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ABSTARCT 

Identity is one of the most important developmental tasks of a human being, wh ich 

defines a sense of who' one is, where one has been, and where one is go ing in life. The 

fonnation and development o f a hea lthy identity gives an individua l an understanding of 

the sameness and continuity of the self over space and ti me. Ident ity deri ves from a 

mU ltiplicity of sources-- from national ity, ethnici ty, soc ial class, community, and gender. 

These sources are mostl y cOllnected with what we have developed and perceived within 

the kind of culture we are li ving in. The confli ct one faces towards one's culture 

contributes to the development of identity crisis. Identity crisis is indicated as lead ing to 

soc ial deviance and confli ct. 

Th' s paper attempts to identify and assess how African writers through their novels have 

depicted the issue of 'Coloni zation, Cultural connict and Identity cri sis ' . For this 

purpose, the stud y has taken two African women noveli sts, Buchi Emecheta from Nigeria 

and Tsi tsi Dangarembga fTom Zimbabwe and their nove ls, entitl ed respecti vely, The Joys 

of Motherhood and Nervous conditions. [n doi ng so, this study attempts to revca l how 

these literary works ren ected the confli ct and identity cri sis the co loni zed African nation 

has faced mainly due to co lon ization. Different features or circumstances, like, language, 

education , vocation, and religion is taken for anal ysis as elements that have contributed 

for the cultural con tli ct and identit y cri sis due to co lon ization that the characters in thc 

nove l are subj ected to . 

Finally, it establi shes how African women writers have showed to the wo rld through their 

lit erary works the different fundamental psychologica l and phi losophica l issues that they 

rai se underl ying the politica l, religious, and cultura l conflict that their continent has faced 

and is fac ing from a woman' s perspecti ve. 
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CHAPTER ONE: INTRODUCTION 

1.1. BACKGROUND OF THE STUDY 

Literature presents and exp lores the ways in which the world is viewed and ex peri enced by 

indi viduals in a particular society or social gro up , that is: 

It tells us a great deal , about how the world is actua ll y understood by the 

soc iety to wh ich the artist belongs, understood not onl y intellectuall y but 

al so symboli call y and emotionall y. Due to its imaginative and technica l 

richness and in its expressive power, literature is a very effective way of 

understanding a culture of a particular time, or of a particular class, or 

social or ethni c group.(http ://en.wikiped ia.orglwiki/Literature) . 

Since literature provides unique insights into di fferent hi stori ca l and cultural mo vements, it 

enables us to understand how di verse times, cultures, and classes are different and how they 

are similar. 

Desp ite Afri ca 's long literary tradition very littl e of it was written down until the 20 'h century 

due to the lack of extensive literacy. Now the last thiliy years have seen an increasing interest 

in Afri can literature due to the different literary works of Afri can writers from both Afri ca and 

Diaspora .(http ://encarta.msn.com/encyclopedia_761555353_ 2/African_Literature.h tml ). 

These writers through their works rai se d ifferent fundam ental psychological and philosophical 

issues underlyi ng the politica l, re li gious, and cu ltural confli ct in the world , during the past and 

today, especiall y in re lat ion to their conti nent , Africa. 

Since Africa was a victim of the 16 'h and 17'1t century' s European process of globa l expansion 

and co loni zation, it has been co lonized for so many years. During this period, the co loni zers 

have imposed their own culture, language, educational structure, and re li gio n whil e 

di sregarding the native's i!ldigenous notion concerning the above characteri sti cs. Thus, the 

natives have faced cu ltural conflict and identity cri sis. The following comment from the 

Journal of African Literature and Culture exemp lify the above: 
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During co lon ization , the people. li ved a kind of non-ex istence, a li vi ng 

vo id; their identiti es had been stolen. To establi sh dominion , the co lonial 

power eradi cated prev ious religions, educational structures, and 

languages . Although the indigenous person adopted a Western identity 

through the co lonizer, it was an illusion, empty of meani ng, because the 

nati ve culture, in all its complexity, was not recognized by the co loni zer. 

Essentiall y the people became impostors of themse lves. Their personal 

and cu ltural history had been destroyed as one o f the implications of 

co lonial rule. 

(http ://www. africaresearch.info/Creating.html). 

\ 

The introduction of new cultural system and way of life upon the indigenous African culture 

has caused the inheritance of the co lonial' s languages, culture, and reli gion, soc ial and 

economic infrastructures whil e abandoning the native 's cultura l heritage concern ing the above­

mentioned aspects , which do have a great connection for one's identity. Concerni ng the 

interrelationship of one's nat ive social system and ident ity, Cabral, has said that, "the tie 

between a people 's identity and the reproducti on and mai ntenance of the soc ial system of a 

specific set of institutions affects both culture and the people's intimate sense of se IOlood." 

(Cabral, 1980: 153). 

There fore , in relation to the aforementioned critical issue, the African writers have tri ed to 

investi gate the politics of the everyday life of their continent's people and have dealt on issues, 

as themes, like 'Coloni zat ion, Cultural confli ct and identity Cri sis' in their literary wo rk s. 

Acco rding to Fel11i Osofisan : 

To j udge from the entire clamor in contemporary literary discourse, it 

would seem that we are back, we black wri ters, to the days of Negri tude, 

and that the most acute subject of our writing is once again the 

rediscovery and reaffirmation of our cultural values, and the 

reinscription of our identity on the pages of hi story. The white man , to 

consolidate hi s miiitary, territorial, and economic conquests over us, has 

inscribed us withi n a grand myth of absence, according to which our 

li ves were more or less a vil1ual tabula rasa before hi s arri va l. And 

therefore, as the argument goes, all our work, like that of our Negritude 

predecessors, is assumed to be dedicated to the deconstruction of thi s 

rac ist myth , through the demonstrati on of the va lue and plenitude o f our 
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past, and the recovery of our au tonomous identity. 

(iupjournals.orglrallraI30-1.html). 

To mention some of the prominent African writers whose literary works have contributed a lot 

to heighten the awareness of the confli ct coloni ali sm has brought in their nations in relati on to 

their culture and identity are: ChillUa Achebe and Ngugi Wa Thiongo, etc, and from wo men, 

Nadine Gordimer, Buchi Emecheta, Bessie Head, Ama Ata Aidoo and Tsitsi Dangarembga, 

etc. These writers in their literary works have transmitted a stronger message to their people 

on how colonization has left the African people confused as to their culture and identity. These 

writers have further di scuss.ed why it is important to know thi s loss and how to retum to one' s 

traditi onal culture and what exactl y their traditional culture is. 

Culture means "the totality of sociall y transmitted behavioral pattem s, arts, beli efs, 

institutions and all other products of human work and thought typical of a population or 

communi ty at a given t:me." (Webster 's di ctionary, 1998 : 107). 

Coloniali sm by "denying to the do minated people thei r own histori ca l process, necessari ly 

deni es their cultural process." (I bid : 142). Co loni zers by prov iding schoo ls, hospita ls, roads 

and reli gion to the colonized has imposed and secured their own culture of the co lon ized 

thereby changing the African cu ltu re. Cabral argues that imperi ali st domi nat ion " f0:' its own 

security requires cultural oppression and the attem pt at direc t or indirect destruction of the 

essenti al elements o f the culture of the dominated people." (Cabral , 1980: 142), Drew Westen, 

in relation to culture and cultural con fli ct, has stated the fo llowing: 

Cultu re is a group , which shapes a person 's va lues and identi ty and cul tural 

conflict is experienced when an indi vidual feels torn between hi s or her 

parents' culture and the majority culture ill whi ch he or she li ves. It usuall y 

ari ses because o f the differences in values and norms of behavior of people 

from different cultures. Thi s situation creates misunderstanding and can lead 

to conflict. (Westen, 1985: 196). 

In addition, he has also pointed out, as follows, how confusion or conflict about one's culture 

does have an interrelationship with identity: 

.. . to the two dimensions that every conflict has which are content and 

relati onal , additiollall y to that , cultural conflict adds the third one - "a 

clash of cultural values ." This third dimension constitutes the foundation 
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of the conflic t since it determines personal identi ty. (Westen, 1985 : 196-

197) 
Confusion about one's identi ty leads to identity cri sis . Erik Erikson, the psychologist who 

co ined the term " identity cri s is," beli eves that, " identi ty cri sis is the most important confl ict 

human beings encounter when they go through their different developmental stages of life." 

(Co le, 1989:328). The identity according to him is "a sUbj ecti ve sense as we ll as an observab le 

quali ty of persona l sameness and contin uity, paired wi th some belief in the sameness and 

continuity of some shared world image." (lbid ,1989:326). Moreover, ident ity acco rdi ng to 

Erikson's teI1ll1s can be thought of " as a relati vely stable mental picture of the relation between 

the selfand the social wo rl d in the various contexts of socialization." (Erikson, 1968:25). 

Socialization or soc ial deve lopment, according to Erikson, 

is a two-sided process in which an individual simultaneously 

becomes integrated into the larger social community and 

differentiated as a dis ti nctive individual. One side of soc ial 

development is soc ialization, the process by which an indi vidual 

acquires the standards, va lues, and know ledge of their society. The 

other side of soc ial deve lopment is personality f0l111ation that is the 

way in whi ch every indi vidual comes to have her or hi s own unique 

ways of feeling and behaving in a wide variety of circumstances. ( 

Ib id:25-26). 

He has stated that personality formation and socialization are in "constant tension as an 

individual discovers that hi s/her ind ividual desires and ideas o ften confl ict with his/her 

culture's norms." (Erikson, 1968:26). Erikson, has indicated identity confusion as leading to 

"social dev iance and con fli ct." (Co le; 1989:327). According to Erikson's stages, the onset of 

the identity cri sis is in the teenage years, and on ly indi vidua ls who succeed in resolving the 

crisi s wi ll be ready to face future chal lenges in life. Nevertheless, he has al so noted th at the, 

"identity crisis may well be recurri ng at any age, as the changing wo rld demands us to 

constantly redefine ourselves." (Cole, 1989 :329). 

Women in Africa, j ust as · their male counterparts, have also faced the negat ive effects of 

co lonization. But women were facing dua l oppression-- the influences of colonial rul e and the 

effects of patri archal traditions. Related to th is, Ure states as fo llows: 
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When the West co loni zed Afri ca, the co loni zers brought with them 

thi s perspective that depicted women as the weaker sex -- a fragile, 

helpless, pass ive, ideali zed, exotic accessory to the educated African 

ma le. But thi s was the way the Europeans of that period conceived o r 

their women. In an Afri can cultural setting alread y known for its 

patriarchal sex ism, thi s add iti onal negative stereotype of woman 

ideali zed onl y as "homemaker" worsened matters for Afri can 

women. It destroyed wo men' s traditional autonomy, economic 

power base, and the freedom to move around fTom home to farm, 

back to the home, and to the market. (Ure, 2004: 18). 

Even though the sufferings, oppressions, cultural confli ct and the impact o f co loni zation in the 

colonizers was well noted ·by African male autho rs in their literary works. Due to the male 

dominated li terary trad ition, many of the portraya ls of African women are reductive-- which 

CatTY on popular myths of female subordination. Female characters in male-authored works 

are rarely given primary status- the representation of female characters is highl y stereotyped 

and is mainly restri cted to domesti c affai rs. (Frank, 1987: 15). 

However, with the com ing of prominent Afri can women writers like Tsitsi Dangarembga, 

Ama Ata Aidoo, Nad ine Gordimer, Mari ma Ba, Buchi Emecheta, and Flora Nwapa, etc and 

through thei r literary works have showed to the world the suffering oppression, gender 

injusti ces, cul tural conflic t and identity crisis that have taken place due to the patriarcha l 

influences and co lonization . Owing to the works of these African women writers, the world is 

able to see the different fundamental psychologica l and ph ilosophical issues that they rai se 

underl yi ng the politi ca l, rel igious, and cultural confli ct that their conti nent has faced and is 

fac ing from a woman perspecti ve. (www.ccsu.edu/Afstudy/upd2-3.html ). 

In the light of the a foremen ti oned statement , one can see that the formation and deve lopment 

o f a hea lthy identity gives an individual an understanding of the sameness and continuity o f 

the self over space and time, having direction and purpose for one's life, which are very much 

connec ted with the cultural identi ty we have or have preserved. 

Even though thi s is an issue to which criti cal attention must be given, the writer of this paper 

coul d not come across any ·cri tical literary studies conducted on the Afri can nove ls in relation 

to the impac t o f co lon ization on c ultu ra l con tli ct and identit y cri s is in Add is Ababa Uni vers ity. 

7 

) 



I 
I 
! 

I 
I 
I 

I 
I 
I 
I 
I 
I 
I 

~ 
Co,gnizant o f thi s fact and in order to broaden the literary canon o f Afri can literary works 

through the representation of wo men writers work, initiated the writer o f thi s paper to work on 

the impact of colon ization towards cu ltural conflict and identity crisi s as depicted spec i ficall y 

by two African women writers, Buchi Emecheta and Tsits i Dangarembga, in their novels 

entitled, respectively, The Joys of Motherhood and Nervous Conditions. 

1.2. STATEMENT OF THE PROBLEM 

Belongingness and a sense o f identit y are some of the main things that a hu man being needs to 

have. A person may feel torn between old and new ways when there are competing cultural 

values in one 's life . A person will feel the desire to assimilate a new way of one' s life or 

culture he/she is in troduced to, while trying to preserve his/her heritage and roots. Those who 

want to incorporate new ways may feel guilty for discarding their heritage. On the same token, 

those who kept their old (indigenous) culture may feel left out. However, they both are 

experiencing one thing in common- Cultural confl ict and identity cri sis. (www.acadelllon.com 

/ Iib/essayfidentity-and-literature.htm l). Russell and Wilson has al so affinned that: 

During transition periods, old patterns di sintegrate as new patterns of 

behavior, thought, and communication become establi shed. Conflicts 

and tensions often ari se when representatives of the old order find 

themselves challenged by those whose lives are committed to bringing 

the new order into being. (Russell and Wilson, 1992 : 3). 

European process of global expansion and colonization during the 16th and l 7'h century's, has 

left Afri ca to be colo'lized for so many years . Colonizers during thi s time have imposed their 

OlVn cultu ra l systems while eradi cating the nati ve's indi genous culture, and thus ex pos ing the 

nati ves to cultural conflict and identity cri sis. 

Today' s globalized and multicultural world , has forced the need for considerab le attention to 

assimilation and biculturalism. For various reasons, women are exposed to this phenomenon as 

they leave their roots and homelands to live elsewhere. The reasons are multiple, from the 

person li ving and working in another country to the situation of the refugee, the person marri ed 

abroad, the immigrant, or even those faced wi th a bicultural situation within the ir own country 

where interracial or inten'eligious marriages may cause tension. In addition women often have 
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the task of raising children and a fam il y in a culture to which they are not always assim ilated , 

, 
and sometimes do not understand. (www.otago.ac. nz/OeepSouth/motherhood2.html ). 

The effectiveness of Afri can thought and culture was well established in Afri can writing to 

Africa and the wo rld and, at best , spoke for women without giv ing them a voice. In relat ion to 

this, Egejuru asserts: 

The dearth of African literary genres that support the African woman's 

participation in the (re)creation and maintenance of societa l vision 

provides evidence of her silencing and apparent invisibility in Africa 's 

encounter with the West. Her participation is more overt in the 

postcolonial arena. Although African writers did not exc lude her from 

the emerging cu lture that impressed African experience for a largely 

external readership , her portrayal became problematic 111 the 

contemporary setting, which devised rules for her participation in the 

new dispensation. This seems a minor problem except that the task of 

i reassel1ing the African woman's presence was left to western educated 

African men who, themselves, were inadequately inscribed in the new 

di spensation. Burdened with the responsibility fo r self-rec lamation and 

the ri sk of a lost homeland, a signifi cant number of early writers ovel11y 

articu lated the African male. (Egejuru , 1978: 14). 

When wri ting by women finally emerged, women took centre stage in the narrative, engaged 

in deep social critique, as in , Flora Nwapa's, Efuru, Buchi Emecheta's, The Joys o f 

Motherhood, and Tsitsi Oangarembga's, Nervous Conditions. 

Thus, wi th the wo rks of these writers, wo men and women related issues have begun to be 

obj ectively portrayed. They have also won the perception that women can also have an 

important ro le apart from cooking and raising children. Therefore, these women writers are 

writers who ha ve contributed a lot on li terary works for Afri ca. [n support of this , Tori Mo i, 

claims "". it is nevertheless ' important to stress that in a male dominated context an interest in 

wo men writers must objectively be considered a supp0l1 for making women visible." (Moi , 

1982:2 15). Therefore, to broaden the literary canon by bringing literature by African wo men 

to criti cal attention and to continue to address the representation of African women In 

literature, this paper has taken two African women writers, Buchi Emecheta and Ts itsi 

Oangarembga and their novels entitl ed, respectively, The Joys of Motherhood and Nervous 

Condi ti ons under exam ination for the research project that is undertaken. 
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Both the Afri can women writers ' novels, that are mentioned earli er are chosen as a casc stud y 

by the writer as a research topic that is being conducted entitled, 'Colonial ism, Cultural 

con fli c t and Ident ity crisis' , si nce both texts have an important inter tex tual relation to the 

research topic . These women, even though are from di ffe rent countries--Buchi Emecheta from 

Nigeria and Tsitsi Dangarembga from Zimbabwe, both of them are A frican wo men writers, 

whose counti es have been co lonized by the white co loni zers and whose nations have faced the 

traumatic consequence. Further, they have done different literary works that provide an 

excel lent ins ight to the effects of co loniali sm in the continent espec iall y in these two novel s 

under questi on , in relation to cultural confli ct and identity cri sis. 

Based on the above facts and additionall y due to the fac t, that no criti cal stud y has not ye t 

been conducted on thi s research top ic in Add is Ababa Uni vers ity, in itiated the writer of th is 

paper to work on it. Thus, making a critical analysi s in relation to "Coloniali sm, Cu ltural 

Conflict and Identity Crisis' and taking two African women nove li sts as a case stud y, thi s 

paper, with reference to the novels which are speci fi ca ll y mentioned above, do have a vita l 

role to have an insight into the influences of colon ization and ass imilat ion to different cultures 

and their consequences on the person or a nation who is ex peri encing it. 

1.3. OBJECTIVE OF THE STUDY 

As it is stated earli er, no literary critical anal ysis has been made in Addi s Ababa Uni versity on, 

. Buchi Emecheta's, novel The Joys of Motherhood and Tsitsi Dangarembga 's novel, Nervous 

Conditions in relation to cultural conflict and ideQiity serisis in the context of co loni al era, 

which is a theme highly manifested in both novels. In addition, it is illustrated that 

co loniali sm, cultural conflict, and identity crisis do have a significant impact in a soc iety's way 

of life and serene settlement. The main objective of the stud y, therefore, is to make a literary 

criti ca l anal ys is on the above-mentioned novels o f the two prominent African women authors 

in the context of co lonization, cultural conflict , and identity cri sis, so as to understand and 

genuinely comprehend their thematic spirit, literary and soc ial values. 
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104. SIGNIFICANCE OF THE STUDY 

The writ er of thi s paper believes that making a literary critical analysis on Colon ial ism, 

Cultural conflict and Identity crisis taking Buchi Emecheta's novel The Jo ys of Motherhood 

and Tsitsi Dangarembga's novel Nervous Conditions, as a case study will have the 

significance: 

I. To develop an insight into how these prominent African women novelists have 

represented in their no vels, under exam ination, through their characters, the cultural 

conflict and identity crisis a nation face mainly due to colon ization , when introduced 

to a new way of li fe system (Culture) and thus to exam ine how one's sense of 

identity is impacted by the world around us. 

2. The study wi ll help to reveal literary, aesthetic, and social signi ficances of the novels 

under examination in a better way. 

3. The study might serve as a canon for the examination and appreciation of African 

women writers who are being exami ned, to bring to light the different socia l, 

psychological, and political concem~ of their countries and in general their conti nent. 

Thus, the study will ass ist the more in the global recovery of women's vo ices in 

literary works. 

4. Last, but not least of importance, the stud y will serve as a springboard for poten ti al 

critics (readers) who would be interested in mak ing further studies on the impact of 

co loni zat ion as a cu ltural confl ict and identity crisis in di fferent other novel s or even 

to see the same nove ls, which are taken under examination, to conduct their study 

frolllmany other different literary critical dimensions. 

1.5. SCOPE OF THE STUDY 

This study is delimited to literary critical examination 011, Buchi Emecheta's novel, The Joys 

of Motherhood and Tsitsi Dangarembga's novel, Nervous Conditions in rel ati on to 

co lonization, cultural conflict, and identity crisis, depicted in the novels under discllss ion. In 

other words, the study will not include the other works of the authors in question . 
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In apdition to the above, given the limitation of space and time, it is not possible to discuss all 

the characters found in both novels. Thus, the anal ys is focuses mainly on the characters that 

c learly depict c ircum,tances in re lation to colonization, cultural conflict, and identity cri s is. 

] .6. METHODOLOGY OF THE STUDY 

As the stud y is descriptive by nature, sources of related literature, critical examination of the 

selected texts will be emphasized. Therefore, library studies and tex tual analysis are the major 

research methodology for thi s study. 

Two nove ls written by African women no veli sts are selected for the study, one from the 

Nigerian noveli st, Buchi Emecheta, and her nove l, The Joys of Motherhood and another one 

from the Zimbabwean noveli st, Tsitsi Dangarembga, and her novel, Nervous conditions. 

These novels are interpreted and analyzed from the perspecti ve of how the above-mentioned 

African noveli sts have depicted coloniali sm, cultural confl ict, and identity crisis in their novels 

under examination. 

1.7. ORGANIZATION OF THE PAPER 

The stud y has five chapters. The first chapter is introduction. The second chapter is review of 

related li terature. This section ana lyzes culture and cultural confli ct, identity and identit y crisis 

colonizati on. cultural conflict and identity cri sis, African literature and colon ization , cultural 

confli ct and ident ity cri sis and African women writers, literature and challenges. The third 

chapter deal s with ana lysis and inteqJretation of the two novels under stud y. The last chapter 

dea ls with summary and conclusion of the study. 
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CHAPTER TWO: REVIEW OF RELATED 

LITERATURE 

2.1. DEFINITIONS OF IMPORTANT TERMS 

. ~ African and African Literature 

The African Literature and the African Novel - are literary works about 

Africa, w ritten by African writers or authors from the other part of the world. 

Afri ca n writers , means: 

writers who were not onl y born and brought up in Africa, but 

whose cultural roots are also in African societies, regard less of 

whether those writers later live and work outside of Afri ca. 

Thus, all writers who are native black Afri cans can be regarded 

as African w riters . Nati ve wh ite writers from South Africa, etc 

can also be considered as Afri can writers. 

(http://enca rta.msn. com/encyclopedia_76 1555353_2/African_Literature.html ) 

~ Identity and Identity crisis 

Identity is conceptuali zed as " the state or fact of being the same or spec i fi c 

person or thi ng; individuali ty." ( Webster's Dictionary, 1998:213). 

Identity cri sis means "a psycho logica l state o f disori entation and rol e 

confusion, occuning in an individual speciall y in adolescents because o f 

conflicting pressure and expectat ions".(Webster's Dictionary, 1998:213) . 

~ Culture and Cultural conflict 

Cu lture means "the totality of socially transmitted behavior, patterns, arts, 

beliefs, institutions and all other products of human work and thought typical of 

a populat ion or community at a given time". (Westen, 1985: 196) . 

Cultural confl ict is experienced "when an individual fee ls torn between hi s or 

her parents' culture and the majori ty culture in wh ich he or she li ves ."( Westen, 

1985: 196). 

13 



( 

[ 

[ 

[ 

[ 

[ 

[ 

[ 

[ 

I 
I 

t 
~ Psychopathology- is a term, which refers to the "manifestation of behavio rs and 

experi ences, which may be ind icati ve of mental illness or psychological impairment." 

(S ims, 2002; 14). 

~ Colonialism is the ex tension o f a nation's sovereignty over territory beyond its 

borders by the establi shment of either settl er co lonies or adm inistrati ve dependencies 

in which indigenous populations are direct ly ruled. (B ill , Griffiths & Ti ffi n, 1989:4) . 

2.2. CULTURAL CONFLICT AND IDENTITY CRISIS 

2.2.1 . Culture and Cultural Conflict 

According to John Storey, Culture is, " .. invo lved in all those practices ... which carry mean ing 

and value for us, which need to be meaningfull y interpreted by others, or which depend on 

meaning for their effective operat ion. Culture, in thi s sense, permeates all o f society." (Storey, 

1996:3 ). 

'Cultural conflict arises because of the differences in values and n0l111 S of behavior of people 

from different cultures. Moreover, Cultural confli ct is ex peri enced "when an individual fee ls 

torn between hi s or her parents' cul ture and the maj ority culture in whic h he or she li ves." 

(Westen, 1985: 196). 

Drew Westen , has also stated that Cultural conflict has three dimensions: 

... to the two dimensions that every conflict has content and re lational, 

cultural confli ct adds the third one--"a clash of cultural va lues." -this 

thi rd dimension constitu tes the foundation of the confl ict since it 

determines personal identi ty. 

(Westen, 1985: 196). 

Acco rdin g to Lebaron, the different kinds of behavior that peo ple who face cultural conflict 

demonstrate are : 

... feel embarrassed by people of their own background because they 

have not adopted the standards of fashion and behavior of the kind of 

new culture they are li ving in now, avoid sociali zing with people of their 

own background because they feel they are inferior and generall y they 

find themselves rejecting their culture. These peop le experience 

prejudiced remarks and behavior and most of the time feel left out when 

mixing w ith people of the dominant culture. 
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(http ://www. beyond i ntractabi I i ty.org/essa y/cu I ture con fl ict) . 

Sims has added that, 

"Confusion of one's cu lture, role expectation and in one's value and 

fee lings of self- identity do have the probability to extend from mere 

ambivalence or uncertainty in behavior to emotional paralysis. This type of 

cultural confusion may become a focus for neurotic mechani sms leading to 

psychosomatic symptoms and depression, etc." (Sims, 2002: 15). 

2.2.2. Identity and Identity Crisis 

2.2.2. 1. Identity 

The concept of identity, widely used in developmental literature, is high lighted in Erikson 's 

psyc,i1osocial concept of the "eight stages of man." The identity according to him is "a 

subjective sense as well as an observable qual ity of personal sameness and continuity, paired 

with some belief in the sameness and continuity of some shared world image". (Cole, 

1989:326). Erick Erickson hecame aware of the immense influence of culture on behavior and 

placed more emphasis on the extemal world. He fe lt the course of development is determ ill ed 

by "the interaction of the body (genetic biological programming), mind (psychological), and 

Cultu ral ( ethos) in fl uences. tlp :/ Iwww.chi lddevelopmentinfo .com/development/erickson .html) . 

His eight stages of man were fO llmtlated, not through experimental work, but through wide -

ranging experience in psychotherapy, inc luding extensive experience " 'ith children and 

adolescent s from low as well as upper and middle socia l classes. Each stage is regarded by 

Erikson as a "psychosocial crisis," which arises and demands reso lution before the next stage 

Can be sati sfactory negotiated. 

http ://www.chi lddevelopmentinfo.com/development/erickson.html) . 

These stages are conceived in an almost arch itectura l sense, and have stated: 

Satisfactory leaming and resolution of each cri sis is necessary if the 

child is to manage the next and subsequent ones sati s factoril y, just as the 
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fo undation of a ho use is essential to the first floor, wh ich in turn must be 

structurally sound to support and the second story, and so on. 

(http ://www.childdevelopmenti nfo.co m/developmenllerickson.htm l). 

Eri ckson is most famous for hi s work in refining and expanding Freud's theory of 

developmental stages. Development, he says: 

... functi ons by the epigeneti c princip le. Th is princip le says that we 

deve lop through a predetermined unfo lding of our personalities in eight 

stages. If a stage is managed well, we carry away a certai n virtue or 

psychosocial strength, which wi ll help us thro ugh the rest of the stages 

of our lives. On the other hand, if we do not do so well , we may deve lop 

maladaptations and malignancies, as well as endanger all our future 

development .(htlp: llwww.chi lddevelopmenti nfo.com/developmenllerick 

son. html). 

[n hi s organization of li fe into eight stages that extend fro m birth to death, Erickson has 

stressed that identity fornlation is a continuous process that has roots in earl ier stages of 

growth, and has stated: 

Although the period of adolescence comes to close with the 

establ ishment of fairl y finll commitment to the various identity 

stances, it is characteristic of a developmental period, before which 

it calmot come to a head, because the somatic, cogni tive, and soc ial 

preconditions are only then given; and beyond which it must not be 

undu ly delayed, because the next and all future developments 

depend on it ... Therefore an individual's identity is dependent on 

the past for the resource of strong identi fications made in 

chi ldhood, while it reli es on new models encountered in youth, and 

depends for its conc lusion on workab le roles offered in young 

ad ulthood.(http ://w\vw.childdevelopmenti nfo.co m/development/eri 

ckson.shtml) 

2.2.2.1. Identity Crisis 

For Eri ckson, the most important fo rce dri ving human behavior and the development of 

persona lity was according to him, social interaction. Social development, he states is: 

a two-sided process in which an individual simultaneously 

becomes integrated into the larger social community and 

differentiated as a distinctive individual. One side o f soc ial 

development is sociali zation, the process by which an ind ividual 

acqu ires the standards, values, and knowledge of their society. The 

other side of socia l development is persona lity fOl1l1at ion that IS, 
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the way in which every individual comes to have her or hi s own 

unique ways of feeling and behavi ng in a wide variety of 

circumstances. (Erikson, 1968:25-26). 

Persona lity formation and socia li zation are in constan t tension as an individual di scovers that 

"his/her indi vidual desires and ideas often confli ct with hi s/her cu lture's norms."(Ibid , 

1968:26). 

According to Erikson's stages, the onset of the identity crisis is in the teenage years, and only 
. , 

ind ividuals who succeed in reso lving the crisis will be ready to face futu re chall enges in life. 

However, he has indicated that, identity crisis may we ll be recurring, as the changing wo rld 

demands us to constantly redefine ourselves. Erikson suggested that people experience an 

identity cri sis when they lose "a sense of persona l sameness and hi storical continui ty." (Ib id, 

1989:328). 

Pathak in his book, The Black Album, has indicated that; "when one has an identity cri sis , 

one soon devo lves into alienation ." (Pathak, 1992: Preface) . Erikson has also stressec that, the 

lack of identity is perhaps more difficu lt and refers to those who lack it as experienc ing 

repudiation : 

They repudiate their membership in the world of adults and, even more, they repudiate their 

need for an identi ty. Some adolescents allow themselves to "fu se" with a group , espec iall y the 

kind of group that is pm1icularly eager to prov ide the detail s of your identity: reli gious cults, 

mili taristic organi zations, groups founded on hatred, groups that have di vorced themselves 

from the pa infu l demands of mainstream society. They may become invo lved in destructive 

activi ti es, drugs, or alcohol or you may withdraw in to their own psychotic fantasies. After all , 

being "bad" or being "nobody" is bett er than not knowing who yo u are l " ( Ibid , 1968:30). 

2.2.3. Cultural Conflict and Identity Crisis 

Stuart Hall suggests that, " Identi ty can be defined in relation to a "shared culture"; 

spec ifi call y, identity re fl ects the shared hi stori ca l experi ences and cultu ral const ru cts which 

give us a stable "frame of reference" amidst politica l and hi storica l shifts ." (Hall , 1993: 392). 

When a person is introduced to a di ffe rent kind of culture, one different fro m the one he is 

used to, he experi ences confusion because on the one hand he wants to ass imilate to the new 
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culture he is introduced to and on the other hand , he wants to preserve the culture he was used 

• 
and belong to. This process of shuttling back and forth in time and space between two -­

con fli ct ing wo rld views does have signifi cance in one's personality formation (identity). In 

relation to this, Russell and Wi lson have stated: 

During transition periods, old pattellls disintegrate as new patterns 

o f behavior, thought, and communication become estab li shed. 

Con fli cts and tensions often ari se when representati ves of the old 

order find themse lves chall enged by those whose li ves are 

committed to bringing the new order into being. (Ibid , I 992:3). 

Erikson, has also stated that peop le experience an identity cri sis when they lose "a sense of 

personal sameness and hi storical conti nuity." (Ibid; 1989:356). 

LeBaron stated that, individua ls who face cultral conflict and identity cri sis do face the 

followi ng: 

Individuals who have cultral confl ict often copy the behavior of 

others or act li ke someone else because they do not have any idea 

of their own personality or culture. These individuals get confused 

and end up having an identity cri sis, thus creating an unhappy 

situation for .others as well as for themselves in a social setting in 

the society. Many of these indi vidual s get disenchanted with their 

life situation and cultural identity and fa ll victim to anyone or 

anything that they can identify themselves with. Many turn to 

gangs, violence, drugs, and ant i-soc ial att itudes, iso lation or, in 

ex treme cases, adopt an existence of soc ial outcasts leaning 

towards self- destructi on and human disaster. Sometimes 

indi viduals who face cultral confl ict and identity c ri ses lack se lf­

esteem and become poor achi evers. 

(http :ffwww.beyond intractab il ity.orgfessayfculture_confl ict). 

Lebaron has al so added that 

individuals facing cultral conflict face confli cting pressures in 

identifying themselves to new values. These individuals do not have 

any other aitelllative but to adj ust to the new cu lture. They make great 

efforts to learn new languages, values, norms and customs. This 

adjustment leads to confusion 111 all areas of life. 

(http ://www.beyondintractability.orgfessayfculture_con fl ict). 
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Concerning the above, Cabral, has said that, "the ti e between a peop le's identity and the 

reproduction and maintenance o f the soc ial system o f a spec ific set of institutions affects both 

culture and the people 's intimate sense of self hood ." (Cabra l, 1980: 153). 

In the li ght of the aforementioned , one can see that the f0I111 at ion and development of a 

healthy ident ity gives an indi vidual an understanding of the sameness and continuit y of the 

se lf over space and time, having direction and purpose for one's li fe which are very much 

connected w ith the cultural identity we have or have preserved . 

2.2.4. Colonization, Cultural Conflict, and Identity Crisis 

Ami Icar'Cabral defines the relationsh ip between culture and co lonialism as fo ll ows: 

Cultu re is the result, with more or less awakened consc iousness, of 

econom ic and politica l activities, the more or less dynam ic 

ex pression of the type of relations prevailing within that society, 

on the one hand between man (co nsidered indi vidua ll y and 

co ll ectively) and nature, on the other hand, amo ng indi viduals, 

groups of ind ividuals, socia l strata or social classes. (Cabral , 1980: 

141 ). 

He asserts that Co loni ali sm by "denying to th e dominated peop le their own hi storical process, 

necessarily denies their cultural process ." (Ibid, 1980: 142). Cabral states that co lon ization "for 

its own security requires cultural oppression and the attempt at direct or indirect destruct ion of 

the essenti al elemen ts of the culture of the dominated people." (Tbid, 1980: 141 ).Gilbert and 

Tompkins related to this have also added that: 

... Colonization is insidious: it invades far more than political 

chambers an.d ex tends well beyond independence celebrations. Its 

effects shape language, education , reli gion, artisti c sens ibilities, 

and, increasingly, popular culture. (iupjourna ls.org/ra l/raI30· 

I .html) 

The loss of one's cultural heritage and conflict that individual experiences wi ll subj ect the 

individual in question to identity c ri sis in the Journal of African Literature and Culture, 

co lonization and its effect on the nation are described as foll ows: 
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... during co loni zat ion, the people li ved a kind of non-existence, a 

li vi ng void; their identiti es had been stol en. To establish dominion , 

the coloniaf power eradi cated prev ious religions, educati onal 

structures, and languages. Although the indigenous person adopted 

a Western identity through the co loni zer, it was an illusion , empty 

of meaning, because the nati ve culture, in all its complex ity, was 

not recognized by the co lonizer. Essenti ally the people became 

impostors of themselves. Their personal and cu ltural history had 

been destroyed as one of the implications of co lonial rule. 

(http ://www:africaresearch.info/Creating.htm ). 

As ind icated earli er, colonization by imposing their own language, education and religion have 

eliminated the co lonizer's indigenous language and religion, etc. The fo llowing points give an 

insight to the above-mentioned concept. 

2.2.4.1. Colonization and Education 

When co loni zed people are being forced to the cultures and traditions of the co lonizers, 

assim ilation occurs. As Gauri Viswanathan points out that "cu ltural assimilation is the most 

effective form of po litical act ion." She goes on with her argument that "cultural domination 

works by consent and often' precedes conquest by force." 

(http ://homer.loui sville.edu/groups/ library-www/ekstrom/govpubs/subjecl/ indians/i nded . h tml) . 

Mental cony'o l is the other way co lonizers gain control other than physica l cont rol. The 

school system is one area that co lon izers use to get mental contro l. Walter Rodney's, How 

Europe Underdeveloped Africa, notes, "Class stratification, wh ich leads to neocolon iali sm, 

begins with the linking of coloni al educati on to materi al gain." Rodney al so points out that : 

education is crucial in any type of society for the preservation of 

the lives of its members and the maintenance of the social structure 

, .. The most crucial aspect of pre-colonial African education was 

its relevance to Africans in sharp contrast with that which was later 

introduced (that is, under co lonialism). The main purpose of 

co lonial school system was to train Africans to parti cipate in the 

dominati on and exploitation of the continent as a whole 

Colonial education was education for subordination , exploitation, 

the creation of mental confusion, and the development of 

underdevelopment.( Rodney, 198 1: 263). 
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Rodney has also added that: 

... the educated Africans were the most a li enated Afri cans on the 

continent. At each further stage of education , they were battered ' 

and succumbed to the white capitali st system, and after being given 

salari es, they could then afford to sustain a style o f life imported 

from outside ... that furth er transformed their mentality. (Rodney, 

198 1: 275). 

2.2.4.2. Colonization and Religion 

Religion is one of the greatest inheritances the Africans inherited from their whi te co lonizers. 

Christi an ity began to take over Afri ca in the 19th century fo llowing the rise of coloniali sm. 

Thus, Chri sti anity became the centra l and super religion of Africa when colonizers dom inate 

the Africal1 continent . Hence, Afri can indigenous reli gion was lost when Chri sti an miss ionary 

work was incorporated into co lonization. This has resulted the conversion of Afri can people to 

Christ ian it y. (http: //homer.l ou isv i Ile.edu/groupsllibrary). 

2.2.4.3. Colonization and Language 

During co loni zation, colonizers usuall y imposed their language onto the peopIe they 

colonized, fo rbiddi ng natives to speak their mother tongues. In some cases, co lonizers 

systematica lly prohibi ted nati ve languages. Ngugi wa Th iongo, 111 , Decolonizing the Mind. 

inter li nk language and cul ture as, "language and cu lture are inseparable, and that therefore the 

loss of the fo rmer result s in the loss of the latter" . For him, Engli sh in Afri ca is a "cultural 

bomb that continues a process of erasing memories of pre-co lon ial cultures and hi story and as 

a way of installing the dominance of new, more insidious fo rms of co ioni ali slll ." ( Wa 

Thiongo, 198 1: 15- 16). 

2.2.5. African Literature and Colonialism, Cultural Conflict, and Identity 

Crisis 

Novel has the potential o f captu ring the complex ity and contradictions in the human condit ion 

and help towards narrow ing the info m1ati on gap caused by omiss ion, di stortions and biased 

informat ion . Authors, thro ugh thei r lit erary works, present a literary work to their society and 
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the world on a theme or a plot that represents the conflicts and crisis that their society or their 

co~ntry is facing in response to the different political, social, and economical problems. Due 

to their literary works which have technicall y rich and beautiful expressive power, authors are 

ab le to reach to everyone's door step with the potential of capturing the complex ity and 

contradictions in the human cond ition and help towards being aware of it and tak ing a step. 

Despite Africa's long literary tradition very little of it was written down until the 20th century 

due to the lack of ex tensive literacy. Now the last thil1y years have seen an increasing interest 

in African literature due to the different literary works of African writers from both Africa and 

Diaspora.(http://encarta.msn.com/encyclopedia_761555353_2/African_Literature. html ). 

These writers through their works raise different fundamental psychological and philosophical 

issues underlying the political, religious, and cultural conflict in the world, during the past and 

today, especially in relation to their continent, Africa. 

Many African writers focu s on common themes such as the struggle for independence, 

emigration, identity fonTIation , and culture. Thus, as, Kupe, has stated , one of the themes that 

recur mostly in African Literature is that of: 

Culture conflict and identit y crisis experi enced by those whu 

became Christians and attended formal colonia l educational 

institutions or went to study at universities abroad. The expectation 

by their families and the whole community which sometimes 

contributed financially in their education was that they wou ld 

become an asset to the fam il y and community, not individuals with 

alien values . (http :/www.media .uio.no). 

There fore, in re lation to the aforementioned crit ical issue, the Afri can writ ers have tri ed to 

investi gate the po liti cs of the everyday life of their continent ' s peopl e and have dea lt on 

issues as themes on topics like "Colonialism, Cultural conflict and the Identity crisis" in their 

literary works . 

To mention some of the prominent African writers, whose literary wo rks have contributed a 

lot to heighten the awareness of the confl ict of not knowing one's culture or assimilation to 

different other cultures and its consequence on one's personal identity are: Chinua Achebe, in 

hi s novel Things fall apat1, wh ich is accred ited as" an indeed a classic study of cross-cultura l 
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mi~understanding and the consequences to the rest of humanity, when a bel ligerent culture or 

civil ization , out of sheer arrogance and ethnocentrism, takes it upon itself to invade another 

cu Iture, another c ivi li zation." (www.academon .com/ lib/essaylidentity-and-literature.html). 

Ferdinand Oyono in hi s novel Houseboy and Mongo Beti 's in Mission to Kala and from 

women, Bessie Head in Ouestion of Power, Buchi Emecheta in The Jo ys of Motherhood, 

Ama Ata Aidoo in her play Our Sister killjoy and Tsitsi Oangarembga in Nervous 

Conditions. These writers in their literary works have transmitted the stronger message to 

their people on how co loni zation has le ft the African people con fused as to their cultu re and 

identity, why is it important and how to retum back to one's traditional culture and what 

exactly IS their traditional culture. (www.academon.com/ lib/essay/identity-and­

Iiterature.html). 

2.2.6. African Women writers, literature, and challenges 

World wide accepted literary works that have been considered great literature until recently 

have been written almost entirel y by men for men . Those works lack autonomous femal e ro le 

models, either has the woman reader feeling like an ali en outsider or else solicits her identity 

against herse lf by assuming male values and ways of perceiving, feel ing, and acting. 

Therefo re, fem ini st criti cs targeted such works to analysis . In so fa r as, they clearl y show 

social, stereo typical abou t women. (Lakshmi , 200 I: 142) 

In the same manner, until recently Afri can male writers are the one who have wri tt en most the 

A fri can novels. In most cases, their themes focus on socia l, cultural , hi storical , and politi ca l 

matters. Yet, the representation of female characters is hi ghl y stereotyped. Kat herine Frank 

summari zes thi s point as follows: 

Women characters in the male-authored novels are defined by 

their relationship to men cir else depicted as someone ' s daughter, 

wife, or mother, shadowy figures that hover on the fringes of the 

plot , suckling infants, cooking, plaiting their hair. They are tending 

to fall into a specific catego ry of female stereotypes: gi rlfri ends or 

good time girls, workers such as secretaries or clerks, wives and 

other male appendages and prostitution. 

(Frank,1987:15). 
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African women, even though their va lue in one's famil y, community and nation life is not that 

nll{ch acknowl edged -as much as their male counterpaJ1; they are known during Pre-co lonia l 

time, 

for controlling their farm produce, for gathering their children 
around the fire instructing and entertaining them with folktales, 
riddles, legends and songs, which the youth in tUIll w ill pass on to 
succeeding generations and in the field of politics, African women 
participated and even led the way in nation-building, for instance 
in male-dominated cultures, Queen Amina of Kano in Nigeri a 
rul ed and expanded the boundari es of her telTitory and Queen 
Kambassa of Bormy defi ed her gender-structured society to 
become Queen and to rule, believing that there should be no 
gendel: di chotomy of activities and creative pioneer and 
independent-minded.( Ure,2004:20). 

During the stru ggle of independence from colon ization, African women contributed a great 

deal to their nation's fight for independence; Gann Lewis states thi s fact as fo llows: 

. .. traditional gender roles were subverted as man y women were 
recruited as freedom fi ghters and were active participants in the 
guerrilla warfare. They dressed in fatigues and were often 
indistingui shable fro m the men. (Galli, 1981: 10 I) . 

Hazel V.Carbey, in Reconstructing Womanhood, has also stated as follows: 

African women are known from emancipation active within the 
black commu nity in the fOlmation of mu tua l-a id societies, 
benevolent associations, local literary soc ieti es, and the many 
organizations of the various black churches, but they had also 
looked toward the nationally organ ized suffrage and temperance 
movements, dominated by white women, to provide an avenue for 
the express ion of their parti cul ar concerns as women and as 
femini sts. (Carbey, 4) . 

Despite a ll the above-mentioned advantages, they have contributed to thei r fam il y, thcir 

community, and their nation. They are less acknowledged and are barely given the ri ght , 

which is given to their male counterparts to vo ice their concern , which they have perceived 

within their society and cotintry fro m an individual, continental , and global context. 

Women are "conspicuous by thei r absence in pre- and early post-co loni al Afri can literature. 

African writing was engaged in establi shing the potency of African thought and culture to 
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itself and the world and, at best, spoke for women without gIvIng them a vO Ice" (Lev in , 

2003:208). 

Now many African women from different pal1s of Afri ca and Diaspora have started writing 

novels, which represents the li ves, conflicts, and culture of their society to the pUblic. Women 

in Afri ca are now not only fighting in their literary works for the removing effects of 

patriarchal traditions but also for the effects in their society from the influences of 

westerni zation and co lonization in relation to the hi story o f their culture. To name some of the 

women whose literary works have contributed a lot for the change on the portrayal and 

perception towards women and their contribution to their society are-- Ama Ata Aidoo, Buchi 

Emecheta, Bessie Head, and Tsitsi Dangarembga, etc. Due to the works of these Afri can 

woman writers, women and women related issues in Africa began to be objectively portrayed 

and have won the perception that women can also have an imp011ant rol e apal1 from cooking 

and raisi ng children. In support of this Tori Moi claims, " ... it is nevertheless imp011ant to 

stress that in a male dominated contex t an interest in women writers must obj ecti vely be 

considered a support for making women visible." (Moi, 1982:2 15). Caro le Boyce Davies also 

support s it as "the development of a canon o f African women writers and a parall el canon of 

crit ical works with the final ai m of expanding the African lit erary callon". (Ngambika, 1986: 

14). 
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CHAPTER THREE: ANALYSIS AND 

INTERPRETATION 

3.1. The Joys of Motherhood; Emecheta, Buchi (1979). 

[n Buchi Emecheta's novel, T he Joys of Motherhood, we are introduced to di fferent charac ters 

that do con film the identity cri sis that they face due to cultural contl ict. For example, the 

protagonist, Nnu Ego, Nnaife, her husband, Adaku , her co-wife, Oshia, her son, and Nwokachi 

Agbadi, her father, are all introduced to a culture di fferent fro m which they are used to, due to 

co lon ization . Therefo re, in order to befit themselves they shutt le back and forth between the 

two cultures. Moreover, in' order to accept one they lose many of their own tradi ti ons and 

selfhood . The writer of this paper has tri ed to take these characters and show the cu ltural 

confli ct and identity cri sis that these characters have faced due to co loni zation on different 

aspects like on malTiage, vocation, rel igion , and educati on, etc depending on the li fe path each 

character has passed during thei r cul tural transition. 

3.1.1 Nnu Ego 

3.1.1.1 Marriage 

When Nnu Ego first has come to Lagos, she is shocked to discover that Nnai fe works as a 

do mestic servant who washes "women's underwear. " She questions hi s manhood and loses all 

respect for him . She wo uld have pre fe lTed that he had a "real" man's job. li ke wo rking all a 

fa rm . Therefore, she has kept on comparing him with her ex-husband who even though he has 

beaten her to death and mistreated her. He is the person that she takes as a rea l man because, 

Amatokwu measured to the standard her culture had led her to expect of a man. As a result, 

one time, she has to ld to her present husband, 

"If you had dared come to my father's compound to ask for me. My 

brothers would have thrown you out. M y people only let me come to 

you here because they thought you were like your brother, not like thi s. 

If th ings had worked out the way it should have done, I wo uld not have 
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le ft the house of Amatokwu to come and li ve with a man who washes 

women's underwear. A man indeed'" (Emecheta, B, 1979:49). 

Her constant comparisons to Amatokwu has been a source of pain and humiliation for Nnaife, 

who is content with the work that he does and does not understand Nnu Ego's frustration and 

disbeli ef. Therefore, one time he has answered back to her, " You know the airs yo u put on are 

getting rather boring ... if you are going to be my wife, you must accept my work, my way of 

life. I wil l not have it any other way." (ibid: 51). The problem is Nnu Ego comes from a male 

dominated society where men and women each have their ass igned roles and therefore she 

finds it hard to beli eve that gender roles have been exchanged in the more colonized city, 

Lagos and that Men now work as household servants for the "white man." When Nnu Ego 

later has confided to Cordelia, the wife of, Ubani, the cook. Cordelia, has laughed at her 

moaning about her husband and has said to her, 

"You want a husband who has time to ask you to eat rice, or drink corn 

pap with honey? Forget it. Men here are too busy being white men's 

servants to be men. We women mind the home, not our husbands. Their 

manhood has been taken away from them. The shame of it is that they 

don't know it. All they see is the money, shining white man's 

money."( ibid : 5 1). 

The above statement indicates how co lonization through its material gain , li ke money, has 

robbed the native's sense o f dignit y and selfhood and mode of li ving. Moreover, the above 

quoted statement also points out how the new kind o f work that people in Lagos are 

introduced to, due to co lonization, robbed the opportunity of African women to be 

independent. The re lation between each other and caused even marri ed couples to grow apart. 

Therefore like other husbands and wives in Lagos, Nn u Ego and Nnaife have started growing 

apart , not that they were that close at the start. Now each is in a different orler-There is no 

time for petting or talking to each other about lo ve. That type of fami ly awareness, which the 

illiterate farmer is able to show his wives, hi s household , his compound, has had been lost in 

Lagos, for the job of the white men and their money. 

Nnu Ego's conflict with her new life in , Lagos is aggravated when, Adaku , hi s deceased 

brother's wife is inherited by Nnaife and thus, has come to live with them. Although in her Ibo 

society, husbands have many wives who live together harmoniously, Nnu Ego resents Adaku 

and does not like to share Nnaife with her. Here one can see that Nn u Ego is in a state o f 
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transi ti on, she is slowly moving away from her Ibuza customs and beli efs but is still hesi tant 
• 

to full y embrace new ideas. She is tom between her Ibo customs and the reali ty of her poverty­

filled life in Lagos. Therefore, as the woman add ressed her "senior-wife" Nnu Ego has stared 

at her. She had so lost contact with her people that the vo ice o f this person addressing her as 

"senior wife" made her feel not onl y old but completely out of touch, as if she is an outcast. 

She resented it. " It was one thing to be thus addressed in [buza, where people gained a great 

dea l by seni ority; here in Lagos, though the same still held ; it was to a different degree. 

Therefore, she stal1ed compare and contrasting on the way her li fe would have been in Ibuza 

as a senior wife and the way it is in, Lagos. As senior wife in Lagos, what she will face is, "the 

harsh reality of making end.s meet on a meager income, she has many responsibilities but none 

of the rewards that come with being a senior wife in Ibuza: where she would have had her own 

hut; not thi s kind of cramped, one-bedroom apartment into wh ich the fami ly has had to 

squeeze itself and would at least have been treated as befitting her position and respect." (ibid: 

119). 

Nn u Ego, couldn ' t either recepti ve to change to the new of li Fe introduced to her in , Lagos nor 

could she completely hold on to her indigenous traditional li fe. She exerc ises her perception in 

a context so much di fferent from what she is used to. For example, on one occas ion, after the 

white fam il y for whom Nnaife used to work for is sent back home, Nnaife has a hard time 

finding another job and so when Ii Fe has become unbearable, he has suggested to work in the 

aImy rather than starving, but Nnu Ego is reluctant about that , saying that it is a curse in [buza 

for a respectable woman to s leep with a so ldier and has said: 

Have you forgotten the customs of our people completely, Nnaife? First 

you washed a woman's clothes, now you want to join people who kill , 

rape and di sgrace women and children, all in the name of the whi te 

man's money. No NnaiFe, I don 't like that kind of money. Wh y don't you 

start looking for a proper work?(ibid :88) . 

However, the kind of proper work she has in mind IS di fficu lt to get for men with no 

qualifications, like Nnaife, who is illiterate and li vi ng in a city that is drast icall y changing in a 

way Nnaife cannot compete. 

3.1.1.2. Religion 

The Jo ys of Motherhood. also outlines the effects of Chri sti an it y, a religion, which is 

introduced together w ith the new cultu re that is being introduced by the co loni zers. Thi s by its 
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own has al so caused an identity cnsls in the local people's persona li ty, culture, soc ial 

relationships, and concept about reli gion itself. For instance, the rbo community held their 

own Chri sti an services in Lagos. Nnu Ego, "at first and actuall y until the end did not 

understand what Christianity was all about, but, as any new bride brought home, she simply 

followed in her husband's footsteps ." (ibid: 4S). It was something that didn't mean nothing to 

her but their week after week preaching has made her to be conscious about certain things, like 

for example, when Adaku, her co-wife, has come to, Lagos to li ve with her she resented her. 

Even though thi s is an acceptable phenomena in Ibuza's culture and reli gion it was not in 

Lagos, because the new Chri stianity reli gion has taught her that a man shou ld malTY on ly one 

woman; that polygamous was a si n. She tried desperately "to contro l her feeli ngs, t o put on a 

pleasant face , to be the sophisti cated Ibuza wife and welcome another woman into her home, 

but she couldn't. " (ibid: l IS). 

Even though she fo llows the new religion that is introduced to her, still , one can see Nnu Ego, 

as going to places like the med icine man's place, which is something that is practiced in Ibuza 

and not in Lagos . Moreover, she also does have an enomlOUS belief in the relationship 

between her and her chi or her personal spirit, which according to the new reli gion she is 

following in Lagos is a superstitious cramp . 

3.1.1.3. Vocation 

In this novel, one can see the di fference between tradi tional man·ied Ii fe in fbu za, and man·ied 

life in the more colonized city, Lagos for the women in relation to work. In fb uza , women 

contributed, but in urban Lagos, men had to be the so le providers, thi s new selling robbed the 

woman of her use ful ro le. For example, Nn u Ego when at first she has come to Lagos, she has 

stal1ed trade, as done by any woman in Ibuza but that has ri sked the life of her baby boy. She 

has been trying to be traditional in a modern urban setting, because in Ibuza after the child is 

born , one could leave him with an elderly member of the family and go in search of trade. 

However, in Lagos, there are no elderly grand parents and so leaving the child alone is taking 

a ri sk . She would sometimes ask herself how long she must do it , because unless and 

otherwise, she is going to contribute to in the income; her husband's onl y income is not goi ng 

to be enough even for food , then she would sco ld herself: "Nnu Ego, the daughter of Agbadi , 
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don't be greedy. Manage wit h Nnaife's income and look after your child . That is your duty. Be 

, 
sati sfi ed with hi s earnings. Let him do his duty. " (ibid : 80-8 1). 

From the above statement, one can see how the new kind o f work that people in Lagos are 

introduced to due to co loni zation , robbed the opportun ity of Afri can wo men to be 

independent. 

3.1.2. Nannife Owulum 

3.1.2.1.Vocation 

Another main character In this novel, where one can see facing an identi ty cri sis due to 

cultural confli ct is, Nnaife Owulum, the protagonist's second husband . He is originall y from 

fbuza a village in Nigeri a, who has come later on to, Lagos hearing that there is a job thro ugh 

which you can get money easily and so he left hi s own village where someone can have a 

comfortable li fe worki ng on the farm and having your own compound. But he has neglected 

that and has came to Lagos and has started a work fo r the whi te's as a washer man. The 

fo llowing paragraph depicts a gli mpse of hi s dail y routine at work: 

"Nnaife would get up at six in the morn ing by the clock the master and 

hi s wife had given him . He wo uld then pull on his khaki shorts, eat the 

nights left over, and das h to Dr. Meers's part of the compound to start 

doing their washing. He used two giant tin bathtubs, Grey and big 

enough to take up to three people at the same time. He would sit on a 

kitchen stoo l by the firs t bath and wash all art icles, towels, wo men's 

nightdresses, and what - have- yo u. Then, in mid mom ing, he wou ld 

move to the second bathtu b and start the rinsing .. . " (ibid : 44). 

He is wo rking thi s kind of job for under wage, which makes him lead a Ii fe, which is nothi ng 

comparable with the kind of life he could have li ved in hi s own vill age. However, he has fl ed 

to thi s city, which even though it is a humili ating and unrespectab le job for a man from hi s 

kind o f village, is easy than the hard work which he does have to face at the farm for the most 

respectable and comfol1able life he could have led . This man has given up his dignity and 

identit y for such kind of new work that is newly introduced. Hence, he has lost the respect of 

hi s wife, Nnu Ego. She has at first rejected hi s way of eaming a li ving and had asked him why 

he could not find a more respectable job. Nnaife has scoffed and told her that in a town people 
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never minded what they do to get money, as long as it is honest. He has said, "Did she not 

think the work eas ier and much more predictable than farming?" (ibid : 5 1). 

Besides, Nnaife's white employers treat Nnaife as if he is no human being. For instance, they 

now and then call him baboon. However, "even though, he is not that a kind of man who 

wo uld have done anything had he known its meaning. He wou ld simply shrug hi s shoulder and 

wou ld say, we work for them and they pay us. His calling me a baboon does not, make me 

one." (ibid:47). More over, the wh ite woman is never ab le to pronounce hi s name properly. At 

first, it used to annoy him, ·but later on, he started saying that, after all , "she is not one of hi s 

people" and it gives him a kind of secret deli ght to have proof that the white people, with all 

their airs, did not know everything. If anyone had pointed out to him that neither did he 

pronounce the Meers name properly, that hi s version sounded like "Mi iaass" to hi s employcrs, 

"he would say, "But I am only a black man, and I am not expected to know everything." He is 

one of the Afri cans who are so used to being told they are stupid in those days that they have 

started of believing in theil' own imperfections." (i bid : 83). Rea li zing how he is in confusion 

and on what he has given up for the ki nd of life he is leading in Lagos where a new soc ietal 

rule and regu lation for living is being introduced, hi s wife one time has said ; "oh dear mother, 

was thi s a man I am li vi ng with? How could a situation rob a man of hi s man hood without him 

knowing it?" (ib id: 50) and she has answered him back one time during an argument: 

You behave like a slave ! Do you go to her and say "Please madam craw 

craw skin , can I sleep with my wi fe today?" Do yo u make sure the 

stinking underpants she wears are well washed and pressed be fore yo u 

come and touch me? Me, Nnu Ego, the daughter of Agbad i of Ibuza. 

Oh l Shame on yo u l I want to live wi th a man not with a woman made. 

(ib id :50). 

The above statement shows how co lonizat ion with its introduction o f a new kind of job, has 

robbed coloni zed people's dignity and way of getting money for dail y bread, which has 

resulted for robbing their identity and their estrangement from their family and vi llage. 

Moreover, it has demonstrated for the native's to feel inferior about who they are and to 

develop the perception of the 'whites' superi ority. 
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3.1.2.2. Marriage 

• 
Nnaife, despite all hi s deeds and sayIngs that confonn hi s transition from hi s indigenous 

traditional way of life to the newly introduced way of life in , Lagos, still holds on to hi s 

cultural upbringing in most cases, which confonn the cultural confl ict and identity crisis he is 

experiencing while shuttling back and fOl1h between the two cu ltures. An incident which can 

exemplify the above point is, for instance, even though in the mean time, in, Lagos, it doesn't 

matter what tribe married what tribe, Nnaife sti ll do, an attitude which he has been rai sed up in 

hi s vi llage; Ibuza . Therefore, when one of hi s daughter ran away to an Yoruba man, he 

threatened to kill the father of the groom. The justification he gave in court for hi s threateni ng 

to kill the man was " ... no good person would want to marry the other girl s, and my sons wo uld 

find it difficult to marry a good lbuza gi rl because peop le wou ld point at us and would say that 

one of the daughters has run away to a Yoruba man." (ibid:215) . 

3.1. 2.3.Religion 

Chri sti an ity, which is a new ly introduced religion for characters like Nnai fe has also played a 

major role in the cultura l conflict and identity cri sis. For example, Nnai fe, at first used to 

attend the Catholic Church every weekend during the time; he was work ing in the white's 

house because the white's has made it a requirement for the job. Therefo re when at Olle time 

hi s wife, Nn u Ego, revea led to him that she is pregnant which accord ing to her was the most 

joyful moment of her life, Nnai fe , her husband who was supposed to be equall y happy on 

hearing the news instead asked her " to keep it quiet for fear that, since his employer's re li gion 

won' t al low a child-birth wi thout a wedlock in a church and hence they are not marri ed in the 

church, he might be fired from hi s work ." (ibid : 50). However, his commitment towards thc 

new religion , he was practicing again changed when he stopped wo rkin g in hi s form er wh ite 

employer and when he got a second wife; hi s justification to hi s first wife, Nn u Ego, when 

questioning him about hi s departure from monogamy was, "1 don't work for Dr. Meers 

anymore. 1 work as a grass-cutter for the Nigerian Railway Department, and they employ 

man y Muslims and even pagans ." (ibid: 119). He had only been a good Chri stian so long as 

hi s li velihood with Dr. Meers depended on it. 
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3.1.7.4. Attitude toward their own country's product 

Buchi Emecheta in her nove l, The Joys o f Motherhood, has also tri ed to show the cultural 
conflict and identi ty cri sis that the characters in the novel do face in their own country's 
product due to the different kinds of newly imported products that they are introduced to. In 
relati on to thi s case, one can see how, Nnaife, during the celebrati on of hi s son's naming 
ceremony, which traditionall y during the old times, used to be palm wine or the local li quo r 
ca lled "Ogogoro" that they drink for the feas t. But, Nnaife, when coming back fro m hi s trip on 
the ship, brought with him empty bottles labeled "Scotch Whisky" into which during the feast 
he poured the loca l liquor "Ogogoro" and served hi s guests with lots and lots of it and hi s 
guests marveled at the amount of money he is spendi ng, for they were think ing that they were 
dri nking real liquor which came all the way from Scotl and , for that was the impression that 
Nnai fe wanted to make: 

They did not think of doubting him, since most ship crewmembers 
brought all sorts of thi ngs home with them. Their masters, not able to 
buy these wo rkers outright, made them work like slaves anyway, and 
allowed them to take all the useless goods, which were no longer of any 
value to them. (ibid : 11 2). 

3.1.3. Nwokocha Agbadi 

[n the novel, The Joys of motherhood, we can see the protagonist's fat her, Nwokocha Agbadi , 
even though he is livi ng in a place far away from the consequence of cu ltura l trans ition, still 
one can see the identi ty crisis he is fac ing due to cultural transition. For instance in his way of 
choosing his women, it is commented as follows: "To regard a wo man who is quiet and tim id 
as des irab le is something that came after his time, with Chri st iani ty and other 
changes."(Jbid , 16) Therefore, most of the women that Nwokocha Agbad i chose as hi s wives 
and even slaves were those who could match hi s arrogance, hi s biting sarcasm, and hi s painful 
jokes and when the mood call ed, hi s human tenderness. Nevertheless, he still enj oys and looks 
fo r a woman who has the personality that is desirable in the olden times, those women who are 
stubborn to give up themselves for the man who is in love with them. So, one o f hi s mi stresses 
is a very beauti ful and young woman who managed to combine stubbornness with arrogance. 
So stubborn is she, that she refused to live with him , who was a very a respected man and no 
woman is saying, no to him. Therefore, even tho ugh he has women who can easily give up 
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themselves to him, still he preferred spending his free time and actually most of hi s time with , 
her. People sa id , "Nwokocha Agbadi spent all hi s life on this earth courting this woman call ed, 

ana. This woman who enjoyed humiliating him by refusing to be hi s wife." (ibid: I 0). Yet, 

Agbadi , the great chief with many wives, is fascinated , and admires ana's stubbornness. 

Even though, Agbadi , is himself changed due to the newly introduced way of life. Still , can be 

seen looking for a man who is not contaminated wi th the new introduced way of life, in 

relation to the above, the following is stated in the novel: 

The art of loving, he knew required deeper men. Men who could spare 
their time to think. This quality was becoming rarer and rarer, Agbadi 
found , and sometimes he thought it was actually dying out with hi s own 
generation. He wou ld rather give his daughter to an old chief with a 
sense of the tired, traditional values than to some modem young man 
who only wanted her because of her family name. (ibid :36). 

[n repl y to his above-mentioned concern, his age-mate friend , has said the fo ll owing, which 

depicts how indigenous culture has changed due to the transition to the new culture that is 

being introduced: 

[ wish Nnu Ego had been born in our time, my friend but she was not 
bOI11 then ; she was bom in her own time. Things have changed a lot. 
Nowadays every yo ung man wants to cement hi s mud hut and cover it 
with con-ugated -iron sheets instead of the palm leaves we are used to. 
You will just have to accept a man o f today. Agbadi" (ibid :37). 

3.1.4. Adaku 

When, Adaku, first has come to Lagos as an inherited wife to , Nnaife, a ll she was looking for 

was a home for her daughter and her future children. She did not want more than one home, as 

some women did , who man'ied outside the fam ilies o f their dead husbands. Thus. initially we 

see how tuned she was to her indigenous culture and has said in relation to thi s, "No, it was 

wOl1h some humiliation to have and keep one's children together in the same famil y. " (ibid: 

120). Nevertheless, at the end of the novel, we see how she graduall y she has slipped into the 

new way of life that she is introduced to in, Lagos and therefore she has become so 

independent in her way of tbinking even so different from Nnu Ego who came earlier than her. 

Therefore one time Nnu Ego replied to her, "You are right. The trouble with me is that, [ find 

it di ffic ult to change." (ibid: 127). 
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Adaku, after staying for a whil e in Lagos, observed that some women in Lagos do support 
themselves doing their own business and so do li ve a comfortable life, thus she also started her 
own business and in that soon became success ful. Even though she works and functions in 
westem cul ture, but is not one o f them . One can see her being trapped in the middle o f two 
cultures. She is in a world of her own -- not belonging or accepted anywhere. For example; in 
that city, the truth is that · it doesn't matter what sex your children are; still Adaku feels 
fru strated that because her children are only girl s, she fee ls that her second husband Nnai fe , do 
have instead a great love for Nnu Ego, who gave him two sons than to her. Consequently 
doesn't fee l sati s fied and happy on how successful she is on her business. 
One can infer fro m this, that, Adaku , even though is functioning in the new kind of life she is 
introduced to in Lagos, still we see her shuttling back to her indi genous cu lture way of 
perception too and hence, in confusion between the two world . Thus, we find her li ke the other 
characters mentioned in thi s novel go ing through the slippery path of trad itiona li sm versus 
"modemization" in th ei r transfomling soc ieti es. Their dilemma comes, however, as they 
shuttl e back and fOl1h in time and space between two often-conflict ing wo rld views. 

3.1.5. Oshia 

For example in, The Joys of Motherhood, severa l characters confo ml to westem culture. An 
example is Nnu Ego's son, Oshia, who is very clever and determined in hi s educati on, the 
"coloni al educat ion," which has caused him cultural confli ct and an identity cri sis. Even 
though it is undeniable fact, that educati on is cruc ial in any type o f soc iety for the preservat ion 
of the li ves of its members and the maintenance of the social stru cture. However. Oshia 
through the educat ion that follows the western curriculum is thought in a di ffe rent way of 
thinking and perception towards hi s life. Although he is supposed to take care of hi s poor 
mother who has literally sacrifi ced her li fe to rai se him, he failed to do so. However, this is 
something expected, because he is bom and reared in time and place where the traditional way 
of life and culture of the nati ve 's people is eradicated due to the highl y manifested co lonizer 's 
way of life. He is thought to put first, hi s well being at the expense of hi s family and 
therefore he is detennined not to sacrifice hi s life for any brother or a member of hi s families, 
even though he was supposed to do as hi s parents did for him. In relation to the above has 
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saip the fo llowing at one time, " ... every man had a ri ght to his own life once it had been 

given to him ... ! too would find my own path ." (ib id : 197). This view refl ects selfi shness, 

which is not presen t in hi s ori ginal culture. However, the new one has inducted thi s to hi s 

mind -- everyone is thought to better themselves for personal reaso ns. Oshia, even seeing hi s 

mother how misfOliunate she is, could not have the heart to financiall y support her as hi s 

culture ethics demand, he left to schoo.! in America, marri es a whi te woman, and rarely 

contacts hi s mother. She even heard about hi s marriage through rumor but we can see again, 

hi s shuttling back to hi s culture; when hi s mother passed away, he came al l the way to Nigeri a 

and pays for a big funeral in order to prove what a good son he is to the society. 

3.2. Nervous conditions; Tsitsi Dangarembga (1989) 

In Tsitsi Dangarembga's novel, Nervous Conditions, we are introduced to different characters 

that do confim1 cultural conflict and identity cri sis that they do face due to mainly colon ization 

and westemization. For example the protagonists, Nyasha and Tambu, Babamukuru and hi s 

wife Maigru, Nyasha's mother and father, Jeremiah, and her brother, Nhamo, are all 

introduced to a culture far di fferent from which they are used to, due to co lon ization . 

Therefore, in order to befit themselves they shuttl e back and forth between the two cu ltures 

and in order to accept one, they lose many of their own traditions and se lfhood. The writer of 

thi s paper has tried to take these characters and show the impact of co lonizat ion as cultural 

confli ct and ident ity cri sis that these characters have faced on different aspects like on 

educati on, religion, physica l appearance, and language, etc. 

3.2.1. Nyasha 

Tsitsi Danga rembga through her character, Nyasha, has depicted how thi s character, who has 

spent most of her fonnative years in England and when coming back to Afri ca is confused by 

the new culture she has forgotten, do face cultural confli ct and identity cris is. Through th is 

character, the noveli st has illustrated the effects of colonization and contamination of 

westemization through di fferent features, such as, on memory loss of one's native trad ition 

and nonns and language, etc. The noveli st has also illustrated the e ffect co loni zation has 

brought upon Nyasha 's health , such as, Anorexia- Nervosa, the ali enation she has faced from 

her parents and her communit y and the psychopathology or mental instab ili ty she has faced 
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due to all the confusion she is facing, which all confront cu ltural conflict and identity crisis 

due to colonization. 

3.2.1.1. Forgetting one's native tradition and norms 

Tsitsi Dangarembga in her novel, Nervo us conditions, has highl y manifested, cultural confli ct 

and identity crisis due to co loni a li sm and westernization through the confli ct the protagoni st , 

Nyasha, faces and feels in embracing and accepting new ways of life in Zimbabwe after being 

ex posed to the ways of li fe in Bri tish for a while. Moreover her stay at the foreign land at an 

early age, contributed for her and her .brother to forget what her native country is like, 

includ ing its traditional norms, plays and language. Tambu has thus described, Nyasha's 

character, at their fi st meeting when Nyasha has arrived back from Britain to her homeland as 

follows: 

I did m y best to talk to Nyasha when she came. I racked my brains for 

odd Engli sh words that I cou ld slip into my sentences to help her 

understand what I was saying, but it was no use. She did not talk beyond 

a quick stuttered greeting. Nor d id she smile any more at a ll. Most of the 

time, much to Babamukuru' s iITitation, She stayed close to Maiguru, 

refusing my invitations to play .pada or pound maize or take a trip to 

Nyamarira. When · she did ventu re away from her mother, our games 

were strained and sil ent. In the end, I fe lt stupid and humili ated for 

making such a fuss over my cousin , but it was diffi cult to leave her 

alone. I mi ssed the bold, ebu ll ient companion I had had who had gone to 

England but not returned from there ... I could see that she had grown a 

little dull er and dimmer, the express ion in her eyes a littl e more complex, 

as thou gh she were directing more and more o f her energy in wards to 

commune w ith herse lf about issues that she alone had seen. 

( Dangarembga, 1988:5 1-52 ) 

Later, Nyasha on her part has justified for , Tambu, the above-mentioned character of her at 

that time, the reasons, and the consequences as follows: 

... actually we were fri ghtened that day and confused. You know, it' s 

easy to forget things when you're that young .We had forgotten what 

home was like. I . mean reall y forgotten- what it looked like, what it 

smell s like, a ll the things to do and say and not to do and say. It was all 

strange and new . Not li ke anything, we were used to; it was a real shock . 

... We shouldn't have gone,' Nyasha was saying, looking disheat1ened. 

'The parents ought to have packed us off home. They should have, you 

know. Lots o f people did that. May be that wo uld have been best. For 
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them at least, because now they ' re stuck with hybrids for children . And 
they don ' t like it. They don ' t li ke it at all. It offends them. They thin k we 
do it on purpose, so it offends them. And I don ' t know what to do about 
it, Tambu, reall y I don ' t .1 can't help having been there and grown into 
the me that has been there. But it offends them- I offend them. Reall y, 
it's very diffi cult. (ibid: 78). 

From the above statement, one can see that, since Nyasha has no memori es of traditions and 

customs, she could not act harmoniously with Shona's tradition and way of li fe and neither 

could lead the British Ii fe she is too much exposed to, since she is no more li ving in Britain. 

Instead, she finds herself caught between two worlds-- not belonging to any of them and thus 

facing cultural conflic t and identity cri sis. 

3.2.1.2. Language 

It has been pointed out in thi s paper, that colonization has a great effect on language, since 

co lonizers impose their language upon the co lonized, while denying the nati ve's indigenous 

language. In relation to this, Nervous cond itions, portrays how the characters li ke Nyasha, do 

forget their native language while adopting the co lonizer 's language and how thi s has a 

negative effect upon their identity. Nyasha's mother has explained her children's loss of their 

nati ve language, Shona, as follows, "They don 't understand Shona very we ll anymore,' her 

mother explained. 'They have been speak ing nothing but Engli sh for so long that most of their 

Shona has gone." (ibid:42). Tambu in response to this explanation has said: 

What Maiguru sa i.d was bewildering, bewildering, and offending I had not 
expected my cousins to have changed, certain ly not so radi ca ll y, simply 
because they had been away for a whil e. Besides, Shona was our language . 
What did peopl e mean when they forgot it? Standing there, trying to digest 
these thoughts, I remembered speaking to my cousins freely and nuentl y 
before they went away, eating wi ld fruits with them, making clay pots and 
swimming in Nyamarira. Now they had turned into strangers. I stopped being 
offended and was sad instead. (ibid:42). 

3.2.1.3. Eating Disorder 

In Nervous conditions, the protagonist, Nyasha, even though, belongs to such a wealthy fami ly 

where food is never in short supply, has been to Britain, and has been subj ected to their 

fashions, their food, and their way of thinking, where the fashion industry and media promote 

thinness as a virtue and thus is influenced with the idea that -- one need to be thin in order to 
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look good. However when she has come back to Africa, she is introduced to a different view--

. 
Most African cultures encourage their women to have round curves and weight, in thi s contex t 

fatness is often seen as an jndicator of wealth. Nevertheless, Nyasha has kept on dieting and 

being meticulous on foods, which later on resu lted for her illness; 'Anorexia- Nervosa' -- a 

di sease rarely found under African context and a typical disease of western s. Tambu has 

described Nyasha's diet and physical appearance as follows: 

Nyasha updated me on the mission goss ip and announced that she had 

embarked or. a diet 'to discipline my body and occupy my mind. When 

you come back you will find a svelte, sensuous me.' 

Three months had ·passed. In those three months, she had grown skeletal. 

She was pathetic to see, but when she hugged me hello I was surpri sed at 

the strength in her arms, so frail they looked, as though they would snap 

if she so much as picked up a pen. (ibid:197). 

Dangarembga makes use of thi s disease, which is indirectly cOlmected with her novel title 

" Nervous conditions" in order to show the cond ition of the natives under co lonization and the 

contamination of westernization (cultural confli ct) and colonization and its effect it has on an 

individual , used as a metaphor to show how being colonized by a forei gner do kill the 

colonized. Moreover, Nyasha even though has come to the point of reali zing that thinness is 

no more a viliue in, Africa, as it was in , England and is even sco lded about it by her school 

fri ends and the communi ty she li ves in, she didn ' t want to change and for thi s she has said the 

following to her mother, "] am not one of them bu t I'm not one of you ." (ibid:20 1). 

Nyasha's obsession of di eting can also be seen apart from her presentation of the cultural 

va lue she was used to in Britain, frolll a perspect ive that she is holding on to something that 

She believes, she can only truly own and control. Since all the things, she does and say is 

negati vely taken by her surrounding and is not given the right or the power to control anything 

in her life. In relation to thi s, she has al so acclaimed to Tambu in one of her letters about her 

diet and her study as " to di scipline my body and occupy my mind." (ibid: 197). Her repetitive 

use of the word "my" demonstrates the fact, that she has got at last something to own, control , 

and be comfortable with in the confusing world she is li ving in, where everything she c10 es and 

say is controlled by somebody else. 
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3.2.1.3. Alienation 

Nyasha, IJ1 thi s nove l is portra yed as being different-- different from her peers--since she 

demonstrates the kind o f life she is used to in Britain, in the Afri can context. Due to her 

difference, her schoo,lmates, who claim that she has white manneri sms, shu n o ff her and she 

has no Shona manneri sm$ to fall back on. Thus, we find her being ali enated from her 

sun·ound ings. Tambu explains the above point as follows: 

I had not been go ing to school long before I rea li zed that Nyasha did not 

have man y fri ends. The girls did not like the way she spoke. They were 

still imitating her behind her back when I went to the miss ion. Which 

was three years a fter Babamukuru 's return. And if I thought that Nyasha 

ought to have lost more of her accent in that time than she had allowed 

herse lf to, I al so thought that her classmates had had long enough to 

grow used to it. As it turned out, it was not Nyasha's accent they 

di sliked, but Nyasha herself. 'She thinks she is white,' they used to sneer, 

and that was as bad as a curse. 'She is proud,' pronounced others. 'She is 

loose,' the most vicious condemned her. (ibid :94). 

At the end of the novel, we fi nd Nyasha being able to clearl y see the reason of her inner 

confusion and her inabili ty to be part of her fa mily and her community way o f li fe and her 

want to belong to the surround ings she is li vi ng in but is di scarded from . Thus, she has 

confessed to Tambu as fo llows: 

... in many ways yo u were essential to me in bridging some of the gaps 

in my li fe, and now that you are away, I feel them agai n. I fi nd it more 

and more diffi cult to speak with the girls at school. I try, Tambu, but 

there is not much to speak of between us ... I should I suppose, have 

acquired more use ful hab its instead. I should have lea rnt to be li ght­

hearted and gay, but it is diffic ult, you know. Besides, that they have 

other reasons for di sapprov ing of me. They do not li ke my language, my 

Engli sh, because it is authentic and my Shona, because it is not' They 

think that I am a snob, that I think I am superior to them because I do not 

feel that I am inferior to men ... And all because I beat the boys at maths ' 

I know that I should not complain, but I very much would like to belong, 

Tambu, but I find I do not. (ibid: 196). 

Nyasha, due to the fact that she is neither accepted by her famil y members nor by her peers 

for her "strange" maJUleri sms like to avoid her parents and their fri ends and her peers too. 

Since, othelw ise they are always bound to complain either about her way of dress or 
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grumbling about that the fact that she had still not learnt the correct way of greeting her elders. 

Their comments made her self-conscious, quite in contrast to the desired improving effect. So 

Nyasha avoids them, or when thi s is imposs ible, grunt a greeting with a sad lack of techn ique 

and escape as quickl y as possible. Her beha vior embarrasses her parents too , so they too prefer 

that she should keep her di stance and thus is isolated from the only world she is li vi ng in . The 

following passage portrays Nyasha 's justification to, Tambu, for the aforementioned 

statement: 

' J know,' she interrupted. ' It 's not England any more and I ought to 

adjust. But when yo u've seen different things you want to be sure you're 

adjusting to the ri ght thing. You can't go on all the time being 

whatever' s necessary. You've got to have some conviction, and I'm 

convinced I don ' t want to be anyone's underdog. It 's not right for 

anyone to be that. But once you get used to it, well , it just seems natural 

and you just carryon . And that' s the end of you. You're trapped. They 

control everyth ing yo u do. (ibid: J 17). 

Thus, Nyasha is portrayed as truly a woman without a home, and as she strugg les to make a 

place for herself in a soc iety, she no longer understands. As a result, she finds that the effort 

just may kill her. The above statement was avowed, as follows, under Tambu's eye: 

... but I was mo re concerned about Nyasha ... the general fee li ng was 

sulking because she had not been able to have her own way. But I was 

closer to her than anybody else and so I sensed the confl ict that she was 

go ing through of self versus sun'ender ... 1 worried about the effect the 

situation was hav ing on my cousin. Not onl y had she stopped tal king to 

us, but she was growing vague and detaching herself from us. She was 

retreating into some private world that we could not reach. Sometimes, 

when I talked to her, quite apart from preferring not to answer, she 

simply did not hear me. Once, when I passed my ha nd in front of her 

eyes, she did not see me either and I had to shout very loudl y to bring 

her back. (ibid: 118). 

Nyasha has no memories of traditions and customs of her country and hence, she couldn ' t act 

ha1ll10niously with Shona tradition and way of life neither could lead the British life she was 

too much exposed to, since she is no more li ving in Britain . Instead, she finds herself caught 

between two worlds . As we see Nyasha's struggles through the eyes of Tambu, we begin to 

understand the continuing devastation cOlll1tries and their people are experiencing because of 

co lonization by another culture. Thus, Nyasha has said: 
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It wo uld be a marvelous opportunity, she said sarcasticall y, to forget. To 
forget who you were, what you were and why yo u were that. The 
process, she said, was called assi milation, and that was what was 
intended fo r the precocious few who might prove a nui sance if left to 
themselves, whereas the others- well really, who cared about the others? 
(ibid: 178-179). 

3.2.1.4. Psychopathology 

Sims, in Symptoms in the Mind, has said , that "an individual 's acceptance and rejecti on of the 

culture he is living in and the acceptance and reject ion he experi ence wi thin hi s com munity, 

do contribute to the induction of psychopathology" (Sims, 2002: 14), a tem1, which refers to 

the "manifestation of behav iors and experiences, wh ich may be indicat ive of mental illness or 

psychological impai lment." (Sims, 2002:14). 

Nyasha, after her stay in Britain has even though returned to her native land , Rhodesia, she is 

once again subjected to the English's colonial legacy and the worst, to a male dominated 

Shona society. In there, she found herself in a more confus ion state --She found herself neither 

here nor there, allowed neither to fUliher the values she has acqu ired in England, nor to full y 

embrace those, her famil y represent. Nyasha, is confused, tortured, always struggli ng to make 

her way. Thus, at the end of the novel we find Nyasha, losing her state of mind and stat ing that 

her confusion is due to the entrapment that the foreigners has imposed upon her and her people 

and thus, the confus ion she is laid to. Tambu explains the incident as follows: 

Nyasha was beside herself with fury . .. breaking mirrors, her clay pots, 
anything she could lay her hands on and jabbing the fragments 
vivaciously into her fl esh, st ripp ing the bedc lothes, tearing her clothes 
from the wardrobe and trampli ng them underfoot. They 've trapped us. 
They've they've trapped us. But I won' t be trapped. I'm not a good girl. 
I won't be trapped.' ... 'Look what they've done to us. (ibid:20 1). 

More over, she has also said the fo llowing to Tambu, which exemplifies that the rejecti on she 

is facing from her fami ly members and the community as a whole has contributed to the 

mental instability she is faci ng: 

there 's a whole lot more,' she said. 'I' ve tri ed to keep it in but its powerfLiI. It 
ought to be. There's nearly a century of it ,' she added, with a shadow of her 
wry grin. " But I'm afraid ,' she told me apo logeticall y. ' It upsets people. So I 
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need to go somewhere where it' s safe. You know what I mean? Somewhere 

where people won't mind. (ibid: 178- 179). 

Nyasha, due to her earlier exposure to westernization while she was in , Britain and aga in to 

the effects of co lonizat ion while li ving in the more co lonized city of, Rhodesia, is able to see 

and suffer from the cultural conflict and the identity cri sis her people and herself is subj ected 

to more than any of the other characters in the novel. Thus, she is skeptical about her 

surroundings and too much interested in the hi story of her country and makes considerable 

points about colonization and its effect on the colonized ones. The following statement of 

Tambu demonstrate the above: 

I was amazed that Nyasha took so much interest in the things our grand 

parents and great-grand parents had done . .. when I confronted Nyasha 

with thi s evidence of the nature of progress, she became quite anno yed 

and delivered a lecture on the dangerous of assuming that CIu'istian ways 

were progressive ways. ' Its bad enough,' she said severely, 'when a 

country gets co loni zed, but when the people do as well' That' s the end , 

rea ll y, that 's the end.' (ibid: 147): 

Wh y do they do it , Tambu,' she hi ssed bitterly, her face contorting 

with rage, ' to me and to yo u and to him? Do you see what they've done? 

They've taken us away. Lucia, Takesure., All of us. They've deprived 

you of yo u, him of him, ourselves of each other. We' re groveling. Lucia 

for a job, Jeremiah for money. (ibid:200). 

3.2.2. Tambu 

Tambu, one of the protagonists and the narrator, in Nervous conditions. is portrayed as the 

onl y character that was subjec ted to see the cultural conflict and identit y crisis her famil y has 

gone through due to co lonization but was able to escape from it soon, when recognizing the 

consequence. She is a character, who is able to experience the cultural conflict and identit y 

crisis that colonization has brought upon her fami ly, when they have embraced the new cu lture 

they are introduced to while forsaking their indigenous culture and identity. This and , even 

though it was for a very short time, her coming close to forgetting her culture when at first 

being introduced to a new culture in the more colonized city of, Rhodes ia and the cultural 

confli ct and identity crisis she has gone through, taught her that she should always stick to 
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who she was and her culture while making use of the good opportunities that is provided to 

• 
her, by the coloni zers. 

As said earli er, even tho ugh Tambu is a character in thi s particul ar novel, who was able to 

surpass the cultural conflict and identity crisis co lonialism has had on the colonized nation . 

She too has paid a sacrifice and has experi enced cu ltural confli ct and identi ty cri sis due to 

co lon ization for a certai n period under the different circumstances she was exposed to, just 

li ke the other characters. Thus, th is paper illustrates the cultural connict and identity cri sis 

Tambu has experi enced mainly due to co lonization, on aspects like, educati on, language, and 

religion etc. 

3.2.2. J. Education 

The negative effects of a "colonial educati on" upon personal identity and culture, is a theme 

highl y manifested in the novel, Nervo us conditions. It has changed Tambu, and has changed 

her perception of herself in relation to her community, her personali ty, and her attitude 

towards her culture. She entered into her education at first with the clear goal of achi ev ing 

success to lift her fami ly out of poverty and be j ust like her uncle, Babamukuru , who is the 

pride of his fa milies and the community. However, as she is more and more into the educati on, 

in a school that is created and administrated by the co loni zers. she started getting so fasci nated 

and in love of the European culture and tradition and started to scorn her " untid y and 

uncivili zed" Afri can roots. In thi s school, she learned that white people were more beautiful 

and therefore more deserving of love and respect than were Africans, and th us was educated to 

abandon her identity; the foll owing passage asserts the above: 

I used to feel gui lty and ulUlatural for not being able to love the Whi tes 

as I ought to. So it was good to see the healthy young missionaries and 

discover thal some whites were as beautiful as we were. After that it did 

not take long for me to learn that they were in fact more beautiful and 

then I was ab le to love them . (ibid: I 04). 

The above passage illustrates the point that, Nyasha through the "colonial educat ion" was ab le 

to learn , the feeling of inferiority. A statement where we could see how "colonial educati on" 

does contribute for affecting the colonized mentality, an attribute for the cultural connict and 

identity cris is that they face. 
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Moreover, on the day of her arrival at the, "Sacred heart", the new missionary school, 

'she was ab le to find to her amazement that the white miss ionari es who were labe led as 

an "angel" by her do also manifest rac ism and thus has pointed out how the principal, a 

nun, has said to her when showing her, her dormitory, "All the first formers live in 

thi s corridor and the A fricans li ve in here," (ibid: 178- 194). 

3.2.2.2. Language 

Tambu before leaving her village for her study at the mission was so scornful of her cousins, 

Nyasha and Chido. She criti cizes them at first for forgetting to speak their nati ve language, 

Shona, and has sa id: 

What Maiguru said was bewildering, bewildering and offending. J had 
not expected my cousins to have changed, celtainly not so radi call y, 
simply because they had been away for a while. Besides, Shona was our 
language. What did people mean when they forgot it? (ibid: 42). 

Contradi ctory to the above, Tambu later on savored in the thought of "attending multiracial 

schools and leaming to speak Engli sh fluentl y as a factor in her release from the poverty her 

uneducated fam ili es do face in the village." (ib id 105). 

3.2.2.3. Avoidance and embracement of one 's root 

When, Tambu , is young, still li ving in the vi llage with her parents and yo un ger sisters, she is 

scornful of Nhamo, her elder brother. She was disappointed how hi s education and the 

exposure to the more coloni zed city of, Rllodesia have transformed him from a cari ng and 

responsible member of the famil y to one who is selfi sh, lazy and di stant person from hi s 

famil y and hi s roots. She hates the ways he is acti ng, as if hi s education wi ll be solely for hi s 

own bettelment and not that of the entire fami ly as is intended. Frustrated, she tri es to remind 

him, "You wi ll still be our father's son. You will still be my brother. And Netsai's. Even if yo u 

don't like it. So you had better stop being proud for nothing and be grateful to Babamukuru for 

helping you." (i bid : 49). 

[n contrast to the above, we see as the novel progresses, she becomes more and more hesitant 

to visit her parents and even if she does getting embaITassed to their way of life and who they 
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truly are, and starts c laiming educated women like herself had no place on the fanTI. The 

following passage state the above point: 

When peopl e did come to welcome us . ... they were more naked than 

dressed in their tattered frocks, their legs and their anTIS and even their 

hair and faces grey with shena. Dirty and duty, they embraced us, 

wrapping their anTIS around Babamukuru first and then Maiguru, 

Nyasha, myself and las tl y Anna. (ibid: 124). 

Additional ly, to the above, when Tambu was granted the scholarship to attend school at, 

'Sacred Heart', which is more of a "white missio)laries" school and an elegant and ex pensive 

one, she was delighted mainl y because she is go ing to escape fro m her past, and has thus 

stated as follows: 

I was to take another step upwards in the di rection of my freedom . 

Another step away from the flies, the smells, the fi elds and the rags, 

from stomachs which were seldom full , from dirt and di sease, from my 

father 's abject obei sance to Babamukuru and my mother's chronic 

lethargy. (ibid: 183). 

When, Tambu, told to, Nyasha, her exci tement because o f the opportunity, she got, Nyasha, 

has warned her that, "there were more evil s than advantages to be reaped from such an 

opportunity," (ibid: 178) and has added, "You' ll fa ll for their tri cks" (ibid: 178) . 

However, for Tambu disca rdin g her ind igenous culture and rout, which she has labeled 

as "o ld ways," is "a progress to the future." (ibid : 179). Addi ti onally to her 

embracement about her famil y and roots and di scard ing of her indigenous culture. 

Tambu has also gone far to the extent of avoiding her fam il y members, accordin g to 

her the "uncivi li zed ones ." Thus started preferring, just like her brother, Nhamo, did-­

not to go to her village to visit her fami lies and if in case she does, gives them a littl e 

attentio n or no attention at all. The incident one time when she has forgotten to gree t 

her mother, whom she has not seen for a very long time, has prompted the fo ll owing 

comment from her mother: 

Welcome, welcome,' my mother Galled ai lingly from the adjoi ning room 

to remind us she was there. 'So you 've finally managed to climb the 

steps.' she remarked dryly as [ entered the dim , musty sickroom. ' I've 

been listening to yo u laughing and talking for a long time and wondering 

when you would remember that somebody gave birth to you.' (ibid: 

147). 

46 



I 
I 
I 
I 
I 
I 
I 

3.2.2.4. Religion 

Oangarembga, in her novel, Nervous Conditions, just as in Emecheta's novel, The Joys of 

Motherhood, has al so depicted how religion that is brought by the white missionari es, during 

colonization has an impact on the colonized indigenous culture and identity. 

Tambu, for example makes the following comment about the white miss ionari es that she 

claims are far different from the white colonizers: 

Another thing that was different about the mission was that there were 
many white people there. The Whites on the mission were a special kind 
of white person, special in the way that my grandmother had explained to 
me, for they were holy. They had come not to take but to give. They were 
about God 's business here in darkest Africa. They had given up the 
comforts and security of their own homes to come and lighten our 
darkness. It was a big sacrifice that the missionaries made. It was a 
sacrifice that made us grateful to them, a sacrifice that made them superior 
not only to us but to those other Whites as well who were here for 
adventure and to help themselves to our emeralds. The missionaries' self­
denial and brotherly love did not go umewarded. We treated them like 
minor deities. With the self-satisfied dignity that came naturally to white 
peop le in those days , they accepted this improving disguise . . .1 often ask 
myself why they come, givi ng up the comfol1s and security of their more 
advanced homes. Which brings us back to matters of brotherly love, 
contribution , and li ghtening of diverse darkness. (ibid : 103). 

In the beginning of the novel, one can see how Tambu was scornful of her famil y members 

including her brother who are exposed to westemization and co lonization and its effect on 

their personality. However, Tambu's immediate transformation to co lonization effects can be 

seen not halfway of the no vel , when explicitly she discusses the whites who live in the mission 

0 11 "how different they are, how superior they are from her and from her natives and even 

worshipped them because they bring knowledge and a promise of salvation to Africans who 

are in 'spiritual darkness' .".Cibid: 103). Nevertheless, through out the novel, we see how these 

"good white missionaries" through their newly introduced religious structure; devalue the 

African ways of life, African religion , and African traditions just like the other white 

colonizers. 
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Tambu has stated the fo llowing in relation to what the whi te missionaries does to thei r people 

as follows: 

So determined was thi s good miss ionary that Chido should have the best 

in life that he personally drove my cousin to Sailsbury, where the 

examinati on was ·tak ing place. Not surpri singly, since Whi tes were 

indulgent towards promising young black boys in those days, provided 

that the promi se was a peaceful promise, a grateful promise to accept . 

whatever was handed out to them and not to expect more. (ibid: 106). 

The whi te miss ioners, through their reli gious structure, make the native beli eve, which the 

nati ves in their own common sense have beli eved, is something wrong, to be right and to 

think of it as something wrong, as a sin and thus co lonizing the co lonized mind. The fo llowi ng 

incidence and statement ofTambu's exemplifi es the above: 

Gradually I was fo rced to admit to myself that I did not like the idea of 

my parents perfo rming a weddi ng. But I could not understand why I 

objected so strongly to the idea of a marriage, the idea of my parents no 

longer living in sin. When I put it li ke that, I knew there was defi nitely 

someth ing wrong with me because 1 had grown to understand, very 

categori call y, that sin was somethi ng to be avoided. Sin had become a 

powerful concep t fo r me du ring my year at the mission, where we went 

to Sunday schoo l and to church , every Sunday without fa il and were 

taught every time that sin absolutely had to be avoided. (ibid: 150). 

Even though, through o ut this novel, one can see the protagonist , Tambu, at first who was 
, 

raised on her fam il y's farm in Umtali , where she was respo nsible for household chores was 

then given the chance of getting an education at her uncle's place, in the mo re co loni zed city 

of Rhodesia and thus was in troduced to colonizati on and its effect upon her indigenous culture 

and her identity. We find her at the end of the novel, as the escaping girl from all the negati ve 

effects co loniali sm has brought upon her nation. In relation to the aforementioned statement, 

she states as follows: 

I was not like Naysha, who could forget where she was so entirely that she 

could do whatever she fancied and as a result usuall y did it well. 1 was always 

aware o f my surroundings. When the surroundings were new and unfamiliar, 

the awareness was painful and made me behave very strangely .At times like 

that, I wanted so badly to di sappe ar that for practica l purposes I ceased to 

exist. People who caught me in such a state and were unlucky enough to have 

to talk to me could not get more out of me than an ingratiat ing grin or a stri ng 
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of banalities that wou ld not pass even as very smal l small-talk. These 

conversations were a tough experience both for myself and whoever [ was 

talking to. I do not know how I carne .to be like that. If you remember, when I 

was at home before I came to the mission, I cou ld assert myself and. tell 

people what was on my mind. Therefore, I suppose that in spite of my success 

and setting down well , my go ing to the miss ion was such a drastic change that 

it unnerved me. (ibid: 154). 

Tambu, at the end of the novel, has said the following statement that relates to the whole 

confusion that she herself, her family members and her nation has gone through , -- most 

importantly a statement, which has helped her to escape from the cultural conflict, and ident ity" 

crisis that she is subjected to and thus the moral orthe novel. 

Sadly, thoughtfully, I watched them go. Don't forget, don't forget , 

don't forget. Nyasha, My mother, my friends. Always the same 

message. But why? If I forget them ... I might as well forget myself. 

And that, of course, could not happen. So why was everybody so 

pat1icular to urge me to remember? (ibid: 203). 

3.2.3. Babamukuru 

Babamukuru, Tambu 's uncle is portrayed in Dangarembga's novel , Nervous Conditions, as 

the most respected and pride of the entire fam il y and his vi ll age. The only reason for the 

aforementioned statement is for the fact that he is the only African in their vi llage to get in the 

firsthand co lonizers' education. He is educated first by white missionaries and then at 

universities in South Africa and England and sti ll has a close contact wi th the co lonizers due 

to his wo rk ; he is the headmaster of the mission schoo l. He and hi s famil y enjoy material 

priv il eges, such as, vast and elegant house, a car and indoor plumbing, that the rest of the c lan 

ha ve on ly ever heard of. However, there is a price that they have paid and are paying in order 

to get these. Babamukuru and hi s family are different from their communities. They do not 

patticipate in traditional dancing and singing. Upon their return from England, hi s children, 

Chido, and Nyasha, have forgotten their native language and traditional norms. They are 

different, belonging to neither their cu lture because they are too white for their black 

communit y and not in the white soc iety too , because they are too black. In relation to his 

being, the pride of the community is illustrated as fo llows by his brother, Jeremiah: 

... Look, see how your home is . We impress people around here. Who 

built the first baked-brick house in this area? Who has such a bright 

corrugated iron roof that can be seen twinkling as far as the main road? 
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Let me tell yo u, Mukoma did thi s for us. We impress people because 

of Mukoma. (ibid : 3 1). 

Upon hi s return from hi s studies in England hi s people has appeased him as " thei r 

prince ... father and benefactor ... who has returned having devoured Engli sh letters with a 

ferocious appetite l " (ibid: 36). 

Babamukuru, even though is a very educated man and a "civi li zed" man, who has benefited 

fro m the western education in Britain, we agai n see him doing things that is difficult to be 

expected from such a man. For instance, arranging a wedding for hi s brother and wife, who 

had been married by the traditional way for a very long time and has given birth to four 

chi ldren, including Tambu. His c laim for perfonning the wedding in a westerni zation way, 

with Tambu's mother wearing a white veil is in order to "cleanse their sin." (ibid: 146-147). 

Tambu in relation to who Babamukuru is and what he is doing has stated , " ... Through him, 

because of him, black wo uld remain definitely somber and white permanentl y clear." (ibid: 

165). 

Babamukuru's, confusion towards his indigenous culture and identit y can be al so seen as he 

tries to ra ise his children in the traditional way he was raised back in his vi llage, Umatali, who 

are so much exposed to westelll ways of Ii fe in, but again performing awkward " westellli zed" 

aC,tions , li ke the one stated above. 

Babamukuru is port rayed in this novel as an African, but an A frican who is so much 

influenced by the co lonizers wa y of life and structure. Moreover the fac t that , he is educated 

by the co lon izers in the co lon izer' s nati ve country and is also given hi s wo rk by the co loni zers 

which has given him the chance of accessing many privil eges-- has made him to honor the 

colonizers, follow their instruct ion and follow their way of li fe. Thus, wi th all hi s intell igence, 

he is a person who even though can see the co lonization and westellli zation effect upon hi s 

country's and nation ' s cu ltural confli ct and identity confusion, is a person who is not ab le to 

stand for or make a change, even when concerning hi s own famil y: 

Chi do went into Standard Six in the year that Babamukuru returned from 

England. This meant that he was going to secondary school the 

fo llowing year. Babamukuru had intended him to stay on at the miss ion 
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to counteract the unAfrican exposure he had been subjected to in 

England, but Mr Baker, as Nyaradzo ' s father is called, arranged for 

Chido to take the entrance examination to his son's school. (ibid : 106). 

3.2.4. Maiguru 

Maiguru, a lthough is an ed ucated woman unlike her female sisters in her country, is presented 

in thi s novel, as facing the cu ltural conflict and identity crisis due to the exposure of 

westemizati on while she was in England , and co lonizati on, when retuming to her country, 

RJlodes ia. 

Oangarembga, has pOl1rayed her female characters, just like, Buchi Emecheta, did in The Joys 

of Motherhood, as being the most exploited, since the women in Africa are fac ing dual 

oppression- the influence of patriarchal tradition and the effect of co loniali sm. Thus, Maiguru, 

despite her education, is as entrapped as her fema le sisters in the country, who is always 

obedient, subservient and giving in to all the demands of her husba nd and the men of her 

community asks for, even if she is agai nst it. 

Maiguru, since she has also been exposed to the way of life in England and her present life in 

the more co loni zed city of Rhodesia, could no longer accept the ways of life in her form er 

vi ll age. One incidence of scoldi ng her ch ildren in pal1icipating in the traditional dance and 

games is stated as follows by Tambu , "I was sure that my cousins wanted to join the merry ­

maki ng but Maigu ru was not encouraging. I cou ld tell from her vo ice, whi ch was na l and 

passive, and from the odd 1V0rd that I picked up li ke ' diI1y' and 's leep' ." (ibid: 43). 

Nyasha in response to what her mother, Maigu ru, is experiencing, has sa id the fo llowi ng to 

Tambu : 

... you get trapped. Look at poor Mum. Can you imagine anything 

worse? If it weren' t for Chido she 'd go stark raving crazy! I could 

imagine man y things worse than being Maiguru , did not have to imagine 

them because J had seen them. I told Nyasha so, and she agreed with me 

but said it was all relati ve and that it all boiled down to the same thing, 

although she was hot ten'ibly clear what that thing was. She gave me one 

of the sidelong looks that said a lot but told me noth ing, and we left it at 

that. (ibid: 96). 
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In the above statement , one. can see that when, Nyasha, has sa id that " ... it was all relative and 

that it all boiled down to the same thing ... "(ibid: 96) shows that even though, Maiguru , has 

been given the chance to western education and the life style too, in her native land, she is 

exc luded from her family and her nati ve people claiming that she is too white and neither did 

she befit in the white surrounding -- since she is too black for the white's. Tambu, who thinks, 

Maiguru, with all the benefits she is surrounded with -- including being the wife of the 

'respected' Babamukuru thinks that she is the lucki est woman when compared to the women 

in her country, inc luding her mother. Therefore, Nyasha, here tri es to tell , Tambu, that deep 

down inside the suffering that these people go through even though is from different aspects 

has ultimately the same effect on the individual, who is subj ected to . 

3.2.5. Nhamo 

3.2.5.1. Avoidance and embracement of one's root and culture 

Tambu 's brother, Nhamo, is the first in Tambu 's family to get the chance to go to school at the 

city. After he has stayed there for a while, he started being embarrassed about hi s fami ly, hi s 

community, hi s native language, and hi s native village. Thus, whenever the school term ends, 

he was obliged to go back to his village and vis it hi s fam il y; he always gives several reasons 

and thus always stays at hi s uncle 's place, in the city, wh ile avo iding hi s family. Even if in 

case he w ill come, he started being so ashamed and offended by the kind of life hi s family live 

in and the kind of work they are engaged in. In relation to the above statement , Tambu has 

described her brother's behavior as follows: 

All this poverty began to offend him , or at the very least to embarrass 

him after he went to the mission, in a way that has had not done before. 

Before he went to the mission , we had been able to agree that although 

our squalor was brutal, it was uncompromisingly ours; that the burden of 

di spelling it was, as a result, ours too. Then something that he saw at the 

mission turned his mind to thinking that our homestead no longer had 

any claim upon him, so that when he did come home for hi s vacations, it 

was as if he had not; he was not very soc iable. Helping in the fields or 

with the livestock or the firewood, any of the tasks he used to do 

willingly before he went to the mission, became a bad joke. (ibid: 7). 

Since, Nhamo, is introduced to the new way of life while living in the more colonized city of 

Rhodesia, he could not tol erate to use utensi ls and foodstuffs that hi s family and he himself 
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u s~d to use in hi s native vi ll age. Thus when coming to hi s village for a vi sit, he always make 

sure that he has carried- sugar, tea, soap, toothbrush and toothpaste. Dangarembga, in thi s 

novel makes quite an impressive relation to the products that the cha racters in thi s novel use. 

That is, at the beginning of the novel, we see, Nhamo, brings to hi s native village a toothbrush 

which hi s people has never seen of, to use it as a personal hygiene product and at the end of 

the novel we see Nyasha, using thi s same product - the toothbnlsh to vomit the food that she 

was forcedl y obliged to eat . Therefore, in these, two inter related contexts, one can see how 

colonization and its products and ways is at first easi ly accepted, which later on do have a 

dangerous consequence on the receivers. 

When, Nhamo, is told that he is given the chance to pursue hi s education in the ci ty 

while li ving w ith his "wealthy," "educated" and more of a white uncle, he has stated 

the following, which clearly shows hi s embarrassment with hi s present way of life and 

hi s own family: 

Babamukuru says· [ am so bright I must be taken away to a good school 

and be given a good chance in life. So I shall go and li ve with 

Babamukuru at the mission. I shall no longer be Jeremiah 's son,' he 

boasted, speak ing my father 's name in such derogatory tones that for 

once I was up in anns on my fa ther's behalf. ' [ sha ll wear shoes and 

socks, and shorts wi th no holes in them, all brand new, bought for me 

by Babamukurtl . He has the money. [ will even have undelwear-a vest 

and pants. [ shall have a jersey in winter, and probably a blazer too. I 

shal l stop using my hands to eat. [ wi ll use a kni fe and fork. ' (ibid: 48). 

3.2.5.2. Language 

In relation to Nhamo 's fo rgett ing (deli berately avoiding speaking), hi s nati ve language 

is stated as follows by Tambu : 

Then when Nhamo came home at the end of hi s first year with 

Babamukuru, you could see he too was no longer the same person. Al l 

this was good, but there was one terrible change. He had forgotten how 

to speak Shuna. A few words escaped haltingly. Ungrammatically and 

strangely accented when he spoke to my mother, but he did not speak to 

her very often any more. He talked most fluently with my father. They 

had long conversations in English ... The rest of us spoke to Nhamo in 

Shona, to which, when he did answer, he answered in Engli sh making a 

point of speaking s lowly, deliberately, enunciati ng each syllable clearly 

so that we could understand. Thi s restri cted our comm unication to 
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mundane insignificant matters. But the situation was not entirely 

hopeless. When a significant issue did arise so that it was necessary to 

discuss matters in .depth , Nllamo's Shona- grammar, vocabu lary, accent, 

and all -would miraculously return for the duration of the di scuss ion, 

onl y to di sappear agai n mysteriously once the issue was settl ed. (ibid : 

56). 

The above statement clearly shows Nhamo's exposure to co loniali sm and its cultural confli ct 

and identity crisis effect it has upon him-~ hi s embracement of hi s nati ve language, but again 

hi s shuffling back to the language that he pretends he no longer commands, when it comes to 

serious matters demonstrates the above proclamation. 

3.2.5. Tambu's mother 

Tambu's mother, is portrayed in thi s novel as being the scornful character towards 

co lonization and its consequence and thus always angry on how her father, her brother-in-law 

and hi s wife are so much changed due to colon ization and always warning her children to be 

aware of co lonization and its consequence. 

Since she is a woman in Africa, where the patriarcha l nature is hi ghl y man ifested and women 

are always subordinate, the advice or warning that she gives is not taken into cons iderati on. 

For instance, when her son, Nhamo went to the city for a study, she was afraid that her son 

was go ing to change into a stranger as did her brother-in- law and hi s fami ly members did and 

has advised him on that. Unfortunately, he didn' t take it into cons ideration, and even came 

back to his mother after staying for a whil e at the city, with the notion that he no longer speaks 

his mother's language and avoided hav ing any conversat ion wi th her. Tambu has avowed her 

mother 's reacti on to her son' s change as fo llows: 

My mother was alarmed. She thought someone on the miss ion was 

bewitching her son and was all for making an appointment with the 

medium ... Mother did not say anything against Nhamo 's language after 

that, but she was still unhappy. She did want him to be educated; she 

confided to me, but even more, she wanted to talk to him. (ibid: 58). 

Later, when she lost her son, Nhamo, she has said the fo llowing to her brother- in -law and hi s 

wife: 

Now, when it is too late, that is when you are concerned. You pretend . 

You are a pretender, you. First, you took hi s tongue so that he could not 
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speak to me and now you have taken everything. Taken everything for 

good. Why are yo u keeping quiet? Why are you not speaking because it is 

true? You bewitched him and now he is dead, Pthu ' She spat at Maiguru 's 

feet. 'And you too, Babamukuru . Pthu ' I spit at you; you and your 

education have killed my son. (ibid: 68). 

Through the above statement, the novelist has showed us how co loni zat ion does rob the 

co lon ized nation o f its cult ure, language, identity and at last even their life. 

Again, Tambu's mother frustration of her famili es being taken fro m her to the white's state of 

mind has been again declared in th is novel, when her daughter administered is also sent to the 

mission school, 'Sacred Heat1 ', which is administrated and taught by white missionaries: 

Tell me Tabudaz i, does that man want to kill me, to kill me with hi s 

kindness, fattening my children on ly to take them away, like cattl e are 

fattened for slaughter? Tell me, my daughter, what will I, your mother 

say to you when you come home a stranger full of wh ite ways and 

ideas? It w ill be Engli sh, Engli sh all the time. He-e mummy this, he-e 

mummy that Like that cousin of yours. I have seen it happen- we saw it 

happen here in our home. Tru ly that man is ca lli ng down a curse of bad 

luck on my head. (ibid: 184). 

Tambu's mother, has clearly exp lai ned to , Tambu, what ami why things have gone wrong 

wi thin her family members- her brother - in-law and his family and even to her son, Nhamo, 

as follows: 

It 's the Engli shness,' she said. ' It ' ll ki ll them all if they aren ' t careful,' and 

she snorted. Look at them. That boy, chido can hardly speak a word of hi s 

own mother 's tongue, and you' ll see, hi s children wi ll be worse. Running 

aro und with that white one, isn' t he, the missionary's da ughter? His children 

wi ll di sgrace us . Yo u' ll see. And himself, to look at him he may look all 

right , but there's no telling what price he's paying.' she wou ldn' t say much 

about Nyasha. About that one we don' t even speak. It 's speaking for itself. 

Both of them, it 's the Engli shness. (ibid: 198). 

Desp ite her reali zation of the negat ive effects co lonialism has brought upon their culture and 

their nation identity and her scoming towards that, we see her accepting the wedding idea, 

which her brother- in-law, whom she has labeled as being so much contaminated with 

co loni zation effects and is, contaminati ng the rest of the community including her fa mily, has 

suggested. For her, that wedding and her wearing the ve il and all has emban assed a lot and 
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actuall y didn't want to do it but was confused because of her brother - in - law's claim that the 

wedd ing wi ll cleanse their sin . In relation to the disappointment she has felt on that, is stated 

by her as follows: 

... I've had enough of that man of dividing me from my children and 

ruling my life. He says this and we jump. To wear a vei l, at my age, to 

wear a vei l! Just imagine - to wear a vei l. If I were a witch I wou ld 

enfeeble his mind, truly I wou ld do it, and then we wou ld see how hi s 

education and his money helped him. (ibid: 103). 

Tambu's mother, j ust like Nyasha, can be seen as going through Psychopathologica l di sorder 

due to the cultural confli ct and identity crisis mai nly due to co lonization. Thus Tambu has 

described her mother's state of hea lth as follows: 

My mother health declined rapidly after it was as though she was the one 

who had been cursed. She ate less and less and did less and less, until within 

days she cou ld neither eat nor do anythi ng, not even change the dress she 

wore. (ibid: 184) . . 

3.2.5. Jeremiah 

Jeremiah, Tambu' s father , is portrayed in this novel as the most lazy and irresponsible 

character. Through him, one can see how colonialism has robbed African's energy for work 

and fee ling of responsibility for their family. Tambu's father, since he was the brother of, 

Babamukuru, was able to access to di fferent equipments, foods, and money; these accessori es 

robbed his energy to work and be responsible for hi s fami li es. In response to thi s, Tambu has 

said the following: 

My father, of course, thinking that fi ve years without hi s brother to 

provide for him was a long time in which to be ob liged to provide for 

himself, conso led himself with the knowledge that on Babamukuru 's 

return with his liigh qualifi cat ions, he wo uld be provided for more 

abundantl y than before, my mother was hopeful. She thought my father 

would at last grow responsible. (ibid : 53). 

Tambu 's father is also pOltrayed in this novel, as being highly influenced with the colonizers 

way of life and language; Tambu in relation to thi s has said the fo llowing: 

Father was pleased with Nhamo's command of the Engli sh Language. 

He said it was the first step in the family's emancipation since we could 

all improve our language by practicing on Nhamo. But he was the only 
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one who w,as inlpressed by thi s inexplicable state my brother had 
deve loped. (ibid: 53). 

When hi s wife pointed out their son's change, which she did not like, Tambu 's father 
has rep li ed, "How will the boy remember hi s English with out speaking it? Doesn't 
he speak with us when he wants? He is dedicated to hi s studies. Like Mukoma. 
Dedicated. That's all". (ib id: 53) . 

Through out the novel, one can see that Jeremiah is someone who can' t make dec isions on hi s 

famil y's matter but someone who is laid by an outsider espec iall y someone who has money 

and has got a relation to the white co lonizers and their way of life, for instance hi s brother, 

Babamukuru . The following conversation for example illustrates Jeremiah's inferi ority as 

opposed to hi s brother: 

"It Illay change her character for the worse .. these wh ites, you 
know ... you never know,' mused Babamukuru. 
'No.' agreed my father. 'How could you know with these ones? you 
never know. With Whites ! No. You never know. ' 
' On the other hand .' continued my uncle, ' She wou ld receive a fi rst -
class education.' 
'Ab, Ya, Mukoma, first c lass, Fi rst class.' My father enthoused. 
"I did not want her to go to that school ... ' said Babamukuru. 
' What for, Illukoma? Why shou ld she go there? Your mission is fi rst 
class. ' 
, ... because of the reasons 1 have told you.' continued my uncle. ' But 
then, considering that this is a fine opportunity for the girl to receive the 
finest educat ion in Rhodesia, I th ink she must not be denied the 
opportun ity. I have dec ided to let her go.' 
My father went down on one knee. Bo- booboo We thank yo u chirandu , 
we thank yo u, Muera bonga, Chi hwa ' he intoned. "Tru ly, we wou ld not 
survive without you. Our chi ldren wo uld not survi ve without yo u. Head 
o f the fa mil y, prince ling, we thank you. ' (ibid: 182-183). 
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CHAPTER FOUR: CONCLUSION 

One's identity is derived from one's past - who we are, who our parents and ancestors are, the 

society and environment we have lived in, our indigenaus culture, reli gion and education all -­

adds up for who we are today and who we will become tomorraw. Having a clear concept 

about our roots and cul ture helps us to build a clear self-identity. On the other hand , confusion 

about ane's culture leads to identity crisis. 

In the past, many parts of Africa have been co lanized far so. many years, and the consequence 

af that colonization, is mainly the loss of the indigenaus culture that the natives have faced , 

and thus the that they have experienced identity crisil 

In relation to Colonizatian, Cultural conflict and Identity crisis, many African writers have 

presented different literary warks. Among many, this paper has focused on the two prominent 

African women writers, Buchi Emecheta , and Tsitsi Oangarembga, and their novels entitled, 

The .Ioys of Motherhood and Nervous Conditions, which are specifically taken for thi s study, 

have c learl y depicted haw co lonialism affects one's cu lture and sense of identity. 

Emecheta and Oangarembga are both, female African activist writers. They have publi shed a 

series of novels that are simultaneously pedagogica l, popular, autabiagraphical , hi stari ca l, 

political, and cantentiaus. 

( www.fbl0. uni-bremen.de/angl istikikerkho fflAfrWamenWriterslDannaHaraway.htm l) . 

Born and raised in countri es that were ca lani zed by wh ite's far a very lang time, these writ ers 

have been subj ected to co lanizatian, and are ab le to judge the influence af ca lanizati a n and its 

impact on ane's natian Thus, their writings are most af the time acquainted with their 

persanal experiences. In relation to thi s, Emecheta has described her literary warks as 

"charting my own social reality." In additian to the abave, these women are African, who have 

shared just as their female characters in their warks, the male daminated world and its 

cansequent effect. They are expased to. western educat ian and way of life. For instance, 
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Four African pub li shers rejected Tsitsi Dangarembga 's Nervous 
Conditions because they believed the book portrayed the lives of black 
women too negati vely and Buchi Emecheta has been di sowned by several 
African male authors and criti cs for being too bo ld in her portrayal , of 
woman characters in her novels. 

(www.fbIO.un ibremen.de/angli stiklkerkhoff/AfrWomenWriters/DonnaHaraway. htm l). 

These writers tlu-ough their two novels have clearl y shown through their characters how the 

co lli sion of two sets of values or notions that are introduced to the African nation, due to 

co lon ization has affected the nation's indigenous culture and identity, 

The characters in the novels, under examination , -- Nnu Ego, Nnai fe, Oshia, Adaku and 

Nwokocha Agbadi in Buchi Emecheta in The Joys of motherhood and Nyasha, Tambu, 

Babmukuoro, Maiguru and Nhamo in Tsitsi Dangarembga in Nervous conditions , are 

dep icted by the writers as facing cultural conflict and identity cri ses due to co lonization. T he 

writer have considered and its devices- reli gion, education, language, career. As has been 

analyzed, these wri ters have considered aspects li ke motherhood, eating di so rder, marnage, 

estrangement and their impact on their native people and culture . 

In conc lusion , The Joys of Motherhood and Nervous conditions have clearl y shown how 

co lonization affects one's nation culture and identity. It speaks of the struggles and confli cts of 

the colon ized nat ions, when they have got stuck between two different cultures -- their 

indigenous and the newly introduced by the colon izers. The novels have also establi shed how 

the co lon izers educational structure, language, and reli gion have robbed the Afri can nations' 

culture, identit y, and dignity. 

In general , thi s study hopefully has done a new contribution to the Afri can literary studies and 

has thrown some li ght on how preservation of one 's culture is significant to one 's sense of 

identity. 
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APPENDICES 

SHORT BIOGRAPHICAL NOTES ON THE AUTHORS 

AND SYNOPSIS OF THE NOVELS. 

1.1. Short Biographical Notes on the Authors 

1.1.1. Buchi Emecheta 

Buchi Emecheta is a prominent Nigerian novel ist who was born in Nigeria in 1944 of Ibuza 

background. In 1962, Emecheta got married and went to London with her husband, who had a 

student fellowship. In England , the couple had five children in difficult circumstances, and 

the marriage ended painfully. After leaving her husband, she remained in Englil nrl. F.mecheta 

found herself a si ngle mother in London: Black, immigrant, on welfare, in public housing, 

and going to school for a degree in library sc ience and writing novels on part time basis about 

her cont inent and the pain , confli ct and struggles that they go through especiall y focusing on 

the role of women in traditional African cultures and the conflicts they face as they are forced 

to ass imilate into a colonial -influenced li festy le and that deal with the experience of African 

wo men in Europe. 

Emecheta's works include -- her first two nove ls, drawn from her own experi ences, In the 

Ditch (1972) and Second C lass Citizen (1974), were published together as Adah's Story 

(1983). Other novels are set in Nigeria and are highly critical of the treatment of African 

women, these include: 

The Bride Price (1 976), The Joys of Motherhood (1979), The Family ( 1990), and Kehinde 

(1 994), The Slave Girl (1977), The Wrestling Match (1980), The Moonlight Bride ( 1980), 

Destination Biafra (1982), Naira Power (1982), Double Yoke (1989), Head Above Water 
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native land , where she is forced to face the accusations of the community for her deed on 

leav ing her husband and raising children who are "outrageous" and thus dies alone on a st reet, 

wi thout any of her children or anybody else around. 

1.2.2. Nervous conditions; Tsitsi Dangarembga (1989) 

Nervous Conditions, an African novel written by, Tsitsi Dangarembga, a Zimbabwean noveli st 

in 1989 takes place in Rhodesia (presentl y known as Zimbabwe) in the late 1960s and earl y 

1970s. The novel is a part ially autob iographical and the story centers on the two main 

protagonists, Tambu and Nyasha, female cousins who, until their early teens, lead very 

different lives. 

Tambu is rai sed on her family's farm in a rural place call ed, Umtali where she is responsible 

for household chores and caring for her younger siblings. Tambu's dreams of getting an 

education are only fu lfilled when her brother dies and she becomes next in line for school 

since she has no other brothers. She is allowed to stay at the capital city of Rhodesia with 

Babamukuru, her uncle who has been educated in the west, becomes the provider for her 

family and his wife wh ile she attends school at the mission. Wh ile there, Tambu shares a room 

with her cousin, Nyasha and the gi rl s teach each other man y lessons. 

Nyasha has spent most of her formative years in England wh ile her mo ther and father are 

getting their education. When she comes back to Africa she reali zes the vast differences 

between European cul ture and African culture--espec iall y where women are concerned . She 

experiences different conflicting situations and psychological trauma as she tries to come to 

terms with being a woman in Africa. 
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be applied it the classroom. There arc conditions that hinder in order to put that in to practice. 
8. How do you evaluate your role in comparison to the te levision teachers' role during oral interaction lesson? The plasma teacher takes much of the time. We don't have enough time to say wh at we want. When students are asked to comment on the satellite-led in struction, the\" say that the teaching of speaking is 100% teacher centered due tOl the dominations of it. Therefore, we don't have much role . 
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Classroom Observation Checklist Result 
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Appendix -Dl 

Addis Ababa Univ ersity 

Institute of Language Studies 

Department of Foreign Languages and Literature 

Classroom Observation Checklist 

The main purpose of th is observation checklist is inten ded to assess the 

factors thal affect oral communicative interactions in theclassroom. The 

items w ill be recorded in t h e category of 'Yes' j 'No' o r 'Undecided.' On 

the basis of wh eth er th ey happen ed in the classroom , teachers will be 

observed using th e oral communicative interaction lesson. 

Instruction: Please, mark a tick (Y) in the column that corresponds the 

statement. 

No List of obsclTation Ves No U ndecid ed -_. 
1 A. Activ itics 
1.1 The oral focused activities encourage interaclion 

----,,-
I.~ The aCli vil ies in\'ol ve nexibilily in presentat ion 
1.3 The activities motivate students to interact wi th each other 

-::--
2 B. Classroom teacher' s role: 
2.1 introduces the lesson and clarifies the learn ing objecti,'cs 
~2 I encourages students to interact "'ith one another frech' 10 

_:::_::_+~n<)v ing bCI,,'een desks .. --
:2 .3 I arranges sludents for oral interaction in )2airs and ,"roups ---;;-, ' , .. 
~.-Il r(~es round Ihe group and moti vales studenls 10 interact " '; Ih 

, " ~ch other '-... 
!--:-.::-....!-_. --r5 I lets students to work on difficult areas at the end 

:2.(, Diagnoses problel11s faced Iw stucients who have cliniclllt, in 
_. I c~prcss in ~ thclllse il'cs --

~/ f ::c,S according !o the i'l'lrllt"lion gi"cn [1\' Ihc Icle, i,i,'n I 
h'"!ilChe r 

:; - ! C T he Televis ion teacher's rol e in a class room sett ing: 

I --
3 2 , ~1\"cS enough tlmc to the clas'loolll Icachel \0 pcrlollll hi' hCI 

--f- ! 

l:I e"" '" ,"""" """ "" ""d,,,,, '" , moo "" "i", c,"" "'''" 
] dUI\ , 

:3 :: _l ~~~S appIl)p l lalL speed 1Il speukll1g ---- --- ----~ ------.-
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3.4 
No 
4 
4.1 
4.2 
4.3 
4.4 
5 
5.1 
5.2 
5.3 

speaks clearl y to the teacher and students 
List of observation Yes No 

D. Students ' role: 
work in pairs and groups 
willing to participate in oral interaction 
express their need and fee ling free ly 
work in mixing with clever and weak students together 
E. The conditions classr oom set up 
There is enough seating space for interaction in aroups 
The desks and tables are easily movable to make groups 
The classroom layout IS arranged In a different \vay to 
facil itate oral interaction 

(Adapted from Nunan, 1989: 135-137) 
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Appendix-E 

Students' responses to the open ended questions 

1. Aspects in Relation to Activities 

• Sometimes, the oral activities provided in the television screen are 

different from the activities given in the textbook 

• The activities have potential in devel6ping the speaking skills of 

students 

2. Sets of Information in Relation to Teachers' role 

• The teachers automatically went out of the classroom after the 

television lesson h ad been completed without discussing difficult 

points. 

• The teachers were not found in the classroom during the television 

lesson 

• The teachers were fully depending on the television a nd they did 

not do their part well. 

• The teachers did not come to class on time in s peaking lesson. 

• The teachers became very angry when students mad e mistakes or 

if they d id not answer questions correctly in an oral interaction 

lesson. 

• The teachers did flot answer the students' questions properly and 

they said, "Find the answer yourself. " 

• The teachers simply stood near the blackboa rd and said, "discuss 

in pairs or groups" when the television Leach er asked them to 

supervise th e activ ity . In addiLion. they simply repeated what the 

television teacher says. 

3. Sets of information in Relation to satellite 

television- led instruction 

• Learning in a television should be neglected. 
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Creating tasks 
., ' , 

Do tasks exhibit the 'task continuity' principle? 
Are a range of macroskills integrated into the sequence of tasks? 
If not, can you think of ways in which they might be integrated? 
At the level of the unit or lesson, are communicative tasks integrated 
with other activities and exercises designed to provide learners with 
mastery of the linguistic system? 
If not, are there ways in which such activities might beintrodnced? 
Do the tasks incorporate exercises in learning-how-to-Iearn? 
If not, are there ways in which such exercises might be introduced? 

Assessment and evaluation 
What means exist for the teacher to determine how successfully the 
learners have performed? 
Does the task have built into it some means whereby learners might 
judge how well they had performed? . 
Is the task realistic in terms of the resources and teacher-expertise it 
demands? 
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