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key to transliteration 

I have used the following symbols for the transliteration of 

Amharic sounds which may not be fam iliar to the Eng lish reader. 

Sounds Symbols 

~\ a 

1\ a 

{\ 

1\. 

P. p' 

m t' 

l' k' 

8 s' 

Q,t c' 

'/' C 

'y n 

Proper names, if they are not in the titles of books, like Ephrem, 

Engedaw, etc. are not transliterated , rather are presented in their usual 

spellings. 
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ABSTRACT 

Expatriate and Ethiopian Scholars (like Harden 1926, Gerard 

1981 , Amsalu 1974 E.C.) claim the existence of a number of Ge'ez 

literatures translated from Arabic, Syrian, Greek and Hebrew. These 

and other scholars have also studied Ge'ez texts for their significance 

as the treasure-house of the nation 's administrative, social, economic, 

religious and military history. Yet most of the studies do not focus on 

the literary features of the texts . 

This thesis aims at identifying and analyzing the narrative 

structure of Ta'ammora Mala'okt (miracles of angles). Only four 

Dorsana Mala 'okt (books of angles) are selected as they are the only 

Dorsanat (books) published and available in the libraries and in the 

market. These are 0 6l-san Ci Mikael, Oa-san Ci GCibro'el, Oa-san Ci Urael 

and Oa-sana Raguel. 

Thirty five functions (events) are identified through the analysis 

of fifty eight Ta'ammorat (miracles). The number of functions differs 

from one Ta'ammor to another ranging from four to twenty one. The 

sequence does also differ, for some events repeat themselves in the 

course of a Ta'ammor and others exhibit different type of succession. 

But all of them share a common structure. They reveal four basic 

events : initiating event, departure Iprayerl repentance, helper and 

fulfillmentlresolution. 
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Moreover, nine characters are traced from the texts . They carry 

out one or more actants (roles) of a subject, object, helper, opponent, 

receiver or superhelper. The actants are also performed by more than 

one character. Besides, the relationships among characters developed 

by A.J . Greimas and that Ta'amm8ra Mala '8kt entail reveal disparities. 

Consequently, Greimas' actantal model cannot be fully applied to 

these texts. 

The classification of Ta'amm8ra Mala'8kt has also been made 

In two ways , based on the relationship of characters and in 

accordance with their initiating events. 
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INTRODUCTION 

This study is an investigation into the narrative structure of the 

Ta'ammarat (Miracles) in the Darsanat (books) of angels. The books 

are of St.Michael, St.Gabriel , St. Uriel and St. Raguel. 

These four angels are selected, for they are popular among 

believers and their Darsanat are publ ished and available in libraries 

and in market. Although St. Raphael's Darsan is included in Ocr-san a 

Mikael and Ocr-sana Gabriel, it is on ly a part from the main manuscript 

that is still unpublished. Hence, the sing le Ta'ammar of St. Raphael in 

other Darsanat cannot represent the unpublished texts in the 

parchment. Moreove r, it is unmanageable to study all Darsanat in this 

thesis. 

This , however, does not mean that there are no other angels to 

whom Darsanat have been written. There are six other angels whose 

Darsanat are found in different monasteries (Aklile Brehan, 1945 E.C). 

Since the thesis dea ls with Ta'ammarat in the Dorsanat of 

angels, the texts under scrutiny are hereafte r termed as Ta'ammora 

Mala'akt (the miracles of angels). 

All Ta'ammarata Mala'akt we re originally written in Ge'ez 

language and their Amharic versions were also given in the same book 

side by side. 



I refer to the Amharic versions since I need external assistance 

to read and comprehend the Ge'ez texts. The citations are, therefore, 

from these Amharic translations . But my ignorance of the Ge'ez 

language and the authentic ity of the trans lations are not expected to 

cause wrong conclusions as the concern of the thesis is the actions 

and the roles of characters. Moreover, I have made a semi-learned 

attempt to minimize the problem of translation with the help of a 

dictionary and previously translated ve rsion s. The books I am referring 

to are also translated , edited and compiled by the Scholastic 

Department of the Ethiopian Orthodox Tewahedo Church. Th is 

collective editing and approval makes the texts more authentic than 

other versions published by other publishers. 

The thesis consists of four chapters. The first comprises 

theoretical background through which Ta'ammora Mala'okt are 

analyzed and review of previous studies which are related to the 

present one. It also presents the problem, objective, methods and 

significance of the study. 

The second chapter deals with the general features Dorsana 

Mala 'okt exh ibits. It shows the overal l natu re of the texts in question. 

The third chapter reveals the description of events (functions), 

common features of Ta'ammorat and the roles and re lationships of 

characters based on the description. Besides, the classification of 

Ta'ammorat from different perspective is displayed. The fourth chapter 
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makes some modest concluding remarks based on the analysis in the 

preceding chapters. 

All dates in this thesis are in the Gregorian Calendar unless 

fo llowed by "E.C", (which means Ethiopian Calendar) to indicate some 

works written by Ethiopians. 
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CHAPTER - ONE 

BACKGROUND 

1.1 Literature Review 

1.1.1 . Theoretical Framework: Narrative Structure 

As the thesis has a lot to do wi th narrative structu re, the 

concepts of narrative and narrative structure are worth discussing. 

"Narrative is a telling of some factual or fictitious events or successive 

events, recounted by an addresser to an addressee" (Baldick 

1990:145) 

Distinguishing them from non-narratives, Baldick further 

describes narratives as a set of events narrated in a process of 

narration (or discourse), in which the events are selected and arra nged 

in a specific order. Rimmon-kenan, too, indicates the inclusion of both 

the briefest accounts of events (l ike a short news item) and the largest 

historical or biograph ica l works, diaries, travelogues, etc, as well as 

novels, short stories , epics and other fi ctional forms under narrative 

(1983:2). 

For a better systematic distinction, Toolan gives five 

characteristics of narratives (199 1 :4-5) . He first says that narratives 

are intentionally plan ned organizations or fabrications. He emphasizes 
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on their dissimilarity with the instinctive daily conversations. Events are 

arranged in a preplanned pace and sequence. 

Narratives are also prefabrications: The characters or the story 

a narrative comprises seem to have some sort of relationship with 

what had been heard or seen. They do not appear strange to their 

audiences since they usually entail experiences of people in the real 

world. 

Moreover, narratives have different stages through which 

characters should pass. They start from a point, move upwards and 

then come down to the bottom or the vice versa. Apart from the 

involvement of a story and a storyteller, narratives use language to 

create communicative link between people far away in time and space. 

Put it another way, they consist of happenings recalled from the 

remotest days and convey them using language. 

Based on the above discussions, Ta'ammiJra M'i la'iJkt can be 

considered as narratives. They involve story and story teller. In fact 

they are actual happenings in this very world and are deliberately 

retold (written) by their writers for preaching purposes. One can say 

that these religious narratives are not far from the experiences of the 

readers/ hearers since similar stories are read in different relig ious 

newspapers and magazlIles, and before believers in church pulpits 

even now. 
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These narratives have also passed through artificial 

fabrications. Schmidt argues, "The sto ry teller is inventive and fanciful; 

thus, stories always have a made-up quality even when the subject 

matter is vividly realisti c" (1980: 124). 

According to Chatman, each narrative has two constituents: a 

story (histoire) and a discourse (d iscours) (1978: 19) . The story is the 

content that includes events or actions and happenings, and the 

existents which involve characters and setting. Discourse IS the 

language, the means by which the content is communicated. These 

elements of narrative are also presented in the diagram below. 

Actions 

Events -[ 
Happening 

Story-- Characters 

Setting 
Discourse 

Fig- 1 

Ta'mmc3ra MaliLc3kt do entail stories in which characte rs carry 

out events narrated through language. In fact, the names of characters 

and places of some Ta'mmc3ra Mala'ilkt are not given. The reason may 

be the time gap between the performance of the Ta'ammilrat and the 

period they were written. Mostly authors of Christian literature use their 

memory as the best resource for their writings . They may fail to exactly 
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remember what they had seen or what they had been told while 

writing . Although there are no written explanations, failure to mention 

the names of the people and their places is a mistake according to 

Aleka Ayalew Tamiru ( March 2,2000). 

Once the concept narrative is discussed the next term to be 

defined is structure. "Structure is the inherent relationship among the 

elements of a work of art. [ II) usually refers to the organization of 

elements other than words "(Beckson and Ganz, 1975: 243) . Since the 

structure this thesis dealing with is of narratives, the term structure 

refers to the sequence and relationship of events . 

Chatman appl ies the three properties of disciplines developed 

by Jean Piaget to the structure of narratives (1978:21) .. He says that 

narratives should bear the properties of wholeness, transformation and 

self-regulation to be a structu re. A narrative is a whole as it is made of 

elements such as events, characters and setting. Events and 

characters are elements in their own right while the narrative IS a 

sequential composite. Narratives involve the rules which govern their 

components . These components also subject themselves to these 

rules , self-regulation properties. Transformation in narratives refers to 

tempora l or causal ordering of events. An event cannot be fol lowed or 

preceded by another without these relationsh ips. 

Because of the fact that there are a number of events in a 

narrative, identifying the structure could demand the identification of 
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the sign ificant events from the non-significant ones. Added to this , the 

sequence of events in a story is found in combination . Principally, 

events are combined either temporally or causally (Rimmon-Kenan , 

1983: 16) . The temporal succession (sometimes called natural 

chronology) combines stories based on their chronology of 

appearance. Events can also be combined with cause-effect 

relationship. Both temporal succession and causality can also be 

found together. Besides, causa lity can be inferred from chronology or 

from its own explicit status. 

Propp termed these sign ificant events as "function ". "Function is 

the act of a character, defined from the point of view of its sign ificance 

for the course of action" (1968:21). 

Scholars (like Toolan, 1991 and Rimmon-kenan 1983) assume 

that a significant action to a reader may be 'non- sign ificant' to another. 

They consider the identification of an event (a function) that has major 

contribution to the development of the story a difficult task. Toolan 

says : 

lex! inlerprel illg is nol IOJ/ely Clnd private 
inlerrogalion of Ihe lexl. 80lh lexls and 
readers are inescapably shaped or frail/cd 
by prior (b ul 1/01 fixed or elemal) cull ural 
ass umptions as 10 what is sigllijical1f, salien! 
(1991.27). 

Barthes, as discussed in Toolan , divided Propp's functions into 

kernels and catalysers, so that the significant event could easily be 
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identified from the non-significant ones. Kernels are rea l hinge points 

of narratives that open alternative directions for the next event. 

Catalysers, however, are parasitic and unilateral which on ly fill in the 

narrative space between kernels. 

To minimize the confusion over the meaning of events labeled 

in a sing le word, Rimmon-kenan suggests: 

Tangibility or at least explicitness, it seems, 
can be given to the abstracted construct by 
writing it down as a paraphrase, and it is 
therefore with paraphrases the stOlY 
analysis work (1983: 13). 

If an event is named as 'murder', readers cannot understand 

whether the murder is owing to fight, while robbery or due to revenge . 

To identify the correct situation in which an action was carried out, 

events should be phrased as 'murder out of revenge'. Although the 

events singled out from Ta'amm8ra Mala'8kt are labelled in one word 

the description is presented immed iately after each of them. For 

example, if the initial event of a Ta'amm8r is a desire to bu ild a church, 

the action is named as 'desire' and then the description of this desire is 

given later. 

To make the analysis of narrative structure easier, find ing out 

the ro les of the characters is important. Propp insists that the study of 

what is done should precede the investigation of who does it and how 

it is done (1968:20) . In his pioneering work , Propp identified seven 
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spheres of actions and their correspond ing dramatis personae who 

carry out the thirty one functions he singled out from 100 Russian fairy 

tales. 

Later Greimas brought Propp's seven character roles into six. 

These actants (roles) are subject, object, sender, receiver, helper and 

opponent. The subject is the cha racter who is looking for the sought­

for person or object whereas the object is the person or the thing that 

is looked for by the subject. The sender (superhelper) is the one who 

sends the subject who is in his quest fo r the object. The character who 

benefits from the secured object is a receiver. The one who di rectly or 

indirectly contributes to the securing act of the subject is cal led helper 

The helper usually rescues the subject from opponents, from those 

who are against the subject. So these six actants can be treated as 

three interrelated pairs: sender/ receiver, subject! object, and helper/ 

opponent (Toolan, 1991 :93). Greimas' actants are also 

diagrammatically presented below as Toolan illustrated them. 

Sender (Superhelper) ? Object ? Receiver (Beneficiary) 

'" 
Helper? Subject ~ Opponent 

(Fig .2) 

10 



This model is used to identify the role of characters and their 

relationships as far as it is fit. When the model and the nature of the 

texts show discrepancies, the features the texts revea l are presented 

as they are. This is done to avoid the imposition of theoretical 

frameworks on texts and unreliable results out of them. 

1.1.2 Research 

Although Ethiopian Christian literature seems still to invite other 

further advanced studies, the few works by expatriate and Ethiopian 

scholars have greatly contributed to the popularization and signification 

of the variety of literatures the Ethiopian Orthodox Tewahedo Church 

owns. Moreover, Getachew (1968), Taddesse (1970) and Kinefe-

Rigeb (1975) studied the importance of the texts for the study of the 

history of the nation. 

In fact some works on Ge'ez literature written in French, 

German , Italian and other languages are not reviewed due to the 

researcher's ignorance of these languages. But it seems possible to 

learn the focus of some of the studies from other undertakings. For 

instance, Fekade says, 

People like Cerulli, Guidi, COllli-Rossilli 
and others ... seem 10 be mainly illterested i/J 
the his/orical, religious and linguistic 
sigllificallce of Ihe works. Their illlereSI ill 

Ihe Illalluscripis gellerally focllsed 011 

seekillg evidence for the historical and 
religious questions they were e .. rolllilling 

(1997. 164). 
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Apa rt from these prominent scholars, few undergraduate and 

graduate students of the Institute of Language Stud ies of AAU 

conducted research on some religious texts. Sebbahe Kassaw (1981 

E.C.), Engedaw Mulualem (1982 E.C), and Sertse G/medihen (1983 

E.C.) wrote their senior essay on Gad/a Tak/ahaimallot, Ocrsana 

Mikae/ and Gad/a Giworgis, respectively. 

Three of them tried to evaluate their respective texts based on 

20th century theory of fiction. For example, Sebbahe and Sertse 

question the plausibility of th e stories given a number of the followers 

of the Ethiopian Orthodox Tewahedo Church accepted them as real 

facts. 

Engedaw first discusses the concept of characterization, 

imaginative power, conflict and language (diction) through which he , 

evaluates the text. At the end of his analysis, Engedaw labeles the 

stories in Ocrsana Mikae/ as re ligious fiction. He also discovers that 
I 

the author of the book by giving textual example. He says that the 

writer is St. John the Apostle. 

Although it is beyond the scope of this and even Engedaw's 

paper, the question of authority and/or origin of Ethiopian Christian 

literature is a very difficult task to handle in studies of such a ki nd. One 

can also argue that Engedaw's assertion is no more than an 

impression since the text includes some Ta'amm3rat from the 

Si5hkcsar, which are performed hundreds of years after SL John. 

12 



Though he gave us theoretical insight through which we expect 

him to evaluate the text, he claims that the work and the period at 

which it was written should be taken into conside ration . The reason 

seems to be his sympathy to the text and the religious institution it 

belongs to. The issues he raised about the language of the text seems 

irresponsible, for he only refers to the Amharic version (the translation) 

given the Ge'ez side by side in the same book. 

He never mentions the narrative structure of Ta'amm8ra 

Mala'8kt unto itself. He incorporated Ta'amm8rat with the preface and 

preaching of the book. 

Girma Zenebe, too, wrote an article on Oa sana Urael. He tried 

to look for oral and literary reflections and then to suggest study areas 

in which the text might be treated . Presenting very few examples from 

the text and using theoretical views of some authors , he said that 

Dar-sana Urael is a text with both oral and literary features . 

The literary features he revealed are imaginative power, 

language, and narrative technique as Sebbahe, Serste and Engedaw 

did. But he emphasized on the language and plausibility of the text. 

Moreover, he attempted to figure out narrative flow among different 

elements of the Darsan which have different purposes. He never 

differentiate the preaching from the Ta'amm8r or the Ta'amm8r from 

the arke (the poem of five lines with identical end rhymes) . 

13 



Like Engedaw, Girma commented on the use and presentation 

of the language of the Amharic version , wh ich is still unfair as the 

Ge'ez is given there . 

Other two MA theses by Anteneh Awoke (1993) and Ephrem 

Eshete (1999) attempted to exhibit technical features of some Ge'ez 

texts . Anteneh uncovers the influence of the role of narrators of Gadlat 

(hagiographies) , Ta'ammiJrat, and OiJrsanat on the early Amharic 

didactic prose fiction . He first identified the roles of narrators in Ge'ez 

narratives and then searched for these roles in the Amharic prose 

fictions . He finally found out that the early Amharic prose writings are 

highly influenced by the Ge'ez narratives. But he did not exhaustively 

analyze a single text rather surveyed a number of texts simultaneously 

(Ephrem, 1999). Moreover, the extracts or episodes taken from the 

different genres do not seem to represent the nature of the entire texts 

of which they are drawn. 

Ephrem attempted to show the narrative techniques of Gadlat 

through the analysis of three of them . He dealt with the narrative 

structure , narrative time and characterization in the selected Gadlat. 

With regard to characterization he used Greimas' actant model and 

finally came up with his own modifications. He, however, considers 

God as only a sender and/or superhelper although He is the dominant 

subject, an object (Vitz, 1978: 339 and 404) and receiver in the 

hagiographic tradition . Moreover, the saints themselves are not only 
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subjects but also receivers of their objects. The people in the Gadlat 

are considered receivers and helpers. But they also play the role of a 

subject since they accepted the saints as their intermediaries. 

Although reference has been made to O&'sana Mikael by Anteneh 

and to narrative structure by Ephrem, the former deals with the role of 

the narrators in Ge'ez narratives and the latter analyzes the narrative 

structure of the three Gadlat. Gadl is a text dealing with the life of a 

saint and Dorsan is one writing about the miraculous deeds of angels. 

Therefore, these two texts are naturally different genres and should be 

treated unto them . In other words , the researches conducted by the 

aforementioned two students of literature do not have direct relation to 

the present study. 

1.2 Problem 

Ethiopia is said to have a plentiful literary heritage whose beginning 

goes back to the introduction of Christianity, 4 th century AD. Scholars 

like Harden (1926), Ullendroff (1945) , Buxton (1974), Gerard (1981), 

Andrzejewski and others (1985), and Amsalu (1974 E.C.) state the 

existence of a number of literatures in Ge'ez which are basically 

translated from Arabic, Syrian, Greek and Hebrew. 

The hagiographies, Dorsanat, Ta'ammorat, Malko'at, etc, 

however, are not only translations but also indigenous products of 

Ethiopian authors (Taddesse, 1970 and Kinefa-Rgib , 1975). Apart 
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from original Ethiopian manuscripts, translated works are 'indigenized '. 

Samuel argues that those translations are "above all adaptations-

adaptations that are often equivalent to a creation" (1997: 212) . 

Most of the aforementioned Ethiopians and Ethiopianists 

attempted to reveal the list of books, their origins and their significance 

as a storehouse for the nation's administrative, religious , army and 

economic history. 

Although a lot has been done by foreign scholars on Ge'ez 

literature, the narrative structure of Ta'ammora Mala'okt has not been 

examined. In fact , the review of foreign works other than those written 

in English is not accomplished. But the studies conducted in English 

never mention Dorsanat in their collections . 

This research topic is chosen, therefore , to modestly show the 

narrative structure of Ta'ammora Mala 'okt, the Ta'ammorat in the 

Dorsanat. Though the analysis of these texts , the thesis tries to 

answer the following research questions. 

1. What does the narrative structure of Ta'ammora Mala'okt 
look like? 

2. Do all the Ta'ammora Mala'okt have similar structure? 

3. If they have similar structure, could one develop a general 
formula? 

4. If they show disparities in their structure , is there any 
possibility of classifying them? 

16 



- -

1.5 Objective 

Narrative structure, nowadays, has become a highly specialized 

field in the study of literature (Rimmon-Kenan, 1983:9) . The 

identification of similar themes of a text by readers (critics) is possible 

through the analysis of narrative structure (O'Toole, 1975: 151). 

Narrative structure is a literary study since structure is abstracted 

from the specific style of the narrative in question, the language in 

which the text is written and the medium of sign-system (Rimmon-

Kenan, 1983:7) . Ta'ammora Mala'okt are basically texts that can be 

categorized under the medieval works and their medium is words. In 

other words, they are late (traditional) in style and their content IS 

communicated via words than media like gesture or film shots. 

Generally the objective of the thesis is to analyze the narrative 

structure of Ti'i'ammora Mala'ok!. The study specifically aims at: 

a. exposing the narrative structu re of Ta'ammora Mala'ok!. 

b. revealing similarities and l or differences of the narrative 
structure amongst Ta'ammora Mala'ok!. 

c. classifying them in accordance with the features they exhibit. 

1.6 Methods 

The research is dominantly library based . Critical read ing of 

texts under study has been made through out the course of the study. 

An investigation of theoretical apparatuses that can be adapted 

according to the nature of the texts was also another endeavor. But no 
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one theoretical framework is imposed on the texts but used when it is 

found befitting. Some concepts and terminologies of Vlad imir Propp 

and A.J. Greimas are also made use of. 

After the narrative structure of the Ta'amm8ra Mala'8kt is 

identified, characters, their roles and their relationship to each other 

are singled out. All of the sign ificant events of each Ta'amm8rat are 

described based on thei r sequence. The sequence is not always true 

to all Ta'amm8ra Mala'8kt. Besides, repetitions are omitted from the 

description and explanations are given at the stage where they first 

appear. 

Common features of each Ta'amm8r are also pointed out after 

the description and then, the classification of Ta'amm8ra Mala'8kt is 

carried out. 

Whenever there is a need for theological justifications, 

reference is made to the Bible. Added to this, Aleka Ayalew Tamiru, 

the former head of the Scholastic Department of the Ethiopian 

Orthodox Tewahedo Church was interviewed for two days, each 

ranging two hours. Aleka Ayalew Tamiru taught most of these days' 

scholars for his extraordinary knowledge of religious texts and their 

interpretation. 
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1.7 Application of Results 

This thesis tries to work out the description of the component 

parts of the texts in question. According to Propp, description or the 

identification of narrative structure is the first step out of which other 

aspects of the texts will be studied. "The accuracy of all further study 

depends upon the accuracy of classification. But although 

classification serves as the foundation of all investigation, it must itself 

be the result of certain preliminary study" (Propp, 1968:5). 

The preliminary study to Propp is the decomposition of texts 

(tales to him) into their component parts (functions or events). Hence, 

this study can be used as a springboard for further studies on the 

same text or on others . 

Along with the few previous works, the thesis will also have the 

contribution of exposing some technical features of Ta'amm8ra 

Mala'8kt. Apart from the students of literature (critics), theologians, 

too, would see how different and lor sim ila r the structure of the 

previous Ta'amm8ra Mala'8kt and the Ta'amm8rat they are having 

these days. 
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CHAPTER TWO 

D8RSANAT:GENERALFEATURES 

08rsana Mala '8kt (the book of angels) is one of the Ge'ez 

manuscripts which writes about the nature of angels , their glory as the 

creatures of God and in the Christian tradition , and their miraculous 

deeds. 0 8rsanat are basically prayer books through which believers 

deserve the intercession of angels and other blessings, like healing. 

The term 08rsan means writing or book of any kind like a long 

homily, an exegesis, hymn, etc (Kidanewold Keflie , 1948 E.C.: 363). It 

refers to a book about an angel , St. Mary, a sacred day or Jesus Christ 

as in Ocrsana Mikael (the book of Michael) , Ocrsana Mariyam (the 

book of Mary), Ocrsana Sanbat (the book of Sabbath) and Ocrsana 

Mahayawi (the book of Jesus Christ) . It also refers to a book written 

by someone as in Ocrsana Yohannes Afework (a book by St. 

Yohannes Afework) . 

Based on the list of books collected by Lik'a T'ababt 

Aklilebrehan Woldekirkos , there are around 138 0 8rsanat in different 

monasteries of the Ethiopian Orthodox Tewahedo Church (1945 E.C: 

67 - 72). Among these eleven are of angels . These angels are St. 

Michael , St. Gabriel , St. Raphael , St. Raguel , St. Uriel , St. Afnanin , St. 
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Sakuel, St. Fanuel, St. Suriel, St. Seraph and St. Cherub. Of the 

eleven, five of them have their 08rsanat translated into Amharic and 

published. So, Ocrsana Mikael, Ocrsana GabriJel, Ocr-san a Urael, 

Ocrsana Raguel and Ocrsana Rufael are published and available in 

the market and in some libraries. Of these five, four of them are 

independently publ ished whereas Ocrsana Rufael is included in 

others, especially in Ocrsana Michael and Ocr-sana GabriJel, as a 

chapter. 

These 0 8rsanat seem to have similar structure of composition. 

Although some are non-existent in most of the 08rsanat, most of the 

following elements are common to almost all of them. Some, however, 

may not mean to Ocrsana Rufael as it is not a book fu lly published on 

its own. Major elements of the 0 8rsanat are preface, d8rsan, 

Ta'amm8r, arkie and Malk8' . Each of them is separately described 

below. 

2.1 Preface 

Preface is an important pa rt in Ocrsana Mikael. There are no 

explanations as to why others do not have it. In fact, Ocr-san a Rufael 

can not have it, for it is a chapter in other 08rsanat. 
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The preface of OCtsana Mikael starts in the name of the Holy 

Trinity. Prayers of request follow to ask permission to write the 08rsan 

and the intercession of the angel. 

~'l.~: ~\9"~h n"'1.II'·} ml"fl naJ AJ': noo·l/..n 
,}p,·n M U ~\9"', '} nAO·A ),OIllJl"fl,f.e 0::""'" 
foo~o~I'} ~\A;J' \'II'~ fU7.1 1~"A fAoAC,'aJ." 
f"I (n~·';,} ~1e 0 0 " ," ),'}Y:9U t ·A·}:: g··pc qg. 
hll'~ h /.." 1to>· h), "IIlJl"fl 'I.C 9"U i" "} 
g .. )·e;!·'} f.Mu·}A·} II"l.r: fl'l"'1,I'aJ . .!", oo~ o h'''' 

'd\;P Ow; nU'l.ll/ht\ tjut\'!:'(j fi: o·tju t\ou (iaJ· 

IJOoh t· U)· f.m'(}of··' .I' .I':~ " :: 

Believing ill the nClme of Ihe Fa/her, the Son 
and Ihe Holy Spirif, one God, we sfarl 
wriling Ihe supre//lacy and glOly of Sf. 
Michael Ihe Archangel wilh Ihe help of Ihe 
Almighly God so Ihal SI. Michael would 
pray (10 his //Ierciful crealOl) for our //I ercy. 
May SI. Michael Ihe heavenly Archangel's 
prayer and intercession prevent us f rom 
hardship (Diirsani'i Mikael, p.3). 

Preaching on the creation, glory and miraculous performances 

of angels, and the benefit of the readers / hearers if they keep the 

orders of God are included in the preface. 

2,2 D8rsan 

The term d8rsan refers to the parts of the books that describe 

the activities of the angel and preach based on the performances of 

the angel to whom the 0 8rsan (the book) belongs. 0 8rsanat of St. 

Michael , Gabriel , Uriel and Raguel are traditionally divided into 12 

months according to the Ethiopian calendar. The first month of each 

08rsan is not the first month of the year, Maskaram, but the month in 
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which the angel's feast day fall s. In other words, Oc;rsana Mikael and 

06rsana Urael, 06rsana GabriJe, and 0 6rsana Raguel start in the 

months of Hidar, Tahossas, and Maskaram, respectively. It is because 

their commemoration days are Hidar 12 and 22, Tahossas 19, and 

Maskaram 1, respectively. The dorsan for the 13th month (the month 

that comprises 5 or 6 days and is known by Pagumen) is either missed 

or covered with 06rsana Rufael as Pagumen 3 is the feast day of St. 

Raphael. Each month's dorsan is intended to be read on the same 

\ days of each month. For example, 0 6rsana Mikael is read on the 1 ih 

of each month. 

Trinity. 

Each month's Oorsan commences in the name of the Holy 

>,}P: >,9U~!J n "'Iff '} Ml'fl nUlAP: nOU' }I.. !l 
.}p'.{) {)?U /\{"i?Ur;t\.'} o,\m.',.}:: t\.av r;m. 
nih'" I\i/~I\OU. hWP,?" ;JC ~U, '}r, W'/..<"/I.(' 
22 </, ' } f "'I,in,(\ f"7.01\.l', fou~),h ·l· >,1\;' 
r+p'·!l O·('·>"A P:C<'!'} ,(~u iW.:: 

In the name of the Father, the Son, and the 
Holy Spirit, one God! Amen. This is the 
DCi'san of St. Uriel the Archallgel to be read 
and prayed on Miazia 22 [April 30). May his 
blessings and intercession be with his servant 
(Debana Urae!, p.J6J). 

Then comes preaching different issues like Christian ethics , the 

birth, teaching and crucifixion of Jesus Christ, the glory of Our Lady st. 

Mary (06rsana Mikael, Ocr-sana GabriJel and Ocrsana Urael), the 

travel of St. Mary and baby Christ th rough the desert of Egypt 
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(O«sana Gabriel and O«sana Urael) , the history of the foundation of 

Ethiopian Christendom (O«sana Urael) , the history of the saintly kings 

of the nation (O«sana Urael and Ocrsana Raguel) , etc. They also tell 

the glory of angels and the honour given to them by providing the 

summary of their miraculous deeds as evidence. Besides, the creation 

of angels, the fall of Satan and the fall of Adam are also included. 

These preachings are presented with biblica l justifications. 

They also end up by req uesting the intercessions of the angel 

and sometimes the saints to whom the angel had helped . 

2.3 Tll'ammor 

r~.u r·}p,·.n M - ;) ';r-aJJ; llt.lI;)·;r-aJ. \"{lC/'i 
}\fj.} t't\F.':"-:UHJU !:\uuCjfi \~ ·}·I·Lf'} ~d\:J' \, :,,);.{) 
'H1C~"A~" Aou'; 1I1, 'IA;.>r· ;.>c ,eu·'; 
MI~t'tou. ~,"'I:;:: 

May the prayer and blessing oj these saints. 
St. Mary 's parents and oj her and St. Gabriel 
the Archangel be with his servant Jorever l 

Amen (Da'san ii Giibro'el, p.23]). 

As to Kidanewold Keflie, Ta'ammor is defined as fo llows: 

'/'I,~"C //, .. } / ... J':'F" ~"Al,-}: ),';J'. ill.,I' :/' 
)'-lS!. Nrc,!':/ , m,u/tUdl 'I.C -p ,eA nl,CilNl 
il?" 'lA'r'i n ·/'c ~n~" ,)W· t't. II 1,. 0>. f"'/.r,:)'-A 
AV· ,f:'}.} '1·,(': 'nc·), rT'i 1,~"~"'C rut·;; 

Tii 'alllma· (at) (Miracle (s)) is a Godly 
astonishing, extraordinary indication that 
cannot be pel/orllled by anyone except by the 
power oJ God alld in the nallle oj Jesus Christ, 
like those carried out by prophets and 
apostles (1948 E.C.:228) 
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Ta'ammorat are naturally the properties of God although they 

are named after angels and Saints who are given with the honour of 

performing Ta'ammorat, for their glorious services in the face of God. 

Ta'ammorat are indications of the power of God as inferred 

from the definition above. These indications are revealed through 

power, dream and voice. Angels are observed killing the enemies of 

believers and calming the tu rbulen t sea. They also tell the bel ievers 

who are in problem that their problem is resoled. Sometimes, believers 

who are sick find themselves cured in their dream and then it will be 

true when they wake up. 

One of the Ta'ammorat from Ocrsana Mickael is summarized 

below to help the readers of th is paper observe a sample of 

Ta'ammora Mala'ok!. 

Many people began sailing from Egypl. On 
Iheir way, Ihe ship faced a lurbulenl sea. There 
was a heavy slorm, and Ihe ship slarled sinking. 
The men onlhe ship were on Ihe verge of dealh. 
So, Ihey prayed 10 Ihe Almighly God Ihrough SI. 
Michael saying, 'O'SI. Michael, Ihou are Ihe 
Archangel l Please pray in our behalf so Ihalwe 
cold be saved! Soon God heard Iheir prayer. 
SI. Michael appeared and helped Ihell/ in 
reaching Ihe shore. As a resull, all oflhem were 
saved from drolVning (J 969: 71-75). 

This and other kinds of Ta'ammGtat are found immed iately after 

each month's d8rsan in 0 8rsana Michael, D8rsana Gabr8el and 

Ocrsana Urael. In fact there are some months which are not fol lowed 
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by Ta'amm8rat as in the months of Hidar, Tah8ssas, etc. in 0 8 rsan a 

Urael and only Tahassas in 0 8 rsan a Gabr8 el. The Ta'ammo'rat in 

0 8 rsan a Raguel are placed in the end pages of the book right before 

the Maiko'. St. Raphael's has a different form . It is basically a month in 

the D8rsan it is in and it first sta rts with the Ta'ammor and then goes to 

the dorsan. 

In OCl"sana Michael and OCl"sana Gabr8 el, the last Ta'ammor of 

each month is often re lated to the very day it is supposed to be read. 

These are Ta'ammorat performed by the angels on those days which 

are also exactly the same with one of the Ta'amorat in the Sonkosar 

(the master book which contains significant happenings on each day of 

the year by different saints) of these days. But the distribution of other 

Ta'ammorat in different months is simply to make the read ing easier 

(AlekaAyalewTamiru, Oct.31, 1999). 

Along with the last Ta'ammorat of each month in OCl"san a 

Mikael and OCl"sana Gabr8 el, those which are intended to be read on 

the commemoration days of the angel (Hidar 12 and Tahossas 19, 

respectively) can be justified as the ones performed on those days. 

Ta'ammorat taken from the sChkOsar statedly say that readers 

Ihearers are ordered to celebrate those very days. 

MII.I) ~'IC 01'''' ,,· OMl t· U·I\ ·'· ",', roo~),)I'" 
~\I\ ;Jo r-l,.r;·11 °'l.ll~J\' 0'\1\ 00:)'00..1' ),t'P.C"1 
'fi J': fn.·t·~ICrl'l;ri ou'''U6''; ~\lImJ;t\(;:: 
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Thlls religiolls fa thers have ordered LIS to 
celebrate St. Michael Archangel's feast day 
0 11 the 12'" of every 1II0nth (DOrsana Mikael, 
p.161). 

Although it is difficult to tell the exact day on which most of the 

Ta'ammBrat were performed, it seems possible to suggest that some 

are after Jesus Christ. However, Oasana Raguel consists of only five 

Ta'ammBrat which are drawn from the Old and the New Testament. 

The rest but Oasana Rufael include some from the Old and New 

Testament, and the apocryphal books. 

Some of the Ta'ammBra Mala' ilkt from the th ree books of the Bible 

do not distinctively state the name of the angel. But DBrsan writers did 

identify the performers of these Ta'ammBrat through intertextual 

analysis. Because re ligious texts could produce alternative meanings 

through the andBmta (exegesis) tradition, two angels are considered 

as the performers of a Ta'ammBr. An example is the case of the three 

young men who were thrown into the fire furnace by king 

Nebuchadnezzer and saved by an un identified angel (Daniel, 3). 

Although we have this Ta'ammilr in both Oasana Mikael and Oasana 

Gabroel, two of the writers do have explanations for the inclusion of 

the Ta'ammBr in their respective DBrsan. 

According to Aleka Ayalew Tamiru, (March 2, 2000) there are also 

some writers who simply assign an angel to a Ta'ammBr for their own 
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personal reasons. There are also overlaps caused by the ignorance of 

some scriptwriters since they may not necessarily be exegetes. The 

Ta'ammor taken from Numbers (Num. 22) in the Old Testament is 

simply given to SI. Raguel wh ile it is assigned to SI. Michael with 

sound evidence. 

Each Ta'ammor starts by requesting th e intercession of the angel it 

belongs to the reader/hearer. 

&lou',a>. nt.h·l: h~'I&l.Jr· .?c .c.u·'", 
fou~6h'1' ~,,,;J> f"'l.U") f+.lUI o·t.·~"&1 
'I'~'?UC .eu ~UJ. :: 

This is the Ta 'ammiii' of St. Uriel the 
Archangel. May his prayer and blessing be 
with his servant (Diii'sana Ureal,p.113). 

It also winds up by requesting mercy for the reader/hearer or in 

some versions for Tesfa Gebreselassie, the known publisher of such 

books, 

r;p.l:·n o·t.·~"&1 u·n·l· t.'<':~h·I:" ~,'''/~:~:'''': 
)laJP, ):~::, : ;JC .ev,'} fl.1I'l.t'l.uu . J\O'I:i:: 

The blessing and intercession of St. Uriel be 
with his kins forever! Alllen (Diii'sana Ureal, 
p.121). 

Before going to the next element of Dorsanat, the relevance of 

other Ta'mmorat like Ta'ammaa Maryam, Ta'ammcra /yasus and 

Ta'ammora Kidusan (Saints) with Ta'ammora Mala'okt is worth 

discussing. 
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Ta'amm&-a /yasus comprises Ta'amm8rat performed by Jesus 

Christ. This book cons ists of Ta'amm8rat from the New Testament and 

others performed to prominent saints. They are performed in the 

person of Jesus Christ both when he was in fl esh and blood and after 

Ascension. 

In Ta'amm&-a Maryam, the Ta'amm8rat are performed to the 

different people in the stories th rough the intermediary act of St. Mary. 

Since St. Mary has been given with the promises of intercession, she 

does not need any prayer for the performance of the Ta'amm8r after 

her ascension. The mighty deeds of God had also been revealed in 

her childhood and when she was in her mother's womb. 

It is also true of Saints. Ta'amm8rat are performed in their 

childhood, while struggling against the enemies of the spirit of God, 

posthumously through their graves and the soil of the place on which 

they had prayed, their clothing, etc. Their prayers while they are alive 

and their promises after their departure are the means by which saints 

win Ta'amm8rat from God . 

Ta'amm8ra Mala'8kt, however, are different from others in that 

angels are heavenly creatures. They help not on ly believers in the 

texts in question, but also Saints who are given with the power of 

performing Ta'amm8rat. 
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It is believed that angels are messengers of God. They have the 

power of intercession. They implement it when they win the wi ll of God 

through prayer and promise. They are always available to perform the 

will of God. In fact, their icons and the oi l and the water blessed after 

their names are also means through which their Ta'amm8rat are 

revealed. This is one of the points where the Ta'amm8rat of Saints and 

angels intersect. 

2.4 Arke 

Arke is a poem (in the Ge'ez versions) of five lines with identical 

end rhymes. It summarizes the last Ta'amm8r of each month, praise 

the performances of the angels and request their intercession. These 

are found after the last Ta'ammar of each month in Ocrsana MiKael, 

o crsana Rufael, Ocrsana GabriJel and in some months of Ocrsana 

Urael. Except in Ocrsana GabriJel, the arke in the other three are also 

called salam (salutation). They are taken from the SC"rIkOSar with the 

Ta'amm8rat they refer to. An example of salam is presented below. 

lIau~6h·1 · hll;Y I\I,H' M?" ),~ IIU ' :: cU.' I'i 
.('J?.e.IIU IIU·II· f?U·h~·I.·: °Vl ~ht\ ~,II;J'\C '; 
!J t\ U·U 4:'I'C: '1"1' . .,. " 'I;!' n t. J': ~h'1·u 'I'~ 

IPlD·t.'i:: ll;h~'}';'L' j>: ?"e 'r.-:"'I.'·V; 
), I.. 1.·11 us:: 

1 salule Ihee SI. Michael Ihe Archallgel. 
Thou are nol cruel bUI mercijitf. Whell 1 say 
Ihou are my savior, prevelll lIIe lVilh Ihy 
intercession since 1 alii afraid of hardship 
(Da'scllla Mikael, p. 79). 
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But the arke in Oa-sana Gabr8el cannot be considered as 

salam since they do not salute. Here is one so that we can compare it 

with the arke (salam) above. 

fAa'M ')'i')' Id 1/\. A f'/"I,nfl A "'Ill-} 
m.'lo'L'9't1'1 11),<) :/' m·/l'r n'1l] l./L nl, '),/:U 
J'Po') 11m· LPo,)- <) .)-'!i f,,·nJ'.fI··)-') \'9"·)-t.·~ 

1'(]CI"A lI' .e ·' ·1.9" ('·')-U')<, \';J 'm", 
:1~ C~'}U'i9D ~\Y:Fr IJ'iJ': hO'I:11· r-t·'ll/·V· }\',:i 
;.I' g:', flU:: 

Thou protected martyr Themoty by Ihy wing 
when he was Ihrown in 10 Ihe fire furnace. 
Thou also help Ihe mislrealed on your own. 0' 
Gabriel, preserve lIle, wronged by Ihe cruel so 
Ihal J admire Ihy miracles and mercifulness. 
(Debana Gabro'el, p. 235) 

Sometimes there are more than one arke in a single month in 

Oa-sana Mikael, Oa-sana Rufael and Oc(sana Urael. For example, 

there are two arke in the dDrsan of the month of Sane in Oa-sana 

Mikael. The number of arke increases when the Saints referred in that 

month's d8rsan or commemorated on that day have significant 

performances to be celebrated. On the 1ih of Sane, St Michael 

performed Ta'amm8rat for both St. Lalibela and st. Kerlos. Hence, 

there are two arke which refer to each of them. 

At the end of each month's d8rsan (after the arke) there is 

another poem of five lines with identical end rhymes in Oa-sana 

Mikael. It praises God for the inspiration He rendered to the writer and 
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requests Him to accept his/her (the writer's) prayer inspite of his/her 

sin. 

'Iaut\ 1' }U, 'I:'PC \' g:V~'L"} Oll-~' '1"1'(1 &I:: 
MU: r?Ullh:}q"} avOI'l'} IIfll ;!' /1:"1/ 
r'r'I'O&lV:: '11'1 on· h'h::1,'fm:, ,,1'<'0"1' 
mC-IS ·fle .e&l+:: 

When J praise thee, 0' accept my prayer 
from my lillie knowledge as thou accepted 
the gift (bread) of that poor nun than the 
gold and silver of the rich presented to thee 
when in excess (Da'sana Mikael, P.79). 

In all other months except in Hidar, readers are ordered to 

recite this very poem. It seems that readers know the poem ora lly or 

since it is once given in the first month of the Ocrsan, the writer does 

not want to repeat it throughout the book, 

2.5 Maika' 

Recite the poel71 about the presentation of 
the praise. 

At the end of each Oarsan, except Ocrsana Gabro el, a long 

complimentary descriptive poem is presented. It describes the different 

parts of the body and other attributes, and requests the intercession of 

the angel. This poem is called Maika' (which literally means 

appearance). In Ocrsana/ Gabroel the Maika' is placed in the 

beginning pages. A stanza from Malka'a Gabra'el is presented below 

to show what the Maika' looks like. 
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M9U t\ ·/·t,:;'/H:ll /l 1,.tA·?, ';'/'au:: 
aJt\I,o .e '; ·/: ll IdU"/I ),t\ .e'''/."/'1 '1t\au:: 
1'IlCI,.t\ ~"" .} :/· ~."/ aJ /. Mau :: 

o'Ulh,t\r'l ~\uv 1\01\ Go·f\. " 'UJ,euu :: 

hl..h (\"' 1; °7~ il (),C °1<';.00 :: 

Peace be to thy eyelid and thy star eyes that 
serve the world with their lights with out a 
sleep. O· Gabriel. lIlay thou be diligent to 
give me peaceful rest as Michael divided the 
sea when appointed on Moses (Da'sana 
Gabl'o·el. p. 10). 

Maika' is basically read as a prayer. recited on the monthly feast 

day of the angel and both recited and partly sung on the 

commemoration day of the angel. It is recited and sung in Ge'ez. But 

the Amharic version is not a poem and is prepared on ly for prayer 

through reading , 
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CHAPTER THREE 

NARRATIVE STUCTURE OF TA'AMMBRA MALA'BkT 

As it was mentioned above, fifty eight Ta'ammora Mala'okt have 

been collected from Oa-sana Mikael, Oa-sana Gabr8el, Ocr-sana Urael 

and Oa-sana Raguel. The functions (events) of each Ta'ammor are 

identified, described and textually illustrated in the first part of this 

chapter. The relationship among characters and the classification of 

Ta'ammorat based on the functions are also presented. 

3.1 Narrative structure 

3.1.1. Initiating Events 

Initiating events are functions that disturb the peaceful life or 

condition or equilibrium of the characters in a story. A story cannot 

start out of the blue, but needs something to fire it so that the 

forthcoming events could propel. Ta'ammora Mala'okt, too, have 

these events. 

The initiating event of Ta'ammora Mala'okt is one of desire, 

misfortune, mission, or dishonesty. Some main cha racters desire to 

build a church , to have a child , to get something to live on or to 

perform something worthwhile in the face of God. Others desire not to 

see the destruction of Israel and its people, to be Christianized, to 
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celebrate the feast days of angels, or to go to monastery. Here are 

some two examples of desire. The first is a desire to be a martyr and 

the next a desire to be Christianized. 

".A.IIY.M" Ot\O.r; 'I."·H ·} O1 .. i · ;)II"}: 0'(111· 
t\'!-(\ Oi\,II. ·} '/' "!-Y- A.y,t\.r. .I'.<':C ',nco: 
A076:1' II.IY·} .r.'~' iO C:: 

Fasiledes used to pray in the night with much 
lear, anxiety Gnd melancholy. He wan/ed 10 
be a martyr (DCI'sana Mikael, p.521). 

},"III.1"(j",C} ~"'U,t· O'1L'(j i,IC ~" '/SC 
)\"}J': )dl'l.9u nri Am. iOC:: /\ "i f. '!f'\· l\ouU' "i 
011 "7,/'.t\ "I: lIeo '1; .I"~·.J.'} }, y:."} i..<':C -) g.m.l': 
inC:: 

There was a Godfearing Muslilll who lived in 
an Arab land As he wanted /0 be jus/ like 
them, he used to love Christians velY lIIuch 
(DCI'sana Urael, p. 199). 

The main characters themse lves trigger some desires. As 

Christians, they know what to perform and what has been ordered by 

their creator and by the religious institut ion they belong to. The desire 

to have a child for childless women, however, is aggravated when they 

observe children playing among themselves and mothers looking after 

their babies. 

hCO'I:J"} flY i i,H': I\m. n-)Ln.:I; MiOL: 
m.<'.!I. (V I' 'I.P. O'J-""J.m·1· ,r,g,;) ' n?",}ouMn:,· 
1.IL rhCo·I:.pi'·} t\p:'.'j. i,ns i,U"}?" mg,',. 
},! .<'. i II.U t\ It.,. 1'°'1.0 : 'i t\ :~:. 1'II.t\'i 0'''11\:1' 
i,f\oI' A'", :: 

Since there was a Christian neighbour, she 
went to his house for a visit. When she callie 
back, she saw his children and wept saying, 
"0' 1 still have no child to help lIIe like these 
children!" (Dihall a Urael, P.139). 
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All children who were born after the women's prayer are boys. 

The equilibrium of some Ta'ammorat IS confused by 

misfortunes. Misfortunes in the Ta'ammora Mala'okt include drought , 

fire, violent storm, imprisonment, disease, fight against Satan or 

nation, death, etc. For instance, a Ta'ammor in Ot3fsana MikaeJ writes 

the disturbance of a farmer's life this way. 

,l'.U9" !I £I). f),C~' rut· ,l'.u't· ~nc:: 1I1W ~'IC 
nu·q'~ M'}P,.,} lIu"'} nl,lIn,} 1,le uullC m"·:: 
Y.U (1190 ".':t LY~:t\(i On.·I:?'" ?U'jIjU 

I,A ~n/.£I)·9D:;: :""IC YSn'1':;: r"'I.n~£IJ": 
f"'I.m'~£IJ·: f"'I.M1!1£IJ·9D I,n(: fM:I' 9""1'11 
},rf):: 

The man was a farmer. After a while Ihe crop 
)-vas destroyed in a certain year in the area 
where he lives. As he was poor and needy, Ihere 
was nOlhing in his house. Poverly challenged 
him miserably. He had nOlhing 10 eal, 10 drink 
and 10 dress. He had 110 daily food. (P.112). 

Satan, pagan kings, cruel men, nature or God Himself triggers these 

misfortunes. God causes misfortunes when he either wants to save 

non-Christian characters from believing in other gods or He find s his 

servants dishonest. 

nl,} .r: 'laU:"9" m,C'~·a). £IJ·~'I' 1'lIt·m. I .. /IUU';. 
n:('Y'II '} ~I1C: (n!'.£IJ· ),UII·9" U·II· 110"e. i·': 
-(111· inc:: <.I}'} ~\'i Y.'" Y: (1 11 m· PI..aI. {,,,g.!.',?u:: 
fuu~6tl'} I ,t\!!' f'}p,·~ " 'l,IllbA'} l1'lA 1,~!l119": : 
O}\C'(jaJ . V·fI.· ~1 1 · -"Jot\ w'r·Y· ~,?u.<':r;··i /,'IIOu(.. 
U·II· n~m. ),:~:"I .1'"'1/.£1)·') ),eli U·II· I,m".m.:: 
:"A'} uullt· l1ou"II1·1· '1.IL9" 0',' .r:·l.:Jffi, 
r.~1m:: fou ~),ll:"') I,ll;)' r+.r,.~ "'J.III"A·) l1'lA 
1It'\i1:J'1ft f9 u y:~. 1'/:6. U't\· mfj: :I:t\ (i:: 

In a cerlain year, Ihe crop on his [Ihe far",er's) 
farm gave good resulls. The wheal and olher 
grains were in abundance. Bul he did nol 
behave in Ihe way he had been behaving. He 
did nol celebrale Ihe Archallgel SI. Michael's 
feast day. Pests destroyed the grains all the 
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farm and the entire attractive plan lotion 0 11 

earlh. He was lerribly shocked when Ih is 
disaster occurred /0 him. The entire crop has 
been devaslaled since he did nol cOlilmelllorale 
Ihe Archangel SI. Michael's day. (Dt3i'sana 
Mikael, P.157, 159). 

Satan, pagan kings and cruel men put the main characters in problem 

out of jealousy and due to their conflicting nature with the spirit of God. 

<I!tvl!t\Y{IU
(} t''''UIt\ oull';'; I /,'It. '(fr l (,fI'/O'} 

m.'lu '~9'ln lI'q).·)· )")P,.!l"I Y: m.r .. y,.} 
),I:\!l0l.(':~" 1l ~IIW, ,)W·i ·/') y:" 'HH'W,r, n'/c,: 
au.",:/. I\{) "OJ· 1I),1'\'} m·{)'r ),'iJLcu .?U~.:', ,"ltll, 
).i!l ·~ " 1,-).e.;)·I1I1· :/· ),.e. t. '/-:: 

Governor Kulkulianos ordered {h is soldiers} 10 

smear and rub Ihe body of marlyr Themoly wilh 
sulphur and Ihe resin of threes, and throw him 
in 10 Ihe fire furnace since he refused 10 

genufleci before an idol. Then, Ihey Ihrew him 
according to the kings order (Do'sana Gabroel 
p. 197). 

In all cases, cruel men are governor and merchants of the area where 

the poor Christian cha racters live in. 

11"'1.11' /: .;JC \'"'/SC )"i .(·: .( .... ) ,)al. inc:: 
'/ ,eU'/ li':J ·:/:m. \1·1,{, inc:: I/ (J)·} C?U t'OVf\o),:" 

),t\;!' ·}p'·11 "'/,")"1:\') ,f" III"/II"} inc:: IIn'lIl'~" 
g,.e.hou. inc:: ,f·'l' ic ·}'i9" V·II· 1I.(·:u·:j· t\{fl9" 
),P,,;?' :.,.. ,<'.!lm· inc:: n1 t.rl,;J·'(-w. \·inl.w . .I' 
IlIIO.;J9" Il\' '1.11. M'I/LV J':U' :"" fl l:\ n· ,f'1·t.ou C9u 

inc:: r"'I.nll··)· r"'1.mm"} ') ,<'.'~ C 1I('·>'I'/'W·9" 
9°'i?U I'\ .{'T':' tlJ':lI :j, ?U'; .eO f/l n, ), .1'1\:: 

There was a poor ilion who had beell living with 
his wife. The couple was faithful. They used to 
serve St. lVlichael the Archangel and celebrate 
his feast day. They also used to give whal they 
gain 10 Ihe needy. Their rich neighbor becalile 
jealous of Ihelll when he saw Iheir deeds sayi/lg. 
"Havi/lg nothing 10 eat alld 10 drink. alld 
eami/lg /lathing for themselves. whal do Ihey 
give to Ihe poor?" (Do'sana Mikael. p.n5). 
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The main characters are sometimes found dishonest to the 

orders of God and to the vow they gave to Him. To bring them back to 

their previous position of faith and to remind them that he is observing 

their performances, He causes misfortu ne. The misfortune is also a 

reprimand for the committed mistake (sin). 

Dishonesty can also be found in the middle of some 

Ta'ammBrat. It is always followed by a misfortune triggered by God 

himself. 

Other characters get their previous peaceful way of life 

disturbed by mission. The missions include genuflecting before an idol 

or leaving God as their creator, or getting married to a pagan woman. 

-t·?) .<':efl. \,(HUlt\ \'e9 D Am. ~flC:: .eU'i'i9D 

.).JH'l lJ"}'J·uJ· If} .".: m(),~, :, ·ri '-i'l'U" tV'!h:,' 
fI?.\': ~,"w.:: 

There was a Roman whose name was 
Tewoderos. This sainI was laken 10 Ihe king and 
Ihe king ordered him 10 genUflect before an idol 
(Dorsanii Giibro'el, p.263). 

Except a Ta'ammBr in Oasana GabriJel (p. 193), other 

missions are given by pagan kings. It is a mission by St. Gabriel to 

Gelawdewos to destroy the people of Persia who were preparing to 

fight against his people. Other missions that are involved in the end of 

some Ta'ammBrat in Oasana Mikael (P.147 and 393) are given by St. 

Michael. The angel ordered the main characters to build a church after 

his name. 
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3.1.2. Departure 

~,U · ·)9" M,H' n·/·<; ·IC1I· ·/.IL M'II. ·/le lD. 
n;l·Y!J.n ·} ),C~· 0" ',1I t\ m. 119" n.·I ·hCII'I; .... ) 
p'&,:: 

Build a church afler my name on Ihe farm 1 was 
revealed 10 Ihe governor and where 1 am lalking 
10 you now (p. 147). 

Departure is the main characters' attempt to fu lfi l their desires or 

to do away with misfortunes in the way they think possib le to do so. 

For example, those who desired to bu ild a church start build ing and 

those who were meant to be thrown into the fi re furnace challenge it. 

They do not request God's intervention. They simply go on doing it. 

For instance, being informed about the preparation and the settlement 

of Amorite warriors in Gibeon to fig ht against Israel, Joshua went on 

fighting them. 

3.1.3. Guidance 

), . .<'(,·9" .eU·) nli o'l ·I.IL 1I CIi· ;JC f ·/n~ ·:,· I'I"C 
lJ-lt ·'J~·}(i ('(li e ~\I\ .r' :I ; ·i ?O u-t'\· g,JI (\,i\ :/;'i?U 
v.I!, ·l il·/~ f:')1 '" .r.l. f\l\'i 'lD." 

When he heard this. Joshua suddenly caughl 
them by travelling overnight with the soldiers 
and commanders (Deballa Raguel. p.292). 

This is an event through wh ich characters search and / or find 

the ways to the fulfillment of their desi res or to the avo idance of 

misfortunes. Either angels through dream or in the person of human 

beings (priest or governor) or human beings guide by tell ing where to 

go and what to do. In D« sana Urael, a childless woman told priests 
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and deacons that she wanted to bear a chi ld and they in turn told her 

what to do. 

mp. ;,'P,,~ o·t·>"t\ MII·1, -1''').'. Mel'" u u t\lj9" 
c,Y J.'.1I'1'7it\ >,I},·l:: 

"Pray and promise something to offer to St. 
Urae!. He will give you a nice child," they said 
(p.J3?). 

In most of the Ta'amm8rat where there is this event, characters 

act out according to the guide. The guidance given by angels and 

never accomplished by characters is followed by misfortune. A Muslim 

who would like to be Christian ized went to St. Uriel's church and 

prayed to God. St Uriel was revealed to this man and told him to get 

baptized before he comes to church. Since he had refused to do so 

after he was taught for three months by a pope, the angel threatened 

him in his dream (Dasana Urael P.172-75). As can be seen from this 

example, guidance can also come after prayer and departure. 

3.1.4. Refusal 

Characters who are given missions by pagan kings basically do 

not accept it. They normally go into challenging the consequence, the 

misfortune. 

J'9" .} p,. 11 II), "IIUdl,f.C ),n' fI"l].'1· 
>,MI"/.f:9" Mlltn· ~. ~ ~'''l'} ).'.&.)\'9"0·1' WH',' 
IIn·"u, >,"AC: r'ImOJ·:: 

Since the saint said that he would genuflect not 
for an idol but for God only. [The king] sent him 
to the governor for punishment (Ditsana 
Gabro'el, p.265). 
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3.1.5. Failure 

Characters who depart to ful fil their desire or to avoid 

misfortunes on their own may fail to do it in the way they intended to. 

For instance, a woman wanted to be cured from illness by the 

medicine from a number of poisoners. Since she failed to ach ieve it, 

she turned her face to God (06rsan a Mikae/, p.249-57). 

6. Prayer 

Characters who did not depart to fulfil their desire or do away 

with the misfortunes on their own pray directly or through angels to 

God first. The characters who fa iled to ach ieve thei r goal on their own 

also pray to God to win His intervention. In most Ta'ammarat, prayers 

are accompanied by promises, promises to give some kinds of gift (like 

money, baby) to the respective church in which the main characters 

pray. 

q~'.""'I"i l,i p':J' WY. ~ ,e. my. nU'I~ l,·)o'i:J · 
.~· ?"i\''I'·i l,M":J' "",,·n:,·r, ):iP,.U l,II:,' 
f~:r C:J'C,' f'I'C~ ·1· OUAl,)] 1.:J ·\{. fou~6)1·1· l,lIj' 
:rP,· fl U'I.'ll"A if ~ h,i.U l ,fl Cll.'.'1: .e. 'C 
)'iJ!:·}t.m·ni ),I\?U·iUIIU· :: ),',. 1If1.·' · tJCfl·': .... iU 
l,p't· U' II'I' w't:,· wc:" )")"IIIU':: 
ou:J·nn,.f'U·i?" nfW~. l,Y.C,:JIIU·:: 

She raised her eyes up to the sky and shoUled, 
"0' the merciful and generous angel, Illy lord 
St. Michael (he Archangel, 1 beg thee to ileal Illy 
terrible sickness! 1 \ViII offer t\Vo Ollnce of gold 
to thy chllrch. IlVill also celebrate thy feast days 
//Jonthly "(DGi'sana Mikael, p.253). 
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Besides, a woman promised to give his only begotten baby boy 

to the service of God (Oa-sana Mikae/, p. 341). Prayers are usually 

presented in the church named after and before the icon of the angel 

the Ta'amm8rat belong to. 

If characters fail to meet their promises, the result IS a 

reminding misfortune triggered by God. 

3,1.7. Repentance 

Otl~: ~.e. MR LnaJ. .e.'l! t,U"} t,m:ru-" 
),'}R,t'<'itlh'~' t1iel tI~"'Hl "'1,Iltbtl 
(VI' heM:,!,,} mfl~: Mt,t1nmU"}<;' 
flfIt,t1mn.<:·II··1· ),~. ;)m), ,1, ",C;ftlU·:: 

Now I discovered Ihe reason for my baby's 
sickness. I sinned since I didn'l lake and 
offer il 10 Ihe church of SI. Michael 
according 10 my promise (Dcrsana Mikael, 
p.341). 

Dishonest characters repent of their actions and ask God's 

forgiveness when they discover the misfortune is out of their 

dishonesty. Repentance is different from the prayer in number six, for 

the request is not only for help but also forgiveness. 

3.1.8. Assurance 

Characters who desired to get something to live on are 

requested to bring guarantors to get the loan. The guarantors are 

obviously angels. 

'ltlo ;.>m.?" 1'}IIn. Oll '}·/, ),'}P,.e.','c r"'l.'I'flU 
nm. ),?""J'; ),O .(': CYtlU· ),tlm.:: 
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The rich man said, "Not to lose my money any 
where, bring a guarantor and I lVilllend you" 
(DiYsana Gabro'el, p.2IO). 

The lender is reached either through departure without any 

prayer or through the guidance of St. Michael after prayer. Lenders are 

always willing to give the loan according to the oath before the icon of 

the guarantor angel. 

3.1.9. Delivery 

After the guarantor is accepted as trustworthy, the lender gives 

the amount of money (in gold) the borrower requested. The borrower 

is expected to pay the money on the fixed deadline that traditionally is 

the commemoration day of the angel. 

3.1.10. Prophecy 

The prophecy is about the inheritance of the power and wealth 

of cruel merchants by infants and by a child in Oasana Mikae/, 

(p.39S, 427 and 141). The merchants whose wealth is inherited either 

mistreated the parents of the kids or made fun of their obedience to 

the orders of God and Christian ethics. 

In two of the Ta'ammBrat, prophecies are told immediately after 

the delivery of infants. They are told by angels (St. Michael and both 

St. Michael and St. Gabriel) and are normally unavoidable. All of them 

are acted out after the fulfillment of a desire and the resolution of 
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misfortunes. When a pregnant woman felt a terrible contraction, she 

prayed to God through St. Michael. After she gave birth to a baby boy 

with the intervention of God, the angel says: 

),"}I/)"(I,,,[ .eu ·n~·L·r, 9";', t.·} ~t\.lIm· rl/.u·) 
'l1l0.? ·I')I/ ·n u·n·I;,} U·II· ),C'~·W·-)9" .ewe,, ", 
·n (l.", ~,II:: 

"God said that this baby boy will inherit the 
money. wealth and farm of this merciless rich 
man," said St. Michael (p.395). 

In the third Ta'ammor (p.141), the prophecy is told to the rich man 

himself by St. Michael and St. Gabriel at the same time. 

3.1.11. Overhearing 

The rich men outside the house overhear the prophecy told by 

angels about the infants and in the presence of their mothers . 

3.1.12_ Deceit 

. eu fI1. ()W. nann· UJ.(l'P ''''''9"(11 "II 
),"IiI) ,·nd.C l( (~w. ·) lIC,: 'Y-II -)' O'}.,,~,, ", c,· 

'HID,,", c'I).?1'.· (j"'} :: 

Since God lei him keep his ears open, this cruel 
man (silling ill the compound) overheard 
Michael and Gabriellalking (p.427). 

As a resu lt of the overhearing and direct transfer of the content 

of the prophecy, the merchants get informed about their future. Out of 

their ambition to change the danger to come, they try to own the 

children for some money in the name of ad option. In all cases, the 
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deceitful acts of cruel merchants are always successful. This kind of 

deceitful act once again appears in the Ta'amm8rat of such type. 

Satan, too, tries to deceive Christian characters so that they 

would leave God as their creator. His acts are also usually successful. 

Only his attempt to deceive Afomia is aborted twice. 

3,1,13, Villainy 

P,°}UIJ"(/(jD c'l ,e.nfi Ol.l t\ 'dl U LI II n'" ;J 'Y'} :: 
fou~),~, ." ~,t\;Jo "'I,Il~bA ),~, ~'i:: ), "III)..rl'I,C 
my, ~\H' AI'>;' A .. , ~'~''' : : ,e. U :!· ~O fIlO G·;i· (\,:" 
OUA'" ~\H' 0, "11I)..r1d,C ouA~,)' IllY'))' 
favfI" ' A ~OA)"" my.,} ~,t\U I,t\',!,m,:: 
fI.l""l'}~O 11<), ,e.U ') 011"" l,lL aVAil, ' ) t\m, (JI 

~,'}.j'> )" ",,:: 

Again Satan was revealed to her in the person 
of an angel. He said, "/ am Michael the 
Archangel. God sent me to you ... " The revered 
women in turn asked, "If you are the angel of 
God, where is the sign of the cross? " Hear ing 
this from her, he changed his appearCince Clnd 
caught her by the neck (Dorsand Mikael ,p.417 
and 41 9). 

Merchants throw the children they owned in the name of 

adoption into a sea locking in a box or tying in a leather sack. The 

event is labelled as villainy, for the killing act is performed on innocent 

kids . Vi llainy comes immediately after a deceitful act and so appears 

twice since the latter repeats itself once again. 
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3.1.14. Rescue 

The angel saves the children and helps them to reach coastal 

areas and be adopted by a farmer or fisherman. It is also an event that 

comes once again immediately after the second villainy. The rescuing 

action in the second vi llainy is accomplished by chang ing the content 

of the death letter. The merchant sends the grown up boy to the place 

where he governs with a death letter. But the angel changes it . 

3.1.15, Helper 

• }p,.{} °'1.ilh,t\ ('I () .) . 'l.n. I\fj-: {,l"j": )11'./, ~'llu'I: ' i 

.e.'flP'O. (lJJ'. (),J!..llJ:,' ,r.·rval. ('\UJ.{11 c'lm UJ.:: 

By blowing Ihree limes on iI, SI Michael 
changed Ihe dealh letter in 10 life and gave ilIa 
him (Dc5i-sana Mikael, p-145). 

This event sign ifies the intervention of angels in the fulfillment or 

resolution of desires or misfortunes respectively. Angels intervene 

when they are requested through prayer or without any prayer due to 

their own will to do so. The intervention of angels is revea led through 

dream, a stranger (Ocrsana Gabroel, p.i05) or through notification 

about who the angels are at the end of the Ta'ammor. 

3,1.16. Fulfillment/Resolution 

The desire is fu lfi lled or the misfortune is resolved after the 

intervention of the angel (helper) through prayer or due to the 

characters' own departu re. 
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3.1.17. Accomplishment 

It is the implementation of the mission given by angels. St. 

Michael ordered the baby boy he saved from different dangers to build 

a church after his name and the boy (now a grown up man) " built a 

church after st. Michael " (Oa-sana Mikael, p-149). 

3.1.18. Travel 

Characters who borrowed money from those who can lend and 

from the church store travel for business purposes. 

3.1.19. Notification 

Characters who were not aware of the role of angels in their life 

time are made to know by the angels themselves . Rescued children 

are basically told about who protected them and about what happened 

to them throughout their life time at the end of the story. Other 

characters in Oa-sana Mikael (p.105) and in Oa-sana Gabr8el (p.251) 

are notified about who their helper was. In the latter, having saved 

Joseph and Nicodemus from the hands of Herod the king , St Gabriel 

told them that he was the angel who took the head of John the Baptist 

from Herod's wife and publicized it to the people of the world. 
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3.1.20. Naming 

Adopted parents name the rescued children. The names 

directly or indirectly refer to the conditions in which they were found. 

Talafinos and BahBran mean one who is found from water whereas 

Talason means pearl (Ocrsana Mikae/, p 143, 401 and 431, 

respectively) . The names are significant to the development of the 

story since they trigger another action. Alerted by the strange nature 

and meaning of their names, the merchants who threw them into the 

sea discover who the children are later. 

3.1.21. Dispatch 

When the characters who went for business fail to meet the 

deadline, they send the money borrowed, its interest, and the names 

of the lender, borrower and guarantor enclosed (Ocr-sana Mikae/, 

p.173 and 559). Locked in a metal box, the money and the 

accompanying message are thrown into a river. 

3.1.22. Journey 

M··I:'}~U nG1~,i f' 'I,lL " 1'Pi· ') lli ouIJ/., 'J'Ol. w.e. 
C),he Wi Wi W.: : 

When he finished his prayer, he threw the box 
and its key into the sea (p.l73). 

This is a movement by merchants who threw ch ildren into the 

sea for business purposes. They meet the rescued ch ildren in the 

place where they pass an overnight due to their late arrival. 
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3.1.23. Arrival 

The money sent by the borrower reaches the lenders on the 

deadline fixed. All of the lenders do not open the boxes or publicize but 

keep them in their stores. The message is transported to the lender's 

place in the belly of the fish. 

yf\,·/·lIC{)"/:.I'i· rn'11: .<"; "ouf '/ " Hl ~" mn}'. 
M"P,.n ·Y·P.n· ,\rnm. :: In:·'; n·/,y. ?' .. } '1, 10" 
n"oufOJ• ifJ': m·n'I' nC<'In <'1'1"; nm·nrn·?" 
Ole -I:"}"-; $}."rV:rtm· "i >\Tf· :: 

The guard of the church had received the fish 
and gave it to the bishop. When they cut the 
fish 's belly, they found gold and a letter within 
the lead box (Dihana Mikael, p.559). 

3.1.24. Discovery 

Merchants discover who the ch ildren are from their names and 

prove it by counting the age of the child and/or by observing the box in 

which the child was locked. 

This event is followed by the second deceitful act and again by 

villainy. The villainy is carried out through letters to be given to the 

killer (the subordinate of the merchant). It is avoided by the rescuing 

action of the angel who is revealed in the person of messenger of a 

king . 
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3.1.25. Return 

The Christians who borrowed money and travelled for business 

return to their place. 

3.1.26. Request 

The lender requests the borrower to pay the loan back. 

3.1.27. Reversal 

As a result of the intervention of the angel, the prophecy is 

fulfilled. The rescued children (now grown up men) inherit the power 

and wealth and marry to the daughters of the merchants. 

3.1.28. Denial 

When the lenders request the borrowers to pay the loan back, 

two of them deny their borrowing and refuse to pay back. 

nt·,v,.Nl OJ') 9U
'} fnmTli i7C M n'''/A:/' 

Ily.m.:: 

Bul Beradios denied saying, "whal did you give 
me? " (DOl-sana Gabr8el. p.214). 

This event is followed by a misfortune triggered by God. The angels 

avoid the misfortune after the borrowers repented. 
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3.1 .29. Recognition 

The lenders recognize the arrival of the money in the box they 

kept in their stores. The names of the lender, borrower and guarantor 

along with the money are basic evidence for the recogn ition. 

3.1.30. Offer 

Characters offer their gratitude and gifts to God and to the 

church they promised, respectively. In a Tii. 'ammor, a woman offered 

her baby boy to the service of God. Moreover, in the Ta. 'ammorat 

where borrowing is involved, half the lender's money, the interest and 

all the denied money are given to the church named after the 

guarantor angel. 

3.1.31 . Publicity 

Characters tell the people around about the Tii. 'ammor 

performed to them. Sometimes, angels ca rry out the Ta. 'ammorat 

before the public so that the people glorify the angel and please God. 

So the pUblicity in such Ta. 'ammorat will not be an event. 

3.1.32, Conversion 

Non-Christian characters (Musl im , Jew and pagan) are baptized 

and become Christians. In most cases, these characters are baptized 
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with their family (if they have). Before the baptism, preaching is given 

on the order of God and Christian ethics. 

3.1.33. Service 

Most of the characters give service to God until death. 

Illtu n;)~ r·}Prll O'&'~bt':} fj,'/'hCII'/:'C"} 'III 
lIou'l'f(J}. U· II· nM?" n Y-II:)' c'l. • .e7I1"1I1· ,;,,,.:: 

Then, they served the church of St. Uriel happily 
and peacefully throughout their life time 
(DiJ'sana Urael, p. 126). 

3.1.34. Punishment 

Capital punishment is ' passed on cruel merchants (Ocrsana 

Mikae/, p 393 and 425), a pagan king (Ocrsana Gabroe/, p.283), and 

misleading preachers (Ocrsana Mikael, p.469). 

), " IIU, ·(ld.C?" x-c,' ' I:'}C,' -h)"IIl'I:'} n ' I'uull l..t· 
111, ruu~),tl:" ~\I\j' "P'·II 7-fIUbA '} ~IIIH'I 
7i'.ou~·}9° 7.e..t'l.(D.:: 

Having observed his patience and endurance, 
God sent St. Gabriel the Archangel and the 
laller killed the governor (DeJ'sana Gabr8el, 
p.265). 

Merchants are punished along with their wives. One of the 

merchants, however, is made to serve God being the guard of the 

plantation of the church of St. Michael in Ocrsana Mikae/ (p.139). The 

demons and Satan, too, are struck hard by angels for a number of 

times in different Ta'amm8rat. 
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;; 'I.~ ·t}'CJ qt'aJ. '1.IL I..c·y· r:I 'Jrn r,~ ll~"Y:C '1P· 
UJ ~'I':: :"P,·fl O·t-·/Lt\tju ;;·I. ~··i .e ,l f10}t\/JI 

7t.t.Ul.:;: r.nr.nw·y":: 

The demon was lerrified and fell onlO Ihe 
ground when he saw SI. Urie/. SI. Uriel siruck 
and bear Ihe demon in public (Debona Uriel, 
p.258). 

3.1.35. Reward 

Christians join the Garden of Eden or Heaven as the result of 

their service to God. 

In this section , the identification and description of th irty five 

events has been carried out. All Ta'ammBrat do not comprise th irty 

five of them. But all of them involve the following four basic common 

events: 

• Initiating event 

• Departure Iprayer ( Repentance) 

• Helper 

• Fulfillment IResolution 

The sequence of these thirty five events is not always in the 

way it is presented above. Events like misfortune, deceit, vill ainy and 

rescue repeat trtemselves in the course of some Ta'ammBrat. 

Explanation has been given to each of them in the pages where they 

are described. 
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The n~mber of events in each Ta'amm8r ranges from four to 

twenty one. The shortest Ta'amm8rat involve the basic common 

events presented above. An example can be taken from Oorsan a 

Mikael. Fasiledes desired to be a martyr and used to pray to God 

overnight for the fulfillment of his ambition. In his dream, St. Michael 

was revealed, told him that he would be one among martyrs and 

showed him his wou ld be place in Heaven. He was also given the 

wisdom and spirit a martyr needs to have (p.52 1-529). In this 

Ta'amm8r, therefore , only four events are entai led; a desire to be a 

martyr, prayer to God to help him, the angel's intervention (helper) and 

the provision of wisdom and power of a martyr (fulfillment). 

The longer Ta'amm8rat with twenty one functions include 

events like misfortune, prayer, helper, resolution, prophecy, deceit 

(twice), villainy (twice), rescue (twice), naming, Journey, reversal, 

punishment, notification, mission, accomplishment, service and 

reward. Most long Ta'amm8rat involve either a child or a character who 

travels for business. The former keeps the story going until the baby 

grows up and discovers who he was and how he was saved. The latter 

waits until the character shows his honesty or dishonesty after his 

return from business. In both cases the reason is thematic. 

As can be seen from the structure of the Ta'amm8r with twenty 

one events, the story can be divided into two. The first four events 
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(misfortune, prayer, helper and resolution) can be taken as one story 

on their own and the next seventeen events together make another 

story. Of course the second story is a story from within the story since 

it needs the resolution of the first story as its initial situation. 

3.2 Character Relationship 

In the Ta'ammora Mala'okt under study, there are around nine 

very important characters. They include not on ly human beings and 

spiritual figurers, but also the behaviour of the characters. 

Characterization is accomplished based on the actantal model of 

A.J .Greimas. All of the characters are discussed below. 

3.2.1 God 

The role of God in all Ta'ammorat is basically to send angels 

and help those who serve him, requested his intervention and would 

like to be baptized. God helps not only believers and those who prayed 

to him for help, but also non-Christians (Muslims, pagans, Jews) and 

those who do not pray and request any help. 

God helps characters that perform the th ings (building church) 

which they think are good before God or struggle against their enemies 

(Satan, pagan kings, etc) to stay his servants. But they never pray 

while doing this. In such kinds of Ta'amm8rat, God plays the role of a 

subject. For example, St. Michael (Oa-sana Mikae/, p. 115) or 
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St. Gabriel (Ocrsana Gabr8el p. 161) saved the three young men 

while Nebuchadnezzer threw them into the fi re furnace. But the texts 

never mention any request for help by these men before the rescue. 

So, God sent his angels due to his own will without the request of the 

characters. Another example is the decision of a certain king to burn, 

bury deep and build a house on St. Gorge's dead body (Ocrsana 

Gabr8el, p. 81 ). But Jesus Christ sent St. Gabriel to dig out the body 

and the angel accomplished it accordingly. The body of St. George did 

not request any help . God saved the body for His own sake. 

Consequently He becomes the subject in this Ta'amm8r too. 

For the reason that G0d loved His people (the world) to the 

extent of the crucifixion of His only Son (John 3: 16) and it is said, 

"Even so it is not the wi ll of your Father which is in heaven, th at one of 

these little ones shou ld perish "(Mt. 18: 14) He is always happy when 

his children are saved and when they join eternal world . He sent his 

only son to protect Adam and his people from destruction. If they are 

not destroyed and if they do not go to hel l, He will be happy. 

Therefore, God is also a receiver. 

Most of the characters are believers and know whom they are 

worshipping and the th ings expected of them. Non-Christian 

characters, too, have the knowledge about the power of God since 

they chose Him in preference to other gods or from the god they had 

before. Al l of them ultimately want to have God and get eterna l life . 
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God by His nature is righteous. 

Hencejorl" I"ere is laid up jar lI1e a crown 
oj righleousness, which Ihe Lord, Ihe 
righleousjudge shall give lIIe 01 Ihal day and 
nol 10 lI1e only, buI unlo all Ihem also 11701 
love, his appearing (2 Tim. 4: 8). 

He also is holy. "Be holy, because I the Lord your God, am holy" (Levi. 

19:2). Moreover, God is eternal , the beginning and the end (Rev. 1: 8) . 

On the other hand, Christians are advised to search for the righteous, 

"But seek ye first the kingdom of God, and his righteousness; and all 

these things shall be added unto you "(Mt.6:33) . 

In accordance with this theolog ical argument, the object of the 

characters in question is God . Therefore , God is the principal object in 

the Ta'amm8rat under analysis. In short, God plays the role of a 

superhelper, subject, receiver and an object. 

3,2.2. Angels 

Angels are messengers of God and He sends them to help 

characters (believers). They are helpers. They do not only resolve 

misfortunes and fulfill desires, but also guide characters who would 

like to do something. Moreover, they are receivers since they are 

always happy when a soul joins heaven (Luck 15: 10). 
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3.2.3 Main Characters 

Basically main characters are subjects in their search for God, 

the holy, righteous and eternal creator. As it was argued above, their 

ultimate object is God Himself. Some, in fact, have temporary objects 

like bearing a child and getting something to live on. But these are the 

ways into achieving their ultimate object since they serve God more 

than ever when these necessities are fulfi lled. 

Since they are the main subjects who try to achieve their object, 

they are undoubted ly the chief receivers. They benefit from having 

God as their lord and by being his servants. 

As mention has been made above, they are also objects of God 

when they are rescued or helped without thei r request. They become 

objects of God when: 

o they are in temptation of worldliness, money, leaving 

God as their creator or as their object or they are 

refra ined from their journey to God. 

o they are non-Christians who want to get baptized, 

children who are not old enough to worship Him, and 

people in a group who cannot recognize the danger 

to come when it is meant for the people of a nation. 

o He finds his earlier subjects failed to worship him, 

appeared inconsistent In their decisions and 

dishonest to Him and others. 
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• He wants to revenge the opponents of His people by 

using a powerful man (His object) as a tool. 

So main characters are subjects, objects and receivers in the 

Ta'ammora Mala 'ok!. 

3.2.4. Believers other than main characters 

These people usually guide the main characters to the right 

place where they can find their objects. These people mostly take sick 

men to church. They also tell non-believers about the Ta'ammorat of 

God and angels so that they become Christians. This group of people 

includes ord inary churchgoers and priests. Their role is helper but the 

action is labelled as guidance, for it does not resolve misfortune or fulfil 

desire. 

3.2.5 Satan 

Satan is the principal opponent of the spirit of God and his 

servants. It is manifested through disease and sometimes in the 

person of a holy angel and a monk. In fact, it is believed that Satan is 

there at the back of every evil act by anyone. 
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3.2.6 Pagan kings 

These kings , too, are opponents of the main cha racters who are 

devoted to their faith . They do not want to see Christians worshipping 

in the way they do. They rather want them to genuflect before their 

idols. 

3.2.7 Cruel merchants 

Cruel merchants basically hate their poor Christian neighbours. 

Their hatred is manifested through their attitude towards the peaceful 

life of Christians and their service to God in spite of their poverty. The 

hatred is aggravated due to the prophecy told by angels. After the 

prophecy, they further start their villainous acts. Hence, they are 

opponents of the main characters. 

3.2.8 Weaknesses of main characters 

The main characters' fo rgetfu lness and satisfaction in the 

worldly benefits are also their opponents. These sorts of situations 

make characters dishonest to their God. 

3.2.9 Nature 

The drought triggered by nature is one of the opponents. 

Moreover, natural disease (bl indness or paralysis, for instance) is also 
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another opponent. Thus, nature is considered as a character playing 

the role of an opponent. 

Genera lly, from the above description of the role of characters, 

we can infer that: 

• a character can play more than one role. 

• a role can be acted out by more than one character. 

• the relationship of characters is different from Greimas' 

actantal model, for the superhelper is an object in all 

Ta'ammorat and the subject in some of them. 

3.3 Classification of Ta'ammora Mala'okt 

Although classifying such Ta'ammorat of diversified nature is 

difficult, the researcher attempted to categorize them based on 

subject-object re lationship and accord ing to their initiating events. 

3.3.1 Classification based on subject-object relationship 

We have sa id that God is subject in some Ta'ammorat even 

though He is an object, receiver and superhelper in all of them. If we 

see the relationship of the subject and the object in the texts, God is 

not always subject. So one of the classification is based on the nature 

of the intervention of God in the Ta'ammorat. In other words, we need 

to answer whether God intervenes due to the request from the main 

character or simply out of his own will to do so. 
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Consequently, among fifty eight Ta'ammorat thirty of them get 

the fulfillment of desires and the resolution of misfortunes without 

request for help, but through the intervention of God. The common 

basic structure of these Ta'ammorat is, thus: 

• Initiating event 

• Departure 

• Helper 

• Fulfillment/Resolution 

The rest twenty eight get the intervention of angels through their 

prayer to God or indirectly through angels. Their basic common 

structure is: 

• Initiating event 

• Prayer 

• Helper 

• Fulfillment / Resolution 

3.3.2 Classification based on initiating events 

This one is a classification according to the similarity of initiating 

events. The initiating events are desire, misfortune, mission and 

dishonesty. 
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3.3.2.1 Desire 

There are seventeen Ta'amm8rat whose initiating event is 

desire. Characters themselves trigger most of the desires. Some like a 

desire to have a child are caused by nature. Among seventeen, ten of 

them involve service and nine include offer. Moreover, three of them 

consist of conversion as their main characters are non- Christians. 

3.3.2.2 Misfortune 

More than half of the total texts begins their story wi th 

misfortune. Out of thirty three, five of them involve punishment, eleven 

of them offer, nine of them service and six other Ta'amm8rat include 

reward. Among these misfortunes nine are caused by nature, nine by 

Satan, eleven by pagan kings and cruel men, and three by nations. 

3.3.2.3 Mission 

This initiating event is found in four Ta'amm8rat of which only 

one is given by St. Gabriel. The rest three are by pagan kings . These 

three have six events in common while one of them adds one more, 

punishment. The six common events are: 

• Mission 

• Refusal 

• Misfortune 
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• Departure 

• Helper 

• Resolution 

3.3.2.4 Dishonesty 

These are found in three Ta'amm3rat and are triggered by the 

temporary worldly interests of the main characters themselves. All of 

them have six events in common whereas one of them has another 

one to add, i.e. reward. Therefore, their common events are: 

• Dishonesty 

• Misfortune 

• Repentance 

• Helper 

• Resolution 

• Service 
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CHAPTER FOUR 

CONCLUSION 

It is said in the earlier parts of the thesis that Ta'ammora 

Mala'okt are narratives dealing with the miraculous performances of 

angels . Angels perform Ta'ammorat by the power and will of God for 

the main characters who are Christians. 

In an attempt to analyze the narrative structure of Ta'ammora 

Mala'okt, the description of all texts has been made and thirty five 

functions have been found out. Each Ta'ammor has an initiating event 

to start the story. This event ·may be one among desire, misfortune, 

mission or dishonesty. Thus, out of thirty· five functions, the first one 

involves one of the four. Moreover, functions like misfortune, deceit, 

vi llainy and resc~ repeat themselves in the course of some -
Ta'ammorat for thematic reasons. 

Although the description of all Ta'ammora Mala'okt has been 

done, it does not mean that all of them entai l thirty five of them. The 

number of events in the texts ranges from four to twenty one. But all of 

them consist of four basic functions . These are: 

• Initiating event 

• Departure Ijxayerl Repentance 

• Helper 

• Fulfillment! Resolution 

65 



The sequence of events described in chapter three cannot be 

taken as a set to all Ta'ammora Mala'okt due to events and different 

kind of succession. For example, the departure to fulfil a desire or to 

do away with misfortune usually follows the initiating event. But 

sometimes it appears after prayer. 

The characters who carry out the thirty five functions are nine. 

They include human beings, celestial figures (God and angels), Satan, 

nature, and weaknesses of characters. They act out one or more of 

the actants developed by Greimas as superhelper, helper, subject, 

object, receiver and opponent. 

God is the superhelper who sends angels to help main 

characters. He is also a subject because he saves the main characters 

without their request for his intervention. Moreover, God is the object 

of the main characters as they are striving to ultimately have Him as 

His servants and the receiver, for He naturally needs no one's doom. 

Main characters, too, are subjects of God (their ultimate object) , 

objects of God when He searches for them without their request, and 

receivers since they are the principal beneficiaries by havi ng God as 

His servants. 

Angels, ordinary churchgoers and priests are helpers of the 

main characters. They lend their hands when the main characters fail 

to do things on their own or when they do not know the way to 

accomplish the things they want to. 
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Besides, angels are receivers as they are always happy when a 

soul joins the eternal world, Heaven. 

However, Satan, cruel merchants, pagan kings, nature and 

weaknesses of the main characters are opponents. They directly or 

indirectly attempt to distract the main characters endeavour to please 

and serve God. 

Characters can perform more than one role and a role can be 

acted out by more than a cha racter. For instance, God is superhelper, 

subject, object and receiver whereas both God and the main 

characters carry out the role of a subject. Added to this , God, angels 

and main characters are receivers. 

Therefore, the relationsh ip of characters developed by Greimas 

and that of Ta'amm8ra Mala'8kt reveals disparit ies. Here, God is 

subject, object and receiver. Helpers, too, are receivers. The main 

characters are also subjects objects and receivers. Moreover, 

readers/hearers are subjects from outside the texts in Christian 

literature. 

The process by which 0 saini and a 
hagiographic work came into existence required 
three subj ects: God, the saint, ond the people, 
who musl recognize Alexis [the saint] and pray 
to him. Without our veneration of him, he has no 
legend-from legenda, "those things which are to 
be read" on the saint's feas t day-no story, I/ O 

existence (Vitz, 1986:404). 

In the Ta'amm8ra Mala'8kt, it is the angels (not the saints as in 

hagiographies) the readers look for. Because of the fact that we (the 
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people) recognize the angels and pray to them, we contribute to the 

existence of the angels as helpers and the texts as stories. Since we 

read/hear the Ta'amm8rat on the angel's feast days, we play an 

important role and are off text subjects . Therefore, Greimas' actanta l 

model cannot be fully applied to texts of such type. 

This relationship of cha racters helps to classify Ta'amm8ra 

Mala'8kt into two broad categories. As it was mentioned above, the 

intervention of angels as helpers is triggered either by the main 

characters' request or simp ly by the wi ll of God wi thout their prayer. 

So the first group involves Ta'amm8rat that have no prayer as a 

function and show the following structure: 

• Initiating event 

• Departure 

• Helper 

• Fulfillment/Resolution 

The second group of Ta'amm8rat get the intervention of the 

angel through prayer and reveal the structure below: 

• Initiating event 

• praye r 

• Helper 

• Fulfillment/Resolution 
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Classification has also been made based on initiating events. 

Consequently, they are divided into four as the initiating events are 

also four; desire, misfortune, mission and dishonesty. 

This study has tried to describe Ta'ammora Mala'okt and reveal 

their component parts. Apart from showing their narrative structure, the 

description can be used to analyze other features of same texts. For 

instance, ideological reading can be made following this description . 

Moreover, similar studies can be conducted on other Ta'ammorat; 

Ta'amma-a Maryam, Ta'amma-a Iyaws, Ta'ammora kidusan, and a 

number of other texts of the Ethiopian Ortodox Tewahedo church. 
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