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ABSTRJ!cCT 

The thesis investigates two interrelated literary elements, the images of 

women and the plot structure in the first four novels of Fikremarkos Desta. 

The thesis has three chapters. The first chapter is the review of literature. 

The second chapter presents the images of women characters in the novels. It 

presents two types of women characters. The first type of these wo~en 

characters are portrayed as victims of their -respective cultures. They are denied 

enjoyment, free movement and property right. The second type of women 
I 

characters are characters portrayed as "strong I liberated" ones. -T-hbse 

characters are depicted as thoughtful, imaginative and assertive. They are also 

free to love and enjoy sex and they are not submissive and dependent on men. 

The third chapter deals with the plot structure in the novels. The study 

reveals the structural arrangement of the stories. And each structural part 

contains part of the story that a typical story contains. The structural patterns in 

the trilogies are almost identical. The structural pattern in Achame presents a 

history of a family from a grand father to a grandson in a chronological order. 

Filled questionnaires about the author and about Hamar are also appended. 
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INTRODlJC.TION 
.' 

This study aims to investigate the two interrelated literary elements, the 

images of women and the plot structure in the first four novels of Fikremarkos 

Desta. The novels under study are: h(l.()ti OOtlcl) (1987 E.C.) (Behind the 

Buska). h ij'}2!i (1990 E.C.) (Evangadi) fHCt'l2'T 'ftc (1991 E.C.) (The LOVE 

of the Zersis) and ~ (1992 E.C.) (Achame). 

There are a number of reasons which justify this study. First "women and 

not realistically portrayed in literary works" has been a long standing argument 

and studies on the images of women in litera~ genres are also CCLIlJi1l9.n 

endeavors in academic institutions. These studies are useful as they enlighten 

readers to understand the role culture plays in portraying fictional characters. In 

addition, the studies are important as they hint readers to the thoughts of authors 

towards women. On top of these the studies playa significant role in correcting 

wrong views about women in society. Especially studies on the images of women 

I Ethiopian literature have enormous advantages. The studies also reveal the 

condition and status of women from different cultural backgrounds. They initiate 

us to take measures to correct our wrong assumptions about women and they 

also enrich our literature. 

The study contains three chapters. the first chapter provides a review of 

literature. Here an attempt is made to establish an historical and theoretical 

J 
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background for the study. The second chapter discusses the images of women. 
I 

This chapter has two parts. The first part pF,e'sents women characters portrayed 

as victims of their cultures. The second part reveals "strong I liberated" women 

characters. 

The third chapter tries to portray some structural patterns in the novels. 

Also a short comparative analysis of the structural patterns of the stories is part 

of this chapter. Finally, the study ends by summing up its findings. Filled 

questionnaires on about the author and Hamar are appended. 

i 
--' -
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CHAPTER ONE 

REVIEW OF LITERATURE 
, I 

; 

The review of li terature contains two parts. The first part is on 

the "image of women" and gives an historical background on ideas and con-

cepts related to the topic and some studies done on the image of women. 

The second part is on plot structure. In th is part some basic concepts and 

definitions of plot and the plot structure are given few points on ethno-

graphic 1 iterature and on apoca lyptic narrative model are forwarded . As 

the topic indicates this study has certain similarities with previous 

studies of its kind. and its own differences , These are discussed in the . '. 

last part of the review of literature . 

1.1 Patriarchal Society and the Gender Issue 

The topic images of women impli es the existence of certa in connec-

tions with the two soc iological concepts patriarchy and gender . Therefore 

it is i mportant to state a few words on the rel at ionship of these con-

cepts with the topic. 

Sa ra Mills (1996) defines patriarchy as " ... a soc ial organization 

whi ch produces and guarantees superi or status for the male and i nferi or 

for the fern a 1 e" (p. 310) . And gender. as defi ned by the same author. " . .. i s 

a soc ially constructed mascul ine or feminine ro l e as opposed to t he bio-
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1 ogica lly determi ned di fference ... " (P . 306). Thus gender bi as is a charac-

teristic featu re of t he patriarchal society. The soc iety entertains dif-

ferent vi ews and attitudes towards the= sexes. It has i ts own assumptions. 

The assumptions consider women as inferior to men in al l aspects: phys i -

ca lly. mentally and socially. There are duti es and responsibi liti es which 

are categorically ass igned for women and which are cons idered "to be infe-

rior" tasks . And there are also "superior tasks" assigned for men too. 

Usually in a patriarchal society the woman is responsible for the house-

hold act ivities;. fo r child bearing and rearing and caring for her husba nd. 

The man is ass igned to "more res ponsibl e duti es ". Thi s is the norm of t he 

society. And the society perpetuates this no r.m through different institu -

tional and cultural means . 

1. 2 Femi ni sm 

History attests that women have been protesting aga inst the ine-

qualities of the sexes since the 17th century. And their protest has taken 

an establ ished theo retical background in the form of Feminism since the 

late 1960s. According to Magali Michael (1996) Feminism: 

. .. crit i ques the domi nant male-centered culture from a 
particular position and view point . which takes into con­
sideration t he complex power relations-parti cul arly gen­
der/sex relat ions. between people. institutions. ideo lo­
gies. languages and other systems t hat funct ion with in cul ­
ture at large . and aims in various ways (depending on the 
type of feminism) to end women 's oppression . (p.2) 

J 
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And according to Jones (1989) the feminist theory has passed through 

three stages to reach its present status. In its early stage its aim was , 

to trace the origin of women's oppres5ion. In its second stage its main 

concern was to uncover patri archy' s changi ng phenomena. And recently 

feminist theory is again examining the nature of sexual differences. Some 

theories try to emphasize sexual differences while others are trying to 

eradicate the differences. 

1.3 Feminist Literary Criticism 

Feminist Literary Criticism is the critical tool for a feminist ap-
. I . ~ 

proach to the patriarchal literary culture . Feminist Literary Criticism. 

Meese, (1990) says " ... analyzes texts with respect to the ideology of 

gender. In its preoccupation with how women in particular are represented 

in the system of gender relationships . ... " (p.197). 

Feminist Literary Criticism has also passed through three phases 

since its inception. According to Mills (1996) in the first phase, femi-

nist literary criticism, focused on exploring the images of women in male-

authored texts. In its second phase, feminist literary criticism tried to 

uncover female writers in history and establish the female literary tradi-

tion in literature. And in the th ird phase feminist literary criticism has 

moved away from sex-based analysis of texts to discovering feminine! mas-

culine elements in both men and women writings. And the "i mages of women" 
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is one branch of the feminist li terary cri ticism. According to Sara Mills 

this form of criticism" ... concerns itself with analyzing t he representa-

tions of women in visua l and verba l t exts ... " (p.307). 

1.4 Some Anglo-Ameri can Studies on the Images of women 

In survey ing studies on the images of women as Sa ra Mill s (1996) 

says Kate Millet's Sexual Politics i s one of the primary books t ha t at-

tracts a surveyor's attention. The book was first publi shed in 1969 and 

had attracted the attention of popul ar presses and of the public. Sara 

Mi 11 s says the " .. . book concentrates on di scoveri ng sexi st . assumptions 
. . 1 . • 

in mal e authored texts: identifying patriarchy as t he source of women's 

textual as well as material oppression" (pp.2 - 3). 

Al so according to Mill s, in this book Mi llet identifies patriarchal 

elements t hat help researchers to use i n analyzing text s to di scover the 

images of women. And according to the author ' ideol ogy , class . force, and 

cul t ure .. . are useful too l s in feminist read ings. 

Anne Fergu'son' s Images of Women in Literature (1977) is another book 

worth menti on i ng. In t hi s book t he author presents a number of important 

ideas on t he images of women. First she establ i shes a rel ationship between 

the images of women in literature and t he socia l rea l ity. In thi s connec-

tion Ferguson states: "Literature both reflects and helps to create real-
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ity . It is through t heir preservat ion in works of art that we know what 

the stereotypes and archetypes have been and are: in turn knowing the im-

ages influences our view of reality ancfeven our behavior" (p .10). , 

Ferguson also st resses how an individual's images of others are in-

fluenced by t he existing cultural views and condi tions of the society, 

Therefore, Ferguson says: " .. . to di scuss the image of women in 1 iterature 

intelligentl y. we must know something about women in histo ry, about t he 

psychological and soc iologi cal views that have existed" ," (p ,lO) , 

Toril Moi is another feminist crit ic . : In her book Sexual Textual 

Politics (1985) like Ferguson emphasizes the significance of cultural and 

social factors in shaping the patriarchal views of indi viduals, And she 

al so comments on the images of women crit icism by sayi ng that it is 

essentially concerned with nurturing personal growth and raising the indi -

vidual consciousness by linking literature to life , particularly to the 

lived experience of the reader" (p ,43), And she also stresses that litera-

ture has to portray self actuali zing women who protest patriarchal domina-

tion and play free role in society, 

1,5 Some African Studies on the Images of Women, 

(Excluding Et hiopia) 

There are some African stud ies on the images of the African woman in 

I 
j 
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African 1 iterature. Africa is the home of diverse cultures . And in each 

culture t he role of the African woman is different. The rol e of the Afri-

can woman is reflected in the wo rks of; both male and female Africa writ-

ers. As Katherine Frank (1987) says: 

... Women in male authored African novel s send 
to fa ll into a specifi c 'category of female 
stereotypes: girlfriends or good-time girls. 
workers such as secreta ries or clerks. wives and 
other mal e appendages ' and prostitutes .... 
(pp.15 - 34) 

Thus in African l iterature too the African woman i s presented as a 

stereotype character. But with the coming of feminist wri ters such as the 

Senega 1 ese authoress Mari ama Ba women and women related i ssues began to ... 
be objectively portrayed. 

There are also male authors who po rtray the African woman in a dif-

ferent image. For instance. Soyi nka presents (Bryan 1987) the woman as 

havi ng t he "capacity for independent act ion and some of his women charac-

ters are dominating men rather than being subse rvient to them" (pp 119 -

130). Iriyise in his pl ay entitled Season of ~ (1973) is one such .. 
woman character 

1.6 Some Ethiopian Studies on the Images of Women . 

A number of studies on the "images of women" have been ca rri ed in 

the Institute of Language Studies of the Add is Ababa University. The stud -
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ies are done , either for semi nar presentations or for academic achieve­
.. 

ment s. Fekade Azeze's paper (1982 E.C) presented at a conference cal l ed to , 

di scuss on the issue of women, at AcKli s Ababa Uni versi ty is the fi rst 

seminar paper. The paper is a theoretical approach. In t hi s paper , Fekade 

states that the soc i o-cultura 1 context of a soci ety determi nes a man ' s 

conception of a woman and his attitude towards her. According to Fekade 

this t rut h appl ies to an author too who is also a member of hi s society . 

Therefore, Fekade says when one ventures to examine how women characters 

are portrayed in a literary text one has to know before hand the status of 

women in t hat particular soc iety . 

, 
. '. 

Ze rihun Asfaw 0988 E.Cl has also studi ed the "images of women" in 

short stories written in 1949-1985 E.C). The purpose of his study was for 

a presentation at the 9th Annual Conference of the Ethiopian Studies held 

at Addi s Ababa Univers ity. Based on hi s findings Zerihun states that women 

characters are portrayed as stereotypes. And are also depicted to sat isfy 

the needs of men and are short-sighted in their views too. Ze rihun. says. 

that women characters are not portrayed in concurrence with t he services 

they provide to t he society. But in his other study entitled "Baalu 

Gi rma . s women" Zeri hun fi nds independent women characters. Accord·,.lg to 

Zeri hun society's view of women is changi ng so the image of women in l it-

erature too. There are also a number of senior essays on the "images of 

women." and some of them are cited below. 
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Askale Lema (1974 E.C) has studied the images of girls in eight nov-

els for her senior essay. In her study Askale states that the girl s are 

portrayed as dependents on men. They;are also depicted as fearful and 

weepi ng characters. Aska 1 e says , men are portrayed as courageous and 

ready to sacrifi ce thei r 1 i ves for the causes of thei r country. On the 

contrary the girls are pictured as being obsessed with personal matters 

and benefits. 

Tensay Yegezu (1978 E.Cl has studied the images of Feudal women 

characters in seven novels for his sen ior essay. From hi s study, Tensay 

has found the Feudal women boastful, cruel i. and greedy. They arEl also 

against any social change and strive to maintain the status quo. 

\ 

Yeshi Tadese (1978 E. Cl has studi ed the images of women in fi ve 

plays. The plays are written at different times before 1966 (E.C) Accord-

ing to Yes hi' s finding the plays are mainly preoccupied with love as their 

theme. And women characters are portrayed as feeble, emotional and shallow 

in their t houghts . 

Teferi Melese (1978 E.Cl has also studied the images of women i n 

t hree plays of Ayalneh Mulat . Teferi says that the playwright gives much 

time to the issue of women in his plays . But according to Teferi women 

characters are portrayed with a more sense of exaggeration. 
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Jemanesh Solomon (1980 E.C) has studi ed the images of young girls in 

five pl ays by different playwrights. In her finding she states that the 

girls are depicted as unreasonable and :sex - dri ven. Jemanesh. says. t here 

are wide range of options to portray male characters. ranging from the 

bestial type to t he idea l one. But in t he case of the girls the options 

are narrow and fixed onl y to fi ll cultural slots. The t astes of men are 

standards of measurement to approve that a girl is good or bad. She states 

gi rls are good as long as they are submi ss ive and dependent on men and bad 

if far-s ighted and assertive. 

Alem Bayelegne (1984 E.C) exami nes the :images of women in the. works 

of t hree authoresses. Alem states the authoresses have raised important 

soc ial i ss ues such as prostitution and marital probl ems . And he also says 

that women characters are portrayed externally as attractive and lovely 

and internally as purposeful and thoughtful . But he has not mentioned the 

st rengths and weaknesses of the authoresses' techniques. 

Assefa Worku's (1987) M.A thesis main objective is to analyze the 

1 itera ry t echni ques of women writers in thei r prose works (1959 - 1985). 

The t hesis revea l s how characte rs are portrayed by the women writers. 

Assefa states that most authoresses fail to depi ct plausible characters. 

Their characters are mere representatives of ideas. not li ving indi vidu· 

also and are inconsistent in the ir thoughts and actions. Assefa attributes 

the authoresses' technical fa il ure to t he i r ed ucational background. age 
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and lack of skill . 

Mulumebet Zenebe (1988 E.Cl in~er M.A thesis gives a comparative 

analysis of women and men characters in some prose fictions of women writ­

ers. Her finding indi cates that women characters are port rayed with poten­

ti a 1 strength to confront and overcome probl ems they face. Accord i ng to 

her findings women characters are even courageous enough to confront the 

society at large. Mulumebet says that women characters are favored by the 

women wri ters . Mulumbebet attributes this to the women writers ' lack of 

sk ill in creat ing plausible characters . But she also appreciates the women 

writers' attempt to write from femini sts' perspective . 

In Ethi opia the studies on t he images of women are scanty. 

They are scanty in sense that t hey do not give a complete picture of t he 

image of women in each literary genre. 

Thi s study differs from the former studies in a number of ways. 

First t hi s study differs from most of t he previous studi es on the images 

of women in that the four novels under study are by one aut hor. Second 

the novel s are written in a very short ga p only five yea rs have passed 

si nce the f irst and the fourt h novel. Thus t hey can give a concentrated 

. picture of the author 's attitude towards hi s women characters and also hi s 

concepti on of the gender issue . Third the novels are ethnograph ic and some 

of the women characters under study are from different cultural back-
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grounds quite different from the cultural backgrounds of characters in the 

previous studies. In these novel s some women characters are from Europe 

and some are from a primiti ve and mar.gi nalized society. Therefore. this 

study is different from previous studies as it tries to examines the im-

ages of women from different cultural backgrounds. 

1.7 Plot and Plot Structure 

Plot (Plot Structure) is also a topic of analysis in this study . 

Thus . it is essential to trace some basic ideas. and concepts of plot in 

order to prepare the ground for the analysis. :. 

Plot is one of the fictional elements. Like any of the fictional 

el ements it has literary functions. So it has been a principal topic of 

discussion since the time of Aristotle to the present. Thus different peo -

ple at di fferent times have defined plot and described its functions . For 

exampl e. the following definitions and functions of plot are given by the 

fol lowing people at different times. 

Plot is imitation of an action and the arrangement of 
incidents. 

Aristotl e 

Plot . . . is the very begi nni ng 1 i ve. the thread of de­
sign . that makes na rrative visible ... (p.4). 

Peter Brooks. 196B 
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Plot is . .. a sequence of events .. . (p.23) . 
Marry Rohr Berger. 1968 

Plot is . .. the organization ' of:all the elements into a 
meaningful pattern (p.31). 

Oscar Brockett 1979 

The plot is important to a novel much as the skeleton is 
important to a human body - - - plot is a selection of 
events arranged in time. and" one reason why we go on 
reading is to see what happens next. A true plot. how­
ever. is rather more. it has causality: and another rea­
son why we go on reading a novel is that we are inter­
ested in why things happen . A plot has a beginning which 
leads through a middle to an end: it makes some kind of 
pattern: the probability must appear not only in events 
but in their sequence. a plot contains motives. conse­
quences. relationships. (p.45) 

Marjorie Boulton, 1979 

... T(,\ 9" h '} ~ (,\(Ja){l~ 9",} lI9",} r !.t.? fill '} {nm.e<1> 
r9"'i?7ar'} noMI r"'l.fl)TT m~9" nit\, <1>J'.9" +h+(,\ r+ 
&.Koo- tr'1.;NP 'f r"Hl-rnT'} 9"tnfT'i r"'l.fllhTlI,T'} arm. 
:" 'l'fI<1> </!C:';T r fH r (,\(IlI~ h 1)(,\ ••• 'tar :: 

... Plot in a novel is the answer we get when we ask the questions 
what and why something has happened or it is the cause and effect 
chain of events in sequences of time (p.158). . 

.z~V'.' h t./ VI A-~ J~",-w 
/qP ... cc;;cj 

From the foregoing definitions of plot and its functions one can de-

duce the following ideas. First. plot is an element of design that gives 

defini te order. arrangement and meani ng to events ina story. Second. it 

is a thread which gives causal connections between the events in a story. 

Third. plot contains motives. consequences and relationships. Fourth. a 

typical plot has three interconnected parts: Beginning. middle and end. 

According to Brockett . the beginning part of a story is a place 

where an author makes pertinent expositions . Here according to Brockett. 

i 
i 
I 
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the author establishes the scene where the story is going to take place . 

The background information about the protagoni st is provided here . Also 

the reader becomes aware of the theme. the di rection and the mood of the 

story. 

The middle part of a story. also 'according to Brockett. is that part 

of a story where the story's complications are unraveled. According to the 

same author a complication may arise from a discovery of new information. 

unexpected opposition to a plan . a necessity of choosing between courses 

of actions. arrival of a character. or from an introduction of a new idea. 

This middle part of a story has at least two functions. It del imits the 

direction of the story . and previously unknown things are discovered 

here . 

The end of a story also according to Brockett. is a place where the 

confli cts of a story get t heir resolutions. This part of the story neces-

sarily contains .. an obligatory scene" (Brockett: 36) that answers the 

story question raised by the reader at the beginning of the story, 

But 1 iterary history has witnessed time and again where the above 

mentioned characteristic features and functions of plot have been chal-

lenged. This challenge is often associated with the moderni st writers of 

the first quarter of the twentieth century, The modern artists (W ilkie 

1988 ) ... .. just after world wa r I (and some in the years just before it ) 

i 
I 

' 1 
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found themselves in a world deprived of a number of traditional ways of 

ordering experi ence" (p.1509) . The artists faced a di sintegrated soci ety. 
, 

Thus t hey sea rched fo r a new way to depict the social real ity . They 

ignored the Aristotelian cause and effect mode of presenting and replaced 

it with the stream of consc iousness / unconsciousness and the juxtapos ing 

techniques of l iterary presentation. But the postmodern tendency is giving 

order to t he di so rdered reality of t he contemporary world. 

1.8 The Apocalypse Narrative Model 

As investigati ng the plot structures of- t he novel s is an aspect of 

this study , it is essential to state a few words on the apoca lypse a nar-

rative model. Because the study on the plot structures of t he novel s has 

revea led some common characteristic features of t hi s narrative model . 

The apocalypse narrative model (ColeHa 1996) is "- - - one of the 

archetypes for narrative organization" (P .166 ). Thi s narrative model has 

its own characteristic features . First , it gives order and meaning to re-

ali ty in a narrative . Second , a narrati ve following thi s model has a be-

ginning , middl e and end. The end of the narrative is in harmony with t he 

beginning, and the middl e with the beginning and end. Third it provides a 

sense of uni ty and concordance. Fikremarkos appl ies these narrati ve prin -

ciples . 
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1.9 Ethnographic Literature 

At this juncture it is also necessary to state a few words on ethno-

graphic 1 iterature as it has relevance to the novels under study which 

manifest some characteristic features of this mode of literature. 

Ethnographic 1 iterature is a protest 1 iterature against the 

anti-human cultural values and norms of the highly civi lized western soc i -. 
~ It emerged after the first world war. Because. as Fass (1996) says: 

The war eclipsed faith in the forward-moving t hrust 
of unstabl e progress and eroded the sel f assurance 
that they were on the right path. There was a sense 
that the col oni zed Other was in possess i on of some'­
thi ng the west had lost: innocence. authenticity. 
natural rhythms. ties to the earth a religious sen­
sibi li ty . and the stabi lity of co ll ective traditions 
in the face of. and as an alternative to. a chaotic 
steri le modernity. (P .4) 

Thus the originators of the ethnographic literature too looked out­

side t he ir societies for better and safer places. And they fo und the re­

mote places of Africa and Latin America as alternatives. Then they cri­

tjqued the cultural poverty of the western society ~X-J~taposing its in­

human characteristic features: individualism. gJienation and conflict 
• 

against the collective participation and soc ial harmony that prevails in 

the remote "uncivilized" societies. The characters do the same in the 

fi rst three novel s of Fi kremarkos Desta. Westerners arri ve to the fa r 

South Western part of Ethiopia. They found the cultural values of the na­

tives much better than t hat of the western society and even characters 

free from the west to live with the natives in the far remote places . Thus 

us ing the actions and reactions of his characters. Fikremarkos criticizes 

the evils of society particularly the western world . 

T 



CHAPTER TWO 

WOMEN CHARACTERS PORTRAYED AS VICTIMS OF CULTURE AND 

"STRONG I LIBERATED" WOMEN CHARACTERS 

As indicated in the review of literature most women in patriarchal 

societies are victims of culture. In most litera ry works. too. women char-

acters are portrayed as stereotypes. languishing under male domi nati on . 

But in Fikeremarkos' novels women characters are depicted from two per-

spectives. That is. in his novels there are women characters suffering 

from patriarchal domination and also there are" strong and liberated" 

women characters who exerci se thei r wi 11 freely . Both types of Women 
.. t . : 

characters are discussed below. Before that synopses of the stories are 

given. 

2.1 Synopses of the stories in the Novels 

2.1.1 Synopsis of the Story in Behind the Buska 

Behind the Buska is Fikremarkos first novel. The novel has sixteen 

chapters and 150 pages. The rna i n story in thi s novel is about cultural 

research. Karlet Alfred. an Engl ish anthropologist decides to do cultural 

research on the Hamar society. particularly on the condition of women. 

Karlet . arrives in Eth iopia and finds a guide by the name Kelo Hora 

from Addis Ababa University. After doing some arrangements. Karlet and 
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Kelo leave for Hamar. In Hamar, in the beginning, Karlet faces cultural 

problems that prevent her from conducting her research. The people refuse , , 
her provi di ng with necessary information. Therefore, she thi nks over the 

problem to seek a solution that narrows the cultural gap between her and 

the Hamar society. 

Karlet finds cultural assimilation as a solution to the problem so 

she takes off her clothes and shoes and puts on animal skin and starts 

walking bare foot like the native people . She tolerates physical torture , 

like the native girls, to facilitate conditions for her research. Gradu-

ally the cultural gap narrows and Karlet collects information for _h~r re -

search . At last Karlet discovers some admirable cultural values of the so-

ciety and the condition of women and finally she reports her findings to 

Manchester University together with her collaborators Kelo and his wife 

Goiti . 

2,1,2 Synopsis of the Story in Evangadi 

Evangadi is Fikremarkos' second novel . The novel has twenty-nine 

chapters and 254 pages. The story is about searching self-identity. 

Konchit, a Spanish young woman ventures to be faithful to the last words 

of her late grandfather Edward Lokaye. Lokaye who is an Ethiopian by ori-

gi n is taken away as a slave to other parts of the worl d. By chance he 

meets with a lady called Agnes in Porterico. They get married and come to 
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live in Spain . Agnes conceives Konchit's mother Karena . Lokaye knows late 

in hi s life that hi s origin is in south west Ethiopia. At last, as his 

death approaches he gives his granddaughter Ethiopia's flag and also tells 

her to search and find his tribe along the Omo river . 

Konchit, as metioned above, to keep the words of her late grand­

father decides to come to Ethiopia and find her ancestors. She meets with 

Sora in Spain. By chance Sora was from south west Ethiopia and agrees to 

accompany Konchit in her search for her ancestors. 

Konchit and Sora arrive in Ethiopia amd go to the Omo river.. They 

float on the Omo river and start searching for Lokaye ' s people. They face 

a number of natural problems whil e searchi ng. But at 1 ast they find the 

place where the nat i ves of Lokaye 1 i ve . Aga in they a 1 so meet with the 

first team i.e. with Karlet and her group. Lokaye's people take off Kon­

chit ' s western style clothes and replace them with animal skin . Konchit 

appreciates t he "purity" of the natives and regrets for her late grand fa-

ther's isolation from his people and living all his li fe in the 

"polluted" western world. At last she believes that some sort of change 

has to be introduced to these people. In addition, she bel ieves that some 

promotional work has to be done on Ethiopia world wide. And she promises 

to do what she can al ong thi s li ne . Thus the story ends when the two teams 

are exhibiting Ethiopia' s ~istori cal, cultural and natural wealth in Swit ­

zerland. 
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2.1.3 Synopsis of the Story in The Love of the Zersis 

The Love of the Zersis is Fikremarkos· t hi rd novel. The novel has 

thirteen chapters and 233 pages. The novel is the story of a film produc -

ti on in south west Ethiopi a. Hollywood sel ects Konchit as an actress to 

play in the new film production . 

Konchit accepts the proposal with an intention on the basis of pro -

moting the positive sides of Ethiopia. Then she meets a Hollywood film di -

rector called Danhom. He checks her physical structure and finds her fit 

for the film. Then Konchit goes to America ,to read the film script and 
.'. 

sign an agreement with the film company. 

The f ilm crew arrives in Ethiopia . In Addis, the crew selects addi-

tional actors. Here Tenagne comes and participates in the film production. 

The story of the Base film develops on a cultural conflict. It's setting 

is in south west Ethiopia where the Surma tribes live. In the film a fam-

ily di s integrates. a father di es, a mother and her daughter separate. 

After wards the 1 atter two meet and start 1 i vi ng wi th the Surma tri bes . 

The story ends at Sheraton Hotel . 

Tenagne as an actress and her father Achame as t he writer of the 

fil m script receive awards. The story has a surprise ending. Because 

Tenagne did not know until the last moment that the stroy of the film was 
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written by her own father .The reader has no hint too. 

2.1.4 Synopsis of Achame 

Achame is Fikermarkos' fourth novel . Th e novel has seventeen chap-

ters and 240 pages. The story is about the history of a family l ine. The 

quest for self-identity propel s the story from beginning to end. In thi s 

novel Tenagne bombards her father Achame with questions to know about her 

past history. She starts by ask ing "Who are you ?" and "Who am I ?" 

, 
The response to Tenagne' s questi on cames from two sources ~ ~ from 

Achame's memory and from a document passed t o him from hi s fa ther . but 

written by hi s Indian grandfather Negarshiha. And the story st arts from 

Negarshiha an Indian, from the Habsis (Sidis) tribes. According to the 

story these people are origi nated from Africa (Ethiopi a) . Therefore , t hey 

used to come and visit the country. Negarshiha does the same . He enters 

Ethiopia through Kenya. On hi s way to the centra l part of the country he 

arrives at Dere Shrine. 

At Dere Negarshiha meet s a girl called Ababa (Yeshi-Emebet) and he 

loves her. And she conceives for him . But soon their separat ion comes . 

Negarshha, after his separation from Ababa, used to come yearly to the 

Goba mountain and pray at the bottom of it in commemoration of hi s love 
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with Ababa . In one of hi s yearly travels, Negarshiha meets a lady and he 

passes a night with her . The lady conceives Achame's father . 

Achame also tells hi s daughter the short history of his father and 

his own love affair with Tenagne's mother, Emona. The story ends when 

Achame reveals Emona's death by a car accident. 

2,2 Women Characters Portrayed as Victims of Culture 

Goiti, is a cultural representative of the condition of women in 

Hamar society. She is portrayed as a victim of:the culture . To start ,with , 

the Hamar culture denies her to choose her marriage mate . She likes to 

marry a husband who is a hero, and courageous enough to pick any simple 

reason and beat her . And on the basis of her choosing criteria there is a 

man ca lled Delti whom she loves and wants to marry . But the culture for­

bids Goiti to marry Delti . Because, as described in Buska, "fIJC'I 7<'1 fIJC'I 

7<'1 f1-'I:" 7<'1 f'1·'I:" 7<'1 t\.J"11J M",A'/" " (A member of Karla tribe, or Gulat 

tribe cannot marry from the same tribe) (p.lO). 

Thus Ke 10 performs some pre-marri age cultural practi ces and marri es 

Goiti. But Goiti gets no satisfaction with the marriage. Because Kelo is 

not a hero, nor courageous enough to beat her. In this connection , in 

Buska Goiti comments on Kelo's behaviour saying, " ... ~'}'J.'}{) 0.,f'f'''S ~'}y' 

aJ'},l'.r 0. '1Ct."S j>.:"C'i no'}?!: fl41 Mflt.1 . CIA h'I. '11 hl't- "'l.{):" '1a)o" :: 
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( .... . When he saw me, he did not beat me like other men do, instead he left 

the way for me to pass peacefully. I am the husband I He is the wi fe" ) , , 

(p.ll8). 

So Goiti considers Kelo as a woman and not as a man and a husband . 

She even bothers about the character of children she begets from Kelo. 

She worries her children might be womanish like their father. Though Goiti 

dislikes Kelo the culture enforces her to marry him. 

Goiti is also a victim of the Hamar culture in an other way too. In 

Buska Goiti says, h~,}"J.<l.U An. hh;l':(\lIJ- ;JC~6J;j,(I)r t\.4'Cll'S ~(J)'-: '1 "From 

now onwards I will have no right to enjoy with any other man one I like") 

(p. 112). 

The Hamar culture does not allow the woman enjoy with man other 

than her husband. And for Goiti who has passed her gi rl hood playing and 

enjoying with different men whom she loved is a great cultural burden. 

Goiti not only misses the right to play with different men but she 

a 1 so mi sses her everyday ri ght to enjoy the eveni ng dance evangadi. Be-

cause in Hamar only men and unmarried girls enjoy evangadi. That is why in 

Buska Goiti expresses her sad feeling by saying, " h~,},'l"tu ... h}i'};J"t 

6J1'&..t- hA:41lJ.'.:f ;JC ~ ,},IlA'l.~ un;t'1J?, ~(J}o .. ("From now on I will not be 

a 11 owed to go to t he evangadi dance with the other gi rl s" ) (p . 112) . 
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Furthermore, the culture denies free movements of a married woman. As 

Goiti expresses it i n Buska by saying, "h~ O&-l\. <;::n: fT'I" fT'I" AtA'/. 

f:'I" ... " ( "I can not go to any place with my own wi 11 ... " ) (p. 138). 

Goiti is a victim of another cultural factor too. In thi s case 

Go iti alone is held responsible for infertility , because two yea rs have 

passed without Goiti concei vi ng a child. Therefore elderly men of the 

community gather and di scuss over the issue and give order to Goiti's par­

ents to take the case se riously and seek solution as the culture permits. 

The cond ition bothers Goiti ' s parents and in Ze rsi her father says to his 

wi fe , "IHIT "ODT OD. fI. Y-1j(D. OJt\-'l IIODft'l" .XA:r 1.111·'1":: f"'ODC 0"'1'111.9'"1-'1" 

1'~m.l."1- O",ODC 1."}lI ODIJ.'LT IIhe\" OJY- '1"""11 Y-(lm(D. hllOllfU 'J'e\"0 Y-ODMl hYfI· 

~(D." (" Two yea rs ha ve passed since Goiti has marri ed, but she could not 

deli ver a baby and be fortunate enough to ki ss her own child and the Hamar 

elders are thinking how he shoul d get another wife or how the dowry be re­

turned ") (p. 44). 

Thus the culture dri ves Go iti to t he edge of the Hamar soc iety to 

let her fa ll over its cultural cliff . But Karlet interferes between Goiti 

and the Hamar culture. Karl et brings Goiti to a doctor for a fertility 

test. And t he laboratory result, Proves Goiti ' s fertility contrary to that 

of Hamar cultural belief whi ch exclusively ass igns infert ility to the 

woman alone . According to the Hamars' belief the man is al ways fert il e. So 

t he l abo ratory result means nothi ng for the Hamar society which st rictl y 



26 

follows its cultural and traditional rules. Therefore, Kar1et deeply 

thi nks to save Goiti from unfortunate ci rcumstance that she eventually 

going to face. Thus Kar1et uses her intellectual imagination and persua­

sive power to convince people around her including Goiti herself. She pro­

poses to Goiti and Oe1it to have sex, and also persuades Ke10 for his per­

mi sSion for the proposed sex between .Goiti and Oelti. 

Though against the Hamar cultural law Kar1et succeeds in her scheme. 

Goiti and Oelti have sex and as a result Goiti conceives and Goiti is 

saved from humil i ati on and repprochement . At thi s poi nt it is worth men­

tioning the signifi cance of Kar1et's interference. The action seems in­

tended for several purposes. One is to expose the severity of t he Hamar 

culture upon its women. Second it discerns t he unscientific nature of the 

society's association of the issue of barrenness only to the fema le sex. 

Third the bending of the rule that a man / woman cannot marry a person of 

her/his tribe. 

The Hamar culture also victimizes Goiti psychologically. Thi s is re­

vealed When a character called Sherenbe beats his wife. The beating being 

a case in point kar1et and Goiti start a conversat ion on the issue of a 

husband beating his wife. In this connection Goiti expresses her view de­

fending the practice as 1egllimate and ess~ia1 in correcting the wrong 

deeds of a woman . And she states the following words in Zersi with out the 

slightest reservation. 
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"(\.T flT'll.fi: 'P-r ~'I' I " ("It is good when a woman is 
beaten! ") (p . 56) 

" "\'011 (J) 1. I] A 11 h'M.OD"I M(l.1'!' ,;JC h '} Y:T "II] (J. "I C k! 'P-r 
~(J)." ("In order to bring your attention to your husband and 
to cultivate understanding between a husband and a wife 
beating is very good") (p.60) . 

" n,hODC (\.T (}OflT {lfl:" M:":"CDAY: Y:l.fl I]~ h '}'<:'OD;r:" (1011 

N.'Pt.fI,.."("In Hamar. a woman lIntil she bears two or three 
children, creat es reasons so that her husband may beat her") 
(p . 62 ). 

So from the above Quotations it is clear that Goiti is victim of the 

culture for developing such a pattern of thought that is against her own 

sex. 

, 
'. 

Kelo 's mother is also another victi m of the Hamar culture too. She 

is a vict im of the culture in a sense that she has no right to possess any 

property of her own. Thus when her son Ke 10 marri es she is not able to 

give him gifts. So she psychologically suffers for being unabl e to do what 

she wi shes to do for her son. And she complains in Buska, by saying, 

hilT fl'lC flA:( l1H· Ul1T .l'-nm(J). ~nc" (" ... I never had cattle, goat ... I 

will never have them in t he future , too. When I was a girl t hey were prop-

ert ies of my father . After I marri ed t hey belonged to my husband . Now my 

husband is dead. If Kelo' s father was ali ve he woul d have gi ve enough 

gifts to my son" ) (p .130) . 

In Hamar the culture forbids t he woman to possess her own property. 
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In addition, she has no right to inherit her husband's property when he 

dies. That is why Kelo's mother is without any property all through her 

1 ife. 

Yeshi-Emebet is also another woman character who is portrayed as a 

victim of patriarchal culture. And Negarshiha's document in Achame de ­

sc ri bes her as follows, "ritODll,r h. rl"'*' f a>-ll'l' n(\,r~;t 1111- 7'K'O'l ~nl,llr 

ft(J)"}~ A'f: ~..".~"} ftOD"/ftK' I'Jft,ett-1;t- ll"'l.;t"} ft"'lCl'Jr n4''l''i'<;'a>- OD"}1~ 

tt,el1'1 H·tf 'l'9"'l'9" OD~1i Mllr " ("Yeshi -Emebet had suffered much sup­

pression in Ethiopia because of her womanhood and had to go a long round 

way rather than the shortest path to express her love for a man and sat­

isfy her emotional need") (p .153). 

Yeshi -emebet, according to the story , is from the Amhara cultural 

setting. But like Goiti she suffers from the brunt of patriarchal culture . 

As described in the story her father gets killed for refusing to give the 

under age Yeshi -emebet to a husband. The patriarchal domination follows 

her wherever she goes. And at a later years another man asks her for mar­

ri age but she refuses and runs away to Bale from Ankober. But searchers 

find and take her by force. Thus the author by portraying Goiti and Ye­

shi-emebet from different cultural backgrounds reveals how women are vic­

tims of patriarchal culture in the multi-cultural society of Ethiopia. 
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2.3 "Strong / Liberated .. Women Characters 

Fikremarkos not only portrays women characters that are victi ms of 

culture. He also portrays "strong Librated" women chracters too. Karlet 

Alfred is one of such women characters in the novels. This is true when 

the characteri zat ion of Karlet is brought against a number of patriarchal 

elements of domination or to the most often customary imaging of women in 

1 iterary works. 

In patriarchal society the number of educat ed women is less in num­

ber compared to the number of educated men. :Even if women are educated in 

most cases they do not advance to higher ed ucational level s . In most cases 

al so all profess iona l fields are not equa lly open to femal e as they are to 

ma le. When one sees Karlet in this background she is different . She is a 

highly educated woman and she has masters degree in anthropology. 

Karlet is not depicted to perform the common stereotypical duties of 

fema 1 e characters: as a wi fe, mother or as a sex - object for the male 

characters. The reader first meets ka rlet preparing herself to conduct an 

anthropological resea rch in a very remote and marginalized society in 

Hamar. She engages herself in a ve ry demanding and exacting task. But she 

manages it. She uses her intellectual capacity properly to overcome t he 

cultural obstacles she encounters along her research endeavor . Karlet pays 
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all the sacrifices that her research requires. She takes off her cultural 

clothes and clads in animal skin . walks barefoot. lives in a hut and re­

ceives phys ica l torture to ass imilate herself with the natives . And bear­

ing all these hardships Karlet brings her research to a conclusion . In a 

true sense Karlet is an ideal character who symbol izes the future librated 

woman. 

As indi cated in t he review of literature, in patri archa l societies 

it is common to consider women as inferior to men. And most often female 

characters in literary works are portrayed following the social reality. 

But t he case is different with Karlet. Her lover Stieve, in Evangadi tries 

to redicul e Ka rl et's research endeavour and the sacrifices she is paying 

to undertake the research by sayi ng, "t]Cfl-r ! OVA?" ~fl?" !fl"ll '1<; hOD"i:r"ll 

!M-"'"II ~"II " ("Karlet ! you are in a world of dream not awake yet") 

(p .142). Ka rl et , in the same book. reacts agai nst Stieve's opinion in a 

modest way saying, ";>'." m,c"I'f' OVA?" All?" !flU- '1<; VA"'l1 flODt;:::J' -r 1111-

f"'l."'l."i fll111- {)CJJ..,,''''' !A:r~AU· f~fl?" "'I.il'f'C !AT'IflmA"i H:: h1T "11 VA?" 

fMV :"1f :J'?" ~V !" (" Rea lly I am in a worl d of dream and I have to do more 

to be able to interpret my dream , I am also not fortunate enough for much 

knowledge and the secret es of the wo rld are not revealed to me. yet , But 

you are without a real dream instead you are in a nightmare. ") (p. 142). 

And she further tells him her goal. She says as an anthropologist 

her place is not in an embassy compound but in a field , to the people and 
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to nature . And she also in Evangadi opposes hi s view of considering her as 

an i ncapab 1 e woman by sayi ng " ... 'VI"'I1l-'} t\"'IlI!]T f'l"TA (\,T ~ ,}"IAIf'}1J. h~C7U , , 

hTODAh1-'f' (" . .. 00 not consider me 'as a woman who cannot realized my 

goa 1 ") ( p . 143) . 

Karlet also assures her indomitable spirit in the following instance 

with another man too. Seyoum is a dramatist by profession . Karlet and Sey-

oum meet by chance and create a condition to exchange their views and 

opinions. Seyoum expresses his disappointment on the condition of creative 

work in the country. Thus he prefers to be a mechani c instead of being a 

man of art in the country. But Karlet in Evlmgadi. strongl y opposes Sey-

oum's opinion . She tells him that a better world does not come of its ac-

cord. People must struggle to change worse conditions to better ones. Fur -

thermore. she says to him that t he world is a place only to live together. 

But .not a place to invent new things together. Thus through her sharp com-

ments Karlet encourages Seyoum to bring change and in the area of creative 

works in Ethiopia. Karlet is a visionary and perseverant character. In 

this particular case she is better of in her thinking than Seyoum who is 

presented as submissi ve in his thinking. 

Karlet is a sophisti cated fema le character. Her sophistication 

reaches to a level of peculiarity. For example. she is not interested 

with people having common characters. She is attracted to people with com-

plex nature. For example. Kelo's close nature attracts her very much and 
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she deci des to understand him and study hi s background . It is also her 

liking for a complex nature of peopl e t hat makes her revolve around Sey­

oum. As stated in Buska Karlet says" HOD'I1''} f"'l.ODCmlJ). Af.'1 IJ).I'I1lMl 

M.,.t}()ll J'~rlJ).'} ~IJ).:: t"h'}J"j,1" n71J). t.m?'1 ll';'U ;nAt" U~'I!H IlOD.I\-!.rlJ). J'fI(JJ. 

m\~H.U ~.eH "I? hJIl. lJut lJ~rlJ). ()J":r. ~CD." ("Our age prefers people having 

special and compl ex thought . Because tomorrow 's Creat ivity and the reo 

alization of bright dream is in the hands of people ha vi ng such a compl ex 

nature") (p.21). 

Karlet is not created as a sex-object for mal e characters. She is 

not 'a characte r to be ca ll ed upon only to satisfy the needs of male char­

acters. That is a character who can say "no" and at the same ti me she is 

courageous enough to express her sexual feel ings to men . Thi s happens in 

several instances in her dealing with Stieve and Oelti . 

Above all things, Karlet is depicted as a non - racial young English 

woman. Her lover Stieve tries to cultivate a racial attitude in her mind . 

But hi s effort fails because of her strong non-racial views. Ultimately 

Karlet being free of racia l discrimination decides to li ve with the Hamars 

and departs from her relatives. In a true sense her act ions and decisions 

are the idea l actions and decisions of the future society of humankind. 

Her actions and dec isions are for integrat ion of human kind which is con­

trary to t he existing condition of disintegrat ion. 



33 

Konchit is another "st rong Liberated" woman cha racter in Fikremar­

koso novel s . There are a number of evidences whi ch support this assertion. 

To start with. Konchit i s an educated woman character who i s a "strong 

1 i brated" character to t he extent of revea ling femi ni st vi ews . For exampl e 

in Eva ngadi she expresses her femini st view when convers ing with Sora as 

fo 11 ows: "(u\"!' A 'Y; :,.C t) 11;1' CD<'l~ 1lY-f.tt'!":: ;"'fL'i''I! Y- H"!''}'!'' fou~""7i ..,.~ 'PC:1l'l! 0;1 

hilr " ("Posture al one is not an important issue for a woman. A woman has 

al so a na t ural gift to assess menta l capacity too") (p.?5) . 

Also in another instance i n Evangad i Konchit reaffirms her feminist 

view by criticizing men by saying: ("CD,}f.'f"'l. I'I.I1If 1I"'1.:r'l! 'i'TIJ).:: , CD1.IIC 

l\ou'PI\:,.'i' ffj::,.C I\'A 1\"'I"I1r f'i''i' liAr f'l1'(}o'!":: 'IY- 'IY- !11 M ':" "'I!:1.7-') rouC"!'I 

'f(}o::.eU 1."1'1" f""~'PC: . ' ''It-'f(}o ~IJ).:: 'PA¢'} ffj::"C t\-A f'!"r~A7-r 11".I\'f(}O h'}:{ 

I1M.·(}o t,.e1.I\'!"") ("Men are extremely emotional . You lack the sk ill to dive 

deep and find the pearl of love. You prefer the surface and you are not 

pers istent. This is your natura l problem. In case of love you fo llow your 

emotion instead of your reason. ") (p. ??) . 

At other times. in Evangadi a boy fri end of Konchit. Pedro. t akes 

her to a bar. where so many people are gathered talking and shouting. In 

the bar Pedro mi s- behaves. He shouts at Knochit say ing "ro:1'1r'i' (}ol-):r 

1lA CD !:'!" " ("I do not like shouting and disturbance") (p.126). But Konchit 

does not tol erate his shouting. Rather she reacts to his mis-behaving say­

i ng " . . . "'I '} 1\ '!" 'f U OU,,! U ? 1. 'I" "'I '}II ro: 1'1 r Y- CD .1\ A h vn..,. l-) 1\ IJ). 1. 1.11 
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Ofl.,.4'C " (" . . . who begged you to come here? who el se 1 i kes shouting and 

disturbance. except the one who is a stupid like you_")(p .126). And at an­

other time knochit finds a job in Africa and asks her friend Pedro to go 

to Africa with her . But he refuses to accompany her. because he does not 

want to leave his beautiful country. And Konchit reacts to his unwilling­

ness more severely by saying "'I'wr "11]" ("Go to hell") (p.127) and she de­

parts from him for good. 

On many issues Konchit has her own opinions and views. For example. 

the importance of visiting historical places and natural sites and the 

proper util ization of time are some of the topics of discussion between 

Konchit and Sora. In connection. with these topics Konchit forwards sensi­

ble opinions. and she. in Evagandi criticizes Africans for their mis­

utilization of time: "f?"M·O· ql\?" 1./I,"} 04:'J"r-:. flC h"'1'1'A hAt;: hJ'fI'IOlCJ). 

~CJ).:: h<f"}'" f."I'l" 1\1./1, 1./I,J'":fU-"} h"'1.'IlJCJ). Oll,e -r'lllt.II":fU-" ("The western world 

not only has brought time under its full control and properly using it. 

But you (Africans). on the contrary. are wasting time lin wisely")( p.llO). 

Konchit is not a simple sex-object . This is true because she is free 

and open in matters of love and sex . She in her own words says. "1\"'1Ij:4'C ... 

-}"}tT)-r ;t-hA Ij:C'I-r fM ~ f.4-C P;" (" I ha ve no the s 1 i ghtes t fea r to love ") 

(p.203) . 
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In this connection. it is worth mentioni ng her love relation with 

Sora. He is the one who first proposes hi s love for her . But she does not 

si mpl y accept Sora's love proposal . She warns him right from t he beginning 

that there are so many cultural differences among t hem so not to take 

their love affair seriously. As she expected before. in the long run Kon-

chit finds Sora unfit to stay in love with him. 

Because according to her Sora does not know that love means "g iving 

out". Also he is not ready to accept new thi ngs. He fears to ask excuses 

and lacks openness. So Konchit severs her love relation with him . In an-

other instance . Konchit. on her way to Hol lywood. meets with a man ca ll ed , 
'. ' 

Thomas. She loves the man and needs him for sex. But she does not hide her 

fee 1 i ng or go round way 1 ike most other women characters. Konchit ap-

proaches the man and creates the condition that enables her to sat isfy her 

sexual desire. 

Konch it is not a character whose activity is contained onl y to the 

household . In t he first place she is a character who has won a beauty con-

test to be call ed Mi ss Cata loni a. Second. Konchit is an adventurous woman. 

because to keep the words of her late grandfather she travels South west 

Ethiopia and floats for eight days on the Omo river searching her ances-

tors . Finally after so many hardships she finds them . On top of these 

Konchit is a character who is chosen by t he world famous film company Hol-

lywood to participate in a fi lm production on Ethiopia. entitled Base. 
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Emona is another "s trong /1 i berated" woman character in Achame. 

Emona is Achame 's wife. Achame falls in accidental love with Emona . Achame 

fi rst sees Emona ina 1 i brary in Kenya . Achame i nterepts Emona' s readi ng 

to express hi s love for her . But she reacts in un usual way both in the 

real and in the fictional world , Emona gives him a nice slap in his face. 

The usual thing is a woman's receiving all sorts of beating from a man. 

But Emona acts to the contrary and her action is a clear indi cation of 

that she i s a "strong / 1 i berated" character who does not accept male domi ­

nation . ' 

In another instance, too , Eoman expresses her 1 i berated behavi or. 

After some di sagreement, there comes a time where Achame and Emona under­

stand each other and start a smoot h love affair. But Emona ' s father Horest 

Stri ker tries to intervene in the love affai r of Emona and Ac hame. 

Striker taki ng racial background as a reason tries to underestimates 

Achame and cons iders him as unequal to fall in love and marry his daughter 

Emona. But at this time too Emona reacts in unusual way . She does not si m­

ply accept her father's opinion. Instead she challenges her father not to 

interfere in their love affair. In connection to this in Achame Emona says 

to her father, " 11t'19";/'llllA'<; hoo(l"lC;fllJ- , •• f"'lt.:r/.CJ).'} foo9"/.'P9" U'~ 'P+'C ~"l" 

~CJ). ... f"'lflT oollT !flU hl-oollt'l'19"I I-U f"lA ooll-t ~CJ)._ - - hit hhC;-t f(J)(I.e:tJ.T h 

tJ.A ntJ.A fU'~ hlj:~Ij'l! It '} nCJ).llm. ~\'}-'lflW n'P+,c~-t f9"M· ooU'';,'} A;/'llll 

MilA" ("You think for me, and I apprec iate you for that . .. but I think 

you do not have the slightest right to choose the one whom I love. Thi s i s 
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my persona 1 ri ght a 1 so you must know that there is an equal African 

gene in me that I have taken from my mother and you must also know how I 
• 

am proud of my col or") (p 234) . 

, 
. ' . 



CHAPTER THREE 

THE PLOT STRUCTURES IN BEHIND THE BUSKA, EVANGADI, THE 

LOVE OF THE ZERSIS AND ACHAME 

3.1 The Plot Structure in Beyond the Buska 

Behind the Buska is a story of cultural discovery. The story as a 

spatial movement covers three noda l places: London, Add is Ababa and Hamar. 

And as a narrative it has three structural parts: Beginning, middle and 

end . Some of the important events conta ined in each structural part are 

indicated below. 

In the beginning part of the story Karlet Alfred the major character 

deci des to conduct her research in Hamer . Also background i nformati on 

about Karlet is given here too. As revealed in this part of the story Kar­

let is an English young anthropologist who has obtained her B.A in soc iol­

ogy from Oxford University and M.A in anthropology from Manchester Univer­

sity. She has read a number of research papers on anthropology and she is 

prepared to do more research for her further studi es. Add itional informa­

tion about Karlet's childhood is al so given. Her training in music and 

photography is part of her background information. She has visited a num­

ber of places with her father: France, German, Spa in, Canada, Ethiopi a, 

Kenya, and Zimbabwe . 
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Karlet's physical features are described here too . Her hair is 

golden and her face is fatty and her medium size body is built up with , 

physical exercise. Her mental attitudes and beliefs are also indicated in 

this part. "IlU.I'. ro;J; 1I't~T ~;J"I,/" h't~"'I.7'J""IT :J-'I"'ih"f:: f'l"TD'i'iIlT "I't Ilfj:" 

believes that she will face constant failure in her life but what encour-

ages her is her participating in a competition and knowing with whom she 

is compet i ng") ( p . 11) . 

The reader also knows here that Karlet is a perseverant person who 

does not lose hope easily and does not evaluate herself with her . r.esults 

alone. Even if she fail s she appreciates her participation . Thus her char-

acter hints that she will fa ce the challenges of the research that she is 

going to undertake. In an other instance , Karlet states the following 

~ "I'/" Fir QDIJ'~'t hTH't;J" ("You must 1 ave my interest too . And also don't 

forget that the biggest beauty is work") (p .13). 

Karlet states these words during a conversation with her lover Sti -

eve and it reveals the respect she has for work. For karl et work is more 

than anything else. And according to her beli ef a lover must respect the 

interests of the beloved. Thus her opinion adds to a reader's understand-

ing of her character . 
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Karlet and her guide Kelo meet here. Kelo's background information 

is also given too. Kelo is a fourth year student of sociology at Addis 

Ababa University . He is physically strong. Reservation. pride and suspi­

cion characterize his behaviour. Because of these characters his class­

mates at the university have nick-named him as "tigre ." Kelo as revealed 

in this part of the story had a tragic background. He in his childhood. 

was thrown over a cl iff being considered as a "mengei" . (one liable to 

cause bad ca lamity to society). by the Hamar peopl e. And when he first 

meets Karlet he has been suffering from the psychological effect of hi s 

tragic past: "fA)!'H 1.H.1J). ou'l'r.: TlI:r 'l'Co-1 )'''I(f1 'I'~-:'1 M·w f:rlJh 

~1I'f'A" ("His bad childhood memory is insulting him. forwarding its teeth 

and pointing its cl aws") (p.15). 

As the above short analysis indicates. t he beginning part of this 

novel like the beginning of any typical story provides information on es­

sential el ements of the story: the characters and the setting of the 

story . 

* * * 

The middle part of the story covers the arrival of Karlet and Kelo 

at the research site and the departure of the whole team (Karlet. Kelo 

and Goitil from Hamar. Like in any typical story. in the middle part of 
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this story conflict arises and takes shape and intensity leading to its 

climax. The conflict arises out of cultural differences .The anthropologist 

Karlet wants to conduct her cultural . research but members of the society 

exclude her . Because culture stands as a barrier between the researcher 

and the society to be researched . Whenever Karlet tries to approach them 

and get some information they feel unhappy and try to avoid her. 

For example. in one instance . men sit for a meeting to discus issues 

of societal concern. Then as the meeting is in progress Karlet tries to 

join the men and attend their meeting. But they prevent her from partici -

pating at their meeting. In this connection .. : Kelo says. 

I"]C/\"" h'1'f (J)'1J'; 11"",,'1 C;C: 'r'1'r "f"lC " ..... 1'l''r1l ..... "fA 
HI C :: ., C;'r h'1 'f 0. ..,. ~ 11:: /\'" OD co..,. "f f (J) "1 (J). ~ '1 11 
"'1'1 >;' (J). '1'r 0. ..,. J' m.+ A "A 11/\ (J). fIt\ "'I. J' '1"'" 0 {t 11ft 1J:f (J). h '1 J'; 
..,.1"]"' ..... h/\OD",,,,J'; 11'" ........ .,'1 f'r..,.m ..... 'tJ':f(J).'1'r 00./\- 000./\­
/\ODODM ... .+~>;' h ..... .,'r'r:: 

Karlet. if you were a man. you would not have faced 
any problem. But you are a woman. So they bel i eve 
that the law for the Hamar women should apply 
equally on other women too. So not only they forbid 
you from participating at their meeting even they 
wi 11 not be wi 11 i ng to respond to the questi on you 
forward to them . (p.4l) 

From the above quotation it is evident t hat the culture is the bar-

rier between Karlet and the men. Because. as Kelo has explained it. ac-

cord ing to the Hamar traditional l aw a woman has no right to sit with men 

and di scuss societal issues. That is why the men have prevented Karlet 

from their meeting. 
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fUOVC AliU.J'."f OIJ).V h.e.:rmO<1" " lIA.:rTIJ).'} IJ).V h~1t1J). 

OV It '} .e 1Y'i' t\-." 11/\"'1.11 A 0 "11" ~ IJ). C ~ IJ).:: .e UH"P " '} "1"1 "I'} 
hAt;: hAh: 11;1' ft.elY,} HIJ).TC IIT"'''Imll ".:rA:: "ovlt,}~:I: ov'li 
1" f"'l.e<f>C ~ IJ).:: "1 '} CI. T 1Y'i' II T'" "I m 11 f"'l .:r t.. C 1" ~ -I> I] /\ '1 
'IT? "!/\ I>,}5:.:rA:: MIJ).1" "'}~(l. O.f:C.,.-I> mA:I:.:rA:: 

In Hamar girls do not wash themselves with water. Be­
cause they bel i eve t hat " if water touches thei r va­
gina they will become infertile. But he sees this one 
usi ng water not sometimes but always. Her infertility 
is certa in . Though a woman she does not feel ashamed 
of washing herself with water. How rude she is ? he 
condemned her . The others have hated her too. (p.55) 

For Karlet, such a belief is ali en. And i t becomes an obstacle for 

her research activity. So she worries much. "llh"1"C'I' hlJ).'I'.:r hlJ).C"I fWI'lH 

MOC r.,..4-l0 ovlll'l- .:r!T" ("She felt the decision she has reached at after 

deep thought and her effort and journey up to now, approachi ng to be 

shattered like a mirror hit by a stone") (p.42). 

Therefore, Karlet starts seeking a means that helps her penetrate 

t he cultural barrier and study the society from within. Then after deep 

thought and imagination Karlet decides that professional dedication and 

cultural assimilation are the only solutions to the problem that she has 

faced. And she starts taking measures step by step. As an entry point to 

ass imil ate with the Hamar peopl e she 1 earns thei r 1 anguage . Then she 

spreads news about herself, sayi ng that she is a girl, so that she might 

be abl e to exercise the right that girls of the community do . As a next 

step she starts going to an evening dance ca lled evangadi . These measures 
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contribute much in bringing together the researcher and the community. 

But an open gap sti ll remains and has to be filled to bring Karlet' s 

assimilation to its maximum level . Thus she does more cultural assimil a-

tion . She takes off her clothes and pu~s on animal skin, walks bare foot 

wearing beads and bracelets on her neck and arms . As an outcome of her as-

simil ation measures the cultural gap begins to narrow and the people start 

opening themselves to Karlet. Hence she inquires and gets all the neces-

sary information about the Hamar society in general and that of the condi-

tion of women in particular.As a result of her investigation she discovers 

that women are in a subordinate position to m~n in all repects in the so-

ciety. Her invest igation also reveals though Hamar is a traditional and 

marginali zed society it possess social values and norms which are non -

existent in the so called modern and civilized world. " Hou'i"'I! ;t.1-CJJ:t't 

CJJ.ll}!:!( f"'l.11-0:'· jCJJ." (She has forgotten her modern 1 ife and satisfied with 

the pure Hamar 1 ife. Today the people of Hamar are the people of London 

for her. From now onwards Karlet is an Ethiopian. London is where her 

blood relations li ve, Hama r is where her spiri t relations l ive) (p.139). 

Thus she is satisfies with the way of life of the Hama r people. And thi s 

satisfaction has brought change upon her . Thi s change extends in her to 

the extent of considering herself as an Ethi opian. 
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But the change that takes place in this middle part of the novel is 

not limited only upon Karlet. Kelo Hora also undergoes a significant 

change . "f-rIl')1.:"} hI\<'"} -rC;"}-r hAllCl· ;JC t,CJJ.A.y. -Pl\<';/'A:: __ . hI\" 11't- 1ft. h1DC~ 

f"'l.mllCJJ. ft\r':: t..'\.11 Ar' Y: t..'\.11 f",~CJJ-r 1-",Y:fl t..'\.11 OJ. out\SCD- ;/'''l"*A:: t..'\.11 

f1-M. UJ.'.CJJ-r ou<;'c "f.r'6.A" (" He has taken off and thrown away yesterday's 

Kelo with his old clothes .... Today there is no one that Kelo's mind 

strongly hates. New experience. new life. new courage are filled in his 

mind. And he has started a new life of hope") (p.11I) . 

So it is clear that Kelo has also undergone change like Karlet. His 

change is bot h external and i nterna 1. In the former case. he has thrown 

away his city clothes like Karlet so as to assimilate with hi s people. As 

a change of attitude formerly he was full of hatred against hi s people. 

But this time he is free from hatred because he has learned that his peo­

ple threw him away over a cliff because they were forced to do so by their 

culture. When he returned to them they accepted him because the tradi­

tiona l l aw allowed them to do so. 

Thus as in any typical novel all the conflicts. confrontations. dis­

coveries and changes are conta ined in this middle part of the story. 

* * * 

Chapter fifteen ends the story in this novel. The resarcher Karlet 

and her close fr iends Kelo and Goit i are at Manchester University to pre-
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sent the research findings. And according to Karlet ·s findings the Hamar 

has a rich culture. Its natural surrounding is clean. uncontaminated with 

the modern world poll utants . The people have ri ch experi ence in cattle 

rearing and feeding practices . Hamars' are open. happy and have strong 

love among themsel ves. Thus the end part of "Behi nd the Buska" bri ngs the 

story or the research to a logical conclusion satisfying the interest of 

the reader . 

3.2 The Plot Structure in Evangadi 

Evangadi is a quest for identity. As a spatial movement the charac-

ters in t he novel move between Europe Canada and Africa (Ethiopia). As a 

narrative the story has three structural parts: Beginning. middle and end 

and each structural part contains some what a simi lar story that is con-

tained in Behind the Buska . 

In the beginning part of the story the reader gets essential in-

format ion about the story. It is here that a reader comes across the ma-

jor character Konchit . The goa l of the story is also revealed here. That 

is. the major character Konchit decides to go to Ethiopi a. particularly to 

south west Ethiopi a. to the Omo ri ver. in keepi ng the 1 ast words of her ! 
1 ate grandfather Edward Lokaye. Because the 1 ate Lokaye has told hi s 

granddaughter Konchit the following words in hi s life time: 

I 

i 

I 
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fHou?,";') h?C MOJ.4''I'' ~IlC:: Ilm,)IJt.~-t hIJ-') f~Il£:OJ.') Ij:')"l" 

flf~ ll. if £:'S ifC! '1"') ~1l£:1l-r:: 1') })AU'~'I":: f~ A"I: .eU';f') -rTli 
IJ ') .c:. t. 11 A "I: ~ -t h IJ-') (] 00. ') h "'I" OJ. 4' OJ. f? m C h.,. "'I h h IJ 
-t;JC 'I.'f.. h.eif-r ~IlC:: llu,')H A{l'i'f. n ?.It (]-rOJ.t\1lt\1I 
fM:H') 1J,).c:.t. c!'I" ",I'. t::m .e1J. -r M:\-r:: 'h'i' 'h')h. ''If-r 
11'1''):1''1:'1'' M4''I''~:'' (LU'')A 11 "I') h£:,)q.e., ! ll.~! 4',1'. IJ 1.c:.t. 
(JJf. MIl-r h. -rf-!>;' (JJ f. "'L"-r Y?C '£Jt:: 

I did not know earlier the cO'untry of my relatives. How 
i t was good if I had the hint when I was young and 
strong. But it did not happen so, my child, I saw this 
fl ag, ina country town , with my father, when I was a 
chi ld. That fl ag, which I saw then, I saw it for the 
second time in Rome, being carried up to the sky by that 
marathon runner . Take it, take hold of it, keep it 
carefully. And in the future when you can, go to that 
country Ethiopia which has green, yellow and red colors 
of flag .... (pp. 99-100) 

, 
- -'. 

Apart from knowing the story goal it is in this part of the story 

that the reader comes to know the background information about Konchit. 

Her late grandfather Edward Lokaye was an African by his origin but was 

taken away as a slave to an other part of the world. Also it is here that 

Lokaye and Knochit's grandmother Agnes meet by mere incident and the lat-

ter conceives Konchit's mother Karena. Then Lokaye and Agnes come to Spain 

and start a new life as a husband and wife. The beginning part of this 

story also conta ins informati on about Konchit's parents. Her father is a 

ship capta in and is away most of the time from hi s family. And her mother 

has a knowledge of psychology and has been bothering Knochit by commenting 

on her boy friends. 

In this part of the story information is al so contained about Kon-
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chi t' s background . I n her schooldays, she was a singer, dancer and was 

playing the guitar . She has completed secondary school and also trained in 
, , 

home economics. Konchit is a model ist · and won a beauty contest to be 

called Miss Catholonia. Her colour is chocolate and her hair is blonde. 

Her body shape is attractive and her stature is elegant. She is fast in 

her thinking and needs sound reason for what she does. 

Also it i s in the beginning of this story that Knochit and Sora 

meet . Sora is an Ethiopian that guides Konchit to South Dmo and helps her 

in searching her ancestors. Like Konchit background information about Sora 

is also given here. Sora is an Ethiopian ydung man from ~rbore , .. south 

western Ethiopia . He is a graduate from Addis Ababa University . After hi s 

graduation he has worked in different governmental and non governmental 

institutions and donor agencies. Since then hi s stomach is bulging out 

though his mind i s not satisfied. As a result he has been suffering from 

mental crisis when he first meets Konchit. " "'I1~"'1 hh"l <f.f-:tA:: hen. It'!"" 

'/" UI\SaJ. "11 n<;:e<\.~ "'11Ft- t\.m"lll hM:f\'/"" ("A long time has passed since he 

lost hi s identity . Though hi s stomach is full hi s mind is unsatisfied with 

bits of left-over identi ty") (p.5?). Sora is an important character who 

contributes much in Konchit's search for her ancestors. 

Thus the beginning of this novel gives important information about 

the story. it provides the theme. the goa l and the setti ng. The mental 

characterist ics of the major characters is al so portrayed here. It pre-
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pares the readers mind for the events , that are going to follow, 

*** 

The middle of the story in Evangadi starts with the arrival of Kon -

chit and Sora at Omo river. In their searching endeavour Konchit and Sora 

face a number of difficulties. The difficult journery is described in Kon-

chit' s own words: -"MIT ;Jt(D.,} 'J.tf lI'};JLm(D. f.7'jItA" ("We better face the 

difficult journey") (p .192). For Sora, too , floating on the Omo river is 

threatening . Especially the second night at Omo had not been easy for 

them . They have passed the night shocki ng with. terror. Because 1 ions have 

been roaring at a very close distance to their tent. Heavy rain had also 

contribution to their difficulties on top of all these problems. 

f:'}n h~(}' h ...... c 1':All'l''1 (D.'/(D. hltf. ,,~:: hu-t\- fhof. h.otll auh&­
.,.. 1': aut::: ]l') :fT'1 (I &- (D. '/(D. ! It;JT'I' A:: !(( 'I""1T'I' A 11'10. hltf. 
f.+-') !lJJCf.'I'A:: (("'II!- hAO'+(D.r':: !'J.t:auC"'IA! f.(?'/A ! 11'10· 
f.lJJCIlA ••. 1.'1" lJJ,}1fr' hC;J;J-(D. mfi:". f.f.H.A ! f.1iht:h&-A Mf. 
f.C(I f.LC"IA:: ... ]l,}:fT'1 (I&- "I') ttn",T(D.'} J'J't\- m.! lJJ"I".:f 
au,/A (D.U 711 0-l-1l0T h'}f..,..&-&- f7HL :f"lC'1 auh&- It!T(D. Itf. 
.,..haut: ... :: 

Suddenly they were beneath, the boat and the river water 
floated above them. A new phase of, a more severe problem 
started . The water is knocking and drawing Konchit and 
Sora and heavy rain is falling down. The sky is not sat­
isfied. It is murmuring , crying, the rain falling.--­
Omo's serenity has disappeared, too, it is shouting, ro­
tating and falling down from high up .... But Konchit and 
Sora are suffering, water has separated them apart and in 
an instant heavy problem has fallen upon them. (p .195) 

As indicated above, Konchit and Sora. suffer f rom a number of natu-

ral obstacles . They pass eight days floating on Omo river . At last. with 
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the hel p of Konchit' s perseverant character they find Lokaye' s ancestors . 

Here al so a cultural confl ict arises . Thus "A~'U .. f.'f ,,'H-}") UJf. "t}':1JJ. n.:}. 
\ ~ 

took Konchit to a hut and took off her: pants and her breast holder .... 

the girls mi xed ano (soil) with forest - incense and smeared on her hair 
\, 

. and body and dressed her a goat's skin"). (p.227) . This indicates Konchit 

like Karlet in Behind the Buska faces a cultural difference . The girls 

made Konchit to assimilate with their culture. They took off her western 

style clothes and dressed her in their own way . 

.. L 

Konchit loves her ancestors and appreciates them and regrets for her 

1 ate grandfather Lokaye, "till hJ'-I: h~lw f'i'U UlI{l'f OD~A UJ'p.f· ~IJJ. h1-nhtllJJ. 

'\tlr' n.f.'Inc f<:'llJJ. !" (" My grandfather born from these ' pure' people has 

lived groping in the contaminated world"). (p.226). Konchit loves not the 

people alone she also loves the natural surrounding too. " 1-L1'C':,} 

.e'filA" (" Do not you love nature? Sora - Look at this beauty, please? can 

" man 's artistic' creation describe it?") (p.212) . Thus it i s evi dent that 

the natural surrounding, at Omo is so beautiful and Konchit is impressed 

with it , and she appreciates it. According to her the surrounding beauty ... 
is inexpress ibl e by human creative talent . 

Konchit does not limit herself to loving her ancestors culture and 
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surrounding nature . But she recognizes that some change has to be intro-

duced to these people too. Thus she vows. 

Mh. Tv· k ! f'lM" U1I1I M \]IJ. '} f"'l.! m.."m. '} "1 All"l'- ... 
fl"'''IJJ+ "'} 1.n-l;'} htj:'f flau",,"U ht..A;JfllJ.:: M.U '}/l-U "'U 
n'::(1 (1 "f 1" ".e.:: 01[,<, ".e 1. lJ '1 (Jlo f1" C T OD"f to f II' !1':f (IJ. ') n..,,, 1. "1 T 1" U C ~. n..,,..,..., C (I (IJ. . au IflJ:fm. .,. '::;J "1 (II .",. 

n .",. f.,.?f fl u.e IJJ T h ,}.II.!Tf. W'!- f.':: '1 (IJ. 'f' .:: T "1 '}C] C ." 1.1" 
.,. M '" hlf lJ fllJ. :: 

I want to speak loud. to make the world know. the 
other side of Ethiopia. These clean tribes. without 
being di sturbed thei r production tools must be im­
proved and they must be educated. So that gradually 
thei r humani ty be recogni zed and be brought to an 
improved way of life . And towards this end I will be 
a front line participant . (p.232) 

According to Konchit the world knows only the negative sides of 

Ethiopia . Therefore the world has to know the positive side of the country 

too . And in this regard Knochit promises to playa role. In addition. Kon-

chit bel i eves that some sort of change has to be introduced to the Omo 

people . to her ancestors. According to her the change has to be evolution-

ary. And has to improve their production tools. The people must be edu-

cated so that they may be brought to an improved way of life. And in this 

connection Konchit promises to contribute her share in bringing the 

change. 

* * * 

In th is novel the end of the sto ry is the last chapter. In this part 

Konchit' s promi se is reali zed . That is as mentioned in the middl e part of 
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the story Konchit promises to promote Ethiopia to the world - to make the 

world understand the positive sides of Ethiopia. So the two teams. Konchit , , 

and Sora. Karlet and Kelo venture in a promotionaJractivity. under t he ti-

tle .. Let us know Ethiopia ." The two teams tour Canada. England. France 

and Spain and at last the reader finds .them in Swizerland conducting the 

same promotional activity . 

The exhibition is organized to promote Ethiopia from different per-

spectives: hi storical . cultural and natural. It declares that cultural di -

versity is a source of beauty for Ethiopia. Hence a fashion show is dis-

pl ayed that acquaints observers with dif~erent dress i ng styl e,s of 

Ethiopians. In addition. the exhibition displays the different dancing 

patterns of the different Ethiopian Ethnic groups. Thus the two teams use 

promotion as an instrument to make the world understand more about Ethio -

pia . And they propose to cont inue the promotional activity Like Behind the 

Buska. this novel too searches for what is good in Ethiopian culture. 

Thus the end part of this novel brings the story to its logical conclusion 

and satisfies the readers interest. 

3.3 The Plot Structure in The Love of the Zersis 

The Love of the Zersis is a story about cultural revelation and in-

tegration. As a spatial movement the story covers Europe. America and Af-

rica (Ethiopia). And as a narrative the story has three st ructural parts: 
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Beginning, middle and end. Each structural part of the novel contains that 

part of the story which a typical story structure can hold . Important 

events of each part are described below. 

The beginning part of the story provides essential information to 

the reader. The goal of the story is revea led . The goal of the story is 

Hollywood' s wanting to produce a film entitled Base in South Western 

Ethiopia, Also in this part of the story Konchit is chosen to play an ac-

tor in the new film production . " ... h{]1>of~ 1.1'1C O.e<;>'Ii1 OIW"f (It. 'l"J?:C II.e 

From my professional perspective, I have been watching this land opening 

my eyes. so I have chosen you to be one of those people I need for my film 

production"). (p .93). This ,is revealed to Konchit in a telephone call 

from a Hollywood film director called Donham. And Konchit accepts the role 

provided that the film promotes Ethiopia and it its presentation is fair 

and balanced. And in connection to this Konchit says 

>d'foA-Y f1.N; 1.'lC nODIf:>: ".e1f1 n/lU"f 1'II'&-r 1.ltM:I: J?:1O} 
.,...l..'rC:<j C]UA hYft+ n"1<j: 11M' II.e f.,...fMIJ-r nODIf:>: _ ODC.Il-r 
n 'I""fll (JJ. tJ-/Io II OD ".,.. <j: {]1>0 /10 <j:j> 1. >;' Pi:: ••• h (JJ. ~ -r ••• h (JJ. H f"'l. A 
OD'W ltll(JJ. f.,...fIlLIJ-r1 U'IC .enA'l' h1J?:-r""'POJo} f"'l.f1.C;J-r 
hlf~ ... 1.+t-.::o- "'I.1j<j'l! hlf~ ... <j::/' 1. '1 H IIOD"""<j:" 

Not because Ethi opi a is my grandfather's country, as a 
part of thi s pl anet the country has an admi rabl e cul­
ture and nature but unfairly locked upon her ... There~ 

fore, I am ready to participate in any thing that I can 
be helpful ... and if the fi 1 m is goi ng to introduce 
this locked country and if it' s presentation is going ~ 

to be a balanced and fair one. (p.95) 
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This reveals Konchi t's concern for the image of Ethiopia . She be-

1 i eves that Ethiopi a has admi rabl e culture and nature . But accordi ng to , , 
her Eth iopians admirable culture is not made known to the rest of the 

world and its natural wealth is also not utilized . It also reveals her 

readiness to participate in any activi~y that promotes Ethiopia , so this 

part of the story gives information how Konchit loves Ethiopia. Even for 

Hollywood she sets. conditions to be fulfilled if she is going to partici-

pate in the film. Next time Donhan and Konchit meet and he checks her 

physical fitness. Finally Konchit goes to America, reads the film sc ript 

and reaches to her final decision to participate in the new film produc-

tion . I 
..' -

Then she signs a contract agreement with the Holl ywood and the f ilm 

crew comes to Ethiopia . Here also a very crit ical Ethiopian girl Tenagne, -
too, joi ns the crew . So it is easy for the reader that the fil m that is 

going to be produced will benefit Ethiopia. Thus the beginning part of 

the story gives very essential information about the story. It informs the 

story goal. introduces characters and the setting in wh ich t he film is go-

ing to be produced. 

* * * 

The middl e part of the story is t he film. The story of the film de-

velops around a cultura l confli ct . A character ca lled Waston Penda helps a 
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Surma girl deliver her first baby . As a result a conflict arises. The na­

tive people encircle Penda and his companion pointing spears at them. 

Penda's compani on shoots and kill s a nati ve. The natives reta 1 i ate by 

killing the killer . Then the native's elderly men ask Penda to confess 

that he did wrong. But he defends himself. Here the Surma's cultural con­

viction for persuasion rather than enforcing is revealed . Because they al­

l~w Penda to leave their place safely. Though he defends himself for dotng 

right (part 8 - 12)which is contrary to their cultural belief . 

In part eleven of the film Penda dies and hi s daughter Maria disap­

pears and his wife leaves for her country . Maria (part 12) dresses like 

the nati ve Surmas and dances 1 ike the way they dance. She then meets a 

white young man among the natives . They dance together and love each 

other . Maria gets accustomed to the Surams way of 1 ife. Then Maria' s 

mother arrives at Surma to take away her daughter. But Maria refuses to 

leave the Surmas and her friend . 

Not only Maria but her mother too i s convinced to join the Surma s 

(part 15). So in this novel Maria and her mother join the natives like 

karlet in Behind the Buska . Thus conflict and change characterize this 

middle part of the story like in the above discussed two novel s . 

* * * 



55 

The story ends at the Sheraton Addi s . More than one-thousand and 

five-hundred peopl e have gathered to cel ebrate the inauguration of the 

Base film. 

On the occasion actors who have participated in the production re­

ceive awards. But a surprise occurs which distingui shes this ending from 

the endi ngs of the other three novel s. The surpri se is that the person 

Achame Tilahun is called to receive a reward for writing the script for 

the "Base" film . Though hi s daughter Tenagne has taken part as an actor in 

the film production she had not the slightest hint that her father was the 

writer of the film script. Thus the story ends in hilarious mood . 

3.4 Plot Structure in Achame 

Achame is a quest for self - identity. The novel as a spatial move ­

ment links the sub - continent India and Africa (Ethiopia) . And as a nar­

rative it is a history of a family line which runs from a grandfather to a 

grandson, from Negarshi ha to Achame. The story unravels itself ina 

chronological arrangement from Achame's memory and from Negarshiha's docu­

ment. 

Tenagne's inquisitive mind is the driving force of the story . She 

constantly bombards her father with questions seeking to know her back ­

ground , Tenagne begins by asking her father "Who are you ?"and "Who am I?" 
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*** 

Achame's memory goes back and starts from hi s grandfather and he 

supplements his oral narration with Negarshiha 's document passed on to him 

from his father, This part of the story covers the longest part of the 

novel, Tenagne raises her question in chapter three, The response runs 

from chapter four to chapter thi rteen, which covers 139 pages. In thi s 

part of the story the author establishes an historical link between Af-

rica, and India, particularly between Ethiopia and India. 

According to Achame' s narration his gr~ndfather, Pier Negar~hi ha, 

was an Indian whose origin was from Ethiopia . Negarshiha was living in 

western India , Gujerat . And was from a tribe called Habsis (Sidis) . Ac-

cording to the story these people went to India from Ethiopia . And the 

novel establishes a historical link as follows: 

••• hhCiH'1l Af.T MUIlT 11. hODT '\/\?" '1~ ,)"IIlT <'II] u,)f.h. f1'I]/\'f 
(JJ. f h,Tv·fI; J' ,)"Illr "II/T hh, Tv·fI; J' Mh u')~ ~~Il mn~nr CJJ;Pr 
h,TV'fI;J'(JJ.J")') "'')~ h7C nCJJ;J-f.C~T All n"m~ f"',)~ "11/1'1' o.'fo;. 
~nc:: hhCIl1'1l Af.r n:\'1?" n')"1~ nl]CH h,TV'fI;J'(JJ.J")C; fI,(to'f 
h, TV' fI; J'(JJ. J'') 1'11/\(JJ. f"'!.m 0;. h 'j:6 Il (JJ. J'') CJJ f. U') ~ 7111''1' A :: 

Five thousand years before the birth of Christ, during the 
reign of Empress Saba, Ethiopia ' s territory was reaching 
to India. During her reign the Empress sent Ethiopian sol­
diers who lived in nine provinces of India). Also after 
the birth of Christ by way of trade and war Ethiopians and 
other Afri cans who were then call ed Ethiopi ans have also 
entered India. (p . 45) 

As can be understood from Achame ' s narration there was a time in 
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history where Ethiopia and India were under one government . And Ethiopians 

and other Africans were then going to India for different reasons . That is , , 
why the Habsis tribes living in India consider Ethiopia as their origin 

and as their hol yland and show interest to travel and visit the country. 

The Habsi s (Sidis). according to Achame's narration are tribes who 

live in a jungle . Their life is based on farming , fishing and selling for-

est products . They are governed by thei r own traditi ona 1 1 aw and defend 

themselves from the enemy together . According to Nigarshiha's document . 

"'I,)'r I't.-'l fHlJ).TC /J(Io-/:: thllT "'I"I7T hf-f.(I'r:: fl't.-'ll"":f Tt\41 U 
1I;r":f ') <;:~C Cj OUT (11'111 ~ lJ). . . . tll't. -'l U f- /D:,i . 'PCj lJ). ou IJ.' ~ -/:: ou lJ~.o: T 
~lJ).:: h7H T~mCU- tl"'l.A f~1] 0lJ). Tm"'l~ 7H h!"iflJ).'r 1.f1 
11(10') 1,,)<;>&-tl'JI 01i;r O"'"tl- M',) hf-1.<;:C'rI fh77~lJ).') 1'1]<;:/\') 
hOC'h":f,),) Mou;r', I 0-1:1>11 III) TlJ).O,) 1,"}f.,)<'\/\,) ___ 00"'1'),1' hOP-/:: 

f'/"T') 1]/\ ()~"'I.lJ). T"'m lItl') fr'Cjll') ~') M' o.-'ll"":f tlILU 1. "I'/" 
'PCjlJ). r'11,)J'T h<;:~I]'I! ou,,~;r":f,),) h/\ouA"':l'":f,) ~lJ).:: 

For a " Sidi" his daily prayer is not to get wealth. Our 
bi g wealth is 1 ovi ng and thi nk i ng for others. - - - for a 
Sidi life 's basic foundation is helping each other. One who 
thinks as created from paradise needs no other additional 
paradise. We lead a happy life , disease does not easily at­
tack us. We share what we have and beat our drum and dance 
decorated with the pea-cock's feather - - - death at age of 
eighty is too early for us so we deeply grief. Thi s so hap­
pens because we Sidi s have not deviated from our African 
origin. (P.122) 

Nega rsh iha as a member of the Si dis tribe travels to Ethiopia to 

know about the people and its culture. He enters through Kenya and travels 

from the south to the center. On hi s way he arrives at Di re shri ne (i n 

Bale) and meets with a beautiful young lady cal led Ababa (Yeshi-emebet) 
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and ~fe-llS in love with her . Negarshiha because of his love for Ababa re -

mains behind from his companions and gradually he persuades Ababa and at 

1 ast they have sex at the bottom of Goba mountai n. But unfortunately 

searchers come and take Ababa away by force causing the separation between 

Negarshiba and Ababa. But according to the author Ababa departs conceiving 

from Negarshiha. Thus thi s part of the story establi shes hi storical and 

blood links between Ethiopians and Indians . 

*** 
The middl e part of t he story is the story of Achame' s father . Thi s 

part of the story is the shortest compared to the beginning and the end. 

It is conta ined in chapter fifteen . coveri ng t hirteen pages only. Here 

also Negarshiha' s travel is the link . Negarshiha after his separation from 

Ababa he used to come to Ethiopia every year to pray at the bottom of Goba 

mountain in commemoration of his love affai r wi t h Ababa. In one of Negar-

shiha's yearly travels to Ethiopia an incident occurred which was similar 

to the earlier one. Negarshiha being forced by a rainfall arrives as a 

guest at a lady 's home. The lady and Negarshiha pass the night together 

enjoying sex. As a resul t the 1 ady concei ves Achame' s father from Ne-

grashiha. Not much information is given about the life of Achame 's father. 

Achame's father, considering himself morally spoilled runs to a monastory 

called Waldeba to cleanse himself. At last he flees to Gujerat and joins 

the Sidis of Indi a. Thi s part of the story again strengthens the blood re-

lations and t ies of Ethiopians and Indians . 
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* * * 
"Who is my mother ?" gets answer n this third part of the story . , 

And it brings the story to its satisfactory end. It is a narration from 

Achame's memory and covers ei ghteen pages . And the father narrates the 

following, important events between hi~ wife and himself to his daughter. 

According to Achame some twenty - three years back he was living as, 

a refugee in Kenya. There at one time, when he was in a 1 ibrary, sees a 

woman called Emona and falls in love with her . Though initially there were 

some problems gradually he convinces Emona and their relation changes to 

love and then to marriage. Of course. Achame had to overcome Horust 

Stri ker ' s, confrontation . Stri ker tri es to ch~ll enge Achame ' s strong, love 

for Emona and also hi s self confidence and approves their marriage. 

Emona ' s father was a German and her mother was a descendant from the Masai 

and Kukuyou tribes of Kenya and Tanzania respectively. Tenagne astonished 

when she heard from her father that her blood is a product of several 

tribes. At last Achame reveals to hi s daughter the death of her mother 

Emona and the story ends when Achame . and Tenagne, " /J-lIr fll.U M'r 

1],I'."''I'C'f'' ("two foreigners of this world") (p.207) weep huggi ng each 

other in a tragic mood . 
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3.5 A Comparative analysis of the Plot Structures In Behind the Buska. 

Evangadi, The Love of the Zersis and Achame 

Proportion of the structural parts; the stories in the four novels under study 

are organized in observable plot structures .. Especially the trilogies, Behind the buska, 

Evangadi, and The Love of the Zersis are almost identical in their plot structures. The 

beginning parts in the trilogies as discussed above are preparatory phases. 

There is variation in the space that the beginning part in each novel covers. In 

Behind the Buska the author gives background information about the major character 

and about essential preparations and arrangements in about thirty-eight pages. Then 

karlet is at the research site in Hamar. On the contrary, in Evangadi the beginning 

part covers more space in the novel. The author spends much time here. He gives an 

extended background information about the grandparents and parents of Konchit. 

The conversation between konchit and Sora seems to run to the extent of boring. The , 

reader finds Konchit and Sora at the Omo river on page 184, in chapter twenty-three. 

In The Love of the Zersis too the beginning part covers more space than Behind the 

Buska but less than the beginning in Evangadi. The reader learns the film crew's 

coming to Ethiopia on page 201 in chapter 11. The beginning in Achame is almost the 

story of Negarshiha, and covers a large portion of the novel. 

The middle part of Behind the Buska is a research activity and this part of the 

story covers much space as compared to the beginning and end of the novel. In 

Evangadi the middle part of the story is shorter than the middle in Behind the Buska. 
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In The Love of the Zersis the middle pprt ?f the story as mentioned above is the 

production of the Base film. This middle part of the story covers more space than the 

middle in Evangadi. In Achame the middle part of the story is the history of Achame's 

father. This middle part of the story in much shorter compared to the middle parts in 

the trilogies. The ends parts of the stories in the four novels are more or less 

proportional in the space they cover. 

Meanings of the plots: the meanings of the plots in the trilogies are almost 

similar in their intent. They communicate useful messages to readers. They initiate 

Ethiopians to look inwards and appreciate their cultural values. They also criticize 

Ethiopians for uncritically receiving the cultural v~iues of the Western society. The 

meanings of the plots also expose the West's unethical ness towards the developing 

nations. Above all the novels expose the cultural poverty of the West. The fourth 

novel Achame initiates readers to look back into history. Its message is "let us not 

confine ourselves to cultural, racial and geographical boundaries". If we look back in 

history we may come to a common point from where all mankind is diverged. And it 

seems to say no one's blood is pure that is anyone's blood is the admixture of several 

blood types. The massages in the novels are serious and pinching. Also the novels 

take the issue of women as an important social topic. 

Literary techniques: dialogue, description are predominantly used techniques 

in the trilogies. There are instances where flashback is used to give background 

information about major characters. Also one can say that Achame is a story in 

flashback because all the history of the family is revealed from Achame's memory and 
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from Negarshiha's document. Coincidences and incidences have significant roles in 

the four novels. In Behind the Buska, Karlet finds a Hamar guide by mere chance and 

coincidence. In Evangadi, too, Konchit meets Sora, by chance and coincidence. In 

The Love of the Zersis, Karlet and Konchit meet by chance. Achame is full of 

coincidences. Negarshiha by mere chance meets Ababa and falls in love with her. 

Again in another time the same Negarshiha by mere chance arrives as a gust at a 

lady's home and the lady conceives Achame's father from him. Again Achame and 

Emona meet by chance and they marry each other. 

Complexity: the trilogies are all complex. They are complex in that the plots 

run more than one story in each novel. In Behind the Buska the stories are Karlet's 

research activity and Kelo's reunion with his natives. In Evagadi the plot runs 

Konchit's adventure to find her ancestors and at the same time the activities of Karlet 

and her team members. In The Love of the Zersis the plot runs the story of the 

production of the Base film and the story of Goiti's barrenness. The trilogies are also 

complex in that the stories bring changes and transformations in the characters 

involved. The story in Behind the Buska is tighter than the stories in Evangadi and 

The Love of the Zersis. Achame is a relaxed presentation. In each novel the major 

events are chronologically arranged. 
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CONCLUSION , 

The patriarchal social system is characterized by the inequalities of the sexes. 

That is women are less equal than men. And the society sustains these inequalities of 

the sexes by different institutional and cultural means. The literature of the society is 

one of the means in perpetuating these sexual differences. Most writers portrayed ~ 

women characters as passives, submissive, dependents, and playing fixed roles as 

wives, mothers and sex objects to men. But in some cases writers have too portrayed 

women characters as actives, independent and as "strong llibrated" ones. 

Fikremarkos portrays both types of women characters in Behind the Buska, 
, 

Evangadi, The Love of the Zersis and Achame."Some of them are victims of the 

cultures of their societies and the others are strong and liberated ones. In these 

novels the former types of women characters are found to be denied even their 

natural right of free movement and enjoyment, which their marital partners exercise 

unequivocally. These women characters lament for not getting proper responses from 

their male counter parts. Their pattern of thought is trained to accept their inferiority to 

men. They are characters that are denied the right to possess their own property. 

The "strong I liberated" women characters are mostly educated. And their roles 

are not limited to the households. For instance, there is a women researcher, a mode 

list and actress. They are highly experienced and extensive world travelers. They are 

not depicted as simple sex objects for men. They know to decide when to love and 

whom to love. Farsightedness and imaginative thinking characterize their behaviors. 
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They are courageous and perseverant and ready to confront problems and achieve 

their goals. They are more concerned with much serious issues. They act and react 

according to their own feelings and desires. 

The story in each novel has recognizable structural patterns. Each story has 

beginning, middle and end. The structural patterns of the stories in the first three 

novels (trilogies) are almost identical except their differences in the space they cover. 

In these novels the beginnings provide necessary information about the characters 

backgrounds, the goals of the stories and their settings. The middle parts of the 

stories are where cultural and natural conflicts arise and get resolutions. In these 

parts of the stories changes and enlightenments take upon the characters involved. 

Integration of the races is a common characteristic feature of the middle parts of the 

stories. They are laden with deep meanings. The ends of the stories bring the 

narratives to their logical conclusions. Achame is a story about a history of a family, 

which runs from a grand father to a grand son. The stories in the four novels are end 

oriented. Events are logically arranged and different literary techniques are employed. 

The novels are ethnographic literatures. Because they depict facts of different 

cultures and at the same time they are imaginative works. They are subversive in the 

sense they condemn and criticize the moral decay, isolationism, individualism and 

conflict of the western society. On the contrary the novels appreciate some values of 

the uncivilized and marginalized societies of Africa (Ethiopia). Such ethnographic 

literature is a new creative venture in Ethiopian literature and it has to be encouraged. 

Because it records and acquaints readers with varieties of the Ethiopian ·cultures. As 
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it depicts the goods and the bad of our different cultures it initiates measures to be 
\ ! 

taken. Also it encourages writers to appear with new ethnographic literature from their 

respective cultural backgrounds. Thus Fikremarkos has done his best both to 

enlighten and entertain his readers. 

I 
. . 1. 
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QUESTIONNIARE - 1 

I. PERSONAL 

1. Name Fikeremarkos Date ofBit:th 10 October 1967 

Place of Birth Bhair Dar 

2. Father's Name Desta 

3. Mothers Name Shigultish 

4. Martial status Married 

II. EDUCTIONAL BACKGROUND 

5. Elementary Education 

5. 1. Name of the school 

5.2. Grades attended 

5.3.From 19 to 19 ___ _ 

6. Secondary Education 

, 
_ . t. 

6. 1. Name of the School -------

6.2. Grades attended --------

6.3.From 19 to 19 _ ___ _ 

7. Higher Education 

7.1. Name of the College,,-_______ _ 

7.2.Stream ________ _ 

7.3.From 19 to 19 ----

III. WORK EXPERIENCE 

8.1 . Which ministry employed you first? _ 

Ministry of Education 



8.2. Are you a government employee by now? Yes,--_ No 

8.3 . If your answer for 8.2. is no. What are you working now? 

Inmy private enterprise. 

IV. LITERARY ENDEAVOURS 

9.1 . What initiated you to write your first novel Behind the Buska ? 

The breath taking culture and nature ofthe S. West Ethiopia. 

9.2. Have you lived in Hamar? 

9.3 . Is there an author / authoress in your family? 

May be or may not. However, fate did not assist them to be. 

9.4. Which of your novel is more artistic for you? 

Difficult to say I like them all. 

9.5. Are there characters in your novels whom you know in the real 

life? which character? 

Being learnt from real life there are real characters in different 

circumstances. 

9.6. People comment Behind the Buska is artistically much better 

than Evangadi and The love of the Zersis. What is your 

response? 

I have no objection for that meanwhile in my opinion my first 

novel was the first insight of the natural life of the Hamar. But 

from literary and artistic angle, I couldn't say the first work had 

deeper depth. When things look familiar their beauty can be 

overshadowed. I know, even logically, the first impression will 

give us unforgettable memory. Therefore I really don't agree 

---
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with the comment which gives the highest mark to my first 

novel. 

9.7. Do you think ethnographic literature contribute to or enrich the 

Ethiopian literature? 

I believe in that way. We should have to explode our impression 

from cultural aspect so this will drive our literature to a higher 

grade in many ways. 

9.8. What do you say on the condition of the contemporary 

Ethiopian literature? 

I am out of the individuals who worship the past only. Having 

all problems there are some literary works who divert even the 

old prejudicial out looks. If we see the present situation free 

from such out look definitely the drive is going on. 

9.9. How did you find being an author in Ethiopia? 

Challenging. But I like challenging work. so I am enjoying it. 

9.10. People complain saying " the return from writing is not 

encouraging" how is it in your part ? 

In what way? The printing problem or other reasons. Anyway 

one should be courageous to accomplish his mission no matter 

what the problem be. Otherwise. I think defeat would be bad. 

9.11. Do you remain an author the rest of your life? 

Definitely. I will. 

9.12. Whom do you appreciate from Ethiopian writers? from 

foreign writers? Baalu Girma and Haddis Alemayehu. 

9.13. Which time of the day you are inspired to write? 

Usually in day time. Exceptionally in the morning. 
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9.l4. What inspires you to write? 

Extreme feelings, such as happiness, admiration, beauty 

and etc. 

I. Any additional idea? 

Literature should have a portion of"responsibility, as any creative 

work, to bring something better. It should also assist develop the 

image of our out look. The future mission of literature would be 

better if it is targeted to unveil our cultural fence. To magnify the 

magnitude of our wealth, including our brain. We need some sort of 

strength and maximum effort. Being a very historical country citizen 

we have to scrutinize our potential literary collections. Besides, art is 

life, to prove this fact we should have tonunimize our dniw-backS to 

artistic approach. Apart from this we have to cultivate new outlook 

resection, appreciation and we must be ready to learn new ideas. 
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Name: Tedla Mitiku 
Sex: Male 
Age: .3A 
Occupation: Editor 

I . Do you know Hamar? 
A. Yes I know. 

QUESTIONNIARE-2 

( About Hamer) 

2. If you know Hamar since when do you know it? 
A. I know Hamar since my childhood. 

3. Where is Hamar situated? 
A. In South Omo Zone in Hamar woreda. 

4. On what is the livelihood of the Hamar people based? 
A. The livelihood of the people is mainly based on cattle raring with 

small agricultural activity. 
5. What is the main agricultural product? 

. A. Maize and sorghqm. 

6. How is marriage arranged in Hamar? 
A. first a bride-groom should get permission from the bride's parents. 

So elderly men go to the bride's family to ask permission for the 
desired marriage. There are also other traditional practices which 
the bride-groom should accomplish before marriage, for example, 
he should jump over the backs of a line of oxen. 

7. Are a husband and a wife equal in a Hamar household? 
A. They are not equal. A :vife is just considered as an article bought 

from a market place. 

8. Do a husband and a wife have equal rights on their household properties? 
A. No they do not have equal rights. All the property right is in the 

hands of the husband. The wife has no right at all. 
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9. Is there division oflabour between man and women in Hamar? 
A. Yes, hunting herding cattle and marketing is for the man, in rare 

cases farming. The household responsibility and farming is for the 
woman. 

10. Dose the society treat a boy and a girl equally? 
A. No, the society has more respect for the boy rather then for the girl. 

11 . What is the staple food in Hamar? 
A. Milk, meat, blood, honey, maize and sorghum. 

12. What do men wear? 
A. Mostly they go naked, but there is a piece of cloth called 

"sedegora" which men use to cover their penis. 

13. What women do wear? 
A. They go naked above their waists, but they wear a smooth animal 

skin below their waists. 

14. How is conflict resolved among the Hamar? 
A. Conflicts among the Hamar people are resolved through dialogue 

and the elderly people have major role in this case. 

15. What is the attitude of the people of Hamar towards the non-indigenous 
people? 

A. The attitude of the Hamar people towards non-indigenous people is 
positive. but the highly need honesty and truthfulness from new 
comers. 

16. Do the Hamar people have belief? 
A. Yes, they believe in God, but there is no church or mosque around. 

17. How do the Hamar people see civilization Imoderntyl? 
A. the Hamare people live in a backward society. They are far from 

modem technology. But they are far advanced in their thoughts. 
They are very close to nature and they learn from it. 

18. Do the Hamar people live in peace with other tribes around them? 



A. Frequently there are conflicts with other tribes. But the Harnars 
have "an organized force" for defense. Usually Conflicts broke out 
with Geleb, Konso, Male, Mursi ... tribes. 

19. Do you have anything to say on the self-confidence of the Hamar 
people? 

A. They are people who have strong self-confidence in themselves. 
always they feel that they are respected and superior. 

20. Have you read the novel Behind the Buska written based on the Hamar 
society? If you have read the book, what is your comment? 

A. I have read the novel and, I loved it. Because the novel beautifully 
and realistically portrays the society; It also initiates writers to 
focus on other tribes with rich culture but hidden from the rest of 
the world. So I very much appreciate the novel's originality in 
giving a reply to the question "who are the Hamars?" 

21. If you have any thing to add? 
A. The Hamar people are people who are living in a backward 

society. But the society has admirable peculiar qualities of its own. 
For example they have their own ways of knowing the causes of 
diseases the whereabouts of a lost person or animal. 
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