboli c in a sense that in its 

denotative meaning it is a guiding torch that provides light on a street conquering 

darkness. But its connotative meaning implies women who stand at night on street 

corners and who wait for passers by who are interested to pass the night with them. 

The girls wear clothes that allow them to display their body and thereby attract men. 

To illustrate this we wi ll quote from the poem. 

'I·A:'· ;r:c;J't. '/~ ... "/,Hl 'hn°/'L: 

\' lTD 'h J': .e. C ~ "'I. 
r 0)'<;" if "ur ~, l-j l\, '}JI C'n: 

~,".{. ~,oJ 8"'/.01' '} /I-ll· '} ,/-t) " 0'1. 

(I am a retailer, hustling my body. Standing on a street 

posing for passerby.) 

The speaker uses powerful phrases and metaphor to describe her situation. Let 

us first take line from the poem. 
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~"H'. ~,clj"ii l>:J' ••• hlL.r 9° n(fl.~'" 
1Jo)0v,'i' 4""/. ·,'1r.O} uoO}oli~ 

fI1n o, . • ,.I]'}, ..• "'"J,0"'1(f1' \'ol'Ij'", 

flm</'()"} /I-fl· nuo'h.l'.- O" o~:~ 

~".l'. I]}!. ().<.'i: '/"U01'(n ~,V:M' 

fl/{)?D l,t\1] ,f7,'fIII- O?C \'fI. fI (fl. o,~ 
(Ibid ., p.1 12) 

(I sold my body like a cheap commod ity that is thrown on 

the street and like honey whose main part has been taken) 

The phrase Ende Erekashe Equa which literally means "Like cheap 

commodity" 

I have become like a container whose honey has been seeped. The speaker of 

the poem further builds up on stating her condition of life. By relating specifically on 

the change that had occurred on her physical being. 

\' t\:f- '1"'1- .I'."~ (fI.() m ./. uo t..11 

'/'"1 ~,'.l'.uo;J· at· m'i: ... "'''P,' (;"b l, ()m\' .<. 

:" (j "'l. '1- () n t.. • • • l, I] f\. cJ .1111 

l,'}.I'. Ol.et- Mll] mOl-t\") t.. 0 ,.<. 

(Ibid., p.112) 

(My young blood is infected. I am beaten like a blighted 

left and my body wilted likes an a live fl ower.) 

In the above versification the poem compares the speaker's severe condition by 

associating and contrasting her state with plants that are affected by natural blight. 

This creates powerful image. It compares the sallow complexion she now has with her 

former fresh youthful body. It says it has become withered li ke teff that is bitten by 

host and she further uses another symbol that her body had wilted and fallen down 

li ke the flowers of olive trees. 

The speaker 's tone suggests that she hates herself and did not like what she is 

doing. However, she is forced to do this job with out her will . The speaker is 

57 



lamenting and feeling sorry for herself. It suggest that her young productive years have 

been wasted. It epitomizes the fate of many young girls, and women in Ethiopia who 

become victims of circumstance beyond their contro l. The last line of the poem has a 

mild sarcastic tone. 

v'v}'} 'nc'/'} .... '1: ' /:w· 7,VIA'I'c 
\' Orh.e '} (;f"' 1,. 

V w·!",~, ,). QD;1'1 \' QD 'h .r: " .e :/. k c 
1'1\.1\.')' 'i.,~t,. 

7,CIJ .... \'/\'I\W· ''/-(1..'' In' 7,VIM'C 
i'(I)'m"~ hllll lJ,e 0) ,). i'():/' (JlI)"~ n ,:> 1,. 

i,J?t, .. .. i"l'.t,· 

(Ibid. , p.11 3) 

(I am eager to see the day light I do not want to be 

nocturnal. And remain useless . So please save me from thi s 

miserable life) 

In the above extract the speaker says bel' life rhythm has been reversed. She has 

turned nocturnal. Unlike people who work at daytime and spend the night peacefully 

in their beds or chatting to their families in their cosy rooms, she is forced to wait fo r a 

person willing to spend the night with her. In the dayti me she rests her tiring body so 

as to be fresh for her next routine. Therefore, she craves for the rays of the sun, which 

symbolizes rays of hope and a better life. The poem ends with the word ' Adera ' 

(whi ch means pleading, entreating or imploring) repeated two times to magni fY the 

situation. It is an appeal to the Ethiopian society to emancipate women from the sordid 

life th ey lead . Therefore, as indicated in the above two poems Mekedes clearly points 

out the defect of the Ethiopian custom and the malfuncti oning of the system and its 

indifference to the sUbjugation of women by turnin g its back to thi s dire issue. 

Summarily, therefore, abduction is a practice, which the poet condemns . And 

society needs to re-think and evaluate its cultural norms. The poet further presents the 
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depl orable condition of girls of marriage age are not protected, secured and being in 

constant threat. This may cause psychological trauma. She states that the social 

problems women face is more sever than men. It is hi gh time for the Ethiopian society 

to reconsider its position critically regardin g women and stri ve fo r the betterment of 

their social, economi c and above all the ir psychologica l make up. 

3.5.2 The Theme Of Judgement And The Justice System 

Aregash in the poem entitled "Kabana Westu" ( The cloak and its inside) and 

' Dagninet' (Judgement) relaters the default in the justi ce system. 

or.e.· h -HA HIC 
1I0l'" 1'-/""1] 
lIl1..:j' 1',/"/1] 
lIn-flC un;J·.f' 
lI"lC"? lIqO'/{J 
lImfL-fI un 1I.!' 
fL~.CP,.fI-1· lIrh:j' 
fL.jICfI·fI ') · 1\7.',\'.';" 
fI, qo if~. lI .. !'!!. 'JD ;" 

~flC ], ~ ')m·"'w-
1"'V~L'fI },I] 

;, /1-1 {J ],1 :q' lI ;,- ], '} :q' lI :, - ; , 'dl 
"' u- "", lID'h/C g: l]fI,'} ,"',{J 
{)w·''':'· IjAwL ool-
{)w·',:'· I/A&,wr'lm-
·/ ' ''/I]~. IjALI] -i-
1II11J 1II11J"? ;,.e 1If1{J Ijl] 

(}II]'j' w,{J1Il--i-]'~: -i- '/l\' 44) 

(I used to know the cloak to be a prestigious precious 
antique meant fo r wise men, as mark of digni ty. charisma 
and to distinguish intell ectuals. The cloak is symbol of 
truth in Judgement; it is worn in wedding to be glamorous. 
But nowadays, it has lost its majestic touch. If knowledge 
and truth coul d not redeem it to become worthy of its 
name: what is the good of weari ng a cloak) 

In the Ethiopian tradition wearing a cloak is a mark of digni ty both in secular 

and spiritua l lives of the community. However. these clays the significance of this 
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symbol seems to deteriorate. In its literal meaning a cloak is any garment worn as an 

overcoat especially in ceremonial occasions. In its connotative meaning it is a symbol 

signi fy in g different social role. Married couple wears it to mark the occasion of their 

marriage and lead their lives according to the dictates of their reli gious demands. 

Judges wear it when they preside over the tribunal; religious leaders also wear it as 

mark of distinction of their rank bestowed on them in accordance with the order of the 

diocese. Others wear it for elegance and beauty. To a ll instances, the cloak is a mark of 

distinction. However, the poem satirizes those people who wear th is culturally valued 

dress but act contrary to it. 

The last line of the poem which says Lezech Lezehema Aylebs Kaba (If its 

cultural value is not maintained what is the good of wearing a cloak.) point out those 

who have made implementation of the law their trade should respect this august 

symbol, especially the judges who preside as judiciary body. The poet denounces the 

act of individuals who on the surface appear to be genuine but deep inside who act 

contrary to social etiquette. 

The deteriorating quali ty of the oncs respected cul tural dress symbolizes, the 

waning confidence people have started to show on the justice sys tem in general and on 

those who are gate keepers of the law in pa11i cular. The justice system of the country is 

being corroded and gradually eaten away by corrupti on and malevolent individuals. 

Aregashe further indicates the default of the justice system to be more pronounced, 

when it comes to women. In the poem Daghente ' (Judgement) , she relates about a 

woman who is said to have comm itted adu ltery and was brought to a judge to be 
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symbol seems to deteriorate. In its literal meaning a cloak is any garment worn as an 

overcoat especially in ceremonial occasions. In its connotative meaning it is a symbol 

signifying different social role . Married couple wears it to mark the occasion of their 

marriage and lead their lives according to the dictates of their religious demands. 

Judges wear it when they preside over the tribunal; religious leaders also wear it as 

mark of distinction of their rank bestowed on them in accordance with the order of the 

diocese. Others wear it for elegance and beauty. To all instances, the cloak is a mark of 

distinction. However, the poem satirizes those people who wear this culturally valued 

dress but act contrary to it. 

The last line of the poem which says Lezech Lezehema Aylebs Kaba (If its 

cultural value is not maintained what is the good of wearing a cloak.) point out those 

who have made implementation of the law their trade should respect this august 

symbol, especially the judges who preside as judiciary body. The poet denounces the 

act of individuals who on the surface appear to be genuine but deep inside who act 

contrary to social etiquette. 

The deteriorating quality of the oncs respected cultural dress symbolizes, the 

waning confidence people have started to show on the justice system in general and on 

those who are gate keepers of the law in particular. The justice sys tem of the country is 

being corroded and gradually eaten away by corruption and malevolent individuals. 

Aregashe further indicates the default of the justice system to be more pronounced, 

when it comes to women. In the poem Daghente' (Judgement), she relates about a 

woman who is said to have committed adultery and was brought to a judge to be 
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stoned to death and the Judge says " let among you who has not committed a sin throw 

the first stone. The poem runs as: 

t, V: .. ). IV,· '1,). 

m1.:'· t,t'lm1. :" 7 
"ID''::?,' t, <TIl ,'lit· , . 
<TIl fit>, ('rb')' "P.'t·7 

t,1.·)·. . . 
",f",n z: .). 
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"h'1,'} ?m.h·'" f'AU.'t· .em·'lt·:,·!" 
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'Inn .. . 
'lflA .. . 
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(There was a woman, they hated and called her adulteress. 
To make matter worse, they put her on trial to be stoned to 
death. And the judge said 'Let among you who is not a 
sinner throw the first stone. They dispersed . I wish all 
judgement cou ld be like that so that there w ill not be 
migration and prison will be empty). 

The line "Let among you who is not a sinner throw the first stone" is an allusion 

to the indictment of a woman brought before Jesus Chri st. The parable according to 

the Holy Scripture runs as: 

At dawn he appeared again in the temple court. Where all 
the people gathered round him . And he sat down to teach 
them. The teachers of the law and the Pharisees brought in 
a woman caught in adultery. They made her stand before 
the group and said to Jesus. "Teacher this woman was 
caught in the act of adu ltery. In the Law of Moses 
commanded us to stone such women. Now what do you 



--

say? They were using this question as a trap in order to 

have a basis for accusing him . .. He straightened up and 

said to them, if anv one of you is without sin. let him be 

the first to throw a stone at her." Emphasis mine aga in he 

stooped down and wrote on the ground. At this, those who 

heard began to go away one at a time. The older one first, 

until only Jesus was left, with the woman still standing 

there. 
(JOHN 8:44) 

The poet ' s allusion to Christian mythology shows her ideal and utopian wish . 

Unlike the celestial world where it is sai d there wi ll not be part iality; where individuals 

are judged in accordance with the merits and demerits of their secular world 

performance; The rule of the secular world is governed by men who have weakness. 

The kingdom of earth as opposed to the kingdom of heaven is run by nepotism, 

corruption and unfair judgement which are common trends observed in the Justice 

system. The Amharic phrase "Endya Behone Hulu Dagnente" (suppose if all 

judgement was like that) shows the naivete of the poet. It is an ideal wishful thinking 

to expect true judgement from the contemporary society. In general , the poet suggests 

judgement to be like the Christian mythology . Therefore the poem suggests, 

institutions like prison will be empty and the large number of Ethiopians flight from 

their native soil to another land would have been detered if there was fairness in all 

sphere of the social li fe . 

3.5,3 Lack of Self Respect and Personal Integdty 

Firmaye in her two poems Ye . . . Le (There is no) and Keshi - Eshi (from one 

thousand Okay is better) critically comments on the unnatural. over- exaggerated 

mannerism manifested by people and individuals in the present day Ethiopian society. 

The Lack of self-respect, the disintegration of their personality, the frailty and 

weakness shown in their personality to stand firm for what they beli eve appear more 

than what she can to lerate. Her disappointment and disapproval is therefore presented 

in the above two poems. The poem 'Yeo .. Ie ' (There is no) begins as 
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if"l!"r~l!"p ·ii~h/r·I!"r 

tj:1'C ],VI.eIll</. 
(Il·A ], ""'I,elill 
(1,..,('. ou'if.y.·/'<l',·r 

i): 9° ], '} ,'I.e ,1\ "I 

},h'CI:: ],'},'I,e"'''1 

(Affectation is shown not to lose and disturb love relation 

and also at work place not to be snubbed and pllnished by 

the boss .) 

The above two poems entitled, "Ye . .. Ie" (which means there is no) and 

" Keshi - Ehi" (from thousand - Okay) are written as bitter comments against the 

current society that shows an affectations mannerism both in deeds and words. This 

unnatural display of mannerism has become almost a national character. 

In the poem "Ye . .. Ie" the key word that recurs frequently is the word 

"Mesheqotqote" which literally means affectation. Affectat ion in this context means to 

attend carefully and fulfil the whims and needs of a person. Before analyzing the 

message imparted in the above two poems proper, it is necessary to see the denotative 

meaning of the word "Meshequotqote" as used in the traditional social context of the 

Ethiopian society. 

In the Ethiopian tradition, when relatives, nearest kin or a stranger or 

unexpected guest appear, which in Amharic is refered to as "Tikur Engeda", as a guest 

in someone' s home be it rich or poor, the host receives him cordial ly and friendly and 

entertains him lavishly with what is available in the hOllse. 

It is said, in rura l Ethiopia, guests feet used to be washed and their beds made. 

Neighbours in the vicinity used to drop by carrying in their hands some refreshment to 
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share with the guest as a token of respect. There was a belief that the com ing of 

strangers heralds good fortune. As a result, a person who hosts a stranger is respected. 

The host shows hi s generosity not only by providing but by displaying his 

natural genuine behaviour. In Amharic the phrase "Yeshe Qote Qotal" (showing 

atfectation) describes this action, In short the guest gets royal treatment. 

Unlike the mean ing and conveyed by the word in its tradi tional sense, the word 

"Meshquotequote" has a negative connotation as used and employed in Firmaye's 

poem. The word "Meshquote quote" impli es the unnatural and fal se manner or 

behaviour people put for di splay. As cited_this is pointed out by the activities of 

individuals and the community in their day to day life, on work place, at home and on 

social occasions. The affectation peopl e exhib it is not natura l, and genuine. It is tinted 

and smeared with false hood and pretence. The affectation di splayed did not originate 

out of mutual love and respect but out of fear to pacify the possibl e anger, con fli ct and 

ensuing danger that may crop up with the contact or relation one develops with people 

at different social spectrum. 

It clearly states that the inhabitants rather than trying to create the bondage of 

true love based on mutual respect, they degrade themselves by throwing away their 

self respect and personal integrity. As indicated above the poem further concretize the 

s ituat ion by stating the relation shown at work places between workers and their 

respective bosses. 

The majority of workers carry their duty not out of ethica l principles but to 

satisfy the personal whims of the boss. The poem epitomizes the current trend that has 

preva il ed in the country' s work in g place. 
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The workers are no more self confident. They are fear ridden. One can argue 

that the poem implicitly suggest that the behaviour shown by the workers and their 

relati on with the bosses was probably affected either due to politically related reason 

which in turn is manifested in the malfunctioning of th e system. As a result, people 

have lost their self-respect and personal integrity and are reduced to sub human level 

becoming lackeys. 

The current fad seen 111 work place, Where the questi on 'what did the boss 

say?" is uttered before the exchange of the customary of greeting show, how workers 

are paranoid. It seems to earn one's bread, one has to wag one ' s tail. 

The poem further specifically indicate how affectati on has affected peoples 

public and in their private lives . In the poem this fac t is presented as fo llows: 

lTD '} 'I.e: '1,1'. lTD 'li 4', 'P4" 'P+ 
o {II' ], 'P:.enl'l+ 
7,V:.elln'l: {II,!''I+ 
7.(V/·9" lTD'li 4I'p 4\'p+ 

s: '" ], v:.eh<j. 
c;::,. C 7, '}.~.e m <I. 
're' 7, 'p:.e,r. <j. : : 

(Ibid. , p.86) 

(Affectation on the street, not to quarrel with people and 
accosted by "Wayala". Affectati on at home not to 
disappoint tinnily members and disturb th e peace and love 
of ones li fe.) 

In the above poem the Amharic phrase "Endayelekfe Woyala" (which literally 

means not to be accosted by taxi driver' s ass istant) shows the street scene people are 

afraid of to encounter in their day to day life. 

Addis taxi drivers and their ass istances are noted fo r their rude manners and 

long tongue. Peop le who frequent taxies for transport • keep silent or let pass an 
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incident passively, even I.e. violates their personal right, being afraid not to be 111 

public. 

As the assistant is considered a nobody in the social pyramid, the reference 

Endayelekfe assistant is a bitter irony the person of has empl oyed to show how grave 

the situation has reached . Furthermore, in fa mily re lation husband and wife assume 

that thei r love, style of living and the ensuing peace will be disturbed if they are not 

affectations. The relation between husband and wife is based not on genuine 

discuss ion to iron out problems, but on bogus behaviour that masks the disagreement. 

As a result, there is no true love, respect and appreciation in their midest. The last 

stanza of the poem emphasize this point. 

/I-A 'UL un '{i·y,'r·y.'r o­

un'Ij .y. 'r4l'r un '{i4\'r<l\'" o­

MI- 11'~ A ,1-c1-o­

QO'''''<;-;'- un(JJJ?S:o-

un unfl'n un J'. ~~o-

un hflc \' ,<I-lI : : 

(Ibid., p.86) 

(There is no love appreciation and respect what remained 

is to affectat ion always) 

The unnatural and fa lse behaviour people display is accompanied by the 

utterance of the Amharic word "Ishe" whi ch means okay. Okay is a word that 

denotes agreement and willingness to do things . However, in this poem the word is 

used to denote and imply negative attitude. It suggests people say okay to dupe people 

and momentarily get relief by pacifying individual s not to get angry. Therefore, the 

poem "Keshe - Ishe" from thousand- Okay) present the affectation trend that was 
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widely spread among the populace. This fact is stated in the last triplet of the poem 

which runs as : 

9°~OJ' ()9':r·! 
i[ ],'(j "7, .f' Illi ij" t\­
i,'}.';.')· MOil ],1). :,.i'iA 

(hil: - ],;r.c- 'IX' 58) 

( why do I care, from a thousand okay that spoils a 
s ingle no is better.) 

The above Amharic phrase " She- Eshe Yabllasha le" (thousand okay spoils) is a 

reference made to many government employed civil servants who use the customary 

habitual Amharic phrase 'Eshe Nege ' to procrastinate a work that should have been 

accomplished on time. The tone and attitude of the poem clearly states the speaker 

stand that form thousand Okay- it is better to have a firm No as an answer. People 

should have guts to say no to matters that jeopardize their self respect and personal 

integrity be it in public or in their private life. It is no good to di splay unnatural 

behaviour. 

To conclude, in the poems "Ye .. . Ie" (There is no) and " [(eshe- Eshe" (from 

thousand Okay) the writer has discerned the psychological behaviour of people in the 

current life and has bluntly voiced her critical comment. It is a bitter attack directed 

aga inst a society that offers due credit to the whims of harmful social etiquette than to 

be governed by solid personal and social ethica l principles. Self respect and personal 

integrity seem the Maxim Firmaye upholds as a principl e o f li fe. 

3.5.4 The Theme Of Moderation 

Senayt 's poem tends to the philosophi cal side. She muses over man 's unsatiable 

nature in hi s social life. The two poems Meleki a (Measurement) and "Leke" (limit) 
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revolve around the concept of why does man not have measurement? Whate is the 

limit of being human? The poem runs as 

credit. 

h9D.~·C Mlh n"?!!. 
'/t}·fl "· /IC",.y. 

MI.:'- - ·, .. ,··fl:j·(1 
tl.on ·j·C - tl.1I 11 

fl(Jl'" n.:hll'} 
ont.(..C:; - "'AI-} 
:{"} (Jl·Ml tJ fl<Y' II~ 

fl'flA:J"r - flI11I" 
fJr1,C9" - "","11\­
An - tl.(Jlfllll:'· 

~\H' .. "'· ! - ~\'H'D:" 
~\ "}.e. :,. ! 

A n .I' "I A n (Jl- .,..,. ? 
( on lilt.!' .;. ~\ 7,' .;. .,~ 152) 

( Man's ideas stretched from earth to the heavenly bodies 

has provided arithmetical measurement for the vast 

spreading sea, for earth and for Gin, whiskey and barely. 

How come that being human has no measurement) 

The speaker contemplates and muses over man 's intellectual capacity prov iding 

Human curiosity and cravin g for knowledge is indi cated in the poem where it 

says "Kemedr Iske Semay" Hassab Tezergeto (Idea stretched form earth to the 

heavenly bodies.) The poem relates that in animate objects such as "Bahre" (the sea) 

and human material products such as "Gin whiskey and Corn" to have measurement. 

Man has created measurement for both animate and animate objects. To clabrrate this 

first it is necessary to provide on necessary to provide an explanation on the denotative 

and connotative meaning of the key word "sewnet" literally meaning the body. In its 

denotative meaning the Amharic word sewnet impli es humanity. The whole biologica l 

entity. Man has created measurement for the biological ent ity of a human being. 

l-juman body is measured ei ther in kilos like the above-mentioned inanimate products 
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(Whiskey Gin Corn) or in pounds. Therefore, when the speaker of the poem poses a 

question. 

7,H' .. :'· ! 7, V:' :,. I 

7, '}.f!" ;/. 
Ah .I'''/A r'I(/J"';/' ? 

(Ibid., p. 152) 

(How come! How come! How come! Humanity has no 
measurement? ) 

The "she" of poem is not talking about measuring the its literal meaning but 

figurative ly, taking it connotative meaning of sewenet which means being human. 

According to the Christian mythology, in the Bib lical times, man was 

privil eged and was given by the Lord to be rul er of all creatu res . According to the 

Biblical account of Genesis it says ! 

The God said " let us make man in our image, in our 
likeness, and let him rule over the fi sh of the sea and the 
birds at the air, over the livestock, over all the earth and 
over all the creatures that move along the ground 

(Genesis 1 :26) 

However, in the account of Genes is Eve was begu iled by the serpent and she in 

turn beguiled her husband and both of them ate the fruit fro m the tree of knowledge of 

good and evil. Man 's dawnfall , his unsatiable nature has commenced ti'om this 

transgress ion. Ever since that day being human means being unsati sfi ed. His curiosity 

to gain wisdom by eating from the tree of knowledge and become li ke the creator 

himself has casted him the idylli c li fe in the garden of Eden. Man was ban ished to 

earth and was made to toil constantly unabl e to reach hi s limit. 

In the secular world man 's quest fo r accumul at ion of materi al wealth has 

increased more than ever before. It has affected hi s spir itual li fe. This lack of limit, be 

it in wisdom or material accumu lati on as manifested in the socia l life, can be 
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illustrated. In social life people indul ge in excessive luxury, at times eating themselves 

to obesity. On the contrary some people li ve in great abstinence, nearly leading a 

saintly life devoting themselves to the cause of the poor distributing their earthly 

belonging to the needy. One observes dual behavior of man in the secular world for 

ever searching for his limit. Therefore, being human has no limit. Thus, the speaker in 

the poem "Melekia" has no answer for her philosophical ques tion? She turns her face 

to God and appeals to him to en lighten her on how to lead her secular life. 

In the poem "Lek" (Limit) the speaker beseeches and pleads with God to make 

her li fe moderate. The poem runs as follows: 

!lOa>- (JI1.e9" ;-,AAII 
hom· 0:)':1-9" i,;J·C·I ;~ 

Om' 'd' Onr Om' ·n1.A 
(~(b boO·, rnA''/''A 

l,l1hui i.9""IL ! 

l,l1hlJ '/' l\uo ',''} 
om·H· A!l·, <'l.f'A'!: 

·I,'}.til i, .(':C"1IJ li:rn<:;'}:: 
( Ah .;. l,:;' .;. '17.' 150) 

(I do not want you to make me above or below my fellow 

beings. My body craves for human re lation. My being has 

hated itself please create me with my body not exceeding 

its limit like an ant.) 

The speaker 's tone appears to be modest. She does not want her earthly life to 

be above her human beings. Because if she wallows in riches and becomes extremely 

affluent, she may forget to thank her creator. The speaker al so does not want to be 

below her fellow human so as not to comp lain on her wretched existence day in day 

out. She asks God to make her life. 

The speaker opts for moderate life perhaps the question she set on the poem 

"Melek ia" (measurement) to find the limit for being human is ind irectly gets its reply 

in the poem ' Leke ' (Limi te). Man 's limit is probably moderate living on individual 
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basis. Otherwise, man's search for wisdom, his rentless struggle against nature to 

satisfy his material needs; man 's contemplation to understand his role in the universe 

hi s cravi ng for spiritual matters will have no limit. 

The speaker in the poem hates her individual being and craves for human 

relation in the poem it says: 

r'l/ll·~,t /.\h·'} /1.1'/'\'1: 
'I'Vi'} l.J':C'11! I):mG:~ 

(With out my body exceeding its limit like.) 

The last line of the poem has a twisted turn almost creating comical effect. The 

speaker begs the lord to create her like on out. This has symbolic significance ants by 

nature are industrious and contribute to the well being of the colony. The contribution 

of each ant is significant for the existence of the ants community. 

It seem ants do not accllmulate l110rethan what is necessary for them. Moderate 

liv ing, hard work, mutual cooperation seem the philosophy reflected behind thi s 

poems theme. 
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CHAPTER FOUR 

THE WRITEERS FROM, TECHNICAL PERISPECTIVE 

4.1 Introduction 

As mentioned in the introduction the main concern of this study is the analysis 

of themes of the poems. Therefore, in this chapter a tully-fledged and an in-depth 

analysis of the techniques which the four writers employ in their work is not given. 

These by itself require a specific study or a wider research on technical aspect alone. 

Therefore, I will deal with selected basic technical aspect such as, word usage, 

figurative language, tone and attitude of the poems among others. 

Regarding writing poetry in Amharic or to appreciate or comment on Amharic 

poems as a reader the late poet and playwright Mengistu Lemma in his book entitled. 

The Technical aspect of Amharic Versification says; one must take into account and 

consider the fo llowing 

"1 'P 9" M, "'l C '1 f "'l. '/ 'P 9° .I'. /,. r'l 0.1': C t'l." fI "? '/ A? w­
~/H1'l fI'''L,r 6. A 'hI}' flo~r ·,·fl"?'''L 1"'2.,,"}fI:,-'} 1"'}'r9" 
a,.e~:,. ~\I't7Dt::m r'l '/'1' 9" .e~~ilA:: Ijt'l 'f (J) .<;' l!t7Dt'lflw­
a·IIT 'I'M,,} "I.e',;,. (n .~· "}'P9° fI .. ~l]A;P flA w·rn,·t: 
!J"'lt::fI:" I' <',.t'l. fl'}'f:'1<;' IIA "?f!: l]("l'H' ~\ '}~,</,.). 

!JAlnW' 04'C 1""IJ"1f.'.w· rMo:: ~,'}l]fl9J:r· OJ'} F'/,.(IJ''} 

r9"'1t7Dt'l"}~or ([I.e?O 1'9°'} ";"6. (J). 1'9°'} (J).I':O·)· w.e9" 
f'9°'}milO:" (V,, ht7D ;J-'t:,} l'fl'},V} ~,t'lljh I' :l'iI:"'} 
~,t7D/,.t::,p r"}'pt7D·'} ~,w/,·t::,~· I'fl,,~ ·t: '} ~,6.illI·» I",.IJO·'} 
C<f':"'1 'pA'I':" ~\·}.r: l]'},~. 7 .P."" h'}J':',:,· ~\fl"'([I· II'} 

!Jt7D'"I'}'} O;\iI ',w-:: !JAln?O flJ'''' J~'/l]A 1(. 

(A writer who tries to make a poem in Amharic can choose 
the type of poem that suits him to express his idea and 
fee ling. If he wishes and prefers to blend two or three types 
in a poem simultaneously; if the resu lt is good and his own 
laziness and slaveness to conventions are not hindrance; 
nothing can stop him. However as , readers we appreciate 
or criticize; like or hate by looking separately and as a 

'6 MENG ISTULEMMA, The Technical Aspect of Amharic Versification Re printed from the Journal of 
Ethiopian studies Vol. I No.2 (1963) 

I 
I 

J 



whale at its rhyme, rhythmic pattern, choice of words, 
cadence of the poem, manifestation of fee ling, the depth 
and refinement of his ideas.) 

According to the classification of the versification of Amharic verse the four 

wri ters write their poem in "Danbagna Bet" (meter based on fou r stressed syllable in a 

line and "B uhe Belu" (meter based on two stressed sy llable in a line) 

The cadence or rhythm of their poem is well coordinated and each foot and 

meter in their poem treats the central idea until it reaches the last line. Now and then 

they repeat the title of their poem at the last two lines or the last line. 

This is noticeable in Aregashe 's poem "Kabana Wostu" (the cloak and its 

inside); in Firmay Fiker End Amargn (Longing for love) Mekedes "Tesfa" (hope); and 

Senayt AbelTa'S "LEKE" (.l ust or limit). 

4.2 Word usage 

All the four writers employ the technique of repeating the same word either in 

the same line or on the couplet. The verbal repetitions help create a general emphatic 

quality, as all controlled repetition tend to do. (Karl Shapiro and Robert Beum 1965). 

This is to say that the repetition is made to express oneself with emphas is. It is done 

de liberately for artistic effect. I wi ll illustrate this fact by quoting from each writers 

work. 

Aregash repeats words in her poem. A case in point is in the poem "Kale Albo" 

(wordless) one of the trip lets runs as fo llows: 

~'~b (/)'.<':'/(111-
~,'" (/) .<': I)" {III-
QTJ f..1!" QD f..1!" fj}'. ',(/)- IJ.;)-

(:1'/\ (,Afl i ~,~: I '/7.'30) 
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(I love you for both sex) as non-polished hall and empty noise) 

The words Mededa (non-polished) is repeated two times in a line and the first 

person personal pronoun "I" is also repeated two times. In the first line the first person 

speaker is female. In second line the first person speaker is male. One can also cite 

another example from Aregashe poem 'Kabana Westu ' (The cloak and its Inside) to 

show that she frequently uses repetition as a style. The poem runs as; 

},/I.'}f! }, '} :l>; 1\')' "'} J>,'I\ :/. }, 'If! 

.,.,'~ I"~ 9"'}"HC .l':· ClII·'} ""If! 

(Now, I do not know what has come over it has become 
ordinary and lost its magestre aura). 

The word Injalet which li terally mean (I do not know what has come over him) 

is repeated two times. Likewise, Firmaye also seem to adopt the same style. This is 

clearly seen in the poem Fikere Ende Amargne (Longing fur love) 

},/I''} }",,'} /1· 1\' 9" 
/1 .1\.90 t. 6f!' 1/90 

(Now! Now everything is silent) 

The word Ahun (Now) is repeated in the same line and the word Hulum (A ll ) is 

repeated, once as a rhyming word at the end of a line and second at the beginning of a 

line formin g an internal rhyme with the word Zeme. 

It appears Mekedes and Senayt are also capti vated by thi s style. 

'n'i"'C on fl9"·r·'~ 
''7"} !J·,·8.e 'N':'} 

( i)··,e ~ ~\~: ~ "x' 120) 
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(who listens if! speak, who gives me attention). 

The word Man (who) is repeated two times and serves the function of internal 

rhyme if the poem is written in a single line as; 

And in Senayt's poem Leke (Just) the last triplet of the poem runs as; 

~\}.IVI· ~\HV)' 

~\}.!VI· 

A h .I' "I A ('len· H· 

( Ah.;- ~,;;: ~ 'I~' 150) 

(How! How! How! Does being human lacks limit) 

In the above two poems and how are repeated two and three times respectively. 

Therefore, it is possible to conclude that all the four writers repeal words for 

emphasis. Since they are contemporaries and c1use friends they may have influenced 

each other. 

4.3 Rhyme 

In the widest sense of the term . Rhyme is agreement in sound between words or 

syll ables, the agreement may rallge from exact correspondence (rhyme· rhyme) to 

correspondence at one or more points . That is a rhyme based on same words or rhyme 

that correspond at every point except one, which is known as homonyms (Karlshapiro 

and Robert Beum 1965) . l-lence, unlike the Engli sh rhyming scheme, in Amaric 

vers ificat ion it is not usual to find a verse that rhymes with the same word. The 

conventional rhyming scheme seem a homonyms type. 
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At times one faces incongruity to the above-mentioned general rule. From the 

four wri ters Firmaye in one of her poems entitled Ke-she Eshe (from thousand Okay) 

uses an identical word fo r her poem to rhyme. For example 

}, A r.: }, A (;: ',it h4· 
if, ','Ii (I "190 h4· 

(Now and then to say okay is bad, to say okay a lways IS 

very bad) 

The underlined word kefu w hich li tera ll y means ev il is repeated to keep the 

rhythm. Otherwise, in Amharic poems it is customary to see words that correspond at 

one point like in words Anese/ Kenese (to get smaller) where the syllabuse Nese are 

similar. 

Unlike the other three poems Aregashe empl oys alli teration in her poems which 

server as emphas is all iteration a device commonly used in poetry and occasionally in 

prose the repetition of an initial sound in two or more words of a phrase, line of poetry 

or sentence . A lliteration is considered ornament or decoration to appeal to the ear. A 

dev ice to create an effect (Harry Shaw 1972) 17 

Aregashe in her poem Matafecha (spice) has used the above-mentioned 

alliterational form where the initial letter for example serves as sound correspondence. 

},,I'.m'I(J,O)· 1'1'10)· A~: 
}"e '/;J'9" ',(lC 1' 9°'7'-'1' II'}QD ' 
},,e;J'I'O)' ',(lC I' a,j, :/· :/.C'/ .QD' 
~'t~'b QD"'~. 111/(/)," nJ{jQD. 

The underlined word h.e (aye) serves the all iteration 
purpose it is nega tive marker. 

17 I-larry Shaw Dictionary of literary Terms: New York Me Graw- Hill . inc © J 972 
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As regards language, all the four writers use ordinary language with a 

conversational tone. The words they employ are simple with the exception of Mekedes 

who uses the idiosyncratic dial ect of her native region. (Gojjam) Aregashe and 

Firmaye sometimes use proverbs and sayings. They also employ satire and irony as a 

means of hammering and voicing their comment. They are bitter in their cri ticism and 

to point out the weakness of the society. Thi s is clearly indicated in the poem (come 

my dear paupers) and (victim of respect). They also use all usion to drive their ideas 

home. For example in the poem (Judgement) and Hulum Yalfa l (Everyth ing Passes). 

On the other hand Mekedes and Senayt use simile to create verbal p icture: 

Senayt also uses fables and personification. Their poems although objective like 

Firmaye and Aregashe are impersonal The language tone leans to words the 

instructional side. However, Firmaye and Aregashe language tone demands the readers 

sympathy. 
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CONCLUSION 

In the social milieu changes effected by political , social and economIc 

conditions have great contribution in shaping peoples ideas, views and attitude towards 

life. The Ethiopian writers are not exceptional to the above-cited general truth. 

Evers ince Ethiopia has regained its independence in 1933 (Ethiopian Calendar) from 

the Italian facist occupation, it has passed several ups and downs by popular uprising 

becoming a bedlam of revolution. And major significant political, economic and social 

changes have taken place. 

In this regard, the influence of the political social and economic condition that 

prevailed in the country at the various historical periods without doubt have an 

influencing factor at providing raw literary material to !"ire the imagination of veteran, 

and young promising writers a like. 

The above four writers Aregashe, Firmaye Mekdes and Senayt are not 

exceptional. A ll of them have witnessed the revolutionary turmoil the country had 

undergone and have observed it at close range. 

They have first hand experience on the changes that had taken place. Directly or 

indirectly they are affected . Therefore, the social milieu, the writers pers Ol~ 

experience and the literary tradition of poetry writing that was generally available in ~ 

the various periods were instrumental to inspire the four writers to write their poem. 

It is a generally accepted fact that a poet ideas are conditioned by his time. This 

IS not to say that a poet si mply reports his personal experience, but as poems are 

!"ictions and product of imagination, the poet uses hi s imagination when writing a 

poem 
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However, the imagination itself is not free of personal experIence. Therefore, 

the four women writers depending on their individual experience, temperament, 

outl ook on life have written their poems. Although, there are few subjects that concern 

universal condition of human life. The majority of the subjects are drawn from the 

ord inary life of the people and are refl ect ions on the contemporary Ethiop ian social 

life. 

From the biography and philosophy of their life and from the tone and attitude 

of the ir poem it seems the four writers are not generally happy with the way things are 

in the country at present. As a result, they have voiced their concern and blatantly 

expressed their bitter and critical social comment. Regarding the iss ue of love, they do 

not seem to have a common reference. Their philosophy of li ve is based on the 

principle of tolerance. They have an optimistic view for li fe . 

In general, the four women writers have conveyed messages that reflects the 

society 's general appalling condition and the deteriorating moral condition . They have 

also touched on the position of women in the society. The women of Ethi opia still 

suffer from the traditional social and cultural practices . The four writers have 

forwarded their social criticism of the society they live in. They have shown women 

place in the society they li ve in . Therefore, in the male dominated literary 

establishment of our country, where literary work is considered as the province of men 

and service as that of women. The four women writers have shown their intellectual 

competence. The women writers work and the notion and premise thi s has started that 

is giving due recognition to woman writers work has provoked the fo ur writers and 

have fo rwarded constructive suggestion. 
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In general, there is a belief that woman writers works shoul d be taken seriously 

and studi es concerning their works should be encouraged. Government and non-

government organizati on above all the Addis Ababa un ivers ity is to be credited and 

appreciated for taking the initiative, there is hope that other w ill foll ow sui t. 

As time has changed studies concerning women works first shou ld trace back 

and prepare annotated bibliography of the women writers of the cO Lintry both in prose 

and verse. Thereafter, should try to incorporate in the a lready prepared literary history 

of the country or prepare a revised version of Ethiop ian literary history. Primarily, 

women have prior responsibility to trace back the country 's women literary heritage 

and compile a well -researched history of Ethi opi an women wri ters. 

In this regard, the media and Ministry of Cul tu re and Sports have great task 

ahead of them to introduce to he public the works of new women literary lovers and 

systematically arranging the already existing works. The work of making women 

writers work public, should not be a one time act but a continues process . 
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