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The main objective of 

comment on Abbe Gubegna's 

ABSTRACT 

this research is to 

Amharic plays under 

analyze and 

two main 

sections: Thematic analysis and Dramatic Techniques. Before 

dealing with these issues the author's biography and his 

place in the history of Ethiopia drama are briefly provided. 

Most of Abbe's Amharic plays are based on historical 

materials from within and without the country in which the 

corruption of the administrations and the misery of the 

people are depicted. The thematic analysis of the plays 

reveal the dichotomy between the author's reformist stand 

and his conservative beliefs. On one side he is an out-and-

out non-conformist, and 

hierarchy and the divine 

religiousness 

tendencies. 

does not. 

on the other, he upholds the 

guidance of God. His apparent 

tally with his change-oriented 

The plays are examined chronologically with regard to 

their dramatic techniques. They are analyzed from thr ee 

angles: dramatic situation, structure, and characterization. 

This analysis shows that little technical improvementS have 

been made from play to play. Finally, the merits and 

demerits of the plays and the author's social contributions 

are summarized .. 
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CHAPTER ONE 

INTRODUCTION 

1.1 Objective of the study 

In this chapter the objective and methods of the study 

are given with the author's place in the history of 

Ethiopian drama. 

Abbe Gubegna was one of the well-known authors in 

Amharic literature, who gained popularity through some of 

his literary works. Like many authors of his time he tried 

to reflect the dissatisfaction of the people as much as 

possible. In almost all of his works he advocated the 

change of the status quo. He did not bypass anything that 

adversely affected the people without condemning it. Even 

after one of his works was banned after publication in 

1955,* he continued producing books in various literary 

genres one after the other. 

Abbe is better known as a novelist by the general 

public than as a playwright. The majority of his plays are 

written at the turning points of political upheavals of the 

Ethiopian people in the 1950's and 1960's. The play, verom 

AwedadeQ IThe Fall of Romel, for instance, was published two 

months before the coup attempt in 1953. One year after the 

coup the play Yepatrjs Lumuumba Ac;P2?ago Afflt!amuat IThe 

Saddening Death of Patrice Lumumbal was written. The play 

PQletikanna PolEtikeOoQch IPolitics and Politicians/ was 

written three years after the Ethiopian Revolution in 1966. 

... All dates used in this worl" unless otherwise mentioned, 

are according to the Ethiopian Calendar. 

1 
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Four out of five of Abbe's Amharic plays deal with the 

political issues of the country, directly or indirectly. 

Some are deliberately made to coincide with and fit the 

political conditions of some foreign countries. Under the 

guise of these foreign settings he manages to elude the 

tight grip of censorship and could criticise his own 

government and people. 

In the last few years except for his novels his Amharic 

Plays have not been studied critically by any researcher. 

Only Tesfaye Dagnew wrote his master's thesis on his novels 

under the title of "The Portrayal of Society and the Concept 

of Modernization in Abbe Gubegna's Novels" (1986). Among 

other Ethiopian critics, who have tried to provide 

information on the works of Abbe Gubegna, is Ato Asfaw 

Damte. In his article "Some points on the Writings of Abbe 

Gubegna," which was published in Amharic in the monthly 

magazine of yeJ:atit, 1974.1 He gives. an over-view of 

Abbe's works. Despite his having to rely on scanty sources 

and his lack of detailed analysis of the relevant texts, he 

provides a useful summary of the themes of Abbe's works and 

their publication dates. In addition, he poses some 

relevant questions to show the need of paying special 

attention to the study of their technical aspects leaving 

to interested researchers of the future to answer them. 

Since the author usually deals with the topical issues 

of the times, critical analysis is vital for un-veiling the 

merits and demerits of his works. The foremost objective of 

this thesis is, therefore, to critically analyze the major 

aims of the playwright by closely examining the themes and 

dramatic devices he has employed to communicate his messages 

2 
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to society. Moreover, it is also intended to give a deeper 

insight into his understanding of the society by comparing 

hi s works wi th some other Ethi opi an wri ters. 

1.2 Methods of the Study 

In order to depict the norms and values of his society 

the dramatist employs different angles ~ of presentation 

namely situation, characterization and plotting. 
\ 

Moreover, 

as is indicated by R.A. Banks: 

The te>:t begins with the dramatist or group of 
dramatists setting down the words on a page Birth, 
origins, family background, education, 
e>:periences, attitude to life, and relationships 
will all help condition what is written. Equally 
important will be the conte>:t in which the te>:t is 
produced.'" 

In view of this, and to get into the mind and pin-point 

the major aims of the author, the conte>:t in which the plays 

were written is examined beforehand. In order also to 

assess the social conditions of the people, the social 

institutions such as the land tenure system, the 

bureaucracy, and the government censorship are studied. To 

validate the researcher's arguments some relevant external 

materials are quoted when necessary. The study is based on 

only five of his Amharic plays, namely, verom AwedadeQ. 

yepatris Lumymba Ac=.azzago Amualftljat, Yecahe1 lnba, vedekamQCh 

Wetmed, and pplitkanna Pgletikeoogch, in the order of their 

publ ication. 

It is hoped that this study will be helpful to those 

who want to make researches on the works of other play­

wrights. A critical study of literary works which deal with 

the topical issues of the people at a given time would 

3 
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easily be accessible to historians and politicians. 

newl y emerging Moreover, playwrights, especially the 

society of young authors, can . ~ benefit · . from this " . 
study 

considerably because literature as a whole is a partnership 

between the author and the critic; the former creates 

whereas the latter re_creates . Criticism ill umi nates the 

enveloping darkness of art. 

not develop very well?' 

And without criticism art would 

1.3 The Author's Place in the History of Ethiopian Drama 

On looking back into the development of Amharic 

literature, especially the three Amharic literary genres­

the novel, the short story, and the drama - we witness the 

fact that they are recent developments espe cially when 

compared with the literary history of other countries. The 

novel and the drama appeared at the beginning of this 

century and the short story appeared soon after. 

The fir s t Amharic novel, Libb Well a d Tarjk, was written 

by Afework Gabreyesus in 1908 (G.C), while the first Amharic 

drama, vawrewoch I<omedya, by Bejirond Teklehawariat 

Teklemariam around 1912(G.C). It was staged in 1920 -

1921 (G.C) (but because of its allegorical satire it was 

banned. ) Cons equently there was no more drama prodLiction 

for the ne>: t decade or so. Howe ver, soon after the 

coronation of emperor Haile Sellasie in 1923 more plays were 

~'ri tten and among their authors Yoftahe Nigussie ' s name is 

u s ually referred to in the forefront with his play 

Affajes biQoe .. This playwright is reported to have written 

several poems and plays of which many cannot be found in 

print. Since Yoftahe was we ll ver s ed in 'que ne' his works 

are technically super ior to that of Teklehawariat ' s. 

4 



At that time it was difficult to produce plays as there 

were no halls available for performances. This was remedied 

when the Hager Fiqer Mahber /National Patriotic Association/ 

was founded in 1927. But no sooner had it started than it 

was interrupted by the Italian invasion. 

The theater, however, revived with a new spirit of 

patriotism in 1945 (G.C), after the end of the Second World 

War. From this time on-wards, the theater was used for many 

plays whose themes were based on patriotism, morals, and 

history composed by the early playwrights such as Mekonnen 

Endalkachew and Kabada Micael. At the same time the novel 

and the drama began to flourish in large numbers by 

different newly emerging young authors. 

in the study of the development of the 

Generally speaking, 

Amharic drama the 

names of the authors that are usually mentioned, from the 

beginning up to the 1966 Ethiopian Revolution, are Bejirond 

Teklehawariat Tekl emari am, Yoftahe Nigussie, Captain 

Nalbandian, Ato Melaku Bogosow, Girmachew Teklehawariat, 

Mekonnen Endalkachew, Kabada Micael, Megistu Lemma, Tsegaye 

Gebremedhin, Tesfaye Gessesse, and Abbe Gubegna. 

The post-war generation of Ethiopian authors, 

the advantages of modern education both here and 

wrote plays on religious and patriotic themes. 

who had 

abroad 

These 

playwrights include 

Teklehawariat, and 

well educated, had 

Mekonnen Endalkachew, Girmachew 

Kabada Micael. These authors, though 

little knowledge of theatrical 

techniques. The productions, therefore, remained not far 

advanced until people like Tsegaye Gebremedhin and Tesfaye 

Gessesse appeared with a proper training of stage-craft. It 

was at this juncture that Abbe Gubegna came on to the 

Amharic Literary scene in Ethiopia. 

5 



.' 

Abbe was born in the administrative region of Gojjam at 

a small place known as Korench Abo, in Bahr Dar, from his 

farmer father Ato Gubegna Ambaye and his mother Woizero 

Yigardu Belay, on sene 19, 1925. During his child-hood he 

joined the traditional church school where Merigeta Gessesse 

taught him Ge'ez "Quene' and grammar. After cO/llpleting the 

traditional 'quene' school he went back to his birth place 

and served as a Merigeta, traditional school administrator, 

for sometime. Then he left to attend a modern school in 

Dangla in the same administrative region where he stayed to 

complete grade six. After this he travelled to Addis Ababa 

where he managed to get a job in the Ministry of 

Information. 

No one knows what he did about furthering his education 

after he left his region. Some say that he completed grade 

eight only, while others assume that he must have c~pleted 

grade twelve. His niece told Tesfaye Dagnew that she had 

seen a report card on which Abbe·s name was registered as a 

grade twelve student. 4 

He left the Ministry of Information to work in the 

Ministry of Health for sometime. He was a voracious reader 

and in the course of time turned out to be a poet, a 

playwright, and a novelist. He started writing at the early 

age of twenty-five and continued for two decades until his 

death in 1972. In his later years he devoted much of his 

time to writing novels and plays. Totally, he produced over 

twenty works including eight novels, six plays, three books 

of poems, a play and a novel in English and numerous 

articles and essays. His reputation was first established 

with his novel Allewollediml I refuse to be born/, which was 

banned on publication in 1955. 

6 
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Owing to his diehardness in attacking the government he 

"'.las many times reprimanded, arrested, and banished to Gore 

and Mocha, in III ubabor regi on, for more than three years. 

He lived for almost t .. ,elve years without any job depending 

only on the sale of his literary works. 5 

In almost all literary criticisms of Amharic literature 

Abbe is regarded as one of the most prolific and categorized 

among the latest socially committed writers. While some 

critics describe his works as "mere entertaining 

" " f" t,,6 " J slgnl lean , : oanna Mantel Niecko records that: 

Abbe Gubegna, creator of works popular in 
progressive intellectual circles, whose subject 
matter, though historical, is a pretext for the 
exposure of the most topical social and political 
issues in the country.~ 

than 

On the other hand, ~lengistu Lemma said that Abbe was "a 

hard working man who has the distinction of having authored 

the first best sellers in the history of modern Amharic 

1 i terature tl 
_ a 

In his two novels, AllewQlledim and Melka"am 

Seifenebelbal, for example, he courageously criticises 

social injustice and advocates economic reform in the 

country. He is ahead of his times in exposing as truthfully 

as possible the contemporary social and political issues of 

the country. He castigated mercilessly the clergy, the 

press and the then existing old regime. His works, on the 

whole, enable the reader to glance back and assess himself 

with pleas ure because, as Edwin, B. Burgum puts it: "one of 

the chief sources of pleasure in reading fiction is" " its 

satisfaction of our desire to know more about ourselves as. 

"'.Ie function together in society. 119 The author's principal 

aim was to change the s ociety in which he lived, not to 

7 
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accept it passively. Though the people were fed up with 

that regime, few dared to criticise it as courageously as 

Abbe did. That is why he was a popular author in the eyes 

of the Ethiopian people, including intellectuals. 

His other novel, Gobland; Achebecbariw Igta, is a 

satiric allegory on the amharic of ' Adefris by Daniachew 

Worku, and af Solomon Deressa~s collection of poems, 

Li jinet, which to him were uglifications of the language. 

This type of parody has only been achieved by Abbe in 

Amharic literature. On the whole nas far as his novels go 

Abbe's strength lies mainly in his courageous criticism of 

soci al injustice and in his advocation of reforms which he 

felt would help to alleviate the economic and political 

burden of the masses"10 

Abbe started his literary work by writing plays while 

working in the Ministry of Health in 1949. Subsequently, he 

published: verqffi AwedadeQ (1953), Yepatris I llffiumba Asazzagn 

Amuamuat (1954), Yerahel Inba (1956), Yedekamoch Wetmed 

( 1965), POl et i kanaa Pol it i kei5Dpch (1969), and one in 

English, The SayaQe Girl. Kime~oaw Bahtawi /The Grudging 

Hermit/ was his first play in Amharic which was staged in 

the newly built Haile Sellasie I Theater. 

no printed copy available of this play • 

However, there is 

Out of his published plays only two, Yedekamoch Wetmed 

and poletikanoa """ PoletkenoQch, were staged. His third play 

on a Biblical theme, V~~ear~a~h~eul~_-AI~n~b~a~, failed to be staged 

chiefly because the tragic history of Rahel's enslavement 

".as too much to chew for the authorities. 

seems he stated in the preface to the play: 

8 
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A few years have elapsed since the composition of 
this play. It was designed to be shown on stage. 
However, the theater Halls were most of the time 
pre-occupied with Hollywood films, or other 
related materials which suit the taste of the 
status quo. As a result it has remained 
unperformed. I don - t care; if I have it published 
it is enough for me . 

Abbe quit his job in the Ministry of Health and devoted 

himself to literary work for a considerable period. But 

finally he could not manage to earn his livelihood on his 

literary endeavours and went back to his native Bahr Dar 

where he started a wholesale business with the Bahr Dar 

Textile Factory. In his later years he became greatly 

disgruntled with the new ideology propounded by the Marxist 

regime that replaced the old one. He began to drink heavily 

and speaking openly against the Derg. During one of his 

visits to the capital, Addis Ababa, he was found dead in a 

hotel room. His death .,as clandestinely accomplished and 

nobody could trace its causes as was common with other 

deaths of the time, such as Ba-alu Girma-. Abbe died in 

1972 at the age of forty-seven, 

chi 1 dren, two daughters and a son_ 

leaving behind three 

In the following two chapters the thematic and dramatic 

techniques of the author-s amharic plays will be analyzed. 

9 
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CHAPTER TWO 

THEMATIC ANALYSIS 

In this chapter it is attempted to explore and 

critically analyse the themes that the author wanted to 

tackle in his five Amharic plays. The themes that are 

reflected in these plays can be categorized into two major 

groups: Political and religious. Political themes are 

reflected as major issues in four works, and religious 

theme as minor in two of the plays. On the other hand, the 

religious theme has been brought forth as a major and the 

political as minor in only one play. Politically, the 

important government organizations, the author attacks all 

administrations, and the society at large whereas he 

presents the religious theme belending it with politics and 

moral teachings. To closely see these issues in detail and 

trace the political philosophy and general view of life of 

the author they are separately dealt with by quoting 

relevant passages from each play to support the researcher's 

arguments .. 

the social 

Moreover, in order to grasp and counter-balance 

concept of the author external historical 

materials are taken for examplary purposes. At the outset, 

the researcher would like to dwell on the analysis of 

political issues of the plays. 

2.1 POLITICAL THEMES 

Most of Abbe's literary works are pre-occupied with 

the political affairs of the country in which he endeavours 

to warn the society and protest against the administration. 

In the first place, before delving 

analysis of the plays two 

10 
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questions must be clarifi e d: ""las Abbe the only political 

writer in • the country? and "What do 

Abbe a political writer- or essayist?,. 

we mean when we call 

It does not, however, 

political writer of his time. 

mean that Abbe was the only 

There were his contemporaries 

s uch as Tsegaye Gebremedhin, Paulos Nonna, and Berhanu 

Zerihurn, to mention a few of them, ~lho wrote ASQeyami 

l i jal;jered IUgI y Gi rl I, vesekaram Shenl;jp I Assembly of 

Drinkersl, an d .. D ... i ... I"--'K,,'s:e"'mwP ..... t_-"B"'e.,hJ..\Owu;aLI ....... a I Vic t or y aft er Death/, 

respectively. Like Abbe, they used both domestic and 

foreign settings. On the other hand, when we call Abbe a 

political writer we mean that he deals with government 

administrators in their capacity as administrators of the 

country and ma;,es the country·s problems central to his 

writings. The content of his works become political in that 

the way people are governed becomes cruicial to him, which 

is a recurrent issue in most of his literary works. He made 

a strenuous effort to show and give hints to the political 

fate of the country and the common people in relation to the 

then existing political systems. It is mostly in this that 

the strength and courage of the writer 1 ie, which 

distinguishes him from the other writers in Ethiopia of his 

time .. In every system of administration in which he lived 

he did not want to accept the status quo as it was and 

confronted it with his pen until his death. 

Most of his Amharic plays are based on historical 

materials from within and without the country. His fir s t 

two consecutive plays with foreign settings and political 

issues, which allude to the Ethiopian situations include 

yecom A.,edadeg I The Fall of Rome,/, and Yepatris Lumumba 

Asazzal;jn Amuamuat I The Saddening Death of Patris Lumumba/. 

The other two political plays, which directly deal with the 

11 



political situations of Ethiopia include vedekamoch Wetmed 

/The Trap of the Feeble-minded/ and Poletjkaona 

Poletikeonoch / Politics and Politicians/. In these plays 

the author protests against the administration thereby 

trying to bring forth the attitude shovin toward the 

peasantry. He also politically criticieses and emphasizes 

the need of unity of the whole people for politicatl 

emancipation from the fetters of feudalism and the pseudo­

democratic system. 

In his first play, Yerom Awed adEQ, for exampl E, he 

depicts how the upper class of the nobility in collaboration 

with the other administrative organs have engendered the 

collapse and fall of the Roman Empire through e>:travagance 

and self-indulgence. The poor people at the bottom of the 

social strata are down graded in that system of government. 

They are highly taxed and if they could not pay their ta>:es 

they are confiscated their lands and th e property they have. 

In order to suppress any popular movement the government has 

institutionalized different administrative organs s uch as 

the Police Force, the Judiciary the Criminal Investigation 

Department, the censorship, and so on, which the author 

holds to infamy considering them as unproductive section of 

the society. He contends and boldly asserts that though the 

govet-nments have installed various stifling organizations 

through which they can curb popular uprisings, change is 

inevitable .. When brought before the cOLlrt of the nobles to 

be tried, Tiberius, the protagoni st of the story, boldly 

says: 

fI • •• (\(]1) L! f. h(J). ~ 1'1 I '!(](J). tt]: (]1)1l Til ~El ~ Til 
M? 11.1- h Ilh(]1) 'f TS~? ~, (]1) 1~1l1 nl,Hll ) ~tt 

~(]1)/11'\ 11.,') ? fI 1 2 
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.. by 
you can 
freedom, 

the way, for how long do 
live in s tifhng truth, 

and sinceri~y by the power 

you think that 
human rights, 
of wealth?" 

He makes clear that it was impossible to retrograde 

p eop les causes by forming various strangling or-ganizations 

by the wealth taken from the people themselves. 

As we a ssess the underlying meaning of the play we 

understand that the author deliberately brings this theme to 

the fore in order to depict the misery of the people at home 

and warns the ruling circle. Because in the form of the 

hi s tory of other country or in writing of outside places 

and distant time Abbe could indirectly point up issues of 

challenging cogency to the Ethiopia and government of his 

time. This, of course, demands of us to go back to the 

historical background of the 50's to briefly see the type 

of administration that e>:isted for counter-balance as to 

whether the author has understood the period in question. 

Thi 5 is a necessary approach because, .. to understand a 

literary work '" we must first attempt to bring our own 

view of reality into as close an alignment as possible with 

the prevailing view in the time of the work's composi-

tion .. "1::5 

Accordingly, if the social condition at the time of the 

composition of the play is e >:ami ned it can be seen that the 

administration in Ethiopia was becoming more deter-ent than 

ever .. The Ethi opi a of the 1950' s was a feLldo-burgeoi s state 

and in much of the thinking of the people feudalism 

dominated .. It was ruled by an autocratic monarch with 

absolute powers, presumably elected by God. Belo", him was a 

groLlp of aristocratic families who were also rulers and land 

There were Balebbats (indigenous 

13 
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throughout the country and who had more access to the rural 

.areas serving the monarch in controlling the peasantry in 

collaboration with the standing army. At the bottom of this 

soc ial ladder with no political rights was the great mass of 

the population, the toiling peasantry. 

The land tenure system which was established many years 

back coanti nued duri ng the ret .... i <;In of Emperor Hai I e Sell asie 

1. As time >,ent on the vast e>:prorpiation of land was 

accomplished through the government, especially in the 

southern parts of Ethiopia. The peasantry of the 1950's in 

Ethiopia endured a worse political situation. It was 

condemned to live on dry infertile lands. High ta>:ation was 

also levied on them .. Because of the land's infertility the 

peasants could not pay their ta>:es. Some peasants were even 

evicted from their lands >,hereas, on the other hand, 

the land holding class was not taxed on either 
its holdings or the revenue derived from them. On 
the contrary, the land holding class continued to 
appropriate part of the ta>: revenue The 
political power of this class guaranteed its 
e>:emption from taxation. 14 

The author of yerqffi AwedadeQ wanted to stress this idea 

and chose I, the fall of the ancient Roman Empire" a fitting 

vu l nerabl e e)~ ampl e to use .. Of courSE, lIit is undoubtedly 

not lost on the authors that one connot criticise the system 

of justice in a foreigh country without brining the system 

in ones 16 In the introduction of this play, Abbe 

poses a question of the causes of the decline of the once 

greatest empire of the world thereb y giving the answer 

himself: 

••• a:>m, <it\l'lClJ. .Qr'd'l 6.lmH.3 i'\0Ij11'l flJ <iqHH'1'!f 
aob.1i n 11,wj'll niln'l'l hv'l'l nH.3 r. 1[ n</1)-lIJ). 
nao1(jj'J1l). <i1f'l. Ht.& 1 '1'1 Mt1'1 <iH.3' jl'\<j> ihl1fl 
ao I 6.1'1 .Q 9" r'1(J 1 El 1 'II 0Ij fll 'I ao b'Ih 9" 11 [ ao n ()o 'r1 n h oq,j <i ClJ. 
1H. r..QC:f'l. 'I: : 16 14 
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_ _ .the ri s e of nobles, Kings, indige nous rulers, 
a nd the cler gy every time, who were filled solely 
with lust to live in indulgence and extravagance, 
their embezzlement and oppression of the people, 
brought the spiritual decay of that great people 
a nd caused them to l oathe their own freedom, 

At the time of Haile Sellasie's regime the nobles , 

and indigenous rulers were responsible for the 

oppression of the people, Therefore, at the time ot the 

publication of Verom Awed adeQ, the repression of the people 

reache d its peak and two months after its publication, 

December 1953., there started an une>:pected military 

rebellion, "'hich ushered in the abortive coup d·;tat against 

Haile Sellasie's regime. 

The a uthor still e>:presses his dissatisfaction in the 

introducation to the play, yepatrjs Lumumba As azzago 

Amuamuat, .. ,hich also alludes to the Ethiopian political 

si tuation of the coup in 1953. As can be observed from the 

following quotation, for e x ample, the author takes up the 

words of a philospher to e>:plain and c ondemn the harsh 

measure taken against the coup l eaders: 

• •• ji') 'I' {H~ n y?n 1tFl 1 ~ ()oq.Q.C: 1 
M ncv 1.Q. h 'l 'i. h 4. !-"? 1u-'l '10'l,.$CD 9" n TlJ. 'l 
'19" j.Q c i- T ao Ii Ii ~ h 'l.Q oq e m ¥'l TlJ. hCD 'I' " 

h 4. !-"? TlJ. 'l 
II (j). nao 1 .Q ~ 
/f)6i1 /.. 17 

. .... Socrates the great teaches, It you shoul d know 
that it is of no use to prosper by killing those 
people who contradict your wicked actions but 
to e>:onerate you from tnem ..... 

The play, vepatris LtJffiUmba Asa2za~n Amuamuat, in 

addition, s eems to protest against the censorship of the 

time, one ot the s tifling organs of the government while 

sympathising with the c oup leaders b y allusion. Before 

writing this play the author had written many books as he 

further states in the preface: 
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e.u 11 qIf-.n"c 00 fim Ej: hoo~d. n6, T M 1 tl q. tI q. 
00 <fi m e;1 h H J :Q: ~ ().,q Ii 190 h m (jn <» ~ n C ~ 1 C 1 1 
oofim e;~1 ()oqli 190 !l(){l) 11 C {lHo nooLn. ()oqli tqo 
litl~ <f<IlJ.:: Wihl"ll:.e.u11 •• q~HC 
oofimd.1 () oq 1q1f- T61JJ'T ht\11lf9D: 18 

Before writing this play I had various books 
waiting for publications; but because of many 
problems I could not have them published. 
However, for this one ••• I had no patience to 
wait any longer. 

This text may tell us the problem with the censors. 

During that harsh political situation it seems that the 

author met with difficulties to have his literary works 

published. Keeping other literary pieces at hand, probably 

due to the censors, among whi ch presumabl y ~Jas the novel of 

Allewolledim banned after publication in 1955, the 

author's considerable problems, financial or censorship, 

could not deter him from writing courageously. The delay of 

the publications of some books might have been caused by the 

censorship, which was particularly rough in Ethiopia and 

stifled many works with political contents. At that time 

"any simple plays even produced by school children are 

censored ..... Censorship is not guided by any precise rules. 

Rather, it is permeated by any aura of extreme caution. the 

Ninistry of Information advises news paper editors to avoid 

reportage of comment that is critical of government 

policy.1I1~ It started as for back as 1926 when the news 

paper Aymro ~Jas founded. In the issue of 1926, it reads, 

"i f anythi ng of ~pol i ti cal nature, or anythi ng that harms the 

people appears in Aymro, the author shall bear the 

responsiblility."20 Since then no improvement has been 

made on the I a~JS of censorship unti I very recentl y wi th Derg 

regime's doom in 1983. 

Abbe wrote Yep-artris Lumumba Ac::;a zz ago Amuamuat to show 

his sympathy with Lumumba's afflictions and his 
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dissatisfaction thereby wa~ning the new generation as it is 

o bservable in the preface when he says: 

e,U I q 9,90 }JJ? 1'1!j: 6 j <J:!ll. ~.Q. hi q,c: 11(Jl. n j 61"1 01J01J 'H 1{l 
()01Jn<f>t'\ hlQI n,q,L!, ()O!J(l)i»'! ()01Jffil<f>i» e,ffii»O!jt'\:1 hI-!. 
fl90 nile, nl'1 !j:6j'ijDo h!j:() '1()O!JTI qqo HI'! q(t(](Jl.TI 
]" 1')'T M01J C n T 1'11.Q. (Jl.() j h.;'. e, n ~(Jl.: I 2 1 

Recording this work of bloodshed in the annals of 
history for the African posterity to understand, 
though not for revenge, is noteworthy to know and 
beware of it. More than that, not forgetting 
those killed and martyred heroes in our African 
conti nent can be consi dered as ~Ir bei ng indebted 
to them. " ,rl 

y/'-" / 

Remembe~ing these African heroes, who lost their lives 

for the real causes of the people, writing about them can, 

according to the author, serve to keep alive their memory as 

monuments. According to the above quoted passage the phrase 

" those killed and martyred heroes .... 11 may refer, in this 

case not onl y to LumLlmba but all the other martyrs in Afri ca 

including the coup leaders of Ethiopia; because at that 

ti me there ~Jere no other important 1 aaders of any popul ar 

movement who were killed except in Ethiopia and the Congo. 

The sympathy of the author with Lumumba is, of course, 

undeniable by identifying himself as an African. Lumumba's 

death while s truggling against colonialism for the political 

and economic emancipation of the people is a historical 

fact. Hoy/ever, under the qui se of LUffiumba, along with c:t 

historical fact, the author's sympathy with the Ethiopian 

rebels is not very far from truth, which can be seen in 

parall el . vJhat are these parall el es whi ch enabl e us to 

provide an answer to validate our argument? 
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In the first place, the political upheavals in both 

countries occupy the same period of time, 1953. And 

secondly we can understand from the aims upheld by the 

IImartyrsU .. As the leaders in both countries were engaged in 

leading their people to political and economic independence 

they were killed because their actions were interpreted as 

acts of treason. In addition to the above cited parallels 

we have the evidence, as mentioned above, that the author 

was in difficulties to publish many other literary works 

prior to the production of this play. Therefore, it can be 

guessed that many other incidents, which m. y allude to the 

Ethiopian rebels, might have been cut of by the censors from 

the play. From these evidences one can deduce that the 

author under the cover of Lumumba's fate fulfills his 

nationalistic and broader aims -thus killing two birds with 

one s tone. 

Furthermore, it can be seen when the author flounders 

to mention his country·s I'heroes". What he could not 

directly include into the text of the play, beating about 

the bush, he has even employed the preface far satisizing 

the government; he states: 

q ~ n j 6 h U 1 ? 'Ji:D.j () "'!,CD 4'1 M 1 'I 7i1J. -1'1 Ii n. Mf'l. 
rI J'T n 11] 9" 1'1 Ii Ii "i ~ (j).:: ? Ii 7i1J. j () "'!,CD 4'1 M (j). 'I () h J). 

.~ t'l ~lC naorlJfr {)oq,g9" 'j. rlJ'T 11 ¥-r~ ~ ~ r 
l!'l 9,jSb'i:- CD 9,9" Sb'il! ~ rC 1-to 9,rlm 'l'b'i:: 2 

The history of LUlTlumba is very saddening for those 
who love their country and sympathise with their 
country-menj 
and who do not 
of people and 
humiliation. 

but for those who are self-centred 
believe in martyrdom for the cause 
truth it would appear as folly and 

Or el se, an unreasonab 1 e 
interpretation is given. 
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The theme of this quotation is, therefore, suitable to 

the case of the coup if the places and the characters are 

e>: chaged. As a protest writer the author not only condemens 

the governments which were responsible for the death of the 

African "heroes" but also attacks the UN Security Council in 

the same play. He curses the organization because of its 

partiality Shown thelhird World and calls on the people of 

Afri ca. not to trust the UNO. 

As the author predic .ted the inevitability of change 

earlier in his first play, Vecoffi Arl€i?dadeg, there came a 

r-evolLltian in which the death-knell of Haile Sellasie"s 

regime was sounded. After the passing away of that regime 

the newly emerging petty-bourgeois class took over the power 

by proclaiming "socialism" as its guiding principle of 

administration. The Author sti ll goes on with his protest 

even agai nst the so-called intell ectual politicans and the 

ruling elites, whom he believes to be responsible for the 

misery of the people in a new form of oppression. This idea 

is ref I ected in his last play, Poletikanna PoletikeOoQch .. 

In this play the author presents his protest in the 

form of satiric comedy in order to be able to ridicule the 

society in question because satiric comedy "ridicules 

political policies or philosophical doctrines, or else 

attacks the disorders of society by ridiculing the violators 

of its standards or morals or manners.'12~ 

protagonist, who is no dOLlbt the representative of the 

author, ridicules the educated class who claim to have 

brought on the revolution without contributing anything. He 

attacks them regretting their lack of genuineness for the 

e manicipation of the poor man in the street f rom the fetters 

of pseudo-democratic system of government except striving 

for their own political s upremacy . 
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discussing with the other guests during the interviews, a 

doctor of policial science named Mitiku, comes on the scene 

with hair combed in an "Afro-style". Presently, he begins 

to look down upon those guests as ignorant and unfit to lead 

the country to socialism. He speaks with his towering pride 

about his educational background; then Farrada' accuses him 

of his shamming: 

Ferrada:- What a deceiver this son of a double 
dealer! Now enough! Ill-treatment, 
oppression, hunger, humiliation, 
stifling, disease, ignorance, pain. 
Deceived in their names to be retraped 
into slavery is enough for us. Higher 
education for deceiving, Afrostyle for 
deceiving, deceiving by preaching is 
enough for us for we've had enough of 
them. From today on the Ethiopian 
population cannot be deceived by such 
deceptive craftiness. 

As is clearly shown in this text after the revolution 

jargons such as hunger and oppression became the language of 

the politicians in agitating the people to acclaim 

socialism. It is these deceptive jargons that the 

author makes clear to the people as empty words, which could 

not guarantee their emancipation from ignorance or from 

'whatsoever, and calls their attention to beware of them. 

These words were used by the so-called political cadres of 

the 'socialist government' of the Derg. Apart from 

attacking the intellectual politicians there are many 

instances in which he directly collides with the rulers. 

AsDr. Mitiku further explains about the future of Ethiopia, 
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which would depend on only his education with the e>:ception 

of the people's pa~ticipation, Fa~rada ~egrets the plight of 

Ethiopia by ~ecalling the invasion of the Italian Fascists: 

.{ <::.Q : - In h ij: til '1'1Il I 1'1 e hit' .9" j.Q ~ i'i 1'11 C I 
<lMI\.9 ~i'itIH mij:'fW.l\r nM.n oPI.{n: 
nM.n ,JJJC,\ r t.Q ?:Q.j . h rh ht1 il 1 a. r.Q C Ii 
() T nib) \uti \Uf'VD. "Jo.{c.. h <I 1/iOll h'l:t tie 
(]) III 'I j j 'loP r a&o~ .{ ~m n r: I 1'1 {} I tv.- ~'1' 
n r'l 1? 1\.9 J n t <I"'lliaJ. .Q 1 ~ M aJ. 'I e ~ r 
(!It\ "Jo.{c.. <l1'1'.Q. 1'11C ihl1n 1nnr1 t~<p(" 
<lJ? oPn·n ~El H,'I oPlJi<::j'l! '1' ~ 1'1 oqlj 
n C 'I OIl n M 1 1\1 naJ. h Ill. r h m <ptI tlaJ. oqu 
~~ r~ 9 9 b) <I(]) f1l. '1'n'l' <lOll ef' ~ (!l t\ 9'T e.{ ~ 

Fa~rada:- (in a high tone of anger) Ah you unlucky 
country! We hoped that after the 
elimination of the Italian Fascists the 
country would reach its true goal in a 
new spirit and a new system of justice 
but those Afro-style crafty politicians 
took the lead in rivalry and jeered at 
her ~or 33-years. Now who wants to take 
the leadership and deceive her is 
another type of IIGoferie ll ! When it is. 
the people of a country that should 
decide their collective freedom, 
rights, and the fundamental interests 
through agreement and love of each 
other, why should a handful of cunning 
members of the society scoff at her? 

In the above quotation the phrase .. a handful and 

cunning members of the society ..... may refer to the already 

established gDve~nment rulers - the political elite of the 

Derg, the military junta. As it is pointed out in the 

passage, the De~g regime hadn·t allowed the people's 

democratic rights; and when the fate of the people, 

according to the author, should have been decided by the 

people themselves, a few members of the people have usurped 

the collective authority of the people. 
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The author repeatedly shows his dissatisfaction with 

both governments in which he has seen no change as he had 

wished. 

dissident 

From this stand- point we can see that he was a 

writer in an almost totally conformist society. 

Unlike some of his predecessors such as Mekonnen 

Endalkachew, for example, 

status quo as it was. 

Abbe did not want to accept the 

Though Abbe, too, was a zealous 

Ch. "ristian in his faith like Mekonnen, his political outlook ...... 
is quite different in which both serve their respective 

cl asses. Mekonnen Endal'tachew in his novel, yaynie Abe-ba, 

for example, presents the condition of slavery without 

showing the severe struggle for the way out for the slaves 

from their oppression. Instead, he 'implores" the slave 

masters to make life easier for them to live freely. Yimer 

Kifle, in his Master"s thesis has critically ananlysed the 

works of Mekonnen and commented on his political concept to 

which I also agree; he suggests that: 

As a product of his aristocratic class, Mekonnen 
does not admit changes that shake the foundation 
of the e x isting social set up because allowing 
such changes would only threaten the existence of 
his class in power. For fear of being denied the 
privileges the aristocracy enjoyed during 
Mekonnen"s time the artist advocates for the 
maintenance of the status quo under the guise of 
the emancipation of the slave. 26 

Since Abbe himself originated from the down-trodden 

class of people, the peasantry, we always see him 

sympathising with this class in his plays and novels. 

Therfore, Abbe might perhaps be said to be the antithesis of 

Mekonne n in his political attitude, especially in his 

attitude toward the peasantry because most of his literary 

works are change-oriented though it is very difficult to 

trace the political system he favoured. 
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Abbe has clearly shown the misery of the peasantry and 

storngly attacks the ruling circles in these systems of 

administration. He has used many instances which fit the 

Ethiopian political context of the time. He has employed a 

peasant character in verom Awedadeq to explain the 

difficulties met by the peasantry to show the negative 

attitude of this class if it is harshly treated. As 

Tiberius suggests the indispensability of unity of the 

people for obtaining freedom, the peasant replies in a 

disgusting voice: 

1 nc.: - h \ h 1 C ~ El ~ 'I h:1 tl TtJ. liTMlh- '11 C01>o'ltl TtJ. / 
• 

'taJ.o'L'Q)., mtl 'I 'tqo,{.~Q). hn<'.,1 M 1, ... ,n 
C::1, e1'{''1bl nq. hylt }J'H, ••• hentlQ)./ 
M (1)., "" CD 1'l 'j; 't"'!Jl ('). 'I 1'{' (1).ij bl ••• h 1 ~ T 't 
't l' tT un jqo T h'i' 'I h Ylt f\ 'I "" '11:, 'i' 'I? 
'tr"" UnjqoT ",,1'1 e1-.Q.tlbl nq. ~Q). h \ n{TlC 
'tqoqo '1/ Mhv entl 'I / :1,~11 'I :1 j>1'tl TJ

7
S"" 

lfl ev h}J':fe hblCDIJjLJ- 'tf\ 1"" ~El ~ T: : 

Peasant:- I wonder when you preach about country 
and freedom. My fear of a foreign enemy 
is only not to dispossess me of my 
honour, right • •• and property; other 
than this he cannot • •• eat my flesh. 
But I am dispossessed of every other 
thing by the so-called country-men 
Our country belongs to a few rich ones; 
what is she for us at all? Is it for 
the sake of the restoration of the 
comfortable life of the rich of Rome 
that I should go to war and die! Let it 
be annihilated! Let them burn her! Let 
them scorch her! Any way, unless I am 
relieved of my sufferings it cannot be 
said that I have freedom. 

He uses the legitimate emotion of the peasant to 

express the general mood of the people. The warning implies 

that if the privileged group continued ' with its indulgence 

in e >:travagance, becoming indifferent to the condition of 
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the toiling masses, the country would, in the same way as 

the ancient Roman Empire, politically and economically 

coll a pse beyond redemption because the people which are the 

source of everything in the country are fed up with the 

system; that is what awai ts us in the future and 

disintegration would be the result. The attitude of the 

ruling circle of the socialist system or the Derg toward 

the peasantry is also reflected in Poletikann PoletikeDnoch. 

As the e>:-political prisoners engage in discussions with 

each other at the Ministry of Information during the 

interviews, a peasant comes on the scene but nobody pays 

attention to him up to the end of their discussions • 
. ' ~ " Finally, only Farrda, the protagonist of the story, before 

leaving the scene bids farewell to the peasant, as can be 

observed below, therby condemning the Ministry 

Information for not giving the peasant a chance to talk. 

0:. ~.Q : - Irll n ~ I 1-.Q. I ntJ CD 1.Q.oq, .Q V '1 'l't\ h c;" 
ao 'flo t\ I ~ ~ V n elf I nm;'l T b\'l.Q [ipJ ~ (J). 
q um[ ~(J).:: I •.. 11).Q JH.mf(J). eH?t\ I 
1'\" 1[ ~ I 'fa}. I 'I' i T 'I' i T V t\ '1 e 'j.~ I I 
h'i' l t rl'7" 1mifW. (J5'T fli' aom0:.69 I'\j'(!'['J.1 I 
1'\ I} I rl H.V .Q U 1 n<'. h ~ (J m 1(J).? n (J. n'7" 
M [(J. hi 'l1 ?rll :: 11 ht\fl hICD.Q(J).'{D: 1 28 

Farrada:- (to the peasant) Amazing! Then, brother, 
good bye. We are born not to help you 
but to become trouble-some by our 
endl ess pol emi c. ( • • • turni ng to the 
journalist) Ato Gorfu! Please, let us be 
a little bit judicious' Don't make us 
the butt of jokes of your favourite 
people! Now, have we given this poor 
Reasant a chance? In his name we talk 
about him. But we don't like him, 
really. 
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As can be observed in this text, during the De rg regiae 

the situation of the peasantry was much talked of through 

the mass-media but it was nominal and superficial. The 

author protests against the Derg regime for its reluctance 

to alleviate the 
, 

sufferlng of the peasantry. He has 

disproved the democratic nature of the new regime, which 

vain-gloriously strove to form "the first democratic state 

of Ethiopia in the horn of Africa and assure peace in the 

Red Sea Area"" If the ending of the story in this play is 

throughly assessed in relation to that system, its symbolic 

presentation can be understood. The peasant is left alone 

by all the politicians which is symbolic of nobody paying 

attention to him. Hence, this implies that the peasantry, 

which is the backbone of the country's economy, should not 

be neglected. And the author, especially in these two 

plays- ¥erom AwedadeQ and ppletikano poletikeOOQch - urges 

the governments and the political elites of the time that 

the common people, especially the unlettered peasantry, are 

a living part of the country and have to be considered and 

treated humanly; otherwise, _ the fall of any system of 

administration is inevitable. 

The author not only protests against the corruptions of 

his governments and their negative attitudes toward the 

peasantry but also criticises the political ignorance of the 

society at large in the fore-going two plays. For example, 

Tiberius is caught by the police and made to appear in 

court" As the people, who have been protesting against the 

administration along with him in a secret meeting, are asked 

to give their testimonies, they testify that he is guilty of 

condemening the system. Then he condemens the people that 

they do not struggle for their own freedom and rights; they 

are credulous and blinded by some superficial promises of 

the rulers. Such type of social 
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in Poletikaona Pol et i keOnQch f which is replete with 

political satires of the people. Here, his criticism goes 

to the lowest class of the society such as the office-boys 

and bar-tenders to which the author himself was an eye­

witness during the confused period of political upheaval in 

Ethiopia in 1966. During the interviews, for example, as 

Gorfu wants to provide his guests with varieties of 

beverages, he calls the office-boy in for an errand; then 

the office boy answers: 

1" t') t') h.: 
1[4. : 
1"Mh.: 
1C4.: 
1"t')Ah.: 

Office 

1M'\' ntrl hit ht'r 9"1 flC::') 
("I I MhV 1tr ntl, l'1(]oPflltl') I 
h H It, A"'l fj:t'\ r q HmCh- oP ntrr hi q,? 
hnhv 01>01of"! 1m(/}. 11tl I 
Ah!),,"!l r oPn 't oP~ 1 't l(/}.[ l(J)o h ,,!q,?2 9 

- boy: (Very proudly) If they say Ok I 
don't care. 

Gorfu: Oh, Please, tell them to bring 
soon! 

a-boy: By the way, do you think that 
employed to prepare coffee? 

Gorfu: Please, you stop arguing! 
a-boy: Is it shameful of me to a.rgue 

my right? 

them 

I am 

about 

This clearly shows us that the common people are 

ignorant of politics and everyone demands only his rights 

,~ without knowing and fulfilling his duties. Therefore, the 

author indirectly suggests to the whole population that they 

should realize the worst living condition they are in and 

insist on struggling hard for a true popular administration 

in which their rights would be respected. 

Abbe Gubegna wrote plays based on a history of distant 

times not only of other countries but also of his own 

country in which the political criticism of the prople is 

depi c ted. In one of his plays, Yadekamoch Wetmed, he 
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attempts to make us look back to a particular era - the 

Zemene Mesafint (Era of Princes) i n the Ethiopian 

history. This e..-a could otherwise be called the "era of 

plots and counter plots" among the power-hungry warring 

lords of Ethiopia beginning from the 18th - 19th century. 

The story of this play depicts jealousy of political power 

among the fo l lov-"ers of a regional governor, Ras Fiqtor, in 

one part of the country. 

As Kennazmatch Belew has been found to be a brave 

soldier in one of the battles of the time his over~lord 

gives him his only daughter, Fetlework Fiqtor, i n marriage 

as a re\.-.lard. However, Belew's winning of good fortune 

breeds many opponents who have found it a heart-burining 

issue and reslut in the creation of fear in them that he 

would . in the long run be their ruler. Thus, they ensnare 

him by fabricating 

misunderstanding betwe~ 
~ 

tend to decline from 

false information to 

Belew and the Ras. 

plotting against 

When his stooges 

Belew, Bitodad 

Amberber poses a question grudgingly that if it •• ere good 

for them to keep quiet when a new comer e x cels them in every 

aspect and assume an honorable place in their- midst; 

Amberber then belittling Belew's fame tries to convince his 

friends for the plot by saying: 

j'l,3 hlJ. ' qgoT(\(!). n(\(!)., h,f(/)(!).'1 
njHR' ~ T 1m11 ntl1'::Jlm l-rl'H'1 
n ,Il) (JJ .Q tI r'lgo i'i Ij: lJ q r'l.Q 10, lOD '1 
3 t'\ ,Il T 1'1 &l (JJ C (I 3 1 ? Til go r'llj: '1 
n'1 iT, ile eJtln ~ (!). U-,\TII he.,. OD'1?3 0 
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Bitwoded Aberber: Now, then, do you mean that we 
should leave Belew as he is, 
Coming for a subordinate 
position and with unconfirmed 
bravey, 
Disguising the secret of his 
immigration in the name of an 
obese woman, 
To inherit our 
dukedom without any 

region·s 
struggle, 

By turning us to nothing, and 
sit upon our heads? 

Through Bit. Amberber they establish a strong 

freindship to work for the abortion of Belew's wedding by 

placing him in jeopardy. 

the existing situtations of 

For their intrigues they exploit 

the country to make Ras Fiqtor 

believe whatever deceptive words they tell him because they 

know that the Ras is an>:ious and sensitive to the prevailing 

s ituations .. As it is noted above, the story time is the era 

of princes in Ethiopia when there was neither peace nor law 

and order. At that time if someone was unwilling to stay 

with his overlord, he could easily change his allegiance to 

another overlord as he wished since there were many rival 

provincial 
~ 

pretendes ,. 
governors. The over-night 

to the throne in each district 

growing of 

resulted in 

many 

the 

breaking down of 

YedekamQch Wetmgd 

the country into pieces. In this case 

is 

Mesafint in Ethiopia. 

a picturesque epitome of the Zemene 

The author claims that he heard the 

original story from elders but the general atmosphere has 

already been recorded in history in the following manner' 

While the most powerful regional lords were 
warring among themselves, especially for the 
guardian of the emperor, the provincial governors 
would transfer their allegiance from one important 
leader to another, according to circumstances. 
However, even the authority of the different 
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provincial rulers was not 
governors tried to establish 
empires; and the many claimants 
region expedited the process of 
disintegration of the empire. 3 ' 

secure. District 
their own little 
to power in each 
fragmentation and 

It is this type of mood that the author tries to show 

that when one prince could not match with the other in 

warfare he turns to work underground employing every 

possible means-lying, misguiding, disseminating bad rumours 

and what not -to eliminate his opponent by changing his 

colour like a chameleon. The emperor at the top existed 

nominally assuming only the tittle. 

Through 

mistakes our-

this play Abbe enables us to understand the 

fore-fathers committed, which he deemed was a 

shameful act. It was, for instance, from such a political 

labyrinth and web of intrigues that Emperor Tewodros II 

emerged, after considerable years of banditry, as a 

triumphant monarch who became the cause of the resurgence of 

the unity of the country. The situation from which Tewodros 

spragn out, as the following text testifies, his ascending 

to power, and the ending of the wicked era of the princes in 

Ethiopia, were astounding. 

This formidable army was put under Biru Aligaz, 
the victor of Debre Tabor, and sent into Dembya. 
In April the two armies met at Taqusa and the 
whole of Ethiopia was doumbfounded when it became 
known that Kassa was the victor and that two of 
the most famous followers of Ras Al i, Dejazmatch 
Biru aligaz and Dejazmatch Bele~l, were killed. 

Finally, Kassa was able to come out from behind 
his mask of submissiveness and openly declare his 
aim to defeat Ali and reunite Ethiopia under his 
r-ule. 32 
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Abbe's aim of writing this play is to show the 

comple>:ities and contradictions of the age among the rich 

war-mongering princes thereby trying to warn the next 

generations not to repeat such grave mistakes in history if 

the country is to advance in any aspect of life. 

For the goal of the country's progrss the author then 

reiterates the indispensability of unity of the whole people 

in his plays. In verom AwedadeQ he demonstrates the people 

being united to defend their freedom. This implies that if 

people lack in unity their politcal freedom would be at 

stake. Abbe introduces this notion in the form of 

ananalogy, when he later shows the country fallen in the 

hands of the Berber conquerers to epitomize the lack of 

unity as a result. this idea seems to be similar to Kabada 

Michael·s HannibaL, in some respects, in which the fate of 

his country's future is reported by the protagonist himself 

before his death in exile. As Hannibal has been engaged in 

fighting the Romans he, in the mean time, sends a message to 

the members of the state machinery that he has fallen short 

of provisions to advance in his fighting. They were 

supposed to co-operate with him in reinforcing his military 

background . However, they fail to do so and instead begin 

to plot against him from which Hannibal's defeat results. 33 

Both authors show the possiblility of harming the country 

by one's actions or policies, which impel the country to its 

own disintegration in their plays. In Hannibal the members 

of the parliament, instead of co-operating with Hannibal, 

plot against him from sheer jealousy. In vera", AwedadeQ 

the nobles become too much indifferent to the situation of 

their country leaving the burden of defending its freedom to 

only the military section. Both authors present that the 
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unity of the people can alter the country's identity and the 

ruler's characters are the country's destiny. Therefore, 

they have shown the people being wrecked by the hands of 

their enemies as a result. In the case of Abbe, though he 

reiterates about unity and has shown that he believes 

politcal change 

final analysis 

is possible without bloodshed, he, in the 

depicts the people unanimously fighting 

against their common enemy. 

Abbe also reflects the need 

pgle±ikeOOgch .. The play ends 

of unity 

when all 

in pgletikanna 

the so-call ed 

intellectual politicians disperse without formulating any 

concrete policy for the country. This situation may imply 

the necessity of unity among the different political groups 

and the people in order to achieve a suitable administration 

for the people. 

In spite of his attacks and inciting of the people 

against the government of his time, we see Abbe contrdicting 

himself, sometimes becoming progrssive and sometimes 

conservative. In the aforementioned plays, especially in 

verom AwedadeQ, and pgletikaona Pgletikeoogcb, he has shown 

how the corrupt, greedy, and power-hungery officials of the 

country have ill-treated the people. He has publicised the 

people that their democratic rights have been usurped. He 

has informed the people that it is the people themselves 

that should decide their own destiny. In order t o achieve 

these goals, however, the author "manacles" them not to act 

agressively against their oppressors. He instead advises 

them to .... ait until change comes by itself out of the blue ." 

, v 
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2.2 RELIGIOUS THEMES 

Abbe Gubegna sometimes starts his religious and moral 

teachings by presenting himself as a model believer in the 

Almighty God even out of the context of his literary issue -

even on the cover of his books. From his repeated reference 

to the existe nce of God and the martyrdom of Jesus Christ, 

it is clear that the author's perspective of life is 

obviously overwhelmed by strong religious sentiments. His 

religious issues are presented in almost all his plays 

blended with the political themes either as minor or major; 

they a~e given as minor in Yecpm AwedadeQ and pgletikanna 

pol eti l;eOoQch, and as major in Yerahel loba ITears of 

Rahel/. 

In these plays the author reiterates that acclaiming of 

a true faith, which accepts the existence of God, is a 

crucial issue to everyone; that is, it is only Christianity 

in which people can live freely and do good owing to such 

moral teachings as: 

• •• r-. 9" t\ h () Q}. ") IlL 1'C I ~ 
hh~ ~? n()ttC ~~ h9" ~? 
lJ.I? 16. <»,Q tl jtl : : 34 

r-. .Q.C f L'l' L jtl : : 
qlflQ}.") LJ.(\. n l~ 

••• God created man free. During his life time on 
earth he is allowed to freely do everything good 
except bad things. 

Moreover, in his play, Pgletikanna pgletikeoogch, he 

tries to establish a strong relationship between the people 

and its creator. This thought is presented blended with the 

major political themes of the play. As it is discussed 

earlier, the author through his representative, Farrada, 

strongly criticises the so-called politicians, who 

priggishly claim to contribute much to the coming of the 
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revolution of 1966. He, of course, accepts social 

revolution is impossible without the participation of the 

people including students, workers, peasants, soldiers, and 

the intellectuals but, according to the author, this is not 

enough. As Farrada has been called back by the judge to the 

court to Check whether he is willing to opologise or not he 

becomes stubborn; then the judge loses his temper and says: 

/I'1Hn'i'l nj CD t'1"lw mn'f hUl? I '111; -
6..i.Q ;­
'111:-
6..i.Q;-

1Q. QI'19" h1f{l'1nm.C nMr 'I''l h~jl'1LJ. 
h,SI'1'l/, ' 
jSi\ wi I j5 

Judge (to guards) That is all! Take and i mpri son 
him under surveillance. 

Judge: 
Farrada: 

It doesn't matter; I will be set free 
When God permits. 
We will see! 
You will see! 

As can be seen in the above dialogue, he believes that 

social revolution is not the result of only the efforts of 

human beings but .also the result of God"s will. Farrada is 

an ardent believr in the presence of the Creator and hopes 

that God would bring changes in which he would be set free. 

Therefore, as he had believed and wished, the revolution of 

1966 breaks out after s ometimes and he is released from 

prison as a result. 

Abbe, completly assuming the role of a preacher, brings 

forth his religious teachings in his religious drama, 

Yerahel Inba. Throughout the whole play he stresses the 

existence and e>:altation of God's capability of performing 

various miracles trying, at the same time, to convince some 

people, who are sceptical to believe in the stories 

presented in the Holy Scriptures. 

preface that: 
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nHao'lt, h9"''1C ().9't ao h htl ",Il , ,11 l' n01J.je'l n"'llU n'1' 
11C htl lJl n'l'C n"'1e je'l nC. u 11C "'1ao" h,.2.Q.H 
C'l e 1'1' ? jtl I6 n n.{(1). lJ-\ HlJI ?(1).' h ,.2 ,em 1c. T 
eao n h Htl ; ; 

From among us, who live in this period of ours, 
there are some people who consider that believing 
in the abstract and invisible things, except in 
the tangible and the visible ones, as ignorance. 
They also consider the stories that happened in 
the past as pure fiction. 

Hence, the intention of producing this literary piece 
-It> 

is to teach ethical values"those people who do not believe 

in the existence of the invisible spiritual being and in His 

capability of rescuing the people who accept and believe in 

Him. His story d e pends on an incident in the Book of 

Jermiah in the Holy Scriptures, which he expands by 

connecting it to some parts of Exodus covering chapters 2 to 

15, in the same Holy Bible. 

In the story Rahel, an Israelite slave, is forced to 

kill her twins in a mud .,ell by the tyrant masters of the 

Pharoah of Egypt. She then bitterly cries unto God and He 

sends Moses and Aaron to liberate the children of Israel as 

a resul t. However, the ki ng stands hi s ground not to 1 et 

them go out of the country until God sends many different 

plagues against him and his people. The king then summons 

all the country's magicians and conversant philosophers to 

save him from these God-sent disasterous plagues. As the 

magicians suggest some invisible counter supernatural forces 

the pseudo-philospher finds himself at variance with their 

ideas: he then addresses the king: 

.{ C h, lJe I ao 1:7" lit) 11"'1"'1 h \ hu'l T 1 C 'I 1'1' '1"'11?, 
n"'1 9(1). H 11 C h 'l(1)..tn, nn(1). II. 'I'(l. II. '1''1'4.: 

nM-IT h.{n1U ¥"Jl'rot nfI(1). r'\e h,lle,()M 
.2vo h'llen.;:q'.: 

'I ¥"JtI ao 11.{,$ 9 .Q.,$" n niH .Q.lJt h 1 C eN;; 37 
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Oh Pharoa h' But I do not agree with those 
clergy, Who chatter about 
everything and, 

Who tell lies claiming to know everthing what they 
don't know. 

If you really want the lice not to be spread, 
Let those papuers, who have become 
the habitat of the lice, be 
eliminated. 

The 'Philosopher' places himself aloof from the 

magicians by adhering to the belief of the modern scientific 

achievements, which he thinks to be superior to any 

spiritural belief. He then suggests the impossible which 

shows the weakness of the scientists and the grave mistake 

they commit. As can be observed he neither believes in the 

miracles of the super-natural nor in the ways of the 

magicians; he is left in a dilemma and has no conviction in 

anything except in things that can be sensed by our five 

sense organs. The author ridicules the pseudo-scientists 

who tend to claim and varify the non- existence of the one 

true God. 

Though all the magicians and the ' wise-man' suggest 

many different solutions to eradicate the plagues, it has 

become difficult to do away with them and finally the king 

succumbs to the power of 

Israelites to go out. 

the Almighty God and allows the 

The beliefs of the so-coIled 

philosophers are also proved wrong whereby the author tries 

to convince and edify the spectators' morals by showing 

God's capability of miraculously rescuing his people from 

any problem, 

Moreover, the author emphasizes and presents God as the 

source of everything including politics to establish the 
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audi e nce's s t r ong relations hip with its Creator. The 

emphasis c a n be under s too d from a s tatement given in the 

preface whe reby he is motiva ted to write this religious 

drama; he s tat e s: 

••• qhEj: .sj'1 qh t'l9 9" ,(!.C Qh t'l9 lJ).5'i'1 Qr. Ej: .s .1'iJ).5'i 
n J n ~ n ( n T H(]!J 1 ... nt'l '1- t'I '1- 9" h 15' T ••• n cj> 1 
l1{.9'T )j]: (l).Q 'to ••• 11{g>T Q ~n? h Ej: tJoT QhlJ).f"'l.h 

(]!J ()j 6 5' 1fT run. n ip"') tl1{ ~ T fl.m 'to'1 iIl1l <f"I. Q ,. ?T 
ril'H nT h 1 /-Ji1 n rh. C Il (]!J I/lIJ). Q 0, t'\ 9" T t'\ til 'l: h cj> 'l'9" n iH l' 
5' t'\ .Q9" (]!J ~ II " ~ El ND f1l. JI'r:: ••• h Il t'\ MHOlJ.h 
n9"n ro n.1'l (l) C ip r. y9 rlh. jrl cj> ffi rl T ~El 5' (J) 1/l h 9" rlh 
•.• Ii~ 1r. 9" ? 1 .Q 1(]!J m~ 9" 1 5'11 Ej:('1t1 ?38 

~JhEn the continents of Africa and Asia 
belonged to the Africans and Asians themselves ••• 
through v arious means ••• they fell under the yoke 
of colonialists. Though the rulers owned atomic 
weapons, ••• most of the oppressed people could 
get their independence by the political 
situa tion of the world b r ought by God, without 
bloods hed. Therefore, wha t make s us feel s hame 
if we claim that the God, who c ould have freed 
from the gr e at ene my that owns atomic bomb and 
arrogant wealth worshiper, has repeated His 
miracle? 

As is evident in the above quotation the play is also 

written, it seems, in sympathy with the Third Wor ld 

c ountries, e s pecially Africa and Asia, which were once 

suffering under colonialism and which have gained their 

independence. According to the writer, their independence 

was caus ed by the will of God, who miraculously altered the 

political situation of the world. It is well known that 

many African states got their indipendence in the 1950's, 

after the Second World War, without any protracted armed 

struggl e. This, the res earcher thinks, might have been 

conside red by the author as a vivid evidence of miraculous 

occurr e nce. He depicts the politcal situation of the world 

belending it with the major theme of religion in this 

religious drama. 
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In the process of 

theme God is presented 

the impelemention of a religious 

as omnipresent and omniscient in 

Abbe's plays. From this view-point ,of the author, 

therefore, it seems that 

who believe and assert 

the barrel of a gun. "3'9 

attitude of the author 

he refutes those revolutionaries, 

that "Political power grows out of 

Generally speaking, the political 

can perhaps be summed up as the 

English saying goes, "Man proposes and God disposes. If 

Abbe's amharic plays as a whole are the an indirect 

condemnation of the evils of society and advocates an all 

embracing change in the dominant institutions, as well as in 

the economic systems of the then existing governments, 

peacefully. There is, for instance, a tendency to believe 

that a peaceful and bloodless transition from a corrupt and 

unjust system of pseudo- democratic government into a true 

and a genuine democratic system is possible. ~wever, the 

writer seems to have been clear neither about how to bring 

this social transformation he favours to reality nor about 

who should play a leading role in the process. Though the 

plays are the reflections of the author's political 

consciousness, it is difficult to say precisely to which 

school of political thought and literary movement Abbe would 

belong. 
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CHAPTER THREE 

DRAMATIC TECHNIQUES 

To Abbe Gubegna political issues seem to be the 

paramount factors that determine the progress of a country • 

By dealing with political themes he believes he can kill two 

birds with one stone, namely, politicising the masses and at 

the same time contributing to the development of Amharic 

literature. In the preface to one of his plays he suggests 

that writing about some past happenings in Ethiopia in the 

form of novels or plays can develop our language and 

literature by learning much from the past. 40 

In this chapter it is attempted to examine the 

technical aspects of Abbe's plays: what progress has he 

shown from his first play onwards? Is he in accord with what 

he had set out to do? In order to answer these questions 

and comment on the devices he has employed, three important 

aspect~ of the plays are considered: Dramatic situation, 

structure, 

understood 

and 

on 

characteri2ation. 

the part of the 

difficult to e>:amine each of these 

one cannot e>: i st independently of 

It is, 

researcher 

of 

that 

course, 

it is 

features separately as 

the other; therefore, 

there will be some overlapping in the forthcoming analysis. 

3.1 Dramatic Situation 

Before delving into the author's methods of selecting 

situations the term 'situation' must first be clarified. In 

fact, in any literary work, including drama, situation is 

created only when characters face each other. As O'Hara 

puts it, situation "is the pull of individual against 
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individual, or i ndi vi dual against circumstances, or of 

conflicting elements within the individual, or a compounding 

of these tensions that makes us take note of any 

situation. ,. .... 1 While arranging a text for the dra ma two 

important situations should be considered t~roughly • by the 

dramatist. At the outset, he must bring in a situation 

which leads to the subsequent situations, which gradually 

build up to a crisis in the story. From among many 

different possible situations at his disposal, the author 

will have to choose an initial situation, which he thinks 

would best attract the attention of the audience and prepare 

it for the ensuing events . In other words, the basic 

situation is the core of the play on which the whole fabric 

of the story is built. 

Abbe's Verom AwedadeQ, for example, starts with five 

characters who discuss the condition of their living, which 

has been severely affected by the ruthless exploitation of 

the nobles of Rome. This initial situation is, of course, 

supposed to arouse interest in the audience by painting the 

background of the story and motivating the audience to be 

attentive for the coming events; 

starting this play is artificial 

under-stand how these "peopl ell in 

but Abbe ' s method of 

and static. We cannot 

the starting situation 

happen to face each other at that particular place and time 

but they go on talking until they leave the stage. 

Although, as O'Hara aptly puts it,"in drama both initial and 

basic situations seldom coincide", .... 2 the author's choice of 

this same initial situation to serve as the basic situation 

of his plot, is tenuous. The dissatisfaction of the people, 

the economic collapse of the country, and its loss of 
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dignity, the remorse of the nobles, and their pledging to 

work for unity-are all made to stem from this rather weak 

start. 

The successive events in this play are not properly 

constructed to help the plot move forward. The prolonged 

and repetitive dialogue between the protagonist, Tiberius, 

and the nobles in the courtroom scene loosens the plot and 

deadens interest. The author flouts the principle of 

selection; but he had to, 

First of all find a special kind of 
situation -one that is compact of its own nature 
or that can be made compact without vital loss. 
"Selection" is an important. principle in the 
creative process of every artist, but the 
dramatist must utilize it most regorously. He 
must get down to the bare centre of a 
sit.uat.ion. 4 ::5 

The plot in yergm AwedadeQ then lacks '"its own nature 

of compactness." He could have selected the courtroom scene 

as his opening gambit by excluding its repetitive dialogues, 

which could have arrested the attention of the audience; 

this would have enabled him to present the past actions by 

the implied dialogue of the characters. His characters are, 

however,. 

matters, 

interest. 

made to take too much time on 

which are practically void of 

less valuable 

suspense and 

Similarly, the situations in Yepatris Lymmumba Asazzago 

Ammuamuat are non-selective. All of them are taken from 

real occurrences and are presented as they are. In the 

opening situation, the citizens of the Congo are shown 

rejoicing at Lumumba's election and condemning the past 

evils of the Belgian colonialists. On this Deassion, 
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Independence Day, an inaugural speech by Lumumba is expected 

but is by-passed for no reason. After this initial event, 

scene after scene follows for several pages, seldom rising 

in tension until we come to Lumumba's death. The story 

revolves around the idea of the Western powers being 

suspicious of Lumumba as a communist sympathizer. Owing to 

this suspicion and mistrust of the big powers, Lumumba and 

his colleagues are finally meted out their death penalties. 

The plot shows an indirect conflict between the Eastern 

and the Western blocs. The Western powers lay obstacles 

before Lumumba by using their veto powers in the UN and by 

imposing trade embargoes on the Congo. The rest is mere 

bickering by politicians. Only one event is arresting: the 

rumours of Lumumba~s escape from prison to Stanliville to 

mobilize his army. But the rumours are found to be 

fabrications by Lumumba's enemies who plan to kill him by 

using these rumours as a pretext. The author presents this 

story as it had happened in real li~e without intorducing 

any atristic excellence." what society expects from the 

writer is," to quote A.ZiS., "artistic innovation and the 

truth of life, which has always been the essence of real 

art .. n ........ 

In his religious drama, yerahel Inba, the playwright 

deals with the relationship between mankind and its 

Creator. In the first place, we approach the play through 

the sufferings of Rahel, an Israelite slave, in child birth, 

who is forced to kill her twin infants by the tyrant rulers 

of Egypt. She then bitterly cries unto God. The germ of 

the plot develops from this situation, which hooks the 

audience by suspense: what would God's answer be to such 

bitter cries? It is this gripping situation which leads us 

with great expectations to the forthcoming results. The 
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author, unlike in the above mentioned two plays, has chosen 

a better initial situation but as in Yerom AwedadeQ, he 

makes both the initial and basic situations to coincide. In 

Yerahel Inba he doesn "t mention, even by implication, the 

basic situation given in the Holy Scriptures. According to 

the Holy Scriptures, the main couse of the story is, of 

course, the multiplying of the Israelites in Egypt. The 

situation of maladjustment is created by the Israelites" 

growing in number in Egypt and the fear of the Egyptians 

that .. in case war should befall us, then they certainly 

will also be added to those who hate us and will fight 

against LIS and go out of the country. ....... This central idea 

should have been brought forth, which would have enabled the 

audience to comprehend the basis of the story. 

The conflict starts as God sends Moses and Aaron to 

lead the Israelites to their country - "to a land flowing 

wi th mi 1 k and honey........ As the Pharoah refuses to let 

them go out, God sends plague after plagues against the 

Egyptians. They then succumb to God"s power and allow them 

to leave; but as the people of Israel reach the coast of the 

Red Sea, they chase after them to bring them back to 

slavery. The Red Sea miraculously parts until the 

Israelites pass through and comes to its initial position 

submerging and killing the Pharoah with his forces. The 

plot of this 

other plays 

play is more compact than the plots of the 

perhaps because it follows the e xciting 

incidents recounted in the Bible • 

Abbe "s other play, Yedekamoch Wetmed, has a plot with 

better selective situations which rise in ascending order. 

The initial situation from which the story takes- off is the 

scene where the antagonists plot against Belew, the 

protagonist. This raises questions in the audience"s mind: 
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Why do they plot against him? Would they be successful with 

their plots? The audience obliged to ask such questions 

awaits eagerly for the coming events. The villains are then 

sho>m in different situations while planning further their 

intrigues. 

But behind this situation we have the basic situation 

of Belew's success and prowess, which have brought him the 

good fortune of the Ras's daughter in marriage. Belew's 

valour has occurred several weeks before the incident that 

opens the play. It is through the opening situation that 

the author, by sticking closely to the present, brings back 

the past by suggestion. It is after Belew excels his 

comrades inarms and wins the Ras's daughter as a reward that 

the others, out of sheer jeolousy, begin plotting against 

him. From this basic or specific situation the plot, with 

its ramifications, develops in tension and mood which makes 

the play arresting. 

The villains, in fact, succeed when they find people 

who believe their false information. When the Azmaris 

tauntingly mention Belew's name in their songs, as they have 

been advised to, Belew loses his temper, springs to his 

feet, and goes home. Bewildered, the Ras discusses the 

situation with his counsellors. It is decided to call back 

Belew to explain his action. It is at this moment that the 

principal intriguer, Amberber, expoits 

choosing his own accomplices to act 

terrifies Belew to run into the forest as 

speeds up the plot to move ahead to its 

the situation. By 

as messengers he 

an outlaw. This 

critical point by 

building crisis upon crisis. A noted drama critic testifies 

what is meant by telling a story on stage and the importance 

of crisis: 
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Events in a play are surcharged with suspense so 
the story tends to move from peak to peak, giving 
the audi e nce a sense of the intervening valleys 
having to climb down and up again. These peaks of 
plot are the crisis of the story and the art of 
telling a story upon the stage is chiefly the art 
of building crises. 47 

The last work of the author is the play, ppletikanna 

poletikeOOQch, which deals with the 1966 Ethiopian 

Revolution. The play opens as Tezzera expresses his fear of 

imprisonment because a security police has heard him 

accusing emperor Haile Sellasie, the previous day while 

drun k:. Now, after coming to soberiety, he becomes agitated 

at the prospect of being jailed. And, of course, as soon as 

he goes out from the bar, he is cought by the police and the 

bar-ladies are summoned to give their testimonies at court. 

Here, the interest which begins to rise in the audience is 

reduced because we get nothing new in the next scene which 

repeats what has already been told. This initial incident 

foreshadows and immediately links us with the basic 

situation of the play, that is, the sufferings of many 

dissidents in and out of prison. The sufferings of the 

people in prison have been there for the last nine years 

before the imprisonment of Tezzera, which we understand from 

the protagonist of the story, Farrada. It is this suffering 

of the people, according to the intention of the author, 

that has instigated the 1966 Ethiopian revoluation in which 

the old state apparatuse has been ousted and been replaced 

by the Derg. Since the events that lead to the revolution 

are not adequately developed, the author seems to urge the 

audience to take it for granted as spontaneous occurrences. 

After this the plot goes nowhere except for the polemic 

among the political prisoners, who finally disperse without 

any tangible results. 
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In the course of the development of the story there are 

repetitive 

characters. 

and 

In 

unconvincing 

the court 

altercation among 

scene, for e>:ample, 

the 

the 

protagoni st, Farrada, is constantl y call ed back and forth to 

beg for forgiveness. In the second scene alone the judge 

asks Farrada the same question ten times: "why don't you 

apologize?" The researcher finds this insistence as 

incredible because during that regime the judges could do 

anythi ng to anybody, especi all y to those •• ho ... ere found to 

be critical of the ·/:mperot-. They were working not for the 

well-being of the people but for the maintenance of the 

status quo. If we assume, on the other hand, that it is to 

pave the way for getting bribes, the customary approach 

would be different. It would have been more convincing if 

the author had done the opposite: the accused insisting to 

be released for bribing them. Not only this, the playwright 

divides the third scene into two sub-scenes in which no 

logical interdependence of situations can clearly be seen. 

As a resul t the plot runs 

down in the end. For: "it 

fast at the 

is likely to 

b . n d 1 egl~lng an sows 

be rather slow in 

the early part of the play, where the author faces the large 

problems of e><position and of laying the groundwork for all 

the subsequent action."4B 

The author prefers a direct presentation of stories 

from their inception, seldom employing the techniques of 

foreshadowing or flashback. Hence, inmost cases, the 

situations are undr amatic, static, and repetitive. 

3.2 Structure 

In order to bring forth his theme the author must make 

his characters experience different situations from its 

inception through to its end. These e >:periences must not, 
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however, be rendered at random. They must have some kind of 

order. Structure is "the arrangement of events by which the 

initial situation is modified and developed until the final 

situation is brought about."4~ To identify the structure 

of a play we must consider it as an organic entity in which 

events DC,CUr- interconnected ly in cumulative sequences 

following Aristotle ' s dictum: " a play should have a 

-beginning, a middle, and an end."oo 

The first part of a play's structure is exposition. In 

thi s par t the audience is told about the intent of the 

characters and the circumstances they find themselves in. 

"Exposition sets forth wha t we need to know about the 

characters and s ituation before we can understand •• hat the 

play is about. 11:=5 1 There are different methods of 

e >:posi ti on. Though the most commonly used method is 

dialogue, there are wordless devices such as stage setting 

and physical action of characters in which a moderate amount 

of e): posi t i on c an be made .. 

In the opening scene of verQffi AwedadeQ five characters 

in one of the streets of Rome directly delve into describing 

the plight of their country; we don't know how they h appen 

to be there in the first place. This scene does not develop 

impetus and arrest the audience's attention. "Anything "'Jhich 

is descriptive reduces the significance of the decision and 

obscures the meaning. Since this situation is the key to 

play, a static or undeveloped opening will infect the 

movement of the whole play. 1I~2 The banquet scene that 

follows is nothing more than a repetition of •• hat has 

already been di scussed by thes e chat- acters. Since the 

events are not made to progress ahead, it results in 

bDredom " The setting of the preparations of the banquet at 

Chichero 's house s erves better in telling what we need to 
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know about the e>: tr-avag a nce of the nobI es b ecau se it is very 

sophisticated. The entr-ance of the invited nobles and 

pr-iests into the banquet hall alone could have served better 

as a wor-dl e ss exposition than the babbling of non-entities 

in the str-eets of Rome. 

The story r-eaches its clima>: at the news of the defeat 

of the Roman s o ldiers in the hands of the Berbers. We don't 

even knm" whether the country was at war in the f i r::c:st 

place. As La~Json contends: 

The climax of a play, being the point at which the 
struggle of the conscious will to fullfill its aim 
reaches its greatest intensity, and maximum scope, 
is the key to the play's unity. It is the root 
action, deter-mining the value and meaning of all 
the events that have preceeded. :,,,. 

verOID A~ledadeQ lacks this unity because we don't know 

how the Roman s oldi ers are defeated. The b a ttle takes place 

off -stage and it is only reported to the audience, another 

weakness .. This climax comes in the middle of the play and 

all interest is lost after- that. 

Like yerom AwadadeQ, Yerabal Inba has similar divi s ions 

of acts and scenes. Ho\.~ever , the movement of its plot and 

the arrangement of its incidents are quite different. The 

climax in yerabel Ioba, by contrast, comes at the end and is 

quite effective. In the first part we see the suffer-ings of 

Rahel, representative of the people of Isr-ael, and Jehovah ' s 
~ 

answer to thir sufferings by sending Moses and Aaron. , The 

tr-ansition of this part to the next is effected by Phar o oh's 

ter-r-ible dream which foreshadows his doom. In this play 

before the plot ri ses to its climax , an inten s ifi e d conflict 

takes pI ace bet.,een Jehovah and Phar-oah .. ,hen He sends ten 

different ha,-mful plagues through Moses to .. ,hich the Pharoah 

finally succumbs. 

47 



.' 

.-

lo-Jhen we e>:amine the play yepatrjs LUffiumba Asazzago 

Amuamuat, on the 

structure, the play 

other hand) from the stand 

seems to be lacking in some 

point of 

important 

techniques a good play needs to have. 

the middle, and the end of 

To begin with, the 

the play are not beginning, 

interwoven .. At the beginning we see Lumumba striving to 

enhance his country"s independence by 

with different groups of people 

having discussions 

(hi s colleagues,. 

ambassadors, journalists). Then sudden 1 y follows the a.-rest 

of Lumumba. Nevertheless the audience finds his arrest so 

sudden and surprising. It has, hOI.-Iever-, never been made to 

aware of this surpr i sing event at the first part of the 

story through the means of foreshadowing. The conflict, 

too, is somerlhat loose. The characters are, of course, 

engaged in a kind of polemic situations. Yet, the conflict 

among them is not vivid and intensified; it contributes 

very little to the climax of the story. In the final 

analysis Lumumba"s invitable death is exposed to the 

audience through the technique of dream. The plot reaches 

its cl imax when the Belgian military officers take Lumumba 

and his colleagues to assessinate him off-stage which is 

later reported by Dog Hamarsjold, UN - Secretary General. 

The story ends ~Ii th the curses of Lumumba' s supporters of 

the Secretary - General but the author unnecessarily repeats 

the information of Lumumba"s death by making Gizenga explain 

it to the audience . 

Of a ll abbe's Amharic plays VedekamQch Wetmed has the 

best structure. Here the author employs better devices of 

exposition and build up of crisis. In exposing the intent 

of characters and the implication of circumstances, he has 

employed various methods such as settings , physical action, 

asides, dreams, and soliloquies. All in all, the play has a 

good beginning, a middle, and an end. 
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The master intriguer is Bitodad Amberber .. At the 

outset he takes his two stooges, Ballata and Ayyala, to 

Fatlework's house to influence to side with them but they 

find it very difficult to win her support. At this moment 

Ballata and Ayyala tend to despair and draw back. But 

Amberber strengthens their morale by telling them that he 

has already arranged other mEans \o"lhich would lead their 

conspiracy to success. The plot does not, however, show 

Amberbet- ' s wandering from place to place to hire the 

minstr-els and Debtera Beqalu, and to win the support of 

~loi zero Yiggebdshall. Thfse clandestine deeds are 

accompl ished off-stage and are e>:posed by Amberber through 

... hi ch method the audi ence al so 1 earns how these forces of 

opposition will function in the future. Amberber 's two 

stooges are then convinced and decide to continue with their 

subVErsive plan, a nd with this decision the first part 

transfers to the second in which their plan is to be carried 

out. NOlo"' the audience ' s attention is gripped and it waits 

eagerly to SEe what is going to transpi re. 

The villains, next, begin to instil suspicions in both 

central characters - Belew and the Ras - Ltnti 1 they become 

alienated. The author employs the technique of "asides" . to 

ef fect thi s when they approach bel 0 .... The first insinuation 

to the Ras)on the other hand,is made by the hired Debtera, 

who negatively mentions Belew's name while interpreting the 

Ras's dream. To t-ei nforce the Ras' s suspi cion of 

betrayal, Amberber, as soon as Debtera Beqalu 

Belew's 

leaves, 

inf o rms the Ras that Belew has an intention to usurp his 

poV-ler- by killing him. At fir st both sides do not take the 

mat ter ser- i oLisly but it begins to take root in them when, at 

the banquet, the minstrels mention Belew's name in their 

songs. He,'e the author makes Bel ew too shy to s peak the 

truth thus preparing him for his tragic end, which is 
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unconvincing becaus e the Ras himself advi s es him not to be 

s o emotional. Henc e, since the possibility to reveal his 

s u s picion is alr e ady there, he should have told him the 

truth. But Bel e w's unnatural act at the banquet twists the 

Ras's attitude again s t him. Also the Ras's fee ble attempt 

to dig out the hidden truth is subverted. And he accepts 

what the villains have told him and his inner psychological 

conflict is projected to the audience through 

soliloquy: 

h (l). ~ l' ~ (l). h Lr ,Ii hal cpu. M go , 0Ij A l' .'1 Ii f1 <i-tll 
h@. ~ l' .p1 ~ l' IlA(l). Ago, (j'l(l). h VB .'1 fi:<i-M 
aJ 2.aJ. nh i'iao-C t1. ~ i c.(l).1i Ago, ' e,Q ~n<i-M 
'lAio / 'lAgo / nh,;; he,QAgo M 'llJl<i-(l). huQ 1'1 
'l'l., theaJ l' 'laqj'jn 1'1 aJ e 'lo'l:l'A') h(l).[ Q 1': 
hLr, h,llliHb\Lr1' heQAgo 'l4CO nA(l). ••• 54 

Finally, I came to unde rstand which I have found 
difficult to believe, 

If he were s inc e r e .. ~hy s h o uld he be afraid of my 
gaze? 

Why did he as well be in a stampede out of my 
friend's sarcasm? 

No! Never ' I must be wrong, there should be 
something cynical about him, 

He must have some drive for killing or defaming 
me. 

I have come to realize that I had a misconception 
of Bel ew ••• 

this 

This monlogue helps the audience to understand the 

d e gree of tensi o n e >: i s ting between the t •• o characters. This 

tension in its turn is aggravated when the two villains 

report the betrayal of Bel.,.. to become an outl aw. The story 
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then rushes to its climax when the villains kill Belew. The 

story resolves itsel~ with the Ras's knowledge o~ Belew's 

innocence and his orders ~or the arrest o~ all those who 

participated in the conspiracy. 

In Abbe's last play, Poletikanna poletikeoooch, we come 

across with the problem o~ structural arrangements. The 

beginning o~ the story deals with the sufferings of the 

people from injustice and maladministration. What ought to 

have been brought forth in the second scene is already shown 

in the ~irst. As Tezzera e>:presses his fear to Kabbadech 

and asks her how she is going to testify, she tells him all. 

The bar-ladies summons to the court is ~utile also in the 

second scene because they are induced to answer nothing but 

"yes 'l to the judge~s questions. In this part o~ th play we 

see characters only suffering in the hands o~ the prison 

authorities. They are not made to struggle or strive in 

conflict against their oppressors. How can the play reach a 

propfi?r clima>: without init.ia.l conflict? I~ the author had 

thought it over, however, he could have found many instances 

to intensi~y the con~lict simply by turning to the events 

currently taking place in the country. Rvolution was in the 

air in almost all spheres of life. The author proceeds to 

the play's climactic situation without sufficient struggle 

by the characters. By this, it seems, he intends to 

indicate the sudden eruption o~ the Revolution. But in 

drama be~ore reaching the clima>:, adequate information 

should be given to convince the audience. That is why in 

Poletikann poletikennoch the outbreak o~ the Revolution 

seems to come out of the blue. 

The final part deals with protracted interviews. We 

see only verbal battles and empty arguments between the so­

called revolutionaries and counter-revolutionaries, who 

~inally leave the scene without reaching any consensus. 
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3.3 Characterization 

• •• 9,V II 1'51 1'C qOlliJo () h l' i..J.I). q L9D I oolJ).Q cp'l n9D I 
1J-L 9DhU1' oolJ).Q.t1 hilt Hoo'f.

' 
al~ nalHrn1' 

q~n~IJ).' 00& ool()1 h51nilJ.9D:: 35 

•.• Those who see this play should be concerned 
only about Rome's collapse and the causes of its 
colI apse; they need not know the time or the head 
of state at the time of its collapse. 

This remark is given in the i ntroduction to the play, 

'{erom AwedadeQ f "'hich clearly shows the author's sole 

interest in his theme rather than the historical content. 

This means that Abbe is not at all about the 

verisimilitude of historical fiqures. 

This attitude of the author has influenced character 

delineation negatively in almost all his plays. Many of the 

characer-s are s hadowy sketches and mere r epresentatives of 

abstract ideas. They are al "'lays t oo much concet-ned wi th 

describing situations without involving themselves in action 

for several scenes . Their language does not e><press thei..-

inner feelings~ They are only mouthpieces for the author's 

ideas .. A dramatist must, however, choose the significant 

moments in the characters' lives and by appropriate language 

and action release j)is audience f.-om the boredom of day-to-

day life • Arthur Mille..- suggests that: 

••. When you strip f..-om the human being eve..-ything 
that is not of significance, you may get a valid 
moment out of him, a valid set of s peeches, a 
valid set of attitudes, but in the normal, 
natural i st i c concept, they are not real because 
the bulk of reality is, of course, its utter 
boredom, and its insignificance, and its 
i rrel evancy ... ~6 
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The other important factor that also reduces the 

effectiveness of his characters is their similarity with one 

another. He invariably follows the same pattern of 

characterization throughout his plays. As one examines his 

plays one encounters the same characters over and over again 

with changes only in name: Tiberius, Davidson, and 

Farreda, in vgrom AwedadeQ, Yepatrjs Lumymba Asazzago 

amyamuat, and Ppletikanna PoJetjkeoDpch, respectively, ace 

portroyed 

throughout. 

machineries. 

as bold, emotional, and pacifist characters 

They are courageous critics of inept state 

It is clear that they are the ideal heroes of 

the author himself. Tiberius in verom Awedadeg f for 

exampl e, is a pacifist, who does not want the peopl ·e to 

engage in armed struggle against their internal enenmies. 

Instead he urges them to act peacefully in unison and 

"implores" economic and political reform. As the people 

insist on undertaking an armed struggle to wrest political 

power from its oppressors, Tiberius pacifies them by saying: 

• •• h lJ (J). M oq 1 '1 (J). 191' h ~ II (J). (l.lJl n {TI C 1 T h I.{ "1 (J). / 

n9l'I SilTlJ. hl.QLfl hlJ hCn ncrt11 qHJI hi.QLf\ • 
n f1.6 S 1-1 S f'I. ••• qaJ.6L' mil j 11 9 n 11 C Moo M 1 9, 1 
il,,::57 

Let's not put fingers on triggers against our own 
brothers [nobles] whether they are wicked or not. 
If we focus our struggle on ourselves, the .•• 
enemies who have surrounded us would easily 
dismember our country ••• 

The author uses boastful heroic language. When the 

nobles threaten him with death, Tiberius expresses his 

fearlessness by hurling insults at them. 

Farrada, in Pol et i k anna Pol et i keOnQcb , likewise, 

considers himself a true politician, who upholds the causes 
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of the down-trodden masses. He is as patriotic as Tiberius 

and as zealous too. Davidson in Yepatris Lumumba AsaLza~n 

Amuamuat, on the other hand, is an Engl i sh gentl eman more 

friendly to the Africans than the other .. ,esterners. When 

the other European settlers of the Congo dessiminate false 

rumours about Lumumba he, opposing his co-nationals, 

testifies that Lumumba 

freedom of his people. 

can be considered as the father of 

The sPe:~ches of most of the characters, howeve':! I ac k 

genuineness and are not self re ..... ·elatory. This emanates from 

their weakness to involve themselves in confli :cts. .. A 

weak man fights under preS5ure- and unless he fights, 

according to his powers and in his own way, there is no 

conflict . n~B 

Abbe's two tragic heroes, Lumumba and Belew, in 

Y.ue<lp"""aut,Jr:....i.>s>-...J.LuL,c' mWJ"uumwb"-"aLjA=s",a",:z""z,,,a;cQWLnL...J:AllW!llL""cEaUm!lL"""'a"t.... an d Yed e k a moe h Wet med , 

respectively, do not measure up to being truly tragic 

Lumumba is too adulated because of their weak portrayal. 

and adored by the people without his qualities being shown. 

"'Jhen he is pressed by the journalists and ambassadors to 

tell whether he is pro-communist or- not., he meekly speaks 

out that he is friendly and ready to welcome anybody who 

supports and respects the causes of the people. He, in 

fact, opposes whi te supr-emacy and uphol ds bl ack pO,,"Jer. 

Where does Lumumba's tr-agedy emanate from? He is 

por-trayed as a man with not even a slight 'error' to make 

him look human. His tragic end is not caused by his own 

faults but by the power struggle bet.,een the world big 

povlerS. 
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The other factor which negatively affects the author's 

portayals is the single - naturedness of his characters .. 

Belew, in Vedekamoch Wetmed, is such a character, who does 

not show and change throughout his life. He is so humble 

and obedient to his master, Ras Fiqtor, that he decides to 

remain loyal to him even when he is told that 

to arrest and deprive him of his privileges. 

the Ras is up 

Also, Belew is 

a man of so mLich innocence and credulity that he never 

suspects the moti yes of the very peopl e ~,ho are plotti ng 

against him .. However, he is a brave wa~rior and dearly 

loved by the Ras for his fine qualities. Abbe draws Belew 

as a totally virtuous man. Neither the author ' s 

description nor Belew's action, not even the testimony of 

his own enemies, indicate that there are defects or 

imperfections in this man. Such characterization is 

unconvincing b e cause in real life the most humble we know 

have, at best, only a measure of goodness. 

likeable character as perfectly good, 

So, portraying a 

a hated one as 

completely evil, as we frequently see it done by Abbe, is 

not in accordance with reality. 

Belew is not really &0 tragic if we probe the matter 

from the stand-point of the Greek concept of tragedy. 

Because he is perfect with no tragic "fault'· in him from 

which his tragic doom could result. This means that no 

cathartic effects can be produced 

result of his tragic e xperiences. 

in the audience as a 

Belew does not put up a struggle. He is drawn as too 

submissive a character, too submissive to authority but 

Brooks contends that: 

The tragic protagonist can be a quiet man; in 
appearance, 
strength is. 
must put up 

even unprepossessing 
necessary.. The tragic 

a struggle •.. "''' 
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At last, as he returns to the Ras's household through 

the persuasion of his relative, Assefa, he is shot dead. Of 

cours e, from thi s .,e see that the story ends unhappi I y but: 

..• tragedy reqLlires more than unhappy ending .•. 
[the hero] must have a certain force. He must not 
be weak, merely passive victim of external forces, 
but must":abl e to struggl e powerful I y wi th the 
forces with which he is in opposition. 6c 

Ras Fiqtor is the other central figure around whom the 

story revolves .. The scandalous characters, knowing his weak 

points, are always successful in deceiving him. He is ever 

fearful and suspicious that his region might one day be 

annexed by his rivals from the neighbouring regions. He is 

super-sti ti OLIS and depends on fortune-tell ers. The more he 

sees dreams the more he bec->mes suspicious and anxious. He 

is not strong enough to find the truth by himself and stick 

to it . He instead pretends to be searching for it and 

easi 1 Y succcumbs to suggesti ons by· others. For example, he 

starts to investigate whethe,- Belew is a betrayer or not by 

inten-ogating his daughter but as she coul d not speak in 

front of her step-mother he , promi si ng to ask her when she 

is alone, allows her to leave. He does not, however, 

attempt to investigate the matter further and without any 

tangible information accepts what his enemies inform him. 

Thi s sho",s that Fiqtor- is also as submissive as Belew to 

e ): ternal forces ... His character is not worthy of a r-uler or 

a gover-not- of a rEg i on. 

Of all the characters in vedekomoch Wetmed, BitQded 

amber-ber seems to be the most logically drawn. He can,. 

perhaps, be called the IIlago" 

strong in his convictions. 

of the story becaLlse he is 

He plans his intrigues with 

keenness and traps his opponents with vindiction. He 

strives for the fullfillment of his goals day and night. He 
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is s hrewd and tricky and plays on the weak points of his 

colleagues including the Ras. He rallies the villains 

together; and skillfully removes unwanted persons. He 

contrives for FitavJrari Wasie, for e>!ample, a close friend 

of the Ras to be sent away to Gondar to pay taxes to the 

king because if he stays on the scene he could be dangerous 

and foil the conspiracy against Belew. To dishearten Belew, 

on the other hand, Ambet-ber tell s hi m about the Ras' s change 

of mind regarding his marriage to Fatlework. Fitawrari 

(.o.Jasie, he informs him,. has been secretly sent away to 

arrange her marriage to the son of the Semen region. The 

pm- trayal of the antagonist has been better thought out and 

e>:ecuted than that of the protagonists. 
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CHAPTER FOUR 

CONCLUSION 

The majority of Abbe Gubegna's Amharic p lays are pre­

occupied with the political conditions of Ethiopia in which 

the corrupt i on of the admi ni stratm-s and the mi sery of the 

common people are depicted. Most of them are bas ed on 

historical materials both from without and from within the 

country. He goes back in hi stm-y to depi ct the era of 

princes in Ethiopian history to warn the people not to 

commit their mistakes if the country is to develop. Abbe 

sympathises not only with his country-men but also with the 

opp.-essed peoples of the world, especially of Africa and 

Asia. In some of his plays he urges them not to trust the 

UN Organization due to the partiality it has shown an 

several occasions. He exposes the organization~s impotence 

in resolving conflicts and avoiding brazen aggression. The 

author, on the contrary, manifests his belief in the 

Almighty God, who is solely responsible for the miraculous 

independence of man y of the colonized nations. 

Abbe Gubegna has, of course, his own weak and strong 

points. In the presentation of his 

however, there are some cont,-ditory 

political themes, 

ideas which are 

difficult to accept as they are. He incites the people to 

rise against their oppressors but, on the contrary, he 

"hand-cuffs" them not to act violently to wrest power from 

them. Abbe lacks the skill of harmonizing politics and 

religion to solve society's problems. We see him entang l e d 

and disabled in reconciling these opposite camps. 

As we examine the plays chronologically, we obSet-VE 

little technical imporvements in them; his selection and 
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arrangement of events as well as his method of character 

delineation are poor. In play afte~ play we come across the 

same characters whi c h are sketchi 1 y dra"'Jn and are merel y the 

c~oss-breeds of the author's idealized self. 

As is evi dent in hi S v2wi ous responses to some 

commentato,.-s on his works, Abbe does not like to accept 

criticism from others. He ha~shly attacks them instead 

making it pe~sonal. That is why a literary critic of his 

novels commented that: 

Although he made his living for some twelve years 
by means of his writing and although he often 
overreacted to adverse criticisms of the quality 
of his na.rrat ive methods, his works showed less 
techni calL improvements than one .1Oul d have 
e><pected .'. 

In s pite of the various thematic and technical setbacks 

discernible in Abbe's plays, we cannot - -. deny thei r 's trong 

social influence during the pre-revol~tionary and the early 

post-revolutionary per iods. It is their influence that 

explains the suthor's popularity at that time. The fact 

that Poletikanoa pQletikeOooch , for instance, became a 

topical issue on which contending members of political 

factions opened di scussions in the news papers, can be taken 

as an evidence that Abbe had managed to attract the 

attention of the public. There is no doubt about it that 

Abbe stood for the causes of the down trodden, especially 

the peasantry, in whatever form he did it. J:!e ref 1 ected 

t_h~l ife, the tt-ue aspirations, and grievances of the common 

people. He boldl y attac ke d first the "imperial ", and second -the "socialist" sys tems by e x posing their corrupt and power-

hangry officials. Indeed, he was an uncompromising 

dissident ~.riter of Ethiopia. 
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This singles out Abbe from the rest of well-known 

writers of the time who either from opportunism or lack of 

people courage, kept silent about the misery of the 

prevailing throughout the land. Some w~iters even went to 

the extent of condemning anti-government tendencies in the 

face of the violent waves of popular uprisings. 

From the 1950's to the early 1960's Abbe stood out 

clearly in sharp contrast with those writers as a 

consistent, 

status quo. 

unwavering, and out-spoken opponent of the 

He had great ambition to serve the people and a 

great desire to contribute to the development of Amharic 

literature. 

During the Haile Sellasie regime Abbe was many times 

rebuked, intimidated, arrested, and deported to Gore and 

Mocha on internal ex i Ie. He refused to submit to all of 

these pressures, however, and continued to challenge the 

system as vigorously as before. 

With the passing away of the old regime, he hoped that 

a bloodless political change, which he proposed in his 

plays, would come about. The first years of the revolution 

through which Abbe lived did not fullfil! his great 

expectations. The situation contradicted with his long 

desired "utopianistic dreams" of seeing his country 

transformed into a free, just, prosperous, and proud 

nation. The bloodshed between the opposing camps of the 

revolution, which he had been condemning right from the 

outset, must have frustrated him for his enthusiasm for hard 

work and for polemics waned as the years went by. 

He turned out to be the cardinal opposer and outspoken 

opponent of the revolution. As a result He was many 
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times arrested and imprisoned. One of my intervi ewees told 

me the following story: "Abbe Gubegna made hi s small 

daLlgther wear two different kinds of socks on Revolution 

Day. When asked why, he replied: "Socialism and the world 

are garishly decorated like this." At that time it was bold 

of him to utter such words because nobody would have ever 

dared to publicly condemn that system as openly as this. 

Although Abbe Gubegna"s plays cannot be taken as 

examplaries of good drama, still they cannot be discarded 

outright, especially in view of the period in which they 

were produced. They played an important role in raising the 

public"s consciousness and in instigating them to express 

their discontent against the system, if not to rise LIp in 

arms against it. This much Abbe"s writings have contributed 

to the Ethiopian people, 

significant. 

and in this regard, remain 
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