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Abstract

This thesis has one main objective and three specific objectives. The main objective of this thesis
is to study the utilization of Indigenous culture in the "Eregnaye” TV serial drama. The specific
objectives are first to explain those Indigenous cultures that are used in the “Eregnaye” TV serial
drama. Secondly, identify the advantages and disadvantages of focusing only on the Indigenous
culture of the “Eregnaye” TV serial drama. The third specific objective of this thesis is to
analyse how Indigenous cultures have created and developed the artistic and aesthetic value of
the “Eregnaye” TV serial drama.

The significance of Indigenous culture on the aesthetic values of the "Eregnaye™ TV serial drama
is examined. The reason for conducting the study is lack of research papers showing how culture
is used for artistic purposes. The study also argues that the use of culture for artistic purposes
contributes significantly to the development of story and plot or themes of work of arts. The
study has used a qualitative research method. Because of the comprehensive analysis of the

drama, the following conclusions were drawn:

Indigenous culture could play an important role in the development of Eregnaye's TV serial
drama as a work of art. This means that the stories, settings, characters, themes, and even
dialogue of “Eregnaye” TV serial dramas are shaped by Indigenous culture. Material and non-
material cultures are used to drive dramatic stories. The origin and purpose of drama stories and
plots are shaping Study the norms, values, and beliefs that reflect the Indigenous culture of a
community/ society. Finally, Eregnaye's TV serial drama presents urbanism and modernity in a
completely negative light; on the other hand, it demonstrates the positive images and qualities in

Indigenous culture and indigenous knowledge.

Key words: Culture, Indigenous culture, Material Culture, and Non-material culture.
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CHAPTER ONE: INTRODUCTION
1.1. Background of the Study

Culture is a fascinating and complex term that is prevalent in our daily lives. It shapes and
influences our identity, values, behaviors, and even how we see the world around us. Our
lives would be meaningless and purposeless without culture. The general patterns of behavior
and ideas that make up a community's way of life refer to its culture. It covers, among other
dimensions of human existence, language, art, music, religion, customs, and traditions.
Culture is not static; it is always changing and adapting to new situations and influences. It is
a dynamic and essential component of our identity and also members of a community.
(Macionis, 2011, p. 54) Culture serves as the foundation for social cohesiveness and group
solidarity. Culture gives people a sense of belongingness and identity, offering them a
framework to understand themselves and their role in the world. It influences how we
connect with people and make sense of our surroundings by shaping our perceptions,
attitudes, and behaviors. (Kahn, 1999)

Furthermore, culture has a significant impact on the formation of our values and ethics. It
develops standards and guidelines that govern our behavior and serves as a moral compass.
Cultural standards, for example, define correct manners, clothing rules, and means of
communication. These cultural norms serve as standards for acceptable behavior in society
and contribute to the maintenance of social order and peace. (George et al., 2009, p. 127)
Language is a fundamental component of culture (Barker & Jane, 2016, p. 9; Park &
Burgess, 1921, p. 100)

The other important components of culture are Art and music. They are manifestations of
human creativity and imagination that serve as means for people to communicate their
thoughts, feelings, and experiences. Art and music reflect the values, aesthetics, and
historical background of a civilization. They are capable of developing a strong sense of
cultural identity and are used in cultural ceremonies and celebrations. It is used as a
framework for moral direction, spiritual fulfillment, and collective identity. Our worldview,
belief systems, and values are shaped by our culture. It shapes our ethical decisions and
addresses existential concerns about the meaning and purpose of existence. Different
religions have their own rituals, customs, and symbols that are ingrained in a community's

cultural fabric. Customs and traditions are also important components of culture.



They give a feeling of continuity by linking people to their history and heritage. Customs
vary between countries and center on key life events, such as birth, marriage, and death.
These rituals and celebrations foster a feeling of community and strengthen social
relationships. They enable the transfer and maintenance of cultural information and practices
from one generation to the next. Indigenous culture becomes a valuable and unique
component of a community's identity when cultures interact and collide in a linked globe.
Indigenous culture refers to the distinctive habits, traditions, and practices of a particular
geographic region or community. It reflects the region's history, geography, and
socioeconomic dynamics. Indigenous culture is influenced by a community's connection to

its natural environment, as well as its historical and economic realities. (Hall, 1973)

Indigenous culture creation is a difficult and varied process. It is influenced by a variety of
factors, such as geography, history, language, ethnic makeup, and economic activity.
Geography shapes Indigenous culture by influencing the available resources, climate, and
physical landscapes that influence a community's way of life. Communities in coastal
locations, for example, may have a distinct fishing culture, whilst those in mountainous
regions may have traditions tied to farming or herding. (Fredin & Jogmark, 2015) Another
important aspect in the establishment of Indigenous culture is history. A community's
historical events, such as migration, or conflict, define its beliefs, practices, and sense of
identity. History serves as a communal memory, informing the present and frequently
influencing cultural behaviors and attitudes. Historical events and personalities might be
memorialized through rituals, monuments, or local customs, fostering a sense of community
and pride. Local languages may have distinctive vocabulary, proverbs, and dialects that
reflect the history, environment, and oral traditions of the community. Language is a medium
for inter-generational communication, allowing elders to transmit cultural information and
values to younger generations. Language revitalization efforts are often crucial for the
preservation of Indigenous culture, as the erosion of language leads to the loss of cultural
heritage. (Barker & Jane, 2016, p. 9; Park & Burgess, 1921, p. 100)

Ethnicity also influences the development and maintenance of Indigenous culture. Groups
with a strong ethnic identity frequently have distinctive cultural practices, rituals, and
traditions that distinguish them from nearby groups. Ethnic groups influence cultural norms,
social interactions, and religious activities, fostering a feeling of community and shared

identity. Ethnic festivals, rites, and clothing are all ways in which ethnicity is expressed and



honored in Indigenous culture. Indigenous culture is extremely important for community

growth, identity formation, and social cohesion. (Bird, 1993, p. 176)

Ethiopia is a country endowed with different communities which has different cultures,
religions, norms, traditions, rituals, etc. However, it is a common practice and experience to
observe these cultures being heavily incorporated into local theatre and cinema productions.
The majority of plays, films, and other educational and entertainment media are not based on
Indigenous culture. (Jedlowski, 2015; Tadesse, 2017; Thomas, 2020)

According to this, this study is aimed at investigating how Indigenous culture has been
integrated into the “Eregnaye” TV serial drama and how the local cultural found in
Eregnaye, a serial TV drama. In this method, the contribution of Indigenous culture to the
aesthetic value of the drama is assessed, examined, and distinguished; the connection

between art and Indigenous culture is examined in this thesis.
1.2. Statement of the Problem

Many sociologists agree that culture is a concept that encompasses human life activities from
beginning to end, that is, from birth to death. This means that it is a field that studies the
progression of human life from birth to death. Culture is reflected all aspects of human life.
However, culture can vary from place to place, time to time, and generation to generation.
Within a community, that speaks the same language, different cultures can exist. These

material and non-material culture reflects the idea of people.

The Ethiopian film industry finds it particularly challenging to portray Indigenous culture.
The majority of Ethiopian films are produced in Amharic because it is the country's official
language. Even though the films are in Amharic, the majority of the cinematography is not
influenced by the native culture. (JedlowsKi, 2015) The majority of films and television
dramas are based on actual events in the country, but the language, culture, and other
elements do not accurately represent the reality of the country. Indigenous culture is rarely
utilized to analyze the story of a drama or film. (Tadesse, 2017; Thomas, 2015; Thomas,
2020) Since 1991, the Ethiopian film industry has been able to produce more than 100 feature
films each year. This makes it second to Nigeria, Africa‘s second-largest film industry.

However, the majority of the films lack many things compared to another in terms of quality.

Today, we may say that television drama has come into at everyone's home. It has become a

commonplace fact to expect to watch TV dramas, particularly during the weekend. Audiences
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who wait until Saturdays and Sundays can now watch on other days of the week. Dramas are
produced and broadcast, as a result. Many people describe their daily activities as momentous
milestones in their lives. They feel that their culture, language, and way of life reflect their
overall identity. A television drama has multiple audiences because it can reach all of them at
the same time. (Sheehan, 1987) Watching television dramas together is supposed to help
promote culture and strengthen national identity, but this practice seems to be disappearing
now. Barbara Korte and Nicole Falkenhayner claim that, because of the development of
technology, people no longer watch television dramas and other programs simultaneously on
the same television in the same place at the same time. Nowadays, many people prefer to
watch television dramas separately rather than collectively. It can be said that watching TV
together as a family has become less and less common nowadays. In developed countries,
many people use different social media platforms on their phones, while others do different
things on their computers. Due to this and similar issues, watching TV dramas together have

become less and less common. (Korte & Falkenhayner, 2021, p. 9)

For the past several years, serial television dramas have been able to be watched in Ethiopia.
Ethiopian television, Fana television, Art television, etc., have televised them. Among the
recently screened dramas are Dana, Gemena, Melket, and Sew-Lesew, on ETV; Yiger Esat,
on EBS, and Ergnaye. The “Eregnaye” TV serial was aired on Art Television, and this study
focuses on this drama. This drama is important for the advancement of culture as well as for
the enhancement of social development, language development, education, entertainment,

economic development, and the arts industry.

| read research papers in the Addis Ababa University library; there are very few research
papers on the above-mentioned or similar TV dramas and Film. I do not believe that some of
the research papers that have been done are sufficient. Previous researches have shown how
art can benefit society, and how to preserves culture in arts. This study also focuses on
showing how art can be created and enhanced by culture. This Thesis explores the significant
role of Indigenous culture in the development of art. The research papers available in the
Addis Ababa University Library explore television dramas in depth. However, most of the
studies focused not on the artistic work but on analyzing the values or impacts of the work of
the arts on society. As was previously mentioned, the studies only assess how useful the arts
are to society or what influence they have on it. This indicates that there is a significant
literature gap in the area, and this Thesis helps to fill the gap. This study examines how



Indigenous culture is utilized in “Eregnaye” TV serial drama. This study, however, puts
aside this view and explains the importance of contracting and moving the works of art

forward, namely its role in emphasizing the aesthetic and artistic processes.
1.3.  Objective of the Study

This study has general and specific objectives.
1.3.1. General Objective

The main objective of this thesis is to study the utilization of Indigenous culture in the

"Eregnaye” TV serial drama.
1.3.2. Specific Objectives

The specific objectives of the study are:
1. To Explain those Indigenous cultures that are used in the “Eregnaye” TV serial
drama.
2. ldentifying the advantages and disadvantages of focusing only on the Indigenous
culture of the “Eregnaye” TV serial drama.
3. To analyze how Indigenous cultures have created and developed the artistic and

aesthetic value of the “Eregnaye” TV serial drama.

1.4. Research Questions

1. What are the Indigenous cultures that the “Eregnaye” TV serial drama used in its
story?

2. How are the advantages and disadvantages of “Eregnaye” TV serial dramas
explained, as they only focus on Indigenous culture?

3. Which contributions did Indigenous culture make to the development of the artistic

value of “Eregnaye” TV serial dramas?

1.5.  Scope of the Study

As noted previously, the purpose of this Thesis is to Study the utilization of Indigenous
culture in moving the main story of the " “Eregnaye” " TV serial drama from beginning to
end. In the study, material and non-material cultures are explored and only values, norms,
beliefs, symbols, and traditional songs are analyzed. This Thesis also centers on the

utilization of Indigenous culture in the development of the setting, theme, characters, plot,



mood, and so on of the “Eregnaye” TV serial drama. The analysis is done not based on the
script or the written work but only on the production of the “Eregnaye” TV serial drama. The
following are the main reasons why | chose the “Eregnaye” TV serial drama for this study:
The drama is focused on Indigenous culture and indigenous knowledge. This made the drama
very well-liked by the audience, and more particularly, it makes this drama better because
there hasn't been any previous research on how to use Indigenous culture in the literary and
technical aspects of the “Eregnaye” TV serial drama. The fact that the drama was awarded
the 2022 "Impact Award" and the 8th "Guma Award" in the category of the best television

serial drama is mentioned as reasons for conducting my Thesis.
1.6. Limitation of the Study

The main challenge | faced while doing this Thesis was the following: Some of the
“Eregnaye” TV serial drama dialogues are local words, so | found it difficult to translate
them into English. | was able to solve this problem with the help of people who know the
language of the local area where the drama of “Eregnaye” TV serial was made. This is the

limitation of the study.
1.7.  Significance of the Study

This study has the following benefits:
1. 1t fills the gap that is observed in the area.
2. It makes suggestions about how to create works of art in TV serial dramas by
using culture.
3. It will be used as a resource for researchers and students who are aspiring to
conduct further research on the same topic in the fields of film, theater, music, and

other related fields.

1.8.  Definition of Concepts
Culture: All of human learning and experience referred to as "culture." A social group's
culture is its distinctive behavioral patterns, which is passed down through social interaction.
Culture consist both ideas and things. (George et al., 2009)
Indigenous culture: Indigenous culture is the culture that the community maintains through
its regular social interactions. Both material and non-material cultures are included in this.
Things such as clothing, furniture, and objects used in workplaces and festivals, as well as

community values, norms, belief, rituals, symbols, traditional song and other intangible and



tangible rituals and events define Indigenous culture. Local community members that are
confined to a particular area are the owners of the Indigenous culture. They acquired this
culture from their ancestors. This culture can be transmitted verbally or in writing from one

generation to another. (Fredin & Jogmark, 2015; Waylen et al., 2010)
1.9.  Organization of the Study

The thesis is organized into five chapters. The first chapter discusses the study's background,
statement of the problem, objectives (general and specific objectives) of the study, research
questions, scope of the study, limitation of the study, significance of the study, definition of

concepts, and the organization of the study.

The second chapter deals with the theoretical and conceptual frameworks on plot and story,
the plot structure of TV serial drama, culture, and Indigenous culture, material and non-
material culture, value, norm, belief, symbol, traditional song and review of related literature.
Chapter Three describes the methodology of the study. Chapter four, analyzes how the
selected Indigenous cultures that are employed in “Eregnaye” TV serial drama have been
used to narrate the stories and also conduct and reflect the plot, themes, and setting of the
serial drama as well as creating and establishing the aesthetic/ artistic qualities of the drama.

Chapter five contains the conclusion and recommendations.



CHAPTER TWO: LITERATURE REVIEW

2.1. Theoretical and Conceptual Frameworks

This chapter has two parts the theoretical and conceptual frameworks will present the
concepts and theories of plot and story, the plot structure in TV serial drama, culture and
Indigenous culture, material and non-material culture, value, norm, belief, symbol, traditional

song, and a review of related literature.
2.1.1. Story and Plot

Story and plot are essential elements of television drama. They are tools used to engage the
audience and draw them into the world of the drama. A good dramatic story should have the
following five characteristics: plot, conflict, character, setting, and theme. The plot is the
sequence of events constructed by Cause and effect that make up the story. Conflict is the
struggle that happens between the protagonist and antagonist. Characters are the participants
that producing the story.

A plot should have a clear beginning, middle, and end, as well as a conflict that must be
resolved. The characteristics of human experiences that can be either positive or negative are
called story values. Similarly, from bad to good, the present and the future (Mckee, 1997, p.
34) According to Toolan, (Toolan, 2012, p. 12) the story (fabula, or histoire) and discourse
are the two categories into which narrative poem have traditionally divided their subject

matter (or sjuzhet, or discourse).

A television serial drama is often composed of numerous episodes, each with its own
narrative and plot structures. As they encounter several challenges and difficulties throughout
the series, the characters should develop. This is done by incorporating subplots in the
narrative that are pertinent to the main plot and by giving the characters more nuance and
complexity. In many contemporary works of art, the story and the narrative are linked.
According to Luc Herman and Bart Vervaeck, a plot is a series of related events that happen
in a particular sequence, whereas a story is a collection of events that happen chronologically.
For example, the story "The king has died, then the queen died" is frequently recounted in
theater and novels. The story "After the king died, then the queen died" refers to the story.
This means that the sequence is the death of the king, then the death of the queen, and the
action is their deaths. When we make this story make sense, it gets the name “plot". In other



words, it would be a conspiracy to explain why the king and queen died and whether there
was a causal relationship. For example, "When the king died the queen died because of the
grief over the death of her husband." In the story, these two issues occupy the most important
positions. A narrative has a story, and when that story is presented/ contracted with cause and
effect, it makes the narrative more compelling and better. (Chatman, 1980, p. 20; Herman &
Vervaeck, 2019, pp. 11-13)

In general, it is conceivable that plots cover a wide range of subjects and chronologically
demonstrate the main elements of dramatic action. On the other hand, makes use of the
narrator's tactics of patterning the narrative. The author gives the characters reasons and a
sense of the causality of events. According to Peter Brooks, the plot is "the design and intent
of storytelling,” which "shapes the story and gives it a definite direction and meaningful
intent." The implied author's point of view and the visual arrangement of the segments form

the core of the story.

2.1.2. Plot Structure in Television Drama

When we discuss the structure of a work of art/ TV serial drama, we are referring to the
framework that the story is set within it. The formal elements of the script or story that
authors recognize and use are what they mean. The structure is a group of episodes from the
lives of the characters that are purposefully put together in order to evoke particular emotions

and convey a particular point of view about life. (Mckee, 1997, p. 33)

Aristotle characterized a plot as an "arrangement of the incidents.” He emphasized the need
for unity (unity of action, place, and time) at such events. Causal relationships between
incidents also contribute to unity. Each incident needs to be associated with the events that
precede and follow it. According to Aristotle, "episodic,” in which there is no connection
between the cause and effect of events, is the lowest type of narrative. Playwrights and
screenwriters have long struggled with episodic storytelling, especially when trying to

recreate long picaresque novels, biographies, and true stories. (Russin & Downs, 2012)

A screenplay should have a well-structured storyline from beginning to end. This should be
prepared in such a way that it can develop the story, theme, plot, and the like of the film or
drama. Story structure refers to the beginning, middle, and end of a drama or long story. It
should be able to be strong and reliable. The story structure is set up in such a way that the

conflict concentrates on the goal of the protagonist or antagonist. This type of story structure
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is essential and fundamental to screenplays. The first five to ten scenes or pages should
introduce or familiarize the audience with the protagonist and antagonist. The exposition
parts of a story the main characters, the main setting, the relationships of characters, conflict,
the genre, the atmosphere, and the story should be publicly accessible to the audience. If the
plot has been finished correctly and strongly, it will keep the audience engaged with the story

from the beginning to the end.

You begin to develop a solid foundation of your script by first developing your
structure in an arbitrary manner, so you will be able and willing to give up parts
of your story that don't work. It's important not to commit yourself to any
particular idea or character in a rigid manner. You must build your structure
carefully and slowly, letting it develop into a solid foundation systematically.
(Ballon, 2004, p. 32)

Numerous scholars agree with Ballon's concept. This type of structural mechanism is
essential to a movie. Ballon, R., explained what occurred and said:
In other words, you must be flexible. This trait is probably the most important one
all writers should have. If you find yourself, being rigid about your writing it's
important that you learn to be able to give up those areas in your writing that

don't work. To be flexible you also must be willing to add characters or scenes
that you need to make your story work. (Ballon, 2004, p. 32)

Using the terms "sequential™ or "connected by cause and effect” to describe a TV serial
drama’s plot structure means that one event sets off another depending on the cause. Any TV
drama or film is full of action. Every movement has a connection to an event where the
characters experience a range of emotions. Because the events elicit strong emotions in the
audience as well as the characters, this might lead to emotional attachment. The writer or
director should not take anything for granted. The event is important for the historical
framework. There should be some "basic things" during an event, which we refer to as: The
first step is to understand the goal. Next, it is critical to communicate emotions. However, if
the feeling communicated does not excite the audience or engage them with the drama or
film's subject, it remains merely a personal pleasure for the author. The expression is, to some
extent, ambiguous. However, the message will be useless if it does not compel the audience
to follow the plot. As a result, it is necessary to have a well-thought-out plan for closely
monitoring each incident. The audience will become disengaged from the drama’s story if the

story structure is poorly constructed.
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An event is caused by or affects people, thus delineating characters; it takes place
in a setting, generating image, action, and dialogue; it draws energy from conflict
producing emotion in characters and audience alike. But event choices cannot be
displayed randomly or indifferently; they must be composed, and "to compose™ in
story means much the same thing it does in music. What to include? To exclude?
To put before and after what? To answer these questions, you must know your
purpose. Events composed to do what? One purpose may be to express your
feelings, but this becomes self-indulgence if it doesn't result in arousing emotions
in the audience. A second purpose may be to express ideas, but this risks
solipsism if the audience cannot follow. So, the design of events needs a dual
strategy. (Mckee, 1997, p. 33)

A movie script typically has between 90 and 120 pages. The reason for this is because a
typical movie lasts between one and a half and two hours. One page represents one minute of
screen time (on average). An important structural element is the length of the script. Every
single event that takes place within those pages—when acts begin, when beats appear, where
the emphasis Where it is located and how time and space are handled are structural
considerations. It is crucial for the writer's Initial development of a story notion before
incorporating it into a framework. Because the media, namely television, dictates the forms

and standards of those components, the author is aware of them.

Television scripts tend to run about one and a half pages per minute. The reasons
are varied, but the most important is that television productions tend to move
more quickly than film scripts. There simply isn’t time to allow the reactions or
post reactions that are common in feature films, even action-filled feature films.
(Kaminsky, 1988, p. 32)

The structure of film and television drama is most of the time different. A film has a three-act
structure, while a TV serial has four. The Three-act Structure is theory of plot structure.
Aristotle created it, and it established on the concept of a plot having a beginning, middle,
and end. It suggests that a story should have an exposition, rising action, climax, falling
action, and resolution. However, other scholars, like James Brander Matthews, disagree with
the idea of a falling action and believe that there is no such thing as a falling action. When
anything goes wrong, the tension is lost. Any television series has a four-act structure. We
will consider this next.(Goldberg & Rabkin, 2003, p. 3; Huntley, 2007)
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A Story in Four Acts

1st turning point 2nd turning point 3rd turning point

Act | Act 1l Act 11l
Setup The Complicating The Development Climax
Action

Source: https://struttingandfretting.blogspot.com

Act One: The following questions will receive answers: What is the ordinary world like?
Who is the protagonist? Who is the antagonist? What is the theme? What does the protagonist
want? What does s/he need?

Act Two: The hero (or heroes) decides on a course of action to end the conflict. However, he
now faces another challenge. Act Two's conclusion ought to take the narrative in a strikingly

original and unexpected direction.

Act Three: The protagonist seems to be in control of the problems created by taking new
steps. However, let her/him realize that what s/he did was not right and that s/he did not take

the right action. The situation will be worse than before; there will be no chance.

Act Four: The protagonist devises a solution, surmounts his/her challenges, settles his/her
disputes, and accomplishes his objective.

Finally, television dramas must have a satisfying ending. The resolution should be satisfying,
with loose ends tied up and questions answered. Additionally, it must to provoke thought in
the audience. These are the essential elements of a good story and plot in a television drama.
With these elements in place, a television drama can draw the audience in, create suspense,

and provide a satisfying ending.
2.1.3. Culture

The most common definitions of culture among sociologists are not even one that originates
from science. They do not work well for scientific reasons because they are common-sense
definitions. (Baines, 1995) The word "culture” derives from the French "culture,” which in
turn derives from the Latin "colore,”" which means cultivate the natural world. In this sense,
culture is the environment that humans have created, and individuals who live in a society

develop their way of life over time. The word "culture™ is similar to words like "nation” and

12


https://struttingandfretting.blogspot.com/

"society,” but they all mean something slightly different. A shared way of living is referred to
as a "way of life." Macionis describes the essence of culture as follows: "Culture is the ways
of thinking, the ways of acting, and the material objects that together form a people’s way of
life. Culture includes what we think, how we act, and what we own. Culture is both our link
to the past and our guide to the future.” (Macionis, 2011, p. 54)

It is difficult to define the word “culture.” American anthropologists Kroeber and Kluckhohn
created a list of 164 different definitions of culture in 1952 after they critically examined
various conceptions and definitions. (Godwyn & Gittell, 2011; Suranovic & Winthrop, 2005)
People are social creatures. People have formed communities in order to live ever since the
emergence of Homo sapiens around 250,000 years ago. People who share a home have
shared habits and behaviors, such as preferred methods for raising children and ways of
getting food. The use of learned customs to guide behavior is not a bad thing. People feel
protected when they are aware of the conventions. Most people want to be able to go about
their daily lives knowing that nothing will hinder them from doing so. However, even an
apparently simple act like getting to work demonstrates a great level of cultural fit. (College
etal., 2015, p. 55)

The term "culture” refers to the whole of human knowledge and experience. Culture is the
term used to describe the unique behavioral patterns that are unique to a certain social group
and passed on via social interactions.(George et al., 2009, p. 127) In the words of Hall,
"culture™ in this context refers to the actual grounded landscape of behaviors, representations,
languages, and conventions of any particular community. Additionally, we refer to the
contradictory kinds of common sense that have spread and influenced popular culture.
Culture is concerned with issues of shared social meanings, or the different ways we
interpret the world. However, meanings are not just "floating out there™; they are actually
created by signs, most notably linguistic ones.(Barker & Jane, 2016, p. 9; Park & Burgess,
1921, p. 100)

Culture is made up of ideas and objects. The intangible human inventions of society (such as
attitudes, beliefs, norm, and values) that have an impact on people's behavior are referred to
as "non-material culture." The creations that people in a society develop, use, and exchange
that are physical or tangible (such as clothing, housing, and art crafts) constitute material
culture. (Macionis, 2011, p. 55) Values, beliefs, norms, symbols, and language are the basic
elements in the non-material cultural process. The inner thought and identity of society are
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included in these spheres. (Macionis, 2011, pp. 61-65)

The majority of the population abides by the norms that govern how to behave in accordance
with what society has determined to be significant, good, and right. Written regulations create
official norms. In order to suit and serve the majority of people, certain behaviors have been
developed and agreed upon. Formal standards include things like laws, employee manuals,
requirements for university entrance exams, and "No Smoking" signs in public spaces. Even
if there are many official norms, there are also many unwritten, universally norms.
Individuals learn informal norms through general socialization, imitation, and observation.
People can better grasp the world by using symbols like gestures, signs, objects, signals, and
words. The significance of symbols may be determined through experience. They
communicate understandable messages that are prevalent across societies. Symbols are
everywhere in the world. Symbols include things like business logos, sports uniforms, and
road signs. Language is a symbolic medium for human interaction and the dissemination of
culture. While some languages use written symbols to facilitate communication, others
simply use spoken words and nonverbal cues.

According to sociology, culture is that entire people share. It is not something that a single
person can own. People in a community or culture, for instance, all share some practices,
traditions, beliefs, ideals, values, and morals. Offspring’s receive cultural traits from their
parents who then pass them on to their own offspring, and so on. Rather than DNA, language
and practice are the primary means of passing along culture. The primary means of
transmission for culture is language. Culture is adaptive and dynamic; although it is generally
stable, it is not completely static. It is changing slowly but continuously. Culture responds to
the physical world's shifting conditions because it helps humans survive and adapt to them.
Every society has its own unique culture, which varies from society to society. Every society
has a distinct culture. There are differences among cultures.

According to Raymond Williams and other scholars, "culture” is one of the two or three most
difficult words in the English language. Williams provides three encompassing meanings.
First, "culture™ can refer to a vast process of intellectual, spiritual, and artistic development.
A particular way of life, whether it is among a people, a time, or a group, may also be
referred to as a "culture.” The term/ word "culture” can refer to "the works and practices of
intellectual and especially aesthetic endeavor,” Williams says in his conclusion. The term

"culture™ here refers to texts and actions whose main objective is to depict, produce, or create
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the conditions for the production of meaning. In this third sense, culture is synonymous with
the phrase "signifying practices,” as used by structuralisms and post-structuralisms. If we
ought to apply this idea, we might think about great works of art, ballet, opera, poetry, and
the written word. It is customary to use the second and third definitions of the word "culture"
when discussing popular culture. We may use the second term, "culture as a distinctive way
of life,” to describe practices like the Christmas holiday, summer vacations, and teenage
subcultures. The common terminology for this is "living cultures” or "practices.”" According
to the third definition of the term, which refers to culture as signaling behaviors, soap operas,
popular music, and comic novels might all be regarded as examples of culture? Typically,
this is referred to as "texts." Few people would think of Williams' initial concept of popular
culture. (Williams, 1985, pp. 87-92) Wardle explains culture in terms of Raymond Williams'
theories and concludes: "Culture is one of the most difficult concepts in the human and social
sciences and there are many different ways of defining it. In more traditional definitions of
the term, culture is said to embody the 'best that has been thought and said' in a society."”
(Wardle, 1999, p. 2)

It is a sector where several social systems can be seen in action. Thus, we refer to the method
through which special occasions like births, weddings, deaths, and other celebrations
take Place. There are many types of culture, and the main ones are high culture, low culture,

popular culture, folk culture, and Indigenous culture.
2.1.4. Indigenous culture

It is common for comparison to highlight the obvious differences between two cultures. On
the other hand, all cultures have things in common. Cultural universals are patterns or traits
that exist in every culture. The family is a prime example of a cultural universal since
recognized family structure in every human civilization that governs sexual reproduction and
child rearing. However there are differences in the way that a family unit is conceived and
run. (College et al., 2015, p. 57)

The concept of Indigenous culture has been around for centuries. Anthropologists have long
recognized the importance of studying the Indigenous culture of a given area in order to gain
insight into its history and social dynamics. Indigenous culture is identifiable as the set of
fundamental values that guide a particular group's behavior. These basic principles, which are

usually unconscious assumptions, affect the behavior and decision-making of group

15



members. By reproducing actions that are characteristic of their group, people and
organizations are likely to adhere to dominant beliefs in local contexts. Both these repetitive
behaviors and less conscious imitations of perceived usual or acceptable behavior can be
deliberate attempts to win social acceptance. Because the group confers social status and
benefits on members whose behavior reflects these beliefs, people comply with these
presumptions. Therefore, even if their actions may not always conform to their ideas, people
may nevertheless uphold their principles. People start to lose awareness of the cultural
presumptions that influence their behavior and decision-making and take them for granted.
Since they are mostly tacit and difficult to question or discuss, the fundamental assumptions
that rule in local environments are strong and durable. (Fredin & Jogmark, 2015)

The idea or concept of "Indigenous culture™ is said to have first emerged or been introduced
in the writings of the German economist and philosopher called Gitche Manitou. According
to Gitche, Society is made up of small groups, or "local societies,” that are unique from one
another and have their own distinct personalities. He contended that comprehending society
necessitates comprehending the regional elements that comprise it. Other academics, such as
anthropologists and sociologists, have developed this knowledge of regional culture.
Indigenous culture has been defined in various ways, but the most widely accepted definition
is that offered by Edward T. Hall in his book, The Silent Language. He defines Indigenous
culture as “the values and behavior patterns that characterize a geographical aria and land
scape.” (Hall, 1973)

This definition emphasizes the interrelatedness of culture and environment and the idea that
culture is shaped by the local context in which it is found. This definition has since been
applied to studies of Indigenous culture in various areas, including economics, politics, social
science, and anthropology.

Indigenous culture is the culture that the community maintains through its regular social
interactions. Both material and non-material cultures are included in this Indigenous culture,
customs, beliefs, rituals, symbols, traditional music, and other physical and intangible rites
and events are what characterize a community. These elements include items like clothing’s,
furniture’s, and objects used in workplaces and celebrations. Owners of the Indigenous
culture are the people of the local community who are restricted to a certain location. They
acquired this culture from their ancestors. The verbal or written transmission of this culture

from one generation to the next is possible. (Waylen et al., 2010) Indigenous culture is very

16



different from global culture in that it is locally specific and exclusively supported by the
community. More significantly, this culture is practiced in direct communication with the
locals.
Indigenous culture is perceived as being a particularity, which is the opposite of
the global one. It is often taken to refer to the culture of a relatively small
bounded space in which the individuals who live there engage in daily, face-to-
face relationships. Here the emphasis is upon the taken-for granted, habitual
and repetitive nature of the everyday culture of which individuals have a practical
mastery. The common stock of knowledge at hand with respect to the group of
people who are the inhabitants and the physical environment (organization of
space, buildings, nature, etc.) is assumed to be relatively fixed; that is, has
persisted over time and may incorporate rituals, symbols and ceremonies that link
people to a place and a common sense of the past. This sense of belonging, the
common sedimented experiences and cultural forms, which are associated with a
place, is crucial to the concept of a Indigenous culture. Yet, as our example of
,planet earth” as a locality shows, the concept of Indigenous culture is a
relational concept. The drawing of a boundary around a particular space is a
relational act which depends upon the figuration of significant other localities
within which one seeks to situate it. (Bird, 1993, p. 176)
A general definition of culture and Indigenous culture is the complex set of beliefs, ideals,
attitudes, and other significant symbols that people have developed and passed down through
the generations to influence human behavior. According to the researcher, culture is a
manifestation of our personal and social lives and a way of expressing or reflecting the
growth of a society's status. Indigenous culture is divided into two categories, such as

material and non-material culture.
2.1.5. Non-Material and Material Culture

Material and non-material culture have some distinguishing features, but they are
interdependent and complement each other. Material culture is tangible and physical while
non-material culture is intangible and involves ideas, customs, and beliefs. Material and non-
material culture work to preserve Indigenous culture's identity, heritage, and traditions.
Material culture shows physical evidence of how people live, work, and create, while non-
material culture reflects the community's beliefs, values, norm, symbol, customs, and
practices. Both material and non- material culture create a unique cultural identity that unites

people, creating a sense of community and cohesion.
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2.15.1. Non-Material Culture

Non-material culture refers to the non-physical elements of culture such as Norm, Value,
belief, symbol, religious practices, and music. It includes the values, norms, beliefs, symbol
and traditions that shape the behavior and attitudes of people in a particular community. Non-
material culture influences how people view the world, interact with others, and make
decisions. Religious practices also form an essential part of non-material culture. Religious
beliefs, morals, and practices shape cultural identity, social norms, and family values. Local
religious practices often blend ancient and modern beliefs, reflecting the influence of
globalization. (Wei et al., 2007)

2.1.5.1.1. Norm

Norms are the rules and expectations that guide individual behavior. Norms are a set of social
rules that specify how individuals should behave in different situations and contexts. "Social
norms are general prescriptions how to do things right. Concrete situations, however,
typically involve several norms which have to be balanced.” (Semmer & Regennass, n.d) Can
vary across different cultures and societies and are enforce through socialization, rewards,
and punishments. Norms are also essential elements of culture. They are implicit principles
for social life, relationships, and interaction. Norms are detailed and specific rules for specific
situations. They tell us how to do something, what to do, what not to do, when to do it, why
to do it, etc. Norms are derived from values. That means every specific norm; there is a
general value that determines its content. (Keirns, 2016) Norms vary across cultures and
societies. What is considered acceptable behavior in one culture may not be accepted in
another. For example, in some cultures, it is impolite to eat with the left hand, while in other
cultures, it is considered polite. Similarly, in some cultures, it is acceptable to show emaotion,
while in other cultures, it is considered inappropriate. Norms are not static and can change
over time. Norms can change because of social, economic, and political changes. For
example, the norm of gender roles in society has changed over time due to changes in social
attitudes towards gender roles. (Dechesne et al., 2012; George et al., 2009, p. 127)

Norms include patterns of behavior that are enforced either formally or informally, but most
are learned through socialization. Socialization is the process by which individuals acquire
knowledge attitudes, and beliefs essential to functioning in society. It starts in childhood,
and it molds a person‘s behavior, personality, and worldview. Socialization occurs

everywhere: in the home, school, church, and other social institutions. Children learn their
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first lessons about norms and society from their families. Parents teach children about
socially acceptable conduct, such as saying "please™ and "thank you,” while discouraging
behavior that is deemed inappropriate, such as hitting or interrupting conversation.
(Kahneman & Miller, 1986) Socialization is not limited to childhood, though. Even as adults,
we learn new norms, behaviours, and expectations from society. For example, when moving
to a new city or country, we must adapt to new cultures, learn new customs, and adjust to
new social norms. The process of learning new social cues can be challenging, but it is

essential for social integration.
2.1.5.1.2. Value

In a society or community, cultural value describes the significance or value of cultural
elements like traditions, beliefs, conventions, artistic expression, and languages. Cultural
values are the attitudes and convictions that influence how people and groups act within a
culture. These values are deeply ingrained and typically represent the underlying principles
and precepts of a community. Humans use values as their fundamental guiding principles in
order to make sense of the world, evaluate their experiences, and determine what is good and
bad, right and wrong, desirable and undesirable. (ResearchGate. n.d.)

The many forms that values can take include moral, ethical, artistic, religious, political,
economic, and social values, to name just a few. These ideals vary between cultures,
generations, and individuals. Values such as respect, freedom, equality, justice, trust, love,
happiness, and peace are illustrations of what all people aspire to. Other values are more
exclusive to certain cultures or historical periods, such as filial piety, honor, modesty, loyalty,
tradition, or progress.(Snowball (auth.), 2008)

Cultural values are common ideas or practices that characterize a group of people and
determine their way of life. Cultural values shape the attitudes, behaviors, and practices of
individuals within a cultural group. Examples of cultural values include beliefs about family,
religion, education, and social norms. Culture and values are entwined and inseparable.
(College et al., 2015, p. 56)

Culture shapes values by providing individuals with a framework for interpreting their
experiences, values, and beliefs. On the other hand, values mold culture through affecting the
attitudes and actions of people within a cultural group. Insofar as values serve as the

basis of culture and culture serves as the framework in which values are developed, the two
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are connected. Culture influences values by shaping the beliefs and attitudes of individuals
within a cultural group. For example, the value of family is a cultural value that is central to
many cultures around the world. In some cultures, family is viewed as the most important

aspect of life and is central to individual identity. (Dechesne et al., 2012)

2.1.5.1.3. Belief

Beliefs are an integral part of non-material culture. They refer to the ideas that individuals or
societies accept as true, regardless of whether they are based on factual evidence or not.
Beliefs could be religious, cultural, or societal. Religious beliefs shape the way people
perceive and worship their deities. They include views of the afterlife, the concept of sin, and
the rituals of worship. Cultural beliefs are the ideas that a specific group of people has about
their culture, such as traditions, customs, and language. Societal beliefs are the beliefs shared
by a whole society, such as political ideologies, cultural values, and moral principles.
Demonstrates how beliefs are a complex construct that is hard to discern from other ideas.
According to Pajares, beliefs frequently overlap with closely related psychological categories
like knowledge, attitude, opinion, and ideology. According to this viewpoint, a definition of
beliefs is "at best a game of the player‘s choice." (Pajares, 1992, p. 309)

Beliefs play a vital role in shaping the way people live. They determine the behavior and
actions of individuals and societies as a whole. For example, religious beliefs dictate how
people worship their deities and treat one another. They often determine moral principles
such as forgiveness, kindness, and love. On the other hand, cultural beliefs shape how people
express themselves, such as the way they dress, eat, dance, and speak. Societal beliefs, on the
other hand, shape how people interact with one another and determine the political
ideologies, such as democracy, communism, and socialism. Sociologists and anthropologists
believe society's organization to be a reflection of its culture, with cultural beliefs being a
significant component. Cultural beliefs are concepts and thoughts shared by multiple people
that control interaction— between these people and between them, their gods, and other
groups—and are distinct from knowledge in that they are neither empirically found nor
analytically proven. In general, cultural views become identical and widely known because of
the socialization process, which is the means by which culture is united, perpetuated, and
disseminated. (Greif, 1994)

A powerful idea with a strong foundation in psychological principles is a belief. It is a

concept or set of ideas that an individual or group believes to be genuine or real, often

20



supported by beliefs or beliefs rather than factual data. Beliefs can relate to one's worldview,
societal ideals, moral standards, and political philosophy. They are not just restricted to
religion or spirituality. Philosophical, scientific, and theological discussions on what
constitutes belief have been going on for centuries. (Mengie, 2021) A fundamental aspect of
human nature is belief. People can construct their own opinions and interpretations of reality
through this cognitive process, which enables them to make sense of the world around them.
Beliefs serve as a mental filter, influencing how we interpret, assess, and react to reality.
They serve as a foundation for making decisions and model how we should behave. The
acquisition of beliefs occurs through learning and socialization; they are not intrinsic. They
are often passed down from generation to generation through cultural practices, education

and personal encounters.

Explicit and implicit beliefs fall into one of two broad categories. Those who believe in God,
for instance, might attend religious services, pray, or study a holy book as a way to
demonstrate their faith. While we may not be aware of them, implicit beliefs, which are
unconscious or taken for granted, still have an impact on our behavior. Even when they are at
odds with our conscious ideas, our implicit beliefs are frequently molded by our upbringing,
culture, and social environment. Beliefs are frequently founded on a variety of knowledge
sources, including intuition, revelation, tradition, authority, reason, and experience. However,
not all sources of information are equally trustworthy or legitimate. Some beliefs may be
supported by false or biased facts, flawed logic, or emotional bias. As a result, beliefs ought
to be scrutinized and put to the test in light of available data, logic, and moral principles. To
evaluate beliefs and avoid dogmatism and superstition, critical thinking and skepticism are
crucial tools. (Aderibigbe, 2015)

Beliefs can have a significant impact on people and society. They can motivate people to
work toward admirable goals like justice, freedom, and compassion, or they can encourage
destructive actions like hatred, violence, and fanaticism. Additionally, beliefs can affect a
person's social and economic status, as well as their physical and mental health. For instance,
studies have shown a correlation between increased self-confidence and better mental
health, scholastic success, and job happiness. Similar to how conforming to racial or gender

stereotypes can lead to discrimination and social exclusion (Mengie, 2021)
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2.1.5.1.4. Symbol

The word symbol is used to describe a mark that may be coupled with other marks by a
defined set of rules and is mapped to some referent in the fields of mathematics, logic,
computing, cognitive science, and many syntactic theories. This sees language learning as
decryption and a symbol as a component of a code. As opposed to this, the term "symbol" is
used in the humanities, social sciences, theology, and mythology to refer to intricate, esoteric
connections like the meanings behind artifacts used in religious rituals. In certain situations, it
can be difficult to fully delve into the layers of meaning and reference without extensive
cultural experience and exegesis. (Herrman, 2022)

One way to define a symbol is as an object that serves as a substitute for another object in a
symbolic situation. Another way is as a group of embossed characters that serve as a
representation of a group of characters or any other object; three, a chunk, a particular
alphabetic letter it is a sign made up of common alphabetic, digital, and special characters.
(Zhirenov et al., 2016)

Both “cultures™ and "symbols" are autonomous concepts in linguistics and are open to
combination. The pairings are "cultural symbols” and "symbolic cultures”. What
distinguishes symbolic civilizations from cultural symbols? Their conceptual analysis will be
used to inform the discussion. All that may actually convey cultural meaning are cultural
symbols. Cultural symbols fall within the symbolism category if a qualitative investigation is
necessary. Cultural symbols are signs with specific, particular connotations or meanings that
are significant carriers of cultural connotations. They serve as an abstract embodiment of
distinctive cultures for a business, a region, a continent, or a country. Cultural symbols may
take on a wide variety of shapes; the more varied the cultural meanings, the richer the
symbolism. "Symbolic cultures™ is a noun phrase that consists of the noun phrase. Symbolic
cultures, which are components of cultures, are the human cultural environment and the
cultural information provided through symbols. Cultures are sometimes classified entirely
based on symbols. In conclusion, symbolic cultures may be thought of as a categorization
system controlled by humans, using symbols as the fundamental element and conveying a
variety of cultural knowledge. Everybody is aware that cultures serve as highly generic
symbols for how people interact with one another in society. (Li, 2018)

Symbols are powerful representations that have stood the test of time in human existence.
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Cultural symbols are objects, gestures, words or images that reflect a particular idea or
culture of a particular group of people. Cultural symbols have a unique ability to bring
meaning to the world around us. They help us to understand and interpret different forms of
art, literature, and communication. A symbol can be defined as anything that represents a
particular idea or object. A symbol can take on various forms, including pictures, words,
sounds, and gestures. Symbols can be both universal and specific to a particular group of
people, culture or ideology. Symbols can have different meanings for different cultures or
individuals depending on the context in which they are used. A symbol's meaning can evolve

or change over time. (M. K.Singh, n.d.)

Cultural symbols are symbols that reflect a particular group of people’s culture, traditions, or
way of life. Cultural symbols can be visual or verbal; they can be found in art, literature,
religion, and popular culture. Cultural symbols can be both tangible, like objects and places,
and intangible like songs and verbal stories. Cultural symbols are often used to celebrate a
group’s identity, shared values, and beliefs. Cultural symbols are essential to the preservation
of culture and tradition. They are used to pass on knowledge, history, and cultural practices
from one generation to the next. By preserving cultural symbols, people can continue to
celebrate their culture and remember their past. Cultural symbols also help promote diversity
and understanding among different cultures. Understanding cultural symbols requires an
understanding of their historical context, cultural context, and the intended message. (Frutiger
& Bluhm, 1989, p. 235)

2.1.5.1.5. Traditional Song

The beliefs, habits, practices, and social behaviors that distinguish one group of people apart
from another are sometimes referred to as culture. Music has been a key aspect of culture,
with traditional songs communicating cultural values and beliefs across generations.
Traditional songs are songs that have been passed down from generation to generation within
a certain cultural group or community. The majority of the time, they are delivered verbally
and not in writing. These songs have their origins in the culture from which they come and
are frequently associated with special occasions or events like weddings, funerals, and
harvests. The most popular kind of traditional music, a song, originates from a collective oral
tradition that comes in many forms, embodies a country's character, and reflects its attitude.
(Mukhitdenova, 2016)
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Traditional songs have a clear and uncomplicated framework with recurring verses and
choruses that are simple to learn. The lyrics of these songs often revolve around themes such
as love, nature, the seasons, and community values. They have songs in the community's
native tongue, contributing significantly to the cultural identity of that group. The
preservation of cultural heritage depends heavily on traditional melodies. They provide
essential insights into the history, beliefs, and values of a particular cultural group. Through
these songs, younger generations can learn about the development of their cultural identity

over time. (Eunice, n.d)

Many traditional songs describe important moments in a community's history, which is
another way they are used as narrative tools. Additionally, these songs may be utilized to
instill moral principles and values in the next generation, fostering a sense of community and
social cohesiveness. A community's rites and rituals often include the singing of traditional
songs. Songs that are performed at weddings, funerals, and other important occasions, for
instance, may foster a sense of community and a sense of shared experience. The preservation
of traditional songs is crucial since they are a vital component of cultural history. When these
songs are lost, a vital component of a community's identity is destroyed, and subsequent

generations are denied the chance to study its cultural legacy. (Caleb, 2020)

Traditional songs should preserve because they offer insight into the customs, traditions, and
practices of a particular society. They provide insight into a cultural group's history, core
beliefs, and common experiences. Additionally, vintage songs may serve as inspiration for
contemporary music. These songs can serve as a source of inspiration for contemporary
musicians, who can then borrow ideas from them and combine them with other musical
styles to create a new type of music that celebrates cultural variety. The words and music
make up the song's two primary components, with the lyrics reflecting literature and the
former expressing language. The song is part of the literary work despite just being alluded to

in the lyrics.

The regional song is seen as a vehicle for the expression of ideas, messages, feelings; the
social side of the song area is portrayed as a mirror of the social structure of the Community,
notably through the lyrics in the song itself. The regional song, which has diverse dimensions
and aspects, incorporates several of the text's topics. The song has an inverted background

that is based on events, particularly in regional songs that frequently depict the
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socioeconomic situation of the culture. A song is composed of words and phrases that have a
clear meaning or that are mentioned in the song's lyrics. The lyricist of the song used his
understanding of common phenomena to convey a message or notion about a person or his
experience through the lyrics. (Sambeka & Sekeh, 2019) Traditional songs are regarded as a
way for their writers to express concepts, ideas, thoughts, feelings, or conscience, especially
through the song's lyrics. Traditional music reflects our socioeconomic structure through its

expression.
2.1.6. Material Culture

The study of material culture is essential in understanding the development and evolution of
human society. Human beings are makers and users of objects. They create objects not only
to satisfy their basic needs but also to reflect different aspects of their culture. The objects
that people create are products of their environment, beliefs, values, and social relations. The
study of material culture, therefore, provides insight into people's way of life, their
worldviews and helps to explain human behavior. “Material culture is treated as a repository
or product of purely mental activity.” (Jones, 2007, p. 12) That is, materials are believed to
express the inner thoughts and attitudes, as well as the culture and values of society, just as

they are the product of the human mind.

Material culture is essential because it helps us to understand the daily lives of the people
who created them. Material culture provides us with a tangible link to the past and helps us to
understand the people who created them. People produce material culture because of their
social, economic, and environmental circumstances. By studying material culture, historians,
archaeologists, and anthropologists can gain insights into how people lived, worked, and
interacted with each other. Material culture provides us with a window into the social,
economic, and political forces that shaped human history. The materials that humans use for
their daily activities are bound to deteriorate and disappear over time. The reason is that all
matter is limited in time and space. Therefore, as time moves forward, it is inevitable that the
materials will age and perish. Wajda and Sheumaker confirm this by saying the following:
Material change should not be viewed as damage but as a part of existence.
Death and destruction are not negative occurrences but merely natural
processes. The unpredictable nature of life includes loss, chance, and change.

The eventual destruction of material signifies the real and tangible limitations of
all matter. (Wajda & Sheumaker, 2007, p. 292)
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2.2. Review of Related Literature

| searched in the Addis Ababa University library while conducting this Thesis to see if there
were any research papers similar to mine. Some of the studies | have come across concentrate
on outlining the value of culture to society or demonstrating how to maintain culture via the
use of art and other comparable creations. | have not come across a single piece of research
that addresses how culture uses art, though. | attempted to carefully consider the theses
submitted for the first, second, and third degrees, and I have included the ones that | believe
would be relevant to this study below:

2.2.1. Ashnafi Berihun

Berihun, (2008), "Gender Role Portrayal in ETV Children's Drama™ The purpose of this
study is to provide partial fulfillment of the requirements for the degree of Master of Arts in
Journalism and Communications. The study is divided into five chapters. The following
topics are the present researcher’s discussion in Chapter 1: The problem, that is the starting
point for the study, is that television dramas do not focus on children in terms of gender
representation, and there is a lack of research on the representation of female and male
characters in television dramas. The main objective is to analyze the role of gender in

children's dramas shown on Ethiopian television.

The Thesis also answered the following basic questions: Is there a difference between the
number of female and male characters shown in children‘s drama? To what extent are female
characters shown as primary or dominant figures as compared to male characters? What kind
of gender relationship exists among the various characters shown in the dramas? In what
kinds of settings are female characters shown as compared with males? What kind of sex-
linked roles are given to female and male characters? Which of the characters play the
most prominent role? What kinds of gender traits (attributes) are female and male characters

shown? Are female characters presented based on their sexuality or sexual behavior?

The sampling frame of the dramas analyzed covered the period from December 2006 to May
2007. The paper has only used the television dramas made in the aforementioned period
because the researcher has fully accessed only these dramas from the ETV archives. To
assess the gender role portrayal of primary and secondary characters in ETV children's
dramas, gender role categories like sex roles, gender traits, types of settings, marital status,

sexual imagery, and portrayal were monitored and examined. The discussion in Chapter 2
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heavily covers the following subjects: Gender and Media, Gender Role Portrayal in media,

Children, and Television, and gender role in Ethiopia.

In Chapter 3, Ashenafi collected data through primary and secondary data collection
methods. In the primary, he watched TV dramas, and in the secondary, using the data
collection method, he explored various records (images, photos, videos) and other written
evidence. The secondary sources of data used in this investigation were taken from published
sources. The majority of them are printed materials that discuss how gender roles are
portrayed. In chapter five, the Conclusion is included, and the following is written in the

Conclusion:

The analysis also indicated that in ETV children‘s dramas, females, rather than males, were
more visible in family or household settings, while the latter was more dominant in
professional and other settings outside the home. Apart from the association of women with
stereotyped roles and settings, most of the dramas featured females as wives, mothers,
romantics, and domestics, and while men were depicted as leaders, risk takers are important
manifestations of gender bias, as indicated in the study. This study is similar to mine in that it
is based on a television drama. In addition, as stated in the statement of the problem, like all

other research papers, it focuses on the importance of art to society.
2.2.2. Wondimagegn Ayele

Ayele (2008), "Major Landmarks in the Evolution of ETV Amharic Dramas" The purpose of
this study is to provide partial fulfillment of the requirements for the degree of Master of Arts
in Literature. The study is divided into four chapters. The following topics are discussed in
Chapter 1: Background of the study, Statement of the problem, Objective of the study: Scope
of the study, Significance of the study, Methods of the Study, Limitations of the study and
the organization of the study. What the researcher used as a starting point for his study was
that there have been no studies done on this subject, and he believes that if studies are done, it
is possible to bring about a better change. The main objective of this Thesis is to demonstrate
that specialists and the public have a strong understanding of the many forms of Ethiopian
television dramas and how they have evolved through time in response to diverse societal
developments. There is no research method that explains whether the research is qualitative,
guantitative, or mixed. However, the research's source of information is written, and visual

documents found in archives served as the information's primary sources. In order to answer
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this question, historical events' written and visual records, as well as video recordings of ETV

dramas, were used.

In addition, in Chapter 2, various topics of the same content are explored: Starting Point:
Studying Television Drama, Television as a Medium of Drama, Story: Meanings and
Structures, Realism and Television Drama, and Evaluating Television Drama: Aesthetics and
Ideology are included. In the third chapter, geographical and thematic topics directly related

to the study were analyzed.

ETV dramas must shed light on aesthetic and ideological criteria to produce more high-
quality dramas. It is envisaged that if ETV establishes an autonomous drama department,
there will be many more big and unforgettable dramas in the future. In doing so, the plays
should portray society's reality in depth, avoiding superficial tales about everyday life.
Additionally, they must work to portray both urban and rural life. Therefore, it is intended
that the finest authors, performers, and directors will be developed to produce dramatic works
using the latest technology in a manner that appeals to audience. What this Thesis has in
common with my Thesis is that it focuses on the nature of television drama and explores its
aesthetic value. The first and foremost difference between my Thesis and this Thesis is that
my Thesis analyzes how Indigenous culture was used to enhance the dramatic story, plot, and

aesthetics of the drama The “Eregnaye” TV serial on Art Television.
2.2.3. Daniel Erena

Erena (2018), "Perceived Effects of Kana Television Movies on Indigenous culture: High
and Preparatory Schools' Students, Teachers, and Administrators from Nifas-Silk Lafto Sub-
City of Addis Ababa in Focus." The purpose of this study is to provide the partial fulfillment
of the requirements for the degree of Master of Arts in Journalism and Communications.
The study is divided into five chapters. The following topics are discussed in Chapter 1:
Background of the study, Statement of the problem, Objective of the study: Scope of the
study, Significance of the study, Limitations of the study and the organization of the study.
The present researcher of this study is a teacher, and based on his personal observation, he
observed the negative impact of the Kana TV movie on Indigenous culture.

The main objective of this study is to Study the impact of the Kana television serial on the
Indigenous culture by collecting the responses of high school and preparatory students,

teachers, and administrators. In chapter two, a review of related literature and a theoretical
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framework are explored, and in it, the following main topics are explored. Chapter Three is
the method of the study; the study has used mixed method. Data for the study were collected
and analyzed using qualitative and quantitative research methods. In this way, an interview
and a questionnaire were used. In Chapter 4, the collected data were analyzed. In chapter
five, the new findings of the study are presented. In the conclusion of the study, it was
pointed out that it has both positive and negative effects on the Indigenous culture and the
personal lives of students. 62% of the students who participated in the study revealed that the
Kana TV serial have no negative effect on them. 39% responded that it has a negative impact.
However, according to the research, the Kana TV movie has had a significant negative

impact on the Indigenous culture.

Some of the negative effects of watching Kana TV movies include being open with sex,
adopting new bad ideas and values, forgetting our own and following other people's culture,
wasting students' study time, casual and open romances, reducing family relationships,
sharing harmful inputs from movies, and developing bad habits with children. Additionally,
children are exposed to open kissing and smoking habits through the adoption of Western
music, exposure to Western cultures (such as American fashion and cosmetics), urging youth
to have sex, interfering with students' study time, and viewing Kana TV movies. It has been
described as having negative effects. Using a better way of life, knowing the culture of other
countries, knowing the methods of crime, knowing technology, and having fun were also
mentioned as positive influences. Among the basic things that this Thesis is similar to mine,
the following can be observed: the fact that the focus of the Thesis is on a serial of television
dramas, and the fact that the analysis base or theoretical framework is Indigenous culture,
which makes it a main reference for the similarities. The main difference between my Thesis
and Daniel’s paper is that Daniel’s study analyzes the negative impact of Kana television
serials on Indigenous culture, while my Thesis analyzes how Indigenous culture has been

used in the Eregnayes TV serial drama.
2.2.4. Abraham Gezahegne

Gezahegne (2017), "Dubbed Series and Their Possible Cultural Effects in Ethiopia:
Reception Analysis of Addis Ababa Youth Kana TV Viewers in Focus." The purpose of this
study is to provide the partial fulfillment of the requirements for the degree of Master of Arts

in journalism and communication. The study is divided into four chapters. The following
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topics are discussed in Chapter 1: Background of the study, Statement of the problem,
Obijective of the study: Scope of the study, Significance of the study, Methods of the Study,

Limitations of the study and the organization of the study.

The main objective of this study is to Study how Addis Ababa youths interpret the messages
contained in Kana Television dubbed serials in the course of their everyday lives. The study
also answered the following questions: What new beliefs about values, conventions, and
conduct do viewers of dubbed serials pick up after seeing them? Why do young people in
Addis Ababa like Kana TV? What are the distinctions in meaning making depending on age
and gender? What subjects in dubbed programs are most intriguing to young people in Addis
Ababa? In chapter two, a review of related literature and a theoretical framework are

explored.

The research method is described in Chapter 3, and a qualitative research approach was
applied. Group discussions, in-depth interviews, and general interviews with the public were
used to gather data. The researcher presents his findings in chapter four. The following
conclusion is put forth in Chapter 5: The results indicate that, in contrast to male respondents,
the majority of female respondents do in fact perceive Kana television-dubbed serial
characters as real people and aspire to be like them in terms of appearance and style (clothing

style, make-up, and posture).
2.2.5. Mentesenosh Belay

Belaye (2014), studied on “PAZE® thFFL PHEANHT &4 Nud APHC AT 1R NULPT

AAAA ATRC” (Plot construction and characterization of “Eregnaye” TV serial drama) The

purpose of this study is to provide partial fulfillment of the requirements for the degree of
Bachelor of Arts submitted to the School of Theatre Arts in Addis Ababa university. The
main objective of the study is to analyze the “Eregnaye” TV serial from the perspective of
plot and character analysis. In this study, the specific objective is not indicated. The
methodology of the study is also not mentioned us. The research paper is treated as a general
survey rather than an in-depth analysis. This Thesis was done for the first degree, and the
only thing it has in common with my Thesis is that it was done on “Eregnaye” TV serial

drama. The study focuses only on the first two seasons.
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CHAPTER THREE: METHODOLOGY

A discussion of the research methodology for the study is included in this part. It covers the
research reflexivity, the study design, methodological orientations, sampling and methods of
approach, data collection and descriptions of the samples, data analysis, validity, and
reliability. The focus of this study is to identify “Eregnaye” TV serial dramas and analyses
how Indigenous culture is utilized to construct the dramatic process. On the other hand, it
examines how culture shapes the way a dramatic story is processed in order to respond to the
issue of how it was implemented. Culture and dramatic works of art are scrutinized not only
for the significance of culture in narrating the dramatic process but also for their artistic and
aesthetic values, which must be analyzed and interpreted.

3.1.  Area of the Study

This study looks at how the television serial drama “Eregnaye” utilizes Indigenous culture to
advance the dramatic narrative or tell the story, plot, characterization, theme, mood, setting,
and so on. Indigenous cultures are often valued for their creative and aesthetically pleasing

qualities. As a result, the script does not appear; only the audio-visual work does.
3.2. Research Design

In this study, the present researcher used the Qualitative Data Analysis methodology, which
is a method of assessing information obtained via words rather than statistics. Qualitative data
analysis is a way of presenting a thorough account of the events. A qualitative research
technique also provides readers with clear information and the subtle meaning of the work of
art focused on the issue. It includes descriptive procedures, and the present researcher uses
descriptive methods in this investigation. A descriptive approach is a research strategy in
which the researcher evaluates the extent of the problem, the general conditions, and the
seriousness of the situation before analyzing and providing interpretation to the reader. In this
study, | will look at all the episodes of the “Eregnaye” TV serial drama. In order to Study
how Indigenous culture is utilized for artistic purposes in each season, After distinguishing
material and non-material culture to examine how Indigenous culture is used in the
“Eregnaye” TV serial drama, its role in strengthening the plot, moving the story forward,
defining the setting, and establishing the characters will be explored. It also analyzes how

Indigenous culture is used for the overall success of the artwork. For this purpose, cultural
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materials in material culture and norms, values, symbols, and songs in non-material culture

are used.
3.3. Sampling Design and Technique

The sampling technique used in this Thesis is non-probability sampling. "Purposeful
sampling (also called purposive or judgmental sampling) is based on the premise that seeking
out the best cases for the study produces the best data, and research results are a direct result
of the cases sampled.” (Leavy, 2022, p. 92) The sample taken directly in this study is an
“Eregnaye” TV serial drama. From season one to season four (episode one to episode forty-
eight), is selected for analysis.

According to Kumar (2010, p. 25), the accuracy of the findings largely depends on the way
the sample was selected. The basic objective of any sampling design is to minimize, within
the limitations of cost, the gap between the values obtained from the sample and those
prevalent in the study population. The sample selection approach | utilized in this study was
to choose “Eregnaye” TV's serial drama production. The sampling technique used in this
Thesis is a non-probability sampling technique (purposeful sampling). The drama has four
seasons and forty-eight episodes, and all four seasons are included in this release. This is
thirty-one hours (1861 minutes). The following are the main reasons why | chose the
“Eregnaye” TV serial drama for this study: The drama is focused on Indigenous culture and
indigenous knowledge. This made the drama very well-liked by the audience, and more
particularly, it makes this drama better because there hasn't been any previous research on
how to use Indigenous culture in the literary and technical aspects of the “Eregnaye” TV
serial drama. The fact that the drama was awarded the 2022 "Impact Award" and the 8th
"Guma Award" in the category of the best television serial drama is mentioned as reasons for
conducting my Thesis.

3.4. Method of the Study

The study relied heavily on collecting qualitative data. Because the Thesis is presented in
words rather than statistics, a qualitative data approach is used. In the qualitative data
collection method, the data is collected through the primary and secondary data collection
methods. Primary and secondary data collection methods are used in this study. "A primary
source is the one closest to the original source of information, whereas a secondary source is

at least one step removed from the original source of information.” (Adams, 2018, p. 70) Raw
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data and first-hand testimony are provided by primary sources. Interview questionnaires and
observations, as well as unevaluated materials or data, are also a few examples of primary
sources of information. Books, journal articles, and official statistics, such as government
reports or organizations that have collected and published data, are a few examples of

secondary data collection methods.
3.5. Data Processing and Analysis

Based on the data collection method, the researcher used the qualitative data analysis method.
The gathered information should be well organized and open to direct analysis. As a result,
the researcher records the information collected using the aforementioned analytical data
analysis methods. The present researcher analyzes data gathered through the audio-visual

work of the “Eregnaye” TV serial drama.
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CHAPTER FOUR: ANALYSIS
4.1. The Story of “Eregnaye” TV Serial Drama®

There was a couple living in a small rural village called Abinet. The husband's name is Mr.
Bekalu, and the wife's name is Mrs. Chrenet. They also have a daughter, Wegayehu. Eating
and drinking with the community is one way these married couples show how much the
neighborhood values and admires them. Mr. Bekalu is a person who wants to teach and train
the local people about indigenous knowledge and change them. To achieve this vision, he
opened a training school called "Abye Bekalu Vocational School™ and continued to teach and
train the local people. Because the residents of the Abinet area are educated and trained in
indigenous knowledge, working together and eating together are their manifestations. His aim
is to change their environment and their country. For this reason, the roles of Mr. Bekalu and

Mrs. Chrenet are important.

After some years, Wegayehu, the daughter of Mr. Bekalu and Mrs. Chrenet, is going to get
married. In the Abinet community, the wedding was unprecedented. The bride gives birth to
twins the night before the wedding, as guests from near and far gathers to help with
preparations. The father who heard about the birth of his daughter dies on the eve of the
wedding. In addition, the wedding changed into weeping, and the joy changed into sorrow.

Wegayehu, along with her friend Tirengo, takes her children, and she disappears at night.

The admired and cherished family will be isolated from society, and the person who wants
them even for marriage will disappear, and they will be the highlight of the shepherds' song
and the song of Azemari. For this reason, the Abye Bekalu Vocational School is also closed.
After years, her friend Tirengo, who had disappeared with her, died after she came with her
daughter and entrusted her to Wegayehu‘s mother, Mrs. Chrenet. Mrs. Chrenet named the
daughter "Enana”. Enana will grow up to be a shepherd beloved by the local people. For this
reason, for twenty years, there was no man to marry the daughters of Mrs. Chrenet's family.

Avyal is the daughter of Tasew and Welansa. Moges, the man who will marry, together with a

! Eregnaye (Amharic: AZ4°R, translated as My Shepherd) is an Ethiopian television drama serial. The drama
written by Azeb Worku, Beza Hailu and Kidist Yilma, and the director is Kidest Yilma. It premiered on 7 June
2021on ARTS TV and concluded on 19 August 2022 with 4 season and 48 episodes. Starring Hailemelekot
Mewael, Fikreyesus Zewde, Solomon Bogale, Mulalem Tadesse, Sayat Demissie Abebe Balcha, Amanuel
Habtamu, Dirbwork Seifu, and etc, the story revolves on the rural Ethiopian culture and emphasizes about

social norms in a one single Ethiopian community.
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businessman, Mr. Ermiyas, and the bride's father (Tasew), start working to rent the local land

for a factory, including Abye Bekalu VVocational School.

After an elder is sent for the wedding, Wegayehu comes back to her mother and father's
house together with her son, Dawit. Tasew, who saw Wegyehu come back, will start trying to
get her to go back. Wegayehu leaves Dawit with Mrs. Chrenet and goes to look for her
husband and her other son, Mengestu. Tasew makes Dawit stay the night in the sheepfold.

Enana saw Dawit in the sheepfold, and she took him to a local resident named Mr. Sahelu.

Dawit also starts working with the local residents to open the closed Abye Bekalu Vocational
School. Half of the local residents are on Dawit's side; the rest are on Mr. Ermiya’s side, and
the conflict has started at this time. Meanwhile, Dawit's twin brother, Mengestu, came to
Abinet. The mother also gave the school as a gift to Mengestu. Mengestu also started
working with Mr. Ermiyas side. The wedding of Moges and Ayal was unfulfilled. Mengestu
and Asged get into a conflict over the school issue. During the conflict between Mengstu and
Asged, Enana is hit by a bullet and dies. The local people who witnessed Enana‘s death will
mourn together. Because of her death, the residents of the Abinet area who were separated
became one. Abye Bekalu Vocational School, which is used to teach indigenous knowledge,

will also be open in a modern way.

4.2. Non-Material Culture in “Eregnaye” TV Serial Drama
4.2.1. Normin “Eregnaye” TV Serial Drama

Society has both material and non-material cultures that cannot be violated. These attitudes,
thoughts, and beliefs are considered inviolable and unchangeable by society. People in the
community who violate these ideas, attitudes, and beliefs may face direct and indirect
punishment from the community. (See 2.1.5.1.1) We also find this Norm in various scenes in

the “Eregnaye” TV serial drama.

A qirl must be a virgin _before marriage: Season 1, Episode 1: We will see this in the

twentieth minute. According to the Abinet area's Indigenous culture, a woman must be able
to remain chaste or a virgin before marriage. It is her mother and father or her close relatives
who prepare her spouse for her. They prepare for a wedding so that she can marry a man who
is better accepted by the community. According to Edward T. Hall, this type of marriage
process is a reflection of Indigenous culture. This type of system is also common in the
Abinet area. When a girl reaches the age of marriage, her family prepares a man for her

whom they like and whom they say will take care of their daughter.
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When Wegayehu left the rural village of Abinet and went to the city to study, she started a
romantic relationship with a truck driver named Shiferaw, got pregnant from him, and
returned to her family. Her family waits for the time and prepares for their daughter's
wedding. However, her family started this arrangement thinking that Wegayehu was a virgin.
Wegayehu waits for her husband until the eve of her wedding. She waits for him, but he
never shows up. On the eve of her wedding, Wegayehu was about to give birth. The fact that
Wegayehu is engaged to another man and became pregnant is news that will cause great
shock to her family and the local community. In a society in an Abinet area, a woman must
be able to maintain her virginity by maintaining the Indigenous culture. The local community
will not tolerate a woman who breaks this established norm. This kind of woman is will be
marginalized from the society; she is considered an immoral woman, her family and relatives
are not proud of her. As a result, if a woman wants to honor herself and her family, she must
remain a virgin before marriage. From the beginning to the end of the story of the
“Eregnaye” TV serial drama, Wegayehu violates this local norm. The story of the drama

depends on this. In season one, episode one, we can see an example:

@A }1): 1N9P A1) DAL DIPGL () LN DIPU IPFE /D~ PAIPMD-? IPp?.., IPYI...
AE A748 1N N2 As LYFT AT AALIP:: ... 9PF $APN FPAN? 425 49977
FLITT DEPFOD

FLF7: AT9997?

@A GN): 4P

FLFVI:ATEL 770 NUPFN?

DAN: AL 170 PUTFD- He 1D AL PFPFU? YEN DLLFD- TP D
¢, ;T3 LEI

Welansa: In the name of the Father, the Son, and the Holy Spirit! What? | don't
get it; we assumed you were virginal. I'd prefer not to witness this scandal. What
do you see there? Go and call Mother Chrenet!

Tirnego: Mother Chrenet?

Welanesa: Yes

Tirengo: What if she were something?

Welanesa: Did you see that they are one thing today? Go and call mother
Chrenet, she will see her scandal!

As we can understand from this conversation, the bride (Wegayehu) was believed by her
family and the local community to be a virgin before the wedding ceremony. They started
making wedding arrangements, thinking that their daughter was innocent. She is believed to
have violated the local norm by deviating from the community's beliefs and ideas. A pregnant
woman can be identified by the changes in her body. However, this is not seen in the

“Eregnaye” TV serial drama. This makes the act unreliable and unacceptable to the audience.
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When a girl marries and gives birth, her mother and in-laws support her. However, in the
“Eregnaye” TV serial drama, she deviated from this Indigenous culture. Because of this, her
family will be shocked. Her family and the local community are seen preparing for the
wedding. Half of them dance, and the rest run around decorating the party, doing different
jobs. In the meantime, her labor starts. However, she was not allowed to make her voice
heard. The reason is that her family and local residents do not hear her voice. Welansa says

this in the same scene:

DA G0 D LATI4 AFas ... HIP NE! NATF AT AT9F +hN PIPFD4E
aiAN HIP NL! AAFTF 1R Ah i@~ dPNLN) T PIPLAP@-::

Welanesa: People will hear you. Be quiet; don't scream! You look like you are
giving birth, surrounded by your mother and mother-in-law. Shut up! It is for you
that | am hiding your suffering.

If the community hears the voice of the bride, the effect it will have on the wedding is
significant. The main reason for this is the violation of local norms. In the drama, an effort
was made to hide this violation of the Indigenous culture, as part of the community is
portrayed as paying attention to the culture and identity. When Wegayehu screamed, it was
possible to create suspense in an effort to prevent her family from hearing her screams.
Wegayehu was forced to live away from her family and the local community for twenty years
because she violated this local norm. As a result, she was subjected to many abuses and
suffered greatly. It is stated that Wegayehu gave birth before marriage because her mother or
her family did not teach her the culture and norms properly. In addition, in season four,

episode forty-four, fifteen minutes, Mother Chrenet explains it as follows:

AT FLrd= /s DF F3.L.0P5F 1R 4.8 7 MIPL 11R haP Lt M-¢h, D77
NYAF TF AN+9900F2 PETP NPT PUTLD T DFF NUT 4.8 P D PATF?
PAST NUA AT @F +LEFPAF? FD-PPAF? AN FMANPLPAF? 4s9P
AAMPH Ab As9P AAD-#.. ;b AADE AE ToriyEt T NAATPLIP NANATP A4l
avn e LY L ATFIF PAPAAT AAs:... A2&T LUT B AF PANF 77
nYr+7? 2% NEM- NTALPFD-7 NTND-PFD AD-PtT NTNELTINFD Y89
+99¢. A Pr 1147 NIAH ABFF37 hH A,9PA NYAFD-F s ANRFFD-F
72L UTIAFDF AGLA Pr11F AN Uk9P aPF L7 dBF39P +0LLFI FLF79P
P h&AF? As9P PAL aDhF (P35 F8.P AHY Ut Pét DEETF 4.8 397
ATHIFIIP AN iF AIEL FCh BANINFFUT A EFUF39P vl PbrFUF MY
FEN ALLA?  ADPL AVEFML YNLF /38 mMe FPhTLF PUPIN-T As ALLAU?
NAHY ANh, LLFD- hhis LETRL MEEF LEL (145
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DIPUY+ ANPE ATFPED DIETPE AUFE LEL A NAL T NATIDP NYtT
AL Tk kT 770 TF AU NHYIP PIPDELM-F AN+ AUl ATH1IP A1IRT
AMTU NHLYTP N V3,7 +PPFAV LPL AT

Mrs. Chrenet: | named my daughter Wegayehu? to make me proud. But when did
| teach her the traditions and culture? Even then, where does my daughter know
the traditions of my country? Does she understand my culture and traditions?
Does she respect the culture and tradition? | didn't ask and | didn't know either...
| thought | had taken care of my daughter mentally and physically. This was what
motherhood looked like to me. How is it going? When we send our kids out to
school and train without exhibiting them our own traditions and culture in a
respectful manner, without educating them, without equipping them with
knowledge, when they return they become the ones who destroy their culture,
their dads, and the assassins of their nation! All was in vain. Our daughter ran
away, Tringo paid the price, and | was left childless. Because of all this, my
friends, my son, and you, your families and your kids have divorced from the
story of Abinet Village, right? Is it not true that | was responsible for the union's
dissolution and the fencing of the fence? So please forgive me, my friends, and let
the forgiveness begin with me!

Wegayehu: My fathers, mothers, brothers, and sisters | ask your pardon! As a
child, I unknowingly broke the tradition, left everything, and ran away, thus |
have lost my beloved father. You also lost your father! | have been punished
enough for this, so forgive me!

As we can see in this dialogue, Mrs. Chrenet said that failing to teach her daughter the culture
and norms of society has produced such destructive effects. The transgression of the
Indigenous culture made the drama travel from season one to season four and not deviates
from the subject what we understand here is that due to the violation of this norm. The
character named Mr. Bekalu has died, the family of mother Chrenet has been isolated from
the community, Abye Bekalu's vocational school has been closed, the wedding that has been
prepared for months was canceled, it has caused Wegayehu to live in exile, and Wegayehu's
friend, who is the main character of the drama named Tirengo, has been died. It caused Enana
to be entrusted to Mrs. Chrenet; they demolished the school, saying it was a place without a
supervisor, and got into a conflict to rent the land; and it caused Dawit and Mengestu to be
among the main characters of the drama. Because of her birth, the residents of the Abinet area
are believed to have cursed her family and her descendants, which have caused the children
of Tasew and Welansa to live out of wedlock. It is the starting point for different claims to be
raised against the school, and the main character, Enana, dies in a conflict caused by the

inheritance of the school. Due to her death, the residents of the Abinet area who were

% In Amharic Wegayehu means, "I have received the honour or happiness"
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fighting and splitting up will come to unity and reconciliation. In general, the origin and

destination of the story of the drama are Wegayehu's violations of local norms.

Crying at night: In Abinet village, if anyone has to cry, it is absolutely forbidden to cry at

night. Anyone who violates this Indigenous culture is considered guilty and disrespectful of
the Indigenous culture. She describes this in the third minute of season one, episode five,

when Welansa, scolding Wegayehu not to cry.

WA= APD-AN DIPU AU NAEIP ALEATE PO +4:: N9°HTF L£79P
ALAPNTP:: BL ANNUFT LHA T4 ALLATP 38?7 AUFF 9PF APMT jD- PIPF
an( e i AU T PTRAPAD? ANH 10 &2 AF 7 AFNEN L3757 h+0NTFN
I YENA ANFA PPAL AL ACIPNT FDBAN:: ATLD HAD ATLDNA HAN
7717 APAPID s jD-i: WHAPRF[ ILI° ALY &TLN /D DL T
PR 70D-::

Welanesa: Look Wegayehu! Now is not the time to cry, it has got dark. In
addition, do not cry at night. Wait, you still have it, don't you? What has
happened, and why are you crying now? Be afraid of the taboo and avoid
offending the family. When dawn arrives, you go with your family and will be
standing next to your dad's grave and lament him. It is improper to enter and sit
as soon as you exit. It is also worthwhile to have peace with your family first
before you enter home.

According to this dialogue, it is forbidden to cry during night time for a dead person. Beyond
that, she describes it as defamation of the family. If Wegayehu comes to her family and cries,
the family's secret will come out again. As a result, her family is subjected to unnecessary
torture. Welansa tells her that it is not appropriate for her to join the family without asking
anyone's forgiveness and permission, just like when Wegayehu left the Abinet area at night
with the twins she gave birth to outside of the cultural norm. In addition, in this scene,
Welansa's desire is to use the Indigenous culture as an opportunity to achieve her own
desires. When Welansa was preparing for Ayal's wedding, she understood the arrival of
Wegayehu as a bad opportunity. Above all, if the community hears that she cries at night and
says that a woman who has been away from the area has returned due to a curse, the wedding
will be cancelled. In this way, this social norm is used to protect the interests of Welansa and
her family and to narrate the dramatic story and plot. As an example of this, in the fourth

minute of the same episode, Welansa and Ayal say the following:

DA 30: A FF L9797 92% F11) 1D FRFAPAD-2... PFF D75 NFF +T6 ANDPR
Napm 43+ L7992 90 AUFF 14N 1D-?

APA: A998 LY 170 Ah W99 103 1@ PARNAAD-::

DA 30: AIPT +AAe sD- PR NAAD-?
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APA: "PANT NLT PHNAAD- POIPUT FLh NTPFD- jD-:: AH 3T UHIP ATE
TFMD=:" LOAA AAANTT? AUFF ATL79 PAL 3 a29PmF hidaP- PAM- a2 &7 P
AT APOALP JD- PIPLP ) (D-::

DA FN: ALHN TIIT° ALNTITP LAbk A5F+F ASTFUF MA1%:: L79P ANTA
r,aem apq aeA 4747 b

Welansa: What do you want me to do when she has left her mourning with so
many obstacles that I tried to solve?

Ayal: Mom, if this is heard, my wedding will be ruined.

Welansa: Why will the wedding be ruined?

Ayal: Isn't you the one who told me that Abebu's wedding was canceled because
they heard the story of the wegayehu? Now, if people learn she's coming back, I'll
be a man's scorn and mockery.

Welansa: Don't be afraid, no one will listen; however, you should keep your
mouth shut. We need a solution for when your father arrives.

According to this dialogue, the arrival of Wegayehu has put a lot of pressure on the family of
Welansa. To avoid this and to keep the local people from listening, Welansa used the
Indigenous culture as a cover. Perhaps because of this, they are afraid that Ayal's wedding
will be canceled completely. It will further strengthen the discord in the family. This gave the

act credibility.

Pointing the finger: In the twenty-fifth minute of season four, episode forty: Atsde comes to

Abinet village with Wegyehu. Atsde pointed her finger at Mrs. Chrenet. Enana tells her that it
is shameful and an act that is considered as a bad action or behaviors the Indigenous culture.

ATT= MF ALPALTP:: 74 N1F 197
Enana: The finger is not pointing. Kiss her knee!

According to Indigenous culture, pointing the finger at another person is considered offensive
and derogatory, as well as a sign of bad manners. Enana is seen teaching or narrating the
Indigenous culture to Atsde. Kissing an older person's knee is considered a sign of respect
and good manners. However, because she does not know this Indigenous culture, Atsde falls
down and does not kiss the knee of her mother Chrenet. This action will cause her to be
considered violating a local order or regulation. Enana tells Atsde to refrain from her actions.
Atsde kisses the knee of Mother Chrenet. According to this, a dramatic story was used to

narrate based on the Indigenous culture.
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4.2.2. Valuein “Eregnaye” TV Serial Drama

We have seen in 2.1.5.1.2 that value is the value or honor given by a community. The value
society places on something are called value. It is the role of individuals or society not to

violate or affect this value. We will look it below.

Dignity: An issue that goes hand in hand with value is the issue of dignity. In this Indigenous
culture, dignity is a fundamental issue. People often pay a tremendous price to preserve their
respectability and dignity. One of the numerous qualities included in the “Eregnaye” TV
Serial drama is respect. Respect describes the place people give to an individual or family.
One of the things we deal with in the drama of the “Eregnaye” TV serial is the issue of
honor. Apart from the negative impact of having a woman out of wedlock, the disrespect and
contempt it brings to her family are presented as the main topic. In Eregnaye's TV serial
drama, the quest for dignity has played a major role in moving the plot forward. In the

thirty-first minute of episode one, we can watch the dialogue between Welansa and Tasew:

DA 3 M- F00 NAL 748 NP AF8L7

MAD-= AA 459460, AAN PATIR Nt A5 PATD FLIT AL ALT +LT0AF DA
AT HIPE AHADL +A1NNN 8,94 DALTF LNA? IPF APAN d? LY Ah
AVAFF 9oF @22 PIPF PF 3 AAS.... ACAN AFE PPFATF.. LY ih AHLC
D IHLT T POR LG DL F TAF jD-::

Welansa: Will she pose as a young girl before getting married?

Tasew: Do you have any other option? Do you want to hear that the daughter of
Abye Bekalu and Mother Chrenet was married, a dowry was given to her, her
relatives gathered and she gave birth to a half-breed? What are you saying? This
is death for all of us. She is already dead but it is the worst death for us. This is
an insult to our offspring.

The basic issue we find in this drama is dignity. Mr. Bekalu and Mrs. Chrenet's families are a
family that is loved and respected in the area, and they do not want this honor to be lost on
them. As a result, the character named Tasew is more worried about his family's honor than
Wegayehu and is seen arguing. What should be noted here is that Wegayehu's violation of the
local norm has affected her family, which has raised the question of honor. Mr. Bekalu's
family respects the rules and regulations in the area and does not want to be perceived as
going against them. For this reason, it can be seen that they are more concerned about the
tradition and culture of the community and their respect than Wegayehu. In the seventh
minute of season one, episode two, the offending character explains that the groom'’s family is

similarly concerned about their honor in the following passage:
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MAG-:- A7 PARLM N+ANTIR hA PMPPFE ALPCIP: PLINT
PAUAT PANCE PAIR MHAFTF@- ODF LAl

Tasew: Now the family of the groom will undoubtedly be asked for recompense
for the feast, grain, honor, and name/fame!

At a time when they are working hard to restore the lost honor of their family, the return of
Wegayehu will bring them back to shame. In the drama, they used the return of Wegayehu to
strengthen the plot by linking it to the Indigenous culture and her family's exaggerated quest
for honor. If the return of Wegayehu were not connected with her family's desire for honor,
there would be no change. This means that when she broke the tradition and returned to her
family, they should have welcomed her with joy. However, her family values the Indigenous
culture and sees her return as bad luck rather than good luck. This is described in the twenty-

second minute of season one, episode seven, as follows:

MAD-= YT AATP At AT AT ABLT5EE MLIP A3L7N0en, 442
HALEATP:: 7% BYY Uk AAPF NIDENT NILT79PF AL .PLeA1FF AHTL
NPAENT PhLarm- NAD, FPATPF ABLLATR AUFY £99P AFAT NDT £47
ANATFTT ADNTAN NIPIHIENTF I e LYUTT ALT995F LHA?
FIONANT? AUT ET9° AFPAT NACT £L%7 h1N4F3F ATPARAN NIHIE
ALT995 % LH DM F?

Tasew: My Sister, | don't want you to be angry or upset right now. But isn't it
because of her that we have been scolded, cursed, shepherds whistled at us,
singers mocked us all the years? And now, when we are preparing to restore our
honor through tradition, why did she bring this curse to us? And, when we are
ready to restore our honor at Ayal's wedding, will she come with her curse?

The drama's narrative and the drama's value to Indigenous culture, indigenous knowledge,
custom, and order are each significantly affected by this repeating issue of divided dignity. In
this way, the next season of the drama is based on insulting and humiliating Mr. Tasew's
family. In addition, at the twenty-ninth minute of season two, episode fourteen, Moges
explains that things are not going as they expected due to the presence of Dawit Azemari's

house and that Dawit is becoming an obstacle for them:

PI0:- P AF PIMC N+TOY +@MmCFA: N1TY IC AT8PUT FO-PAU? NY
ALMA IC MALA NP 99790 gRygR R RAMYgRT aRygR gRygn K PegD
AAANTIP?

MAM-:- PF O+/700F AGT PMAF 8 ALAT AM- NPT INTET LL2NPA?
NANN ANNM: UHAN PAANNN FCAT LM EAT::

PIN:- ALY PILIM PIRTLLTIM? AT LNPID 9P+GA Afr 17 NATE LH AIC
goe ¢y +PM-& MBT PTA: AT LN&TY PIRIAMY PANTY M1 UIC 9RL4
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AFeF AP AECITA:

MA@-:- A(+T9 AT PANTIR!

PN MY Y LCF LLNPAUA? ATl T2 AINTFO? AUTU ATELT «PNNANN
HTN ARLLTIP» AL Pt NI® MELAT F4N HNARELAT 97 ANLN$T NAD-
PHif 1@ PARARAAT:: P+ AT PABUT PNHANU NTR PANNTFD ARAEAATID::
AL 17 PANNGA!

Moges: The town and the countryside have been seized by that boy. Do you
recognize the person I saw him with? At Masresha's home with Admase. Didn't
you tell me that no one would hear or see him?

Tasew: How can anyone keep a secret when this evil Enana is around? She
produces shows that draw crowds.

Moges: What shall we do now? We took great care to hide it, but he learned
about the issue and grew to like all. The world learned his identity which we
claim to conceal, and it made us chuckle.

Tasew: It should not be heard!

Moges: Who fears to hide your secret? This is none of their business. I think your
sister follows the proverb which declares "a rotten person doesn't fear rain™ by
saying “‘once my family name is lost and the history is ruined, why should | hide
the secret”? They do not care about you, your daughter, or your family. But I am
concerned about your case.

Moges assures him that Dawit‘s reputation in the community is degrading the honor of his
family and is becoming an obstacle to Ayal's wedding. This subsequently led to a heated
conflict between Tasew and Moges. Even though Tasew looked down on Dawit, over time,
Dawit became better, as did his conflict with Mr. Ermiyase and Mr. Moges. The story of the
drama, which started by showing the exaggerated honor and selfishness of the Tasew, it was
able to pave the way for various conflicts. Among the many things that the community of
Abinet believes can undermine dignity, even the negative that comes naturally, is that they
associate it with the wrath of the Creator and the curse of the community. If a child in the
family has a disability, it is believed that he inherited a sin from his mother and father. In
Abinet Village, it is considered demeaning to interact with disabled people and their families,
go to work with them.

Dawit's character and the attitude of the community can be seen as well. Dawit's disability
has had a profound effect on him. Especially the influence of his mother’s uncle (Tasew),
who violated him and the family he violated, is not to be taken lightly. Dawit's disability is
considered a reason for the disruption of Ayal's wedding in addition to its influence on him.
Moges is seen saying that not knowing about Dawit's disability has lowered his dignity and
dishonored his family. As a demonstration of this, let us look at the dialogue between Moges

and Tasew in the eleventh minute of season one, episode eleven:
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go7) = 90T P 1D~ 4 TLH Y PUPID-?

MAM-=- }§ 4AD-$IP::

oIV A5 A5 TIDP A 11L1159%7 14 65F D ATL4A% 1D-? - 1,199 HIDRFE
LN PARAFD- LAPLUs?

MAM-:- TYFID fif ()T99D:: A9 3D j L ()a9gD;:

P70 MM AT D APEIP:: A N999A, hadPAh Ad aPmTF Adh%: NAAG
ay3g0 Am- NLNTD YLTF 1R NA AL AA Ah%:: hH a939P LNTD L84 sdh::
AT A YE LRAMD fiPtitt ABNNE LHAA:: FAE L& HD- 1A= AP711 NH
avgF AL Ab 15 NANF LA 15897 4 LYTTF AP LA TFATP: 158971

Moges: How did this happen?

Tasew: | don't know.

Moges: So shouldn't I have known? Are you planning to wed me in secret? Do
you think it makes my family happy when other people hear this?

Tasew: Nobody heard it, either and nobody will hear it.

Moges: It's always an awkward home. You told me that she came as soon as |
sent the elders. When | said she left without anyone knowing about her, you
claimed that her son is around. Then you declared that he would depart silently.
He walks around the square dragging himself to go. He even says that he is the
owner of that land. | am unable to accept this at all. Never!!

As we can understand from this dialogue, Moges is a person who cares about his and his
family's honor. If it is known that Dawit is the son of Wegayehu, the Couse of his disability
seems to be the result of his cursed mother. This is presented as a hindrance to Ayal's
wedding. This did not seem to suit the honor of Moges and his family. Moges does not want
to join a cursed family for the sake of his and his family's honor. This type of favoritism has

become a common narrative technique to develop the plot and create tension and suspense.

AP ACTLN:- 20 170°F 7 NNAUF PH A TE]

PN AB T ALTAPA AP ACTUPN?... ATEHY ALIT A8 A3LUT Ah BNEF
Y&k

AP ACTLN=- /Nd 215 TOUPE AAS 60, 78 ALLATP P70 ATED-9P A4S
Pé. jDn::

PN 9T JhY AF ALCTRLN? FArk? A8 Ah d- PO970MD-:: Y7L 9PE4
PACT99T A GBI PO-Pd:: FD-PAY ALEA NATRH+TF N34 AH AT AT AL
ABCATLUS A TE AATPF B £79P PARIND- /i § 15::

Mr. Ermiyas: Moges, Please handle the case wisely!

Moges: Mr. Ermiyas, have you seen the boy? He made an effort to conceal his
actual self from me.

Mr. Ermiyas: He is a disabled man, but that doesn't concern us. Actually, it
works in our favor.

Moges: what happened to you Mr. Ermiyas? | am marrying his daughter.
Everyone knows he is cursed. You know! After years, a girl will get hitched in
that home. Unfortunately, I'll be the one to tie the knot with her.
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He has been concerned that Dawit's disability is not acceptable by his family and does not
uphold the honor of Moges’s family. As a result, they get into some conflict with Tasew.
Although Moges tells Mr. Ermiyas that the community believes that Dawit's disability is the
result of a curse, as seen in the drama, Dawit is a popular person in the Abinet community. It
is frequently mentioned in the story of the drama that the residents of the area of Abinet
stopped marrying the family of the offender for the sake of their honor. When Moges is
getting ready to marry the daughter of Tasew after twenty years, the success of the wedding
is questioned due to the arrival of Wegayehu and her son Dawit. This means that it was
possible to strengthen the plot of the drama by following curse and honor together in the
drama of the “Eregnaye” TV serial. The local people know that Wegayehu and her son
Dawit have a curse. Moges is worried about his own honor and that of his family. He did not
want to marry Dawit's mother's cousin, who is said to have become disabled due to a curse, in
order not to spoil the family's honor. This causes him to lose the job that would make him
rich in no time by marrying Moges Ayal's. This case has led to the community's conviction

that Dawit is cursed.

Moges also repeatedly raises the issue of his honor. As the bride's family fears that the groom
will change his mind, various conflicts arise. Moges clash with Tasew, Wolansa, and the
society. Due to Dawit's disability, the drama's plot is strengthened by the fact that Moges,
who tries to protect his honor, gets into a conflict. This allowed the plot to be tied together
with a plausible cause and effect. Although Moges is unpopular with the local people, he
compares himself to the family he violated and thinks that marrying Ayal is an honor for her
family. For this, he is seen controlling Ayal's family and making them fall under his feet by
threatening to "cancel the wedding”. As a demonstration of this, in season three, episode
twenty-eight, in the seventeenth minute, Welansa goes to Moges's house and begs him.

DA 3N FNAY TPIN A TLHY AFLLT

oI~ 907 P14 ATB DA N?

DA 3N FNAY NAD- AG DND AFNTI05]..... A0AY 899 AFPLLE

PIN= AN AFAPD FLITHT ATDL! A59P Ah 103 PLF PALE dPrig P dolPy
AIPLCE KLEATD:: 7 JOIID TRLL G LA TFAIP: P AE & A $lspe PFA1154
AR A3

DA N 7% ,FEL NP TOFD- jD- TPET Y (D-?

Welansa: Moges Please don't do this!

Moges: Mother Welansa, What happened to you?

Welansa: Please don't ruin my name again! Please don't humiliate me again!
Moges: Okay, don't cry. Let's talk calmly. | don't want to be the laughing stock of
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shepherds after my wedding has got canceled. But I can't do anything. That boy
has turned into a dictator for us.
Welansa: So the solution is to cancel the wedding?

The dialogue between Mrs. Welansa and Moges, which we have seen above, explains to us
that the cancellation of the wedding causes a lot of psychological pressure on Mr. Tasew
family. Moges's preoccupation with his honor can be seen as a second reason for his
cancellation of the wedding. This means that the first reason for the absence of the wedding is
the return of Wegayehu and the cancellation of the work they planned with Mr. Ermiyas.
Moges's concern for his honor is presented in the drama as the basis of the plot and a new
beginning. Moges and Tasew beat Dawit up and then threw him into a cliff. As a result, the

verbal conflict escalated into a physical conflict.

Azemari: In Ethiopia, Azemari is a profession formed by indigenous knowledge that is used
to conveying ideas, admiring beauty, forgetting sadness, providing entertainment, and
supporting the hero, and so on. It also serves as a local value in society. In the drama of
“Eregnaye”, Azemari is presented as a good way to convey a message, move the dramatic
plot forward, and narrate the story. Masresha describes various events in poetry and music.
By using the Indigenous culture, the dramatic story and the plot were made to move forward
with music and poetry, and the aesthetic value was highlighted. Azemari is someone who is
knowledgeable, has creative skills, and can express things in poetry and music in the rural
community. In the drama, Dawit's identity is hidden, and efforts are made to prevent Ayal's
wedding from being canceled. The reason for this is that if the local people and Moges find
out about Dawit's identity, they will link him to the curse of Wegayehu, and the wedding of
Ayal and Moges will be canceled. Suspecting the character of Azmari, who did not recognize
Dawit's identity, Maseresha expresses the following in the eighteenth minute of season two,
episode fourteen:

DN LA AT AN Aoy Ay sD- ey 1D
APANE NULD- b0 AR HD-
AUT hAT988 +Poh-3r)
Nae- P320) 5D~ H4-.9P PA 31

Maseresha: when | observed him from the feet to the head saying his character is

unique, now, | got acquainted with him. His name is that of a king
and his offspring is that of a lion.
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In this poem, she hints that Dawit belongs to the family of Mr. Bekalu. In this way, it was
possible to narrate to the local people that Dawit is the grandson of Mr. Bekalu by showing
that an azemari (musician) can look at things from a different perspective than the rest of the
community and can narrate what they saw. In addition, in season two, episode fifteen,
twenty- seventh minute, she is heard saying the following through the conflict of words with

Ademase:

ML DL TINLA
N7 NTIDIPN A 38ALTTND-
N3ETNPLLFPN A PEALTIND-
NME NMAN A 38ABL PN DA%
N9 NE7 4 38ANNN N3
8 MANGT Prinm- mAN
N K750 e N AN& 71T AAD

Masersha: Oh Masersha!
You have condolence many in your poems
You have braved many in your war song
Like do not quench man’s thirst with your T eji and T ela,
You have made him a hero by your wax and gold
Because time failed you those you helped also failed you
Those who have a status now called you a jobless

Through this poem, the azemari/musician describes the problems, sorrows, joys, and inner
essence of the people around her through poetry. However, the negative name given to her by
people because of her singing led to conflict. Seeing this singer's skills, Dawit chose her to
teach at Abye Bekalu Vocational School. This can be seen in season two, episode six. The
character is a character that puts her thoughts on various topics in the drama, gives hints to
the audience, and informs the characters. Azemari is considered an art form and is used in the
drama to narrate indigenous knowledge and show the emphasis of the drama on Indigenous

culture.

Cultural medicine: *"The local wisdom is the community’s wisdom or local genius deriving

from the lofty value of cultural tradition in order to manage the community’s social order or
social life. The local wisdom is the value of Indigenous culture having been applied to wisely
manage the community’s social order and social life." (Sambeka & Sekeh, 2019) Cultural
medicine is the value of a society. In season one, episode six, nineteenth minute, different
traditional medicines can be seen in the house of Father Sahelu. Narrated in this scene is to
show the drama’'s emphasis on indigenous knowledge and that the character Aba Sahelu is a

character in the medical profession. In season one, episode two, the character Tirngo is seen
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being given medical treatment to her disease. In the eighth and twenty-sixth minutes of
season one, Enana is seen applying a plant-based liquid called aloe to prevent her whiplash
from turning into a scar. For example, if people fall down and get injured or if there is a
wound on their body for some reason, they apply aloe Vera to prevent it from becoming a
scar. As an example of this, in the twenty-second minute of the same episode, we look at the

speech of Father Sahelu and Dawit:

ANN VY= 7% A%+ AT e T ADH?

LPF:- IORT?

ANN NYA=- Agt N1+ AL MmN AIBLFL ATETRPLT AT+ ADAH? FLNMD-
h+a9 jm- 1R 1d-::

BPF:= AP A5H BNA A3 MNG AILLELAT 075 1L

ANN Y= 0147 AALNFIP TATF 1022 ATH G140 LA 7 7+

Father Sahelu: But how did you know?

Dawit: What about?

Father Sahelu: You grew up in a town. So, how did you know that a Vera
reconciles scars on the body?

Dawit: Yes, when I got wounded, my mum used to apply it on to avoid scarring.
Father Sahelu: Thanks to God, this implies she hasn't forgotten her roots.

Traditional medicine is a demonstration of value. Season Four Episode Thirty-Eight At the
thirty-eight minutes, Ayal tries to Kill herself when she hears that the marriage is canceled.
Enana, who saw her act, saves her from death. She sleeps in a dreamless state of anxiety.
They keep her from killing herself again. In order not to repeat this act and to ward off the
spirit and evil thoughts that come to her, Father Sahelu gave her tea seasoned with various

spices and said the following about the nature of the tea:

ANN Nz 547 AL ATPPEAAALL.... LFF NN @Y PLECHT NN L LM, 74
AT FLCrd: NN ANTFFF.... Fotr... APAHD

ANN 4Yr: MATPTDN A7 (AA PEZLF APAMDT).... LUTTF £79P hapT
N34 Fmew+AN: LY7 A% NNBT PTRLECTING hé hé PRLANTIN T
PLEAAA PG 43RG LOAN LA

Father Sahelu: | brought you a tea. They gave her with hot water.

Mrs. Cherenet: Let me smell it. Wow Great aroma!!

Father Sahelu: Its sweetness is also great (gave her another medicine)
Consume this before going to bed... This will keep you away from the evil and
evil thoughts that make you angry and you will have a good sleep.

These scenes are also used to narrate the story using traditional values. Traditional medicine
was used to help the character named, Ayal strengthen her and get rid of her anxiety. As a

result, it was possible to create a scene of relief.

48



Land: The land is one of the values that society struggles to protect and destroy in the drama
of the “Eregnaye” TV serial. Mr. Ermiyas, the character, is a wealthy man from the city, and
his main goal is to build a factory in Abinet Village. In order to achieve this dream, they try
hard to convince the locals to join their alliance. The character Dawit challenges and prevents
this procedure while also coordinating with the local community to reopen the closed school.
As a result, Tasew, Moges, Mr. Ermiyas, and Welansa can be seen as a group trying to

convince the rest of the community. As a result, the conflict increases.

BPF: Hi AHY PFHANANID PeF NIPIIP NAselL IH DN A0PRT A
AWPTA P

ALMN: PO NF AVEIPA NINNPIP 1PLD- PARL+E: PEL ANNNFA::
AVCLAMMD ToLF -7 A3 A3LLA LT9P 4112 UNTF A PA L3774 +8.P
N9°% ALIN5 P LNMTFD?

LPF: fA9FTADID-TY (1AL 47 NAD-PE A5 AGPALF NAD- GAPF 322 1H
AL ARG FF qRPF FLOF NYA A LY Uit PAD PYNLNA1 ALLATP Acrk
AT PO+LE UNT DL+ LFAd=: PTD- 170 PLHFU+7 470 AATPd ¢
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Dawit: Although we are small in number today, believe me when | say that we
shall be many in no time.

Ademase: Although we do not expect the house to be filled, the residents are
concerned about the land. They cannot give it to them, for it is land, and they
cannot refuse, for they deceive them by saying it is a factory and wealth. So how
can they be sure to give them their land?

Dawit: He believes in his team, his knowledge, and his willingness to work.
Besides, it has a land, career, history, and culture. Even a society with all this
can generate wealth for itself and others. The important thing is not to let go of
what you are holding. Your culture, your experience, and your tradition are here
on the land. When this land goes, it goes with it. However, if you protect it, you
will also use it, and it will survive for your children.

According to this dialogue, the land is the biggest cultural, historical, and professional assets
in the Abinet area. In addition, the dramatic conflict is rooted in the struggle to inherit this
land. It is stated in this dialogue that land is a basic thing to protect culture, language, and
self-identity. In the “Eregnaye” TV serial drama, the land is presented as a manifestation of
identity. The residents of the Abinet area know that they will lose a lot if the land is taken
away from them. Father Sahelu can be seen convincing the local residents in season three,
episode twenty-six, that they should rent the land to Mr. Ermiyas so that they don't rent the
land. Thus, the local population is divided into two groups. Most of them argue that we will

not encroach on our land, and when they enter into a conflict not to encroach on their land, it
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is seen that the conspiracy is getting stronger. For example, we can watch the conflict at the

thirty-sixth minute of season three, episode twenty-six:

ANE: N1TDHaADEY R A4 LLLLTP NNBUAD AF P70 LY TG ANPLTR 194 UAD-::
PIN: AP AT 77 LOAD +D,PT] PIPFILFNT T U5, ALRL T NALT ...

ANE: fPEELT? A5 IOYNPAPD-F A5 15 PIPTD-PD..... ALEAIP £ 3L7?
PIN: 5P T AT P1Ak AFILF T A LAPFFEIAFU NALS...

ANE: L F hAAT A28+ jD- PR ADFF)?

PoIN: AP ANE TG+ LTLTFEA! ATEDTP A ATV 5 LEETF36::
1746 7 h+T997

ANE: Nt (47NYIP ;38?7 LY Ah PHDALHNTFT LENRNTT PIAGPANINTF
avg 4 i ANF9999 B2 75 4.8 aPpaPp fF4 110 BL ANN ATPFL 9D 19
+8, 5Pl TPLFY T AN PIPFAS? PD-9P AY.LP ATPNF AP

PIN: ANL NF 5D ALLAYTP AP ANE PLAILND-IP NAN F9P 0901 1=
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Abeje: Mr. Moges, | told you that |1 would not negotiate on my land! | have
already told you this.

Moges: Yes, now we are planning to make you even more beneficiary.

Abeje: We are planning? We know what is good for us, isn’t it?

Moges: Yes, but now since we are providing you with better ways...

Abeje: How can | be comfortable if I don't have land?

Moges: Mr. Abeje, In fact, you will have a land, even you will have many options
as well as a city if you want!

Abeje: City? Don't you understand? This is my land where | was born, raised,
and matured. If | wanted to live in a city, | would have gone and lived there. Wait,
why are you forcing me to rent my land to you? Even for twenty-five years!
Moges: Mr. Abeje, you are not only the lessee of the land but also the owner.
Abeje: Tell this fictitious story to those you believe will embrace your idea, not to

me
Moges: Mr. Abeje, calm down! Don't be upset on the eve of the holiday! Take
this.... Take it!

Abeje: What is it?

Dereje: Just accept it! What is this man covering his eyes?

Moges: Mr. Abeje it is a holiday gift from Mr. Ermiyas so that the local people
can enjoy the holiday.

Abeje: You know that | Abeje will not go mad, let alone for silver even for metal...
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Get out.... Get out!!.... Standing and talking to you makes me scolded by my
mother and father's skeletons! You know me that I will not be defeated for money
and metal.

Because of this, Abeje and Aseged come into conflict. Abeje hits his head. By maintaining
this community value, it is possible to develop the conflict of the drama, and the conflict
becomes physical. This means a conflict caused by a clash between the protagonist and
antagonist characters. In addition, the value was an obstacle for Mr. Ermiyas, and his idea
made him unable to succeed. In the drama, by making society think of land as the
manifestation of its identity and the basis of its existence, a great conflict is created between
the protagonist (Mrs. Chrenet, Abeje, Aba Sahelu, and Enana) and the antagonist (Moges,

Tasew, Aseged, and Welansa). This makes the drama compelling and has a strong plot.
4.2.3. Belief in “Eregnaye” TV Serial Drama

Any action or performance that society believes will be good or bad is called a belief. This
collective belief can be a manifestation of something good or something bad. It includes
things that are believed to be good for individuals or society and can be embraced in religion,
social life, and culture. (See 2.1.5.1.3) Various social and cultural beliefs are observed in the
“Eregnaye” TV serial to help move the dramatic story forward and strengthen the plot.

Cursing: Cursing can have different meanings depending on the community; Belief in curses
holds the highest place in Abinet Village. It is believed that a cursed individual or generation
will not be blessed with good fortune and will be hated by both humans and the Creator. For
this reason, marrying, eating, and drinking with a cursed individual or family is associated
with demandingness and disapproval. The locals in the Abinet village think that Mrs.
Chrenet's family is plagued by several issues due to a curse. They remain unmarried for
twenty years since it is said that Mrs. Chrenet family is cursed. We may see an example of
this in the speech between Mr. Ermiyas and Moges at the thirteenth minute of season one,

part three.

AP ACTLN:=- N I e PHING NT9TAPTFG LD hFN1] DEh,D-F
Urk? Nkt MAD-:: U74m- ALPT PARLPD-F DA AT HAPTP 2.L° P1NA ALT
L% - 1B PADMY::

PoIN:=- T2 55T

AP ALY P NFBL haAP+ANL @6 A9P5FF TNLL hPF LAPM-A? L79P
Amna- A+07N.... NANEC NATDTA, +MLE? NNLT +LT97 AEFUT A7 P74
hHU 50NN 1, @Pm aoLebm- j- PR 1Mz

PIN= 77 AN...
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PIN= 4P T7..

AP RICT L P TF 78 5F NAUA!

oIz AP 37T WHLF D jD-i ... T ALT99 T AANTFD-!

AP ACTYP:- what? /4 %1 ALEHY 34 PL ANFA1 1D~ 478 PAY?
PIN:- b VAPT AF ALTRLN AN D jD-::

Ermiyas: Moges, pay attention! Select wise and respected elders. Don't worry
about the price; leave all expenses to me. | plan to marry you with a dowry and a
modern wedding that the country has never seen before.

Moges: Who? Me?

Ermiyas: Where does faith come from outside of marriage? And for that, for the
Tasew family! Honorably asked by elders? When a person comes from this area
and asks to marry his daughter, he gives it to you without any question.

Moges: But...

Ermiyas: Why you said “but” too much? Do you know her; | see that your heart
is crazy for her...

Moges: Yes, but...

Ermiyas: You said she is polite and beautiful.

Moges: Yes, their race is beautiful, but they are cursed!

Ermiyas: What? Do you have such backward thinking?

Moges: Mr. Ermiyas’s is not only my opinion but also the local community.

The local community believes that Wegayehu is a cursed family due to her giving birth on the
eve of her wedding and her father (Abye Bekalu) dying in a panic. As a result, a wedding was
planned for Tasew's two daughters to get married, but the wedding was canceled. The
psychological pressure on Tasew's family is not easy. It can be mentioned that society
believes in curses as a reason for the trouble that Tasew's family got into. To show the
psychological pressure that Tasew and his family have been under, when Tasew tells his wife

Moges that he is going to send an elder, she says this happily:

DA 3= (194, A5 A F AAN? (NAAAF ENFPF FIARAT)

Welansa: Welansa: Shall elders be sent home? (She expresses her happiness

yelling out.)
Based on this belief, compelling cause and effect are used to support the dramatic plot, and
the narrative is told in chronological order. Mr. Ermiyas sends an elder to marry Moges and
Ayal for his personal benefit. However, later on, Moges learned that Wegayehu's son
was disabled. He also realizes that he has brought on a bad situation. As a result, he thinks
that the wedding to which the old man was sent should be left. The reason for this is Dawit's
curse. As an example, we can look at the speech of Moges and Tasew in the twenty-seventh

minute of season three:
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MAD-=- PLT HTEF APEADL AANTF::

PIN:= NLT2... NCFTT Ah ¢
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Tasew: A wedding preparations must begin.

Moges: Wedding? The wedding is already canceled!

Tasew: What? What are you talking about?

Moges: So, who will organize the wedding?

Tasew: What do you mean?

Moges: Age for that wretched relative of yours! He brought the curse upon us.
Unless we kill him, allowing him to be among us causes us to lose everything. Let

alone the money that we hoped for, but we can 't get back the money that we have
already spent. Mr. Ermiyas took the wedding and the money with him.

This community belief led to the cancellation of arranged weddings again. Due to the belief
of the community, the plot is strengthened and emphasized. The story has become the basis
for narrating in sequence. Wegayehu gave birth on the eve of her wedding, which led the
community to believe that her entire family was cursed. It can be seen that Wegayehu
families are trying to revive or correct this negative name given to them by the community.
However, they find it difficult to adjust. In this case, the families also lack communication
and closeness with the society. Everything that the family thinks is good is translated into
evil. It shows that not only Ayal but also two of Ayal's elder sisters were unable to get
married because of the curse. Welansa can be seen telling Dawit in season three, episode
twenty-eighth, thirty-first minute, that the reason for the family's loss of a marriage is the

curse of Wegayehu:

DA 3): EPF ADEID PAA 7T FIL FD-PPAY 17+ APDAL PN 7P F 1 NPL
LCANTA NFAL RPF ABE..ONF APF ABTF At%:: PALA FAASTF ANF AT
NEA aPEN NTFD-% NFNTID- 4 FPLI:: /8T Pt dBF AO0AY /78 F ALLE
aiAY NNCATF PALOTFD NAYF ATTF FPATLTF ALAFD +NAFF A1l Fo-
PAAT TY3T2 +0F ADL LEL F) ATE DN D ALT £91 P93 LINFD- iD-
Mé&L.. AUF? L99P N 3T IRD DAN DA LT L900 PFG.L71 AD- 19PN f5FE
AT LHNY @mF: BPF Pit AHY TOFL AAT TP NPL ATLUS
AFD-PID?.. ANAY... ANAY LY ACT7 ANN.PAG AF0 T hHY HE NA... A0AY hHY
781
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Welansa: Dawit, you are aware of the issues we constantly face. We've had to
deal with things because of your birth for it was illegal. | have three daughters.
Abebu and Bayoush are two of Ayal's greatest sisters; | believe you are already
familiar with their names. They are my daughters, whom | raised with good
manners However, as a result of your mother, their happiness is ruined, their
dignity is diminished, and anyone can become a fence-breaker. The man who
planned their wedding, bought them gifts, and the person who will marry them
are now extinct. Your mother accompanied you when a man eventually came to
marry her with a present and a wedding. Dawit, don't you see that your presence
here is causing us a lot of trouble? Please turn away from here even before the
wedding is complete. Go away from here! Please leave this place!

According to this dialogue, Welansa says that Dawit's birth caused a big problem in the
family. This is the reason for the dramatic story to move in order and the plot to be strong:
After that, Welansa gives Dawit poison in the food. As a result, they enter into conflict with
Mrs. Chrenet. Wegayehu gave birth to a child in violation of the Indigenous culture. This
violation of Indigenous culture has cost Wegayehu and the people around her a lot. Season 4,
Episode Forty-Two: In the twelfth minute, we look at the community's belief that reinforces
this. After Dawit gathered the local people and said that he is the grandson of the Mr. Bekalu,
it was believed by the local residents that this act violated the Indigenous culture and the
community's beliefs and was inappropriate. Any person who has been cursed and excluded
from the community can come back and rejoin the community only after sending the elders
to ask for forgiveness and pay compensation for the crime he/she has committed so as to the
curse to be lifted. Mrs. Birke explains that it is inappropriate for Dawit's elders to gather and

disclose his identity without reconciling with his family and the local people.

NCE- A7ED- PAT 170 A18Y T BPL? AIED- AT ANF - LPE? UTddD-
FANNN £T79° PATFT N NALNNL AS+ §F 1A A5 +@D ALY FIP Mt
PRI 19994, L P42

BNLA:- BL AUT PAD NIP NALNNL WPt ALK PO-PA? /s Ah T09P jm-
PTIAT A5 NIAD- FANA Ark AAD N1F PFRULHNF FPATLTF A - PAT7N%::
AVeD AAD- BPL F5ITF PrEMe ABT ATW 7 NP+t NPIPIVFMD- PALD 7
N2 N.LOmM- A5 NLPOLL NPAENNE NAGFSETF ALEATP 438 PTRM-AF? h977%
FIPLD? WAGTDH... AT ALY B8P+ NALONE POMMD-F 170 NALNNE NTIL
FPE D~ jD-4? TPTL 1D A 3R Y P41 D T PNAIAT?

Mrs. Birke: Is this how our thing got messed up? Will the Abinet area mediator
be disappeared? How can a person publicly declare a lady condemned and
drowned away by the community as his mother? And how can the elderly be kept
silent without saying, "Don't do this"?

Maseresha: Wait, has her name ever stopped being called everywhere? I'm not
sure why he says it's wrong when we say it's correct. Even today's children are
accustomed to chanting her name in their poetry and when passing her on every

54



street corner, right? Where did they get it? From our end! And so, what is the
shame if David declares openly what has been exposed publicly? What causes us
to think so negatively?

Demolition of the Indigenous culture by Dawit and joining the community is a method used
in the story of the drama to intensify the conflict and develop the plot. Although in the story
of the drama, Wegayehu leaves the area because of a curse, Mrs. Chrenet believes that her
daughter has no curse. She utters this in the twenty-second minute of season one, episode

seven, as follows:

ATy FLit=- MAD- AL PIIITC DPNIP F) ALTT9T PANFIP: AP A1E
ANaQ ahi (P hi) h&R PAIP 4 2.7

Mrs. Cherenet: Tasew, my daughter, has never been ashamed or cursed. Yes, but
haven't I paid a reimbursement for her name?

Although Mrs. Chrenet claims this, it has been constantly stated in the drama that the
society’s curse has not been lifted and that the local inhabitants didn’t give her their pardon.
Wegayehu is supposed to have been cursed out of society, and her reappearance has resulted
in conflict and strife between Mrs. Chrenet and Tasew. This has been seen in season four,

episode forty-two, in the seventeenth minute.
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Tasew: my sister, Tell me! Shall we be humiliated again? Are we going to be
embarrassed again?

Mrs. Chrnet: Have you done something embarrassing? Even if, for now, God has
forgiven you, but you better be careful in the future. Did you hear me?

Tasew: Did you not hear what | was saying, my sister? If there is something that
endangers my child's life, I will not listen to you my sister.

Mrs. Chrenet: What do you mean? Who is endangering your child's life?

Tasew: My sister, | have never opposed you until today. | have never deviated
from your commands. Now if you say that my daughter is better than your child
and you are going to accept this cursed woman in public, then everything that I
have been to this family until today is nothing. It's none of your business; the life
I've led as a subhuman is meaningless.

Mrs. Chrenet: What happened to you when you were a slave? When your heart is
filled with vengeance and anger, you become subhuman. Listen, I'd want to greet
my daughter. She has been travelling around because she has no family to this
day, but now is the moment for the family to be reunited.

Tasew: Forget your blunders, sister. You are not my mother's daughter if you are
doing this. It implies that you are uninterested in me or my family. Everything I've
done for this family has been in vain to this day.

Mrs. Chrenet: Listen, you better put those people to rest! If my daughter will be
in trouble, 1 will not tolerate you! It is better if they take their eyes off that child.

The fact that Wegayehu has broken the Indigenous culture of the community and joined them
without being given an apology by society this created conflict and misunderstanding
between Mrs. Chrenet and Tasew. Tasew and Mother Chrenet are brother and sister, and they
fight with Mother Chrenet because they believe that Tasewe Wegayehu has a curse and says
that she should not join the area. When Wegayehu returns to the Abinet area, he realizes that
there is a problem that she brings with her to the family. However, he remains unable to gain
acceptance. As a result, he starts harassing and chasing Dawit. The residents of the Abinet
area will be divided into two, half of the people with Dawit and the other half with Tasew. In
this reason created conflict and misunderstanding between Mrs. Chrenet and Tasew. Based
on this local belief, the plot of the drama has been strengthened. As we have seen in Mrs.
Chrenet's speech above, Wegayehu was exposed to many abuses and problems due to being
isolated from the local community because of the curse. In the 20th minute of season one,

episode five, we see Welansa talking about the cursing.

MA@:- P FAT?

MATA:- PO ANN ACI9T AUTU NF +IL8TMAUAT!
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HCF §F® NA® A8 37N N+HANE PhANATY.... PAB. TN 17C N99?
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Tasew: Where is it she?

Welansa: She is sleeping with her curse at your sister's home.

Tasew: Moges said she has to disappear from here.

Welansa: (In shock) Did Moges hear?

Tasew: Yes!

Welanesa: My concern was that he would not listen. Tasew, Ayale is about to
face the fate of Abebu. You don't remember that when Abebu was engaged and
Tefera was about to marry her, his family canceled the wedding, saying that the
family had been cursed because of Wegayehu. Did he hear about the boy?

Tasew: For the moment, he did not hear about him yet.

Welansa: he should not hear please. If he hears, he will leave her, saying that
they are cursed descendants.

Tasew: Do you think that he does not know that we are cursed?

According to this dialogue, the fact that Wegayehu gave birth on the eve of her wedding
shows that the local community has accepted that her family and all her descendants are
cursed and that Tasew's family also accepts this belief. It shows the family's efforts to get out
of such a local traditional belief process, and they recount this in season four, episode forty-

two, twenty-three minutes, and tell Wegayehu that she is the fruit of a curse.

mAm-= LAHMD- 797 haPIPn+n R+ APAMNPAD- i@ AFF PLLNANT
PINAMD- Ut Pl 74P jD-::

Tasew: You started disturbing the family the day you came. Everything you touch
is cursed.

Because of this, from the day Wegayehu gave birth and her father died, she was considered
cursed by the community. By this belief made the dramatic story move from season one to
season four and the conflict intensified. From the beginning of the story of the drama to the
end of the drama, season four, episode forty-eight, the story of the curse, which is a
manifestation of the community's belief, continues without interruption. The plot and the
conflict are based on this belief. Wegayehu was forced to stay out of the Abinet area she had
lived in for years, associating giving birth on the eve of her wedding with a curse. It caused
both women and men born into her family to lose their marriages. Abebu, Bayoush, and Ayal
can be cited as examples of this. It is the main reason for the family to not understand each

other, and the conflicts spread and they are isolated from the local community.
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4.2.4. Symbolin “Eregnaye” TV Serial Drama

A symbol can be defined as anything that represents an idea or an object. A symbol can take
a variety of forms, including images, words, sounds, and gestures. Symbols can be universal
or specific to a particular group of people, culture, or ideology. Symbols may have different
meanings for different cultures or individuals depending on the context of their use. We
have seen in 2.1.5.1.4 that the meaning of a symbol could develop or change over time. It has

many Symbolic Representations in Eregnaye 's TV serial drama, which we will below.

A Dog's Cry: In season One, Episode One Thirty-Nine Minutes, Mr. Bekalu is seen sleeping
and Mrs. Chrenet is seen sitting on the bed crying. Tears of Mrs. Chrenet are flowing, and
dogs are heard crying outside. A dog's cry is not considered a symbol of good opportunities.
If a dog cries, it is believed that an aged person is about to die. In this scene, a dog is heard
howling to narrate or hint at the death of Mrs. Bekalu and observed that the father suddenly
dies. Through this dog's cry, the audience is given a hint of what is going to happen next. It
was possible to describe the atmosphere of the drama with this traditional method. Next, a
dog is seen eating the food that was prepared for the wedding. This is presented as the best
and easiest way to show that the end of a long, tiring party is a dog's food and that the family

and the residents of the neighborhood are in sorrow instead of being a part of happiness.

Crow: In season one, episode two, in the third minute, the crow is seen circling the house.
Next, a crow is seen resting on the lawn of Mr. Bekalu’s house. A crow is considered a
symbol of bad luck and fortune. In this scene, a crow is seen resting on his house to show the

death of Mr. Bekalu and the tragedy of the scene.

In the eleventh minute of season one, episode four, Wegayehu returns to her birthplace after
twenty years with her son Dawit, and is seen standing under a pile of grain. On the fence in
front of her, a crow can be seen sitting and crowing. We have already seen that the raven is
believed to be a vulture that does not have a good reputation and does not portend good
things. In this scene as well, an attempt is made to connect the crow's cry with Wegayehu's
anxiety to indicate or narrate that Wegayehu will face difficulties in the future. Wegayehu is a
character who thinks of herself as a helpless, unenviable woman. As a demonstration, in the

fourteenth minute of season two, episode fourteen, Wegayehu expresses herself as follows:

DIPUY+ £ G LM TP % jD- PFDALT? ATEHY ALA NN PPIFH
Wegayehu: What day was | born? How unlucky I am!
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Of course, Wegayehu's misfortune, symbolized by the crow's cry it, is presented as a way of
telling the story that the Abinet village where she was born and raised will not bring her good
things. In the eighth minute of the fourth episode of the same season, Mrs. Chrenet and
Wegayehu are seen coming from Mr. Bekalu's cemetery. They begin a journey to a program
designed to reconcile Wegayehu with the people of Abinet Village. In this way, the raven can
be seen flying across them to give a hint that the reconciliation will face an obstacle in the
reconciliation program and that there will be another sorrow in the family. Based on this
suggestion, Tasewe and Welansa leave the reconciliation program. Mengestu will also come
to the reconciliation program and will receive Abye Bekalu vocational school, which is

working hard for it, as an inheritance from his mother.

Reconciliation, which was supposed to bring happiness, brings sorrow and trouble. In the
twelve thirty-seventh minute of season four, Enana is shot in the hand, does not tell anyone,
and falls among the sheep. Father Sahelu takes her to his house, and while they are making
her sick, a crow is seen sitting in Father Sahelu's house and screaming. The main character of
the drama, Enana, dies. In this drama, it is incessantly to narrate the evil that is to come by

repeatedly using the crow and the crow's cry.

Shepherding: One of the numerous facets of the indigenous culture shown in the
“Eregnaye” Drama is the practice of shepherding. Shepherds send messages and exchange
information by praising what the community praises and criticizing what it criticizes. In the
community, shepherds' songs are an expression of the community's thoughts and a way to
express their worries and problems. Mrs. Chrenet explains this in the sixteenth minute of

season three, episode five:

AT FCrt= HY #BLT9 A5 AT N+NN FPT AMA? LYUT U+ ATPF
NHE T AT NALFNT ABLEA PFLID? FF L99P PUTS@- N@- A778Y
Ph4@-7 L PADTF 170 A+ 750 144 AT 750 LNAA?

Mrs. Chrenet: What can my family and | say about this? Haven't we lived all
these years with songs and stories being told to us? But when a countryman is
about to say the worst and most offensive thing, it is said that they should not say
it?
Mrs. Chrenet explained that society breathes the worst and most offensive things through the
poems and songs of the shepherds. This is used repeatedly to emphasize the drama's conflict
and misunderstanding. Singing and shepherding are the focusing area of the story of the
drama. We see Enana narrating, hinting that she will grow up to be a shepherd. In season one,

episode two, Enana is seen sitting with a lamb. Father Sahelu says this to tell us that the
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future helper of Enana's grief is the sheep who spend the night with her and who share her
grief:
ANN DY F5TR AL PF 4771 ALLA?

Father Sahelu: Enana, have you got a player?

This is a method used to give a hint of the pastoral life of Enana in the future. In the second
minute of season one, episode three, Tasew got angry with Enana and asked Mother Chrenet,

"What good is she to you after this?" When he asked her:

ANN NYA= 45 FUPTATF: N7 FMAeAH
ATT= A5 AUPSAU: N AA®AU:

Father Sahelu: She will be a shepherd. She keeps sheep!
Enana: | will be a shepherd and I will be looking after sheep.

Confirming what was previously hinted at to what Enana's next life would be like.
Shepherding is the main and fundamental thing that conveys the message in Eregnay’s
drama. Shepherding is an important symbol in the drama, and the main character is a
shepherd. Shepherding is a profession accepted by the rural community, and a good shepherd
protects the animals from wild animals and thieves by identifying areas where there is grass
to eat and water to drink. Shepherd is used as a good way to send messages and exchange
information among the rural community. In the “Eregnaye” TV serial, shepherds frequently
provide both encouragement and criticism. Shepherds are made to narrate the past, present,
and future through song, poetry, and melody. In “Eregnaye” TV serial drama, the word
shepherding is taken directly from the Bible and is used to compare the shepherding of God
with the behavior of a faithful shepherd. When we look at episode forty-seventh, twenty-first
minute of season four, and the verse from Psalm 22:1 can be seen hanging on the wall in the
house of Father Sahelu. It can be said that the idea of the drama is taken from this verse.
Enana, the main character, is modeled after the shepherd of Jesus Christ in the Bible. In the

twelfth minute of season four, episode forty-eight, Mrs. Chrenet says this:

AT@) FLyFe ATPANTR Ah A2L.F NT &A2 A1 HMT HN'FF 9°F DALY
NG N5 ALLATP: TOE (IF) NG AL ANTILF D~ 4.8 :

Mrs. Chrenet: When God went seeking for one sheep, he did not scatter the other
ninety-nine. My kid, he is stationed at a convenient location.

In this scene, Mrs. Chrenet reflects on the shepherding of Christ, but in the story of the
drama, the main character, Enana, is depicted as a good and compassionate shepherd, just

like Jesus Christ. In the forty-two minutes of the last episode of the drama, she gave herself
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up to unite the people and her family in the scattered and diverse area of Abinet. This was
taken as the price she paid for her good shepherding and protecting the country. When the
sheep enter the abyss, she also enters the abyss together, prevents them from being
slaughtered when they are about to be slaughtered, treats them when they are sick, and carries

them when they are tired.

In the seventh minute of season two, episode thirteen, Enana is seen risking her life to save
the sheep. Because of this shepherd's great struggle, he was able to establish a dramatic story,
which is the turning point of the drama. Dawit, the character, was able to get Enana out of the
abyss and gain acceptance from the local community and praise from the shepherds. This has
become the main method for the story of the drama to be narrated and to move forward. This
means that when he set out to open the closed Abye Bekalu Vocational School and start a
new business, the local people stood by him because of his struggle. This incident
strengthened the plot of the drama and made the plot stronger. Shepherding is also given a
high place in the dramatic story. In season one, episode four, at the twelfth minute, Welansa
can be seen asking for the slaughter of a sheep named Wegaye because she lacks meat for the
party. At this time, they will be in trouble with Enana. The following dialogue can be used as

an illustration.

WA N 476 TAT FLA BOLAPL ... ATED-FP PIR F.74 L1

ATT= PIR AT FLE?

DA 3= AT FLP FLNTT Ah ACET AMAF 1D A28 B899 A3L+EL
ALLEATP:

ATT= PIRT At AL ETP

Welansa: A lamb shall be slaughtered and added to it. In fact, let Wagaye be
slaughtered!

Enana: Wagaye to be slaughtered?

Welanesa: We reared her to be slaughtered and eaten.

Enana: Wagaye will not be slaughtered!

This scene shows what shepherding means and the price that shepherds pay to protect her
domestic animals, and Enana carries her into the forest on her shoulder to avoid being
slaughtered. Since the drama concentrates on shepherding, the tale in this episode is told by
illustrating the price paid by the shepherds for the sheep or other animals that they look after.
Father Sahelu explains what true shepherding means to Enana in season two, episode sixteen,

in the fourteenth minute:
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ATT= ANN TTIFT ANPPIPT A LLA?

ANN VY= AL FI0 ANLITPNT A TE FLLTND-TY ADHHIP j(D-::

ATT= AL Nm- Pt ATATA 1NAN A2ETF AANNT ALI AL FPLAN A1
NAFSMNF jm-::

ANN UA= PALT PID- 9°8 AL - #£ ... N1FE NAF DL AIPAIP 3L
angn i P gPF APG7L (4 YLNTF NNFL TPAPA)) 1D~ PALS N LY LT79P
oEyF LT EPL 1D A5 A PA A 3BT NT A Fmd dTF9PT ALTNTP::

ATT= Ah dh -

ANN VY= 9999 FLoF AN AL FTF APAhIP L5 714

ATT= 4d #LP NAD MPE 1P

ANN 3YA=- 78 P AL 51T AFAPLmr F PTRND DA Ah 1@

Enana: Dad, | pissed you off yesterday, didn't 1?

Father Sahelu: No, you shocked me a little, but what you did is good.

Enana: No, it's because everyone is mad at me for expressing, "How can you put
yourself in danger for a child sheep?"

Father Sahelu: So what is the worth of shepherding? Shepherd's job is to lead
the sheep to the green fields when they are hungry, and to return them with a staff
when they go to the road of death! And this is not foolishness, but love. A sheep
should not perish while there is a shepherd.

Enana: That's right.

Father Sahelu: Mother Chrenet was a good shepherd, just like you!

Enana: Oh, do | have a strong resemblance to her!

Father Sahelu: Yes, Shepherding is a wisdom given only to the chosen ones.

As can be understood from this dialogue, shepherding is presented as the central idea of the
drama. Shepherds pay a high price for keeping animals, and these shepherds are called "good
shepherds”. The good shepherds are supposed to take care of animals, but in the drama, the
good shepherds are the leaders of the country. It is presented in the drama that these leaders

of the country should be able to be honest and good people who pay the price for the people.

Dream: A dream can be different according to society, the area, the time, the religion, and
also according to its meaning. Scholars in the field of psychology also offer different
interpretations of dreams. In the fifth minute of season one episode four of the “Eregnaye”
drama, we see Mrs. Chrenat telling the character Aregash about the dream she saw, saying:

AMD FLidb= DL 2L A5HR He Ah ATBT PA UATP s~ PPUF:: NPAR
LANATH AHTF 38 MNP LANATA... A7RY 1R N4 NFDP ADEY APT LT
Ark9P PPEA:: MEHY aPINTF &4 7 LAPNOAGTH:: f59IP 9N AAA T ALTH9P DL Y
HAATN A 38Y AFLFPPY.... AL NPAR AVLD- TP £A7 LUPT?

ALIN= PTE BT T HAPL A, PE LIUPTA

Mrs. Chrenet: Oh, amazing! What a dream | had today! | think it's my Bekalu; |
think it's in the closet. When I look at him through the door, he sees me. I think he
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wanted to get in here. | didn't tell him to come in either and he did not enter.
While we see each other.. What did my Bekalu really want?
Aregash: You may see a relative you miss.

In this scene, Mrs. Chrenet says that they saw Mr. Bekalu in their dreams, while the character
called Argash tells them that they are about to see their longed-for relatives. This is used to
hint at something that will happen in the future. By using the dream and the meaning of the
dream, it is possible to narrate the next act of the drama. The meaning of the dream is used to
narrate that Wegayehu will return to her family and Mrs. Chrenet will see one of her children

after twenty years. According to this, Wegayehu has returned to her family.

Song: A song can be used to connect with a character's personality or be unexpectedly
performed to allude to the future or recall the past. In the seventh minute of season one,
episode four, the local women are seen singing together when the elders are sent to the Ayal
wedding, and are returning. A character named Enana also sings a song after receiving the
drum from Aregash. In the nineteenth minute of season one, episode two, she sings the song

that the shepherds used to sing, saying:

ATT= (1 A1 +14 0L.... A1 AZA +1t iL...

Enana: It was well celebrated; it was well assumed.

Enana unwittingly turns the good mood of the wedding preparations into a negative mood by
singing this negative song on a happy day. For the time being, those around Enana are aware
of her singing this song, but by relating it to the personality of the character, it can be implied
or communicated that Ayal will not get married and will experience difficulties during the
wedding planning process. Accordingly, Ayal's wedding has been canceled. As an example
of this, in the forty-sixth minute of Season Four, the character Maseresha describes Ayal's

absence from the wedding as follows:

D\ A= I ACF PLEA ACTIFU T ADM LIPNFU 1L A F0A AFmim-:

Maseresha: The wedding has been cancelled. Express your grief. You couldn't
wait to eat and drink.

She says they canceled the wedding. As a result, the tale that Enana initially turned into a

song is now complete.
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4.2.5. Songin “Eregnaye” TV Serial Drama

According to Raymond Williams, the song is one of the most important manifestations of
culture. In Chapter 2, we saw that song is a great way to express emotions, convey messages,
and communicate culture and language. (See 2.1.5.1.5) Wedding songs, songs of praise for
the hero, and songs of criticism are among the things that we find in Eregaye drama that
reflect the Indigenous culture. Traditional songs play an important role in narrating and
emphasizing the story, as well as informing the plot and the scene's atmosphere in
“Eregnaye” serial and conveying the themes of the drama. One of the many features of the
Indigenous culture observed in Eregnaye’s drama is that shepherds are widely used to present
the good and bad of things their lyrics. The drama's storyline advances present to the
shepherds' song, and the message is clearly conveyed and understood when it is delivered that
way. Shepherds present what they see and hear in song and poetry. In addition, the character

named Enana explains this by saying:

ATT= PPOD-7% 170 11 OP5IL PALS D7 jm-:: (4,570 9PN 3P LANTF IP3L 1D~
D2 A JD- 38 LAPEGTH LICEGA 1t ALEATP::

Enana: It is the shepherd's custom to coherently say what he/she has seen. What

he/she should be careful when he/she speaks? Not to worry about them hitting

and whipping him.
At the beginning of the story of the drama, women and men sing a song to the bride
(Wegayehu) in a traditional wedding ceremony. Apart from emphasizing the artistic value of
the drama, they played a significant role in emphasizing the plot and the story. For

illustration, they will analyze the following traditional song lyrics:

AZTLRF= (KT PAT 0[5 HADGE ANLF AL A B

Girls: (in tune) our pretty bride, who shines like the sun!

In this scene, the close friends of the bride gather and sing a song in praise of the bride while
beating drums. According to the Indigenous culture, when a woman gets married, it is a
ceremony to show her honor, good manners, and popularity among the local people. There
are two basic things to be conveyed in this scene. The first is the popularity of the bride in the
local community. The second and most basic thing is to narrate that the bride deviated from
the expectations given to her by the local community. As described in the women's song,
according to the Indigenous culture, Wegayehu was not a woman who was ready to marry
while remaining a virgin with honor and respect for her mother and father. According to
Indigenous culture, Wegayehu is not a woman to whom "our pretty bride, who shines like the
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sun™ is sung. Instead, she was a woman who was under a lot of stress due to being pregnant

before marriage, outside of the marriage partner that the family arranged for her.

The women are outside the house beating drums and singing, while Wegayehu is seen
standing in a small, dark thatched house crying in sadness and anguish. Apart from creating
an aesthetic value for the scene, the song also accentuated the atmosphere of the wedding,
and at the same time, it increased the stress of the bride. It is suggested that a better narrative
technique to stress the bride's sentiments of fear and grief is the fact that she is in mourning
and hearing it being sung to her; the song praises the fact that she is not the same woman as
the bride. The song is used to narrate the sad and happy feelings of the bride and her friends
in comparison. In addition, using the song has become a method of creating suspense in the
audience. In addition, there are songs sung to show the purity of the bride. These songs
served as a backdrop for the drama’s first twist. This means that they are presented as the
starting point of the drama's plot. By juxtaposing the bride's distress with the local songs sung

to the bridegroom, it is possible to hint at what will happen next. For example, add:

NPT AT DILRTF= (N924) As AANDPIP AL T AL A4
ALPF= PANR HC NAY LAPIHLT PATPR HL NAY LAPBHL... A11B L7 LAPs.
ANC?....

Women and Men: (Together) | will not give my son, my silver and my bracelet!
Shepherds: Let my father's seed multiply in thousands; my mother's seed multiply
in thousands. Let my good father look good in the wedding...

These song lyrics were introduced to reflect the bride's virginity and honor. In Abinet village,
a bride who receives this kind of compliment and praise is popular and morally certified. In
the song, not only the bride is praised but also her mother and father. Apart from its aesthetic
value, this traditional song has a negative effect on the character of the bride. Wegayehu did
not remain a virgin; rather, she was a woman about to give birth. She knew that the
compliments and the dancing were inappropriate for her. As a result, it causes her to go
through a lot of stress. She is not the only one; her friend Tirengo is also seen being stressed.
Above all, the absence of her fiancé Sheferaw put her in great stress and the song made her
worry stand out. When the praise is presented in song, it indicates that the Indigenous culture
has been presented in a more artistic way. Just as shepherds express their joy through song,
they also express their sorrow through song. They also try to reprimand and anger a person or
family who deviates from the local tradition and culture with songs. This can be seen in the
nineteenth minute of season one, episode two, by singing and angering Tasew (Wegayeh's

uncle).
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ALPF= (111 A +1Ae I0C....010 11 #1704 100 AS......0T OF +EH
INC:: AC AN DL ANNANC::

Shepherds: It was well celebrated; it was well assumed. Oh, the custom was
discovered. Until the bracelet fell and broke!

Shepherds may be seen whistling and singing this tune in the twentieth minute of the same
show when they approach to Mrs. Chrenet. The lyrics of the songs in the “Eregnaye” TV
serial drama is based on the central idea that the drama focuses on, so it serves as a better way
to narrate the story and plot of the drama. Due to an occurrence or happenstance that affected
her family, a character by the name of Ayal was first seen twenty years ago. She is mocked
by the shepherds since she has no spouse to wed. An example of this is when the shepherds

humiliate Ayal by stating this in the fifth minute of season one, episode three.

REBF:- PAL APA PAL APA.... APA PAL ANN NPF £7% LY AT PO PIN?

Shepherds: My Ayal My Ayal Ayal the flower, as beautiful as you, where can |
find one?

Although the character named Ayal is a beautiful and polite woman, the family is believe to
be cursed, so there is no man who will marry her. Shepherds have been made to narrate the
story by presenting this fact in poetry and music. The song of the shepherds is a value for the
community, and this has been used for the story of the drama. Ayal is a good-mannered and
beautiful woman, but she has lost a man to marry her because of family problems. For this
reason, at the fourteenth minute of season one, episode three, Mr. Ermiyas and Moges are

heard saying the following:

APRAKCTLPN= P TF B3B8 TF 1AV
oI AP SIEGTY DHAFD D=2 T ALT99% AANFD

Mr. Ermiyas: You said that she is polite and beautiful.
Moges: Yes, beauty is from their race. But they have a curse.

Because of this, Ayal has been living without a man to marry, and her family has been
worried. In addition, the shepherds in the shepherd's place and the mothers were talking at the
coffee place, and they brought peace to the family. Moges and Mr. Ermiyas are seen trying to
take advantage of this family's weakness to control the land and school that Mr. Bekalu has
kept for centuries. For this reason, we see him trying to take over the land by using the
Indigenous culture as a weakness. As a demonstration, we can see Mr. Ermiyas's speech at

the nineteenth minute of season one, episode three.
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AP ACTLN= ANAD- +01 ANTIFD- NN, PUPINTFD- LY ANLA “9L P -
ALEA?..... PALET PADREL DB A5 UTRTF T9A+ hb-::

PoIN:- 4P

AP ACTLN:- FL.° NHU ANFA T8 PFU TINTPIN AT NALA NHF T, 57
TP APY PLIP AMPhT TRArk BY j-i: 538+ ABLT PND-F A8 NATE TIH
AN T ATChD AAANFIR... APY PHFNF APE Y+ PARALD NODFD- jDni:

Mr. Ermiyas. Isn't this social media that became a disease for Tasew’s family
and their fame? [ mean shepherd’s rumor, village’s rumor and gossip.

Moges: Yes

Mr. Ermiyas: So, it is to praise via your social media and increase the number of
likes! You see, this is the response to your previous query. Didn't you ask me how
| could win the heart of Tasew's daughter at once? You see, the vaccine is made
from the disease.

Mr. Ermiyas is seen trying to change the narrative that went against Tasew family to get what
he wants. By making the shepherds stop singing about the bad things about the Tasew family,
sing about the good things, and praise the Tasew family, the wedding gets attention. It is seen
that they strive to restore the family's honor, which was lost. The shepherds, according to the
instructions given to them by Moges and the payment made to them, praise Ayal in season

one, episode three, the twentieth minute, saying as follows:

ALPF= PAs APA...PAL APA... A PA PAL ANN AFF 7 APAL 78 hDL T L75H!
APA AFFT PAD 99% 4D~ (D~ 57457 hDmi:

APA AFFT POODF 1132 (PR

B95 (@ 4LAAA DL

PAs APA A3FF DU DLP 9% Nhé. PLA?

Shepherds: My Ayal My Ayal, Ayal the flower,

Where can be found a beautiful one like you?

Ayal, whoever dares to find you, he must be crazy.

Who will be looking down on you from now on, my Ayal?

The praise and criticism of the shepherds are used to move the dramatic story forward and to
narrate the story. The character named Tasew is a person who is managing the land on behalf
of Mother Chrenet, and Mr. Ermiyas used the weak side of Tasew in order to take this land in
the name of investment. To do this, a local traditional shepherd song was used. When there is
a conflict of interest, the wedding will be canceled and the plot will be strengthened. After
Moges has married Ayal and prepared for the wedding, the wedding will be canceled. This
not only has a great impact on Ayal and her family's psyche but also made the plot stronger.
The reason why Ayal is psychologically damaged, and tries to kill herself is that the
shepherds come from praising to criticizing, from supporting to opposing in their songs. In
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the tenth minute of season four, episode forty-six, the shepherds are seen humiliating Ayal by

singing the following song:
ALPF= ANh N NL ALNAT NP NL ALN P71 P& N 11¢ NL AL

Shepherds s Come out and let me look at you. You are the one whom | divorced
without marrying you!

After sending an elder Tasew's daughter, Ayal, to marry Moges cancels the wedding
program. The shepherds, who saw this, voiced their criticism in their song, "He divorced you
before marrying you!" Due to this, Ayal is under a lot of stress. Seeing Ayal's distress, Enana
takes Ayal to the shepherds and makes them meet face-to-face. They also get into conflict
with the shepherds using poetry and music. This is a method prepared for Ayal to get out of

the problem. For example, we can look at the following shepherd's song:

ALBF= AAINTP AATNTP AA.... RFE DH PAD-IP AATNTP AA.... /&9 AH PAD-
AATNTP fA:: AHY 1D DL 5FATNTP fid
Shepherds: He said, "1 will not marry. | will not marry." He said that her hair is

not beautiful, her speech is not beautiful and he said | will not marry. That is why
the bridegroom said that he would not marry.

In the middle of the dialogue between the shepherds and Enana, a character named Masresha
comes, and the conflict becomes strong. We will the following.

DN B OH NLTLD $NTF APNAV PAT I+ TPNL. 61 RPL PAMDA
AT LPTFDT?

NCP=- 4 PAR hATIFA 5 NLT dh AhFm-7 FILPFD-:

ATT= ANN He a0T70 PIPFAA 77 AN PIPF LD (1L

APA=(NHTY) 9945 BEL 1+ HOPL DEEF PALIP IPEF L APFL +LNET
7% ENFT AMUTF APFILFIIP NE hATTLY AABLIP A7 ATNLAT 175
ATNAV AN POLLDF (7% AT0AV ATH 31 b PAND-

ALEBF= aOPLF AATNTP.... AAINTR AAR.... APDLF AATNTP.... AATNTP sAF

Maseresha: Even if my hair is not beautiful, I apply an ointment. Why didn’t you
tell them “your groom even has no any hair?

Birke: Ayal, raise up your neck and tell them as much as they need.

Enana: Say whatever you want to say, even anything you think “I could have
said this”.

Ayal: Forgive my relatives, my friends, and my beloved ones. It was my wish to
live happily. But | lost my happiness and my way. So that I will not marry
anymore to make people happy, | will marry when | find what my heart loves. I
will marry when | find what God has sent to me!

Shepherds: The bride said, "I will not marry. I will not marry."
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Ayal tried to kill herself due to the singing of the shepherds and the rumors of the local
people, but she was able to survive with Enana’s efforts. She was used to getting out of this
stress by facing the shepherds with music or by creating pressure to get Ayal out of her stress
and back to her self-confidence. Thus, this local cultural expression of shepherds' song is
used to express happiness and sadness, gain and loss, love and hate. The shepherd song took
the maximum stake to strengthen the plot of the drama and narrate the story. Season One: In
episode Two, shepherds express their grief in song after the death of Mr. Bekalu. The men
play the flute, and the shepherd sings, and they sing about how the death of Mr. Bekalu

affected the community and how much he was a beloved person.

ARG 08% ANA AP 0211 ANN
021% AP NFN ALADN Lang.
021 AP A HC M4 A1aD¢
021 AP AR 65, FAY ANP LGP
0L% AP NC7E NARN FEN
HAT® AUP M&F D14 F7 Nad
NFY +F 4L AEMmT NAT

Shepherds: My eyes saw evilness. My eyes witnessed evilness
My eye caught sight of a bonfire being lighted.
My gaze was caught to a raw being harvested without seed.
My eye saw a bridegroom before his honeymoon
| saw a bridegroom accompanied by tears
Today, the donkey has vanished, and our village has turned bad.
Left the sheep but devoured the shepherd.

In the above poem, the popularity, and acceptance of Mr. Bekalu is delineated. Mr. Bekalu
was a shepherd for the local people. In addition, the tragedy of the scene and the atmosphere

of the drama are narrated in this way by accompanying the song with the flute.

ao-f5 - 8- PL PL +AFPPI PL PL +AFPP? ARBM ARBM A1IR Nt
Ab A Faeti b AD-LPrt? A 781 PAD- 98 L7 L9107 ARB A11R
LA AU NFD-F MéF AAdFD A28+ NIFDF HNGT HN'FF PAD-
anY L

Dirge performer: sadly....sadly we departed, sadly father Bekalu.
Let me die for you; let me fall for you.
How did you depart from the feast?
My father's work is incredible, now.
When they told him his one sheep was lost,
He left the ninety-nine sheep and went away
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In rural areas, there is a person dirge performer, who makes mourners cry when someone
dies. The role of dirge performer is to bring up the heroism of the deceased, his goodness, the
kindnesses he did, the deeds he did in the past, the fact that he died without planning to do
them, etc. This is a manifestation of the Indigenous culture, and it is used in the scene of the
Shepherd to emphasize the sadness, attract the attention of the audience, emphasize establish
the atmosphere of the scene. In the eighteenth minute of season three, episode twenty-five,
the shepherds can be heard singing the following song to convey the message that Mr.
Ermiyas, who came to control the local land and natural resources, has come to give a little

and take a lot;

ALETF= PAD 1A NAD... PAD AA NIAD Fi LT PTPR +377 PRI

Shepherds: There is a smart person. There is a smart person who takes the big
and gives the little!

The story of the Shepherds' Song is about the character Mr. Ermiyas, who came from the city
to inherit the farmer's land and who destroyed the Indigenous culture and indigenous
knowledge and adopted Western thinking. This shepherd's song not only expresses the
character's inner thoughts and attitudes but also a message that helps the central idea of the
drama. Enana risked her life to save the sheep from falling into the ravine and dying. Dawit
arrives and rescues her. The shepherds who saw Dawit's bravery are seen praising Dawit and

singing a heroic song to him in the fourteenth minute of season two, episode fourteen:

ALPBF= PEIFTF E95 Ha AP 0L S
A% PF1id AN (1794
7EAT ALP &L DI
Ak 5 71 Hie NH 32
AN 7995 B5m- A1 (7995 (D38,
NLF ANN 1D 9% AAF ANN 1D A3
AN 995 ANC AP 0L S AHA 100
A 7% 1Nc

Shepherds: Today, | saw the hero of heroes.
A Cheetah with a tied foot
When every man saw the cliff and got scared,
But he jumped and jumped in his arms
A Cheetah hero a Cheetah man
His legs are steely with a rocky arm,
My eye spotted a flying Cheetah coming towards me,
Caring a tiger and was ready to hit me.
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They sing a hero's song to Dawit. The song of bravery sung for Dawit was also accepted in
the Abinet area. This caused the local people to rally behind him when he opened an Abye
Bekalu vocational school. In addition, in season two, episode fifteen, in the twenty-third

minute, Ayal's friend is seen praising Dawit.

PEDLP- ALILIPT® 77 LUTT PIRFNA AL AV8F ALLT NILA 438Dt
NFL\... AOFEIP HIL[° BF5 4P

APA= DGR 73 WHY DL AA PARTP A 3L HE?

PEMLP- FINT AL U@ Uk PAD-9P:: 4599 AAPR [ 70dP% Ah -
PECHT::

Ao} F:- TP +4 DL ID?

APA = 784 7NTF A, F NP

PEOLP:- DN F ALLATD | ADMNMTF s APUFAN AR NP LPF jD-::
AUT 77 AN (1995 +14.4:: LINPA f38+F Ah +O0COD-(° 784 ATLIN..... A
ABEHY ALIT BTG ALEID NTPEIP AAD-ETP:: A4} 9P +HE, 54+ AN

ATT= Al AAM 1D~ P1HE 5AT

PEOLP- AFAFFUIR 1D~ PHHEIAFU: A ATED-92 Fpa-b  (Fr
LHPAV:: AN 7995 A.N0C AP OLS AT 11L....

Tiruwerk: Isn't it surprising? If you see how he pulled this big girl out of the cliff,
this year, we saw a hero!

Avyal: Tiruye, don’t you have any other news today?

Tiruwork: Even the whole country doesn't have it. | did it when | was surprised.
Emebet: What has happened?

Ayal: She went into the gorge, and they just pulled her out!

Tiruwork: It's not they but he. His name is Dawit. But now he was called
Cheetah. He deserves! It was incredible how he pushed himself off the cliff. .1
have never seen or heard of such a hero. It was sung for her too!

Enana: Was it sung for him!

Tiruwork: It was sung for both of you. I actually know all the lyrics. My eyes saw
a Cheetah flying. And carrying a tiger

As we can see in this poem and dialogue, the shepherd's song is used to praise Dawit's
bravery, his fortitude, and make him accepted by the community. In the Abinet area, the
individual praised by the shepherds is highly accepted by the community. As a result, Dawit
was able to gain acceptance from the Abinet community. Considering this as a good
opportunity, he starts trying to open the closed Abye Bekalu Vocational School. The local
community also worked with him and made the school open in a modern way. The people of
the Abinet village swiftly embraced and put the shepherds' praise to use. As a result, it took
the song and praise of the shepherds, for the most part, for the character called Dawit to be

accepted.
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4.3. Material culture in “Eregnaye” TV Serial Drama

As described in 2.1.6, material culture describes the universal condition of an area. In a
drama, they are visual and tactile materials that can go with the drama's story, theme, plot,
setting, and dramatic performance. According to Macionis, culture encompasses the material
resources of people as well as their invisible and intangible activities. Based on this, although
many materials are used in the “Eregnaye” drama, we will see how the materials that

describe the Indigenous culture are used to present the drama.
4.3.1. Material Symbol in “Eregnaye” TV Serial Drama

Material symbols are the primary physical expression of human sociality. They play key roles
in communication and social interaction. They have a tangible, material existence that allows
them to convey information over time and space. Material symbols are often contrasted with
immaterial symbols, such as words, that have a temporality defined by the duration of verbal
performances. Material symbols together with language constitute social resources for the

mediation of social practices.

Cross (Mahteb):? In the third minute of the first episode of the drama, the character Tirngo is

seen running to call Wegayehu's lover (Sheferaw) and to deliver Wegayehu's letter. The
Abinet community believed the neck cross was a symbol of loyalty, religion, friendship,
perseverance, and commitment. Tirngo explains that she is a woman who trusts her friend
and pays a price for the friendship. As an example of this, we can see it in season four,

episode forty-seven, in the thirteenth minute.

D IPU+ AT9F9P A~ 4 3L A5TN PA 3.5 97 5F hNE 1d-:: Aks Ah Ad T9AF
hAis NAL PAsT NPL PFANARF T his AL PAsT Yargp PIPF+aPgod %
T AL NBLTIP AL Abt 1N T

Wegayehu: It is difficult for anyone to have a friend like your mother. For me,
she is the one who has carried my pain more than me. She is more concerned
about my pain than I do. She is more than a friend; to me, she was my sister.

Wegayehu describes her good and loyal friendship with Tirengo. Furthermore, this symbol
narrates the importance of the letter (message) with symbols. In this episode, Tirengo is seen
holding the letter together with the cross around her neck to show her loyalty, friendship, and
love for Wegayehu, as well as her anxiety. In addition, in the twenty-third minute of season

one, Tirango is seen clutching the cross around her neck while Wegayehu is in labor. In this

® The cross is a sacred objects that believers of the Ethiopian Orthodox Tewahedo Church wear around their
necks to express their religion/ faith.
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scene, it is possible to narrate the anxiety of Tirengo and the attraction of the scene. In
addition, in the thirty-sixth minute of season one, episode two, Mrs. Chrenet can be seen
tying a cross (Mahteb) around Enana’s neck after bathing her while she was still a baby. Mrs.
Chrenet is used to convey that they have a strong loyalty to Enana and cannot leave her. In
addition, in the first minute of season one, episode three, When Tasew tries to take Enana to

Qola;* Mrs. Chrenet stops him and says the following:

AD@ Frd= mim- hHY N3A hALL AB AL AL TF PRAC HAA N1Fih A70 %
@D~ 8 NArb)

Mrs. Cherenet: Tasew, even if you touch a single hair of my daughter, 1 will not
forgive you here after!

They express their unwavering loyalty to Enana by saying these dialogues have a great
contribution to the dramatic narrative and are part of the story that tells the strong relationship
between the characters, Mrs. Chrenet and Enana. This means that Tirngo's large-scale
friendship with Wegayehu can be easily narrated in the scene of holding the Cross in Hand.
The anxiety or instability that Tirngo and Wegayehu went through is also narrated in these
scenes. It was possible to show the relationship and love between Mrs. Chrenet and Enana.
Apart from narrating the feelings and relationships of the characters, it was possible to tell the

audience about their religion and their faith in it.

Whip: A whip is a sound-making material used in rural Ethiopia for various purposes, made
from a reed (wofcho)® and a reed or eucalyptus bark. A material shepherd‘s hold when they
go out to protect cattle’s, seeps, and goats, it is used to direct the oxen during farming, and it
is used by shepherds to make noise during the Buhe® festival. When it is used during the
Buhe Festival, it has a religious meaning, but when it is used in this drama, it has a cultural
significance without the religious meaning. In episode one of the serial drama "Shepherd", a
shepherd is seen shouting at a whip. This was considered a better way to tell the story of the
drama. In the exposition of the drama, the use of a whip is used to show that the drama is
focusing on the shepherd or giving foreshadowing. Through this cultural material, it is
possible to narrate or express the general focus of the drama; "Shepherding”. In the third
minute of season one, scene three, Enana is seen whipping the animals after becoming a

shepherd. The Enana whipping is the symbolic expirations found a conclusion to the

* Sunny and tropical place

> Wofecho is available from Enset. The plant Enset mainly found in the southern part of Ethiopia and is used for
food. When the branches are dry, they are called wofcho.

® Buhe is the spiritual feast of the Ethiopian Orthodox Tewahedo Church, celebrated on August 12.
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suggestion that was made at the beginning.

Kuraz (Kerosene Lamp):’ in the twenty-fourth minute of season one, episode one, Wegayehu

is seen laboring, screaming, and worried. Later, when she gives birth after a painful labor, the
Lamp is lost. Kuraze is a traditional type of lamp in the area and a material that dispels
darkness and gives light. However, in this scene, when Wegayehu gives birth it stops giving
light, disappears, and becomes dark. This scene, and symbolism of the birth of a baby boy did
not bring love, peace, and honor to the family, but it created problems. The future life of
Wegayehu is presented as a hint that she will go through difficulties and suffering.

Mekenet (girdle):® Season 1, Episode One in the twenty-fifth minute, when Mother Chrenet

suddenly saw the birth of the baby boy, she threw away the skull and the cloth. The main
thing that is wanted to narrate in this is to give a hint of what the direction of the story will be
like in the future. It is believed by the community the girdle give strength and stamina, so it is
used during work and in times of need. As a demonstration of this, Mrs. Chrenet can be seen
tying her waist in the same scene. The fall of the girdle is presented as a sign that Mrs.
Chrenet is losing her strength and hope. For this reason, in this part, Mother Chrenet lost her
husband, Mr. Bekalu, and lost her daughter, Wegayehu, in exile.

From this symbolic point of view, they also used the Mrs. Chrenet to emphasize or narrate the
sense of shock. In the thirty-fifth minute, Tirengo, Mrs. Chrenet leaves the house with her
legs, unaware of the girdle. She picks up the girdle and holds it to her chest. This eventually
narrates, with a hint of the reunion of Wegayehu and her family. The fact that the girdle that
Mrs. Chrenet has left has not fallen and that it has been raised gives an indication that she
hopes it will grow again and the family will be reunited. In the thirteenth minute of season
one, episode eight, Wegayehu's son Dawit has grown up, and two decades later, while
sleeping at father Sahlu's house, when Mrs. Chrenet meets him, he smells what she took the

girdle away from 20 years ago and says the following:

LPF= ha®ANN N&+ ML N 1D PTD-PN
Dawit: | recognize you by your aroma even before you appear!

This made it possible for the characters to get to know each other not only through dialogue
and physical contact but also through smell. In episode one, just as the girdle fell and signaled

the separation of the family, it rose again after 20 years and showed the family reuniting

" Itis a traditional lamp used in rural areas of Ethiopia, and light is provided by fuel.
® In Ethiopia, mothers tie a thin cloth around their waist when they are working and when they are sad. It is
believed to give strength and power. Like a men's belt.
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again. However, in a family that has gone through a lot of hardships and difficulties, the fact
that the girdle still has the same quality and strength as it did twenty years ago makes the
Symbolic representations incomplete. To give an example, in the twenty-fourth minute of
season one, episode nine, Dawit opens the vocational school of Abye Bekalu, which has been
closed for twenty years, and looks at the objects that were there twenty years ago. Half of the
items are broken, and the rest are worn out due to age. However, there is no indication of its

duration on the girdle.

A broken skull: As soon as Wegayehu gave birth on the eve of her wedding, Mrs. Chrenet

suddenly came in and saw the birth of the baby boy. At this time, those who came to draw
wine from him dropped the skull from their hands and broke it. The breaking of the skull is
used to indicate that the wedding that took a lot of effort and cost a lot of money, is ruined
and has lost its direction. By using the broken skull, it was possible to narrate that the Abeye

Bekalu’s family will be disintegrated in the future or that they will have the bad life.

A messy item: Items prepared and placed in the tent for the wedding of Wagayehu, such as
"mitad, sefed, mesobo-worek, pot, beret-mitad, ensera, etc.,” are seen to be mess up and
fallen. The fact that these things that were prepared for the wedding fell apart from their
normal shape and were seen to be messed up and broken is a method used to show that
happiness turns into sadness, gain turns into a loss, peace turns into disturbance, and laughter
turns into sadness. They tell the breakdown and separation of the family that was living in
love, peace, and harmony, and above all, the family's failure due to the death of the pillar of
the family, Mr. Bekalu. It is better to use this method of narration to forecast the next sad life
of the family and to emphasize that the grief they experienced is great, and thus it is better to
tell the dramatic story to indicate what will happen in the future. As an example of this, the

following poem is presented in a sad song (Musho),’

ao-f5 K48 AUF30 LICTVA PATIR NAF@ MéF NAdFOD- A28+ NIFD-
HMS HM 7% PAD- AOPYLF(D-::

Musician: Our father's deed is amazing. When they told him that his one sheep
was lost, he left the ninety-nine sheep and has gone.

Wegayehu is the only daughter of Mr. Bekalu. This is to express that Mr. Bekalu has died of
shock due to the deterioration of her life. However, his death is to describe the death of

ninety-nine sheep, leaving behind a large number of people (residents of Abinet area).

® A person who sings sad songs in times of sadness
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A half-demolished house: a rustic thatched house this is seen in “Eregnaye” TV serial

drama. In the seventh minute of Season 1, Episode 2, a half-demolished thatched house is
seen in the dark. The half-demolished house is a symbol of that the warm house is cold, the
happy family is sad, the beloved family is hated, and the whole family is lost due to the death
of Mr. Bekalu.

Broken material: _In the twenty-eighth minute of season one, episode six, as soon as

Wegayehu enters the city, she suddenly breaks Atsede's jebena. This is used to tell the story
of her being a more unlucky woman. It's also a technique used to show that everything she
touches deteriorates. The broken material is jebena, which is a material used for making
coffee in Ethiopia. More importantly, in rural areas, Jebena is a manifestation of good
things for the community. It is believed by the community that breaking or damaging things
is a manifestation of bad luck. As a demonstration, in season two, episode fourteen, at the

eighteenth minute, Atsede and Wegayehu exchange the following dialogue:

DIPY= fFLD 9PY % jD PHOALIFF? ATEHY ALA NN PP NTPIN
P% 1D 4T T PO

ARL= ENTRT ANZANTF 1P.ADLDIP fs 15 DEAtTP AYFE ALA NN
aplPIN G PH AATF IC TODP Pr1L115:

Wegayehu: What day was | born? How unlucky I am! What day did you know
us?

Atsde: You broke my jebena! ... In fact, | am the guilty one. | should have known
that time that you were unlucky.

According to this dialogue, breaking Jebena is a symbol of bad luck. In season four, episode
forty-two, minute twenty-three, it is seen that Tasew tells Wegayehu that everything she

touches is a manifestation of her curse.

mAm-= LAHMD- 75 haPdem+i A+ APAMADPAD- i~ AFF PELNNANT
PIAAD- Lt PFL79P j(D-::

Tasew: You started disturbing the family ever since you arrived. Everything you
touch is cursed.

Based on this, it was narrated that breaking an object is a manifestation of bad luck. This not
only allowed the dramatic story to move forward but also became a better way to introduce
her character to the audience.

School: Abye Bekalu Vocational School, located in Abinet village, is where students get
indigenous knowledge and build up the next generation with indigenous knowledge. This has

been used in the drama as the carrier of the story and the one who moves the plot forward.
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Among the symbolic speeches, we find in the second part of season one the speeches of Mrs.
Chrenet and Father Sahelu that they uttered after the death of Mr. Bekalu. We can hear the

following dialogue when discussing the matter of the property of Mr. Bekalu:

ANN NYA= FIPYLT E AT POLPPE LERA E ATPALLPE TIEF LUTH::
AL AT AP B9 99 FL1F AL 170 L5714 A 38N ... A4+ 14 1D LhiL LT
7% ALGELN

AT FLit= ALELNIP 3499 ALLLNTD

Father Sahelu: Allow the school and its equipment to remain in place; the house
will serve as a storage facility for the equipment.
Mrs. Chrenet: The house is not going to be demolished! Not be destroyed.

Abye Bekalu Vocational School, which occupies the largest place in Eregnaye's TV serial
drama, plays an important role in the development of the local community through
indigenous knowledge and vocational education, and it plays a major role in the dramatic
plot. In the drama, the school is presented as representing the country. As a result, any subject
that revolves around the school is connected with the country. As a demonstration, in the
thirty-sixth minute of season four, episode forty-five, we see Dawit’s criticizing Wegayehu
and getting angry with her because Wegayehu bequeathed the school to her son named

Mengestu:

BPF:= AT TIYLCTE NFET NMAD? hHY N34 LY FI°U+ R+ Phs -
FNPPTA PAD- AHY 102

DIPY+ 9P ANt ALLT BPFR AT AD-DFR AMELPT ANdhm? A8 dh-7
PAsT &L AT ATWNNN AP PEL AL Hé L99P 3L+ AhAhAD? £PFR
AB T £.999 (ANEAD-9° NFAF ALD+F M@ LN 1D PTYAT: Ak AD
haP4F PAL W) PNEATPA /9P LeLFD- PHAATEA

LPF= PREATIA: TT AAN TRAP LPLH AT TNNF ANAT7 +PNLIT7
AT TFANAT PIFT BeR,F A5 RRT ATINLE N4 UTL TPAD PANFIP::....
MIPUY= AT 9P ALLT 1D PIPFAS? AT F DILFEFET A7 TR
PFHNFTFUFF NN 5:

BPF: ANNANTF T UTLTF ATRAD W) +F5F N FPL 1D PR AAD-::

Dawit: So, did you give the school to him? Is this why he said "This school is
mine" from now on?

Wegayehu: So, what should | do, Dawit? Should I say no when he asks? Should I
restrict the property today for a child who has been robbed of my love and care
for a lifetime? I will not abuse my son again, and if I could, | would gladly devote
my life for him. He requires more than monetary compensation, and I require his
forgiveness.

Dawit: You'll need it. However, the country should not be given up for the sake of
temporary forgiveness and fascination for him, winning acceptance, and cooling
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our embarrassment and guilt.

Wegayehu: And what exactly do you want me to do? | collected you brothers; |
gathered those who were scattered.

Dawit: If the purpose of our gathering is to sell the country, we should stay apart.

According to the above dialogue, the school is presented as representing the country of
Ethiopia. This issue plays an important role in narrating the dramatic story as well as
strengthening the plot. The plot unfolds with two groups who say they will demolish the
school, and they will not demolish it. Season Four, Episode Forty-Seven: In the twenty-first
minute, we see Moges and Mr. Zelalem talking. This gives the impression that the issue of
the drama is between those who say that the school will not be demolished and those who say

that they will build a factory after it is demolished.

AT HAAIP= FHY AhNN NAD- dT9F AFMPagIe NUAT PLNT PUNLT N T
ATEF N4 +4hi 9PATLPF dPMPIP APF+ APMPIP PAFrt PhLé MFF
Ak Aok ABFFY AL TFMD-::

Mr. Zelalem: There are people who are unable to benefit from progress based on
meaningless concepts such as culture, legacy, cooperation, and unity. The youth
do not gain from this development, yet they are in our hands.

It tells about the subject of the drama. The school represents the country, just as the
generation comes from the school. The drama's conflicts have both a direct and indirect
connection to the school's issue. The school provides common benefits to the residents of the
Abinet area. As an example of this, you can look at the character Mr. Zelalem, who came to

build a factory on the farmers' land, in the fourteenth minute of season four, episode forty.

PIN=- hHY N&LC N~ PUd @5 AT 9°LE ha9m-m+ hAH0 92399 NI
TA@-MTF LPAs::

AP HAAIP= £398¢ LY PTRPLAPD- NTAIP F) NIL PTRMAEF LIS
PR PIPrTF ANE A B FFD- PTYLPDLIATF ATE GATY A VEAFD- 1(D-::

I PO~ LY Y1 TF N7 TP FIYULT T PORAT 174 FD- 1P

AP HAAIP= LY YA FFD A N1 7 PTRFAD- NNAUF AT ND5 1F 1D-::

Moges: It is far easier to pull meat from a lion's jaws than it is to extract gossip
and information from the residents in this neighborhood.

Mr. Zelalem: This demonstrates that individuals who wait individually and
collectively and believe each other without speaking have a single objective in
mind to pass on to their grandkids.

Moges: Yes, this is what they call a cooperative vocational school!

Mr. Zelalem: This union can only be broken by a wisdom and cunning.

The antagonist (Mr. Moges, Mr. Tasew, Mr. Zelalem, Mrs. Welansa) fight to demolish the

school and build a factory, while the protagonist characters fight to prevent the school from
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being destroyed, claiming that the school is the country. The plot will follow this line.

Eence: Fences are used to protect security, to protect oneself from the enemy, and to separate
borders from borders. In Eregnaye's TV serial drama, the focus is on the conceptual meaning
of the fence in addition to its visual interpretation. People have repeatedly expressed the need
to remove fences to distance themselves from things that create differences or barriers and to
strengthen social connections. In the twentieth minute of season one, episode two, a fence is
presented as a symbol. A fence is used to separate boundaries, prevent the enemy from
entering, and protect oneself from evil. Stone, tin, and metal are used to build fences in urban
areas, while rows of plants and other similar techniques can be used to fence agricultural
areas by piling stones and other materials. In this drama, the fence is presented with a
symbolic meaning beyond its literal meaning. It has been mentioned that closing fences
creates separation and alienation, which is the source of all the problems that arise. As an

example, we can listen to the dialogue in the seventh minute of season one, episode two:

ANN VA= APL NEC LhEAAT 10T LAPAT TPISEFTT LHIAT PAL AT
PHF NEL N7 LAFPPA: A%Leh, AHI TRF7E (LHIP ATRE LA 0L
LLPA 0L T NLP LT9P AP LLPA

MAMD-= 400 Nt PEATD HP LIT5HA LY 9239P FIL PAD-9P::

ANN DA iNh HE A1C PNA PIm@ PALD3 L2F IH ANFDr HE
LI75A:: APd M N34 ANE PANA PATL ATE PA+60D+ PFALPP T4 £
NEMLI? Ps TRAN 975 TF BFILA = T PAFUFIP PHEG NF AFNF A
PHE 3 NF NLIPT PI739P F@-A L 1D PAYNGAD-::

Father Sahelu: A fence divides a neighborhood, closes our communication, and
separates people from the upper and lower neighborhoods. When an intersection
is closed or the road is long, habit fades. The eyes are far away, and when the
eyes are far away, the heart follows suit.

Tasew: Father Sahelu anyone communicates in any way they want. This is okay.
Father Sahelu: The one who ate and drank together until today remembers the
good times of the past and meets. After the fence is fenced, what if there is a
different generation who did not eat together, live together, or play together?
Then it will be difficult to reconnect. You don't care; don't just think about today;
the fence does not only divide todays but also tomorrow's generation too.

In the above-mentioned dialogue, it is presented how the paths of communication between
the generations will be interrupted by removing the fence as a symbol. A fence is presented
as a symbol to narrate that it is not appropriate to separate generation from generation,
neighbor from neighbor, family from family, and forget tradition, culture, and custom by
taking the civilization of the Utes as descended in terms of ethnicity, religion, and modernity,

abandoning one's identity. In addition, in the twenty-second minute of the same episode, we
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see that the nature of the fence is discussed again. Father Sahelu and Tasew can be seen

saying the following:

mAm-= 907 AE07 1D PRAT? ... AN BL AUFT 9°7 LU I~ POYAT?
PhAE? @A ASLCHA N@-BDT AN HILLE MAT AT AL Pi417 LAaP)4
IOGTANTF AA MATF AT AL N5NH

ANN A= D4 PLLND Frk Ah yd- mim.... LYTTF P4+ Ahil LRAm-...
D+ As IC hT@ AA AP ADL AILLFDPL AIAT +NT99°+5H ALLA? Ark 77
PaRLND-F PADLLND-39P APHL TP4+F TPRLET PF) ATSF AT APMLD-
J(D-::

MAD-= NNPE ATHAFET ALOAF ANTF745 ALFEIP AANTD Ak 1A +99°
IP I°Y PELT?

ANN Y= A5 hNPE ABLITFNTF PUA APeT LML A% E ADF7L.% s 9PL[°
DDNL ATPT ANEAT? A1IR Nt Ah PAL PF AR3LL (D~ P 368w I0 4 74 LLN
DY PLIE 3L MPIP 1AD PNEF D~ BY ND-B TF AGPLS (1D~ jid))
DEL 1Y APOAMIN TG sD-:: A1 IPT FILD AT AATL PF LINPA him-
AT PAPELT M@IP L7k PF LLEPA?

Tasew: What are you telling me to do? Wait, what are you saying now? Should |
break the lease and evict the man? Why do we multiply our enemies and debt?
Father Sahelu: He is the one who broke the contract! When he rents this land, |
have a copy of the contract! We agreed that the fence should not be fenced,
right? But he is damaging the land by sowing what is useful and what is not. Even
worse, the fence is getting shorter.

Tasew: The cattle’s troubled him by destroying the garden. And the shepherds
said that he did not hear it. So what should he do?

Father Sahelu: And why was it necessary to fence the fence, including the road,
so that the cattle would not enter it? Father Bekalu made it so that people from
upper and lower villages could reach the source and use water from wells. But
this man is training us to be selfish toward the village people. What is wrong with
him? How does he deserve it if he does not live with us? Where does he
understand the benefits of cohabitation?

In this dialogue, Father Sahelu is heard saying that fencing is not necessary and that it
separates people from each other. It is also mentioned that a person from the urban area
works to destroy the rural community and the culture under the pretext of civilization. On the
other hand, the character Tasew is heard saying the following dialogue based on the fence:

mAm-=- WaPBav[.Pm- APL ADLT $4F NPT T 99797 99392 k(2 (D-))P
PAP ALATP 1 AD-iET 1@ AHY UHA APL ALIND 1D

Tasew: Nobody would have gotten far in life if we hadn't had the first fence. He
does, in fact, lower the fence for these people.

This explains that if people are cruel to each other and lose control, a fence is important in
Abinet village. At the time when Mrs. Chrenet gathers the villagers of Abinet and apologizes,
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she explains the following about the fence in season four, episode forty-four, fifteen minutes:

A7) FLrF= ADLAIRAFMNL YL T ATEMG TPATPF PUPTH-T Ak ALEAU?
NARY ANh, BELHD- hAs LETL MEEE LPL (It

Mrs. Chrenet: Isn't it true that | was the one who caused the barrier to be built
and the relationship to dissolve? So, my friends let the forgiveness begin with me!
Please forgive me.

Thus, the fence is presented as a symbol of social separation in this drama. The theme of the
drama is told through this symbol: it is important to maintain the country by standing together
to avoid separation, alienation, and hostility. However, the houses in the drama are almost all
fenced off. Both Mrs. Chrente's compound and the compound of the rest of Abinet's

residents are fenced.

This can be seen clearly in season two, episode fifteen: the ninth minute. It is also completely
opposite to the speech of the characters in the drama. The residents of Abinet Village are
almost all fenced off. However, the above discussion about the fence is about the land around

the school and the water source.

4.3.2. Material representation in “Eregnaye” TV serial drama

Kezera, baskets, and beds: The local community mostly uses these materials. Kezera: When

the elders get older, they use Kezera, a material made of wood, and a basket made of
bamboo, which is used to hold various items. Women mostly use it. The bed is made of wood
and rubber, and this type of bed-making method is not common in urban areas, but it is
common in Abinet village. The reason is included in this section is that the character Mr.
Bekalu pays attention to indigenous knowledge, and the materials that he has worked out
focus on the community's way of life, economy, and social relations. These materials tell us
or narrate the part of society that the story focuses on, and the main purpose of the story is to
show that the focus of the story is on national identity. The overarching theme of the drama
focuses on eliminating diversity and focusing on ancient Ethiopian knowledge. For example,

in season three, episode five, sixteenth minute, Father Sahelu describes it as this:

ANN DUA= NPAGAT A390F Ah AAAT9P: 194 AN ACATF 3T A5AN6 7
apaap L F 3G A2PAT PANFFTT M7 NYAT T4+ AW ATNMAP 1D-::
LYT7 1D~ Pl 7D

Father Sahelu: We never claimed we had to die before getting better living
conditions. Rather, let us work together to enhance our farm, continue learning,

and maintain our ancestors' traditions, culture, and land. This is exactly what we
said.
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Indigenous knowledge is a term that describes the information, abilities, and ideologies that
have been acquired by communities who have had a long history of interacting with nature.
The local community places great importance on indigenous knowledge, as seen in several
scenes of “Eregnaye” TV drama. They state that it is important to work together to provide
better things to the community by improving the indigenous knowledge that existed in the
past. In addition, indigenous materials are used to narrate and enhance the setting, story, and

plot of the drama.

Sefed™®, Mesobewerk,™ and Dantel (Lace): In the first episode of season one, the girls are

students of Mr. Bekalu's vocational school, and they are seen spinning thread and making
lace, mesobewerk, and other handicrafts. As well as the men's crafts, the women's handicrafts
have shown the drama's emphasis on indigenous knowledge. What is tried to emphasize in
this scene is that the friends of the bride (Wegayehu) try to show that when the bride leaves
her parent's house, her friends will give her gifts. The gifts that her friends make and give to
her are taken to show or narrate the popularity of Wegayehu among her friends, and in this
scene, the women are seen spinning thread, making lace, and sewing. However, Mr. Bekalu is
not showing up to make a gift for the bride. When the father suddenly entered the room
where the girls were doing handicrafts, he was noticed hiding the gift that he had prepared,
saying it was a "surprise"”, but later, he was able to see the gift. Not being able to show the
good gift (material) prepared for the bride is probably the most popular gift (handicraft) in the
community of Abinet. For example, in season three, episode thirty-four, seventh minute,
Father Sahelu tells Dawit about the gift given to him by Mr. Bekalu. We can see him
explaining it like this:
ANN ¥A: 570 LUTT ANN £ NIA990 1% AANNAD- PiNl 1D-:: AR 1+

TFMD- Pi NP FIRYLT T NTTILPFFD- ANATID- ANGd NmF 1AD-
PNch+6%::

Father Sahlu: Let you wear this; | used to wear it when | was an adult. It is
Father Bekalu, who produced it with his students at the vocational school and
gave it to me as a holiday gift.

As this dialogue suggests, Mr. Bekalu's gift to Father Sahelu is a traditional garment called
Gabi,™ which is a better gift considering their closeness. However, the gift prepared for the

bride is not clearly defined. For example, in season three, episode twenty-nine, Mr. Bekalu

1% Sefed is the material used for to pull out the baked injera on corlmb.

1 Mesobewerk is a material used mostly for wedding programs produced and brought by women to put on it
traditional food like injera.

12 Gabi is a traditional blanket wore used by elders.
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Vocational School, which was closed for twenty years, will be reopened under Dawit's
coordination. In this way, jebena,*® pot, sefed, and various other works can be seen being
done by students and teachers. These traditional materials are made half of the day and the
rest at night, and in this process, the aesthetic value of the drama is highlighted and it is
presented as a better method to narrate the story. The central idea of the drama is based on
indigenous knowledge and identity without crossing the line. As a demonstration of this, it is

important to look at the speeches of Ademase and Dawit.Season 3, Episode 30, Minute 31:

AL LYTF AL+ PHANAPFD- AD-PF IP3EMD- A5 NPILMD +DNT PR PL
ALEATP:: FLNFD- +HB PARLAP AP+ AT NYAFDF POPF 1715 4 FPELP
Ny 9o9NL PFik FChFD-% PALATRE NAPLPTF hHY L9° hHY 114+
PIRG1) NATRLPF: 14 A BFT MARSPF I NYAP AT NLPTFF NYAP PAPEL Y+
APEPFI MIAPTFI Ny PAd AT s APEPFI ANFLbPFI APhLPTF PALA
NMAPLPF hHY PLIPIP hHY TPREL 114 1980 F AT +74,9BF AL PNt
N%® HTFD-% PIPINTAFD- NATPLPTF hHY DD+ Pz NALTD LY U AUF
FLLM A

AT RCT.PN:- ATRT +RZM? N7 MEF2 AN, T727!

8PF:- Mék NI Ah NH LH AALD:: NUATT @FY FENr AT UF
LHM ANNUT ANZET Ak PhRIM@Y AdPPMmA P+HN+I10YT ACPANAN
LA AP UH AA:

Ademase: The knowledge that this land carries is not limited to every room and
every yard. There have been experts in the past who made their history beautiful
with good Ethiopian manners and who knew their history and culture. Culinary
experts, slaughter experts, brewers, traditional house makers, traditional
medicine experts, orthopedic doctors, rhetoricians and poets, mediators,
counselors, and agricultural experts were also in this village in the past. The
expert whose reputations we hear everywhere and who care for businessman and
consumers have been disappeared here, of course, all of this has now been
discontinued.

Mr. Ermiyas: Why was it discontinued? Whose fault? Tell me!

Dawit: It has been a long time since the fault happened. Culture, tradition,
history, and intellectuals are still with us. There is still time to gather up what
was scattered and continue what was interrupted.

In this scene, indigenous knowledge and culture are presented as basic elements to narrate the
dramatic story. In addition, the reopening of Abye Bekalu vocational school has given life to
the plot and made it stronger. Mr. Ermiyas and Mr. Zelalem, who have educated modern
education, came from the urban area to the countryside and tried to demolish the school in
Abinet village, take control of the local land, and build a factory. The locals' objections,

"don't touch our culture and tradition or our indigenous knowledge," were the main barrier

13 Jebena is the traditional material which coffee is prepared.
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stopping their plan from being implemented. Conflict will arise between the two groups of
residents of the Abinet region. One group is with Dawit, and the other is Mr. Ermiyas's
group. The conflict have erupted between groups that want the school open and not open and
those who want the school to be demolished and a factory to be started. In the eighth minute
of episode five of season three, Mrs. Chrenet is seen trying to reconcile both groups,

remembering the seriousness of the conflict.

ADTY FCid= 240 ALINT 1A ALEHY +MIT+TF AVBATLI Ha P94
(F5 NA 2L M DN P17 T Pt

AL j5T AT LL LNBA PAD-TF 1L PALID-:

ANTDL= L0 NPT AD-F PTYAMD-P P3LLT PARPLL TOPLAT +1014 N7
an3Mp A5 AIRFFU- 204 114117?

ANE= L7340 NPT N0 A TR+ FFT

ANTDL= ;5 TA050 AL dPsppspy 1147 A5 APAGAT AeFIP ALAGAFD-
A 3032

ANN Y= APAGAT A390F jh AAd 9P N4 AN ACAFFT ASANA T
apayay L F1% A3PDAi PANRFDT D97 NYA7 4% A3nNe ASNmAe
1Dz LYTT 1D PAID

Mrs. Chrente: - We used to live closely blocking eternal enemies. But today, we
couldn't even drink holiday coffee under the same roof.

Ademase: We did what was best for the village.

Aseged: We said, "United," because the one who will alter the people and the
village has arrived. So, should we have been humiliated and beaten because we
said this?

Abeje: Didn't you say anything rude to me?

Aseged: So should we focus only on agriculture and die impoverished?

Father Sahelu: We did not suggest that we should die before becoming wealthy.
Let us work together to enhance our farm, learn more, and maintain our
ancestors' traditions, culture, and land. This is exactly what we said!

In this scene, the preservation of Indigenous culture plays a major role in the plot of the
drama. According to chapter two of this thesis, a society's way of life, economic position,
philosophy, and attitude are characterized by its material culture, and this is evident in this

scenario.

Grinding machine: In episode one of season one, among the many local materials we find is

a traditional stone grain grinder. Women are seen grinding grains with a traditional grain
grinder for the Wegayehu wedding. This type of grain grinder is used in the village of Abinet,
and in this part, its appearance is presented as a better way to narrate the community's
relationship in the drama, that is, eating and drinking together, as well as meeting and

working together through weddings and mourning. The Abinet area is a community where
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people eat and drink together on holidays and observances. On a holiday, they slaughter an
ox and eat together. In a traditional grain grinder, two women grind together. A child holds
the grinder from the bottom so that it does not fall. This not only shows the unity of the
community and cooperation but also creates a better aesthetic value for the drama. It can also
be considered an indication that the area is rural. As the emphasis of the drama is on culture
or replacing the modern identity with local materials, it is presented as a good narrative
method to narrate the focus of the drama by using the grain that is milled in a modern way
with traditional tools.

Tent (Dase): Season one, episode one, shows a booth made of wood and leaves in the
courtyard in the days before the wedding. Enjera and bread are baked in the hut, milk is
churned, and meat is hung. In this scene, the interrelationship and fellowship of the local
community are narrated, and food and drinks from different people are kept in this booth.
Apart from that, the atmosphere created when the meat is hung, milk is churned, enjera is
prepared, and bread is prepared in the booth tells the story of the great emphasis given to the
wedding. This gave a better aesthetic value to the scene. In addition, the main purpose of
making the booth is to show the honor and economic status of the family where the wedding

is organized.

Kuraz:'* One of the environmental materials that define the Abinet environment is kuraz.
Kuraz is a widely used material in rural areas of Ethiopia. It is also common to see this in the
main setting of the “Eregnaye” serial drama, Abinet Village. In Eregnaye's serial drama, we
have seen Kuraz being used for various dramatic purposes aside from making it shine at
night. (See Symbol)

Flute (Washent):'®> Washent is a traditional blowing musical instrument made from reeds. In

season two, episode one, the sixth minute, the shepherds used it to express their sadness about
the death of Father Bekalu. In this way, it is possible to narrate in depth the more local grief
expression methods by distinguishing one from the other. Mothers have been seen shaving
their hair and beating their chests while shepherds tend to their animals, blowing flutes, and
playing mourners to express their grief. Shepherds utilize their flutes for a variety of
purposes. It has been used to narrate and emphasize grief. In this way, the drama's aesthetic

value is highlighted, and the music and musical instruments used have been able to capture

Y Kuraz is a traditional lamp made from tin.
1> The traditional Ethiopian flute is different from the modern one. This traditional flute is made from reed
Wood
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the audience's heart and attention. This Indigenous culture has used the flute, a traditional
musical instrument, as an expression of sadness to narrate the tragic or dramatic atmosphere
and genre of the drama.

Trumpet (Hooter): The trumpet is a traditional musical instrument that is used in times of

celebration and mourning. In the rural community, when a person dies, a trumpet is blown at
night to tell about that death, and people pay attention to the message being told. In
“Eregnaye” TV serial, season one, episode two, it is seen blowing the trumpet in the
morning to indicate the death of Father Bekalu. In this technique, the death of Father Bekalu

is easily narrated to the audience.

Aglegel:*® When the shepherds tend their cattle, when the field is plowed, and when the grain
is harvested and threshed, it is a container to take food to the shepherds, farmers, those
engaged in various jobs, and the sick. In season one, episode two, twenty-one minutes,
Mother Chrenet is seen going to Tirengo and Enana to get food with a shepherd. In the
drama, the material called aglegel, which is a manifestation of Indigenous culture, is used to
describe the community more. It is used not only in this scene but also in various episodes to
narrate or show the kindness and consideration of Mother Chrenet. The food served in this
material is plentiful and prevents hunger. For this, aglegel was used to show the kindness of
Mother Chrenet.

'°Agelgel is a food item made from animal skin.
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CHAPTER FIVE: CONCULUTIONS, AND RECOMMENDATIONS

5.1. Conclusions
This Thesis is done to Study the utilization of Indigenous culture in the "Eregnaye” TV serial
drama. Only values, norms, beliefs, symbols, and traditional songs are analyzed in this study,
which explores both material and non-material cultures. It also focuses on how Indigenous
culture is used to develop the setting, theme, characters, plot, and mood of the “Eregnaye”
TV serial drama. Based on the qualitative research method, it is focused on the audio-visual
work of the arts. The drama has gained popularity among the audience due to its focus on
Indigenous culture. This means that the stories, settings, characters, themes, and even
dialogue of “Eregnaye” TV serial dramas are shaped by Indigenous culture. This study
argues that, apart from using art to protect and promote culture, it is possible to use culture to
develop the art sector. Based on this, it also found the following major findings in this study:
First, in the “Eregnaye” TV serial drama, Indigenous culture is able to fully carry the story of
the drama forward. This means the story, setting; plot, characters, theme, and dialogue are
fully based on Indigenous culture and indigenous knowledge. Culture, both material and non-
material, is used to move the story of the drama forward. Through this, it is possible to
narrate the story of the drama using different materials and non-material cultures. In addition,
it is possible to narrate the completely artistic work of the drama by using the norms, beliefs,
values, symbols, and songs of the local community.
Second, by using a culture for artistic purposes, it was possible to create a strong story, plot,
theme, characters, and dialogue. This not only makes the artistic work more popular with the
audience but also allows the art and the culture to travel together. This is an example of the
drama in the “Eregnaye” TV serial. The emphasis is usually placed on promoting and
preserving culture, using art as a tool. However, if professionals focus on artistic work and
make the origin and destination of the story cultural values, norms, beliefs, and attitudes, it
can be used for the overall success of the drama. This has also been observed in the
“Eregnaye” TV serial drama. It was possible to strengthen the artistic work by using
Indigenous culture.
Finally, one of the things noticed in Eregnaye's TV serial drama is the emphasis on
Indigenous culture and indigenous knowledge. However, with the aim of showing Indigenous
culture and indigenous knowledge, urbanism and modernity are completely negative. The
urban and modern educated society has repeatedly been raised as anti-national, ignorant of

the country, a messenger of the Western, and disrespectful of culture, language, and religion.
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Apart from promoting Indigenous culture and indigenous knowledge, the central theme is
focused on only one side. Focusing only on Indigenous culture has caused urbanism and
modernity to be viewed in a negative light. If the drama were far from classifying urbanism
or modernity in a completely negative way, it would have played a better role in the
development of the artistic work. In the “Eregnaye” TV serial drama, Indigenous culture is
to improve its visual worth. Traditional engagements, marriages, grieving, and other
comparable cultural occasions have all contributed to its artistic value. If it is possible to use
culture for artistic purposes, it is possible to develop both culture and art side by side, instead

of using art only to protect and preserve culture.
5.2. Recommendations

This study examines how Indigenous culture is used in the story of the “Eregnaye” TV serial
drama. According to my information, the research in Ethiopia is completely focused on
showing how to promote and preserve culture through art. This study argues that by using
culture for artistic purposes, the field of art can be further developed and made competitive
with other countries' works of art. Based on the fundamental analysis in this study, the
following recommendations are made:

> First, writers and directors can do a better job of writing and producing dramas and
movies by exploring and researching the Indigenous cultures around them and picking
strong and timeless stories.

> Secondly, if researchers are able to study and research the significance of culture for
the art in dramas and films that have been made in the past, either fully or partially,
they can give better benefits to the development of the art sector.

» Third, if it is possible to create awareness so that the professionals who take the
highest role in the development of the drama can pay attention to the dramas and
films they make by realizing the universal importance of culture for the artistic work,
For this reason, a better job can be done if attention is paid to creating professionals
who know and respect the culture and history of the community.

» Finally, based on the above findings, it can bring about a better change if the culture
and tourism offices and art experts pay attention to Indigenous culture for the sake of
art. In addition, as a country with more than eighty ethnic groups, Ethiopia has many
different cultures. Therefore, the experts in the field should pay attention to these
cultures and study them to create a dramatic story and make television dramas and

movies that are better in terms of quantity and quality.
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