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Abstract 

The discussions compiled in this thesis are all about viewing the tremendous potential 

of research based media communication in art to address social problems and mobilize 

people towards certain end. It singles out the HIV/AIDS pandemic as the major social 

problem threatening Ethiopia, Africa and other countries across the world. It tries to 

view the paramount contribution of art (drama) in the prevention endeavor above many 

other similar disciplines. 

The inception of the research project came from the reali zation of the tremendous 

potential of the Sabido Method Enteltainment Education Dramas. The Sabido method 

dramas have been tried out and proven to have a remarkable success in many countries 

in promoting pro social issues . The thesis thus took the two Sabido Method 

Entertainment-Education Serial Radio Dramas, the Amharic Yeken Kignit and the Afan 

Oromo Dhimbiba dramas as practical examples and examined the contribution of the 

dramas to the HIV I AIDS prevention endeavors in the Ethiopian context. 

The thesis compnses five chapters. The first chapter presents the philosophical 

background of the thesis as being 'art for society's sake' as opposed to 'alt for art sake.' 

It also reviews the historical development of using literary products in addressing social 

problems. 

The Second chapter is a review of some academic and non-academic research works 

previously undeltaken on similar issues as well as a review of the theoreti cal framework 

of the Sabido Methodology. The latter part of this chapter especially presents the 

histori cal a ccount of t he invention oft he method b y t he Mexican Playwright Miguel 

Sabido . The intellectual basis, the expansion of the method and the resu lts obtained in 

various countri es as well as the peculiarities of the Sabido Method drama productions 

are indicated here. 

The third chapter examines the production procedures followed to produce the dramas 

in view of the technical procedures indicated in the review part. It tries to present some 

of the investigations carri ed out on the pre, while and post-production processes. This 
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chapter further analyzes the script contents of the dramas. The script content analyses 

measure to what extent the drama scripts articulate the problems and show the 

pecul iarities of the method from other conventional dramas. 

Both those methods of evaluations are used to examine the effectiveness of the drama 

production in atiiculating the main messages of the drama. The evaluations are also 

intended to serve as a model fo r future research initiatives, too. 

The summary reports of impact assessments are included in the fourth chapter. Both the 

quantitative and qualitative research methods are used in the study. The qualitative 

study is done by organizing Focus Group Discussions (FGDs), In-depth Interviews, and 

Interview with Key Informants. The quantitative study is carried out by distributing 

questiolU1aires. All these researches were held to decide the effectiveness of the dramas 

in bringing behavioral changes against HIV/AIDS. The results are summarized at the 

end of each assessment. 

Chapter five summanzes the major points discussed and findings achieved by the 

research and recommends ways to expand the method in the Ethiopian context. It then 

forwards suggestions to expand such media based intervention of art into various socio­

economIc Issues. 
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1. Introduction 

1.1.Background 

Chapter One 

The history of literature and art in general witnesses that from ancient times to the present, 

art has been part and parcel of people's life. It has been affected and has been affecting the 

social, cultural, political, economic etc. life of the respective society. 

With regard to literature, Peck and Coyle (1993:3) point, "Every Literature has a general 

context. In addition, every work has a historical context writers at a given time tend to have 

similar concerns and often similar values" 

They further elaborate with examples that the Old Age English or Anglo-Saxon Literature 

was about a desire for order in a savage and unruly world. The medieval literature was also 

about tension between traditional order and disruption of this order. Peck and Coyle 

continue to cite peculiar characteristics of Eighteenth CentUlY, Romantic, and Victorian 

Periods as well as the Modernist, Post Modernist and Post-colonial Periods. Especially in 

the African context, before, during and post Colonial Periods, art is recognized as a means 

or instrument to sensitize and mobilize people. 

Such a method of influencing people through ali is obtained by creatively combining 

elements of entertainment with didactic, instructional and educational subjects. Singhal (et 

a1. eds. 2004:5) define the modem context ofE.E. as follows: 

Entertainment-Education (E.E.) is the process of purposely designing and 

implementing a media message to both entertain and educate, in order to increase 

audience members' knowledge about an educational issue, create favorable attitudes, 

shift social norms, and change overt behavior (Singhal & Rogers 1999: Singhal & 

Rogers 2002). Entertainment-education is not a theory of communication. Rather, it is 

a communication strategy to bring about behavioral and social change. Several 

conullunication theories, however, provide a basis for E.E strategy. 
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According to Singhal (et al.), " the general purpose of entertainment education is to 

contribute to the process of directed social change, which can occur at the level of an 

individual, community or society" (ibid). Entertainment Education has been applied in the 

audio, visual and perfomled arts. However, the use of mass media, especially radio is 

yielding a mass ive impact towards the desired social change. 

One of the most effective uses of radio for social change is "Enter Educate" serial 

drama. The teml "Enter-Educate," a contraction of the words "entertainment" and 

"Education" was coined by the Johns Hopkins University Center for Communication 

Programs. It describes any communication presentation that delivers a pro-soc ial 

educational message in an entertainment format (Coleman, 1988). It is sometimes used 

in the form "enteI1ainment-education" and is similar in meaning to the term 

"Infotaimnent" common in some countries. 

Entertaililllent and Education have never been exclusive. The method of inculcating 

'instructional' messages with entertaining stories, with performances etc. can be found even 

in folktales. Campbell (1973) quoted in Fossard (1996:2) says: 

The idea of combing education and entertainment is not new. Examples can be found 

throughout hislOry: Myths have served important functions in societies around the 

world. Parables have been used by prophets and preachers to illustrate religious tenets. 

Fables often with animals as the central characters have been used to demonstrate the 

validity of moral teachings. The rhythms of poetry and songs are constantly employed 

to help people remember information, for example alphabet songs for small children 

and musical jingles in commercial advertising. 

Generally speaking, there calUlOt be any art without some kind of message. Typical 

examples like the epic theatre, Forum Theater, various fOl1l1S of Theater for Development 

(TID) and other simi lar forms of performed art, which are explained in the review pal1 

could be cited as early forms of entertainment education. 

However, the latest attempts to enrich the Entertainment-Education (E.E.) with some 

theoretical background and systematic methods are gaining international recognitions and 

commanding attention of the academia. The diffusion is being supported by various in 

international institutions. According to Singhal (2004:7), today numerous other 

organizations are involved in utilizing and diffusing the E.E. strategy. Among these, the US 

global AIDS program through its Centers for Disease Control (CDC) is using it in its 

MARCH (Modelmg and Reinforcement to Combat HN) in Botswana, Ethiopia, Ghana and 

Zimbabwe. The BBC World Service Trust in cooperation with various government bodies 
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of India launched an E.E. initiative. The Population Media Center (PMC), an NGO 

headquartered in Burlington, Vell11ont, (USA) has E .E. i nitiatives underway i n E thiopia, 

Philippines, Sudan and Swaziland. 

Singhal (et. al) further note that "several communication departments are now particularly 

oriented t o s tudying 0 r teaching a bout E .E. strategy .... Today a map of the world would 

show E.E. almost everywhere. " (Ib id) These are clear indicators of the growing institutional 

and national interest in E.E. practice and research. 

Of various forms of Entertainment-Education, the most popular, and of course an icon of 

modem E.E methods is the Sabido Method the E.E FOll11at. The method was developed in 

1970s by the Mexican scriptwriter-director-producer of TV Dramas, Miguel Sabido. "It 

was a strategy designed from various theories for the purpose of designing and producing 

radio and television that can win mass of audiences while imparting messages and values" 

(Sabido Method- web source) . 

According to Singhal (et. al 2004:14), the E.E. strategy was first discovered by Sabido by 

accident and the format is still dominant in various E.E. projects. 

The Entertainment Education strategy in television was discovered more or less by 

accident in Peru in 1969, when the telenovela (literally "television novella" soap opera) 

Simplemente Maria was broadcast. Inspired by the audience success and the 

(unintended) educational effects of Simplemente Maria, Miguel Sabido, a television 

writer-producer-director in Mexico, Developed a methodology fo r entertainment 

education soap operas. This strategy, with certain modifications, is dominant in most 

entertainment education projects throughout the world. 

Fossard (1996:3) also recalled the historical situation before and after the invention of the 

method as follows: 

Soap operas ruled the air waves until the mid-1970's, when Miguel Sabido, in Mexico 

expressed his belief that television serials "could do more than reinforce attitudes 

toward specific events and characters: they could also stimulate behavior" (Nainnan: 

1993) . Sabido recognized the fact that, while conventional soap operas presented 

values unconsc iously [subconscious ly) and, therefore sometimes incoherently, it would 

be poss ible to create value coherent serials that encouraged pro-social behavior, such 

as adult li teracy or family plann ing with out being boring, pedantic or moralistic. 
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Miguel Sabido had gone a long way to convince the TV and other media personnel about 

the need to merge the 'entertainment' elements with 'educational' or instructive issues 

through the soap operas and disregard the old and 'unnecessary' "Entertainment" or 

"Educational" dichotomy. But the media feared it as an 'unknown territory' that would 

generate controversy and repel audiences. 

However, S abido managed top roduce s even entertainment-education dramas, which had 

immense impact on the people. 

Between 1975 and 1982, Sabido produced seven entertainment education soap operas 

(one each year), which spurred em-o llment in adult literacy classes, encouraged the 

adoption of family planning, promoted gender equality and so forth (Nairman, 1993). 

Sabido's soap operas were also commercial hits for t elevisa, the Mexican t elevision 

network, demonstrating that educational messages do no limit the popularity of 

entertainment programs. Singhal (2004: I 4). 

It is worth noting that from 1977 to 1986, when the E.E. soap operas were on the air, the 

country underwent a demographic miracle. Mexico showed a 34% decline in its popUlation 

growth r ate for which the country won the United Nations' Population Prize. Few years 

later the method was tried out in India only to prove an unprecedented result. It attracted 

hundreds of millions of enthus iastic viewers. In the continued years, the method began to 

gain an in ternational acclamation. From Africa, countries like Tanzania, Uganda, Kenya, 

Nigeri a, South Africa, Zimbabwe, Ghana, Sudan and Ethiopia are incorporating it in their 

information and communication projects in fi ghting the spread ofHIV/AIDS. 

From Asia, countries like India, China, Philippines, etc. are applying the method in their 

population and HIV/AIDS preventions projects. It is also being applied in many Latin 

American and other developing countries. 

The summary report compiled by the US based Center for Disease Control (CDC) in May 

2000 (Web-source) noted, "Not only were E.E. efforts deemed appropriate, they are 

considered obligatory given the potential of E.E as a strategy for combating HIV/AIDS 

epidemic." Similar trends are developing in many countries. 

The major argument of this research is also similar with the CDC's conjecture. At a time 

when the HIV/AIDS is ravaging Africa's and Ethiopia's productive force, the Sabido 
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Method serial dramas would contribute a lot to the stmggle for the prevention of 

HIV/AIDS. We need to realize the huge potential of the strategy in addressing the 

complicated socio-economic and psychological problems related with HIV/AIDS. In other 

words, the confidentiality and the taboo as well as the stigma attached to the di sease require 

devising more creative ways of intervention. 

In Ethiopia, it is over two decades since the occulTence of HIV/AIDS pandemic was 

officially communicated. Throughout this time the government, non-govenunental , 

intemational and religious institutions have been trying to adopt an effective strategy to 

prevent or at least reduce the spread of the disease. It has long been recognized that 

HIV I AIDS is not only a health problem. It has impacts on social, economic, national 

security, p sychological condition 0 f the people. Because of this various professional and 

academic fi elds have been exerting their utmost efforts to halt the spread and curb the 

dangers of the disease. 

In thi s connection, Helmut Kloos (el. al.) (2004 web source) after researching Ethiopian 

HIV/AIDS crisis in relation with the Ethiopian Community based approach said; 

In addition, it was recognized that the traditional top-down public health 

approach to community participation can not satisfactorily "manage" the 

complex "behavioral and socioeconomic environment of HIV/AIDS epidemic 

or generate strong community commitment. There is also evidence that deep­

rooted stigma cannot be eradicated through the usual awareness creation 

campaigns but through community based and community trained support 

groups, which promote open discuss ion of the HIV/AIDS problem. 

The maj or points I wanted to draw from the study of Helmut Kloos (et. al. 2004) are: the 

prevention effort required the commitment of the people, there is stigma attached to the 

disease, open di scussion is cost effective and preferable altemative to reduce the spread of 

the di sease. Our culture is not open for sex related issues. The confidentiality and the taboo 

associated with the disease complicate the prevention effort. The medical field stands at the 

forefront but calmot cure AIDS like other diseases. The fight against HIV/AIDS is one of 

the priority agenda that would require full participation and commitment of the people. 

Added to the above problem, limitation of educational coverageliltiteracyl and 

health/sociall facilities also compel Ethiopia and many African countries to opt for informal 
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approaches to education. This is where community-focused sociological dramas, like the 

Sabido Method E.E. dramas fit perfectly. The role of performed art, which is usually called 

'the walking and taking art', becomes indispensable. 

Because of these reasons many organizations in Africa are using drama, whether on the 

mass media or by li ve performance to disseminate life saving information. For Example 

U1\TESCO uses such non-formal preventive education by focusing on five core tasks 

related to HIV/AIDS: These are:-

Advocacy 

Customizing the message 

- Changing risk behavior 

Caring for the infected 

Coping with the impact (HIV and Gender-UNESCO 2003 Web source). 

The Tanzania UNESCO repolt also mentioned "Using lCTs, the media, drama and public 

entertainment campaigns (radio and TV) to spread society targeted gender sensitive and 

effective messages about HIV I AIDS is one the best approaches" 

A volunteer report from Tanzania (www.spw.org. /experiences/ Tanzaniavolt-reprt.htm.) 

witnesses: 

I think the non-formal approach works better than the formal way because it enables 

young people to internali ze behavior responses in such a way that they become part of 

their emotional life. In addition, it stresses typical behavioral patterns by highlighting 

specific reaction and situation placing them in the context of their life outside school, 

e.g . the use of role model, plays, and songs. 

Simi larly the ld 21 education and research Group in Uganda noted people prefer dramas 

as their infolmation source on HIV I AIDS to books, and other channels, because they find 

dramas appealing, realistic and cheaper to produce. 

\Vhen we see African drama from the historical perspective, similar E.E. fonnats like 

'Theater for Development' (TID) has long been used to address the long lived social, 

economic, and political problems. One of the proponents o[ Theater [or Development 

(TID), Michael Etherton, explained the s ituarion a s "a shift from fine arts to community 
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concern" (www. cdc. art, orglruns- The Backbone page). The principle and procedures of 

TID are similar to the modem E.E fOlmats. 

Frances Harding in Banham (et al. eds.) (1999: 1 00) explained the underl ying principles as 

follows: 

The underlying princ iple 0 fT heater fo r Development is the theory 0 f e ducation 

posited by Paulo Freire in which the notion of a 'nalTative' stance adopted by 

educator confronting a passive 'audience' of learners is rejected in favor of a shared 

participatory approach to learning in which members of a group learn from each 

other. Each individual brings different knowledge to a group by exchanging it, 

acquires m ore knowledge and a great understanding 0 fh ow the p arts create the 

whole. 

Harding further noted that, the primary objective was not just to create a drama, but also 

about to create one which was based on the personal experience of people living there 

(ibid). From Harding's note, three major components of TID are indispensable or crucial. 

These are Education, theater (Entertainment) and the participatory approach. It is also 

research based and uses systematic procedures. Thus, it is like the mode of theater, or 

' applied theater' in which entertainment and education are combined to i nei te people to 

certain actions and hence ameliorate social condition. In this respect, TID could be 

considered as one of early E.E. fOlTllats in Africa. 

The major difference, however, lays in the stress on the participatory approach, which 

requires direct exposure with audience. It thus used to discourage radio, TV and other mass 

media by saying it ' a ' tool of Northern metropolis imperialism.' Though TID is effective in 

pmiicipatory approach, its avo idance of media makes it difficult to communicate beyond 

certain vi llage and community level. The TID used to include, Peoples' Theater, 

Community Theater, Forum Theater and other paliicipatory subgenres. This genre has long 

served in promoting developmental and other pro soc ial issues. Today the HIV/AIDS is its 

top priority agenda. 

Bourgault (2003 :207) also says that from the ancient cultural rituals to the modern literary 

Drama, African plays have served to reconstruct the past, withstand the challenges of 

colonialism and promote developmental issues. 
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He then notes: -

Today, African people are engaged in a new struggle. As we have seen, they have a 

fOimidable array of perfonnance too ls. Africans mllst find a way to create an African 

AIDS epic and perform it, not once but several times, for planetary audience. This 

volume challenges Afi'ican peoples everywhere to come together to play for life. When 

they do the ancestors will surely join them on the world stage and usher in 

transformation. 

Bourgault further takes the UNAIDS 2002 Report and further says, in a continent where 

6,000 people become infected daily there is no any other more prior agenda to ponder on. 

That is why he entitled his book, Playing for Life. This researcher shares Bourgault's 

worries. Because the dramatic impact of HIV/AIDS in Africa is exceeding that of our 

expectation and threatening the future of Africa. Dr. Peter Piot, Executive Director of 

UNAIDS, speaking at the end of a conference on "AIDS in Africa" Nairobi on September 

25, 2003 warned "Africa is now in a state of emergency comparable only to war" (BBC 

news- web source). 

The LTNAIDS program report of 2002 also indicated that' Every minute of every day six 

young people between ages 15 and 24 become HIV Positive, yet young people remain 

alarmingly uninfonned about the most basic facts about HIV and prevention' (\vww.unicef. 

org. aids--- index prevention young htm). The March 26, 2004 Washington news from 

Global Health Council also stated that Africa is facing 8,000 deaths a day (Web source­

BBC). Moreover, the (UNAIDS-AIDS & African-web source) confirmed that there were 

29.4 million people living with HIV/AIDS, 3.5 million new infections, 2.4 million deaths, 

and 12 million orphans happened in Africa in the year 2002 

The UN AIDS 4th Global Report on AIDS Epidemic also confirmed; 

In 2003, an estimated 4.8 million people (range 4.2 -6.3 million) became 

newly infected with HIV. This is more than in anyone year before. Today, 

some 27.8 million people (range: 34.6 -42.3 million) are living with HIV, 

which killed 2.9 million (range 2.6- 3.3 million) in 2003, and over 20 

million since the first cases of AIDS were identified in J 9S 1. 
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The situation with Ethiopia could succinctly be put as; it stands third highly affected 

country by HIV/AIDS in Africa. I think that for drama (art) there is no bigger responsibility 

than averting this AIDS crisis. 

If drama is expected to impact behavioral changes on people, using mass media will be the 

best alternative. The international experience in fighting HIY/AIDS confirmed, "Radio 

reaches a wider audience than any other medium. For example there are an estimated 94 

radios per thousand people in the least developed countries, ten times the number of 

televisions or copies of newspaper avai lable" (Adam & Harford: 1999: 3). In a speech Ato 

Fekade Yemiru, Deputy General Manager of Radio Ethiopia made at the second 

anniversary of the launching of the two serial radio dramas on June 13, 2004 mentioned 

that t he Radio Ethiopia reaches about 40 million audiences. Based on the UN survey of 

2000, Radio Ethiopia broadcasts news and programs in three foreign and eight domestic 

languages. Ato Fekade fmiher noted that more than 13 million households in Ethiopia are 

believed to have access to radios. 

Coming back to Adam & Harford: (1999:3-4), they mention that except some drawbacks of 

radio; like its nature of one-way communication, absence of visuals and high ri sk of 

inappropriate use, radio has special merits that makes it highly suitable in fi ghting 

HIV/AIDS. These are: 

~ Radio motivates people by building on aural/oral traditions and stimulates the 

imagination better than video or television. 

~ Radio programs are cheap, quick and easy to make. 

~ Radio receivers are widely available, cheap and easily portable, this makes them 

convenient for li steners. 

~ Radio can reach people who are isolated by language, geography, confli ct, 

illiteracy and poverty. 

}- Radio can reach those who do not come to health faciliti es because of cost, 

distance or emban'assment ; it can convey insights gained by health v.;orkers on the 

ground to a wide audience. 

~ Radio can help to infonn people and raise awareness about a new idea, product or 

service that is available. 

}- Radio can help crate a demand for serv ices. 
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» Radio can give additional credibility to multimedia communications HIY/AIDS 

campaign on the ground. 

» Often rad io li stening is group activity which encourages discussion of educational 

issues after the broadcast. This is an important stage in the process of behavior 

change 

Esta de Fossard (1996: 3) also mentioned that the history of using radio drama for such 

social purposes has a long history unfolding for about half a century: 

The use of radio dramas for pro-social purposes is undergoing resurgence. In 

the early days of radio, it was not uncommon to program, especially in young 

countries such as Australia, Canada, and South Africa, for helpful messages on 

such topics as agriculture and wild fire control to be incorporated into serial 

dramas. In Britain, The Archers, a serial about a farm family played a similar 

role and held national attention for decades. 

In Ethiopia, there have been efforts to adopt the E.E strategy through radio serial dramas. 

Some of these initiatives are informed by modem strategies of E.E. but prepared with 

individual creative talents. Others were not aware of the modem E.E strategies but made:: 

significant attempts to address social problems. Currently, the awareness is raising and the 

munber of commercial video films, radio and TY dramas are increasing daily. At present 

the production of the Sabido E. E. Radio Serial Dramas by the PMC- Ethiopia are the best 

initiatives taken so far to reinforce the I-IIV/AIDS prevention and information 

communication. This research tries to draw lessons for further efforts in the field. 

When we see the situation from the point of view of art, it is like 'a blessing in disguise' 

Although the I-IIV / AIDS pandemic poses a serious threat to the nation there is a huge 

potential to the dramas to avert the danger. This is time for dran1a to prove its paramount 

imp0l1ance. The preliminary attempts both both by professionals and amateurs by realizing 

the potential in tum would help literature to get its bases at a grassroots level. As a result 

the attention given to drama would enable it to exercise its responsibility in a better way. 

The professional and academic input to the field would be invaluable to ensllre the effective 

application of E.E. 
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The purpose of this research is thus to investigate historical roots, recent applications and, 

basic tenets in E.E. , and assess the impacts of E.E initiatives in Ethiopia. It al so attempts to 

forward possible link with the Ethiopian academia and encourage further studies in the field 

1.2. Research Questions 

HNIAIDS is raging and claiming the lives of millions in this country, which heavily 

depends on its manpower resources for i ts labor·intensive economic development. This 

literary study tries to raise the following questions: 

1. How can this pandemic be stopped to save the Ethiopian society from the 

scourges of HNIAIDS? What important role could radio dramas play in the 

struggle for the prevention ofHNIAIDS? 

2. To what extent did the serial dramas produced by the PMC Ethiopia, "Yeken 

Kingit" ISurvey of Daily Lifel and "Dhimbiba" (The Best Out of Life) help 

listeners to enhance their awareness about HN I AIDS and bring about 

behavioral change? 

3. Are the Radio, TV and stage dramas currently produced by vanous 

institutions compatible with the principles of E.E. strategies and make a 

difference. 

1.3. Hypotheses 

It is an established fact that HNIAIDS cannot be cured, but prevented. So far there is no 

immunity system developed by the medical world to prevent the negative effects of 

HIV/AIDS. The cost of treating HIV+ people with life prolonging drugs is literally 

becoming unaffo rdable to the ever-increasing infection and the ever-worsening poor 

economy. There are stigma and complex social, economic and psychological problems 

attached to the disease that would complicate the AIDS cri sis. 

As a result the task of preventing AIDS by providing life saving infonnation would be the 

best and cheap alternative. Thus, an and media take a huge responsibility in di sseminating 

information. The use of mass media, especially radio , to provide li fe -saving information by 

creatively combining entertainment with education through the Sabido Method E.E. 

strategy would be deemed necessary. 
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The practical evidences confirm that the Sabido method E.E has brought a dramatic change 

in many countries, in preventing HIV/AlDS, promoting developmental, health and family 

planning issues, advocating gender equality, supporting literacy campaigns etc . Similarly, 

the dramas under investigation, being produced with good observation of the standard 

procedures, could enhance people's awareness on HIV/AIDS and through time brought up 

the enactment of the desired behavioral changes. The good mix of research, rui and 

journalism made the difference. 

1.4. Objectives 

1. To indicate the important role of the Sabido Dramas in addressing HIV/AIDS crisis 

and other social problems as compared with other socio logical draJ.llas. 

2. To overview the intellectual background of the method and technical procedures 

invo lved in producing such pro social radio dramas and recommend possible ways 

of adopting the method into the academia. As well, it encourages other anti­

HIV/AIDS initiatives to work with it in the Ethiopian context. 

3. To encourage further literary researches in the field so as drama would take its root 

in the lives of people and become developed by people. 

4. Based on the findings of the research; i.e. on the strength and weakness of the 

method, to draw lessons for the upcoming TV, radio and stage drama productions in 

Ethiopia. 

1.5. Methods of the Research 

The methods applied for this thesis research are carefully selected in consultation with art 

and public health professionals. It also considers the limited resource and appropriateness 

of the method to evaluate the Sabido Method E.E. strategy. Thus, the methods that were 

intended to be used were as fo llows: 

I. The first of them is qualitati ve study of listenernship and impact assessment: This 

method was conducted by 0 rganizing Focus Groups 0 f 4 -lOp ersons. T here were 

about 4 groups from the two languages differing in age, profession and social 
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position. Among these are groups o factors of the dramas. There are a lso youths 

within the age gap of 15-24. As well, parents especially above the age of 32 are also 

included. Furthermore, a summaIY report of fo ur key informants and four in-depth 

interviews were held. 

2. The second was the script content analysis. This part includes research to probe 

into footstep works (the design process) and other social and cultural consideration 

used to produce the dramas. The script content analysis was carried out to 

demonstrate w hich m ajor social, economic and cultural i ssues were inculcated i n 

the dramas in cOtmection with HIV/AIDS .. 

3. The third was the quantitative assessment of impacts on the audience. Thi s 

assessment was intended to evaluate the level of effectiveness of the dramas in 

imparting messages and persuading listeners by providing role models and scenes to 

bring about behavioral changes. 

4. The fourth and the last method was letter analysis. By letter analysis is meant the 

analysis of the content and message of letters to measure the level of programs 

appeal , and assess how far listeners were convinced by the dramas in resulting 

behavioral changes. They serve as a testimony of the behavioral changes impacted 

and knowledge created by the dramas. The analysis of the letters, the qualitative 

study and the questionnaire try to measure if the role modeling and emotional 

engagement of li steners is there. The best way to evaluate thi s was to analyze the 

responses of li steners as to which characters they like, dislike or are indifferent. All 

the three methods try to check which characters listeners tried to emulate the 

intended i.e. the role models or the despised (bad) models. 

5. Finally, a short review of the resu lts of Moni toring and evaluation by the PMC has 

been included. The above methods were selected from CDC /Center for Disease 

Controll Global AIDS Program strategies of behavior change communications and 

evaluation of its impacts. The guidelines of impact assessment of the Sabido 

Method E.E projects are also considered. I have also consulted public health 

professionals especially involved in HIV/AIDS issues. Among these, Dr. 

Alemayehu Retta, M.D . M Ph. from former National HIV/AIDS Prevention and 

Control 0 fli ce, who i s at p resent a P h.D. fe llowship student a t the Univers ity of 
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Librie de Brusslels (ULB) was the main consultant whose help I used to develop the 

method. 

1.6. Scope of the Study 

This research was by no means supposed to be exhaustive or sufficient inquiry on the issue. 

The very purpose of the research was to critically appraise the invaluable contribution of 

the radio dramas in enhancing people's awareness and enacting behavior change against 

HIV/AIDS. It further examined the melits and demerits of the method and the importance 

of including such applied art trends in the academic studies. 

The analysis of the technical aspects of the drama is a Iso limited to few points such as 

script writing, sound effect, characters modeling etc. In addition, with a view to measuring 

the outcome of these two enter-educate dramas, a sample of impact assessment was held in 

Addis Ababa on 350 sUbjects. It would be hard to generalize something significant with 

this number of sample assessment. With a view to substantiating the assessment, the 

periodic reports of letter analysis compiled by the PMC - Ethiopia are somehow included. 

1.7 Limitations of the Study 

The acute problems faced by the researcher were the lack of reference materials and an up­

to-date infOlmation sources. To make up for the lack of reference material s and up-to-date 

information, web sources were intensively used with due care and precautions. 

There were also limitations of time and other resource that limited the study to be 

undertaken in few areas of the city, and nearby areas. 
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Chapter Two 

2. Review of Related Literature and Theoretical Framework 

2.1 Review of Related Works 

The researcher made library search work, media agencies survey and visitations to related 

bureaus. He found very few materials that are somehow related to this study. Some of these 

are considered in this study and presented only because they somehow deal with promotion 

of pro social issues through theater. Among these are the Ethiopian experiences in Theatre 

for Development, social TVlradio dramas that merely advocate HIV/AIDS issues or early 

initiatives that tri ed to apply the Sabido Methodology. As far as his search is concerned, 

there is no M.A thesis that tried to deal with Entertainment-Education dramas as a means to 

fight the spread ofHIV/AIDS or anything related to it. 

Accordingly, the works of Binyam Tezera, Abiyot Kumsa, and Solomon Belay are some of 

the B.A theses works found somehow relevant to this study. Aboneh Ashagre's (1985 E.C.) 

article on People's Theater in Ethiopia is one of the articles, which served the researcher to 

have a glimpse on developmental drama in Ethiopia. 

Biniyam Tezerra's 1993 E.C (2001), B.A. thesis, entitled "HIVIAIDS Related TV Dramas: 

Based on "Yemaleda Teza" I Morning Dewl and "Yeshama Enba," ITears of the Candlel 

tried to examine the appropriateness of the technical aspect of the TV drama productions in 

view 0 ft he principles of TV Dramas production. He further analyzed to what extent the 

production could really help to create the desired awareness on HIV/AIDS. However, the 

analysis does not mention any theoretical discussion of methodical procedures of the 

entertainment Education, the Sabido style or even TID. 

Similarly, Abiyot Kumsa, in his B.A thesis entitled Short Radio Plays on Prosiitution and 

HIVIAIDS Presented by CVM Ethiopia from 1987-90 could also be taken as a good model 

for thi s study. The researcher points that the script/content is substantiated by the research 

undertaken by CVM, there are no as such systematic methods other than the conventional 

drama production methods applied in producing those radio serial dramas. However, it also 

examines how far the radio dramas served effectively in communicating the messages to the 

audience. 
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The other forerunner study ever to introduce the relationship of drama to the developmental 

issues and social problems is Aboneh Ashagre's paper entitled, "People's Theater in 

Ethiopia" (1985 E.C) an m1icle presented to the 151 Theater Symposium of the A.A.U. This 

study was frequently quoted by the following B.A. thesis studies. It must have shaded light 

regarding the practice of community dramas, forum drama and other early E.E fOtmats 

related to the developmental theater. Among these, Solomon Belay (1997) in his B.A 

Thesis, entitled, Theater for Development in Ethiopia with Specific Reference to Radda 

Barrnen Ethiopia- (CAM A - Center for Altemative Media and Advocacy), used this at1icle 

and other materials as well as early initiatives undertaken to introduce Theater for 

Development in Ethiopia by Radda- Barnnen widely. 

It is worth mentioning here that Solomon Gashaw's early B.A Thesis on Theatre for 

Development in Africa 119971 also must have informed all the upcoming studies. Though, 

too wide and too big issue for a B.A thesis, there are some general but important statements 

regarding the expansion of Theater for Development in the continent that are co llected from 

secondary sources. 

Coming back to the methods of TID production indicated by Solomon Belay, it is in many 

ways similar to the Sabido Style. For example, the production procedures, the Formative 

Research undertaken ahead of the drama production to identify the real context of a specific 

problem, the improvisation technique used by the scriptwriters, directors and actors m'e all 

akin to the Sabido style. Thus, in this case the TID could be seen as having laid a ferti le 

ground for the Sabido style. The major exceptions to this method happen to be the strong 

requirement posed by the proponents to involve people in direct discussion (Forum Theater) 

and discourage the mass media. Moreover, naturally the theaters are not serial types. The 

dramas do not attempt to hammer people's process of thinking and behavioral change. 

Emawayesh Sime's 1994 E.C (2002) B.A. Thes is, "Theatrefor Development in Enhancing 

People's Awareness wirh Specific Reference to "Difret" /Offensei and "Gabichana 

Fichi' 'lMatTiage and Divorce/ "sounds only as a continuation of Solomon Belay's study 

referred to on page 16 paragraph one of this paper. 
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Emawayesh's research is based on the two plays mentioned above, which were produced 

by Abate Mekuria Theater and Promotion Pic. that emerged from the former Radda 

Barnnen's Center for Alternative Media Advocacy (CA.J\1A). The difference between the 

two is formerly, the formative research was underiaken by Radda Barmen itself. In 

Emawayesh's case various HIV/AIDS advocating institutions, the Ethiopian Lawyer 's 

Association and others used to submit the research based themes for the script writers at the 

Theatre Enterprise. Many of the production processes were taken care of by the veteran 

artist-playwright and director Abate Mekuria. 

Out of the academic initiatives, we find again Aboneh Ashagre's article, "Basic Ideals of 

Theatre for Development" (1997) a paper presented at a symposium and as an ariicle printed 

on the 'Reporter' Weekly Amharic Magazine. The ariicle is usually quoted as an 

informative material on the issue by many academic researchers in relation to art and social 

rssue. 

More importantly, the Assessment of Amharic Entertainment Education (Dramas) 

Transmitted over the Ethiopian Radio and Television to Address Rapid Population Growth, 

HIVIAIDS and other Related Social Issues (1996 -2002), by Belayneh Abune and Aboneh 

Ashagre (October 2002) fo r the Population Media Center- PMC-Ethiopia also provides a 

good insight into the growing con·elation between drama and social and developmental 

issues with a special focus on HIV/AIDS. 

They tried to assess script writing and other technical aspects of the drama, such as the 

sound effect, voice projection , the trarlsitional music, time allotment, characterization etc. 

The assessment served this thesi s as a model of analysis of the teclmical aspect of the 

production vis a vis the message intended to pass to the audience. In the final analysis the 

researchers pointed that within the indicated five years gap, 28 very short, one episode and 

serial dramas have been transmitted. Out of these 12 are on HIV/AIDS, 12 on family 

planning and four on gender equality. 

In a similar trend the researcher has tried to undertake a rapid assessment at the Ethiopian 

Television Enterprise on the Dramas transmitted by the station from 1986 E.e. to 1996 E.e. 

Accordingly, he came to understand that other than the romantic and detective type single 
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episode dramas, about 109 dramas are produced to promote mainly pro-social and 

developmental issues. 

Out of these 109 dramas, some focus on the situation of pOvet1y in the countryside and 

urban areas, education, famine and the development endeavors. Others are about the conflict 

between the old and new cultures and mentality. From the scriptwriters, the contribution of 

the popular TV Drama producers Allelign Mekuanent and Tilahun Zewge at the individual 

level and in collaboration with funding organization sum up almost more than half of all the 

collection. The other notable writers that tried to deal with the HNIAlDS and other social 

issues are Solomon Alemu and Wudneh Kifle. 

Specially, the 56 episode TV series entitled "Sink", which is produced by the Africa and 

Zewge Theater and Promotion Pic. in collaboration with the Addis Ababa HNIAIDS 

Prevention and Control Office dramas and currently transmitted on ETV, are becoming 

popular and somehow similar to the radio serial dramas under discussion. The summative 

assessment carried out by the Addis Ababa City Administration HNIAlDS Prevention and 

Control Office/AAHABCOI proved that quite large numbers of audiences have been 

encouraged to adopt positive behavioral changes against HNIAlDS by viewing Sink 

dramas. 

Moreover, many commercial video films, radio drama productions are abounding from day 

to day. The studies and assessment of impacts on these literary products are also increasing. 

2.2 Art and Society: Utilitarian View 

From the title of the thesis, one could easily assert that the theoretical background of the 

thesis is based on the utilitarian view of 'art for social sake' as opposed to 'art for art' sake. 

The philosophical background of the two arises from the longstanding debates of scholars 

that date back to the time of the fourth century B.C Greek philosophers-Aristotle, Homer 

and Plato. 

Aristotle's theory of art is usually summarized briefly as, "a rt is a mimesis'" A mimesis 

according to him, however, was an artistic and creative imitation of life . 
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During Homer 's time also literature not only reflected the real life but also served as a fonn 

of education. Curtius (1953:36) fore instance says: 

Literature fonns a part of "education": why and since when? Because the 
Greeks found their past of the essential nature, and their world of deities 
ideally reflected in the poetry. They had no priestly books and no priestly 
caste. Homer, for them was the "tradition". From the sixth century 0 n 
wards, he was a schoolbook. Since that time, literature has been a school 
subject, and the continuity of European Literature has been bound up with 
schoolbook. Education becomes the medium of literaty tradition; a fact, 
which is characteristics of Europe, ... the dignity, the independence, and 
the pedagogical function of poetry owe their existence to Homer and his 
influence. 

Cutiius's v iew confinns that literature served as a medium of instruction with which the 

social value, the moral and other educational lessons were transmitted to the people. 

Literature has been one of the best means to teach language. The myth, legends and other 

fonns of oral literature used to convey messages to the people. High- level philosophical 

thoughts were expressed by literature. 

However, Plato had denied such a huge practical and daily contribution of art. "Plato, we 

know, wanted philosophy alone to serve as the means of education. He not only fought 

against Homer, and drove Poets from his state, but also rejected the general education." 

(ibid) The original philosophical di vision on the nature and role of art was in one way or the 

other also a basis for various schools of thought like naturali sm, realism, on one side and 

surrealism and Romanticism and others on the other side. 

Together with the triangular continuum of author-text-reader argument, the modem literary 

theories base their point on whether art should be considered for art or society's sake. 

Among these, people like Caudwell, the English Marxist Critic, for instance argue that 'if 

literature exists, there must be a reason; literature must do something socially valuable.' 

Margolies (1969: 10) 

Margolies further commented that Caudwell believes "Literature and society exist in a 

dialectical unity and thus not only does social existence determine literature, but literature 

also influence's society" (ibid: 1). 
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Aldous Huxley (1963: 1 0) in his "Literature and Science" also shares this view. He said 

"The world with which literature deals is the world into which human beings are born and 

live and finally die: the world in which they love and hate, in which they experience 

triumph and humi liation. " 

Wilson and Goldfarb (1 999:6) also exp lain that 'art is a minor or reflection of life: an 

abstraction or a projection of how we live, think, and feel. Art reveals to us what people 

treasure and admire, and what they fear most deeply. Art is not only something we find 

desirable and enjoyable; it seems to be an absolute necessity for human survival." 

According to them, if art does not refl ect reality and visualize something to society's 

survival there is a problem with the milTor. Kathleen George (1994: I) also says: 

Playwrights tend to be watchful people. They have an eye upon the society of 
their day. They absorb its problems, its political and human rights struggles, 
and its personality. They are also critics and philosophers who examine 
soc iety with an eye to what makes CUlTent struggles like the struggles that 
have always faced human beings, as well as what makes them di fferent. 
Many people believe that an effective playwright is less likely to preach than 
lead, less likely to tell than show. 

George further notes that 'holding a minor up to nature, a milTor that allows people to see 

and understand is a great accomplishment.' (Ibid.) 

African literature is also generally characterized by its use of art for social purposes. During 

the colonial and post-colonial periods African playwrights, poets and novelists used 

literature to withstand the impact of the confrontation of the colonial culture with the 

Africans, to reconstruct the past, to fight the cultural ambivalence, and expose the legacies 

of co lonialism. The role of the authors and playwrights was usually considered as the role 

of teachers. 

For instance, in an interview Chinua Achebe gave to a journalist at the 1964 Conference of 

Commonwealth Literature held at the Weds University noted : 

... I think we might be neglecting our proper function if we take anything 
for granted instead of thinking what exactly is going on in Ollr society, 
what are its needs, what can I do, what can I contribute; this is what I was 
trying to get at, and I think we have a very imp0l1ant function. I n thi s 
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paper, I saw my ro le; this is only one of the roles of the writer, as a 
teacher. (Pieterse and Durden: 1972:7) 

Such a trend of thought was actually reflected in Achebe's Novels, Things Fall Apart, 

Arrow God, A Man of the People, and Antilles of the Savannah . They try to reconstmct the 

past and address the critical social and developmenta l problems of Africa. So did Wole 

Soyinka, Ayi Kwei Armah, Ngugi Wa Thiongo, l\.lna Ato Aidoo and others. 

Regardless of some differences on the use of language and expressing the impact of 

colonialism, most 0 fA frican w riters seem to agree that A frican Arts s hould address the 

developmental and social problems of Africa. 

In this respect some of the attempts carried out by playwrights like Ngugi Wa Thiongo in 

mobi lizing the people using through the Kamaritu community dramas and other initiatives 

taken by Martin Banham, James Gibs, Femi Osofisan, Michael Etherton and others are the 

central points of reference to this research. 

Throughout the discussion, we have seen that when people think of influencing the mind of 

people towards something, drama would be very effective [onn of art. The question is why 

is that? The response to this question would reason out why drama is singled out from 

other forms of art. 

Wilson and Goldfarb (1999:7) say that art can be divided i nto three categori es: literary, 

visual and perfonned. The literary alis inc lude novels, short stories , and poetry. The visual 

arts include paintings, sculpture, architecture and photography. The performing arts are 

theater, dance, opera, and music. (Fi lm, another art form, partakes of both the visual and 

performing arts". Among these three forIDs of art, the dranla (theater) is usually termed as 

lively art or the liveliest of human activity. (Ibid.) Bentley (1965:70) also says: 

All literature is made up of words, but plays are made up of spoken 
words .. .. to believe in magic is to believe in maximum power of words; for, 
its spells are valid, then words can move mountains . .. It covers the 
phenomena both good and bad: Hitler too ",as a magician with words, on the 
positive side the magic of words connote the magic of literature and, 
especially, of dramatic literature. 
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Thus, it would be fair to conclude drama is the vivacious art to convey messages. It is 

the most appropriate means to internalize messages and persuade people to consider 

the messages being discussed. 

2.3. Epic Theater and Theater for Development/Tfdl as Early 

Entertainment Education Initiatives 

The hi story of drama in creatively merging entertainment with education could be fo und in 

myths, stories, and traditional performance. Bourglaut (2003:xxvi) said "African traditional 

performances have always been responsive to historical process". From the modem literary 

dramas also the Epic Theater and various forms of Theater for Development would stand as 

some of the entertainment education formats which gave high emphas is on direct 

participation of the audiences and behavioral change. The two major genres are usually 

associated with sociological dramas. Shaw (1972:349) defines sociological dramas as 

follows: 

A narrative or dramatic work that deals primarily with social questions and 
problems that focus on environmental and cultural factors more than 
personal and philosophical characters... A Sociological work centers 
principal attention on the society, in which characters live, its effect upon 
them and the social forces that contro l action. Such work develops but it is 
not an all out effort in propaganda .. 

In this case the Marx ian view of art and drama are usually considered as the early 

sociological and realistic dramas. The Marxian view of Literature considers art as a shield 

for the oppressed and a means to create an ideology. It is a means of propaganda. But 

Theater is taken as a powerful devise of propaganda. 

Theater's s uitability for t he task 0 f c reating awareness fconsciousness in 
society made it popular among socialists who saw it as instrument of 
propaganda and agitation with the emergence of Socia lism and its role 
being adopted by many countri es as instrument of propaganda was highly 
pronounced. (M. Malma: 19991:29 in Solomon 1997:3) 

Epic Theater is also one of the early forms of the European theatre that are said to be 

rea listic and sociological, which systemati cally relates the ali of performance with 

educational issues. It had helped to transfom1 the ali and social change of the time. Theater 

for development fTIDf in the African and other developing countries was also prominent 

theater that encouraged the involvement of the audience in the preliminary study, the actual 
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dramatic performance and realizing the intended social difference. As a matter of fact the 

major difference of TID with the modem E.E fonnats is the higher emphasis on the direct 

participation of the audience in the perfornlance and power of social change. 

Epic Theater is 20th century genre of theater derived from one of the transformed forms of 

realisms called 'Epic Realism'. The theoretical discussion of the method usually centers on 

the Germen Poet and playwright Bertolt Brecht. 

George Kernodle (et a1. 1985:248) say in the hundred years since realism began to dominate 

the theater various transformations have occurred, not fi'om effOlis to abandon realism but 

to find more effective ways of presenting reality. Among these transformations are Selected 

Realism, Oriental Realism, Stylized Realism and most important of all, Epic Realism. 

If we consider the general idea of Realism, the writing of Madame de Steal in 1800, Karl 

Max 1845 and Ernest Grosse in 1893 etc. and other 19th Century European scholars are 

predecessors in the modem history of literature. According Jams H. Barneh in Albrecht (et. 

a1.) (1970;621): 

Madam de Stael argued literature should reflect the prevailing political 
beliefs. The writings of Karl Mark in 1845 and later in the upcoming 
century to be transfonned into Socialist realism gave emphasis to the 
doctrine of the inevitability of class conflict. Similarly, Grosse pointed, 
literature should reflect the economic organization of the society. When we 
came back to epic realism, we find a slightly varied situation. 

Epic Realism is usually labeled as revolt against realism because it breaks the world or 

separates the world into fragment and pieces all the fragments together into one meaningful 

rea! world. 

The word 'Epic' comes from Aristotle, who made the sharp distinction between the 

dramatic form, which concentrate on one action in a limited time and space, and the Epic 

fonn which like Homer's long narrative poems The Iliad and the Odyssey. It involves many 

people and covers many episodes in many times and places. luistotle did not believe theater 

could handle the Epic type of action, but twentieth century aliists, as well as the romantics 

and Elizabethan have done just thar time and again. (ibid: 262) 
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The Epic Theater is developed from such conception of realism and devised its own 

methods that include various forms named under it. However, the seminal ideas came from 

one of the proponents of Epic Theater, The German Director Erwin Piscator in 1920s. 

Piscator argued that theater should be a forum for ideas. His thought encouraged a new 

relationship with the audience. Piscator believed: 

What happens to the character is less important than what happens to the 
audience as they weigh ideas, examines evidence and consider not only what 
occurs but also the alternatives that might have occurred if the characters had 
acted differently. The method suggests, episodes be comlected by ideas rather 
than the casual development of its characters. (Ibid) 

Bertolt, the German playwright developed this idea of epic theater in the 1920s when the 

old ideas were critically questioned and new trends were tried in art anel various 

phi losophies. In 1930s, the Decade of Depression, the method served in the US to reflect 

social problem of, housing, wages and farm income etc. Kernodle (et al. 1987:268) say: 

Many of Brecht's ideas developed as negative attacks on the established traditional 

audiences who look for emotional thrills or drifted in the pity and empathy for helpless 

heroes. Such an audience could not think or judge. (Ibid) 

The main point of his discovery was then to awaken his audience, to make them think, 

question, consider alternatives, and ultimately change their own world. Thus he developed a 

technique of 'a lienation' with which he broke the illusion or conscious disbelief and trigger 

discussion by taking the audience to the real world. 

Especially the alienation technique was a bit confusing for both action and 
the audience for a time. Once audiences had become familiar with epic 
theater techniques and once the theater a11ists recognized its large potential 
fo r a freer, more open style of prodllction, they will quickly be adopted to 
many subjects that could not be handled by traditional theater (whether 
through film projection and the mixing of fictional scenes with factual 
information ... Epic technique became part of the accepted conventions of 
the modem theater. (ibid) 

24 

I 
I 



The Epic Theater has given way for introduction of various forms of theater and became 

the persistent view of the modem world. In the final statement, Kernodle (et a1.1987:281) 

summarized: 

Realism has been a strand in most of the newer forms, and realism itself, 
even in the extreme fOlm of naturalism, will probably last as long as the 
practical problems of people themselves keep a large part of our attention. 
To show people in relation to their own environment is to "show it the way 
itis." 

On the other hand, Theater for Development ITIDI is the early Theater in Africa, which 

tried to merge Entertainment Education to address contemporary soc io-economic problems. 

The proponents of TID are Michael Etherton, Martin Banham, Gibs Osofisan, Frances 

Harding and others. David Ken' in Banham (et. a1. 1999:89) explains Theater for 

Development ITIDI as follows: 

Primarily the objective of Theater for developmentl TFDI is to encourage community 

participation and dialogue in development whereby community participat ion in theater 

becomes symbolic of and catalytic to its participation on various levels is essential, and the 

extent of its presence is a key index of TID's success. 

In fact, in the African context, it would be difficu lt to precisely trace the root of and the 

historical development of TID. Various historical frameworks and cultural perspectives 

would yield somehow different accounts of the initiative. For example KelT, further points, 

'the imposi tions of Colonial propaganda units in using drama to clarify issues, 

communicate information and recommend solutions' has served as a background for 

Theater for development." (Ibid) According to Banaham (et.a1.l999), after long steps of 

change and development, the TID has been widely applied in Zambia, Tanzania, Nigeria, 

Zimbabwe, and Kenya etc. as early the E.E formats. 

Likewise, in Latin America also the Argentinean expert on People's Thearre, Augusto 

Boal's initiative is said to have far reaching influence across the world and Africa. Augusto 

Boal , In his Theater a/th e Oppressed (1974) argued Theater was the people singing freely 

in the open air; the theatrical performance was created by the people and for the people and 

could thus be called dithyrambic song. " 
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Boal (1974:122), says "in order to understand the poetic of the oppressed one must keep in 

mind its main objective to change the people-"spectators" passive beings in the theatrical 

phenomenon- into subjects, into actors, transfonllers of dramatic action." 

The forum theatre i ntroduced in Peru by Boal through the "Joker" method has elaborate 

procedures that make it more or less like Theater for Development. The content of the 

dramas in both TID and forum dramas are substantiated by research findings and fonnative 

studies. Because of these reasons the two types of dramas could also be considered as early 

E.E fonnats. 

2.4. The Sabido Method E.E Dramas 

The Sabido E.E dramas are one kind of Entertaimllent Education (also called Enter-educate 

or edutainment) social dramas, which are currently used in many countries to promote 

family planning services, prevent the HIV/AIDS pandemic and transfonn other social 

Issues. 

The Sabido method is named after Miguel Sabido who was Vice President for Research at 

Televisa in Mexico, when he developed the process in the 1970's. It was a methodology for 

designing and producing radio and television dramas that can win over audiences by 

imparting messages a nd values. It is based 0 n character development and plot 1 ines that 

provide the audience with a range of characters that they can engage with some good, some 

not so good and follow as they evolve and change (Sabido Method, cognitive social 

leaming- Web source). 

According to this method, characters in a play could begin by exhibiting unacceptable 

behavior 0 ran antithesis 0 fv alues 0 fb eing taught. But through a process of interaction 

with other characters, the exposure and fate displayed in the plot, they come to change and 

convey the critical messages. 

This is of course the classic literary device of character grovith, but Miguel Sabido 

developed the process in detail for Television in a way that enabled it to tackle the most 

26 , 
I 
I 



sensitive and sensational 0 f subjects I ike s ex, a bortion, a nd family planning, AIDS, in a 

non- threatening and even enlightening method. 

The Sabido method manages to simultaneously attract large number of faith ful audiences 

and stimulate thoughtful discussions while transmitting values through the growth and 

development of characters from unaccepted to acceptable behavioral dispositions. (ibid) 

Sabido laid the basis of entertainment education serial dramas in Mexico where soap operas 

were highly popular and took the public interest. From 1970 to 1974, Sabido worked with 

his sister, Irene Sabido (a teacher and television producer at Television), and formulate his 

theory-based strategy for designing commercial soap operas for educational purposes 

(Arvind Singhal et.a1.l996:53). 

Sabido's Methodology had two components: an integrated , multi di sc iplinary theoretical 

framework, and a well-defined production system, which preserved the qualities of 

commercial soap opera while promoting an educational issue (ibid). During its initiation, 

the method sounded revolutionary and faced some critics. Most television officials 

protested the idea of using it for educational purposes. Although the commercial soap 

operas share common features in being melodramatic, continuing story, etc. there are some 

basic differences. "More importantly, Sabido's enteliainment education televenovellas are 

deliberately designed to be informative, value specific, morally coherent, realistic, and 

theory based." (ibid: 60) . 

The fact that the Sabido Methodology purposefully promotes the desired social values and 

beliefs is not the main detennining factor. It is that the theory amalgamates various theories 

into one and forms its own distinct approach. Among these are Rovigati's 'Circular (two 

way mode of communication)" Eric Bentley's 'Dramatic Tlz eoIY ', Carl Jung's 'Theory 

oft he Collective Unconscious,' A lbert Balldura's 'Social Learning Theory' as well as 

Paul AfacLeall's 'TheOlY of the Triune Brain . ' (ibid. 62), each of which would demand 

more explanation. 

The fol lowing discussion tries to elaborate those theoretical di scussions a little more. 
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2.5. The Intellectual Basis of the Sabido Method Entertainment 

Education Dramas 

The essences of these theories have practically helped the above-mentioned method to 

attain relatively modern and more systematic way of effecting behavioral change. The 

following notes are extracted from Arv ind and Singhal (et al. 1996 : 63) to show the 

composition of the Sabido E.E strategy. For exanlple, the R ovigatti's C ircu!ar M ode! of 

Communication presupposes, a bidirectional communication as opposed to the Claude E. 

Shannon and Weavers unidirectional (A to B) model of communication. Rogivatti's model 

of communication gives higher significance to audience response; hence a two way circular 

model of communication. 

According to (Nairrnan 1993) in Singhal (et.a1.1997) Bentley'S Dramatic Theory (1967) 

described the structure and effects of five key theater genres. These are tragedy, comedy 

tragicocomedy, farce and melodrama. The genre is developed from Aristotle's 

classification of drama. Sabido was convinced that Melodrama was a powerful emotive 

genre in which good and bad dispositions of behavior could be contrasted. This conflict, 

Sabido argued, focuses on audience's attention on the anecdote, causing them to champion 

the force of good over the forces of bad (Nainnan 1993 :59). 

The tension between the good and evil characters evoked by the melodrama places 

the audience between the forces of good and evil. But in a twist of the typical 

audience's role in melodrama, where audience members simply watch or listen the 

battle between good and evil, Sabido inserted the audience into the heart of the 

action by representing audience members through a third group, one that is 

uncertain about the social behavior in question. These uncertain characters are 

intended to be those, which the target audience most closely identifies. It is these 

transitional characters who wi ll guide the audience members through thei r own 

evolution towards adoption of desired behavior changes. (Kriss Barker: June 

2004, an article contributed to the PMC special issue Bulletin: P41) 

Thirdly, Jung's Theory of the Coffective Unconsciousness promotes the inculcation of 

popular sayings, folk myths and folklore in dramas. Jung says: 

Humans construct tales that model and ritualize their expenences, 
providing meaning to life ... mythical stories represent a way in which 
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collective ideas originating in the unconscious are passed from one 
generation to another through archetypes (Jung: 1970). An archetype is a 
perfect model or an assumed exemplar, which gives inferior examples, 
may resemble but never equal .. (Singhal 1999: p64) 

According to lung, myths are pari of people's collective unconsciousness/ subconscious 

nessi, which often become conscious. On the other hand, the television and radio soap 

operas are potentially powerful vehicle for purveying myths, legends that express the 

beliefs of people often explaining phenomenon or the origins of a people. (Campbell 1998) 

Thus stories and myths offer so lutions to human problems as t hey attract consciousness 

minds. Sabido used the theory of collective consciousness and stereotypes to design his bi­

polar positive and negative role models in his identification of stereotyping. The 

transitional characters are meant to represent the audiences' process of behavioral change. 

Detail research work would be necessary to identify the norm, culture and oral literature of 

a given society. 

Albert Bandura's Social Learning Theory on its patt argues that people learn a lot from the 

social environment. "Bandura believed that individuals learn not only in classrooms but 

also by observing role models in every day life, including characters in movies and 

television progratns (Bandura 1977) in Singhal (et a!. 1997 :65). 

Three types characters at·e usually employed for modeling: These are positive, 

Negative and transitional model characters. The audience is supposed to view the 

behavioral patterns of each character draw lesson fTo m the reward and punishment 

each character would receive. Transitional characters represent the changing 

attitude. (Kriss Barker: June 2004, an article contributed to the PMC special issue 

Bulletin: P41 ) 

Lastly, Paul D. MacLean's 'Triune Brain TheOlY,' assumes that, "t o achieve their goals, 

entertainment education soap operas should evoke cognitive (intellectual), affective 

(emotional) and animalistic (physical) responses in thei r audiences." (ibid.68) The theory 

was deri ved from MacLean's discovery of the human mental process. He says, "Humans 

process messages in three brain centers the neo-cot1ex (representing intelligence), visceral 
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(representing e motions), and reptilian (representing p hysicalu rges I ike s ex)" (ibid) They 

could be appealing to the audience's emotion and intelligence. 

As a result, critics point that Miguel Sabido has helped to [oll11ulate the intellectual basis of 

the Entertainment Education strategy in television soap operas by combining all these 

theoretical bases. In simple terms, he derived it, he did not create as new, or he did not 

bring some thing that was not there before. 

Thus none of the elements in Sabido entertainment education strategy were entirely new 

Sabido has done a lot in assembling them into a hall11onious theretical framework. 

"Entetiainment education is as old as Aesop's Fables. Sabido's contribution was in the 

assemblage of these components into a coherent and systematic strategy. Based on social 

scientific theories that could be followed or modified by contemporary messages, Sabido 

designed it to achieve desired behavioral changes." (ibid: 72). As a result, Sabido ' s 

integrated multi disciplinary framework for entertainment education creates an all out 

attack on a given subject. 

The strategy could sound more of science than art or an escape from creative talent. There 

is a prior fOlmative study to select major issues. There are workshoped and careful 

selection and hannonization of contents. There is also continuous impact assessment 

through monitory of feedback and evaluation of final output. However, the creative process 

of scriptwriting and acting remains at the center of the process that brings all the activities 

into one. The immense impacts of the method also prove to be of high value to Ethiopia 

and other developing countries. The following discussion tries to view some of the 

exemplary impacts and behavioral changes brought about in some developing countries . 

2.6. The Impact of the Sabido Strategy in Promoting Pro-social Issues 

As I tri ed to overview in the preceding discussion, the Sabido Method of using serial 

melodramas were developed and tried out in Mexico in an attempt to promote literacy 

campaign, reproductive health services etc., Miguel Sabido, the then vice-president of 

Televisa in Mexico produced a few serial dramas that focus on literacy. Overwhelmed by 

the impact, he produced another nine-month serial drama entitled, 'Acompaname' 

(Accompany me) that focused on family planning. 
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According to Mind-Blogger, GQly Feng.com.Sabido Method: Cognitive social learning 

(web source), the results of Acompamne, a reported by the Mexican Government National 

Population Council (CONAPO) were: 

1. Phone calls to the CONAPO requesting family planning information increased from 

zero to an average of 500 a month. Many people calling mentioned that they were 

encouraged to do so by the television soap opera. 

2. More than 2000 women registered as voluntary workers in the national program of 

family planning. This was an idea suggested in the television soap operas. 

3. Contraceptive sa les increased by 23 percent in one year, compared to seven percent 

increase in the preceding year. 

4. More than 560,000 women enrolled in family plruming clinics, an increase of 33 per 

cent compared to one per cent decrease the previous year. 

In addition, the summary report provided by CONAPO and filed in the same web source 

informs that from 1977 to 1986, Miguel Sabido had produced five add itional family 

planning soap operas, and broadcasted on Televisa. These are Vamos Juntos ("We Go 

Together"), Caminemos ("Let's Walk") Nostros has Mujeres ("We the Women"), Por Arnor 

("For Love") and Los Hijos de Nadie ("Nobody's Children"). 

The dramas had dramatic influence on population control usually termed as "Demographic 

Miracle" and on the people's mentality in relation to health issnes. The Mind Blogger 

GaryFeng.com Archive web source, notes, "During the decade 1977 to 1986, when these 

Mexican soap 0 peras were 0 n t he air, the country underwent a 34 p ercent decline in its 

popUlation growth rate. As a result, in May 1986, the United Nations Population Prize was 

presented to Mexico as the foremost population success story in the world." 

Today, the Sabido method is being adopted in Brazil, Kenya, Tanzrulia, Madagascar, 

Malawi, Nigeria, Rwanda, Sudan, India, Philippines, Nepal, United States and many other 

countries including Ethiopia. Of course, efforts are also underway by various 

governmental and non-governmental organizations to expand the method in many more 

countries. 
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At P resent, the Sabido-style television and radio serials are produced in many languages 

and are being used to address mainly HIY/AIDS issues as well as family planning, 

envirOlunenta l protection, civil halmony, gender issue and others. The assessments 

undertaken on these projects reveal that the dramas never failed to result certain level of the 

desired behavioral change. 

For example, the repoli compiled by William N. Ryerson, President, and Population Media 

Center at http://www.populationmedia.org/programs/effectiv.html (web source) indicates 

the following outcomes in various countries. 

In India, for instance, when Hum Log ("people") drama was aired on 
Doordarshan (Indian Television) in July 1984 as the first social content 
soap opera promoting family planning issue. The survey undertaken on 
the drama proved that it had achieved 60 to 90% audience of the general 
population. Among these 68% responded that they have learned of gender 
equality and 71 % said they are convinced of limiting the family size. 
Likewise, similar drama entitled Humrahi ("Come along with Me") went 
on air in January 1992. Within four months, Humrahi was the top-rated 
program. The estimated viewing audience was 230 million. 

In Kenya, a television series entitled Tuwende Nawakati ("Let's Talk about It) and a radio 

series, Ushikwapo Shikamana went on air in 1987 by the Kenyan National TY and Radio 

stations. Both programs were found to be the most popular dramas impacting behavioral 

changes on family planning. The assumption held by this researcher in this paper is that 

similar immense impact could be recorded if the method is to be applied correctly and 

widely in Ethiopia. 

2.7. The Ethiopian Experience in Sabido Style (Radio) Dramas 

Like I mentioned in the background discussion, in Ethiopia there are large number of social 

content dramas. Among these, some are simply the outputs of individual creative talents, 

while others are substantiated by prior researches. The first attempt ever made in Ethiopia 

to produce a serial drama with due observation of the Sabido methodology was canied out 

by the Hopkins University Foundation in Ethiopia. The foundation, in cooperation with 

Save the Children UK-in Ethiopia produced a 26 episode seria l drama entitled "Yehiywot 
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Guzo" IJourney of Lifel in 1996. The drama was broadcasted on the Ethiopia Radio as part 

of the Sunday lvnharic Entertainment program from 10:00 to 10:30a.m. 

In an interview, held with Ato Gashaw Mengistu, Head of the Johns Hopkins University 

HIV/AIDS Resource Center in Ethiopia and the then Director of the Program on February 

10, 2004, the researchers came to know that the content of drama was derived from a 

thorough fornlative research work undertaken ahead of the production. The characterization 

and other process of the drama production dul y followed the Sabido Method of drama 

production. The theme of the serial drama was substantiated by research with due 

consideration for moral framework and social values. 

There were also follow up, monitory and evaluation works taken during and after the 

broadcast. The evaluati on work proved that the drama managed to trigger discussion and 

debate on the HIV/AIDS issue. Some respondents even went to say they were 'really 

convinced that there is HIV/AIDS and it is a big threat to our future.' The summative report 

further confinned that it has helped quite large number of audiences across the nation in 

bringing about behavioral change regarding HIV/AIDS .lJHU-Summative Report-Journey 

of Lifel 

In the researcher's observation, the limitations of the drama were: first of all the script 

writing work was left to a single writer. The ideas extracted from the workshop were fed to 

the writer and the editorial unit provided some corrections. Secondly, the numbers of the 

episodes were so limited that were sparsely transmitted once a week for six months. Such 

dramas lack repetitions and would not be able to hammer audience's process of thinking 

and behavioral change. There were no repetitions (re-run of the dramas on other stations) 

and no more continuations. Thirdly, it was transmitted only in Amharic and failed to 

enhance large audience Ii stnership. Lastly, the instructive and educational subjects 

sometimes dominate the entertaining parts. Although the drama lacked some of the above­

mentioned features, it was a breakthrough in bringing the Sabido Entertainment -Education 

Method to Ethiopia. 

Later, PMC- Ethiopia undertook the activity of the Sabido radio dramas production in 

cooperation with Save the Children UK. The PMC produced a 24 ep isode serial drama 

33 



entitled 'Maleda' (Day Break) in audiocassettes for drivers . In an interview, the researcher 

held with the PMC officials he was infonned that the audiocassette drama was produced in 

a complete observation of the Sabido Method. It was produced for truck drivers, 

commercial sex workers and other high-risk groups working along the Ethio-Djibouti 

Transport Corridor as part of the general HIV I AIDS prevention endeavor. 

After 'Maleda", the production of the Amharic "Yeken Kingit" and the Afan Oromo 

"Dhimbiba" stand to beg ood examples. A lthough some 0 f t he Radio serial dramas I ike 

'Yehiyv,iot Guzo'l Joumey of life/and 'Maleda' /Dawn! exhibit some of the conunon features 

of the Sabido Method, it is only the Amharic "Yeken Kingit" I Survey of Once Daily Lifel 

and the Afan Oromo "Dhimbiba"l the Best out of Lifel that are better examples for the 

Sabido Style radio dramas. 

In Ethiopia, the Population Media Center IPMCI has been undertaking the production and 

transmission of these radio serial dramas in two major languages Amharic and Oromiffa. A 

fonnative research was completed in 2001 and broadcast of the radio serial dramas in the 

two languages began in June 2002. To date 259 episodes of the Amharic and 129 episodes 

of the Oromiffa have been broadcasted. The Amharic Yeken Kignit is transmitted on 

Radio Ethiopia on Sunday from 8:30-8:55 p.m and Wednesday 9: 10-9:35 p.m The Amharic 

drams are again broadcasted on the FM 97 .1 twice a week. The programs address issues of 

reproductive health, HIV/AIDS issues, family plarming, and marriage by abduction, 

education of girls , spousal communication and related issues. The Afaan Oromoo drama 

Dhimbiba is also transmitted on Radio Ethiopia every Wednsday and Sunday from 6:30-

6:50. 

The programs are generating huge audience response, with average of 100 letters from 

li steners arriving daily at PMC -Ethiopia. As of June 2003 to the present 3500 new clients 

are seeking reproductive health services at 48 service centers in Ethiopia. The service 

seekers have confinned that they are listening to one of PMC's serial dramas. In fact , six 

percent of new clients mention one of PMC's programs by name as the primary motivating 

factor for seeking services. (PMC Ethiopia Results of Monitory) At present the Lucile and 

Packard Foundation and Family Health IntemationallFhil are also considering the 
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production of the Sab ido Method Serial dramas as an alternative communication strategy to 

prevent the spread of HIV I AIDS 

The Information and Education Center of the Ministry of Health has long recognized the 

paramount importance of Entertainment Education. Many E.E style radio dramas are 

produced and transmitted on the media. But as far as the researchers investigation is 

concerned, till now there is no clear mention of the Sabido strategy in the drama 

productions. 

The Addis Ababa HIV I AIDS prevention and Control Office has also been broadcasting the 

56 episode "Sink" dramas on the ETV in collaboration with Africa and Zewge Theater and 

Promotion P.L.e. The production is taken care of by the popular actors and writers Allelign 

Mekwam1ent and Tilahun Zewge under the auspices of the Addis Ababa City 

administration HIVI AIDS prevention and control office. The summative evaluation 

undertaken by the office summarized that is has also encouraged vast majority of viewers 

in fighting the AIDS pandemic and coping up with the impacts of the disease.! Summative 

Report-Addis Ababa HAPCOI. This doesn't mean that the dramas fully fo llow Sabido 

method. But they are so akin to the Sabido strategy in many ways. 

In addition to the above-mentioned initiatives, fairly good numbers of commercial video 

films are increasing from to year to year. NGOs and other governmental offices are also 

op ting to use the drama method to inform, educate and communicate HIV I AIDS issues. As 

a result the u se of drama in the struggle fo r the prevention of HIV I AIDS is augmenting 

dramatically. Such high increase commands the attention of the art to reinforce the effort, 

avoid unnecessary effects and in a way develop art in decent services of the society. 
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2.8. The Design Process of Sabido E.E. Dramas 

The most distinguishing features ofthe Sabido E.E dramas and dramas for development are 

the elaborate and scientific steps involved in designing them. The dramas are not mainly 

the output of the capricious creative talent of a single writer. They require a close 

cooperation between researchers, health or concerned professionals, the scriptwriters and 

the media industry. It is a systematic blend of science and art: 

It is a research based media communication strategy, as mentioned in PMC -Ethiopia 

document, which require various footstep works. No short cuts are allowed in the step-by­

step process. The observation of the step by step procedures in turn allow the Sabido 

Dramas to be more accurate, realistic, value coherent and theory based t o address s orne 

socio-economic problems. 

The procedures were designed by Miguel Sabido and his sister Irene. The method generally 

resembled the public health communication rules. In Mexico, Miguel Sabido had produced 

10 serial dramas from 1976-1985 . In India the Hum Log (We People) TV Soap Opera and 

the 120 episode entertainment-education detective series entitled Jasoo.s Vijay (Detective 

Vijay) were broadcast. Specially "Detective Vijay" was produced "to raise awareness about 

HIV / AIDS, to shift social norms about the disease, and to reduce stigma about the 

di sease. " (Singhal & Rogers 2003 .) 120 million viewers watched it. 

In South Africa, the work of Soul City for Health and development communication, which 

had impacts to neighboring Botswana, Zimbabwe, Lesotho, Swaziland, Namibia and 

Zambia is notable effort. The TV soap opera Soul City was broadcast in 1999. 

The Tanzanian radio soap operas like Ushikvvapo Shikimana (When Given Advice, Take It) 

and the Kenyan Twende na Wakati (Let Us Go with the Times) as well as many 

entertairunent-education projects have followed the design process commonly indicated in 

the above mentioned projects and so many other initiatives . The steps are mainly classified 

as Pre-Production, Product ion Activities and Post Production (Broadcast) activities . 
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J) Pre-Production Activities 

The pre-production activities are mainly preoccupied with conducting a formative research 

and examining previous experience in media production. The pre production activities 

involve the task of identifying the Central Educational value such as family planning, as 

well as related values of grid of specific statements. These steps include organization of 

various popularization and input co llection workshops from the media, religious people and 

sponsors. 

The moral framework is also based on local legal documents and intemational conventions. 

The next step to this would bee valuating the role 0 f m edia fo r that specific society. In 

countries where number of media outlets are not saturated there is usually a higher chance 

of getting large number of audiences . The social and health facilities also need be assessed 

if they could ever respond to the clients' demand when the expected behavioral change is 

effected. 

The formative research would heip to clearly identify the baseline on which the upcoming 

behavioral change is to be built. For example, the notes compiled by Shere en Usdin (et. all 

in Singhal (et. al) (2004: 15 5-158) indicates the following: 

As with all Soul City media materials, extensive fom1ative-research, was 

conducted to design the series. Soul City IV's 18- Month research 

process included (1) stakeholders consultation (2) literature review (3) 

case studies about abused women and abusers [ as it focused on this 

specific issue] (4) general audience [need ] research and (5) [both 

popUlarization and consensus building workshops with National Network 

on Violence Against Women... The next step was translating these 

formative research insights into clear message briefs for the Soul City IV 

scriptwriters, producers and directors. 

Esta de Fossard (1996: 4) also says the pre production phase invo lves an analysis phase that 

aims at: 

> Reviewing potential audiences and their needs 

> Assessing ex isting policies and programs 
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:> Select sponsoring institutions and 

:> Evaluate communication resources. When these analyses are complete, the 

des ign phase begins 

From the Ethiopian experience, also we can see that the formative research had served at 

least the following four purposes. These are: 

I. To orient stakeholders on the nature of (Sabido) E.E strategy and defining the role 

of each party, 

2. Identifying the level of awareness of aud ience and to identify the baseline on which 

the behavioral change is to be built. 

3. Assess the Ethiopian experience in social radio dramas production and decide the 

media. 

4. To consider the fundamental socio-economic issues, design moral framework, and 

collect folktales. 

All the above are more or less preparatory works. 

II) While-Production 

The 'while-production' step is here used to refer to the implementation process of the 

output of the fonnative research. The design team in which the scriptwriter is a member 

usually dominates the while-production process. Fossard (19996:4) says; 

The design team is responsible for specifying the exact foml and content of 

all project materials and activities . These details are spelled out in a design 

document, which then guides the development and production of project 

materi als during the third phase of P process [a cyclic process which she 

suggested) . It is this third development and production phase that the 

sc riptwriter plans, drafts, tests and revises the script for a drama. 

From the PMC- Ethiopia and several other developing countries' experience we can note 

that the design team is drawn from vari ous professionals . The team is responsible fo r 
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developing the story line. In the Soul City IV's case, the consistency was maintained and 

the positive and negative attributes were reinforced. 

Usually there are two eminent problems encountered by the practitioner in combining the 

inputs of the art and other professionals. The first is "given a choice between an expert in 

the subject matter of message who lacks writing experience and experienced writer with 

li ttle teclmical knowledge, the experienced writer is better choice" (Fossard 1996: 3) 

Secondly, "E.E is a field of scholarly analvsis, but its professional practice is strongly 

linked to the EnteI1ainment Industry. (Underlining mine) ... A too blatant-selling of 

educational message in E.E is ineffective." (Singhal: 2004:230-32) Thus the inclination of 

both parties need be balanced. There is commonly strong lobby, like the pressure observed 

in the Netherlands's E.E Project Costa! 

In addition there are pilot episodes to be broadcasted as a pre-test to check the acceptance 

of the dramas among the audience. During the actual broadcast and step-by-step phases of 

production there is always a periodic assessment of impacts. Such an assessment is usually 

camed out by forming Foc lls Group Discussions, assess ing impacts at the health facilities 

(utility assessment) and analyzing letters of li steners. The feedback from the audience 

serves to shape up and correct potential shortcomings. 

III) Post-Production Activities 

At the end of the transmission of the programs there is an evaluation of the net impact and 

other behavioral changes enacted by the dramas. The final evaluation is not left for 

impressionistic comments and only to a literary critical appraisal of the script. Literary 

critic could be one of the assessments. But beyond the production teclmiques and related 

matters, the behav ioral change has to be identified by qualitative and quantitative studies. 

For Example, there was an E valuation of "Meena" Serial Drama in Bangladesh in 1998. 

The UNICEF commissioned evaluation study on Meena was directed to surveying the 

media and identif)~ng the net impact brought about by the drama. 

The evaluation helped to identi fy to what extent the audience grasped the educational 

issues, social va lues implied in the drama as well as the extent to which the audience 
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associates with the role model characters. "The Meena baseline study further showed that 

the net impact and the impact of future projects to be built on it. The impact assessment of 

behavioral change was mainly meant to evaluate the positive shift towards the desired 

behavior" (S inghal 2004345-6) 

In many other countri es also similar evaluations have been undertaken to assess the actual 

impact and behavioral change enacted by the E.E projects and other social changes in their 

personal outlook and dai ly practice of the people's life. 
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Chapter Three 

3. Production Comments and Script Content Analyses 

3.1 Production Comments 

The following comments consist of ruminations on the footstep works and while-production 

processes undertaken for the Production of Yeken Kignit and Dhimbiba Radio Dramas. Some 

of the merits of the Sabido Method Entertainment Education programs are that the educational 

messages are substantiated by forerunning research and there are elaborate technical 

procedures undertaken beforehand. The method entai ls a thorough execution of pre, while and 

post production procedmes as indicated in the preceding discussion. 

The footstep works carried out by the PMC Ethiopia to produce Yeken Kignit and Dhimbiba 

dramas as well as comments on the suitability and appropriateness of the method through its 

pre-, while- and post-production processes are included in this chapter. They are used to 

explain the method in a real context. The assumption is that the application of these procedures 

would assure better a11istic quality and educative value of the dramas. 

At the start of the reali zation of method, Miguel Sabido had contributed six major guideline 

steps to develop the strategy. These are: 

1. Creating a moral framework of the specific educational issues to be emphasized in an 

entertainment education intervention and values grid for educational messages. The 

moral framework is usually derived from a nation's constriction, its legal statues, or 

from documents, such as UN Declaration of Human Rights to which the country is 

signatory. The positive and negative values are clearly differentiated beforehand, for 

example, "It is good to send a girl child to school" versus "It is bad not to send a girl 

child to school" 

2. Using formative evaluation research with the intended audience to design the 

entertairun ent education intervention. 
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3. Basing the entertainment education intervention on social science and other theories of 

behavioral change 

4. Providing multiple traditional role models as well as positive and negative characters for 

educational issues depicted. 

5. Conducting surnmative evaluation research to measure the effects of 

enter1ainment education and behavioral change. 

6. Providing epilogues delivered by a credible individual at the end of each episode 

(Singhal & Rogers 1999:58) 

In the following E.E. projects also, the formative assessment of media, an in-depth research 

into the folklore (mainly oral literature) of the target audience, survey of audience profile, 

developing a training manual, organizing training workshops and awareness creation 

workshops were adopted. For instance, the above steps were exercised in India to design the 

"Hum Log" E.E. soap opera, in Tanzania, a radio soap opera called 'Twende na Wakati' and in 

several other countries. The footstep works are thus the preliminary assurances to the success 

of the whole project. 

Population Media Center (PMC) Ethiopia is one of the branch 0 [fices 0 f Population Media 

Center Intemational headquartered in Shelbume Vermont, USA. It is a non-profit motivated, 

non-governmental, non-political and non-religious organization that works with broadcast and 

print media to motivate people to use family plarUling and to take effective measures to prevent 

sexually transmitted diseases such as AIDS. (PMC-Ethiopia Magazine, June-2002 Special 

Issue for the PMC's Entertairunent-Education Radio Serial Drama Launching Event). 

In the interviews held with officials of the PMC Ethiopia and based on the investigation held 

on the documents referred from the organi zation, this researcher came to ensure that the 

following procedures were followed by the PMC Ethiopia to design the project. The 

presentation on the footstep works try to view the extent tow hich the S abido Method P re­

production and while-production activities were obser\'ed by the project holder organization in 

producing the two serial radio dramas. 
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3.1.1. Pre-Production Activities 

PMC Ethiopia had 0 rganized a Consensus Building Workshop at the G hion Hotel inA ddis 

Ababa from May 2-4, 2000 under the title "Development of Entertainment Education 

Strategies for Addressing Rapid Population Growth and HIV/AIDS in Ethiopia." Although the 

method is common and now widely practiced, the awareness creation workshop would be 

mandatory to create understanding and pave the way for further course of action. 

Similarly, a stakeholders' workshop was organized on May 30, 2000. This workshop was 

organized for stakeholders to introduce the objective of the Entertairunent Education, establish 

partnership and generate support for the program. The initiative, being an eye opening 

experience in Ethiopia, a gain 0 rganizing s uch workshops would happen to be a prerequisite 

and is still in line with the general guideline of the method. 

From May - July 2000, a literature review was conducted to identify the gaps in various health 

issues, crystallize cultural belief and attitudes towards family plmming and other issues, and 

gather valid information on the socio-cultural and religious issues that affect reproducti ve 

health. 

A report of the assessment of radio and TV Dramas was compiled in June 2000. The 

assessment has provided basic infonnation about the strength and weaknesses of radio serial 

dramas. It also provided numerous insights into how the entertainment-education serial dramas 

should be designed to ensure popularity and impact on attitudes and behavior. 

A f0n11ative research was also conducted on the socio-cultural aspects of the Amharic and 

Afan Oromo speaking people by social sc ience researchers. The research was held to draw 

infonnations that are culturally sensitive, appropriate to the language speaking communities in 

designing the dramas. The fonnative research further helped to detennine listenership and the 

coverage of Radio Ethiopia. It had also provided inputs for developing characters, setting m1d 

storyli nes acceptable to the respective cultures. 

A moral fi-amework had been developed for use in the production of the enter1aimnent 

education serial dramas. Like stated in the preceding discussions, the moral framework was 

developed from the constitutions of the Federal Democratic Republic of Ethiopia (FDRE) 
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of action. Till the end of May 2004, the PMC Ethiopia had received more than 14, 249 letters 

from audiences, which is new to media information communication projects in Ethiopia. 

There are also periodic Monitory and Evaluation steps through Focus Group Discussions 

(FGDs), and listeners' group feedback organized by PMC by distributing radios and diaries at 

different regions and districts. A service utility survey is also conducted at 49 selected clinics 

across the country. 

3.1.3. Post Production Activities 

The overall impact assessment, which is part of the post-production activity, is tentatively 

scheduled for December 2004. The assessment of listenership and impacts could be nationwide 

through t he standard qualitative and quantitative assessments required by the method by the 

respective implementing organization. However, the overall evaluation of impacts would 

definitely include both qualitative and quantitative assessments. 

To summarize, this researcher would like to make following remark on the production process. 

In view of the standard procedures of the Sabido Methodology shortly disused in the second 

chapter of this thesis, the footstep works canied out by the project holding organization, PMC­

Ethiopia, sound justifiable. In the absence of sound experience among the organizers, actors 

and academia, the preparation and the detail processes followed before and while producing the 

dramas have fonned sound bases to the success of the drama. The observation of the steps in 

tum would enable the project to be effective. 
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3.2. Script Content Analysis 

It is already described in the introductory part of this thesis that script content analysis is one of 

the research methods used to examine the effectiveness of the dramas in enhancing awareness 

and impacting behavioral changes against the scourge of HIV/AIDS. In the Sabido 

Methodology, the analysis of scripts is conducted to investigate how far the educational 

messages are articulated and addressed by the dramas to incite the audience to adopt the 

desired behavioral changes. 

Sabido dramas, either they appear on TV or radio, are usually serial types. A drama being serial 

has special merits for both producers and viewers/audience to cover diversified issues through 

time. According to Fossard (1996: p215), a serial drama is a fonnat that most reflects rea l life; 

because it constructs a feeling that the li ves of characters go on during our absence. She further 

noted: 

Serial drama therefore can be most effective as a means of reaching and affecting 
a wide audience with a story that has all appearances of reality, while being 
fiction. The versatility of the seria l has in its multi-plot structure several stories 
woven together: a central stolY (the main plot) and several additional stories 
(subplots). A serial that runs 52 episodes typically has t!u'ee or four sub-plols 
accompanying the main plot. Each plot has its own characters and its own 
dramatic conflicts, climax and resolution, but all the plots are intenelated in some 
way. (Ibid: p36) 

Besides its serial nature and multi-plot structures, "in dramas like the Sabido's, behavior 

change occurs at a realistic pace, over hundreds of episodes, and within the complexity of 

issues that audience members confront in their own lives" (Galavotti, et ai, 2001: p 1604). The 

contents are also substantiated by fonnative researches and professional comments. The script 

content analysis is thus canied out to evaluate how far these messages are voiced out by the 

dramas. 

The script content analysis is similar to the thematic analyses in the conventional dramas. 

However, the differences are that the theme is usually implied as a context and the research­

based facts are given predominance above other related issues. In the Sabido Method E.E 

dramas the messages are the fifth but important elements of drama. Fosssard (1996:p33) says : 

Every story and every drama, whether it is a one-hour perfonnance or serial 
continuing for ten years, contains the same components: characters, plot, setting 
theme. Enter-educate dramas have a fifth component, which is not nOlmally 
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found in dramas designed purely for entertainment, and that is message or lesson 
for the audience that is related to the theme. It is differentiated from theme, 
emotional ulli versal and moral value in specificity and purpose. 

According to the author mentioned above, the four dramatic elements are used as vehic les to 

inculcate premeditated (educational) messages in the dramas. More over "The suitability and 

appropriateness of the messages in Entertainment-Education Dramas are valued against 

rationale for desired behavioral change in the behavior, the audiences' profile, the measurable 

objectives of change such as knowledge, attitude, practice etc." (Ibid 1996: p 17). 

To come to the scripts under study, the scripts of Yeken Kingit are written by four scriptwriters 

and synthesized by the producer, Mesfen Asseffa. Similarly, the script of Dhimbiba drama is 

written by two writers and synthesized by the producer Abdulnasir Haji Hasan. The 

synthesized scripts of both dramas are presented for review and comments before a supervising 

committee. The committee is drawn from the staff members and concerned offices. 

Yeken Kignit and Dhimbiba Radio Serial dramas are the two longest Sabido style selial radio 

dramas ever produced in the history of cthiopian mass media. Yeken Kigllit has aired 259 

episodes and Dhimbiba has run 129 episodes. Both the dramas have mUlti-plot structures 

taking place in different localities; each of them having a main plot and several other stories 

intelwoven together. In fact, The AIDSCAP: Behavior Change Through Mass Communication 

Manual (pp 19-25) explains that developing longer drama (scripts) have the following 

advantages: 

• They can cover many issues 

• They can develop characters that your audience will get to know and who can become 

positive role models for behavior change 

• Help people to talk about messages with friends and family after the program is over. 

Each of the dramas has been depicting real life-like characters, treating several social , 

economic, political and cultural issues. Among these, Yeken Kignit drama, for instance, rai sed 

issues related to family planning, education, women's right (gender equality), environmental 

conservation, Hrv/AIDS, the need to expand education, social infrastlllctllre, and 

modernization in the rural Ethiopia so as to bring about balanced development, etc. 
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Similarly, Dhimbiba serial radio drama has raised issues concerning illiteracy, the rampancy of 

harmful traditiona l practices, family planning, gender inequality, HIV/AIDS, environmental 

conservation and many 0 ther i ssues r elated to social development in thei r respective natural 

contexts. Neveriheless, the concern of thi s research was to examine the HlY/AIDS related 

topics in their complexity of issues. Accordingly, through a thorough analyses undertaken on 

the scripts of the two serial radio dramas thi s researcher has tried to determine the main 

messages imparted by the drama against the rationale for specific purpose of HIV prevention. 

For example, the major massages of Yeken Kignit , which are related to HIV/AIDS, inc lude pre­

marital sex and extra-marital affairs, Dmg and HIV/AIDS, Stigma versus Care and Support for 

the infected and affected, and YCT. Similarly, illiteracy, tradition and HIV/AIDS, Gender and 

HIV/AIDS , pre-marital and extra marital sex and HIV/AIDS, etc., are the maj or issues in 

Dhimbiba Drama. 

3.2.1. Major HIV/AIDS Related Messages in Yekelt Kigltit 

3.2.1.1. Pre-Marital Sex and Extra Marital Affairs as the Main Causes 

OfHIY/AIDS 

The practice of Pre-marital sex, extra marital sex and any unsafe sex practices are portrayed 

as the major causes 0 f H IV/AIDS infection in the drama. The c haracters that r epresent the 

positive role models are Fikirte and her boy friend, Ermias who insisted to abstain from sex 

regardless of any phys ical (sexual) urge, immense peer pressure and psychological 

expectations. Damte is a negative role model. Ato Gezmu and his concubine Firezer, who is 

nnlling the house of Gezmu' s father as Bete Rai'y Hotel, have frequent secret business 

relation mixed with passion. She also sleeps around with Damte and other clients. As a result, 

Ato Gezmu is infected with HIV and passes the virus to his wife. 

Before episode 34, Fikirte, the positive role model, and her boy fri end Ermias stali their 

relationship with a clear consent to abstain from pre-marital sex. In spite of peer pressure, the 

two loving couples set a perfect model by insisting to abstain from sex tlu·oughout their 

relation . However, whenever any gap is created between the two, the pressure to separate the 

two continues. 

48 

I I 



tempted to vis it bar ladies and have multiple partners. It took him a long time to realize that 

HIV is a big threat facing his life. All the arguments he used to present to his fi'iend, Titi, 

correspond to the arguments usually mentioned by teenagers. The transition is thus presented 

as good role models. On the other hand Yonas's sister, Lamrot, is engaged in a pre-marital sex 

with Damte. Through lapse of time (after episode 200) she faces the risk of unwanted 

pregnancy and HIV infection. 

Thirdly, Dem lew's mother who was eager to have a grandchild pressurized him to sleep with 

Ayal is shown as a negative model. Demlew is a favorite character who is punished for 

having an ex tra marital sex with Ayal. Through the sympathy, the audience is shown the 

consequences of extra marital affairs. In spite of the pressures and problems, avoiding 

premarital sex and extra marital sex, withstanding all the social, biological and psychological 

impulses was exemplified by positive and transitional characters. Avoiding premarital sex is 

implied as a wise decision, which would save the lives of partners. To the contrary, the habit 

of extra marital sex and premarital sex were seen resulting in disastrous punishment by 

exposing the dramatic personae to HIV and AIDS. 

3.2.1.2 Drug and HIV/AIDS 

The expansion of drug is depicted as one of the major causes that intensify the spread of 

HIV/AIDS. It is not only about exposing addicts to HIV/AIDS, drug is portrayed with its 

complicated influences on the soc io economic aspects of the country especially of the farmer's 

and youth productivity. In the drama, the Betera'y Hotel and other chat chewing shops are the 

major places that distribute alcohol, chat, shisha and hashish. Such a message was represented 

by Yonas, when he formerly was a drug addict because of the peer pressure. He was careless 

for his academic studies and was spending much time in those shops. Such small drug 

trafficking shops are also revealed as secretly viewing pornographic films . 

It was indicated in the drama that quite large number of productive teenagers steal some 

household properties and visit the prostitutes to release their erotic desires by making unsafe 

sex. For example, the following dialogue between Yonas and a prostitute shows the dangerous 

situation that is expanding among the youth as a consequence of the mushrooming drug shops. 
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Lady: Please leave me alone ... all men brag this same way ... they feel nothing 

when they ride the horse [drug] you are riding now and strip off our 

skirts ... but in the morning you find them in remorse as if they would 

never do it again. 

Yonas: Listen .. I. .. but ... 

Lady: But they don't remain there ... when they ride it again they rush back 

to us. 

Yonas: Wait ..... aren't you ashamed .... what if I leave you? 

Lady: You can go to helll I would never regret for missing to handle your 

waste on credit. I think you are fool .. these days thanks to the Bete 

Ra'iy chat and drug sniffing shop ... day in and day out the number of our 

customers are beyond our capacity 

There are also many similar incidents that show the clandestine business chain between drug 

farmers and drug traffickers. Because of this illegal chain between the producers and 

distributors, the lives of so many productive citizens are seen seri ously affected. Very 

regrettably there is no sense of remorse among the drug traffickers. Rather they show and 
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preach their irresponsibility: Example, in episode 106: scene 4, Damtew, who owns the dmg 

business comments: 

39 hOb IH'&- mill "If!: rn~9":: l,,v,"'l. flV7i.u 1-?tj.<t:f- m,}~A flJI6- m,e9" 

u,em'r.'} l,.I'.;J I\,e fl.'T'A rOb ?-.v,,e A,e.r.M":: n'L 'P'lm- °J7C .r.r'I;:r~s (l</'t'b 

~m-I .. . ?f]U ?f'lfl-I 

39 So I don't care for any affliction. I don't care whether anyone commits 

crime or endangers his life. For me what matters most is my pleasure and 

revenge I ... do you understand Zinabu l 

Thus t hrougb the dialogue a nd acts 0 f t be dramatic personae, t be drama tries to show new 

insights about the shrewd nature and the unfair prosperity of drug dealers at the expense of 

their life. In other words, it helps dmg addicts to view the situation from new perspective. 

3.2.1.3. Stigma, Care and Support for the Infected and Affected 

One of the issues discussed by Yeken Kigl!it Drama is the need to care and support A IDS 

patients and fighting stigma to make them productive citizens. The typical dramatic personae 

that represented such an issue are Demlew and his wife, Anguach's. Because of his meddling 

mother, who is eager to have a grandchild, Demlew was forced to sleep with Ayal. Later he 

was found to be positive. When his positive status was disclosed, people began to isolate and 

stigmatize him. Soon he became emotionally depressed and prematurely patient. Although 

Demlew was suffering due to hi s own mistake, his wife Anguach never gave up taking care of 

him throughout his life. 

To substantiate, let us see some quotations from the script of the drama. Demlew' mother was 

dead due to her unstoppable remorse and illness that followed his infection. Demlew and his 

wife were receiving guests at their home. In episode 102 scene 1 we find the following 

con versation between Damtew and Anguach while serving people who came to express thei r 

condolences: 

2. ,>,'}:n·: 9""'} :'-ot-nU -I'6J;hl'\a'IIJ)-? 

1 0 . .e. 9"" 1'\ OJ- OM'. III- :" MI't: J' A 0/. ~"W· f.,e i'j 1'\ '19"" 1l1'1 'Iit 
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2, Anguach : What are you doing here in the dark? 

10: Demlew: Don't you think it would be better for me to wait them all 

leave, 

11; Anguach : What fash ion is this , is it fair to leave the commiserat ing 

guests and sit in grief beside a fence? 

12 Demlew: dear Anguach " you know", it ate me away, 

13 Anguach : What? 

14 Demlew: It is their mouth , thei r eyes! 

But thanks to the scrupulous care and support and boundless love his wife showed to Demlew, 

he regains his spiri t and becomes strong, He even turns to be producti ve, For example, in 

episode 125 Scene 2 the dialogue between the two runs: 
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36 Anguach: /sat isfied by his way of feeding from her hands/ 

Ohhhhh .... Did You r eally crack down this expanse of 

land all by yourself... .... 

37: Demlew: What l You couldn't believe me ..... 

38: Anguach: What can I say ... I thought you were complaining of 

people that they were bit witting you .. . and you were 

deeply affected ... 

39 Demlew: I was really foolish ... people's gossip has been burning me 

like a fire ... I should resist it ... I too thought it was the 

end of the world and admitted their wrong views. 

50 Anguach: / Thankfully/ Oh Saint Micheal of the Fikir Amba 

district ... there is nothing impossible to you 

51: Dem lew: Peop le's gossip had broken my fee lings ... I thought I 

don't have the stamina li ke other people have ... here , here 

I am , ... thanks to your advice. I have been cracking down 

the land the whole day ... Today I forgot people's tongue 

and here my appetite are wide open ... 

52: Anguach: Thank you ... thank you my God ... 

53: Demlew: lin agony/ so ... so that was the case .. so many people 

have fallen down due to the rumor rather than the 

disease. 
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Near the end of the ep isodes, also we find Fiki11e and her husband Ermias taking care of their 

father Ato Gezmu. All these events in the drama provide role models to fight stigma and care 

and support the infected ones for the audience. 

3.2.1.4. Voluntary Counseling and Testing (VCT) 

The issue ofHIV Testing is one of the profound issues well conveyed by Yeken Kignit Drama. 

The benefits of HIV testing are accentuated, for example, as decisive prerequisites especially 

before engaging into marriage a nd any sexual practices. According tot his drama, there are 

various myths surrounding the transmission and expansion of the virus. 

Some people try to identify other's HIV status by the physical looks. Quite many of the 

characters are shown as being nervous to get voluntalY testing and counseling. The fear and 

anxiety were normalized as common and temporary psychological disturbance that anyone 

willing to take the test s hould be aware of. The strong requirement of HIV test among the 

majority of characters in different occasions suggested the inevitability of HIV test before 

marriage and any spousal relation. There are also many occasions in which the benefits ofHIV 

Testing are exhibited in the drama. For example: 

>- Yonas's confused life was reordered after getting his HIV test results. 

>- Wubalem was later well aware of the need for getting an HIV/AIDS test before 

consenting to marry the Azmari, the traditional singer. 

>- Lamrol's pregnancy and HIV positive status as well as the interrelated impacts of the 

virus on the Gezmu's family was identified by the test. 

>- Demlew's HIV status is identified by the strong suggestion Fiki11e imposed on 

Demlew and Ayal. In fact, the drama underscored the message that no matter how one 

is faithful, if one makes a single mistake there are possibilities of getting infected. For 

example, in Episode 1 73, scene 1, Fiki11e and the Doctor says the following stating 

about Demlew's infidelity. 

f!. IC f'.9"t.JJJ· tI~(J)p' ·)''l tl9"·hJJ.('"OJ· ~1'l1o f' ;h7D~ l1M(]{.9" 

r,::rC-r: i'lJ!,f'.tI9u f!.h1'C OC"71' ('JO.(1. tl('JO·(1, MinH, l1AmO'}9": r'l1o 

"7~ .), fl.OL;t-O+ f'A:( il9"C'+ fl.m'lO"l· tlhlf'.' 4'1 1'0''11' hl}'L ... 
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/l.IC: ',P ... ' ,1'1 -01- ~,eJ'.A M' .. ;Jw· ... j'i\'Hl-r "t'l-r HonI r~I .e:' '/>I 

~ j!. J'. MU I" ~ I J'." rA I J'." I'I'l t 1'111 I J'.' l'Iu -/' -r 1""'1 j!. :N. '}U I'IU-/' -r (un 

j!. rl'\tI 

Dr : One way or the other Demlew was not faithful to his beloved wife 

Fikirte: No Doctor, of cou rse he was not completely fa it hful .. because of 

his mother's pressure and his anxiety to have a child he was 

mistaken only one day, otherwise .. 

Doctor: of course , that is the danger ... the mistake you commit for a split 

of seconds , let alone a day, could be irremediable .... 

In other so many instances, al so Yeken Kignit drama has successfull y alarmed the audience 

not to allow a single incident, which would be fatal to life. 

3.2.1.5. Gender and Vulnerability to HIV/ AIDS 

Gender inequality is one of the most frequently raised issues in Yeken Kignit Drama . In both 

the countryside and city settings, women are treated as dependent, inferior and subordinates. 

They do not have the right to have a say or decide on their own matters. For example, Fikirte's 

younger sister, Wubalem, was first married by abduction and the family approved the 

marriage without even asking her consent. The cultural arrangement of compensation for 

abduction took place in her absence. 

In Askual, the city, Ato Gezmu exercises unlimited power over his wife and the fami ly. W Ira 

Mulu did not have the freedom and the courage to ask her husband Gezmu what he has been 

doing during the day. It took several episodes and consecutive evidences to decide someth ing 

about Ato Gezmu's infidelity. Due to the cultural norms and feeling of inferiority, Wlro Mulu 

remains si lent though she suspects that Ato Gezmu sees Ayal and Frezer. 

Damte also commits a repeated sexual harassment at Firezer. He has a serious disregard for 

women and specially hates strong women who challenge him in many ways, like Fikirte, Titi 

and Lamrot herse lf. In fact, Damte feels like he o\\'ns women and gives them away as a gift or 
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pawn for some good accomplishments . For example in episode 108 scene 4 his dialogue with 

Zinabu runs; 

13. -'I SI" IT\. : ('HI. 'I '} r r 'ti /,\ aH, 

14. 11'JO,: t'I~? .. .. 

15 -'lSI"rlb: },f'l .... MIXlS '/:OJ''} vct 7i OJj?,tlV !,o'lSl"nl~ F'u. 

O~/'\ ()t'IrOJn,.f/o)· anSI" Mll'JV·'} l'J/'\r7~ rb~ ;;C ;:J-o y,' u.t'lU:: 

16. 

13 Damte: Suzi is awarded to yo u 

14 Z inabu : To me? .... 

15 Damte: Yes .. you have successful ly accomplished the task of 

smuggling the hashish . Yo u deserve to sleep with a lady 

with whom no body ever s lept before. 

16 Z inabu: Thank yo ul 

There are al so biases, stereotyping of female and feeling of inferiority among the women 

themselves. In Fikir Amba, Demlew's mother thought it was only the women and never the 

man that can be sterile. That is why she compelled her child to sleep with a harlot. Directly or 

indirectl y all the above-mentioned factors were indicated as the major causes of HIV infection. 

However, the need to empower women to make their own decision is implied through Fikirte. 

The positive rol e model, Fikirte, never takes a cent for free from anybody. At the same time, 

she does not compromise her right. She does every little job to support herself. Regardless of 

the repeated pressure from Ermias, Fiki11e remains determined to abstain from sex. She rather 

persuades him to take similar decision. At the later stages, Fiki11e took sllch a decision 

independently. l t d id n ot affect h er li fe in a nyway. So t he positive role model suggests the 

emancipation of women from male dominance, which would have a great significance to 

prevention of the spread of the virus. 
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Lastly, the issue of orphanage was also the issue related with the scourge of the di sease in the 

drama. Ayal's son is depicted as a potential orphan who was already denied by his Father and 

on the verge of los ing hi s mother. 

3.2.2. Major HIV/AIDS Related Messages in Dhimbiba Drama 

As indicated in the plot summary (See Appendix) Dhimbiba Drama takes place at five closely 

linked localities. A mong these, the three a re remote rural areas, one is urban town and the 

other is a representati ve of a big city. The main characters that represent the traditional beliefs 

and practices are Obbo Bullo, Kitila Chancho, and majority of countryside folks. To the 

opposite, Hawwani, Megertu and their close fri ends are promoters of the modem thoughts and 

practices. Accordingly, the following are the major educational m essages implied in the 

dramas in relation to HIVI AIDS . 

3.2.2.1. Illiteracy, Tradition and HIV/AIDS 

In Dhimbiba radio drama, lack of awareness regarding the pandemic, the absence of basic life 

saving facts about HIV/AIDS as well as a blind commitment to hannful traditional practices 

are indicated as some of the major factors that created favo rable condition to the spread of the 

vi rus. Such a lack of awareness and ignorance are reflected in marri age arrangements, casual 

sexual and in an extra marital relation. 

For example, Abba Bullo, the main negative rol e model character, knows that hi s friend, Kitil a 

Chancho, has lost his two wives due to some kind of disease. Kitila Chancho himself admits to 

Doctors that he has lost them due to illness . It is only after long time that he becomes aware 

that he was infected "with a virus that causes AIDS." 

From Episode 25-104, the story of Dhimbiba Drama is filled wi th strong conflict on the one 

side to finalize and on the other hand to fi zzle out the imposed marriage between Kitila 

Chancho and young Obse, Abba Bullo's daughter. At episode 104, 'the story reaches its 

climax. Kitila Chancho is very sick and was taken to the Hospital for a full medical check up. 

In spite of the wide rumor about his HIV positive status, Kitaila Chancho didn 't correctly 

realize what changes happened to his health situation. For example, in episode 104, scene 1, 

Obbo Kitila faints wh ile he was told about his positive status : 
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54: Dj r : Egaa dhiiga keesan keesati vaayrassiin 'HfV' w aan agameeL. 

55: f<itila: Maafinni veressiin? 

56: Dj r : Dhuf(/wba eedsii f(an fiduujechuudha. 

57: f<itifaa: Eedsii '" du'uu f<ooti Doftor ". na qabaa maafoo? fubbu natti 

horaa! Yaa ana f<itilaa Caancoo. 

54: Dr .: Since HIV virus is found in your blood ... 

55 : Kiti la: What is virus) 

56: Dr.: It means a virus that causes AIDS. 

57: Kit ila: AIDSI ... 50 I am going to die .. . please hold me, spare my soul l 

Oh Kitila Chancho. 

The dialogue indicates that Obbo Kitila Chancho has long been infected w ith a n incurable 

di sease called HIV/AIDS. But he w ould n ever admit that he himself i s v ulnerable and can 

catch the virus. Abba Bullo's unlimited pressure to give his daughter 's hand to Kiti la Chancho 

came from his ignorance about the virus. 

Similarly, Abba B ullo himself i s n ot well a ware a bout t he transmission of the virus . Kitila 

Chancho is depicted as a wealthy countryside man. While they go out for excursion to Bulee 

Chala, Abba Bullo is invited to sleep with Dirribi and other prosti tutes at Kitila' s expense. 

Some times those ladies also sleep w ith K itil a C hancho. In episode 125, it was l ong s ince 

Kitil a Chancho died. Abba Bullo is very sick. When Hawwani tells him his fri end died from 

AIDS, he completely rejects the rumor. He says, "lnni mee kan ajjessee abaarsaadha jeedhan. 

Haadha manaasaa ishee duraanitu abaarsee jedhan." This could be translated as "They said 

he died because of a curse. I heared, hi s former wife had cursed him before dying." This view 

indicates the complete l ack 0 fa wareness and proliferation of wrong myths surrounding the 

virus in the countryside . 

The other important educational message Dhimbiba Drama managed to persuade its audience 

is that HIV/AIDS is not only the problem of city life but also it is a disease, which is spreading 

fast in the countryside. The audience was alarmed to be aware of the spread of the virus in the 
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countrys ide and protect itself. For instance, in the same episode, 104, the doctor tell s the 

educated boy Firomsa the fo llowing: 

19: Dj r : J(anaaf hubanno qabda jechuudha. Waauuma fe'eefuu ati 

wajjin jiraachuu you batteeyyu dhaamsa sittihimu warra 

kaaniifis naaf dabarsLJu dandeessa. 

20: Firoomsa: Dhaamsa Maalii? 

21: Dj r: Dhiiga Wasiila kee kessatti vaayrasiin 'HIV' argameera. 

Dhukkubni I<un haala yaachiisaatin baadiyyaatti baba/'acha 

jira. 

22: Firoomsa: Eel j Ni naha j 

19: Dr. Thus I believe you have the awareness. Whether you live with 

him [Your unc le] or not , I am sure you can pass this message 

to the rest of your relatives. 

20: Firomsa: What message? 

21: Dr.: HIV virus has been found in your uncle's blood. This disease is 

spreading in the countryside alarmingly. 

22: Firomsa: What! / Taken in surprise/ 

Such a dreadful ignorance of the people about HN /AIDS, sexually transmitted 

infections (STIS), etc., are scripted by the writers in different episodes in the drama. 

3.2.2.2. Gender Inequality, Extra Marital, Pre-Marital Sex and HIV/AIDS 

The other significant message addressed by Dhimbiba Drama with regard to HlV/AIDS is the 

relati vely boundless freedom allowed to men and the suppression of women 's ri ghts . The 

settings and contexts portrayed in Dhimbiba Drama are typical patriarchal society in which 

men are allowed to marry more than one female (Polygamy). Furthennore, extra-marital 

affairs and even abduction are implicitly accepted as a common practice. The age diffe rence 

and the woman 's interest are not taken into accou nt. Their right to education and freedom of 

choice is curtailed . In very many ways th is situation provides fert il e ground for the spread of 

HN iAIDS . 
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45. Megertu: Kitila 

46. Kume: What do we ask him) 

47. Megertu: I think we shou ld suspect something from beh ind; wasn't 

he a friend of Abba Bullo? 

48. Kumee: So What? 

49. Megertu: So you think nothing has been going on behind us) 

50. Kumee: Of Course, doesn't he [Kiti la) have any relation with the 

prostitute called Dirribi? 

This tip of information shows how men's infidelity and unlimited sexual freedom in the 

society endangers the women. The limitation of power and determination to withstand such 

gender based oppression was al so related to their dependency on the husband 's wealth. The 

discovery of such mysteri ous sexual relation would have a far reaching implicati on on wives, 

Dinibi, the concubine as well as other women with whom he frequently exercises unsafe sex. 

3.2.3. Voluntary Counseling and Testing 

Voluntary Counseling and Testing (VeT) is one of the most highly emphasized educational 

messages in Dhimbiba Serial Drama. In some cases the results of the HIV test were portrayed 

as the major focal issues, which would determine the interactional pattern of the dramatic 

personae. 

For example, from the early episodes to episode 70, Abba Bullo is engaged in a strong rivalry 

with Teacher Feyyisa to inherit Adde Megertu as his third legal wife. On the other hand, wi th 

all positive traits Teacher Feyyisa has been coming to be a favorite character among the 

audience for truly commi tting himself to Adde Megertu's love. 

Hawwani is pressurizing her mother to make no commitment or any sexual relation with 

anyone before getting HIV test. Thus, in spite of all the trespasses in the past, Adde Megertu 

and Feyyisa's spousal life was to be determined by the results of HIV Test. The love affair 

between the two was depicted as so romantic. This part of the story special!y was a great 

attraction to large number of audiences. From week to week the development of their relation 
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keeps on reminding the audience of the need to pass HlY test with negative results to marry 

somebody they love. 

The frustration and excitement as well as the implication of the result for the whole society 

were so immense. At episode 110 they travel from the Shengenne to Bulee Chala Hospital. 

Before taking the H lY T est, the d octor h as a Iso been forwarding s orne valuable a dvices to 

Feyyisa, which would be a great lesson to the audience. The dialogue between Doctor Wariyo 

and Fayyisa goes on like this: 

9 Waariyo: Fayissa Jireenya kessatti wanti guudaan abdiidhaa, abdii 

hinlwtiin. 

10 Fayyisaa: (Sodaachaa) mee fincaa'etin dhufaa! 

11 Wariyoo: (ofin)- soodaachu kana ammalle hindhisnejechaadha. Erga as 

dhufneehuu yeroo meeqaa mana fincaan seenee. 

9. Wariyo: Feyissa, in li fe hope is everything, never lose hope. 

10. Feyyisa: (in fear) sorry , let me rush to the lavatory and I will come back 

11. Wariyo: (to himself) - so he didn't stop his frustration. How many times 

did he go t o the latrine since we arrived here? 

In later stages of the drama the overall impacts of AIDS on the polygamous family as well the 

punishment on the drama were exposed through the resu lts of the HlY testing. In some cases 

the risky behavior along with the results of the HlY test were juxtaposed for the audience. 

3.2.2.4. Stigma, Care and Support for PLWHA 

Avoiding stigma and maximizing c are and support for t he infected and affected people are 

also some of the messages transmi tted by Dhimbiba Drama. In several incidents the 

importance of caring and supporting people living with HlY / AIDS is transmitted through the 

characters' speech and action. The two major issues were addressed from two major angles . 

The first is emphasizing thei r economic problem and emotional disturbance and showing the 

gap in which the audience could act to help and understand people living with HlY/AIDS. 

The drama further infers t hat a voiding stigma contributes a lot to the prevention endeavor. 

Some of the characters argue that if people living with HlY/AIDS are well treated and 
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supported, they would get the courage to teach important lessons based on their experience. To 

the opposite, if they are treated badly, they would be compelled for revenge and hatred. 

The second issue underscored by the drama is that people li vi ng with HIV/AIDS have both 

rights and duties enshrined in the constitution of the country. It argues that they have the right 

to live free ly; the right to be employed and treated equally as long as they are able to and are 

active fo r work. They should be supported in workp laces through workplace intervention 

programs. It suggested that their secrets shou ld be kept by the phys icians and administrative 

personnel as long as they wish to. For instance, in episode 88 scene 3, while Doctor W ari yo 

and Megertu were discussing about the rights of people living with HIVI AIDS, the doctor 

ascertains the audience about their right and the need to love and care to them. 

21 Waariyo: Quba akka walitti qabanuf otoo hinta'in l(Uni mirguma 

ilma namaati (pause) nama vaayrasichi keessajirutti quba qabuun 

waan gaari miti ofiti qabanijaalala kennufi malee, 

22 Magartuu: dhugaa jette doktor! ... Jaalalaan ofitti qabuudha 

jaalalti waaqayyoo birattille gaaridha , ( maqaan ni-yaamama) 

21: Wariyo: [The purpose of t est ing] is not to point fingers at those 

people living with the virus. This is a question of human right 

(pause). It is not good to point f ingers at people livi ng with 

the virus; rather it is good to protect and show them love. 

22: Megertu: you said something very true doctorl we should show 

them love and care for them ... loving is righteous even with 

God. (Roll calling continues) 

In many other conversations between the professionals and other well-informed persons about 

HIV/AIDS similar lessons were suggested to the audience. Especially in the last 25 episodes, 

the HIV positive status ofKitila Chancho and Abba Bullo becomes evident. In those cases 

also it was not only talking but also demonstrating how one should treat people living with 

UN IAIDS is kept on in the drama. 
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Chapter Four 

4. Summary Reports of the Findings of Impact 

Assessment 

The Sabido Methodology Entertainment Education is not only a research based mass 

communication but also a comprehensive information package project, which includes a 

periodic monitory and evaluation of outputs. Monitoring and evaluation of outputs is calTied 

out as an integral part of the project design, which usually accounts up to 10% of the project 

cost. 

The results of monitoring and evaluation are used to determine: 

• How the dramas stimulated conversation and debate among the public 

(li stenership) 

• How the dranlas helped in creating social learning environment fo r social change 

and influenced the views of people (Awareness). 

• How they helped in proving audience member's perception with model of 

behaviors that are socially desirable as well as behaviorally, cognitively and 

affectively oriented pro social interaction. (Role model) 

• How they enticed collective efficacy and community action to solve the 

problems (Social Change) 

• How media texts become pati of social and cultural practices, etc. (Singhal 2003: 

Obj ectives of Evaluations of Projects) 

The above major objectives of evaluations were used in many Sabido E.E. projects allover 

the world. The responses and feedbacks collected from those evaluation projects helped to 

determine the programs effectiveness. It is however clear that the changes that are effected 

in the audience have distinct levels. 

Fossard (1996: xvii) notes that behavioral change has five steps. These are knowledge 

(awareness), approval (favorable attitudes), intention to act (good wi ll to act), practice 

(performance), atld lastly advocacy (attempts to influence) etc. It is usuall y difficult to 

identify at which level the behavioral change is found. There has to be a baseline survey to 

identify the net impact brought about by the dramas alone. 
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The summary reports compiled in this chapter are the results of the qualitative and 

quantitative studies as well as concise overview of PMC Ethiopia's monitoring report. The 

qualitati ve study of the limitations impact assessment was held to report the audience's 

feedback as showpiece for the contribution of the Sabido E.E. dramas in preventing the 

spread of HIV/AIDS. Although the drama addresses various issues, the HIV/AIDS IS 

singled out as a typical subjet to show the magnitude of the impact of the Sabido method. It 

was indicated in the methods palt that the qualitative study encompasses Focus Group 

Discussion (FGD), In-depth Interview and exchange of views with key infOlmants. 

Analyses of listeners' letters were also compiled as part of the qualitative study. 

The quantitative study mainly applied the questionnaire method. The questionnaires (see 

appendix) comprises of seven open-ended and seven objective type questions. The 

questionnaires evaluate the audience level of awareness about the drama and try to assess 

the impacts affected so far among them. 

The reason behind applying all these methods of assessments is to triangulate the result of 

this research especially with regard to behavioral change possibly enacted among the 

audience. The following di scussions present the result of the qualitative and quantitative 

studies undertaken by the researcher on both Yeken Kingil and Dhimbiba Dramas. 

4.1. Summary Report of Focus Group Discussions IFGDsl 

For each of the dramas six focus group discuss ions were held, each group containing 4-10 

persons. The focus group discussions included groups of actors in the dramas, four or more 

than four members of a family and listeners from various groups of age, profession and 

social positions. The background infolmation provided for each drama explain further 

information. 
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4.1.1 Results of Focus Group Discussion on Yeken Kignit 

The focus groups discussions are h eld inA ddis Ababa. Participants of the FGDs are the 

fo llowing: Three groups of li steners ranging from the age of 15 (mainly 10+2 students) to 

elder people up to the age of 56 were interviewed in gro up. One of the participating groups 

are all members of the same family. The purpose of this di scussion was to check what the 

drama has brought to the context of fami ly interaction. Another FGD was held with a group 

of six Persons Living with HIVI AIDS from Dawn of Hope Addis Ababa Branch. The other 

group of fi ve subj ects was a group of actors of the drama including popular actors like 

Shimeles Aberra (as Damte), Cherotaw Kelkay (as Gezmu) and Shewaferahu Dessalegn (as 

Ermias). 

The guidel ine questions and points of discussion rai sed in these group discussions focused 

on identifying the following major issues. 

? Level of listenership of the drama and the potential impact enacted by the drama. 

? The behavioral change and role modeling encouraged by the drama 

? The strength and weaknesses of the drama and how li steners view the contribution 

or role of such entertainment education dramas in preventing the HIV I AIDS 

pandemic. 

? How far the dramas incited social discussion and encouraged adoption of positive 

behaviors by observ ing the role models. 

? To what extent the dramas were enteliaining enough to carry over the educational 

messages and ask if they are based on famili ar contexts. 

Participants of the first four Focus Group Discussions forwarded similar views, comments 

and suggestion regarding the educative and entertaining nature of the drama. Avoiding 

repetition, the following are main points that were suggested and commented by the focus 

groups . 

• The speech and acts of the characters, the interaction pattern and power relation among 

them are real life-like. But some exaggerations in the story make the drama sometimes 

incredible. For example, Fikirte' s boundless patience, benevolence, and detennination 

make her someone like spiritual crusader, not a common girl li ving for herself. To the 

opposite, the role given to Damte is unlimited power and a series of fasc inating intrigues. 
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Sometimes, Damte is blown up like a local ruler or nuts beyond the control of law. The 

two dramatic personae should be drawn like any common individuals. But they say, it 

doesn't mean we didn't get some lessons about patience, determination, to be goal 

oriented, a bout individual differences, 1 ife in the countryside, economic independence, 

etc. With regard to HN/AIDS also it didn't prevent the audience from getting imp0l1ant 

lessons from the role model characters. 

• Some of the youngsters specially said that Yoth of every episode dwells around rural 

towns and countryside li fe. They said, "Sometimes people in the city view it as didactic 

nature or plays designed to rural community and they feel a bit detached." 

• Two par1icipants witnessed that they have taken care of HIV positive people till the day 

of their last breath specially after listening to the discussions about HIV/AIDS in the 

drama. 

• Members of the same family pointed that, except their mother who happen to be busy 

with domestic woks, everybody is inside the door on Wednesday and Sunday evenings to 

listen to the program. This is because everybody is really attracted to the drama. The 

issues raised in the dramas especially with regard to HN IAIDS are usually points of hot 

arguments. 

• They said Ato Gezmu is drawn like a dictator who is not very common in city family 

life. On the other hand, women's suppression in the countryside is di splayed in the drama 

in its true appearance. In the city life, a wife like Gezmu's wife, Wlro Mulu, i s a bit 

uncommon. The great achievement of the drama, they said, is that it centers on family 

life. At the same time it teaches how disloyalty, mistrust, and adultery spoils family life 

by paving a way to HN infection. Ato Gezmu's family is completely wrecked by the 

infection that happened 0 n three 0 fthe f our family members. This gives a chance to 

evaluate oneself. 

• Some respondents said that on Wednesday and Sunday evenings, sometimes the mood 

of the family is determi ned by the storyline of the drama. When positive role models are 
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rewarded, like the day Fikerte passed ESLCE, the family is filled with happiness. But 

when favorite characters like Demlew passed away because of HIV/AIDS and when the 

negative characters like Demlew take the upper hand, as they said, the mood wi 11 be 

gloomy . 

• Some of the group members noted that the lessons they drew from the drama with 

regard to HIV I AIDS are: 

• Avoiding premarital sex (abstention) 

• Carrying condom doesn't necessarily show adultery but precaution 

• Caring fo r the HIV carriers and patients so as to help them become productive. 

• Potential relationship between sexually transmitted diseases and HIV/AIDS 

• Getting HIV test before maniage 

• Examining the background and identifying the sexual and social behavior of a 

friend before establishing any relation. 

A group of actors on their part commented that the drama has some particularly appealing 

features. The first is its being based on detailed prior research. The second is the creation of 

famil iar settings and typical Ethiopian contexts . According to these actors, the holiday 

celebration in the drama reminds t he audience 0 f common incenses, l ocal brews s uch a s 

'Tella, Tej, Arake,' etc. The culture of work at the farmyard is communal; the accent is like 

the countryside hicks or city slang, accordingly. All these elements have enabled to 

represent the audience in its real and natural settings. The fact that the drama is realistic by 

itself has created wider acceptance among the audience. They said it is when the drama 

really represents the audience that they tend to listen to and approve of the points you 

address in the drama. 

The third velY important point these actors indicated was about characterization. They said , 

"Every Ethiopian is represented. Whether he is female or male, rural or urban, child, young, 

adult or old, he or she is represented. Though sometimes complex, every li stener has 

somebody to view things from. This is a useful add ition to role modeling." 
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Speaking of their own encounter during their visit to regional states, places such as Awasa, 

Hayk (Wollo), etc., they have witnessed number of audiences calling them with their 

nickname of the characters they represent in the drama. Specially, it was interesting to li sten 

to Shemeles Abera (Damte) that he was receiving continuous serious threats from listeners 

to stop his wicked acts he has been di splaying in the drama. Cherotaw Kelkay (Ato Gezmu), 

told this researcher that because of the evil character he has been playing, his own kid is 

repulsed by his acts and there are times he was denied of any service at hotels. Other actors 

also tell similar fasc inating experiences. 

The a ctors attribute t he s uccess 0 f s uch wide popularity and internalization of the drama 

mainly to two reasons. Though the initiative comes from outside, the content and the 

context is typical 0 fE thiopian actual s ituation. The way the i ssues are p resented are not 

something academic but empirical. The approach of the drama is from inside to outside and 

not vice versa. Secondly, they said, there are many killer diseases like HIV/AIDS. Yeken 

Kignit doesn't emphasize its killer nature, which leads to stigmatization. Rather, it focuses 

on its ways of transmission and capitalizes on that. Many initiatives failed, because they do 

not succed in understanding it from such social contcxt perspective. Yeken Kingi! and 

Dhimbiba dramas put HIV/AIDS in its social context and dramatize it. Such dramatic 

dialogues wi ll allow free di scussion, internalization of the messages and role modeling. 

Being 'a walking and talking art' it invi tes di scussion and brings such serious, taboo topics 

open for talks. 

As to the popularity of the drama all the actors don't have any doubt that it is this drama that 

most promoted even the actors themselves. The effect is perceivable in very remote small 

villages in Ethiopia. 

In the focus group di scussion held with People Living with HlY/AIDS /PLWHAI at the 

Dawn of Hope, Addis Ababa Branch, the followi ng major points were mentioned. 

Four of the six participants confirmed that they have li stened all except a maximum of three 

episodes . With regard to HIV/AIDS, participants of the discussion said it gave them a 

chance to see themselves over again. They wish if such significant interventions were there 

before a decade or so it could ha,'e helped very much. In the drama, the risky behaviors of 
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Damte, Ato Gezmu, and others were provided as examples to learn a lesson from . Shashe is 

a good transitional character. But the following points should be reconsidered. 

1. Fikirte's willingness to hair-dress a person who is believed to be possibly HIVI AIDS 

positi ve client with open wound is dangerous. Although Fikirte has W0111 gloves, the 

technical process 0 fp recautions i s v iewed ass omething simple and failure in the 

process would be hazardous in real life. 

2. The drama has revitalized the audience knowledge about the HIV transmission and 

the necessary precautions. In this case all agree that it has done a great deal. Based 

on their own observation they said the dram has enhanced the knowledge and 

awareness of people. 

3. The way the impacts of the di sease on people's life are presented are sometimes 

oversimpl ified. They said, "We know how much attention we pay to ourselves. 

Quite a large some of our money is usually dedicated to sustaining ourselves alive. 

Personal economic status has a great implication on the life of the individual as a 

carner. Suppose we miss or minimize our eating habit, we tend to be week soon. 

Much of our economy is devoted to medication. Life as an HIV positive is not that 

simple. We understand that the producers simplify it to minimize the stigma and 

nonnalize the positive life both for the carriers and the community. However, the 

audience should be at the same time alanned of the great danger of the situation. 

Otherwise, they can't see the difference between the two worlds vividly." 

4. These participants of the FGD specially liked to mention 'Demlew's experience to 

comment on the HIV I AIDS messages in the drama. They said, family pressure, 

(sterility), peer pressure, addiction, adultery, drug abuse, traditional practice, witch 

doctors and others are well addressed in their routine relation with HIV/AIDS. 

Especially the problems of the countryside are well aired. 

Nevertheless, the foll owing points were mentioned as shortcomings, which eroded their 

hopes and aspirations. They said: 

"When Demlew to ld his mother about hi s HIV positive status, she fa inted, fall s ick and 

passed away in a short span of time. She could have li ved and served as a liv ing proof or 
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evidence of her folly in the drama. Unless exaggerated no one dies of the agony and shock 

of his child's positive status." 

Demlew's transition and enlightened spirit as a positive person was good insetting example 

for others. As a carrier, he has thought about Hrv I AIDS openly and fought the stigma. But 

before turning into the AIDS patient, the producers provide scanty reason or evidence of 

'opportunistic infection' to kill him prematurely. He could live comfortably for quite a long 

time without any major difficulty. 

4.1.2, Results of Focus Group Discussions IFGDsl on Dhimbiba 

In case of Dhimbiba Drama, also six focus group discussions were also held in Addis 

Ababa, Sebeta, Holeta and other towns within 100 km rad ius of Addis. Some of the 

participants of the FGDs indicated that they have been listening to the programs while they 

were living in very remote rural areas of the Oromia Region. They said they have witnessed 

active reaction and discussion on issues raised by Dhimbiba Drama. One of the four FGDs 

indicated above are members of the same family and close relatives residing together. The 

other one consisted of four people living with Hrv/AIDS. 

The other two Focus Group Discussions were held with actors of the drama both popular 

and debut actors. Among popular ones Zinash Olani, (actor and Newscaster on the ETV), 

Addisu Shentema, Fanose Leta, Asnakech GlMedhin, Mihret WlMariam, Nega Oli all and 

actors, plus others have participated. In the response both li steners group and actors gave to 

this researcher indicated the points discussed below. 

The guideline questions presented in Dhimbiba case were fully similar to the questions 

raised in Yeken Kignit drama. These are assessing: 

» Level of li stenership of the drama and the potential impact enacted by the drama. 

» The behavioral change and ro le modeling encouraged by the drama 

» The strength and weaknesses of the drama and how listeners view the contribution 

or role of such entertainment education dramas in preventing the Hrv/AIDS 

pandemic. 

» How far the dramas incited social discussion and encouraged adoption of positive 

behaviors by observing the ro le models 
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);> To what extent the dramas were entertaining enough to carry over the educational 

messages and if they are based on familiar contexts 

Participants of the Focus Group Discussions noted that the characters presented in the dramas 

are more real life like. They even said their own family (grandfathers) behave like Abba Bullo 

and other characters. They said as long as one has some property, higher class or family 

inheritance one is either openly encouraged or implicitly accepted to have more than one wife. 

The addition to this complex problem is that children are seen as prestige and God's gift, not 

like responsibilities. The situation in turn is exposing quite a large number of households to 

AIDS as indicated in the Dhimbiba Drama. The issues relating to such polygamous family and 

extra marital relations are buming issues that the group members emphatically and critically 

expressed. They said in the context of such extended family life, HIV infection complicates by 

doubling and tripling infections and increasing the number of orphans. In this case, they said 

Dhimbiba Drama has done a lot in addressing the social problem to the attention of the people. 

The culture 0 f" Dhala" b y itself ism entioned as 0 ne 0 f t he main problems raised in the 

drama. Although it does not take place frequently like the extra marital affairs and 

polygamy, it is one of the commonly observed social problems As presented in the drama it 

has to do a lot with both women 's right and the transmission ofHIV/AIDS . In this respect, 

the drama has pointed out the root causes and conditions favorable for the transmission of 

the virus. 

Many of the participants said that due to its popularity, Dhimbiba Drama has also well 

convinced many of countryside people that HIVI AIDS is not only problem of the urban 

population. In fact, it has managed to indicate that AIDS is prevailing in the countryside. 

Some participants noted that formerly when they visited the countryside, many people were 

not as such enthusiastic even to shake hands. The major fear lurking behind such feelings 

was the wrong belief that "urban dwellers are most likely infected with AIDS and AIDS can 

transmit with such casual contacts" One of the participants even said, when people drink 

alcohol they even used to watch their cups for a groundless fear that "somebody would put 

the virus into their cups." But now they said the difference is perceivable. People have a 

better awareness and understanding and other questions of modemization, women's right, 

etc., are normalized in the minds of the audience and resistance is reduced. 
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Fanose Leta, one of the actors explained that during her visit to the countryside, an old man 

has come to her home and told her that his daughter was under the threat of abduction in the 

village. After listening to the drama he was well aware of women's right. The old man said, 

he took his daughter to the city, then called the police and put the suspect under custody. It 

was only after ensuring by the signature of the man and his relatives that he brought her 

back to the school in the countryside. He assured her that the seminal idea was acquired by 

listening to Dhlmbiba Drama. 

Quite many of participants of the group discussions agreed that the beauty of the language, 

especially the styles, the parables and the adages used in the drama have beautified it. 

4.2. Summary of Reports on the In-depth Interviews 

Four in-depth interviews were held (two for each) with selected listeners. The listeners 

selected for this type of interview were either those who followed up almost all of the 

serials or those who have listened somehow and have professional qualification or very 

much concerned about the dramas and willing to comment on the quality and impact of the 

dramas. The interviewees were also requested to view the dramas in their own family life. 

One of the interviewees, Ato Sileshi Betele, Director of Dawn of Hope Ethiopia and a 

person living with the virus has commented on both dramas but his comments are included 

under the Dhimbiba Drama. This is because he li stens to both dramas correctly but had the 

chance to survey the impact of Dhlmbiba in rural areas. His poetic work presented at the 2nd 

Anniversary of the launching of the two dramas is attached as one of important testimonials. 

4.2.1. Results ofIn-depth Interview on Yeken Kignit 

Ato Hailemelekot Mewa'el, the Amharic novelist, has participated in the In-depth 

interview. Hailemelelkot Mewael's two Amharic novels, Yewedianesh and Gungun are 

famous among Ethiopian readers. He is currently working for the Ministry of Education in 

the Ethics and Civics Education Department Like any other listener, Ato Hailemelekot has 

also been li stening to Yeken Klgnlt radio serial drama and observing the influences of the 

drama. He said that the drama has been impacting some changes on his chi ldren's behavior. 

Moreover, there are his brother-in-law and his nephew living with the family. He said 

75 



specially the two relatives are from the remote countryside in Northem Shoa, where he 

himself came from. And when asked to view the drama from both the family life and 

professional perspectives the novelist commented on the effects of the drama. 

He said that the level of listenership varies even among members of the same family. The 

two youngsters are very much interested about the developments in the plot and conflict. 

The other two youngsters from the countryside are so enthusiastic to know what is going to 

happen in the countryside settings in the drama. He himself sometimes misses some part of 

it due to his tight schedule and writing tasks. He added that, however, since the issues in the 

drama are widely discussed among the children and relatives at home, it is very easy to 

catch upon the progresses in the drama. He said that, his children are very enthusiastic to 

hear the programs. No matter what the situation is they can' t afford to miss it. At times they 

were caught hiding somewhere and li stening to the drama even when the family was 

mourning the death of a very close relative. 

He said, similarly the yo ungsters and the parents in a closeby neighbor are strictly following 

the full package of the serial drama. There are also some friends and colleagues who 

confirm the same. Many of the listeners he observed can con ectly mention the name of each 

character and the ro le they play and critically comment on their roles behavior and acts their 

infOlmal talks. They try to draw lessons from the incidents in the drama. Sometimes there 

are times when they get emotionally hot and exchange rough words regarding the roles of 

the characters. According to him, even more concreate evidences could be widely obtained 

here and there in Addis and across the nation regarding its populari ty and valuable 

contribution to the prevention endeavor. 

Haile Melekot told this researcher that there are strengths and weaknesses that can be 

mentioned in relation to Yeken Kignit Drama. These are: the fact that the drama combines 

interactively both the countryside and city life as "Olympic rings" is the strongest part of it. 

The characters' language and the role they play in the drama is also one of the strongest 

elements . It shows the undertaking of the necessary training and premeditation for the 

drama. He said, "r personally know some of the actors that they are born and grown up in 

Addis Ababa. But the way they played the characters ' role in the drama is excellent." With 

regard to the HIV/AlDS messages, also the messages are openly perceivable and not 
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pedantic type. Some times the AIDS related messages dominate other issues. Some other 

times they are subsumed. "But in all of the approaches," he said, "currently the drama can 

be considered as the major infOlmation source on HIV/AIDS for the youth." 

The weaknesses, according to Hailemelekot are its length and the timing and sudden ending 

of some scenes. He said, "I have seen some people withdrawing from following this long 

serial drama because of its length." There are also times when some sudden endings in the 

drama followed by an epilogue upset people. Sometimes this was triggering disgust among 

the audience. 

The other interviewee selected for this in-depth interview is a female person living with 

HIV/AIDS at the Dawn of Hope /Tesfa Goh Ethiopia! Addis Ababa branch office. She 

preferred to remain anonymous. She is 28 and preparing to marry a person of her own 

status. She told this researcher that information relating to HIV/AIDS are today very wide 

and versatile. The general level of awareness is far better of a decade ago. However, the 

behavioral change in the actual life is very rudimentary and some times terrible. In this case, 

she said, Yeken Kignit Drama cannot claim to have contributed any new or rather deeper 

knowledge about HIV/AIDS. What it can claim is that it has helped to internalize the 

messages and set very important models for the listener. 

She says, even today there are plenty of tasks to be done on the HIV issue. In fear of the 

stigma and di scrimination, she didn't even tell her positive status to all members of her 

family. She sa id , there are also many people like her who are keeping their secrets to 

themselves. This is because they also fear the stigma and discrimination associated with the 

disease. In thi s case Yeken Kignit Drama has somehow motivated her to adopt open 

discussion. 

Speaking of the behavioral changes, she observed in connection wi th the drama she said the 

drama was the most preferable option for people who cannot read and write or do not have 

access to other sources of infolmation about AIDS. She even went on to say, "I know of my 

neighbor who has a wife in the Gurage lands and another wife here in Addis. The man stays 

for a bout two months here in the city a nd goes back tot he countryside to look over hi s 

fannyard for other two or three months. His wife residing here in Addis, who is also my 
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neighbor used to consider such a practice as a very normal. However, after li stening to this 

drama his wife in Addis has strongly resisted going to bed with him. She even told him to 

take the HN test and then decide to take and live with only one of them." 

The interviewee said that she has heard almost all of the episodes except some two or three 

episodes. She can tell the very detail issues about the characters and even comment on some 

of the aJtistic qualities. The aJtistic qualities and the development of plots are commendable. 

It could retain the majority of the listeners even to the hundreds of episodes. It also 

encourages group listening habits and discussion on the issue. She said her colleagues and 

many other people listen to the drama in group. If they cannot manage to hear the drama 

they make sure the drama is recorded by somebody else at home. 

The major difference with this kind of long running serials is that it keeps the HN/ AIDS 

lessons always afresh. It does not hit the headlines once and then disappear. Though very 

long, it is valuable in reminding the audience from time to time about the danger creeping 

behind their life.From the HIV positive person's perspective, she said the draJl1a was 

interesting to listen to the feelings, pains and stigma as well as aspirations presented through 

characters. 

4.2.2. Result of In-depth Interviews on Dhimbiba 

One of the HN carriers this researcher approached for In-depth interview is A to S ileshi 

Betele, Country Director of Dawn of Hope Ethiopia He has li ved 14 years being a carrier. 

He was told his positive status in 1987 E.C (1995) at the Menilik II Hospital, while he was 

very sick and unable to revive his strength soon. During that time he was a graduating class 

student at the Alemaya University, Plant Science Department. He speaks very assuredly that 

he had only one sexual partner starting from 1983 E.C (1990) from whom he believes had 

been infected with the virus. 

He recalls that during that time there were no enough information-education initiatives or 

behavioral change communication projects from which people would get information from. 

He said when he was told about his positive status he had attempted to kill himself. But 

soon thanks to the counseling service he received he has lived 14 additional years. He 
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begins hi s comments by the underscoring the invaluable role such media and arts 

intervention ' could play in the prevention ofHN/AIDS. 

Sileshi is a bilingual of Afaan Oromo and Amharic Languages. He has often been listening 

to both Dhimbiba and Yeken Kignit Dramas. He told thi s researcher that he has been 

purposely trying to observe the popularity of the dramas and the behavioral changes enacted 

among some close friends. 

He said Dhimbiba has won wide popularity in many urban towns and rural areas, specially 

the place he repeatedly visited, South Shoa around Kersa, Malima, Awash and several other 

places. Likewise, with the 23 minutes transmission time of Yeken Kignit, he said, be it in 

the taxi or cafeteria or at his office, as much as possible many people try to tune their radio. 

Sileshi pointed, even at his own office quite many of the employees li sten to Yeken Kignit 

Drama in groups and that is becoming a nonnal practice. Such a wider popularity is in tum 

triggering curiosity about the drama among many other non-listeners . 

Sileshi said, his background is from remote countrysitle aud he has l ived more than two 

decades in Addis Ababa City and other towns. Based on his experience, he says that both 

Dhimbiba' and Yeken Kignit dramas have well depicted rural and urban settings and 

characters. He noted, he himself had gone through the culture of Dhala, on which the plot of 

Dhimbiba is built upon. He said, "no body ever used to bother why the former husband 

died; it was the material and social protection that mattered most. Now Dhimbiba has 

challenged this negligence and the culture of Dhala itself. It compelled the society to look 

into Dhala from a new angle. I do not mean it changed polygamy and multiple sexual 

relations completely. But it is successful in that the drama has put such practices under a 

serious question in those areas," Sileshi no ted. 

Sileshi further said that the culture of manying two, three, or more wife is decreas ing 

because of economic reasons. The most fatal and 'unstoppable ' problem is that fanners 

frequentl y travel to urban areas and in a way drink alcohol and sleep around with bar ladies. 

They calTY the virus and transmit it to their housewives. When it comes to the literate, urban 

and city residents, there are so many information dissemination alternatives like TV 

brochures, stage dramas, books etc. When it comes to the countryside folk Radio is the best 
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cost effective and outreaching strategy to reach the people and alarm them about 

HIVI AIDS. As far as his observation is concerned, he said, Dhimbiba's contribution in this 

endeavor is significant, 

The other imp0l1ant point Sileshi commented is the appropriateness of the language from 

HIV positive people's perspective and the truthfulness of facts. He said, usually when 

certain educative dramas, documentary fi lms or print materials are produced their office is 

invited to comment on it. There are also open chances to forward comments on anything 

produced for public consumption. The programs have been rulming for more than two 

years. So far no complaint has been heard on both programs from members of affi liate 

organizations. "Rather," he said, "we hear people reciting some funny dialogues quoted 

from the dramas." 

In his fina l remark, Sileshi said, if there were such m edia a nd arts intervention before a 

decade or two, at least some people would have made a better precaution and choices. 'In 

other words,' he said ' these days, unless you fail to control yourself, you don't die due to 

lack of life-saving information, but we did." The original poem explaining his deeper 

feelings about this last remark, which was presented at the second anniversary of the 

launching of the two dramas, is attached (see Appendix) 

To compare the vIews of Sileshi with the views of other people thi s researcher had 

approached one of the actors of the drama. The interviewee played as Abba Bulla. He said 

when he was selected through a serious p rocess 0 f scrutiny h e felt very great. H owever, 

when he was given the chance to play the drama he was even on the verge of quitting the 

contract. Because, he said, his own brother had man-ied a girl from the clan of the 

blacksmiths and had been forcib ly divorced after bearing two children from her. Tlle 

situations in the real li fe and in the drama were so alike that he feared that members of his 

own famil y could punish him for the wrong assumption of 'exposing the fami ly affair on the 

media' 

He added, during hi s visit to hi s hometown in West Shoa, he said he found one of the 

mountains named after Abba Bullo. He said, fOlmerly the name of the mountain was 

"Merera" but by the time he visited the place people didn't know his role in the drama and 
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were indicating to the mountain and telling him that (the imaginary) Abba Bullo resides 

over that mountain area. He said, "My friend called me and pointing to the Mountain told 

me that Abba Bullo lives there. He again turned back pointing to the Asgori town, small 

growing town and said Bulle Chala City is there. They clearly visualize the districts of Adde 

Kulleni's district and other major characters and show you some place." According to this 

actor, most of all what would sound surprising is the perception of some listeners about the 

role of Abba Bullo. Abba Bullo is a negative character from whom people are supposed to 

learn something. Many listeners understand his shortcomings. Nevertheless, he is regarded 

as a hero among many of the listeners. Even though many people sense his outdated life 

style and unfair treatment of women people speak of hi s grace, manlyhood self behaving 

and determination, which is always reflected in his speech. 

Etenesh Binu is a blind student at the Sebeta Senior Secondary School. She told this 

researcher that she is one of the regular listeners of Dhimbiba Radio Drama. According to 

her she did not miss even one of the episodes. One of the impoliant reasons she regularly 

follows the program is to get lessons from Hawwani, who is characterized as girl at age of 

herself and a high school student. Etenesh says pali of Ha\\'Wani's life is more or less like 

here own. Unfortunately, she says, she and her sisters were victims of misperceptions 

instilled in the culture and restraints of elder people like Abba Bullo 

She told that parents in the countryside some times conventionally call the betrothal 

process of marriage "gurgurta." Literally, it is equivalent to "selling." People never believe 

women would be successful in their educational pursuit and become important citizens. 

Men in the rural areas context feel they "own" women and they think they have the right to 

marry many wives and arrange concubines as long as they have good financial and material 

propeliy. This in turn is exposing the women to various sexually transmitted infections 

including HIV I AIDS. 

The very important contribution of the drama is that it evidently recognized the problem and 

aired it, advocated it among all the stakeholders and challenged it. Now days even if it 

might be difficult to find all the people changed, it would be very possib le to find mallY 

people being non-compliant or skeptical about the appropriateness of the practice. She said 
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that it would definitely take some time to see the whole effect, but there are potential 

challenges, which are already emerging even in her own home village. 

She says, Hawwani 's determination and modem thoughts are excellent models, which 

helped her in building her morals and instigating new thollghts on the ri ghts of women plus 

identifying scientific ways of protecting oneself from HIV/AIDS. Especially with 

HIV/AIDS, the drama has freed her from some of the myths that were bewildering her. 

According to her, the HIV/AIDS case is presented being integrated with many social, 

cultural and economic aspects in the drama and has managed to address the root cause of it 

as it appears in the real life context. 

4.3. Summary Report of Key Informants 

A total of four main key informants were considered for both Yeken Kignit and Dhimbiba 

Dramas. The summary report of the interview on both serial dramas with key infOlmants is 

summarized under this title. The four informants represent both dramas because they were 

nOlmally involved and treat both dramas in the same manner. The key informants selected 

for these assessments are persons who have reasonable concept abo ut Entertainment­

education and Sabido methodology or people who have some inputs in the production 

process (pre, during process). The key informants were asked to reflect their views and 

critically comment on the effectiveness of the method. 

One of the key informants this researcher approached for key information on the radio 

Drama Production is Mr. William N. Ryerson, Founder and President of Population Media 

Center. The major questions this researcher posed to the president are the historical 

evolvement of the (Sabido Method) Entertainment Education, the impact of these types of 

dramas, the situation of the two seri al dramas in the Ethiopian context and the like. 

According to Ryerson, the Sabido Method Dramas per se has motivated many uses of 

Entertainment Education, but not all of them following strictly the Sabido Method . Whether 

it is a single episode dramas, seri ali zed long rLllming dramas, music or T-shirts, games or 

print media etc., there are lots of strategies tried-out. But the strict application is limited to 

some countries and is yielding a great success. 
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The projects in Ethiopia include the Amhal"ic Yeken Kignit and the Oromic Dhimbiba Serial 

Dramas as well as the Amharic cassette based drama Maleda. There was also a traveling 

stage drama entitled Yesak Jember and two books of short stories dealing with reproductive 

health, video documentaries, about population related to HIV/AIDS . 

The Ethiopian project is the first big project for the PMC. It is intended to serve as a model 

for other countries. The post intervention repmi 0 n the M aleda cassette based drama for 

instance showed that many sex workers on the Ethio-Djibouti transport corridor heard the 

cassette and gave up their profession by realizing the danger creeping behind them. Many 

drivers have also reported that they remained monogamous or gave up having extra marital 

re lations. Many students also reported that they are equipped with a good knowledge about 

HIV/AIDS and some started anti-HIV/AIDS clubs, which is indicated in the drama. Some 

students reported that they have li stened to all the 24 episodes in a ro ll even missing a 

school. 

Ryerson noted, if that is all accomplished with 24 episodes, the 254 episodes of Yeken 

Klgnit and 127 episodes of Dhimbiba are most likely to have a huge impact on knowledge, 

attitude and behavior of the audience. To predict such big level of impact of art and media 

intervention, one can refer to the examples of entertainment programs in the US. Mr. 

Ryerson said, many producers in the US believe that sex and violence are what attract the 

audience. So they create programs with great deal of sex and a great deal of violence. He 

said, "We know from many studies that these programs encourage people to imitate the 

behaviors that they see in these programs. As a result there are very negative effects on at 

least some members of the audience, who believe that this is the way to so lve problems." 

Mr. Ryerson added these are particularly the people who lacked strong parental role models 

for non-violence. 

So we have these huge effects of negative programming in the United States, and because 

the US exports many of its programs around the world, the effects continue worldwide. 

One of the benefits of Entertaimnent Education is that one can demonstrate through having 

positive programs, positive role models and positive behaviors and you can still have the 

most popu lar programs on the air. You don't have to have negative behaviors in order to 

attract the audience. He noted, "I think if pro SOCial entertainment education is to catch on 
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the major way it wou ld end some of the negative effects of entertaimnent programming and 

it would lead to an overaU healthier population." 

Mr. Ryerson added, the E.E programs are not didactic by nature. They are showing a range 

of choices and a range of consequences of those traces of behaviors and allow the audience 

to make an informed decision. Speaking of the examples of the huge impacts of the E.E 

dramas in many countries, Mr. Ryerson said, in Mexico an E.E drama entitled "V en 

Cumingo" was broadcast from 1973-4. The drama was aU about literacy campaign. In the 

drama, the day the episode in which the fonnerly li terate character was seen graduating 

from a college, 250,000 people came to register to the address post scripted in the drama. 

They created a total gridlock in Mexico. Before the serial ended the Ministry had registered 

840,000 people, which stood more than eight times a year before. The same method was 

applied to the family planning in Mexico and soon 33% increase in family planning and 

23% increase in the sale of contraceptives were registered. 2000 people also signed to be 

vo lunteers to provide the service. 

In India also "Humrahi" serial TV drama was producerl in 1992 in this same method and 

attracted 230 miUion viewers. The research carried on the impacts of the drama had proved 

that it had significant impact on limiting the age of women for marriage and acceptance of 

women at workplaces. In Africa also the Voice of Kenya had also transmitted one serial 

radio drama in 1987. As a result the desired number of children in many places declined 

from 6.4 to 4.8 and the prevalence of contraceptives was observed. In Tanzania also similar 

radio drama entitled Twende na Wakati was transmitted to all the regions with the exception 

of the Doma Region. As a result, the Doma Region, which is taken as a control area had 

showed a 16% increase in family plalming practices while others showed the broadcast 

areas showed up to 153% increase. The differential, according to this r esearch, could b e 

easily explained by the presence or absence of this drama. 

In Ethiopia also similar outputs are expected from such media and arts intervention. 

Ryerson said, the issues within EIV/AIDS that Yeken Kignit and Dhimbiba Dramas are 

dealing with are: 

o The belief that one is vulnerable 

o The belief that there is something one can do to prevent it. 
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o The issue of stigma and ways to do away with it 

o One cannot catch HIV/AIDS through casual contacts with people who are HIV 

positive individuals and there is no justification for denying their human rights 

o Motivate HIV testing 

o Motivate steps to avoid mother to chi ld transmission 

o Motivate steps to avoid risky behaviors of all types 

o Help people understand the issues couectly. 

The issues are mingled with other issues as they appear m the real life. But they are 

expected to bring about a notable impact and significant contribution to the HIVI AIDS 

prevention endeavor. 

One of the participants of key infounants is Dr. Alemayehu Reta, a fellow Ph. D student at 

the Universite de Librie (Belgium). Dr. Alemayehu is a Medical Doctor specializing in 

public health. After graduating in 1992 from Gondar Medical College his first M.D Degree, 

he has served as Head of the Amhara Regional Health Bureau for two and half years and 

other 2 Yz years as in the National HIV/AIDS Prevention Control Office (NACS). He had 

also undertaken various researches works on family planning, (prevalence) of HIV/AIDS, 

adolescent health and maternal and chi ldcare issues. 

Dr. Alemayehu said, before 10 to 15 years, the Infounation Education and Communication 

(lEC) and Behavioral Change Communication (BCC) on HIV/AIDS pandemic were so 

fmstrating that fostered more stigma and confidentiality. It had left a big scar on the people 

and the prevention endeavor. Today the HIV/AIDS crisis is recognized as a multi sectoral 

problem and it is getting a multi sectoral response. There is also a strategic framework and 

guideline put in place. Among those multi sectoral approaches, entertainment and 

paliicularly drama can playa pivotal role in informing and persuading people of all ages . 

Music, puppet show and documentary films have been tried out by his former office, which 

produced some notable feedback from the audience. But particularly drama produced quite 

a large response and efficiently pervaded the lecture and publication methods of hard and 

dry facts about HIV/AIDS. 
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Dr Alemayehu said, "When we inv ite people for a meeting to discuss on HIVI AIDS issue, 

many people find it a bit repulsive and boring. If the same program is produced in an 

entertainment format quite a l arge number 0 f target a ud ience and specially the youth are 

attracted to the meeting. Entertairunent education can be effective if they are produced by 

considering the li ving condition, the cultural setting and socio-economic background of the 

target audience." Entertainment education is not pri marily for the sake of Education or only 

for entertainment; the educational and entertairunent elements should be balanced and 

interwoven effectively. Dr. Alemayehu reminded thi s researcher, Yekeletew Mender was a 

very entertaining drama, which stayed on the stage fo r about 6 years at the Yehager Fikir 

Theater. "At the same time," he said, "it had served as a reasonable prophecy of things that 

are taking place today in connection with HIV/AIDS." 

He said that Yeken Kignit and Dhimbiba Dramas are also entertainment education formats 

that are intended to impart educational messages through entertairunent fonnats. The 

difference between these two dramas and other E.E formats or other fonn s that are assisted 

by mass media technology to reach quite a large number of audience is that they are longer 

lasting. The continuity helps to hammer and foster the behavioral changes already enacted 

by the earlier episodes. Such initiatives are modem approaches, which are gaining 

international acceptance. In Ethiopia, also these entertairunent educations could be expected 

to produce similar impact. However, the final output should be decided by both qualitative 

and quantitative studies. He added, "as far as my observation is concerned there is no room 

fo r doubt that they are contributing a lot to the prevention endeavor" 

Ato Tesfaye Eshete is a program coordinator at the PMC Ethiopia. He said, when the 

programs were launched in Ethiopia, the main objective was to produce Entertairunent 

education dramas that can stay on the air for a long time whi le imparting knowledge and 

skills that would be of significant use in improving the lives of the audience. The dramas are 

intended not to be purely instructive. They were intended to show how people can face and 

win challenges when they appear in real life as it is exactly pracriced in the real li fe 

situation. He said that they knew such E.E methods have been tried out and proved effective 

in many countries like Mexico, India, Kenya and Tanzania. Miguel Sabido himself was also 

invited here to view the progress and ass ist the training program organized for youngsters 

and professionals in the field. 
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The drama ascribes the designing of three main types of characters. The first groups are a 

set of good characters endowed with good elements like opposing abduction, polygamy, pre 

and extra marital relation and promote good ideals. Transient characters are set of 

characters, which begin with either bad or moderate approach and finally associate 

themselves with the positive extreme. If the transitional characters are finally to be 

associated with the negative model characters they should also get the punishment. The 

negative role models are the bad models from which the character is expected to dissociate 

itself and learn from their punishment. All these models had to be drawn based on the ethos, 

mores and cultural values of the people. A thorough investigation had been callied out to 

detennine how the target audience views a pro social behavior and how the intended 

educational messages could be built on those characters while undennining harmful 

tradi tional practices. As much as possible the drama has tried to represent both the 

countryside and urban like characters. 

Ascertaining of needs in the program content, tailoring of messages, timing of the programs 

were taken care of and pilot episodes were broadcast. Based 011 the ideas collected from the 

stakeholders' workshop and the feedback from the pilot episodes, the program message was 

designed by evenly di stributing the issues and systematically integrating the educational 

issue and e ntertairunent. Later a fter the broadcast, quite a large number of listeners were 

responding to the drama both through the telephone and by writing letters. Tesfaye told this 

researcher, there were some very emotionally overwhelmed, irritated, agitated listeners who 

complain on some characters like Damte or who praise some of the positive role models like 

Fikirte over the phone. Usually the interesting part of the discussion on the phone rests on 

the fact that many of the listeners consider the characters as real- li fe people. 

He said the comments some people forwarded to the center had been considered in the 

forthcoming production process. Similar phone calls had been continuously aniving at the 

respective production sections of each language. As a result one can safe ly say that the 

dramas ha\·e inspired the audience feedback and the audience feedback has in turn been 

driving the course of the dramas. 
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Ato Abebaw Ferede, is Head, Monitoring and Evaluation Department at the PMC. He said 

the PMC had run three round competitions in September 2002, March 2003 and February 

2004. About 52 Listeners Group Discuss ions were held and more than 4600 questionnaires 

were filled and sent back to PMC Ethiopia. In addition more than 62 Focus Group 

Discussions were held. 

Based on the baseline survey, the main objectives of the periodic monitoring activities were 

assessing the information and education as well as the behavioral changes that took place 

among the audience of the two serial dramas. There are also client exit interviews at about 

46 clinics in which about 8, 942 clients were interviewed. 

The result of thi s studies proved that many of the listeners proved that they have secured 

enough information and education about HIV / AIDS, ways of its transmission, renovating 

traditional beliefs into modem aspects, open discussion among family members, the chance 

that sterility can happen on both sexes, paliicipation and the right of women etc. 

There are also some indicators of behavioral changes observed among the li steners. There 

were also times in which 250 up to 900 letters were arriving at the PMC Ethiopi a many of 

assuring these points. 

4.4. Summary Reports of Listeners Letters Analyses 

Since the launching of the broadcast of the two dramas in June 2002, the Population Media 

Center Ethiopia has received more the 14, 249 letters for both dramas. The PMC Ethiopia 

has run three listeners question competitions in September 2002, March 2003 and May 2004 

respectively. The closing announcements at the end of each episode also notify the post 

office box numbers and telephone numbers and invite listeners to communicate their 

comments, questions and suggestions. 

In the Sabido E.E. Method, the letters are usually considered as points of references to the 

li steners ' perception and as testimonies of the behavioral changes impacted among the 

audience. Some of the questions raised by the PMC Ethiopia are explicit and open, which 

wou ld require a withdrawal from the conscious self-disbelief and analyze the issues raised 

by the dramas freely. In this case the drama shares some features of epic theater. Among 
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hundreds of letters analyzed some three randomly selected letters are appended ( for each 

dramas) as testimonies of usually mentioned changes of behaviors among the respondents. 

The question usually raised in both Yeken Kignit and Dhimbiba dramas are the fo llowing: -

o What are the main lessons you leamed by listening to the dramas? 

o Which characters did you like/di slike most? To which characters are you indifferent? 

o Which episodes do you remember most? Why? 

o What should be done to improve the dramas? 

4.4.1.Results of Content Analysis of Letters on Yekell Kigllit 

The letters wrote to Yeken Kignit Radio Drama came from almost all over the country and 

Yemen. The majority of the respondents are from Amhara, Oromiya and Southern Nations 

Nationalities Peoples/SNNPI Regional States. 

The response of many of the li steners could be summarized in the following quotation 

taken from group of I isteners from A wasa. They say, 'what wed 0 a s adventure a nd fun 

could easily ri sk our lives. The long incubation period of the HIV makes judging people's 

HIV status so di fficult. We have been biased by the physical looks of people. Now we know 

it is only testing that proves our status. Some misleading beliefs about HIV I AIDS have to 

stop and the vicious circle has to be broken at least with us. The drama showed us our 

carefree and traditional norm of interaction but now HIV should be our major concern.' 

Abate Tadese's mail from Egere says 'HIV/AIDS is capable of attacking all the poor, 

the well to does, educated or illiterates, towns ' people or rural population etc. It was a sad 

reality to learn that the disease is draining all our beloved mothers, fathers, sisters, and 

brothers to the grave yard like the Gezmu's family.' 

Mekeoill1en Tadesse from Holeta Agro technical College remarked, "How many 

percent of our women could put themselves in Fikirte 's shoes? Perhaps one percent. To be 

frank I am sure 99% of our men are like Damtew. But I enquired, why should we?" 

One of the senders also said, "I am a mother of two youngsters. Thanks to your drama 

now I am alarmed, I must openly discuss with my kids about HIV/AIDS" 

Kassahun Damena from Bantu questioned, " If Anguach could adopt an AIDS orphan 

why can' t I? I am even in a better position." 

Lisane Werk Tesfaye from Beza Youth center (Addis Alem) said, ' I now really feel 

the pain ofHIV/AIDS- It can separate loving couples" 
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Jemal Abrar said that he was becoming addict of chat and drug , He was also 

becoming reluctant to his education, He even had to sell some of his family's properties to 

buy drug, He asked, "If people like Yonas could change, why can't 1. I thought I could and I 

succeeded," 

Muktar Hussein from Woliso said, "We know every mother/father cherishes his 

children. But when it comes to AIDS the rule is very clear- They should be strict." 

Zertihun from Awasa said, "I thought when people know their HIV status they would 

kill themselves or develop despair in their life, But it was good to see Ato Demelew in the 

drama being easy and comfortable on himself. He was even at times productive," 

Respondents from South Gondar, Dessie and many parts of Gojjam noted, "the 

accents are just like one of our family members, The fact that the drama is established in a 

real countlyside life context makes it attractive, 

4.4.2. Results of Content Analyses of Letters on Dhimbiba 

The letters sent to the Dhimbiba Drama are mainly from Oromiya Regional State, But quite 

good number of letters from the Southern Nation's Nationality and People's State, Addis 

Ababa (Finfinne), Harari, Dire Dawa and Somali Region are sent to the drama, 

-The Maj ority of listeners responded that the drama is successful in its language use, 

depiction of the countryside life, and the real socio-economic issues in the Oromiya Region, 

Especially the uses of 'mammaaksaa'i adagel, 'jechota'/sayingsl etc , were very beautiful in 

polishing the language , They said the drama has helped them understand the situation by 

exposing the controlling images and common stereotypes on women, The drama has 

brought the social, cultural and economic issues to the attention of the mass, 

-The fact that Adde Megertu controlled her strong love for Teacher Feyyisa and convinced 

him to take the HIV test is repeatedly quoted by many of listeners as an excellent example 

for them for future relation, For instance, Tamrat Legesse fi'om Mettu and Kibra Wasan 

from Gindhir IBalel said they were incited to take HIV test. 

-A student from Bale noted, "I was in love with a girl in my own age when your drama was 

hot on the air. As a student, I did not know how to approach her and ask for that. That was 

my only worry. Neve11heless, after listening to yo ur drama I was warned about the dangers 
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of HIV epidemic, the risk of sexually transmitted di seases, the responsibility I should 

consider in case of pregnancy etc. Now it became clear to me that even if things were to go 

right I should abstain." 

-Other listeners pointed, "It is good to see for 0 urselves t he culture of "Dhala" from the 

outside and objectively reflect on it. We appreciate the commitment of Abba Bullo to his 

culture and tradition. However, he favors the culture to take the advantage of hi s patriarchy 

and exploitation of women. This is unfair and risky. I do not approve of such a practice any 

more. 

-Majority of respondents mentioned Hawwani as their role model for their future life. They 

agree we should fight obsolete thoughts and adopt modem ways of thinking and behaving. 

They specialty despise the parent-arranged marriage as a very risky practice. "These days it 

should be the HIV test celiificate, and not the dowry that should be sent to the family. 

Others like the Female Genital MutilationlFGMI and other sharp tools are now vividly 

perceived as potential dangers to people's tife,"they wrote to the center. 

91 



4.5. Summary Reports of the Quantitative Studies 

(Questionnaires) 

The other method used to triangulate the result of the assessment of impacts was 

conducting a quantitative study by using questionnaires. The discussion below tries to 

provide background information on the process, and profile of respondents . The 

background information is followed by presentation, analysis and interpretation of the data. 

4.5.1. Background Information 

The questionnaires were prepared in consultation with research experts. They were prepared in 

the li steners ' language i.e. in Amharic and Oromic Languages. (Model questiolll1aires together 

wi th the English translation are attached). Each questionnaire begins by requesting the 

respondents' profile. Each questionnaire contains seven open ended and seven objective type 

question. The questions were carefu lly developed to evaluate the level of listenership, 

understanding as wei I as measuring the consistency of their feedback. 

The questionnaires for each elrama were duplicated in 350 copies and disseminated for 

listeners in Addis Ababa. On the other hand, the questionnaires prepared to evaluate the 

impacts of Dhimbiba Radio Drama were disseminated in Addis Ababa, Sebeta, Woliso, Ambo 

and other areas within 115 kms radius of Addis. The reason behind assessing the impacts in 

the city, towns etc. is that the output should be examined in the context of more media 

saturated areas. The result had to be valued against the possible situation with number of 

private electronics media, in Addis and the regions which would hopefully be opened in the 

future by the press law under preparation. 

4.5.2. Analysis and Interpretation of Data on Yeken Kignit 

The questionnaires were distributed at schools, workplaces, residential areas, business areas 

universities and different corners of the city. Out of the 350 questioflllaires distributed, 281 

questionnaires got feedback. 17 of the 281 respondents ticked the last choice for question 

number 1, i.e. never heard of, and had to be rejected regardless of their further comments. As a 

result the sample size was detelmined to be 264. 
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4.5.2.1. Respondents' Profile 

The analyses undertaken on the first group of six questions regard ing the respondents' profile 

confirmed that 156 (59%) of the respondents were female and lOS (41%) are male. The 

analyses further examine the age level, occupation, educational level and religion. Much of the 

respondents are young listeners, which the drama mainly targeted on. The following table 

presents the summary of the analysis of respondents' profile. 

Gender Male Female 
156 (59%) 108(41%) 

Occupation Students Office Business Persons Unemployed + others 
Workers 

138 (52%) 47 (17%) 28 (10.62%) 56 (22.19%) 

Age 13 - 23 24 - 41 41+ 61+ 
196 (74.2%) 41 (15 .5%) 22 (8.S%) 

Educationa 9-10+2 10+3-12+3 B.A & beyond Below 81h 21( 21.8%) 
I Level BA 

160 (60.3S%) 50 (18.S7%) 6 (2.34%) 12 complete 31(12%) 

Religion Orthodox Muslim Protestant, Catholic ,Others & No religion --

195 (73%) 22(4.54%) 12 (4.54%) 

4.5.2.2. Analyses and Interpretation of Feedbacks 

The first question is an objective type question intended to measure the level of listenership 

among respondents. The general premises was that if the listeners have a more frequent 

listening habits, what they comment becomes more reliable. Even more, as indicated by some 

respondents, the more frequent listening habit could be an indication to the program's 

attractiveness. In spite of inconveniences, some listeners in their answers said, they would give 

pliority to listening of the radio drama to other private concerns. 

The answers given tot he first question: "How 0 flen do you listenljollow up' Yeken K ignit' 

drama curremly broadcasted on Radio Ethiopia?" were: 

Regularly All Often Sometimes (rarely) Not at all 

115 (43.56%) 87 (32.83%) 63 (23.86%) 17 (Rejected) 

According to the above response 202 (76.51 %) of the listeners are either regular listeners or 

velY frequent listeners. This gives a fair ground to consider the comments and answers for the 
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upcoming discussions. Furthermore it could be cited as evidence to the program's 

attractiveness, possibly among more than V,th of the audiences. In relation to this question, the 

second one also tries to crosscheck the level of frequency. Two episodes are broadcasted on 

the Ethiopian Radio on Sunday and Wednesday evening. The same episodes are rebroadcast 

on the FM. 97.1 on Monday and Thursday starting from 3 :OOp.m. The purpose of the 

rebroadcast was to give listeners more alternatives and more chances to li sten to and hammer 

behavioral changes. With this understanding in mind the second question enquired: 

"From which station do you usually listen to?" 

The answers were: 

Radio Ethiopia FM97.1 

92 (34.84%) 90 (34.09%) 

Both Stations 

82 (3106%) 

The indication of this response is that 182 (68.93%) of the listeners have the chance to listen to 

the drama once weekly from one of the two radio stations. The remaining 82 (3106%) usually 

listen to the drama twice and keep on developing rather more accurate infonnation. This must 

have helped to develop a better chance of internalization. 

Before entering into the 'easy to answer' kind objective type questions, the third question tries 

to collect the listeners ' comprehension of the main topics in the drama. The question being an 

open-ended type question there was no chance of putting the response in percentage. Omitting 

the repetitions, the main educational issues listeners confinned to have grasped from the 

drama are quoted as follows: 

-I learned a lot/got sufficient infonnation about how HIV/AIDS is transmitted 

-I I earned I should be patient and enduring to every challenge in life like Fikirte did. Hard 

work and strict work discipline are important to lead ones own life. The lesson I got from the 

drama is that patience wins over so many things . 

- I admitted that absence of reasonable gaps between kids is a problem and limiting the 

number of children is very important. 

-There are individual differences and I should recognize that. 

-Open discussion about sex and HIV/ AIDS is very c11lcial to the prevention endeavor. 

- Parent arranged and an imposed cultural marriage is not only improper but also dangerous 

which would expose to HIV/AIDS. 
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- I recognized the fact that HNIAIDS is not mainl y the problem of the youth. We are all in the 

vicious circle. As a housewife I had no worries about HNIAIDS, but any day I can catch 

easily in a single intercourse with my husband. 

- I leamed first thing should come first. It is our education and jobs that we should arrange 

first. The rest could come later. No rush into sex. 

- There is no harm in being good: rather it pays later. 

- Complete trust between girJlboy friends is very important. 

-Life in the countryside and problems related to HNIAIDS, harmful cultural practices, their 

socio-economic problem is now clearer for me. If I have to do something on that I now know 

what to do. 

-Stigma is the serious problem that gave a way to expansion of HN IAIDS and it hurts the 

people more than the disease could hurt them. 

-Drug addiction is becoming a serious problem that could threaten our future and could 

expand the AIDS pandemic. 

At question 4, of the questionnaire singles out the HNIAIDS issue. Question 4 is posed to 

measure the drama's helpfulness and li steners' level of satisfaction in gaining additional 

knowledge regarding the HNIAIDS pandemic and ways of preventing it. 

It asks, "Are the messages in 'Yeken Kignit' Radio Drama helpfitl in viewing how 

HIVIAIDS is transmitted, ways of preventing it and the extent of its spread?" The answers 

gIven were: 

A. Yes, Clear, very useful and set in example 217 (82.191%) 

B. Yes Somehow useful and supported by few exemplary 32 (12.12%) 

situations 

C. No, It has no new information and is still complicated 14 (5.3%) 

D. Not valuable, rather detrimental 3 (113%) 

From t he r espondents' point 0 fv iew, it i s fair to judge that quite large number of li steners 

found it very usefu l. This is an incidental proof of entertaining features , as well as the 

informativeness educational issues. The drama has helped listeners in developing emotional 

engagements with the characters, the real life-like pattem of interaction. The following 

questions further crystallize the response . 
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In question five the researcher has tri ed to go beyond the awareness level and measure the 

behavioral changes effected or facilitated by the drama. It is always difficult to prove if what 

people say is really what they do. However, at least as far as the respondents' feedback is 

concerned, the drama was very helpful in bringing behavioral changes. The answer to the 

question "How far did the messages in Yeken Kignit drama, which are relaled to HIVIAIDS, 

help you in bringing behavioral changes and enhancing awareness?" were 

Very Much To some Not at all I can't say No response 

extent 

14 (5 5.68%) 87 (32.95%) 12 (4 .5 4%) 6 (2.27%) 12 (4.54%) 

It is practically difficult to bring speedy change in behavior within short time. However, as 

Fossard (1996) ind icated there are levels of behavioral changes. Behavior change begins by 

knowledge, and finally the highest leve l is reflec ted by advocacy. In view of this theoretical 

assumption, respondents confirm that the drama could be rated with the first choice i.e. VelY 

much (117) which could be rated with the higher levels of behavioral change. Respondents of 

the second option "to some extent" (87) could be ranked with the lower level of behavioral 

change. With this understanding in mind, it is fair enough to generalize that the drama has 

helped 234 (88.63%) of the respondents in raising awareness, in acting against HNIAIDS and 

to some extent in advocating the AIDS causes. 

The sixth question was meant to give a chance to respondents to articulate these changes. It is 

evident that radio listening could be a group activity or infOlmation could be di sseminated by 

interpersonal communication. Thus question number six enquires: "Could you mention the 

behavioral changes you or people you know possibly brought after listening 'Yeken Kignit 

Drama?' 

Again omitting repetition and summarizing the answers, the responses are presented broadly 

as follows:-

- Now I do not easily submit to challenges in life. 

-Partiali ty between ones own kids is velY unnecessary and I had to correct the way I treat my 

children. 

-Decided to share ideas on HN and sex with my kids openly. 
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- As a student I am detennined to avoid premarital sex like Fikirte did. When I get married I 

also shall limit the number of children. 

- I have seen some people that are radically changed at times and forget some issues after 

some critical episodes are over. 

- Especially in the countryside I know people who consider the characters as a real life people. 

They argue about the problem oflarge family <l11d condemn emotionally the bad tricks of 

Damte. 

- Now I don't attribute my failure to my gender. Being a woman I believe I can succeed in 

almost everything. I don't have to make myself susceptible to HIV/AIDS, no rush to sex. 

- My parents are now old with many children. They no more bear children. Though their time 

has passed they are completely changed and propagate family planning issues. 

Question number seven asks: 

'In comparison with other radio dramas you have listened so far, how do you rank the 

entertaining and educational features of 'Yeken Klgnit' Drama?" 

Very highly Preferable The Same Lower Quality Not responded 

Preferable 

170 (64.3%) 74 (28.03%) 8 (3.03%) 5 (1.89%) 7 (2.65%) 

The result indicated that the entertainment and educational features are quite better of formerly 

produced dramas. It is either preferable or highly preferable among 244 (92.33%) of the 

respondents. The response has a far-reaching indication that it has successful accomplishment 

at of success of the drama production at the formative research, the program production and 

other relevant preparations stage. It is, however, good to note that still 20 (7.67%) have 

opposite feeling and reservations. But as far as the majority of respondents are concemed the 

radio drama has impacted some useful change of behavior by emotionally engaging them in 

the drama. 

In a similar manner question eight tries to compare the effectiveness of the drama with other 

information communication initiatives. The point in mind was that allowing listeners to 

compare with fictional writing, hard and dry fact (non-fictional) books, and broadcasts etc. 

The question evaluates not only Yeken Kignit drama but radio dramas produced at least in 

equivalent qualities and length. In short, it tries to identify listeners' preference and the role 
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that could be played by dramas in fighting the spread ofHN/AIDS and addressing other socio 

economic and political problems. The question was: 

"In comparison with other information communication initiatives on HIVIAIDS and family 

planning, how do you see the attractiveness of the drama?" 

The answers were: 

Very Attractive Similar Totally Not responded 

Attractive Unattractive 

200(75.75%) 44(16.667%) 10 (3.78%) 0(0%) 10 (3.78%) 

This is a good indication that radio dramas could be appealing and preferable to many other 

ways of communication as long as the qualities of the radio dramas are reasonable. It could 

have a massive impact in attracting li steners and injecting valuable ideas. The argument 

usually raised by mass communication experts is that radio has a huge potential in affecting 

quite large number of audiences due to wider coverage of areas. As a result, the ratio of the 

total cost over the number of individuals that radio reaches/affects makes it exceptionally 

cheap. In other words the cost of behavioral change per individual is usually below a dollar in 

many projects. If the same output is to be expected of other initiatives it would demand larger 

expenses. But in radio itself the desired behavioral change could be obtained by reasonably 

balancing and systematically/artistically intelweaving educational and entertainment features. 

In this case Yeken Kignit drama is successful in attracting 244 (92.42%) of the respondents. 

Turning to the next question we find an important question evaluating the success of the role 

modeling and characterization epitomized in the drama. Role modeling is one of the key 

elements in the Sabido Methodology drawn from Albert Bandura' as social leaming theory. It 

encourages emotional engagement with characters. It is already discussed in the review and 

'Plot Design ' part of this thesis that the characters are drawn as positive, transi tional and 

negati ve models. The information acquired from the producer, Ato Mesfen Asseffa and Ato 

Tesfaye Eshete, Program Coordinator at the PMC-Ethiopia indicates that Fikirte is designed to 

be the major positive and Damtew is the major negative role models. The rest of the characters 

are transitional characters leaning to the positive extreme, middle or negative extreme. The 

point under discussion is: Are these models properly characterized in the drama and did the 

listeners perceive them like the intended way?" 
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The question asked: 

"In relation to the content, characterization, please remember the characters and list the 

characters you like under number 1, and list the characters you are indifferent under number 

2 and the characters you hate under number 3." 

As to the major positive and negative characters, Fikirte and Damtew respectively, there 

seems a general consensus that respondents adore Fikirte and detest Damtew. The only 

exception the researcher found with four respondents is that; two of the respondents said 

Fikirte shows unnecessary kindness. 'Altruism has no place, and she should operate on a give 

and take and an-eye-for an -eye principle,' they commented. 

Other two respondents commented, they admire Damtew for his commitment to avenge for his 

uncle. His creativity and resourcefulness to his evi l purpose was a continuous surprise for 

them. Otherwise, in most of the respondents' case, they hate Damtew and adore Fikirte. 

Rather, there are some confusions regarding the role of the positive and negative transitional 

characters. Thc transitional characters are always in process of change and transformation. 

Nevertheless, some are frequently displayed as pennanent associates of the positive or 

negative role models. 

For example, Yonas is a young and curious character who is easily change into either bad or 

good situation. He was depicted as a funny, immattrre youngster. However, later he becomes 

serious, goal oriented and rational. For this transfonnation many of young respondents praise 

him. However, due to his temporal confusion about Fikirte's personality and because of his 

fonner mistake in bumping his parents' car into a wall some respondents have developed 

pennanent hatred against this character. But the response could be summarized that many of 

the respondents classified Fikirte, Anguach, Wubalem, Wlro Minda, Demelew, Teacher 

Sereke, under number l. Yon as, Titi, Elmias, Shashe, the priest, Lamrot, Mekuria, W Iro 

Mulu, W lro Minda etc. are classified by the respondents under n umber two. The 3'd group 

includes Damtew, Ato Gezmu, Merinne, Woretaw, Firezer etc. In the interview this 

researcher held with Ato Mesfen Asseffa, Chief Producer of the Drama was infomled that the 

classification is more or less congruent with the intention of the producers' of characterization. 
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Question 10 is vety much related with questions 5, 6 and 7. It tries to measure the efficiency of 

radio drama in entertaining and at the same time educating listeners about HIV/AIDS. Besides 

measuring the behavioral change facilitated by the drama, the question, tries to prove the 

consistency of the respondents' answers. The question goes like: 

10 "According to your view, beyond providing basic information on HIVIAIDS how far did it 

help you in bringing about behavioral change against HIVIAIDS." 

The response given was: 

Very highly Highly To some extent Not at all Not responded 

153 (57.95%) 71 (26.89%) 23 (8.7%) 3 (1.13%) 14 (5 .30%) 

The response shows that the drama has helped 153 subjects very highly and 71 subjects highly 

in bringing behavioral change. It is fair once again to raise the question, 'Is it tme that what 

the listeners say is what they do? ' Very questionable; But at the same time it would be 

appropriate to crosscheck the response with the response given to question five. It is to be 

recalled that in question five also 147 (55.68%) respondents said the drama was very much 

helpful, and 87 (32.95%) to some extent helpful in cultivating desirable behavior against 

HIV / AIDS . The confirmation in question lOis like giving more assurance to what is stated 

before. 

Of the remaining four questions, question 11, 13, and 14 are related. The th.ree questions try to 

examine weaknesses and strengths of the dramas from the respondents' point 0 f view. For 

question II that goes like "Do you think the drama had also transmitted incorrect messages?" 

133 (50.37%) respondents said "Yes" and 112 (42.42%) respondents said "No". The 

remaining 19 (7.19%) didn't indicate their answers 

Question 12 asks, "Which episodes do you specifically remember?" Many of the 

respondents noted that the episodes they remember most are: 

-The day Demlew died of AIDS and the agony befallen on the rest of the family. 

-The day Yonas graduated, and his long awaited return from addiction, and unacceptable 

behaviors. 

-The episodes that showed the death of Demlew, the day Fikirte was expelled from her home 

and the problems she faced afterwards, the love affair between Yonas and Titi. 

-The day Fikrte successfully passed her high school leaving exam. 

100 



-The day Gezmu 's stepson was released from prison and confused about life. 

-The day the old man attempted to sexually harass Fikirte . 

. Among serial and extensive project like thi s one there could be number potential pitfalls. 

Question number 13 asked: 

"Based on the parts of the Yeken Kignit Drama you have been listening so far, what 

are the strengths and weaknesses of the drama? And what should be done to improve 

the drama? " 

Some of the drawbacks indicated by the listeners on question 13 are: 

- Shortness of each episode, which leaves every new issue unfini shed. 

-In appropriate schedule of the Wednesday, program which usually collides with ETV drama 

program. 

-They sa id the role given to Fikirte is so exaggerated when seen in terms of the real life 

situation. She is drawn as some ideal person, a person with angelic qual ities as we say in our 

culture, or like a spiritual martyr. This in tum would affect its plausibility. Sometimes we try to 

fo llow s orne 0 f h er best h llmane qualities. But the repeated patience and usually infalliblity 

makes her impractical. People learn from their mistakes, she should also be characterized that 

way. To the opposi te Lamrot makes repeated mistakes and is never seen learning from her own 

mi stakes. 

-The life span allotted to Demlew, i.e. hi s shortest lifetime after infection and his sudden death 

due to opportunistic infection are very sad memories especially for people living with 

HN / AIDS, the death is unfairly committed soon. 

-The same way the antagonist Damtew is depicted us a man of complete insanity. There is no 

body like this. People have good quality and at the same time bad qualities. Moreover every 

time he is depicted as building his crimes upon crimes without any remorse, being brought to 

justice or revenged or any important measure taken against or still not being out cast by the 

society. 

- The length of hundreds of episodes and celebrating the anniversaIY of the launching of the 

transmission of the drama is a bit strange. Sometimes people get board and leave it in the 

middle 
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- The way Anguach was promising to help Demlew while he was found Positive sounded 

something like carefree. It is only the doctors that could confidently and easily deal with 

situation but for nonprofessionals like Anguach such very free engagement with carrier should 

not be encouraged . Because people could take it easily forgranted about the way they deal with 

HN carriers and AIDS patients . 

- The length is literally making it boring. Due to the complicated plot and very long plot I 

better call it "Day Dream" 

- Some listeners asked the questions, "Why are so many episodes situated in the alcohol pubs 

and hotels? What about presenting a good model family?" 

-In so many episodes the drama primarily shows and advocates the use of condom. It should 

be the last but risky resolution. Abstention should prevail in it. 

Now let us see the last question, which enquired listener's recommendation for improving 

the dramas and turn on to the temporary interpretation and inference. Listeners' 

recommended -

-The drama should be kept short and if necessary similar short term serials be initiated. 

- I think every generation should be given such a chance to learn from it. 

- I think exaggeration in characterization and plot design should be taken care of to tune it 

down. 

- Some times the language the characters use is so dramatic, contemplated and poetic. It 

should be tuned down to a daily language. 

As a result, with the excep tion of the above-mentioned comments we can safely conclude 

that Yeken Kignit drama has entertained the audience effectively and at the same time 

addressed quite wide variety of issues. With regard to the entertailIDlent, majoli ty of the 

respondents agree that the drama is entertaining and engaging. With regard to the 

message, so many issues are addressed by the drama together. Among these are fami ly 

plamling, social life, HNIAIDS, socio economic problems of the urban and rural areas . 

The issues are interwoven and the characters and the plot frequently interact. Many of the 

audiences of Yeken Kignit Drama have at least grasped the main issues relating to 

HIV I AIDS. Some even have confinned that they have changed their risky behavior and are 

more careful about their acts after listening to the drama. The behavioral change with 
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others ' could be rated with advocacy of the HIVIAIDS issues to the household and societal 

level. 

The characterization and the role modeling have almost effectively worked out as planned. 

The Positive and negative role models are typically and correctly grasped by the listener's. 

However, some listeners have cri tically commented that these positive and negative role 

models are a bit exaggerated. The negative is always very bad and the positive is always ideal 

positive. Still there are some important elements listeners take and dissociate themselves from 

those behaviors. There are also internalization of some socially desirab le behaviors. 

In terms of concepts also, there are times in which a bit unsafe and riskymessages are 

transmitted to the audience, as respondents said. Though some how clear for people 

engaged in the di sc ipline, it should be in terms of the general audience. 

In spite 0 ft hese 1 itt le shortcomings, Yeken K ignil drama h as well m anaged to reach the 

main messages to the audience easily in the form of entertainment. This is good indication 

to the success ofthe drama. 

4.5.3. Analysis and Interpretation of Data on Dhimbiba Radio Drama 

In case of Dhimbiba also 350 questionnaires consisting the same number and type of 

questions and appearing in exactly simi lar order was distributed. The questionnaires were 

distributed in Addis, Sebeta, Woliso, Ambo and other towns within 115 kms radius of 

Addis. The purpose was still to measure the impact of Dhimbiba Drama in the context of 

more media saturated areas. Out of the 350 questiOlmaires, some 272 questiom1aires were 

co llected. However, out of the 272, again 24 respondents ticked the last choice "Not at all" 

and had to be rejected right away even if any additional comments are there. Accordingly 

the sample seize became 248 . 

4.5.3.1. Respondents' Profile 

The questions forwarded to enquire the listeners profile are the same in pattem and content to 

the questionnaire prepared in Amharic to evaluate the impacts of Yeken Kignil Drama. The 

analyses on listeners' profile showed that 138 (55.64%) of the respondents were Male and 110 
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(44.36) were females. In terms of age- level 155 (62.5 %) were in between the ages 15-23 and 

52 (20.96%) were in between 25-31. Of the remaining numbers 38 (15.32%) were in between 

32-60 and there were three (1.2%) respondents beyond the age of 61. 

The occupation was here classified in four major groups due to its wide variety. The 

'students' accounted 131 (52-82%) of the sample size, while the businesspersons were 30 

(12.09%), employees of government, non-government offices etc. amounted 38 (15.32%). The 

remaining large vari ety of jobs were grouped into 'Others' and accounted 49 (19.75%) of the 

sample size. 

Here also, the questions included giving additional insights on the respondents' background 

and psychosocial make-up. The questions were added to further consolidate the information 

on respondents' profile are 'educational statuses' and 'religion. ' The responses show that 124 

(50%) of the respondents are between 9-1 2'h grade. Of the remaining numbers 78 (30.64%) are 

12+1 up to fomih year University students, 34 (1 3.71 %) are B.A. and beyond B.A level, and 

the remaining 14 (5.64%) were below 8th grade. 

Religion wise, 132 (53.22%) are Olihodox Christians, 54 (21.77%) followers of the Oromo 

traditional belief/religion, Waqeefanna, 22 (8.87%) are Protestants, 15 (6.041%) are Muslims, 

25(10.08%) are followers of other religions or with no religions. 

The fo llowing is the summary of Respondents , profile. 

Gender Male Female 
138 (55.64%) 110 (44.35 %) 

Job Students Office Workers Business Persons Others 
131 (52.82%) 38 (15.32%) 30 (12.09%) 49(19 .75%) 

Age 13 - 23 24 - 31 32-60 61+ 
155 (62.5%) 52(20.96%) 38(15 .32%) I 3 (1.2%) 

Education 9-12 12+ 1 - 12+4 B.A & beyond BA Below gtn Grade 
Level 124(50%) 76 (30.64%) 34(13.7%) 14 (5.64%) 

Religion Orthodox Waqeffata Muslim !Protestant Others & No religion 
132 (53.22%)-54 (21.77%) IS (6.04%) t22 (8.87%) 25 (1 0.08%) 
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4.5.3.2 Analyses and Interpretation of Feedbacks on Dhimbiba 

It is already mentioned in the prior discussions that the pattern and content of the quest ions 

in the questionnaire are all same except the difference in the language. Accordingly, the 

first question in the questionnaire prepared in Afan Oromo to measure the impacts of the 

Dhimbiba Serial Radio Drama was: 

"How often do you listenlfollow up Dhimbiba serial radio drama currently 

broadcasted on Radio Ethiopia?" 

The answers given to this question were: 

Regularly all Often ;;ometimes Not at all No. Response 

61 (24.5%) 91 (36.69%) 96 (38.7%) 24 (rejected) ---

In the verbal comments and written response many of the respondents gave to thi s 

researcher indicated that two major reasons were given to the lesser number of regular 

listenership to this program. First of all the timing of the broadcast is inconvenient to city 

dwellers. The time 6:00 - 7:00 p.m . could be the appropriate time for rural people as it 

falls after the regular farming and cattle grazing time. But in urban and town areas that will 

be a time for personal matters (other than office hours.). 

Secondly, there is no alternative rebroadcast on other radio stations like the FM Radio Fana 

or other stations done to Yeken Kignit Drama. Therefore, there are limited chances to 

follow up in all alternate time and chalmel some other time. Similarly, the answers for the 

question number two were: 

"From which radio station do you usually listen to ?" all the 248 (100%) respondents 

said from Radio Ethiopia?" 

As a result we can safely conclude that as compared with Yeken Kignit Drama, Dhimbiba 

Radio Drama has lesser number of program listeneship and potentially a lesser level of 

impact on the audience. This doesn't, however, imply the difference in quality of 

production, rather to the availability of alternative media outlets. Because if ' Yeken Kignit' 

drama didn't have alternative broadcast on the FM . 97.1 channel, which accounted for 

about 131 audiences, the level of listenership would fall by half. Thus, what the 

respondents themselves suggested was that if the drama is supposed to impact change it 
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should be rebroadcast on alternative channels like Radio Fana, Regional Radio Stations and 

others. 

In a similar pattern, question three rai sed a general 0 pen-ended question toe valuate the 

respondents ' level of awareness of issues dealt in the drama and the behavioral change 

effected by it. Question three asked: 

"What are the main educational issues you learned by listening to the drama?" 

The answers given to this question varied from simple issues of daily individual interaction 

to complex cultural aspects. The question was general and the responses also didn't 

specially focus on HIV IAIDS issues. Again omitting repetitions and inserting minor issues 

into inclusive ideas, the major points were summarized as follows:-

-The way HIV / AIDS is transmitted and the reality that AIDS is spread in the 

countryside. 

-Things relating to harn1ful traditional practices- specially the culture of Dhala 

-The side effects of imposed and parent arranged marriages 

-Just reinforced my knowledge about HIV/AIDS, ways of transmission and the 

magnitude of its damage, basic principles of self -protection like safe sex, one-to-one 

relationship and abstention-. 

-Now personally I don't approve of Female Geni tal Mutilation. 

-I. came to understand that prostitution both at big hotels or small countryside 

hubs are equally risky. 

-Alcohol is the worst prelude to adultery and unsafe sex. 

-Witch doctors are cheaters and not spiritual leaders. 

-Regardless of any big offers from fiances, lovers must check blood before getting 

married or even making the first sexual exposure. 

-Arrogance, especially whisch is based on kinship and fami ly ownership is totally 

inappropriate. 

- I think the culture of polygamous family should be completely stopped not only by 

the law but also by mitigating it at the grass root level. 

-The cultural impositions on women are endangering their lives. 

-I learned a lot about individual differences. 
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- There are people who deny their own positive status and keep on infecting others. 

Everybody should medically prove hislher health status before going into any 

relationship. 

Question four is an objective type question which singles out the HIV/AIDS issue and tries 

to determine the drama's helpfulness and clarity from the audience point of view. Question 

4 asked 

"To what extent were the messages in Dhimbiba Drama helpfid in viewing how 

HJVIAIDS is transmitted, ways of preventing it and the extent afits spread?" 

The answers given were summarized as follows 

A. Clear, very useful and set in examples 166 (66.93%) 

B. Somehow useful and supported by few examples 47 (18.95%) 

C. It has no new information and is still complicated 20 (8.06%) 

D. Not Valuable, rather detrimental 3 (1.20%) 

E. No response 12(4.8%) 

As compared with Yeken Kignit Drama the level of regular listenership in Dhimbiba 

radio drama is lessser. In spite of the lesser percentage of regular listenership of 

respondents quite larger numbers of them agree that the drama is "clear, very useful 

and supported by examples. If we consider the second choice we can even induce that 

Dhimbiba Serial Radio Drama was helpful at least in providing basic information 

about HIV/AIDS that are set in context. 

Question four iss till general type but helped ins ingling 0 ut H IV I AIDS i ssue from 

other issues and measures the behavioral change. The following objective type 

questions are included to identify the level of awareness and behavioral changes 

brought about by the drama among the audience. Question fi ve asked: 

"How far did {he messages in Dhimibiba Drama related to HIVIAJDS help you in 

bringing behavIOral change and enhancing awareness?" The respondents nOled 

Very Much IMuch To Some extent Not at all I Can't say 'JoResponse 

134 (54%) rO (16.12%) 24 (9.68%) 34 (13.71 %) 2 (0.80%) 12 (4.83%) 
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According to 70% of the respondents the drama is successful in entertaining the audience 

and at the same time passing important educational messages to large number of audience 

in enhancing awareness and changing their behavior against HIV/AIDS . Especially with 

regard to the HIV I AIDS prevention, the drama must have contributed much or very much 

to the larger audiences. 

The Sixth question was an open-ended type question intentionally included to give 

respondents a chance to express some of the behavioral changes enacted by the drama. 

"Would you mention the behavioral changes you or people you know brought about 

after listening Dhimbiba Drama? " 

The responses were very much varied. Some of the respondents have omitted this question. 

Others have indicated one or two changes. But some others have written something more 

than seven lines. Again omitting the repetitions we find the following major points 

mentioned by the respondents. 

- My knowledge of the disease and How to protect oneself from HIV I AIDS pandemic is 

much better and more scientific 

-Knowledge and practice on family practice is fundamentally changed 

-I can' t speak one specific behavioral change, because the drama has been 

giving me important lessons about AIDS, family planning, our cultural 

practices, the people live in the country side and towns 

-In countryside people used to lend razors and other sharp tools, but by the time I 

went back I heard some of them mentioning some of the episodes about the 

hannfu lness oflending these tools. 

-I advise people not to support and approve imposed marriage and early marriage. 

-I have decided never to indulge in premarital sex 

-I used to be afraid of to take H1V test, now I took the test and even encourage 

people to follow my footsteps. 

- I quitted drinking alcohol and in the future as opposed to my dad I will marry a 

single wife. 
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- If we have clear objective and determination we can pass through any challenges. I 

leamed I should have patience and there is time for everything. I shouldn't rush for 

sex. I also became aware of individual differences. 

The questions mainly aimed at evaluating the 'entertaining' features and successes of role 

modeling through characters are included from questions 7 - 10. To begin with question 

seven; it compares the radio drama with other types of dramas. Question seven asked: 

"In comparison with other radio dramas you have listened so for, how do you rank the 

entertaining and educational features ofDhimbiba radio drama?" 

The response was: 

Very highly Preferable The same Is of Lower Not Responded 

preferable Quality 

91 (36.69%) 10 (44.3 5%) 31 (12.5%) 4 (1 .61%) 12 (4.84%) 

The response given by the respondents to this question is one of the important points 

used to evaluate the production quality of the drama. 201(81.04%) of the 246 

respondents rank it under preferable range. At least from the audience point of view 

the entertainment feature (production quality) is well above the average. 

Further comparison was included in question eight. Question eight enquired 

"In comparison with other information communication initiatives on HIVIAIDS and 

family planning, how do you see the attractiveness of the drama?" 

Very Totally Not 

Attractive Attractive Similar Unattractive Responded 

148 (59.68%) 69 (27.82%) 12 (4.84%) 10 (4.03%) 9 (3.62%) 

Question nine tries to measure specifically the success of role modeling depicted in the 

drama. Like the Amharic questionnaire, respondents were requested to differentiate the 

characters by writing the characters they like under number one, the characters they are 

indifferent under number two and the characters they hate under number three. The task of 

identifying characters by naming was meant to evaluate listeners' level of understanding of 
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the issues surrounding each characters and the extent to which they internalized their 

personalities. 

Generally, the response given to this question in the Dhimbiba case is characterized by a 

shorter list ofnarnes and sometimes names unwritten under numbers 2 and 3. However the 

response of the majority of the listeners could be summarized as follows. 

In terms of characterization and determini ng the number of characters, both Yeken Kignit 

and Dhimbiba Radio dramas are provided with similar roles and fairl y equ ivalent number 

of characters. The characteri zation is drawn based on the Sabido Entertainment Education 

Method dramas such as Positive, Trans itional and Negative ones. For example in the case 

of Dhimbiba, Hawwani is drawn as the main positive character representing new and 

progressive thoughts and practices. In Hawwani's case almost all of the respondents noted 

that they like her most. They added, they do approve of the educational messages and the 

endurance, patience and sympathy she displayed in the play. She is thought as an 

acceptable and more human like protagonist with all the positive and negative qualities. 

To the contrary, Abba Bullo, who is himself victim of traditional beliefs and practices is 

depicted as the main negative character, which in the conventional drama is called 

antagonist. However, in the respondents' cases there are some reservations and mixed 

feel ings. Some of the respondents reject him outright for his conservatism, selfi sh and 

irresponsible views and acts. Others are indifferent or sometimes take pity of him. In spite 

of the repeated major mistakes, some 35% of li steners seem to take his mistakes as tri vial. 

Interestingly enough there are some 15 - 20% of respondents who glorified his manly and 

bold nature and behavior. They praise h is bold behavior 0 f s tringency by saying him "a 

pillar to his own house" 

The implication is that the negative role modeling didn't effectively work out as planned at 

least as far as some 108 episodes are concerned. It is mentioned in the plot des ign that like 

every negative role model depicted in the Sabido E.E. methods Abba Bullo is deemed to 

get his due punishment in the end. But that wouldn't assure the internalization of the 

in tended dissociation from this character. 
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the protagonist which are intended to be emulated by the audience are really taken heed of. 

Question 12 asked; 

"rFh ich episodes do you specifically remember? 

The answers given focused on the fo llowing points: 

-The day Kitila Chancho consented to marry the young daughter while suspecting 

himself of infecting with my. 

-The day Obese escaped from marrying Kitila Chancho and in a way saved her life 

-The episode in which Kume boldly rejected Abba Bullo's marriage plan. 

-The way Obse is confronted with various challenges and impediments 

-I remember almost all ofthe episodes . 

-The day Teacher Feyyisa agreed and went trembling to take the HIV test 

Question number 13 in this case also is posed to measure the stronger and weaker parts of 

the drama. It asked: 

"Based on the parts oj the Yeken Kignit Drama you have been listening so Jar, what 

are the strengths and weaknesses oj the drama? And what should be done to improve 

the drama? " 

The responses given were: 

-The drama has so many strengths. But there are some times in which the relation and 

love affair between Obse and Gemmechu are left not presented or kept out for long. 

-I wonder the beauty of the language, the use of Oromic proverbs, myths, stories, 

traditional beliefs; etc like it is really said and contextually used in the countryside. 

-Abba Bullo shouldn 't be depicted as a regularly dlUnkard person. 

-It is so long and sometimes we are unable to follow all the episodes 

The final question invited for additional comments and the responses were: 

-If people need to exploit the maximum attention through drama and art in general 

more research should be carried out on the Oromic language both in the countryside 

and towns. 

-The drama focuses on both the lUral and town life. But the timing is so 

inconvenient for residents OftOWI1 
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-We love the sounds of the domestic animals you create in the drama, they recreate 

our own context, but sometimes you keep it long and even disturb the some parts of the 

dialogue. 

In general, the quantitative research on Dhimbiba Radio drama proved that the radio drama 

seems successful in entertaining and at the same time passing over contemporary messages on 

HlV / AIDS as well as other contemporary issues. Especially the drama is highly appreciated 

by the audience for its use of oral literature as well as creating real life like scenes. It was 

interesting to read from the respondents' feedback that there are some simple facts that are 

ignored by the countryside people and that this drama had to address. In doing so Dhimbiba 

drama is successful in systematically denouncing polygamous family, clarifying the fact that 

AIDS is not only the towns' problem, that people should be proud of their achievement not 

hereditary ownership. 

4.6. A Brief Review of Results of Impact Assessment and Letter 

Analyses by the PMC Ethiopia 

The Population Media Center - Ethiopia h as a 'Monitoring and Evaluation Department' 

dedicated to the task of researche, monitoring and evaluation works. Before even scripting 

the dramas and transmitting on the radio, the preliminary fomlative research on the soc ial 

values and the Ethiopian mass media experience were undertaken under the auspices of this 

department. Even at the launching of the broadcast, formation of listeners' group by 

distributing radios and diary, the clinic exit interviews were taken care by the center. 

The booklet prepared by the PMC Ethiopia (unpublished 2002) has identified the following 

tools as its major instruments of monitoring and impact assessment. These are:-

• Pre-test questionnaires 

• Listeners Group Diaries 

• Letter Analysis 

• Focus Group Discussion 

• Tlu·ee consecutive listeners competitions 

• The prologues at the end of the each episodes which also invite audiences to send 

their comments 
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In addition to the periodic impact assessments, a detailed and final impact assessment of 

behavioral change is clearly scheduled for November 2004 which means about the end of 

the transmission of the programs. The results are to serve as inputs probably for the next 

phase of media intervention project, which the center plans to realize in the near future. 

According to senior officials of the center, the process is cyclic which extends to the print 

media and stage dramas. 

Since the serial dramas began in June 2002 PMC- Ethiopia has m onitored t he audience 

feedback to assess the effectiveness of the educational messages received and the impact of 

the program. Among these activities are. 

• Analysis of the contents of 244 scripts of the Amharic Serial drama and 130 scripts of 

the Oromiffa serial drama for social and health themes. 

• Analysis of over 12,000 listener letters (from all regions spanning Ethiopia as well as 

some from neighboring countries) 

• Analysis of 53 listeners groups' comments on 198 episodes of Amharic and 96 

episodes of Oromiffa serial dramas, via 4,600 questionnaires completed and sent to 

PMC - Ethiopia 

• 62 Focus Group Discussions (FGD) in 18 selected Amharic and Oromiffa Speaking 

regIOns. (PMC- progress Report of PMC - Ethiopia July 2002 - June 2004 -

unpublished) 

Moreover, PMC-Ethiopia has been undertaking a fac ility assessment (client exit interview) 

to determine the increase or indi ffe rence of demand for family planning service and anti -

HIV/AIDS behaviors. The assessment was under taken at 35 govenunental, 12 NGOs' and 

one private fac ilities. Till June 2003 about 10,000 questionnaires of client exit interv iews 

were fill ed and received by PMC- Ethiopia . In brief, the result of the monitoring and 

evaluation could be generalized under the following key points. 

• The programs are very popular among all segments of the population (youth, adults, 

and the elderly) in a variety of study areas. Except little confusion with the role of 

Abba Bullo in the Dhimbiba and Mekuria and Ennias in Yeken Kingil case, quite large 
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numbers of li steners properly identify the negati ve, positive, and transitional characters 

(role modeling) . 

• With regard to HIV/AIDS, the disease is evidently recognized as one of the serious 

health problems and new habit of precaution and reaction pattems are developing. For 

example, in some client exit interviews 92% of radio listeners mentioned Radio 

Ethiopia as their major source of media information and pointed the two dramas as 

their valuable source of information. According to the assessment, now people of all 

ages are encouraged to adopting and seeking services related to family planning, 

HIV I AIDS testing, counseling and treatment. 

The summery repoI1s of listeners' feedback compiled by the center also pointed . 

• At the early 75 episodes HIV/AIDS and reproductive health issues were not well 

addressed. However, the remaining parts are said to have been well interwoven with those 

social problems. 

• There are quite large objection to the Wednesday's program scheduling that usually 

clashes with the ETV drama program. 

• Some times the dramas have been commented negatively for emphatic display of the 

problems of a troubled family. Listeners commented that there should be a happy and 

positive model family included in the drama. They further said other that instead of all 

tense and suspenseful ep isodes, some comedy type episodes should be encouraged. The 

complication of the plots and the abundance of characters need also be thought over 

• Other li stener mentioned that: 

o The fact that many private hotels and entertainment centers put condoms in their room is 

an indicator of the implicit acceptance of the recommendations addressed by the drama. 

o There should be a law that could protect or compensate innocent housewives that are 

victimized as a result of their husband's reckless habit. 

o Such programs should be adopted into other languages. 

o Issues related to the complicated human nature, pattems of human interaction, self­

sustaining in economy were addressed by the dramas. 

• The most vividly remembered episodes among the audience were: 

o In Yeken Kignit case: 

• Repeated attempts ofDamte 's in blaspheming Fikil1e, illegal trade, intrigues and 

boundless patience ofFikirte. 
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• Fikilie's kindness to her grand father, non-stop endeavors to sustain herself when sent 

away from home. 

• Unnecessary ri valry between Yonas and his sister Lamrot, which is intensified by the 

parents' partiality. 

o According to the assessment of the Center, many listeners' response has confirmed the 

attainment of the following additional lessons. These are 

• All about HIV/AIDS and family planning 

• Responsibilities of parents and children. 

• Problems of teenage/early marriage 

• Dangers of traditional beliefs, medication and with doctors etc. 
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5. Conclusion and Recommendations 

The discussions and the results of qualitative and quantitative studies presented in this 

paper have tried to show the efficacy of art and media intervention in preventing the spread 

of HIV/AIDS. It tried to show the advantages and disadvantages as well as the tasks that 

need be considered if the intervention of art through media should make a difference in the 

HIV I AIDS prevention endeavor. It began by reviewing how art has been affecting and 

being affected by the social, cultural, political and economic life of the respective society. It 

also underscored that in the African context art has been instrumental in mobilizing and 

sensitizing people against the domination of European colonial culture. 

An effective method of influencing people's attitude and belief is usually achieved by 

creatively combining entertainment with educational messages. The idea of combining 

entertainment with education is not new. It can be found in myths, parables, fables, etc. in 

history. Generally speaking there cannot be any art without some kind of message. Ali is 

usually classified as written, visual and performed art. The focus of this research has been on 

the performed ali, drama, which is commonly called "the walking and talking art" through 

mass media. 

The best examples of the modern Entertainment Education dramas (perfom1ed art) could be 

found in Epic Theater. The alienation technique introduced in 1920s under this sub genre, in 

which fictional scenes mix with factual information, created a breakthrough ina llowing the 

audience to think critically, question, consider alternatives and change their world . Later 

Theater for Development ITfDl in Africa, Theater of the Oppressed in Latin America! Perul by 

Augusto Boal as well as various forms of Forum Theater continued to promote entertainment 

education formats and more participatOlY approaches. In the modem times, entertainment 

education is undergoing resurgence. The media is transforming it. Starting from the old 

agriculture, forest fire and social dramas that were broadcast on the BBC radio to the latest TV 

soap operas EntertairID1ent Education is developing and taking more and more definite shape. 

Entertainment Education is defined as a process of purposely designing and broadcasting mass 

media messages to both entertain and educate, in order to increase audience members' 

knowledge about an educational issue, create favorable attitudes, shift social nom1S and change 
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procedures and against the standard evaluation criteria set in the method. The critical appraisal 

from the producers point of view was done by pondering on the production processes of the 

dramas and a script content analysis . The analyses proved that the steps underwent to produce 

the two dramas were sound and reasonable. At the same time the contents addressed by the 

dramas are directly relevant 

The evaluation of the efficacy of the dramas in creating awareness and stimulating behavioral 

changes were done by assessing the impacts from the audience point of view. Then a 

qualitative and quantitative sample survey was conducted. The results of the Focus Group 

Discussion, In-depth interviews and discussion with key informants on Yeken Kignit proved 

that except some reconsideration of the form and the content of the drama, it has really won 

quite a large number of audiences' attention. Many listeners even view it as one of the main 

information outlets on HN/AIDS, family planning, social life etc. 

Especially with regard to H N / AIDS majority 0 ft he respondents a greed that the drama was 

built in a very familiar contexts and practical settings. It has helped many of the listeners to 

intemalize the messages and even con-ect some fatal and very risky behaviors. Respondents 

said, mainly the drama showed and not dictated; and implied and not preached these messages. 

It has dealt with almost all the issues sun-ounding HN/AIDS. The topicality of AIDS, 

prevention and care, stigma and taboos attached to it, the need to join hands in the prevention 

endeavor were all addressed effectively, according to the respondents. 

The same way Dhimbiba Radio Drama was effective in detecting and clitically evaluating the 

appropriateness of some halmful traditional practices, which have a negative impact on the 

anti-HN/AIDS endeavor. It tried to address the ignorance and geder inequality that is fostering 

the spread of the virus. Deep rooted in the cultural settings, Dhimbiba addresses the risky 

factors that contribute to the expansion ofHN/AIDS. In all these initiatives drama is the main 

vehicle to cany over the messages to the audience. The resources expended for the dramas 

versus the number of behavioral changes and awareness created per individual would also 

make such E.E dramas exceptionally inexpensive. 
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However, the length and the large number of characters in the drama as well as some 

exaggerated positive and negative characters have somehow eroded the credibility and 

attraction of the dramas. 

But if such huge impact could be left on a wide ranging audience with only two long running 

dramas I ike t ilese, it i s very convincing that still there remains a huge potential for art, and 

specially drama to work on a number of developmental and social problems. Given the huge 

potential of the Sabido Enter-Educate dramas there are even more and more areas that these 

methods could be applied. Today awareness creation, advocacy, lobbying, inducing people 

towards certain action are the key necess ities of every information communication campaign. 

In thi s respect the Sabido entertainment education could also be used in the agriculture, li teracy 

campaign, anti-malaria strategies, and poveI1y reduction activity and in so many other fi elds. 

Such a use would also bring a mutual prosperity for art and social development. 

In order to expand the method into various fields first the academia and professionals should 

understand and recognize its huge potential. There should also be a way in which the 

researchers, social scientists could take part the in the research and advocacy area. There 

should be better coalition in every course 0 faction. Thus t he academia in Ethiopia s hould 

welcome it, include it in the curriculum and encourage further studies for the common good. 

The huge potential of the method should also be further exploited by NGOs, other members of 

the civil society, the international community and the government bodies. 
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Appendices 

3.2.1 Plot Design of Yekell f(igllit 

The story of Yeken Kignit (Review of Ones Daily Life) takes place in fo ur closely 

linked places: Tena Adam, Birrimma, Askual and Fikir Amba. The characters in the 

drama often move from one place to the other and interact frequentl y. 

Fikirte was born in small remote rural village called Tenadam from middle class 

parents called Ato Gezmu and Wlro Minda. Tenadam is a very backward rural village 

devoid a f any social infrastructure and dominated by traditional practices. However, 

her family ' s life was at a reasonable standard. When Ato Gezmu leaves her mother for 

good and moved to a big city called Askual, her life fe ll into abject poverty. In 

Tenadam Ato Gezmu had secret love affair with Ayal, a rural prostitute. Moving to a 

city was a simple but irresponsible leap in his life. Askual is a big city in which the 

majority of problems of metropo lis are observed. In Askual Ato Gezmu marries W lro 

Mulu, a fomlerly hotel owning lady and bears two children. The name of his new 

beloved daughter is Lamrot and the son, whom he never trusts and relies, is Yonas. 

Ato Debebe, Gezmu 's father, is a religious person res id ing in Birrima. Birrimma is a 

transitional town between various rural districts. Fikirte's Grandfather, Ato Debebe, 

had observed Fikirte's talent and bri lliance for fomlal education. He brings Fikirte to 

Birrimma and gives her the chance to continue her education. Back home in Tenadam, 

Fikirte 's mother marries a farmer named Ergetie. In a few years time they bear many 

children, which wo uld be unmanageable to their economic status. 

In Birrima, Ato Debebe owns a house, located at the center of the town. The location 

and the reasonable standard of the house attract the attention of Ato Gizaw. Ato Gizaw 

is an illegal trader, dealing with contraband trade, drug and others. Debebe is an 

infamous and treacherous person, who wants to have a full control over everybody. 

* * * 
Through time Ato Gizaw's uncle comes to the town assigned by the government as 

mayor of the city. For Gizaw it was an ideal co incidence to take away the house from 
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Debebe. Under the pretext of investment and a direct imposition from the new 

appointee, Ato Gizaw takes over the house. Soon he turns it into a hotel and a hot dmg 

trafficking spot. He becomes rich and powerful. No matter what excuses are given to 

him Ato Debebe never gives up complaining about the repossession of his house. 

Time again changes and Ato Gizaw's uncle steps down from his position. Ato Debebe 

reclaims his house and manages to regain it. This was a serious disgrace for Gizaw and 

all of his friends. The moral defeat and the economic loss aggravate his drinking habit 

into dipsomania. He becomes seriously ill and dies of alcohol. 

The death of Ato Gizaw was a serious agony for many of his relatives, especially to his 

nephew young Damtew. Damtew is a young energetic businessperson who was 

fo llowing his uncle 's pursuit. Gizaw was ani deal father for him and his death was 

meant a g reat agony. He v ows to a venge all 0 fhis foes 0 ne by 0 ne and restore his 

uncles ' esteem and property. He does not let himself to be known by the Gezmu 

family. He approaches very friendly and ensures the complete tmst of parents. Then 

the story becomes the story of vengeance and rivalry. 

* * * 
One day Ato Debebe falls very sick. Forte attempts every thing possible to rescue her 

father, even by selling her own materials. But that would not give him any lasting 

solution. Ato Gezmu, his son had to be called from Askual, the big city. Ato Gezmu 

comes to Birrimma along with his wife . He becomes confused at seeing his father very 

sick. Ato Debebe even had finalized scripting his will to inherit his house to Fikirte. 

Fikirte is not aware of the arrangements about the will. Rather she is bewildered by her 

grandfather's situation. 

Ato Gezmu is avaricious by nature. As soon as he sees the critical situation of his 

father he calls Damtew and consults him about his financial need to cover the 

medication cost. Damtew takes this opportunity to do a favor and buys medicine. In 

few days time Ato Debebe dies. The medicines were intentionally counterfeited and 

filled with toxic chemical. In the mean time, Damtew has managed to smuggle the 

paper of the will out of the house. 

128 



Now Gezmu and his wife had to stay in Birrima to arrange the funeral ceremony and 

receive guests as the culture would require them . The occasion creates unexpected luck 

for Gezmu to long forgotten sex affair with Ayal, a countryside harlot from Fiqir 

Amba who came to express her condolences. 

* * * 
In Askual, the young sons and daughters are enjoying the few days' freedom from their 

parental suppression. Yonas, the younger son, takes his father' s car and to enjoy 

himself by drinking alcohol and hanging 0 ut with women. It i s in the m idst 0 ft hi s 

chaos that he meets Titi and strangely enough invites her to hi s bedroom at home. 

While drunk and driving he bumps the car into a wall. Titi is a young girl who lost her 

parents to HIV/AIDS. While she was working as a house servant she was raped by her 

employer' s son. She has now a son but she is very well informed and is cautious about 

HIV/AIDS infection. She takes pity of Yonas's kind-heartedness and spares him from 

her potential damage of trickery. 

* * * 
Back in Birrimma, Fikirte has no body to tum to. She cannot go back to Tenadam. On 

the other hand Ato Gezmu is already preparing to sell his father's house. Then Fikirte 

had to be transferred to Askual. For Fikirte, regardless 0 f t he money 0 r profit, the 

house is the sole reminder of her past and her grandfather's kindness. At this juncture 

she approaches Damtew to convince her father not to sell the house. Damtew on hi s 

Palt wants the house to stay in Gezmu's hand till he finds better way to get it back. He 

agrees and at the same time proposes a love relation to Fikirte. He believed that if he 

controls one of Gezmu 's kids, he could control the house by a remote control. But 

Forte rejects the very idea of love affair with him. No matter what the response is 

Damtew had to agree to stop him from selling the house. He advises him to use it as 

hotel. He introduces Gezmu to a former bal' lady called Firezer to reopen it as a hotel. 

Ato Gezmu never suspects the fact that Firezer has been Damtew 's concubine. Firezer 

begins to run the house as Bete Ra'iy Hotel. Then Damtew and Ato Gezmu begin to 

share the same lady secretly. 

* * * 
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In Fikr Aruba, the rural district close to Tenadam, the two loving couples, Demlew and 

Anguach are facing serious problem of infertility. Wlro Minda, Demlew 's mother is 

persistently forcing her son to sleep with an easygoing woman, Ayal, and so that he 

would bring her a grandson. When Anguach was away for few days to attend Ato 

Debebe's funeral ceremony, his mother has managed to intoxicate him and make him 

sleep again and again with Ayal. The test he took for sterility and HNIAIDS proves 

that he has become both sterile and HN positive. He becomes emotionally depressed 

and morally defeated. Later the voluntary counseling given to him helps him become 

strong and productive. Regardless of the stigma and the pain, he stays some more time 

and dies of opportunistic infection he contracted in Tenadam, while living with and 

helping Fekerte's mother. 

* * * 
Fikerte's successful life is becoming disrupted by Damtew's interference. Damtew 

approaches Lamrot very friendly as part of his hideous plan to disturb the family. He 

implants strong conflict in the family. Damtew secures a complete trust from Lamrot's 

families. His relation with Lamrot is also gradually changing into sexual relation. 

Fikirte is hated to death by her family because of the false rumor Damtew disseminates 

among the fami ly members and relatives. She is even forced out of the house. 

Independent life at her teen ages becomes very difficult but there was no choice. 

* * * 
One day Wubalem was traveling to Askual to visit her relatives. Confused by the city 

hassle, she has a car accident. While in hospital, her sister Fikirte takes care of all her 

needs. As Fikirte was regularly visiting Wubalem at the hospital she gets acquainted 

with Ennias who was taking care of a patient like her. They become very close friends 

and agree to establish a tentative love relation with restrictions on sexual affair. Ermias 

and Fikirte have explicitly agreed to avoid premarital sex in their relation. 

* * * 

The loggerhead in the new family intensifies and Fikirte was now expelled from her 

home. She tries everything to SUpp011 herself and to manage her independent life. 

Fikirte moves from place to place seeking for job and endeavoring to maintain her 
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schooling. After few years and passing through foml idable challenges she JOInS 

university and wins a scholarship in nursing. To the contrary, Lamrot is becoming 

drug addict. The complicated aspect of the confl ict is developing in the family affairs 

and business ofthe family. 

* * * 
Wubalem has pulled through the injury she sustained and went back home. But in 

Tenadam she is abducted by an old man who is a close friend of their famil y, called 

Chane. As a kid she had some affection for Mekmiya, a small rural kid like her. But 

out of her consent and considerations for her age level, Chane abducts her and marries 

with the cultural proceedings of compensation. During her pregnancy, she faces a 

fi stu la problem. After an intensive medical care she becomes better. However, the 

marital status between the two fa ils to work. Finally they end up in divorce. After a 

long time, Wubalem moves to a city and finds her childhood lover Mekuria. 

Coincidentally, Mekuria finds a job in Tenadam and moves back home with Wubalem. 

There in Tenadam they marry and li ve happily. But sti ll the marriage is not away from 

the parental pressure to have large number of kids. Especially the parental pressure 

from Mekuria's father remains to be the major source of confl ict quite for long time. In 

spi te of thi s pressure, the couples insist on limiting the number of their children. They 

live quite a good life as compared with the surrounding larger fami lies residing around 

them. They remain the best models for the rest of the community. 

* * * 
In the meantime, Damtew has impregnated Lamrot and made her an addict of drug. He 

keeps on deceiving her. He gives her some medic ines with a view to protect 

pregnancy. She takes the pill. But the pi lls were given to treat her of the venereal 

di sease he infec ted her. She gets the tips from Titi, who tries to avenge for Fikirte. She 

clearly understands that the medicines given to her were not to avoid the pregnancy but 

treat the di sease. Because of this their relationship keeps on worsening. Her pregnancy 

becomes ev ident. Now Lamrot's view about Damtew is complete ly changed. She hates 

him to death. When Fikirte finds Lamrot trapped and won by Damtew's meticulous 

plan, she takes pity of her and tries to help. Regardless ofF ikirte 's resentment a nd 

advice, Lamrot goes to traditional birth attendants to abort her pregnancy. After quite 
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fatal traditional operation she manages to survIve. But the HIV test she took later 

proves that she is HIV positive. 

In a parallel development, the business deals, which Damtew brings to Ato Gezmu 

keep on costing him very much and later inevitably bankrupts him suddenly. At home 

Wlro Mulu is becoming strongly suspicious abo ut the possible extra marital affair, 

which Ato Gezmu is having with Firezer. She insists on separating her bed and to 

divorce by legal or traditional proceedings o~ Shimglina. On the other hand the love 

relation between Yonas and Titi , Fikirte and Ermias and others are also becoming 

frequently disturbed because ofDamtew's intervention. 

At the same time Damtew is encouraging rural farmers such as Merrine to plant 

hashish in their farmyard. Merrine is involved in such risky and dangerous business to 

feed his large size family. The profit the hashish business generates for Merrine is 

attracting the attention of other farmers. Nevel1heless, other farmers and rural dwellers 

keep 0 n 0 pposing this illegal business. 0 ne day when the hashish farm got ripe for 

sale, S hashe, t he countryside hub 0 wner, goes to the farmyard and burns it. At first 

Shashe was either indifferent or even promoter of the drug business. Because of 

Teacher Sereke's advocacy against drugs she becomes determined to expose and fight 

any drug trafficking and farming business in Tenadam. The situation seriously emages 

Damtew and incites him for even severe revenge. 

* * * 
Though very late, through time Ato Gezmu realizes Damtew's kinship with his former 

rival Ato Gizaw. He also hates Damtew and tries to push him out of his family life and 

business. Wlro Mulu's suspicions about the sex scandal are becoming evident before 

many people. She insists on divorce . Especially their young son Yonas has become a 

very decent, successful and goal oriented person. He has graduated from a high school 

with good results and is looking ahead a bright future. The situation with his fami ly 

attracts his attention more and more. He was the first person in the family to discover 

the possib le infection of his dad, mom and his sister with HIV virus from Damtew and 

Frezer. In the meantime, Ato Gezmu is becoming permanently sick. He takes the HIV 

test and knows that he is infected. He could not bear the shame Damtew brought up on 
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himself and his family. He disappears from the city. On the other hand Damtew has 

also become seriously ill. The test he also took also proves him his positive status. 

Regardless of his endless attempt to attack her, Fikirte tries to forgive and help him . 

One day 0 amtew tries to s tab F ikirte w ith a dagger while she was coming to home 

from eveni ng class. She shouts for help. People stand ing around there help her and save 

her life. Though not serious she was injured. She was admitted to a hospital. While she 

was receivi ng treatment on the hospital bed, Damtew again intrudes into her room and 

tries to kill her with a pistol. The police man, who was guarding her sitting behind the 

curtain takes his pistol ahead ofDamte and kills him right away. 

* * * 
Forte and Ermias are preparing to get man·ied. She has graduated in Nursing field. 

Fikil1e is almost approaching to fulfill her dreams. She manages to restore her grand 

father's home by appealing to the municipality office as a legal inheritor of the house. 

They get manied. After two years she goes back to Binimma again. With due support 

from her fi ance, her fiance's fami ly and other vo luntary groups, she reopens the former 

hotel as children and maternal care cl inic. Her husband, who is puzzled with her 

determination not to bear a chi ld for herself and opens a clinic for maternal care asks 

her why she did that. She tells him that she is also four months pregnant from himself. 

Ermias expresses his4excitement over the unexpected good news They live a healthy 

and happy l ife b y I imiting the number of children, giving reasonable space between 

them and trusting one another. 

3.2.2 Plot Design of Dhimbiba 

The story line of Dhimbiba moves around five settings. Two of these are Gende Oda 

and Lege Burqa, extremely rural areas that are devoid of social infrastructure. In the 

drama, those places are marked by the wide prevalence of halm ful cultural traditional 

practices. The characters li ving in Gende Oda are Abba Bullo, Kume, Obse, Abdi, 
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Gemmechu and Wakkenne. The characters residing in Laga Burqa are Kulani, one of 

Abba Bullo's wife and her two kids. 

Shengenne is a rural town relatively better than the two. It is indicated in the drama 

that Shengenne has few cl inics, old telephone services and poor transport facilities. 

The characters r esiding in these small rural t owns are Teacher F eyyisa, M agartu, a 

widow that Abba Bullo intends to marry as his th ird wife, Kitila Chancho, and Fira'ol 

etc. 

Guddanne is small rural town between Bulle Chala, the big city and other small 

countryside villages and towns. Kitila Chancho was originally residing here. It is only 

when two of his wives were dead due to HIV/AIDS that he moved to Shengerule, the 

small rural town. 

Bule Chala is depicted as a big city in which social infrastructure and all the major 

problems of Metropolis are observed. The characters residing here are Hawwani, the 

better-educated girl , her mother Qanani, Ebbisee, and Captain Urgessa. The characters 

velY frequently move from one place to the other to finalize various arrangements. In 

line with the Sabido Methodology the characters are drawn as positive, transitional and 

negative characters. The plot design is presented as follows: 

Abba Bullo is an old man above the age of 50 residing in Gende Oda and Laga Burqa 

rural villages. He has two legally married wives in those two different places. The 

name of the first wife who is residing in Gende Oda is Kume. Madam Kume has 

already bom six chi ldren from Abba Bullo. His second wife who is residing in Lege 

Burqa is Kuleni. Kuleni has also bom two chi ldren from the same person but being a 

bit better educated does not agree to go beyond that. Abba Bullo has a concubine 

called Dirribi in Shengenne, which he sometimes visits secretly. Having those two 

wives is cu lturally common and acceptable. But the secret love affair with Dirribi is an 

adventure and fun , but fonnally unacceptable. His concubine, Dirribi runs a small 

alcohol-drinking pub and sometimes works as a prostitute in her own home. 
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Interestingly enough he is atTanging things to many his late brother's wife, Adde 

Megertu . His brother, Obbo Bedhasa, has passed away leaving large property and 

estate. The culture of manying ones own brother when he passes away is called 

'Dhala.' The culture of' Dhala ' allows t his extra marriage as a r esponsibility of the 

man to save the kids from the potential suppression of a new partner. Thus he is still 

legal but not without serious challenges from the new generation who is aware of 

HIV/AIDS and women's right. Especially it is evident that Megertu's eldest daughter, 

Hawwani, seriously rejects the very idea of such prescribed M alTiage. Thus Abba 

Bullo and Hawwani develop antagonism, which divides the views of the relatives and 

friends in two different segments. Abba Bullo has to device a way to safely do away 

with Hawwani. 

Abba Bullo has a serious contempt and neglect for women. He is also alTogant and 

highly proud 0 f h is l ineage. He frequently b rags a bout his s tatus 0 f" Warra D egaga 

Tumsa" to mean "Lineage of the noble Degaga Tumsa family.' He has boundless 

conceit in his fam ily prestige and serious disregard for the poor, especially the 

blacksmiths. The blacksmiths are c alled the' tumtus' i n A faan 0 romo. Abba Bullo 

also is a very conservative person to his culture and the prevalent ideology. He 

considers children as assets and a blessing of God. He has a saying that goes like 

' children grow with a pour ofrain.' He considers a big polygamous family as a sign of 

prestige. 

* * * 
In the mean time Abba Bullo's eldest daughter, Obse, is falling in love with the 

blacksmith' s son, Wakkenne. Wakkenne and his father Obbo Gemechu live under the 

support of the landlord Abba Bullo. Obse is now often go ing to the river to meet 

Wakkenne under the pretext of fetching water. Through time their love affair matures 

and both decide to malry. In accordance with the culture, Wakkene requests hi s father 

to plead to Abba B ullo' s f amily tog ive him their daughter's hand in m aniage. His 

father, Obbo Gemmechu is well aware of how Abba Bullo despises the poor but only 

sends elders to fulfill the will of his beloved son. 

As Obbo Gemmechu had already thought, Abba Bullo abases the elders sent to 

summon the maniage request. He tell s the elders that the appeal was just like bringing 
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a big insult and an open attack at the Warra Degaga's dignity. Soon he thinks of Kit til a 

Chancho, a wealthy but a town sl ick man almost at the age of himself. Kittila had lost 

two wives due to an unknown but incurab le 'ci ty disease' called AIDS. For Abba 

Bullo all the rumor about HIV was rubbish. What matters to him is his soc ial pos ition 

and wealth. Thus he encourages Kitila Chancho to go fo rward and appeal for his 

daughter's hand in marriage. 

Kitila likes the idea for two important reasons. First that would mean associating 

oneself to a presti gious family and secondly, it would be like reso lving the 'false rumor 

of h is HIV+ s tatus.' Meanwhile 0 bse's little brother i sa ssigned to follow up every 

steps of his elder sister and especially watch out her relation with Wakkenne. Obse's 

mother Adde Kume is in dilemma. She does not like the idea of associating herself 

with the lower class family but at the same time she resents the parent arranged 

marriage especially between unequal pattners like the Kitila Chancho 's. The idea she 

presents to her husband to ease up the pressure on her daughter is now becoming the 

main topic of argument at home. 

* * * 
In Shengenne, the small rural town, ano ther threat is posed against the intent of Abba 

Bullo. Megertu, the woman whom he was thinking to inherit as a third wife is falling in 

love with a teacher called, Feyyisa. Teacher Feyyisa is an addict of alcohol and cigar. 

He also spends ample time at the Dirribi's pub enjoying himself with 'Katikala' and 

'Tela', local brews. However, he seems very determined to give up all hi s bad hab its to 

win the love of Megertu. He has a good look and a nice manner. Megertu also loves 

him, but taking her daughter' s warnings she asks him to put his li fe back on the right 

track and take the HIV test before thinking anything about marriage. 

Meanwhile, the developments in their relation has reached Abba Bullo's ear. On the 

other hand Abba Bullo's secret love affair with Dirribi, the prostitute has been 

disclosed to the two legal wives and they are obviously suspecting themselves of 

contracting HIV I AIDS . 

******** 
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Hawwani considers herself as a biological daughter of Megertu;. But the background 

history is that she was given to Megertu for adoption by the culture of ' Guddifecha'. 

This secret arrangement has been hold up on her since her childhood. She was taken 

from one of Abba Bullo's brother, Captain Gemmechis and Adde Megertu and given to 

Megeltu because of the latter's sterility. The adoption is done by Abba Bullo's 

mediation. Abba Bullo purposefully arranged the Guddiffacha to ensure the inheritance 

of his brother's property, in case he di es at the war front. But now the secret has to be 

disclosed to her to upset and confuse her. Abba Bullo thought that wou ld keep 

Hawwani from sneaking her nose into his business. 

Hawwani is the symbol of modem thought and practice. She advocates gender 

equality, people's freedom of choice, equality, promotes the advantage of modern 

education, and believes in true love. Most of all she is well informed about the cause, 

ways of transmission and prevention of AIDS virus. Hawwani is now residing in the 

big City Bulle Chala and has successfully completed her loth grade fOlmal education. 

Occasionally she visits her relatives all over the countryside and the towns. She 

approves and even supports the love relation between Obse and Wakkenne in Gende 

Oda. She always presents the toughest challenge to her cousin Abba Bullo. On the 

other hand her lover, Dr. Warriyyo is also tested by her determination to abstain from 

sex. She persistently resents the idea of making any pre marital sex or any thing that is 

not expected of her age. 

In Gende Oda, on the day of the wedding ceremony, Obse, Abba Bullo's daughter has 

escaped. This has brought a big confusion. Especially at home Abba Bullo is serious ly 

accusing hi s wife of collaborating in the escape. She claims she is not aware of it. The 

compensation process is bringing another loggerhead. 

In Shenegenne, Teacher Feyyisa and Adde Megertu took the HIV test and being both 

negative, decide to marry. In contrast, Kitila Chancho's health situation is worsening 

from time to time. The same way Abba Bullo's irretrievable courage is putting him 

under the suspicion of HIV infection. 
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In the test Kitila Chancho took, he was confirmed to be positive. But all his friends 

including Teacher Feyyisa, Adde Megertu, Dirribi and Hawwani keep giving him due 

care and support. Through time he dies of an opportunistic infection. The death of 

Kitila Cllancho now triggers an important but dreadful question in Abba Bullo's mind . 

He used to hate Hawwani's argument about the presence of HlY/ AIDS in the 

countryside; but now the story is quite clear. 

Hawwani completes her tertiary education by becoming a sister. When Doctor Wariyo 

summoned Abba Bullo's fami ly to Marry Hawwani the first thing he inquired was the 

HlY test certificate. They brought it and married but Abba Bullo was late for himself. 

He is lately very sick. His concubine's business has bankrupted. He has become poor. 

He attributes the deterioration of his health to the anger of his family's gods. 

Nevertheless, the HlY test proved that he is also positive. Fortunately till the day of his 

death Abba Bullo was taken care of by Dr. Wariyo and Sister Hawwani who are 

currently worki ng in Bulle Chala Hospital. The couples further keep on their 

campaign to teach the countryside people about HlY / AIDS and family plalming. 

The desperate lover Obse has moved to a city to serve as a mechanic in a garage. 

There, he meets the long lost lover Obse by accident. They take HlY test, marry and 

live happily ever after. Megertu has also become a successful businesswoman and her 

new husband is promoted as a principal of the schoo l. 
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Appendices 2 

Translation of Letters 

Lamrot Bekele from Dilla. 12/8/1 996 E.C 

First of all I would like to present my regards and appreciation to the drama production 

section. I have been following the drama since it was launched on Radio Ethiopia. The 

drama has helped me grasp very important points. It has helped me a lot in avoiding 

bad habits and reinforce good ones. To save your time, these are the few points I 

comprehended from the drama. 

1 st) First of all , I understood that parents should not interfere in selection of spouses. 

In the drama, ifEma Gela had not force her son, Dem lew, to divorce his wife Anguach 

and make him commit mistake, he wouldn't have lost his life to HIV/AIDS. 

2nd
) We can understand that caring and showing love for HIV can'iers IS very 

important. Example Anguach loved Demlew and cared for him very much. 

3'd) We leamed that patience is very important. Fikirte has thought us women can 

reach their goals by neglecting any temptations. 

4th) Yonas, Lamrot and their mother showed us open discussion among family 

members on HIV/AIDS and family planning is necessary. 

5th
) A fami ly size beyond ones economIc capacity exposes to problems. We can 

observe that from Woizero Minda's family. We should balance the number of children 

with our economic capacity. 

6th
) Parents should love and treat both male and female chi ldren equally. No marginal 

treatment should be exercised among children. 

To cite example from the drama: Because of his great love for Lamrot, Ato Gezmu 

wants to speak only about her decency. When Y onas approaches his father to convince 

him to advise her, he (Ato Gezmu) never takes Yonase's words because of hi s blind 

hatred against him. 
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7'h) E arJy marriage a nd a bduction are horrible as indicated in the dramas. Wubalem 

was exposed to that [Fistula] problem because of the abduction and rape he (Chane) 

committed on her. 

8th
) We see the inevitab le crumbling of wicked persons from Damtew 

9th
) We can understand from Doctor Abey's advice that premarital sex is not an 

expression of love. 

I wish I could say much more, but had to save your time. I believe the drama has 

taught me much more than this. 

Thank you 

Lamrot Bekele 

From Dilla 

************************************ ******** ****************** 

From Amanuel Edilu 

P.O. Box 194 

Hosaena 

Ethiopia 

10/8/1996 E.C. 

Dear producers of 'Yeken Kignit' drama at the Population Media Center. Regards to 

you! and let me directly go to my response to your question. 

Before this I was literally a vulgar who is also an addict of so many habits and who 

never passes a woman. But one day I heard people speaking about the avai lability of 

free HIV testing. I went with them and checked my status. I was informed that I was an 

HIV carri er. I decided to keep my secret down and disguise them as being a negative 

and keep on chasing women. In the meantime I heard Titi's kindness to avoid sex with 

Yonas with a view to save him from possible infection. It was such a touchy lesson 

that I got from the drama. Even when he was putting pressure on her to make sex, she 

was advising him to use condom. When I heard this dialogue, I was convinced that I 

shou ld also be responsible to my compatriots and AIDS shou ld not perish my people 
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like it does to me. Thus I reserved myself from my merciless acts. I wanted to quit 

other addictions but in vain. I have quitted chasing women and even thinking about 

them. I learned this ethical lesson trom your program. 

Amanuel Edi lu 

P.O. Box 194 

Hosa'ena 

Signature (Umeadable, with a date mark of (1 0/8/96 E.C) 

*********************************************** ** ********** 

Mezgebu Sahle from Arba Minch 

1118/96 E.C. 

I never missed a single episode since the day of the launching, in which Ayaya 

(Fikirte's Grandfather) was sick to the yesterday' s episode, in which Damtew insulted 

Zinabu. I long for your program with great enthusiasm. I have a spec ial love for 

Sunday and Wednesdays, because I will li sten to 'Yeken Kignit' those evenings. 

I can say, the Drama has completely changed my outlooks but it has I have broadened 

my horizon of thought. 

To mention some:. 

1 Sl -I had a little understanding about how to care for people living with HIV/AIDS. I 

had a fear to approach them. In tbis regard, it has broadened my outlooks. I learned a 

good lesson from Anguach and the nurse, but specially Anguach. 

2nd -I learned determination to abstain from sex especially before completion of 

schooling. Before thi s drama I never thought there could be any prob lem with having 

one girl fri end. But n ow I r eached the decision t bat I s hould abstain from sex t ill I 

complete my studies. I learned this lesson from Ermias, who had a remorse after his 

mistake and from my favorite Fikirte. In addition, I take what Titi conunented, "We 

are not yet up to it" 
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3rd -The other very important point that I intend to realize in life is limiting fam ily size. 

I decided I should bear Zero or one child in the fu ture. I learned th is from Woizero 

Minda and Ato Ergetie. 

4 th _ It has corrected my incorrect belief about condom. I mean I used to consider it 

ridiculous. I learned this from Yoni [Yonas] and Titi. 

5th 
- From Fikirte, who broke my heart, I learned the need to be truthful (correct) i.e. 

to be benevolent, to be positive and kind rather than envy and indulge in intrigues. 

6th The other is how to be honest and sincere lover to lover (wife). I shall b e very 

honest and obedient to my wife. I shall really love her. I took this lesson from Mekuria, 

Demlew (later) and Gezmu (from his weakness) 

I knew other people may not have enough knowledge about HIV/AIDS and we should 

be cautious of people like Gezmu (who simply sleeps with Ayal and Firezer) as well as 

from Lamrot (who never suspects Damlew and is willing to spend the night with him). 

These are some of the numerous lessons, which shaped me anew. I had learned so 

many things (about HIV/AIDS and family planning) but was bored and used to 

consider them as songs. The way it is presented in the drama format is interesting, keep 

it up. I wish to see the end of it with Fikirte's triumph. When does it end? Please pass 

my love to Fikirte. I take the 12th Grade ESLC Exam like her. I love yo u all. Don' t 

di sturb my Fikirte. 

Mezgebu Sahlu From 

ArbaMinch 
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Letters to Dhimbiba Drama 

To Producers ofDhimbiba Radio Drama. Let my regards reach to you on the air. 

Following my greetings I would like to answer your question about the behavioral 

change we brought and regarding the characters we emulated. I would like to say the 

following few points : 

The fact that that the character Feyyisa and Megertu went to check their blood at the 

hospital has inspired me to go to our hospital and check my blood. Teacher Feyyisa 

had been drinking alcohol and smoking cigarette a lot at the Dirribi's hub. Neverthless, 

he took Megertu's and Hwan's advice and corrected himself. He had been an addict of 

alcohol. I learned a lot from Megertu and Hawwani's advice and I quitted my drinking 

habit, which is useless for the people and the country. 

The character Abba Bullo is persistently rejecting his relatives' advice and befriending 

Kitila Chancho, the worst in the drama. He also frequents going to Bule Chala, the big 

city, with Kitila Chancho to drink alcohol and sleeps around with bar ladies without 

even using condom. To this kind of reckless person what I say is: 

"While we know that fire bums, 

We shouldn 't try it on ourselves." 

This came from rejecting people's advice. I myself used to disdain my family's advice 

but after listening to yo ur drama I could sense the consequences of such moves. I now 

adv ice my friends and we are all back to school trying hard to score good grades. 

I learned a lot from the character called Hawwani. "May God bless her l " I didn't have 

a good knowledge about HIV/AIDS. Now I secured a significant knowledge; she made 

me stop carefree sexual behaviors and urge my friends to do the same. 

Your Listener 

Student Kibra Wasan Negash 

Gindhir Town [Bale], Turge Elementary and Secondary School. 

POB: 2 
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********************************** 

Date 7/091l996E.C (15 /5/2004) 

From Student: Dembel Doni 

East Shewa Zone 

Dugda Bora District 

Oda Boqota Secondary School 

P.O.B.12 

Meki Town 

Regards to my favo rite producers and playwrights ofDhimbiba Radio Drama l How are 

you? I know how fine you are doing by li stening to your programs. 

I had tried to send you my reflections for the questions you raised before, but due to 

the problems with the post office I couldn' t reach you and I am very sorry for that. 

I sent you this answer to respond to your third round competition. The questions you 

raised were: 

What knowledge and what behavioral changes did you bring about by listening to the 

radio program? 

My altswer is precisely, ua lot". To melttion some: 

1) About forced marriage betweell unequal spouses. In the Oromo culture some 

people mainly take into account the wealth and other material benefi ts and force their 

daughter to marry old people which are some ti mes beyond 60's. This kind of marriage 

arrangements should be prevented. 

2) SuperioriD' complex about once OWIl family decent: This is widely practiced in or 

by classifying people in their fie ld of work as metal forgers (blacksmiths), scrapers of 

hides and skin (craftsmen), and Walamos. This should be quit ted. 

3) How drug A ffects People 's Illtegrity: Example, in Dhimbiba Drama Teacher 

Feyyisa was hated to death and outcast by his own relatives while he was and addict. 

4) A marijuana drug is not a property or farm holding to cons ider it as a property. 
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5) One should keep one 's own dignity in many productive ways, not by having an 

adventurous relationship with other partners. Once you start such wrong relationship, 

be yo u an elderly or wealthy, the legal partner would never respect you. 

6) Blood test before marri age is necessary, that will further have positive implication 

to our love li fe and trust 

7) Your program has well addressed HIV I AIDS issues. 

8) I came to appreciate that the Oromo language has excellent writers and it is growing 

up well. 

9) J believe Dhimbiba has dealt well wi th problems related to women's right. 

10) Women would face quite a lot of problems when they loose their husband especially 

to death. 

II ) When I view the drama in my sunounding conditions, I find it almost a life-like 

drama and very practical. 

12) I wish all women's problems be over and men should avoid adding other problems 

on them for common good. 

With regard to tlte Question "What B ehavioral Challges did you notice ill your 

area?" 

Mv A nswer is that Dhimbiba Drama is produced by p eople of long years experience 

alld experts ill the field. That is why it reflected Ollr real life. 

I myself can witness the fact that the characters you depict in the drama are perfect 

representati ves of people in the countryside in my area. This has helped you to get 

quite a large number of audiences. The drama is becoming very acceptable even 

among people who can't speak it but try to exercise it. In Meki town people who can't 

even speak Afan Oromo listen and ask the meanings of some words and expressions 

said in the drama. The size of my paper limited me only to these comments. I wish I 

cou Id write even more . 

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . , 
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Dirriba Gemmeda from Awasa 

POB.186 

Awasa 

27/05/04 

Regards to the PMC Radio Drama Producers of the Afaan Oromo section. I have been 

following yo ur drama from the start and I wanted to send my comments. 

First of all I would like to present the reasons why your drama is particularly better and 

how it secured mass listentership throughout Oromiya. 

I) This drama is more devoted in showing the way of life in the countryside, it 

reflects the li fe of the people and it is easy to be understood by the people. 

2) It shows how AIDS is transmitted from one to the other and ways of 

3) 

4) 

protecti ng it. Since there are no media like the newspaper, magazines, posters, etc. the 

contribution of the drama would be of high significance. 

Both the scriptwriters and actors have well versed the language of the 

countryside. For example, if some modem alcoholic drinks like Beer, soft drinks and 

other alcoholic drinks were presented it would be a bit strange to the countryside 

people . But the fact that "Dadhi" also call ed "Tej" was served at her home mke it 

typically clear. 

It elaborately shows the soc ial or communal li fe. For instance there are some 

teachers who try to impose their superior position on female students. There are also 

famili es like Abba Bullo's that are running after money and good faith and then put the 

family and the li fe of the girl into crisis. They think they are in charge of everybody's 

life. Because of this they were organizing the huge wedding party without the consent 

of the daughter. Later they were left bare handed. They don't care about the 

importance of HIV testing and force women to marry a man whose wife had di ed 

before due to unknown reason. They have plotted to create conflict between Feyyisa 

and Megertll. 

5) People li ke Teacher Feyyisa were highly won·ied about their status and their 

future life. However, he tested and proved he knew his negati ve status and was free of 

any won·ies. It was very good model for me that we should take an HIV test. It is also 

good to know that we can bring behavioral change li ke him. 
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Finally, please pass my regards to all writers and actors of the drama. I shall mention 

their name and thank them some other time. I shall continue writing to you. If possible 

I could even express my views through the telephone. Keep it and Good bye! 

Signature (Unreadable) 

Dirriba from Awwasa 
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Yuniivarsittii Finfinneetti Instiitiyuutii Qorannoo Afaani 
Sagantaa Barnoota Maastarsii- Kutaa Hogbarruu 

Gucii Gaafannoo (Iluestionnaire) 

Kaayyyoo: Kayyoon gucii kana diraamaa raadiyoo Dlzimbiibaa, kan Raadiyoo ltoophiyaa irraa 
darbu waa'e Edsiiin walqabateejijjarama amala inni argamsii see madaaludha. 

Ilajeelfama: Gaafiiwwan armaan gad i jiraniif akkaataa qajeelfama kennameetti dubbistanii akka 
gutttan kabajaan isiini gaafannaa 

Saala __________ _ 
Amantee ________ _ 

Umrii 
~~----------------

Sadrkaa 8arnoota _ ______ _ 
Hojii _ ________ _ 

l)Diraama Raadiyoo Dlzimbibaa ni dhageessu? Hangam takka dhageessu? 

o Yeroo hundaa 
o aal tokko tokko 

o Yeeroo natti toolee hundaa 
o Tasuma dhagahee hinbeekuu 

2)Diraamicha yoo dhageessaniirtu tJate, buufata raadiyoo isa kamiirraa dhgeessan? 

o Raadiyoo Itoophiya o Raadiyoo Haararii o Lachanuu irraa 

3) Diraamaa Dlzimbiibaa caqastanii dhimmotaa beekumsaaf tahan yoo argiitJn mee nu ibsa? 

1\------------------------------------------------------------------------------------------------------
13-----------------------------------------------------------------------------------------------------

c:------------------------------------------------------------------------------------------------------

4) Diraama raadiyoo Dhimbiibaa keessatti eergaawwan waa'e babal'ina dhukkuba eedsii fi akkaata 
tohannaasaa/ofeeggannaa ilaalchiisee darban maal fakkaatuu? 

DIfaafi fakkenyaa gaaritin kan deggaraman o Ifaadhaa 

o Diraamoola kan biroo irra hagas maraa garaagaruumtii kan hillqablle 

o Ergaawwall dabarfaman ifaa miti nama hinbashannansiisanis 

5) Diraamichi Eedsiin walqabatee jijjirama amala fiduufi hubannoo kessan cimsuuf gargaarsi isiinif godhe 
o 13aayy'ee guddaadhaa 0 Guddaadhaa 0 hanga tokko nagrgaaree jira 

o Omaa llangrgarree o Deebii hinqabu 

6) Diraama Dlzimbiibaa caqasudhaan jijjirama amala waan fidan yoo jiraatee 



7) D aamoota raadiyoo kanaan dura dhgeessann wa jjin yoo waldorgoomsiistan sadarkaa haala dhim /T1l4l beekkumsaaf tahan dabbarsudhaan Ii saddarkaa bashannsiisummaansaa 

o Baa.:)l' ee ni caalaa o ni caala Owalfakkataa o gadii 'anaadha 

I) Sagn t:olee waa'e Eedsii Ii Qusannaa Maatii tamsaasan kan biroo wajjin diraamaa Dhimbiibaa yoo valmacf;3jchiistan 

c:: Q lbifi gurra nama baayy' ee hawwaa ODhaggeeffataaf nitoolaa 

o " aluma fakkaataa o Gurra dhaggeffataaf hintoolu 

9) Diraanaa Dlrilllbiibaa keessattii goochaa Ii amala isaani xinxaluudhaan tatoota isiin jibbiitan lakk. l glltuull, fiqqo kan j aallallan lakk 2 j alatti gutuun, baay 'ee kan jibbitan lakk 3 brressuudhaan addan qodaati f Lla dubaa irratti barreessaa 

10) Diraa naan Dlrilllbiibaa waa'e Edsii ilaalchise ba ruumsa dabarsuun aalatti taatoota hubachuudhaan jijjirama a mala argamsiisuuf gargaarsii isiinii godhe 

o Baayy'! guddaadhaa 
o Garaagarununa hinqabuu 

11) Diraanichi eergaawwan dogoggora dabarse jira? 
o Eyye Jira 0 Hinjiruu 

o Guddadhaa 
o Hinjiru 

12) Diraa maa Dlrilllbiibaa keessatti kutaalee haala addatin yaadattan yoo jiraate 1 ________________________________________ ___ 
2 ____________________________________ ___ 
3 ________________________________________ __ 

13) Diraamaa Dhilllbiibaa keessatti qabxiwwan ciminaa Ii dadhabbidha jeettan yaaddanii Ii, diraamicha foyYeessuf maal godhamuu qabaa jeetuu? 

~---------------------------------------------

14) Yaada dabaltaa yoo qabaattani fula nu barreessaa. 

~-----------------------------------------------------------------------------------------------
~--------------------------------------------------------------------------------------------------------

Galatomaa! 
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Addis Ababa University - Institute of Language Studies 
Questionnaire 

Objective: TIl e objective o/tltis questiollllaire is to evaluate tlt e behavioral 
challges possibly enacted by Dhilllbiba Radio Drama among tIle audiences 

Instruction: Please read the/ollowillg questiolls correctly all d respond to the 
questiolls accordillgly. 

I Sex 
Uob -------

3 Educational Level _____ _ 
4 Age _________ _ 

5 Rel igion _____ _ 

I. How often do you listen tol follow up Dhimbiba Radio Drama currently broadcasted on 
ladio Ethiopia? 

A) Regularly All 
C) Sometimes 

B) Often 
D) Not at all 

~) From which station do you usually listen to? 
A) Radio Ethiopia B) Harar Rad io Station C) Both Stations 

\) What are the major lessons you drew from the drama? 

\) Are the messages in Dhimbiba Radio Drama helpful in viewing how HIV/AIDS is transmitted 
vays of preventing its spread? 

A) Clear, very much and set in examples 
B) Somehow useful and supported by few exemplary situations 
C) It has no new information and is still complicated 
D) Not Valuable and , rather detrimental 

) How far did the messages in Dhimbiba Drama, which are related to HIV I AIDS, help you in 
'ringing behaviora l changes and enhancing awareness? 

A) Very much B) To some extent C) Not at all D) I can't say E) No response 

) Could you mention some of the behavioral changes you or people you know possibly 
rought about after listening to Dhimbiba Drama. 

) In compari son wi th other rad io dramas you li stened so far how do you rank the entertaining 
nd educational features of Dhimbiba Drama. 

A) Very hi ghl y preferable 
D) Lower Quality 

B) Preferable 
E) No Response 

C) the same 



Addis Ababa University - Institute of Language Studies 
Questionnaire 

Objective: The objective o/tltis questionnaire is to evalllate tlte beltavioral 
changes possibly enacted by Yeken Kignit Radio Drama among tile audiences 

Instruction: Please read tIl e/ol/o lVing questions correctly and respond to the 
questions accordingly. 

I Sex 3 Educational Level 
2 Job ------- ------

4 Age _________ _ 
5 Religion _____ _ 

1. How often do you listen tol follow up Yeken Kignil Radio Drama currently broad casted on 
Radio Ethiopia? 

A) Regularly All 
C) Sometimes 

B) Often 
D) Not at all 

2) From which station do you usually listen to? 
A) Radio Ethiopia B) FM 97.1 C) Both Stations 

3) What are the major lessons you drew from the drama? 

4) Are the messages in Yeken Kignit Radio Drama helpful in viewing how HIV/AIDS is 
transmitted ways of preventing its spread? 

A) Clear, very much and set in examples 
B) Somehow useful and supported by few exemplary situations 
C) It has no new information and is sti ll complicated 
D) Not Valuable and, rather detrimental 

5) How far did the messages in Yeken Kignil Drama, which are related to HIV I AIDS, help you 
in bringing behavioral changes and enhancing awareness? 

A) Very much B) To some extent C) Not at all D) I can' t say E) No response 

6) Could you mention some of the behavioral changes you or people you know possibly 
brought about after listening to Yeken Kignil Drama. 

7) In comparison with other radio dramas you li stened so far how do you rank the entertaining 
and educational fcatures of Yeken Kignil Drama. 

A) Very highly preferable 
D) Lower Quality 

B) Preferable C) the same 
E) No Response 



8) In comparison with other communication initiatives on HIV/AIDS and family planning, how 
do you see the attractiveness of the drama? 

A) Very attractive B) Attractive C) similar 
D) Totally unattractive E) No response 

9) In relation to the content, characteri zation, please remember the characters in the drama 

and li st the characters you I ike under n umber I , a nd li st the characters you a re indifferent 

under number 2 and the characters you hate under number 3. 

10) According to your view, beyond providing basic infol111ation on HIV/AIDS how far did it 
help you in bringing about behavioral change against HIV/AlDS." 

A) Very highly B) Highly C) To some extent 
D) Not at all E) Not responded 

11) Do you think the drama had also transmitted incorrect messages?" 
A) Yes B) No 

12) Which ep isodes do you specifically remember? 

13) "Based on the parts of the Yeken Kigllit Drama you have been listening so far, what are the 
strengths and weaYJlesses of the drama? And what should be done to improve the drama?" 

14) rfany further comments please write at the back of this questiOlUlaire. 



Addis Ababa University - Institute of Language Studies 
Questionnaire 

Objective: Tire objective o/tlris questiollnaire is to evaluate tire belravioral 
changes possibly enacted by Dlril11biba Radio Drama among the audiences 

Instruction: Please read tlre/ol/ollling questions correctly and respond to tire 
questions accordingly. 

1 Sex ____________ __ 3 Educational Level _____ _ 
~ Job ______________ _ 4 Age _________________ __ 
) Religion _ ____ __ 

I. How often do you listen tol follow up Dhimbiba Radio Drama currently broad casted on 
Zadio Ethiopia? 

A) Regularly All 
C) Sometimes 

B) Often 
D) Not at all 

~) From which station do you usually listen to? 
A) Radio Ethiopia B) Harar Radio Station 

;) What are the major lessons you drew from the drama? 

C) Both Stations 

I) Are the messages in Dhimbiba Radio Drama helpful in viewing how HIV/AIDS is transmitted 
vays of preventing its spread? 

A) Clear, very much and set in examples 
B) Somehow useful and sUPPOlied by few exemplary situations 
C) It has no new information and is still complicated 
D) Not Valuable and, rather detrimental 

i) How far did the messages in Dhimbiba Drama, which are related to HIV I AIDS, help you in 
lringing behavioral changes and enhancing awareness'? 

A) VelY much B) To some extent C) Not at all D) I can't say E) No response 

i) Could you mention some of the behavioral changes you or people you know possibly 
lrought about after li stening to Dhimbiba Drama. 

') In compari son with other radio dramas you li stened so far how do you rank the entertaining 
Il1d educational features of Dhimbiba Drama. 

A) Very highl y preferab le 
D) Lower Quality 

B) Preferable 
E) No Response 

C) the same 



8) In comparison with other communication initiatives on HIV/AIDS and family planning, how 
do you see the attractiveness of the drama? 

A) VelY attractive B) Attractive C) similar 
D) Totall y unattractive E) No response 

9) In relation to the content, characteri zation, please remember the characters in the drama 

and li st the characters you I ike under n umber I , a nd li st the characters you a re indifferent 

under number 2 and the characters you hate under number 3. 

10) According to your view, beyond providing basic infomlation on HIV/AIDS how far did it 
help you in bringing about behavioral change against HIV/AIDS." 

A) Very highl y B) Highly C) To some extent 
D) Not at all E) Not responded 

11) Do you think the drama had also transmi tted incorrect messages?" 
A) Yes B) No 

J 2) Which episodes do you specifically remember? 

13) "Based on the parts of tile Dhimbiba Drama you have been listening so far, what are the 
strengths and weaknesses of the drama? And what should be done to improve the drama?" 

14) If any further comments please write at the back of this questiOlmaire. 
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