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L
ABSTRACT
The thesis investigates two interrelated literary elements, the images of

women and the plot structure in the first four novels of Fikremarkos Desta.

The thesis has three chapters. The first chapter is the review of literature.
The second chapter presents the images of women characters in the novels. It
presents two types of women characters. The first type of these women
characters are portrayed as victims of their respective cultures. They are denied
enjoyment, free movement and property right. The second type Qf women
characters are characters portrayed as "strorig / liberated" ones. Thése
characters are depicted as thoughtful, imaginative and assertive. They are also

free to love and enjoy sex and they are not submissive and dependent on men.

The third chapter deals with the plot structure in the novels. The study
reveals the structural arrangement of the stories. And each structural part
contains part of the story that a typical story contains. The structural patterns in
the trilogies are almost identical. The structural pattern in Achame presents a
history of a family from a grand father to a grandson in a chronological order.

Filled questionnaires about the author and about Hamar are also appended.



INTRODUC;I"ION

This study aims to investigate the two interrelated literary elements, the
images of women and the plot structure in the first four novels of Fikremarkos
Desta. The novels under study are: h@0% (0-+2ca (1987 E.C.) (Behind the
Buska). A.9%.24. (1990 E.C.) (Evangadi) PHCA.LT +C (1991 E.C.) (The LOVE

of the Zersis) and A%“% (1992 E.C.) (Achame).

There are a number of reasons which justify this study. First "women and
;

not realistically portrayed in literary works" has been a long standing argument
and studies on the images of women in IiteraFL‘ genres are alsok common
endeavors in academic institutions. These studies are useful as they enlighten
readers to understand the role culture plays in portraying fictional characters. In
addition, the studies are important as they hint readers to the thoughts of authors
towards women. On top of these the studies play a significant role in correcting
wrohg views about women in society. Especially studies on the images of women
| Ethiopian literature have enormous advantages. The studies also reveal the
condition and status of women from different cultural backgrounds. They initiate

us to take measures to correct our wrong assumptions about women and they

also enrich our literature.

The study contains three chapters. the first chapter provides a review of

literature. Here an attempt is made to establish an historical and theoretical



background for the study. The second chapter discusses the images of women.
o
This chapter has two parts. The first part pge'sents women characters portrayed

as victims of their cultures. The second part reveals "strong / liberated" women

characters.

The third chapter tries to portray some structural patterns in the novels.
Also a short comparative analysis of the structural patterns of the stories is part
of this chapter. Finally, the study ends by summing up its findings. Filled

questionnaires on about the author and Hamar are appended.



CHAPTER ONE
REVIEW OF LITERATURE

The review of Titerature contains two parts. The first part is on
the “image of women” and gives an historical background on ideas and con-
cepts related to the topic and some sfhdies done on the image of women.
The second part is on plot structure. In this part some basic concepts and
definitions of plot and the plot structure are given few points on ethno-
graphic Tliterature and on apocalyptic narrative model are forwarded. As
the topic indicates this study has certain similarities with previous
studies of its kind. and its own differences, These are discussed fn the

last part of the review of literature.

1.1 Patriarchal Society and the Gender Issue

The topic images of women implies the existence of certain connec-
tions with the two sociological concepts patriarchy and gender. Therefore
it 1is important to state a few words on the relationship of these con-

cepts with the topic.

Sara Mills (1996) defines patriarchy as ... a social organization
which produces and guarantees superior status for the male and inferior
for the female” (p.310). And gender, as defined by the same author, “...is

a socially constructed masculine or feminine role as opposed to the bio-



Togically determined difference...” (P.306). Thus gender bias is a charac-
teristic feature of the patriarchal society. The society entertains dif-
} 1
ferent views and attitudes towards the?éexes. It has its own assumptions.
The assumptions consider women as inferior to men in all aspects: physi-
cally. mentally and socially. There are duties and responsibilities which
are categorically assigned for women aﬁd which are considered “to be infe-
rior” tasks . And there are also “superior tasks” assigned for men too.
Usually in a patriarchal society the woman is responsible for the house-
hold activities. for child bearing and rearing and caring for her husband.
The man is assigned to “more responsible duties”. This is the norm of the

society. And the society perpetuates this norm through differént institu-

tional and cultural means.

1.2 Feminism

History attests that women have been protesting against the ine-
qualities of the sexes since the 17*" century. And their protest has taken
an established theoretical background in the form of Feminism since the

late 1960s. According to Magali Michael (1996) Feminism:

critiques the dominant male-centered culture from a
particular position and view point , which takes into con-
sideration the complex power relations-particularly gen-
der/sex relations, between people, institutions, ideolo-
gies, languages and other systems that function within cul-
ture at Targe, and aims in various ways (depending on the
type of feminism) to end women’'s oppression. (p.2)



And according to Jones (1989) the feminist theory has passed through

three stages to reach its present status. In its early stage its aim was
!

to trace the origin of women’s oppres%fon. In its second stage its main

concern was to uncover patriarchy’s changing phenomena. And recently

feminist theory is again examining the_nature of sexual differences. Some

theories try to emphasize sexual differences while others are trying to

eradicate the differences.

1.3 Feminist Literary Criticism

Feminist Literary Criticism is the crjgjcaT tool for a feminjst ap-
proach to the patriarchal Titerary culture. Feminist Literary ér%tfcism,
Meese, (1990) says “... analyzes texts with respect to the ideology of
gender. In its preoccupation with how women in particular are represented

in the system of gender relationships, ...” (p.197).

Feminist Literary Criticism has also passed through three phases
since its inception. According to Mills (1996) in the first phase, femi-
nist Titerary criticism, focused on exploring the images of women in male-
authored texts. In its second phase, feminist literary criticism tried to
uncover female writers in history and establish the female literary tradi-
tion in literature. And in the third phase feminist literary criticism has
moved away Trom sex-based analysis of texts to discovering feminine/ mas-

culine elements in both men and women writings. And the “images of women”



is one branch of the feminist literary criticism. According to Sara Mills
this form of criticism “...concerns itself with analyzing the representa-

tions of women in visual and verbal texté...” (p.307).

1.4 Some Anglo-American Studies on the Images of women

In surveying studies on the images of women as Sara Mills (1996)

says Kate Millet's Sexual Politics 1is one of the primary Dooks that at-

tracts a surveyor's attention. The book was first published in 1969 and
had attracted the attention of popular presses and of the public. Sara
Mills says the « ... book concentrates on discovering sexist‘as;gmptions
in male authored texts: ijdentifying patriarchy as the source of women's

textual as well as material oppression” (pp.2 - 3).

Also according to Mills. in this book Millet identifies patriarchal
elements that help researchers to use in analyzing texts to discover the
images of women. And according to the author -ideology, class. force, and

culture ...are useful tools in feminist readings.

Anne Ferguson's Images of Women in Literature (1977) is another book

worth mentioning. In this book the author presents a number of important
ideas on the images of women. First she establishes a relationship between
the images of women in literature and the social reality. In this connec-

tion Ferguson states: “Literature both reflects and helps to create real-



ity. It is through their preservation in works of art that we know what
the stereotypes and archetypes have been and are: in turn knowing the im-

!

ages influences our view of reality and éven our behavior” (p.10). .

Ferguson also stresses how an individual’'s images of others are in-
fluenced by the existing cultural viéws and conditions of the society.
Therefore, Ferguson says:; “...to discuss the image of women in literature
intelligently, we must know something about women in history, about the

psychological and sociological views that have existed...” (p.10).

Toril Moi is another feminist critic.: In her book Sekua]_T?xtua1

Politics (1985) like Ferguson emphasizes the significance of cultural and
social factors in shaping the patriarchal views of individuals. And she
also comments on the images of women criticism by saying that it is

essentially concerned with nurturing personal growth and raising the indi-
vidual consciousness by Tlinking Titerature to life, particularly to the
Tived experience of the reader” (p.43). And she also stresses that litera-
ture has to portray self actualizing women who protest patriarchal domina-

tion and play free role in society.

1.5 Some African Studies on the Images of Women,

(Excluding Ethiopia)

There are some African studies on the images of the African woman in



African Titerature. Africa is the home of diverse cultures. And in each
culture the role of the African woman is different. The role of the Afri-

can woman is reflected in the works of?both male and female Africa writ-

ers. As Katherine Frank (1987) says:

... Women in male authored African novels send
to fall into a specific °category of female
stereotypes: girlfriends or good-time girls,
workers such as secretaries or clerks, wives and

other male appendages and prostitutes... .
(pp.15 - 34)

Thus in African literature too the African woman is presented as a
stereotype character. But with the coming of feminist writers such as the
Senegalese authoress Mariama B& women and women related issues began to

be objectively portrayed.

There are also male authors who portray the African woman in a dif-
ferent image. For instance, Soyinka presents (Bryan 1987) the woman as
having the “capacity for independent action and some of his women charac-
ters are dominating men rather than being subservient to them ” (pp 119 -

130). Iriyise in his play entit}ed\f?ason of Anomy (1973) is one such

e —

woman character

1.6 Some Ethiopian Studies on the Images of Women

A number of studies on the “images of women” have been carried in

the Institute of Language Studies of the Addis Ababa University. The stud-



jes are done , either for seminar presentations or for academic achieve-

A
ments. Fekade Azeze's paper (1982 E.C) presented at a conference called to

|
discuss on the issue of women, at Adﬂ%s Ababa University is the first
seminar paper. The paper is a theoretical approach. In this paper. Fekade
states that the socio-cultural contex? of a society determines a man’'s
conception of a woman and his attitudé towards her. According to Fekade
this truth applies to an author too who is a]sa a member of his society.
Therefore, Fekade says when one vehtures to examine how women characters

are portrayed in a literary text one has to know before hand the status of

women in that particular society.

Zerihun Asfaw (1988 E.C) has also studied the “images of women” in
short stories written in 1949-1985 E.C). The purpose of his study was for
a presentation at the 9th Annual Conference of the Ethiopian Studies held
at Addis Ababa University. Based on his findings Zerihun states that women
characters are portrayed as stereotypes. And are also depicted to satisfy
the needs of men and are short-sighted in their views too. Zerihun, says.
that women characters are not portrayed in‘concurrence with the services
they provide to the society. But in his other study entitled “Baalu
Girma's women” Zerihun finds independent women characters. According to
Zerihun society’s view of women is changing so the image of women in 1it-
erature too. There are also a number of senior essays on the “images of

women.” and some of them are cited below.
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Askale Lema (1974 E.C) has studied the images of girls in eight nov-

els for her senior essay. In her study Askale states that the girls are
' |

portrayed as dependents on men. They?ére also depicted as fearful and

weeping characters. Askale says, men are portrayed as courageous and

ready to sacrifice their Tlives for the causes of their country. On the

contrary the girls are pictured as being obsessed with personal matters

and benefits.

Tensay Yegezu (1978 E.C) has studied the images of Feudal women
characters in seven novels for his senior essay. From his study, Tensay
has found the Feudal women boastful, crueliand greedy. They are also

against any social change and strive to maintain the status quo.

Yeshi Tadese (1978 E.C) has studied the Tmaées of women in five
plays. The plays are written at different times before 1966 (E.C) Accord-
ing to Yeshi's finding the plays are mainly preoccupied with love as their
theme. And women characters are portrayed as feeble, emotional and shallow

in their thoughts.

Teferi Melese (1978 E.C) has also studied the images of women in
three plays of Ayalneh Mulat. Teferi says that the playwright gives much
time to the issue of women in his plays. But according to Teferi women

characters are portrayed with a more sense of exaggeration.
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Jemanesh SoTomon (1980 E.C) has studied the images of young girls in

five plays by different playwrights. In her finding she states that the
’ !

girls are depicted as unreasonable and?ﬁex - driven. Jemanesh, says, there
are wide range of options to portray male characters, ranging from the
bestial type to the ideal one. But 1n!the case of the girls the options
are narrow and fixed only to fill cultural slots. The tastes of men are
standards of measurement to approve that a girl is good or bad. She states
girls are good as long as they are submissive and dependent on men and bad

if far-sighted and assertive.

Alem Bayelegne (1984 E.C) examines the iimages of women in the_works
of three authoresses. Alem states the authoresses have raised important
social issues such as prostitution and marital problems. And he also says
that women characters are portrayed externally as attractive and Tovely
and internally as purposeful and thoughtful. But he has not mentioned the

strengths and weaknesses of the authoresses’ techniques.

Assefa Worku's (1987) M.A thesis main objective is to analyze the
literary techniques of women writers in their prose works (1959 - 1985).
The thesis reveals how characters are portrayed by the women writers.
Assefa states that most authoresses fail to depict plausible characters.
Their characters are mere representatives of ideas, not 1iving individu-
als. and are inconsistent in their thoughts and actions. Assefa attributes

the authoresses’ technical failure to their educational background, age
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and lack of skill.

Mulumebet Zenebe (1988 E.C) 1n‘nér M.A thesis gives a comparative
analysis of women and men characters in some prose fictions of women writ-
ers. Her finding indicates that women characters are portrayed with poten-
tial strength to confront and overcomé problems they face. According to
her findings women characters are even courageous enough to confront the
society at large. Mulumebet says that women characters are favored by the
women writers. Mulumbebet attributes this to the women writers” lack of
skill in creating plausible characters. But she also appreciates the women

writers’ attempt to write from feminists’ perspective.

In Ethiopia the studies on the images of women are scanty.
They are scanty in sense that they do not give a complete picture of the

image of women in each literary genre.

This study differs from the former studies in a number of ways.
First this study differs from most of the previous studies on the images
of women in that the four novels under study are by one  author. Second
the novels are written in a very short gap only five years have passed
since the first and the fourth novel. Thus they can give a concentrated
picture of the author’s attitude towards his women characters and also his
conception of the gender issue. Third the novels are ethnographic and some

of the women characters under study are from different cultural back-
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grounds quite different from the cultural backgrounds of characters in the
previous studies. In these novels some women characters are from Europe
and some are from a primitive and mang;na]ized society. Therefore, this
study is different from previous studies as it tries to examines the im-

ages of women from different cultural backgrounds.
1.7 PTot and Plot Structure

Plot (PTot Structure) is also a topic of analysis in this study.
Thus, it is essential to trace some basic ideas. and concepts of plot in

order to prepare the ground for the analysis. -

Plot is one of the fictional elements. Like any of the fictional
elements it has Titerary functions. So it has been a principal topic of
discussion since the time of Aristotle to the present. Thus different peo-
ple at different times have defined plot and described its functions. For
example, the following definitions and functions of plot are given by the

following people at different times.

Plot 1is imitation of an action and the arrangement of

incidents.

Aristotle
Plot ... is the very beginning live, the thread of de-
sign., that makes narrative visible ... (p.4).

Peter Brooks, 1968
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Plot is ... a sequence of events ...(p.23).
Marry Rohr Berger, 1968

Plot is... the organization' of:all the elements into a

meaningful pattern (p:31).
Oscar Brockett 1979

The plot is important to a novel much as the skeleton 1is
important to a human body - - - plot is a selection of
events arranged in time, and”one reason why we go on
reading is to see what happens next. A true plot, how-
ever, is rather more, it has causality: and another rea-
son why we go on reading a novel is that we are inter-
ested in why things happen. A plot has a beginning which
leads through a middle to an end; it makes some kind of
pattern; the probability must appear not only in events
but in their sequence, a plot contains motives, conse-
quences, relationships. (p.45)
Marjorie Boulton, 1979

w TA® AT ANDAL 907 AT R4 NAT OIMEE
PICTIMF avAh P9LehF @@9° NLH $L9° htd P4 - -
LAao P OF CHLLTNTTY °RTETS PeLeanTa-TT a-m

T PAP RCHT PPH PANAL AhA ... 10 ::

... Plot in a novel is the answer we get when we ask the questions
what and why something has happened or it is the cause and effect
chain of events in sequences of time (p.158).

Zevihun A-s Juiaf
/9q92¢¢e c)
From the foregoing definitions of plot and its functions one can de-
duce the following ideas. First, plot is an element of design that gives
definite order, arrangement and meaning to events in a story. Second, it
is a thread which gives causal connections between the events in a story,

Third, plot contains motives, consequences and relationships. Fourth, a

typical plot has three interconnected parts: Beginning, middle and end.

According to Brockett, the beginning part of a story is a place

where an author makes pertinent expositions. Here according to Brockett,
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the author establishes the scene where the story is going to take place.
The background information about the protagonist is provided here. Also

the reader becomes aware of the themeLEthe direction and the mood of the

story.

The middle part of a story, a]so’according to Brockett, is that part
of a story where the story's complications are unraveled. According to the
same author a complication may arise from a discovery of new information,
unexpected opposition to a plan, a necessity of choosing between courses
of actions, arrival of a character, or from an introduction of a new idea.
This middle part of a story has at Teast twp functions. It delimits the
direction of the story . and previously uéknown things dre diégbvered

here.

The end of a story also according to Brockett, is a place where the
conflicts of a story get their resolutions. This part of the story neces-
sarily contains “ an obligatory scene” (Brockett: 36) that answers the

story question raised by the reader at the beginning of the story.

But literary history has witnessed time and again where the above
mentioned characteristic features and functions of plot have been chal-
lenged. This challenge is often associated with the modernist writers of
the first quarter of the twentieth century. The modern artists (Wilkie

1988 ) “...Jjust after world war I (and some in the years just before it)
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found fhemselves in a world deprived of a number of traditional ways of
ordering experience” (p.1509). The artists faced a disintegrated society.
Thus they searched for a new way to gdepict the social reality. They
ignored the Aristotelian cause and effect mode of presenting and replaced
it with the stream of consciousness /unconsciousness and the juxtaposing
techniques of Tliterary presentation, Bﬁt the postmodern tendency is giving

order to the disordered reality of the contemporary world.
1.8 The Apocalypse Narrative Model

As investigating the plot structures of the novels is an aspect of
this study, it is essential to state a few words on the apocalypse a nar-
rative model. Because the study on the plot structures of the novels has

revealed some common characteristic features of this narrative model.

The apocalypse narrative model (ColeHa 1996) is “- - - one of the
archetypes for narrative organization” (P.166). This narrative model has
its own characteristic features. First, it gives order and meaning to re-
ality in a narrative. Second; a narrative following this model has a be-
ginning, middle and end. The end of the narrative is in harmony with the
beginning, and the middle with the beginning and end. Third it provides a
sense of unity and concordance. Fikremarkos applies these narrative prin-

ciples.
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1.9 Ethnographic Literature

At this juncture it is also necesséry to state a few words on ethno-
graphic literature as it has relevance to the novels under study which
manifest some characteristic features of this mode of literature.

Ethnographic Titerature is a protest Tliterature against the

anti-human cultural values and norms of the highly civilized western soci-
" - =

’jggg It emerged after the first world war. Because, as Fass (1996) says:

The war eclipsed faith in the forward-moving thrust
of unstable progress and eroded the self assurance
that they were on the right path. There was a sense
that the colonized Other was in possession of some-
thing the west had lost: innocence, authenticity,
natural rhythms, ties to the earth a religious sen-
sibility, and the stability of collective traditions
in the face of, and as an alternative to, a chaotic
sterile modernity. (P.4)

Thus the originators of the ethnographic literature too looked out-
side ‘their societies for better and safer places. And they found the re-
mote places of Africa and Latin America as alternatives. Then they cri-
tiqued the cultural poverty of the western society by Jjuxtaposing its in-

human characteristic features: individualism, alienation and cqonflict
against the collective participation and social harmony that prevails in
the remote “uncivilized” societies. The characters do the same in the
first three novels of Fikremarkos Desta. Westerners arrive to the far
South Western part of Ethiopia. They found the cultural values of the na-
tives much better than that of the western society and even characters
free from the west to Tive with the natives in the far remote places. Thus
using the actions and reactions of his characters, Fikremarkos criticizes

the evils of society particularly the western world.



CHAPTER THWO

WOMEN CHARACTERS PORTRAYED AS VICTIMS OF CULTURE AND

“STRONG / LIBERATED; WOMEN CHARACTERS

As indicated in the review of Titerature most women in patriarchal
societies are victims of culture. In md;t literary works, too, women char-
acters are portrayed as stereotypes, languishing under male domination.
But in Fikeremarkos' novels women characters are depicted from two per-
spectives. That is, in his novels there are women characters suffering
from patriarchal domination and also there are * strong and liberated”
women characters who exercise their wi]]_free]y‘ Both types offwomen
characters are discussed below. Before that synopses of the stories are

given.

2.1 Synopses of the stories in the Novels

2.1.1 Synopsis of the Story in Behind the Buska

Behind the Buska is Fikremarkos first novel. The novel has sixteen

chapters and 150 pages. The main story in this novel is about cultural

research. Karlet Alfred, an English anthropologist decides to do cultural

research on the Hamar society, particularly on the condition of women.
Karlet, arrives in Ethiopia and finds a guide by the name Kelo Hora

from Addis Ababa University. After doing some arrangements, Karlet and
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Kelo 1éave for Hamar. In Hamar, in the beginning, Karlet faces cultural
problems that prevent her from Conduqting her research. The people refuse
her providing with necessary 1nformatioﬁ. Therefore, she thinks over the
problem to seek a solution that narrows the cultural gap between her and

the Hamar society.

Karlet finds cultural assimilation as a solution to the problem so
she takes off her clothes and shoes and puts on animal skin and starts
walking bare foot 1ike the native people. She tolerates physical torture,
like the native girls, to facilitate conditions for her research. Gradu-
ally the cultural gap narrows and Karlet collects 1nformationAfor her re-
search. At last Karlet discovers some admirable cultural values of the so-
ciety and the condition of women and finally she reports her findings to
Manchester University together with her collaborators Kelo and his wife

Goiti.

2.1.2 Synopsis of the Story in Evangadi

Evangadi is Fikremarkos’ second novel. The novel has twenty-nine
chapters and 254 pages. The story is about searching self-identity.
Konchit, a Spanish young woman ventures to be faithful to the last words
of her Tate grandfather Edward Lokaye. Lokaye who is an Ethiopian by ori-
gin is taken away as a slave to other parts of the world. By chance he

meets with a lady called Agnes in Porterico. They get married and come to
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live in Spain. Agnes conceives Konchit's mother Karena. Lokaye knows Tate
in his life that his origin is in south west Ethiopia. At last. as his
death approaches he gives his granddaughter Ethiopia’s flag and also tells

her to search and find his tribe along the Omo river.

Konchit, as metioned above, to keep the words of her late grand-
father decides to come to Ethiopia and find her ancestors. She meets with
Sora in Spain. By chance Sora was from south west Ethiopia and agrees to

accompany Konchit in her search for her ancestors.

Konchit and Sora arrive in Ethiopia and go to the Omokriyen: They
float on the Omo river and start searching for Lokaye's people. They face
a number of natural problems while searching. But at Tlast they find the
place where the natives of Lokaye Tlive. Again they also meet with the
first team i.e. with Karlet and her group. Lokaye's people take off Kon-
chit’s western style clothes and replace them with animal skin. Konchit
appreciates the “purity” of the natives and regrets for her late grand fa-
ther’s jsolation from his people and 1iving all his Tife in the
“polluted” western world . At last she believes that some sort of change
has to be introduced to these people. In addition, she believes that some
promotional work has to be done on Ethiopia world wide. And she promises
to do what she can along this line. Thus the story ends when the two teams
are exhibiting Ethiopia’s historical. cultural and natural wealth in Swit-

zerland.
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2.1.3 Synopsis of the Story in The Love of the Zersis

The Love of the Zersis is Fikremérkos’ third novel. The novel has

thirteen chapters and 233 pages. The novel is the story of a film produc-
tion in south west Ethiopia. Hollywood selects Konchit as an actress to

play in the new film production.

Konchit accepts the proposal with an intention on the basis of pro-
moting the positive sides of Ethiopia. Then she meets a Hollywood film di-
rector called Danhom, He checks her physical structure and finds her fit
for the film. Then Konchit goes to America“;o read the film script and

sign an agreement with the film company.

The film crew arrives in Ethiopia. In Addis, the crew selects addi-
tional actors. Here Tenagne comes and participates in the film production.
The étony of the Base film develops on a cultural conflict. It's setting
is in south west Ethiopia where the Surma tribes live. In the film a fam-
ily disintegrates, a father dies, a mother and her daughter separate.
After wards the latter two meet and start living with the Surma tribes.

The story ends at Sheraton Hotel.

Tenagne as an actress and her father Achame as the writer of the
film script receive awards. The story has a surprise ending. Because

Tenagne did not know until the last moment that the stroy of the film was
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written by her own father.The reader has no hint too.
2.1.4 Synopsis of Achame

Achame is Fikermarkos’ fourth novel. The novel has seventeen chap-
ters and 240 pages. The story is about the history of a family line. The
quest for self-identity propels the story from beginning to end. In this
novel Tenagne bombards her father Achame with questions to know about her

past history. She starts by asking “Who are you ?” and “Who am I ?”

The response to Tenagne's question comes from two soﬁrces:_ from
Achame’s memory and from a document passed to him from his father. but
written by his Indian grandfather Negarshiha. And the story starts from
Negarshiha an Indian, from the Habsis (Sidis) tribes. According to the
story these people are originated from Africa (Ethiopia). Therefore, they
used to come and visit the country. Negarshiha does the same. He enters
Ethiopia through Kenya. On his way to the central part of the country he

arrives at Dere Shrine.

At Dere Negarshiha meets a girl called Ababa (Yeshi-Emebet) and he
loves her. And she conceives for him. But soon their separation comes
Negarshha, after his separation from Ababa, used to come yearly to the

Goba mountain and pray at the bottom of it in commemoration of his Tlove
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with Ababa. In one of his yearly travels, Negarshiha meets a lady and he

passes a night with her. The lady conceives Achame’s father.

Achame also tells his daughter the short history of his father and
his own love affair with Tenagne's mother, Emona. The story ends when

Achame reveals Emona’s death by a car accident.

2.2 Women Characters Portrayed as Victims of Culture

Goiti, is a cultural representative of the condition of women in
Hamar society. She is portrayed as a victim ofi the culture. To Start.with,
the Hamar culture denies her to choose her marriage mate. She Tlikes to
marry a husband who is a hero, and courageous enough to pick any simple
reason and beat her. And on the basis of her choosing criteria there is a
man ¢a11ed Delti whom she loves and wants to marry. But the culture for-
bids Goiti to marry Delti. Because, as described in Buska, "enCa 44 ehCa
1 AT 94 eRAT G AL hEFAYS 7 (A member of Karla tribe, or Gulat

tribe cannot marry from the same tribe) (p.10).

Thus Kelo performs some pre-marriage cultural practices and marries
Goiti. But Goiti gets no satisfaction with the marriage. Because Kelo is
not a hero, nor courageous enough to beat her. In this connection, in
Buska Goiti comments on Kelo's behaviour saying, “... a7h.7h OA£97 AL

0T AICEH LPCS oo 71 A AAALT AN A% YT AN LN Y0
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(“...When he saw me, he did not beat me 1ike other men do, instead he left
the way for me to pass peacefully. I am the husband! He 1is the wife”)

(p.118).

So Goiti considers Kelo as a woman and not as a man and a husband.
She even bothers about the character of children she begets from Kelo.
She worries her children might be womanish Tike their father. Though Goiti

disTikes Kelo the culture enforces her to marry him.

Goiti is also a victim of the Hamar culture in an other way too. In
Buska Goiti says, h&a?74.v AN hh€am- IC  evsmmt ASLCNT 30" :(“From

now onwards I will have no right to enjoy with any other man one I 1like™)

(p. 112).

~ The Hamar culture does not allow the woman enjoy with man other
than her husband. And for Goiti who has passed her girlhood playing and

enjoying with different men whom she Toved is a great cultural burden.

Goiti not only misses the right to play with different men but she
also misses her everyday right to enjoy the evening dance evangadi. Be-
cause in Hamar only men and unmarried girls enjoy evangadi. That is why 1in
Buska Goiti expresses her sad feeling by saying, “ hA774.0 ..A07JA4,
Gél NNRIAT IC AT8NLE ovi1% 1@+ “ (“From now on I will not be

allowed to go to the evangadi dance with the other girls”) (p.112).
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Furthermore, the culture denies free mbvements of a married woman. AS
Goiti expresses it in Buska by saying, “a 0é&0. &F& €19 17 hAd

eg° .7 (“I can not go to any place with my own will .7 ) (p. 138).

Goiti is a victim of another cultural factor too. In this case
Goiti alone is held responsible for 1ﬁfert111ty, because two years have
passed without Goiti conceiving a child. Therefore elderly men of the
community gather and discuss over the issue and give order to Goiti's par-
ents to take the case seriously and seek solution as the culture permifs.
The condition bothers Goiti's parents and in Zersi her father says to his
Wife, “U-at havit ovfe £TO OAK AAT KA LAF: ChaoC oINPT
FImLF MhaoC L7 oowldA ahde OL 9°Th Lam@- AANALL Toel Lovan P

sy (“Two years have passed since Goiti has married, but she could not
deliver a baby and be fortunate enough to kiss her own child and the Hamar
elders are thinking how he should get another wife or how the dowry be re-

turned ") (p. 44).

Thus the culture drives Goiti to the edge of the Hamar society to
let her fall over its cultural cliff. But Karlet interferes between Goiti
and the Hamar culture. Karlet brings Goiti to a doctor for a fertility
test. And the laboratory result, Proves Goiti’s fertility contrary to that
of Hamar cultural belief which exclusively assigns infertility to the
woman alone. According to the Hamars' belief the man is always fertile. So

the laboratory result means nothing for the Hamar society which strictly
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follows its cultural and traditional rules. Therefore, Karlet deeply
thinks to save Goiti from unfortunate circumstance that she eventually
going to face. Thus Karlet uses her intellectual imagination and persua-
sive power to convince people around her including Goiti herself. She pro-
poses to Goiti and Delit to have sex, and also persuades Kelo for his per-

mission for the proposed sex between Goiti and Delti.

Though against the Hamar cultural law Karlet succeeds in her scheme.
Goiti and Delti have sex and as a result Goiti conceives and Goiti 1is
saved from humiliation and repprochement. At this point it is worth men-
tioning the significance of Karlet's Tnterfefence. The action seems in-
tended for several purposes. One is to expose the severity of the Hamar
culture upon its women. Second it discerns the unscientific nature of the
society’s association of the issue of barrenness only to the female sex.
Third the bending of the rule that a man / woman cannot marry a person of

her/his tribe.

The Hamar culture also victimizes Goiti psychologically. This is re-
vealed When a character called Sherenbe beats his wife. The beating being
a case in point karlet and Goiti start a conversation on the issue of a
husband beating his wife. In this connection Goiti expresses her view de-
fending the practice as 1egi;imate and es;ggﬁia] in correcting the wrong
deeds of a woman. And she states the following words in Zersi with out the

slightest reservation.
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"t NTUSE PE PO (“It is good when a woman is
beaten!") (p.56)

"all @2 QAT AW78aem hA9® IC K7L 1CLE P&

y@." ("In order to bring your-attention to your husband and

to cultivate understanding between a husband and a wife

beating is very good") (p.60).

" NhaeC T U AN ROTTOAL L4004, RH4eed AN

T4PeaF"("In Hamar, a woman until she bears two or three

children, creates reasons so that her husband may beat her”)

(p. 62).

So from the above quotations it is clear that Goiti is victim of the

culture for developing such a pattern of thought that is against her own

Sex.

Kelo's mother is also another victim of the Hamar culture too. She
is a victim of the culture in a sense that she has no right to possess any
property of her own. Thus when her son Kelo marries she is not able to
give him gifts. So she psychologically suffers for being unable to do what
she wishes to do for her son. And she complains in Buska, by saying.

"o AR NN T @A L. FCHI° AEO-FIn MLLTIS AEFLAT: NARVLLY

L NNFF TEeET TOVF eAOE 104 1 A 470 L9 ¢OA 104 AT QA TPEAT fhae

AT (LFC AAE - U+ 2amoe- 0C" ("...I never had cattle, goat ... I
will never have them in the future, too. When I was a girl they were prop-
erties of my father. After I married they belonged to my husband. Now my
husband is dead. If Kelo's father was alive he would have give enough
gifts to my son") (p.130).

In Hamar the culture forbids the woman to possess her own property.
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In addition, she has no right to inherit her husband’s property when he
dies. That 1is why Kelo's mother is without any property all through her

1ife.

Yeshi-Emebet is also another woman character who is portrayed as a
victim of patriarchal culture. And Negarshiha's document in Achame de-
scribes her as follows, “Plioot A 4e&Ee @-0T OMOFE A FROT MNLAT
AO7E AL KPET AooPAR WALAKTS 02457 ACIChT NeTAHETFa oo

ALPT Hef TITI avFH AT ” ("Yeshi-Emebet had suffered much sup-
pression in Ethiopia because of her womanhood and had to go a long round
way rather than the shortest path to express her love for a man and sat-

isfy her emotional need") (p.153).

Yeshi-emebet, according to the story, is from the Amhara cultural
setting. But Tike Goiti she suffers from the brunt of patriarchal culture.
As described in the story her father gets killed for refusing to give the
under age Yeshi-emebet to a husband. The patriarchal domination follows
her wherever she goes. And at a later years another man asks her for mar-
riage but she refuses and runs away to Bale from Ankober. But searchers
find and take her by force. Thus the author by portraying Goiti and Ye-
shi-emebet from different cultural backgrounds reveals how women are vic-

tims of patriarchal culture in the multi-cultural society of Ethiopia.
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2.3 “Strong / Liberated " Women Characters

Fikremarkos not only portrays wo%en characters that are victims of
culture. He also portrays “strong Librated" women chracters too. Karlet
Alfred is one of such women characters in the novels. This is true when
the characterization of Karlet is broﬁght against a number of patriarchal
elements of domination or to the most often customary imaging of women in

Titerary works.

In patriarchal society the number of educated women is Tess in num-
ber compared to the number of educated men. :Even if women qré edchted in ”
most cases they do not advance to higher educational levels. In most cases
also all professional fields are not equally open to female as they are to
male. When one sees Karlet in this background she is different. She is a

highly educated woman and she has masters degree in anthropology.

Karlet is not depicted to perform the common stereotypical duties of
female characters: as a wife, mother or as a sex - object for the male
characters. The reader first meets karlet preparing herself to conduct an
anthropological research in a very remote and marginalized society 1in
Hamar: She engages herself in a very demanding and exacting task. But she
manages it. She uses her intellectual capacity properly to overcome the

cultural obstacles she encounters along her research endeavor. Karlet pays
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all the sacrifices that her research requires. She takes off her cultural
clothes and clads in animal skin, walks barefoot, lives in a hut and re-
ceives physical torture to assimilate herself with the natives. And bear-
ing all these hardships Karlet brings her research to a conclusion. In a
true sense Karlet is an ideal character who symbolizes the future librated

woman.

As indicated in the review of literature, in patriarchal societies
it is common to consider women as inferior to men. And most often female
characters in literary works are portrayed following the social reality.
But the case is different with Karlet. Her lover Stieve, in Evangadi tries
to redicule Karlet's research endeavour and the sacrifices she is paying
to undertake the research by saying, “hCat ! Nuag® aa?> fFAl 19 hoe 0
eas#i 9 7 ("Karlet ! you are in a world of dream not awake yet")
(p.142). Karlet, in the same book, reacts against Stieve's opinion in a
modest way saying, “a% NACIT (VAT ha?™ fav- 19 VA% l? Aovedt Al

PPl A H@-FF PATRAU Pa0T” TLNTC eatramat i Rt VT UAT

enay #A9° s 7 (“Really I am in a world of dream and I have to do more
to be able to interpret my dream, I am also not fortunate enough for much
knowledge and the secretes of the world are not revealed to me, yet, But

you are without a real dream instead you are in a nightmare.") (p. 142).

And she further tells him her goal. She says as an anthropologist

her place is not in an embassy compound but in a field, to the people and
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to nature. And she also in Evangadi opposes his view of considering her as
an incapable woman by saying “...aa"7%7 A%l e9CTA T R7SAPTTU- AECT
nravaht=s”  ("...Do not consider me ‘as a woman who cannot realized my

goal") (p.143).

Karlet also assures her indomitable spirit in the following instance
with another man too. Seyoum is a dramatist by profession. Karlet and Sey-
oun meet by chance and create a condition to exchange their views and
opinions. Seyoum expresses his disappointment on the condition of creative
work in the country. Thus he prefers to be a mechanic instead of being a
man of art in the country. But Karlet in Evangadi, strongly bpposes Sey-
oum’s opinion. She tells him that a better world does not come of its ac-
cord. People must struggle to change worse conditions to better ones. Fur-
thermore, she says to him that the world is a place only to 1ive together.
But not a place to invent new things together. Thus through her sharp com-
ments Karlet encourages Seyoum to bring change and in the area of creative
works in Ethiopia. Karlet is a visionary and perseverant character. In
this particular case she is better of in her thinking than Seyoum who 1is

presented as submissive in his thinking.

Karlet is a sophisticated female character. Her sophistication
reaches to a level of peculiarity. For example, she is not interésted
with people having common characters. She is attracted to people with com-

plex nature. For example, Kelo's close nature attracts her very much and
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she decides to understand him and study his background. It is also her
liking for a complex nature of people that makes her revolve around Sey-

oum. As stated in Buska Karlet says “ HoeG#% ¢%laoCm®- ARG @-HAaA
ANTAON PATFO-F Y@ Fo073059° €910 4G NéD HAT° VAR Nav 84T @. Fam-

WY ST <14 AIN GWé aATe. aPF 3@ ("Qur age prefers people having
special and complex thought. Because tomorrow’s  Creativity and the re-
alization of bright dream is in the hands of people having such a complex

nature”) (p.21).

Karlet is not created as a sex-object for male characters. She is
not ‘a character to be called upon only to satisfy the needs of male char-
acters. That is a character who can say “no” and at the same time she is
courageous enough to express her sexual feelings to men. This happens in

several instances in her dealing with Stieve and Delti.

Above all things, Karlet is depicted as a non - racial young English
woman. Her lover Stieve tries to cultivate a racial attitude in her mind.
But his effort fails because of her strong non-racial views. Ultimately
Karlet being free of racial discrimination decides to live with the Hamars
and departs from her relatives. In a true sense her actions and decisions
are the ideal actions and decisions of the future society of humankind.
Her actions and decisions are for integration of human kind which 1is con-

trary to the existing condition of disintegration.
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Konchit is another “strong Liberated” woman character in Fikremar-
kos' novels. There are a number of eyidences which support this assertion.
To start with, Konchit is an educated ;woman character who is a “strong
librated” character to the extent of revealing feminist views. For example
in Evangadi she expresses her feminist view when conversing with Sora as
follows: “adt A #Co -AF O4% hﬂ-.?.t\?“;: MATE BHTTI° Cavd AT TLTCRE 0.0
Aat 7 (“Posture alone is not an important issue for a woman, A woman has

also a natural gift to assess mental capacity too”) (p./5).

Also in another instance in Evangadi Konchit reaffirms her feminist
view by criticizing men by saying: (“‘@7&%°3 N4 nois e __G‘"Fﬂ?-:_: , @ENC
APAFS CEPC A AZIVTT PG QAT CATUI°: AL AL PH Aty T1LLYT7 tavCaA

Fu BU LA ¢HAPC T4 10 PAET P99C e ¢T°TLATT (WEFU- WTIE

na0Fu- ALLa7°”) ("Men are extremely emotional. You lack the skill to dive
deep and find the pearl of love. You prefer the surface and you are not
persistent. This is your natural problem. In case of Tove you follow your

emotion instead of your reason. ") (p.77).

At other times, in Evangadi a boy friend of Konchit, Pedro, takes
her to a bar, where so many people are gathered talking and shouting. In
the bar Pedro mis-behaves. He shouts at Knochit saying “ewtq v
haoe9°" (“I do not 1ike shouting and disturbance”) (p.126). But Konchit
does not tolerate his shouting. Rather she reacts 'to his mis-behaving say-

ing “ .97 A9PSY avmy ? L9 T et 2@AA WA had- L2
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nht+e+C .7 ("...who begged you to come here? who else likes shouting and
disturbance, except the one who is a stupid 1ike you.”)(p.126). And at an-
other time knochit finds a job in Africa and asks her friend Pedro to go
to Africa with her. But he refuses to accompany her, because he does not
want to leave his beautiful country. And Konchit reacts to his unwilling-
ness more severely by saying “?7¥#® <a” (“Go to hell”) (p.127) and she de-

parts from him for good.

On many issues Konchit has her own opinions and views. For example,
the importance of visiting historical places and natural sites and the
proper utilization of time are some of the tbpics of discussion between
Konchit and Sora. In connection, with these topics Konchit forwards sensi-
ble opinions. and she, 1in Evagandi criticizes Africans for their mis-
utilization of time:“e#°6é-M+ 49> LT ORPPEL: AC h9IPA AAE ALNNNLO-
YO0 RS LT AL LREFUT NL0@- 1AL P NEATU (“The western world
not only has brought time under its full control and properly using it.

But you (Africans), on the contrary, are wasting time HBn wisely”)( p.110).

Konchit is not a simple sex-object. This is true because she is free
and open in matters of love and sex. She in her own words says., “a%i«<+cC ...
TN Fha €CTT eaat £4C 7% ("1 have no the slightest fear to love ")

(p.203).
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In this connection, it is worth mentioning her Tove relation with
Sora. He is the one who first proposes his love for her. But she does not
simply accept Sora's love proposal. She ;arns him right from the beginning
that there are so many cultural differences among them so not to take
their love affair seriously. As she expected before, in the long run Kon-

chit finds Sora unfit to stay in love with him.

Because according to her Sora does not know that love means "giving
out”. Also he is not ready to accept new things. He fears to ask excuses
and lacks openness. So Konchit severs her Tove relation with him. In an-
other instance, Konchit, on her way to Ho]]ywood, meets with a man called
Thomas. She Toves the man and needs him for sex. But she doeé not-ﬁide her
feeling or go round way like most other women characters. Konchit ap-
proaches the man and creates the condition that enables her to satisfy her
sexual desire.

Konchit is not a character whose activity is contained only to the
household. In the first place she is a character who has won a beauty con-
test to be called Miss Catalonia. Second, Konchit is an adventurous woman,
because to keep the words of her late grandfather she travels South west
Ethiopia and floats for eight days on the Omo river searching her ances-
tors. Finally after so many hardships she finds them. On top of these
Konchit is a character who is chosen by the world famous film company Hol-

Tywood to participate in a film production on Ethiopia. entitled Base.



36

Emona is another “strong /liberated” woman character in Achame.
Emona is Achame's wife. Achame falls in accidental love with Emona. Achame
first sees Emona in a library in Kenya. Achame interepts Emona’s reading
to express his love for her. But she reacts in un usual way both in the
real and in the fictional world. Emona gives him a nice slap in his face.
The usual thing is a woman’s receiving all sorts of beating from a man.
But Emona acts to the contrary and her action is a clear indication of
that she is a “strong/ liberated” character who does not accept male domi-

nation. °

In another instance, too, Eoman expresses her liberated behavior.
After some disagreement, there comes a time where Achame and Emona under-
stand each other and start a smooth love affair. But Emona’s father Horest
Striker  tries to intervene in the love affair of Emona and Achame.
Striker taking racial background as a reason tries to underestimates
Achame and considers him as unequal to fall in love and marry his daughter
Emona. But at this time too Emona reacts in unusual way. She does not sim-
ply accept her father’s opinion. Instead she challenges her father not to

interfere in their love affair. In connection to this in Achame Emona says

to her father,“ nagednNax haea1SAv- .. 9143407 CaeF°leFT° wy PEC v~

§0-... ¢TINT avAlt AU ALavhARTCE LU €A avAlh Y@~ - - Abh haSt POANLHT A

A Ohra ery Aséhe A7 N@oam AW7380%9 NPRCYE ¢9°hé avry7 AN

£20a” ("You think for me, and I appreciate you for that ... but I think

you do not have the slightest right to choose the one whom I Tove. This 1is
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my personal right ... also you must know that there is an equal African
gene in me that I have taken from my mother and you must also know how I

am proud of my color™) (p 234).



CHAPTER THREE
THE PLOT STRUCTURES IN BEHIND THE BUSKA., EVANGADI, THE
LOVE OF THE ZERSIS AND ACHAME

3.1 The Plot Structure in Beyond the Buska

Behind the Buska is a story of cultural discovery. The story as a

spatial movement covers three nodal places: London, Addis Ababa and Hamar.
And as a narrative it has three structural parts: Beginning. middle and
end. Some of the important events contained in each structural part are

indicated below.

In the beginning part of the story Karlet Alfred the major character
decides to conduct her research in Hamer . Also background information
about Karlet is given here too. As revealed in this part of the story Kar-
let is an English young anthropologist who has obtained her B.A in sociol-
ogy from Oxford University and M.A in anthropology from Manchester Univer-
sity. She has read a number of research papers on anthropology and she 1is
prepared to do more research for her further studies. Additional informa-
tion about Karlet's childhood is also given. Her training in music and
photography is part of her background information. She has visited a num-
ber of places with her father: France, German. Spain, Canada. Ethiopia,

Kenya, and Zimbabwe.
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Karlet’s physical features are described here too. Her hair is
golden and her face is fatty and hgr medium size body is built up with
physical exercise. Her mental attitudessand beljefs are also indicated in
this part. “Mueox Wit LIV WILTLIPOIT FPGNF: ¢ H0TT0T 1T NFA
1T ML @-LLC oL wFl)IT NTT W IC WIRPTOSLC TIO% GO7 (“ She
believes that she will face constant failure in her Tife but what encour-
ages her 1is her participating in a competition and knowing with whom she

is competing”) (p.11).

The reader also knows here that Karlet is a perseverant person who
does not lose hope easily and does not evaluate herself with‘herqnpsu1ts
alone. Even if she fails she appreciates her participation. Thus her char-
acter hints that she will face the challenges of the research that she is
going to undertake. In an other instance, Karlet states the following
words: - “CigdC PANY AT AF ALPT FAYEFI WIAPT hLADAU: TAd O
LA i oot F KRFHEI” (“You must love my interest too. And also don't

forget that the biggest beauty is work™) (p.13).

Karlet states these words during a conversation with her Tover Sti-
eve and it reveals the respect she has for work. For karlet work 1is more
than anything else. And according to her belief a lover must respect the
interests of the beloved. Thus her opinion adds to a reader’s understand-

ing of her character.
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Karlet and her guide Kelo meet here. Kelo's background information
is also given too. Kelo is a fourth year student of sociology at Addis
Ababa University. He is physically strong. Reservation, pride and suspi-
cion characterize his behaviour. Because of these characters his class-
mates at the university have nick-named him as “tigre.” Kelo as revealed
in this part of the story had a tragjé background. He in his childhood,
was thrown over a cliff being considered as a “mengei”., (one liable to
cause bad calamity to society), by the Hamar people. And when he first
meets Karlet he has been suffering from the psychological effect of his
tragic past: “ea®yr O P AFHF PCHT AI® TEET hfirde  ¢3°0N0
ea®a” (“His bad childhood memory is insu1t1hg him, forwarding its teeth

and pointing its claws”) (p.15).

As the above short analysis indicates, the beginning part of this
novel like the beginning of any typical story provides information on es-
sential elements of the story: the characters and the setting of the

story.

The middle part of the story covers the arrival of Karlet and Kelo
at the research site and the departure of the whole team (Karlet, Kelo

and Goiti) from Hamar. Like in any typical story, in the middle part of
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this story conflict arises and takes Shape and intensity leading to its
climax. The conflict arises out of cu]tura] differences.The anthropologist
Karlet wants to conduct her cu]turaT.r;esearch but members of the society
exclude her. Because culture stands as a barrier between the researcher
and the society to be researched. Whenever Karlet tries to approach them

and get some information they feel unhappy and try to avoid her.

For example, in one instance, men sit for a meeting to discus issues
of societal concern. Then as the meeting is in progress Karlet tries to
join the men and attend their meeting. But they prevent her from partici-

pating at their meeting. In this connection,: Kelo says,

WCAT ATE @38 AL §C 257 F9C ALTPPh 27A
MIC: wS9° AFE AT Y AderC OFF eOm@- 2731
MIFOIT L PmFAAA NAD- NATLET - NNNAOTD R
TheL hAavgd e NF ALP7T ¢I°TmLe P Fm-39° v (\av-p
Agvavph €FLEF KhEPyd°::

Karlet, if you were a man, you would not have faced
any problem. But you are a woman. So they believe
that the Taw for the Hamar women should apply
equally on other women too. So not only they forbid
you from participating at their meeting even they
will not be willing to respond to the question you
forward to them.(p.41)
From the above quotation it is evident that the culture is the bar-
rier between Karlet and the men. Because, as Kelo has explained it. ac-
cording to the Hamar traditional law a woman has no right to sit with men

and discuss societal issues. That is why the men have prevented Karlet

from their meeting.
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eUC ABUET N@OY REFmI® “ QA TFo-7 @4 hiho
NILPSAS  NATLAA NM9° YO-C §0-: LUFEP RTU15 17
AAE hAE NF Q2PT HO-HC Ntam-Al £LF A “aoFyL oo
° PILPC 10 VT AT T N tamd ¢91734C Pk 04l
G1? APA 0T An AADI° KWTRN NLCLE mAL A

In Hamar girls do not wash themselves with water. Be-
cause they believe that “ if water touches their va-
gina they will become infertile. But he sees this one
using water not sometimes but always. Her infertility
is certain. Though a woman she does not feel ashamed
of washing herself with water. How rude she is ? he
condemned her. The others have hated her too. (p.55)

For Karlet, such a belief is alien. And it becomes an obstacle for
her research activity. So she worries much. “OARI°CP A®D-TF AB-CH LONTF
@ @-4% RN A7 PLEATTF® PLAG HH (L7328 I°T WI844NT aohF @+ MR N
AONC etFin aoha- 247 (“She felt the decision she has reached at after
deep thought and her effort and journey up to now, approaching to be

shattered Tike a mirror hit by a stone”) (p.42).

Therefore, Karlet starts seeking a means that helps her penetrate
the cultural barrier and study the society from within. Then after deep
thought and imagination Karlet decides that professional dedication and
cultural assimilation are the only solutions to the problem that she has
faced. And she starts taking measures step by step. As an entry point to
assimilate with the Hamar people she learns their Tanguage. Then she
spreads news about herself, saying that she is a girl, so that she might
be able to exercise the right that girls of the community do. As a next

step she starts going to an evening dance called evangadi. These measures
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contribute much in bringing together the researcher and the community.

But an open gap still remains and-ﬁas to be filled to bring Karlet's
assimilation to its maximum Tevel. Thus she does more cultural assimila-
tion. She takes off her clothes and puts on animal skin, walks bare foot
wearing beads and bracelets on her neck and arms. As an outcome of her as-
similation measures the cultural gap begins to narrow and the people start
opening themselves to Karlet. Hence she inquires and gets all the neces-
sary information about the Hamar society in general and that of the condi-
tion of women in particular.As a result of her investigation she discovers
that women are in a subordinate position to men in all repecté in the so-
ciety. Her investigation also reveals though Hamar is a traditional and
marginalized society it possess social values and norms which are non-
existent in the so called modern and civilized world. “HavGe mE®LT

(aoH 32T NhaoC Fo) HEOT LnFaTe Hé ehovC mHN AY, PATLT DHN 70 a

79189 @OLF nCaT ATCELET YT ATRT €20 HavRE T deeC L1 favidai

®LEE e21 7N y®” (She has forgotten her modern Tife and satisfied with
the pure Hamar Tlife. Today the people of Hamar are the people of London
for her. From now onwards Karlet is an Ethiopian. London 1is where her
blood relations live, Hamar is where her spirit relations Tive) (p.139).
Thus she is satisfies with the way of life of the Hamar people. And this
satisfaction has brought change upon her. This change extends in her to

the extent of considering herself as an Ethiopian.



44

But the change that takes place in this middle part of the novel is
not limited only upon Karlet. Kelo Hora also undergoes a significant

change. “eFa%7 Nae? TEFE hadd IC h@ad Paeda: - - . e vé He hPPCC
UL MAD. PAT": hEN ATCEL AN CHLOT ThEN h&ON @y NPAGTE FT-Rh: hAN

eth4 DEDF PC E9°Za” (“He has taken off and thrown away yesterday’s
Kelo with his old clothes. ...Today,there is no one that Kelo's mind
strongly hates. New experience, new 1ife, new courage are filled in his

mind. And he has started a new Tife of hope”) (p.111).

So it is clear that Kelo has also undergone change Tike Karlet. His
change is both external and internal. In the former case, he has thrown
away his city clothes Tike Karlet so as to assimilate with his people. As
a change of attitude formerly he was full of hatred against his people.
But this time he is free from hatred because he has Tearned that his peo-
ple threw him away over a cliff because they were forced to do so by their
culture. When he returned to them they accepted him because the tradi-
tional law allowed them to do so.

Thus as in any typical novel all the conflicts. confrontations. dis-

coveries and changes are contained in this middle part of the story.

Chapter fifteen ends the story in this novel. The resarcher Karlet

and her close friends Kelo and Goiti are at Manchester University to pre-
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sent the research findings. And according to Karlet's findings the Hamar
has a rich culture. Its natural surrounding is clean, uncontaminated with
the modern world pollutants. The people have rich experience in cattle
rearing and feeding practices. Hamars' are open, happy and have strong

love among themselves. Thus the end part of “Behind the Buska” brings the

story or the research to a logical conclusion satisfying the interest of

the reader.

3.2 The Plot Structure in Evangadi

Evangadi is a quest for identity. As a spatial movement the charac-
ters in the novel move between Europe Canada and Africa (Ethiopia). As a
narrative the story has three structural parts : Beginning, middle and end
and each structural part contains some what a similar story that is con-

tained in Behind the Buska .

In the beginning part of the story the reader gets essential in-
format ion about the story. It is here that a reader comes across the ma-
jor character Konchit. The goal of the story is also revealed here. That
is, the major character Konchit decides to go to Ethiopia, particularly to
south west Ethiopia, to the Omo river, in keeping the last words of her
late grandfather Edward Lokaye. Because the Tlate Lokaye has told his

granddaughter Konchit the following words in his 1ife time;
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PHAVATET RIC hA@-I° SNC: OmThé-rE AU-7 CiNL0O-F7 &5
PHY LSS €C °7F WNENT: 17 RAPIT: €3 AF LUTT 47
0384 NAEYE AU-7 hov?d  Nolao-¢@- ¢lmC h+o1 hhad
& IC  4E REFT INC: MU ANSe £7OLH h@-ANA
PRCATT 0784 CI° AL Za: YA hedF: AT AHL FSUT

NPIFEI° ANPI°RT LPIAT V17 KOS [0 +2 0 Thé
®L KANT hTeRE OL “lAT {IC R

I did not know earlier the cohntry of my relatives. How
it was good if I had the hint when I was young and
strong. But it did not happen so, my child, I saw this
flag., in a country town, with my father, when I was a
child. That flag, which I saw then, I saw it for the
second time in Rome, being carried up to the sky by that
marathon runner . Take it, take hold of it, keep it
carefully. And in the future when you can, go to that
country Ethiopia which has green, yellow and red colors
of flag .. . (pp. 99-100)

Apart from knowing the story goal it is in this part of the étory
that the reader comes to know the background information about Konchit.
Her late grandfather Edward Lokaye was an African by his origin but was
taken away as a slave to an other part of the world. Also it is here that
Lokayé and Knochit's grandmother Agnes meet by mere incident and the lat-
ter conceives Konchit's mother Karena. Then Lokaye and Agnes come to Spain
and start a new life as a husband and wife. The beginning part of this
story also contains information about Konchit's parents. Her father is a
ship captain and is away most of the time from his family. And her mother

has a knowledge of psychology and has been bothering Knochit by commenting

on her boy friends.

In this part of the story information is also contained about Kon-
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chit’s background. In her school days, she was a singer, dancer and was
playing the guitar. She has comp]eted\secgndary school and also trained in
home economics. Konchit is a modelist: ;nd won a beauty contest to be
called Miss Catholonia. Her colour is chocolate and her hair is blonde.
Her body shape is attractive and her sFature is elegant. She is fast in

her thinking and needs sound reason for what she does.

Also it is in the beginning of this story that Knochit and Sora
meet. Sora is an Ethiopian that guides Konchit to South Omo and helps her
in searching her ancestors. Like Konchit background information about Sora
is also given here. Sora is an Ethiopian ydung man from Erboret-ﬁouth
western Ethiopia. He is a graduate from Addis Ababa University. After his
graduation he has worked in different governmental and non governmental
institutions and donor agencies. Since then his stomach is bulging out
though his mind is not satisfied. As a result he has been suffering from
mental crisis when he first meets Konchit. < “7%r&7 hhM $LLA: nca- ML°A
g° PAGD- VT NECEE “1¥T amaN haxFa?™ (“‘Along time has passed since he
lost his identity. Though his stomach is full his mind 1is unsatisfied with
bits of left-over identity”) (p.57). Sora is an important character who

contributes much in Konchit's search for her ancestors.

Thus the beginning of this novel gives important information about
the story. it provides the theme, the goal and the setting. The mental

characteristics of the major characters is also portrayed here, It pre-
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pares the readers mind for the events, that are going to follow,

The middle of the story in Evangadi starts with the arrival of Kon-
chit and Sora at Omo river. In their searching endeavour Konchit and Sora
face a number of difficulties. The difficult journery is described in Kon-
chit’s own words: -“AnF24m3 i N224m@- £HAA” (“‘We better face the
difficult journey”) (p.192). For Sora, too, floating on the Omo river is
threatening. Especially the second night at Omo had not been easy for
them. They have passed the night shocking with terror. Because 1ions have
been roaring at a very close distance to their tent. Heavy rain had also

contribution to their difficulties on top of all these problems.

23+ Wik NG EAGPS @@ NAL v e ehd h4n evhic
FEmL: DFRFG (g @YD PAITPA: LAPOITEPA HEM hAL
£2.4% POCLPA: %1% AANFO-F°: £RLvCTIA! Le™in | HG(k
LOCEA ... hI° OFHI® KWCIF @ met LLIGA | £ThiheA haL
CCh LLCMAE ... WFFFG (e 17 ANGTDT 2200 0 ONFT
Y @y 1M (PNT WILAGé PML FIACE ool ALTFO- AL
+havd, ... =

Suddenly they were beneath, the boat and the river water
floated above them. A new phase of, a more severe problem
started. The water is knocking and drawing Konchit and
Sora and heavy rain is falling down. The sky is not sat-
isfied. It is murmuring, crying, the rain falling.---
Omo’s serenity has disappeared, too, it is shouting, ro-
tating and falling down from high up. ... But Konchit and
Sora are suffering, water has separated them apart and in
an instant heavy problem has fallen upon them. (p.195)

As indicated above, Konchit and Sora. suffer from a number of natu-

ral obstacles. They pass eight days floating on Omo river. At last, with
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the help of Konchit's perseverant character they find Lokaye’s ancestors.
Here also a cultural conflict arises. Thus “a%24&%F b7Et7 OL 120- (T
ONT LHPT 1Nt@ ONP W EPFT M1 NP PT ALPC ANPART: ... ARRILEE

NASS ¢8C AM? hAEm®- 01275 (O-5EF +Nt0- eqea $5 AaNgd” ( “Girls
took Konchit to a hut and took off hec pants and her breast holder.

the girls mixed ano (soil) with forest - incense and smeared on her hair
“and body and dressed her a goat’s skin”). (p.227). This indicates Konchit

like Karlet in Behind the Buska faces a cultural difference. The girls

made Konchit to assimilate with their culture. They took off her western

style clothes and dressed her in their own way.

Konchit Toves her ancestors and appreciates them and regrets fo_r her
late grandfather Lokaye, “ah Af4 iy ¢PY VHOF ovyn OFF @ htNhao-
ang® LESNC ¢s4m- 17 (“My grandfather born from these ‘pure’ people has
1ived groping in the contaminated world”). (p.226). Konchit loves not the
people alone she also Tloves the natural surrounding too. “ -t&PC?
ATOLF® 7 (d - RO Re@- 297 ONT ? eam- Ny E PON 9% Alae AIAOD-
e3aa”  (“Do not you love nature? Sora - Look at this beauty, please ? can
man’s artistic creation describe it?”) (p.212). Thus it 1is evident that
the natural surrounding, at Omo is so beautiful and Konchit is impressed
with it, and she appreciates it. According to her the surrounding beauty

is inexpressible by human creative talent.

Konchit does not 1imit herself to loving her ancestors culture and
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surrounding nature. But she recognizes that some change has to be intro-

duced to these people too. Thus she vows,

NARTERS £a09° UNN ANhU-F PoLPD-@-F plp
ATIGDF A7 ET NEF Aoy RLAIAU-: ALY 360 °TY
NLN0FT®  ALLNGS ALLGTIM  C9°CTF  avuil PP Fm-3
N7aL +UCT N°N4+TIC (O« oG o +4I9m i
Nen ¢H90 VEOT RI8LTF NTLLLID- PLT QNG +LI°
TAAL APTAU- '

I want to speak Toud., to make the world know. the
other side of Ethiopia. These clean tribes, without
being disturbed their production tools must be im-
proved and they must be educated, So that gradually
their humanity be recognized and be brought to an
improved way of 1ife. And towards this end I will be
a front Tine participant. (p.232)

According to Konchit the world knows only the negative sides of
Ethiopia. Therefore the world has to know the positive side of the country
too. And in this regard Knochit promises to play a role. In addition. Kon-
chit believes that some sort of change has to be introduced to the Omo
people, to her ancestors. According to her the change has to be evolution-
ary. And has to improve their production tools. The people must be edu-
cated so’that they may be brought to an improved way of 1ife. And in this
connection Konchit promises to contribute her share 1in bringing the

change.

In this novel the end of the story is the last chapter. In this part

Konchit's promise is realized. That is as mentioned in the middle part of
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the story Konchit promises to promote Ethfopia to the world - to make the
world understand the positive sides of Et@iopia. So the two teams. Konchit
and Sora, Karlet and Kelo venture in a prémotionalzactivity. under the ti-
tle “ Let us know Ethiopia.” The two teams tour Canada. England, France
and Spain and at last the reader finds ;hem in Swizerland conducting the

same promotional activity.

The exhibition is organized to promote Ethiopia from different per-
spectives: historical, cultural and natural. It declares that cultural di-
versity is a source of beauty for Ethiopia. Hence a fashion show is dis-
played that acquaints observers with diffierent dressingr‘sty1es of
Ethiopians. In addition, the exhibition displays the different dancing
patterns of the different Ethiopian Ethnic groups. Thus the two teams use
promotion as an instrument to make the world understand more about Ethio-
pia. And they propose to continue the promotional activity Like Behind the
Buska, this novel too searches for what is good in Ethiopian culture.
Thus the end part of this novel brings the story to its Togical conclusion

and satisfies the readers interest.

3.3 The Plot Structure in The Love of the Zersis

The Love of the Zersis is a story about cultural revelation and in-

tegration. As a spatial movement the story covers Europe. America and Af-

rica (Ethiopia). And as a narrative the story has three structural parts:
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Beginning, middle and end. Each structural part of the novel contains that
part of the story which a typical story structure can hold. Important

events of each part are described below.

The beginning part of the story provides essential information to
the reader. The goal of the story is reQea]ed. The goal of the story is
Hollywood's wanting to produce a film entitled Base 1n. South Western
Ethiopia, Also in this part of the story Konchit is chosen to play an ac-
tor in the new film production. “.. hev-fe KA¥C 0LFEF? (HUF (4 T°LC AL
NEE MAINC Addoe N2 NTLELNLATS APF RATA ATPT TTFART Ne haat-T (“. ..
From my professional perspective, I have been wétching this land opening
my eyés. so I Have chosen you to be one of those people I need for my film
production”). (p.93). This is revealed to Konchit in a telephone call
from a Hollywood film director called Donham. And Konchit accepts the role
provided that the film promotes Ethiopia and it its presentation is fair

and balanced. And in connection to this Konchit says

ATeXE ehft RIC Mook ALYP7 (HUF TART hhAYL L%

+LPCT QWA APAT N6 ALP AL e+FALANT Naowrs —aoC AT
NF°FAD- - APATE av-p- FPLT T ... AOTT LROYT P9LA

aval hAm- e+HALNTT UIC BOAT RTLTHPODE ¢71LSRCIT
hwy JAPd-40 TIHTE ey ... €287 ¥ Aovatg”

Not because Ethiopia is my grandfather’s country, as a
part of this planet the country has an admirable cul-
ture and nature but unfairly Tlocked upon her... There-
fore, I am ready to participate in any thing that I can
be helpful ... and if the film 1is going to introduce
this locked country and if it’s presentation is going -
to be a balanced and fair one. (p.95)
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This reveals Konchit’'s concern fof the image of Ethiopia. She be-
1lieves that Ethiopia has admirable qu1tyre and nature. But according to
her Ethiopians admirable culture is n0£ made known to the rest of the
world and its natural wealth is also not utilized. It also reveals her
readiness to participate in any activigy that promotes Ethiopia, so this
part of the story gives information how Konchit loves Ethiopia. Even for
Hollywood she sets, conditions to be fulfilled if she is going to partici-
pate in the film. Next time Donhan and Konchit meet and he checks her
physical fitness. Finally Konchit goes to America, reads the film script
and reaches to her final decision to participate in the new film produc-

tion.

Then she signs a contract agreément with the Hollywood and the film
crew comes to Ethiopia. Here also a very critical Ethiopian girl Tqugge.
too, joins the crew. So it is easy for the reader that the film that is
going to be produced will benefit Ethiopia. Thus the beginning part of
the story gives very essential information about the story. It informs the
story goal, introduces characters and the setting in which the film is go-

ing to be produced.

The middle part of the story is the film. The story of the film de-

velops around a cultural conflict. A character called Waston Penda helps a
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Surma girl deliver her first baby. As a result a conflict arises. The na-
tive people encircle Penda and his companion pointing spears at them.
Penda’s companion shoots and kills a native. The natives retaliate by
killing the killer. Then the native's elderly men ask Penda to confess
that he did wrong. But he defends himse}f. Here the Surma’s cultural con-
viction for persuasion rather than enforcing is revealed. Because they al-
Tow Penda to leave their place safely. Though he defends himself for doing

right (part 8 - 12)which is contrary to their cultural belief.

In part eleven of the film Penda dies and his daughter Maria disap-
pears and his wife Tleaves for her country. Mafia (part 12) dresses like
the native Surmas and dances 1ike the way they dance. She then meets a
white young man among the natives. They dance together and Tove each
other. Maria gets accustomed to the Surams way of Tife. Then Maria’s
mother arrives at Surma to take away her daughter. But Maria refuses to

leave the Surmas and her friend.

Not only Maria but her mother too is convinced to join the Surmas
(part 15). So in this novel Maria and her mother join the natives like

karlet in Behind the Buska. Thus conflict and change characterize this

middle part of the story like in the above discussed two novels.
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The story ends at the Sheraton Addis . More than one-thousand and
five-hundred people have gathered to celebrate the inauguration of the

Base film.

On the occasion actors who have participated in the production re-
ceive awards. But a surprise occurs which distinguishes this ending from
the endings of the other three novels. The surprise is that the person
Achame Tilahun is called to receive a reward for writing the script for
the “Base” film. Though his daughter Tenagne has taken part as an actor in
the film production she had not the slightest hjnt that her father was the

writer of the film script. Thus the story ends in hilarious mood.

3.4 Plot Structure in Achame

Achame is a quest for self - identity. The novel as a spatial move-
ment links the sub - continent India and Africa (Ethiopia). And as a nar-
rative it is a history of a family Tine which runs from a grandfather to a
grandson, from Negarshiha to Achame. The story unravels itself in a
chronological arrangement from Achame's memory and from Negarshiha's docu-

ment.

Tenagne's inquisitive mind is the driving force of the story. She
constantly bombards her father with questions seeking to know her back-

ground. Tenagne begins by asking her father “Who are you ?2"and “Who am I?”
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Achame’s memory goes back and ;ta;ts from his grandfather and he
supplements his oral narration with Negarshiha's document passed on to him
from his father. This part of the story covers the longest part of the
novel. Tenagne raises her question 1n:chapter three. The response runs
from chapter four to chapter thirteen, which covers 139 pages. In this
part of the story the author establishes an historical 1ink between Af-

rica, and India, particularly between Ethiopia and India.

According to Achame’s narration his grandfather, Pieﬁ Negqrshiha,
was an Indian whose origin was from Ethiopia. Negarshiha was 1living in
western India, Gujerat. And was from a tribe called Habsis (Sidis). Ac-
cording to the story these people went to India from Ethiopia. And the

novel establishes a historical 1ink as follows:

SNNCAFN ALT ATPNT U Aaedt 4a9° AL FINT A0 UFLh ehaaT
@ CAACRSE T M ATTES b DL &40 MNANT OFF
RATELD-LFT W& WIC NOFLCYE Al UM% eATL AT LTS
C: hhChtn ALT N3A9° 071L NNCHE ATEALO-£75 ANT
ATERED LT HIAD: ¢7IMS- AFLND-£F OL Y7L M+HPA =

Five thousand years before the birth of Christ, during the
reign of Empress Saba, Ethiopia’s territory was reaching
to India. During her reign the Empress sent Ethiopian sol-
diers who lived in nine provinces of India). Also after
the birth of Christ by way of trade and war Ethiopians and
other Africans who were then called Ethiopians have also
entered India. (p. 45)

As can be understood from Achame’s narration there was a time in



57

history where Ethiopia and India were under one government. And Ethiopians
and other Africans were then going to India for different reasons. That is
why the Habsis tribes living in India consider Ethiopia as their origin

and as their holyland and show interest to travel and visit the country.

The Habsis (Sidis). according to Achame’s narration are tribes who
live in a jungle. Their Tife is based on farming, fishing and selling for-
est products. They are governed by their own traditional law and defend

themselves from the enemy together. According to Nigarshiha’s document.

939 A8 PHOTC Odk T “177+ RELAT®: CORPT TAE U
NFFF €3CG avtanfl 10« - . . ALS VEOH PTO- aowlok avl85T
s@: NIT LmCU- A%l Poah A« t@lé Tt AFAOF Lh
NaF AICELATT MIF NPane A57 KBLEGCI°T CATTIOT +Th&Ea?
NNCKATFY AefoeFF T NThh A0 +0N7 WILFAT ... N07TEF hoot:
eI°+3 ha 6£9®. e AT CP°THT 17 AE ALALPT ALY LT
PG I°NIPF hGLNP POl TFT hAGPAPFPTT J0-::

For a “ Sidi” his daily prayer is not to get wealth. Our
big wealth is loving and thinking for others. - - - for a
Sidi 1ife's basic foundation is helping each other. One who
thinks as created from paradise needs no other additional
paradise. We lead a happy 1ife, disease does not easily at-
tack us. We share what we have and beat our drum and dance
decorated with the pea-cock’s feather - - - death at age of
eighty is too early for us so we deeply grief. This so hap-
pens because we Sidis have not deviated from our African
origin. (P.122)

Negarshiha as a member of the Sidis tribe travels to Ethiopia to
know about the people and its culture. He enters through Kenya and travels

from the south to the center. On his way he arrives at Dire shrine (in

Bale) and meets with a beautiful young lady called Ababa (Yeshi-emebet)
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.(‘\‘5@
and falr< in love with her. Negarshiha because of his love for Ababa re-

mains behind from his companions and gradually he persuades Ababa and at
last they have sex at the bottom of Goba mountain. But unfortunately
searchers come and take Ababa away by force causing the separation between
Negarshiba and Ababa. But according to the author Ababa departs conceiving
from Negarshiha. Thus this part of the story establishes historical and
blood 1links between Ethiopians and Indians.

* k% %

The middle part of the story is the story of Achame's father. This
part of the story is the shortest compared to the beginning and the end.
It is contained in chapter fifteen, covering thirteen pages only. Here
also Negarshiha’s travel is the Tink. Negarshiha after his separation from
Ababa he used to come to Ethiopia every year to pray at the bottom of Goba
mountain in commemoration of his love affair with Ababa. In one of Negar-
shiha's yearly travels to Ethiopia an incident occurred which was similar
to the earlier one. Negarshiha being forced by a rainfall arrives as a
guest at a lady's home. The lady and Negarshiha pass the night together
enjoying sex. As a result the lady conceives Achame’s father from Ne-
grashihé. Not much information is given about the 1ife of Achame’s father.
Achame’'s father, considering himself morally spoilled runs to a monastory
called Waldeba to cleanse himself. At last he flees to Gujerat and joins
the Sidis of India. This part of the story again strengthens the blood re-

lations and ties of Ethiopians and Indians.
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* ik ok

“Who is my mother ?” gets answer in this third part of the story.
And it brings the story to its satisfac£ony end. It is a narration from
Achame’s memory and covers eighteen pages. And the father narrates the
following, important events between hig wife and himself to his daughter.

According to Achame some twenty - three years back he was 1living as,
a refugee in Kenya. There at one time, when he was in a library, sees a
woman called Emona and falls in love with her. Though initially there were
some problems gradually he convinces Emona and their relation changes to
love and then to marriage. Of course, Achame had to overcome Horust
Striker’s, confrontation. Striker tries to challenge Achame’s Stnong_]ove
for Emona and also his self confidence and approves their marriage.
Emona’s father was a German and her mother was a descendant from the Masai
and Kukuyou tribes of Kenya and Tanzania respectively. Tenagne astonished
when she heard from her father that her blood is a product of several
tribes. At last Achame reveals to his daughter the death of her mother
Emona and the story ends when Achame. and Tenagne, “ uv-at ¢€HU Aad
ne+ect” (“two foreigners of this world”) (p.207) weep hugging each

other in a tragic mood.
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3.5 A Comparative analysis of the Plot Structures in Behind the Buska,

Evangadi, The Love of the Zersis and Achame

Proportion of the structural parts; the stories in the four novels under study

are organized in observable plot structures. Especially the trilogies, Behind the buska,

Evangadi, and The Love of the Zersis are almost identical in their plot structures. The

beginning parts in the trilogies as discussed above are preparatory phases.

There is variation in the space that the beginning part in each novel covers. in

Behind the Buska the author gives background information about the major character

and about essential preparations and arrangements in about thirty-eight pages. Then
karlet is at the research site in Hamar. On the contrary, in Evangadi the beginning
part covers more space in the novel. The author spends much time here. He gives an
extended background information about the grandparents and parents of Konchit.
The conversation between konchit and Sora seems to run to the extent of boring. The
reader finds Konchit and Sora at the Omo river on page 184, in chapter twenty-three.

In The Love of the Zersis too the beginning part covers more space than Behind the

Buska but less than the beginning in Evangadi. The reader learns the film crew's
coming to Ethiopia on page 201 in chapter 11. The beginning in Achame is almost the

story of Negarshiha, and covers a large portion of the novel.

The middle part of Behind the Buska is a research activity and this part of the

story covers much space as compared to the beginning and end of the novel. In

Evangadi the middle part of the story is shorter than the middle in Behind the Buska.
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In The Love of the Zersis the middle part of the story as mentioned above is the

production of the Base film. This middle part of the story covers more space than the

middle in Evangadi. In Achame the middle part of the story is the history of Achame's

father. This middle part of the story in much shorter compared to the middle parts in
the trilogies. The ends parts of the stories in the four novels are more or less

proportional in the space they cover.

Meanings of the plots: the meanings of the plots in the trilogies are almost
similar in their intent. They communicate useful messages to readers. They initiate
Ethiopians to look inwards and appreciate their éultural values. They also criticize
Ethiopians for uncritically receiving the cultural Véiiues of the Western sociéty. The
meanings of the plots also expose the West's unethical ness towards the developing
nations. Above all the novels expose the cultural poverty of the West. The fourth
novel Achame initiates readers to look back into history. Its message is "let us not
confine ourselves to cultural, racial and geographical boundaries". If we look back in
history we may come to a common point from where all mankind is diverged. And it
seems to say no one's blood is pure that is anyone's blood is the admixture of several
blood types. The massages in the novels are serious and pinching. Also the novels

take the issue of women as an important social topic.

Literary techniques: dialogue, description are predominantly used techniques
in the ftrilogies. There are instances where flashback is used to give background
information about major characters. Also one can say that Achame is a story in

flashback because all the history of the family is revealed from Achame's memory and
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from Negarshiha's document. Coincidences and incidences have significant roles in
the four novels. In Behind the Buska, Karlet finds a Hamar guide by mere chance and
coincidence. In Evangadi, too, Konchit meets Sora, by chance and coincidence. In

The Love of the Zersis, Karlet and Konchit meet by chance. Achame is full of

coincidences. Negarshiha by mere chance meets Ababa and falls in love with her.
Again in another time the same Negarshiha by mere chance arrives as a gust at a
lady's home and the lady conceives Achame's father from him. Again Achame and

Emona meet by chance and they marry each other.

Complexity: the trilogies are all complex. They are complex in that the plots

run more than one story in each novel. In Behind the Buska the stories are Karlet's

research activity and Kelo's reunion with his natives. In Evagadi the plot runs
Konchit's adventure to find her ancestors and at the same time the activities of Karlet

and her team members. In The Love of the Zersis the plot runs the story of the

production of the Base film and the story of Goiti's barrenness. The trilogies are also
complex in that the stories bring changes and transformations in the characters
involved. The story in Behind the Buska is tighter than the stories in Evangadi and

The Love of the Zersis. Achame is a relaxed presentation. In each novel the major

events are chronologically arranged.
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CONQLl.!SION
The patriarchél social system is charécterized by the inequalities of the sexes.
That is women are less equal than men. And the society sustains these inequalities of
' the sexes by different institutional and cultural means. The literature of the society is
one of the means in perpetuating these éexuai differences. Most writers portrayed -
women characters as passives, submissive, dependents, and playing fixed roles as
wives, mothers and sex objects to men. But in some cases writers have too portrayed

women characters as actives, independent and as "strong / librated” ones.

Fikremarkos portrays both types of women characters in Behind the Buska,

Evangadi, The Love of the Zersis and Achame'.'i'Some of them are victims of the

cultures of their societies and the others are strong and liberated ones. In these
novels the former types of women characters are found to be denied even their
natural right of free movement and enjoyment, which their marital partners exercise
unequivocally. These women characters lament for not getting proper responses from
their male counter parts. Their pattern of thought is trained to accept their inferiority to

men. They are characters that are denied the right to possess their own property.

The "strong / liberated" women characters are mostly educated. And their roles
are not limited to the households. For instance, there is a women researcher, a mode
list and actress. They are highly experienced and extensive world travelers. They are
not depicted as simple sex objects for men. They know to decide when to love and

whom to love. Farsightedness and imaginative thinking characterize their behaviors.
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They are courageous and perseverant and ready to confront problems and achieve
their goals. They are more concerned with much serious issues. They act and react

according to their own feelings and desires.

The story in each novel has recogniiable structural patterns. Each story has
beginning, middle and end. The structural patterns of the stories in the first three
novels (trilogies) are almost identical except their differences in the space they cover.
In these novels the beginnings provide necessary information about the characters
backgrounds, the goals of the stories and their settings. The rhiddle parts of the
stories are where cultural and natural conflicts arise and get resolutions. In these
parts of the stories changes and enlightenments take Lipon the characters involved.
Integration of the races is a common characteristic feature of the middle parts of the
stories. They are laden with deep meanings. The ends of the stories bring the
narratives to their logical conclusions. Achame is a story about a history of a family,
which runs from a grand father to a grand son. The stories in the four novels are end

oriented. Events are logically arranged and different literary techniques are employed.

The novels are ethnographic literatures. Because they depict facts of different
cultures and at the same time they are imaginative works. They are subversive in the
sense they condemn and criticize the moral decay, isolationism, individualism and
conflict of the western society. On the contrary the novels appreciate some values of
the uncivilized and marginalized societies of Africa (Ethiopia). Such ethnographic
literature is a new creative venture in Ethiopian literature and it has to be encouraged.

Because it records and acquaints readers with varieties of the Ethiopian-cultures. As
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it depicts the goods and the bad of our different cultures it initiates measures to be
taken. Also it encourages writers to appear with new ethnographic literature from their

respective cultural backgrounds. Thus Fikremarkos has done his best both to

enlighten and entertain his readers.
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QUESTIONNIARE -1
I. PERSONAL
1. Name Fikeremarkos Date of Bi{th 10 October 1967

Place of Birth Bhair Dar

2. Father's Name Desta

3. Mothers Name Shigultish
4. Martial status Married

II. EDUCTIONAL BACKGROUND

5. Elementary Education
5.1.Name of the school
5.2.Grades attended
53.From19  tol9

6. Secondary Education
6.1.Name of the School
6.2.Grades attended
6.3.From 19 to 19

7. Higher Education
7.1.Name of the College

7.2.Stream
7.3.From 19 to 19
III. WORK EXPERIENCE

8.1. Which ministry employed you first? _
Ministry of Education




8.2. Are you a government employee by now ? Yes No
8.3. If your answer for 8.2. is no. What are you working now ?

Inmy private enterprise.

IV. LITERARY ENDEAVOURS

9.1. What initiated you to write your first novel Behind the Buska ?
The breath taking culture and nature of the S. West Ethiopia .

9.2. Have you lived in Hamar?

9.3. Is there an author / authoress in your family ?

May be or may not. However, fate did'not assist them to be.

9.4. Which of your novel is more artistic for you ?

Difficult to say I like them all.

9.5. Are there characters in your novels whom you know in the real
life 7 which character ?

Being learnt from real life there are real characters in different

circumstances.
9.6. People comment Behind the Buska is artistically much better
than Evangadi and The love of the Zersis. What is your

response ?

I have no objection for that meanwhile in my opinion my first

novel was the first insight of the natural life of the Hamar. But

from literary and artistic angle, I couldn't say the first work had

deeper depth. When things look familiar their beauty can be

overshadowed. I know, even logically, the first impression will

give us unforgettable memory. Therefore I really don't agree




with the comment which gives the highest mark to my first

novel.

9.7. Do you think ethnographic literature contribute to or enrich the

Ethiopian literature?

I believe in that way. We should have to explode our impression

from cultural aspect so this will drive our literature to a higher

grade in many ways.

9.8. What do you say on the condition of the contemporary

Ethiopian literature ?
I am out of the individuals who worship the past only. Having

all problems there are some literary works who divert even the

old prejudicial out looks. If we see the present situation free

from such out look definitely the drive is going on.

9.9. How did you find being an author in Ethiopia ?

Challenging. But I like challenging work. so I am enjoying it.

9.10. People complain saying " the return from writing is not

encouraging" how is it in your part ?

In what way? The printing problem or other reasons. Anyway

one should be courageous to accomplish his mission no matter

what the problem be. Otherwise. I think defeat would be bad.

9.11. Do you remain an author the rest of your life ?

Definitely. I will.

9.12. Whom do you appreciate from Ethiopian writers ? from

foreign writers? ~ Baalu Girma and Haddis Alemayehu.

9.13. Which time of the day you are inspired to write?

Usually in day time. Exceptionally in the morning.




9.14. What inspires you to write? g
Extreme feelings, such as - | happiness, admiration , beauty
and etc.
I. Any additional idea?

Literature should have a portion of responsibility, as any creative

work, to bring something better. It should also assist develop the

image of our out look. The future mission of literature would be

better if it is targeted to unveil our cultural fence. To magnify the

magnitude of our wealth, including our brain. We need some sort of

strength and maximum effort. Being a very historical country citizen

we have to scrutinize our potential literary collections. Besides, art is

life, to prove this fact we should have to minimize our draw-backs to

artistic approach. Apart from this we have to cultivate new outlook

resection, appreciation and we must be ready to learn new ideas.



ESTI IARE-2
( About Hamer)

Name: Tedla Mitiku
Sex: Male

Age : 34
Occupation: Editor

1. Do you know Hamar?
A. Yes I knows

2. If you know Hamar since when do you know it?
A. I know Hamar since my childhood.

‘3. Where 1s Hamar situated?
A. In South Omo Zone in Hamar woreda.

4. On what is the livelihood of the Hamar people based?
A. The livelihood of the people is mainly based on cattle raring with
small agricultural activity.
5. What is the main agricultural product?
+A. Maize and sorghym.

6. How 1s marriage arranged in Hamar?
A. first a bride-groom should get permission from the bride's parents.
So elderly men go to the bride's family to ask permission for the
desired marriage. There are also other traditional practices which
the bride-groom should accomplish before marriage, for example,
he should jump over the backs of a line of oxen.

7. Are a husband and a wife equal in a Hamar household?
A. They are not equal. A wife is just considered as an article bought
from a market place.

8. Do a husband and a wife have equal rights on their household properties?
A. No they do not have equal rights. All the property right is in the
hands of the husband. The wife has no right at all.



9. Is there division of labour between man and women in Hamar?
A. Yes, hunting herding cattle and marketing is for the man, in rare
cases farming. The household responsibility and farming is for the
woman.

10. Dose the society treat a boy and a girl equally?
A. No, the society has more respect for the boy rather then for the girl.

11. What is the staple food in Hamar?
A. Milk, meat, blood, honey, maize and sorghum.
12. What do men wear?
A. Mostly they go naked, but there is a piece of cloth called
"sedegora" which men use to cover their penis.

13. What women do wear?
A. They go naked above their waists, but they wear a smooth animal
skin below their waists.

14. How is conflict resolved among the Hamar?
A. Conflicts among the Hamar people are resolved through dialogue
and the elderly people have major role in this case.

15. What is the attitude of the people of Hamar towards the non-indigenous
people?
A. The attitude of the Hamar people towards non-indigenous people is
positive. but the highly need honesty and truthfulness from new
COmers.

16. Do the Hamar people have belief?
A. Yes, they believe in God, but there is no church or mosque around.

17. How do the Hamar people see civilization /modernty/?
A. the Hamare people live in a backward society. They are far from
modern technology. But they are far advanced in their thoughts.
They are very close to nature and they learn from it.

18. Do the Hamar people live in peace with other tribes around them?



A. Frequently there are conflicts with other tribes. But the Hamars
have "an organized force" for defense. Usually Conflicts broke out
with Geleb, Konso, Male, Mursi...tribes.

19. Do you have anything to say on the self-confidence of the Hamar
people?
A. They are people who have strong self-confidence in themselves.
always they feel that they are respected and superior.

20. Have you read the novel Behind the Buska written based on the Hamar
society? If you have read the book, what is your comment?

A. T have read the novel and, I loved it. Because the novel beautifully
and realistically portrays the society; It also initiates writers to
focus on other tribes with rich culture but hidden from the rest of
the world. So I very much appreciate the novel's originality in
giving a reply to the question "who are the Hamars?"

21. If you have any thing to add?
A. The Hamar people are people who are living in a backward
society. But the society has admirable peculiar qualities of its own.
For example they have their own ways of knowing the causes of
diseases the whereabouts of a lost person or animal.
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