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The world of Amharic novels of post-revolutionary period
is a world in which opposing social forces come into clash.
This world, however, does not decompose but giow and bear
fruit. This paper modestly attempts to study the essence of
the fruit and discuss characters who populate the world.

The Introduction part tries to point out what the thesis
is about. The first chapter is devoted to the study of literary
types. Each major character is considered a representative
focus of a particular section of the society, In the second
chapter the major pre-occupations of the novelists are examined.
An attempt is made to bring out the theme of self-actualization
and of class struggle as majoar and common concerns of writers
in the post-revolutionary period.

The summary of the study is given in the last part. Meoreover,

certain common fe&tures of the novels are pointed out.
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INTRODUCTION

"We read fictien because it is about people .and because .
we expect to learn something about ‘chem.”/1 A study eof creative
writings of a given period, besides its appeal to our own sense
of the beautiful, provides an insight into the various aspects
of the political and cultural values of that society which
produces the works. It is alse true that the full meaning of
creative writings can only be grasped if they are examined in
the .context of the society out of which they emerge.

Molvaer has underlined this point in the Ethiopian literary
context. "Bthiopian authors of fiction are strongly concerned
with the social and cultural life of their time,; and it will
not do Amharie¢ literature full justice to evaluate it oenly on
a1esthetic ;j-;rounds.,”2 A good understanding of medern Ithiopian
literary works can be gained if one relates fictional writin is

te the realities of life in the society.

However, the aim of this paper is not primarily to present
the socio-political reality of the bthiopian society, but to
demonstrate the strong concern of the novelists with the social
life af their time by examining the major pre-eccupatiens and

major type characters.

The strong concern of the Amharic novelists far the.social
and political 1life of their society is not a recent phenomenon.
It was long befere the eruption eof the Ethiopian revolution
that writers becan to paint life as they saw it. Daniachew Worku
in his nevel, Adefris has given us a panoranmic view of the urban
and rural situations. He has realistically reflected the-.role
and conflict of the intellectual in his social milieu in the
1960s. Haddis Alemayehu in Fikir Eske Mekabir has portrayed
the reality of life in rural Ethiopia. Taddesse Liben in his
short stories of the same period has described the nmisery of
city life, in a realistic way. Abbe Gobegna in his different
novels has exposed the harm done to the peonle by cerrupt and

selfish political leaders.



Any exhaustive treatment of the historical developaent
of Amharic novel is outside the boundaries of this paper,
Nevertheless, by concentrating on the discussion of the
recurring themes in post-revolution Amharic novels, this
study will try to trace certain leading ideas in the literary
writings which are basically created by and embodied in social
revolution. It will also seek to bring into view the major
type characters through the actions and lives of which the
spirit of the time is expressed. lMoreover, an attempt will
be made to hint at the new fictional heroes introduced into

the Amharic novels.

The many significant characters populating the world of
post—revolution Amharic novels can be reduced to a certain
number of literary types. But, so far, no major study has
been made on the typology of amharic fictional characters.
Critical workd which have already been done on Amharic novels
either deal with individual litsrary pieces, or with the
literary works of an individual writer, and many of those
critical works have been devoted to the study of point oif view,
language or to the analysis of character and theme in just one
novel or novels written by a single writer. Thus, this paper
may £ill in part of the critical void by throwing light on
major literary types and recurrrent themes in post-revolution

Amharic novels.

This study in its discussions of the two najor pre-
occupations—self-actualization and class struggle - and of the
four basic literary type characters — the intellectual, the
female, lower class and feudal characters-will try to show the
values reflected and the role assumed by characters drawn from

the different sections of the population.
This paper deals mainly with those Amharic novels published
in the years between 1966 and 1974 (E.C.). It specifically

examines some major literary types and themes even at the cost



- of ignoring related aspects of the art of fiction. No attempt

is made to take issue with other critics.



Chapter I

IAJOR_TYPE CHARACTZRS

“dev =yt -

1.1 The Intellectual Characters

flost of the main and relatively live characters in Amharic
novels have been drawn chiefly from the intellectual section of
the population. The life as well as the role of the intellectuals
in the society they work and live in has been one of the major
issues that has preoccupied the minds ©f many Ethiopian writers
since IEthiopia's independence from Italian occupation. It has
been an established tradition in the history of Ethiopian
literature to present the hopes and fears, failures and successes,
vigilance and dilemmas of the intellectuals in their relentless
struggle to change the way sf life of the people. VWhenever
reckless courage, strong enthusiasm and strenuous effort are
needed to destroy backward beliefs, the intelligentsia,
particularly the progressive section, has been customarily
first to show itself. The novelists have taken full advantage
of the dramatic possibilities offered by the courage, effort
and enthusiasm of the intelligentsia, and no serious literary
work of the pre-revolutionary or post-revolutionary period has
been without its dedicated dreamer and doer, one of the
intelligentsia.

In post-revolution Amharic novels, the intelligentsia is
no longer presented as a homogeneous group but one which
comprises opposing forces with varied interests and sscial
backgrounds. There are important differences in ideas and
deeds directly or indirectly depending upon the class origin
of the individual members. Thus, a reader of post-revolution
Amharic novels can notice three distinct groups of intelligentsia.
The first group of the intelligentsia from whioh the heroes of

many Amharic ncvels are drawn, is credited with progressive



ideas and has revolutionary consciousness. OStern in its
hatred of political corruption and economic injustice, it
builds its litre on what it considers revolutionary ethics.
Most of its members, which usually come from poor family
backgrounds, spare no effort to be influential in changing
the life of the society and in shaping the country's future.
Tilahun in Wonjelegnaw Dagna, Tarekegn in Maabel, Haddis in

P

Le Key Ababa can be taken as good examples,

All these characters have had college education but they
have no money. All of them are genuine and courageous but
they have no reputation and no importance in the ret-work of
the government bureaucracy. HNevertheless, their civility and
tact, their sincerity and courage, are richly demonstrated in
their understanding of the real problems of the people with
whom they work, and in ths noble deeds they perform in the
world they live. These charact:rs represent all that is
intelligent, vigorcus, courageous and creative in man in their
respective rictional worlds. Secure in their moral and
intellectual superiority, they demonstrate strong commitment
to fight for what they are certain is right. Hdaddis Alemayehu
in his second novel takes an opoortunity to tell us about the
moral principles of this type of intellectual:

PCT @ LN mﬁnf¥§"h4%9? ¢ A IC My hf@é%
¢ nCat AA §1¢ 70 UHN htfHNT 8V 1t¢
PR LG NN T ML YLt AILAA NEed

AT APAD 9 APYT Nehta ANh @@Ddn 24n @
¢ 7y AnC 8T T4t $EC Ifr::

Those genuine and high-spirited individuals
wholeheartedly believe that there cannot be
any medicine that shall free the people from
the grip of poverty and ignorance, except
the social system they have studied. Firm
in their belief they try to help the people.

Progressive intellectuals in Amharic novels are primarily



motivated by the desire to rid the country of its evils and
of its human parasites. They fight against backward beliefs
which have a tenacious grip on the life of the society and
at the samne time emerge as the most outspoken and visibly
committed oppnosition frrce ts archaic feudal lords and malicious
bureaucrats who obviously have had political and economic power.
Because of this double nature of their struggle and because of
the seriousness and strength of their enemies, the anguish they
suffer in the process is spiritual as well as physical. They
are usually shown ia dangerous encounters with ignorant feudal
landlords and arrogant bureaucrats. Their aims are constantly
frustrated by the inertia of backward beliefs. However, thanks
to their courage, will-power, self-discipline and endurance,
these glamorous young educated men eamer:ite victorious from
apparently hopeless difficulties. In their relentless pursuit
of justice and truth they show their real greatness. Baalu,
through the mouth of his intsllectusl hero, Haddis, tells us
what real greatness and courage mean in the life of an upright
intellectual:

1§ Ndr §C Y+ ALNATP:: NARLLLP 1§ 1+

ARAC  $ahNéa:: 1 Nd & 6 hl& AfQ

CUNAG Y10 ARGSCP MATGY Y1C A%ND 1L
e he2 e

A free man is not stirred by fear, and for
this reason he respects his freedom and makes
others respect it. He only hates oppression
and injustice and i& not afraid to get rid

of what he hates.

Haddis has demonstrated a hard-won victory in his
relentless struggle to build a new school with the aim of
providing the opportunity of education to the sons and
daughters of the village poor. iladdis dreams that out of
his bitter struggle good will come and that the very found=*ions
of life are to be cleansed and redesigned. Larlier he had

realized that his countrymen, far from being one of the most



Civilizeqd beople in the blick worlg
3 W dy v the olg gov

}U?Pagaﬂd& led vhe béople to believe, in fact have b@ee#?ment

“€0 lagging

behiﬁd jn.pOVEFZV and jgﬂOfﬂﬂCe, Subsequently, he comes to

believe that the only means by which the nation can get rid
of its chronie social problems is through educatien.

Haddis is not a mere bookish dreamer. iHe is rather a

man of deeds. With his noble dream of changing the society
for the better and with his genuine determination to shape

the destiny of the new gereration, Haddis expends all his
energy, knowledge and time with no recard to personal c?mfort.
Despite selfish men's implicit and explicit threats against
his life, the selfless man cannot prevent himself from
associating with those helpless young people and from laying
the foundation of tomorrow's better world. His conviction

i1s clearly expressed in the following impressive sentences

of his own:

P10 01NA URDT oo T+ QLR % 1/
A1t heN P mamC AAMIH ML+ U8R
T tHIeT AMN$Y Y90 ALFAAU NHL
LPC PLTLT YC 4O

It iz not enough to dream of tomorrow's
better life without doing anything. Ve
have to create it. The future life will
not wait for us ready7?adeg We have to
start creating it now.

Haddis is endewed with many positive qualities. There
18 Nno mark of any human weakness in him. With his intellect,

is arduous experiment,

his own conscience
—~being of the people,

with complete compete
Technically Speaking,

' he succeeds
1n everything he undertakes

) . nce evaen
under risky 8ituationg.



force working on the character, and guite certainly, Baalu,
the creator of the character, is repeatedly hard pressed to
resecue his hero from the dangerous tiile of events.

The other writer who portrays the life and experience
of an intellectual hero similar to that of Baalu's Haddis
is the known Ethiopian novelist, Haddis Alemayehu. His second
novel, Yonjelegnaw Lagna, has one intellectual dreamer and

deer at its center. Tilahun is an educated young man wh»
commits himself to tending the sick and guiding the village
poor to a bright future. Tilahun has achieved spectacular
success in his struggle to construct the forgotten village
anew despite different obstacles set by strong enemies of
progress. With the help of his wife, he has changed the poor
village into an earthly paradize in a relatively short period.
Tilahun is everything in the forgotten district. He is a
committed social worker as well as a medical doctor. He is

a superb educationalist, agronomist and ideologist. He is
alse an engineer and a trained lawyer,

On one hand, Tilshun's all-round success or total perfection
is certainly a positive aid that contributes to the glearification
of his own heroic stature; on the other, however, it is a negative
element that blurs the credibility of Tilahun as a creative
representation of a man of this world. Tilahun is an all-knowing
persen and a saintly figure who overcomes the weakness of the
fleshs. To the readers' surprise, He assumes the position of
Giod himself towards the end of the book. We hear him saying,

PAHANGFUTY NNl ARZ? hne $nc N+hFU
AC R AL INRR AG 11T ABALES 942 ¢C h
Utr U0 3Ty net THT Aty h% s N1

coe. AMY UAS ATHEP N AA® £AMma 9P
hur AN 10 46T AT

exeept by delivering you from the heavy
burden and yoke or setting you free at
the cost of my life ... I cannot find
anything that gives temporary relief te
Ziy conscience,



Haddis alemayehu generously endows his character with all
desirable qualities and seems to devise events and coincidences
in defiance of probability in order to make him the hero of the
people. The pitiless meddling of cruel fate in the life of the
virtuous man in the first four chapters is compensated for in
the latter chapters with enormous success and exaltation.
Tilahun's bad luck in the opening scenes calls for as much
suspension of disbelief as his good luck in the last scenes.
The author introduces many more coincidences than should be
expected, so much so that they hinder the natural flow and
logical culmination of events. Despite certain conspicuous
shortcomings, Wonjelegnaw Dagna is, however, a worthwhile

literary piece for it attempts to explore the related problem
of the intellectual when suddenly immersed in the social
atmosphere.

There are other background but significant characters
who are remembered for their defiant challenge to economic
exploitation and political suppression. Such, for instance,
are Tarekegn in Maabel, Mekbib in Le Key Ababa . These young

intellectuals are highly sensitive, observant, devoted to
penetrating and understanding the events about them, the secial
milieu. Through their keen interest in the life of the society
and through their filtering intelligence, all sorts of political,
economic and social injustice are seen.

Mekbib exposes the malicious endeavour of the negative
forces to demolish the democratic ideas that begin to sprout
in the society he lives in. Tarekegn has instigated and alse
participated actively and provocatively in the formation of
new ideas in the people's movement. His own words can testi-,
fy what he is really upto:

NG G AN UHM BLERNTTY NEA AT A4
gire @ *N PN T T ATHH DL Nas UHM
<7 fue AR RY ACtTIHN £ YA hE @&

T AT N4 MRNT T BL4 enNnan 34
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What we have to do is to make the people

aware of the injustiee. When we say down
with oppression and when we say land to the
tiller, they beceme bitter of being a tenant.?

These young men who belong to the first group of the
intelligentsia and who occupy a principal role in post-
revolution novels have, to a similar degree, deveted their
energy and knowledge to the expesure of social evils. They
cemnit themselves to the noble cause of prometing moral
regeneration. They untiringly instill the idea of change
into the minds of the people and beam a ray of hope to the
distressed. As a result, a new belief in self-action and a
new seed of struggle to obtain change start to take root in
the society.

The second group of intellectuals who largely serve as
background characters in Amharic novels are those who have
adopted a policy of not indulging in matters of political and
'social affairs. They are presented as passive observers ef
the social reality. Hewever, because of their inability t»
achieve an orderly outlook, they somectimes swing from left
to right or vacillate between fear and hope. Such, for
example, are Getachew in Ye Key Xokeb Tirri Assaye in Wonjelegnaw

Dagna, Doctor in Band Deret Sost Tut, teacher Kewle and teacher

Miser in Haddis and Masresha in Maabel. All these characters
are inadequately prepared and insufficiently independent te
look and search for social reality. Thus, they have scarcely
allowed themselves to think of a bright future.

Getachew in Ye Key Kekeb Tirri, though he is a hizhly ecducated

journalist, represents hypocrisy. The dessire for position,
wealth and respect pulls him one way, guilty consciousness and
freedom pull him the other way. He seems to be entrapped in
this kind of dilemma. But, actually, the dilemma is not deeply
rooted. It is only superficial. The truth about his real

essence is that he is t?o weak to do anything meaningful. He



has no courage to make himself act when action is indispensable
and thus becemes a bundle of contradiction. Getachew is a weak
person who seeks to hide from life and even from himself with
the help eof liquor at a time when the world he lives in is
plunging inte civil war and when the masses of the people are
demanding the knowledge he has acquired threugh education and
experience. He iselates himself far away from bitter reality.

The two teachers in Haddis are passive snlookers who cannot
see any purpese in life. They have ne principles and no missien
at all. They are simply human mechanisms devoid of any ideas of
their own. The following extract frem Haddis will best describe

thece people, in particular, and the second group of intellectuals,
in general:

1A 9 NN10g tAA T NPT HPE QAT o7 1D
PP g9t _ 4 N1 HP NAD *LY¢% NPT
P1A e @aht T1A P NPT 1A MNLT PAA
T P9AP @gent ¢ TO:

Those non-entities simply come and geo
witheut leaving a trace. ©Such people

who have no distinsuishing marks, names
and characgers of their own are ghosts of
the world.

Assaye in Wonjelegnaw Dagna also belongs to the second

group. Assaye is essentially a cood person but a coward with

no spirit te practise what he believes. He often wonders way

the peor people have not been able %o discover the causes of
their sufferings fer many years while he himself comes to know
them in a relatively short time. Sometimes, in a tone of despair
and a notion ef defeatism, he ventures to accuse the pcople of
lack of insight and strength.

Masresha is one of the principal characters in lMaabel.
This principal character has not only been a passive onlooker
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at the world he lives in but also a victim of his own illusion.
He has denied his poor father and run away never to cast

eyes on him again, but the ghost of the old man haunts him day
and night and drains his physical and mental strength. He hopes
to win security in marriage but there is no mutual understanding
between him and his wife. He tries to find peace in liquor but
it takes away all his peace. He creates a world of fantasy to
shelter himself in, but all in vain. He feels suffocated in a
world of his own creation with its odour of mould and decay.

A sense of darkness and nothingness have taken possession of
him. Despite his college education, he appears to be another
human mechanism deveid of any honsur and incapable of doing
anything to liberate his captive mind. His reaction to
situations is always nostalgie. He simply broods over his

past guilts and weaknesses which is in some way an expression

of the failure to act at times when he might have saved himself
and ethers who are dear to him.

At crucial moments he stands motionless and unwisely
allows others to decide his destiny. Masresha usually lets
deceptive and selfish people guide him through complicated
situations from which no return is possible. The conversation
between Masresha and his ignorant mother-in-law, W/o Zerfeshi-
wal, clearly revealshis weak personality:

‘WCIFL nehtt AraUy 100 ™
O/C HCLA P T KL 16 74 .
WY TN, ... ATAT AU RTAN Y
(W AHT RECTF MmSP ANLN :

CeOh® MAV @Un $ANT 110 40T
hir GEHC HCLAPA::™" 0N ALY 17

"It is decided that you should get married
in Yekatit," said W/o Zerfeshiwal decidedly.
"Who makes the decision? How can it be 2"
asked Masresha modestly.



Whether you like it or not it must be.
And T am the one who makes the decision,"
said W/o Zerfeshiwal.?

Masresha has nothing to do or to say in rssponse., 4as
usual, he accepts the decision of W/o Zerfeshiwal, a decision
which is very crucial to his present and future life., Birhanu
describes the situatisn in which his character is enga.ed in

the following words: "hHA $ nha ALY hCINET AAUYAT §£2C Y4
Py NGtA:: wYIT NtAN AT 8 AR A Al NNLY Ao ® TA

n::"" /He sacrifices his freedom for leve which he is noet sure
of on Zeleka's side. It is when he bews and becomes a lackey of
a family ef the nobility that he loses his self—respect./qo

His inability to decide and act in situations which demand
decision and action, consequently, leads him to a state of doubt
and disdain. At one point it drives him to a state of despair
and madness. Here is his dector's testimeny:

N AL NUEDT A®AR ®eNC NC:: P73 BAF
1T ANE NG PATRE ANTU FER UALUA
NG #) LSNP hACH JC 9|AHU N4 A9
ACCU @54AU A 392 oANP 9% 10 999
{1 ARPCU BI® 410 ARCAT tmmd PR
vt ce ot 1 |

Your illness is an attempt to escape from
reality. It means that, on the one hand,
the case of your stepfather tartures your
consclence, and on the other the wrongs
of your wife torment you. When your
thinking faculty is unable to carry them
your conscious mind builds a strong fort
and buriesl%$self in order to forget
everything.

This 1s how the weak Masresha is portrayed in the first
twe books of lMaabel — Yabyot Wazema and Yabyot lMebacha.
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After a long slumber and self-deception, at last, under the
impact of events which have a cumtlative effect on him, he
gains an insight into his major failings. Under varied pressures,
Masresha 1is spurred ts some self-examination. Time and bitter
experience have given him some self-knowledge. He starts to
epen his eyes and see what is happening around him and appears
as a man discovering himself. He even dares to make decisions
and take action. In that moment of self-revelation, he has
the honesty to see that he had been engulfed in self-deception
and self-destructien. But, this self-knowledge as well as the
will to act comes too late. It comes at the last thread of
his life. Masresha like other members of the second group of
intelligentsia passes away without leaving much of significance
behind him.

The third and the last group of intellectuals are those who
indulge themselves in all serts of human vices. The nmost
disgraceful type of intellectuals deplored by the positive
characters, which mainly represent the first group of
intelligentsia and lower class characters, and presumably
condemned by thoughtful readers, are those learned men who
devote their mental and physical energy to defend the interests
cf the oppressors and exploiters. With a few exceptions the
large majority of this group of learned men are from wealthy
family backgrounds. Like their families they pursue their
"ewn selfish interests and personal ends by squeezing the fruits
of the labour of the people. Among this greup of intellectuals,
Woendirad in Wonjelcgnaw Dagna, Assaye and Yirga in Haddis,

Gebeyhu in Maabel, and Laake in Ye Xey Kokeb Tirrri ceuld be

cited.

Wondirad in Wonjelegnaw Dagna is a worthless educated young

man whose main concern is to get through life with the maximum
of words and lip service. Whemever  he opens his mouth and
says anything either trivial or serious, the very words that
ceame out of his mouth expose how inconsiderate, arrogant and
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irresponsible he is. His own utterance reveals the indiscipline
of his mind: "7+ T9P ATSA YA N & AAD N haNAN ATE AL
UHN 8AGY 2Nna #73 F145:" /T 4o ot care for what people
say. I am only mindful of the dangers of being reprimanded or
accused of failing to fulfill the interest of the governmen‘t:.//‘2
He is onc of these intellectuals whose better knowledge is

lost sight of in the meanness of his dceds. The author himself
takes an opportunity to tell us about the pettiness of wondirad's
behaviour:

LY NN NIP0ALT NIAY A N II0M AT PA
ATE A HOAA T hd 7D APET A TH hE
mdt (SN 2Rm3A: ... YIC 13 Py QU
APPTE £ ANL AT AQE NN 24% AnRd M

Y Ps 99mCar ¢ e

Onee he starts, his mouth is used to
recite the title, the article and the
sub-article of the law like abune
Zebesemayat (the lords prayer). But,
he prefers teo devote his knowledge and
ability to explaln things tg evil deeds
than to constructive works. 2

All in him is very much contemptible. He is a highly
unpleasant and venomous person with a university education.
Spurred by his sleepless Jealousy and evil thinking about good
deers, throughout the novel we see him doing what he can te
poison the life of honest people. The first victims eof his
malicious attack in the story are the young lovers, Tilahun
amd Sofiya. For ill-motivated reasons YWondirad has tried in
the style of Iago te create strife between Tilahun and Sofiya.
But, Wondirad has not been successful in his series of
distasteful experiments. Nonetheless, his vensamous mind can-
not rest content without destroying the lovers for no convincing
reagen. A thoughtful reader may ask how the author could
acceunt to what his villainous character is doing? 4 convincing
angwer for this question e¢annet be found in the story. What



might be said about Wondirad is that he is simply the voice

of misery and destructien. In his confession we hear.Wondirad
saylng, "“Ar U 4Ty @MAAT @ANF NIFRC MT L9 AT ANEATH
®N 4 LTA:"" / My heart hates those who love me, cnvies those
who do good to me; and wants to take revenge on those whé
have dene nothing against me/ %

Therc is also another character in ‘Jonjelgnaw Dagna who

ocan be grouped in the third cat ggory of the intelligentsia.
This particular character is not, however, as venomous 3s
Wendirad. What, actually, the author wants to show through
this character is the corrupting power of money and privilege.
Wubetu, who used te express so much detest fer corrupt
activities and who was once high-minded and revolutienary,
later becomes powerless to resist the temptation of ease
and luxury which money and position can only afford. He
starts to use his position to enrich himself. Ilaving cut
himself free from the pull of radiealism Wubetu indulges in
-corrupt activities.

While Wubetu was a genuine and an upright fellow, he used
te SAF, © UATe ApT MM PR AT @anl AmTHTE Qh¢ @1
ARPet U4 A TR hd A4 hSARY ¢ 40"
/Wealth and idol are gods of evil that have the power to govern

and lead their creater in the wreng directien./15

But later, when he climbs to a higher government position
and is inflated with ill-gotten wealth, Wubetu completely
abandons his ferm=r radical theories and begins te prepagate
a diametrically epposite view, ‘w4 4Z0 $7C A ho ¢+ WO
Cet NFICT Aiy NAPAAT UA hes ATC T A ALTC A1menA+T
NAC 03 AR NAGYHET ATt ealr LA 0T UNT NF 0"

/The fact is that, it is only wealth that cleans the dirt of
contempt, poverty and the like, and places man in the respected
pesition originally intended fer him when he is craated. It
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is only wealth that shows man in his true colour.) e

After passing through the process of corruption, the man
who used to talk passienately against corrupt activities later
evolved into a new sort of man - a worshipper ef money and

privilege.,

Similarly, Assaye and Yirga in Haddis are portrayed as
the embediments of corruptien. DBoth men remain blind to the
secial reality. Their appetites are only capable of consuming
the pleasure a large sum of money can buy.. i.ssaye.is one of
these worthless intellectuals whése sole purpose in life is
to Join +the wealthiest class at the expense of the toil ef
poar peasants. He is presented as a very indiscreet )
individual whe does not hesitate to sacrifice his friends and
even relatives for the sake of money. Assaye cares for nobody
but his own comfort-loving soul. The luxurious life he
leads out of ill-gotten gains erodes his thinking capacity and

further draws him inte cerrupt and murderous activities.

Yirga is another ecorrupt schoel directer who is determined
te sell his conscience for material comfort. Love of meney has
speililed the ethical behavior required of him as a school
director. He is a calleus person who seeks to darken the future
of poor young beys and girls by securing the right te learn
enly fer the thavess Corrupted by bribery and nepotism, he opens
the gate of the school to the sons and daughters of the rich.
Ridden by incompetence and arrogance, he stands in the way of
genuine teachers wha strive to improve the teaching-learning
process.

Gebeyhu in Maabel and Laake in Ye Key Kokeb Tirri are

unforgettable characters for their inherent vileness. They
are depicted in their respective worlds not eanly as simple
ceunter-revolutionary forces but as young villains whe bear

the stigma of spiritual affinity with the old feudal ruling
class,



Gebeyhu engages in subversive activities to demolish
democratic elements that start to take root in the society.
Like his feudal father he disrupts the life of the poor peasants.
His gun always aims at revolutionary individuals and
democratic forces who are strusgling to change the old social
system. By unleashing a war of destruction on social progress,
Gebeyhu reveals the moral stigma of his class erigin.

Baalu also portrays an obstinate intellectual, Laake, as
a dishonest chatterbex. ILaake is a self-styled revolutionary
inflated with ill-digested opinion and immense arrogance. His
egoistic behaviour leads him to worship the vision of himself
as a saint leading people to freedom. Plagued with such
arrogance and engrossed with petty bourgeois vulgarism, he

actually indulges in the most wanton acts of repression.

1.2 Temale Characters -

The world of Amharic fiction is to a great extent a man's
world where a large population of female characters with only
few exceptions play a secondary role. omen characters in
mest cases secondary, are used either as symbols representing
the decadence of their class or as cases illustrative of social
problems. Many female characters populating the world of post-
revelution novels are only participants in the events of a
story shaped by men. Of ceurse, the question of equality between
men and women is raised in almost all the novels, but it neither
gets a qualified answer nor is it serisusly discussed in any one
of them. What we are told by the novelists is the alleged
domination of men over women, and what we actually see in most
of the novels are men depicted as being made of tougher moral
fiber than women.

Female characters make their appearance in different scenes
of different novels, but most of them soon fade into the back-
ground leaving the hero to accomplish a definite missien in his
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own way. Conviction and action are chiefly affairs ef men,
mere contemplation and passivity are largely that of women.
What is common abeut mest of the female charasters living in
the world of Amharic fiction 1is that they are incapable of
tackling events of complicated social phenomermon without the
assistance of strong men. Women are not shown by themselves
in the position of responsibility.

Our novelists have never endowed most of their female
characters with a specific talent or with a streng cemmitment
to werk toward a definite goal. DBut, technically, female
charact.:rs either by complement or contrast, serve to breadcn
and deepen the feelings and acts of male protagenists. They
help to charactsrize the male characters by revealing the
goed or the evil in them. Fer instance, Masresha in Maabel

and Deribe in Ye Kay Kokeb Tirri are best understood in the

relation they have with Zeleka and Hirubt respectively.

Female characters in Amharic novels have certain typical
patterns that correspond to their respective environment. The
majority of the backgreund and nameless female characters whe
are victims of a harsh city life in a class society are the
prostitutes. Prostitutes in most Amharic novels propagate ne
dectrine, display nm preference to anything and demonstrate no
purpose in life. But, by their way of life they show the
sufferings of the helpless women in city life. Among the
prostitutes, Shitaye and Zinash in Haddis; Tsigie in Derasiw

can be taken as examples.

These uneducated and unsophisticated women are bitter about
the present situation in which they live. They d» not see any
bright future. And so, they are nostalgic for their childhood
period. Sometimes, their nostalgia causes them te talk about
the "goed" old days of which they know very little. Seme other
times, they indulge in superstitieus practices in order te sscape
from bitter reality. Whenever they turn te reality, they fecel
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neglected and distressed and hold men responsible for whatever
misfortunes befall them. They tend to believe that the sole
cause of their sufferings is the cruelty of men. Mest
prestitutes in those Amharic novels szem to be obsessed with

a mistaken notion which labels 2ll men 2s the enemies of women.
The following words of Zinash are c¢xpressions of the common
obsession: "% 9wy M HTY AE 10 §%C & O AT

PRC®T NC % 20 A A%l 9 h Yas AE15 emC O™
/One who trusts a man and one who grips cloud are the same. My
love, man is a betrayer and dangerous creature. He retreats when
you come closer to him and weeps te come nearer when you Zo away
from him,/47 This is the catchword of prostitute women in Amharic

novels,

Embittered and frustrated by their own bad fate, prestitute
characters do not show any concrete endeavor to reform the
situatien in which they live. Usually, they engage in slander
and gossip and gloat aver each other's misfortunes. They look
for the generous hands of drunken men to meet the needs of survival.

The other long enduring victim of the coarse village life
is the pecasant woman. She is a simple and honest house wife,
She is polite and helpful to her husband and relatives, friendly

with neighbours, and reserved with the rost.

The peasant woman, more often drawn as background character,
is a loving house-wife whose ambition consists not in being
superior or even equal teo the man she loves, but in seeing him
superior to everyone else. She never speaks te her husband
anything outside home life. She admires his manhoed, but never

shews any involvement ar interest in his commitment and thought.

The peasant woman who has never been to school in her
whele life appears te be quite unconcerned about the economic
and political life of the society. Being an uncomplaining
victim of the feudal system, she does not feel free to express



herself. 3he does not even give h=rself a chance to know how
and what she really feels sbout her social environment. Her
reaction to situations is mere instinctual than rational.

Zeyne in Maabel and Alem in YWonjelegnaw Dagna are typical

examples of such women.

Zeyne is presented as a very simple, innocent and uneducated
weman who gives more generously of herself than many educated
wemen can afford to. ©She is worried about nothing but her own
disposition to be kind and loyal to her parents, faithful to
her husband 3nd helpful te her brothers. Her sincere devotion
is clearly shown by the unfailing assistance she renders teo
her father and mother in the time of disastreus drought. Her
faithfulness is cerrectly exemplified by her farbearance of
the sickening fact she learns abeut her husband. The terrible
knowledge of her husbhand's sexual impetence, as a result of
the psychological effect of police Torture, does net shake her
feminine integrity. Her respense to the knowledge 1s not a
desire to abandon him, but rather a commitment to live with him
for the rest of her life. To the very end generous and
faithful as always, she cheers up her dear husband ani supports
her old father. But, she has never exerted herself in the
bitter class struggle as her fathsr 2nd husband do. With
feminine tenderness and affection, she lives, works and always
remains in the kitchen.

n

A completely different type of woman character who stays
eut of the kitchen and who is more interested in secial affairs
in Amharic novels is the educated young womzn. ©She is a pasneer
in enlightening and awakening the female population by raising
the question of cquality between the sexes. she has a hisher
level of political consciousness than the prostitute and peasant
wenen. Jnlike the prestitute, the young educated woman has
never pointed her accusing fiRZe®s- 3t men as being the enemy of
wonmen. She rather denounces the social system as being the

sole cause of the sufferings of women. The follewing werds of



one learned female character in Y2 Key Kokeb Tirri affirm this
new cAaasciousness:

.o w  THAOAN DO 30 AR AP RNY

HBCNY ®N6 3 hEEATP ANGP Nl o1 NAAIL

N7 9T O At A% WG IC AdDLA
0Pt 010 BT hmARNTS AN19 9T AAT::

It is a corrupted society. You see, a woman

is not an object for sexual satisfaction. Ghe
is a2 human being. Apart from sexual relation-
ship, shquants to share her views and feelings
with men.

The educated.woman, unlike the peasant woman is economically
indenendent and a little bit sophisticated in her manner and
thought. But, like all women in the fictional works, she seeks
te take a shelter in the strengtn of a man. ©Ohe nzeds a strong
man for self-protection, for defence against the attack of
leneliness and for sexual love as does Seble in Derasiw or
Finot in Ye Key Kokeb Tirri or Taffessu in Maabel.

The formal educatien all these young women have has enabled
them to know more abeut the social environment. Their
sensitivity to social affairs has helped them not only to draw
the attention of desirable men, but also te discover the root
cause of the social inJjustice and of the inequalities between
the sexes. But, amusingly, all of them are depicted in their
respective fictional worlds as having split personalities. They
are half-disapnointed at the inferior position women have 1in
th: scciety and at the same time half-satisfied at their own
success in obtaining the recognition of learned men and at
their own ability to discuss social problems. None of these
women, however, have assumed 2 heroic position te emancipate

women from domination.

These characters have quick and bright minds that can
detect the good and the evil in their social miliecu but they

lack strength and commitment to bring about practical change in
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the life of the seociety. They feel proud in their discernment
but also they feel sick when they think of the subordinate
position they have in th: world they live. The view they have
towards thcmselves 18 a blend of sclf-acceptaince and self-
rejection. The crisis between self-approval and disapproval
is th: unrcsolved problem in the 1life of these educated ywomen.
But, to get a kind of mental solacc and keecp the balance on
the side of self-acceptance, they constantly try to establish
2 close tic with 2 man whom they admire for his courage and
knowledge or for his special talent. TFinot, for example, has
a mental and physical relationship with a playwright, 2nd
Seble with a novelist, and Taffessu establishes the same kind
nf relationship with a mar who courageously and consciously
questions the dictatorial tendencies of the political group

of which both of them are members.

The fourth type of female character in post-revolution

Amharic novels is that who represents moral degeneration. Hdiruhs
in Ye K€y Kokeb Tirri, and Zeleka in lizabel are typical examples,

Beth of them are from fcudal families. They are vulgar, dishonest
chatter-boxcs whose acts and thoughts reveal nothing but moral
degeneration. These two girls,impulsive and seductive as they
are, tend to divert the attention of men away from vital matters

and away from their ideologica2l principles. The only dearest

thing to them is their own sclf-image. They are portrayed as
objects of appreciation and public gaze to which they willingly
subject themselves. Their remarkable appearance, their big eyes,
their rosy cheeks and full lips, their soft voice, their tears
and smiles are all weapons that have enormous power over men to
make them serve the girls' futile ends.

They are evil apgents who derive pleasure from others!
misfortunes. Hirut unmercifully inflicts pain and suffering
in the life of her innocent admirer and poor lover, Deribe.
She 2lways irritates him with her snobbish attitude. Her
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snetional unstability, which is larsely caused by her extreme
fondness of lustful satisfaction on bhe one hand, and by her
snebbish sense of class on the other, has always been the
cause of enormous sufferings in the lives of her acquaintances,

and is the cause of her own tragic end.

Zeleka is also another agent of destruction. 7o understand
the whole of Zeleka one should not try to dig into her hidden
self for sh¢ has no secret self at all. She is a totally
comfort-loving character. She b:lieves that the easiest way
of getting ease and comfort is by engaging in trapping and
cheating men of higher position and good fortune. Unfortunately,

her dangerous venture finally leads her to destruction.

The motto that leads her to ultimate evil is 1laid out in
her letter to her husband whom she has deserted after draining
his physical and mental strength:

NHY 9A2 UATT P36l A& 1H 1 F 10
AT IH AF ety 29 GAF W@ 7 AT VB0t
N5 Aty AAT 100 AND KhIR4ATNAPLA NA
TALM T NARRS ASDL EFAN: At 7 28
AT 1T SUST Ued 1y nends NP TF Afa4t
Ao okl .. Nakid hand hayans ety
QLAY BT PO 1T

We only live once in this world. What does
this mean? It means we only have one life.
Others can talk about moral, virtuc and
salvatien. As for me, I want to live this
single life in pleasure and comfert ...
starting frem early childhood, I have always
been fond of being what I want and of doing
what I like.’

Throughout the threce books of llaabel, we come achoss
the same Zeleka with her eager quest for comfort and sexual
sensatisan and with her vanity of her own perception and family
background. She always loves the romantic view of herself. Her
self-esteem with no mark of intelligence does not ever lead her

te question the reality of the society in which she lives. She
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recognizes the marks of status but with no thought for its
meaning. Zeleka creates her own world and tries to live 1%,
but in vain. There has never been anything like it. Lver
she hersclf rcecalizes this fact, thoughs the realization comes
at the last thread of her 1life and only under a torturing
pressurc. Jndoubtedly, this bitter rcalization has left her
mortifiscd and deeply hurt. Even her proud heart painfully
crushses its pride and she falls vanquished by terror. The
ultimate price Zeleka and Hirut have paid for their stupidity

and moral depravity is their owm lives,

Another type of female character who is pewarded-for her
good manner is the girl secluded in the home of her father.
Such, for instance, is Aynalem in Haddis or Hulun in Band

Deret Sost Tut. Infact, these girls have no significant role

in the respective novels in which they are portrayed, but
their youthful innocencs shines out brightly and adds a teuch

of colour to each story.

Bath girls are under the strict control of their fathers
and do not get much chance to enjoy the benefits of seocial
environmsent. Because of their age and of their limited
exposure to social life, they certainly lack deep secial
insight. These girls in their fictional worlds are at the
same time leving but rcstrained, admiring but detached by
the fear of violating the social norms about which their
knowledge is very little. Whatever they do, they de it to
please thelr parents and to suppsrt a self-image of being
goed and obedient girls. Fortunately snough, despite their
limited knowledge and inability to express their feelings,
they have been able te win the confidence and affection of
educated young men. The reward they =zet for their innocence

and gecod manner is a desirable marriage.

The new type ef female character which appears in the
Lthiopian literary scene during the post-revolutionary period
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= 27

The author of Le Key Ababa is very unsuccessful as a creator
of plausible and live characters. 3ut undeniably, he is the
first writer to bring into the Ethiopian litcrary scene a
revolutionary working class woman, though she is witheut
flesh and blood.

As 1t has been mentioned earlier, women in Amharic novels
play secondary role. They are not shown in pesitions ef
responsibility. They are either apathetic te social activities
er simply show an interest in the hero's 2ct without taking
an active part in it. Leaving the lifeless Danse aside, a
lonely exception to such conventional women is Sofiya Mulat
in Wonjelgnaw Dagna.

Sefiya has no parallel among the population of female
characters in Amharic novels. She is endowed with the best
qualities for a responsible role. he has the qualities of
self-gsacrifice, endurance and an unfailing faith in what she
thinks is right. She is = versatile, resolute and self-fulfilling
womAan.

Sefiya, together with her husband, plunges inte exhausting
and unpaild work just te rcform the living conditions ef the
poer villagers. ©She willingly accepts the task of impreving

the lives of the people, and at the same tine continues te

ibilil aki : fe comfertable for her
carry on her responsibility of making life ¢

£ i f the neople
Her sense of duty of dolng good frr the peop

dear husband.
sponsibility for ner husband are always

and her sense o re .
kept in harmonye. This is what she s3ysS:
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Tilaye, as a husband, I love vou. Tilahun
Feyissa, as a person, I respect your
ambition and aim. Thus, I will stand by
you when you work fer the realization of
such an aim and ambition. I will not
abandon you; I will not desert you. Your
happiness is mine; your grief ig my grief
and your death is also my death. 0

Sofiya has a marital life hased on love, mutual sympathy

and appreciation of effecient social service and dedication

to that service. She impresses friends and enemies alike by

her physical charm as well as by her physical and mental

strength., Pecople regard her as having a special power and

knewledge conferred upon her by a supernatural being. That

is why people have nicknamed her and her husband **¢$a FF ¥4+ "
/kings of witeh doctors./

Sofiya's additional eutstanding feature is her femininity.
Though she engages herself in unfamiliar and in mentally and
physically demanding jobs, sofiya is not deveid of desirable
qualities, She is gentle, soft-voiced and impulsive. She
has a leving nature. Sofiya usually appears in different
chapters of the story with an eleszance of mind 2and sweetness
of character which have placed her high in the esteenm of people
eof real understanding. She also appears Very hard with pcople

et . S ful
of mean character. Her resistance to evil action 1s SO powerf
:ally proves her

and her reaction is SO dignified that she re o
strength and maturity by passing triumphantly through a leng

and varied sequence of events.

1.3 Lewer Clags Characters

c 1 e inant
Sympathy for the lewer class people 1s the domina

3 T
tion Amharic novels. But,

i £ ] cvolu
smosion in post-rev 1
e L the reader 1S .

usually, those lower class characters whon

called umon to sympathize with have no individual life 1in many

of the novels as seen in the story of lionjelegnaw Dagna Haddis,




Derasiw and Band Deret Sost Tut. The lower class characters
in these novels tend to be background characters performing
the role of a chorus. They back genuilne people, give wise
advice to friends and control the . passionate.

In most instances, the lower class characters tend te
be predictable in words and actions. The seqguence of events
threaugh which the lower class characters evolvs seems to be
similar in pattern. The event usually starts with the
presentation of the miserable life of the unfortunate people
under the old feudal system. Aleng with it there is a leng
description abéut their power of endurance 21d patience. Then,
it is follewed by the event of people's revolt against individual
feudal lerds which eventually grows to a strong opposition
movement against the oppressive social order. 1In the final
event the lower class people are transforued into staunch

and conscious builder of a new social system.

If we identify all lower class people throuch all the
events, we shall see qualities they share in common. They
have physical strength and strength of feeling. IThey share
to a similar degree a sense of duty. They are honest and
unsophisticated and endowed with the power of good understanding
and self-sacrifice for genuine cause. Baalu in one of his
novels has described the qualities the lower class people have

in commcn in the following way:

A #7713 RN NUART 1D AL
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Determination is the class charaoper nf thz_
oopressed. The oppressgd knows+tnit e C;e
not breakx his shackle w;thout surubglg. e
is not eager to live this Sh?f? ;?d m}selife
1ife. He knows that by Sﬂcrlilclﬂ% JoLE t -
he can further the people's struzggle a step

forward. 21



- 30 -

In post-revolution Amharic novels an atmosphere of aptimism
founded on the ideological certainty of victorious revolutionary
change is prevalent. The process of this revolutionary change
and 1ts uninterruwoted development is hastened to its inevitable
victory by lower class characters. Of course, in some novels
the intellectual characters from lower class origin take the
initiative and the lead to transform the feudal society inte
a new democratic society. But, the intellectuals can only be
successful in their mission, if they are able to secure a
favourable response from the lower class people. The lower
class characters help genuine intellectuals realize their
mission either by giving sage councel as in Deragiw or by
guarding them against the attack of evil agents as it is
dramatized in Wonjelegnaw Dagna or in Haddis.

So far, it is only in three novels that the lower class
characters fully grow out from their choral function to assume
the role of a protagonist. Those novels are lMaabel, Ye Key
Kokeb Tirri and Le Key Ababa.

Birhanu has introduced revolutionary peasant heroes inte
the history of Ethiopian novels. Birhanu's peasant heroes
exemplify certain principles of honour, courage and endurance
ewen in a life of tension and hunger. The chief point about
the heroes is their indestructible faith in what they believe

iﬁ I’i@hf aven under a physically and mentally torturing
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Maabefa::a:;f; :ze su?éeeding pPeasant hero in ‘the third book of

: . als ", upright young man who staunchly defends freedom
apd Jl.lstlce° wdssanun beneath a surface irritdbility which
semetimes flares up on the slightest provocation, has a real
hatre? of all that is mean and deceptive, Ha isg ilways satisfied
not with what he gains for himself but with what he dees for th
benefit of the society., If there ig any hectic situation in e
Vhich life is at stake and decision means liie or death to those
involved, Kassahun is the first te appear with hig decision te
save others from unhonourable death.

In Ye ey Kokeb firri, we come across a working class
protagonist who is endowed with the quality of higher thinking
and human feeling, Of all Baalu's protagonists, it seems that

this Working class character is the hardest to understand either

It is only because he 1is handled

emotionally or rationally.

with a real understanding of human feeling and sound characteriza-
tioén. Deribe, Baalu's working class protagonist, has never

been squeezed into caricature of the ideal revolutionary man
who is always victorious 2and successful in life. Deribe is

a lifelike character who is constantly confronted with
conflicting situations in his fictional world.

oaalu in his other two novels of the post-revolutionary
period tends to focus more upon a single individual rather
than upon the interplays between characters. He usually takes
the reader into the minds of characters particularly into those



he is sympathetic with. Thus, it is simpler to the reader to

_ . . S .
see Baalu's main characters from inside than trying to understand

them from outside. DBut, Deribe in Le Key Ababa does not easily

fall within the scope of this generalization. The real Deribe

can be understood better in his relation to other characters.
One way in which Baalu reveals the real self of Deribe is through

his relationship with another character. It is partly through
this relationship that a certain completeness is given to the

central character.

When we first meet Deribe in Ye Key Kokeb Tirri he is a
faithful and an obedient servant in the house of a rich feudal

family. He had no formal education nor ambitien of any sort
except to be loyal and honest to his masters. Unfortunately, the
posr innocent man is seduced by a beautiful but worthless
daughter of his mastey, iirut. Deribc never gets a chance to
persuade himself that the new relationship he has made with

the sensuous girl is wrong, indiscreet and hardly capable of
success. Consequently, he is soon left grieved and sleepless

by her contempt and sudden rejection of his love. He has begun
te feel his own status with bltterness and humility, and starts
to think of ways of making himself his own master.

Though the relationship he has with Hirut 1is very unpleasant,

it is, on the ether side, a force that prompts him Te look into

e then vows to himself that he will make every

is innerself.
oo He believes that

sffort in order to change nis own way of life. .
the enly accessible means through which he can liberéte hlééelf
from the attacks of humilation and poverty is educatlo?. With
this new enthusiasm he soon starts going o schoal. His good

] : rained him leve and
behavior added to nis keenness to learn has gail

ate j :n the ilinistr
respect among acquaintances and later a job 1in h 5

of Information and Public Guidance.

Deribe, eventually, besins to climb up the social laddeT.

i i ONs ad. Deribe
He starts to take 3an active part 1n reyvolutionary squad ’
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hewever, does not become totally successful in life. He. does

not become his own magter as he wished to be. His deepest

sympathy and leve for Hirut remains unabated, thou
well that she always thinks ill of hiam.

£h he knows

Deribe responds to every situation by becoming a realily
split personality. He, on one hand, being chairman of the
revelutionary squad, has a primary duty of defending the
revolution from the attacks of the enemiss, and on the other,
being seduced by the weakness of the flesh, he cannot control
his passionate love fear Hirut - a notorious enemy of the
revolution. Deribe is constantly confronted with the choice
of twe things which are mutually exclusive. He is torn between
‘his sense of revolutionary duty and his passionate love for
a worthless and reactienary girl. He cannot bring himself to
give up one for the wther. TFinally he chooses beth, which is
but another way of saying he gets neither. Deribe feels
emptiness and leses the thread of things. He does not know
what to do and where to go, and his story closes with the
fellowing paragraph:
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He does net know where his steps lead him.
His heart floats. Though it is celd, he
sweats. The sweat drips down en the sides
of his neck. His back perspires ... and
he feels pain in his muscles. Wherc does
the read lead? Where does the road lead?
Uhere deecs the road lead? This is the
questien that echoes in his mind in zhythm
with his step, breath and heartbes¥.”.

The other writer who choeses twe factory workers to be
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the protagenists of his novel is Taddelle. Taddelle in his
nevel, Le Key Ababa, Partrays two workers, husband and wife, as
representatives of the vanguard ferce of the revolutienary
movement. Both characters envisage a seciety free frem
political suppressien and economic exploitation, and cemmit
themselves to its realization.

Taddelle is, however, more tempted te tell the rele the
characters play in different phases of revolutionary movement
than to show them in plausible action. We are not given an
epportunity to have a view of the reactions individual
characters have to different events. e are not even prompted
te:visualize what Danse and Hansamo look like. All matters
te-do with individual life might have been known only te the
auther.

The author's main intention in this particular novel is
te.reflect the cenflict between the social ferces and project
the nature of the social cenflict and ifs final reselutien.
His intention scems te :be goed in that it touches the heart of
the life of the society. But, his craftsmanship is se poor
that it fails to bring out that 1ife and conflict with the

getien of characters who bear the goals, aspiratien and interests
In ether words, in Le Key Awaba

n action and expressed
hie neuth-picces

of opposing social classes.
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indulgi emseclves i 1
lging themselves in all serts ef human vices Nearly all
. Y eXperience, ig
T ‘ y lgnorant
i el in their thoughts and actions. All sorts of neckery
ridicule and hate are implicitly or explicity expressed by the’

neveli i - ey 1
elists whenever they happen te describe the physical and

of them are devilish by nature, shameless b

mental states of their feudal characters: The feudal characters
are usually very repulsive even in their physical appearance
Such, for instance, are Dagnachew Ferissa in wonjelegnaw Daé;a
Zerfeshiwal in Maabel, The Gulilat family, (g;iilat himsel£ ,
and Amsale), in Ye Key Kekeb Tirpi. Balanberas in Band Derct
Sest Tut. -

The feudal characters are always held responsible fer
large-scale destructien inflicted on the economic, social
and political life ef their secial environment. The misery
and suffering of the pcasants are caused particularly by the
MOTTUDT activities of these greedy characters. Possessed
by egolstic behavieur, we see them contending for honours in
public administration and for profit in business. Ridden
by greed, they engage in bullying and clubbing te exort every
last cent from the starving peasants. They arc human parasites
who feed - ; . on the fruits of ethers' labour. Their
relentless greed and their animal violence are always on display

in all the scenes of post—-revolutiom novels.

Feudal characters are deveid ef good thoughts, of love,

henesty and reasen. DBecause of their meral depravity, they

lack humam integrity and richness and de not fecel the hepes
and fears, joys and serrows of their poor subjectg_  In all the
nevels, feudal rulers are portrayed as monsters of crueclty and

debauchery. The following extracts may suffice te shew how the

novelists satirize the futilitys of ideas and enermit.ys of
the crimes ef the feudal characters. . 3alanberas, a feudal
character in Bamd Deret Sest Tup reveals the rubbisk ef his
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/4 peasant and a donkey do not love who
respe i
Spects them. .., If we today, leave the psacants alone
because th : i U - :
€y are in trouble, they won't even s

v 16 i
S2y 'Good morning'
on t n A 23 Daen: i i i
he morrow./ Dasnachew Ferissa, in “onjelegnaw Dagna, at

one imstance says: ‘4L NaATe AATR MA® ... on 790111
IC+ N FHix hdan® UY U+ +H ¢ hR46%8° hen fi'r. ANND ATC 7T

§¢ NP Uflh 7 38:."" /If a peasant is not reluctant or if
there is some strong person te put hinm aright when he relucts,
there is no end to his labour and riches, £froa head to toe he
is full ef resources,/24 This ill-digested opinion of Dagnachew
is similarly expressed by another feudal character in Maabel:
CThIIHY Ne T NATC G MNEY DA 8FAA ... DA AUL M4 nne ...
9 NAIC ¢NAG n9m $HhgA ®F AT+ 203-94::"" / If one knows
how to treat a peasant, a peasant can carry all the lead given
him ... Tell us, then, that there is no crop in Wolle ... A
peasant has always something te pay, even if he does not have
anything to eato/25

These sentences do not only expose the depravity and
arregance of their speakers but also their empby-headedness and
inhuman behavior. The characters' hizh-living and low level of
thought eveke our disdain. e feal contempt for the greedy and
corrupt feudals who fatten themselves on the fruits of the peasants

while the vast majority of the peasants are languishing in grinding

=y

peverty.

These devilishly charged characters always do something
evil te hurt good people and are envious about genuine individuals.
They seek to inflict pain and misery on the lives of the people
even if they know that they will not benefit from it. They like
te hamper the progress of the people, disrupt peace and freedsm
and they always give their guilty acts a nice name - patrietism,
defending the unity and strength of the nation, protecting the
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culture of the society. Haddis Alemayehu in Wenjclegaw Dagna

helps us to know bthe feudals' understanding of the werd
patg@otism or hereism:
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When the Gimira and the surrounding people were
sgld te have revelted against the government,
Girazmaeh sided the government in the campaign,
killed countless number of people and destroyed
many villages. Owing te these serviees, he was
honoured and given prize.

A similar description is given in Birhanu's novel:
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'God bless his soul.' Had it not dpeen for
Dejazmach, who would have challenged
Wollames? They revolt day in, day eut.
They plot day in day out. And so, when
he laid them down and flogged their

backs, they kept quiet. They submitted.2?

Both writers, Haddis and Birhanu try te arouse the rcader's
indignation against the atrocities of those evil agents. They
also seek to attack the whole palitical system that honours

the individual for its evil doings.

Deneckew Assaye in Band Deret Sost Tut and Baalu in Ye Key
Kekeb Tirri have also tried te shew the tyranny Af the feudal
rulers as well as the misery of the poor people. The feudal
characters that we meet in the nevels of both writers, like
their counterparts in others' novels, tend to be shallew and

mean in their thoughts, cheap and uncivilized in their acts.
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They even tend to be dishonest with themselves.

Clinging to superstitious pPrecepts, the archaic feudal
in each novel distrusts any innovation as does, Dagnachew
Ferissa, or Tilahun Shewarega in Haddis, or amsale in Ye Key
Kokeb Tirri, or Zerfeshiwal in Maabel. 411 these characters
encourage conformism to old ways and discourage any creative
endeavour. “9FTy @wC4 AC ti I0#tY UH 10 ADT At
/Which needle have they made and shown the people, to tell

them of changee/28 This is the famous catchword of the feudals

which is recited to ridicule learned men who are enthusiastic
about introducing prograssive ideas. Their whole entities
aavocate a return to the past ways. These ignorant feudal
lords are engulfed in a blind and fearful struggle against

the present and the future which they do not want teo understand

nor foresee. They deride every thing new, despise poor ncaple
and denounce progressive intellectuals. They sing only in
praise of everything old.

It must be mentioned, however, that there is one feudal
character whose thought and action may not be in line with
The general conception of the behavior of feudal characters.
e is Teka Ejersa in Haddis. Teka, unlike other feudal

With no
s sympathetic to the poor peasants. i
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; oor people
fttlon he helps P

| n e of their agonye
ﬁ arent heslt sought to 017 the 00
' p 6

O oy IO

diator wotueen

P e B e
A L

e n
a1 ner ¢ vet gV
2l 8
go¥d 3al orde® a POS> in AmDAT>O egY g s Yo
o aC q\lG p A f_ N TC h See 'b_e
sum we ful © ipn ©
Tex® 25 samls VP2 wE cracye pelteT > - hich
fe cal . (<
of Th . £h 1ot o ur - Kin o cl o of the
of ThE .'n rne %0 ,ped 8O obbish feels the 9
A e S -
o Place . m §r9e . ers ° cr Y
n nis O goweV meneV
1‘5 th . 4 6 W
conso ﬂpa 159
's vea
~ADLE A



- 39 -

But, under normal circumstaneSS, he 1s

rs in action-and

peasant revelt.
ot of feudal character

different from the re

theught.

Feudal character, in geaeral, with its superstitious

s and cruel acts has bcen duplicated

precepts, evil thought
and now it seems

and reduplicated in different Amharic novels
situation. It always
s a stumbling

to be a stock type involved in a stock-

indulges itself in all sorts of vices and is alway

bleck to change and progress. Outwardly, it seems to be an

omnipotent force which cannot be overthrowa without the will

of ged. But, when it cenfrents new and unexpected situations

?n the sequence of events usually presented by social unrest,

it suddenly feels weak, unstable and insecure. It loses its

app?rent high-spirit znd becemes se feeble that it cannot

resist the new situation with the decisiveness and self-

izﬁ;f:nce with which it scems te deal with things when situation

finallzvzzzmzi iz'pl§i 2l rulel th? stingy feudal character is

R fallure by the indefatigable strmggle of
ectuals and of poor peasants.



Chapter 1II

Major Themes

] e iy A

2.1 Theme of Self-actualization

Self-actualization theerist, Abrasham Maslow, asserts that

self-actualization is a process that demands self-knewledge,
self-acceptance, full commitment te a sense of missiem and
courage te pursue that mission regardless of pain. K With a
clear intention of stimulating the readers to self-evaluation
and self-fulfillment, many Amharic novelists of the pest-
revolutionary period show their here characters undergeing a
precess of discovering their values with the promise ef self-
regeneration through a more selfless love for others and a
cemmitment te a sense of missien. They create fictienal worlds
in which pesitive characters are urged to a varying degree to
reassess their own values and raise their sslf-images in various
phases of their existence.

The Amharic novels of the pest-revolutionary peried have
either a central message or contain an idea which affirms that
the will and the courage to unfold the inner-self and develep the
petentiality are positive aids that contribute to find a purpose
in life as well as to make future life brighter. 1In mest ef the
novels the message is not simply conveyed by presenting a straight-
ferward psrtrayal of achieving men. It is rather expressed
through the involvment of human varieties that comprise the
grouping ef cewards or gamblers or weak and pretentieus individuals
on the ene hand, and self-fulfilling persons or men engaged in
the process of self-discevery en the other. So, a study ef the

themes of the novels is te some extent a discuasion cf characters.

In almost all the novels, we find characters who lack

virility te be true to themselves and courage to attain the goals
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Indeed, Sirak makes ugse af his ewn characters, He is

prompted te re-evaluate his whole essence as he seeks te penetrate
the psychological feelings of his characters. At leng last,

Sirak manages to have a full understanding of his real self.
With this self discovery, his hypecritical attitude and
incensistent view— Hint give way te a clear and firm idea abweut

himself and about life. Turthermore, he makes a big stride te

self-actualization.
Two Amharic post-revolution novels which have given us
pertraits of young men who seek and achieve self-realization

in their undertakings to shape up human history are Wonjelegnaw
If characters in these novels are examined in

Dagna and Haddis.
the light ef Maslow's theery of self-actualization, certainly

Tilahun and Sofiya in Wonjelegnaw Dagna, Haddis in the novel ef
that name will prove themselves te be the best and exemplary.
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The authers have expressed through their works the optimistic
belief they have in the capacity of educated young men to change
the life of the sooiety fer the better.

of the title hero, Haddis. Similarly, his Derasiw has one
deminant figure - the figure cf Sirak. By probing inte these

1 0 3 3 3
Baalu's novel, Haddis, is dominated by one figure, the figure

figures, Baalu projects his vision of an ideax educated young
men and of a writer who eventually assumes to be true e~ himself.

In Haddis, Baalu depicts a self-actwalizing young man who
inflicts a crushing defeat on the agents of ignorance and poverty.
The pretagonist, Haddis is very intelligent in his academic
standing and very handsome in his physical appearance. He is
very peer in his economic position and familial standing, but
endewed with desirable human qualities. Haddis strongly welieves
in the fact that his country could presper if and only if its
citizens get proper education. He fully believes that education
is an effective instrument that ensbles a sociesty te liberate

1tself from hackwardness.
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responsibility put upon teachers is very
heavy. It is a responsibility of shaping
and cultivating posterity and tomorrow's
world. And se, how manxy of us are mentally
prepared to carry this re%gonsibility ?

Yor me, it is very heavy.

Haddis in his search for fulfillment is constantly sourred
to re-evaluate his own value in order to find a rationale for
his existence. And his sensitive soul always feels the urge of
responsibility te do something meaningful. In the process of
unfolding his inner-self and of actualizing his potentiality,
Haddis encounters enormous difficulties. The backward beliefs
in the society, the the corrupt activities »f certain individuals,
the reactionary attitude of the ruling feudal class towards new
ideas and initiatives are among the many problems which make the
accomplishment of his mission very difficult, if not imposgsible.
Haddis faces all sorts of barriers with courage and endurance.

He only dreams of the bright future that will emerge out of the
and so never does he mind the pain and suffering

present struggle, :
asked him.
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What can 1 say when I see small children
gathered in infront of me? Througﬁ thém

I visualize teémorrow's bright'world I

sce myself planting seeds in a fertiie land.

i can see the seeds taking root: and in blossem
Jheneyer I enter the classroom, I feel as if I
am amidst a garden of flowers.?"3 - )

Haddis envisages and seeks to protect the future by making
every effort to bring up the sons and daughters of the foergotten
masses with appropriate educatien geared to meet the interests
of the people. This is his declared uission in life. He has
persued this noble mission with total commitment Regardless of
hardships ani sufferings, he has played his role with great agility
and strength of feeling and has therefore proved to be”a man ef
deeds. He strongly hates those learned men who indulge themselves

in theoretigal discussions for the sake of intellectual exercise.
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Tilahun is not boasts - -
from it. The bitter eigzizfnjzsh:nZUterS-b?ege “frds° o
.. ) Sfudent. ° é?onomlc.proolems that have
» ; maxe him physically and mentally
strong. Later, his unfailing search for = meaningful existence
provides him with tremendous opportunities %o be able to discover
and define himself. In response to strong and sometimes compelling

-situations, he slips from uncertainty into decision, frem mere

contemplation into action. The combination of the courage to-

decide as well as the strength te act based on unlimited
deliberation springs from and in its success increases enormous
feeling of responsibility to do semething useful for the betterment

of the society.
We follow Tilahun frem the capital city to the

and then back to Addis Ababa watching his growth to
When we first meet him in Addis Ababa

countryside
self-
he, apparently,.

fulfillment.
the course

allows events to overtake him rather than determine

of events himself, It is in Teppi, a little village in Illubahor
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Administrative region, that Tilahun proves to be a well-matured
person when circumstances give him the chance to assume responsi-
bility for himself. 1In that forgotten village, he engages himself
in organizing poor tenants, redistributing land to the landless
villagers, damming rivers, constructing irrigetion systems, tending
the sick and educating the illiterates. In his undertaking of
the socially important tasks, he constantly comes in clash
particularly with selfish people whose material interest are
terribly threatened by his upright principle, and generally with
the social system that allows the few to exploit the many. His
morale, howaver, is kept high- by his sense of duty well-donc and
his peace of mind ensured by the result of his endeavour. His

love for the deserving wife gives him strength. Tilshun, engrossed
in his noble ideas and securing the sympathy of the people, finds
it necessary to persue his mission of relieving the people of

their hellish life despite the threatening circumstances created by
the evil foreces.

Thanks to his own courage and to the unfailing assistance
and affection of his wife and to the overwhelming support of

the people, Tilahun emerges victorious from all kinds of

! . . e e ds the
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Snofiya willingly marches with her husband towards the pgaliza-
tion of secially important ebjectives t':ough she knows, before-
hand, that the way is full of violence, pain and suffering. Such
a sacrifice of personal comfort fer the accomplishment of neble
tasks 1s in a profound sense an attainment of self-actualizatien.

A brief extract from her speech can tell what 2 great woman she is:
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For the decision that I have made after
thorough deliberation I will not be afraid

to die ten times over let alone once. If

I am told that I will be killed unless I
betray my principle, hate what I love, abandon
what I like or change the goals that I have
set for life, you have to know that I will
prefer to march te my death spot with né
hesitation. I will even sing as I marck.41

4 reader who carefully follows Sofiya from the weginning %o
the end of the story of Wonjelegnaw Dagna will definitely affirm

ynat Ghe 11ves up to her word., ohe 1is really a devoted wife
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which is ready tn consume the fruits of the artistic creatien
of its talented members is a society troubled by a civil war
between members of the defunct feudal regime who want te stage

a cemeback to pewer and the revolutionaries who tenacieusly held
en te their hard-won victery.

This civil war leaves no ene in the society unaffected.
These literary men, being keen and perceptive in expressing the
spirit ef the time, secem te feel the urge to measure the heat
of the social turmoil. They show a sense of commitment and
serieusness te capture the secial reality in the framewerk ef
their creative works, and seem te feel an obligation to effer

te their readers the causes of the class war and its histerical
solution.

The fierce struggle between opposing classes has inspired
all literary artists of post-revolutionary period. The situatiens
and actions in which this dominant theme is presented, depict the
cress—sectien ef the society's cultural and economic realities
and engage the characters and presumably the readers in mora% and
political struggle. The steries in most ef the novels centain
descriptiens ef the miseries and humilations endured by the

masses, expesitiens of the inhumanity of the feudal class, and

narkable breadth and
reflactons of the people's revolt of remarka
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Promi : :
Dagna, zjlgzziuwjitz?s o Wonjelegnaw
¥irst bosk of Maap 1lf novel, Haddis er Birhamy Zerihun i;‘iz;;_
reality of lif;-f_éi - Ya?yot Wazema have alt projected théA
With a retrospectfv:u?al %thloPia . Pre=revalutionary period

: lmagination, all of them show the tyrann;

respec tive novels y S 7 € St 7 Y
I +1

dis i 1 it]
gustingly weak authorities who are governed by the most

ordina ' i) '
ry feelings like vanity, greed and jealousy. Thege weak

Haddisg Alemayehu in his

authorities are always busy with plots and intrigues against
genuine people and at the same tine engage themselves with
malicious endeavours to extort every possessions from the
exhausted and starving peasants. In Yonjelegnaw Dagna, we come
across a merciless regienal administrator who, illegally,
plunders the wealth of the region. ‘e find in Haddis_narrow
minded and corrupt officials who are engaged in misappropriating
In Yabyot Wazema, we observe ignorant feudals

public funds.
wallowing im luxury and pleasure while the poor are starving

to

death,

at the same time, we observe new social forces emerjing
with great enthusiasm and courage to change the system which
has been dominated by the banal authorities. The eifort of
the new social forces te realize a new system are continously



e

frustrated by the inertia of the negative forces and ebstructed
by the old ideas and beliefs. Consequently, the clash between
the social forces of good and evil, the haves and the have-
nots becomes an inescapable job. It is this clash between
classes that is dutifully emphasized in the novels. The final
and inevitable triumph of the new over the o0ld is also stressed
in every novel,

It was in fact clear from guite an early date before the
revolution that some of the Ethiopian writers dwelt upon this
theme and somehow felt the need for social change. But
"if one seeks specific indications of the direction Ethiopian
authors want their countr& to take in the future, what sort of change
and what kind of society they want, one will find that few of them

45

The Ethiopian revolution seems to serve is an agent to crystallize

cemmit themselves to any programme or to any precise answers."

the long-cenceived idea of change and to give it much greater
clarity of purpose. Most of the writers have now become more
conscious of the need for greater literary involvement in the
political struggle to build a new socialist system. They do
not only expose the evils of the feudal regime but also feel the
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What is projected in almost all the novels is the proecess

¢f the breaking up ef the old social system and the victory ¥r

the ectablishment of the new. The main butt of the Etfhiopian

nevelists' attack is the corrupt activities of the feuaal lerds

and aristocrats. The object eof their praise is the endurance

and strength ef the common man. The main conflict en which the

stories of different novels develop, basically reflects not only
the spiritual and physical confrontation of the old and the new,
but also justifies and affirms the superiority of the new.

Of all writers Birhanu and Taddelle seem

to be much mere
fascinated by the themes of the revolution.

Birhanu, with more
fact and less fiction, has documented the transformatien of

feudal Ethiopia into a new secialist state. The vehicle for this

transfermation is class struggle. Birhanu, in his preface, tells

the reader what his book is about:
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of events in which the interests of the two opposing ferces
frequently come inte clashes. Hewever, because of the urge to
express histerical facts, Birhanu is more frequently tempted te
describe events in their sequence of occurance and recerd the

direct experiences of characters than to reveal their mental states.

Maabel is a historical novel in three books with proper
emphasis on the times of stress and strain. The first boek, Yabyet
Wazema, deals with the ave of the revolution. It brings eut the
terrible scene of mass annihilation caused by unbridled feudal
exploitation and natural calamities. In this book, the writer
dees not seem to be much concerned with the psychological
exploration of his characters, but is rather interested in
showing the contrast between the state of poverty which the
erdinary people underge and the luxury and greed of the rich:
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In Yabyot Ilebacha, the second book of [laabel, Birhanu
concentrates on telling a stery about the opposition mevements

which involve the mutiny of soldiers, workers' protest against

the ever-worsening livang condition, students demonstrations

in solidarity with the oppressed people and revolts of the

peasantry. In the second book, Birhanu seems to put much mere

emphasis on telling historical events than showing pletted

action. In other words, he prefers discussing factual events

te giving the characters much chance to express themselves

vividly in action. In Yabyot ilebacha characterization is

subordinated te political discussion and description of
revolutionary events,

In the third book, Yabyot Magist, the writer brings out the

nature of the class struggle between the class conscious-werking
people and the reactionary ferces.

He dramatizes the villainess
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the skillful portrayal of some lively scenes and the presentation

of human variety in the novel's long journey.

The other writer who is carried off by the themes of

revolution is Taddelle Gebre-Hiwot.

The desire to present the

Marxist theoretical foundation of social revolution, the amhition

to show the different facets of class struggle

and the urge

to tell the historical mission of the working class movement are

abundantly present in his work.

Le Key Ababa is simply a novel

into which the author has repleted his theoretical knowledge eof

class struggle. But, in those qualities which

good one-creation of character, development of
literary language,it is admittedly inferior to

post-revolutionary period. Le Key Ababa seems

political pamphlet than a serious novel.

make a novel a
situation, use of
other novels of

to be more of a

Tt is full of lifeless

characters and revolutionary slogans frequently marred by

incoherent ideas.
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order to wipe out cxploiteyé, Bthiopia
shall disseninate Marxism.®

Lack of coherence and goed diction are not the only flaws
of the novel. The writer is excessively omuiscient im discussing
his political views at the expense of the indepcndent lives eof
characters. Taddelle has certainly failed to express his idea

of class struggle in the action of well-delineated characters.

The ether writer who has taken much interest in the theme
of revolution is Baalu Girma. In Ye Key Xokeb Tirri, Baalu gives
us the picture of fierce class strusgle that has taken place in
Addis Ababa Just after the eruption of the revolution. He brings
te our attention the antagonistic attitudes and motives of the-
warring pelitical factions. The feelings and interests of the
different secial classes are expressed through well-delineated:
characters. The feudal morality is physically rcpresentei:by
Ate Gulilat and W/o Amsale. Beth characters, husband and wife,
dream,.of the 'good' old days. They are frustrated by and are
bitter about the present situatien. The anonymous characters
in the story de represent one reactionary politvical greup.
Mest eof these characters are either handicapped or deformed.

With no exception all of them are cynical in their behdwiour and

venture., dirut, the sensuous
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all the groups involved in the class struggle. It is threugh the
experience and knowledge of the pretagonist that learn ‘e

about +the clashing interests and metives of the different pelitical
groups, and through his political involvement, we ceme te see the
nature of the class struggle. What are duly euphasised in Ye Key
Kekeb Tirril are the causes and effects of the overt and cevert
clashes between those political factions which represent different
secial classes.

Frem what has been said se far, we can perhaps ceanclude that
nne eof the major and all-pervading themes 9% post-revelutian
nevels is the struggle between the haves and havenots. This theme

.of class struggle is considerably and almost uniformly elabaratéd
with the use of symbol. First appears a dark sky and then it gives
way te a glewing sky er there comes a wind which blows from west
to~east and then changes its direction and blows from east te

west. The first ones always symbolize misery, defeat and

injustice and the second enes stand fer hope victory and freedem.
The fullowing two quotations taken from two different nevels

indicate the applicavion -of symbelism:
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curtain of dust disappeared.

aVX\J
(a peasant hero) Tooked 11K6N§ huze
belﬁf more than life itself.

The red colour in the first quotation, 2nd the strong wind
chat comes from the east in the second one have symbolic
siznificance. They symbolize revolution and in their contextual
e

ning, they signify the victory of the new revolutionary
chanze after a great

I

tide of class struggle.



CONCLUSION
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apa1s] shange but the inevitability af its victory. Some of the
writers even go as far as using literary works as a means ef
pramoting revolutionary ideas and of forming political

censcieusness,
Amharic novelists of tlie.post—revolutionary period have shown a
sense of commitment and seriousness to capture the secial reality

and help us discever something about the values and metives ef
centemporary society. The novelists de not only mirror the life
ef the society but alse try to influence and shape the sscial and
political phenomena by dwelling upen relevant themes and by
depicting significant characters which are meant to set up
standards ef exemplary behavier.

Urged by a strong desire to guard the society against
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nolitical suppression and social injustice and to revolutionize
old institutions, the novelists larcely deal with political
Hhemes. They seem to feel an obligation to offer political
solution to social problems. So, most of the writers do pay more
attention to the ideological contents of their works than to their

artistic forms. In a novel like Le Xey Ababa, the price paid for

the didactic message is the sacrifice of the independent lives of
characters and the logical development of events.

Wwith no exception, all Amharic creative writers whose works
are studied in this diss€ration have expressed their optimistic
beliefs in man's ability to overcome social pro>leas° The fictional
world, Amharic novelists depict is not a world that decomposes
or disgusts like that of armah's The Beautyful Ones Are ot Yet
Born, or Mwangi's Kill IlMe juick. But, it is a world that is fertile
and bears fruit. =This fictional world does not belong to

degenerate men who are "incapavle of any amendment" as the world ef

Gulliver's Travels does. But it is a world which is eventually
influenced and shaped by men of noble ideas.

In almost all post-revolution novels, we can notice a Arift
towards the portrayal of type characters. 'e can only thinlk of
significant characters merged with their social classes and mostly
engaged in stock situations, lMost of the characters in these
novels seem to be incapable of having complex human feelings, They
tend to be predictable in gsords and achions. Positive cham@acicrs
which mainly consist of lower class people are immune 5O negative

influences and deeds. Gonversely, negative characters which .
.r classes are always engrossad in sSe€.lldf
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