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I have used the follow

KEY TO TRANSLITERATION

ing symbols for the transliteration of

Amharic sounds not immediately familiar to the English reader.

Consonant Symbol Vowel Order Symbol
a sh first a
$ q second u
T ch third i
1 1l fourth a
H zh fifth e
[2 J six e
il t seventh o
Q ch
A P
;) s

Familiar names like Mi

following this system,

chael, Addis Ababa, are not transliterated

but are rendered in their usual spellings.
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ABSTRACT

Many foreign and Ethiopian scholars (for example, KXane (1975),
Molvaer (1986), AmsZlu (1976), Asfaw (1973) ...)claim that most
of the early Amharic prose fiction writers have 1in one way or
ancther been influenced by Geez religious literature. Some
literary scholars have even pointed out specific influences like:
Overt patronization of the reader (Kane 1975), preoccupation with
religious and moralistic issues (Amsélu (1976), Kane (1975)) and

the like.

In spite of their claim that Geez religious literature has
exerted considerable impact on early Amharic prose fiction, the

scholars have not substantiated this with independent textual

studies. There is no research conducted so far to show the
influences of Geez narratives upon Amharic didactic prose
fietion® Due to this, the need for conducting such a study is

therefore cbvious.

The aim of the study is thus, to trace possible influences of

Geez narratives on early Amharic didactic prose <fiction in the

The thesis has four parts: the first chapter is the theoretical
part which deals with the concept "narrator” and the roles of
narrators in fiction. The second chapter is devoted to the roles

of narrators in Geez narratives. The third chapter is concerned
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with some influences of Geez narratives on early Amharic didactic
prose fiction in the roles of narrators. The fourth chapter is

the conclusion.

The researcher has described the influences of Geez narratives on
early Amharic prose fiction in terms of content and form. In the
case of content, the influences concern preoccupation with
religious and moral themes as seen from the point of view of the
Orthodox church. In the case of form, the influences concern the
identification of character and setting, descripticon of

character, preoccupation with summary, report and commentary,

direct addressing narratee, wavering of point of view,
intercalation, heading and content, and '"sacred", traditional and
figurative languages. With respect to these thematic and formal

aspects, the objectives of narrators in using the technigues, and
the manner, extent or fregquency cf the techniques used in the

narratives are taken into account.
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INTRODUCTION

In the history of European literature, religious literature,
especially the Bible, 1is believed to be "the true foundation of
the modern novel” (Hammond 1983:5). Although it is not supported
ty deliberate and adequate research, this same literature is aleso
believed to be the foundation of Amharic literature. Many
scholars, foreign and Ethiopian, assume that religious literature
which 1is predominantly in Geez is the source of modern Amharic
literature. For instance, Talbot says: "Apart from its religious
significance, the "authorical version” of the Amharic Bible may
well have a literary influence analogous to that felt in England
ever since 1611" (Talbot 1855:332). Eventhough Talbot refers to
the Amharic version, there is no doubt that Geez was the dominant
language of the <church and the religious books to date.
Therefore analogous to the Amharic version, the Geez version can

te noticed for its influence on the Amharic literature.

Molvaer <claims that: "The religious <climate 1in Ethiopia may
...account for the overriding moral concern that can be discerned
in all Amharic writing. Many authors have attended church
schools, and much of Amharic literature has benefited from this
influence (1880:10). Yohadnnes Adm3ssu and Dababa Sayfu seem to
have similar views regarding the influences. Yohannes Admisu
. praised Afaworg, Yoftahe and Heruy for their imitation of the

traditional mode of story writing, especially in terms of
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language usage while he condemned the modern writers for they do
not follow either the traditional (Gadle) mode of story telling
or the modern European style (Manan 1966 (Genbot)). Dababa Sayfu
blames the modern Amharic literature for it does not introduce
more valuable literary technigues of the traditional religious
literature as much as possible (Yakatit 1974 (Tahes3s). Here are
his own words on this point: "Il am afraid that the Amharic
literature, due to the negligence of authors and the 1lack of
criticism on Geez literature, does not seem to benefit fully from
the strong aspects of Geez with respect of “form™ and “writing

techniques”™ (pp. 33-34).

These critics, in one way or another, believe that Amharic
fiction writers have introduced some techniques of the
traditional literature. However, these critics do not
objectively specify points (influences) in their studies. Of
course, there are scholars who have suggested particular points
in their research works. Taya in his 'Dreams in Amharic Prose
Fiction", has pointed out that: "the influence of traditional
narratives on Amharic prose fiction is also apparent in the use
of dreams as a predictive device (1988:166). Other specific
points like "overt patronization of reader” (Kane 1875),
"preoccupation with religious and moral issues (Amsalu 1976, Kane
19755 etc, have been pointed out in the works of the

researchers. However, most of these points are not conducted in




independent studies. Therefore, the present researcher is in a
position to say that no previous research work on the influences
of Geez literature on the Amharic fiction is yet available. Tue
to this and other technical and historical significances, the
need for studying., at least some aspects of the influences
through careful and independent investigation 1is therefore
obvious. Hence, "the roles of narrators in Geez narratives and
early Amharic didactic prose fiction” will be the subject of this

research.

A "narrator"”, according to Holman, is "in the broadest sense, any
one who recounts a narrative either in writing or orally. In
fiction the term 1is used in a more technical sense, as the

ostensible author or teller of a story”; and a "narrative’ is "an

account in prose ... of an actual or fictional event or a
sequence of such events..." (1980:284).
The term “didacticism” refers to "instructiveness in a literary

work, one of the purposes of which appears to ©e to give
guidance, particularly in moral, ethical, or religious matters”

(Holman 1880: 131).

“"Prose” is defined as an "ordinary writing as distinguished from

verse or poetry. The usual patterns of prose progression are



narrative, description, commentary and dialogue... “(Shipley

1943:252).

A "fiction" is a "narrative writing drawn from the imagination ot

the author rather than from history or fact. The term is most
frequently associated with novels and short stories’ (Holman
1980:184).

Therefore, in this study, '"didactic prose fiction" is a fictional

work/s which is/are written in prose and are intended to teach.

The aim of the study is to trace possible influences of Geez

narratives on early Amharic didactic prose fiction in the roles
of narrators. The research is expected to answer many questions
which are related to the influences of Geez literature on Amharic

fiction.

In order to attain the objective of the study, a comparison will
be made between the traditional Geez narratives and the early
Amharic didactic prose fiction. With respect to Geez literature,
the 1investigation will take place in the Bible and hagiographies
since they are more or less in prose narrative form and since the

researcher believes that they, mainly the "Gadles'”, "Dersans',




and "Tamrat’, have some sort of fictional qualities which are,
more or less, related to the Amharic didactic prose fiction. The
rest - prayer books, ‘“malks’, royal chronicles etc. - are not
included in the research because they are either 1in verses or
simply prayer books or dry facts. Among the hagiographies, the
investigation will largely focus on some representative 'Gadles’,
"Ders3ns’” and "Tamrat'" which have Amharic translations and which
are available in markets or in libraries. Otherwise, it is
impossible to read all the two hundred-one "Gadles" (according to
Kenfargeb Zalaga) written about Ethiopian or foreign saints. For
this reason, Dersapna Micha&l, Gadla Takla Havmanot, Gadla Gabra
Manfas Qedus, Gadla Kerstos Samrd, Gadla Gabra Kerstos, Tamra
Mariam, Tamra Gabra Manfas ©Qedus will be investigated in this
research. The researcher believes that most of the "Gadles",
"Dersans” and “Tamrat"” have almost been written in similar
manners, and these representative works are familiar to the
Ethiopian Orthodox church followers since some of them are
concerned either with saints who have Ethiopian nationality or
foreign saints who lived in Ethiopia, whose "Gadles' are written
by the Ethiopians while the rest are concerned with the great
saints and are often read every day and every special holiday,
“gezet baalat’, which are celetrated on the twelfth and the
twenty first of every month. In the study both the Geez and the

Amharic versions will be used side by side.

Of the Amharic fiction, the early Amharic didactic prose fiction
which is published before 1950 is selected for the research since

./



most of the narratives are didactic which deal with religion and
morality. It is difficult to include all the narratives which
are published after 1950 (according to Alaméyahu Ababa, there are
about 133 novels in the nineteen fifties and 233 between 1950 and
1866). Furthermore, the researcher believes that the early
Amharic didactic prose zfiction 1s more atffected by Geez
narratives than the modern Amharic prose fiction, the early
Amharic didactic prose fiction is its immediate successor and its
authors were acquainted with the literary tradition of Geez

literature.

According to Alamayahu, there are about 22 novels written by 15
authors between 1933 and 1950; and to the researcher”s knowledge,
there are 2 prominent novel writers, Afaworg G/Eyesus and Heruy
W/Sellasié, before 1933, and some prose fiction writers like
Bafakadu Daraja, Taddasa Liban, Berhanu Dengég, and Yerga
Mangestu. Among these, the early works of Afaworq, Heruy, Wolda
Giorgis, Makonnen Endalkachaw, and Makonnen Zawde are taken to
constitute the major portion of this research. Furthermore, some
authors”™ works (for instance, the works of Germachaw Takla

Hawariyat, Assafa G/Mariam and Baemnat G/Amlak) are als

O

considered in the course of study.

The fact that most of these authors had gone through traditional

church education (Damesaw 1963 Eth. C., Fagqada 1874 Eth. C.,



Lamm3d 1963 Eth.C., Zarihun 1979 Eth. C., Zegargachaw 1964
Eth.C.), and the belief that their church education had a bearing
on what they wrote in Amharic, constitute the researcher’s

rationale in choosing these writers.

This study will be based on textual analysis supported by current
literary theories and studies conducted on narrators. It has
four parts: the first chapter is the theoretical part which deals
with the concept "narrator” and the role of narrator in fiction.
The second chapter is devoted to the roles of narrators in Geez
narratives. The third chapter is concerned with the influences
of the Geez narratives on the early Amharic didactic prose
fiction in the roles of narrators. The specific influences on
Amharic fiction are discussed in relation to the points which
have been dealt within the second chapter. Particular Geez texts
are not discussed here. The fourth chapter is the conclusion.
The researcher believes that this study will serve as a spring

board for further studies in the field.



1.0 NARRATORS AND THEIR ROLES: GENERAL VIEW

In this chapter some aspects of the concept "'narrator’ shall be

dealt with.

In fiction the term "narrator” does not refer to the real or
implied author. The real and implied authors are outside the
realm of the fictional world and they have no voice in
narratives. It refers to "... the ostensible author or teller of

a story” (Holman 1980:284).

In fiction a narrator is recognized in so many ways: for
instance, according to Chatman, readers are aware of the
narrator’s “existence when the story itself is made to seem a
demonstrable act of communication. If an audience feels that it
is 1in some sense spoken to ... then the existence of a teller
must be presumed’. (1978:215). In some cases, personal pronouns
like "I" or "we' and descriptive phrases 1like "the author ., “the

narrator” and some technigues 1like summaries, commentaries

)

reports, identifications. descriptions. and definitions ¢

characters etc. suggest the existence of a narrator.

Narrators can be defined according to the narrative levels to
which they belong, their participation in stories, the degree of
perceptibility of their roles, and their reliability. For

instance, a narrator is said to be '"extradiegetic” when he is
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above or superior to the story he narrates. This extradiegetic

narrator can be either "omniscient narrator” or ‘“character-

narrator” who tells his own story. The "omniscient narrator’ is
not a character 1in the story. He is simply a "person’ who
comments, reports and summarizes events and interactions ot
characters which take place in the story. He is outside the
realm of the fictional world. A narrator 1is said to be

“intradiegetic” when he 1is a diegetic character in the first
narrative told by the extradiegetic narrator - a second degree
narrator. There are also third and fourth degree narrators which
are called “"hypodiegetic” and ‘“hypo-hypo diegetic"” narrators
(Genette as cited by Rimmon-Kenan 1983: 94). These third and
fourth degree narrators are found as characters in "meta” and

"meta-meta’” narrative levels accordingly.

Narrators can be explained as "heterodiegetic’ and "homodiegetic"”
according to the degree of their participation in stories.
According to Genette, a narrator who does not participate in the
story he tells is called "heterodiegetic” while the one who takes
part in it, at least in some manifestation of his ‘self’ is
“"hcmeocdiegetic’. Both the extradiegetic and intradiegetic
narrators can be either heterodiegetic or homodiegetic narrators.
If they tell stories in which they take part as characters, the
narrators are homodiegetic narrators. If they tell stories in
which they don’t take part, they are said to be heterodiegetic.

This is also true of the third and fourth degree narrators.

sy AT o AR s s -
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Narrators can also be described as '"'witnesses” and "'omniscients”

according to the extent of their participation in stories. For
instance, a narrator 1is “"omniscient” when he has the following
characteristics:

... familiarity, in principle, with the
characters”™ innermost thoughts and feelings;
knowledge of past, present and future;
presence in locations where characters

are supposed to be unaccompanied (e.g. on

a lonely stroll or during a love-scene in

a locked room), and knowledge of what
happens in several places at the same time
(Ewen as cited by Rimmon Kenan 1983:95).

These criteria wusually belong to the "extradiegetic =
heterodiegetic” narrators. In principle, homodiegetic narrators
could not be omniscient though some of them could have these
gualities. According to Friedman, the "witness narrator” is a

character on his own right within the story itself, more or less

involved in the action, and more or less acqQuainted with its

H,

chief personages who speaks tc the reader in the irst person.

Usually this narrator has nc more than ordinary access to the
mental states of others. Cf course, what the witness may
legitimately transmit to he reader 1s nct restricted to his

witness - he can talk tec various people within the story and can

get their views on matters of concern (1967: 125).

Narrators are perceptible in their particular stories. The
degree '"'ranges from the maximum of covertness (often mistaken for

-/



a complete absence of a narrator) to the maximum of overtness’

(Rimmon-Kenan 1883: 96). Even in dramatic narratives, that is,
in texts whose narrators are almost purely covert, “few signs of
overtness can be detected” (Rimmon-Kenan 1883: 96). There are
many signs of overtness in a text. As Chatman describes, they
are descriptions of setting, identifications of characters,
temporal summaries, definitions of characters, reports of what
characters did not think or say, commentary - interpretations,
judgments and generalizations. On the other hand, these factors
are tasks which often are accomplished by narrators in fiction.
Narrators take on the task of identifying and describing setting
and characters, defining characters, summarizing, reporting,

commenting etc.

According to Genette, the stated and other functions can be
realized in terms of narrative function, directing function,
testimonial function, communication function and ideological
funetion. Even though functions vary in terminology, they are

not mutually exclusive.

H,

In the following two chapters the researcher shall try tc examine

Geez narratives and early Amharic didactic prose fiction in light

of what has been discussed above.



2.0 THE ROLES OF NARRATORS IN GEEZ NARRATIVES

The meaning of a narrative 1s not restricted to fictional
narratives, rather it refers to any 'spoken or written account of
events” (Cowie 1889: B823). Hence, the Bible and some other
religious texts, such as "Tamrat’', ‘'Dersans’ and "Gadles are
prose narratives which can be categorized under one generic

narrative.

In Geétachaw’s "Remarks on the content of GZ 1literature of
Ethiopia"” (1968) "Tamrat” “Dersans’ and “Gadles"” are grouped
under hagiography. In his "La vie de Saint Alexis: Narrative
Analysis and the Quest for the Sacred Subject'”, Brige also states
"the saint, God and the faithful public are necessary subjects in
hagiography, and their functions help define the genre” (1978:
357). In both respects, "Tamrat', "Dersans' and "'Gadles'" fulfill
these criteria. So does the Bible. However, the Bible fulfills
the criteria partially since God and the faithful public are
necessary subjects in it. Therefore, the situation permits us to
discuss the roles of narrators by categorizing the above
mentioned narratives in one generic narrative, which 1is Geez

narratives.

According to Genette, the roles of narrators in any narrative can

be stated in terms of ideological, narrative, directing,




testimonial and communication functions. The functions are not
mutually exclusive. They are stated in these forms only to

create favourable conditions for discussion. In this chapter the
roles of narrators in Geez narratives shall be studied in terms

of these functions.

2.1 Ideclogical Function

20101 Religious Themes

The ideological function of narrators is concerned with various
types of themes in which narrators are involved. In Geez
narratives, narrators primarily deal with religious themes. They
deal with the belief of Christianity and its ethic. The Bible
and hagiographies are written to disseminate the words of God and
Christianity among followers. However, interpretations regarding
the Bible vary from one to another. Due to this, the existence
of various doctrines under Christianity itself is observed. For
instance, there are Catholic, Protestant, Orthodox etc., churches
which base their teachings primarily on the Bible. But these
groups also use their own interpretations and experiences in the
form of hagiographies. That is why most hagicgraphies of Geez
literature reflect the interests of the Ethiopian Orthodox

churcht



In Orthodox hagiographies narrators are the most reliable guides
to actual readers. They represent the authors and the implied
authors. Therefore, they stand for the Ethiopian Orthodox
church. They advocate the concepts of the Trinity, the union of

the Father, the Son, and the Holy Spirit as one God. They argue
in favour of the Virgin, the angels, and the saints. They also
discuss in terms of their being intermediaries between people and
God. Besides, they mention the themes of Heaven and Hell,
Righteousness and Sin, Confession, the Ten Commandments, Holy
Communion, Baptism, Resurrection and the like. To see the
details some particular texts from the hagiographies shall be

discussed next.

The main concerns of the various types of narrators in Dersana
Michael (1868) are to treat religious subjects according to the
Orthodox church. The narrators deal with them directly and/or

indirectly. The subjects can be summarized in brief.

201

The narrators in each montn s "Dersan’ teach about the concert
of the Trinity as their primary gcal. In all the chapters of the
“Dersén” narrators often begin with: “In the name of the
Father, the Son, and the Holy Spirit..." and ''we believe in the

Trinity of God, the Father, the Son and the Holy Spirit united as
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one God...". Moreover, narrators discuss the theme directly

and/or indirectly whenever narrative situations allow them.

2. 1.1.2 The Birtl i Lif £ Chri (Mest] CaaEwE)

In Dersana Michael (1969), narrators repeatedly tell readers
about the pregnancy of the Virgin, the birth of Christ, and His
life in this world. For instance, the narrator in the Dersan of

Mi&zid (April) alludes to the Bible in the following way:

Gabriel was sent-forth from God to Virgin
Mary, to herald the good news: "Have no fear,
Mary, for you have found favour with God; and,
look! You will conceive in your womb and give
birth to a son, and you are to call his name
Jesus... He will rule as king over the house
of Jacob forever, and there will be no end of
his kingdom” (Luke 1:30 - 1:33) Jesus was
born in Bethlehem ... (pp.230-231)

In this guotation, St. Gabriel tells Mary about her pregnancy and
the power and life of the would be born Child would have in this

world as a king.

2113 T Cross a ] f Chris
Narrators often tell about the Cross, its being the emblem of
Christianity and its spiritual saving power. In the Iersan oI

Sann& (June), Afomii is saved from satan due to the power of the



Cross. Satan disappears when she makes the sign of the Cross in

the name of God.

2.1.1.4 The Value of Churches and Tabernacles

The value of churches and tabernacles under the Orthodox doctrine
is often discussed in the Dersan. To illustrate this an example
from the Dersan of Magabit (March), which tells about king
Qasitos can be cited. The king requests his peer, Qostantinos,
for religious fathers who will help him in teaching his people.
On their way to Qasitos, the fathers take the tabernacles” of the
Virgin, the archangel Michael, Peter, and Paul to introduce them

in the newly established churches.

2.1.1.5 Intermediation

The archangel s intermediation between people and God is also one
aspect which 1is common in such narratives. Saints, apostles,
martyrs, and angels are characterized as intermediaries: "again,
let us ask 3t. Michael’ s intercession prayer to God on behalf oI

all beings’ (Dersana Michael 1969: 3Z8)

SN

SRS E The Value of Fast and Praver

Fast and prayer are often viewed as powerful communication

mediums for Christians. For instance, the case of Afomia’s

o
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popular deeds of fasting, prayer, and charity is one example
(Dersana Michael 1969: 281). Again in this text, the narrator
requests God on behalf of the people, to respond to the prayer
and fast in such a manner: "let God respond to our fast and

prayer’ (Dersina Michael 1969: 9)

2.1.1.7 The Need for Confession

The story which tells about Men3dssé teaches about the value of
confession. Menassé confessed his sin and God saved him from his
enemies. Similarly, other characters also confess their sins

whenever they want the mercy and blessing of God.

2.1.1.8 The Nature of the Archangel and other Angels

The generosity and genuineness of St. Michael are discussed 1in
the text. Narrators and character narrators express the nature

of saints and men in the following way:

All angels are created Ifrcm wind and fire

while human beings are created from four things

- wind, water, fire and earth. Since angels are
spirits, they neither pocssess flesh nor marry

like human beings. They don’t have the
characteristics of either the feminine or
masculine genders. (Dersana Michael 1969: 100-101)



2.1.1.9 Christian Ethic

On every occasion, narrators advise Christian readers to behave
as true Christians. They advise their narratees and readers to
give charities to the needy, to feed those who are starved; to
provide the poor with clothes. For instance, here are some

warnings to wrong doers:

Beware! you robbers who plunder; you murderers
who kill; you wrong doers who ill-treat; you
gangsters who beat human beings... you are going
to fall deep into hell from which you are unable
to save yourself.

Beware adulterers; beware those who gossip.

(Dersana Michael 1969: 412)
Here, actual readers indirectly realize the wrcng deeds from the
stated warnings. In Dersana Michael, besides these issues, other
themes like idolatery are discussed by one or another narrator.
In G Samrs the dominant narrator is the
extradiegetic - heterodiegetic narrator. He is an authority on
the disciplines of the Orthodox church. He discusses the
Trinity, Christ’s btirth, His exilie, His death and His
resurrection. He advocates the teachings of Christ. For
instance, he teaches actual readers about the need for suffering
in order to secure everlasting life based on the experience of

Kerstos Samra. The narrator characterizes Kerstos Samra as a

o i




DS RNRTOSY OT ALA

s 5 s e et

saint who has left her family, her wealth, and the world for the
sake of God. Actual readers, in turn, relate the experience of
the saint with the word of God: "every one that has left houses
or brothers or sisters or father or mother or children or lands
for the sake of my name will receive many times more and will
inherit everlasting 1life"” (Matthew 19:29) and consequently
realize the nature of the saint and the respect which shall be
given to her. Kerstos Samra, once she is called a saint, acts as
an intermediary between people and God. This case is clearly
seen in the following gquotation:

In Maedota Tana, there was a man whose

name was Maekaba Egzi. Satan had promised

to keep him from old age and death. But

when old age and death approached, the man

regretted his earlier trust on Satan. He

requested the favour of Kerstos Samra to

intercede between him and God. As a result,
God forgave him(1880: 34).

Likewise, Takla Haymanot suffered a lot to inherit everlasting
life. He left his parents and secular life in the name of God.

He used to pray for seven years in a fixed position stancing on a

single leg. Spears were fenced around him to stop the movement
cf his body. As a result, one of his legs was '"'broken” from the
Knee.

Similarly, G/Kerstos was a martyr who suffered a lot in the name
of God. He was the son of King Téwodasios. He fled from the

S/
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palace and his bride. He preferred the life of the poor to that
of luxurious palace. At last he died unreccgnized near the gate

of the palace while he was begging for aims from his father’'s

servants.
2.1.2 Moral Themes
Religion and morality are interrelated. In other words,

“religious assertions are primarily related to moral assertions,
and that their utterance is a statement of allegiance to moral

philosophy (Martin 1966: 145).

In hagiographies and the Bible, moral themes are put side by side
with religious themes. This is to mean that characters (saints,
martyrs, humans) carry out moral decisions irn accordance with the
teachings of Christ, and the doctrines o¢f Orthodox Church.
Actual authors and narrators comment on them from the same pcint-

I-view. For instance, in Dersana Michael. of Tekemt (October),
the story which tells about the poor man ref.ects the religious
theme which says: "in the sweat of your facs you will eat bread
until you return to the ground for out oI iz you were taken’
(Genesis 3: 19). This theme coincides with the moral theme which
preaches “"the need for labour” realized thrcugh the interaction
of the archangel and the lazy man. Every morning, the poor man

in his prayer asks 3t. Michael to pray to Gecd on his behalf - for
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food and clothing. In response to his prayer Michael revealed

himself to him and said!

You lazy! you did not even try to work a simple job.
Why do you cry idly? Your hands are not ready for
work. You are not interested to plough the land.
Neither you grow vegetables nor you sow seeds.

Even though you appear unable to cultivate the land
why don’t you engage in trading so that I shall
bless your endeavour. (pp.427-428).

In Tamra Mariam, the story told about two war captives reflects
the moral themes of "love' and loyalty to one’s friend. This

moral theme in turn corresponds with the religious theme of the
Bible: ‘"you must love your neighbour as yourself"” (Mark 12:31).
In this narrative, the two war captives are appointed by the king
as his courtiers. One of them is appointed as a treasurer while
the other serves as a waiter. During their stay in the palace
the treasurer is filled with envy at his friend’s success as a
waiter. Then he startes conspiring against him. He tells his
friend that his mouth has a bad smell and the king is troubled by
it. ©So the only means to avoid disaster is to turn his face from
the king whenever he approached him. In turn he tells the king
the reverse story, ne informs the king that the waiter holds him
in contempt. That is why he turns his face when he serves him.
The king starts looking for evidence and finds it. Then he wants
to punish the waiter and calls for his executioner. He commands
him to burn the courtier who brings him the coded message “have

you done what I ordered you to do?"
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Cn his way to the burning place, the waiter enters into the
church. After praying in front of the portrait of St. Mary he
falls asleep on the floor. After a while, the king sends the
treasurer to ask whether the executioner has done what the king
crdered him. Since the treasurer is the first man to arrive with
the message of the king, the executioner burns him to death. In
the mean time, the waiter awakens and comes to deliver the

message to the executioner.

Narrators in Tamra Maridm (1961) also use other techniques to
disseminate moral and religious messages. They transmit their

advice by means of commentaries and reports. For instance, the
narrator, using his authoritative tone, advises his narratees and

actual readers to behave according to the Christian ethic:

Brothers, let us regard each other with lcve and
care to act according to the law of God; let

us be righteous and be kind to our fellow men.
Let us show mercy to those who failed us. Show
respect and esteem to your partners for God
hates adultery (pp. 58-59).

The omniscient narrator in Gadla Takla Havmanot (1946) also gives
advice to his Christian readers sc that they help the poor with

clothes and food on the commemorial day of the saint.

Moral themes 1like modesty and inordinate pride, superiority

complex, fallacy of judgment and adultery are also mentioned in



the hagiographies. Narrators discuss these religious and moral
subjects 1in order to shape their respective narratees and actual
readers according to the doctrine and ethic of the Ethiopian

Orthodox Church.

2.2 Narrative Function

Narrative function is primarily related to a story. The degree
of the narrative functions of narrators vary from one kind of
narrative to another. They have greater roles in narratives
which are characterized by summary than by scene. A narrative is
characterized by summary or scenic modes of writing. But no
narrative appears in its pure form: "even the most abstract of
narrations will have embedded somewhere within it hints and
suggestions of scenes, and even the most concrete of scenes will
require the exposition of some summary material"” (Friedman 1967:

21). (Concerning the definition of summary narrative see p.78).

In Ceez narratives the voices of the narrators dominate the
stories frequently speaking as "I" or ‘we'. These narrators
present their stories primarily in the form of summaries. We
find less scenic parts within them. For 1instance, Dersana
Michael (1969) and Tamra Mariam (1961) are typical of summary
narratives. The former is organized in twelve month Ders3ns in

which each Dersan holds a number of retrospectively summarized
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stories, ‘“miracles’”. The latter is divided into one hundred and
eleven chapters in which each chapter consists of one sSummarized

“Tamer' . Here is an illustration of a retrospective summary

narrative from Dersana Michael:

We shall tell you the incident which took

place a long time ago: many people started

sailing from Egypt. On their course, the

ship faced a turbulent sea. There was a heavy
storm, and the ship began to sink. The men on
board were on the verge of death, so they prayed to
the almighty God through St. Michael: O St. Michael,
You are the archangel! You are the peaceful

saint! Please pray on behalf of us so that we

could be saved. Soon, God heard their prayer.

St. Michael appeared and helped them in

reaching the shore. As a result, all of them

were saved from drowning (1969: 62-64).

In this illustration, the narrator tells the incident which took
place a 1long time ago. He uses simple past tense to tell the
story without giving more detail ancd simply summarizes the story

in few paragraphs. Narrators in these and other stories of the

hagiographies do not organize their stories scenically. They

often do not give personal names ana rthysical descriptions of

characters; they even don 't identifZy settings. As a whole they
don’t deal with more details. Inet=sad, they simply tell their
respective stories in short summariess. Their purpose emanates

from the common objective of the authors and the texts. The main
objective of the real and implied authors and narrators in

organizing the narratives in such a way is to spread the belief




and to strengthen their Christian followers” belief. They try to

influence actual readers” behaviour to fit into their own norms.
Therefore, their primary concern is with content rather than with
form: That is why the narrators are predominantly engaged with

summary narratives rather than with other technical matters.

Besides, the norms of the genre do not allow narrators to use
sophisticated technical devices 1like those in modern fictional

prose writings.

2.3 Directing Function

According to Genette, directing function is concerned with

"the narrative text, which the narrator can
refer to in a discourse that is to some extent
metalinguistic (meta-narrative, in this case)
to mark 1its articulations, connections,
interrelationships, in short, its internal
organization. “stage directions”® of the
discourse...” (1980: 255).

In other words, the directing functicn 1s concerned with the
whole organization of a text. Directing function concerns with
the plot and other systems of organization like descriptions of
settings and characters, intercalations, coincidences ana

headings and contents.
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2.3.1 Plot

With respect to plot, the mode of organization of Gadles is
different from Dersans and Tamrat. Gadles are complete stories
of the lives of saints. Due to this, narrators usually begin

with the birth of saints and continue to tell the ups and downs
in their lives, the sufferings and the rewardé they secured. In
most Gadles, we don't find complex plot organizations. For
instance, Gadla Gabra Manfas Qedus (1974) is the life story of
the Saint, Gabra Manfas Qedus. It consists of his birth, his
church education and his being ordained as a priest, his
departure to monastery, his dream and the revelation of the Saint
Fanuél to him, his struggle against Satan and idolaters, his
victory, his death and his inheritance of the everlasting 1life

narrated in an order from childhood to manhood and sainthood.

Gabra Manfas Qedus is a promised child who is born by the will cf
God to answer to the prayers of his father and his mother. His
parents prays to God for thirty years. Like most saints, the
child, G/Manfas Qedus, is blessed in the womb of his mother. As
the child grows, his preference tc the service of God develops.
He departs from the family and goes to a mcnastery. There, he
dedicates his full time to the service of God. During his stay
in the monastery, he is tempted by idolaters and evil spirits.

But, with the help of God he gets victory over them. He does
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many morally and religiously good things. He converts many
pagans, muslims and idolaters into the Christian faith. Finally,
God reveals his will to take the saint’s life to heaven for He is
satisfied with his dedication. The saint dies and his soul

inherits everlasting life.

In the development of the story, God or some other transcendental
power often intrudes as a subject. Concerning intrusion Vitz
says:

The saint, God, and the faithfull public are

all necessary subjects in hagiography, and
their functions help define the genre. The

importance of "transcendent’ subjects... is
characteristics of medieval narrative. And
without God as subject... we might have a hero,

we can certainly have a glutton for punishment,

but we can”t have a saint (1878: 400).
Unlike Gadles, Dersans and Tamrat are ccllections of different
summarized stories (miracles) which are believed to be
experienced by saints. Even though they are different stories,
plots can be found in the stories of the Dersans and Tamrat. For
example, 1f we take the illustration which is cited from Dersana
Michael (1968: 10), the plot can ©be =stated in the following
manner: Many Egyptians sailed by boat to a neighbouring country.
On tgéir course, they encountered storms on the sea. The tide

became too strong to control. The ship began to sink; the

Egyptians prayed to God through the mediation of St. Michael.



Finally, God answered their prayer; ©St. Michael saved their
lives. The Egyptians were pleased with the incident and became

good Christians.

The plcoct in this story is simple. The characters are in a group.
They are not identified by their personal names. The conflict is
between men and natural calamity. The conflict reaches its
climax when the ship starts to sink. This time another subject,

God, intrudes into the story to bring a solution to the problem.

23N Coincidences

Coincidences are technical factors which have thematic and/or
structural significances in the development of plots. Actual
authors and narrators use coincidences for a variety of reasons.
For example, they use coincidences to prepare favourable
conditions for God s intrusion as a character in the development
of stories. In such cases, they use them to show the will and/or
wrath of God. To show this, the stcory of the Egyptian sailors in
Ders@na Michael (18969) can be referred back. In this stcry, the
probable natural disaster, the wind and the tide, are

coincidental. 7 It 1is organized to dencte explicitly the will
power of God on the one hand and the saint’s position as

mediator between man and God on the other.
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Once again in this Dersan there is a story about a farmer. The

man is the follower of the Orthodox church. He used to prepare a

party in commemoration of St. Michael. After a long time of
service he gave up the tradition of preparing the feast. As a
result, his harvest was destroyed by worms (pp. 132-135). In

this story, the natural calamity is the coincidence. The implied
author and the narrator used it to reveal the power of God to
penalize in time when he is annoyed by such sinful men. When the
man confesses his sin and repents, he is pardoned, and collects

his harvest.

In these stories of Dersana Michael (1969) details are not given
concerning characters, settings and actions. These stories
simply move forward to the coincidences in which behavioural

changes of characters take place.

2:3.3 Intercalations

According to Hammond, ‘“every narrative ... needs tc intercalaze
at some point; but in the Bible it seems to be structurzl
principle.” (1883: 5). Parables and other meta-narratives are
intercalations. The lost son (Luke 15), Mark' s account of Jchn

the baptists®™ death (Matthew 14), The Marriage feast (Matthew
22), Illustration of the houses which are built on rock and sand
(Matthew 7:24-7:27), Illustration of the Sower (Matthew 13:3-

13:8) etc. are good examples of intercalations.
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There are many intercalations in hagiographies. Narrators use
them more for thematic and explanatory functions than plot
significances. In Gadla G/Manfas Qedus (1974) the narrator
intercalates the story of Rebekah to show the promise of God to

Aklésia in relation to the case cI Rebekah. God promised two

~

children to Rebekah in response to her prayer. In the same way,
he promised a child to Aklési3a. Here is the story which is taken

by the narrator from the 0ld Testament (Genesis 25):

We have heard about one of the female saints
from the sacred book. She was Rebekah, the
mother of Jacob and Esau. She went to the
church to ask God about her pregnancy.

God Said to her: “there are two children in
your womb. You will get two children at once.
The one will be more respected than the other.
The elder will be ruled by the younger’.

Likewise, Aklésid went to the church to ask
God to give her a child. God said to her
“you will get a respected child... (p.11)

When the narrator tells the genuflexion of the newly born child
to the Trinity, he intercalates another story from the ”Magehéfa

Hénok" for the purpose of compariscn:

As it has been written in "Masehafa Hé&nok'
about the situation which happened during the
birth of Noah, the child genuflected to God
leaving the midwife hold. Other saints act in
the same way since God blessed them in their
mothers” womb (p.12).
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The story of Elmaknun (p.78) and the story of the merchant who
passed the night in the home of Albaram (p.22) in Gadla Takla
Havmanot (1946) are also intercalations which have thematic
significances to the narrative. The narrator intercalates these
stories to help actual readers understand the subjects easily

through familiar and memorable Biblical personages.
2.3.4 Descriptions of Characters and Settings
There are not many descriptions of physical settings and

characters which have technical significances to the

organizations of the narratives. Those that are found are simply

expressed in such forms as: '"There was a man who used to live in
a certain country’ (' 'wanabara ba-ahati hagar ahadu beesi")
(p.102), “"In a certain country, there was a woman who used to

prepare a feast in commemoration of the Saint Gabra Manfas Qedus”
("wahalawat ahati beesit westa ahati hagar gabaritu taskar la-
abuna Gabra Manfas Qedus)(p.100), "Once upon a time" (waahata
elata) (p.100), "There was a poor man, who has no property except
a cock” ("wanabara ahadu beesi naday zaalbotu terit za-enbala
ahdadu doreho”) (p.104)(Gadla Gabra Manfas wedus 1874) and these
are only some primitive forms of identifications of characters
and settings rather than descriptions. It is rare to find
descriptions of characters, settings and events that are fully
‘expressed. The narrators often do this for their primary concern

is with themes rather than forms. It seems that they want to

//
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influence readers through a variety of summarized stories. In
relation to the main events of the stories, particular

characters, places, and time are not important to them.

However in some instances narrators describe characters and
settings for their thematic and other significances. For
example, in Gadla Takla Havmanot (1946) Egzi Haraya is described
in the following manner: "Egzi Haraya is beautiful. Her hair is
curled. Her eyes are like sparkling morning stars. Her neck
looks like a “silver bar”". (pp. 38-39). The narrator portrays
the woman in such a way for some definite purpose, that is to let

readers realize her beauty in relation to the king s affection

for her.

In Geez narratives, narrators often provide direct definitions of
characters 1like: "There was a woman who used to love adultery,
violate the sabath and swear falsely (Gadla Gabra Manfas Qedus
1874: 85). Readers are given no room to interpret the manner and

behaviour of characters in their own ways.
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The division of hagiographies into chapters and the labelling of
each section with its own heading are common in Geez narratives.
The headings, mainly subordinate clauses are often short

sentences which reflect the main event in each chapter and in




each story. For example in Tamra Mariam (1961) the headings are

put on the top as a title. If we see some of them, they state:

About the pregnancy, her birth and her entrance

to the temple (chap. 2). About her death

(chap. 3). About the entrance of the disciples

to shroud the mother (chap. 4). About the running

away of the disciples, leaving the corpse of the

Virgin (chap. 6).
Unlike T&mra Mariam (1961) Gadla Gabra Manfas Qedus (1974) does
not use headlines on the top of each chapter. Rather they are
put in the contents section. Of course, in chapter one, the
heading is written at the top of the page: "Tenta Zénna Gadle" (a

preamble to the life of the Saint). The rest are in the section

of the contents.

Chap. 2 About the pregnancy and the birth of
Gabra Manfas Qedus
Chap. 3 About his being appointed as deacon

and priest.

Chap. 4 About his isolation from the society
and departure to monastery.

Chap. 5 About the ignorance of the mother,
father and the relatives about his
departure. (contents)
Concerning the headlines and the contents, the only difference

between the two narratives is only in their placements. The

former is written on the top of each page, and the latter inside



the contents of the Gadle. Otherwise, they are written in the

same fashion - in subordinate clauses.

It seems, the objective of the narrators and actual authors in
doing this is to help actual readers grasp the highlight of these
particular stories in advance. It is also to assist readers to

select what is more interesting for their purpose of reading.

2.4 Testimonial Function

According to Genette, the function corresponds to

“"the one Jakobson names... the emotive
function: this is the one accounting for the
part the narrator as such takes in the story
he tells, the relationship he maintains with
it (an affective relationship, of course,

but equally a moral or intellectual one). It
may take the form simply of an attestation,
as when the narrator indicates the source

of his information, or the degree of precision
of his own memories, or the feelings which
one or another episode awakens in him"
(Genette 1980: 286)

Concerning this function, narrators in Geez narratives,

(S8

rrecpective of types, have several parts to play in their
stories. The third person omniscient ancd the first person, "1,
narrators have similar attitudes towards their respective

subjects and readers. They are authorities on their subjects.

They have omniscient power. Even the "1 personages witness what
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is happening outside the sphere of the objective world. They
report what is going on in the minds of characters. They report

the interactions that take place among people, the saint and God.
For instance, in Dersana Michael (1969) of "Sanné” (June), the

narrator reports what is going on among Afomia, the Devil and St.
Michael. The Devil who is displeased with Afomia‘s good deeds
tries to lead her into evil practice. But Afomi3d does not yield

to his temptation. Because of this:

The devil”s face falls. It gets dark in anger.
His eyes become red like red hot charcoal. He
runs wild in despair. He strangles her firmly
and says: "You! Afomia How dare you challenge
me? Hereafter, I will not leave you alone I
will die with you.

Afomid cries for St. Michael’s help. Instantly,
the angel appears and hits the devil with a
Cross until he lies dead, flat on the ground.
(pp.284-285)

In this report, both the archangel and the devil are spiritual

beings. The narrator, using his omniscience sees and reports
what 1s taking ©place among them. Therefore, the attestation
seems to exceed the experience of ordinary personages. The

narrator’s role in this Dersan is not limited only toc reporting

or witnessing the interactions of the personages and saints.

Rather he himself is a participant in the story. He takes sides
with the morally good ones. He advises his narratees and actual
readers to realize the subject in his own way. He convinces and

makes them follow what he tells them. He appeals to readers so
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that they show respect to the saints and in turn receive the

blessing cf God in their name:

Let, the blessing of SP. Michael and the prayer
of the respected Afomia be upon us (p.290).

Let God listen to Afomia“s prayers and forgive
her followers. Praise shall be given to Afomia,
because she wins over the devil...(p.325)

Narrators in Geez narratives give commentaries from their point
of view. They interpret, Jjudge and generalize their subjects.

They guide and shape actual readers from the Orthodox point of

view. For instance, the narrator in Tamra Mariam (19639) gives
lessons and comments on "“love” by alluding to Peter from the New

Testament to support his teaching:

As Paul said, “wno will separate us from the love
of the Christ? Will tribulation or distress or
rersecution or hunger or nakedness or danger or
sword? Just as it is written: ° for your sake
we are being put to death all day long, we

have been accounted as sheep for slaughtering’.
To the contrary, in all these things we are
coming of completely victorious through him
that loved us. Fcr I am convinced that neither
death nor life ncr angels nor governments

nor things now here nor things to come nor
powers nor height nor depth nor any other
creation will be able to separate us from

God“s love that is in Christ Jesus our lord.~
(Romans 8:35-8:38) (p.39)

These are few cases which illustrate the testimonial functions of

narrators in Geez narratives; the rest, both the dominant thira
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person omniscient and the first person "I" or "we' narrators work
in favour of the authors. They are Christians who behave towards
Orthodox Christian audiences. They are reliable guides to

narratees and actual readers.

2.5 Function of Communication

Function of communication is

“the narrating situation itself, whose two
protagonists are the narratee - present,
absent or implied - and the narrator. The
function that concerns the narrator’s
orientation toward the narratee - his care
in establishing or maintaining with the
narratee a contact, indeed, a dialogue..."”
(Genette 1980: 255).
Narrators in Geez narratives are always in perfect harmony with
their respective narratees and actual readers. They share the
same beliefs, customs and disciplines among themselves. Their
basic differences are, the narrators are authorities and tellers
while the narratees are followers and listeners; Whereas all are
Orthodox Christians who struggle to inherit everlasting life as
it is clearly seen in the narratcr’s use of ‘'we’ in Gadla Takla
Havmanot (1946): "let God permit us to inherit everlasting life"

(p.11).



Narrators in Geez narratives use “we” for a definite
communicative purpose which is to make narratees stay with them.
Sometimes, the "we" 8, especially at the beginning of narratives,
serve to denote the need for God s help towards the narrators act
of narration: “with +the help o¢f Jesus Christ we are going to
write the Gadle of Tekla Haymanot" (Gadla Takla Haymanot 1946:
10).

The device of shifting point of view from "I" to "we'", from third
person to first person and vice versa is called, in Henerickson

terms, “Wavering of point of view” (PMLA 1988 v.103: 786). In
Geez narratives the device reflects the common views of narrators
and narratees towards the respective subjects. Narrators always
have a healthy relationship with their narratees. They often
invite them to believe what they tell them. They exhort them to

behave as true Christians. They portray characters and events in

respect to their common interest. To create this relationship
narrators often use additional technigues in their own
narratives. The technigques can be described in short as follows:
2.5_1 3 . =i rat o)

Most narrators in Geez narratives have engaging characters. They
try to attract or occupy their own narratees and actual readers

minds by means of direct addressing narratees. Warhol calls



these kind of narrators, "engaging narrators'. Engaging
narrators ‘'usually either avoid naming their narratee or use
names that refer to large classes of potential actual readers”

(Warhol 1986: 814).

In this respect, the various types of narrators in Geez
narratives often directly address their narratees and readers in
forms 1like ‘"you!"”, ‘“brothers!”, "friends!"”, "O Christians!"”,
"followers of the Bible!"”, "brothers who love Christ!"”, "children
of the church!”, "children of the Bible", etc. This list, unlike
“"you''s in many other genres, reduces potential actual readers to
Orthodox Christians and such terms as "'my dear brothers'” exclude

readers such as women and children. Any type of direct

addressing narratees help to bring narratees in perfect sympathy

with the narrators.

Narrators discover the narrative world to actual readers through
language: ‘'the readers perception of a ceveloping constantly
changing pattern of themes and structures is cdependent upon the
gradual revelation of the narrator consciousness’ (Schwarz 197Z:
1580 Again, narrators teach and stimulate interest in actual
readers through language, that 1is, by means of figurative
languages - rhetorical questions, parables, similes, etc. The

details shall be discussed as follows:
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Rhetorical question is a question propounded for its rhetorical
effect and not requiring a reply or intended to induce a reply”

It 1is mest used "in persuasion and oratcry’ (Holman 18980: 3¢

(%)

1)

Similarly, the Geez narratives, especially, the hagiographies are
narratives which have some qualities of oral narrative forms.
They suit both the oral and the written forms. That is why such
narrators invite readers to hear their stories: "Dear fathers and
mothers listen to what we say' ("Semeeu Abaweya wa 2haweya')
(Dersana Michael 1969: 5). Rhetorical question is useful to
make'" a deeper impression... on the hearer by raising the

question than by the speakers making a direct statement” (Holman

1880: 381).
According to Holman, the frequent use of the device 'imparts a
tone of artificiality and insincerity” (p.381). However, the

situation in Geez narrative is different since it is used in

proportion to other devices. In this case, 1its effect onrn the
actual readers 1is grea:. Here are scme illustraticns oI
rhetorical gquestions which make a deeper Iimpression upcn their

respective actual readers:

Oh! man, whom dia you think they taught?
For whom do you think they became
exiles? For whom do you think they made
their journey in hunger and thirst? For
whem did they suffer? For whom did they
become imprison=¢ and hacked ty s
K has told us about the works
s

.(Tamra M&riam 1961: 37)
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The narrator in uses the device to =nare his
feelings with the readers on the subject oI respect which shall

be shown to Saint Tekla Haymanot;

The burial takes place according to the
custom of the clergy, amid songs of the
clergymen. How do we make him famous?
Hcow do we praise him? How do we make the
prince superior? How do we admire

God” s faithful servant who is a promised
child right from the womb of the mother?
(1946: 226)

2.5.2.2 Parable

A parable is "an illustrative story answering a question or
pointing a moral or lesson” (Holman 1980: 317). It is cften used
to develop themes through exemplary stories, that is allegories,
anecdotes etc. Parables are highly exploited in the New
Testament. Jesus used these devices to teach His disciples and

His people.

However the extent varies, narrators in hagicgrapnies 2also use
parables to help audiences grasp subjects =asily. Thev use them
as economical devices tcc. Instead oI using paragrapr.s or pages
to discuss subjects, they easily transmit them to readers in
short parables. Besides, parables are more easily remembered
than ordinary writings. In Gadla Gabra Kerstos, the bride of
G/Kerstos uses a parable to express her pity for her groom and

her determination to remain a widow for the rest of her life.




The narrator in Dersana Michael,

uses parable for the purpose of illustration

about

narrative.

]

id
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{Karls#/Szymanski 1975:

"bad peoples”

simile is &

I have prayed to God in absolute confidence so

that He shows me my husband. But, nowadays
I have no hope of meeting him. My eifort has
become worthless. Hereafter, I will be like

the dove that often lives alone scratching
her face with her nail and splitting her
tongue into parts when her husband dies.
The bird cries whenever another male bird

shows interest in her. Socn, that bird will
leave her alone for he will understand that
she is a "widower'' . Therefore, hereafter I

will be like the bird (1958: 36)
the part of "Tekemet"

in his

souls”.

Any one who doesn’t prepare a guarantor in
this secular world will not get another
guarantor in the other world. For instance,
there was a man who was in debt. He had no
money to pay when the debtors find him in the
court. This man didn’t get a guarantor even
when they beat him to death. Likewise,
unless we prepare our guarantors in this
temporal world, we don"t get a guarantor
the second world (186S: 410).

in

Simile

stated comparison |
usually the

84).

o

0]

(October)
discussion

It has thematic significance to the

)
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Narrators in Geez narratives use similes for comparison purposes.
But the items which are used for comparisons are different from

the other. At least, one of the items is often closely related

to Biblical personages and events. For instance, the narrator in
Gadla Takla Havmanot (1246) compares the mecther and father of the

saint with Abraham and Sarah, Elsabeth and Zechariah: “Like
Abraham and Sara, Elsabeth and Zechariah, Tsaga Zaadb and Egzi-

Hiaraya loved each other (p.30).

Abraham and Sara are from the Old Testament, while Elsabeth and
Zechariah are from the New Testament. All are model personages
to Christian peoples in terms of "true 1love" and other sorts.
So, the narrator easily relates the state of relationships of the
holiness of Tsagd Zaab and Egzi Haraya to the Biblical

personages. He does this to help readers easily realize the
sacredness of the saint, Takla Haymdnot and his parents, and to
make readers realize the necessary respect which shall be given

to them. Here is other simile from Gadla Takla Haymanot:

Like the ascension cf Entons, the first man to
introduce monasticism, and John, the first
man to teach Christianity in Arab countries,
the ascension of our religious I=z~=r. Takla
Haymanot, is celebrated today. (e z36).

In this iliustration, the narrator compares saint Takla Haymanot
with John the evangelist in terms of the teachings of the Bibtie,

and with Entons in terms of his introduction of monasticism.
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The narrator in Gadla Gabra Manfas Qedus (1S74) also compares the

nature of G/Manfas Qedus with angels:

OQur father, Gabra Manfas Qedus spent his life

visiting the inner and outer sides of the

caves. In doing this, no one had seen him

since he lived like angels (p.52;.
The main objectives of the narrators in using this technique are
to portray the personages as saints and to convince actual

readers to perceive the personages.

2.5.2.4% Allusion

An allusion is " a figure of speech that makes brief, often
casual reference to a historical or literary figure” (Holman

1980: 12). According to Holman, there are many allusions in Geez
narratives among which Biblical allusions are the most dominant.
Even if "allusion is always indirect” (1880: 12) narrators in
Geez narratives, to the contrary, use direct allusion. They do
this due to the didactic nature of their narratives, that is, to

say, because they are committed to certain religiocus ends.

Narrators 1in Geez narratives often allude to the Zivle for they
think that actual readers are familiar to the events and
personages of the Holy Book, and to teach their particular

stories and themes in relation to the Bivle. Otherwise, allusiocn




will not be effective for, as Holman says, “the effectiveness of
allusion depends on there being a common body of knowledge shared
by writer and reader” (1980: 12). Thereifore, the main reason for
the domination of Biblical allusions in hagiographies is the
nature of the genre, that is, the narratives are always written
to develop the Orthodox belief side by side with the Holy Bible.
This notion can be supported, 1in part, by the statements of
Getachaw Haylé in his discussion of the history of the

introduction of hagiographies in Geez literature.

to bring the worship in Ethiopia up to the
standard of that of the churches in Egypt, Syria,
and Armenia, the revision of the Holy Bible alone
would not be enough. It was high time to
introduce into the literature liturgies,
homilies, scriptures to formalize monasticism
which came to Ethiopia at an early stage

of Christianity ... (History Journal Vol. II
No. 2, 1968: 38).

The point is further proved by the sermcn oI the narrator in

Ders3na Michael. The narrator cites Paul from the New Testament:

Again, Paul, on behalf of God, said to the
people; clear out! for you dicn’t believe in
what I told you in the Bible, Dersans and
other religious books (1868: 422-423).
These are some of the primary factors which contribute more to

the characterization of the narratives in Biblical allusions than

in historical allusions and others.
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In Gadla Takla Havmanct (1S48) there are about thirty three
Biblical allusions. The number refers to those the sources of

which are cited.

2.9.2.5

As 1literalizing what had previously been figurative is a
"characteristics of much Biblical narrative” (Hammond 1883: 13),
it also characterizes the hagiographies. However, the two do not

use the device in equal degrees.

Narrators in hagiographies often paraphrase in ordinary and
simple language what had previously been figurative. They do

this to facilitate communications between themselves and actual

readers. In other words, narrators paraphrase figurative
languages to help readers realize the theme, the story
etc.easily. Here 1is an illustration form Gadla Takla Havmanot
(1846):

If a spring is kert clean, it always waters

the whole area of the garcden. Hence, the owner
of the garcen will be pleased if the garden
yields more fruit.

The same thing happened to 3t. T/Haymanot.
Whenever he is awakened by his love to the
Trinity, his good deeds and teachings spread
all over the regions of Shawd3. He sets the
land free from crimes and sins. Hence the
owner of the lanc is pleased with Saint
T/Haymanot and the peorle.

While the spring and the plants symbolize the
Saint, T/Haymanot, and the pecrle respectively
the owner ¢ the land who is ¢leased with

e
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the spring and the plant stands for Jesus.
The saint presents plants (Christians) to God
and the owner of the land, Christ, is pleased
with the fruits of the plant which represent
the good-deeds of the Christians (p.35).

In this illustration, the first paragraph is stated figuratively

while the remaining paragraphs paraphrase the former. In Gadla
Kerstos Samr3d both the symbolization and the literalizing are

made by Jesus; the narrator is only a reporter:

the Lord, Jesus, offered her a promise.
In this promise, he revealed her grains of
wheat within the church yard. At that moment,
she ingquired: "O my Lord! what shall I do with
it?"... The Lord replied: "look this is not
something you may eat; rather it is an
illustration that as much as a single seed
yields abundant grains so you would inherit
the heaven together with several Christians.
(1980: 15)

Jesus symbolizes Kerstos Samra with the seed that yields grains

of wheat. Like the seeds, Kerstos Samr3d converted many people
into holy Christians. Similarly, the narrator in Gadla Gabra
Manfas Qedus reports the symbolic statsment of God and His

interaction with Gabra Manfas Qedus:

Hereafter, Jesus came to him tcz2ether with
Michael and Gabriel. The ange.s had a golden
balance in their hands. God put straw, fare
and tare on one side and honey. milk and wheat
on the other side of the balance. As God held
the tip of the pivot, the balance carrying
honey, milk and wheat weighed the btalance with
straw, fare and tare.

Then God said to the saint: “the straw that
are fare and tare are the sins of human
beings while the honey, the milk and the
wheat mean your fast, prayer, cleanliness
and genuflexion” (1974: 42).

o



In the above 1illustrations, the aim o¢f the narrators in
literalizing the figurative is, firstly, as it was said before,
to help actual readers understand the subjects easily. Secondly,
it 1is to portray the saints as subjects of the Divine. Hence
actual readers accept the personages as holy saints, and show

respect to them according to the norms of the Orthodox church.

2.5.2.6 Dacred Language

According to Rockwell,

"the sacred books of various religions are
written in sacred (archaic) language, and
efforts have consistently been made to keep

in that way.... It is assumed that the language
iteelf is sacred, not merely the religious
themes and devotional content of the texts.”
(1974: 16-17).

With regard to this notion, Geez is a holy language since mocst

'

eligious works are written in it. Kegarding this, Gétach
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In fact the greatest part of Geez literature
is religious becauss GZ was made to be

the hely language of the Ethicpian Orthodox
church as is the case with its sister languages
in the Middle East-Arabic for the wuran,
Hebrew, for the 0ld Testament and Syriac for
the church of Anticch (Histcry Journal Vol. I1I
No. 2, 1968: 37).



Moreover, it would be possible to support the notion that Geez is
a sacred language since it is restricted these days to the church

and religious services., and due to its traditional history.

So, what is the function of the narrators as far as the Geez
language 1is concerned? In the first place, the role of the
narrators regarding the Geez language is to facilitate
communication between themselves and their actual readers. In
the second place, the narrators need to disseminate their own
objectives, maintaining the sacredness and archaism of the

language to the readers.



3.0 SOME MAJOR INFLUENCES OF GEEZ NARRATIVES ON EARLY AMHARIC
DIDACTIC PROSE FICTION

This chapter mainly deals with some major influences of Geez
rrarratives upon early Amharic didactic prose fiction in the roles
of narrators. The influences are examined in light of the
following points: (1) Preoccupation with religious and moral
issues (2) Identifications and descriptions of settings (3)
Identifications of characters (4) Definitions of characters (5)
Physical descriptions of characters (6) Summaries (7) Reports (8)
Commentaries (9) Direct addressing narratees (10) Wavering of
point of wview (11) Reminding readers of the identities of
characters and events (12) Pointing the general ideas of chapters
and narratives through headings and contents. (13)
Intercalations (14) Appealing to readers emotions through sacred

and figurative language.

Syl
3.1.1% It s
Prior to discussing religious themes, what religion itself means

may need to be defined:-

Although it is impossible to give a
conclusive definition of religion, there are
certain characteristic forms of human activity
and belief which are commonly recognized as
religious: worship, separaticn of the sacred
from the profane, velief in zThe =zoul, belief



in the gods or God, acceptance of the

supernatural, revelation and the quest for

salvation (Encyclopedia of Americana 1975

N.23: 342)
Geez narratives and early Amharic didactic prose fiction more or
less deal with the religious elements 1listed above. The
difference between the two is perhaps the extent they deal with
religious elements. Geez narratives are religious in nature. As
opposed to this, the early Amharic prose fiction is secular;

though it is secular, the early Amharic didactic prose fiction,

too, deals with religion extensively.

Narrators in the Amharic fiction are preoccupied with religious
themes from the Orthodox view points and these themes are not
usually the main concerns of the novels in relation to the moral
themes. For instance, the primary theme in 1beia_is the moral
theme which is related to the maxim: "one who does good lends; he
who does bad is himself hurt. When a generous person gives, he
is 1in fact 1lending and not giving as such” (1958: 1). The
secondary themes are religious themes. They are told about "the
Trinity”, "Holy Communion”, '"the Supremacy of Christianity” and
so on. These same themes are also the concerns of other works in
Amharic. The major religious themes expressed in Amharic
didactic prose fiction are 3.1.1.1 - 3.1.1.7. A brief discussion

of each of these points will follow immediately.
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o b i The Supremacy of Christianity

Many of the early Amharic narratives have dealt with the
supremacy of Christiantiy. While some of them deal with it
extensively, others present it in a relatively briefer manner.
Narratives that give a great degree of emphasis to the theme, use
technical devices such as interactions of characters,
developments of plots, commentaries, reports etc. In TIobbia
(1958) the supremacy of Christianity is reflected in the gradual
development of the story. At the end of the narrative, the
muslim king turns Christian. The same theme is revealed through
the commentaries of the character narrator, when the king utters
the following words in his attempt to convince his people to
change their religion: "Let Christian rule and not be ruled”
(p.68); "Like my parents and great grand parents, I used to
believe in idols. But, nowadays Christ blessed me and set me
free from ignorance so that I believe in Christ. You who want to
be my people, please baptize to be a Christian, since the true

religion is Christianity (p. 88).

In Makonnen EndadlkAchaw’ s Yadam Zaman (1864). the Urthodox beliex
is treated as superior to the "Qebat”. This is best reflected in

the narrator’s report of the speech of the king, Adidm Sagzd.
The speech is directed to the courtiers of the king: "Don’t

convert your religion into "Qebat” when you are under great



suffering. Every thing and the world change and vanish while the
soul lasts forever. Therefore, don"t betray your religion for
the sake of your flesh” (1946: 52). The development c¢f the story
also reveals the theme. At the end of the narrative, the king is

presentead dying respectably de

H

ending the Orthodox religion ana
struggling against “"Qebat”. In contrast, his son, Takla
Ha&ymanot, is portrayed dying shamefully and sinfully advancing
the cause of latter doctrine, "Qebat'. He finally adopts Qebit,

and kills his father.

In Makonnen Zawdé s Bamaqovat Tamer Avahu (1850), the supremacy
of Christianity, and idolatory are treated in the meta diegesis
level. Like what St. George does for Berukta3wit, Bahran saves
Terufat, the sacrifice, from the large snake and thereby converts
the villagers to his religion - Christianity. While doing this,
Bahran tells the villagers about the futility of idolatory

alluding to the Bible: Exodus 20: 4-5.

After God created man, using his wis oiltme
said to him: “you must not make fcr ycursel:
a carved image or a form like anyt

in the heavens above or that i n

is on
underneath ¢r that is in the waters under
the earth. You must not bow down to them
nor be induced to serve them. because I

Jehovah your God am a God exacting exclusive
devotion, bringing punishment for the error

of fathers upon scns... in the case of those
who hate me {(Exodus 20: 4-5). But man
ignoring this command believes in idols.
(1950: 50).



The union of the Father, the 5Son and the Holy Spirit as one God
is another concern for many Amharic texts. In Tobbid the topic
is briefly reflected in the "proclamation’. According to the
report of the 'extra-diegetic heterocdiegetic' narrator, the weras

of the proclamation are put in the following way:-

Oh! my army, Oh my people! It is only one
God who created the world and all the
creatures. There had neither been another
creator in the past except God who is

able to create and destroy the world nor
will come in the future. God is eternal;
as He had lived before the creation of the
world, He will also leave after the end

of this world.... We believe in Him as the
Unity of the Father, the Son and the Holy
Spirit in one God (1958: 67)

In Heruy W/Sel3sié s fiction, the Trinity and the life of Jesus

in this world are discussed in different states. They are
discussed thoroughly in his allegorical fiction, dAajs foYel=
(1963). In Yallbbe Hassab the themes are pointed out indirectl

in the statements of Seyon about her preference for traditional,

spiritual education tc household manzagement: “Evan, in

ot
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Spiritual line” says she "I will learn abcut the
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inity!
union of the Father, the Son, and the Holy Spirit in one God; and
His Birth, Crucifixion, Resurrectiog, Ascension, and the
inheritance of everlasting l1ife and hell due to righteousness and
unrightecusness respectively...” (1963: 136-137).

-/




In Addis Alam, the character narrators discuss the improvements

in Ethiopian Orthodox churches. The characters discuss the
tabernacles, the Holy communion, “"tazkar" (feast for the
commemoration of the dead) and church-marriage. In his
discussion oI tabernacles, the character narrator pcints out the

following about the Trinity:

"tabernacle means something on which the
word of God is written and the Eucharist is
settled. But, whenever priests commit sin,
other priests wrongly say: “the Trinity
profaned...” and bless again the

tabernacle. Hereafter no one must say and
act like this..." (1915: 29).

In Wod3ajeé Lebbeé, too, the topic is discussed thoroughly. Like
the narrators in hagiographies, the narrator in the text begins
with "In the name of the Father, the Son and the Holy Spirict...
amen” (1963: 1). Inside the narrative, the character narrator
depicts the huge tree (p.S2) as one and three simultaneously, the

tree symbolically representing the Trinity.

)
[

RS The @] of Jesus

Along with the Trinity, the life of Jesus - His birth, His exile,
His teachings, His crucifixion and resurrection - is treated

whenever the narrative situation allows. For example, in Yayne
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Berha3n (1949), His suffering is discussed by Yayneé Ababa‘s father
to comfort Y&ayné Ababa from her disappointment with her husband
(pp.33-34). The character narrator in Agdzi pointed out the
suffering of Jesus in his discussion of the fascist war
(Maychaw) . He used it for the purpose of comparison: "In short,
like Jesus, Ethiopia is tied, beaten, crucified and spat at and
compelled to carry the Cross. ©She is still in "Qarénio"” (skull)"”

(1961: 86).

3.1.1.4 Sacrament of the Holy Communion (Mistra Qurban™)

Holy communion is discussed in various texts. Narrators discuss
it whenever they deal with things like confession, monasticism,
the feast of Jesus for his disciples. For example, Mentasenot,

the character narrator in Yalam Saw Ermejda discusses it when he

plans to take the Eucharist. He cites Matthew 26: 26-28:

Jesus took a loaf and, after saying a
blessing, he broke it and, giving it to the
disciples, he said: "Take, eat: This means my
body.” Also, he took a cup and, having given
thanks, he gave it to them, saying: "Drink
out of it, all of you; for this means my “blood
of the covenant’, which is to be poured out

in behalf of many for forgiveness of sins
(Matthew 26: 26-28). Thus, if we have
realized His word, we have to act according to
his word and take the Eucharist (1948:81).

Holy communion is also one of the main issues in Addis Alam. The
clergy have agreed on the following points in their meeting:

- A priest should not be aprpointed chief
of a church unless he marries according to

/
o/



the custom of the church and take the
Eucharist.

- Whenever any sick or healthy, person wants
to take the Eucharist, the man should not be
obliged to pay for the service unless he is
willing to do so.

= Followers of the church should marry

according to the customs of the church
and should take the Eucharist (1925: 27-29).

3.1.1.5 Inheritance of the Everlasting Life

In many occasions narrators and character narrators talk about
eternal life. The gradual development of stories, the
interactions of characters, commentaries and reports reveal
eternal 1life. Characters suffer a lot for the will of God and
the well-being of others with the hope of inheriting everlasting
life. They leave their property, family and other secular
affairs, and engage in spiritual matters. In Xéxné_éhabé (1805) .
Gabra Egziabher, the major character, sacrifices his life to the
wellbeing of Yayné Ababa. Similarly, Alamu Dasta of Sahay Masien
(1949) 1in accordance with his promise to $ahéy, leaves for a
monastery, after giving all his property to the orphans, <the
children of Sahay. In Yadam Zaman (19406), King T/Haymano:
leaves his throne coverwhelmed by the love of Ged. ¢Cther

characters like Yayné Ababa and her mother in Xéxné_ébabé (1805 );
Yayne Berehan and Adafres in Yayne Berehan (1949) also leave
their property and secular happiness to cleanse their sins, to

lead monastic life and to seek heaven.



3.1.1.6 The Creation and Nature of Man

Narrators in various texts discuss the creation and nature of
in a various ways. Some of them talk about the creation of

them indicate that

H,

in the image of the creator, God. Some 9o
was created from earth, water, wind and fire. For instance,

omniscient narrator in Yavneé Berhan says:

God, the governor of the earth and heaven,
created the sky and the earth, the sun and the
moon, winter and summer, day and night, man and
saints. All these creatures, except man, serve
God according to their nature.... But man who
was created in the image of God was given

a woman, Eve, from his rib so that they could
reproduce offsprings (man kind) (1949: 18).

The narrator, Aba Saw Bakantu, in Yadhoch Katamd discusses

nature of man and soul as:

The scul is the source of our knowledge and
conszcience and the light of our life.
Therefore, the four elements oI the flesh
united with the soul bring man int

In between, there is a central instinct which
unifies the elements of the fl_essh and the scul

together. The four characteristics of the flesh
are =sarth, water, wind ana fire (1960: 130).
In this illustration, the character narrator tells that man was

cr

o)

created from earth, water, wind and fire united together wizh

soul through a central instinct.



3.1.1.7 113 £ . o

In most Amharic fictions wunder discussion, the world and the
flesh are portrayed as something wicked and futile. The worldly
wealth, power, status, pleasure and know.edge are nothing unless
human beings do good deeds that please God and cleanse them from
their sin. The worldly things temporarily please only the flesh.
To get everlasting pleasure human beings should think about the
world to come: they have to do good deeds and follow the
Christian way of life. In Yadhoch Katama the futility of the
world and the flesh are revealed through the interactions of Aba
Alam Lamné and Ato Kabteh Yemar in the gradual development of the
story. For instance, Ab3a Saw Bakantu preaches on the subject in

his sunday sermon alluding to James 4:13 - 5:13:

Come now, you, who say: “today or tomorrow we
will journey to this city and will spend a year
there, and we will engage in business and

make profits.” Whereas you do nct RKnow what

your life will be tcmorrow. For you are a

mist appearing for a little while and then
disappearing, instead you ought tc say: "I God
wills, we shall live and also do this or that....
Come, now you rich "men}, weep, nowling

over your miseries that are coming upon you.
Your riches have rotted, and your outer

garments have become moth eaten. Your gold,
silver are rusted away, and their rust will be
as a witness against you and will eat your
fleshy parts. Something like fire is what you
have stored up in the last days (Armun 1960: 113)
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Moral themes are discussed as primary and secondary concerns of
Amharic prose fiction. The major themes are reflected through a
variety of devices. The characters often talk about themes
directly and/or indirectly. The process of development of
stories reveals them with great concerns; minor themes are
revealed with 1little concern in relation to the major themes.
Actual readers interpret these major and minor themes from the
interactions of characters, the process of the development of

stories and the reports and commentaries of narrators.

Like the moral themes of the hagiographies, moral themes of
Amharic fiction are closely related with religious themes. The
moral themes can be discussed in terms of the following major
topics: (a) wealth (b) marriage (c) love (d) education (e)

drunkenness and prostitution (f) slavery and freedom.
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Narrators of early Amharic prcse fiction seem to view po sicn
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of wealth in two different ways: (1) wealth accumulated
treacherously, say in the form of theft, robbery and
exploitation; and (2) wealth possessed rightly and with the will

of God. Condemning the wrong way of possessing wealth, they



strongly favour the sacred way o©f having wealth. For them,
treacherous accumulation of wealth 1is something passing,
temporary and harmful to the scul and eventually damaging even to

the flesh.

In Yedhoch Katama, Kabteh Yemar, the major character, is
portrayed as one who accumulates wealth in a wrong way. He is
also characterized as greedy and pseudo-Christian. Perhaps,

because of the treacherous accumulation of his wealth and his
greed, his end is very saddening. Not only is he tormented with
acute mental problem, but also passes away worthlessly scattering
the wealth he has been proud of here and there. In short, his

wealth can be equated to seeds planted on barren land.

Contrary to Kabteh Yemar, Alamu Dasta of Sahay Masfen 1is
presented as a sacred rich man whc appropriately used his wealth.
As indicated earlier, he ends his worldly life leaving all that
he has to the orrhans (the children of Sah&ay). Unlike Kabteh
Yemar, his wealth is well spent and not wasted; it is meant to
educate the orphans and corsequently improve their subsegquent
lives. Alamu’s property passsad cver to the orphans can indeed be

compared to seeds planted on a piece of fertile virgin land.

In one word, the following words of Alamu, addressed to the

orrhans, while he begueaths his w=alth to them may best summarize



the attiudes of early Amharic prose fiction narrators towards the

possession of wealth:

- VFPlease make friends with the property which
I have transferred tc you (1560:79).

- Have reverence for God! since the fear of
Jehovah is the beginning of wisdom. Do good
to your friends; don”t use your knowledge
for evil things; don’t be proud of your
wealth because, like the house which is
built on sand, wealth will vanish unless

it is founded on religion and Christian
ethics. (1960:2)

3.1.2.2 Marrisge

Like the other moral themes, marriage is closely associated with
religion. In many Amharic didactic prose fiction narrators often
begin discussing marriage in relation to the creation of man.
God first created Adam and then made Eve from his left ribs so
that she becomes his associate. Narrators further allude to the
Bible: "a man will leave his father and his mother and he must

stick to his wife and they must become one flesh (Genesis 2:24).

On top of that, they refer to Abraham and Sara when they discuss
holy marriage. They advise their actual readers to be loyal to
their respective partners by not committing adultery. In Yayne

Berehan (1949), Kababush is portrayed as an innocent house lady

who is faithful to her husband while her husband is characterized



as an adulterer. This leads to their divorce. The woman keeping
the rule of the church did not want to marry again. Instead, she

goes to a monastery hoping to be rewarded in heaven.

3.3.2.3 Love

Love can be interpreted in many ways. Love of family, love of
brothers, 1love of God and love of enemy on one side and love of
money, love of adultery and love of the secular world on the
other. In Yadhoch Katamd (1960) Kabteh Yemar dies for the love
of the worldly wealth. In Yavné Berhin (1949) Adafres divorces
his wife for he is involved in adultery. In Y3lam Saw Ermeja
(1948) Bezuayahu dies early since he is addicted to liquor and
smoking. On the other hand, Alamu Dasta, in Sahay Masfen (1949),
Gabra Egziabhgr in Yayvne Ababa (1909), and Kababush in _Yayngé
Berhan (1949) inherit paradise because they loved God and their
brothers. The extradiegetic narrator in Yafeger Chorad (1948),
comments on love in many occasions. He comments on the love of
the two major characters, Dasta Tasama and his lover:"If people
truly love each other and if they are 1loyal to each other,

miracles will happen. There will be no mountain that blocks true

love or cloud that darkens it. Love rules even the hearts of the
powerful"” (p.59). He further alludes to the Bible when he deals
with the subject: The quotation is taken from "Corinthians” 13:
1-3:

If I speak in the tongues of men and of angels
but do not have love, I have become a sounding

./
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(piece 0of) brass or a clashing cymbal. And if I
have the gift of prophesying and am acquainted
with all the sacred secrets and all knowledge,
and if I have all the faith so as to transplant
mountains, but do not have love, I am nothing
(1949:58).

3-12.4 Education

The importance of education to the individual and society is one
of the major foci of the narratives. In developing this theme,
one basic message that almost all the narrators seem to
communicate is that educated people should not accept all that
they learn at face value. The narrators appear to advise readers
to selectively learn those values that are beneficial to their

societies and drop the one which are counter productive.

In Yalamsaw Ermejda (1948), the two major characters leave their

birth place to attend church education. Later Bezuayahu goes
abroad for further education. There he 1is possessed by bad
habits which eventually result in his untimely death.

Conversely, Garamaw helps himself and the society with his
education. In Addis Alam, Awoqa, an educated young man, is
portrayed as a man keen to improve some principles of the
Ethiopian Orthodox church. Because of this, the clergy improve
some traditional disciplines of Holy Communion, church marriage,
“"Tazkar" (commemorial feast for a dead relative) etc.. In Anazé

(1964), Arayé, the major character, goes to France for modern

education. He studies modern agriculture and introduces the



method to his people. In Agazi, the character narrator, Agézi,
discusses the role of education in the development of his
country. Realizing the importance of education in every respect,
Agézi goes abroad to acquire modern education. Speaking in

favour of modern education, Agazi says:

Let our mother land be green, if so, the

youth will introduce modern civilization from

abroad. It is difficult to catch the tail of a
leopard; but once it is caught it should not be
released. Likewise, the young should firmly progress
to civilization (1961: 89-80).

He further comments on work and the development of the country:

.. others should not blame us... “they are
incapable of working, but are merely talking;
they are incapable of accomplishing but are
merely intending....” So we have to work with
enthusiasm.... Those who worked hard vecame
rich and civilized. And if we work hard we
will also get rich and civilized (1961:40).

Sy Sh e Drunkenness and Prostitution

Drunkenness and prostitution are other major moral themes which
attracted the attention of many early Amharic prose Iicticn
writers. Not only do they consider them to be bad and immoral,
but also present them as something alien to Ethiopian culture.

For many narrators (narrators in E Lac Q . etc)
intoxication and prostitution, are imported to Ethiorpia by
foreigners and Ethiopians educated abroad. Most of them alsc

=



seem to believe that these bad habits are exercised first during
the Italian invasion and later due to the influx of foreigners to

the country.

Narrators in Yavn® Berh3n (1949), Yalem Saw Ermeid (1948), Addis
Alam (1963), me&.hmalgsp_éxmmm (1849) and Endawatach Qarach
deal with alcoholism and prostitution. The narrators in these
fiction seem to be against the habit of alcohol drinking since it
leads to intoxication. They do not criticize those who drink a
little wine to satisfy their thirst. The character narrator,
Makuria, in his discussion with Chakol alludes to the Bible to

support his argument with evidence:

King Dawit (David) said “And wine that makes the
heart of mortal man rejoice, to make the face
shine with o0il, and bread that sustains the very
heart of mortal man® (Psalms 104:15).... Do not
drink water any longer, but use a little wine for
the sake of your stomach and ycur frequent cases
of sickness” (Timothy, 5:23). "Baemnat G/Amlak
1848: 539-60).

Although the character narrator, Makuria, does not criticize the
habit of drinking a little wine to satisiy thirst, he does not
also support those who drink toc much alcohol. That is why he

alludes to Proverbs 23: 29-35 to support his argument with

evidence.
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Who has woe? whc has uneasiness? who has
contentions? who has concern? who has wounds for
no reason? who has dullness of eyes? Those
staying a long time with the wine, those coming
in to search ou:t mixed wine. Do not look at
wine when it exnibits a red colour. when it
gives off its sparkle in the cup, (when) it gces
with a slickness. At its end it bites just like
a serpent, and it secrets poison just like

a viper...(Baemrnat 1943: ©B0)

In this quotation the narrator condemns "those who staying a long
time with the wine” and "“those coming in to search out mixed

wine"; he is against the habit of drunkenness.

3.1.2.6 Slavery and Freedom

The themes of colonialism and patriotism are perhaps central to
Agizi (1961) and Yamivchaw Queslafid (194R3) and Endawatich Qarach

(1946) as is the theme of slavery to Tobbiid (1853) and Yavne

Ababa  (1909). These tnemes are discussed extensively in the
respective novels. In Yayn® Ababa (1909), Yayne Ababa suffers

1 2

greatly at the hands of the slave traders and her cwner, Dabritu.
Not only is she forced <2 fetch water during the night but alsc
exposed to hard labour until Gabra Egziabhér rescues her.
Tobbid (1258), Wahed and nis rfather suffer from slavery until the
ransom is paid to the slave owners.

g

In Amharic fiction dealing with war the importance of freedom and

patriotism is discussed with great concern. Arava (1884) and



Yamavchaw Queslana (1948). are based on the war of 1928 Eth. C.
(Maychaw). The novels emphasize the need for patriotism and the
necessity of protecting one’s motherland from invaders.

S

he narrator in Bamaqovat Tamer Avahu (1

-

250U ), tells how the greecz
of people 1is the source of war and slavery: “"eventhough human

beings are given the right to govern all creatures, and are
allowed to 1live on the sweat of their face' says the narrator,
“they tend to invade and kill their neighbours to plunder their

property” (p.17).

There are various types of good deeds which are morally accepted
by the contemporary society. They are treated as major and minor
themes. In 1gbbié (1958), the main theme is reflected by the
maxims that say: 'one who does good lends; he who does bad is
himself hurt”; “"when a generous person gives, he 1is 1in fac:

lending and not giving as such” (p.1l). The interactions of the
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characters and the develorment of the plot grad y revea

ic. Dajazmach, the father of Tobti
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d, is liberated
because the merchant pays the ransom; the merchant 1is only an
agent since the two do no*t know each other. It is God who helps
him to get released since the DajAazmach is an honest and generous

Christian. He often gives charities to the poor. Hence, Ged
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helps him in the time of his trouble. The merchant in turn
receives the blessing of God through Wahed. In Yavne Ababi
(1909), G/Egziabher saves the life of Yayne Ababa at the expense
of his lirfe. According to the dream of the monk, his soul
inherited the everlasting lire as a reward for his goocd deeds.
So did Alamu Dastd in Sahay Masfen (1949). According to the

report of the narrator,Alamu Dast3d received the blessing of God,
because he fulfills his promise to Yayne Ababa that 1is he
protects her children. The narrator further comments on the
character: "Dear readers! since good deeds are the only friends
of people, Alamu Dast3 was rewarded with prestige both in flesh

and soul due to his good deeds (p.102).

All the issues discussed so far are religicus and moral subjects
which are considered as the influences of Geez narratives on the
early Amharic didactic prcse fiction in the roles of narrators.
It is the resesarcher’s belief that such a discussion may not give
us adegquate understanding of the problem. As "any content,
theme, or motif may be common to several literary genres...

(Cortix 1978: 119-120), the need to apprcach the problem from
another angle is essential. In other words, the issue will be
discussed vis-a-vis thematic and formal organizations of the

fletion.



No matter how the degree varies., narratcrs may engage in fiction
in 1identification and description of setting. They introduce

places and times in which stories and events take ©place: they

describe particular places (for example, mountains, rivers,

cities) and time (for instance merning, noon, dusk, evening and

darkness) with or without structural significance. In some
modern Amharic fiction 1like Kadmas Bashagar, descriptions of

setting have structural and thematic significances. They suggest
the atmospheres of events and stories. They may give clues as to
what 1s happening in present, or what will happen in the future

within the frame works of particular narratives.

Unlike modern Amharic fiction, narrators in early Amharic
didactic prose fiction mostly do not care fcr the description of
setting. They don %t provide details of setting. Instead, they
simply identify places anda times in which stories take place. In
scme instances, narrators revesal setting using phrases like: "at
the beginning of the Christian era’, “Once vpon a Time ., one
day", “in a country’. In Tobnia, for instance, the setting is

tcid in the following way:

At the beginning of the Christian era, the
non-christians had power over the Christians.
Once upon a time, they came to invade the land
of the Christians. But the Christian king sent
his troops against invaders. (1888:1).
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However, towards the end of the narrative actual readers have
come to know the place, Ethiopia, in such commentaries of the
extradiegetic narrator: "every body 1is saved because of the
merchant; every body becomes Christian because of the girl; the

whole Ethiopia united and governed under one administrative rule”

(1958: 68).

The homodiegetic narrator in Agazi (1961) usually does not
identify particular setting. He simply says: "when we arrive at

the point called: "Sem Aytaré" (unnamable)" (p.38), "I arrived at
one of the European countries" (p.42). In deiﬁ_ﬁlam (1963), the
place (Tagulat, Europe) and the date are identified but not the
year and some other necessary details, the content of course can
tell the epoch. In Yayne Berh3n (1949), at the beginning of the
narrative, the extradiegetic narrator identifies the setting:
"Once upon a time, 1in a certain country, there were two servants

of the major, Bez3dbeh and Tamasgan (p.18).

In Yalam Saw Ermeid (1948), the narrator simply says: '"Bezudyahu
and Garamaw were born in the district..."(p.13), "Once upon a
time, when Lekyalabat was talking with my father... ' (p.19). In
some cases, there is a better detailed identification of setting
than the previous one. At the beginning of this narrative, for
example, the narrator identifies: "In Gudo-Barat, in the province
of Tegulat, east of Addis Ababa..." (p.2).



Generally narrators in these and other early Amharic didactic
prose fiction often identify settings in these forms perhaps for
two major reasons. First, like the narrators in Geez narratives
(see 2.3.4) they are primarily interested in the message or
content than the formal aspects; they are more concerned with
themes than with artistic qualities. Secondly, modern techniques
of identification and description of setting were not common in
that particular period. Hence, concerning these devices, the
influence of the Geez narratives on the Amharic fiction in the
roles of narrators lies in the use of such "primitive"” or "oral

forms'.

3.3 Ildentification of Character

Naturally, characters are introduced to actual readers and

narratees somewhere in the narrative. This can of course be done
in different ways. Characters may, for example, simultaneously
reveal themselves as characters and narrators in the form of "I”
or "we'. They can also be identified through the interactions of
characters along the gradual development of stories.
Alternatively, authorial narrators and character narrators may

introduce characters to readers.

In the Amharic didactic prose fiction, identifying of characters

through authorial narrators and character narrators seems to be
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the most common way. Usually, narrators introduce characters
either somewhere at the beginning or somewhere at the end of a
given chapter. Sometimes, however, narrators acquaint characters

with readers anywhere in the story depending on situations.

In any case, Amharic didactic prose fiction seems to follow a

simplistic regular pattern of identifying characters. Below are
actual examples of how narrators first introduce their
characters:

- In the province of Tagulat, there was a _man
whose name is Endalbu. He bas his son, Awoka,
from_his wife, Endashdsh. Awoga was intelligent
...(Addis Alam 18925: 4)
- In 1931 Eth.C., there was a young lady whose
name was Sahay Masfen. ©She was eighteen years
old. (S5ahay Masfen 1949: 1)
- In Addis Ababa, there were two intimate friends
called Gabreé and Tassama. (Yafeger Chora 1949:
19)
- In Ethiopia there was a merchant called
Kabteh Yemar (Yadhoch Katama 1960: 118)
In Geez narratives, too, personages are identified in a more or
less similar manner (see 2.3.4). Unlike the Amharic narratives,
the Geez narratives in fact almost always avoid using proper
names of the personages they identify. Instead, they simply use
some general words like "a man', "a woman' etc. Otherwise, the

two narratives are quite similar particularly in their

simplistic, direct and traditional mode of identifications of
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characters. Based on this close resemblance of identifying
characters, it may thus be deduced that Geez narratives have
significantly influenced the way Amharic prose fiction identify
characters. It can’t of course be the other way round. As
indicated earlier, Geez narratives had been in use for very

longer period of time than were the Amharic prose fiction.

3.4 Definition of Character

In a discussion of formal organization of narratives, examining
identification of character appears to be as important as looking
into character definition. That 1is simply because character
identification and character definition may perhaps have a
different role flay. “"Where as an identification of a character
implies only the narrator’s prior knowledge about or acquaintance
with him", notes Rimmon Kenan ‘"definition... suggests an
abstraction, generalization or summing up on the part of the

narrator as well as a desire to present such labeling as

authoritative characterization (Rimmon-Kenan 1983: S98).

What comes next is thus a discussion of "definition of character”
in relation to Geez narratives and Amharic prose <fiction.
According to Rimmon Kenan, there are two basic types of character
portrayals. They are ‘''direct definition"” and ‘“indirect

presentation’. "The first type names the trait by an adjective
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(e.g. “he was good hearted”), an abstract noun ( "his goodness
knew no bounds” ), or possibly some other kind of noun ( “she was a
real bitch”) or part of speech ( "he loves only himself”)". The
second type, on the other hand, does not mention the trait but
displays and exemplifies it in various ways leaving the task ot
inferring the quality implied to the readers (1983:59-60).
Similarly, Bliar divides the art of character drawing into two
branches: portraits of single general qualities such as bravery
and wisdom and pictures in which those general qualities are
modified into peculiar and individualizing ones by their
different combinations in different persons (Bliar as cited by

Taylor 1975: 162).

Viewed through the 1light of Rimmon-Kenan~'s and Bliar’s
understanding of character portrayal, narrators in the early
Amharic didactic prose fiction seem to depend on the simpler and
more straight way of presenting characters. Almost all the time,
they provide direct definitions of characters. They tell
everything to readers in black and white. Readers are given no

room to interpret the qualities of characters, they come across
in their own ways. In Yadam Zaman (1846), actual readers are,
for instance, directly told that Ayaldw is a very shrewd and
mischievous person for he plots to kill ”woréﬁai Fasil by
pretending to be his close friend; in Yadhoch Katama (1960)

readers are made to know Kabteh Yemar as a rich man but selfish



and inhuman for he values money more than his fellow human
beings. In Yayvne Berhan (1949), readers and narratees are told
that Adafres is an adulterer and ill-mannered while his wife,

Kababush, is innocent and a true Christian.

Usually, definitions of characters are made by omniscient
narrators. These narrators are believed to be reliable guides
for narratees and actual readers. Character narrators who are

not reliable are thought to be unable to guide narratees and
actual readers for they have limited knowledge of subjects and

unreliable nature. Comment on this, Rimmon-Kenan is to say:

...naming of a character’s gqualities counts as
direct characterization only if it proceeds from
the most authoritative voice in the text.... If
narrow minded, dull characters call some one

a person of many theories” or consider that
character’s imagination “remarkably active’,
their views need not be taken as a reliable
afformation of these qualities in a character
whose exceptionality may be only in the eyes

of mediocre beholders (1983: 98).

Like any traditional narratives, direct definition of character
is the characteristic of Geez narratives (see 2.3.4) and the
early Amharic didactic prose fiction. The influences of Geez
narratives on the Amharic didactic prose fiction do not only lie
in the function of the narrator but also in the extensive use of

the device and the method to define the characters for direct

moral and religious teachings. The characters are portrayed in



polarization as good and bad, generous and greedy, holy and
profane. Furthermore, in some instances there is similarity in
the use of actual words and ideas which are conveyed through the

definitions of characters:

"Mamre" Zawald® was a good man, his wife was
Balaynash. Both of them were good people
brought up in good condition. They used to
fear God, visit the_poor and give service to
the church. (Yayneé Ababa 1909: 3)

3.5 Physical Description of Character

In most Geez narratives and early Amharic didactic prose fiction
there are no considerable physical descriptions of characters.
But, in some cases, the characters are described almost in
identical manners. Mostly, good and generous characters are
portrayed like saints while evil characters are considered as
attributes of satans. In Tobbia (1961), for instance, the king
(p.43) and Tobbié (p.47) are described as saints as opprosed to
the guard (p.22), who is described like satan. In Yaynd Ababa

(1908), Debritu is portrayed like "Diabilos" (Devil) (p.23).

Moreover, the manner of descriptions of characters in some
Amharic didactic prose fietion 1s compared with that of the
saints in "Malks”. In both cases, narrators describe characters

from top to bottom in a descending order using highly exaggerated
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cliche similes and hyperboles. For instance, the authorial
narrator in Tobbid (1961) describes Tobbia in a saintly manner to
the extent of attempting to convince readers, her saint-like

beauty brings about the conversion of the king into Christian:

.. her eyes which look like silver pestle
are comparable to morning stars... her eyebrows
are like spring grass ready to be mowed; her nose
stands straight, her lips are like blooming
flowers... her neck looks like a drinking
flask... her boneless slim fingers compete
with wad of row cotton which is highly rolled
for spinning. Her slim waist competes with
the queen of the bees. Her calf and ankels
are beautifully shaped (1958: 47).

In one word as stated by Asfaw DémQé “the manner of the

description of Tobbié is not far from the traditional style"

(Yakatit 1973 No.5).

In Xafgggn__ghgzé__(l948) the editorial author describes Alamu

Dasta in a similar style, that is, in a descending order:

Dasta Tassama is a tall, broad-chested and
well built man. His hair is silky; his
forehead is proportional to his physical
structure; his silky mass of syelashes has
made his eyes beautiful; his =syebrows lock
like guards who look after the eyes; his
eyes are medium-sized and charming; his
long nose is very beautiful which has no
defect at all; his lips are proportional
to his body structure, except that his
lower lip is slightly thin; he always
shaves his whisker; his mustache is very
little; ... his chin is proportional to his
physical structure; so are his ears; his
fingers are not very beautiful. In general,
Dasta Tassama is a handsome person who
looks like a vine plant eventhough he is
big footed (pp. 165-187).
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Similarly, in Geez narratives especially in "Malks", saints are
described in a descending order from head to toe. Here the
physical appearance 1is much more praised. Plus, prior to

describing a part of the body in full, the narrator first greets
it and then does the same to the part of the body immediately
below: = greetings to your face... greetings to your
eyebrows... greetings to your eyes... greetings to your ears...
greetings 61e] your cheeks..."” (Salam lagaseka ... salam
lagaranbetika... salam layyntika... salam laaezanika ... salam
lamalatihika...). Besides the order, descriptions of characters
in both narratives are characterized by traditional cliche
similes 1like “the morning star”, "the Dblooming rose”, “the
glistening snow”, "the queen of the bees”. Hence, with regard to
descriptions of characters the influences of the Geez narratives
on the early Amharic didactic prose fiction lie both in the
manner of descriptions and in the narrators”™ use of exaggerated

cliche similes.

3.6 Summary

Like any ‘conventional fiction”, Geez narratives and early
Amharic didactic prose fiction are characterized by summary.

qumary narrative "is a generalized account or report of a series
of events covering some extended period and a variety of locales,
and seems to be the normal untutored mode of story telling"

(Friedman 1967: 118-120).
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The dominant narrators in the Amharic didactic prose fiction are
the "author narrators'” who summarize, report and comment on their
respective stories. They often tell about the 1lives and
experiences of characters and events in retrospection. Almost
all the diegesis and metadiegesis narratives are organized in
retrospection. They don 't engage in presenting scenes. They
simply tell events in their temporal sequence. This does not
mean, however, that there are no scenic parts in the Amharic
narratives, because there can not be narratives which are purely
summary or scenic. There would be at least a few intrusions of
characters in scenic narratives and some scenic parts in summary
narratives. Therefore, 1like the narrators in Geez narratives,
narrators in the Amharic didactic prose fiction are preoccupied

with providing summary of past events and lives of characters.

With regard to summary, the effect of Geez narratives on the

Amharic didactic prose fiction in the roles of narrators 1is

realized in the extensive use of the device. Through summarized
stories and commentaries, the narrators guide and shapre actual
readers in their own view. (concerning summary in Geez

narratives, refer to Z.2)

3.7 Report

Reports are sentences in a literary work describing particular

events, situations, characters and places (Olsen 1878:62). Every
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narrative uses report to some degree; but, like any conventional
narratives, Geez narratives and the early Amharic didactic prose
fiction use report and summary extensively. Furthermore, 1like
narrators in Geez texts (see 2.4), narrators in Amharic didactic
prose fiction report events which took place outside the realm of
the objective world. They report what is going on beyond the
secular world; what 1is taking place in the minds of characters
and what is happening in distant places. These narrators,
especially the omniscient ones, are independent and reliable

sources of informations.

In Yadhoch Katama, the omniscient narrator has super power of
perceiving abstract and supernatural things: He knows what is
going on in the minds of the characters, he knows their dreams
and what they are doing in their private rooms. Here is an
extracted report of the omniscient narrator about the major

character and "the soul’” from the text:

Kabteh Yemar heard a voice while he was walking
in the church yard. At that instance, he turned
his face toward the monument and happened to see
a vision of a child that looks as white as a
wad of cotton. Shocked with the incident, he

said: "who are you?”. That ghost replied to him:
"I am a soul'. (Armunl 1960: 185-1686)
In Yavne Berhdn the omniscient narrator has qualities of

perceiving distant objects and sounds. He sees and realizes

abstract, and supernatural things. He knows what takes place
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outside the sphere of the human world. From the following
report, we, for instance, know his awareness of the ascencion of

the soul of Sosnd and the monks”™ realization of her ascencion:

Soon, after he had arrived at the monastry, told
the incident to the monks who have prior knowledge
about it. Even though they talked with him as if
they are strange to the events, they have
spiritually realized the death of Sosna and

the ascension of her soul before his arrival

(1948 107-10608)"
With regard to report, the influences of Geez narratives on
Amharic didactic prose fiction are realized in the extensive use
of report together with summary and commentary and in the
omniscient power of distingushing distant, abstract and
supernatural things. These distinguished qualities of the
narrators appears to emanate from the religious nature of the

works.

3.8 Commentary

Commentaries are observations, interpretations, Jjudgments or
generalizations of narrators about events, characters, stories
and narrations. Commentaries are found in most fiction. They

are particularly dominant in traditional fiction in which the
most dominant narrators are the authorial narrators. These
narrators are present in person to see that actual readers are
properly informed about the circumstances of the actions, to

-/
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explain characters and to insure the formation of the right
opinion on the part of readers. They are reliable guides of

actual readers.

According to Rimmon Kenan, there are three basic types of
commentaries. These are: interpretations, judgments and
generalizations. "Commentary can be either on the story or on the
narration’”. However, '"unlike interpretation, judgment and
generalization relating to the story, commentary on the narration
is concerned not with the represented world but with the problems

of presenting it (1983: 98-99).

In modern novels, a given story, by and large, 'speaks for
itself. The author does not apologize for his characters; he

does not give an account of them; he does not describe them; he

does not even tell us what they do" (Beach as <cited by stang
1867: 91;. Therefore, there are no considerable commentaries in
them.

Like any traditional narratives, Geez (see 2.4) and early Amharic
didactic prose fiction are characterized by extensive use of
authorial commentaries. Narrators often comment on storiesAénd
subjects to help actual readers realize stories, characters,

themes correctly. They interpret, Jjudge and generalize from

their own view points. Below is an example of commentary from

ch Katama (1860):



He said: “oh me! who is not a loyal servant; what
shall I reply to my lord” and stooped from his
neck and hiccuped. Behold! when the soul departs
from the flesh, what an agony it is? What a
death it is? At that moment, it would have

been better not to be a man.

Unfortunately, Ato Kabteh Yemar passed away

carrying his wallet, containing receipts and

documents, close to his bosom. At this Jjuncture

the words of Solomon, spoken in Ecclesiastes,

have truely been realized: “remember, now, your

grand creator in the days of your young manhood,

before the calamitious days come nearer, or the

years have arrived...  (Ecclesiastees (12:1).

Readers! we always have to remember the life of

Kabteh Yemar. The book has told us how to manage

our property well. (pp. 182-183).
Like narrators in Geez narratives, narrators in Amharic didactic
prose fiction frequently intrude in their narratives to
interpret, Jjudge and generalize events, characters, stories and
act of narrations. In this respect, the influences of Geez
narratives on early Amharic didactic prose fiction 1lie in the
frequent use of authorial intrusions and extensive direct
commentaries for the purpose of teaching religious and moral
subjects. Furthermore, the length of the commentaries, that is,
the long sermons of authorial narrators on religious and moral

subjects are considered as the influences of Geez narrative on

Amharic didactic prose fiction in the roles of narrators.



3.9 Direct Addressing Narratee

Direct addressing narratee is the characteristic of both Geez
(see 2.5.1) and early Amharic didactic prose fiction. In both

cases, narrators directly address their respective narratees and
actual readers at several points. They do this for various
purposes, to engage readers in the stories they tell, to inspire

belief in the situations their fictions describe, and to move

actual readers to sympathize with real life situations.

Unlike narrators in Geez narratives, narrators in the early

Amharic didactic prose fiction do not use such "distancing'" words

as "Christians!', '"You! children of Christ!"”, "children of the
Bible". Instead, they use such engaging words as "you', "we'',
"readers’. In Bgizi, however, Agézi, the character narrator

addresses his narratee in second person, singular, masculine

gender pronoun, ‘'you' . Unlike, the second person plural pronoun.
"you", which are used commonly in most narratives, the “you" of
Agazi reduces potential readers to the male person. In other
words, the narrator may discourage female readers. Here is the

illustration from Agdzi: "On your way to school, you will get a
lot of things.... Will it be difficult to you to understand if 1
tell you what you haven 't experienced yet? How shall I make it
simple for you? ... The blowing of the wind and the high and low

tides warm your heart... "(1961: 7)
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story is told from "I" person point of view; at the end of

chapter nine, the point of view shifts to third person point of
view: 'whose idea became insignificant? He has already told us
about the important idea. Hereafter we are going to continue the

story of "Afro Aygabeé" (1961: 65).

In this illustration, even though, the third person narrator has
no significant role except his being an "introducer”, he tries to
keep readers with him through the use of "we'. In chapter ten,
the point of view shifts again to "I" person: the character

narrator, Agazi, continues to tell the story.

The narrator in LgignaL_IamalQaQ_Axma;ém turns from third person

to first person plural “we’ point of view:

- As we have realized it from the discussion of
the two persons, Makuria has six months since
he has returned home from abroad. (1948: 106).

- We heard that the ceremony of the marriage was
astonishing. Neverthless, since oral stories
easily get out of memory, we have eXtracted the
true story from a magazine (1848: 107).

Before talking about the points above, the extradiegetic narrator

tells the story from the point of view of third person.

At the beginning of the tenth chapter, the narrator in Yafeger
ghgxé also shifts from third person to first person singular 17,
point of view: "Dasta Tassama whom the novel is concerned about
is my best friend whom I love from my heart and respect’ (1949:

./



104). In the foregoing chapters, the narrator tells the story

from third person point of view. Narrators often do this for the
purpose of communication that is to stimulate and keep actual
readers with them. It should, however, be noted that wavering of

point of view may not necessarily have definite purpose.

Regarding wavering of point of view, the influences of Geez
narratives on the early Amharic didactic prose fiction can be
realized in the use of the device, its frequency and purpose.

(concerning wavering of point of view 1in Geez narratives, see

2.9}

3.11 Reminding Readers of the Identities of Characters and Events

Narrators 1in both Geez narratives and early Amharic didactic
prose fiction, remind readers of the identities of characters,
events and ideas already told in previous chapters. They also in
advance tell readers the events to come in new chapters. They do
this to help narratees and actual readers follow the development
of stories and characters since they are not confident in their
respective readers ability to comprehend stories, characters and
subjects. Besides, narrators use the device as a means of

controlling the narrative situations.

P —————
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The narrator in Aravd (1964) reminds his readers of the incident
that happened in the preceding chapters: "as we have realized it
before, Araya and Serguta felt worm when they first saw each

other, and that feeling was “love™" (p.308).

The narrator in Bamagovat Tamer Avahu, reminds his readers at
several points. He says:i "Let wus return to the history of
Hamalmal" (1950: 70) for he has not dealt with her in the Ilast
chapter. Telling her story in one chapter, he resumes the story
of her uncle saying,: "let us return to the story of her uncle”
(1950: 103). When he winds up the whole story, he points out,
“"Absolute honour shall be given to God who helped me to begin and
finish the story” (Ibid: 134). The narrator in Yafeger Qszé,
also finishes his story with a concluding remark: "Dear readers,
let us stop the story at this point, otherwise, many hours shall

be needed to write the philosophy of Dastid Tassama& (18949: 197).

Unlike modern fiction, Amharic didactic prose fiction 1is
characterized by the use of this technique which can be realized
as the influence of Geez narrative. In Geez narratives too,
narrators use similar devices to control narrative situations and
remind readers of events: "let wus return to the main topic”
("negbaeka haba gadami nagar') (Gadla Takla Haymanot 1946: 238);
"Let us return to the story of our father, Takla Haymanot'

("wanetmayat haba zéna kebur wasadeq Abuna Gabra Manfas Qedus’)

(Gadla Gabra Manfas Qedus 1974: 38).

-
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3.12 Pointing the General Idea of Chapters and Narratives through

Amharic didactic prose fiction 1is characterized by the use of
either headings or contents. The headings are placed on the top
of new chapters while the contents are written in the page of

contents at the beginning or at the end of a given fiction. The
sentences are often written in short subbordinate clauses.
However, sometimes they are written in long simple sentences too.
The narrators often use them to help actual readers realize
easily the main ideas and the stories of particular chapter and
narrative in advance and perhaps to invite actual readers to
selective reading. Here are illustrations of headings and

contents from different sources respectively:

Headings: _
About the birth of Awoga and his journey to Paris
(chap.1). About the sickness and death of Endalebu
(chapr.2). About the feast for the commemoration
of the late Endalebu (chap.3). About Awoga’s
rejection of the girl chosen by his relatives to
be his wife (chap.5). About the erection of a
monument in memory of his father_(chap.6). About
the second meeting (chap.11). [Addis Alam 1925}

Content:

Chapter 1: The friendship of Bazabeh and Tamasgan

Chapter 2: The marriage of Adafres to Kababush

Chapter 3: As Bazabeh wanted to talk to his son
Adafres

Chapter 4: As Adafres met his father in his
parents home

Chapter 5: As Adafres separated from Kababush

while he was running away from the
enemy _

Chapter 6: As the new wife of Adafres attacked him
by surprise. (Yayne Berehan 1849)

- of
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In the case of Bxaxé (1964), the headings are put both in the
page of contents and at the top of each section of the book.
Each heading is written in a word or phrase that suggests the
general idea of its respective chapter: “Araya G/Sédi}” (chapter
1), "unplanned journey"' (chapter 2), "In France'(chapter 3), "The

call of the mother land'(chapter 4), "Adieus Paris!" (chapter 5),

"by ship" (chapter 6).... In addition to the headings, the
narrator uses maxims, - sayings, quotations - which suggest the,
themes or the general ideas of chapters. For instance, in

chapter twenty six, besides the heading: '"the moment of the war",
the narrator uses maxim "E“1i, E“1li, 1lama sa.bach.thani?" (My
God, My God, why have You forsaken me, (Mark 15:34)), to relate
the suffering of Jesus to the suffering of Ethiopia and her

preople due to the fascist war.

Narrators in hagiographies (see 2.3.5) often use these devices to
help readers read stories selectively since the texts are
organized primarily to be read in different occasions. In other
words, they are divided into seasons since actual readers read
them selectively for different purposes, for prayer and sermon.
But, the situation in Amharic fiction is different because they
are organized to be read consecutively. Actual readers do nct
read them selectively unless they reread them for criticism and
some other purposes. Based on this, it can be said that headings
and contents in Amharic fiction are generally aimed at helping

actual readers realize the contents of the chapters and




narratives in advance. For example, in Yayne Berehan, one can
easily realize the main idea of each chapter and the story only
from the contents enumerated above; and the narrator”s use of
simple and straight forward language in the headings and contents
can be ascribed to their desire to help readers understand them
from the outset. Otherwise, they could have used figurative

languages and maxims similar to that of Tobbia.

Contrary to Geez narratives and early Amharic didactic prose
fiction, modern Amharic fiction 1is not characterized by these
trends except their appearance in the works of some authors like
Haddis Alamayahu who 1is believed to have passed through
traditional church education. Hence, concerning the subject, the
influence of Geez narratives on the Amharic ones can be realized
in the narrators” use of headings and contents for the purpsoe of

helping actual readers easily grasp subjects.

In the case of Iobbid, the maxims which say: "He who does good
lends; he who does bad is himself hart” and "when a generous
person gives, he is in fact 1lending and not giving as such”
(1958: 1) have structural and thematic signifcances to the

narrative. Concerning this, Taya says (1985: 30):

... the maxims, which amount to commentaries serve
to naturalize the merchant s generousity and his
reward later, Waheds suffering and his good fortune
later, and the appointment of the enslaved son of
the kindly peasants. Likewise, the retribution

of the noble deeds of the Dajazmach and Tobbia
could also be explicated in terms of these maxims.
In light of this, gquoting the maxims has

-/
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contributed to the unity of the motivations of

these characters, there by weaving together the
various strands of their lives...

3.13 Intercalations

Intercalations are meta narratives which serve the theme or plct
of the main narrative. They may have thematic, explanatory or
plot (actional) functions. The meta narrative has thematic

relationship to the diegesis when that meta narrative is told for

purpose of illustration. This involves ''no spatio temporal
continuity between metadiegesis and diegesis” (Genette 1980:
233Y). The second relationship is direct casuality between the

events of the metadiegesis and those of the diegesis, conferring
on the second narrative an explanatory function. The third type
involves no explicit relationship between the two story levels:
it is the act of narrating itself that fulfills a function in the
diegesis, independently of the metadiegetic content (Genette

1E80RNSISZ =053

According to Hammond, every narrative to some extent needs
intercalation; but, "in the Bible it seems to be a structural
principle” (1983:5). No matter how the degree varies, narratcrs

in Geez narratives and early Amharic didactic prose fictio

0]
o |

intercalate parables, fables, legends, miracles, and life stories
from Dersans, Tamrat, Bible and folk stories. For instance,
there are at least eleven lengthy ''meta’ and meta-meta’

narratives in Yavne Ababa. The meta narratives are taken from
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the Bible, Ders3na Michael, Gadla G/Kerstos and other folk
stories. The story of Herodias and Herod from the Bible, the
story of G/Kerstos from Gadla G/Kerstos and the story of Sosna
from Dersana Michael are few examples taken from sources cited
above. All these eleven intercalated stories have thematic
significances to the digesis and metadiegesis. They are told by
the characters from the levels of diegsis and metadiegesis for
the purpose of illustrations.

Bamaqovat Tamer Avahu, is organized by the collections of various
"meta” and meta 'meta” narratives. From the first level, the
authorial narrator tells that the two main characters, Maqgoyat
Dag and Tamer Ayahu, discuss the second world war. In their
discussion, each person embedes different meta-narratives to the
diegesis for the purpose of analogy and contrast. There are at
least about fourteen 1long embeded narratives 1in the whole
nineteen chapters of the work. Because of this, there is no
considerable sequence of events in them. In other words, the
narrative 1is simply composed of different meta and meta-meta
narratives. The only event in the diegesis level is the friendly
talk of the two characters about the war. The rest are embeded

for illustrations.

Regarding intercalations, the influence of Geez narratives on the

Amharic didactic prose fiction is concerned with the use of



intercalations which arise from the need of teaching in simple
parables and fables to help actual readers became aware of
subjects easily (concerning intercalation in Geez narratives, see
2.3.3). Parables are more easily memorized and understood than
simple straight forward language. In relation to this notion

Heruy W/Selassi&, in the preface of Addiﬁ_ﬁlam says:

Whenever an author writes a fiction, he
intercalates illustrative stories about angels

and human beings, domestic and wild animals, tales
and jokes, etc., to make readers understand
subjects easily and not to create boredom on the
part of readers. (1925: 1)

Unlike Geez narratives which make use of Geez language, Amharic
fiction use Amharic as medium of communication. In spite of this
difference, both are characterized by the use of similar devices:
figurative languages like simile, rhetorical guestion, allusion,
parable, literalizing of what had been previously said
figuratively. (concernipg these listed devices in Geez

narratives, refer to 2.5.2.1 - 2.5.2.6).
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3.14.1 Simile

Almost every narrator uses simile in his narrative. However, in
Geez narrative and early Amharic didactic prose fiction,

narrators use them in different manner. In both cases, the
comparison mostly takes place between ordinary human beings and
religious and Dbiblical personages, and between the secular and
the spiritual events. For instance in Ibeié, the king and the
guard are compared with St. Michael and ”?elbiékos” (the devil)

respectively:

- Except his colour that he is dark brown, a
young king who looks like St. Michael has sat
down on a long golden chair. (1958: 43)

- A black man, with a broad chest measurable
with "arms"”, with a height as long as a pole,
with a red eye and flat nose..., that looks
like "Telbidkos"” (devil) has stood at the main
gate. (1958: 22)

Here are some more illustrations from different sources:

- Like Anania, Azaria and Misael, Ethiopia is
thrown away into the hole of fire. Like Jesus,
she is beaten, tied and crucified. They forced
her to carry the Cross. ©She is still in "Qaranio”
(Skull). (Agazi 1961: B86)

- Regrating about what he had commited against
Jesus for thirty Birr, Juda died a worthless
death by assassinating himself. Likewise,
Yatemané wished her death regrating about what
she had done against her husband. (Yayne
Berhan 19849: 58)
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With regard to simile, the influence of Geez narrative on Amharic
didactic prose fiction is concerned with the use of Biblical and
other religious personages and events for the purposes of

comparisons.

314N Rhetorical Question

Narrators in Geez narratives and in some early Amharic didactic
prose fiction, use rhetorical questions to a reasonable degree.
They use them mostly to make a deeper impression on readers. In
Yavne Berhan, the chief priest, the character narrator, uses the

following rhetorical questions to impress readers regarding the

superiority and dignity of God:

-

An ox has horns: A king has a crown.  What
kind of respect shall we give to God? Can’t we
distinguish it? It must be genuine faith, exile,
blessing and righteousness. Is there any creator
on the earth and in heaven other than God who
is capable of destroying and saving? Hadn 't all
things been through him? (Yayné Berhan 1949: 96)

The authorial narrator in Bam@ggyaL_Iamgz__Axahn also uses the
following rhetorical questions to comment on the story and share

his sympathy to readers:

What kind of title could be offered to human
beings other than kingliness? The gqueen encouraged
the killing committed against the land owner.

So that the king should take over and appropriate
the vine farm of the late owner. ©So,... wasn’'t the
death of the poor owner regretful? How could we
secure safety if people are greedy? (Bamaqoyat
Tamer Ayahu, 1950: 22-23).
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In these and other illustrations, narrators wuse rhetorical
questions to stress the subjects and stimulate interest in actual
readers. Subjects which are transmitted in this way appeal
easily to the emotions of readers. Regarding rhetorical
questions, the influence of Geez narratives on early Amharic
didactic prose fiction is observable in the sence that the

narrators make use of the technique in a reasonable manner.

3.14.3 Parable

Like the rhetorical questions, parables are often used in the
Bible and hagiographies. In the Bible, especially in the New
Testaments, there is a frequent use of the technigue simply
because of the teaching of Jesus Christ. In some Amharic
didactic prose fiction, narrators use parables to communicate
with their actual readers easily. They use the technigque to help
actual readers grasp subjects and stories understandably.

Parables are also easily memorable than ordinary statements. In

Yayne Ababa, for instance, Aba Hohta Berhan, the character
narrator, makes use of parable in his discussion about eternal

pleasure for the purpose of illustration:

For example, a man was training the horse he
bought for a thousand birr. While riding it in
the field, he saw a wild rabbit crossing him.
So, he chased and chased after the rabbit and
finally killed it. The horse, however, also died
as a result of the heavy and tiresome ride. At
this incident, the man fell into deep mourning
due to the unexpected death of the horse.
Likewise, human beings will lack the eternal
blessing of almighty God while they waste

their endeavour in searching for futile benefit.
(1908: 187-199)

./
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In Yayne Berhan, the messanger of God tells king Dawit (David)
about the anger of God with him due to Uriah and Bersheba. The

parable was originally written in the Bible (2 Samuel):

There were two men living in a city, the one rich
and the other of little means. The rich man had
many sheep and cattle; but the man of little means
had nothing but one female lamb, a small one, that
he had bought. And he was preserving it alive,
and it was growing up with him and with his

sons, all together. From his morsed it would eat
and from his cup it would drink, in his bosom it
would lie, and it came to be as a daughter to

him. After a while a visitor came to the poor
man... he took the female lamb of the man... and
got it ready for the man that had come to him.
Furthermore, fearing the dessemination of the news
he made his servants kill him. Then the messenger
said to David: “You yourself are the rich man;

the poor is Uriah; the lamb is Bersheba; the sheep
of the rich are to mean your wives and mistresses;
he had bought the lamb for a large sum of money
means Uriah had given to Bersheba a lot of
gifts... (1949: 71).

In Bamagoyvat Tamer Avahu, Magoyat Dag, the character narrator, in
his friendly talk with Tamer Ayahu tells about Hamalmal and the
old man. According to him, the old man tells the parable to
comfort her from deep mourning. The parable has thematic

significance for the narrative.

The man had two sons. At the verge of his
death, he said to the first son: “let your
house get dusty and be swept now and then;

let the water get finished from your pot and be
replenished; let your compound get devoid of
grass’, He said to the second son: “let your
house be cleaned once a day and get neat
throughout; fetch water once a day and let it
be unfinished throughout; let your compound be
full of grass”

-/
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After the death of their father, the two brothers
went to a wise man to get the meanings of what
their father had told them. The wise man said to
the elder: “Your father meant that you will have
several children and large family; so, they would
consume more water and need regular cleaning as
well. you will also possess a large number of
herds that would graze in your compound?

Next, he told the younger: “Your father meant

that you will not have a family and children;

so you may not need a lot of water and regular

cleaning of your house. Since you are not going

to be wealthy, you may not possess herds which

would graze in your compound.” (1850: 111)
Regarding parables, the influences of Geez narratives on the
Amharic didactic prose fiction are considered with the extensive

use of parables and the purpose of the narrator in wusing the

device.

3.14.4 Literalizing the Figuratives

The technigques goes side by side with parables because most of
the parables in Amharic didactic prose fiction are immediately
translated in simpler words by the same or ancother narrator. For

instance, in the cases of the parables which are discussed above,

interpretations are given immediately after them. Besides
parables, other statements which are used figuratively are
interpreted inte simple words by narrators and character

narrators in order to help actual readers easily grasp subjects
and stories. Here are some illustrations from different Amharic

sources:
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A porcupine carries her infants in her armpits

which are not covered with spines and leaves them

by their own when their spines begin to grow.

Likewise, parents protect their children in

their childhood and leave them alone in their

adulthood...(Agazi 1961: 27).

A teacher is like a farmer as a good Christian

is like a fertile land.... Just as a farmer is

pleased with the fruit of his labour, we shall

also be pleased with you, if the spiritual seed

we saw in you yields more seeds and is shared to

the people... (Yalam Saw Ermeja 1948: 53).
With regard to 1literalizing what had been figuratively said
previously, the influence of Geez narrative on the Amharic
didactic prose fiction is considered with the extensive use of
the technigue for the purpose of helping readers easily

understand subjects.

3.14.5 Allusion

Concerning allusion, there is a common factor between the
hagiographies and the early Amharic didactic prose fiction that
is the use of Biblical allusion. In both cases, narrators often
refer to the Old and the New Testaments because of the religious
nature of the works and the experiences of authors in traditional
church education and their effort to teach the Bible on every
occasions. Besides, narratees and actual readers are expected to
have been familiar with Biblical personages and events.

Narrators often allude to the Bible to make communication simple.
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There are direct and indirect allusions. Modern fiction is
characterized by the latter one while didactic and conventional

fiction 1is characterized by the first. The early Amharic
didactic prose fiction is characterized by direct allusions. The
narrators do not leave gap to actual readers so that they don’t
interpret allusions on their own; rather they guide and feed them
through direct allusions. In Agazi, for instance, the character
narrator, Agdzi, refers to "Psalms” in his discussion about

education and civilization:

How do we ignore the statements of David which
are told about the human labour (hand craft) in
six lines. We shall be impressed if we allude
even to one of the lines: “they have hands but
they don”t touch”™ which means that they are
incapable of working (1961: 40).

Agazi again cites from the 0ld Testament when he discusses the
same issue: "...don"t associate education with the fig tree which
led Eve to make a mistake. It is not either a valueless feeling

of the wife of Lot which became the cause for her becoming a

pillar of Salt" (1961: 67).

In Yalam Saw Ermejd, Bezuayahu, the character narrator, refers to

“"psalms” in his prayer:

Deliver me from my enemies, O my God; From those
rising up against me may you protect me. Deliver
me from the practicers of what is hurtful and
from blood guilty men save me. For, look! they
have lain in wait for my soul; strong ones make
an attack upon me for no revolt on my part, nor
any sin on my part, O Jehovah...(Psalms: 59)
f1948: 67}



These illustrations are only examples which show the direct
Biblical allusions in the early Amharic didactic prose fiction.

Otherwise, there are a great number of Biblical and historical
allusions in them. For instance, in Wodaje Lebbe (1963), there
are about two hundred twenty three direct Biblical allusions.
(For further Biblical allusions refer to 3.1.4, 3.1.1.4, 3.1.1.7,

3-1.2.3, 3.1.2.9)

Concerning allusion, the influences of Geez narratives on early
Amharic didactic prose fiction in the roles of narrators occures
in the extensive use of the direct Biblical allusion and the

purpose of narrators in using the device.

3.14.6 Language (CGeez)

In the previous chapter, Geez has been described as sacred,
archaic and traditional language since its use 1is 1limited to
church and religious services and since most religious books are

written in Geez.

In early Amharic didactic prose fiction, the medium of
communication is Amharic. However, Geez is still used in the
fiction for various reasons. Narrators often refer to Geez

religious books in Geez since the books are originally written in

Geez and since they think that the language is sacred; characters
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like priests, monks use the language due to the nature of their
professions and personal experiences; narrators often use Geez
words, phrases and sayings with intention to seek the beauty of
the language and exact expression. For instance, the character

narrators in Addis Alam and Agazi use the following Geez words,

phrases, songs and Biblical quotations in various circumstances.

"Aeynta Egeziabhér"” (clergy) (14), "nadayan”
(needy) "kahenat'"(clergy) (15) (Addis Alam 1925)
"tala meherat'(a rain of mercies), "maya heywot"
(holy water)(45) "Sebehata Egziabhér'(praise for
God) "habela feger'(love relationship) "baheera
feeseha" (great pleasure) (46) "Salota helina”

(a silent prayer) (88) (Agazi: 1961)

Song:Emani Horku maekala sellalotu mota
Iyfareho laekuy esma @anta meseléya
(Even I go to the extent of risking my life,
I have no fear of evil since God is always
with me). (Yayné Ababa 1909: 17%)

Biblical Quotation:
...beesi wabeesit ahadu akal.
(... a man will leave his father and his
mother and he clings to his wife and_they
become one flesh). (Genesis 2: 24)fAddis
Alam 1963:27}
These are Jjust few illustrations to shcw the narrators”™ use of
Geez language for different purposes. In one word, the language

is used to a great extent in most of the Amharic didactic prose

fiction.
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CONCLUSION

In the preceding chapters, the researcher has discussed the roles
of narrators in Geez narratives and the influences of these on
early Amharic didactic prose fiction. These influences have been
described in terms of form and content. Regarding the content,
the influences are concerned with religious and moral themes.
The relationships between thematic and formal organizations of
the two genres are taken into consideration since any theme or

motif may be common to several genres.

With reference to the form, the influences are concerned with
identification of setting, identification and definition of
character, preoccupation with summary, report, and commentary,
direct addressing narratee, wavering of point of view,
intercalation, heading and content, and "sacred” and traditional

and figurative language.

All influences connected to the themes and forms are not
proportionally found in all early Amharic didactic prose fiction.
Some of them are rich in some of these aspects while the rest are
in others. However, all of the fiction have been swayed by the

one or the other factors.




The main reasons for the effects of Geez narratives on early
Amharic didactic prose fiction are the religious, moral and
didactic nature of the genres. Since Amharic fiction like Geez
narratives are organized to teach morality and religion to
audiences; the narratives in Amharic cannot be free from the
influences of Geez narratives. Moreover, the experiences of the
authors in traditional church education and the religious value
of the contemporary society are some of the causes for the

influences of Geez narratives on Amharic didactic prose fiction.

Among these influences, some techniques are similar to oral
narrative forms and the traditional English literature. In the
first case, the similarities emanate from common characteristics
of Geez narratives and oral literature. In other words, the Geez
narratives, especially the hagiographies, have some
characteristics of oral literature. Gadles, Dersans, and Tamrat
are written for oneself and for other audiences. On the
commemorial day of saints, clergy often read hagiograprhies to the
Christian public for prayer and sermon. That is why we
occasionally find narrators inviting narratees and actual readers

to hear what is read from the Dersans, Tamrat and Gadles.

In the second case, similarities arise from different factors.
First, Geez literature is, by and large, a work of translation,

that is, the Bible and other religious books like hagiographies



SRR

— 107 -

are translated from foreign sources. Through time these books
have lost the characteristics of being translations, and have
assumed features of original writings. Original works have also
been written by Ethiopian writers. Second, the Bible and other
religious texts are believed to be the foundations of European
and other literatures. Third, there has been cultural exchange
among people and countries of the world; some authors, such as
Afaworqg G/Eyasus, were acquainted with and might have been

influenced by European literary tradition.

Irrespective of these similarities, however, the influences on
the early Amharic didactic prose fiction should be taken as that
of the Geez narratives due to the many experiences of the
authors” in traditiocnal church education, and the authors”™ more
acquaintance with Geez literature than with the foreign
literatures, and the textual evidences which have been observed

between the two genres.

Among the influences of Geez narratives on the early Amharic
didactic prose fiction, some are obsolete technigques which are
not found in modern Amharic prose fiction. In modern Amharic
prose fiction, we don”t find direct addressing narrateés,

intrusion of characters etc.. We find summaries and scenes, more
or less, intermingled - using appropriately. Of course, in some

modern fiction, we find headings and contents suggesting the
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general idea of chapters. Besides, such techniques as the use of
Geez language words, phrases, sayings, constructions, and

Biblical allusions are still available in modern Amharic fiction.
However, in order for readers to realize the allusions by
themselves narrators should leave gap to readers by using
indirect allusions. Rhetorical questions, parables, similes,
etc., should also be encouraged even though the purposes of
narrators in wusing these devices should not be 1like the
traditional narratives - to guide autoritatively actual readers.
The actual terms and ideas of the parables and similes etc.

should not be cliche but fresh.
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GLOSSARY
Afro Aygabe victorious
Dajazmach title of a war-lord
Dersan a homily book
Gadle saint s life; a book of the life

of a saint.

Geez Geez language (a classical language
of Ethiopia)

Gezet baalat holidays without work because of
religion (every 12, 21, 29...)
of the months of Ethiopian
calendar year).

Malk a long narrative poem of praise
for a Saint.

Mamré title of a priest

Masehafa Hénok a scripture which is included as
part of the Bible by
Ethiopian Orthodox church.

Qebat a Christian belief which had veen
developed during the region of
Emperor Fasil.

Taheséas the fourth month of the Ethiopian
calendar year.

Tamerat miracles; narratives about m
which had been done by

Worensa talkative



