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of the theoretical and critical books (English) are presented in the latter calendar 

system.) 
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Key to Transliteration 

I have used t he foll o wi ng s ymbols f o r the transliteration of 

Amharic sounds no t immediately familiar to the English reader. 

Conso nant Symbol Vowel order Symbol 

If S first a 

+ q second u 

'" third i 

T fi. fourth a 

11" fifth e 
)! j sixth e 

m t' seventh 0 

Q 

to P' 

, S' 

II 

(Familiar names such as "Addis Ababa", "Asmara", Haile 

Selassie", and "Amharic" are not transliterated following the 

above system, but are rendered in their usual spellings. ) 
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ABSTRACT 

The purpose of this study is to introduce and analyse the 

literary techniques of some of the prose works o f Ethiopian women 

authoresses. As discussed in the introduction, literary studies 

and comments both by Ethiopian and foreign scholars about the 

fictional works of Ethiopian women authoresses that appeared thus 

far to the public are very scanty and fragmentary. 

Hence, the need for introducing and examining some of the 

prose works of women authoresses arises from this reality. The 

present study has, therefore, considered the fictional wri tings of 

twelve authoresses for critical discussion. The works of these 

authoresses have been selected based o n three different reasons . 

The first is the availability of the texts in the three major 

libraries. These are : the libraries of the AAU, the library of 

Ministry of Culture and Sports Affairs, and the library of the Addis 

Ababa administrative region . The second reason is the common and 

unique cha racteristics of the authoresses in using different kinds 

o f literary devices ; and tidy the literary genres of the works. 

Other than the introduction and conclusion sections , the 

study is di vided i nt o three chapters. Included in the introduction 

were: literary survey and comments which, directly o r indirectly , 

deal wi th the main concern of the present study. The first chapter 

focuses on two things. First , it tries to convey the theoretical 

definitions and explanat i ons of the literary terms : narration and 

different types of points of view . Secondly , it discusses the 

outline of seven pre-revolution prose works and analyses some of 

the narrat i ve methods (including the various points of view) which 

the authoresses use to unfold the materials of their stories . The 

texts are examined in the order of their date of publications . 
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Chapter two dwells on the various narrative techniques employed by 

the post-revolution women authoresses. Although the focus of thi s 

chapter is to analyse the methods of narration, it has a 

considerable di ffere nce from the previous one . Apart from dealing 

with such technical elements as point o f view epistolary and 

flashback methods , chapter two will also attempt to introduce and 

e xamine those new narrative techniques (the employment o f 

telephone conversation, foreshadowing , dream, and a story wi thin 

story method) which are used only in the works of four post ­

revolution women authoresses. 

The aim of chapter three, on the other hands, is to cr i tically 

e xamine whether or not the characterization, plot constructions 

and language of some of the prose works of women authoresses are 

a ppropriate, consistent, coherent , concise , significant a nd 

credible . The summary and conc lusion part of the study will provide 

the summary of the wo rk and also try to point out s ome weaknesses and 

st r engths of the authores se s under consideration . The 

contribution of women authoresses to the overall development of 

modern Amharic literature is also discussed in the last chapter . 

Lastly , the appendixes present the full texts of the interviews 

conducted with two " literary techniques" and the social 

educational, material, family and literary backgrounds of 

Ethiopian women authoresses 
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INTRODUCTION 

The purpose of this study is to introduce and examine some of 

the prose works of Ethiopian women writers from the points o f view 

of the applications of literary techniques . In previous Amharic 

literature the prose writings of Ethiopian women authoresess have 

received little attention . Most literary studies and comments have 

dwelt on the f ic tional and dramatic works of men authors, namely 

Afawarq, Heruye, Makonen, Germa aw, Hadis, Danna aw , Mang'estu, 

Ta dasa , S 'ag aye , Be rha nu a n d Ba' a lu. The fict i o nal a nd drama ti c 

wr it i n g s o f these authors have domina t e d the world of mos t of b o th 

the pre - and-post revolution Amharic literature and crit ic ism . 

However, some native and foreign scholars have spared some 

effort, and few s t udies whi c h dwe lt on the works o f women wr i ters 

have appeared on the Ethiopian literary scene both during the pre-

and-post revolution eras . Among these literary studies and 

comments thirteen of them have directly dealt with the prose works 

of women authoresses . Out of these thirteen critical surveys and 

comments two of them are presented in the Engl ish language, and the 

rest employed Amharic language. Of these thirteen literary-

critical works , however, only three of them are large-scale 

critical s tudies which are present ed at the leve l of BA theses . But 
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the rest are fragmentary comments and appeared on the three state-

owned newspapers, namely on the daily Addis Zaman, the weekly 

Yazareyetu Ethiopia, and the da i ly The Ethiopian Herald . On the 

othe r hand, Faqada Azaza (an Assistant Professor in Literature at 

the A . A. U) , has wri t ten a theoret ical essay entitled The Portrayals 

of Women in Literature. In his theoretical writing Faqada has 

examined the f our major elements that are crucial in delineating 

woman character . Thus, according to him, ora l li teratures, tales, 

The Holy Scriptures and Koran are considered as important sources 

which determine the portrayal of women characters. 

Among the three cri tical studies, Agarada Jamanah' s senior 

essay is one . In her undergraduate thesis, The Participation o f 

Women Writers in Amharic Literature, Agarada does two things . 

First and f o remost she introduces some of the pre-and-post 

revolution Ethiopian women authoresses such as Balat ' a Sisaye, 

Terunas Yemar, Seto Mazegabu, Asrat Tadala, Eyarusalem Yesmaw, 

zawditu Asaber, S ' ege Adafre, and Alams ' ahaye Wadajo . Of these 

eight women authoresses, the first three are dramatist s whereas the 

next three are s hort story writers and nove l ist, and the last two 

are poets. Moreover, Agarada tries to describe the stories and 

• themesofsomeselectedworks . TheseareS'ege'sYafegerc ' ora (The 

Rays o f Love ) , Yahebrat Katama (A communal Town ) , Sahaye' s Serah 
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Heyaw N&w (Your work is Eterna l ) , B&l&t ' &~' s Tene§e Engefat 

Yad&rsal K&mot (A Minor Error May Bring Abou t Death) , Asrat"s 

Ewen&t&nna Y&tedar Guwad&nna (The True Partner ) , Ey&rusalem' s 

Beruh Hl ina B&g&na Godana (The Bright Mind on the Right Track ) , 

Z&wditu 's Tegst M&k&r&nnawa (Tegst the Sufferer ) . 

On the othe r hand, AI&m Bay&lefie in his senior essay devotes 

a ll o f his pages to the overal l portrayals o f some women charact ers 

t hat appeared in the prose works of three f emale authors. Emew&de§e 

B&q&la, Yazena Warqu, and S'ahaye Malaku . In his critical essay 

Alam has tried to discuss both the similarities and differences 

whi ch he observed in the delineation of the appearances of heroine 

charac ters; and of those few minor characters who are there to 

convey more information about the external images o f female 

protagonists. It is granted that the questions like how 

successfully and plausibly do the wri t ers depict their characters, 

and harmonize with the conflicts and themes of the stories are left 

without critical explanations. 

Fereheyewat Ayalew is the third person who has directly 

embarked on the works o f woman writer next to Agarada and Alam. She 

has wr itten a BA thesis entitled Senedu Gabru and Her Literary 

Works . In the study she investigates the whole literary products of 

the writer. However, Senedu G&bru is neither a novelist nor a short 
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story writer but a poet and dramatist with which the target of the 

p resent study has no relation . 

Makonen Asmamaw ha s also treated the s ame subject in h~s 

unpublished BA t hesis e nt i tled The Sty le o f Beginn i ng and End ing in 

Amhari c Sho rt Sto ries . This stud y has e nt irely dea l t with the wo r k s 

of thirteen short story wr i ters with whom the researcher is 

concerned . As the title of t he surv ey may show, t he research is 

thoroughly devoted to provide t h e na tu re of different ki nd s o f 

beginning and ending styles that are e mployed in the respe c tive 

works of the thirteen short story wri te rs. 

Of t he thirteen short story writers who appeared in the study, 

Makonen has approached two of Yazena' s short stories, Yatarago ta 

EdmEf' (The Naked Age ) and Zeme t aye (My Silence) , and has discussed 

them from the point of view of the method that has bee n applied by 

the woman authoress in writing the beginning and eding parts of her 

narratives. 

Tansaye Yegazu and Fant a Ayalew, on the o ther hand, have 

written BA theses entitled The Po rtrayals o f Feudal Ladies in t he 

Novels of Four Ethiopian Writers, and Subj ect Matter and Technique 

in Amharic No vels (1933-1950 ) respectively . However, Tansaye and 

Fanta have ignored the wo rks o f women authoresses a nd gave sheer 

attent i o n t o t he wri ti ngs of male au tho rs . Likewi se, women 
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characters that are depicted in the nove ls of five reputed writers 

have been considered for discussion in Askala Lamma ' s senior paper 

named Women Cha r acters in Amharic Novels . But, both in the previous 

studies of Amharic novels and in Askala' s survey, the question of 

examining the literary works of women authoresses still has not 

received due attention. The writer discusses the novels of five 

male au ::hors indi vidually. These are Afawarq Gabra Eyasu s, Asafa 

Gabra Mariam, Hadis Alamayahu, Berhanu Zarihun, and Ba' alu G ' erma . 

Ano t he r study which could have had s ome contribution but has 

never given due at tent ion even to the short stories of a single 

woman autho ress is Olga Ya zebec ' s MA thesis. Its ti tle is The State 

of the Short Stories in Ethiopia: An Unexploited Genre . In her 

research , Olga has revealed that the prime concern of her study is 

to introduce the Ethiopian short stories to the l ocal public . "The 

main purpose of thi s research is to introduce the Ethiopian Sho rt 

Stories t o the Ethiopian public, a work that has not been attempted 

so far " (O lga Yazebec . 1981 ) . 

However, though he r titl e refers to the whole short stories 

produced in Ethiopia, the r esearcher has discussed only some of the 

themes and literary techniques that are observed in nineteen short 

s torie s written by thirteen different men authors . As most foreign 

and inland scholars have practised in their s tudies, Olga has 
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overlooked the short stories of Ethiopian women authoresses 

without giving notes which may justify how and why she selects the 

short stories which she considers for examination . 

In his MA thesis, Asafa .Z\.ragahanne has attempted to discuss 

The Origin and Development of Amharic Literatures. The work 

summurizes three main li terary genres in the area specified: novel, 

drama and poetry . Nevertheless, it fails to give us an overview of 

the literary writings of even a single woman authoress . Nor does he 

try to comment on the contribution of the Ethiopian women 

authoresses in the development of Amharic literature. The 

researcher rather invest igates the four novels of the four widely 

kno wn men authors. These are Afawarq Gabra Eyasus, Hadis Alamayahu, 

Danna aw Warqu and Berhanu Zarihun . 

It is not only Asafa who has given no attention to the literary 

outputs of Ethiopian women authoresses, but, having the same 

general topic for their doctoral dissertations, Feqre Tolosa and 

Taye Asafa have also chosen and investigated those novels which 

have been written by men authors only . 

Feqere Tolosa has written a doctoral thesis on Amharic 

literatureentitledRealismandAmharicLiterature (1908-1981) . In 

his study, Feqere has explored the nature of Amharic l iterature 

f rom the period befo re the second Italo-Ethiopian war (1908 - 1935) 
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and the time thereafter . Indealingwiththesubjectmatter, Feqe re 

e xamine d the works o f fif teen Ethiopian authors who have written a 

good number o f prose fi ctions . Of the f ~ ve chapters that Feqere 

t r e ats in his dissertation, four of them a r e devoted to a discussion 

on the fictional works of each of the fifteen authors from the point 

o f view of the not i on of Realism. However , here too, the fi ctional 

l iteratures of women authoresses get no att ention at all. 

TayeAsafa, on the other hand, has dealt with the works of ten 

' representative' writers whi ch he has selected from different 

periods. However, Taye, as Feqere did, has overlooked the prose 

wri tings o f women authoresses though his doctoral thesis with the 

title Form in Amharic Novel may be expected to comment on them. 

Apart from the above literary studies, a c o nsiderable number 

of literary articles have also appeared on the state owned 

newspapers, namely the daily Addis Zaman, the weekly yazar~yetu 

Ethiopia, and the daily The Ethiopian Herald . Of course such 

writing activities have been practiced both during the pre-and-

post revolution years. 

As has been said earlier, the writer of this paper be l ieves 

t hat this study is by no means complete or exhaustive . Therefore 

t here could be more critical articles which the present paper did 

not consider because o f the lack o f suffic ~e nt time and other s oc ial 
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problems . However, significant effort has been exerted to assess 

critical studies and comments which seemed to have direct or 

indirect relations with the present work as much as possible. 

Among the major comments which were published on the daily 

Addis Zaman during the prerevolution era, Sahla Selase Berhana 

Maryam's article entitled A Review of the Amhari c Fictional 

Writ ings is one . In his article, Sahla Selase gives an overview of 

the prose works of eight authors of whom none of them is women . 

Another writer who has done the same thing like the previous writer 

was Balat'a Gu lema. He wrote an article entitled Authors -Books-

Readers in May, 1959 Eth. C. The article of Balat' a again discu sses 

the literary outputs of men authors only . Geta aw Ayala and Amara 

Sefaraw have also written three article s on the daily Addis Zaman 

with the titles Tafarage Yat ' a Dam (The Blood that Fails to Get A 

Claimant), Yasegay Sag (The Laugh of Pain) , and Tarat Waves Lebb 

Walad (Is it a Tale or a Novel ) , to comment on the prose works of 

Alamayahu T ' elaye , Yelma Habtayas and Sisay Sahle. Here, too, the 

commentators deal only with the fictional products o f men authors . 

Of all the critical articles which have been published during 

the pre-revolution era, only three comments have dwelt on the 

literary writings of women authoresses. Among this, one is wr itten 

by Amara Sefaraw, the othe r by Ba 'alu G ' erma , and the third by 
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Lebsawarq Berhane . In his article, Amara has looked at Sanayet , a 

novel wri t ten by Aster Sefaraw in May, 196 3 Eth . C . Amara' s art icl e 

has chiefly dwelt on the language and s u spense of the novel. Ba ' al u 

G'erma , on the other hand, has examined Menote, a play written by 

Wayezaro Dasta Gabru. He evaluates the work from the po ints o f view 

of its unrealistic and inartistic characterization , setting, plot 

and loosely constructed dramati c structure . 

The third article which responds to Ba' alu' s work and totally 

rejects his all negative comments is Lebsawarq ' s counter writ ing 

wh ich appears on the daily Addis Zaman in June, 1963 Eth. C. In his 

article, Lebsawarq accuses Ba' alu for his wrong and unfair 

treatment of the play, Menote . In the writing, Lebsawarq 

appreciates the dramatist ' s effo rt in producing such a good play 

whi ch uses the indigenous language , Amharic language, and 

entertains the values of educatio n and culture , and the prob lems of 

prosti tu tion . Hence, according to the view of the commentator, the 

pla ywright has successfully enlightened the then socie ty through 

the various themes and ideas of the play. 

As has been seen in the previous studies, and as it remained a 

common p ractice in the literary comments mentioned above , most if 

not all articles whi c h were published on the daily Addis Zaman and 

the weekly Yazareyetu Ethiopia, have dwe lt on the work s o f men 
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authors. It is only Amara's, Ba'alu's, and Lebsawarq's writings 

whi ch briefly describe t he fictional and dramatic works o f women 

authoresses. But these still fall short of giving us a complete 

insight about the shortcomings and successes of the l iteratures of 

women authoresses in the employment of li terary techniques . 

Compared with the pre-revolution era, the authors of literary 

critical commentaries who entirely focused on the prose works of 

women authoresses have shown little improvement in the post-

revolution. Hence , for example, Zarihun Asfaw, Tasfaye Berhanu, 

Arafayene Hagos, Agarada Jamanah, Awgu 0 Tarafa and P'et'eros 

Alamu have tried to comment on the works of Yazena Warqu and S' ahaye 

Malaku on the state owned newspapers. However, most of the commen t s 

which appeared thus far on the Addis Zaman, Yazanfyetu Ethiopia, 

and The Ethiopian Herald lacked textual evidences and 

justifications . This is clearly seen in the articles of the last two 

commentators, Awgu 0 and P' et' ros. 

r..~n. 8,/," ... ~IJ. 11"1\-., ~"'~ J''''~c:h HI. 

-a"'m+,.,. ~-\n ~nll II>n'l''''''' -a~ )!C-., 

~1C n~lI:f 1\.+ -.,.c:h ~+:fA". DO.,.C:h 

~1I-a'S 1J1I:f h1' f1.ht'l' ;JC 'J!l" m~~ 

DOlI.c-'I" f611+ .,.611+ 1m-a., .,~c:-a 

~lIfI+. 

II.~II> 1. lId.tJ'-II 11"1\- A.,..:C'.,.,-t:h H-., 
n ,. :f n .,. II- f "f. J' .c- .,. 'I" f "f. If If I\- I/' ~ II> 

DO ;:t- f ;:t- 'f' II> ~ 11>. Y /I II 'f' 11>., h., n- 1I.,.c- c: n ,. 
,. .,,. :f., C ~,. 1 'I' ., 'f' II> ,.. 
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Although S ' ahaye Malaku, the 
novelist, uses an all kno wing 
omniscient point of view, she 
cannot narrate about a woman who 

lives in Germany while she still 
lives in Addis Ababa. If the 
novelist wants t o narrate about 

the woman, she must have to go wi th 

the character and present her day 
to day activities . 
Moreover, we observe that like the 

people of the period of 
Romanticism all the characters 

get develop and change instantly. 
They don't face any problem in 

making their plan practical . 
(Awgu o. 1984 Eth. C.: 3 , 9) 

In the first paragraph of the above quotation, the commentator 

tries to mention the type of the point of view which the author uses 

to narrate her story, Anguz, and criticize her, for she fails to go 

abroad with her character and present her daily activities. 

According to his comment , a wri ter who uses an all-knowing 

omniscient point o f view cannot narrate things outside his vision. 

However, Awgu 0 fails to substantiate his comments by citing 

theoraticalandtextualevidence . Inthesecondparagraph, too , the 

writer fails to discuss the personalities of the people of the 

romantic period and the characters in Anguz by giving texual and 

theoretical explanations . Moreover, not only are a good deal of the 

comments pondered over general points but few of them also 

overwhelmed with c o ntradictory ideas and statements . 
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Although much of his c omment dwells on Jamal Suleyeman's 

(Yaze na's husband) three latest short stories, Ali Beratu, 

v 
Yaltama at C eg'ene (The Unprotected Seedling) and Nuzazew (The 

Oath) , Tasfaye also gi ves a general, fragmentary and contradictory 

comment on the themes, characterization, plot and ending style o f 

the two short stories of Yazena Warqu, namely Yagerb Rug (The Near-

far ) and Yamamaragiyaw Lebbs (The Graduation suit) . The fol lowing 

passages are extracts tha t attempt to look at the t wo short stories 

of the woman authoress. 

n-)':-6.1' f"'i1'SH- "fif-C1I {-if-" 
y.,."y ... , -II".,.\' AIIII~ I-11'iA. 

fst,st :'I-ft.. f1' q.l.,:J~ h ...... ft.. f:l"6h 

hlD~C:~'i hlD"''''{- m'''~ ) .... 1-".,1.,)( 
hn~'I1_ .I'AI1.,. nc":I" 1/1t,.,'i +c:",., 

~C"-If' h"!1q .... n~I- hClI- .... :I"A. 
11.,,'" Y~,,"II. YlI'i "Y--c:"..1' .... A1In" 
y.,."y ... h'PC AIIII~ )..... nllo 

~c":t "'An"''i -.l:n ....... h.,C'" 1..I'''''i~{­

f.l:~II.'P fst,st hm"''''" 1'1 1111-
1.'-lIh:l"II'. ~"""1: h~,,"c:I\o" 11.,,'" 
.... n-lf ) ..... 

At first we just come across a 
short story called ' Yaqerb Ruq . 

its powerful language, 
characteri za tion, the flow and 
const ruction o f the story are well 
accomplished. However, Many 
irrelevant descriptions and 
narrations have made the story 

unnecessarily long. 
Yazena's other short story is 
"Yamamaraqiyaw Lebbs" . .. In this 
story, we notice that the author ' s 
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use of language gets superb in 
thattheordinarylanguageisused 
together with the dialect. Its 
dramatic ending is also another 
quality of the story. (Tasfaye 
Berhanu . 1983 Eth. C .: 18 ) 

In the above quoted paragraphs, TasfayA expresses his 

appreciation of the language, characterizationandtheplotsofthe 

two short stories . In his wri ting, however, TasfayA seems to 

contradict himself. This is evidently seen in the second, third, 

fourth and fifth sentences of the first paragraph. Thus , in the 

second and third sentences, the commentator asserts that the 

story, Yagerb Rug, is not only a well - knitted one, but also flows 

smoothly . But, in the fourth and fifth sentences , he puts negative 

statement which contradicts the previous comment . TasfayA, 

therefore, criticizes that the text is covered with many irrelevant 

describtions and episodes which make the story unnecessarily long . 

Moreover , in the second paragraph, TasfayA again expresses 

fragmentary comments on the use of language and ending style of 

yazena'sothershortstorycalledyamamaragiyawLebbs . However, he 

does not substantiate his suggestions with credible references. 

Arafayene Hagos , on the other hand , writes an article which 

devotes to appreciate the stories of a young couple, Yazena and 

Jamal. In his writing, ArafayenA tries t o discuss the themes and 
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central ideas o f Yazena' s three short stories, Samat (Kiss her ) , 

Sanayet, and Zemetaye (My Silence) . Zarihun Asfaw, too , attemp;:s 

to look at the various themes of Yazana' s four short stories whi ch 

appear in the anthology named Yatasat 'aw Seyet 'an . Thus, accor ding 

to his critical assessment which deals wi th the works of the Young 

Ethiopian Short Sto ry Wr i ters, Zarihum tries to p o int ou t the major 

ideas (j ealousy , old age and des ti tution, love, death a nd the like) 

which the woman authoressess discusses in her fou r short stories, 

Samat, Yataragota Edme, Sanayet, and Zemetay e . 

The last three commentators , Agarada , Awgu 0 and P' et ' eros 

have a l so tries to make passing remarks on the settings , themes, 

characterization and suspense of the story, Anguz. In his article, 

Anguz is not a bad Work, P'et ' eros Alamu has overviewed the 

delineations of characters in Augu z that lacks objective evidences 

from the tex t . 

r"'''/\-+,6 qu.eJ'+ 1I.,.,)q<J>o »~~~J!. ;/".eh 

r"tJ"lIofI+ I:'clI' r~"" 'i":f<J>o. ,.AU 

",h,J';/"'I! "'''+~»:f<J>o J!.;/"J'A. ruJ!.GI+' 
... ,,1:' <J>ofloflflofl)+'i" .,.~:>:>"')+ 1I.,,,r+ 
np'c'J+ r.,.)~,," -l-,ofIC )<J>o. ».,,.11., 
II "tJ'UA P'.e. " qu.eJ'-Ir h An",,,,. 

h~)"""'. 

The characters have played 
significant role in constructing 
the whole story. Their logical 
partici p ati o n is clearl y 
observed. It is composed to show 
the com p I i cat e dan d 

I 
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interdependent path o f life . For 
such a work I ike Ang u z, the number 
of characters are neither 
redundant nor insufficient . 
(P ' et'eros Alamu . 1984 Et h . C : 3 ) 

Among the major studies by foreign scholars Gerard's Four 

Afri can Literatures is one. Despite the fact that he c onveyed the 

summary of Amharic literature, Gerard has not made any attempt to 

investigate other literary outputs produced by women authoresses 

except reporting Senedu' s biography and her two works (poetry and 

drama ) in not more than half of a page. 

Thomas Leiper Kane is another foreign scholar who has given 

the ove rview of the origin and development of Amharic Ii terature . 

In his book, Ethiopian Literature in Amharic, Kane has come across 

the prose works of two women authoresses. These are Seto Mazegabu' s 

Saw Bamahone Dakamku (As I am Human being I feel Tire ) , and 

Wadaryalase Ma' yekel ' s Kantar Mate;::' e (The Kisser) . Al though he 

deals with the two short narratives, Kane ' s works fails to analyse 

theirtechnicalweaknessesandstrengthscritically . Whileprobing 

into Seto ' s story, he, for instance, examines the portrayal of a 

single maj or character, Alami tu, who is born from a poor- family. 

Moreover , Kane does the same thing whe n he examines Wadaryalase ' s 

• Kanfar Matae'e . Here, too, Kane gives a very short comment on 

Angagaw ' s (the heroine's husband) state o f emotions and 
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personalities . He neithe r describes the wo rks fully nor reviews 

them c ritically . In his book review, against Traditions and ChanGe 

in Ethiopia : Social and Cultural life as ref lact ed in Amhar~ c 

Fictional Literature Co . 193 0 -1934, Hail u Fulas has also revealed 

the weaknesses of the above two literary studies . In his critical 

essay, Hailu reiterates the same idea whi ch seems to go in harmony 

with the previous comment that particularly deals with the work o f 

Kane . 

Pr evious studies of Amharic 
li teratur e (eg . Kane, 1975; and 
Ge rard, 1 97 1) were c hi e fly 
bibliographic. Kane and Gerard 
made few valid statements 
concerning the literary aspects 
of Amharic fiction . In the ma in, 
however , their a ttempt at a 
literary analysis and evaluation 

was marke d b y uncritical 
g ene r a lization (Hailu Fulas. 
1 982 : 30-40) 

It is puz zl ing, however, that despite the f act that a good 

numbe r of fictional texts have been written by Ethiopian women 

a u thoresses, no one made s i gnif icant attempts both to introduce a nd 

analyse the literary technical aspects of their prose wo rks fully 

and deeply. Hence, the need f or a substantive study on the works of 

women authoresses appears to be u nquest ionable . Thus, in view of 

the researche r ' s great interes t i n the writings of Ethiopian women 

autho resses, then , thi s study has been undertaken with the 
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following two objectives in mind . The first is to introduce the 

fictional works of Ethi opian women authoresses to the in-land and 

foreign learned s oc ieties . The second is to examine some o f the 

weaknesses and strengths of the twenty - two prose writings of the 

twelve women author whose works are selected f o r critical 

discussion. 

Of course, literary techniques / elements (e. g . point o f view, 

characterization , plot , confli c t, language and the like) are very 

essential apparatuses in the construct ion of fictional 

literatures. Without them the process of c reative writing seems to 

be very difficult, for they are the backbone and heart o f a 

narrati ve. They enable a wri ter to move his/her story f orward ; to 

shape the narrative structure; to build suspense; to provoke and 

grip the r eader's emotion and attention . Furthermore, they help a 

writer to communicate the subtle ideas , substances , and themes of 

his/her work more beautifully, successfully and convincingly. 

Therefore , the present study tries to look at the methods of 

narration ; the credibility, consistency and motivations of 

characters ; the nature (coherence, unity and significanc) of the 

plot construct ion . . . etc of some of the prose narratives of women 

autho resses under consideration . In doing so, it at tempts to reveal 

some of the similarities and differences that are observed among 
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the texts in using literary techniques . And lastly, the writer of 

this paper would like to note that both the local and foreign 

libraries lack collections of recent reference books on 

literature . Therefore, he is obliged to use old literary books not 

only to make the study objective, but also substantiate his 

comments and explanations with theoretical reference . 



CHAPTER ONE 

METHODS OF NA..R.RAT ION I N THE 
PROSE WORKS OF PREREVOLUTI ON WOMEN AUTHORESSES 

As has been said earlier, Ethiopian women aut horesses have 

pro d u ced a g ood number of ficti onal texts b o th in the pre-and post­

revo lution eras . But, c ompared with Ethiopian men autho rs, the 

former are not widely known in the history of Amharic literature, 

particularly, in prose writings. Of course, such past reali ty seems 

to work at present, too. 

The need for introducing and examining the fict i o nal 

literatures of Ethiopian women authoresses therefore arises from 

such backgrounds. This chapter aims at discuss ing some o f the 

narrative methods (the use of points of view, letters .. . etc) that 

are employed in the works of the pre-revolution women authoresses 

such as Asrat Gabra S' adeq, Zawdi tu Asaber, Wadaryalase Ma' yekel, 

MastawatMulu'alam, Mat'anawarqSamuel, GanatBaheru , andWedanase 

Haile. Before dealing with the narrative methods of each text , the 

chapter, however, tries to offer brief theoretical accounts on the 

various types of narrative points of view . Then, each o f the seven 

fictional works of the aforementioned authors will be discussed 

from the v iew points of the applicatio ns o f the different kinds o f 

narrative stances and o ther metho ds as well . Of these seven 

fictional writings three of them are novels. These are : Yamakinaw 

Mist' er, Tegst Makaranawa, and Yabakanaw Giize . 
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1 . 1 . Theoretical Definitions and Explanations of the 
Literary Elements: Narration and Points of view 

In its more highly evolved forms, such as novels and sho rt 

stories , narration obviously includes more than a mere repor t of 

events . To be more brief, though literary narratio n is a form o f 

discourse whose purpose is simply to narrate a scene of an event or 

series of events, the primary and basic feature of every narrative 

apart from telling a story is that they must appeal to the emot ions 

of the reader o r the hearer . To effect this the writer's choice of 

narrative stance or the way in which a story is narrated has a great 

ro le to play. Accordingly, when we consider the method of 

narration , it is imperative that we examine if the author ' s choice 

of narrative stance or stances is/are appropriate to their stories. 

While doing this, we always focus on two important elements , the 

angle of narration and the kind of narrator . With regard to this 

Robert Scholes records : 

In the study of naration we need to 
attend to both the question o f 
perspective (whose vision, how 
limited, when shifted) and the 
questi o n of v oice ( whose 
expressi o n,ho w adequate, h o w 
reliable ) . (Robert Scholes. 1974 : 
167 ) 
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As stated by Scholes, the choice of narrat i ve point.of view 

( the c ho ice of a certain perspective and aCl appropriate voice ) has 

a great role to play in the craft o f any fi c ==-onal work . It gi ves the 

literaryproductharmony, consistency, andunity.Furthermore, the 

attitude we develop towards the events, characters, and settings 

that are presented in a given story, and, our understanding of these 

different materials will usually be c ontrolled by the writer 

through his technical management of dif ferent kinds of points of 

view. MaCmhan , Day and Funk have also noted that " .. . learning about 

point of view in fiction will help you to understand some of the 

choice that a writer has to make in deciding the best way to 

represent a story" (MaCmhan, Day, Funk .1 986 : 78) 

Several systems may therefore be available for labelling the 

point of view in any given work of literature. Such a narrative 

device will of course help the reader to 

classify the position and identi ty of the person or narrator who 

records the actions and /or events of the s=ory . 

Based on this premise some literary scholars such as Jaffe and 

Scott have contended that basically there are four positions from 

whic h a story can be told. These are: 
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1. The Omn i scient Point o f view , 
2 . The Centra l Point o f view, 
3. The Pe ripha r al Poin t o f view, 
4. The Objective Po i nt of view 

Of course, of these fo u r narrative appro a c hes, i t is in t he 

second a n d third o nes that we may come acro ss a na rator who 

parti c ipates in the story. On the o ther hand, when a writ er freely 

relates many or all of the thoughts, feelings, and actions of the 

characters, the point of view is considered to be "omniscient". It 

may also be called the "shifting" or "multiple" point of view; or 

the "panoramic" point of view as Robert Penn Warren usually calls 

it . The narrator resembles the Almighty both in his/her ultimate 

knowleadge and limitless power. With this point of view, as Jaffe 

and Scott assert: 

... the wri ter assumes the freedom 
to move at will from one p o sition 
in his story to another. He may , 
for example, tell one part of his 
story through the eyes and mind of 
one character, another part 
through the eyes and mind of a 
second character. He may at any 
point, shift from a character's 
position to his own, a shift known 
as author intrusion; or he may 
handle part of his ma terial 
subjectively (that is from the 
inside, fr om s omeone ' s mind ) , 
anothe r part obj ec tively (t hat i s 
from the outside , as drama is 
handled ) (Jaffe and Sc ott. 
1966 : 85 ) 
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A story can also be t old from the point of view of the central 

character; and suc h a narrative is ca lled the central or limited 

narrative stance. A writ er who uses this point of view tries to 

explore the mind of the central character of the story. He does not 

approach the minds of any other characters in the narrative. Since 

the purpose of most stories is centered in the experiences, 

r eactions, o r changes of the central character, the 

central/limited narrative stance is said to be the most popular of 

all points of view. The sto ries of Yamakinaw Mist ' er , Yabakanaw 

Giize, KanfarMata 'e , Mesekerenate, Sanayet, andS'elmataregood 

examples here . Of course, f e w autho rs may tell their stori e s 

through the eyes of ami nor character than the central one . Thus, we 

call such a point of view a peripheral narrative stance because the 

story is told from the edge instead of from the centre of the story. 

This point of view offers a writer a number of advantages which 

othernarrativestancesdonot . Therefore, a writ ermayincorporate 

comments, interpretations or attitudes by telling his story from 

the position of a minor character wi thout entering in the story or 

destroying such other literary effects as emotional unity and 

aesthetic qualities of the narrative. Of all women authoresses, it 

is only Yazena who hardly uses this narrative stance to unfold the 
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initial material and one of the major themes of her story, Yage:cb 

Rug . 

Although, it is the most recent development in fiction, the 

objective point of view , whi ch approaches a story sheerly from the 

outside, is employed only in Ganat Baheru 's short story, Misten 

Bekada Darasabene Feda ; and in S' ahaye Malaku' s two novels, Quwasa 

and Anguz. 

Generally speaking, the choi ce of an appropriate kind of 

narrative stance is a very laborious task which every ski l lful 

writer may usual l y face when he/she is about to write a fic t ion 

whose literary contents and/or tec hn ical component s are 

harmoniously organized and well composed. The application of a 

suitable narrative point of view wi ll , therefore , have significant 

contribution in the construction of well-wrought and closely 

knitted story . As far as the importance of point of view is 

concerned, Percy, a novel critic records: "The whole intricate 

question of method i n the c raf t of fiction is governed by the 

question of point of view" (Lubboc Percy. 1960: 251.) 

In the stories of twelve women authoresses under 

consideration , none of the four types of narrative stances is 

unused . Thus, each of the seven fictional works of the 
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aforementioned authors wi ll therefore be examined bo th from the 

points of view of the applicatio ns o f the narrative stances 

discussed thus far. and other narrative techniques. t oo . The works 

areanalysedinthechronologicalorderoftheirpublicationyears. 

1. 2. The Employme nt o f Points o f vie w and Epis tol a ry 
Techni que in The Se v e n Pro s e Wo rks o f pre­
r evolu tion Woman a u t horesss . 

1.2 . 1 . yama.kinaw Mi st'er (The Secrete o f the Car) 

Yamakinaw Mist ' er was originally written in 1959 Eth . C .• by 

Asrat Gabra S ' adeq under the title ya.lej e Seda.ta.fia (The Immigrant 

fiQyl. I t was in 1971 Eth. C. that t he nove 1 has been reprinted wi th 

it s second t i tle. Since the o riginal nov el . Yale j e Sed a. t a.fia, is 

available in one copy, I choose the second title of the novel . 

Yamakinaw Mist' er. As the original title of this novel may sugges t. 

the wo rk deals with the separation and reunion of a family that 

comprise three people-a husband. a wife and a son . 

In her story. Yamakinaw Misst'er, Asrat employs the first 

person (central ) point o f view as a major narrative stance. The 

events and incidents o f the story are presented through the voice 

of an" I" view narrator. Yawebat Ambaye, the immigrant protagonist. 

narrates the whole story retrospectively from chi ldhood (the 

moment that a group of armed bandits abduct the young narrator and 

his mother, Wa.izaro Zenase) to the closing scene of the narrative , 
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t he po int where the l ost family r eun ites after l ong years o f 

separation . 

Howeve r, t he yo ung immigrant , at t i mes, t ells the sto ry by 

p l acing hi mself bo th inside and outside o f the narrative . While 

doing this, he presents both his own situations and the lives of 

o ther characters as well . Hence, despite the fact that he is 

depicted as a first person speaker, Yawebat , seems to enjoy the 

positions of a pe r ipheral observer and an all knowing narrator. At 

one moment he tel l s us about the good persona l ities of his f riend , 

Salamon Bagasaw, and, the cruelity of the merciless bandits by 

observing them f rom the edge instead of from the centre o f the 

stor y . And, a nother t i me he ac t s li ke a God l ike narrator who can s ee 

t hos e t hings, events a nd charac t e rs t hat are ou t side his vision. 

This is clearly seen when Yaweba t tries to demonstrate the l ife of 

his poor mother about whom he has no knowledge , even o f he r 

whereabouts. 

7.,,"',. AfJ~ ,~:t:., "n~lf n:\'I nll.l' .... 

+m'7"" 7. ... nil + n"'lf., 1111.+ "'''1:11 

7.1'111 111f ""'~C ... .:mf. ,..,.., 7..,)[ "u 
H.,,, II ... .,LII",. 6.:4=+ ".m'i'A "'~ 

'11+1,.+ ''''fJ''' UH., hA!I. ~C~ ~~A"IIJ~+ 
nYlliI" ", lI' "., +~~,. ';"'C. 

After she completed the heart ­
felt pray, my mother decided to 
reside in the church and serve as a 
nun. Though she thinks that her 
action may give her a spiritual 
relief , she is unabl e to forget 
the death of my father, and, then, 
her mind suffers fr om severe 
sorrow. (Asrat Gabra S' adeq. 1971 
Eth . c: 33) 
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Thus, even if Yawebat is portrayed as a character narrator he 

has both the power and abi lity to visualize and feel the physical, 

emotional, and religious lives and activities of her mother who is 

outside of his vision and/or environment. It is, therefore, because 

of hisGod like power that Yawebat isable to describe the sordid a nd 

uncomfortable life experiences of his own mother, Zenase, whi ch he 

neither observes nor hears about. In the following paragraph, fo r 

instance, Asrat makes her protagonist an outside observer . He i s 

there only to rep o rt o r record the ac tio n s a nd si t uat i o ns o f his 

mother a nd o ther c haracters . "11., ., ,,u 1I.,,,u r "'2, I1'''+ lI/1h-:f ,,"11''' ? 1I/1i: 

1I~1\o" IIIlU ~.,. 11.,+ " "' ...... /1 11M'''' 7, ,.., 1I .,~~.:lllo lI"h+~+. " "Well, for how 

long do they behave like this? Any way, let us forget them and pursue 

my mother' s whereabou ts (destination) . " (p. 18) 

Such a narrative style seems tohave technical advantages. Not 

only does it give the story a sense of immediacy, but serve as a 

bridge to link different episods of the narrative as well . Hence, 

the first one and half lines of the above paragraph may explain that 

the main idea of the preceding episode is about the life of the 

bandits whereas the rest try to suggest the major topic of the 

subsequent narrative or episode. The author seems to have used this 

paragraph as a bridge to control the flow or movement of the 
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episodic plot . The use of such a narrative style is recurrently 

observed in the story , Yamakinaw Mist' er . 

/JJ 1. ~ '" 1\ -II "t n -II "" lin "II" ".e 11.... A 7i ,,'" 
.,.OJ.,.., n"c:'i'.!:' 1nll "U'" /JJ1. lL.,.hcn1:'., 
lI"lIl 

n.e .,.~n: "nil. 9c<ll.,., ""ofI~ " ~H' 

. . . ''f ,. nil." "".., 1..,,. 'I/' C q II I\. I\. .'f-
1U <I.e.,..!:' /JJ"I ".,,.II:f +c:l"lIl. 

:1""" .'f-DDlln .ell''' ? .,., '''''~A? 

II.,.,,,,,,,,,, "nil. "'h"'~.'f-. 

He turned aro und to his new wife, 
and, " look! " My brave sister has 
gone to the church while we were 

sleeping . .. Please wake up and 
let us eat our breakfast" he said 

But, my poor mother went out 
and disappeared in the silent ­

dark-night . . . before dawn. Do you 
think she will come back? who 
knows? Anyway let us pursue her 
(pp . 30 - 31) 

Of course, this method is very common among the prose work of 

the pre- revolut i on women a uthoresses. For example, Mastawat 

recurrently employs the same technique in her story, Abran 

Enmota l an . "".,.,"'u r/\o., r"''''~II.'f- ' "''''/JJ'''''i' /JJ1. hA:I""'" rn:-lL.'f- "., - lIn" 

"Let us stop talking about his success, and go back to the he lpless 

yasimabet. " (Mastawat Mulualan . 1963 Eth . C. : 38) 

Such a shifting of the focus o f narration may also have 

disadvantages . It may therefore create unnecessar y digression and 

produce negative effects on the credib i lity of the portrayals of 
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the persona lities of the character - narrator as we ll as the 

structural unity and consistency of the story . 

On the other hand , Asra t tries to use a number of letters in he r 

story not o nly to portray the internal personalities of the two 

educa ted characters, Yawebat Ambaye and Salamon Bagasaw, but also 

t o e xpress national feeling, the importance of education, and the 

feeling o f loneliness. Thus, for example, the two letters which 

Yawebat writes to his friend, Salamon, reflect the social, cultural 

and technological differences of the people of the two different 

worlds , Ethiop i a and Europe. Moreover , in his second letter Yawebat 

has tried to reveal the prevailing racial domain of the whi te people 

which he experienced in a certain foreign hotel which forbade the 

black people to go into . The manipulat ion o f l et ters as a technica l 

device is also a very common style among the prose works of the pre-

revolu t ion women authoresses such as Eyarusalem, Mastawat, 

Mat 'anawarq , Ganat and Wadaryalase . Like Asrat, these women 

authoresses try to apply the epistolary technique to achieve 

technical and thematic effects. However, none of them uses it as 

ar ti stically and effectively as Wadaryalase . 
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1 . 2 . 2 . Tegst Makarannawa (Tegst the Sufferer ) 

Tegest Makaranawa is a novel wr itten by Zawditu Asaber in 1961 

Eth . C . It deals with a love s tory which revolves around the 

experiences of the two young people who marry each o ther at the 

close of the narrative . These are; Tegst Ayalqebat and Berhanu 

Mang'es tu . 

The girl protagonist, Tegst, fa lls in love with Berhanu, a 

young student, whom she meets at Piassa, the central place of Addis 

Ababa. This situation compels Tegst to meet both the good and bad 

fortunes of life . She fails t o pass her school examinations , and as 

a r esult she loses her poor fat he r in a car accident; and her mother 

dies of grief . And , she is also dismissed from her elder brother's 

(Wadem Alameye) h ouse. But, lastly she marries Berhanu . 
A 

Zawditu , the novelist, uses an omniscient point of view to 

narrate the love story, Tegst Makaranawa. In the novel , the all 

knowingomniscientnar ratordoesnotonlyreportthevariousscenes 

and events o f the story, but also convey his own feelings and 

evaluative comments on the physical, social, economic and 

educational b ackgrounds of both the orphan-protagonist and that of 

her boy fr i end . In the subsequent short paragraph, one notes the 
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ability of t h e omniscient narrato r bot h t o de scrib e and c ommen t o n 

the physical appearances of the two lovers, Tegst and Berhanu . I n 

d o ing so, the narrator tries to display the i n c i dent in a c cordance 

with the innermost emotions and reactions of the young protagonist . 

".eu DO "1'1- 0 .... 0'" ,Del. h-11'1'l'" r.,.)'l 1.,1>" 1\'~:I".e "'Q6:1".e f"'"7Ch wc. dl"l;l: 

"'"7 & .e u" II"~ -' Qr:r- 'tIL Ofl, '" ~ .... ~ 'I' Ac A.):t:' "7 dl ~ 1\;:1" '1-." "The young 

man was very handsome that he attracted not only women but men as 

well. The young student, too, became unconscious wi thin a second as 

she saw this elegant young man. " (Zawditu Asaber. 1961: 2.) 

In the first two lines o f the above quotation, we note that the 

omniscient narrator does not only report the attractive body of the 

young man (Berhanu) but he also offers his own evaluative comment 

ontheeffectthatBerhanu'sattractivebodyproduces. On the other 

hand, in the last two lines, the same narrator examines the state of 

emotion which the orphan girl develops when her eyes suddenly meet 

an elegant man. The all knowing narrator usually probes deep into 

the mind of the orphan protagonist and recounts both her sweet and 

bitter experiences of love, deep sorrow and loneliness. However, 

at times the narrative stance shifts from the all knowing to the 

limited first person so as to allow t he autho ress to enunciate one 

of the themes of the story . "lIlht./<.:r- n~~11- fl""J:II A O'l-" rl""J:.l.cn'l-
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h<l)o~lf"l/" ( r"<1)0~'11 .... !lA-'S ) n"tll-.J- ;~"''f )<1)0. " It is because of the 

phrases 1 ike" I know you" ( I thought that I knew y ou ) that we, tile 

girls, can easily be flattered and defeated" (p . 81 ) 

In addition to the above effect, Zawditu uses the limited or 

c entral person point of view so as to enabl e her to interfere in the 

story indirectly and pronounce her own view regarding the weak 

personality of all girls who a r e in the adolecence stage . On the 

other level , Zawditu hardly attempts to app l y a flashback technique 

t o provide the reader with brief info r mation which revea l s the 

c ruelities o f Ayetwa, the wife o f t he bro ther o f the girl 

p r otagonist , a n d the abject conditions which Tegst p r actice s whi l e 

she is living in her brother ' s house . 

1.2 . 3. Kanfar Mata ,'" (The Kisser ) 

~ 
Kanf a r Mata C' e is a short narrative written by Wada r yalase 

May ekel in 1962 Eth . C . The story revolves around the love and 

sexual hi s tory o f three people , Angag a w, Elizabeth and Azebet ' e . 

Angagaw, the protagonist and Elizabeth's husband, receives a 

letter from his best friend, Azebet' e, in which not only does the 

latter confess that Elizabeth is his mistress, but a lso make an 
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aplogy for '"lis betrayal and sinful action . Angagaw is offended by 

Azebet'e 's lette r. It hurts both his feelings and mind . Then , 

lastly Angagaw decides to revenge the two traitors, Elizabeth and 

Azebet 'e . The narrative ends whenAngagawkills Azebet 'e and throws 

him into a big river into which Elizabeth d r o ps hereself as s oon as 

she hears the death of her illegitimate love r, Azebet' e . 

In her sho rt story, Wadaryalase uses a central point o f view 

whose narrator is the central character of the narra tive ; and she 

tries to present all incidents and events in the form of flashback. 

Angagaw, the central character, unfolds the whole narrative 

retrospectively . He commences the discourse from t he c l o sing 

incident of the story, a point where Angagaw anounces the death of 

his wife and confesses that he is the cause of her death. In his 

retrospecti ve monologue whi ch comes at the outse t o f the narrat i ve, 

Angagaw reveals that Azebet'e, the protagonist's close f riend, 

abducts the former 's wife , Elizabet h , and become s the cause for her 

own death . 

Like Eyarusalem (the author of Beruh Helina Baqana Godana) , 

Mastawat (the author of Abran Enmotalan ) , Mat' anawarq (the author 

of Yabakanaw Gize ) , and Ganat (the author of Misten Bekada 

Darasabene Fedal, wadaryala~e also employs letter as technical 
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device . Henc e, for instance, the letter t hat c omes from page seven 

t o el even does not only expose the main conflict that emerges 

because of the unlawful sexual relatio n of the two traitorous 

characters, Elizabeth and Azebet'e, but also demonstrate the 

physical, social psychological and sexual personalities of the 

three major characters of the story, Angagaw, Elizabeth, and 

Azebet'e. 

hA,",,'I'u."C nnl'h rnc.f'lf 't'~c" rh'LC 
... ~ ... ~ .. 'f" 'c n .. II"u I'III~U 

1I1- .. nll'f,. )nc • ... AclJ.n h'''' .r.1J., 
~ III. l' + 'I' ... II' ~ , II IIJo ; II ". • lI. A 'I IL '" , 

A,",,'I'u, hll,+ hIJA'J':~lI. ),.. ~'IJ+ 

r.,ALA.,n+ 1I'~ ,.h.,l'+ IIl1'f. U1-III,,"' 
. . . • n II''S ... lI"'lll't' nll.fl,.". ... 
hll.A'lIL,. ."c I'lI'f., rnc.f1f 't'~c A,4-n+ 
IIA'fA,. • .. . n1 h,")+ r+)"'r I\, A 'IlL,.., 

A,.r.,III.I'+'I' .f,.lU A,.r.III1-, 

r"+"I't'mllJo' un Al' A.,.r.";I"/I;I'+ 
A+., "","YII".. 

Since you are naive and innocent, 
I did not think that you were aware 
of the unlawful love and kissing 
experience that I used to have 
with your fiancee. I know that I am 
an evil and traitorous and wicked 
man . However, I do not want to 
abduct and marry Elizabeth , my 
f riend ' s fiancee, for one reason. 
I cannot continue the unlawful 
love which I share with Elizabeth 
because I decide to be a priest. 

I believe that you do not 
consider Elizabeth, a baby-girl 
who sweet like grapes, as a sinner 
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and torture her because of my 
traitarous conduct. (Wadaryalase 
Mayekle. 1962 Eth. C : 7-8 ) 

Azebet' e' s letter has a number of technical advantages. It 

may contribute to construct a plausible and moving story. Thus, in 

the above quoted paragraph Azebet' e is introduced both as a priest 

and best friend of the protagonist, Angagaw . Elizabeth is portrayed 

not o nly as a beautiful woman, but also traitorous mistress who 

betrays her ligitimate husband. The central character of the story 

Angagaw, is depicted as a fool and innocent man. Thus, the main 

conflict of the story arises from the portrayals of such distinct 

personali ties. In his let ter , Azebet 'e confesses his wrong doings. 

He tells Angagaw that he commits an unlawful sexual i ntercourse 

with Eloizabeth. Azebet' e does not deny that Elizabeth is a very 

beautiful and attractive woman . Accordingly, it is her beauty that 

attracts his emotions and forces him to violate the rules and lows 

of marriage; and the general ethics of christianity a nd true 

friendship as well . 

Generally speaking, unlike the prose works of other 

contemporary women authoresses, Wadaryalase's Kanfar Mat ' a~' e, 

appears to be good, particularly, at employing the flashback and 

epistolary techniques which help the writer to expose the various 
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backgrounds of the characters and the confl ict of the sco ry whi ch 

gives the whole narrative consistency and unity . 

1.2 . 4 . Abran Enmotalan (We shall Die Together ) 

Abran Enmotalan is a short narrative written by Mastawat 

Mulu ' alam i n 1963 Eth . C . The stor y revolves around the life history 

of a beauti ful foreign educated girl called Yasimabet Gosu . The 

woman p r otag onist quar r e ls wi th her p a r e nts and r uns away from he r 

birt h place , Dab ra Marqos, and settles first in Nazeret and then in 

Dere Dawa where she meets Daniel, her lover , and Asada, he r 

r elati ve . While she i s in Dere Dawa, Yasimabet gets a scholarship 

and goe s abr oad t o attend t he sc i e nce o f e n g i nee r i ng. Las tly, 

Yasi mabet comes back to her home country, Ethiopia, and marries 

Daniel . At the outse t of her book , Ma s tawatrevealsthatherbookis 

a record of the true experiences of a certain woman whom she knows 

very well . Ho wever, she also asserts that the text is the product 

of her imagination in that she uses technical e l ements and present s 

it in the f orm o f fiction . 

As far as her methods of narration is concerned, Mastawat 

employs the third person poin t of view wh ich allows he r t o tell her 
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story omnisciently moving from one event to another, and character 

to character providing u s with important information . The 

omniscient speaker observes a number of characters (e . g . 

Yasimabet, Grazema e Gosu Balay, her father, and Wayezaro Qedest, 

her mother) and recounts t hei r phy sical soc i al, political, 

economic and religious backgrounds . in the following lines, f or 

instance , we see that how the narrator's vision is so wide and his 

knowledge about the physical, social, and psychological realities 

of d ifferent c hara ct e rs a r e t oo broad, too . "RH.U . ,)!' "" ,. R- 4\0(1 ro(llfo 

.." .... :r-, Ao(I ' lIU~A R"~""t .,.h;l-,Il." II I1"l R~ RI\,+ '1.1:"~ "'~ .,..., .. )!' 

to A~ R ":r-,..,, "She has not been lik ed by her women friends for the fact 

that she has many followers and has also attracted the attention of 

many men by t h e powe r o f h er beautiful body. " (Mastawa t Mula' a lam . 

1 96 3 Eth . C : 9) 

Thus , in the quoted paragraph the omniscient speaker observes 

and weighs the power of the beauty of the protagonist. He also 

o ffers his own evaluative comment o n the effect that the 

character's attractive appearance has created . In other words , he 

provides us with the attitudes and feelings tha t both men and worn en 

develop towards the beautiful protagonist. 
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The omnisc ient poi n t o f vi e w may, in fac t, lose i t s power a nd 

othe r qua l ities when it is employed i n t he hands o f a les s skilfu l 

wr it e r. Such a kind o f writ e r wi l l shift his /her po int o f view 

needlessly, and c reate c onfusion either in pattern or direction or 

focus, for he/ she appears between the reader and the story. This 

problem of shifting the point of view i s, at times, seen in Abran 

Enmotalan. The woman - author~eems to shift her point of view 

without convinc ing reasons or purposes. In the following two 

different paragraphs, for instance, the writer seems to appear 

between the story . " A ., ., ... urI\- ., r ","'2. 'III + ., A ., .,. ... 11)0 r; ... I: h A I" ., ~ 

rll .. n.+ A""'IIII II II let us stop talking about his succesfu l 

life, and go back to the helpless yasi mabet ." (p . 38 ) . " rl\-., 

I"&h AlI.u~" 4>,. Ar;~C.,r; III~'" IIII:"'m ~ lfll)o 1111: A'I: I"&h A., -II II." " ... let 

us stop his story here for a while and go back to As'ada who is 

disliked for falling in love. " (p . 49) . 

Inthesetwopassages , the reader may face problem to identify 

whethe r the perspective is the omniscient or the central or the 

peripheral one . Hence, such an approa c h will undoubtedly create 

confusion in the focus or position of narration . 
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On the other hand, Mastawat uses cC1e epistolary technique to 

revea l the themes of the sto ry ano. the characters internal 

feelings, wishes and thoughts. Mastawat uses twelve different 

let t e rs of which only a few of them have technical purposes. Thus, 

for example, the very first love - let ter which Yasimabet receives 

from Mulugeta, a young agriculturalist, evokes the major conflict 

of the story , aconflictthatseparatesyasimabetfromherparents. 

Mulugeta wri tes a let ter to Yasimabet, the young protagonist, in 

which he expresses his feelings and wishes to be her boy friend . 

But, Yasimabet refuses to accept his request. Mulugeta feels angry 

with her negative reply. Then , he determines to spread rumour 

throughout the village against the social and physical integri ties 

of the protagonist. It is this situation that evokes the quarrel 

between Yasimabet and her parents who are very much traditional and 

conservative. The conf lict between the traditional thinking and 

modern outlook compels Yasimabet to run away from her home town, 

Dabra Marqos, and dwell in Nazeret ano. Dere Dawa where she meets 

Daniel and As' ada. In addition to such technical contributions, a 

few of the epistles serve as a means of confession . Most of Daniel ' s 

letters are good examples here . Daniel writes a number of letters 

to Yasimabet in which he confesses his wrongdoings. He admits that 
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he bet rays her genuine love by commiting an illegitimate and 

immor a l coitus with As'ada, the protagonist's relative, and asks 

his lover to forgive his sins . 

AlthoughMastawat attempts to manipulate this technique , most 

o f the letters appear to be redundant. They do not seem to have 

significant role s either in reflecting t he themes of the story or 

building the confli ct which seem to be necessa ry for the f orward 

movement of the plot . Of course , such technical shor tcomi ngs are 

usual ly reflected in the wo rks of mos t of the pre-revolution women 

a utho r esses. However, Wadaryalase's Kanfar Mat'a ' e seems to 

overcome the defect of the insertions of unneces sary let t ers in the 

sto r y . 

1 . 2 . 5 . Yabakanaw Giize (The Wasted Time) 

The third nove list who appears next to Asrat and Zawdi tu is 

Mat' anawarq Samuel . She came o n t he Ethiopian 1 i tera r y stage during 

the pre -revolution e r a wi th he r first work c alled, Yabakanaw Gi i ze . 

It was published in 1965 Eth. C. , a year before the 1966 Eth. C . 

Ethiopian revolution. Yabakanaw Giize is an epistolary nove 1 whos e 

story is narrated from the point of view of the central character, 
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Tegst Ayaleqebat . The novel depicts the unsuccessful love story of 

the two young l overs who are separated after t welve years wi thout 

being united in marriage. 

The narrative is carried forward entirely by a great number of 

letters written by the two major characters of the story, Tegst 

Ayalqebat and Tariku Tasama . As has been no ted in the preceding 

discuss ion, such a manner of narration was frequently observed in 

most of the prose works of the pre-revolution women authoresses . 

Mat' anawarq also f ollows the same trend of wri ting to narrate her 

story. In he r novel, the two maj or characters exchange a number of 

letters through which they voice their different wishes and 

attitudes on the matters of love , marriage and life in general. 

Hence, despite the fact that she is under age, Tegst wants to 

conduct marriage with Tariku as soon as possible . But the latter is 

not willing. In his love letters Tariku always tells Tegst that he 

loves her but he retreats when t he lat ter asks him to take 

her hand in marriage. 

A good number of their letters are repititions. Most of the 

letters entertain the same issue s a nd ideas which, as a resu l t, 

hamper the development of the plot and weakens the conflict and 

suspe n se of the story . No doubt, =heepistolarytechniquegivesthe 
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author an o pportunity to allow his/her characters to express their 

emotio ns, feelings and attitudes without inttruding into the 

nar r ati ve. Mat ' anawarq seems to ignore such 1 i terary convention, 

however . 

~ .,. ., ,. .e .,. 'I' ~ A. :I" & II- ., " + r'I Hi 

~"ofIll'+ "~A q+ '1'-1: + +,.UC+ .e,'fo+ 
.e1f~A. r'I"" 01lC.,'I' ~.,t: '1.1:1{ 

J'r'li. A'''' A • .,., ~1I6t:"I ~~C" ID'I''r 

"'jQ)~ r'lUof-+ )"" • 

. .. it continues ; please read the 
story without boredom because it 
may offer you a little lesson. 
Indeed one needs to have a friend. 
But, it is wrong to fall in l ove 
and suffe r at an early age. 
(Mat ' a nawarq Samuel. 1965 Eth . 
C . : 4 5) 

In this quoted paragraph, the authoress seems to interfere in 

the story to enunciate one of the themes of the story . Thus, 

according to the author's view , a girl must not fall in love wi th a 

man before she is of an age . If she violates such a general truth, 

according to Mat' anawarq, the consequence will not be good . 

The use of the epistolary method has also obivous 

disadvantages in that the reader's knowledge about the characters 

is so limited and shaped according to the views , attitudes , beliefs 

and feelings of the correspondents. There are no other characters 
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or outside observers who comment both on the story and the actior.s 

and feelings of the correspondents . Such a technical problem :s 

reflected in Yabakanaw Giize , too . Emphasizing the disadvantages 

o f an epistolary manner of narration, Martin Gray records: 

Obvious disadvantages are the 
fact that the correspondent s in an 
epistolary novel become 
incredible and .. . the fact that 
the enforced objectivity of the 
"editor" shuts the author off from 
comment on the ACTIONS o f the 
CHARACTERS (Martin Gray . 1984 : 
78) 

Generally speaking, except in few instances, the epistolary 

method has not often been successfully used during the pre -

revolution era . For instance, the s t ory o f Yabakanaw Giize is 

constructed wi th heaps of let ters of which a good number of them are 

repetitions, and as a r esult hinder the story's progress . 

1 . 2.6 . Misten Bekada Darasabene Feda 
(I Encounter Troubles as I Betray My wife ) 

Misten Bekada Darasabene Feda is a short story written by 

Ganat Baheru in 1966 Eth . C . It deals with the bit ter and sweet 

experiences of a certain family that comprises three people ( a 
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husband , a wi fe, and a son ) as its members . Ato Ma laku di vorces his 

poor wife, Wayezaro Manalase because the latter is unable to give 

birth after Bagasaw, their only son. Then, At o Malaku marries a rich 

women called Kuri who bears him four children. But, after few years 

WayezaroKuri dies andAtoMalakubecomesbeggar . Finally, he meets 

his former wife, Manalase Yalane (who lives with her son, Bagasaw 

Malaku, a foreign educated man) , and makes a death-bed confession 

in which he also advices his newly married son, Bagasaw, not to 

betray his spouse. 

Ganat uses the obj ecti v e point of view to reveal the materials 

of her narrative. However, she makes use o f the voice of the 

omn i seient narra tor, too. "0 .. 1f .... ... n-tIl.I> -!r.I\./I''J - / 1\.+ ollie f'lfJ+ 

"".,. -fie Af,Y P'~fDo'J "'mA • . . . hllf'J "''J 1.,.r: n .. lffDo'l' y;~+ '!:"~'I'fDo'J'I' 

-l-"&-'I'fDo ' Aftl1-4- n-l-.J:'~'i' Dr.f'I?" ... ore 1. ... ~." "Bagasaw ... is employed in 

the office of Telecommunication on the basis of a salary of seven 

hundred birr per month ... From that day on Bagasaw and Hirut builds 

their home and live a n excellent and happy life." (Ganat Baheru . 

1966 Eth . C. 39) 

In the above quoted paragraph, the ommiscient narrator 

recounts the change of personalities which he observes and feels in 

the lives of the foreign educated man , Bagasaw . On the other hand, 
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Ganat at tempts to employ the epi stolary technique to give her 

characters the oppr tunity to describe their physical, social, 

psychological, educational and economic backgrounds. For instance, 

the letter which Bagasaw writes to his mother has technical 

signifi cance in depicting not only the various images of the 

out side world, but also the social, educational and economic lives 

of the two major characters, Bagasaw and his mother, Manalase . 

Hence, in the letter Wayezaro Manalase is described as a loving, 

humble and illiterate woman. Bagasawa, on the other hand, i s 

portrayed as a poor, loving, kind-hearted, helpful, hopeful and 

foreign educated man. 

Ganat also tried t o use "confession" as a technical device . 

She makes use o f such a na rrative style at the end o f the story, 

where Ato Malaku makes a death bed confession. At this part of the 

narrative , Ato Malaku acknowledges his wrong doings which he 

commits against the social, psychologicalandeconomiclivesofhis 

innocent wife, Manalase Yalane. Moreover, Ato Malaku admits that 

he violates the social rules and l aws of marriage. In fact, the 

writer seems to employ such a confessional manner o f narration 

intentionally so as t o give her story a moral touch, and reflect one 
I 

\ 
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o f the major themes of the narrative, "a traito r / s inner sho uld be 

p unis hed " . 

\. In addition, Ganat and Mastawat manipulate t his method to 

reconc ile those characters who quarrel one with anothe r and give 

thei r stories happy endings . Thus, for example, the two important 

characters of the two short stories (Misten Bekada 

Darasabene Feda and Abran Enmotalan ) , At o Malaku and Daniel admit 

their wrong actio ns and ask their respective wives to fo r give th em . 

I n do ing so , the authors try to b r ing r e c on c ila tion among those 

ch?x a cters and reflect the moral themes o f the narratives . 

, 

1 . 2.7 . Mesekerenate (My Witne s s ) . 

, 
Mesekerenate is a short narrative written by Wedenase Haile 

in 1 966 Eth . C. Of all the prose wo rks of wome n authoresses that the 

present study considers for critical discuss i on, it is only 

wedenase ' s Mesekerenate which entirely devo tes itself to rel ig i ous 

ideas. In her short story , wedenase condemns a l l luxurious things 

and worldly life . Instead she assert s that Christianity is an 

eterna l tru th, wisdom and life, par ticul arl y , that of the 

protestantism . While disclosing this idea , the writer employs a 
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narrator who is both the subject and the central characte r of the 

story . Li k e Asrat, WadaryaL'ise , and Matanawarq, Wedenase makes use 

o f an "I" point o f view to disclo se a story which thoroughly 

demonstrates the religious personality of a single woman 

character. 

The short story, Meseke~enate , starts by introducing t he 

current social and religious images of the orphan protagonist. 

Thus, the authoress , portrays her centra l character a s a typist, 

convert and bachelor woman. As the story progresses , the authoress, 

however, brings the reader back to the protagonist's life history. 

The orphan character, accordingly, tells u s that she make s bitter 

struggle to change her secular personalities . In the closing part 

o f the story, the authoress conveys a scene that devote s to show us 

the possible effects of christ iani ty . Here the convert character 

realizes that superstitions and other evil spiri ts are not the 

creations of what she calls the "human mind ". Nor are they the 

effects of psychologica l associations . But they are the creations 

and reflections of Satanic spirit. The character-narrator has 

disclosed that she suffered from such Satanic spirit when she used 

to be a worldly woman. However, she came back to heal th by t he power 
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of Jesus =~e lord, and as s oon as she accepted the doctrine o f 

Christiar.icy as a sole guide to her eternal life . 

The point of view which Wedenase chooses to unfold the above 

religious story has both advantages and disadvantages . Wedenase, 

as is noted earlier, employs the central or first person narrative 

stance which gi ves her a chance to portray a character who has great 

freedom to express hersel f and o ther situations in her own ways a nd 

views . Furthermore , it enables her not only to dismiss the gulf that 

separ ates the reader from the events and incidents of the story, but 

also establish strong emotional and psychological intimacy be tween 

the r eligious character and the reader. 

However, such an approach may have possible disadvantages as 

not only eliminates the views, comments and suggestions of other 

characters which may justify the credibility of the actions and 

thoughts of the orphan-protaganist, but also prevents the author 

from commening on and reacting to the story . But this does not 

necessarily mean that the author ' s choice o f the narrative point of 

view is wrong or an inappropriate one. Instead , it has a positive 

impact on the compactness and unity of the story . 

To c onclude, it could be said that the pre-revolution women 

authoresses have used a variety of narrative techniques ranging 
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from the level of an omniscien: perspective, a central/f irst person 

to an obj ecti v e point of view . Hence, Asrat, Wadaryalase, 

Mat 'anawarq andWedenase have employed the centra l or first per son 

point of view to unfold the various facets o f the i r stories . 

Moreover, most of them try to us e the epistolary and confessional 

styles of narration to achieve a number of purposes . Thus, for 

instance, Asrat employs the epistolary method to demon st r ate the 

various images of the outside world, particulasrly, the racial 

domain o f the whi te people . Besides , she reveal s the s o cial, 

e ducat i on a l, and e con o mic backgrounds o f s o me o f her maj or 

characters . Thus, the let ters which Yawebat wri tes to hi s fr iend, 

Salamon Bagasaw , portray the f o rmer as a black foreign student who 

loves his home country very well . 

On the other hand, Wadaryalase attempts to employ the same 

technique not o nly to introduc e the three major c haracters of the 

story a nd the kind of relationship the y have , but also reflect the 

• main confl ict and themes of the short narrat i ve, Kanfar Mat ' a C' e . 

In his letter , Azebe2e , the priest and best friend of the 

protagonist, acknowledges that he commits an unlawful coitus with 

Elizabeth, the protagonist 's wif e . It is, therefore , this incident 

that brings the central conflict of the revenge-story i n to light . 
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WAdAryAIA§e, GAnAt, andMAstawAt, ontheotherhand , have used 

the confessional style of narration at least for three purposes . 

WAdAryAIA§e makes use of this narrative technique to expose the 

various personalities of the characters and the centra l conflict 

of the story . The las t two authors manipulate t h e me t hod not only to 

bring about reconc ilation and give their stories a happy ending, 

but also p r onounce the soc i al and mora l themes of their short 

narratives . 

Lastly , the conclusio n that can be drawn from the foregoing 

discussion, perhaps, is that except WAdaryAlA§e Mayekel, none of 

the authores s empl oy s t h e e p i sto lary sty le/technique s kil f u l l y and 

effect i vely . Unlike he r contemporaries , WAdA r y AIAse tries t o use 

an a ppropri a te episto lary technique which g ive s her short s t o ry 

consistency and unity. Thus, the letter which she brings at the 

outset of the narr ative has bo t h technical and themat i c 

significances . Not only does it expose the main confl i ct , and the 

moral and religious themes of the story, but also introduce the 

typical traits of the three ma j o r characters : Angagaw, El izabeth , 

and Azebet ' e . 



CHAPTER TWO 

METHODS OF NARRATION IN THE P~OSE WORKS 
OF POST-REVOLUTION WOMEN Atr:'~ORESSES. 

This chapter focuses on the ficti onal writings of f ou r post-

revolution women a uthoresses. These are Yazena Warqu , Emewadese 

Baqala, S ' ahayeMalaku, andElfenaseBakura.Accordingly , asinthe 

previous chapter, an attempt will be made to examine some of the 

narrative techniques that are exhibited in the works o f the four 

authoresses . The works are discussed both individually and 

collectively from the points of view of the employment of the 

various narrative methods. 

True , unlike in the prose writings of the pre - revolution women 

authoresses a number of narrative methods are introduced in the 

works of the post-revolution women authoresses . Thus, telephone 

conversation , d r eam-technique, the fores hadowing, the flashback, 

and a story within story methods are few examples which are used 

effectively in the works of some of the post-revo:ution women 

authoresses. Among these authoresses Yazena Warqu is o ne. 
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The Applications of Narrative Techniques 
in the Works of Yazena Warqu . 

2.1.1. The Employme nt of a Peripheral 

and Omniscient Points of View. 

Yazena, a modern short story wri ter, appears on the Ethiopian 

literary arena in 1978 Eth . C. with her four "short stories . Samat 

(Kiss Her), Sanayet , Yataragota Edme (The Naked Age) , and Zemetaye 

(My Silence) . All of these short stories appear in the anthology 

called Yatasata Seyet' an (The Sold Setan) . Yazena has also 

published two short stories, Yagerb Rug (The Near Far) and 

Yamamaragiyaw Lebbs (The Graduation Suit) in 1982 Eth. C . in the 

v 
antho logy that appeared unde r the title, YaltamaCat (egnne (The 

Unprotected Seedling ) 

As far as the applications of narrative techniques a re 

concerned , in most of her stories , Yazena employs the oldest and the 

most popular narrative stance, the omniscient point of view, in 

which she approaches the scenes and events of her stories from a 

constantly shifting posi tion. Of course, such a manner of narration 

is usually demonstrated in the works of most Ethiopian authors . In 

addi tion to the omniscient point of view, Yazena, at times, uses the 

central and peripheral points of view . This is evidently seen inher 

two short stories , Sanayet and Yagerb Rug . 
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In this case, of all women authoresses of this period, none of 

them has really manipulated such a technique as effectively and 

aritistically as yazena . The following paragraph may show us the 

role o f the peripheral narrator that Yazena depicts in her story, 

Yagerb Rug . 

"'1/1,.110 .,., /I,.., A'-oI-lf/lll" ? .. '!'!:: ~1C 

A"~:I""C't A14-4-7I A~nofih- ... " 

" Il1r .. l. n III ,. J!. II> ~ If A f." '- A ., 71 ,.., 1" 

/I ofi A .,.. .,,. If., /I 1 ofi" )a," I\, m J!. ~ 71 II fI '- I­

A"~mJ!.~7I fI"~OS. AII'.. AAh-+ nM .,., 
'-01-11"71 fI,.., A"",.'-oI-7I .,., AA1QOS,.. 

f.,,'t471., ~1C A~C't II~Ah-7I." . .. 

"""'1" A.,.r.+ 'I"~+ .. ,. Hl'i" .. nIl7l. 
lIJ!.mlll II'~II. h...-I- A.,,."'''M hA,+ 
II J!. II> III • .. • do !:: :f ., J!. n n n ofi .. f\ n ofi 

' .. lfA. fI"7I1+"'" fI"+mA A""""lIofi 
4-I\A ~"C''i''A.'' 

"My dear Alam, but I wonder why I 
am afraid of you. I have no idea of 
involv i ng you 
evil .. . II 

in something 

"Look! A~anafi is v ery much in 
love with you . And he needs you f or 
not mere sexual affair, but for 
marriage. Because he could not 
personally dare to propose toyou, 

he begged me to do that for him . 
But I am not courageous to do that 
either. I wonder why I am afraid of 
doing that, knowing well that I am 
not driving you to do something 
crezy. II ••• 

"I can ' t tell you how nice he is. 
He never takes alcohol, nor does 

he smoke. Right after work, he 
goes home and spends his time 
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reading books. Fasil has also told 
me h is plan of pursuing his 
studies at a master's level . 
(Ya zena Wa rqu . 1982 Eth. C: 104 -
105 ) 

In the above pas sage , the peripheral observer reports the 

speech of the characters from outside . The authoress does not try 

to enter her mind to sense her emotions and feelings ; and comment on 

what they say. However, she seems to incorporate her attitudes and 

comments by narrating incidents from the position of a minor 

character , Tegst, without intruding into the narrative. Thus , the 

reader hears what Tegst says no later than the peripheral observer 

does. She seems to be very intimate to the reader. And so does the 

reader. Hence , the reader may understand that not only is Tegst 

genuine and sincere but also loves and r espect 'true marr iage'. 

However, the problem of such a narrative stance is that there is 

none, except herself who asserts or witnesses t hat Asanafi is as 

good and nice man as Tegst may say so. 

As has been clearly seen in the above quoted paragraphs, 

dramatic dialogue is also the chief narrative style in most of 

Yazena's short stories . The authoress usually makes use of the 

omniscient narrator, too . She employs the voice of the all knowing 

narrator wheneve r her characters face difficulties in expressing 
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their internal feelings, emotions, thoughts a nd invisible 

attitudes . The subsequent paragraph is a good example to observe 

the narrator's great ability and limitless freedom not only to 

reveal the character ' s innermost sorrow bu t also offers his own 

comment on it . 

II' • ." "1Ih..:lI..+ 1:.:11 AH~::f. AII+~::f ",1( 
ITl'C "'.t:1'II::fq:r'. Af+~"'+ +m~+::f ",1( 

• .. .,., 1P~1Jo ofH M.,,," 1I"1:~" +n+::f ",I( 
.. . 061:1 f.t:h-+,. ",.t:,b, .... + "'hoflIJIL 
"'.t:"tfIlLA.?'!'. AA+nHo::f,.. 

Tho u gh Senqe wept ser i ously and 
felt sorry for a long time until 
they disappeared from her 
memory . .. though she felt 
trouble for t he fact that she had 
ill-treated them ... though she 
confessed her sin both to the 
earth and the heaven . . . she d id 
not realize that the old people 

needed as oreat attention as 
children . (e mphasis is mine) 
(Yazena Warqu . 1978 Eth C . : 56) 

Yazena uses the omniscient narrator not only to probe deep 

into the character's mind and record Senqe' s innermost feelings and 

gri ef, but alsoget the opportunity to enunciate the central themes 

of the story. Therefore, the underlined phrase in the above quoted 

paragraph reflects the major theme of the narrative, Yataragota 

Edme. Such a narrative style (expressing the central theme of the 
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story through the voices of the o mniscient na rrator) is also 

evidently obse rved in Yazena' sather wc rks, too . In this case , the 

short story , Zemetaye is a good e xample . "tlr+ q/\ I\{l.,. .. .t:., ,.h1J'+ r.,.,T 

t\f+ J'/\ ,q1.. Ot'l.l.dJo .,. + q1.~+ q, TdJo ,q1. l.r"' '' m /\ " '10 U;t-lI''Il 1.1"'1 1Iof) 

r "'t t'l "l 'fdJo 1\,, + /\{l1'" a.1.tD+ - o~1r + ,. h1J' + 11'~ ... • " " Not only will a 

unique character which develops throug'1 a different way (style ) of 

rearing be absorved by the one which is widely accepted , but its 

goo d qualities are also overlooked and becomes the cause for the 

loss o f the lives of ma ny peop le ." (p. 285) 

Thus, in the above quoted paragr a ph, not only does the 

omniscient speake r comment on and e xpress his own fe e lings about 

the un ique disposi tions of the orphan - character, Ye r gadu , but the 

author ess also seems to reflect her own atti t u d e s a nd the maj o r 

theme of the story . 

2 . 1 . 2 . The Employment of Flashback and Epistolary Technigues. 

A flashback is a very common technique that recurrently 

appears in most of Yazena ' s fictiona l discourses. Of all her six 

published stories , it is, h owever , in Samat , Zemetaye , and Yagerb 



- 39 -

Rug that Yazena uses the f l ashbac k met hod more skilfully and 

e ffe c tively. 

In her story, Yagerb Rug, Yazena f o rmulates a number of 

diffe rent scenes which focus on past relat ions hips and experiences 

o f s ome of the important characters such as Alamsat, the 

protagonist; Asanafi, the hu sba~d o f the protagonist; Feqerta, 

Alamsat's school friend; and Tegst, Alamsat ' s ex-neighbour. For 

example, the long retrospection that appears from page ninty-eight 

to one hundred and fourteen provides the reader with important 

expositions. The omniscient narrator offers detailed information 

about the physical, social, educational, religious and economic 

backgrounds of the t wo married people, Asanafi and Alamsat. The 

flashback starts with the incident that took place four years back 

in the house of Tegst, the pro tagonist's ex-neighbour . Here, 

Asanafi meets Alamsat, and then Tegst introduces the former to the 

latter. At the time she met Asanafi, Alamsat was seventeen and a 

ninth grade student . Asanafi, o n the other hand, had already 

graduated from the Alamaya Agricu ltural University some six years 

ago. 

Not only does the flashback expose the backgrounds and 

r e lat ionships of the two - promine~t charac ters, but portray their 
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unique characteristics, too . Hence, Asanafi is presented as a 

voraciousreaderwholovesfictionalbooksandotherwritings . More 

than anything else, however, Asanafi loves educational studies 

which, according to him, is the sole tool by which one may improve 

and/or change both his/her spiritual and material lives . 

Therefore, he wants Alamsat, to be a clever student than a ' good 

women' at house management. Alamsat, on the other hand , is 

absolutely against her husband's ideas, attitudes and feelings . 

Despit e the fact that she is currently a twelve grade student , 

Alamsat is interested neither in education nor in the act of 

reading. On the contrary, she is very much interested in love, sex 

and other luxuries which, according to her, are the hearts of 

marriage and these are the fundamental disparities which evoke the 

major conflict a nd the tragic ending of the story, Yagerb Rug . 

The second flashback that comes at the middle of the same 

narrati ve demonstrates not only the reminiscence of the sweet and 

bitter love experience of the t hird important character , Feqerta, 

but also portrays her current physical, sexual, and educational 

backgrounds . Yazena tries to go as far back as eight years to record 

a scene that influences the social, psychological and sexual lives 

of the character under discussion. Unlike the previous one, the 
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second flashback is presented through the voice of the subj ect of 

the reminiscence , Feqerta. At the very first paragraph of the 

scene, Feqerta tells us that she starts sex at the stage of sixteen . 

At the time she was an eight grade student . However, after a year she 

quarrels with her fo rmer lover and meets her second boy friend, 

Kahsaye, a man wi th whom she l ives together as lover for four years . 

Although much of the flashback deals with the love s tory of 

these two characters, it attempts to effect two advantages. First, 

it intends to show the reader the sweet and bitter experiences of 

Feqerta . Second, it illuminates the present theme and build the 

confl ict that centers o n the lives of the two married p eople, 

Asanafi and Alamsat. 

Yazena manipulates the same narrative technique in her other 

short story ca lled, Zemataye . The story p o rtrays the life of a 

young o rphan whom her own society allienates he r f r o m any social 

act ivit ies and interact i ons for the fact that she is regarded as a 

garulous girl . According to t he social norms o f the society, a girl 

has to be quiet , decent and respectful. She is not allowed to e x pose 

herself to the public. She must rather confine herself to the 

kitchen and/ or closets. 
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Despite such social obliga tions, the young-orphan-

protagonist presents herself freely to the pub l ic. However, at 

last , the orphan protagonist runs away from her home village, 

because she fails to subdue her' strange' and' bad' dispositions . 

Of course, until the last part of the story such information and the 

true identity of the young character are kept secrete from the 

knowledge of other characters . It is the flashback narrat i v e that 

appears at theendof the story , Zemetay A, which unveils the secrete 

life o f the prota g onist and makes other c harac ters (GAta 

Sat ' arga aw Masasa and his you ng brother ) unde r s tand who Yergadu, 

the orphan protagoni s t , real ly is. 

Yazena also employs the flashback technique in her o t he r short 

s tory, Sa mat. The fl a shba ck scene that a ppear s a t t h e o utset o f the 

story provides the reader with the protagonist ' s (Masfen) 

particular tra i ts o f characters . The character-narrat o r, Masfen , 

exhibits his jealous - mind and ardent sexual desire , in the 

retrospecti ve monologue, which motivated him to separate the two 

lovers , T ' elahun and Meseker , a n d make the latter -charact e r hi s 

wife . Not only does the flashback expose the conflict within 

Masfen, the protagonist , which is , of course, the ma incauseforthe 

short story to begin with, but also reflect the major themes 



- 43 -

( jealousy, love, and cruelty) of the sto ry. Accordingly, from t he 

f o regoing discussion, it could be said that the f lashbacks in 

Yazena's short stories have technical significance in the 

construct ion of the plots and the expositi ons of characters and the 

various themes of the discourses . 

On the other hand, of all the prose wo rks of the f our post-

revolution women authoresses it is onl y in the writings of Ya zena 

and Elfenase that we come across such a narrative device, the 

epistolary technique . Yazena tries to employ this method in her 

story, Yamamaragiyaw Lebbs (The Graduation's Suit) . In the story, 

Askalamaryam, a poor university student, writes a letter to her 

father, Ayewa Gosu, in which she asks him to send her two-hundred 

birr which may enable her to buy new clothes for her graduation. 

Despite his poor economy, Ayewa Gosu responds to 

Askalamaryam's request by selling his four cattle on which his 

entire family depended . However, at the close of the narrative we 

are told that Ayewa loses all his money before he meets 

Askalamaryam, his elder daughter, at the main gate of the A. A. U, 

because a certain woman thief takes him to her dark house as soon as 

he arrives at the A.A. Bus Terminal and r obs all wha t he has in his 

pockets . 
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Unlike the novel of Elfenase (whose discussion comes later ) , 

in Yamamaraqiyaw Lebbs, the epistolary technique is artistically 

and effectively used . Although it occupies only three-fourth of a 

page, the letter which Askalamaryam writes to her father brings the 

whole story into light. Not only is it the main cause for the short 

story to begin with, but also triggers the psychological conflict 

(which evolves within the above two characters) that evokes the 

tragic ending . I n addition to this, it exposes the different 

aspects of the backgrounds of the two major characters , 

Askalamaryam and her father, Ayewa Gosu. Thus, from the letter the 

reader may come to understand not only that Askalamaryam is a poor-

young woman and final year student at the A . A . U . , but also Ayewa 

Gosu lives in the r ural area called Dambiya . 

2 .1. 3 . The Employment of Dream and Telephone Conversation 
Technique s 

Dream is also another narrative technique which Yazena uses 

in the same short story , Yamamaraqiyaw Lebbs . The authoress makes 

use of the technique at the start of the story where Ayewa Gosu tells 

his dream experience to his wife , Wayezaro A amyalase, which he had 

a day before he receives his daughter's letter . 
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" 11"~+<; II,.., 11.,,..111:.,. n .... A 

lI"h~+A'f" -II!/' M-fo.,,..t,..cfl. ~,j. qUC 
.... 11'" h)A-IIfI. 1IHL;II.,.. qU~ ~,j. ) .... ... 

r+rll/l. ! i''ff. ....... "'+ 1I~f.'f II"L~ 

-fo.f>r.,. n:\~ 11)"'""" -fo .... -foc+, II..,,,, 

"II"~II." )'f . .. " " . . . "''''7QJr '7~ +'f 
1I"'lIh+ ~ .... rll,.. '1.& .... 1:"'711'711 n"I1'" 
II:>Atn r"t~m'f IIA)nt,. . .. -foil' .., ... ,., 

")0" ~""., 11............ l.""'-fo~)~"', 

1I.,,..-fomn-ll.,. rtq l. "~ A~ ~""'I1"''f ""'7 

iltr- ";1 ." 

"I could not in fact remember how 
and why I wen t there . I just rushed 
and plunged into a big sea without 
taking my clothes off . It i s a big 
sea ... too big! I faild to get out 
of the sea, but after tedi ous 
effo rts I came o ut a nd found 
myself naked . .. " ... " ... I felt 
frightened and looked around but 
none was there . It was dark and did 
not expose o ne ' s identity ... But 
after that I do not remembe r 
anything. The sun h a d risen up 
when I woke in full t roubl e and 
tension and wi thout having a good 
sleep throughout the n ight " 
(Yazena Warqu . 1982 Eth. C : 265-
266 ) 

In the quoted paragraph , Yazena triestosuggesttwoimportant 

things. First, she attempts to show the reader Aye wa' s innermost 

mind which suffers from the pains of mental stress . On the other 

hand, Yazena tries to foretell the tragic incident which is going 

to take place at the end of the story . According to the tradition of 
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the Amhara People, a sea or an ocean that appears in a man' s / woman' s 

dream world represents a big ci ty or a large town in the real world. 

Furthermore, AyewaGolu'snakedbodyandthehalf-darksetting (the 

dusk) have a telling impact which may be directly associated with 

the tragic outcome of the conflict which is going to be realized in 

the end . In general, although she uses the dream technique only 

once, Yazena employs the incident effect ively. In the dream 

incident, the authoress provides the reader with the psychological 

personality of the poor peasant c hracter, Ayewa Golu. She also 

subtly suggests the final outcome of the discourse , the l oss of 

Ayewa Golu ' s money. 

The use of telephone conversation is also a new and common 

phenomenon among the post-revolution women authoresses . Most 

authors employ it to convey the themes and subj ect mat ters of their 

respective stories. Furthermore , some writers use the technique to 

portray the relationships of different characters and comment on 

both the strong and weak personalities of some of the major and 

minor characters of their narratives. Among these authoresses, 

Yazena Worqu is one who is really at the forefront of the 

manipulation of such a narrative method. 
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In her two stories, Sanayat and Yagerb Rug, Yazena makes use 

of such a narrat i ve device to produce those technical effects which 

seem to be important not o nly to reveal the relations of some of the 

major characters, but also enhance the forward movement of the 

plots . The telephone conversat i on that appears in the short story, 

Yagerb Rug, for instance, expose the kind of the relationship of the 

two illegitimate lovers , Alamsat, Asanafi ' s wife, and Tewodros, a 

uni ve rsi ty student . 

rIlA"" -~:>1&' ... 11'11;1". 
"IIII-" rmR+:r-..,. r~:toc+, ,.,.,c 

~RC •... 

" r~:toc 11 - 11.+' .t:U'1 .,.t:c II-mr:to 
IIA . .. .t:IIIAII-" .. 

"of: " .t:"CIl ~U 11''-'' 1I11:r-..,.. 
"1IJ!..t:IIII-" of:.t:"1'" ~'S " II~+. 1I~.?1~ 

11<1;+'1. 
,,+~,+ R.t:u'1 .t:lllh" 1I11:r-..,. • ... 

" . .. .. .,..,. r ... mr:to ~c.t:" +RJ!.-:'-n'/fA." 

" r+~"" r,. ... "'..,. ?" 1I11:r-..,. .. . 

"1I~_h;l"c .? IIm-n.folf'1 II-nl' 11,..,.1\11'. 

~lIc+" II -n ~' 1I11:r- " 1111 

" II "" '" II 11-" 1111 :r- ..,. • 
"Lm' RJ!. .. . '111,.(1." 
"lilt . .. !I'" " ~1I:r-..,.. 

She picks up the receiver of the 
telephon e and she says, 
"Hello . " She expected 

Feqerta ' s voice . 
"I phone to say my dear love r, 
11 good morning lt 

.. II 

"Are you Tewodros? " She said . 

"No. This is your beloved 
Tewodros, " he said . 
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The style of his e xpression makes 
her laugh and, 
"have you met any trouble 
yesterday, " she said .. 

" You should come and visit 
me . 11 

"Where shall I come? " She said 
"Well, I will wait for you at 
Muktar' s house, 
and then we shall pass the time of 
the day wi th Feqerta , " he said . 
"Al right! Iwillcome". She said. 

"Hu r ry up ... my dear, Alamsa t " .. . 
"Ok . Goodbye ," she said . (pp. 
166-16 7) 

The above te lephone conversation has also other technical 

signif i cances, for not o nly does it portray the four young 

characters , Alamsat , Tewodros, Feqerta , and Muktar as close 

friends , but also serve as a bridge t o bring these young people 

together and move the plot forward . Moreove r , in Sanayet, Ya zena 

employs simila r technique not only to introduce the maj or 

characters, Sanayet and Salamon , but also tel l us the kind of 

relat ion t h ey have . Ya zena attempts to show Sanayet ' s ( the 

character narrator) innermost mind which is obsse ssed wit h 

tension , insecurity , and lonel iness . The telephone conversation 

that goes between Sanayet and her lover, Salamon, reveals the 

protagonist ' s internal troubles wh ich are caused by the feelings 
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of lonel i~.ess and steril i ty. In their conversat ion, Sanayet 

expresses that the main cause for her loneliness is that the quarrel 

between her and wayezaro Qonj it, her aunt. Sanayet also confesses 

that she commits sin against Wayezaro Qonjit in that she snatches 

Salamon, the man whom the latter was in love with. Furthermore, 

Sanayet utters tha t she always feels sad, for she considers herself 

as a sterile woman. Thus , this internal troub l e s and feelings of 

insecurity establish the psychological conflict of the story which 

is in fact t he engine of the plo t. 

On the other hand, Emewadese Baqala also tries to manipulate 

the telephone method in her short story , Anagaw. Though she 

attempts t o employ the technique twice, it is not as useful and 

purp ose ful as is in Yazena works , because both conversations are 

not well linked wi th the story . They are not in harmony either with 

the characterization , or the conflict , or the theme .. . etc . The 

vapid conversat i on that goes between Anagaw, the protagonist , and 

Elizabeth, an off-stage character is worth mentioning. 

A'O;>tD- "'7Ihc"~ III.,n", ~~ oil"'" 0(111- lI'~;> 

IIAh "''':11111. IIAIJ.., A.,II+ "1I11-! 1I11-! 

.,., A nA ? " All 

"II.A'lR.'7' " hili"'! f."A A~"''''l ,.,,71 A1'1" 

"II.A'lR.'7' ":11'0 )7I ? " 

"":u'O )"1 • ..:u'O )U" 

"m4-7I A~":A" 
" fm 4-11 (1)011 A.,.,. !" 
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",.., 1Iqh7f P'(.. J!.n~A '1.11. fll,.. " 

"11 1\0 ... hAo(J "nn- '1.11. 1IJ!. moj.,.. " 
HA.Ar\ tJe-f ! II 

l' tf'ia ?!I 

" ~,, 11.,1>,., .,;1- o(J~ 1I~1I,,". " 

"1I1t nA .. . 1''' !'' 
II ~". II 

There comes a telephone call as 
Anagaw yawning, sitting on his 
revolving chair. He picks up the 
r eceiver and says , "Hello! Hello! 
who is it?" 

"This is Elizabeth, " he gets response 
from the other side . 
"How are you , Elizabeth? " 
"I a m fine, and you? " 
"You disappeared! " 
"No t me! It is y ou who disappeared. " 
"Yo u know, the s e day s I have a l ot of 
wo rk t o do and I d o not have t i me . " 
"I a m afraid, i t does not s ound 
convincing . " 
"I a m not l ying my dear, El i zabeth!" 

"What a b o ut t oday? " 
"Well, I will come in the evening ." 
"Ok . Goodbye!? " 
"Goodbye !" (Emewadese Baqala . 1 982 
Eth . C.: 2 ) 

The conversation of the t wo people in the above paragraphs 

fails to expose who Elizabeth is. It does not also demonstrate 

Anagaw's particular perso nali ties which the authoress conveys in 

the other part of the story . Neither are the kinds of the 

relat ionships of the two characters nor the conflict and the theme 



- 51 -

of the story revealed through this conversation . Therefore, though 

Emewadese uses the telephone conversat ion in her short story, she 

fails to link it wi th the story as effectively as yazena. 

2.2 . The Applicatio n s of Narrat i v e Techniques 
in the Nove l s of S' il.haye Mil. l aku 

2 . 2 . 1. The Employment of the All knowing Omniscien t 
and the Objective points of view. 

S' ahaye Malaku is another woman authoress who appears on the 

Ethiopian literary stage in the post-revolution era with her two 

novels, Ouwasa and Anguz. S' ahaye is considered as the first modern 

Ethiopian novel i st . She wrote her first novel , Ouwasa in 1982 Eth . 

C; and , the secon d novel , Angu z, in 1984 Eth . C . 

The story of Ouwasa revolves around the lives of three major 

characters Webesat; Mentasnot , his ex-lover; and Wede, their 

illegitimate daughter. On the other hand, the story of Anguz 

unfolds the destruction of a poor family whose members are all 

punished in death except one woman. Sanayet, the only woman who is 

saved from political punishment, is the central character of the 

novel, Anguz . 

Sanayet, a young teacher, has lost her father, Ato Beru, and 

twoyoungbrothers, TafaraandDaril.ja, by the red terror group which 
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was prevalent in the the n Derg regi me . Sana yet , an orphan 

protagonist, marries Kabada Wami, the killer of her fa t her and two 

brothers , s o as t o revenge the death of he r parents . At the close , 

Sanayet kills Kabada, a revolutionary squad , with poison and 

marries her former boy friend, Abara Est' ifanos. 

While revealing the life history o f Sanayet, the novel ist uses 

different kinds of narrative stances, although the all knowing 

omniscient point o f view is the predominant one . Of course, such a 

perspective is common in her both novels. Below is an extract which 

may show us the employment of the omniscient point of view with the 

voice of the narrator being a third-person . 

.:'fr,. .-'i''P ,"''1' n .... ~;I:'i' -o~u .,.11':1 +;>"lH .... hn"l­

-lJhA n~. A"~+IIJl. 1A;/" A'~+;/"" ff..c;>l\o. 't,.'!'l-'P. 

,.,,,,,l-'P. 11'1""''1''' ,..;> r+f..~.:nl)"' .... n-II')' ~;I: .rnm 
n. ... nA,. r~ .. 'P "I'~+ .,.,C ";>Cf..'PA. 1I1J1If.. ... AIJ,.. III1Qnn 

11'1''1: n-II''i' 't,.., fC'I'Q;/"A. 

+hll n .... ~;I: rlllJlI~'i' rllllQnn 

,..C't;l:. -A!\ til"" mQ,.'P. nYiI+'i' 

n/l."'H-~ i1~+ rf...:,.; .... /I.+nil'P. -o!l' 
II'~ til"" .,.1\0,. .,.m ... l1 .... .,ch .... + 
"1I''i'A ..... i11f+ A"""~1\0 -,,,,1\. rnh~l)+ 
1\.+ ~l-. 

Her tall, bright and 
magnificent body has made her to 
be singled out from a big crowd in 
a distance . The colour of her skin 
appears so nice and veils the 
unpleasant look on her eyes, 
cheeks, and nose . Her manner of 
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she meets 
admirers, 
beautiful. 
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dressing, with which 
the eyes o f her 

are so spe cial and 

Hence, it seems that her 
beautiful body; splendid physical 
appearance and dressing; he r good 
behaviour and family background, 
one of these or all have attracted 
Webesat's feeling and she has 
become a c hosen woman wi th whom he 

decided to live together . (S'ahay 
Malaku. 1982 Eth. C : 7) 

The physical appearance as well as the economic and family 

backgrounds of the characters, Ababayahu, the protagonist's wife, 

are demonstrated after a critical examination by the omniscient 

speaker. In the passages, the all knowing narrator conveys not only 

the physical and social status of the character , but also he goes 

further and comments on Webesat' s (t he protagonist) feelings and 

emotional reactions. Thus, the narrator seems to be available here 

and there and everywhere to disclose both the internal and external 

features of the characters and give a lesson to the reader to 

promote him/her to have a rightful evaluat ion about the credibility 

of the characters . 

However, as has been re c urrently noted , such a narrative 

stanc e has its own disadvantage . The problem is evidently felt in 
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the first six lines of the above passage where the omniscient 

narrator abolishes the intimacy between the r e ade r and the scen eof 

the narrative. The narrator does not show u s Ababayahu' s beautiful 

body objective ly and dramatically . But, it is through his eyes and 

mind that we visualize the physical structure of the charming 

woman. He does not make us see and feel her beauty through her own 

actions and expressions . Accordingly, since it is the omniscient 

narrator who reports everything to the reader, he creates 

considerable distance between the reader and the character. He sets 

the reader far away both from the scene and the emotions or feelings 

that the scene (the physical appearance of the beautiful woman, 

Aabayahu) creates. 

On the othe r hand, S ' ahaye, sometimes, employs the objective-

omniscient narrative view point which enables her to achieve two 

different goals. First, it gi ves her a chance to record and present 

the actions, speeches and gestures of the two married people, 

Webesat and Ababayahu, wi thout probing into their innermost minds . 

Secondly, it offers the authoress an access to employ a narrator who 

has both the opp ortunity to observe and unfold the actions and 

reactions from the outside and comment on them at the same time . In 

the subsequent paragraphs S ' iihaye tries to dismiss the gulf that 
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separates the reader from the incidents of the story by using the 

o bjec tive point o f view. 

" .... +lIlr ~f.,.I1.,.,. A++'f" ofH O='f.A 
A+-I'P+"" 'l"hc:f. ~"IJ. IIlImO+ .,., 

~A"lIf"" . . 
",."11 0+ ,.., .... 71 11+",..:.". ofIll"7 ? " 

"1'IAt;1cr" 

001'''1 11!>,.t:f'. ~C'L'4-+. ~;J:" ",,.+hlf'P 
.... A<I 11,. ~lIf"", 

11 "",'.11 
",.\ro,?11 

"r ... ,; ... ..:'.".., ~A. " 

"ofI+",t:,. q+",t:,. ~C""I'II"''' ~lIf"" 

+f. ~;J: <I ,.q A.,,. ... 1l1lo 

"Don ' t touch me! I am n o t your 
puppet" she said, and tried to run 
away from h i m" But she couldn ' t, 
for his grip was strong ... 
"Why don ' t you t ell me aga in, l et 
me hear it ." 
"I wouldn't tell you. " 
He shook her body angrily. But she 
dropped her face back and kept 
silent . 
IITell me . II 

"What shall I tell you? " 
"Your first word ." 
"Whether you like it or not, 
pregnant" 
she said to him, her red 
turning pale . (pp . 15-16) 

I am 

face 

Such a dramatic presentation won't only give the reader an 

access to see and feel the a c tions, reactions and emotions o f the 

two married people, but it also enables him/her to evaluate the 
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actions and reac t ions of the characters and come to his/he r own 

c onclusion . The use of such a narrative stance is recurrently 

observed i n the nov els of S ' ahaye . 

il lD"o(')lf+ " 

II mtL r~ A-n.+ 11 

"11"1:" ),C A."CU" 

1I"t'f. I:" ,. • 71 ., 

.. . 'lfJ>;'A. " . .. 
II AI(. II 

-11.,+ 

"1111 ",~'f r"'t=fll .... ., .... 11- ~" 'I! 1I " l:"l., 
1I.,1r. )'f" 
II l\C., "'f" A.,. !" 

",.., " 
"IIC., .... II .... IIAIJ.U." 

"11+ ~ "lIt . .. " .. . 
"A) ... ' .... ,. ... ".,'I! ;JC 111'f., .,.,,,.H· 
IIAI-J!-' .... ,.. Ill' 11 '" rotA .... ., 
'P~'P~ .. 11.,+ IIAI-A.,,. •. .. " 

"We besa t " 
"Yes , my darling! " 

"Shall I tell you something" 
"Te ll me, please; I l ove to hear 
y o u r v o ice lt 

"Ok. II 

"But , I am afraid of di sc losing 
the matter ." 
"Hey , come o n ! Tell me ! I a m ready 
t o do everythi ng what I can do fo r 

y ou ! " 
" I a m pre gna n t " 
IIWhat?! 

"I s a id, I a m pregnan t " 
" Don ' t be sill y ! ..." . . 
"Let me te ll y o u .. . I don 't want 
t o have any r e l ation with y o u . No r 

do I like to hear the wo r d , I am 

pregna nt . " (pp . 22 . 23 ) 
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In this passage, the objective observe r tries to remain 

completely o utside the narrative and allow the two characters to 

express their feelings and move the narrative along . The authoress 

also remains outs ide the minds and feelings of her characters. She 

never enters into the story. Therefore, the reader sees the people 

and hears them talk . 

2 . 2 . 2. The Employment of Flashback 

and Telephone Techniques 

Like other women authoresses, S'ahaye employs telephone 

conversation as a narrativ e device not only to introduce some of the 

maj or characters , but also explain the relationship they have . The 

telephone conversation that goes between Webesat Endayelalu and 

his mistres s, Taya e Aba ' afeq, for instance, suggests the sexual 

life of the protagonist, Webesat. 

r IlAt., -~:>'~J' h1\>· ~~c n "'~ .... , 
+ + nll. 
tr.,~ " ... l\ CL+" 

1Il\".,..A'lf. 1t 

"1.,1>" ~.r..:~7f ;l-I'-!" . 

",e.'C,.lfA '1~lIn .... H- .... 'f h,mc ... "'+ .... 
1.,.,,. n1. ,., ,. II"SJ'IIII-." 

"1. .. -t .. ~'-t .. "' ..... " 
" 1. , 1.. 'I- 'I- 'Ii J' "'",. 1. DO "I II 11-. . " 

"II~" ofI'1-DO~ .r.II;I-",., ~Afll""" ." 
-J:"h,.7f, ~AI.II"II-'l-"." 
" h DO "I f,. cD.r..,;I- ~ \l. " 

"1\.f.f II'1-Q/I- -mt-mc ;l-n~~fll-.. " 
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" .. ,(u .... 11,(&" 

He brings the telephone close to 
him and responds to the telephone 
call 
"Hello" ... Hello!" 
"I am still alive, my darling " 

"I wish you a happy new year ! My 
dear, Taya e. 
" It is in fact surprising .. . My 
relatives came accidentally from 
their home place and I became 
rather busy in serving my guests. 

"My mother and uncle . " 
"How can I come leaving them 
alone ... II 

" .. . " I would be very much happy if 
you come, but I do not want you 
feel weary of paying visit . " 
"Well, if you want to come, 

please, do it in the evening . " 
"You wome n are suspicious 
characters ... " 
" . . . Goodnight" (pp.20-21) 

Thus , from the above telephone conversation we may sense that 

Webesat has strong sexual desire which he cannot subdue only by 

establishing marriage. It seems therefore for this reason that he 

has three additional mistresses apart from his legal wife, 

Ababayahu. 

On the othe r hand, flashback is also a common narrative device 

which S' ahaye recurrently uses in her two novels. Of course, some 

of the flashbacks are very long and also appear to be irrelevant in 

I 
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the construction of the plots of the stories. However, the 

authoress, a t times, employs interesting reminiscences wh ich are 

very e ssential fo r the expositions of the ma in conflict as well as 

the various themes of the stories. Not o nly this, but they also help 

to demonstra te t he relationship s of important characters , a nd, 

above all, link t he various chapters o f the novels . 

For example , the l o ng f l ashback that c ome s at t he o ut s et of 

Ang uz, though some of t he retros pective episod e s a re too lon g a n d 

appear to be irrelvant, has technical significance in 

demonstrating the childhood experienc es a nd relationships of the 

four maj o r characte r s , Sanaye t (the orphan p r otagonis t) , Arag ase , 

Qedest , and Abar a . Below i s an e x t ract taken from the tex t , Angu z. 

I t s h ows h ow the authoress g oes back and starts to narrate the 

reminiscences o f the o rphan protagonist , Sanay et Beru . 

RI)A" 1I".c.cH Af+'IIh.:h.::f -h."" h;o,,,, 
11'111::1" A 1I"1)(l o()+c .. ,. rIP" f.+ An" ." 
hilI P'~&- IIA+'+'1+~" •... -11 .. 11" 
r+)"I)+ rll.:;o'll )1C +11 R+II lin .. IDI/. 
+11:1" ""1~ h+:I"+ RclJ:I" "-:1"+, IIA4-
r.,.,.", r-",.:.", III1:1"ID'I+. R~"'4011 

IIIJA" II-~:I" IfJl'+, r.,."+,,, 11':;0'/1, 
'11-11" . .. II"~;O " .... )'!- nR&-'!-' 11':;0'11, 
111-:1" IIrJl''!-. Al!')+", lJI/.'SH, 
1~A'" 1I11+"II:f..... II.~'" lJI/.I;'",,. 
"~II+ RC"I)II' III1:1"ID~JI'+ •... 
11':;0'11" ~".e+ 11''''11-,. .. ~II+ h"~I1+ 
'fcI,. lL+hc/lo!:I, ,1.+11,1.+ ... h"'~1I. 
ID,1I 1I1J1)(l h)R<: .... .... ,,,c +IDAI/. .... 
hAl!'H IIl1h ~<:"H' R.,.o()" lJI/.'SH r~~ 
1Ii11!' 1I1/.~:f )R~. 
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Though her husband is driving her 
away from Gandi Hospital, 
spiritually Sanayet is still in 
Gandi Hospital . Mo ved by the 

currenc situation of .l\.ragase, she 
began t o think of the good old 
days. Go ing back in time, she 
started co see the y o ung slim and 
slender Aragase, not the 
currently weak and sick one . She 

un fo lded past friendship and 
childhood and then recalled her 
other friend, Qededst. Born at a 
place, around G'enfele River, 
infront o f Saint Mary's Church, 
Aragase, Sanayet and Qedest were 
brought up together in close 
friendship from childhood to 
girlhood . (S ' ahaye Malaku . 1984 
Eth . C . : 9) 

In the above quoted paragraphs the authoress makes use of the 

omniscient narrator who probes deep into Sanayet' s mind to recall 

her past experiences. Thus, in association with the revelation of 

the protagonist's social and psychological backgrounds, the 

authoress tries to depict the setting of the story. As the long 

flashback moves forward, we corne t o know that the sto ry of Anguz 

starts around ' G' enfele, here in Addis Ababa in 1961 Eth . C . at the 

time when Sanayet leaves for Dabra Berhan to join the Dabra Berhan 

Teachers' Training Institute . Moreover, we are told about the sweet 

experiences of the four intimate friends and major c haracters of 
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the narrative (Sanayet, Aragase, Qedest , and Abara Estifanos ) 

through this flashback scene. The long flashback that appears at 

the middle of the story (Angu z, Chapter eight) also tries to reflect 

the political theme of the narrative, the political struggle of the 

youth and the mas sacre which prevailed during the Derg regime. 

S' ahaye uses similar technique in Quwasa to effect a parallel 

purpose . She, accordingly, d iscloses the re la tionship between 

Mentasnot (themotherofWed~ , Web~at ' sillegitimatedaughter ) and 

her mother, Wayezaro Muluna~e . It is , therefore, the retrospective 

voice of the latter character which helps the reader to be familiar 

with t he h idden cause for Mentasnot's i llness. Thus, Mentasnot 

becomes a cripple , lunantic and dumb woman because of an i l lega l 

abortion. In the same novel we also come across another 

retrospection which attempts to unfold the kind of relationship 

between Ato Abeye Qet ' aw, and o ld guardian , and, his mistress, 

Wayezro Muluna~e, a widow charac ter . The omniscient speake r who 

sits inside Abeye Qet ' aw ' s mind presents the flashback scene, the 

scene that devotes to reveal h ow Abeye Qet' aw meets Wayezaro 

Muluna~e and introduces himself to her. 

In addition , the all knowing narrator moves the reader from 

house to house and hospital to hospital retrospectively to 
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introduce him/he r with new characters and unveil the mystery of 

We de 's identi ty. Of course , the whole mystery that focuses on the 

life o f wed~, Websat' s illegitimate daughter, is solved in chapter 

seven (two chapters before the last ) . 

General l y, when we examine the flashbacks that are used in the 

t wo novels, however, we find that most of them are too long and have 

negati ve impact o n the stories 's progress, though a few of them are 

useful in attaining certain technical effects . Thus , f o r examp le, 

the flashback narrative that appears in the first c hapter o f the 

novel, Quwase.., d e v o tes to We bsat' s past politic al life and othe r 

remote experiences wh ich have nothing to do wi th the character's 

current disposi tions . And , neither does it reflect nor magnify the 

vario u s t h eme s o f t he story (betraya l , l ove, j eol o u sy and revenge) . 

Besides , s ome of them are t oo vague. The reade r will, apparently , 

be puzzled to identify or separate t he actual discour se from the 

flashback . The very long flashback that comes at the start of Anguz 

is also a good instance her e . Th i s flashback covers a full chapter 

whi c h comprise twenty pages. I t tries to present too many events 

which are absolutely unnecessary to the forward movement of the 

story . For example, the l ong retrospection which deals with the 

accounts of the 1953' sEth. C military coup is not well connected 
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with the main focus of the story which tries to unfold the past 

experiences of the orphan protagonist . The political song that 

intends to insul t General Mang' estu Nawaye (t he coup leade r ) and 

the long speech which he delivers in a court o f law are also 

irr e levant incidents which at tempts to expose neither the 

political themes, nor the political con f lic t of the discourse . 

On the other hand, S'ahaye, at times uses the technique of 

detective story to hide things from the knowledge o f the reader a nd 

heighten the suspense of her narative. The true identities and 

personalities of many characters are usually concealed for a long 

time from the knowledge of the reader. In Ouwasa, f o r instance, 

S'ahaye attempts to reveal the true identities of the three 

important characters , We de , Asalafa e, the young janitor, and 

Fanaye, the nurse, near the end of the story. We also come across 

such a narrative method in Anguz. In the story, the authoress tries 

to hide the political and social backgrounds o f the two minor 

characters, Manan Hayelu, Aragase's maid servant, and Wa rqu 

Zarihun , her boy fri end until chapter eight . 

However, most episodes and incidents appear to be irrelevant . 

Even if Sahaye frequent ly manipulates the technique, it fai ls t o 

play posi ti ve r o le in the construction of tight plots . In this case , 
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Ouwa sa is a good example. Thu s, the long narrative which devo tes t o 

conceal the past liv es of the two women characters (Fanaye, the 

nurse, and AsA1AfA e, the young janitor ) fails to build the 

suspense of the story in that both of them entertain detailed 

materials that are not necessary to the story's target. For 

example, a detailed account of the life o f prostitution which 

Fanaye, the nurse character , used to practice for a long time , and 

the long description o f the incident that dwelt on the quarrael 

between AsAlAfA e and her husband do not have any technical 

importance except making the plot loose and hindering the story's 

progress. The conglomeration o f such unnecessary narratives will 

there fore make the plot loose, for they weaken the central conflict 

(the conflict that rises from the kinds of the relationships of the 

four important characters, Websat, MentAsnot, Wede and AbAbayAhu) 

which is in fact the heart and backbone of the whole story. 

2.3. The Applications of Narrative Techniques 
in the Novel of Elfenase Bakura. 

2.3.1. The Employment of the Central and 
the Omniscient Points of view . 

ElfenAse is the second woman novelist who appears on the 

Ethiopian literary s c ene, next to SAhaye, in 1985 Eth. C. with her 
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first novel S'elmat . The novel , deals with the life of a widow 

protagonistcalledBezu ' ayahuEwnatu . Bezu'eyahuhasfourchildren 

three o f whom are boys and the rest a girl . These are Baqalu, 

Dagnawi, Sat' earga a w, and Mazegab . 

In t he past thirty years, Bezu ' ayahu had led a sweet and happy 

life . However, after the deat h of he r s econd husband, Makuwanent 

Gasaw, her home has collapsed . Lonel iness hurts her mind and heart . 

The story of S ' elmat revolves around such a t ragi c situation which 

Bezu'ayahu and her family encounter because of the death of the 

fatherofherchildren.Bezu'ayahu, acharacter-narrator,presents 

her own life history retrospect i vely wi thin a ha lf -night time. Of 

all the p rose works that are under consideration, S ' elmat appears 

to be unique for the fact that the whole s tory is presented in the 

form o f fl ashback . 

Elfenase employs both the centra l and the omniscient points 

of view although much of the story is delivered in the f ormer 

method . At the outset o f the novel, the authores s uses the voice of 

the omniscient narrator to present a prelude that triggers or 

in i tiates the main story which unfo lds the sad- happy-sad life 

experiences of the widow protagonist , Be zuayahu.However , Elfenase 

does not entirely detach herself from the charac te r to present her 
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o bj e c ti vely, but at times she also del ves into the character ' s mind 

to re cord her innermost feelings and thoughts . Here is an example 

o f how Elfenase blends disengagement and interioization. " ... 1IIlof: 

n.,,. Itli. U~dI+ ~"IIJo+'1I " 1Itlf ..... hr+ 1I.,,:,.+)(,.c fl:l"tJ>o m~:1"+ mit"!. 

r,.+I..A'7 ~-IlA "I.el '71:-'7 ...... ., n'l~t; 11/.,,,",,-,,,.,,,, Let me tell you 

about my o wn life history, too, " she said . However she wa s unable to 

identify the point which she may start wi th and gazed both at the 

ceiling and the wall as though she is searching for someon e to 

remind h e r. (Elfenase Ba kura. 1 985 Eth. C.: 8) "II~"""" 1IJ!''1? 

1I'7n.lloflIC 1111 rl'lllJo., u~.+ n.t:of:; ~lItJ>o"'A. 11~" h+a.1 11.,/1 ... 1In.u n,f.t:CI'l'f 

tl1I'7n.lloflIC"" ~hl..tI'I'A ? "P';Jt; -II"! "Aren ' t you s u rpr ised , Ej eguwa? 

God c an c hange t h e life of an individual wi thin a minute . What do I 

owe to t he Almighty when h e t ak e s me o ut o f the rubbish a nd puts me 

here? Nothing but thanks. (p . 33) 

The first quotation is an observation made by a detached 

narrator . In the first and half lines of the passage of t he first 

quotation the o utside narrator presents the speech of thechara cter 

objectively . He tries to report only what he hears . Ho wever , in the 

second a nd third sentences we sense that the omniscient narrator 

goes deep i nto Bezu ' ayahu' s mind and senses her confused intellect 

that s trieves to summon up the past e xperiences of the protagonist . 
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But , the point o f view of the second quotation is entirely the 

central one . The voice is also a first person . The character 

narrator, Bezu'ayahu, tells her neighbour, Egegayahu, about her 

own life history . According to the the content of t h is quotat i on t he 

reader u nderstands that Bezu' a y ahu was a poor woman . Bu t after a f e w 

years, she becomes a rich dame because of, as she enunc iates, t he 

he l p o f God. Un like the first one , i n t he second quotat i on , t he 

relation between the reader and the characte r i s so close . The 

r eade r fe els t h e wo rds o f t he c harac ter as though he / she ut ters them 

t o h i mse lf / h e rself. The flow of the words and ideas are no t 

int e rrupted by fo reig n e l e ments. Thus, t he ef f e c t o f t h e p owerful 

emotions inherent i n t h em a r e r ealized soon . 

On the othe r hand, Ele fena~e employs 'a story within story' 

technique in two different places of the story for two different 

purposes . Of course , both s ub-stor ies are reminiscen ce s o f two 

other characters. The fir s t sub - stor y which appears in the middle 

o f chapter two, deals with the unsuccess f ul love sto ry whi ch 

Ma kuwanent, Bezu 'ayahu ' s husband , prac t ices with his former gir l 

fr iend. Elefena~e seems to insert this sub - stor y into the main 

narrative intentionally so as to demonstrate s ome of the weaknesses 
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o f wo men . Especially, tho se who lack moral and , above all, 

intellectual faculties . 

The second sub-story that appears at the end of chapter two 

unfolds Nagase' s (an o ld man who serves as a guardian in 

Makuwanent' s house) youthful experiences, particularly his sexual 

personality. At his young age, Nagase used to commit unlawful 

s exual intercour ses wi th several married a nd unmarri ed women. It 

is this illegal sexual activity that wounds and damages his body and 

forces him to run away from his home village. Here , too , Elefenase , 

the novelist, seems to have a definite obj ecti ve which she wants to 

demonstrate t hrough the bad experiences and dispositions of the old 

guardian, Nagase. She tries to pronounce t he bad aftermath of an 

abnormal and immoral eroticism. Hence , in her view, such infamous 

behaviour may destroy the physical , social and psyc hological lives 

of both the young and the o ld people as well. 

Generally, as far as the modern and traditional ficti onal 

literatures of women are concerned, none of the Ethiopian women 

a uthoresses has att e mpted to use a story wi t hin story method except 

Elfenase and yazena. The ideas o f the three sub-s tories (the 

negati ve impact of immature love, the concern of money than l ove and 

unlawful sexual intercourse ) are well connected with the subj ect 
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mat ters of the two narratives, S' elmat and Yagerb Rug. The 

employment of such a narrative method helps the authoress to 

reflect and illuminate the major themes of their two stories. 

Telephone conversation is also anothe r method which, like 

othe r p ost-revol ution women authoresses , Elfenase e mploys to 

narrate her stor y . The telephone conversation that goes between 

Bezu ' ayahu and Wandemu ( a married man who i nsists Bezu' eyahu to 

make love wit h him), for example, e xposes Be z u ' ayahu ' s strong and 

good person a lit i es. Bezu ' ayahu' s charac ter has its i mpact on her 

s peech , t oo . Thus, her defaint b e haviou r is revealed in the way she 

repl i e s t o Wandemu' s e motionally c h a r ged quest i o ns . Mo r eover, 

through the conv ersation of thi s two people, not only does 

Ele f e nase condemn Wandemu ' s i nsinceri ty a nd immoral c onduc t, but 

also c r iticize those men who are lustful and dis l oyal to their 

partners . 

On the othe r hand, like Yazena Warqu, Elfenase makes use o f the 

epistolary techni que to attai n certain technical effects. In t he 

story, Tadiyos, Bezu ' ayahu' s ex-lover, goes abroad wit h o ut the 

knowledge of the lat ter . However, after six months he wri tes three 

let ters, to Bezu ' ayahu in which he confesses his unj ust action and 

promises to marry her as soon as he prepares the invitation paper 
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which wil l enable he r to go to the place whe:::-e he lives . Bezu' ayahu 

does not accept his call, howeve r. She refuses to respond to his two 

let ters , though Tadiyos tries to convince he r incessantly. Here, 

too , the authoress seems t o reiterate and reflect Bezu'eyahu'sgood 

conduct . Therefore , through the different incidents and events o f 

her story, Elfenase wants to assert that Bezu ' ayahu is a loyal and 

sincere woman whose ' good persona l ities' will not be spoiled by 

luxuries and/or wealth. Thus, even if she receives thr ee letters 

from Tadiyos (in which he confesses his wrongdoings and asks her 

apl ogy and inv ites her t o corne to the place where he lives) 

Bezu' ayahu refuses h i s invitation and sends his third letter back 

with her short note, 'thank you, but I did not accept your 

invitation. ' 

Besides, the authoress uses such a technique to r e flect the 

major themes (e.g . betrayal and disloyalty ) that recurinallof the 

three chapters of the novel . In her story, S'elmat , Elfenase 

reveals that batrayal and disloyalty or insincerity are the corn mon 

characteristics of man kind. She tries to reflect such attitude 

throughthepersonalitiesandactionsofthethreemalecharacters : 

Dawit , the father of Bezu'ayahu ' s elder son, Baqalu ; Tadiyos, 
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Bezu'ayahu's second lover; and Wandemu, a married man who wants 

Bezu' ayaahu to be his mistress. 

Lastly, I mustsaythatunlikeotherwomenauthoresses, Yazena 

and Elfenase appear to be good at employing the various aspects of 

narrative techniques. Their stories do not entertain mechanical 

approach at least for two-fold reasons. First, they have a good 

knowledge about the ideas and cent ral themes of their stories. They 

seem to know how, when, and where to start and close their 

respecti ve narratives. Secondly, compared with the works of other 

two post - trevolution women authoresses , Emewadse Baqala and 

s' ahaye Malaku, the fictional writings of Yazena Warqu and 

Elefenase Bakura employ appropriate narrative techniques which 

enhance the literary and aesthetic qualities of their works. 

Generally,unliketheotherEthiopianwomenauthoresses (both 

the pre-and - post-revalution ones), the above two wri ters, Yazena 

and Elfenase, appear to be quite consc i ous , cautious, and good at 

choosing different narrative methods which are useful in 

constructingtightplots , heightening the suspense, revealing the 

various personalities of the characters and themes of their 

stories . 



CHAPTER-THREE 

THE ANALYS ES OF CHARACTERIZATION, PLOT 
CONSTRUCTION AND LANGUAGE IN SOME OF 

THE PROSE WORKS OF ETHIOPIAN WOMEN AUTHORESSES . 

The purpose of this chapter is to analyse the methods and the 

c redibili ty o f the portraya ls o f charac ters, plot construc tion , 

and the nature of language that are used in some of the prose works 

whose methods o f narration have already been discussed in the 

preceding chapters. It is divided into three headings which focus 

on the Charactrization, Plot construction and Language of the wo rks 

under consideration. 

3.2. Credibility, Consistency , and Motivations of 
Characters As Reflected in Some of the Prose 
Works of Ethiopian Women Authoresses. 

Characterization is an important technique on which a novel's 

or a short sto ry's success depends . In a well-constructed story, 

the c haracterization will in large part determine the nature, 

development, o utcome and effect of the conflict . In o ther words, 

character determines and control the conflict of the story. We may 

therefore assert that characterization is as essential to ficti on 

as conflict. Character port rayed in a fictional work can be 

analysed from d~fferent aspects . Regarding the diverse 
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possibilities or ways of examining characters in a creative 

literature the two r enowned lit e rary scholars, Roby and Ulanov, 

record: 

Characters must not o nly be 
analysed for the qualities which 
they embody. They must be judged 
within necessary limitations 
imposed upon them by the demands 
of art, in terms of their 
appropriateness and effectiveness 
in the porticular plot . .. (Robert 
C. Roby and Barry Ulanov. 1962: 
Xii) 

This part of the study will therefore attempt to discuss the 

portrayals of the actions and personalities of some of the major 

characters (whom we find in some of the stories which this thesi s 

considers) from the points of view of the constituents of 

characterization: credibility, consistency and motivation. 

Characters in a fiction must be credible . Another way of 

put ting this is to say that characters in a story must seem real. 

Unless we believed in people in a narrative, we cannot believe in 

what happens to them or in what they do. In addition, characters in 

fiction must be consistent. If a character is delineated as a 

vindicti ve, we expected him behave or act vindictively throughout 

the story. On the surface , this may seem contradictory, because in 

real life we observe people behave inconsistently or act out of 
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character . But, we also know that such inconsistencies are rare. 

Thus, the manner or behavior or disposi tion in fictional characters 

is based on what people in life usually do, not on what they 

occasional ly do. Of course, characters in a f ict ion may assume some 

kinds of changes . These can be physical or mental or both. Here, we 

come across the third characteristic, that characters in fiction 

mus t be motivated. 

When we consider character and characterization it is in fact 

essential that we criticize the characters in the fictional works 

if they are lacking credibility or consistency or motivation or 

some other indispensable qualities which we expect to see in the 

human species . Byabriefbutclosestudy, we shall, therefore, see 

whether the portrayals of s ome of the major characters in the 

storiesofAsrat, Zawditu , Mat'anawarq, Ganat, S'ahaye, Emewadese, 

Yazena and Elfenase, are convincing and whether their actions are 

in harmony with the traits they have . Moreover, the methods in 

drawing the physical, social, educational, and economic 

backgrounds of some of their major characters will be considered. 

It seems true to say that in order to create more interesting 

and believable characters, the novelist or the short story writer 

must take the necessary precaution in his/her characterization . 
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Not only this, but he/she ought to have sufficient artistic talent, 

too . Emphasizing this need for adequate artistic talent a 

celebrate d Soviet li terary cri tic says " Inadequate artistic talent 

inevitably leads to sketchiness in the delineation of characters . " 

(Anve r zis. 1977: 87) 

It seems that because of the lack o f sufficient artistic 

talent and the kno wledge of literary techniques that most pre-

revolution women authoresses portray abstract characters who are 

merely representatives of ideas and not really li ving individuals. 

In Mistene Bekada Darasabene Feda, for instance, Malaku Gabre is 

only an incarnation of savagery, whil e his wife, Manalase Yalane, 

is a representative of humbleness and chastity. Similarly, in the 

novels of Asrat Gabra S'adeq, Zawditu Asaber, and Mat'anawarq 

Samuel , too, many of the characters are delineated to pronounce the 

views, beliefs, att itudes, and f eelings of the authoresses . They 

only act as the mouthpieces of their c r eators, because nowhere are 

their personalities revealed in their own words and actions. 

In Asrat' s Yamakinaw Mistler, for instance, Yawebat is 

depicted as a brilliant boy. We are to ld time a nd again t hat 

Yawebat, the character narrator, is the brain of his school. But, 

nowhere in the story does the authoress try to show us his brainy 
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mind . Nor does Yawebat at test his bright and quick-wi t ted mind by 

his academic performances, excellence, promotions and rewards . He 

is there (in the s tory ) only to reflect the importance, values , and 

fruits o f educat i o n which seems to be one o f the major themes of the 

stor y a n d the a uthoress ' view, t oo . Even i f he is presented as a 

foreign educated young man , Yawebat fail s to act accordingly. 

Because h e l acks mot ivat ions, and as a r esult of t his the 

characterization of the p rotagonist , Yawebat, d e n ies cred ibility. 

Furthermore, such charac ters like Terfe, the sergeant and 

disguised father of the pro tagonist; the man who abducts Yawebat' s 

mothe r; t h e maid-servant who r evea l s that s he is Salamon's mother; 

and Ato Me nda hun, an old man who i s Ya webat' s neighbor; spe ak i n 

v e rse. The style of their language is n o t in harmony with their 

character however . In the story , none of the characters is shown to 

have part icular abili ty o r talent t o use such type o f language. In 

reality, however, it app ea r s to be impossible f o r ordinar y p eople 

to use verse in a normal state of condi tion and conversation. The 

abi lityofthesepeop le t ospeakinverseisseennowhereelse i nthe 

narrative but a t the e n d of the story where Yawebat's p arents 

reunite accidentally. Hence , t he actions and ability of the 

charactersappeartobe incredib le . TegstMakaraftawa (the novel o f 
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Zii.wditu Asii.ber), is not exceptional eicher . Here , too, the two-

young lovers, Berhanu Mii.ng ' estu and Tegst Kii.bii.dii. are not 

sufficiently motivated in their actions, especially in their 

ambition t o arrange marriage between them. At the outset of the 

s tory, the t wo young characters are made to f al l in love at firs t 

glance. To convince us that Tegst and Berhanu are dedicated lovers, 

we need more deta i ls that may assert and prove the tru e fee lings, 

emotions and atmosphere o f " love " wi th its taste of honey and lemon , 

i t s sme l l o f r o se and garlic, i t s sound o f lau g h s a nd screams. But 

t he aut hor ess fails to d o that in her sto ry. Za wditu does not 

describe or p r esent the internal and external personalities of t he 

two characters sufficient l y and ob jectively so as to make them 

credibl e a nd living indiv iduals. 

It seems true to say that in order to create credible and well 

motivated characters the novelist's or the short story writer's 

artistic, imaginative and inventive mind who se power of 

observat i o n is deep and critical may play significant r ole in this 

regard. Of course , while creating his /he r character a novelists o r 

a short story writer may follow certain kinds of approaches. 

According to the views (whicharebasedoncriticalstudies) of some 

literary scholars, there are at least three levels of 
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c hara c terization and character del ine atio n in any wo rk o f 

literature. Regarding this Gerald Wea l s re c o rds "The range is from 

extremely compl icated personali ties, realistically presented, to 

complete abstractions." (Gerald Weales. 1964: 28) . However , here 

our mai n concern is not on ly with the methods of portraying some of 

the major characters that are realistical l y presented in the prose 

works of the post-revolution women authoresses, but also their 

defects at depicting credible, consistent and motivated 

characters. 

In this regard , apart from the above works , the portrayals of 

some of the major characters of the two n ovels of S' ahaye (Quwasa 

and Anguz) , the two short stories o f Emewadese (Endazih Naw and 

" Que.' t) , the six short stories of Yazena (Samat , Yataragota Edme , 

Sanayet , Zemetaye, Yagerb Rug, and Yamamaragiyaw Lebbs), and the 

nove l of Elfenase (S ' elmat) are also worth examining. 

Hence, for instance, when we consider the c haracterizatio n o f 

the two novels of S' ahaye Malaku, we see that her characters are 

e xtreme ly diverse. She portrays students , teachers , nurses, 

lawyers, artists , hair-dresse r s, soldiers, prostitutes , and 

tyrannical poli tic ian characters . In her two novels, ·however, we 

observe that some of the characters are not well depicted and 
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motivated . WebsAt Endayelalu, the protagonist in Quwasa, and 

Asalafa e Badane, the young j ani tor in the same novel, are the case 

in point. In the story none of these characters seems to be 

credible. Althoughtheyarethecausesforthemainconflictasw ell 

as the last tragic inc i dent of the story, S' ahaye fa ils to describe 

the various facets of their personalitie s s u fficiently, and, make 

them play their respective roles efficiently and convincingly 

throughout the story. 

The authoress dismisses Websat from the very start of chapter 

two until the last page of chapter five in which three-fourth of the 

narrative is presented. Then , she makes him appear on c h apter six 

without any convincing reason or obvious purpose ; and then, he 

moves along the story until chapter nine where the n ove l assumes an 

illogical and unconvincing ending. Even if he is a tragic 

character , Webs at does not show any deve lopment o r al teration in 

his personalities thr oughout the story. The narrative digresses 

from its main concern and focuses on the lives of other characters 

such as Makurya W/Ru fe (a great friend of the protagonist) , Fanaye 

(the nurse) , wayezaro Mulunase (the mother of Websat' sex-lover) , 

Abeye Qet ' aw (Wayezaro Mulunase' s false husband) ... etc. S ' ahaye 

d oes not take the necessary precautions in portraying both the 
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physical and mental characteristics of her central character , 

Websat. She is unable to reveal both the external and internal 

realities of the character even in the last four chapters where the 

whole mystery o f the novel is disclosed , t he hidden relationsh i ps 

of the three promi nent char ac t e rs : Websat , Mentasn o t (his ex-

lover) , and wede (an illegitimate daughter of the two people) . 

The portrayals of Asa lafa e Badane, t h e young j anitor who 

gives the story a trag ic end, also lacks credibility. At the sta rt 

o f t h e sto ry , we are told that Asalafa e h a d fallen in love with her 

old n e ighbo r , Makurya Walda Rufe, some twenty years ago. But in the 

end t he fo rmer k i ll s the latter , b e cau se he marries a noth e r woman 

called Fanaye . However, Asalafa(.e does not have suff i c i ent 

mo tivations which indeed forces her to fall in l ove with such an o l d 

man who is not aware of her deep love for him . Her appearance at the 

end of t h e narrative also accidental . She lacks concrete reasons t o 

make he r self appear on t he las t incident (Makurya ' s wedding) a nd 

kill a man whose age is not less than twice of her own . It seems that 

the authoress who invites and urges the you ng woman to make an 

atrocious crime, for she wants to close her story with a tragic and 

surprising scene . Therefore , since Asalafa e' s outrageous action 

is neither the outcome of the internal conflict (which may develop 
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in As a lafa e evil mind) nor the effect o f the central conflict o f 

the sto ry (which the three pro minent characters, Websat, 

Mentasno t, and Wede, constitute ) , she lacks credibility and 

consistency . 

Similarly, of the three women (Sanayet, Aragase, and Qedest) 

whom S ' ahaye delineates as major characters in her second novel, 

Anguz, only two of them are logically and objectively depicted. 

Objectively presented characters are, of course, convincing, 

because not only are they well motivated and have their own 

existence, but also possess typical behavior and personalities 

whichreflectindividualizedbackgrounds. Such kinds o f characters 

do not act as the mouthpieces of a li ving artist, the novelist or the 

short story writer . In other words, they do not pronounce the 

autho r's views, thoughts, attitudes and feelings . 

When we consider the portrayals of Sanayet, the orphan 

protagonist in Anguz, from the point of view of the above ever live 

truth , we find that she is presented as a living individual. S' ahaye 

credibly demonstrates that Sanayet is a wise, courageous, prudent, 

revengeful and still persevering woman. Her distinguishing traits 

are not only objectively drawn but fully developed, too. Her 

actio ns are always in harmony with her character. Therefore, the 
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reader acknowledges her decisi o n of marrying the man who is not only 

the killer o f her father and two young brothers, but: also the cause 

for the illness of her mind which makes her suffer for eight years . 

As soon as she is cured , Sanayet convinces herself that 

marriage is t he only suitable means which may enable her to revenge 

the murderer , Kabada Wami. Unlike, Asalafale Badane, the young 

j ani tor in Quwasa, Sanayet has concrete reasons to be a vindictive 

woman. She is , therefore , a living character whom we always accept 

the credibility of the various aspects of her personalities from 

the moment she is introduced to us, because her behavior, 

motivation and mannerism are emerged from her own life and real 

experiences. 

Not only is Sanayet a living and credible character, but 

Aragase is, too. Aragase is portrayed as being honest, frank, 

generous and sti 11 short - tempered and wra thful. Even if she is not 

depicted as perfectly as Sanayet, from the moment she 

appears in the story we see her develop and then alter her mental 

positions logically and convincingly . Thus, no matter when and 
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where we meet this woman, she usually appears live and credible 

character . 

But, in the case of Qedest Barnabas, the third important 

character in Anguz, the authoress fails to portray the unique 

traits and personalities of the character as skillfully and 

efficiently as she presents the above two characters. S' ahaye tries 

to portray Qedest not only as a devoted novelist, poet, and foreign 

educated woman, but also literary scholar who has a good command of 

the English language and great love for li terature. However, Qedest 

does not show these qualities in the story either through her 

dialogues or creative writings or any other possible means. In the 

story, Qedest usually uses a non-poetic or a non-literary language 

both in her speeches as well as creative works. Although the 

omniscient narrator has asserted that she lived both in America and 

in Germany for many years and her pronunciation is also highly 

influenced by the foreign languages nowhere is her ability in these 

observed. On the contrary she articulates Amharic as correctly and 

perfectly as any Ethiopian who speaks Amharic language very well. 

However , in her second novel, Anguz, S' ahaye seems to improve 

her technical defects in portraying incredible and motiveless 

characters . Such improvements in portraying credible and well 
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motivated characters seem to be partly the result of the literary 

comments and articles which she received from the public through a 

number of let ters; and , partly the effects of the Ii terary- cri tical 

writings which appeared o n the state owned newspapers concerning 

the weaknesses and strengths o f the technica l and themat ic aspects 

of her first novel , Quwasa. Above all, however, S ' ahaye ' s 

improvementintheemployment ofliterarytechniques,part i cularly 

at delineating motivated and credible characters, is the result of 

the cumulative effects of (as she declared in the interview which 

she held with the writer of this paper) the literary advice and 

lessons which she received from l iterary s cholars . S'ahayeowesher 

literary success to the latter group, particularly, Dr . Faqada 

Azaza. 

In so far as my Ii terary career was 
concerned, the mo st important and 
historical moment was the day in 
which I had been introduced to Dr. 
Faqada Azaza, an Assistant 
Professor in the Department of 
Ethiopian Languages and 
Literature at the A.A.D . . .. It 
was really a historical day which 
had marked a turning point in my 

literary life .. . . After I was 
introduced to Dr . Faqada, I showed 
him the fi r st draft of Quwasa, my 
first novel . Then, after some days 
he gave me back the text with 
valuable and constructive 
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comments. . .. Had it no t been for 
his incessant li terary advice and 
practical guidance, I could not 
have succeeded . (S'ahaye 
Malaku. Nov. 1 986 Eth .C. 

General ly, unlike Qedest Barnabas, the other two women 

characters (Sanayet Beru and Ariigase Sawanqo 'aw) are more 

realistic and credible ones. Their actions, feelings, thoughts, 

emot i o ns and behavior are the true reflections of the roles that 

they are given to play . The various aspects of thei r personalities 

are emerged from their own life. We fail to sense this in Qedest, 

however. She lacks credibility , consistency and some other 

indispensable qualities which we expect to observe in any 

skillfully portrayed character. 

Similarly, Emewadese's two short stories, Endazih Naw and 

" QuC' et do not overcome the defect of characterizat i on . In both 

short stories , Emewadese hardly tries to portray the two central 

charac t ers (TawabaC and Yawbdar) as being representatives of the 

young generation . A generation that becomes the victim of the 

various social problems of the society. A generation that suffers 

from unemployment , poverty, robbery, and prostitution. 

These t wo central characters , Tawabac and Yawbdar, are not 

shown to have any other personal traits or reasons wh ich motivates 
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them to join and lead the world of prostitution . Apart from the 

ideas o f unemployment and prostitution, in the short story, Endazih 

Naw, Emewadese attempts to show that there are women who accept the 

friendship of men, or marry them just for their money. But the 

authoress hardly reflect such ideas and issues through the 

portrayals of Tawaba~ , a street-girl who is t o represent both the 

life of prosti tution and those women who care more for luxury than 

for love. Generally , though the authoress tries to ref lect some of 

the major social problems of the society through the roles of the se 

two women characters, she fails to portray them as living 

prostitutes as are the real ones. They both lack motivat i on as well 

as credibility. 

Of all the four post-revolution women authoresses, none of 

them seems to create as credible and well motivated characters as 

yazena. Yazena tries to depict plausible charac ters who reflect a 

high degree of reality. Most of the major characters in her six 

short stories a r e drawn faultlessly. Masfen, the protagonist in 

Samat and Bafeqadu , a low-student in Yagerb Rug, are del ineated as 

educated people but with different trai ts of characters. The former 

is , therefore , presented as an evil man whereas the latter is 

depicted as a man of moral, ethics, logic, and truth. The two old 
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men , Abbahoy Gabra Tansaye and Ayewa Gosu (the two maj or characters 

whom we find in Yazena's two short stories, Yataragota Edme and 

Yamamaragiyaw Lebbs are also well portrayed as men o f humb le birth 

but with distinctive physical and social characteristics. 

Nevertheless, a few of her characters still fall short of 

gi ving us concrete and convincing reasons both for their actions, 

feelings and other particular characteristics. Inthisregard, the 

two major characters of the short story , Yagerb Rug, are a good 

instance here. In the story, Feqerta, the third important 

character, appears to be the mouthpiece of the authoress. She is not 

sufficiently stimulated or motivated in her actions, espec ially, 

in compelling Alamsat, the heroine, to commi t an unlawful sexual 

intercourse outside her legal husband, Asanafi. Even if she plays 

a significant role in synthesizing the sub-plots together, her 

actions and feelings are entirely devoid of motivation. She does 

not have any apparent motivation and objectives when she blatantly 

intervenes in the affairs of the married couple, Asanafi and 

Alamesat, and becomes the cause for their separation and the 

destruction of their sweet and lovely home. 

A1Amesat, the protagonist, is not exceptional either. In the 

story, Alamesat is described as a shy, coward and traditional 
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woman . She is brought up in a conservative and religious family. 

However, some o f her actions do not seem to concord with her social 

and personal backgrounds . Thus, although she is a shy, traditional, 

and, above al l, married woman, we see that Alamesat makes an 

unlawful coitus with a university student named Tewodros. The 

former is not well motivated in going against her legal husband , 

Asanafi, h owever. It is Feqerta, theprotagonist ' sschoolma t e , who 

encourages and stimulates Alamesat to commit a sin against marital 

obligations and her sincere, loyal, considerate and loving 

husband , Asanafi. Thus, Alamesat is obliged to do crime in order to 

sat isfy Feqerta' s tedious r equest . 

On the other hand, Yazena ' s technique o f portraying the 

physical, s ocial, psychological, educat i o n a l, and economic 

backgrounds of her maj or characters through the dialogues o f other 

participant c haracters are a very common one that appears in almost 

all her short stories . The method has, of course , certain t echn i ca l 

advantages. Not only does it present t he characters inactions , and 

create strong affinity between the reader, characters and 

incident, but a lso avoid extensive and awkward descriptions which 

may hamper the story ' s progress. Witness , f o r ins tance, how Yazena 
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describes both the internal and external personalities of Asanafi 

as the dialogue goes between Alamsat and her ex-neighbor , Tegst. 

"~1f"I-'" II""'~'" .,.111 .... ~ ,.,.e,'fll+ "/Do 
~tI)o." 

"A~" Allh., .... +/Do 1:~1I .,'" "/Do 
~-Ir."A. 1I 

" "'Ah" .... "/Doll ILII" 111'''111'1: 
~.e~A." ... 
" II-II'), ~-111'" 11'+ A'~I1'~ 

:I" .... -t~lIiI?" ~1I'f +6'711+ • 
. . . "h"IJ+ ... + ofIC O~.e ~ .... h'JII"~ 

0 ... ·701 h.,. ... ~+ A''''' 111:11+ 'J-+ 

~AI::I"A. " 

"Asanafi is a man whose goodness 
cannot be compared wi th any other 

person. " 
"He seems to be a nice man, as far 
as I know him." 

" Don't you think that his 
physical structure is also a manly 
one." ... 
" By the way, do you know his 
monthly salary?" said Tegst ... 
"It is more than seven hundred 

birr. Six years has already passed 
since he graduated from Alamaya 
with the degree of Bachelor of 
Science. " (Yazena Warqu. 1982 
Eth. C. : 163-165) 

Another favori te technique in describing physical appearance 

in the works o f Yazena is the use of photogr a phs. So, important 

characters are described when the protagonists are made to look at 

the photographs of these characters . In this case, the photographs 
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o f Hana, the beautiful and innocent woman, in Samat; and Asanafi, 

the agriculturalist in Yagerb Rug, are good examples. 

What is more in so far as Yazena ' s unique style in 

characterization is concerned that she usually portrays young 

graduates and university students. For instance, Yazena depicts 

five graduates and six university students in her three short 

stories, Samat, Yagerb Rug, and Yamaragiyaw Lebbs. Of these eleven 

young intellectual characters eight of them are men, and the rest 

women. 

On the other hand, when we examine the educational and social 

pos i t ions of Emewadese ' s characters, we find tha t most of her male 

characters are well educated and professional workers whereas her 

female characters are not. In the short story, Anagaw, for 

instance, the central character , Anagaw, is delineated as a chief 

accountant. Likewise, in her three short narratives (Endaz ih Naw, 

Enagrawalahu, and Mulatu) Emewadese portrays well educated men. 

Accordingly, T ' asaw and Abaja, the two important characters in 

Endazih Naw; and G ' erma and Mulatu, the two prominent characters 

whom we find in the other two short stories, Enagrawalahu and 

Mulatu; are learned and professional men. On the other hand, almost 

all of Emewadese' s women characters with the exception of Sanayet 
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(the protagonist in the short story, Enagrawalahu ) and Martha (the 

protagonis t's spouse in the short story , Mulatu ) , have little 

education and are also unemployed . Not only are they elementary 

students and unemployed, but most of them are fatherle ss women, 

too. Tawabat, the young protagonist in Endazih Naw; Yawbdar, the 

young hero ine in QuC'et; and Dabritu, the central character in 

Yabakana Giize, are g ood examples here. 

Of course, such a method of characterization is also common in 

the works of Yazena Warqu and S ' ahaye Malaku. Thus, the two heroines 

(Sanayet and Yergadu) whom Yazena delineates in her two short 

stories, Sanayet and Zemetaye, are orphans. Fanaye and Sanayet, the 

two maj or characters in s' ahaye ' s two novels (Quwasa and Anguz) are 

also depicted as orphan women. Furthermore the above three women 

authoresses have similar experience in portraying prostitutes, 

street girls, widows, and divorced women. But, relatively 

speaking, none of the authoresses seems tocreate credible and well 

motivated characters as Yazena Warqu. 

According to her explanations in the i nterview which she held 

with the wri te r of this paper, Yazena has studied literature for 

three years at the A.A.V. and graduated with BA degree from the 

department of Ethiopian Languages and Literature in 1977 Eth. C . 
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Thus, the exposure of the Addis Ababa University gives Yazena 

bet ter opportunity not only to experience the various facets of the 

lives o f the main c ampu s o f the A .A. U ., but also use some of the 

students and young graduates as type characters to write short 

stories. 

In general, compared with the other fi ctional writings, 

Elfenase's S' elmat and Yazena' s Samat, Sanayet, YataraguUi Edme, 

and Yamamaraqiyaw Lebbs, more successfully create characte rs who 

are both types and live individuals. Not only this, they also make 

their characters act true to their distinguishing traits. Those 

major c haracters like Bezu'ayahu, Makuwanent, Masfen, Sanayet, 

Wayezaro Qonj it, Emmahoy Sara yet , Abbahoy Gabra Tansaye and Ayewa 

Gosu are not only types but also live individuals with well-defined 

and distinct personalities . In other words , the portrayals of most 

of the c haracters in the works o f these two authoresses appear to be 

credi ble and cons i s tent. 

Bezuayahu , a wi dow protagonis t in Elfenase 's S'elmat, for 

i nstance, is delineated as a since re, honest, loving, hardworking, 

persevering and yet suspicious woman . Makuwanent , Bezu'ayahu ' s 

husband, on the other hand, is portrayed as a good-nature, whole-

hearted , benevolent and bounteous man . He is skillfully delineated 



- 93 -

and most identified by the above particular traits of characters . 

However, though these are portrayed as the most important 

distinguishing features, there are still other less emphasized 

ones characterizing his personalities in the nove l, S'elmat . 

Hence , i n the story , we f ind Makuwan e n t not on l y as a benevolent a nd 

whole-hearted man, but as scho l arly, r i ch, hardworking, and 

personab l e, too . 

Generally, unlike many of the characters in most of both the 

pre - a nd-post r e v o l ut i o n prose works, n o ne of t hese appears to be 

unb e l ievable and t e dio us v e hi c l e s of i de as, but r e al p e rso ns with 

particular traits of persona l ities . Thus, it seems t r ue to say t hat 

Yazena Warqu and Elfenase Bakura surpass oth er women authoresses 

a t delineating c r e dible, consiste nt, motivated and live 

characters. 

3.2 . Plot Construction 

3.2 . 1. The Nature and Methods of Plot Construction in 
Some of t h e Prose Works of Woman authoress . 

It is true to say that the plot of a fictional literature 

usually provides the essential structure in the story by arranging 

its episodes, incidents and actions in a unified order from the 



- 94 -

beginning through the middle to the end. Thus , unlike in a modern 

fiction in which new form s o f structure are brought to use, the plot 

in a traditional sto ry will f o rm the structure of a story in the 

order of the beginning, the middle, and the end . 

In the beginning section of the plot a writer may expose the 

introductory materials of his / her story. He / she may, therefore, 

unfold where and when the story takes place , who the characters are, 

and what the initial situation in the story is. In the middle 

section o f the plot a wri ter establishes the various conflicts 

which develop to a moment of crisis, the climax of the narrative , 

usually marks an end of the development of the major action of the 

story. In the final section of the plot (the denouement or 

resolution) , we expect the writer to show us the consequence of the 

action that occured in the climax . 

In addition to these important elements of plot, writers may 

as we ll use such techniques as foreshadowing and flashback so as to 

heighten the suspense in the story . The first technique enables the 

wri ter to provide hints or clues early in the story which forecast 

or suggest the turn of e v ent s and/or the outcome of conflict. The 

second technique interrupt the forward movement of the story to 

introduce a scene o r episode from the past that highlights or 
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explains or comments on the present event or situation . What is more 

in so far as the characteristics of the plot o f a story is concerned 

is that it should be "coherent", "unified" and "meaningful". 

As is clear from a scanty critical studies of Ethiopian 

literature , the plots of most of the pre-revolution prose works are 

simple and very loose when we compare to the post - revolution ones. 

In this case, the fictional writings of women authoresses are not 

exceptional, either . In most stories, each character ' s life and 

action are not logically interwoven with those of others. Not only 

this, the events and incidents are also organized only in terms of 

time. Besides, most of them are not coherently interconnected one 

with another . Regarding the technical facets of the pre -revolution 

prose works, Thomas Kane records: 

the largest portion of the 
literature consists of a mass of 

poorly written materials in which 
coherent plots are lacking , 
incidents abound, but led no where 
and has a profusion of characters 

but none treated in depth, 
characters which appear and 
disappear without warning. 
(Thomas Leiper Kane. 1975: 1 7) 

The present section of the study will therefore attempt to 

look at the nature of the plots of some of the prose works which we 

have already examined in the foregoing discussions . Thus, theplots 



- 96 -

o f the prose writings of Asrat, Zaditu, Mat ' anawarq, Wadaryalase, 

Wedenase, S' ahaye and Yazena are analysed from the points o f view 

of the three features of plot: Coherence, unity, and Significance 

(meaningfulness). Besides, the employment o f such technica l 

elements as sett ing, flashback and dream in the construction o f the 

plots of the prose works of S' ahaye and Yazena are considered for 

critical examination. 

When we consider the plots o f the novels of the three pre-

revolution women authoresses (Asrat's Yamakinaw Mist'er, 

Mat' anawarq' s Yabakanaw Giize, and Zawditu' s Tegst Makarannawa) , 
. " 

none of them seems to fulfil the three features of plot which we 

mentioned above. Hence, for example, in Asrat 's Yamakinaw Mist' er, 

we observe not only illogical and meaningless divisions of 

chapters , bu t also mos t parts of the four chapters of the novel are 

fil l e d with many different episode s that have nothing to do with the 

const ruction of the incoherent plot which tries t o present the 

separat i on , immigration and reuni on of the three prominent 

character s: Ato Ambaye, Wayozaro Zenase, Ambaye's wife, and 

Yaweba t, the young protagonis t and son of the two people. 

Although the writer establishes the conflict at the opening 

scene of the story, she f ails to concentrate o n relevant details 
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whi ch may develop t he conflict and enhance the forward movement of 

the plot . The heaps of unnecessary episodes and incidents which 

appear in such s ub - topics as ' fun hc:l":I" , (The \Jandering Baby ) , 

,"' .... .,+ nllu+~+' (An Enemy Sister) , 'fA~ 1I~"'" (The Immigrant 

Boy) , and '+A~''''' ,n~' (The Playful Peasant ) are not interrelated 

one with another. Some of them (e.g. The Wondering Baby and The 

Immigrant Boy) are mere repetitions. Even though there are 

occasional references about the troubles o f separation and 

immigration which are caused by the abduction of Wayezaro Zenase, 

the novel deviates from its purpose, direction, movement, and gives 

too much emphasis to such ideas like unemployment , prostitutio n and 

raci a l segregat i on which have little significance in the 

construction of the coherent plot of the story, Yamakinaw Mist' er . 

Furthermore, the authoress portrays a great number of c haracters 

(e.g. teachers, beggars, street boys, guardians, peasants, 

students) whose roles in the story produce negative effect on the 

forward movement of the loo sely-knitted plot . 

In the novel, Yabakanaw Giize , too, we find a very l oose 

interconnection among most of the thirty-eight letters which 

occupy most o f the pages of the book . Such a technical shortcoming 

creates a lack of the sense of unity in the plot structure . The 
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frame wo rk o f the plot in this novel is that there are two y o ung 

lovers (Te gst and Tariku ) who are students and anxious to marry t o 

each o ther. However, al tho ugh they live together as l overs for ten 

years and announce their engagement to the public, they are unable 

to d o so because the b oy (Tariku ) fails to decide to marry his lover, 

Tegst. This is the situation around which the plot of the story is 

loosely woven. 

Though it is true to say that every story is a narrative, the 

uniqueness of most of the pre-revolution narratives, however, lies 

in the fact that the writers use great number of unnecessary events 

rather than revealing the plot through relevant episodes and 

actions which often produce significant conflict and unified 

structure in the story. Matanawarq, the authoress of Yabakanaw 

Giize, also does not overcome this defect of plot construction. The 

episodic novel, Yabakanaw Giize, is divided into twel ve chapters 

in which both the titles and events of the chapters are arranged in 

their chrono l ogical order. The authoress, for instance, begins her 

story by telling us where and when the story takes place, who the 

characters are and what the initial situation is. The introductory 

materials of the story are presented chronologically . 
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It was Thur sday in the afternoon 
atabout4 : 30P . M. ,2May1 940Eth. 
C . It was a break at school. Many 
s tudents wer e playing o n the 
s chool ' s field whereas a fe w of 
them were studying in their 
respe c tiv e classr o oms. I, too , 
was chat ing with o ne o f my fri ends 
in t h e vera n d ah, ne ar my 
classroom . Meanwhi l e a certain 
student whom I am not very mu c h 

familiar with c ame and shouted at 
me angrily . .. "Look ! I won ' t make 
you accept my request by force, if 
y o u do not like i t. Bu t , i t is a 
s h ame to discard my l etter a ft er 
you r e ad i t . " he said to me . 

Thi s quoted passage i s the opening paragraph of the first 

chapte r of t h e story Yabakanaw Gi ize . In thi s opening paragraph , 

the authoress indirectly introduces the time and place of the 

action, the character-narrator (Tegst), and the in i tial situation 

of the sto ry (the kind of relation betwee n the ano nymous 
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protagonist and a certain boy who writes a letter for her ) . The 

style o f the presentation of the various episodes and incidents o f 

the twelve chapters is not different from the style of the opening 

paragraph of chapter one . The bulk of events that appear in all 

twelve chapters are narrated one after the other or presented in 

their chronological order. They do not build and develop the 

essential conflict that helps the plot to move f orward. As far as 

the plot of such a ki nd of story is concerned, Mark Schorer contends 

" .. the events are organized only in terms of time, with a simple 

chronological coherence, one thing happening after another . " (Mark 

Schorer, 1964: 13) . As most of the thirty-eight letters (which the 

two lovers exchange in the narrative) and some of the twelve 

chapters are c haracterized by r epetition, t he conflict wh i c h the 

authoress establishes at the outset of the story becomes weak, and 

the negative effect of the latter makes the plot very loose and 

incoherent . In other wo rds, the beginning, middle, and end of the 

story are not closely connected one with another. 

When we also examine the novel, Tegst Makaranawa, we find no 

essential difference in plot construction which could give it 

harmony and structural unity that the above two novels lack. Like 

the preceding o nes, Zawditu' s novel is also filled with irrelevant 
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protagonist and a certain boy who writes a letter for her ) . The 

style of the presentation of the various episodes and incidents of 

the twelve chapters is not different from the style of the opening 

paragraph of chapter one. The bulk of events that appear in a ll 

twel ve chapters are narrated one after the other or presented in 

their chronological order. They do not build and develop the 

essential conflict that helps the plot to move forward. As far as 

the plot of such a kind of story is concerned, Mark Schore r contends 

" .. the events are organized only in terms of time, with a simple 

chronological coherence, one thing happening after another. " (Mark 

Schorer, 1964: 13) . As most of the thirty-eight letters (which the 

two lovers exchange in the narrative) and some of the twe l ve 

chapters are characterized by repetition, the conflict which the 

authoress establishes at the outset of the story becomes weak, and 

the negative effect of the latter makes the plot very loose and 

incoherent . In other words, the beginning, middle, and end of the 

story are not closely connected one wi th another . 

When we also examine the novel, Tegst Makarafiawa, we find no 

essential difference in plot construction which could give it 

harmony and structural uni ty that the above two novels lack . Like 

the preceding ones, Zawditu' s novel is also filled with irrelevant 
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incidents events and unnatural coincidences . The episodic plot of 

the novel does not focus on the main conflict that arises from the 

physical, social and spiritual problems which the orpha n 

protagonist, Tegst Ayalqebat, faces while she was in love with a 

young student called Berhanu Mang' stu . 

For example, those incidents which devote to describe the 

different problems which Tegst encounters when she leaves her home 

town , Addis Ababa , and settles in Messawa appear to be unnecessary, 

because they a re loose l y interconnected with other episodes t h a t 

both directly and indirec tly establish the original situation in 

the story-the introduction, separation and reunion of the young 

lovers, Tegst and Berhanu. Moreover, those incidents which try to 

show the lives of the two bachelo rs (Abara and Dubala ) who live in 

Messawa and give shelter to Tegst) and the nature o f the 

relationshipsbetweenRaiAli (amanwholivesinMessawa) and Tegst 

are quite irrelevant . The conglomerations of the descriptions o f 

such unnecessary incident s in the sto ry therefore hinder the 

forward flow of the narrative by making the conflict and the plot 

weak and loose. 

v 
Thus, Unlike in Wadaryalas e ' s Kanfar MataC' e, Eyarusalem' s 

Beruh Helina Baqana Godana, and Wedenas e ' s Mesekerenate, however, 
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we find in most of the pre-revolution prose narratives the use of 

unnecessary episodes and incidents that hinde r the stories's 

progress . The loose interconnection between events, the absence of 

logic in their development , and the portraya ls of superflous 

characters make the p lot s of most of the writings lose harmony, 

unity, plaus i b i l i t y and vividness . As fa r a s the technica l 

weaknesses o f the c reative lite ratures o f the past is c onc erned, 

Zar i hun As f a w (An Assistant Pr o f e sso r in t he department o f 

Ethiopia n Languages and Literat ure a t the A.A. U.) has made the 

fol l owi ng comment in his r e p l y to my inte rvi ew . 

When we conside r the f i c tiona l 
literatures of t he p r e- r evolution 
women autho r e s se s f rom the points 
o f view of l i terary techniques, we 
find that a great number o f them 
are as poor and weak as are the 
works of most of men wri ters . Mos t 
authors seem to be i nexperienced 
technicians whose employment o f 
l iterary devices suffer from 
i ncohe rence , incons i stency and 
i mpl a us i bility . General ly 
s peaking , dur ing the time mos t 
women authoresses produce poorly 
written narrat i ves . (Zarihun 
Asfaw . 1986 Eth . C . ) 

As has been e xpla ined in the previous discussion, of all the 

pre-revolution women authoresses it is only the authoresses of 

< 
Kanfaf Matae 'e, Beruh Helina Baaana Godana, and Mesekerenate who 
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are relatively able to overcome the defect of portraying the life-

long histories of the protagonists and other characters who play 

negative roles in the construction of coherent and well-woven plot . 

Instead their stories center on single situation . 

In \~adaryinasOe' s Kanfar Mata'" e, for instance, the struggle 

of Angagaw to murder his lover, Elizabeth, has been selected as the 

focus of the story. The different parts of the story are made to 

center on Angagaw' s incessant effort to expose and kill Elizabeth 

who betrays his true love. The short narrative, Beruh Helina Bagana 

Godana , is also based on one typical situation, the efforts of the 

two young sisters, Lamlam and Asamana e, to marry those men with 

whom they are in love. The conflict between the two sisters and 

their father, AtoGabayahu, is the main cause f or the establishment 

of the plot which develops through the five chapters that are 

coherently connected one with another. In the story, Ato Gabayahu, 

a traditional and religious man, wants his two daughters (Lamlam 

and Asamana e) to establish marriage with men of wealth and noble 

birth . The two young women refuse to accept his word and decide to 

marry those men whom they are in love with . Unlike the stories of 

Asrat, zawdi tu and Mat' anawarq, the events and incidents in Berhun 

Helina Bagana Godana are all useful not only in unifying the 
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different parts of the story, but also reflecting the central 

theme, the victory of modern thought s / systems over the 

tradi t ional / backward views and values. Likewise the story, 

Mesekerenate, focuses entirely on the spiritual life of an 

anonymous character-narrator who contends with herself to become 

a true Christian, and believe that Jesus, the founder of the 

Christian religion, is the on ly saviour in this world. 

On the othe r hand, the problem of logical interconnection and 

division of chapters in the construction of coherent plot is also 

felt in S'ahaye Malaku's novel, Anguz. As is noted previously, 

Anguz is the only novel which focuses on political theme thus 

marking a new trend of development in the world of the fictional 

works of Ethiopian women authoresses . The story, Anguz , revolves 

around the political, social, economic, and artistic backgrounds 

of the three women characters : Sanayet Beru, Aragase Sawanqo 'aw, 

and Qede s t Barnabas. However , the plot focuses on Sanayet's 

intention o f revenging the man who murders her father and two 

brothers . 

In the story, Kabada' s love f or Sanayet and the latter's non -

acceptance of his love is the main impetus both for the major 

conflict as well as for the development of the loose plot . The 
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general framework of the plot is that, Kabada, the leader of the 

revolut ionary squads in G' enfele qabale, retal ia tes the heroine's 

negative response by murdering her father and two young brothers 

under the cover of the movement of political terrorism . Sanayet 

becomes a mental patient as soon as she hears the death of her 

family. Then, after eight years o f illness the protagonist gets 

cure and decides to marry the murderer, Kabada Wami , wi t h the 

intentions of revenging the death of her father and two brothers. 

Other conflicts a l so arise later on as the story progresses. I n the 

sub-plots we therefore see confl icts between Sanayet and Aragase, 

a hair-dresser and great friend of the heroine; between Kabada and 

Wayezaro Balata e, a revolutionary squad; between Qedest, the 

artist, and the two young people (Dalalanne Tasama and Esate 

e rnat) who fall in love with the artist; between Warqenah, the 

street-boy, and his poor mother , Askala . Thus, these are the 

situations around which the plot of the story loosely knitted. Most 

of these incidents however, do not seem to be significant and well 

connected with the major conflict that reveals the main theme of the 

novel, the political and social turmoils of the then Derg r egime and 

the struggle of the people against tyranny and tyrannical 

politicians . 
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The bulk o f t he novel suffers from irrelevant episodes, 

settings and characters. The long flashback which attempts to 

present the childhood histories o f the f ou r important characters 

(Sanayet, Aragase, Qedest and Abara ) without any selecting of 

relevant incidents produces a negative effect on the construction 

o f the thin plot of the story. In his li terary book, A Handbook to 

Litera t ure , not only does Holman discuss the meaning, essence and 

features of plot, but also stress the need for se l ection. 

Episdes do not in themselves make 
a plot ; the plot lies in 
relationships among Episodes . 
Hence, .. . Plo t is an intellectual 
formulation about the 
relationships existing among the 
incidents of a DRAMA or a 
NARRATIVE , . .. To define plot as an 
intellectua l f ormu l ation is not, 
however, to def ine it as abstract 
idea o r philosophic concept .... , 
but that formulation is o f 
INCIDENTS-CHARACTERS and ACTIONS­
and how they interrelate ... . 
The demands of plot stipulate that the 
author select .. . those items which have 

a certain UNITY, which point to a 
certain end, which have a common 
interrelationship, whi ch represent not 
more than two or three threads o f 
interest and acti vi ty . Plot brings 
order out of life; it selects only one 
or two emotions out of a dozen , one o r 
two confl i cts out of hundreds, only two 

or three people out of thousands, and a 



- 107 -

half-dozen EPISODES from possible 
millions . (C . Hugh Hal man . 198 0 : 336) 

Howeve r , in S' ahaye' s novels we often meet a number of 

unnecessary episodes , characters and settings. Thus, f orins tance, 

those incidents which present the detailed accounts o f the lives of 

Warqenah, the street - boy in Anguz; Ka a Gamoraw, t he old man who 

works at the Saki so Gold Mining Center; Masfen, the wounded 

soldier; and his old mother appear to be redundant, because none of 

themisusefultoreflect the themes and construct the coherent p lot 

of the story . Emphasizing the need for selection and economy Miriam 

Alot also records: 

... the plot-maker expects us to 
remember, we e xpect him to leave 
no loose ends. Every action o r 
word ought t o count; it oughttobe 
econom i c al and spare; e ven when 
complicated it should be o rganic 
free from dead matter . .. (Miriam 
Alot , ed. 1959: 248) 

As has been clear from the forego ing discussion , the no vel, 

Anguz, lacked a sense of unity. Most o f its chapt ers are filled with 

u nnecessary inc ident s a nd events which break the f low of the story 

and distract the attention o f the reader from the main theme . Much 

of chapter one , f o r example, is devoted to a detailed political 

account of the life of General Mang ' estu Nawaye whi c h has little or 
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no r elation to the theme of the novel . The descriptions o f the 

"Tahesas-Military coup "; the long literary discussion (which 

centers on the themes and portrayals of some of the characters of 

Araya , a novel wri tten by G'ermaccaw Takla Ha waryat ) which the 

heroine holds wi th her former lover, Abara; and a deta i led account 

of the historical background of "Gnbot Ledata, a popular ritual 

ceremony; also depart from the main focus of the story. The last 

part of chapter four which centers on Qedest's literary and 

academic backgrounds, though interesting in itself, does not also 

seem to make the story progress . Chapter seven which is a positive 

commenta ry on a woman artist is not well connected both with the 

major plot and the sub-plots of the story. Emphasizing the need for 

unity , a noted literary scholar and philosopher wrote: 

A plot ... should have UNITY, it 
should imita t e one action and that 
is a who le, the structural union 
of the parts being such that, if 
anyone of them displaced or 
removed, the whole will be 
disjoined disturbed. .. (C . Hugh 
Holman . A Hand Book to Literature . 
1980, p. 335) 

It is true that the interplay of characterization, conflict, 

sett ing, language, suspen se and surprise is of utmost importance 

to a novel ' s plot . In Anguz, h owever, most of the qualities are 
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absent. The use of extravagant settings disturb the flow of 

incidents which essentially build the conflict and suspense o f the 

story. On page 36, for instance, the autho ress conveys a detailed 

histo rical accounts of Alaqa Nawaye's (the father o f general 

Mang'estu ) house without any particular purpose . Although it is 

situated near Aragase ' s house in the old village, Sabara Babur, the 

geographical and historical accounts of the residence o f Alaqa 

Nawaye is not c l ose ly connec ted with the issues at hand, t he 

revelations of the past histories of the two prominant c haracters, 

Sanayet and Aragase. Nor does it help to show the miserable life o f 

the latter character . The inclusion of such an irrelevant setting 

in the story has a negative impact on the smooth flow of the story 

and the coherence o f the plo t. 

On pages 170, 244 and 258 of chapter seven, the authoress uses 

superflous settings which at tempt to portray the physical features 

and climatic conditions of Germany and the sceneries of Sidamo, 

Sakiso a nd Sawa Robit. Apart from increasing the pages of the 

voluminous novel and obstructing the forward movement of the plot , 

none of the settings appears to have technical or thematic intent . 

The novel also suffer from the inco herence produced by the 

author 's insufficient knowledge of the exact locations of s o me of 
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the historical places which she uses in the story . In the subsequent 

dialogue, for instance, the speaker misplaces the historical site 

of Jagol ." "'I.C "<10'1'&-'1'11)0 .1:., .. "'I.C .,.,0- ;J 1:1. ,f., )!1A ",,11)0 ~~'I'11)o 

11)011'1' r+)~+., ~.f"&-~ It., J'. + 11)0 'i'A. " " .. in order to prove it to me that 

he used to live in Harar, he showed me his photograph which he took 

in his o wn shop which situated in Den'; Dawa Jagol , near the castle 

of Harar. " (emphasis is mine) (Angu z e p. 307) 

As is evident in this quotation the misplacing of the 

historical si te, Jagol, gives the dialogue a sense of incoherence. 

In the former underlined phrase the speaker tells us that the 

historical place, Jagol, is located in DeYl2 Dawa town, and then in 

the latter underlined phrase she says that it is situated near the 

castle of Harar. Here, there i s contradiction between the two 

underlined phrases. The authoress confuses the reader with 

ambiguiousand incorrect statements . S ' ahayeplacesthehistorical 

site, Jagol, both in Den§ Dawa and Harar, towns . But what is true 

about Jagol is that it is situated in Harar town - fifty five 

kilometers away from Dere Dawa . Therefore, the use of such an 

incoherent dialogue may not only dismiss those links that may 

connect and unite the scattered chapters, but the plausibility of 

the story, the harmony and uni ty of the plot as well . 
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Gene rally speaking, since the bulk of the novel is filled with 

isolated and incoherent a ccounts, and s ince the proport ion of the 

treatment of the incidents of the various chapters is not 

determine d by the degree of their relevance t o the story, the plot 

i s lacked unity and c ohe rence. Besides , the portrayals of 

unnecessary char acters (e . g . As kala and Zabana ye , the t wo 

prostituteswholive nearAraga~e ' shouse;WArqenah , Askala ' sson; 

Mas f en, t he wounded s o ldie r; Colone l J i g s a and Kat:a Gamo raw) and 

t h e empl oyment of extravag ant settings d o not help the n ovel t o be 

comp act and struc tur ally un if i e d. 

Un like the prose wo r ks of the other two post - revolution women 

autho r e sses, h owever, Ya z e n a ' s a nd Elfena s e ' s wr it ings do n o t 

suffer from i ncohere n c e, superflu i ty and l oose plo ts . In many o f 

theirworkstheincidents, episodesandsettingsarewellconnected 

with the charac t erization , the conflicts and the themes . The f ocus 

of each plot is on the piling up of relevant episodes leading to the 

climax and t h en the denouement . 

In such stories like Yataragota Edme , Yagerb Rug , 

Yamamaragiyaw Lebbs and S'elmat, for instance, t he focus is fully 

on the pattern o f the events centering on the lives of the major 

characters o f the stories . In Yat aragota Edme, f o r example , the 
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conflict and plot revolve around the humble backgrounds of the two 

o ld and sterile people, Abbahoy Gabra Tan saye and his wife, Emmahoy 

Sarayet. Although both characters are aged people and need Senqe' s 

(t heir foster daughter ) help, the l atter fails to take more care 

over the ir lives. Such lack of significant attention and care 

towards the lives of these aged people brings about thei r death. 

Thus the various events and incidents of the story establish the 

internal and external conflict which revolves around the lives and 

death o f the two religious people, Abbahoy and Emmahoy. The plot of 

Yagerb Rug also centers on the married life of the two major 

characte rs, Asanafi and his wife, Alamsat. In Yamamaragiyaw Lebbs , 

too, we find a coherent plot whose episdes deal only wi th the living 

condi tions of the two poor characters, Ayewa Gosu and his learned 

daughter, Askalamaryam. The plot of S ' elmat also dwells on the good 

and bad life experiences of a widow character called Bezu' ayahu . 

The uniqueness of the plots of these four narratives is also 

marked by the employment of proper flashbacks and foreshadowings. 

Yazena and Elfenase use both techniques skillfully and effectively 

in the construction of the tight plot s of their respective stories. 

In their narratives both devices appear in the proper places with 

relevant incidents which provide the reader with background 
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information that illuminate the present realities, and give hints 

that subtly suggest the final outcome of the narratives . 

YAzena'sYAgerbRug, andElfenA§e'sS'elmAtbycontrast, show 

a more remarkable and artistic employment of flashbacks . In YAgerb 

Rug we are giv en t wo brief flashbacks which are coherently linked 

with the closely knit ted plot of the story. The first flashback is 

presented from page 98 to 114. The opening incident of this 

flashback shows the circumstance in which A§Anafi makes the 

acquaintance of AlAme§At BAfeqadu, the daughter of a traditional 

and conservati ve man. It also provides us wi th brief accounts of the 

social , psychological, cultural and religious backgrounds of 

A1Ame§At as a y o ung - unmarried woman. Apart from revealing both the 

internal and external personalities of the married couple , this 

flashbac k also e xposes the central conflict of the story which 

arises from the disparities in feelings and interests for education 

that the two married people have . 

The second flashback ipp. 120 - 5 ) dwells too much upon 

FeqertA's sex ual , educa tiona l and literary backgrounds. The 

revelation of the character's various personalit i es is useful in 

building the conflict and heightening the suspense of the story . As 

we probe into the episodes of this flashback we can also realize 
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that Alamesat contras ts to Feqerta . Thus, in the flashback scene 

Alamesat is portrayed as an innocent, shy, introvert, 

inexperienced and tradi t ional woman whereas the latter is depicted 

as a careless, extrovert and well-experienced woman . Such a sharp 

and remarkable contrast between these two important characters may 

have t wo - fold purposes in the story. First, i t helps to build up 

the sense of conf l ict and makes the story flow smoothly without any 

hinderence. Secondly, such desparities becomes the cause for the 

tragic scene which we meet at the end o f the narrative - the abortion 

of the illegitimate c hild and the separation o f the two maj o r 

characters, Asanaf i and Alamesat . 

S'elmat, too, attains the same artistic qualities in its 

emp l oyment of flashback. In this novel, we are gi ven the whole sto ry 

in the form of flashback . During the course of the development of 

the plot, the character narrator (Bezu ' ayahu) retrospectively 

unfolds the three major events that mark significant changes in her 

life histories . 

The first flashback scene, for example , demonstrates the 

hardships of the protagonist which she used to face while she was 

living with Dawit , her first husband and for whom she gave birth to 

a baby - son . In the second part of the flashback we are told not only 
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that Bezu' ayahu is employed as an archivist, but also the death of 

Makuwanent with whom she lives together almost f o r twenty seven 

years . In the last part of the flashback the central character 

recounts the negative effects of the death o f her second husband, 

Makuwanent, on the pieceful, s weet and cheer f ul lives of her 

family. No t o nlyare the different partsof the flashbackst o rymade 

to be knit together and convey a sense o f unity, coherence, and 

significance , but also enunciate the v arious themes (cruelty, 

betrayal, perseverence, love and death) and form a well-knit plot 

of the story. This harmony in the flashbacks and the authoress's 

skillful choice of the pro per plac e for their appearances there fore 

gi ve the story more compac tness and a smoot h flow. 

Of course, the flashback must have not retarding the story's 

forward movement. The l ong fl ashbac k in S' ahaye ' s Anguz is a case 

in p o int . The defect in using fla s hback in Anguz, is vi vidly seen in 

chapte r one where the authoress presents the childhood histories 

of the three prominent characters wi thout selection and the social 

and pol itical accounts of the life o f General Mang 'estu Nawaye. 

None o f these flashbacks appears to be useful either to t he 

development of the plot or expose the conflict or the general mood 

of the sto ry . 
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On the other hand, of all the authore sses that this study 

considers , it is only Yazena Warqu who attempts to use 

foreshadowing as a device for developing the plots of her three 

short stories, Sanay et , YataragotaEdm€, andyamamaragiy awLebbs . 

Apar t from its nature o f probabliness and subtlity , 

foresha dowi n g must be v ery disguisedful and cons i ste n t . The 

f o reshadowing in Yazena IS Sanayet appears to be inconsistent and 

vague, however. But in her two short n a rratives, Yataragota Edm€ 

and Yamamaragiyaw Lebbs, the foreshadowings are indirect, 

consi s tent and art istic. In the story, Sanayet, Yazena hardly tries 

to sugg est s the s tory I s tragi c end i ng thr ough the p o r t r a ya l of a 

r ainy setting which she uses at the very ou t set of the sto ry. In the 

latter short s t ories, Yataragota Edm€ and Yamamaragiyaw Lebbs, 

howeve r, we observe a s k illful employment of fo r eshadowing which 

subtly hint the sorr o wful ending of the stories b y heigh ten ing the 

suspense of the con f licts and the dramatic effects o f the events . 

In Ya mamaragiyaw Le bbs, f o r instance, t he u se o f t h e t echnique 

o f foresha dowi ng is vividly see n on pages 265 a nd 26 6 where the 

father of the heroine , Ayewa Gosu, nar r ates his dream experience to 

his wife , Wayezaro A~~amyalase . According to the traditional 

beliefs and values o f the Amhara people the traditional meanings 
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and interpretations of Aye wa Gosu's d ream may hint the final 

o u tcome o f t he stor y , the l o ss of Ayewa Gosu ' s money . Furthermore, 

t he gloomy set t ing of the story : the humble - hut, the dim l ight of 

t he kero sene lamp and the dark - time may s ubtly suggest the last 

scene o r the sad ending o f the story . I n Yat a raqo ta Edme, too , we 

no te tha t Yazena uses s imi l ar device to gi v e hi n t s t h a t subt ly 

suggest the future turn of events and heighten the tension in the 

sto ry. 

Generally, the conclusion that can be drawn from the foregoing 

di s c ussion, therefo re, is t hat t he problem of l ogical 

int erconnect i o n and division o f parts in the const r uc tio n of t he 

p l ot is c ommonly felt in mo st o f the pro se wo rks of Ethiopian wo men 

au t h o resses. We observe that most of the episodes and incidents of 

the s t ories lac k signi f i cance, u n i t y and s u ffe r f rom incoherences. 

Ho wever, compare d wi t h other wr i ters, Wadaryalase, Eyarusa lem , 

We d e nase, Ya z ena and Elfe nase appear to be good at const r uc t ing 

coheren t , unified and mean i ng f u l plots who se incidents, e vents and 

parts are log i c a l ly and artistically inte r woven o ne with another. 
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Appropriateness, Conciseness, andHarmony o f 
the Language in Some of the Prose Fict ions of 
Wome n authoresses. 

The Language of literary writing is said to be at the core of 

the work by which all the other elements are expressed . By way of 

definition, the language of a fictional narrative is noth ing more 

than the evocat ive, appropriate, coherent and concise words, 

phraces and sentences uttered by the c haracters or narrators. It is 

the o nly medium by which the characters express their ideas, 

feelings , emotions, desires, andtherelationstheyhavewithother 

characters . Since language is a chief apparatus by which both the 

novelist and the short story writer communicate the ir works to 

others it must be used appropriately , concisely, consistent ly, and 

effectively. No matte rhowima ginative and observant he /she is ,the 

novelist o r the short story writer wi l l not be ab l e to achieve 

his/he r purposes if hi s /her language lacks appropriateness, 

vividness , conciseness, coherence and /or harmony . These are, of 

course , some of the elements which make the language o f a work of 

literature different from the colloquial language used in ordinary 

life. 
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Basically , the kind of language that a novelist or a short 

story writer uses depends on three different things . First , it 

depends on the writer himself /herself . In other words, the wri ters' 

knowledge of wor ds or language, and style of expression will 

determine the na t ure of the language of his / her ficti onal text . 

Secondly , on the ki nd o f s t ory he / she wants t o wri te . And, third l y 

it a lso depends on the characters that the writer creates. The 

novelist or the short story wri t e r must therefore make his / her 

l a nguage appropriate to the subject o f his / her story. He / she must 

harmoni ze the l anguage o f his /he r i mag i native wri t ingwithhis / he r 

characters and / or narrators. Otherwise the work may fa il to 

convince the reader's mind a nd a c hi eve i t s u l t i ma te inten t . 

The effectiveness of the language of work of literature must 

also be seen in re lation to the forward movement of the story; 

therefore, the language of f ictional writings mus t be vivid, 

concise, cohe r ent , appropriate and plausible . Its vividness , 

appropriateness, conc i s e ness , and coherence wi ll enhanc e no t on l y 

the aesthetic va lue o f the work but the development of the plot as 

well . No matte r how a great and original idea he/she raises his/her 

work may assume failure, if his/her language lacks those qualities 

which we ment ioned above . In other words, the writer ' s success or 
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fail u re, directly or indirectly, depends o n the appropriateness, 

c o n c iseness, coherence and vividness of his / her language. Thus, 

this section o f the study will attempt to examine the nature of the 

language of some of the prose works of women authoresses from the 

point s of view of its appropriateness, conciseness , coherence, 

harmony and some othe r indispensable features and qualities . 

As is clear from a closer study of Amhar i c literature, the 

fictional works o f most Ethiopian women authoresses are not as g ood 

in the artistic manipu l ations of techniques as are the writings of 

few men authors . This holds true tothei rlanguage , too . The nature 

of the language of most of the prose works of women authoresses 

appears to be inartistic. In oth e r words, it lacks conciseness , 

appropriateness , harmony o r coherence. Some o f them a r e poor in 

linguistics realism . Their protagonists speak the same language 

which the write r s themselves speak . Zawditu's Tegst Makaranawa 

Mat' anawarq' s Yabakanaw Giize, and S ' ahaye' s Quwasa and Anguz are 

typical e xamples in this regard . In the story, Tegst Makaranawa, 

for instance, the languages of the omniscient narrator and the two 

young lovers appear to be the ordinary language of the authoress 

which fails to reflect not only the emotion , feelings and essence 

of the subject matter of the narrative, but also the emotional and 
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inner selves of the two young lovers, Tegst Kiibiidii and Berhanu 

Miing' stu . The language of Asiiliifii Biidane and Mentewab (the young 

Jani tor and the woman prost i tute in S' iihaye ' s two novels, Quwasa 

and Anguz ) , too, become the philosophical utterence of the 

autho ress herself. Their thoughtful and striking speeches are not 

in harmony both with the internal and external realities of their 

character. Hence, it appears to be very difficult to consider 

Mentewab, an illiterate prostitute, as a woman who has profound 

knowledge about the causes and effects of the various social 

prob l ems such as p overty, unemployment , robbery, violen ce ... etc. 

The two t yrannical politicians (Kiibiidii Gari and his friend , 

I 
Biila a wl whom Sahaye portrays in her second novel, Anguz, are also 

unabletorevealtheirpoliticalpersonalitiesthroughappropriate 

words/language whi ch are newly invented during the outbreak of the 

1966 Eth. C . Ethiopian Revo lution, particularly, the time of red 

terrorism. Nowhere in the story are t hese two characters at tempted 

to use politica l language which may differentiate them from other 

characters . Even if S'aha y e depicts cruel politicians, she fails 

to make them expr ess their internal and e xte rnal realitie s in a 

coherentandappropr iatelanguagewhichpractically reflectsthe ir 

political views and tyrannical traits of character . 
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The t wo fictional works of Asrat Gabra S ' adeq and Ganat 

Baheru, too, do not ove r come this defect of incoherence and 

disharmony in the use of language . In both stories, the authoresses 

fail to use appropriate language which significantly evoke the 

necessary emotions and the sadest feelings of the t wo unfortunate 

characters (Wayezaro Zenase and Wayezaro Manalase Yalane) and of 

the t ragic inc idents and episodes of the narratives. 

On the othe r hand, the use of verse is a popular style and 

common feature of the language of the prose works of most pr~-

revolution women authoresses. The fictional writ ings of Asrat 

Gabra S'adeq, Eyarusa l em Yesmaw, Mat'anawarq Samuel , and Ganat 

Baheru are good ins tances in this regard, However , though i t is a 

very popular style o f language, in most works it does not express 

deep feelings , emotions and thoughts in a vivid, coherent and 

appropriate language . Inst ead a good number of verses are used just 

to communicate the authoresses's comments, views and feelings. 

None o f the authoresses attempts to manipulate it wi th the 

intention of producing special effects o r any othe r technical 

intents which may enrich the artistic values and meanings o f their 

works . 
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In her story, Beruh Helina Baqana Godana, Eyarusalem uses two 

different verses, "-IlAU -t- ., ,:)+ ,, (A Wise Studen t ) and "ft+ lf + hJ!. oolf " 

(Not Suitable for Criticism), in which she comments on the 

qualities o f a wise and clever student, and critici z es the "modern " 

dressing style of the Ethiopian women. Although we read in both 

verses the repe t ition of similar sounds in similar positions , none 

of them seems to be conc i se and the imaginative expr ession of s trong 

feeling. Nor does the language of both verses seem to be designed to 

produce the necessary effec t s or pleasure or meanings of t he love 

story (that r evolves aro und the tradi t ional and modern tho ughts of 

marriage) through beautiful , elevated, i maginative and profound 

express i o ns. 

Mat ' anawa rq a l so employs the same styles of language i n 

different chapters of her narrative , Yabakanaw Giize . Like Asrat 

and Ganat, the au thores ses of Yamakinaw Mist' er and Mis ten Bekada 

Darasabene Feda , Matanawarq makes her major characte r s (Tegst 

Ayalqebat and Tariku Ta s ama ) speak in a patterned languag e , v erse . 

However , most o f the verses (which the two young lovers e x change 

through their let ters) as in the stories of Asrat, Eyarusalem and 

Ganat, are only collections of mass of words arranged in pattern . 

The language of the verses does not tell u s, through important 
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emot ional react ion, something that cannot be said . The language of 

the long verse (pp. 116-121 ) whichTegst, the protagonist, composes 

and reads to the reade r does not tell us about the worst and sadest 

condi tions of the speaker who is in fact disappointed at finding he r 

l over, Tariku, with anothe r w:Jman at hi s home . Nor does it reveal 

the inexpressible f eel ings , emotions and s o rrow of the 

protagonist, Tegst. Moreover, the language of ve rse which Tariku 

writes to his l over, Tegst (pp. 80-82), lacks n o t only imag inative 

words and powerful expressions which show his deep love for the 

latter, but also harmony and coherence. In his letter which he 

composes it both in prose and ve rse language, Tariku t ries to 

appreciate Tegst's beautiful body and also express his deep and 

genuine love for her. But at the same time he highly condemns Tegst 

for the simp le reason that the latter fails to pay a visit to the 

former. The authoress, howeve r, tries to conclude her narrative 

with a ten lines verse which reflec ts one of the ma j o r themes o f the 

sto ry . 

~~,,"f" Ll~ .,. ... l.,. m4-. 

"''''''' Hoo"f., nn'i' of-h4-. 
~"""'u ~n~ of-LSOO ~" 
"A"'~ of-nril" h~~c ool'"U". 
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11~" lI~m4-11" 111\0,. ,.'" ~ .... ) .... . 
II.,QIL .e~.:~., :1".010 ,.flIIl.C ) .... . 

nA.I!')+ '1.11. ~~C f"'m .... lll". 
n ... h ~ .:~ .... '1,.~1I J'c~lll". 

Our love is ceased its root is 
destroyed, 
And this makes our friends and 
relatives feel sad, 
Oh ! It'salloverwithit, today it 
comes to an end 
To be separated from my da r ling 
l ove r makes me s ad , 

I did nothi ng , neither did he, 
Let the r eade r comme nt upon t his 
story , for it is mystery, 
You , who fall i n love at the under ­
age, 
Let God be with you and keep you 
a way f r om such d i sasterous fate . 
(Mat 'anwarq Samuel. 1965 Eth . 
C . : 209) 

Compared with the other long verses, the language of this one 

is more concise , coherent and appropriate to the subject of the 

story . However, the words in the above quoted verse are not as 

beautiful and powerful as are the words of poetry which usually 

expresses deep feelings and noble thoughts more a r tistically . 

S' ahaye and Elfenase also employ verse in their two novels, 

Anguz and S' elmat . In Anguz , for instance, S' ahaye uses verse for 

double purposes . Thus the verse that appears on pages 177-178 
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enables the novelist not only to portray Qedes t Birnabas, the third 

import ant character in the story, as an art ist, but also reveal her 

patriotic feelings and great affection for her mothe r land , 

Ethiopia . However, S' ihaye seems to be very much concerned not with 

the aestitic significance of the language o f the verse but with its 

technical and the mat i c purp oses . Hence, though Qedes t i s descr i b e d 

a s a lite rary woman; though she is depi c ted as a woman whose 

art i stic mind is s o clever, i maginat i v e a nd c reative; though her 

ve rse whi c h deals with the Abaye Winze (Black Nile ) is metrical and 

r hy t hmi c al, i t doe s not con t ain t he h i gh and profound t hought , the 

imagination and the deep emotion of true poetry. Inadditiontothis 

verse (pp. 1 7 7 - 17 8) S'ah aye a t t empts t o employ son gs in her s t o ry 

but in vain. The authoress f a ils to give appropria t e mea nings o r 

aesthetic qualities to the children's political song which appears 

o n page 15, in the middle of chapter one. Even if the song seems to 

condemn those senio r officers who take the initiat i ve to o verthr ow 

the then Ha ile Se lass i e government, and also c r eates variety in 

terms of the n ovel's p r ose language, it does not have coherence and 

ha r mony either with the themes , or the confl ict, o r the plot o f the 

story. 
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In her novel, Elfenase also employs a lengthy verse for two -

fold purposes . First and foremost she is able to portray the 

literary personality and creative mind of her second s o n, Dagmawi 

Makuwanent . Moreover, the authoress makes Bezu' ayahu, the 

protagonist, introduce her son to the narratee, Egegayahu, and 

express the importance of education which underlines one of the 

major themes of the story. Therefore, the verse which Dagmawi, an 

eleventh grade student, writes about the importance of education 

and literacy campaign, has harmony, not only with the story, but 

also the creative personality of the young-student character . 

Not only this, most of the prose works of the writers under 

discussion also resemble each othe r in the nature of their 

language, especially, in the style of constructing phrase s, 

sentences and paragraphs. Thus, many writers wi t h the exceptions 

of Wadaryalase, Yazena, Emewadese, and Elfenase use long and 

tedious sentences and paragraphs. The authoresses of Yabakanaw 

Giize, Yamakinaw Mist' er, Tegst Makaranawa, and Anguz are the case 

in point. These authors fill the space of one or two pages of the 

books wi th single sentence or paragraph . The use of such a style of 

language - a language that reveals itself with long sentences and 

paragraphs has a negative impact on the emotions, interest and 



- 128 -

understanding of the reader . Not only will the reader lose interest 

in reading the story, but also he / she face difficulty in grasping 

the idea/softhe incidentorevent under consideration . Some o f the 

short sentences also become abrupt that they tend t o convey 

negative meanings and appear to be contrary to what is sa id o r 

desc ribed in the sto r ies . The following are t wo e xamples which 

a ppear in the n o vel named Anguz " ... ",., AI:''I".'''' "'~l. ..... " " ... Kaca 

is infected with s urprise" ... (emphasis is mine) (p. 251 ) . " "'i.C 

A-'r&-'f' .... ,..,'" "'i.C .,'flo :> I:'t. ,.., J':-tA "A .... r\o~'f' .... .... /1.,. r.,.)r\o-l-, I::"'''~~ 

A., J!..,. ....... A. " " . . in order to pro ve it to me that he used to li ve in 

Harar, he showed me his photograph which he took in his own shop 

which situated in Der~ Dawa J a gol, near the castle of Harar." 

(emphasis is mine) (p . 307) . 

In the first quotat i on, the expression o f the omniscient 

narrator fails to show t he true meanings o f the feelings and 

emotions of Kata in that the unde r lined phrase is misused. In the 

phrase "infected with surprise", the word " infected " refers t o 

KaC a ' s illness. It does not, ho wever, tell us that Ka a is lost in 

admiration o f the beautiful scenery of Addis Ababa . And, what i s 

more is that since feelings of admirati o n or surprise is not a 

disease by itself it does not infect or wound one 's body or mind or 
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feelings. In the second paragraph, too, the underlined phrase is 

also misused . There are two words in this phrase, Dere Dawa and 

Jagol. The former word refers to a town's name whereas the latter is 

the name of historical place . But , what appears contradictory in 

this phrase is that the latter is misplaced . The historical place , 

Jagol , is not si tuated in Den§ Dawa, but, as is described in the last 

part o f the underlined phrase , in Harar. 

Unlike mo st women autho resses, however, Yazena and Emewade~e 

d o n o t seem to be ignorant about the advantages of punctuation 

marks. In their stories, they attempt to use them properly and 

effectively. They have tried to separate the dialogues of the 

characters from the narrator/ s' s speeches byusing quotatio n mark, 

hyphen, question mark and new lines. Furthermore, Yazena appears 

to be so unique in using figures of speec h such as symbolism, 

metaphor, and simi l e by which she is able to enrich the aesthetic 

value and literary-technical quality of her stories. 

Un l ike othe r women authoresses, perhaps it is i n Yazena ' s 

Yataragota Edme and Yamamaragiyaw Lebbs that we find an artistic 

and concise use of language whi ch does not only affect the reader ' s 

emotions, and feelings, but also help the forward movement of the 

plot . Perhaps none is striking than the symbolisms of Ayewa Gosu ' s 
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( the father of Askalamaryam in Yamamaragiyaw Lebbs) dream 

experience, old and dark hut, and the dim light of the kerosene 

lamp . In his dream, Ayewa Gosu, as has been explained in chapter 

one, sees that he sinks into a big sea with his clothes . But, when he 

comes out of the sea he finds himself naked . According to the 

traditional and cultural beliefs of the Amhara People, the big sea 

into which the poor peasant character, Ayewa Gosu, is sunk has its 

own s ymblic meaning and interpretation. Hence, for them a big sea 

symbolizesabigcityortown . His naked body, on the other hand, is 

considered as a sign of loss or failure . In the short story, 

Yamamaragiyaw Lebbs, these two things are used both as symbols and 

foreshadowing, too. The big sea will therefore stand for the great 

city, Addis Ababa (the place where Ayewa Gosu loses his money) 

whereas Ayewa' s naked body will suggest the loss of his money, the 

prediction which will be realized at the end of the story, page 292. 

On the other hand, the old dark hut in which Ayewa Gosu lives 

with his family, and the dim light of the kerosene lamp may also 

symbolize poverty and the miserable lives of Gosu's family . The 

employment of such a technica l device is also clearly felt in 

Yataragota Edme . In the story the symbolisms of the old dark hut, 

the dim light of kerosene lamp, old-age, sterility ... etc ., get 
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the ir p ower o f appro priateness , coherence and ef fect i veness from 

the con trast they draw. The contrast between old age and ster~ lity; 

between the smo ky fire and the life o f the t wo aged people (Abbahoy 

Gabra Tansaye and hi s wife, Emmahoy Sarayet ) may therefore have 

techn ical purpose, f o r it subtly hints the final outcome of the 

s t ory . The settings of the story, Yataragota Edme, and tho se 

abstract ideas that are mentioned above areusednot onlytosugg est 

the tragic incident which will come true in the end, but also 

reflect the central theme of the narrative . 

One of t h e strongest points of Yazena' s language is its use of 

live and pertinent d ialogues. Of all Ethiopian women authoresses, 

none is as skilful as Yazena at employing good dialogues . The 

dialogues in most of Yazena ' s short stories appears to be natural, 

te r se and purposeful . They contribute a l ot: in constructing tight 

plot s, e xpos ing conf lict s, heightening suspense , underlining the 

maj or themes, and introducing the physical, educational, social, 

psychological and economi c backgrounds of the charactersprec isely 

and effectively. 

In the short story Samat, for ins tance , the l ong and the sho rt 

soliloquies of the protago nist, Masfen, disclose not onl y the 

speakers ' typ i cal traits of c haracters and the relatio nships of the 
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characters , but also the conflict and the central themes of the 

work . The short soliloqui of the pro tago nist that comes at the 

outset of the story (p . 5 ) exposes the ve ~y conf lict of the narrati ve 

which arises because o f Masfen ' s l ove f or Meseker, the girl friend 

of his great friend, T' elahun . Furthermore , in the long sol iloqui 

that g oes f rom p a ge six to ten, Ma s fens' jealousy, cruelty, 

insincerity and evil-mind are shown as having no human bounds. 

The dialogues in Yataraquta Edme , particularly, the dialogues 

that go between the two aged people are also concise and in harmo ny 

wi t h the characters. Not only do they strike -up the conflict, but 

also enlighten the reader on the p hysica l , s ocia l and biological 

backgrounds of the poor and aged characters. Bes ides , Yazena's 

l anguageispreciseandeconomicalforthemostpart. In many o f her 

stories, she tries to avoid superflous expressions , statements , 

and words which are, of course, very common in the wo rk s of many 

women authoresses . The frequent use o f present tense, on the other 

hand, enable the autho r ess to give her stories action and the sense 

of immediacy . 

In general, this short story wricer, Yazena , knows that the 

language in her short narratives belongs not only to the kinds of 

the stories but to her characters as well . It is easily discernable 



- 133 -

that she has always considered the wo rds in her stories in the 

context o f the situation . Her language is, therefore, concise, 

appropriate and effective in thac it carries the plot forward, 

working as a part of the conflict and characterization . 
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SUMMARY ~~D CONCLUSION 

The intent of this s1:udy, as is explained at the outset, has 

been to introduce and analyse some of the prose works of twelve 

Ethiopian women authoresses from the point of view of the 

applications of li te r ary dev i ces . 

In their stories, the authoresses try to use a number o f 

narrat ive techniques which they feel best and apt to transmit the 

ideas and/or central themes of their works to the audience as 

clearly a s possible. The majority of authoresses unfold their 

stories in the first person, the objective and the omniscient 

points o f view. Suc h wri te rs as Asrat , Mat ' anawarq, Wedenase, 

Wadaryalase and Elfenase have employed the firs t person point o f 

view , whereas Mastawat, Zawditu, Emewadese and S'ahaye have 

disclosed their narra tives in the third person . However, S ' ahaye 

at times t r ies to combine the omnisc int position wi th the object i ve 

one . Of all the authoresses, however, it is only Ganat who has 

constructed her story, Mist§n Bekada Darasabene Feda in the 

objective narrative stance. Yazena, on the other hand, hasusedall 

the three methods to recount her six short stories. The last two 

methods, among others, have enabled her not only to express her 
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characters' external rea~~ties and pcobe into thei r innermost 

feelings and thoughts, but also detac~ he rself and present them 

object ively . 

The epistolary method is also a common fe a ture of the prose 

worksofEyArusalAm, MastAwat, MAt'AnAwArq , GAnAt, WAdA ryA1A§eand 

YAzena . But , none of them is surely as excellent craftwomenships as 

the last two authoresses. They both use the technique effectively 

and artistically. The le tters in their narratives are essential 

tools not only to knit the incidents together and move the plot 

forward, but also reflect the central themes of the stories. 

Furthermo re, f ew authoresses have used the flashback, telephone 

conversation and dream techniques in order to reveal not only the 

re lationships of the characters and the themes of their writings, 

but also produce conflicts which are the main cause fo r the sto r ies 

to begin with . 

The works of WAdAryA1A§e, ElfenA§e and YAzena are good 

instances here . Thus, for example, WAdAryA1Ase opens her story with 

the protagonist' s r etrospective monologue which triggers off the 

main conflict of t he narrative . Intheirtwostories (YAmAmArAgiya w 

Lebbs and SelmA 't ) YAz ena and ElfenA§e have employed telephone 

conve rsations and dream experience to subtly suggest the outcome 
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o f events and portray the e motional and mental behavio r o f the 

f emale pro tagonist wh o appears in S' elmat . . ";par t from emphasi z ing 

the cent ra l themes , such technical element s are v e ry us e fu l in 

building the psycho logical and s ocial c o nflic t s o f the t wo stories . 

Mos t women a uthor esses, with the e x ceptions o f As r a t Gabra 

S'adeqandGanatBaheru, del inea t e y o ung f emale pro tago nists who se 

educational backgrounds range from the level of elementary schoo l 

to uni versity. Indeed, such a literary style is very common both in 

the pre - and-post revolution eras. However, few aut horesses try to 

show the social and psychological problems of womankind through the 

p o r t rayals o f prostitutes, divorced wo men, wido ws, and woman ­

artist characters in their fictional works. 

Unlike Eyarusalem, Wadaryalase, Yazena, S ' ahaye and 

El f e nase, however, mos t a uthoresses d e pict abs tract cha r a c ters who 

a r e merely r e presentatives of ideas and no t really living 

indiv i duals. Their acti o ns , speeches and thoughts lack 

cons is tency, appropriate motivati o ns and do not c o rrespo nd wi th 

their personalities. Whe n we probe into the sto ries of Asrat, 

Zawditu , Ma t ' a nawarq and Ganat , we find a n umber of char ac ters who 

are tedious veh ic l e s o f abs tract ideas . As are mere mouthp ieces o f 

their crea tor s nowhe r e are t h e i r true personalit i es r evealed i n 
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their o wn actions , speeches , feelings and thoughts . The fictional 

works' fai lure to portray the particular tra its of their characters 

object ively and artistically is partly due to the authoresses' age 

and educational backgrounds , and partly due to t he lack of 

suff icient know l edge about the characteristics of 1 i terary devices 

and the general milieus of the society in which they live. Not o nly 

are most writers (particularly those prerevolution ones) young and 

inexperienced, but their educational background is bound to 

Elementary and Juniour schools. 

Compared with the first two authoresses who are mentioned on 

the first line of the above paragraph, Yazena and Elfenase are more 

skilful at delineating well- motivated and credible characters. 

Their endeavors togodeep into the behavior of their characters and 

the causes that influence their feelings and actions are surely 

marks o f good and highly skilled autho ress . Howeve r, few of 

Yazena's characters reveal duplication to the extent that they lack 

originality and individuality . 

Unlike in the works o f Wadaryalase , Eyarusalem , Wedenase, 

Yazena, and Elfenase, we see that the use o f irre levant incidents 

and unnece ssary characters in the p lot construction is a common 

practiceinthestoriesofmanywomenauthoresses . The presentation 
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of events whichare o rganized only incermsof time and the portra yal 

of each character's life from childhood to old age are also typical 

features of the plots o f many narrat i ves . For e x ample, the lack of 

the sense of unity in the plot structure and the problem of l ogical 

interconnect ion and di vis ion of chapters in the construction of the 

plots are evide ntly seen in the novels o f Asrat, Mat'anawarq, 

Zawditu and S'ahaye. The cramming up of unnecessary incidents, 

characters and settings that recurrently appear in the stories of 

their n ovels may not only distract the attention of the reader from 

the main themes, but also hamper the devel opment of the plots. The 

interplay of characterization , conflicts, settings, language and 

suspense is absent in the majority of works of those novelists. 

To the contrary, the fictions of Eyarusalem, Wadaryalase, 

Wede nase, Yazena and Elfenase are fully focused o n a single 

situation wh ich develops along the main line of the plots . The 

pattern of the events are also centered on the lives of important 

characters . Of the five authoresses, of course, the last two people 

are more skilful at constructing tight plots whose i ncidents, 

events, conflict, settings , chapters and characters are l ogically 

and artistically knitted one with another . Thus, Yazena and 

Elfenase, by contrast , show a remarkable and artistic emp l oyment 
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of flashbacks and foreshado wings as devices for developing the 

plots of their stories . 

Generally speaking, with the exceptions of the fictional 

works of the above five women authoresses, the problem of logical 

interconnection and division of parts, and the cramming up o f 

unnecessary charact e rs, events, incidents and set t ings in the 

construction o f the plots are commonly felt in the prose works of 

many Ethiopian women authoresses . 

On the othe r hand , when we examine the nature of the language 

of the fictional works of women authoresses, we find that most of 

them use weak, inappropriate, incoherent and inart istic language . 

Their language lackprecisenessandeffectivenessforthe fact that 

a great deal of them employ long winding sentences and tedious 

paragraphs that are customary in most early Amharic novels . 

However, such authoresses like Wadaryalase, Yazena and Elfenase 

use concise , coherent, pleasant and appropriate language which 

seems to be in harmony both with the subjects of the sto ries and the 

characters . 

Although some of t he conversation in the narratives of women 

authoresses are short and well-suited to the characters speak ing 

them, most of them are , however, too long and tend to digress from 
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the pertinent themes and subject matter under consideration . 

Moreove r, the majority o f works do not overcome the problem o f 

punctuation marks . Perhaps none of the authoresses is as carefu l 

and pragmatic as Emewadese and Yaze na at employing prope r 

punctuation marks in their respective sto ries . Simila r ly, o ne of 

the strongest p o ints of the latter ' s language is its use of Ii ve and 

pertinent dialogues . Unlike in the works o f other autho resses, the 

d i alo gues in most o f Yazena' s short stories appear to be natural , 

te r se and purposeful. The y contribute a lot in constructing tight 

plots , revealing the backgrounds of the characters and emphas izing 

the major themes of the stories. 

Generally , compared with other women authoresses , 

Wadaryalase, Yazena and Elfenase have tried to use an appropriate, 

coherent and concise language which carrie s the p lot s forward , 

working as a p a rt o f the conflict, suspense and characterizatio n. 

In other words, these autho resses s eem to know that the language in 

their fictional works belongs not only to t he kinds of the stories 

but to their characters , too . 

Lastly, the conclusion that can be drawn from the fo regoing 

discussio n, therefore, is that the lack o f wi de life e xperiences 

and sufficient knowledge of literary devices and readings are 



- 141 -

appeared t o be the common short comings o f most o f the Ethi o pian 

women autho resses . Regarding the l a tter idea, Kane contends : 

The lack of te c hnic a l skill on the 
major ity of write r s in Amharic 
means tha t they a r e f ew who are 
aware of the different types o f 
p rose l i terature current in 
modern literature , or if a ware, 
lac k t h e requis ite s kill o r 
u nd ers t andi ng needed to write 
them. (Thomas Kane. 1975: 16-17) 

On the other hand, such maj o r obstacles as the lack of literary 

s c hools, training centers, seminars, symposiums, well established 

l iterary j ournals and the practice of literary criticisms which 

entirely dwe ll on the fictiona l produc ts o f wo men autho r e sses can 

a l s o indicate some of the adverse circumstances u nder which they 

embark upon their literary creations. As a result, most of our women 

a u chore s s e s areun sk ille d technici a ns whose fi ctiona ltextssuf f e r 

from heap s o f i rre l e vant incident s, e xt ravagan t sett ings, 

unappropria te and incoherent language, unnecessa ry and abstract 

charac t ers, a nd loo se plots . Mo reover, the abs e nce of s uf ficient 

p ubl ish ing h ouses, the increment o f the p r i c e o f publica t i o n, the 

fall of the deman d fo r fictional literature s and other inimical 

c o ndi t ion s c urta il the e ff orts of Ethiopian women authoresses . 
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To sum up , although most women authoresses lack the basic 

knowledge of the characteristics of different kinds of literary 

devices, the fact is that their works not only portray some of the 

oppressive elements in our social norms and cultural beliefs , but 

also serve as s tepping stones in the development of Ethiop ian 

literatur e . Whatever the shor tcomings o r weaknesses o f t hei r 

ficti onal writings may be, they can serve as lessons for other 

writers t o acquaint them with the characteristic s of literary 

techniques and develop their skill. 
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INTERVIEW WITH YAzENA WARQU 

Could you tell me your mo ther's name ? 

She is called Wayezaro Mu 'et Warqu Dasta . 

Where were your parents b o rn? 

My father was born in Go ndarAdministrative region 
Semada Awaraja; whereas my mother was born in 
Gondar . 

Co uld you tell me the date of their birth? 

I a m afraid , I do not know 

Are they alive? 

My father died in 1979 Eth.C. Mother is still 
alive . 

what was your father's profession? And what about 
your mothers? 

At first, my father was a corporal and then he 

became a 
member o f the parliament of the Emperor Haile 
Selassie regime. During the Derg era, however, he 
became governor of a certain Awra j a . By the way, he 
wrote two nove ls. These are : Yasalam Gondana and 
Mag'e a t be a Ayebaqam. Mymother is just a house 
wife. 

Are your parents educated? 

Of course Yes. My father had studied Elementary 
andJuni o r schools . My mother can also read and 
wr ite . 

Didyourfatherandmotherhave traditional church 
eduction? 
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No . 

Did your father or mother use to tell o r read you 
tales, poems riddles, o r any othe r ve rbal o r 
writ cen historical o r religious stories? 

In t h is case my mother has played significant 
roles. 

After she had divorced he r former husband she used 
to 'tell me a numbe r of different tales always in 
the evening . Acco rdingly , the two sho rt stories : 
Yataragota Edme and Zemetaye were the products of 
the tales wh i ch my mother had told me d ur i ng 
childho od . 

Are you married? If so , Wha t is your husband's 
n ame? Does he have a job? Whe r e does he wor k? 

Yes , I am a marr i ed woman . My h usband is ca l led 
Jamal SUleyeman. Of course, h e has a job and he 

works at the Addis Ababa Municipality. 

Is he educated? 

Of course, he i s an educated man. He graduated from 
the .'.ddis Ababa University wi th a BA degree in 
Psycio logy . 

How many ch ildren do y ou have? Boys--? Girls--? 

I have only one son . And he is six years old. 

Where and when did you begin and complete your 
modern eduction? 

a ) Elementary and Jun i or Schools (1-8)? 
b ) Seco ndary high school (9 -1 2 ) ? 
c ) Higher eduction (college of University) 

I have studied my primary eduction in Gondar at the 
Sadequ Yohannes Elementary and Junio r Schools : 
and from grade nine to twelve I have attended in 
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Nazeret at the Ase Gal awdewos Comprehensive 
secondary high School . 

Do you have a job? If so, where d o y o u wo rk and what 
is your current qualification? 

Yes, I've a job . Currently I am serving as a Junior 
expert in literature at the Ministry of fin a n ce . 

Do you have any particu l ar experience / s which you 
had practiced in Your s chool time? 

It is very difficult to answer such a general 
question. But, I think I may have something t o say 
if your question aims at assessing the background 
of my literary life. Hence, I began the writing 
business in 1965 Eth . C. When I was a seventh grade 
student. That very year I wrote a thirty-six pages 
o f an incomplete fictional narrative whose main 
theme was love and youth. But I had thoroughly 
given up the writing activi ty for the fact that my 
elder brother had accused me when he came to 
understand the theme of the story . On the other 
hand , no mat ter how weak and i nfrequent hi s 
assistance was, my father used to encourage me to 
describe the geographi ca~ settings and sceneries 
of the distric t where I used to in childhood . I 
have resumed the writing bus iness in 1974 Eth. C . , 
the year I joined at the Addis Ababa Uni versi ty and 
where I met my husband . As far as my literary life 
is concerned, indeed, Jamal, my husband , has 
played meaningful roles . Thus, when we were in the 
Universi ty Jamal and I used to walk out side the 
campus a lways in the evening . Whi le doing this , 
Jamal used to insist that I should describe the sun 
set, the scat tered clouds, the dusk, the colourful 
horizon, the bright moon, the dimly-lit sky and al l 
the beautiful natural objec ts that wh ich inspired 
his artistic and imaginative faculty . I had tried 
the assignment and Jamal had been very much pleased 
wi th my first fictional writing . He had e xpressed 
his great admiration and t o ld me that I could have 
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been a good writer if I had been taught the 

technical properties of literature . 

was Jamal who, despite my interest to 

In fact , it 

study other 

subjects, had compelled me to join the Department 

of Ethiopian Languages and Literature in which I 

Had acquired the basic knowledge of literature . 

Then , I wrote Samat, my first short story for the 

l i terature cour se called "The short story" while 

I was studying at the AAU . Thus it was the ceaseless 

efforts, incessan~ advice and genuine 

appreciations o f my husband that led me the world 

o f l i teratur e . 

Do you h a ve any unique e xperienc e / s which you 

enco untere d thus far i n y o ur s o cial life? And, 

could you tel l me about the events, or incidents 

whi c h y o u consider c ruc i a l to y o u? 

Oh, I h a ve prac tised s o many h o rrible a nd 

reg rettabl e e xper iences . But t h e most bitte r and 

t r a g ic one wa s t he one I had exper i e nce d after I had 

legal l y ma r r ied a man whose religio n was different 
fro m that o f mi ne . My parents we r e indeed ve ry 

fana tic i n so f ar a s the ma t ters of r e ligio n were 

concerned . Hence, the y didn ' t a c c ept my husband 

and had severely conc5.e::1ned me for marrying a man 

whose parents were absolueely Muslim . Ultimately 

suc h c r itical a nd incessant religious cont rovers y 

had marked the death of my second son who was only 

one and half months old . Ie was a terrible incident 

whi c h I had n e v er exper i e nced e v e r sinc e I was a 

small girl. 

Do y ou h ave hobb y? If so, what ? 

Pr actically speaking, I can't say that I ' ve 

particular kind of hobby . However, when I was in 

Ambo I used to rear pigeons a n d cats . We ll, at 

present I usually prefer to stay in my house 

whenever I am free . In fact , in most days of the 

week I chew " ' at" wi th my husband . And then we 

read fictional books and discuss the literary 
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contents and technical aspects of the text s. Thus, 
relati vely speaking, I can say that in addi t i on the 
wri t ing business, the following three things: 
chewing 'at, r eading and Ii terary discussions are 
my favourite hobbies with which I usually engage 
myself whenever I am free . 

What do y ou think is literature? 

I can't def ine the general and broad concep t of the 
te rm literature as briefly and clearly as possible 
wi thin such short space and time. Ho wever, as far 
as my understanding goes literature is a work o f 
art that can display the whole ma tte r of this 
visible world. Mo reover, it is a discipline by 
which one may demonstrate his / her f e elings , 
be lie fs, attitudes and experiences by using 
written words. 

what do you think techniques are? 

Li terary techniques are the methods by whi c h a 
writer may p r oduce a fictional text. 

What do you think are literary elements? 

Oh, it is very difficult to answer such a 

question without first referring to the 
theoretical texts o f literature. However, from 
the very reside of my kno wledge o f literature , I 
think literary elements are what we call 
character, plot, sett ing, and narrati ve points of 

view . .. etc . 

What do you thi nk lite r a ry criticism is? 

In its posi ti ve sense, Ii terary cri ticism is a work 

o f 
art whi ch dedicat es to analyze, interpret, 
appreciate and evaluate the strength and weakness 
of any kind o f fictional literature . 
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When do you write? Or when do you get inspired? And 
where do you write? 

I can write when I am in all sorts of conditions & 

emotions. I write, therefore, when I feel happy 
and so do I when I'm sad . Nothing wi ll hinder me 

from the wri ting activity . In so Ear as the places 
for the writing are concerned, I u sual ly write in 
my house, but at times I write both in the off ice 
and library too . 

what do y o u think are the attitudes of Ethiopian 

writers towards literary criticisms which 
particularly deal with their fictional writings? 

I can answer this question only from the points of 
view of my own experiences . Of course, so far I 
have 't read a s trong, genuine, critical and 
detailed criticisms. Most of the comments are too 
general and very vague. they are inundated wi th 
subjec tive feelings , attitudes and experiences of 
the so called ' our crit ics'. They probe neither 
into the contents nor into the technical 
composi tions of the work. Generally speaking , the 

crit i cisms that prevailing now do n o t follow the 
very theoretical rules and methodologies of 
literary c riticism. For e xample, if y o u have corne 
across the criticisms that dealt with Sahaye ' sand 
mine prose works were absolutely one sided 
comment s. They have attempted t o p ronounce on ly 
the negative aspects o f the texts in a very general 
and personal ways o f approach. Hence, the 
cr i ticisms which I have read thus far were -by and 
large, destructive utterance which could 
practically affect the emotions a nd literary 
activities of Et hiopian writers . 

Whi ch foreign or Ethiopian writers have you read? 

I have read mos t of the prose ficti ons thus far 
wri t ten by Ethiopian wri ters . I have begun to read 
when I was a six grade student . Among the works of 
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the former writers I can wel l remember both the 
stories and characters of such f ict ion 1 ike Sahaye 
Masfen, Gal an Benayaw, Yaqudeguwadu Mes ir, 
Yafeger Sedat, Yafeger Tornac even now. On the 

other hand, I ' ve read Doestoveski and Chekhov from 
aborad writers. Indeed, I have imitated the style 
of chekhov to begin the first paragraph of Sanayet , 
a short story in Yatasa aw Seye an . 

Which fiction do you like mose? Why? 

Among the works of Ethiopian writers I live 
Haddis ' s Feger Eska Magaber very much. Of course, 
I have read it for the first time in 1962 Eth.C. 
However, I've read it more than twenty times since 
then. Ye t I a lways f oun d the nov e l as new and 

orig i nal as a fresh work. Moreover, I appreciate 
his Tarat Tarat Yamasarat in that it employs a 
beautiful symbolism that highlight the literary 
meanings o f the text. Ba ' alu' s Kadmas Basagar is 

also my favourite n ovel. I like the narrative 
because o f the successful employment of literary 
techniques and of the beautiful harmony among 
various c hapters that are strongly interwoven 
together . .I>"ccording to my understanding of 
literature, Ba'alu is a ncve list who can be 
considered a veteran writer in the world of modern 
Ethiopian novel . On the other hand, among t he 
prose works of Eth iopian young authors I love 
Sansalat, G ' erdos and Samaman f o r the fact that 
they entertain loftier subject matters and employ 
pertinent narrative technicians that help the 
sto ries forward movement. The no vel s are more 
realistic and have great aesthetic values. 

What kinds of themes do y ou usual ly poetry in y our 
fictional wr itings? 

My works usually demonst rate the themes of the life 
of youth, love, eduction, friendship, poverty , 
marriage, jealousy, betrayal ... . etc . 
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After you get finish the writing bus~ness , do you 
make proof readings? 

Certainly, I always make errata first for myself . 
Then I read the full story time and again with my 
husband to cross out all typographical errors and 
other conceptual fallacy. 

What is your fut u re plan? 

Well, I devote myself to literature . I usua l ly 
read and write fictional discourses. 
exaggeration. It is my principle. 

Thi s is not 
It is the 

principle of my life. At present I have a new 
novel. So, my future plan will be to accompl ish two 
things. First, to publish my new novel and then 
pursue the task o f writing. 
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PERSONAL INTERVIEW WITH EMWADESE BAQALJi. 
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Emwadese: 

Question : 

Are y o ur parents alive? 

No . 

Where did you parents use to live? 

They used to l ive here in Addis Ababa 

Could y o u tell me their birth places? 

my father was born in Sawa Administrative region, 
Manze-Yefatena Temuga Awaraj a ; and, my mother was 
born in Hararge Administrative region, Asaba 
Tafari Awaraja, Hirna Warda . 

What was your father ' s profession? And what about 
your mother's? 

My father was a policeman; and my mother was 
house wife. 

Were your parents educated? 

No . 

Did your father or mother use to tell or read you 
tales , proverbs, poems, riddles or any o the r 
verbal or written historical and religious 
stories? 

Emwadese: No. 

Question: 

Emwadese: 

When did you marry? To whom, and how did you meet 
him ? What is his profession? 

Ac tua lly, I have married t wice. First, I was 
married in 1969 Eth.C. and then in June, in 1982 
Eth . C . this time , everything was entirely managed 
acco rding to my o wn wil l and sheer interest . My 
first husband is a civi l servant . My present 
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husband is a me r chanc . Indeed, I happened to meec 
my second husband in 1 976 Eth . C . at a certain 
banquet hall . Actually , we r.ave stayed t ogether 

f or seven years jus t onl y as lovers . Bu t, we have 
been officially married in 1982 Eth.C . 

How many chi ldren do you have Boys _ _ ? Girl s ? 

At first they we re f ou r but my youngest child died 
last year. Now I have three children and none of 
them is boys . 

Did you h ave gone through tradition eduction? If 
so, could you explain y o ur grade and 

qualifications? 

I have studied only the preliminary lesson o f 
church eduction. 

Where did y o u have your traditional eduction a nd 
f o r how long have you studied? 

I have studied it at the "Gola Mika'el Church " 
only for one year . 

Whe re and wh en d~d y ou tes ~ " a nd complete your 
modern education? 
a) Elementary and Junior Schools (1-8) 
b) Secondary High Schoo l (9 - 12 ) 

c) Higher educ a tion (College, University ) 

I started modern eduction in 1954 Eth . C. at the 
Africa unity School here inAddisAbaba . Then, I've 
completed my Junior and High School at the Wasan 
Sagad and Duck Makonen (now Addis Katama High 
School ) Schools respectively . Finally , I have 

tried to promote farther education at the 
Cathedral Schoo l , but, unfor t unately, I failed to 
succeed . 

Do you have a job? If so, whe re do y ou work? And 
what is your qua li fi cation? 
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Yes , I do have a job and I work at The Police Head 
Quarter, and, I am a reporter and producer of the 
Pli o cena Ermejaw Gaze a, a f o rtnight newspaper 
produced by the of f ice o f the head quarter . 

Do you have any part icular e xperie nce / s which you 
had come during your school time / life? 

Of course, when I was at school I used to perform 
many short plays . 

Do you have any unique experience / s in your 
social life? 

I've been in good terms wi th people. Of course , it 
appears t o be a l l the same even now . Thus, I am 
always happy in my l ife Indeed , in the past I was a 
member of the then Ethiop ian Women Association . 
During the derg era I used to write many articles 
which dealt particularly with women affairs and 
appeared on the newspaper which I am serving as a 
reporter and producer of criminal issues and 
incidents . 

Could you tel l me about events, occasions , or any 
s o rt of incident which y o u consider crucial to you? 

I have, o f course , unforgettable memories and 
expe riences. However, t he most ugly and painful 
memory is my former marriage . You know, everything 
was dominie against my will. At that time I was 
very young. I was not matured enough both 
physically and mentally to shoulder the 
responsibility of a married life . It was my parents 
who had forced my to marry a man of whom I had no 
knowledge at all . I really always feel angry when 
I recall such a disgusting and horrible incident . 
Had I not been married to that man, indeed, I cloud 
have led a better and an enjoyable life . 

When do you write? Or when do you get inspired 
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I write when something strikes me . 
I write when I happen to be 
extraordinary events and peoples . 

Do you have hobby? I f s o what? 

In other words, 
impressed by 

Yes, I do have a number of hobbies . Apart form my 
frequent activity, writing fictional literature, 
I like to collect different kinds of stamps . 
Besides I usually listen to deferent local and 
foreign music. And, at times I enjoy watching 

theatres. 

What do you think is literature? 

I l ike l i te r atu re very much f o r the fac t t hat it 
shows us the matters of the object i ve wor l d . It is 
something through which one may express his/her 
feelings and experiences in a beautiful language . 

What do you think library techniques are? 

Literary techniques are the backbone of any work 
of literature. Hence, without them it is 
absolutely impossible to write a well - constructed 
narrative . 

What do you think literary Criticise is? 

I believe that literary criticism is an 
important tool in the world of fictional 
literature. Because it is through criticism that 
a writer may come to known the strength and 
shortcomings of his/her prose work . Therefo r, 
literary critic i sm is an indispensable apparatus 
whichmayhelptoimprovethetechnicalstandardof 
the literary outputs of Ethiopian literature . 

Which foreign or Ethiopian writers have you read? 
which writers do y ou like most? why? 

I have read foreign writers such as Steila, Rob 
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blns and Christie. From the local writers I have 
read the prose works of Berhanu Zarihun, Balau l 
Girma, and Gabayhu Aya l a . However, Christie 
Berhanu and Ba' alu are my favouri te wri te rs . But, 
above all, I love the works of Christie very much 
because I have strong emotio nal attachment with 
detective stories . Besides, the very nature of my 

job has close aff i nity with the concepts and 
act i vi ties of crimes and criminal s . 

Wha t is y our f uture p lan? 

I have written nine new short stories and o ne novel 
c alled Ebedu Bala a (Bala a the Mad ) . Thus, I have 
pla nned to publish these new f i ctional works . 
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j, . . , 

PERSONAL I NTERVIEW WITH SAHAYE MALAKU 

Could you tell me you r mother' s name? 

WayezaroAzalaceYegabahalZa-Giyorgis. 

Are your parents alive? 

My father died long ago . My mother is 
Still alive . 

Where d oes she live? 

She lives in Arusi Administrative Region. 

Could you tell me her birth place? 

She was born in Manzena Yefat Awraj a. 

What was y our father' s pro f ession? And, 
what about your mother ' s? 

At first he used to serv e in the Church. 
But, later on he became a district 
governor . My ~o:~2r is jus t a house­
lady . 

Are your parents educated? 

Yes, my father was a literate person . In 
f act, he had a good kno wledge o f 
traditional church education . 

Did your father or mot her use to tell or 
read you tales, poems, riddles o r any 
other verbal or written historical and 
religious stories ? 

Of course, my father used to teach me how 
to read the Bible as well as other 
sto ries . He also used to correct me when 
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I split the words of God written in the 
Holy Scripture . True, such experiences 
may seem to have nothing to do with the 
writing business and the concept of the 
question. But, in one way o r another, it 
has positive contribution to my literary 
career . On the other hand, a good number 
of people used to visit us. These 
different group of people used to debate 
and argue about various issues . And, 
while doing so, they had been employing 
different kinds of proverbs , poems, and 
tales to enri c h t h e ir i d eas and use d t o 
elabora t e the contents of the 
cases! issues under consideration . 
Obviously , such recurrent perfo rmance 

had enabled me to e n h a nce my kno wl e dge of 
Amharic words and the language of 
literature . 

Are you married? If so, wha t is your 
husband ' s name? And what does he do? 

To be honest with you , I haven't legally 
ma rri e d to a nyone . 

Do you have children? If so, how many? 
Boys -? Girls - ? 

Yes, o f course. I have two daughters. I 
have no son . 

Where and when did you begin and complete 
your modern education? 

a) Elementary and Junior School (1 -8 

b) Secondary High School (9-12 grades) 
c) Higher Education (Coll ege, 

University) 
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Well. I have studied elementary classes 
at the Menelik II Elementary and Junior 
School. Then, I went to Dabra Tabor, and 

there I had completed Junior school ; I 
attended Secondary classes at the Gondar 
ASe Fasil Comprehensive Secondary High 
School . Finally , I graduated from the 
Addis Ababa Commercial College in 

business education . 

Do you have a j ob? If so, where do y o u 
work? 

Yes, I have . I job for the General Winget 
Construction School. 

What do you do there? 

I am a teacher. 

Could you tell me a few things about your 
school life in relation to your literary 
career? 

I used to be in good terms with my Amharic 
teacher when I was a Junio r school 
student, Ato Bisaw Mang' estu. He used to 
encourage me to write fictional stories 
based on my childhood experiences. He 
found my first work very interesting and 
I won his admiration and affection. 
Obviously, his practical assistance and 

guidance had really played significant 
roles in moulding my literary ability 
which I had acquired early then. 
Generally speaking, it was h i s priceless 
advice and genuine appreciation that 
motivated me to pursue the practice of 
creative wri tings. 

Do you have any unique expe r ience in your 
social life? 
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Of course, Yes . You know, my profession 
is very suitable to assess the various 
facets of human life . Teaching itself is 
a center of learning. You learn many 
things from your students . A teacher may 
therefore has a good knowledge about the 
social, psychological, cultura l, 
political, economic and religiou s 

backgrounds of his / her students. Oh, I, 
myself have learned a great deal of 
things from my o wn students . 
can't f orget them all . I can , 
say that I always have intimate 
with most o f my students. 

Thus , I 
really, 
contact 

Such 
experiences have therefore created 
fertile conditions f o r me to examine the 
sociological, psychological and 
economic backgrounds of my students. 
Thus, I could remember a good number of 
students who used to be prostitutes and 
who gave up this cursed profession after 
they had graduated from our school. 
During schoo l t i me, these wome n used t o 
tell me their li f e history, 
particularly, how they became 

prostitutes. Accordingly, I' ve got 
tremendous knowledge abo ut the abject 
life of prostitut i on . 

Of course, I've met these women so many 
times and heard them pronouncing the 
impor t a nce of education . Of all lad i es I 
me t so far, I could not f o rget the words 
of a certain woman. 
They have been deeply i mp lanted in my 
mind ever since I heard them "Educat i on 
does not only change the spiritual life 
but it can also a lte r the material wo rld 
of human beings" . Thus, I used such vast 
but horrible experiences as a spring 
board to construct fictional stories and 
display the abject life of prostitution . 
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Could you 
occasion, 
consider 
career? 

tel: ~e about events, or 
or ~~cidents whi ch you 

cruc:a: to your literary 

At one moment, ~n the past, I had 
attempted to prese~t my literary wo rks to 

the public . Fo rtunately enough, I got 
the change to us e the Educational Mass 
Media of Ethiop~a. I wro te many articl es 
and became a regular contributor for the 
Sunday - Morning - Programme. However, 

after sometimes I had been given a twenty 
minutes regular programme, called "The 
Pen from women's wo rld". Therefore, I 
read most of my literary writings every 
Sunday for ten years. 
In sofar as my literary caree r was 
concerned, the most important and 
historical moment was the day in which I 
had been introduced to Dr . Faqada Azaza, 
Assistant Professor in the Department of 
Ethiopian l a nguages and Literature and 
the director o f the Addis Ababa 
University Cultural Centre . It was 
really a histcric=.l day which had ma rked 
a turning point i:-. :ny li terary life . So, 
I will never forget that very incident 

till the last day of my life . After I was 
introduced to Dr . Faqada, I showed him 
the first draft of Quwasa, my first 
novel . Then, after some days he gave me 
back the text with valuable and 
constructive comments which, o f course, 
enabled me to shape up the whole contents 
of my work. Had it not been f o r his 
incessant literary advice and practical 
guidance, I could not have succeeded and 
appeared on the E:~iopian Ii terary arena 
with my fictiona: work . 
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When do write ? Or, when do you ge t 
inspired? And w'".ere do you wr ite? 

Honestly speaking, I do not have as such 
part icular times and places t o carry out 
the writing business, I wr ite in day 
times, and s o do I in the night. 

Actually, when certain ideas strike my 
mi nd I immediate l y p u t my pen on paper 
wherever I may be. Why not even in the 

classroom or on the city buses, I just 
si t and start to write. But, most of the 
time I write in my house . Indeed, I am 
acquainted with dif f erent tasks which I 
must accomplish before starting the 
writing business. Thus, when I am about 
to write, I always turn of f the electric 

light and light a candl e . Then I put a 
bunch of flowers on my table, and finally 
I drink a cup of brandy in order to build 
up the atmosphere that overwhelm the 
worlds o f imaginative faculty . 

Do you have hobby? If so, what? 

Yes, I do have hobbies . Hence, apa r t 
from the writing business, I usually 

paint different pictures and make 
dresses . 

What do you think is literature? 

According to my understanding, 
literature is a discipline which 
reflects the l ifeof human beings and the 
o bjective world in a beautiful language . 

What do you think literary techniques 

are? 
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I am afraid, I have not gone through any 
literary education . However, according 

to my little knowledge of literature , I 
think literary techniques are the tool s 
by which a writer may const r uct and shape 
his/her fictional text so as to made 
his /her wri t ing more readable and easily 
understandable. 

What do y ou think literary elements are? 

I do no t know the theoretical meaning of 
the term literary element. Anyway, as 
far as my understanding is concerned, I 
just consider as the characters and 
themes of a story. 

Wha t do you think literary criticism is? 

When we consider the literal meaning of 

criticism, it is simply a comment that 
focuses on any sort of work . However , 
literary criticism, ontheotherhand, is 
a written discourse which deals with the 
technical compositions o f any given 
litecary writing . 

Such a work o f cri tic ism indeed discusses 
the streng t h s and weaknesses of any 
fictional l i te rature. 

Whi ch foreign or Ethiopian wri ters have 
you read? And, which writer do you like 
most? Why? 

I have read a good number o f wri ters both 
from wi thin and abroad . With regards of 
works o f for e ign writers, I usually 
prefer the works of women wri ters . 
Aghata Christie and Robert Lundlum are, 
howe v er, my favourite writ e rs . On t he 
other hand , among the prose works of 



Question : 

f. ·. 
Sahaye : 

Question : 

slahaye : 

- 168 -

Ethiopian wri ters, I 1 ike above all Yaras 
Ras, for it presents the true and 
original culture of Ethiopian people in 
a beautiful language. Besides, I 

appreciate Hadis Alamayahu' s Feger Eska 
Magaber since it is a social , cultural, 
historical, political, economic and 
religious document that reflects the 
spiritual and material lives of 
Ethio pian people . I also appreciate the 

novels of Ba' alu G' erma and Berhane 
Zarihun because of their modern 
narrat i ve techniques. The prose works of 
these two novelists are embellished with 
beautiful l i t erary language. 

Of course, Ba 'alu and Berhanu have proved 
both their talent and literary knowledge 
in their respective n ove ls . 

What do you think are the a tt i tudes or 
feelings of Ethiopian writers toward the 
literary criticisms which particularly 
deal wi th Ethiopian literature? 

In myunderstanding, there have been very 
few comments which have made practical 

contribut i on to the improvement and 
development of the overall literar y 
activities of the country. But, most of 
the so - called "Critical Writings" seem 
to be discouraging and destructive. 

What is your future plan? 

I have wri tten a new novel called Bis 
Gala (The Useless Body ) . Therefore , I 
have planned to publish this new n ovel 
when I can of fer to do so . As you well 
know, the main problem of Ethiopian 
wri ters is nothing but lack of money . 
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PERSONAL INTERVIEW WITH ELFNASE BAKuRA 

Could you tell me your mot her's name? 

My mo ther is called Mang' est Gabra Am lak 
Tafasa . 

Are your parents a live? 

My father is n ot alive . He died long ago . My 
mother is still alive. 

Where did your mother use to live? 

She used to live in Boqoji, a city found in 
Arusie Administrative regio n. 

Could you tell me your parents's birth places? 

My father was born in Yefatena Temuga awraj a ; 
and, my mo ther was born in Tagulatena Bulga 
Awraja . 

What was your father ' s profession? And, what 
about your Mother' s 

My father was a land lord. He used to own vast 
estates and different business centers both 
in the country sides and in Bogaji town. My 
mother, however, is a house wife . 

Are your parents educated? 

Of course they are. My father had a good 
knowl e dge o f traditional church eduction. My 
mother also reads and writes . 

Did your father or mother use to tell o r 
religious stories? 
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No. They did n o t . But, I used t o r e ad f ict i o ns 
and poetry since early then. 

Are you married? 

No . I am not yet married. 

Where and when did you begin and complete your 
modern education? 
A) Elementary and Juni o r Schools (1- 8) 
B) Secondary High School (9-12) 
C) Higher Eduction (College and University)? 

I have at tended my Elementary, Juni or and 
Secondary High Schools in Asala, the Capital 
Ci t y o f Ar usie Administ rative Re gion. The n, I 
graduat ed from Awasa Agricultura l col l ege i n 

1978 Eth . C. in Animal Scienc. 

Do you have a job? If so, where do you work? 

Yes , I ' ve a job. And I work at the Marit i me and 
Transi ts service Corporation. 

What do you do there? 

You know, it is very surprising and really 
incredible. As I told you, I have studied 

Animal Science. But, for many years I've been 
serving as a typist . 

Could you tell me about events, or occasions, 
o r incidents which you consider crucial to 

you? 

Of course, there are d i fferent occasions which 

I personally regard as very crucial and 
decisive moments . First and foremost , I wi ll 
not forget the date (Aug, 28th, 1974 Eth.C . in 
which I came to hear the good news of the 
E.S.L . E . C. I ndeed, it has significant place 
and profound effect on my social and 
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intellectual personalicies. It enabled me to 
be enrolled in the Awasa College, a place that 
ma rked a turning poine :'n my life. I will not 

also f o rger the date of my graduation which 
really marked the end of school li fe . And 
lastly, I will never forget the birth day of my 
first novel Selmat, Too. 

When do y o u write? Or, when do you get 
inspired? 

I usually wri te when I happen to meet somewhat 
strange and very exiting incidents, events , 
things, and people. 

Do you have hobby? If so, what? 

Yes, I have. Apart from the writing business, 
I like to read fictional texts and listen to 
the voices of different radios such as the 

voices of Ethiopia, Voice of America, 
B . B.C ... etc. 

What do you think i s literature? 

Well, in this case, I w~~ld like to tell you 
that I am ignorant to tr:e theoretical aspects 
of l i terature . Because I did not acquire any 
formal literary eduction from any of literary 
school. Accordingly I cannot define the 
concept of literature from the theoretical 
point of view, but frm my commo n sense of the 
discipline , the term literature seems to mean 
the art of writing. 

What do you think literary techniques are? 

I may comprehend the meaning of the term 
literary techniques. But it is very difficult 
f o r me to define and elaborate what literary 
techniques are. 
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Have you ever come across any literary 
discussions, or seminars, or symposiums to 
enhance your understanding o f literature? 

Thus far, 
::ence, I 

I have writcen only one novel . 
am not we ll acquainted with the 

public . And so far no one has invited me to 
at tend any li terary discussion, or seminar, or 
symposium . Indeed" my own personality has 
great r ol e and influence on this matter . 
Practically speaking, I do n o t have a well 
defin ed and cons i de r able social interac tions 
with people. I am r a ther a self-living women. 
I am always bound t o my o wn indi vidua l ma t t ers. 

What do you think are literary elements? 

Sorry , I do no t know. 

What do you t hink i s literar y cr i ticism? 

I can answer this que s tion only f r om t h e points 
o f view o f my own exp erienc e s . You know, I came 
to u n d e r stan d what the te r m l i te rary c r i t ici sm 
me a ns a fter I've rec eived a number o f comments 
~hich directly dealt w~:h Selmat, my first 
novel . Thus , in my understanding, literary 
crit i ci s m i s a written material which may 
enlighten a write r on the strength and 
shortcomings of his or her literary work . 

Wh i ch foreign or Ethiopia and writers have you 
read? And, wh i ch of t h em do you like mos t ?Why? 

Well , mots of the time I prefer to read the 
prose works of Ethiopian wri ters . So, I have 
read a great number o f Amharic novels and short 
s tories . P'awlows 0 0 and Ba ' alu G ' erma 
are my favourite Ethiopian writers. I also 
like to read those narratives whose main 
c haracters are women. On the other hand, from 
the world of foreign licerature I have been 



Question : 

Elfnase : 

Question: 

Elfna se : 

Question: 

El f nase : 

- 173 -

acquainted with the works of Christ i e and 
Shelden . 

As far as Ethiopian literature is conc e r ned , 

thus far you've mentioned only the fictional 
writings of men writers . How about the p rose 
wo r ks of women authors ? Haven't you come 
ac r oss the wo r k s of women wri ters? 

'r do not think there are a good number of women 
wri t ers in our coun t ry . I t i s re a lly very 
surprising and a shocking expe r i ence. Since 
t h e 1 966 Eth. C. Ethiopian revolution I have 
read only two women authors. Among these 
Sahaye is one . But, personal ly , I do not like 
her works, especially, the latter one , Anguz, 
for it deal s with politics, In my very nature 
I hate poli tics. I am always i g n o rant of it. 
Therefore I did not read this novel, Anguz. 
However, I appreciate the works of Yazenna 
Warqu. Because t hey entertain lofty ideas and 
also employ beautiful language. 

If you did not read Anguz. h ow did you then 
come to know its subject matter? 

Wel l, I have r ead those comment s wh i ch 
appeared on the s t ate owned newspapers . 

Wh a t d o you t h i n k are t h e att i tudes and 
feelings of Ethio pian writers t o ward literary 
criticism whi c h par t icularly deal with 
Ethiopian li tera t ure . 

Wel l, in t he f irst place, I d o not hav e as s u ch 
any social and/or profess ional t i e s wit h any 
o f other wr iters. I may t herefo r e re spond to 
thi s question only f r om the p o int s o f view o f 
my own e xp er iences . Thus, a ll my e xp lanatio ns 
are ent ire ly based on t hose c ri t i c ism wh i c h 
attempt to review my novel, Selmat, on the 
daily Addis Zaman, the state owned newspaper . 
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The criticisms were absolutely destructive 
ones . But, I do not wo rry about such invalid 
and baseless ut terance s . From the very start 
I was ready to read such sorts of comments. 
Indeed, I believe that there can always be 
praises and defamation o r accusations . But 
mine were very discouraging . I could not even 
f orget the words of the so called " Cr i tic '. 
Here was wha t he sa id : "I t would be much more 
simple and easier to write the whole text once 
agai n than try to analyse the technical 
compositio ns of the novel , Selamt ." It was 
really an insulting comment. However, I did 
not feel embarrassment by his abusive words. 
On the other hand, I have read a number o f 
criticisms which devote to praise the works of 
men authors. For example, very recently I came 
across two c ritical wri tings which dealt with 

'uhat, a new anthology written by Fekade 
Azaze. both c riticisms were complete l y 
positive a nd constructive ones . Generally 
speaking , all o f the criticisms which I read so 
far were thoro ughly destructive utterances 
which failed to give important lesson about 
the technical shortcomings o f the prose 
writings of women autho :-s . 

When one reads your novel, Selmat, he/she 
willcertain ly face a problem to distinguish 
the discourse of the narrator from the 
dialogues o f other charac ters . Could you 
comment on this? 

In my unde rs tanding, the speech o f each 
character creates neit her confusion nor 
problems in differentiating the narration 
from the dialogue . Of course , I did not employ 
punctuation marks properly . However, I did 
this intentionally, because the story is 
narrated in flashback, Moreover , I d id not 
want to disfigure the novel with quotation 
marks, hyphens , commas, colons , and semi-
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colons . I f I were to use such things I could 
have undoubtedly spoiled the aesthetic 
q 1..:ality of the story. 

Wha t is your future plan? 

Although I have not stated the writing 
business, I have planned to compose another 
novel very s oon . But the prevailing situation 
does not have the i nterest for and kinds o f 
literary o utputs . Of course, ou r peop l e seem 
to have shifted their attention to the 
publ i cat i o ns of political writings. Hence, 
such tendencies and stern hunger for political 
issues have affected the current market value 
of the works of literature. Thus , if you 
produce a novel or short stories o r any other 
fictional writing , you 
encounter an inevitable 
i mponderable l os s . 

may therefore 
t ragedy and an 
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APFt~,.x 8: Personal Interview With Ato ze.rihun Asfaw 

Question : Wha t do you think are the roles of literary 
techniques in compos ing a fi c t ional text? 

zLllihun: 

Question : 

ZGrihun: 

Literary techniques are methods by which a 
wri ter can transmi t his ideas to the reader. A 
novel or a short sto ry is the total effect o f t h e 
composition o f literar y techniques. In other 
words, a story can't be composed unless and 
otherwise these literary apparatuses are n o t 
harmoniously blend together. A work of fiction 
is therefore unt hinkable without the 

o 
e mployment of literary devices as they are 
tools which will enable a writer to grip the 
emotion o f his readers and move them alongside 
the incidents and events of the narrative . The 
applications of literary dev ices in fictional 
writings appear t o be so natural and inevi table 
task. 

In the world of fictiona l literature, which 
element do you thank is more important? 

a) Theme / idea 
b) Te chniques 

Well, basically both of them are equally 
important because they are always inseparable 
things in the works of fictional literature. 
But when we attempt to examine these two 
elements, the theme or idea, indeed , appears to 
be the grand cause for a story to reveal itself. 
The techniques, on the othe r hand, are the 
apparatuses whi ch enable a writer to c o mpose 
his fictional ideas in the form of text . Hence, 
in my understanding, a wri ter should give much 
emphasis first to the methods or devi ces in that 
without them, as I have noted earlier, telling 
a story seems to be impossible or unl ikely . 
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According to your knowledge of literature, 
which literary element is the best tool in the 
making of a ficti onal work? Why ? And in what 
o rder of importance do you put the tool? 

a ) Character 

b) Plot 

c) Setting 

d) Conflict 

CD 
CD 

L"i ) 

'- I 
1 31 

e) Narrative techniques ,---;::--1 
0---J 

Well, in order t o produce a fictional text all 
these literary elements appear to be equally 
important. The wo rk of fiction cannot be 
realized without such technical apparatuses . 
We may weigh the quality o f a certain novel o r 
short story from the view points of the 

successful employment of the technical devices 
which you raised in y our question . However, 
among these literary elements some of them may 
beusedasspring-boards, and, whereas the rest 
may help the story to mo ve forward. Hence, we 
mayc lass ifythe literaryelemen tsaccording to 
the order of their importance . In v i ew o f this, 
we may consider character as the most important 
literary element because almost every story 
seems to be first and foremost, deal with the 
lives of different characters. The rest wi ll, 
of course , come into view next to charac t ers . 
It is obvious that all characters portrayed in 
a story need places where they could manage the 
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matters of their lives. In other words, the 
set ting of a story becomes the second important 
element. 

Obviously, all living characters may have 
different sorts of personal and social 
interactions either with themselves or with 
others . 

Hence, because of such interactions there may 
arise disagreements and conflicts among 
people. The conflict of a story therefore 
appears to be the third crucial element which 
is, of course, the backbone of a narrative. 
Thus, each literary element that appears in a 
story has nothing to do with itself, but it is 
there to show and magnify both the physical and 
psychological lives of the characters that are 
portrayed in a narrative. We can therefore 
deduce that character is the most important 
literary element in the world of fictional art . 

What do you think is the role o f language in a 
fictional texts? 

I think language is always employed 
intentionally. The meaning of a text is 
conveyed through the verbal words or language. 
Of course, a wri ter might have a right to choose 
any kind of language to compose his work. 

However, the quality and readability of a novel 
or a short story seems to depend on the 
employment of good literary language. The 
language of a creative writing indeed needs to 
be very powerful and beautiful . 

A wri ter must therefore, have a good knowledge 
of language in order to produce a beautiful and 
readable text . True, literature is an art, thus 
it has its own language. The language of 
literature is therefore a language of art. Art, 
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In fact, works in exaggeration . The same is 
true for ficti onal writings since it is a 
product of imaginat~on and creative faculty . 
Hence, a novelist or a short story wri ter must 
be sensitive about Lle language of literature, 
which is, indeed, embellished with 
exaggeration. But, the degree of exaggeration 
must have a limit and should not be imbalance 
and unbelievable. 

All the li terary eleme nts which we consider in 
the foregoing discussion c an be well organized 
if they are expressed in a beautiful language. 
Indeed, the language of a fictional work 
becomes senseless and boring if it lacks 
artistic exaggeration and aesthetic qua l ity. 
Awriterof fictional literature must t herefore 
has t o have a good knowledge of words o r 
language which may enable him to demonstrate 
the different aspe ct s of the technical 
compositions of his work vividly and 
distinctively. He / she must be aware o f the 
present value of his / her words and/or language. 
He / she can 't employ ancient words that are 
meaningless to our modern society. 

No t o n ly th is , a novelist o r a short wri te r has 
to differentiate the languages of fictional 
characters from the main narrator of a story. 
The character, on the other hand, must speak 
according to their social, physical, 
educational and professional backgrounds. 

What do you t hink o f coincidence? As you might 
have observed coincidence is one tool which 
both the pre - and-post revolution writers 
usually use in their prose works . Thus, what do 
you think are the technical advantages and 
disadvantages of this technical devi ce in a 
ficti ona l writi ng? 
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Coincidence is the appearance of two different 
things, events, or situations at a time in a 

fict i onal wo rk; but wit~out convincing 
backgrounds and intents between cause and 

effect . In the past (in 5 0s ) some Ethiopian 
authors used to por t ray such kinds o f 
coincidence in the ir stories . At times these 
writers invent a number of coincidence that 

have no relationship one wi th another and which 
practica lly lack the necessary mot ivation and 

harmo ny between cause and effect . 

Of course, coincidence has a number of 

technical advantage . First, it may be useful to 
sol ve problems. For example, there is a 
co incidence in Sahaye's novel, Ouwasa, whose 

main intent is to solve the problem of 
unemployment . In order to solve Mentasnot's 
(Websa t ' s illegitimate wife) problem of 
unemployment, the omnisc ient narrator brings 

the character (Mentasnot) so as to introduce to 

a bachelor man and Fanaye' s neighbour who, gets 
a job for Mentasnot in a certain organization . 

The second technical advantage of coincidence 
is that ~t brings two antagonisti c characters 

together to establish the conflict of the 
story. We may find such t echnica l device at the 

outset of Sahaye' s second n ovel, Angu z . At the 
very first page of the novel, we observe that 
Sanayet arrives at the Gandhi Hospital early in 
the morn ing where she meets Aragse, her former 

neighbour and friend . It is at this coincidence 
that the ma j o r conflict o f the story starts and 
many event s are presented retrospectively i n 
accordance with the dispositions and lives o f 

the characters who participate in the 
narra tive . However, if the cause and effect of 
coincidence lacks harmony and purpose it wil l 
have tec hnical disadvantages whose effect s can 

be realized on the development of the plot of 
the narrat i ve . 
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What do you think 2.s / are the roles of literary 
symbolism in prose ficcions? 

Symbol is to represent or e xp ress certain 
things or ideas or objects in te r ms o f another 
thing or object .. n. ·,niter may therefore take 
anything as a symbol . 

Like coincidence syr..ool has alsogreat literary 
and technical advantages in the world o f 
creative literature . It is a devi c e by which a 

writer can express his ideas, feelings, 
attitudes and outlook . A novel ist or a short 
story writer may therefore employ symbols to 
hide the subtle/inner meanings and essences of 
the very subjec t matter of his li t erary wo rk. 
Mo reover, it appears to be very useful to 
demonstrate a number of ideas in a single word 
or phrase, o r sentence . Symbol c an revealed in 

a story in different ways. Some wri ter s may use 
words or phrases re - currently in their 
narratives so as co transmit or reflec t certain 
ideas , i mages, and feelings . For example, in 
Dannachew' s Adefris there are compound - wo rds 
which are recurren:l y pronounced by the main 
chara cter , Adfris . These are ignorance and 
knowledge, and life and death . The writer 

employs these t wo compou nd words as a symbol to 
display the prevai~ing s oc ial , polit i cal and 
educational conditions of the society . 

On the o ther hand, a wri ter may use settings as 
a symbol . Through the portrayals o f set tings 
he/she could tell u s about the lives and 
personal ities of hi s /her character, and , 
moreover, the nature of incidents that will be 
realized at the e n d o f a na rrative . Symbolic 
setting has therefore technical advantages, 
for it shows us the overall atmosphere o f the 
story and the live s of the cha racters in 
advance . I n addition, it appea rs to be a useful 
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tool which helps a wr iter to escape fr om the 
hardships and troubles o f censorsh i ps . In 
r elation to this, it may be worth ci ting Armha' s 
interesting novel, The Beautiful ones are not 
ve t Born . It is written in the form o f a 
symbolic novel . The narrato r tells us that 
every road, !:lui Idings, off ices and walls of the 
city has bad look and is full of litter. But 

through these heaps of bad looki n g figu r es and 
images , Armah seems to reflect the socio ­
economic and poli t i cal corruptions o f the 
p revailing system o f the country. 

What do you think are the general themes 
displayed in the pro se wo rks o f Ethiopian wo men 

writers? 

We must first know that any fictional text is a 
pro duc t o f what t he writer is and what he 
thinks . 

No writ e r writes witho u t reference of self and 
s oc iety in whi c h he /she liv es i n . He / she wri tes 
what he / she knows and what he / she acquires from 
experience and life in general . The p r e­
revolution prose works of Ethi opian female 
a u thors have at tempted t o reflec t t h e themes o f 
love , marr iage , and e ducat i o n . I n additi o n to 
the s e themes the y have give n much e mp has i s to 
different s o cial and cultural norms which 
r e gard woman a s an i n ferior creature of the 
s ociety. She is born to obey t he wo rds o f her 
parents a nd hu s band . Mo r eov e r, she is 
considered as the only pers on who must sho u lde r 
t h e r esponsib il i tie s of 

her children and the 
household in genera l. 

t h e who l e mat te r s of 
management of the 

Afte r the 1974 Ethiopian Revolution bo t h the 
number of women wr i ters and their lite r ary 
outputs have declined dramatically . 
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I~ the last twenty years, only f ou r women 
a u thors and six prose texts have appeared in the 
wcrld of Ethiopian literary scene . Among these 
authors Sahaye has attempted to portray the 
wholepolitical, social and economic messes and 

corruptions of the dictatorial derg regime in 
her second novel , Anguz . 

Yazena, on the other hand, has tried to reflect 
t~e lives of younger generation , particularly 
of the elite . Of course, Yazena' s short stories 

do n o t deal with the existing p oli tical and 
economic condi tions of the country. Emewadese, 
on the other hand , has displayed the problems of 
women particularly o f those who have plunged 
into the world o f p r ostitut i o n aft e r an 

illegi timate pre gnancy. 

What kinds of thematic differences and 
s imi lari t ies have you noticed between the prose 
wo rks of the pre-an d - post revolution Ethiopian 
wo men authors? 

Genera lly speaking, it is true that the themes 
of marr iage and love have appeared in the prose 
writings of both the pre-and-post revolution 
female writers . These t wo main t o pics can 
therefore be considered as thei r common 
feature. Coming to thei r differences , the 
prose works of the pre - revolution writers have 
been devoted to portraying the prevailing 

social and gender rela ted p roblems of the 
society . The prose writings of the post -
revolution women authors, on the othe r hand, 
have gone beyond the routine affairs and issues 
of the society and have tried to entertain 
polit ica l ideas directly associated wi th the 
system that they live in . 

As far as the applications of 
techniques are concerned, what 

literary 
sorts of 
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differences and /or similarities have you 
observed between the fictional works of the 
pre - and-post revoluti on authors? 

Well , as far as the employment of lite r a r y 
d e v i ce s i s concerned , most of the prose wo r ks o f 
the pre- revolut i o n era a re poorly writt e n. 
Their characterizat ion, f o r instance, are very 
weak and unimaginatively p o rtrayed . Besides , 
mos t o f the char acters a re passive a nd f a il t o 
demo nstrate thems e l v es in a ct i o ns. The plots 

are not also well organized. Neither the 
episodes nor the events and incidents are 
harmoni o usly connected. 
developed in meaningless 

Their stories are 
coincidences that 

have nothing todo either with the characters or 
t he plo ts o r t he the mes o f t h e sto ries. 

Some writers o f this period blend the styles and 
techniques of other literary genres with the 
styles and techniques of a prose narrative . 
Some of them therefo re write their fictional 
works both in the form of dialogue and verse. 
The problem of lack of selection s eems to be the 
o ut come o f the under d e v e l opmenc o f the 
discipline, liter ature. 

At the time literatu re was n o t as such a very 
widely known discipline . Accordingly, except 

a few group o f elites , the majority of writers 
had no t be e n a c qu ainted with the idea of 
li te r a t u re. But the pro se works o f modern 
Et h i o pian women writ e rs s eem t o be techni c ally 
better than the then fictional tex ts . I ndeed , 
s uc h techni c al impr ovement i s the r e sult o f the 
widespr ead o f modern eduction and the 
est a bl i shment o f l iterary s chool s , clubs and 

groups . Modern women writers are, there f o re, 
exposed to the idea of literature . And tha t i s 
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why Sahaye, Yazena and Elfenase have tried to 

employ an appropriate flashback technique in 
their respective fictional works . 

However, o n the other hand, the writers of the 
two eras have similar techn i cal shortcomings . 
Thus, both writers entertain a number of 

sto ries under the umbrella of a single and short 
narrative . They employ unnecessary details 
which have no contribution to the deve lopment 
of the plots of their stories. The probl em of 
lack of selection has also been clearly 

observed in the two novels of Sahaye Malaku. 

The writer has made an attempt to narrate every 
episode , event, inc ident and character in 
detail, which in the final a nalysis, could 

affect the tightness of the plots of her 
stories. 

Comparing with men authors we have only few 
women authors in Ethiopia. What do you think 
are the reasons for this? 

Yes, as you have said, our women authors are few 
in number in comparison with men writers. What 
is really surprising is that before the 1974 
revolution the re have been much more women 
writers in our country than we have at present, 
although the exposure of literature of this 
time appeared to be great and by far better than 
the then eras '. Nowadays there are a good 
number of literary - clubs and groups . 

Generally speaking, the conditions now 
prevailing in our country seem to be more 
conducive to literary activities than the past . 
With all such exposures and facilities , 
however, we have only four women authors . 
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Of course, s u c h a pro bl em doe s no t seem t o be 
b ound only to the world o f t he professio ns of 
literature and art, b u t t:-.;; same is also true in 
othe r pro f e ss ions . We ::ave o nly few women 

pro f e ssiona l is t s a l l ov e r Lhe wo rld . The re are 
cul tural and physica l d ominatio ns and o ther 
oppressive elements whi c :, may affect both the 
spiritual as well as materia l lives of wo men i n 
g e neral . 

unlike men , wo men are n o t free to go out from 
thei r confined houses. They are not all owed to 
experience the life of the outside world. Such 
heavy impositions naturally limit the scope of 
their knowledge and experiences of the social, 
political , cultural and economic l i ves of the 

s oc iety. On the o ther hand, most of Ethiopian 
women are mothers and house wives. They are 
the refore respo nsible to look a fter their 
children and manage the whol e matte rs of the 
family and the household in general . Then, how 
does she become a writer since s he has no free 
time even t o write a single word o r sentence? 
The task of c reative writ ing obviously needs a 

free mind, sufficient time, and silence / a very 
q .l i te place. Bu t , most 0: :=:thiopian women lack 
these three important t:,~ngs which are very 
crucial to write. 

Comparing with the prose wo rks o f men authors 

how do y o u weigh the technical compositions of 
t he fictional writings of women wr iters ? 

Well , as far as the e mployment of literary 
tec hniques is concerne d, I don't see any 
significant difference between the work s of men 
and women authors . Tru e, both the pre-and-post 
revolut i on writers have encountered with the 

pro blem of the proper e r.-.p loyment of l iterary 
te c hniques and the lac k 0: 1 i terary knowledge . 
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Therefore, in the case of the techniques and 
styles of literary writings, the prose works of 
women authors can be considered as g ood or bad 
writings as the fictions of men writers are . 
Thus, Emewodese, for example, usually employs 
long sentences and an uni maginat i ve :anguage. 

Indeed, such technical shortcomings have also 
been observed in the short stories of Mulugeta 
Gudata and Neguse Ayala. Tr.e same is also true 
in the novels of Sahaye Malaku, Sisaye Negusu , 
Yasitela Kokab and Haye la Malakot Mawa ' el. 
Ultimately, I would like to make one thing 
absolutely clear . 

Hence, as far as the task of fictional writing 
goes keen observation, a quick perception, a 

fine sensibility , andan intuitive insight into 
life are the strong points o f any novel ists or 
short story writers. Women authors, infa ct , 

have made an attempt to use these natural gifts 
in their f i ct ional stories . 

As to the task of writing what do you thi nk are 
the main problems of Ethiopian women authors? 

Do you mean those problems whi c h prevent them 
from the writing business? 

No. I'm sorry my question does not refer t o 
that, but it just f ocuses o n the technical 
defects o f their prose works . 

I think we have already discussed this quest i on 
in the foregoing discussi o n. With regard to the 
novels of Sahaye , I've already said both works 
lack precision and the necessa ry selection . In 
neither of her narratives, Sahaye has made an 
attempt to treat a single majo r 
story/idea/situation and constru ct a well­
knitted plot. 
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As far as charac t eriza:io~ is c o ncerned, o ne 
may come a c ross the same portrayals of 
charac ters in each a nd individual wo rk o f 
Sahaye, Yazena and Emewadese . How d o you feel 
this duplication / prob l e m? 

It is a good question. Yo u know, such kind of 
problem has not only been revealed through 
their methods of characterization . The 
settings o f their pro se wo rks have also 
s uf fered from similar technical shortcomings . 
But, this is, infact, the outcome o f lack of 
experi ence. As has been noted in the previou s 

discu ssion , most women have limi ted knowledge 
abou t the outside world . Therefore, women 
writers c annot delineate characters who m they 
do no t k n o w . The s a me i s a l so true f o r the 
settings that they happened to portray . 

What solutio n i s d o you suggest to overcome 
these shortcomi ngs? 

We ll , we may propose a number o f so lut i o ns i n 
orde r to acquaint women writers wi th the 
characteristics o f different type s of li t erary 
techniques . So, the practice o f literary 
cri ti cism can be considered as one solution to 
overcome the pro blems mencioned above . I n this 
case , crit i cs and literary scholars have great 
r o les to play and are, o f course, respons ible to 
carry out such task . They must g i ve mu ch 
emphasis t o the wo rks of women authors and 
analyze the technical a spect of the work 
cr i tically so as to gi ve lessons for the present 
as wel l as future wricers about the f o rmer's 
shortcomings, weaknesses a nd strengths . On the 
other hand, there neea t o be frequent seminars 
and workshops which will absolutely be devoted 

to discuss the literary products of women 
autho rs . Such activicies may help to increase 
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As far as characterizacion is concerned, one 
may come a cross the same portrayals of 
characters in each and individual wo rk of 
Sahaye, Yazena and Emewadese. How do you feel 
this duplication/problem? 

It is a good question . You know, such kind of 
problem has not only been revealed through 
their methods o f characterization. The 
set t ings of their prose works have also 
suffered from similar technical shortcomings. 
But, thi s is, infact, the ou tcome of lack of 
experience. As has been noted in the previous 
discussion, most women have limited knowledge 
about the outside world . Therefore, women 
writers cannot delineate characters whom they 
do not know. The same is also true for the 
settings that they happened to portray . 

What solutionis do you suggest to overcome 
these shortcomings? 

Well, we may propose a number of solutions in 
order to acquaint women writers with the 
characteristics of different types of literary 
techniques. So, the practice of literary 
criticism can be considered as one solution to 
overcome the problems mentioned above. In this 
case, critics and literary scholars have great 
roles to play and are, of course , responsible to 
carry out such task. They must give much 
emphasis to the works of women authors and 
analyze the technical aspect of the work 
c rit ically so as to give lessons for the present 
as well as future wricers about the former 's 
shortcomings, weaknesses and strengths. Onthe 
other hand, there neeci to be frequent seminars 
and workshops which will absolutely be devoted 
to discuss the literary products of women 
authors . Such act i vi ties may help to increase 
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the number of both amate~r and professional 
writers. The establishment of literary 
training centers can also be another 

important/practicalsolutiontomotivatewomen 
writers and enhance the ir knowledge of 
literature, particulacly , o f litera r y 
techniques . 

Mo reover, there need to be incessant Ii terary 
completions among women soc iety in which the 
best works can be awarded and get the chance to 
be published. Indeed, such crucia l activities 
may have significant roles to cultivate the 
morales, psychological and material interests 
of female authors. 

The establishment of reade rs's association is 
also one solution. A writer must first read 
different kinds of works o f literature in order 
to have broad experiences and to acquaint 

himself/herself with the technical facets of 
literature . Such kind of association may also 
help Ethiopian writers to improve their 

technical problems and enhance their knowledge 
of 1 i terary devices . 

In relation to this may I ask, whom do you think 
is responsible to carry out such task? 

I think, the transitional government of 
Ethiopia has given considerable attention to 
women issues . It has launched great campaign to 
assess and solve the social, educational and 

personal problems of women society . 

Office of women's affairs responsible to the 
Prime Minister's off ice has also been opened. 
Accordingly, the office of Women Affairs has 
great responsibility to carry out those tasks 
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just ment ioned. Besides, 
Culture & Sports Affairs can 

the 
play 

impo rtant roles in organizing women wri ters and 
encouraging their literary activities . 

With regard to this, Don't you think that the 
Depa r tment of Ethiopian Languages and 
Literature can have a great role to play? 

The Departnent o f Ethiopian Languages & 
Literature is a teaching center . Its main 
objective is, there f ore , nothing but to train 
pupil in l iterature and languages teaching. 
However, it may participate in literary 
seminars, workshops, and sympos iums which deal 
with women affairs, and can present research 
papers o n the literary works of women authors. 
Furthermore, whenever, there is a demand we, 
the teachers of the department may help those 
female students who have the talent and 
interest in this particular field o f art or 
creat i ve writing. 

Let me tell y o u my own experience, I teach 
different literary courses . 

Wh i le te a ching these courses , I always 
encourage female students to prepare research 
papers which dedicate to ana lyse either the 
prose ficti o ns of women writers o r examine 
those women c haracters which are port rayed in 
the wo rks of men writ ers . 

To sum up, what our department can do is really 
that wheneve r there are calls for literary 
seminars, workshops and/or discussions, it 
will at tempt to participate and present 
research wo rks on the literary writings of 
Ethiopian women authors . 
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PERSONAL I NTERVIEW WI TH ABARA LAMA 

What do you think are the r oles of literary 

techniques in composing f i ct ional text? 

Li terary techniques are very essent ial in create 
works such as novel, short story, and drama . 

Without a technical know-ho w I doubt whether a 
writer could say ' I have produced a creative 

work '. Thus, in orde r to compose any type of 
ficti o nal literatures the importance of literary 
techniques are unquestionable . 

According to y o ur knowledge of literature which 
literary element is the best tool in the making of 
a fictiona l writing? Why? 
a) Character 
b) plot 
c) setting 
d ) confli c t 

e) Narrative techniques 

At least three or four of them must be taken 
into account i n my case. Without a character and a 
plot there is no conflict or theme or setting and 
finally a story tha t can be termed as a novel or a 
short story . 

What do think is /are the role/s of language in the 
world of fictional litera ture? 

In my understanding, a good knowledge o f l a nguage 
appears to be compulsory s o as to produ ce a 
wonderful and very striking discour se . Language 
is therefore an important tool by whi ch a n ovelist 
o r a short story writer may transmit his / her ideas 
and p hi losop hies as beaut i fully and successfully 
a s possible. A writer without a good knowledge of 
a given language is therefore like a man who tries 
to teach a physician how to o perate an appendix, 
while he is yet an illiterate . 
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What do you think is / are the role / s o f literary 
symbolism in a prose fiction? 

If one can use them appropriately, literary 
symbolisms are the species of fictional writings. 

What do y ou think are the general themes 
displayed in the pores works of Ethiopian women 
writers? 

Most of our women writers have reflected the 

t hemes o f social proble ms, such as famil y pro blem, 
poverty, crimes , and prostitution . In additio n to 
these recurrent themes , such topics like 
marriage, love jealousy a nd eduction have also 
been e n t e r t a ined . On t h e other hand, SAbarahay e 
Malaku has tried to demonstrate the themes of 
pol i t i c s a n d cor ruption in her secon d nov e l 
cal l ed Anguz. 

As far a s the applications of literary techniques 
are concerned, what sor ts of differences and /or 
simi lar ities have you observed betwe e n the 
fi ct i o na l wo r ks o f t h e pre - a n d - pos t revolut i o n 
women wri ters ? 

Most of the pre-revolution women writers did 

not seems to be very much concerned with the 
technical aspects of their fictiona l writings . 
Instead , almost all of them have been so curious 
about the thematic values of their works. The post 
revolutionarywriters have infact evidently shown 
great improvement in the applications of the 
technical devices of creative literatures . 

Comparing with men authors we have only few women 
writers in Ethiopia. what do you think are the 
reasons for this? 

I think it is a matter of chance . 
fact which we can ' t deny . 

But, there is one 
The deep - rooted 
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cultural rules and values that govern both the 
social and spiritual life of our tradit i onal 
soc i ety do not allow women to become artist or 
wri ter . Of course, such ant ique truth funct ions 
at present, too . 

Comparing with t he prose 
how d o y o u weigh the 

fictions of men a uthors 
lite rary kno wledge of 

Ethiopian women writers? Could you comment on 
this matter by giving examples? 

As I have investigated some of their narrative, 
our women writers seemed to have little knowledge 
of literature. For example , you may simply 
examine the short stories o f Yazena Warqu vis-a­
vis her husband ' s. 

As to the task of writing, what do you think are 
the main problems of Ethiopian women authors ? 

1. I think they are not exposed to the life of the 
outside wo rld. Accordingly , they do not have very 
broad experiences. Fo r example, the lack of the 
knowledge of the lives of farmers, factory 
workers, and the images and fee lings of different 
war fronts ... ect . 

2 . Besides, there is no panel discussion wh ich 
deals with the prose wo rks of women writers. 
Indeed , such practice s could have been very 
important, because they enable the winters to 
share experiences and improve their knowledge of 
literature . 

3. Lack of academic kno wledge on literature and 
c reative arts can also be considered as one 
problem . 

What solutionis do you suggest to ov ercome these 
shortcomings? 

In order to solve these problems there need to be 
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taken appropriate measures against all majo r 
problems which I have just ment ioned above . 

What do you think is/are the importance of 
chapters in a f~ct:ional work? 

At least it gives the writer a chance to use 
various narra ti ve techniques, characters, plots, 
conflicts etc. So, if a fiction is not divided 
into several c~apters it will be boring and too 
monotonous to read . 

As far as the two novels o f Sahaye are concerned, 
do you think that the whole thirteen chapters of 
Anguz, and all nine chapters of Quwasa are so 
useful? Why? 

I do not think that all the chapters are useful. 
Because some of them are simply repetitions. And 

still certain chapters are not necessary at all. 
They do n o t have any significant relations and 
interconnection with the main plot of the story. 

What do you think is/are t he importance of the 

incidents that devote to demonstrate the lives of 
such character like; Warqenah. (the street -boy in 
Anguz ) , Masfen (the soldier ) , Measfin's mothe r 
ka a Gamoraw, and the chauffeur who works at the 
Sakiso Gold mining center? (N. B. All Characters 
are found in Sahaye' s Anquz) 

I think they are port rayed s o as to increase the 
number of the characters of the novel. Of course 
such a technique appears to be one of the 
characteristics o f a work o f novel. But, what we 
must not forget is that e ac h character must have 
signif i cant role to play in the development of the 
story . Otherwise, it may create superfluity 
although it appears to be very true, in a work of 
n ovel, to entertain several character and very 

broad experiences. 
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Could you comment on the port rayals of Qedest, a 
woman artis t in the same nove ~, A.'1guz ? 

Qedest is simply the o t her : mage of the writer 
herself . 
Quedest is not a well portrayed characce r who may 

demo nstrate the whole intreictes o f the whole 
wo rld o f art ist s ' , partic'.llarly, that o f a 
wr iter ' s life . Although she assu mes herself as a 
would be writer the r eade r may not consider Qedes t 
as a writ e r as she lacks the ve ry qualitie s a nd 
talent whi c h every wr iter o bviously pos sesses in 
nature. A writer must, of course, have to be very 
creative and talented person. Accordingly, to 
become a writer Qedest has t o have first a creative 
faculty . Without having an imaginative mind, one 

cannot become an artist o r a writer. 
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