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ABSTRACT
-

The main objeétive ef this research is to analyze and
comment critically on the various subtleties of the visinn
of life that Makennen Endalkachew presents in his works under
three sections: Religiod;, Moral, and Political. When the
uplifting of the cultural level and aesthetic appreciation
of our people has been efficially undertaken, it is hnped
that such studies of early writers would be very impnrtant.

®

Before delving into the subject, a brief biography of
the artist with an emphasis on his family background and
social erientation is provided in the first chapter. Besides,
he is compared with two early eminent writers of his time
in order to examine the kind of world outleok he possesses.
‘This historical survey has provided the researcher with a '
' firm ground to establish the class Malmnnen Endalkachew belangs
to, the aristocracy, while the contrast enables to note the
glaring difference between his contemperary writers and him in
their preoccupations. The contrast has revealed that the two
artists want to introduce changes in their society for its
development whereas Makonnen seeks to preserve the status quo.

In the second cﬁapter, the religiouéithemes of th; artist
regarding his perception of life in this gorld and the werld
to come, his concern about the salvation ef the soul, his belief
in the supernatural, his devotion te the Christian faith, his
reflections en the nature of man, and fate and time are brought
out and are commented upon, with relevance to the betterment

of human conditiens.

The ethical values, social norms and mores which the artist
presents in his works are dealt with in the third chapter. His

understanding of virtue and vice, his sense of right and wrong

are evaluated and appraised critically from a class point of view.



The social conflicts between the slaves and their
masters, the sprouting bourgeoisie and the nobility and
the conflicts within the nobility for holding the reign of
government and receiving the highest titles mirror the
realities of his time and that his resolutions to such ¢
conflicts reveal the underlying motives of the artist's
endeavour to sustain the political and economic supremacy
of his class over the other sections of the society.
Finally, the cencluding chapter tries to put the findings
of this research tegether and place Makonnen in the tradi-

tion of our literary heritage.

The main aim of the researcher is to assess critically
the thematic appeal in the works of Makonnen from the point
of view of the present social situation in Ethiepia. The
researcher has tried to expl®re and expose the role Makonnen

has played in his society.
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CHAPTER ONE

INTRODUCTION AND GENERAL BACKGROUND

This research attempts to analyze systematically and
critically the works of art produced by Ras-Betwoded Makonnen
Endalkachew, who had served the now defunct Haile Sellassie's
regime for abeut forty-four years. The main purpose here, in
this chapter, is to bring to the reader's attention four points
which seem very essential before analyzing the works of art:
to intreduce the author to the reader by presenting his bieg-
raphy and family background briefly; to inform the reader
about the number of books published by the author and those
books that are not available; to give to the reader some lead-
ing theughts about each chapter which this paper will develmp
later on: and finally to bring out, very briefly, seme of the
preoccupations of Bilaten Geta Hiruy Wolde Sellassie from his
works Addis Alem /New World/ and Yelib Assab: YeB_rihanenna
YeqTsjonMogessa Gabicha/ The Thought of the Heart: the

Marriage of Birhane and Tsion lMogessa/, and Dejazmatch Girmachew
Tekle Hawariat from his works Araaya /The Model/ and Tewodros

Tarikawi Drama/ Tewodros an Historical Drama/ and set Makonnen

Endalkachew in this pattern.

1.1 Biography and Family Background

Makonnen was born in Shewa, Addisgie, in 18%3 Fth.C.
His father was a certain Balambaras Endalkachew Abriq, who
wae a gallant fighter, and who in his courage and valor was
generally believed to have matched the renowned heroes of Adwa.
Unfortunately, Endalkachew died in 1882 Eth.C. when he was
conquering to expand Menilik's territory. Seven years later,
however, his remains were brought and deposited in the

monastery of Debre Libanos.

In his book Melikam Beteseboch /Good Families/, Makonnen

presents his own life history and the histrory of his family

on his maternal line which was obvieusly an aristocratic one



.

and mentions the passing away of his father at an early age
when he was young. The author, from his childhood recollec-
tions, further tells us in this book that his grandmother, O
his maternal side, was continually grieved because she had
lest her sons, brothers and many of her relatives who were
fighting te” expand the territory and strengthen the power of
+the central government. Tn this book, he also attempts to
bring to the reader's perugsal the virtues of this family and
the positions held by its members in the court of Menilik IT.
He clearly indicates that of the whole family, two of his
uncles, Lij Enteli and Tessema Nadew were close friends of the
Emperor: especially the latter had risen TO the rank of Ras and
was appointed as a regent to lyassu, Menilik's grandson éhd an

heir to the throne.

Makonnen's grandmother and her sister owned large estates
both in Addisgie and Debre Libanos. This feudal family derived
its income from the estates it owned Dby taking a certain share
from the yields of the tenant farmers. Consequently, the
children of this family were exempted from physical labour of
any kind and had the time tO rquive theilr e@ucation - educa-

fion that emphasized religious training paying little or no

attention to secular orientation.

In line with the tradition and customs of the aristocracy,
Makonnen had his education in Addisgie. His tutor was Aleka
Wolde Tsadik, a servant and secretary of Makonnen's grandmother
and who was believed to be a thoughful person. After all, it
was custemary for an aristocratic family such as this te.keeD
well educated priest(s) as instructnor(s) to enable the young

members te learn the basic moral precepts.

In 1892 Eth.C, Makonnen came to Addis Ababa for the first
time with his grandmother. Although he was admired by the
Emperor, the Queen and other members of the nebility in the
imperial court because of his physical appearance. Makonnen did
not like the court. This was because his first companions in

the court who were more Or less chaldren of his own age became
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jealous of him on seeing that he was being favoured, and so
they exploited every opportunity to ipritate him. As & result,
Makonnen begged his grandmother to take him back te Addisgie

where the timid Makonnen felt more secure.

As there was no established institution that offered
formal education, in the modern sense of the term, up to the
reign of Menilik II, the court was substituted as the funiver- .
sity" »f the time and was the only place where young members
ef the aristocracy who would cherish the values of their class
received their lessons in administration and social orienta-

tion.

Therefore, since it was 2 common practice to acguaint
young members of the nobility with the laws, traditions and
custems of the ceurt, Makennen, too, like any other member of
his class, had te come +to the court of Addis Ababa to learn
about life. Accerdingly, he came to Addis Ababa in 1895 Eth.C
and was introduced to Emperor Menilik by his uncle Ras Tessema
nadew. Thus, Makonnen entered government service at the age

of thirteen.

When Ménilik opened the first modern school named after
him, Makonnen became ONC of the few privileged ones t¢ receilve
his formal education there. From 1899-1901 Eth.C., he attended
Menilik II School with Imiru and Ras Teferi, who later became
Emper_or Haile Sellassie of Ethiopia. During this time,
Makonnen, with the help of Aleka Gebre Michael and Aleka Araya
Selassie was also studying Psalm of David, New Testament and

the conjugation of Geez outside his class hours.l

Towards the close of +he nineteenth and the beginning of

the twentieth century, Menilik, who became unable to carryeut

ly.konnen Endalkachew, Melkam Betesebotch, (Addis Ababa:
1949), P.u0.
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his public duties due to 1ill health, appointed Ras Tessema
Nadew as a regent of Iyassu. Because Makonnen was the nephew
of the regent and 1ived in the same house, he established a -
good relationship with Iyassu. At the sudden death of Ras
Tessema, however, there was a turn of tide against Iyassu and
the warm relationship between Makonnen and Iyassu wWas disrupted
because the latter grew suspicious of the former for he knew
that there was a clear cleavage among the n-blllty one siding
with Iyassu and the other attempting to overthrow him in order
t~ bring Zewditu, Menilik's daughter, to t+he throne and Teferi
as an heir apparent. After some political instability and open
arms cenfrontations. the nebility siding with Zewditu emerged

victorious.

Befare Zewditu and her allies became triumphant, Iyassu
was exercising full authority over the empire. During that
time, he took the administrative region of Makonnen and gave
it over to Aba Wolde Ghiergis, who was his spiritual guide and
mentor, an act which frustrated and dismayed young Makonnen.
RBesides, his fellowers, ﬁhen they noticed that young Makonnen
was losing Iya;su‘s favour, were nagging him constantly. In
the presence o% their master, Makonnen, they were talking about
promotions given at the court in a tone suggestive enough to
show their dissatisfaction. Unlike his followers. Makonnen saw
ne bright prospect in Iyassu's reign and reprimanded his
servants that, in his presence, there should be no talk of pro-
metion, demotion oOr reshuffling made by Iyassu. Makonnen
preferred 5 remain silent rather than to wait at +he door of

Iyassu in order O seek his favour.

With regard te this moment of depression and fpustration,
the young arlstocrat, in his work on the history of the family

writes:
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AH ¢ He ™ e 9RG T PG Q4w 4 NHNEE
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puring those hard times my only trusted friend
that gave solace to me was John Punyan's rilgrim's Progresszu.*

The sentence quoted here, reveals that this period of
depression and despair marked a turning point, particularly
with regard to Makonnen's change of attitude towards bonks,
in his career as a wpiter. It is also worth noting that
Bunyan's style of writing created a very strong impression on

him and can be observed in many of the works of Makonnen.

Later, however, in 1909 Eth.C. as Teferi became an heir
apparent to the throne, Makonnen received his first title Lij
and was appointed Gevernor of Wombero, Abitchu and Masete.

Four years later. he was appointed as the Manager of the
Franco-Ethiopian Railway. In 1916 Eth.C., when Teferi teured
Eurepe, Makonnen was a member of the delegation as & special
adviser te the former. In 1919 Eth.C., he became NegadiraS,

a title which actually meant the Minister of Finance. In his
capacity as the Minister of Commerce, he was sent TO London

as a special representative nf His Majesty in 1821 Pih,0. He
also became a Mayor of Addis Ababa in 192H rth.C. A year later,
he was made Deputy Minister of Interior and Governor of Sibu,
Gudeya, and Genji. In 1927 Eth.C., he was promoted to the rank

of Dajazmatch and became Gevernor of Illubabor.

1928 Eth.C. was a year of tension, turmoil and bloadshed
because Ethiopia was being invaded by Ttaly. In this year,
Makonnen went to war on the Ogaden front as the Commander of

the Illubabor army. He fought with valor and courage against

Ibid., . T4

* This and all subsequent translations are made by the
researcher.
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the invading force. When defeat seemed imminent because of
the enemy's superiority in arms, Makonnen went to Jerusalem
and lived there until 1933 Eth.C. Inm Jerusalem, he admine

istered the refugees on behalf of the Emperar.

In 1933 Eth.C., after undergoing snme 0fficer's training
at Sebar Military Academy, he came back to his country to-
gether with the Emperor aided by the British Army. From this
time onwards, Makennen won great influence at the court of
flaile Sellassie. Soon after his return, Makonnen was made
Minister of Interior and Chairman of the Council of Ministers.
Tn 1935 Eth.C., he was appointed 3etwoded and was made Prime
Minister and Counsel te the Crown. He also represented the
Imperial Ethiopian Covernment when the Charter of the United

Nations was signed

The representative of the Addisgie family achieved the
peak of his promotion when he bacame Ras Betwoded, and was
made President of the csenate in 19u9 Eth.C.. After serving
the regime for forty«ffur years in‘ﬂmﬁe-capacitiesﬁﬁakonnen
Endalkachew withdrew from the court and he died in 1955 Eth.C.

at the age of seventy-two.

1.? Books Written by the Artist

As the various titles and offices that Makonnen Endalkachew
won and held bear witness to the fact that he had played a
significant rocle in the establishment and strengthening of
Haile Sellassie's pregime, the books he had written may alsc,
if systematically and critically examined, reveal the signif-

cant contributions made to the development of Amharic literature.

The researcher, in his attempt to study Makonnen through
his literary works, c§ far has learnt that out of the twenty=-
one books published under the author's name, he could not get
hold of the two DoOKS, Atifru Sigachihun Kemigedilu /Fear not

T hose Who Kill vour Flesh/ from which Yedemeimigql The Voice
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of Bleed/is adapted for stage and Yeyihuda Anbessa Lemin j
Eggefere/ Why Is The Lion of Judah Defeated/.

It is noted that these books are found neither in the
National Library nor in the Institute of Ethiopian Studies.
The effort made to get access 1o these books in the libraries
of the Senior High Schools in Addis Ababa and the attempt made
to obtain them from the individuals who, the researcher
thought, would have them in their personal collections bore no
fruit. Therefore, it is hoped that the reader would note that
the author would be assessed and judged on the basis of his

books of literature t+hat are available.

1.3 Leading Thoughts to Each Chapter

The majer point which the researcher presents to his reader
here is the outline nf his thesis. But before presenting the
outline, the researcher wishes the reader to nete that, at
present, when, the attempt to raise the cultural level of the
natimsn and to develop the 1iterary appreciatien of our people
is efficially undertaken, the need fer a systematic appraisal
of the literary works »f the early prominent writers becomes
immense. And, althmsugh Makonnen Endalkachew was one of the )
early prominent writers, there has until now been no systemtic\|
and critical study of his literary works. It is in this light {

that this study has been undertaken.

Hence, in Chapter two entitled "Major Themes: Relipgious™

an attempt will be made to assess the fundamental questions
the author poses regarding Life, the World, God and other
philesophical cencepts as reflected through his works of
literature. The social relevance of his comments on the basic
values of life will also be examined.

After analyzing these basic queries put acress by Makonnen
Endalkachew, the third . chapter, entitled YMajor Themes: Moral'y

will try te sum up the moral that can be drawn from his werks
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of art. Although the religieus and moral aspects are difficult
to winnow as the grain from chaff because both these aspects
form intercomplimentary facets of this artist, this section
will also endeavour to put together the concrete suggestions

made by the artist regarding the ways in which human condi”
tions can be improved, ‘

In the feurth chapter, which will be entitled"™ajor Themes:
Pelitical”, an attempt will be made to examine the social
attitude and class affiliation of the author in his artistic
presentation ef the reality of the then existing sociéty.

His efforts either to unmask or justify the outrageous ex-
ploitation ef the ruling class vis-a-vis the poverty, degrada-
tion and misery of the broad masses will also be evaluated.

In this regard, whether the artist has directed his works to
opiate the working people so that they accept the conditions
they find themselves in er he has helped them to rise up to

resist the social injustices will be lonked at.

Finally, the "Conclusion" will sum up and critically comment
on the major preeccupations ~f the artist and his art in
general as reflected through his literary works. Besides
summing up the major ideas discussed in the chpaters, the
centrast with the other writers mentioned may again be brought
in briefly to clearly establish the overall impressien

given by Makonnen Endalkachew.

1.4 Makennen and His Contemporary Writers

The vesearcher, in order to give the reader a brief
evaluation of Makonnen Endalkachew, the artist, would like
to compare him with two early and prominent Ethiopian writers
who are believed to have made immense contributiens to the
development ef Amharic literature. They are Bilaten Geta
Hiruy Wolde Sellassie and Djazmatch Girmachew Tekle Hawariat.

Bilaten Geta Hiruy was born in a humble family in 1871 |
Eth.C. in Tegulet, Shewa and died in 1931 Eth.C. in London



- 9 -

while living in exile. His father, Ato Wolde Sellassie was an
apprinted head af a church (vicar) who was illiterate. Tired
#f the incisive remarks of the ggbteras,* Wolde Sellassie téok
his sen to Debre Libanos where young Hiruy was to receive his
church educatien. Unfortunately, when Hiruy was thirteen,
Wolde Sellassie died as he was clésely follewing and anxiously

waiting te see his sén becoming master of church education.

In spite of the difficulties and hardships he had té bear,
Hiruy centinued o pursue his ecducation. He also learned,
through his ewn efforts, the skill of writing which was frowned
upon at that time. This skill enabled Hiruy to beccme &
secretary of Kegnazmatch Beshah and later +to be prometed from
the rank of a seprvant to that of a secretary in the household
éf Kegnazmatch Mekirech. Because sf his insatiable desire for
knewledge, Hiruy 1left his pnst. as a4 secretary and began to
pursue his interrupted cducation at Raguel Church in Addis '

Ababa. He studied Kene®* and Yemetsehaf Tipgum® R,

Hiruy. because 4f his ability to write, became a member of
the Ethiopian delegation to England when George V was crowned
in 1903 Eth.C. which marked a new turn in his future career as
a diplomat and a writer. Gradually, Hiruy became well
acquainted with Empress 7ewditu and Teferi, and served the
gevernment at different levels and rnse to the capacity of

Minister of Fareign Affairs.

The other writer, cirmachew Tekle Hawariat was born in
1908 Eth.C. at Hirna, Hararghe. Unlike Hiruy. Girmachew's
father had eleven years of military training in Russia and
three years of education in agriculture in England and Trance.
cirmachew had his elementary and high school education in Dire
Dawa and Addis Ababa respectively. e also had his higher

e e e g S

S A_person who is well versed in crurch educatien but nat
ordained.

Al

Religous poetry

Translatien of Books.
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education in France and toek his baccalaureate in thealofy

after five years ~f studies. During the Italo~Ethiopian

war, Girmachew went to Djibouti to 1ive in exile but due to

i11 health he returned to Addis Ababa. Soon he was captured

and taken to Italy where he stayed in the prison of Asinara

for seven years.3 He, too, 1ike the other Twa authors, had i
served Haile Sellassie's government as Director General of

various departments. consulate, Ambassador, Gevernor of
Administrative Region, Minister and finally as 4@ member of

the Senate.

When one surveys the 1ife history of Makennen, Hiruy

and Girmachew, one ObSErves ceptain points which they share

in ecemmon., The similarity lies in the fact that all the three
of them had served the Government . had 1ived in exile, and had
produced works of art. Their differences, which the researcher
would like te point out, lie in their family and educational
background and their visions eof 1ife. Obviously, Hiruy was
frem the lewer social group and had no opportunity to ebtain
formal education, however, because of his quest for knowledge

and determination, he had educated himself.

Regarding the 1iterary works of these writers, Hiruy and
Girmachew seem TO have presented more extensively than Makenren
Endalkachew the lives of the different social groups of the
society and the traditional practices that should be avoided
if the society 1is te develop and présper. path Hiruy and
Cirmachew, in their works, use the theme of going out from
the society for some time and coming back with new ideas and
innovations to change +the life of the cemmunity. That 1s what
Aweke, 1in Hiruy's Addis Alem and Araava in Girmachew's Araaya
50, for example. Although Makonnen. too, portrays characters
that g% sbroad and come back, his idea of change, particularly
concerning the material 1life of the society, is not conspic-

uously observable as igs in the works of the other two writers.

I

.
3 jtahiteme Sellassie Taddesse Yedejazmatch Girmachew

Tekle Hawariat vehiwot Tarik, (LA University: 1804 Eth:t. )
p-17. {Sinior Lssay)
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In Addis Alem, Aweke, the central character, becomes a
seprvant of a Frenchman known as Mr. Larus and follows him to
Djibouti looking after the pack animals. There, Aweke plainly
and sincerely tells Larus his desire to go to France and
benefit from the wisdom and knowledge of the West. Larus
accepts Aweke's request and takes him to France and covers all
the expensas of Aweke. Seven years later, Aweke comes back
and settles amidst his pemple in Tegulet. 1In Girmachew's
Araaya, a rich Frenchwoman, widowéauggcause of the Second
World War, takes Araaya, the central character, to France
and provides him with everything he requires till he completes
his college educatien. About fourteen years later, Araaya
cemes back to his country and enters the government service.

In Makonnen's Tsehay Mesfin, Tsehay, ene of the main characters,

is sent te France by her father. nefore she completes her
ctudies, he calls her back just on the eve of the outbreak of

the Second Werld War for fear of being separated for ever.

Hiruy, in his novel Addis Alem, shows his protest against

traditional practices and customs of the society and makes
concrete suggestions as to which aspects of the life of the
society require change. In this novel, Aweke violates the
traditional way of dressing, mourning, objects to marriage by
arrangements, adamantly refuses to prepare teskar * and to

build a house on his father's grave.

Aweke first encounters a stiff resistance from his
relatives concerning his style of dressing. They find his

style very shocking. So they express their amazement:

@@ ® UL YA hNE YA 02N NMEY am
nat h1e MG TN NF ANAY T ANV Ao

What! What has happened to you? Are you normal or
have you gone crazy? How is that you go out wearing tibiko**
only like a madman.

4 4ipuy Wolde Sellassie, Addis Alem, (Addis Ababa: Goha
Tsibah, 1925)P.2.

A religious service held, and a feast given to solemnise
a dead person.

*%* A gimple traditional clothing for children.
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Aweke's relatives do not wart to let him wear as he
wishes. Thinking that he has perhaps gone 2 little crazy,
they fetter him for one month. But Aweke does not flinch.
In fact., he explains to them that the western fashion is
handy while the national dress encumbers movements and is

inconvenient to accomplish one's tasks.

When Aweke's father is taken ill, Aweke hurries to Addis
Ababa and takes a physician back with him so that his father
will receive medical attention. But his relatives prevent the
patient from taking medicine. As a result, Aweke's father
dies. Altheugh Aweke 1s very much grieved, he, contrary to
the practices ef mourners in that society, puts on his best

suit and sorrowfully stands near his father's coffin.

According to the tradition of the society, Aweke should
wear a long. rough, black mantle vyell and scratch his face
with it. Aweke never does this. This act of Awcke Dbecomres
another shock to the society in general and to the mourners
and funeral attendants in particular. One of Awcke's
relatives who finds such behaviour of Aweke unbearable

approaches him and says:

KAe KAt An0ank SUe ARt et R nua
LrUn YT AUT HAT AT eU f0@ hnCis RU A7
ny nec PHE*C AU ANAU Ad+ hnt hgan
@oH e YnC AR T ANAUTY AU NnTU &Y
A0 ATE BMie tITEALT ... AN f4LTE h1C
Ty UCT hal R@yﬁﬁﬁ?::S

When a father like Ato Endelibu passes, you should
have performed the mourning dance hitching a mantle and
scratching your face. FEven if you fail to de this, you
should have at least worn your everyday clothaes and sung
the mourning dirge. Fow on carth do you put on your
holiday suit and stand by the side of your father's
coffin? It is amazing! Does a white man's edvcation
sroil people like this?

5 Ibid., p.1l.

r
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Here, too, Aweke does not budge an inch. He resolutely
follows his own way because he knows that his method is better
than what the society practises. This conflict between Aweke
and his relatives shows the conflict between tradition and
change, and obviously, the positien taken by Aweke is the
positiosn taken by the artist. Hiruy, here, seems to believe
that traditional values such as this from which nothing benefi-

cial to the society comes out should be abolished.

Hiruy also protests against the marriage practices of
the society., that is, marriage by arrangements and giving
one's daughter in marriage before she comes of age. In Addis

Alem, when Aweke's relatives disclose to him,with an air of

certainty that he would accept, that they have betrothed for

him a daughter »f a notable man, he replies:

A4 e@anTY AT AR QAR ML NS
0C-947 AeElFC it S@AAT 36T ALan
oihy A4RT M 8 O ¢t ATelrC N7
ne. AeL7T ARGC FTTA e NAT 46T 8t
401 AT PCTT N0

Do you thinlk that I would marry a woman without
seening her appearance, studyinc her conduct and
knowledge? Do you think that she, too, without seeing
my face, investigating my conduct and knowledge, would

take me as her hashand and live with me? What are
your eyes for us?

Hiruy believes that since such practice is outmoded, the
ssciety_should allow its members to choos« their own life
partners. He shows that his belief can be realized by letting
Aweke reject the choice made for him by his relatives and
making him marry a girl of his own choice. In his other novel,
Birhane and Tsion Mogessa are well acquainted before he propo-
ses for marriage. Tsion Mogessa accepts the proposal on condi-

tion that he waits till she comes te a marriageable age;

B Ibid., p.3u.
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a condition to which Birhane agrees and readily and macienitly

waits for the appninted time.

Hiruy also attacks the clergy people who encourage lavish
spending. Ffor example, in Addis Alem, priest Sebagadis, father
confessor of -Aweke's father, insists that Aweke should give
a feast in cemmemoration of his dead father which Aweke refuses
to do. The matter is finally brought to the attention of the
head of the church. The head menk calls fer a synod and decides
that such practices of the clergy which do net suit the time
should be changed as long as they de not affect the basic prin-
ciples of the Orthodex faith. Accordingly, the synod adopts
ten resolutions in line with Aweke's ideas and these resolutiens

are put inte effect.

Hiruy's works cited here clearly depict his desire to
change the life of the society ‘to a better condition and his

optimistic view of life. In bath Yelib Assab and Addis Alem,

the central characters whe advocate for change emerge victoricus.

In Yelib Assab, Birhane and Tsinn Mogessa keep their promises.

they wait for two years, get married, being accepted and revered

by the seciety, live to their old age. In Addis Alem, Aweke's

relatives realize the fact that they are at fault and ask Aweke
for his pardon. They promise him to do whatever he advises them

+o in the future.

The replacement of both the social practices and religious
observances that hamper Dprogress and affect the well being of
the society by new values and practices that enhance develop-
ment depicts Hiruy's faith in man as capable of changing and
shaping his life. To Hiruy, it appears that these men who
persevere and have firm principles become successful in life
and that these wha advecate for new ideas to flourish will

definitely triumph over the traditienalists.

Makonnen, unlike Hiruy, prevaricates the 1ssue of this
world and concerns himself with life after death. Makennen,

nowhere in his entire works of art dares 1o challenge the



views of the clergies. The fact that Makonnen does not raise
his voice against church practices and traditional values makes
the researcher think that Makonnen is conservative in his

outlook.

In Hiruy's Addis Alem, for example, Aweke rejects the

suggestions of Sebagadis on several ~rccasions. When the priest
presses Aweke to prepare a feast to commemarate his deceased
father, Aweke outrightly rejects it because he believes that
such preparation taxes much time and energy and dislocates
people frem the line of the production of their means of )
subsistenee. When the priest suggests that a house be built
en the grave of his father, Aweke refuses and erects atomb-
stone. Aweke tells the priest that his father decs net meed

a heuse because he would not come to live in it. When the
priest brings to Aweke s knowledge that the long standing
custom allows father confessors te appropriate the clothes,
drinking horns, tanned hides used as sleeping mats together
with the beds of the deceased, and that he too,is entitled te
possess such jtems of Ato Endelibu, Aweke not only refuses 1O
give but also brings the matter to the synod so that church
laws prohibiting such customs be instituted. He succeeds.
Then the reader notes that Aweke brings change in the ldves

of the people as well as the clergy. Sebagadis, who represents
the conservative doctrine of the church, realizes that his

ideas are jaded. Like Aweke s relatives, he, too, aecepts

o T R . ; . :
the change and even’preaches O help its implementation.

Unlike Hiruy, Makonnen seems to believe in the supreme
authority of the doctrine nf the christian faith and that
words ef the clergy are to be obeyed but not to be resisted,
let alone rejected. This is because Makonnen seems to
believe that the priest is the prexy of the Almighty in this
world. To him, a follower of the Christian faith goes to
heaven when he cenfesses to a priest. This belief is reflect-

ed in his novel Yefikir Chorra/ The Ray of Love/ and in his

play Hassabnna Sew /Man and Thought/.
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The marriages between Desta Tessema and Weubitu Gebre in

Yefikir Chorra, King Dawit and Bersabeh in Hassabnna Sew, defy

the norms of their secieties because, in the former, cach
forsakes the spouse and in the latter Dawit completely possessed
by the charms of Bersabeh gets her husband killed in order to
marry her. Yet, the reader notes that, because nf confession
and continunus prayers, both couples are redeemed. To allow
such marriages seems to reveal the moral decadence of the

aristocratic class.

Tn Makonnen's Yedihoch Ketema, Aba Sew Bekentu preaches

about the vanity of man and the uselessness of worldly treasure,
at a funeral service of a wealthy merchant. At the end of the

sermon, Aba Sew Bekentu says,

AT+ UNJP A0 nnoh SAGY S0CE T
AAE AR NATHAIMC ftmAY 18NN 28eT::

You wealthy man, who has quarrelled with God
because of your idolatry of your golden calf in the
bank, may the Lord give your soul His blessing!

Here, too, no one challenges the views and shows the errors

of the monk as Aweke does in Addis Alem. Yet, the monk is

imprisoned because the rich businessmen feel that the monk
has degraded the dead person who was their respected friend.

The monk dies in prison.

This confrontation, the monk's bitter speech against
the businessmen and his imprisonment in retaliaticon, seems
to reflect the sharp conflict that exists between the religious
values, which the artist seems to have a high regard for, on
the one hand, and the growing bourgeois ideology on the other.
The death of the monk, it is felt, signals the end of the

hegemony of the clergy and the aristecratic class and at the

TvMakennen Endalkachew, Arimugne,Addis Ababa: Tinsae Ze
Gubae Printing Press, 1952), P.127.
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same time heralds the flourshing of new ideas spearheaded Dby

the bourgeoisie although the artist anticipates a dreary future.

Makonnen, in his play vYedem Dimitse/The Voice of Blood/,
shows the martyr's death of Abune Petros. In his last minutes,
Abune Petros appeals 1o the various nationalities of Ethiopia
and the followers of his religion to unite and resist the

invaders. He says:

ot er s AET UL oL ADF euq Nl
. RRe AMAFTU SANT ®ITET NYATTH T

Farewell, Dear children of Fthiopia and mine...
please do not submit te your enemy, the fascist Gavernment .

It is apparent here that the monk's address, "The Children
of Ethiepia' refers to other teligious greups while "My child-
ren® vrefers to the follewers f his faith. Since both of them
' ape the children of one country, he urges them to fight against
Ttalian forces and show their devetion to their mntherland. By ///
giving away his dear possession, life, very couragesusly, he
knows that he is setting a mcdel for nationalistic patriotism.
Thus, he excommunicates those who serve the interest of the
enemy instead of following his suit. In his short novels,
Almotikum Biye Alwashim/ I shall Not: Lie that I Am Not Dead/,

Makonnen also shows how thousands of Ethiopians courageously.
fight against the Italian forces with ardent nationalism

through the actions of the hero, ATO Temachu.

Girmachew, too, in his work of art Araayad, writes on the
same theme - national patriotism. Like Makonnen, he shows
that during the Italian invasion many Ethiopians have sacrificed
their lives. However, Cirmachew's hero, Araaya, who has
hapassed the Italians for five years and has received serious

wounds several times, survives many of his fellow patriotso
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reflecting his optimistic view of life. Obviously, Girmachew
is not as optimistic as Blaten Ceta Hiruy 1s, because we Se€€
that Araaya does not bring to reality his ideas of change and
progress but hopes that the future generation may do so.
Cirmachew attempts to assess the progress made during the
first fifteen years of Haile Sellassie's government.® And the

finding of his query is summed up in this manner and tone.

oCAs NAAG A1C NT e IH BT NH
nan 1C HACE 914F mAN HADM @ F3A::
sHU 17 PP RO AACDR: 7

(It is) Amazing! In other eountries, in a short
period of time, a lot of new things are seen being
originated, and the feature of the country being
changed. But here, nothing has been changed.

When this book is published, Girmachew has served the
government for not more than five years. It seems apparent
that Girmachew, besides being young and change-seeking, 18
inexperienced and seems TO know not much abnut the bureaucratic
red-tape. Thus, his evaluation of what the government has done
for the people and his acceptance of the bitter reality seem

to have emanated from his enthusiasm to see his country developed.

To Girmachew, the traditional way of ruling people appears
to be one of the major hindrances to progress. As a result,
he feels that such administrative practices ought to be modified
and changed. He states his view as to how it should be re-
organized. In his view, local administratoré who know the

economic and social problems of the society should be elected

9Girmachew Tekle Hawgriat, Arasya 3ed. (Addis Ababa, Brihanenna
Selam Printing Press, 196W) P.123.

*When one calculates from the date of the first publication of the
book back to the coronation of Haile Sellassie, it becomes about fifteen
years (1923-1938 Fth.C.). The researcher, therefore, finds it plausible
to infer that it is about Haile Sellassie's government .
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by the community and be granted certain authority to exercise

over matters directly affecting the daily lives of the peoplé@

He also provides us with the opportunity of having a
glimpse at the lives of the rich in the city on the one hand
and the rustic and povertymstricken countryside 1ife on the
other. On his way from Dire Dawa to Addis Ababa, Araaya meets
a2 londlord who resides in the capital. He invites Araaya 1o
lunch. This invitation enables Araaya to note the living condi-
tion of the governor and he gives the reader the account of
what he has observed:

opey W I AR hd nUL hTC o Fme TN Nt

FHY INL . .. nC AP A nm 3,80 GNT OH R 7TE
Ar ORHCPT nhet Arenr U0 @nf nnd ANt Kl =
Am At &7 A&T ATAT 1L nE T C° 4t N T AMP &

PHAT @ ANz PC hPC U+ SNTE AUET +2C &
AR ATaTE IH w300 A AT OF hemALT honfl
AR N TE L FOMAT oo e NAPLP h @LMT nédt hé T
0y jQEjh$... AGIAG ®@FT7 COTIBAU A IRHY nahHM
1C h1en v @ INAD n1Nce nCNtT o 1IC W14
o P ANAD

The compound of the governor was o small palace round
which a large fence was put up .-- when he entered, he saw
nany ladies and gentlemen sitting in fours and fives round
a messob® and dining ... In front of the messob was standing
a maid servant with her hands crisscrossed. .. At her feet
were about ten saucepans and plates agsembled in & row. She
occasionally stooOps, dips out stew and puts it om the messob
pefore her masters... ahe also selects and places the bread
(Fthiopian bread made from batter) = - - . pefore them...
The old governor Says, "you see, we eat with the people like
this. What we obtain from the tenant farmers and estates,

we eat together.”

To Araaya, this is a horrible sight. Tt reminds him of

the condition of people in Europe during the middle ages which

T07pid. , PR.143=14
Tbid., PP 155-158.

"
Traditioral tray with circular stand woven out of grass used as
a dining-table.
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he has known only through books. He realizes that hi& country
has a long way to go before he actualizes his dreams of change
and progress. In this description quoted here, Araaya presents
one of the governors to whom the heavy burden of administering
the people is entrusted by the government. As shown in the book,
the old landlord neither works in the city nor tills land in the
country to earn his living. Yet, we see that he is an affluent
person who gives such grand banguets. The money obviously comes

in the form of taxes, tributes, gifts and bribes from the peasants.

When the governjrs 1ive in such luxury, what does the life
of the tenant farmers, who are being continuously milked by the
ruling class and its close allies, look like? Girmachew

describes it as:

PHPF AT MmN TO F et GNT AR T eTT
CAG:: enG C T ANeAN eflAtT AFA TE o+ md
>0 ARTAT 08P 1A TGG &N TE¢N Ao PNt SRLC TFF: :
ATe ARCTF 37 eCGTT PhRENG emB MOP N& AP
nSG TP NCNLTET N I8 4% 10 PP ALmP LNt N
UG @G nTNm@ %¥MA HEe T3 heihe RO+t JC
ASHT 40 fAm It NHU ARAT Al AMe &L nes
LTme AT AHE AJBNTG F1 Snegar: e

The number of days the Kotus eat meat in a year are
very much limited. Vhen they could have eaten butter
and drunk milk without restriction, they churn the milk
to make butter. They sell the butter or smear themselves
with it. Unlike the Amharas, they completely do not know
the good taste of meat, stew, bread and wine. To eat their
food, they grind pepper with stone, mix it with warm water,
without adding any spice. add salt to it snd dip their
bread of sorghum in it and also sip milk. Since they live

under such condition, it is not astonishing to see if they
show tardiness and lack of interest in their work.

This presentation of the rustic life of the kotu peeple
gives the reader a general picture of the life of the FEthiopian

peasants who do not enjoy the fruit of their labour. Why do

2praaya., pp. 212-213,



they knowy net the flavoup of meat Stew, breaq and the good
taste of wine? ‘Obviously, Girmacheyw could not give ys the
genuine Pedasons why they do Not becayse his class Nature does
not aliloy him +o do so,

EOVernop and the different COourseg Seérved at 2 single meal
when Contrasteq With the life ang daily food mf the koty
People of Hararghe, brings out, vepry vividly, to what extent

Purthermore, both Girmachey and Makonnen have Produceq
Works of art mn Empequpr Tewodros; the former 4 Play, the lattep
4 neve], Tewodr'os3 to many Ethiopian artists, dPpears tq be
a qpﬁroe of inspiration becausge he S¥mbolizeg unity, nationali&m,
Change, innovation, Progressg, Valor ang COurage, 71, Girmachew’s
Play, Tewodrog Tarikaw;i Drama/ Tewodpog an Historioal Drama/,far
example, pe Presents the Varioys traits of Tewodros | His ASpirg-

tion ang attempt +q unify +the Country, hig desire t+q €s8tabligp

Present these qualitjeg Of the individual in hig €ndeavoyp to

ecCreate him, 714 Girmachewfs Play fop ©€Xample, when Tewodrog

dvengesg Djazmatch Wondipag by Making hip drink kosso*everyday,
e B0
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the kotuy bPeople eat meat Very rarely and sel} butter? 1s it
really, as Girmachew reasons out, because of the fact that
they know net the flavour of meat, stew, bread and the good
taste of wine? -Obviously, Girmachew could not give us the
genuine reasong why they do not because hisg class natupre does
not allow him +o do so,

Furthermore, both Girmachew and Makonnen have produceqd
Works of art ap Emperfpr Tewodros; the former g bPlay, the latter
a nevel, Tewodros, to many Ethinpian artists, appears to be
a spurce of inspiration because he Symbolizes unity, nationalism,
change, innovation, progress, valor and Courage. TInp Girmachew'sg
Play, Tewodros Tarikawi Drama/ Tewodyrog an Historical Drama/ , fapr
example, he bresents the various traits of Tewodros. His aspira-
tion and attempt to unify the country, his desire to establish
@ central government and standing army to make Ethiopia one of
the strong nations, to abolish slavery ang maintain religious
€quality are well brought out, Makonnenb on the ether hand, in
his novel Taitu Bittul, seems to concentrate On assingle pep-
Sonality trait of Tewodros-hisg violence, Thus, Makonnenpresents

Ikt ig apparent that the historical Tewodros has 3 set of
complex traitsg and the artigt has an ethical obligation to
Present these qualities of the indivigqual in his endeavour to
Pécreate him, 71p Girmachew'sg play for example, when Tewodros
dvenges Djazmatch Wondirad by making him dpink Egggg*everyday,

*Kosso: Local anthelementic - particularly taken to fet rid of tape-wam



Soldiers Peveal that Tewodros hag 2 generoys heart whicp
Makonnen does not seem tm realize,

Girmachewa also Presents the vViolence Of Tewodrog as
One of hig personality traits, byt he Provides the audience
with Plausibie reasons why Tewodrog at times becomes Severe,
To Girmachew,the Violence 2 Tewodros begins to unfold itself
at the time when the princes; in varioys regions of the country,
rebel against hip in ordep tagestablish their own small king-
doms ; thereby beooming inpediments +q the attainment of his

On the other hang, Makonnen Pertrays Tewodros, in Taity
§i££g£; as an inherently deviligh character, devoid ef human
Sentimentg, Fer Maknnnenb to hold a rein of g4 government ope
has to be 4 man of nople birth, Although Tewodros jg married
into the Nobility, +the Artist seems to considep him as 4 real
upstart i
consequently3 does not qualify +q rule g ceuntry justly and
bPeacefully, Thug Makonnen Seems to believethét,fﬁrsthg as

Tewodrog is fromp the lower Social class he has not inherited

pPassion, Secondly, Society disobeys him because he is not its
legitﬁmnf ruler. Ag g result, Tewodrog takes g recourse to
Violence and abuses hig authority, This Portrayal of Tewodrosg
in such g light shows that there €Xlsts g fundamenta] dif-
ference between the two artistg inp their outlook,
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in, their conception of change and progress in view of the
western civilization as reflected through their works of art
in order to glve a perspective to the reader and show the

position maintained by Makonnen Endalkachew before he is taken
up for further expleration,



CHAPTER TWO
MAJOR THEMES RELIGIOUS

This chapter tries to expleore and critically comment on
the religious themes that Makonnen Endalkachew presents in
his works of art. We find that the four main issues that he
dPpears to be concerned with can be classified as salvtion of
the soul, philosophv, the nature of man, and time and fate,
In each case, relevant texts are quoted to strengthen the
position taken by the researcher. Here, besides attempting
to sift out and present the religious and philosophical
thoughts of Makonnen, an attempt has also been made to explore
and assess the social purpose of his works, as reflected
through his works of literature in light of the modern post
rewslutionary period in Ethiopia. However, before discussing
the basic questiens that the author POses concerning the Life
and the World, it seems appropriate to look at some of the
definitions of the term religion at the wmutset.

Philosophers, sociologists, theologians ... have all

defined religion in their own ways for their own purposes.

Some philosophers have called it "a superstitious structure

of metaphysical rotiens”, some seciologists refer to religion

as "the collestive expression of human values”, followers of

Karl Marx define it as "the opiate of the people”, .. Although

it is impossible to give a conclusive definition of religion,

there are certain characterstic forms of human activity ang

belief which are commonly recognized as religious: worship,

separation of the sacred from the profane, belief in the soul,

belief in the gods or God, acceptance of the supernatural
revelation and the quest for salvation,ll

Although defining terms has its own limitation in that it
narrows the meaning of the term and the concept it intends to
convey, its advantage especially in putting specific ideas
4Cross is immense, Heawever, certain terms like religion can-
not be easily defined as shown in the quotation taken from the

‘Lneyclopedia Americana.

LlThe Encyclopedia Americana, Vol.23. (%ew York: Americana
Corporation,'l§75),p..342.
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Religion, although it is difficult to give a precise and
universally accepted definition of the term, is thought to
€xXpress the beliefs and social practices that exist in a given
culture. And since culture is the sum tntal of the beliefs,
customs and secial values of at least a section of a given
society, at a definite stage of its development, the attempt
to explore the religious themes of Makonnen Endalkachew is,
in essence, an attempt made to explore the religious themes of
that section of the society,

In a class divided seciety, an artist does not preduce
a work of art that transcends classes. The visien of life,
and philosophic thoughts which the authop treats in his
literary works are thought to reflect the beliefs and values
of the class he identifies himself with. In view of this fact,

Makonnen, too, reflects the values of his class-the nobility.

Regarding the social position of this prolific writer, a
famous historian describes him as:
The head of Addisgie family, Ras-Betwoded Makonnen
Endalkachew, another giant of a man previously a prime
minister, was the president of the senate in 1960,  when

seen with his dogs in his countrv house,1Makonnen seemed
almost the Prototype English Aristocrat.~

When one retrospects on the aptistis own life, social
position, and family background, one does not fail to
appreciate the observation made by Creenfield. Hence, it is
not surprising to note that the literary works of Makonnen
embody the concepts of virtues, vices and mores of the nobility,
and that the artist Strives to reflect the various facets of
the life of the class that he is committed to. As there is no

Supra~class work of literatureﬁ Makonnen contrives a work of

12 Richard Greenfielq Ethiopia: A Ney Political History,
(New York: Frederick 1. Praeger Publishers, 1968), P. 385,

———



society. And it Seems that he, in his Works, doeg not take the
Pain to promote the wishes, hopes and beliefs of the Oppressed
classes by depicting the contradictions that exist in the
social order, Tt i1s in view of this fact that theAconcerns of
the society become the concerns of the author.

2.4 Salvation of the Soul

One of the major pPreoccupations of Makonnen Endalkachew
is the salvation of the soul, Threughout the works of the
artist, g Senstitive readep observes that Makonnen ig solicitous
about the 1jife after death, 1p his play Yeden Dimtse, Makonnen

PAAN i~ ppnt e UBT A iU nitamwgs maw
NUFT U 014047 AAs o yoe NAS 9% 40
L R e T e AAUY 631040 ¢ nna .
DL A8 the han+ NOLAAR F ¥RATT hH o
PHE ML AAAR @ARRC PEARNT NGO+ g
U enNsio:: 02 hIHAMRMC TP+ ¥YRAR
PAIOE G4l FN AT Aag oysmne oann o+
TLIAT DHU N34 AHAGAw NN IC +goF -
AAT:: NHY SA aan NYATIN 94 mhec
TNH a%® mHy ot NEFRPt L NHEP ny
I P0C% HOS +9TAR g qn PAATT NG o
PN RONO hHI® 09p nnepc AT . np
Heht WA+ mgan P YW 90 AmHC
NEems N@ANt N4 nag wn AT hCer 9C
TOIAT NECe Hen® A NCr 3C + wmgan
Nh®RTT Ui 4@ NeAORTS nUA gew nongy¥
ALLE AV AT E pe e e TLCHEARN C
TO9VE OAHT ¢ rpg . .l
s e
48 ﬁ__rl‘i.*mggge, bp. 982-99,
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Angel: Oh IHoly Soul! Here is the scroll sent to you
from the King of Kings, Lord of Lords. Because this
scroll enumerates the history of your sacrer life, it
is befitting that you listen to it. You shall go to
mount Zion, the New Jerusalem, where countless angels
and souls of absolute martyrs await you. You shall
go to the Paradise of God and eat the Fruit that
does not pass away, and dress in clean white clothes.
After this you shall go to and fro with the King and
converse with Him. Adversity, sadness, sickness,
grief and death which you have experienced while
living in this world are unknown there. You shall
be decorated with grace. You shall sit in the
Chariot of Israel to travel with the King of Kings
when He comes bv cloud and winds' wing at the sound
of trumpet. On the Day of Judgement, you shall sit
on the Throne with Him and pass your judgement on
rebels be they angels or men for they are His as well
as your enemies.

For Makonnen, there are two worlds in which a man lives,
this borld, which according to him,is inconstant, deceitful ,
full ef vice and transitory, and the other world that lasts
for eternity, wherein a man reaps what he has sown, that is,
he either goes te paradise and enjoys life or goes to hell
and suffers for ever. This speech ef the angel, quoted here,
depicts the kind of 1ife the soul of the pieus people have
in the other world.

In his play Alem Woretegna /The Fickle World/, and

Salisawi Dawit /David III/, Makonnen tries to show how this

world is unreliable. In Alem Woretegna, Yayinie Abeba, the

heroine, sees in her dream a young gentleman, Ras-Sew

Bekentu entering the house of Alen Woretegna. Alem takes
Ras-Sew Bekentu as her husband, provides him with fortune and
promotes him to the highest rank in the society. But, since
she is a time-server, she turns him out the next day and
refuses to see him again. Hoping that she might change her
mind and take him back, Ras~Sew Bekentu stays at her door.

At this time Mot (Death), the former husband of Alem comes

and Ras Sew Bekentu is terrified by the horrific appearance
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of Mot. Yet, Ras Sew Bekentu entreats Mot to mediate between
him and Alem. But the cruel Mot kills Ras-Sew Bekentu with

an axe.

In Salisawi Dawit, Makennen presents the story of the

love affairs of a ghari driver and Woizero Yewoubsefer, a
lady-entertainer ef the King and his courtiers. Here , the
reader observes Yewoubsefer declape her love for the ghari
driver and he sacrifices his wife and child in turn. But,
when he gees to see her in the presence of the notable people,
she thinks that it is a disgrace for her to love such a poor
pérson and repudiates him. The ghari-driver waits at the

deor and when she sits in his coach, he drives her to Lake
Tana and has her drowned. Although the credibility of how

the angry ghari-driver, Chanyalew, manages to take Yewoubsefer
to Lake Tana for revenge is questienable, Makonnen presents
the incident as:

Jé VAL hYANL AG 44 A 9144 hag

AaC 4C 249 H hoNACG 24n:: T6m9 e 1
S8 99 90 Ga NgFT AP . NHET TH T¢ %07
4T CRIAT TA Ay 4 00 ¢ AT 994t Ui
PR NAT J¢ ALY wl0t +44AT NATT Ao
PONEFG R 270 BT BT N4 AT A8
AR MM T LAY he e hAGT T+ C@ Nmd AT
% VLG NHEY H L 27NC a 39
SHIG hnal ©NT Amm: : 14

The driver, whipping the horse like a mad nian,
arrived at Denkez near Lake Tana. When he locked
back, the people pursuing him were not there. Then
taking his turban off around his head and throwing
it back, he said to her, "It is I! Know me! You are
all the causes of my ruin. Now, my life shall be
given away with that of yours". When she saw him,

she was startled. g she clinged on to his neck
and cried out, "Forgive re! Forgive me!”™ he led

1y Kot ‘
\rimugne , ©P. 132-133,
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the horse off the road and flagellated it mercilessly. By
that time, the horse jumped in fright and took them into
the lake where they drewmed.

It seems that the artist is trying to show firstly that
this world is censtantly changing and, therefore. 1is
unrealiable, secondly, that moments of happiness in this world
are so brief that one ought to seek perennial joy, and finally,
that misalliance be avoided because it presses the rejected

party to revenge.

In his search for salvation of the soul, Makonnen openly
declares that anatomists. theologians, and philosophers of
all calibers are incapable of explaining the existence and
the fate of the soul after death. He states:

e 94T afian ne L YA CETR T HAAD €
NinCe 7 NiANn =idn 0&AT #7 neUuY anm
G e T NPT wANGCT 91434t aTTHANME
ST 15 6 Az 2 '

When the soul casts off its worldly clothes into
the grave and wears its immortal and eternal cheracteris-

tie its ultimate fate would be revealed to us only through
the werds of God written in the Holy Books.

These lines taken from his biographical novel Yehilm
Rutcha/Race in Dream/ reveal the author's faith and conception
of the fate of the soul. Fer him, the Hely Books are the
only sources of true knowledge because tﬁey contain words of
God that reveal the secrets and mysteries of life after death,
which are beyond the reach af human beings?

The author believes the salvation of the scul is attained

when one abnegates the worldly riches, and retires completely

loﬁakonnen Endalkachew, Yehilm Rutcha, (1949 Eth,C.Tpp. Y2
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from this world by renouncing it and leading the life of a
hermit in total seclusion. With regard to the denunciation

of preperty, Makonnen says,

PHU  8A® UNTe 16745t CC%® hOWH
NCE A4 KL had €778 U Fgn ... 1P
This world's affluence and the glory of man,

his gold, diarond, silver and pearl too are soil,
coal and stone ....

Here, the author appears to be doing his best to stifle
the aspirations of the exploited masses for a better life,
by tryiﬁg to calm their anger against the yoke of expleita-
tion and by befogging their inquisitive mind and correct
thinking by directing their attention to religion, which has
a temporary lulling effect. His denunciation of the wealth
and glory of man in this world is, therefore, an attempt made
by the artist to encourage the masses to accept and be content

with their conditions and find solace in their poverty.

Makonnen upholds complete seclusion as one of the ways
that enables man to inherit the kingdom of God because he
believes that society harbours evils. This is revealed in

the following lines.

hAG 9149 NGY M 10 K12 NAT
ARHN BN+ GAT +94%6 ARPCT NIALE Mo
N TA$ BGAT NOSTS hhWT nNAGGFTF MLt
IC ANF RTHANML Y T4P ML § 91 Gehe
AACT NG PAIECTE ®LAT 9T ¢ARA 4B : |/

As it has been said that one who lives in
solitude is more pure than limpid water, instead
of entering people's commotion and getting one's
nind stained, going into a beautiful valley, the

lBArimugn@, PP. 47-48,
17 1pid., ».15.
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terriroty of birds, fishcs, and wild andmals, in
order to see and appreciate the magnificent crea-
tion of God raises one’'s imagination and moves
one's spirit.

According to Makonnen, society is contamina*ted with
incurable diseases such as greed, jealousy, ambition, ruthless-
ress and bloodshed. References to these weaknesses of the

society are made in his literary works Yayinie Abeba, Alem

Woretegna, Yedem Dimtse, Yedem Minch, Yedem Zemen and Yekayel

Dingay. In the quetation above, as well as in most of his
works, the artist states his belief that solitude in the bosom
of nature net only -enables one to attain everlasting happiness
but alsn uplifts one's imagination and helps one to produce
werthwhile thoughts.

. Repentance, prayers and confession as means to the
salvation of the soul also recur throughout the werks of

Makonnen. In his other biographical novel, Yefikir Chorra,

the hero, Desta Tessema, who in reality is the author himself,
is a devout christian who should have lived with his first '
wife., Yet, the reader observes that he falls in love with

the heroine of the novel, Woubitu Gebre, who in fact can be
identified as Yeshashwork Yilma - the niece of the late
Emperor. Furthermore, the hero has a wife and the heroine a
husband. According to Orthodox faith, playing false with
someone’'s wife or husband is a sinful act which a true believer
of that religion should not indulge in. The union of the hero
and the heroine is, therefore, a violation of the Orthodox

religion.

The hero now realizes that he and his heroine have sinned.
The knowledge of this fact troubles his soul and he finds no
peace of mind. This guilt conscicusness drives him to seek
for ways to absolve their sins and save their souls from going
to perdition. The only way out, he believes, is to expiate

their sins through penance, and this is done by telling a priest,



who may perhaps be a father confessor, of the sinners'
infidelity. The priest acts as a spiritual guide and prays

to the Lord so that the souls of the sinners would be redeemed.
How this has been done and their souls are regained, is revealed

in these lines:

® Al NUA TR 4N AL ABFGTY TAG AN+
nae EPC4U NHT €¢C NA T A e  TC §ruP {iHT
MmA FTGY €8NNA T NAG ALG ... @1tMmeé w0 !
Pamnt K& ATe D9 h?+¢di Ce® ULATIE neC
46°N1 NUC NI0n En A of:: 12
When, the monk, laying his hands on the heads cf both
of us, prays: Oh Lord as 1n:1nlty is your mercy, forgive
these sinners as boundless is your charity, utamp eut
their evil deeds,... the accumulated filth of crime is

peeled like crust of mud. When (e came out of the Ses
of Jordan, all of us were out joyously.

In the above quotation, the phrase, “"we came out of the
Sea of Jordan happily "“reveals that both the sinners who have
forsaken their previous spouses have now their souls delivered
and are beginning to lead pious lives afresh. Although the
auther dees not explicitly statesas the text quoted here from

Yeflklr Chorra5 it is perhaps due to the recognition of the

worldly authorlty given to a priest by the Lord to save the
souls of the sinners that Tewodros whom the artist presents

as a ruthless personality in Taitu Bittul asks +the patriarch

to give him his blessings at a gun point.

In his play Hassabnna Sew /Man and Thought/, Makonnen

again shows that remorse, repentance and prayers bring about
redemption. In this play, King Dawit finds Orion's wife
Bersabeh irresistible, He tries to suppress his desire for
her but in vain. Thus, he commits the sinful act of fornica-

tien with her and Bersabeh becemes pregnant. King Dawit,

18pakonnen Endalkach-w, Yefikir Chorra , (Addis Ababa:
Julius Beltus Gormen Printing Pross, 1606 ?th.C.)/ e 492~153,
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realizing the gravity of the problem, and hoping to sneak put
of this shameful act, sends for Orion, who at the moment is in
the battle field, to ceme and report to the king about the

war situation.

After Orion has reported the condition, the king tells

him te spend the night at home and be happy with Bersabeh, a
suggestion tantamount to a command which Orion refuses to obey.
The king learns that his pPlan to simulate that the preganancy
is from her husband has failed. His next design becomes to get
Orion killed. So, the king sends Orion back ta the war with a
special note to the commandant stating that Orion be put into
action immediately and that he be abandoned when the fighting
becomes fierce. The order of the king is carried out and Orion
is killed in the battle by the enemy. At the news of Orion's
death, which is glad tidings for the king, he marries Bersabeh
because the custom allows a widow to be married to anyone, and

they begin to live happily.

It is apparent that king Dawit has committed the ma’jor
crimes that violate the established social practices and norms
of the society: he has disrespected the sanetity of marriage,
and has the sincere and innocent Orion killed. The king, how-
ever, dees not seem to realize his errors until the prophet
Nathan comes and admonishes him. Nathan also tells him about
the wrath of God regarding his sin. After the words of Nathan,
Dawit isolates himself from the public in order to mourn, do
penance and prayers. Finally, an angel appears and felicitates
that his repentance and prayer have been received by the Lord

and that he is purified and redeemed.

To Makonnen, the abnegation of the fortune of this world,
total detachment from society and leading a monastic life,
together with fasting and continuous Prayers absolve one from
one's sins. Moreover, it appears that his underlying motive
is to show that nething can be kept secret from God because

he is omniscient and ubiquitous.
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Makonnen's belief in the supernatural force ,God, from which
religion originates, seems to dominate the everyday llfe of his
class-the aristocracy. Besides, such entertainment of a belief
whose cardinal principle affirms that no matter houw infidel
and sinful a person may be, he can be cleansed of his sins (as
the artist tries to reflect in most of his works) through
remorse, affliction, penance, prayers and confession to ona's

mentor, depict the function of religion with its pelitical overtone.
2. 2 The Philosophy of Makonnen Endalkachew
As reflected in his works of art, Makonnen seems to have

& rather pessimistic view of life. As depicted in most of

his works such as Yedem Minch, Yedem Zemen, Alem Woretegna,

Salisawi Dawit, Yedihock Ketema and Tsehay Mesfin, Makonnen

belleve° that this world 1sunre11ablc and that to be happy
at one time, sad and melanchollc at other times is the lot
of the worldly man. He also seems to believe that when man
fails to stand against che temptation of amusements and

delight, which he thinks are transient, he becomes envious,

greedy, adulterous, ruthless and malicious.

In Yedem Zemen, the artist tries to show how man devoured

with envy and greed ruins his fellow men and ultimately himself.
In this novel, the reader observes that there exists a genuine
friendly relationship between the two main characters King
Tekle Haimanot and Weregna Fasil, who is the most favoured
courtier and whom the king allows to inherit the large dominion
of his father. Soon, Lij Ayalew and Lij Siyoum, brothers of
Woregna Fassil, taken by envy and hoping to dispossess Woregna
off the large estate »f theip father contrive a plot that

sows a sced of distrust between the two friends.

These shrewd and calculating persons, keeping their
sinister motive secret, instigate Woregna to rebel against

the king and very strongly press him to try his lot. They



also promise to cast their lot with him as he paves his way
and organizes an army and the moment of armed confrontation
t» decide the winner approaches. Deceived by the double-
faced nature of his brothers, Woregna tactfully takes leave
of the king and goes tn his father's country, Belaya in

Gojjam,

There, Woregna organizes an army and fights against
the king to make his way to the throne. FBut, unfortunately,
he is defeated and taken to prison. He stays in jail for
five years and faces death underp deplorable conditions. Later,
the king discovers that Woregna is ruined and that the King
has been made to kill Woregna without an open trial because
of the intrigue of Lij Ayalew and Lij Siyoum. Then, he first
gets the two ronspirators executed and then abdicates his

throne and lives in a monastery till the end of his 1life,

In both Yekayel Dingay and Yedem Minch, Makonnen presents

a grim picture of the world and Civilization. 1In the former,
Kayel kills Abel with a stone weapon, which according tm the
artist marks the beginning of jealousy and killing. In Yedem

Minch, the artist says that the two World Wars are waged,

. @]
NFhe OBF wie §4ht $nvor L., 19

Because the children of Cain are bitter
fruitss ..

He also calls the inventors of war weapons from gunpowder
to the most sophisticated machines the 'children of Cain'
because, to Makonnen, Cain represents not only jealousy, greed,
and affliction, but also death..

In this book, Makonnen goes a little further and presents

his pessimistic view that all man’s discovery gradually leads

19Makonnen Endalkachew, Yedem Minch, (Asmara: EL

Pol{wgrafico So.A., 1939 Eth.C.), DP. 66-F7.
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to his own destruction. Besides, the two world wars, which
have claimed millions mf lives and prorerty, he mentions some
of the battles fought between Luropean nations and the names
of dictaters such as Ghiom, Nero, Hitler, Mussolini come in
who finally had their tragic ends. Makonnén,throughout his
works of art, stresses the uselessness &f man's endeavour to
attain worldly happiness and peace because he argues that
history reveals to us that these momenﬁ?j phenomena are

followed by catastrophe.

Makonnen sees this world as a blace not fit for righteous
peeple. He calls it,

GA® UR... ANT $8TFC 9 ené ADT
PENL AT AM LV FTG i AAS R AU AANA
20
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Oh World! ... You are the fortune and share of
cheats9 robbers and Cain's children. But for the
spiritualist children of Abel, y eu are a severe heavy
burden. J /

To the artist, therefore, civilization, invention and
discovery have nothing to contribute to create better condi-
tions of life. Neér has the world itself something to affer

y . e i
humanity. It seems that since Makonnen has a foapodlng sense
of disaster, not only of himself but for human beings in
general, he believes that man should completely forgo the
comfort which this world provides him with.

Makonnen firmly believes that man, if he is to make
history and attain everlasting consolation, should pass his
life in trials ard tribulations. TIn the introduction to his

collected works, he plainly states his philosophy of life as:

201pid., vp. 81-82
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Because tine, wretchedness, and loneliness elevate
and filter the spirit of man, permanent knowledge and thoughts
are sifted Aut from sorrow and afflictions ... Books that are

of value for the world are found written by refugees, prismners
and the poor.

These lines show Makonnen's belief that worthwhile works
of art are praduced by a person who has seen the ups and downs
of life. It is true that a person who has experienced misery,
affliction and sorrow gives a better picture of 1ife under such
conditions in his attempt to recreate it in the mind of his
reader. But when such views come frém Ras Bitwoded Makonnen
Endalkachew, a desceandant of the head of the Addisgie family,
who Awns a number of gashas® of land, villas both in the
capital and the countryside where he stays during the weekends,
who is serving the then existing social system in different
capacities at the time of producing his literary woarks, the
researcher is forced to question the sincerity of the artist
not only to the audience but also to himself.

His sincerity is questioned because his philosophy of
life contradicts the very life he leads. However, the artist
tries to convince us that he has seen the vicissitude of 1ife
in this world. First, in 1923 Eth.C. he was under house-arrest,
that is, he was cénfined in his estate near Akaki. He states
that this confinement (which he has never explicitly stated)
and solitude have helped him to preduce some of his literary
works. Secondly, he claims teé have tasted the “bitter 1life? of

aL .
Arimugne , p.7.

T oA measure of land approximately equal to forty hectayes.
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a refugee forfive years when Ethiopia was invaded by Italy.
While he was in exile in Jerico, he has written twe books

entitled Silemindinew Ethiopia Dil Yehonechew /Why Is Ethiopia

Defeated/ and Atifiru Sigachihun Kemigedilu/ Fear Not Those

Who Kill Your Flesh/?7? Ferthermore, Makonnen seems to believe
that his works of art may stand the test of time because he
considers himself as m~ne of those writers who have gone through

hardships.

The researcher, however, finds this view of Makonnen very
ironical because, both in exile and confinement, Makonnen
has led a comfortable life - a life that has, perhaps, never
been enjoyed by the middle class let alone by the lewest social
class &f the country. His confinement appears to be just a
show because the only privilege he was depreived of during this
time was that of entering the capital. Otherwise, all his
property was at his disposal. In exile, too, he was in a posi-
tion te buy a house with a garden in Jerico, and was acting as
the deputy of the Emperor looking after the Ethiopian refugees

in Jerusalen.

In his play Alem Woretegna, the artist maintains the same

vision of life. Alem Woretepna declares
£
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To my son and friend. Ras~Sew Bekentu, I
hereby give bliss and sorrew, desire and adultery.

in public in the prime of their leve. Alem a wizened old
lady, who appears to be very young and tempting,represents
this world, while Ras-Sew Bekentu /man-in-vain/ sumbolizes
humanity. What Alem has to offer to her lover is what this

world can give to humanity. To the artist, then, these are

22
Arimugne., p.19.
23 Ibid., P.:s6.
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the only gains that man can attain from this world.

In this play, a close observation of the conversation
between Yayinie Abeba and Gebre Egziabher in the desert of

the Afar land shows that they, too,view life in the same

manner.
M ATHAIAC :— A0 A% THET nohe HAAAL
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Gebre Egziabher:— If man does not pass his time in
adversity, he has no history, for histary
is born out of misery.

Yayinie Abeba:- I used to hear my father say that
adversity is a filter of righteousness.
It is to be remembered that as gold is
tested in fire, man is tested in suffering.

This dialogue between the two characters reveals that:s
accerding to Makonnen, man makes history and enjoys the
happiness that is beyond description in the world to come only
if he experiences hardship and endures it while living in
this world,

Futhermore, the artist, in his novel Tsehay Mesfin, states

what he considers to be the impetus of history.

A AF NC1 TA® YT NYH {IHT
Hog ®0»7 +PUCLT Ne®CP nU3 h& A féh
Alie NETFA® AICHU 94 ¢ 410 Me g?W
GO hYEN TAPYTe hG A @ dn G0

Man 1is capable of accomplishing something of

historical significance not because he is from a
renovned family and possesses a great deal of moneys

M1bid., .53
<y
“5Tsehay Mesfin, r.l
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and net because he has acquired modern education,
but the achievement of such worthwhile matter
(thing) cemes out only from the greatness, nobility
of the soul and an elevated spirit.

It is quite apparent here that for Makonnen history does
not mean a discipline that deals with past or current events
fecussing - on the social, political and economic life of a
society, the last being the main driving force of progress

and social change. History, as we loek at it to day,

Represents a consecutive supplanting of separate
generatiens each of which utilizes the productive forces
inherited from the previous generations ... the new genera-
tion both continues the inheremt activity under the totally
different cnndlt%ons and changes 1t in accordance with the
new conditions.?

For Makonnen, however, history has a special meaning:
perhaps a functional ecne. Te him it appears that history
means the ability of man to endure the misfortune that befalls
him and his determination to sacrifice worldly consolation in
his endeavour to attain the kingdom of God. To achieve this
1o fty goal set before him, man needs a "“greatness of the soul

and an elevated spirit.

In Tsehay Mesfin, Lij Alemu Desta, one af the main

characters, is of a humble origin, who,at present,is a share
holder of many companies, although the companies are not
specifically mentioned, and owner of big-apartments. Besides,
Lij Alemu is als»n ar educated person who has received his
bachelor’s degree in Engineering in the United States. Alemu
for_goes his wealth and comfort and throws himself into
complete misery in order to bring up the children of Tsehay

Mesfin, who, he believes, i1s ruined because of him. To Makonnen,

SheptullnB A, P., Marxist- Aenlnlst Phllosophy, (Moscow:
Progress Publishers), P. 504, . '
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then, this is history and Lij Alemu makes it. Furthermore, in

Yayinie Abeba, the artist again states what kind of people he

believes make history very succinctly as:

AnSTHATMC Ao 198 e19nAs Anly A A5
; g ER e T
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Men who are tormented in the name of CGod and those who
face persecution for the sake of others throughout their years
have a worthy reward that is not transient and have made history.

In today's Ethiopia, however, history is viewed from the
Marxist perspective that "men must be in a position to live in
nrder te make histery. But life invelves before everything

else eating, drinking a habitation, clothing, and may other

w26

things. And also, as is very clearly stated in the opening

lines of the Manifesto ef the Cemmunist Party. The history of
29

hitherta existing society is the histery of class struggle.
But Makonnen's perception of history and his interpretation of

it tetally negates these fundamental principles of Marxism.
Y g P L

lMakonnen's philosophy ef life is best summed up in Yayinie

Abeba’'s words in Alem Woretegna in the following manner:

A @heé @AME AT 5 AL K406 A 17
AT % ACRHC Yt AT hCEPLOT 7 Pié Qm Ne-
$on U tadhAU: 2P
Man is o history ef plight. I too, from the day T

missed my father and mother, and fell in the hands of
Woizeres Nuritu, have become a written history of misfortune.

As depicted in these words, Makonnen sees life as disgust-

ing and agonizing and man can do practically nothing to alter it.

2T

Yayinie Abeba, p. 59

g -
23 HMarx and Lngles, Selegted Works, vol. I.(Moscow : Progress Publishers,
1976), p. 31. -
““Karl Marx & F. Fngles, Manifesto ef the Communist Party, (Peking:
Fereign Languages Press, 1975), p.30.

3?§£ipugne. p.56.
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On mount Azzelo, when Yayinie Abeba discovers that the nun
whom she 1s helping is her mother, and hears from her mother
that her father is dead, she is overcome by mixed feelings of
happiness and sorrAw. She is delighted because she finds her
mother and is grieved because she loses her father. In her
bewilderment, she tells her mother that she does not know

whether to rejoice or mourn te which her mother replies,

NHY 9AP A EAP AT &P 249N HUY +e
HL 1 h?HéW::,Bq

In this world you should neither cry nor laugh. Instead,
let us sing the hymn ef this mountain.

As it 1is depicted here, the philosophy of Makonnen seems
to be that whatever befalls man, he should continue praying,
fasting and singing hymns to the Lord. Even to express one's
feelings of joy and happiness seems to be a deviation from the

path of righteousness.

Futhermore, the reader notices that Yitot Belainesh does
not utter a single word for a period of one year, but when

asked how she manages to do it she declares:

DAL T4 +¢ nNNA eept 04U 9€ 4% man® 41C
h18 3% ndP 4G N h1 450 naCaotr /%P
Z
HTFF0 'nC:: 22
Ever since the disappearance of my daughter and the
death of my husband, I have closed my eyes so that they
do not see good things and shut my mouth so that it does
not speak good or evil through prayers.
Although Yitot Belainesh was unable to speak because of
starvation, for the artist tells us that monks and nuns living
on Mount Azzello subsist on leaves only, the explanation he

gives depicts that such people are devoted to their religion.

s1

321pid., P.76

Arimugne , P.74
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A reader who knows Makonnen does not expect etherwise because
to present plainly or even in the tone that is suggestive
enough to show the extent to which thousands of people whom
Yitot Belainesh symbolically represents die because of starva-
tion would be a betrayal of his class. Besides, it would also

mean that literature is not performing its social function.

The fact that the artist brings the mother and the daughter
together, and the fact that he makes the mother regain her
power of speech through fasting and prayers may perhaps reveal
to the reader his belief that devotion to the Christian religion

and faith in God help to accomplish miracles.

Thus, Makonnen's philosophy of life appears to be to
ignore the bliss of this world. After all,

0T WBOT ATE hid hIQ ANN hAQ
A @UBY A SO AICEATN: D0

Knowing that the life of a man is like
bubble, e flower, and a shadow, we go on living.

Here, it is clearly observable that the existence of death,
that is, the possibility of losing one's life at any time
worries the artist. His concern seems to be, therefore, that
since 1life is short, man should exert his efforts to accomplish
things that do not pass away. But he does not make concrete
suggestions regarding what exactly these things that do not
pass away are other than giving alms to the poor, serving the

country and being subservient to the Emperor.

However, it would probably be possible to think that when
Makonnen says "things that do not pass away", he is referring

to writing books. It is quite apparent that Makonnen has

33Yefikir Chorra., P,195.
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produced many books. The urge to write and leave behind seems
to have emanated from the desire to become immertal. The
desire of the artist to live for eternity through his books,
has made him exhaust his new ideas because the reader finds
him presenting the same theme in varieus books. TFor example,

both in Yayinie Abeba and Alem VWoretegna., the reader comes

across the story of Ras—-Sew Bekentu and Alem Woretegna. In

Salisawi Dawit and Yedem Zemen, the artist presents a story of

a ghari driver. Such repetitions of ideas further suggest
that the artist has very seon exhausted his steck of ideas and

consequenctly has nothing new to offer to his readers.

2.3 The Nature of Man

Makonnen poses certain abstruse questions regarding the
nature of man. He asks himself, what is man? Dnes man have
an immortal soul? What Would happen to the soul after death?
And, what is death itself? In almost all his works of art,
the reader observes that the artist is being haunted by these

and other similar questions.

In Yehilm Rutcha, although he acknowladges that such

exciting questions have been raised by men of deep thoughts

for many years and have stated many brilliant ideas in their
search to arrive at the truth, they came to no avail.gu S0y
Makonnen gives his own definition ¢f man and mentiens a series
of develepmental stages during which his behaviour and attitudes

change accordingly.

Makennen defines man in these words:
he t M7 Nule &N Jé NGZA P S
AT AN THCE AG SATG Gz 00

. The merging of the four characterstics of the flesh
with the soul in an inseparable manner constitute man.

=

3%Yehilm Rutcha, pp. 1-2

Arinmugne., p. 130
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The feur characteristics of the flesh, he states, are the
earth, water, wind and fire.36 Makonnen not only gives such a
definition to show how man is created but also strives te bring
to the reader's knowledge how man's attitudes and wants change
ds he develops physically and advances in age. In his book
Kebukaya Iske Meker/Frem Seedling to Harvest®/, Makennen

presents what he believes to be the behaviour and wants of man

in a series of ten stages and at an interval of ten years. PFe
takes up this subject because he thinks that man knows many
things and strives to know much mere save the creation and

development of himself.37

In the first ten years, Makonnen believes man to be free
fram worldly evils. To him, this is the blessed age of man
because at this stage he knews no grudge, rancour, or greed.
But the next stage, the age of twenty, Makonnen seems to consid-
er it-as a very critical one. It is at thig stage, the artist
believes that man experiences leve and needs money, thereby,
violating the laws of the society and that of God. The artist
refers to this peried as the age of instability and fipe, S0

The artist identifies the age of thirty as a period in
which man establishes his family and shoulders respensibility.
At this age, the artist believes that the concern ef man
becomes the well-being of his family and, therefore, exploits
eVery means te spare money in order to shape a bright Ffuture
ef his family. Maksnnen states that the four weaknesses of
man, namely,sorrow, disturbance (treuble); remorse and lamenta-

tion, and pessimism become conspicuous.
] E

3®1bid., pp. 130-131.

7Yedem Zemen , p. 15U4.

3SMakonnen Endalkachew Kebukaya Iske Meker (Addis Ababa:
Artistic Printing Press, 19u6,)) p.18.

“The translation given is a rather, literal one. But when
ene examines the content of the €85y, ene tends to translate it
into English as From Babyhood te Senility,
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According to Makonnen, public life becomes the primary
concern ¢f a man of forty. Man, in the forties, likes to read
books on laws, politics, and economics. At this stage, man,
be he a landlord, a tenant,or a daily. labourer, show§ berseve-
rance to accomplish his task and when something stands in his

way, he reverts to force and savagery.

Makonnen, according to his understanding of the develop=-
ment and behaviour of man, views fifty as the age of thoughtful-
ness and evaluation of the past. New, the artist believes, man
would neither be shocked when misfortune befalls him nor would
he be overjoyed when luck finds him on her way. In the sixties
and seventies, the artist thinks that man, perhaps, becomes

free from worldly comforts,

From the age of eighty onwards, life becomes meaningless
and death becemes the concern and the only hope of man. To the
artist, death seems nothing but the separation of the soul from
the flesh. 1In death, he believes, the four characteristics of
the flesh incarnated with the soul will disintegrate, that 18,
the earth becomes soil, the water becomes blood and Qozes,
while the wind scatters and the fire cools down, getting the
soul free from the worldly restrictions. Afterp death, the soul
begins a new life.

Makonnen believes that not only the mortal man has the
soul but also that the soul lives for eternity. This is more
vividly depicted in Yedihoch Ketema than any other work of

his. In scene four of this play, for example, the discussion
between the Spirit Soul of Aba Sew Bekentu and Ato Habtih Yimer,
in a church grave yard in the United States while the latter

is on a business tour, on the topic of the existence of the

soul, reveals Makonnen's vision of life after death.
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Qur Lord is z spirit. We too are spirits. We
worship in spirit. In this world, when we were limited
in flesh, and had a worldly governor, our knowledge and
country were limited. But today, because we have a
Governor whose power and domain are infinite, we know
o limitation both in knowledge and terrifery: we know
everything and we are present everyvhere,

Frem this speech of the spirit soul, it seems clear that
{akonnen believes that perfect equality is to be attained in
the other world, for the Spirit soul states that they (perhaps
all the souls of the righteous men) are all knowing and at
once present everywhere and they know no territorial limita-

tions. This ability and practice are not possessed by men.

The guiding principles that would help man realize the
vision of life which the artist puts forward in his works of
art are the following: to despise being flattered by others;
not to be interconnected with beople in matters concerning
business benefits or advantages; that is, not to be intep~
connected with their subjects because it defiles their sanc-
tified body and gy - and not te be ensnared by seeming
friends who would be obstacles to truth and justice.

In short, Makonnen seems to believe in the dual nature of
man: Godly and Manly. The kind of 1ife which a man lives in
this world seems to determine the kind of life he leads in the

other world. To Makonnen, the worldly man seems to be nect

39Arimu523 v Pa 187
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trust worthy because, as he has tried to show in his philasoph-
ical essay, man's behaviour, attitudes, concerns and constitu-

tion are subject to change. As depicted in Yedem Zemen, Man's

friendship and love are bound to pass because of gossip. Hence,
Makonnen believes that man should patiently bear whatever
happens to him if he is to attain the indefinable happiness of
his soul after death as that of Aba Sew Bekentu's soul which
the artist describes as a very delicate thing, as white as
carded cotton but it cannot be touched or felt, having a babyish

feature whose radiating rays illuminate the darkness.uo

2. 4 Fate and Time

In Makonnen Endalkachew's works, égggﬂ which means fate,
luek, Jotk, destination, connected with gize,which means time,
hour, day, era, epoch, seems to play a major role in determin-
ing a person's life. For Makonnen, a person succeeds in
climbing up the social ladder not through his individual effort.
A person rises to the highest rank in a society because he is
destined to attain it and time is also favouring him. On the
other hand, a person suffers from all kinds of injustices be
it economic, political or social, perhaps even dies of depriva-
tion because time and fate are working against him. Makennen,
in presenting his observatien and belief that man cannot change
the course of his life, states:

gU 9A® o imm 9 N7+ N9 AAUY
A OB NHEY PN R ASA AN NAA He A
2P A& 2MOATS Nt LCA Cht AN £ F94:
NH #N19%+ A7+ 940 ATG A 1H TAF
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Because this world is a market wherein men live
1n snatching from each other and in vanity, Man's
fate is seen flourishing at one time because of

.10

. Armugne 5p. 165-166
Yefikir Chorra., p.1Th
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Tsehay loses her parents at an early age, becomes a French
scholar at the time when French has lest its Pre-Italian-
invasion status to English. She marries early and becomes a
widow early. She meets a wealthy man who she thinks would
marry her: but when she realizes that he is ashamed of introduc-
ing her to his friends because of her poverty, she dies broken-
hearted. According to the artist, the reader »bserves, that
all these are the workings of fate and time and Tsehay suffers
and dies in such a wretched condition because it is her fate

and she cannot escape it.

The lamentatiens of Tsehay's father in the following
couplet,

G AT w ﬁ74%47
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It is time that is important, for noble
birth is not worthy of pride.

reveals that Makonnen believes that for a person to be called
Yesew Lii* one must be of a noble birth. Obviously, being a
descendant of such a notable family presupposes that the person
is rich. But to his dismay, the artist finds this possession
of wealth and attainment of high social rank as one's fore-
fathers ne longer true because social values are changing as
a result of the sprouting up of the bourgeoisie. In Tsehay
Mesfin, for example, Makonnen presents Lij Alemu Desta, who
comes from a humble origin but is rich at the moment. His
lineage, however, is unmasked when Tsehay (after they have
agreed to marry) asks him to explain to her how this great
wealth is handed down to him from his forefathers. He tells
Tsehay, .

ARG E NS4 28w ho+ TH 40 Y

For my father, gize (time) is his grandfather and
great—-grandfather.

Lt':‘)’D‘Dseha,y Mesfin., p.25

) )
- Mesfin., p. 26
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The nobility attaches great significance to valour, a
sense of Hotspurean honour, and in being a warrior. It favours
a lord-vassal social relationship. The nobility, concerning
its economic life, considers depositing liquid money in the
bank and establishing any kind of firm that may bring gains
abominable. As a result, the artist observes the nobility,
with whom he identifies himself, losing its secial and
economic status and a new class-the bourgeeisie gradually comes
up to replace it. When the artist realizes that the social
values of his class are being shattered, he finds no explana-
tion to account for a man of humble origin such as Lij Alemu
to rise up when a lady of aristocratic descent such as Tsehay
steps down to the lowest social stratum. The artist attributes
the cause of such a change to gize. This mentality of ascribing
every change to gize reveals to the reader quite clearly the
inability of Makonnen to grasp the realitv that the soeial
order which he worships is gradually giving way td a new social

order with new values and a pew=¥et-gf Dehavioural patterns.
gﬁéifiﬂﬁ"z~§%m
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Your Majesty, because the time is a cheat and favours
a cheat, I think, semething be done before he gets as
strong as iron.

This shows that even the wvillain who knows the beliefs and
values of the king and his courtiers uses gize to appear honest

and sincere. In Yayinie Abeba, Yayinie Abeba's speech,

L
“Yedem Zemen p. 93.
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) What grieves me is that you suffer because my
1ll-fate takes you out of your nice living.

reveals that she is so concerned not for herself but for her
friend Gebre Egziabher because she thinks that it is her fate
that brings all these sufferings upon him also. Fram what

has befallen te them so far, she concludes

/
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I do not think this bad luck of mine will lead us
to a better chance.

thereby depicting the artist's unswerving belief in the
inescapability of fate.

Futhermore, Makonnen's belief that success and failure

depend on time is clearly revealed when Yayinie Abeba says,

2P QU heug aNd + UFI® At
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How cursed would be the day that brought the
parting of that poor and innocent person from his

happy family life, and this woman from her aristocratic
life.

Here, the reference is to the story of the ghari driver and
Woizero Yewubsefer. Yayinie Abeba believes that the day these

two unfortunate friends met might be a cursed day. This belief

45

47

Yayinie Abebas, ©n.56.

Ibid., T.82.

“81pid., P.105.
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of Yayinie Abeba, therefore, reveals what the artist wants
from his audience. He seems to demand that they accept his
philosophy of life, his vision of the other world and his
belief in time and fate unquestieningly, as Yayinie Abeba

does here.

The artist also shows that the souls of Abune Petros
and Aba Sew Bekentu have entered the Heavenly Kingdom
because besides being church leaders, the former is a patriot
who has sacrificed himself for the freedom of his country and
rightful king while the latter has totally ignored the pleasure
of 1life in this world and dies in prison after being ill
treated by wealthy merchants for advocating the uselessness of
worldly property. On the other hand, he also shows that the
soul of Ato Habitih Yimer, which consequently, reflects the
fate of the souls of all rich merchants, is damned to
perpetual suffering in hell. Hence, according to the artist,
man while living in this transient world, should be Christian,
should forgo his comforts, and should endure hardships in

order to enjoy life after death.



CHAPTER THREE

MAJOR THEMES : MORAL

In many of the literary works of Makonnen Endalkachew, the
reader observes this artist assuming the role of the preacher.
In his effort to establish certain standards of behaviour among
the nobility, he puts forward guide=-lines for the wecalthy people
regarding what they ought to do with their God-given property.

As the artist, in his religious themes, uses the forces of
the supernatural power to enslave the spiritual life of the
society, here, too, he uses his moral teaching to urge the
exploited masses to conform to certain moral standards which
he thinks are right. His moral values of right and wrong seem
to originate from his religion and faith in God and his teach~
ing obwviously is intended to perpetuate his belief. Furthermore,
as we shall see a little later, the artist seems to have laboured
much to show the goodness of Christianity and the evil of Islam

and paganism.

In the following lines taken from Yefikir Chorra., the

reader notes the religious overtone of the moral which the
artist presents.

na% Nens 1T AUT T 9F han 9%
eaws R0 @ 9IEF &nAL NCi: ... NATHA
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If wealth was to be gotten through one's own toil,
daily labourers who work from morning to evening would be
rich... We should distribute the wealth we have gotten
by the grace of God among our femilies and our country's
poor and give to the Emperor and God their dues.

ugYefikir Chorra , PP. 190-101.
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As depicted here, the artist conceives that man does not
become wealthy because of his labour. Fad this been the case,
he argues, the daily labourers would have been richer. Accord-
ing to the artist, therefore, some are rich while others arec
poor because God has created them to be so; thereby, attributing
the division of society into the haves and the have nots to T
the working ef the Supernatural Being. In actual fact, the rich
and the poor exist in a class divided society net because God
has created them, as this artist understands and explicitly
states it in the quotatien above but because the rich have
appropriated the means of production while the poor have net.
As a result the rich live by exploiting the toils of the peas-
ants a faet which Makonnen, including members of his class, who
enjoy life without working, has deliberately ignored trying to

justify their socio-political positions.

In his sermons, therefore, he appeals to both the rich and
the poor to measure up to the moral standards he sets for them.
He preaches that it is right for the rich te give charities to
the poor from their properties which God has blessed them with.
It is also wrong and evil for the rich to keep their money in

banks, to take interest and use their moncy for woled agid®*, The

indulging of the wealthy people in such lucrative business
activities instead of carrying out their moral obligation of
alleviating the difficulties of the poor, seems to violate the
social norms of his class, and therefore, the artist considers
them as morally wrong. He also preaches that since God has
created the poor to be what they are, it is right for them to

accept their condition and live by the generosity of the rich.

In two of his works, Yedihoch Ketema and Tsehay Mesfin,

Makonnen presents two characters who have different moral

S—

Woled Agid: literally it means stop interest. It is actually a form
of loan, in which the borrower gives a guarantee, which could be plot of land,
building etc. which the person can use until he gets his money back.
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qualities:to propound his ideas of good and bad (evil).

In Yedihoch Ketema, the artist presents Ato Habtih Yimer, a

representative of international bourgeois class who violates
the norms of the nobility. Atc Habtih Yimer is a well known
businessman who tours all over the capitalist countries. He
keeps himself up to date concerning the fluctuation of world
market prices. There seems to be no foreign bank in which he
has not invested his money. Contrary to the social practice

of the aristocracy, Ato Habih Yimer does not establish a family.
In fact he even disowns his own San born out of wedlock.
Beéides, he never uses his property to organize charitable

institutieons such as Homes for the orphaans and the aged.

In Tsehay Mesfin, an the ether hand, the artist presents

Lij Alemu, who, although he has studied engineering and has
become a businessman, champions the Social practices that
Makonnen considers as good. Lij Alemu completely abandons his
~ business, and uses his money to educate the children of the
less privileged enes. The wishes and hopes which we sse him
express'%o the children he educates as to how they should
behave and what they should do upon the completion of their .
education are typical examples of Makonnen's concept of the

right code of conduct. He says:

0TAN Ut @Tm4 9 NTHAIMCY ®&ELT 106 hH,
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Be fearful of Gnd, for it is the origin of =all
wisdom. Do good to your brothers. Spare your educetion
from using it for something evil. Be not proud of your
property. Unless wealth is based on good conduct and
religion, it will be Qestroyed by winds and flood like
a house built on mud.

5OTsehay Mesfin , p.77.




This deliberation of Lij Alemu, as cited here, in actual
fact reveals the moral precepts which the artist wants to put
across. His sermons on good conduct generally seem to include
that every believer, regardless of his class position, should
be fearful of God, and since God has given the rich their pro-
perty, it is His will that they use this property to help the
needy ones by following the example of Lij Alemu who the artist

sets as a model.

From the words as well as the deeds of this philanthropist,
the researcher observes the artist tending to believe that when
a man is as godly as is Lij Alemu, his children, too, shall be
blessed with good fortune and disposition. The reader further
notes that the adoption of Tsechay's children by Lij Alemu
completely changes the course of their whole life. They success-
fully complete their higher education abroad and come back to
their country where they hold government offices. With the money
they have obtained, they jointly establish an organization that
caters to and provides support to the old which actualizes the

hopes of their foster father andsconsequentlys;that of the artist.

The way the lives of the two characters end further test -
ifies, according to the artist, the profanities of Ato Habtih
Yimer and the virtues of Lij Alemu. Ato Habtih Yimer, for
example, suddenly dies in a foreign land leaving behind his
wealth for which he had an excessive love, even without a will
as to who should inherit it. On the other hand, the adopted
children of Lij Alemu have been unable to know the whereabouts
of their foster father for long, however, he is identified while

he is on his deathbed and is buried in a coulourful ceremony.

From these works, one can conclude that shunning family
responsibility (by not getting married at the right age),
repudiating one's own child because it is illegitimate, and

above all engaging oneself in business which eventually results
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in stinginess violate the social norms of the society and are
unacceptable. On the other hand, to relinquish one's business
and devote one's entire life to improve the living conditions
of others, as Lij Alemu does, and, finally, to establish and

finance institutions from which the afflicted can benefit, as
the adopted children of Lij Alemu do, is not only to meet the
moral standards that the artist expects but also it is to set

the best example.

In Alem Wnoretegna and Yayinie Abeba, Makonnen seems t®

continue to suppart the theme of selfsacrificing in order to
spare others from the misfortune that has befallen them. Here,
however, Makennen's belief that such moral qualities are to be
found among the Christians seems apparent. Beth in the play
and the novel, we see that Gebre Egziabher is killed by the
Adals when he tries to free Yayinie Abeba frem slavery. His
b@dy is left in the desert to be devoured by wvultures and wild
animals. When Yayinie Abeba meets a menk, on mount Azzelé,

she tells him how she has last her friend and begs him if he
could help her to bring the dead body of her friend to a

church (if there is any) for burial. The monk replies, *
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A man who has given away his life for the sake of

of other peeple requires no church far hurial. He himself
is a church.

This, in a condoling tene,: depicts Makonnen's preaching
that fer a Christian, there is nothing more sacred than sacrific-
ing eneself for the sake of others. Furthermore, in the nevel,
the slave dealers who mercilessly lash Yayinie Abeba, the
mistress who, both in the play and the novel, flog, fetter and
generally treat Yayinie Abeba very harshly and brutally are

51Arimugne, p. 64
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Muslims. Gebre Egziabher who frees Yayinie Abeba from the
Yoke of servitude and who is leading her away from the

Mundane affairs of this world is a son of a priest and a devout
Christian himself. Yet, this virtuous person is kil]l ed and

emasculated by the pagan Adals.

Taking the artist's devotion to the Christian faith

into account, the purport of such a presentation, it is felt,
is to show that Christians are goed-hearted, and selfless, as
they give their lives away to relieve human sufferings while
non-Christians are cruel and selfish because they trample over
human dignity. The fact that the Adals kill and castrate an
innocent person suggests to Makonnen that they are not even
human. Such a presentation, I think, besides unmasking the
author's belief that the ethics of his faith is more human than

the others, depicts the political overtone of his morality.

< Makonnen, because he believes that all kinds of soeial
evils emanate from digecoueries and inventions, fears that
civilization would shatter the values which he cansiders as
good. This dreary vision of the future which haunts the
artist is presented in his morality play, Yakayel Dingay.

At AN :i—  NGAP AR AAP RRTTR NLATO PLATG
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There shall be no peace in the world. As it
has been said that things get worse than befere,

52Arimugne, p.39.
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the fruits of Cain have become more bitter and sour
than ever. World peace is not bought with money and
is not precessed in a factory. In fact, to attain
werld peace it is necessary to mediate between the
children ~f Cain and Abel who are living in the two
different cities.

The two cities which the artist talks about here refer to
the secular and religious institutions while the children of
Cain and Abel refer to the worldly people and the clergymen.
Since the children of Cain are becoming bitter from time to
time, "world peace", the artist thinks, is unattainable unless
the pegple of these entirely two different worlds come to an

accord “and begin to live in harmony.

In Taitu Bittul, however, the moral that Makonnen presents

to his audience seems to be rather secular. In this novel, the
artist presents Tewodros and Taitu embodying the right and
wrong codes of conduct. Tewodros, completely possessed by the
beauty of Taitu, makes a passionate advance towards her to
satisfy his sexual desire. Taitu, on the other hand, resists
this erotic move and appeals to him, with humility, to control

his passion. She says:

MICR P UL Q@145 ACNETST nA~LMT
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Your Majesty the only real patriot and

dignitary (authority) is a person who can govern
himself.

Makonnen seems to condemn Tewodros as wicked and malicious
and as one who cannot centrol his emotions and shows that what

he does transgresses the norms of the esociety. On the other

*3raitu Bittul , P.27
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hand, the artist appraises Taitu's reluctance to such an
ethical move even at the cost of her family vhich unveils her

spiritual strength, chastity and virtue.

When one examines the anti-thesis and synthesis of the
novel, as contrived by the artist, the morals that can be
drawn from the story becomes vivid. As explained, Tewodros
is presented as a corrupted emperor who doecs not refrain from
doing all the evil things, that could be imagined, such as
the beheading of Taitu's husband and her two sons, unless his
personal desires are satisfied. Taitu, on the other hand, is
portrayed as a chaste,vituous and morally strong woman who
exhibits determination and courage not t» yield to the will of
a corrupted worldly man no matter how omnipotent and ferocious

he. may be.

Yet, we see that Taitu has a generous heart. She
~ompletely forgives Tewodros when she sees that he dies an
honourable death. The artist in his attempt to justify the

appropriateness of such attitude and conduct states:
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As it is inappropriate for anybody to dismiss
the laws of God and the good living of klnehlp
because of too much misery and torture... it is
apprepriate for anyone, putting personal contentien
aside, to love one's enemy, even. if he is a personal
enemy, when he accomplishes a significant task for
his country.

SbTaitu Bittul , PD. 87-88.
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Hence, the audience notes that because Tewodros is a
morally corrupted Emperor, he loses the support of the society
and meets his tragic end. But Taitu, who wins a moral victory,
is rewarded later in her life by becoming the wife of the
famous Emperor Menilik IT which sums up the moral of the story
that a man is rewarded when his actions are in harmony with
the ethics of the society and is punished when his actions

are otherwise.

In Hassabnna Sew, Makonnen, through the character of King

Dawit, attempts to bring out that man encounters conflicting
thoughts in life. The artist, in his address to the reader,
suggests what a man ought to do when such things occur to him.
Hé states:

ehAG MOT 41040 NTPHIT H A
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When conflicting ideas battle in our concience,
instead of being captivated by the evil idea and
pursue it believing that no man sees uS,winning the
wicked idea, making God our witness is a worthwhile
thing., If man does not see what we are thinking of,
God does.

The artist, here, secms not only to preach the omni-
presence of God but also to make people conscious that this
Supernatural Being watches the daily activities of man and
every thought that he may think of be it vicious or otherwise.

Besides, since both the rich and the poor are his own creation

55Arimugne , P.250
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and that it is completely outside the range of man's ability
to alter his fate, Makonnen, as these lines testify, tirelessly
reiterates that men be fearful of God because there will be

no secret which they can conceal from Him.

It would not be difficult to imagine what the moral that
Makonnen wants his audience to draw would be when he, in his

play Tedihoch Ketema, says:

ANGYT NtTae 10 oNT ¥ neae
21 @ Y 1TYHN RSN T AT eqm t NF NALAT
UN 3 ncn ¢n? g dn 1Né ATR2HNAT &<
%P0

In actual fact. one understands that a peasant
farmer who walks in his farm taking fresh air would
be much better than a2 wealthy man who is living in a

big building and under great stress seeking for a
safe place to keep his money.

Although the artist presents a distorted reality, the
quotation here clearly exhibits the partisanship of the
literary work. As can be observed from the text, Makonnen
glorifies the life of a simple peasant farmer making it
superior to the life of a wealthy man who is in great distress
seeking for a safe place to hoard his money. This exaltation
appears to be a deliberate one because the artist scems to
realize that unless he masks the reality and preaches to the
audience that the life of the wealthy people is not enticing
and is in fact full of worries the wretches may rise agaist
his class and deprive it of all its privileges which it is
enjoying at the moment. The moral of this story is apparently
intended to make the lower social classes lose sight of their

struggle for their economic as well as social equality.

SBArimuggg, P.107.
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Under the thin veil of religion and morality Makonnen's
attempt to carry further in order to realize his desire of
promoting the interest of his class becomes overtly apparent

when he addresses the reader,

AHT Nh¢ 1H n¥+eCnt Hey UbA YERCTAG

AT dmChH: s AND AT TAL LA m& Tt YR ARG
% AGYR NPLAT e e D02 NT £ h'Nd YR
YO Y26 HT NAG hG AT &4 915 A AR NH
U GAP® F A hE 6 TOF @ ¢ Uat 51 #1% A
ne+ 2A+% nme o A0 94mis T it M4

PUST ADP:: AT SLPF SARG ART § 2!

In these hard times of your ages, depend on religion
and truth. If a man loses all his property, save his reli-
gicn and truth, he will at once rise up from where he has
falien. Truth and religion become gradually winners. You
should know that the pleasure of falsehood is momentary.

It is faster than a firing of gun when it disappears. The
fruits of lies are remorse and penitence.

The works of Makonnen Endalkachew as I have attempted to

show, have both religious and political tenes. Regarding the

Zemen, Yayinie Abeba, Alem Woretegna, and Selasawi Dawit, tries

to teach the uselessness of worldly happiness and that man
should completely abandon it. He also preaches that men should
passionately sacrifice their lives for their religion, fight
for the freedom of their country, and show their devotion and
loyality to their worldly ruler in order to be rewarded both

in this world and the world to come as is the case with Abune

Petros, in his play Yedem Dimtse, which, the researcher believes,

reveals the intent of the Religio-political themes of the artist.

57 1piq. ,Pp. ho-41.



He further stresses that men should be fearful of God
because He is all knowing and it is absolutely impossible to
keep cne's deeds secret from Him. Hence, the artist makes
constant reference to this omnipotent, omnipresent and omni-
scient being to scare his audience. He also ascribes the
division of the rich and the poor to be His creation. Besides,
in his frantic effort to perpetuate the ethical values of his
class, the artist attributes the existence of war and sociz2l
injustices to the evil nature of Cain's children and the
advances they have made in scientific discoveries. As a
result of his observation, the artist suggests that men should
keep their passions under restraint by showing that the end
result nf failing to control one's emotions, as is the case

with Tewodros in Taitu Bittul, would be catastrophic.

Therefore, Makonnen's moral sermons seem to aim at
inculcating into the minds of his readers that they accept
this natura. hierarchical division cf society and that they
obey both their spiritual leader, the priest, and their worldly
leader the King without grumbling.

The underlying motives of demanding such an ethical
behaviour from the pzople, it is felt, spring from Makonnen's
realization and Zear of the fact that since civilization and
discovery raise the level of the consciousness of the people,
they will eventually begin questioning the sanctity of both
the religious and political leaders gradually leading to the

end of their hegemony.

Therefore, the researcher would like to conclude that
Makonnen's morality, too, as depicted in his religion and

philosophy, is geared towards serving the interest of the
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propertied class and tranquillizing the working people. This
unveils the artist's class commitment because, throughout his
works, the artist presents the morality that expresses the
interest of the ruling class. It is, however, generally
believed that moral principles of a society change because

of its development and progress. Besides, Makonnen seems to
realize the fact that the ruling class could not imposc its

- ethical values on the different secial groups as it does

enforce law and order through its organized state machinery
Since each class of the society, the exploiter,andthe exploited,
has its spokesman, Makonnen, as a committed member of the ruling
class, through the various media at his disposal, that is, the
novel, the play, the essay and biography. untiringly presents
the moral views of his class hoping that such principles would

be accepted by the entire society.

ISP 55 -



CHAPTER TOUR

MAJOF. THEMES : POLITICAL

This chapter attempts to examine the political themes of
Makonnen Endalkachew as reflected in his literary works. Since
politics is, in essence, the struggle for power between social
classes having conflicting interests, the researcher will try
to unravel the nature of the political thoughts of Makonnen
Endalkachew. An attempt will also be made to bring te the
readers' attention to what extent the artist has exerted his
efforts to foster the social values and econemic superiority of
his particular class in his society. As a product of his
aristocratic class, Makonnen deoces not admit changes that shake
the foundatien of the existing social set up because allowing
such changes in the society would only threaten the existence
of his class in power. For fear of being denied the privileges
the aristocracy enjoyed during Makonnen's time the artist
advocates for the maintenance of the status quo under the guise

of the emancipation of the slave, in Yayinie Ababa. In the
! > y

introduction of this novel, Makonnen states how this literary

work has been conceived and brought to reality as:

haJ 04T 11909 9At 84 97 @112t AefPlt
ARl SmEBms 9 ¢ ML TE NC irY hig A% NC
@74+ 4nC:: A0 AR ANE hT offe aA0T
NOC +* Pe P32 ®AT 9N Y M fhdmt tINC oU
WY ARHN ABNCAT 86 #1400 ha] Gel hd 6%
&7 AGT4T RU9OC T NC+ +14 AmTAR nC. ..
THT hAE AFANTG 182 NRGAP® THIT NATHTR AR
BN L ML hTARWLNTE ALIP AU ASAAT RAA: 7

In 1909 Eth.C., when the Crown Prince was entrusted with
the leadership of the government of Ethiopia, his first main
task was to abolimh the evil practice of slavery from the

5¢Yayinie Abeba, PP. A= (b-c)
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country. The goal of this fiction was to publicize that,

the selling and exchanging of human beings like animals

and tormenting them with hard labour are acts of atrocity
and barbarism; and especially to expound the ardous struiile
which His Royal Highness the Crown Prince was waging agaist
this bad custom. Theugh it was not used for the intended
state af affairs because of delayed publication, it. even at
present, helps to remind slave owners nnt £o commit barbarous
actimns and injustices on their subjects.

Indeed, the purpose for which this literary work is

contrived, that is, the emancipation of the slave, carries

a very noble theme. An observant reader, hewever, notes from
the text quoted above that Makonnen,by craft,negates the very
principle which he seems to advance. He does not genuinely
present the just cause of the tormented masses and fight for
it to the end. On the contrary, he shuns it and begins to
appeal to the slave owners to be sympathetic to and fair with

their slaves purely on moral grounds.

When one considers the function of literature and the role
of @ class committed writer from the modernMarxian point of
view, one tends to ironically justify the position taken by the
artist because for Makonnen to stand by the side of the humili-
ated and dehumanized slaves and argue for their emancipation
would amount to advocating against his own existence. In fact,
since the existence of the artist fully depends on the exploita-
tion of the labour of others, he advocates for a continued
existence of master-slave relationship. He subtly resists any
outcry which he thinks will threaten the entire make up of the
social matrix. From the text, it is possible to infer that
about twenty years later, when this novel was published, slavery
has not gone out from the society. Yet, Makonnen, in this work,
does not take a firm position an the abolition of slavery. Con~
sequently, his work does not show the inevitable victory of the
slaves over their masters.
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This novel depicts firstly, that Makonnen knows the weak-
ness of the society very well: secondly, he is conscious of
the major social confliet that exists between the slave and
his master; and finally, the struggle between the force of -
progress and reacticn. Regarding the inhumane punishments
and iniquitous deeds which the slave dealers inflict upon
their slaves, for example, Makonnen gives the reader the fol-
lowing vivid explanation.

MmN 004 Doy AN RHES hTiy AL
h91AnNm 97t BeC::  $T 6ME ¥PtmNs Agn
hHY hing GNT AJ8e@ NAT 1H Nesnt @A
tAOM L@ nM® LgAH 10 ARG ATTE ANAN No
Ur 3 A8 HCANTE F4 Am2F 1F A1etnA
ATATNCGE ATANLLLE Nhne &778 4 g 7?

The cruel slaver, having put a ball in her mouth,
began to scrub her in the mud turning her this way and
that. The beautiful girl immediately changed as they
laid and scrubbed her in the mud. What is more saddening
was that since they wanted to sell her at a reasconable
price and wanted her to appesr as if she was used to
hard physical labour, they scrubbed her delicate hands
and feet with rough stone.

r

This explanation, berides unveiling the erucliy of the
slave dealere, unfolds the fzet that Makonnen is familiar with

the common method through which they obtain their commodities,
the slaves. During this time, slave traders usually swarm
over an isolated village late at night. This sudden raid
obvicusly creates confusion and terror among the dwellers.

In their utter bewilderment, they abandon their village and
run in every direction to save their lives. But the slave

dealers, who are keeping on the lookout track down and capture

59Ibid., p.15.
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some of them. The captives are then taken to distant places to
be sold. The process of dehumanization such as thrashing
soundly, scratching the hands and the feet with flint, cauteriz-
ing with hot iron, which the artist partially presents here,
takes place on the way. Yayinie Abeba is one of the many thous-
ands, perhaps millions of people who have fallen victim to such

a wicked social practice.

Makonnen, as shown above, presents how slave dealers rip
out peaceful families and how they subjugate them through such
barbaric actions t2ll the slaves hate their humanity. He also
gives the reader a glimpse of the torment and haggard of the
slaves in the household of their masters. The text quoted below,
for example, is the instruction given to Yayinie Abeba concern-

ing her chores by Woizero Debritu.

AT AT NH& BRC A¢m Al 1B#0AL: 0 @t
AAAT +HINHT OU o% 4+ LA N+ @T4T hHS NAA4
PP Qh F o BP AR FPR ANN HMNI hNSNt
A% N4A NG ®EATE TNC AN 40 . R F 2

het WP G BEAT. .. AATT APNAT Ahet 99
N AUSL ARBNAXT NtTLML %eC... 9¢EGT A% ATH
ﬁh&::GO

Hey you, from today onwards, I let you know your
share of the work. You should get up early in the morning,
before dawn, and fetch water. Pight after that, you clean
the house, and then, you should wash my clothes, Ato
Mohammed's and my children's clothes. After mid-day,you
should make coffee and serve lunch ... In the evening,
too, you should make coffee and serve supper... At night,
you should take grain that would be sufficient for lunch
and supper and grind... with the rest, I shall help you.

This instructien which designates Yayinie Abeba's daily

share of the work clearly reveals the merciless exploitation of

60Ipid., PP, 31-32.
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the slaves. It also expresses the fact that slaves labour

day and night to meke their owners rich. On the other hand,
it exposes the ridicule of the slave owners. Here, the reader
notes Woizero Debritu pledging to help with the work after
assigning these tiring and endless chores to Yayinie Abeba.
The reality is, however, that there is practically nothing

left for her to do.

Yayinie Abeba, too, though she has no power to avenge
on her class enemeies, expresses her bitter hatred for both

the slave dealers and ownerrs n these words.

NiH9 NOTNATF GAU N0§  9MNA A

PP AR NAAAG NG ATTTTT NATMT AG& ANAT
Qﬁﬁ&::61

?ecause I see no diffcrence between man and
ma?—eatlngbeast, ever alter my experience with those
brigands, I would rather be eaten by beasts than,being
found by man and sold again.

CeHC %+ 8unA NPEC AR AN ¢ TOT
D5 &P TISA TR 94T % B wAA NET hAah%F hoe

+o0r QBGA. . . OC

The woman called Woizero Nuritu is a Devil in
this world. Her thick evebrows look like the hair of
a giraffe('s) tail. She spends the day (from morning
to evening) being ensry ...

The texts examined so far clearly manifest the major social
conflicts and the fierce struggles being waged between the two
basic classes - the slave and slave owner. The representatives

of the slaves and slave owners, that is, Yayinie Abeba and




Woizero Debritu, both in Yayinie Abeba and Alem VYoretegna, air

their views from their class stand. The researcher. therefore,
will not attempt to justify the one and accuse the other on
moral grounds; however, he would rather try to explore how the
artist has resolved the conflict between the slave and his

master and comment on its political implication.

The main purpose of this work, Yayinie Abeba, as expressed

by the artist in the introduction, is to publicize and enhance
the legal actions taken to emancipate the slaves. DBut the
researcher observes that the actual resolution, which Makonnen
presents, seems to testify that he is waging an anti-emancipa-
tion campaign. In the story, the rcader netes that Yayinie
Abeba, after living in deplorable conditions under the yoke of
servitude, ends up in seclusion and a monastery life. Since
she is unable to get even grains *te parch and munch on, she
subsists on leaves and roots and finally dies. Gebre Egziabher,
teo, who is believed to represent the ¢dvoca®tes of human rights,
is ‘killed and castrated. On the nther hand nothing happens to
the slave dealers and slave owners. Shauld a work of art which
carries a neble theme of emancipation znd in this manner?
Regarding the task of the writers who take up the cause of the

exploited, Mao has the follewing to sa'.
The task of... writers and sriists is to expose
their duplicity and eruelty and at the same time to
point out the inevitability of their defeat, so 28 to
encourage the... people to fight staunchly with ono
heart and one mind Ter their overthrow.Y3

But in Yayinic ibeba, and Alem Woretegna, the reader

¢bserves Makonnen Endalkachew embarking on an undertaking

aimed at improving the conditions of the degraded cnes. Since

6 . . . .
JBWan Tgetung, Selected Readings, (Peking : Foreign Lanen-oeg
Press, 1971), P. 252,
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Makonnen has a tremendous knowledge of the feudal milieu. he
Clearly presents the confliets that exist in the social order.
But since he does not want the systom to change, he makes the
conditions of the slaves worse than before while those of the
feudal class remain unaffected. Such a finale furtherp reveals
that if masters do not become tender hearted the only thing
they lose is the service of their slaves, On the other hand,
if slaves do not accept their conditions the alternative they
have is to perigh. Moreover, the conservative political
thought of Makonnen is revealed when he gets Gebrpe Egziabher
murdered by the Adals, His death unmasks his resolutior +o
stifle any politieal movenent that endangsrs the privileges
of the aristocracy.

As Makonnen has bPresented the contradiction between the
two basic social groups, he also bresents the contradiction
that existed during his time within the nobility in his bio-
go-shival neval Y2hilm Rutcha. In this novel, the artist
shows what 1ife in the court looked like and what he was doing.
He describes the life of the aristocracy and his efforts not
only to fit in but also to excel in a very plain and unequivocal

manner as follows:

ATECANY AAG ARIC ATCHUS ha Aph o
At K% ALl AAG. Ad + N% ¢F  oHL 7 GAY nne
FOEPE TG MG 0. L. Nt #3724 A9 A9
LT ATSP of $5856¢  onfiCY +4 4 ARGt o&QCoC
& @&hP NT 0RO 1o AT MNb... NHEY Ho Yy opw
ROL ®JH R BITF G0 AVA ATEY AP O @
QeF hii AJTet CE¢ ownC AAT hEIJIGY HA o
TEOANTE U WaaA ont o b 0 o ® N F
TAF 1G:: LA nH9Y 1H AP NPRE 9047
ELM apmT AGF HNCTY ted AnBat h 3% ok
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When one is appointed, the other is dismissed. As
nne dies, his son succeeds him. When one is imprisoned,
the sther is released. By observing these happenings,

I learnt abeut the competition and struggle of this

world... I, too, again entered the competition for
personal gains and began floundering to climb the mountain
of prestige acquired in the palace... During those

ycars, it was obligatory to study the procedures, regula-
tions, ceremonies, and manners of the court such as appoint-
ment, exile,mercy, how one courtier tries to outsmart the
other, how his bad luck brings his downfall. During that
time, especially when a father who has attained the highest
rank in the society dies, it would be easier for the son to
ascend to power. But since ny father died during my infancy,
I, en my own, had to struggle tm climb up to the mountain of
prestige!

As depicted in the text. there exist a disharmony within
the nobility, and 1ife in the court seems to be full of
intrigues. The aristocrat§ are busy with plots and counter
plots . Consequently, Makonnen, including all other young
members seems to be busy studying their lessons as to when and
why one member is exiled, imprisoned, dismissed from an office
while the other is appointed or promoted. The text further
reveals that the nobility does not reward individual merits
with honour and title because prestige and title seem to be
hereditary. Even within the class of the nobility, the artist
makes it clear that those whose fathers have held high offices

can rise to power at an early age very easily.

However, since Makonnen has lost his father who has not
attained the coveted social status in the artist's childhood,
he feels begrudged because he has to make his way up on his

ewn. The researcher, however, finds this view of Makonnen

———
64 .
Yehilm Rutcha., pp. 11-13
.
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regarding rising to power through one's own efforts, not

plausible fer two reasons. Makonnen rose To power because
firstlv. he was born in an aristocratic family which had

¥
a long standing history, and secondly, he was married into

the Royalty.

During Iyassu's reign, Makonnen attempted to be friendly
with the Emperor, but Iyassu displayed his negative attitude
by demoting him. It is ewing to this fact that Makonnen's
desire to possess political power and receive title remained
elusive until Teferi Makonnen comes into the picture. Even
then, Makonnen seems to succeed in realizing his ambition
through marriage. As shown in his biography, Makonnen first
got married to Zewditu, a daughter of one of the aristocrats,
Ras Betwoded Mengesha. Regarding his married life and the

devotion and conduct of his wife, Makonnen speaks,

N1907 4.% %N ArLesE o1 Ok CeHC
FBA R AT b ACH W nee Tau AFee &7 &1
(T peUT? nnt GNT AAPS AeET AT AR
4+ GuHC HGA+ @317 14UT ACEPe FOTMTT Ne U
VP SHETAT NN4D 0I4a 02 2nF TAGMG nC::C7
In 1907 Tth.C., I got married te Woizero Zewditu,
daughter of Ras-Bitwoded Mengesha. Since she wag 2 very
intelligent and knowledgeable creature I had peace and
resgt at home. My wife “olzero Zewditu Mengesha, because

she was thougnhtful, wise, and tolerant, was converting our
8CrrYoOWs tn joy through her extensive spirit (Liveliness).

Makonnen, as clearly described in the abeve quotation,

admires the qualities which his wife possesses., Yet, in the

same work, as well as in Yefikir Cherra, he tells his readers

that he eften altercates with her. The excuse he gives is

65yinilm Rutcha., PP. 15-16
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that he has been enslaved by a lady whom he has visited in

a hospital and whem he has married twenty years later. But
who is this lady who has outshined Zewditu and won his atten-
tion? Is his loave for her really genuine? A close examina-
tion of the two texts quoted above reveals the mentality and
cunning nature of the aristocracy and enables the reader to
observe the fact that an aristocrat would even sacrifice his

family in order to maintain pewer and receive title,

Makennen, for example, forsakes his wife who has such
noble manners and marries Yeshashwork Yilma, the niece of
the Emperer. When one learns the fact that Makonnen has been
ceaselessly struggling to actualize his dream of risine to the
highest power in ‘the society, ene would, perhaps unmistakably,
find the reason why he wants to ally himself with the Emﬁror.
It is apparent that he marries Yeshashwork not because he
genuinely loves her, but because he wants te exploit the
marriage to achieve his goal which he has been cherishing
for years. 1In the fellowing words, Makonnen clearly expresses

his ambition for high social status within the nobility.

NOE APk Ho & @394 F 1H R0 14d
NI ABT e NNLE HNEE PWLE %L 0LC
PmEs e 2mNATT YN SAGNE A 1 % ng

& AL 2enu: ;96

At once, without any effort, I reached at the
peak of the dignity of mountain, which during the
reign of Lij Iyassu, appeared before me like the
unascendable snow covered Siemen Mountain.

This text shows that Makonnen has married the Royalty
to ascend to power without impediments. As long as the
ambitious arstocrat is certain that he would attain the

1

B61pid., .17
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authority which he desparetly craves for, he does not seem to
worry about the kind of family life he leads. Therefore, one
can observe from the works of this artist, the general preoccupa-
tion of the aristocracy to compete and struggle for grabb-
ing power through various means such as open arms confrontation,
contriving plots against each other, marriage alliance as is
the case with Makonnen Endalkachew, to premote seli-interest

and hold the reign of the government.

Makonnen, in his play Yedem Dimtse, attempts to exploit

his religious doctrine to serve his political end. This
endeavour of the artist is reflected in the soliloquy »f Abune
Petros at the beginning ~f the second chapter when he prays to

the Lord,

RETFT ABA MAM SATRA S T 1IAF nUANS
AUHY K10 $0A AMLE 96 BAT +8H 8 VA:: hnt
NAC 4% CHC MARG 0 H& % NIABANG At ¥4 9P MmHN
U NGO S NFF Arannafl AeCT: 07

+.. Our shepherd, Haile Sellassie, Fmperor of Fthionia
caught in thought, grief and in an iron cape like Minasse, cries
tn ¥ou. Oh Lord,forgive him in your kindness and bring hlm

back to his throne: and brine all the people of Fthiopia
under his authority

T'he patriarch seems to consider the suffering and humilia-
tion which the king is undergoing as that of the people. He
also seems to think that the victory of the Emperor over the
Italian and his return to the threne would bring peace and
freedom to the people. With this mentality, the Abune prays
to God that the monarch triumphantly return to his throne and

that all the people of the country may be brought under his firm

67Arimugne,, P.91.
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grip. This prayer for the reinstitution of the social order
with the king at its top, expresses the desire and ‘plea of
lakonnen Endalkachew for a cantinued existence of the

aristocracy with its power consolidated.

As Abune Petros uses his religious authority to preach
the people to géther together under the rule of the Emperor,he
resolutely stands against+he Italian and sacrifices himself.
This resolutimsn to fight for one's freedom, however. reveals
Makonnen's National patriotism. This is further expressed in

these wnrds,

nAC Ue @i 0N hUY Al N0 he +7
ATLANT NATE 471 h1478 U Ampanng 94
U7 (i 17HA @AT $4a NAATYT na# AHID: s 87
ACG YC... ALt @129 oCH NOH TIHO EIH. . .
TIHNT Y ACNG AT4T P BUIT Ak YRGS I UTen
NTTHT RATITE ¢

. Your excellency, who becomes s sincere servant
to his enemy, murderer of his mother, unless he is mad?
I was very much grieved when you told us that I Wouié
receive a lot of money for a Propaganda work... who buys
Polson for one's own ruin for much money? Let your money
be ?o; your own destruction. T will not exchange my
religion and country for money .

.

This vehement address to the Italian general by the church
leader depicts the position of the artist on the question of
national patriotism. The patriarch rejects the huge sum of
money and the high post offered to him by the Italian general in
Ethiopia. He appeals to all nationalities in the country to
cast aside their ethnic, religious, and cultural differences

and stand in unity against foreign interventien.

68Arimugne., P.gu
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His zeal for national patriotism, as reflected in Yedem

Dimtse and Almotikum Biye Alwashim, seems to have won him

many admirers and followers among the different nationali-
ties and religious greups of the country. In the concluding

chapter of Yedem Dimtse, for example, after Abune Petros has

met his patriotic and martyr death, the reader observes many
Ethiopians being stirred and taking vows to follow his suit.
Consequently, the reader notes Kassa of Tigrai, Belew of

Gojjam, Temachu ef Begemidir, Waqgjira of the Oromo nationality,
Fatuma of the Muslinm faith, Adefrisew of Shewa, secretly meet-
ing in a lonely house and talking about what each has felt

when this chureh father is executed by shooting. These '
representatives of the various regions, nationalities, and
religious groups, after appraising the heroic death of the
church leader, resolve to take up arms and launch new offences

to drive the enemy out of their country.

Makonnen, although he displays a strong sense of national
patriotism as depicted in the aformentioned works, seems tn
have given his deaf ear to the plight of the people. This is
revealed in the conversation between Abune Petros and the gards.
The Abune, in his attempt to preach and instil in the minds of
the people a sense of national feeling, tells the guards that
serving the Italian gnvernment amounts to serving a master who
has murdered one's mother. The guards, however, do not let this
view oﬁkthe Abune pass unchallenged. One of the guards hurls

at Abune Petros this difficult and pinching question,

AME ACAS TR 9P 46 @AR T ANt
ART 889 WHN QWTT €777

Would you tell us what the Fmperor, the princes
and the nobles have done for the pesple of Ethiopia?

&

691bid., P.93.
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This question clearly indicates the attitude of the
people that it makes no difference for them whoever holds
the political power as long as it remains exploitative and
unpopular. It further indicates that the people who these
guards represent are gradually becoming aware of their class
enemies and, as a result, they seem to question the value of
honour and patriotism in fighting against the Italians only
to bring national exploiters and oppressors to power. From the
text, then, the dilemma which these people find themselves in,
that is, to fight or not to fight against the foreign invaders
can be envisaged because it involves a choice between two devils -
foreign and national oppressors. The very fact of raising such
a question also unfolds the resentment of the people and their
realization of the fact that whichever they choose brings no
change in their social stetus. Finally, in response to the
question posed, the reader observes the guards becening
sympathetic to Abune Petros after their talks on the contents
of his speech and their reassessment of the atrocities of the
nobility vis-a-vis the Italians weighed against their own

experience.

However, the people's determination and courage to fight
resolutely against the forecign agressars are well depicted in

Almotikum Biye Alwashim. Ato Temachu, the hero in this novel,

with his two sons, participates in the war in defence of the
motherland. Iie loses his two sens in battle. He receives a
series of serious wounds. As a result, he gets crippled and
disfigured. Being unable to stay in the battle field, for
he has been physically handicaped and the Ethiopian army has
been dismantled and many have reverted to guerrila warfare
for which he is unfit, Ato Temachu comes back home. There,
he discovers that his house has become the residence of an

Italian general who has married his wife. The knowledge ef
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this bitter reality fills Ato Temachy with dismay. In fadt,
his spirit seems to have been crushed once and forp all. The
hero, who finds such humiliating aets unbearable, commits
suicide by hanging himself.

The heroic death of Abune Petros and Ato Temachu have
stirred many Ethiepians to join the patriotic front to
intesify the struggle for national independence and freedon,
Furthemore, the death of these herces, together with the ruin
of Ato Temachu's family,lays bare before us the sacrifices
which the masses have made both in life and property. Yet., as
is usually the case with Makonnen, these two works of art end
with the death of the heroes and sermons stating that people
who die in defence of theip mcetherland and in honour of their
rightful king would be rewarded in the world to come and that
their names would be immortal. To the researcher, however,
such an end, besides revealing his pessimistic view of life,
appears to be liakonnen's deliberate avoidance of showing people
the ways to better conditions of life. He seems to prefer
leaving them in obscurity ready for further exploitation and

subjugation.

Makonnen, in his werks Yedihoch Ketema and Tsehay Mesfin,

presents the conflict between the bourgeoisie, which is shoot-
ing out, and the nobility, which is in the decline. In these
worksg, he apparently exhibits his desperate attempt to perpet-
uate the status quo, and seems to conduct an anti-bourgeois
cempaign because he directs his pPen tewards pointing nut of

the horrible and dreadful features of the new system as he
observes it in the everyday activity of the society. Makonnen
does this because he finds the interests and social values of
these classes te be completely at variance and that ?he

bourgeoisie is beginning to dominate the economic life of the



w B8 g

society which would gradually lead to the overthrow of the
aristocracy. The artist, for feapr of losing the
political grip on his class, condemns Ato Habtih Yimer and

e€xposes the social evils which capitalism has begun to gen-
erate in the following manner

§4 BUTS AgH¢ ANt Op 4000 Aget
mee M ANTATFE OHIF hah 9Aé GUF  +A0
NG ... GO BELT LeB 4+ APCAT U A
cee BET AT G BAMGT 9ANA NCAT Y0
PHAGAF GLE 80 h: 70

The destitutes of the country, the orphans, the
helpless aged and a large multitude of the poor gathered
together and cried... "Take us before the last Judge.
This is a man who... has committed injustice by stripping
his mother country off her garment and clothing his
concubine,a foreign country. He deserves eternal
damnation".

As shown here, Makonnen indicts Ate Habtih Yimer for
hoarding his money, lending it at a high interest rate and
investing his capital in foreign banks leaving the people of
his own country in abject poverty. According to the artist,
this is a crime that cannot be OvVerlooked. Since Makennen
aoces not seem to understand the world of capitalism and the
nature of competition that exists within the capitalists,
and since, to him, investing one's capital in a foreign land
enriches the people of that country regardless of their classes,
Ato Habih Yimer, who commits all these evils is condemned to
enternal damnation.

What the researcher wants to underscore here is not the

fact that he attempts to unmask the weaknesses of the

701bid., p.176.
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capitlist social order but the motif behind such an under-
taking. Makonnen, as depicted in his religious themes,
believes that the existence of rich and poor in a society

is unavoidable. He also advocates that each should accept

his fate, for he is predestined to be so, and only aspire to
inherit the eternal happiness in the other world. The under-
1ying'reason of Makonnen's attack therefore. seems to be his
fear of the gradual shift of power to the bourgeoisie and

the gZradual decline of the aristocracy. This fear is revealed
in Tsehay Mesfin when Tsehay regretfully tells Lij Alemu about

her forefathers.

NAHU 8o A 9HE NN 2T aCs I

LLNG @mAEC NC::  THO A P TP
AOINEP s CAT RO FTO OAT @A 9 9g 4%
fiF nC::  AAHU AHU 2n NATD AsnT
| o
!

G T3P NN Hog %G hAdt::

The properties of these ferefathers of mine
were spear, shield, horses and sgldiers. Money was
nothing for them., Only the freedom of Ithiopia was
their estate and fief., Therefore, pleased with this
and without giving thought for their personal gains,
they spent their years.

The spear and shield, which Tsehay refers to as the
property of the nobility, are traditional weapons that
symbolize the warrior nature of the feudal lords while the
horses and solidiers designatertheir military might. Spear,
shield, horses, and soldiers are, in fact, the means by which
Makonnen's class has asserted its superiority and entrenched
itself over the masses. Since the nobility and its Ferces are
consumption oric—:ntgdﬁ the masses are compelled to pay tributes,

taxes, in general te supply them with all that they need. On

7lTsehay Mesfin., p.16.
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the otheﬂhand, if the people show any sign of resistence, the
force would be used to loot, plunder and subdue them. This
is the methed of éppression and suppression which Makonnen is

familiar with and wants to perpetuate.

But now, the artist, to his dismay, seems to realize
that this method of subjugation and exploitation is outdated.
A new class with a new way of establishing its supremacy
appears on the social scene. Tt monoplizes the commercial
life of the smciety. When the artist realizes the inability
of his class to compete with its new Tival whose economic
domination is beginning to prevail, and when he visualizes
that it would not take long for this new social class to assume
political bower, he expresses his View in resentment and
displeasure with the memoir of the past. Furthermore, Makonnen
seems to acknowledge the fact that the nobility is being
supplanted by the grewing bourgeoisie. This is discernible in
these words of Tsehay.

AU AHU ARU 17HAY eminauc
CA+Y ®4NAY. .. A% Ao ANTU 98 15 &F
STU:: NtIhe 2tAnAn 1HA $99 e
hoATIe s 72

Please let this destitute pay your money
back and you release his land... You and your
father are menslaughtererS. Money collected by
devious ways does not make one happy.

This entreaty of Tsehay to let Lij Alemu return the land
he has taken over from a bankrupt prince through woled agid,
is the supplication of the artist to the public to adhere to
the old-fashiened aristecratic way of life which obviously
guarantees him power and authority. He also denounces the
bourgeois as manslaughterérs not because he considers that

721pid., PP. 36-33.
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the wealth which the new class acquires by subterfuge hurts
the masses but it gradually apreonts the nobility from its
fiefs and estates as Lij Alemu has uprooted enme of the

unnamed princes,

At this peint, therefore, the reader clearly chserves
that Makonnen, in order to maintain the status quo and
safeguard thé interest of his class, is directing his literary
talent to conduct a batgjle on two fronts. On the ene hand,to
suppress any popular upheaval, he tries to indocrfinate the
masses with his religieus ideas that since the changing of
their fate lies outsidg the range of human ability, they
sheuld accept the conditien they find themselves in: thereby
preaching them to be submissive and not to hope for any bright
future. On the other hand, when he realizes that the baurgeois
is becoming a threat to the aristecracy, he tries to expose
the devious ways it empleys to uproot the aristocrats from
their estates and fiefs;'but not how it is becoming a

eentinuous dread of impoverishment to the lower social classes.



CHAPTER FIVE

CONCLUSION

In an attempt to evaluate one of our early writers,
Makennen Endalkachew, this research has examined the major
breoccupations of the artist under four chapters: Introduc-
tion, Religiaus, Moral and Political. 1In the introductory
chapter of this thesis, an attempt has been made to survey
the life history of Makonnen as well as the history of his
family briefly in order te assess the impact of his social
status and family background on his literary works. He is
also contrasted with two early eminent writers, Blaten Ceta
Hiruy Wolde Sellassie and Djazmatch Girmatchew Tekle Hawariat,
laying special emphasis on their preoccupatisns in order to
set Makonnen in the pattern and generally discuss what point
of view he projects in the context ef our literary heritage.

The survey has revealed that Makonnen was a member of
the ruling class who had a great influence in the ceurt of
Haile Sellassie as his uncles had in the court of Menilik.
Because of this long standing history of his family and his
own participation in the activities of the court from his
early teens till he retires from public life due to old age
and failing eyesight, Makonnen has become an embodiment of
the beliefs, customs, and traditions of the aristocracy
that were in general regulating the social relations of his

time.

From the contrast made, the researcher has mbserved that
the social purpose of the literary works of Makmnnen is
markedly different from those of the other two artists. Hiruy)
as mirrored in his works Addis Alem, and Yelib Assab,is

concerned with impreving the living conditians of the masses.
He advecates that, through education that follows the example
of the West, by getting rid of traditional practices that are
harmful to society and detterent to progress, such as early
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marriage, excessive mourning, use of witchecraft to cure the -
sick, by encouraging the people to be more economical and less

extravagant by reducing expenses on teskar and marriage, it

would be possible to transform the life of the society. He
also introduces change in the religious observances in line
with the material need of the society; thereby,showing the
people the way to spiritual freedom. His heroes and heroines
whn come from the common people resist the authority of the
church and the traditisnal minded section of the society.
They argue for principles that can be breught to reality and
finally become winners revealing his optimistic view of life.
Thus, to Hiruy, 1life is a challenge and man should face the
realities of this world and try to endure it with principles

and consistency.

The other writer, Girmachew, in his work Araaya, has
presented the cross-section of the society and has clearly
shown the unbridgeable rift between the living standards of
the nobility and that of the peasantry by taking the reader
across from a luxurious aristocratic life in the city to a
strenuous labouring life of the kotu peasants in the ceuntry.
Girmachew, like Hiruy, has expressed his feeling that the
social set up requires change and that he is displeased with
the government because it has practically made no effort to

transform the life of the people.

Girmachew has also observed that the administrative
practices of the aristmcracy are outdated and cannot cope
with the needs of the society. In view of this fact, he has
suggested that administration be localized and be run by the
people themselves to pave the road to progress. Although the
concrete social conditions prevalent at the time do not allew
the implimentation of his idea, the fact that he makes such

susgestiens proves his faith in the people as capable of
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ruling themselves. He has also argued that the age old
method of farming needs to be modernized if the country is
to develop and progress. Unlike Hiruy, however, Girmatchew's
Araaya does not materialize his hopes and aspirations but
hopes that they will be fulfilled by the next generatien.

His hope in the future vision reveals his optimistic view

of life and at the same time shows that he is more a man

of intellect than of action.

Makonnen, on the other hand, evades the realities of
life in this world but concerns himself with life after
death. Contrary to Hiruy and Girmachew, Makonnen uses his
pen not to paint the brighter side of life. All the heroes

in his works except in Yefikir Chorra and Yehilm Rutcha,

suffer from defeat in dejection and despair which reveal
his gloomy outlook. As his status in the seciety attests,
Makonnen does not knew the actual life of the lowest social
class. Poverty to him is reflected through the lower aris-
tocratic class represented by people like Tesehay Mesfin,
wio owns three gashas of land but who the artist presents
as a wretchi. On the other hand, Makonnen has exhibited his
unexcelled knowledge about the life of the nobility and the
intrigues of the aristocracy in the court. Unlike Hiruy
and Girmachew, Makonnen does not want the social values%
traditional practices and ways of life to change. Nor does
he want the authoriiies of the church and the state to be
challenged. The fact that Makonnen cries out against advances
made in technology and man's progress towards changing his
fate, for he knows that such advances will smash tihe cerent
that held his social group to cling together, unmasks his

determination to conform to the ancient ways,

In chapter two, an attempt has been made to look at the

fundamental questions which Makonnen has raised in his works
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of art. The artist believes that man leads two lives in the
two different worlds, one being this world in which man lives
in blood and flesh and the second being the other world where~
in man's spirit soul lives for eternity. He clearly states
that since this werld is transitory, and man's life span here
is so brief, he should reject the pleasure, fortune and glory
of this world, he should isolate himself frem society for it
nurses evils, and he should lead a miserable life. Man should
fast, recite his prayers regularly, do penance under the
guidance of the church in order to be happy in life after
death in the other world.

Furthermore, this chapter has also attempted to bring out
the absurdities of Makonnen's vision of 1ife. Since it is the
will of God, he believes, that some members of the society are
rich while others are poor, and he argues that the tormented
and prverty-stricken go to paradise. Yet, we observe that the
artist has lived his whole 1ife in bliss. Why has he not
renounced the luxury of this world and his property? There
seem$to be a masked virulence in his religious and philosoph-
ical thoughts. Thus, this chapter shows that Makennen's
discourses on the nature of man, renunciation of worldly
property, pleasure, comfort and consolation, the immortality of
the soul and its fate in life after death have no direct bear-
ing on the everyday lives of the people. His belief that men
would attain perfect equality in the Kingdom of God only if
they obey God by accepting their cenditions and lots in this
world expresses that the social purpose of his art is to
silence the broad masses so that they would not protest against

the existing social system which the artist worships.

In the third chapter, the moral that can be drawn from
Makonnen's works of art has been examined. His gongepts of

right and wrong spring from his belief in God and his devotion
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to the Orthodox faith; besides. it is intended to show the
virtues of Christanity and the vices of Isalm. Accordingly,
the artist has tried te set models such as Lij Alemu, in

Tsehay Mesfin, who have incarnated the ethical values which

he expects from the rich and the poor te measure up tma the
standard. He preaches that the rich should give and the

poor should receive charities and that each should not
trensgress his limits revealing the bare facts that the

moral themes of Makonnen Endalkachew are designed te cater

to the demarcation of the hieravchy in the scciety. Makonnen,
in his endeavour to safeguard the privileges of his class,
besides scaring the people with the forces of the super-
natural, teaches that to amass wealth throuch business is

an act of profanity becanse man is destined either io Tise
high up in the social hierarchy or fall down inte abysmal
poverty and any trial to improve his fate, which he reiterates
to be against the will of God, would be a futile attempt.

The practical applications of the underlying motives of
the religious and moral themes of Malkonnen Endalkachew are
dealt with in chapter four. Here, emphasis has been laid +o
put together and bring to the foreground the artistis effort
to preserve the political power and the economic superiority
of the aristocracy. The struggle of the artist to present
the life of the society under the cloak of the emancipation
of the slaves from the ramshackle of the aristocratic order
has been found to be just a pretence. Makonnen used the theres
of emancipation by showing the degradation and tarture
inflicted upon the slaves by their masters and national
patriotism as a garb to promote his own class interest because,
as shown in his religieus themes, he believes in the existence
of social hierarchy and, in almost all his works, appeals to

the reader to accept the division of soclety into classes.
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Besides, as shown in the fourth chapter of this thesis, the
fact that Makonnen resolves the conflict between the slaves
and their masters by leading the former to a more detestable

living conditien further reveals that he is a preservationst.

Makonnen's constant c¢ondemnatiom eof the results eof
scientific discoveries us ruinmus and his hatred for the
sprouting bourgeois class reflect that he is a conservative
in his outlomnk. As is expected from unprogressives, Makennen,
too, advocates against the intreduction of any innovatien be
be it technelogical or administrative., which he thinks would
upset the foundation of his ethical values plus economic
interests and would bring about a change in the mentality of
the people. At this point, the researcher feels, itis worth
taking a note of how Makonnen protested very subtly against

the establishment of the Parliament in the fellowing manner.

CTAGIEC NCr Nda 94ngT Aht1CT Nt
TG QLA PP S BT9T TR 8N4 AR AL THP
Peler Pl dWLT NAGCT AR tqAL CJ n@hT  f4Ap
Réd oMM oUY TadTi: JCAG Natl 4t AaHN
AAL UST W & AL 9HeEA AGY Y Nadl
IC A4 97% TCAG Pmidfi6 93 ®3¢% Uh::’?

Because of the violence and bloodshed caused by
Napoleon and dictators before hinm, a foundation of legal
law which states that a king shall be crowned but shall
not rule has been imposed over Europe. Furope has really
begun practicing democracy. Before the law, varliament
became resrtonsible to the people. It also served as a
curtain by sparing the sacred body (personality) of the
king from being defiled by direct contact with people.

Eventhough Makonnen was the president of the senate, the

quotatinn here depicts his resentment against the establishment

73veden Minch, p.1ll.
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of the Parliament. He irenically praises it for being
directly responsible to the people and - equates it with

a curtain because it separates the king from his subjects.
Obviously, Makonnen did not like the isolation of the emperor
from the people because it reduces the absolute power of the

king and consequently that of the entire nobility. .

Thus, because of Makonnen's desire to maintain the status
quo, his literary works reflect his reluctance +o change and
progress and exhibit his efferts towards sustaining the power
of the aristocracy. It is believed that an artist not enly
reflects his time but also strives to make life better. He
resents that life is so short and wants to leave something
behind. He should not be averse te the functional purpose
of art. In view of this fact. Makonnen, has adequately
reflected the life of the nobility of his time but has not

been able to do any justice to the masses.

The role that Makonnen Endalkachew, plays in his society
appears to be of a visionary who concentrates his attention
on highlighting the subtle gradations of human experience in
such a way that the average common reader finds himself
completely confused. The point of view that Makonnen is
cencerned with is one in which the concept of hierarchy forms
the basic framework. Makonnen seems to conform to this idea
of hierarchy. In his works, the Sceptre and the Crown still

appear to be the guiding factors.
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