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INT:WDUCTION 

The chief of Quara , the lion of Meqdalla 

Fres h i s his story every t i me recou nted 1 

So goes an Ethiopian couplet in showing how much appealing the stories 

of Emperor Tewodros ' exploits are; and truly e nough, interes t in the Emperor 

I 

who cou ld i nspire awe , affection , and bewi l derment at the same time i s still 

t h r obb ing . ;,s is clear f r om a closer ~ of Ethiopian historical fiction , 

next to the Ital i an invas io n and occupation of the country , and in compari­

son with the other e mperors , Tewodros i s the most popular historical theme 

wh i ch has i n spired Ethiopia ' s notab l e writers . Un til now six impo rtan t 

works having Te'vodros as their, theme have been produced , and they are: 

Amharic: 

English : 

Amharic : 

Eng l ish: 

1. Tayitu Bi tul 

2. Yetewodros Enba 

30 Ande Le nnatu 

, Warr i o r Ki".<:! 

"Tewodros ll 

NOVELS 

PL,\YS 

Author 

Mekonnen Endalkachew 

Berhanu Zerihun 

Abbe Gube'n'Oa 

Sahle Sellassie Berhane Mariam 

Gi rmachew Tek l e Hawariat 

Ts ega ye Gebre Medhin 

and 

"In their days , H says Tsegaye Gebre Med hin, "these we r e w_idely r ead 

2 
accepted 0" llbbe GUbe'flD'a , the p r o lific writer who'· had been b itterly 

critic i zing Haile Sellassie ' s regime , prophesied : "In the hearts of the 

Ethio p i an futu r e generation , Tewodros will still sparkle like a jewelo,,3 

In ligh t of this ever- live inte r est in Tewodr os , then , this study 

has b een undertaken '>Ii t" the fo llowing two ob j ec ti ves in mind 0 The firs t 

is t o c ri t i cally examine S t h iopian historical fict i on (~Ji th particu l ar 

emphas i s on the wri tten one) and to establ i sh the symbol i c values that 

Tewod r os carries in t h e portraya l s. The second i s to determine the 

literary worth of t he six fictiona l works l i sted earl i er. 
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Eventhough it i s nove l s , pl a ys a nd folk poe try tha t a r e exa mine d in 

this study , th e y ha ve a l l been c a t egoriz e d u nde r "fic tion" with the sole 

a im of diffe r entia ting them fro m actua l histo riography. Ne ve rthe less, a s 

th e y ha v e the dua l na t ure of be ing ficti o na l a nd hi s torica l, so too is 

the a pproa ch t a k e n in thi.s s tud y both lite r a ry a nd historical. On the 

basis of this , the study has b een s uppl e me nte d by inte rviews (with Tsega ye , 

Sahle Sc lla ssie , a nd iJcrhanu), by folk po e try (re l a t e d to Te wodros a nd 

compil e d from alread y existing sources ), a nd by a n introductory historical 

s ketch of Tewodros. 

The inte rvi ews, the fo l k poe try, a nd the historic a l sketch ha ve been 

pre sented in the for m o f append ixe s a t t h e e nd of t he thes is. In the 

a ppe nded inte rviews, "Ihe re the na ture of the qu e stions r equires the vi ews 

of a ll thre e a uthors, the i r a nswers ha ve been present ed following the 

qu e stions. But whe r e the ques tion is specif ic to a pa rticul a r work, only 

the answer of tha t work's au tho r is given under it. Exc ept for Berha nu's 

ans wers, which we r e g i ven in Amharic a nd tra nsla t e d here into Eng li s h, the 

que stio ns a s we ll as t he a ns we rs of the othe r two au thors we r e al l in 

Englisho Mere ove r, as Berhanu and Sa hl e Sellass i e h a v e g ive n t he ir a ns we r s 

in wri ting , the c o mp l co t e texts ha v e b een presen ted "i thou t a ny edi tion. 

But a s Ts e g a ye 's wa s a t~ped one some edition rel a t e d to gra mma r, repeti­

tion, a nd incomp l e t e u ttera nc es h a s b een d o ne a ft e r the tra nscri p tion 

and the n thi s one fina lly edite d by Ts e ga ye himse lf. 

Fina lly, th e c a r efu l r eader of this the sis is advi sed to go through 

the a ppe ndixes , e specia lly the pa rt with Te wodros ' historica l sk e tch, 

b e for e r eading the bod y oj: the the sis. This i s so tha t h e can easily 

gra sp the historic a l pr emi se on which the a nalysis of the portra ya ls is 

ba sedo 

1 



CH.\PTER I 

THE LITER,\RY HORTH OF THE FICTIOW\L WORKS 

The attempt in thi s chapter is to show through a compar i son and con­

trast of the ma jor fictional "orks what their literary merits and demerits 

are . In this respect, t he discussion on the plot schemes and the character­

i za tions will try to identify the shortcomings in the handling of these in 

some of the works. In t he part dealing with the characterization , a compari­

son of the written historical fiction with the oral one will also identify 

the basic personal traits tha t both of them attribute to Tewodros . in their 

portrayals . 

I. HISTORICAL FICTION OR QUASI HISTORY? Strivings to treat almost 

every recorded incident in the history of Tewodros s t and ('ut as common 

features in many of the fict ional works examined in this study. And this 

"historicism" in these "orks l eads the fiction reader to wonder whether the 

intentions of their autho rs have been to create a literary representation or 

to present quas i history. Obviously, since their authors claim, in their 

prefaces, to be artists a nd not historians , their intentions must have been 

to produce literary repr e sentations of the past age by using history as raw 

material.
4 

In spi te of this claim , however, what we are actually given in 

most of the works are no t literary representatio'ns, but sketches of the history 

of Tewodros and essays refuting the unfavourable criticisms directed against 

him. With some shades of differences among them, the portrayals in some uf 

the works like Girmacl1ew ' s Tewodros and Abbe ' s AncELennatu constitu te such 

historical sketches which undermine their l i terary values. These works fail 

to select the kind of historical conflict whose artistic recreation will un­

fold the "most essential a nd most i mpc>rtant normative connections of l i fe" 

i n the destinies of t he h istorica l personal ities and of the tradition",l 

socie ty. Discussing the prob l em of the artist in this regard and pointing 

out the miss i on of his art, Georg Lukacs wrote : 

Obvi ously , no lite rary character can contain the infinite and in­

eXhaustible \'lea lth o f features and reactions to be found in life 

itself. But the n a ture of artistic creation consists in the abil ity 

of this relative , i ncomplete image to appear like life itself , indeed 

in a more hei?h tened, i ntense and alive form than in objective reality 

•••• L-TheJ e ssential features and all-important laws of life mus t 
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appear in a ne;J immedi.d.::y a s the unique personal fea tures a nd con­
nections of concreb:= human beings a nd concre te situations 0 To achie ve 
this new immediac y, to re-individualize the general in man and his 
destiny is the mission of art . 5 

But the said fi c tiona l Vlorks are prevented from achieving this "new 

immediacy, II this re-indiv:Ldua lization of the "general in man and his 

destiny," by their preoccupa tion with what wa s observable on the surface 

of life , and hence Ivith the naturalistic manner of recreating soc i a l deve-­

lopments. In its striving to produce an exact account of Tewodros ' polit­

ic a l life , for instance, Girma chew ' s Tewodros goes to the extent of exten­

sively suppleme nting the portrayal with footnotes wh i ch give a dditional 

historical informatio n . Commenting on this play's sla vish faithfu l ness to 

f ac tua l detai lS» ThOMa s Kane says: 

py ma kes the usual mistake of a ttempting to wr i te a drama which 
is faithful to history rather than e mploying history as material from 
which to fashion a drama . It does not depart from the standard history 
of King TheodoDe ' S reg ime ••• 6 

As Tsegaye ' s II TCY/dros" i s essentially the same in its approach , Kane's 

criticism equally appli~s to it also. Unlike in Girmachew ' s play , however, 

we find in this one the use of an emotionally charged language a nd some 

dream symbolisms. But these still fall short of giving us a poetic in­

sight into the past. The loose interconnec tion between the events , the 

absence of a historica l logic in their developments , a nd the abstractness 

of the characters deny t he work wholeness, vital l ty , a nd vividnesso 

In Ande Lennatu , the; p roblem of selecting a typical situation for the 

material of the story is compounded by the author's a ttempt to use the vlork 

for refuting slanders a nd other nega tive criticisms directed aga i nst Tewodros . 

The preface of the work outlines a ll the unfa vourab le cr i t i c i sms and then 

tries to refute thes e "15. th counter arguments which are supported by favour ­

ab l e quotations from historica l documents and the opi nions of people acqufl i nt­

ed with Tewodros. The main body of the work is finally used for the elabora­

t i on of these counte r arguments which are supplemented by occasional fict i­

tious incidents. In the proc ess of a rguing a nd refuting thus, the work 

strives to treat e very eve nt tha t has been recorded in Rubenson,' s historical 

essay on Tewodros and in the chronicle edited by Fusel la. In pointing out 

these defects , Kane aga i n says: 

The book has b een c a refully researched and practically all the known 
historical facts appear to h ave been used in composing it , but an 
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apologetic strain aPl.>aars throughout the story. Every unfavourable 
remark made against Theodore by contemporary writers is followed b y a 
fictitious event d esigned to show that this was not so . Also much 
time is spent i n e xplaining the historical background of the times • ••• 
The author constantly intervens, explaining and pointing out the pre­
sumed motives of th" .I.':mperor ' s ac tions. 7 

Though the author claims that he didn ' t have any difficulty in mould­

ing Tewodros ' history i n t o fiction, especially in the earlier part of the 

work , he is not confident enough to assert that the work 's literary value 

will not be undermined b y the apparent " historicism." In fact , be e v e n 

goes to the extent of a pologiz ing for the d ry historical narrative which 

dominates the latter pRrt of I,is novel. S 

As . in Ande Len.n~a_t_u.!. the portrayal in Tayi tu Bi tul also falls into 

a detached historical narrative of the life of Tayitu and Menelik. But 

unlike the preceding work , the author at least selects one major crisis 

situation which is based on Tewodros ' attempt to force Tayitu into being 

his concubine. The weakness in the work lies in its failure to stop at 

the right staqe of the conflict ' s resolution. When we compare this novel 

with \'iarrior King, however, we fi,nd it more superior in the intensity with 

which it portrays its central conflict while ltvarrior King is denied this , 
intens i ty because of t:'1e lack of tens ion due to its preoccupa tion wi th 

narrating the many historical incidents in the rise of Tewodros. 

As has been b rougJ. t out in the fore.gqing discussion , the problem 

with many of the worle s is their striving after an e Kact picture , complete 

in all its detai l s . The numerous factual details with which they are dom in­

ated prevent them from producing clearly demarcated representative pictures 

which can give a sense of immediacy and actuality to Tewodros ' age. After 

all , the value of historical fiction lie s in the representative, the symbolic 

activity of characters, "not in the controlling charm o f genuineness , of 

the Ithis-did - so - occur/ . ,,9 If t here is any historical work on Tewodros which 

attains th i s to some exte;1t , it i s Yetewodros Enba. In it there is no 

attemp t to slavishly follow the standard history of Tewodros . Instead, 

one typical situation, t he struggle of the old nobility and the clergy to 

overthrow Tewodros , has been selected as the focus of the story . 
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II. PLOT CONSTRUCTION 

The attempt to prese nt the life history of Tewodros without any 

selection of relevant incidents has a negative effect on the construction 

of the plot of such works as Ande Lennatu, Girmachew 's Tewodros, and 

Tayitu Bitul. Emphasising this need for selection and economy, a noted 

novelis t wrote , "The plot--maker expec ts us to remember , we expect him to 

lea v e no l oose ends. Every action or word ought to count; it ought to be 

economical and spare; even when complicated it should be organic and free 

from dead rna tter •••• " 10 But in the v ery firs t chapter of Ande Lenna tu, for 

instance , we are told a:)out the forced marriage and divorce of Hailu and 

Wolete Tekle , a nd about the humiliation that Hailu received at the hands 

of Maru. Though this much of background information is enough to establish 

the family background of Kassa , the author again devotes more than seven 

chapters to give us in detail.the same background information. These seven 

chapters are filled with detached accounts of the soc ial environment which 

we fail to appreciate in relation to young Kassa, and as a result our 

progress in enjoying the story is retarded . Since the bu lk of the novel 

is filled with such i solated and incoherent accounts , and since the 

proportion of the treatment of the incidents is not determined by the 

d egree of their relevance to the main story, the work is denied unity. 

In Girmachew's Tewodros a lso, there is a very loose interconnec tion 

between the events and Q lack of the sense of proportion in their trea t­

ment. The play is arbitrarily divi ded into scenes and acts which fail to 

show any change in the stages of the development of the situation. I\c t, 

one and two, for example, show us only one stage of the conflict: the 

preparation for war both ·o n Menen's side and on Kassa ' s side respectively. 

These could have been presented in one act with two scenes showing each 

side . But instead these two acts are again divided into five scenes with the 

nature of their contents yet d emanding no such divisions. We a lso find 

many other acts which devote a whole scene for presenting either the feel­

ing of a character or his speech alo ne. 

When we also examine Tsegaye I s "T ew-:>dros'; we find no essentia l 

difference in p l ot construction which could g ive it the organic un i ty 



tha t Girmachew ' s play lacks. Even the addition of the mock scenes showing 

the militant dancer and the shepherd, and the children mimicing Kassa and 

Wondirad could not he lp the play a tta in this qualityo Not only this, 

these scenes also do not lend any originality to the play, for it still 

does not depart e ither from the main structural patterns or the character 

functions that we find in Girmachew 's playo 

In this respect, the first similarities we notice between the two 

p l ays are the two conferences h e ld to decide '.he preparation for the com­

ing war. In both plays Iv" see in the conference in Gondar palace the 

Lord Chancellor sympathizing with Kassa and a rguing against Menen and Al i 

in favour of crea ting an alliance with him. 11 In both plays Menen speaks 

about Kassa ' s being deluded by dreams, his lack of knowledge of Ethiopian 

history, and his prophecy's being only a myth fabricated and spread 

around by psychophants seeking his favour .
12 

Even the tone and content 

of Menen ,'s orders to vlondirad and Ali's warning to the latter are the 
13 

same o 

In the conference on Kassa ' s side also , we find the same parallels 

5 

in the two plays . In each play , the subject of the discussion ianot JJmitEd to 

a "' specific issue - it rambles over F ear, 1)eath, Honour, a nd the prophecy 

of Tewodros' rise. NCI'!S o f Wondirad ' s expedi tion brought by the messenger, 

the review of the army by Kassa , and Kassa ' s persuasion of Tewabech to 

stay behind are events "/hich are reported in the same order in both plays. 

In this manner, thus, the h,o plays continue in thei r basic s i milarities 

throughout the construction of the plot . In spite of this essenti al para­

llelism , however, Tsegaye ' s acknowledgement does not a llow us to suspect 

any borrowings from Girmi..!che1tl ' s play o He says: 

The author sincerely extends his acknowledgement to H.E. Girmachew 
Tekle Hawaria t for the inspiration ~emphasis mine~ from his Amharic 
play on Tewodros, to H.E. Tekle Tsadik Mekuria and various for e ign 
historians upon ;,hieh this play is basedo 14 

When we consider the two scenes showing the militant dancer subduing 

the shepherd , and the children mimic)ng Kassa 's victory over Wondirad , we 

find that they are not integrated with the main events. They are merely 

external illustrations of the events and not part and parcel of the 

events themselveso In the first of these scenes, for example, we find 

no log ical explanation to show its r elation to Kassa. Neither does the 
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messenger help us to understand the scene ' s symbolic va lue, for what he 

s a ys i s so contradictor y that he only adds to the already existing con­

fusion. When he appears on t he stage for the first time, he addresses 

the audience: 

Good evening l adies and gentlemen •••• You don't know who I am " 
a lthough on your programme I am the messenger •••• The hero is 
Kassa, or the future ~mperor Tewodros II of Ethiopia. You may if you 
wish call him Kassa •• •• Making his wishes clear to others is my 
job - a new pa rt tha t I am p l aying. For wh e n I first knew him I 
was a cobbler C> It 00 1-{01,-./ was I to know that he would soon become 
Emperor Tewodros th::o second! •• •• And I put aside my cobbl e r's 
tools and followed in his shadow! De j a tch Kassa - rising step 
by step - i s to become Emperor! This is how it happened -
how it had to happeni 15 

The rule of the messenger he r e is mixed up; so is the plane a t which 

he p l ays his roles. He wan a nnouncer belonging to the audience's ac tual 

world and introducing to them who the hero of the play is. Yet, he at 

the same time tells them that he pe rsonally knows the he r .. a nd tha t he 

is his me ssenger, and thu s pl a c e s himself directly i n the fict i tious 

world . His switching i n a nd out of the fictitious world in this manner 

makes the beholder abandon the play's make-belie ve world. Bes id e s; from 

what stage in Kassa's ris0 this messenger is reporting is not v e ry clear. 

He says that Kassa will become Emperor Tewodros II , and he at the same 

time tells us that he now pr efers to be called Ka ssa instea d of Tewodros; 

thus implying that Kassn is a lready a n 

i s not a link as Tsegaye claims him to 

Emperor. The messenger therefore 
16 

be, bo t a destroyer of the play's 

illusory world a nd a source of confusion in the play. 

When this messenger reports that " this is how it happe ned ," a nd this 

i s "how i t h~d to happen," we ha ve d i fficulty in understa nding whe t h er 

the next scene is mea nt to show how Kassa rose to power , or how he is pre­

des tined to ris e to pO\""r . The scene , too , is as vague as possible, for 

the two characters - t:-le mi lita nt d a ncer a nd the shepherd - do not g ive 

us a ny hint as to what bearing they ha ve either on Kassa's rise or his 

marriage with Te wabech . In this scene , Ka ssa could not have been re ­

presented by the militant dancer who overwhelms the he lpless shepherd, 

for tha t would then depict him as an oppressor and not as the initiator 

of glory and b e nevol e nce. On the other ha nd, h e could not ha ve been 

represente d by the shephe r d , for this helpless character is shown as 
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being barba r ous l y murdered by the militant dancero There is therefore a 

stage in Ka ss a ' s rise which l ed t o his serving a s the "Queen ' s bravest 

wa r rior" a nd t o his murriage with Tewabech tha t has not been so far 

acc o unt"d foro In l i ght of this , the scene symbolizing oppress ion is a 

superf luous one , since it i s not specifi c a lly r e l a t ed to Kassa ' s destiny o 

The co nclus i on that can be drawn from this, therefor e , is that the add i tion­

a l sc e nes do not help the play t o be any more compact a nd structura lly uni­

fi ed t han Gi rma chew ' s i s o The plot of this play rema i ns then a n i mita t i on 

of the l atter p l ay ' s , since the slight changes{i n the addition of these 

scenes7 a r e inconsequential and r e nder it no more organic uni ty. 

The problem of 10Cf ical interconnection a nd division of the parts in 

the construction of the p lot is a lso felt in Tayitu Bi tul o Bes i des the 

l a ck of unity a ri s i ng from the presence of a detac hed historical account 

of the life of Tayitu and Mcne lik, whic h d eparts from the main focus of 

the story , the nove l also suffers from the inco he r ence produced by the 

a uthor ' s use of stage direc t i ons in the dialogues of the nove l . The 

author t e lls us in the preface that he is intending his nove l to be used 

as a basis for staging th2 s tory of Tayitu a nd Tewodros in the future. 

And to f acilita te this future staging, he incorporates the stage direc­

tions in the dialogues of the novel . Bu t this makes it very diffic ult 

for the rea der to eas ily fo llo w the progress of the dialogue . In th i s 

n ove l the presentation 0'-' t he d iscour se thu s assumes the following form : 

Tayi tu Bi tul: 

0 0 0 0 She bowed low down o 

Te wodros: 

Tayitu Ditul , come nearer o 

- -Ta yitu Bitul: 

With fear and a nxie ty , she came a l ittle nearer . 

Courtier: 

He closed the door a nd stood outside. 

Tewodros : 

Dear, since you a r e the only one a mo ng many wome n who 

has struck my heart, it is my desire that you be my 

beloved. 



Tayitu Bitul: 

Your Majesty! Why do you i mplo r e me to commit a sin? 

o 0 .. II> Please , your Highness, purge yourself of this 

devilish tempta tion, s a id she and threw 

the ground , begg ing him to let her live 

h e rsel f to 
. 17 
~n p eace. 

As is evident in tiles," quotations, the mixing up of direct and in­

direct speeches , the intervention of stage directions, a nd the a bs e nce 

of quotation marks to guide the r eader all combine to give the dialogue 

8 

a certain s ense of jerkiness and incoherence! As the same method is 

extens ively used in the novel , it even l eads to a confusion of the novel 
18 

for a play, and that is ,,,hy Ka ne mistakenly ide ntifie s it with a dra ma. 

In the development of plot , the use of fl a shback is a n important 

means for providing backgruund informa tion that highlights the present. 

So a lso is foreshadowing for giving hints that subtly suggest the future 

turn of e vents thereby hoightening the t e nsion in the work of a rt. Both 

devices shou ld serve to attil in the smoo th forward move me nt of the story 

and there fore must be used sparingly and in the right places a nd with 

the re~vant incidents . Tile lack o f proportion in the use of fl as hba ck 

a nd the absence of selection i n t he incidents with which the device d ea ls 

a r e probably some of the structur a l problems that Sahle Se llassie rightly 

points out about ~l:.ennatu . 19 

Yetewodros Enba and ';Jctrrior King, by contrast , show a more controlled 

a nd judicious employment of flashbacks. In Yetewodros Enba we are given 

the whole story in the furm of a fl ashback. The first chapte r of the novel 

begins with news of the de2th of Tewodros , a nd with hi s c hief e nemy , Aklilu, 

now become a monk, deciding to pas s down to posterity the story of Tewodros' 

struggle with the no bility and the clergy . After this chapter , we are then 

presented with Tewod ros ' asc ent t o the throne, his proclamations , and then 

the ha tching of the p lot of the nobility and the clergy. The plot gradually 

unfolds i tself and in the course of its development we are given br i ef 

fl a shba cks o n Kassa as a youth . This brevity in the fl a shback and the 

a uthor ' s skillful cho i ce of the proper place for its appea rance give the 

story more compactness and a smooth flow o 

Warrior King, t oo , attains the same artistic qualities in its employ­

me nt of flashbacks. As in Yetewod~· a Enba , the content of its flashbacks 
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are I-Iell integrated with the events in the rise of Kassa. This is done by 

first r ous ing our i nterest in the hero by a br i ef account of how Kassa ' s 

dar ing t o a ttack Quara ' s distr i ct governor became the talk of the people 

the re , and how the youth of the area were "hypnotical l y " drawn to this 

rebel . Our curi osity in the: hero being roused thus , we, l ik e the o ld 

peasant' s wife , crave to know more about this r ebel. The background in­

formation on him is then g iven in the form of a dialogue be tween the old 

peasant who tells the story a n d his cur ious wife who presses him for mo r e 

details. Bo th the reilder anel the interested wife being ready for it, 

Kassa ' s li fe story upto the time of his rebellion against Menen i s thus 

briefl y p r esented in a closely knit manner without retarding t he story ' s 

fo rward movement. 

In the employment of fores hadowing as a device for developing plot, 

the authors of And e Lennatu and the two plays are not sk ill fu l enough. 

Ande Lennatu ' s problem in this regard arises from i ts lack of consistency. 

At t he beginning of KaSSil ' s s t nry , for instance , t he author gives us i n a 

fl as hback background information on how Hai l u came to marry At ettegeb and 

begot th i s baby son, Kassil , by her. Then the author says: 

I n this way , Hailu marr i ed Atettegeb , who bore him a son, Kassa. 
Likewise Kassa also came to be one great compensation no t only for 
Hailu, who had suffered at the hands of one overlord , but a l~8 for 
Ethiopia, which hild suffered at the hands of many over lords. 

The defect in this foreshadowing , as in many other s , is that because 

we are g ive n it when Kassa is only a baby , it l a cks the a rt of subtlety 

and a sense of probability . Un l ess the au thor forgets that he is present­

ing hi s reader with a yct··to - be-known i mag ina ry character and not with 

the actua l Kassa , i t is i mpossib l e for us to accep t such a p r ed iction 

under the g iven context . The directness of the disclosure of Kassa ' s 

destiny i mmed i ately drives us out of the fictitioos world , t hereby kil ling 

our curios ity. The only place where the autho r overcomes this defect is 

in the dream in which Te\'ldros ' s fa ll i s sub tly suggested by the s hattering 

of the raft on which he is clinging to save himself from the storm which 

eventua lly swallows him .
21 

Tayi tu Bitul a l so employs dreams to prophesy Tavit~ls future. Lamen­

ting over the los s of h",r husba nd a nd her children , Tayitu i s seen praying 

for heavenly solace and soon in her dream an ange l v i sits her in answer to her 



prayer. She is told by the a ngel that her husband and children have 

become martyrs and that she , Tayitu , will have a great future in Shewa, 

where she will marry lIenelik and thut, though without 

she will live with him and rulE;' the country for forty 

bearing any chi l d , 
22 

years. The weak-

ness in this prophecy is that , besides being tot directly related to the 

subject matter of the story, it also lacks subtlety as its content is 

entirely ~~~uised and too accurate in its factual details . 

10 

This same 5 hortcoming is also found in Girmachew I s TeltJOctros c> In 

address ing his army, for example, Kassa says out of context that there 

will rise a patri ot from Tigre who will fight to defend his religion and 

the nation's independence . The patriot from Tigre is obviously Emperor 

Yohannes, who was said to be a fanatic Christian and who also fought the 

Mabd i sts. In another occasion again , Kassa out of nowhere says that the 

sons of Sahle Sellassie shall come to power after him and lead the country 

to progress. By the sons of Sahle Sellassie, he means to refer to Menelik 

and Haile Sellassie, especially the latter since he also uses the name 

"Teferi".23 The crudeness of this prophecy again lies in its lack of pro­

bability and disguise, for Te\;odros could not have known about Haile 

Sellassie. Mekonnen and Girmac hew have mistakenly tried to use prophecy 

for foreshadowing and thus failed. 

The foreshadowing in Tsegaye ' s "Tewodroa" appears to be inconsistent 

and spontaneous. As Kassa leaves his poor mother in order to "fight 

oppression," the meSS (2nger foreshadows his destiny by saying: "And he 

followed the setting sun through the darkness. Will he rise with the 

glory of the morning?" 'fhis piece o f artful foreshadow ing is further 

reinforced by what the messenger tells us of his impression of Kassa at 

Menen 's palace: "1 felt the great power that was to go beyond being a 

purgative dealer ' s son." But the effect of t hese two foreshadowings is 

immediately wiped out by the same messenger ' s undramatic announcement 

that Kassa is "the future ;':mperor Tewodros II of Ethiopia.,,24 The fore­

shadowing is thus robbed of all due suspense and drama . 

Probably beca~se 2 11 these authors could not successfully blend the 

actual historical world u ith the fictitious world of their works in such 

a way that th e illusion they create has a reality of its own, their fore­

shadowing and prophecies are too direct , inconsistent, and therefore i n­

artistic . Instead of heightening the suspense of the conflict a nd the 

dramatic effect of the events, thereby securing our suspension of the real 
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worlcj, they jerk us out o f the fictional world by their directness. 

III . CHilRilCTERIZATION 

Character Delil~Gat:.ion .. The "hi storicism"that is apparent in many 

of the fictional works n lso influences character d e lineation negatively. 

"Inadequa te arti stic t ,,- l c n t i nevitably l eads t o ske t chinGss in the del i-

. t 1 · . . 25 \ It neation of characters, \I says a noted Sovl.e lterary crltlC ., ,s a resu 

of this, many of the cha r ,jcters in the fictional works are abstract repre­

sentatives of ideas and not real ly vital individuals. In Tayitu Bitul , 

for insta ncG , Tewodros is only an incarnation of cruelty, while Ta yitu is 

of nob l eness . These two cha racters are not shown to have a ny other per­

sonal trait which make t hem feat huma n beings. In the plays of Girmachew 

a nd Tsegaye, too , most o f the characters are "ted i ous ve hic l es of abstract 

ideas ... " Because they a r 2 mere mouthpieces of their creators, nowhere are 

their personalities rGvGaled in their action. In fact , they do not even 

ac t - they only speak . In Girmachew ' s play, though the characters speak 

in verse, wha t they say i s without any poe tic ima gery and a power of con­

viction. In Tsegaye ' s p lay , too , though the ir language is full of emotion­

al ly charged ad j ective s, ~nd varnished with poetic words, it is yet devoid 

of any genu ineness or poctic insight. In fact , some of the characters in 

Tsegaye ' s play seem to be p laying wi th words , as can be seen in what the 

messenger and Tevlodros say here: 

Desperate one s c a nnot Gven s t atG with certainity what exactly it 
i s they want out o f li fe; because it is one thing and a ll things a t 
th e same time, bGinS a nd not be ing , nothing and Gv e rything both in 
the same brGath . Ulessenger) 

The petty , selfish , lustful chi efs make me do it. They force me to 
do it. They force me to she d the b lood of the very people I would 
be more than willing to give my life for! •••• May be they too are 
destined to mak e pro0rcss impossible, both for t he peopl e and for 
themselves; those c e ntur i e s - old l eec hes! Tho se stubborn powerful 
puppets! And, AND blasphemous monstrous priests! Those inte rwove n 
evil WGbs ! thos e eYG-p i Grc ing cheap candlelights. 26 (Tewodros) 

In discuss ing the prob l em of abstract i on in the express i ons of char ac ­

ters, Lukacs observed: "The character must give adequa te express i on t o 

those thoughts , feeling s , experiences , etc , which move erecise l y him in 

prec i se ly this situation_,, 2 ? Bu t what we see in these two plays is charac­

ters speaking in the ~bstract , \-lith most of what they say e i ther unrelated 



to the issue a t h Cl nd or t o Hha t the o the r cha r a c ters s a y or e ve n be ing a 

r e pe ti tion of what has a l re" d y been spok e n by a no the r cha r acter. Thus 

in b o th plays, "hile the i ssue at ha nd is t o decid e about the c o ming wa r 
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wi th Menen a nd Ali, '.1e find Ka s sa a nd hi s me n philosophizing in the 

a bstra ct about such mCltt"rs il S Love, T r uth, Honour, Dea th and P covidence.
28 

The attitude o f t he authors of the two pla ys towards their hero is 

that of glorification o I n rr s eg aye ' s Tewodros " f or insta nce , Ka ss a is so 

much idealized that he i s shown to be patriotic e ven at the age of six. 

Telling his poor mo t her abou t wha t he felt a t the a ge of six when the 

dying mo nk a t the conve nt s poJc e to him , Ka ssa says: 

He told me of o ne who shall rise glory d e scending upon him from 
the seven Heave n s , bidding him plant a cross of unity in the heart 
of mothe r Ethiopi a . Hi s words fired me with strength and I felt a s 
if I were newly born . 29 

And to l e nd to t h i s "budding " pa triotism s o me sense of genuineness, 

Kassa i s shown throughout the p l a y while t a lking a bout his dreams, visio ns, 

burning desire s , etc, t o bring about na tiona l unity and benevole nce. Ye t, 

the s e f a il to convince us o f his sincer e ty becaus e they a re only words, 

wo rds, a nd words again o Pis ideal s a r e no t s hown t o be mo tiva t e d by con­

crete situations and to deve l o p by d e gree s - the y a r e giv e n fro m the start. 

Ne ithe r a re they rendered t a n g ibl e by hi s actio n s , for h e is not shown to 

b e capa ble of action. S inc e he exists only in wo r d s, h e is without a ny 

human flaw or worry - he i s a flitt e ring vision, a spirit of unity . 

Ande Lennatu , t oo , does not overcome these defects of characterizati on. 

Here , too , Tewodros i s a mou thpiece of the a uthor. He is not sufficiently 

motivated in his actio ns , especia lly in his aspira tion t o bring about na tion­

al unity. " It is always bad if an author a dores his own hero," says Engels 
30 

to Minna Kautsky. And Abb e a lwa ys adores Tewodros, sometimes even calling 

him the " hero of heroes ." Ye t, he nowhere create s the rea lly va liant 

Tewodros. The only p l a ce wher e the author successfully delineates Kassa 

is in the descriptio n of h i s young mind . This is revea l e d in the naive ty 

of Kassa ' s belief wh e n h e a s a child of s e ven watches the raid, by Yimam ' s 

me n, o f the conve nt s c hoo l a nd s a y s t o hims e lf: 

St. Tekle Ha i ma no t will wipe them out by his miracles b e fore they 
pa ss the Church g a t e ••• • HOl-I is it tha t such me n could d a r e to enter 
the sacctuary7 HOH i s it tha t Hol y Te kle Ha ima not do e s not do some -



th i ng t o stop them? Oh , no! Tekl e Ha imanot will strike them with a 
thund e r bo lt before they evacuate from the ho ly ground!31 

When we consider !Jarrior King , we find Tewodros very skillfully 

delineated in his early youth . As a young student a t the convent school, 

he is successfully shown as a non-conformist and sharply differe ntia ted 
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from the o ther students \~ho meek ly submit to the discipline of the priests . 

AS. a · young boy we s ee him d",fying the d i scipline of the pr i ests , insulting 

t hem , harassing the stud2nts who spe nd their time poring over pra yer books. 

We f i nd him tear i ng manuscripts , and hu n t i ng b i rds and roa mi ng i n the bushes . 

Ye t th i s ind i v i dualiza tion i s not cons i stently carried over i n the de l inea ­

t ion of Kas s a as a rebel l eader. ,Ihile playing the role of t he nationa l i s t 

leader , Kassa could be easily substituted by Gebr eye or Gelmo without our 

f ee ling him missed. Unlike i n the preceding works, ho wever, Tewodros is 

not glorified in Warri2~~ing . In fact , he e ven d e fies the attempt to 

portray hi m a s a "unificr lf and sta nds out better as a "Warrior" , as c a n be 

inferred from the sweeping and successive milita ry victories tha t his army 

scores under his leadership . Bu t even here , his bravery does not come out 

a s cledrly as it could ha ve been if the description of t h e wars he engages 

in has been more detailed and his role highlighted . To convince us about 

the valour of Kassa , it i s not enough t o tell us in one or two statements 

that Kassa is fighting in the thick of the battl e o r at the fOljefront . 1;le 

ne ed more details that cre ate the rea lly g loomy a tmosphe re of war, with 

its t a ste of blood and sHeat , its smell of gunpowder a nd bur;n i ng fles h , , 
i ts sounds of warcrie s , screams and gun shots, its sights of panic strick­

en so l d i e rs , bleed i ng ;Jounds, torn off limb s and hea ps of corpse - and , of 

course , t he b r a ve victorious ly coming out of all thes e . Even i f battles 

l a st only one or two hours , they are neve r without the i r suspense , for in 

them the l i fe of every partic ipant is at sta ke . For the reader to real i ze 

the suspense a nd to appreciate the r ea l daring of the fighters , the nove l 

shou l d provide him 'lith a ll the deta ils from which the suspense spr i ngs ou t. 

In Tsega ye ' s play and in Wa rr i or King , t he best portrayed c haracter 

is Menen. In t he p l ay, she defiantly comes out as a haughty, agg r essive, 

e nergetic a nd sharp-minded character. Her speec h and action are charac ter­

isti c of her masculine d i spos ition. She i s unwa vering in her dete rmi na tio n 

to wipe out he r enemies . She is ruthl e s s in her puni shment , s i nce she 

wou l d r eadi ly order Wondirad to ha ng the corpa e of her en~my in public. 



She is as bossy and as arrogant as the overlords of h e r day, as can be 

seen in the way she bul.li_es her Lord Chancellor : "Enoughl Do you da re 
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to contradict me? It is I "Iho must decide what we must do." She is as 

proud and as aggressive u S e ver even when she is a captive. This can be 

seen in her refusal to receive any medical treatment under her captor in 

spite of her bleeding profusely from the wound, in hE>r preference of dying 

than living and being humiliated by her enemies, and in her courage to 

call her captor a "fortune-hunting- boy , " a "cut-throat," and his wife a 
32 

"traitress ,11 a "black-sheep," etc. 

In vlarrior King, t oo , the author skillfully delineates Menen' s mascu­

line cha racter with just a few strokes of description: 

Woizero Menen was a bulky , e lderly woman of fifty. Handsome in 
features , haughty in spirits , aggressive in t a lk, she had more of 
the tra it of a man than of a woman; and she wa s proud of her 
masculinity. Not on r a re occasions did one hear her boast that 
God had originally inte nded her to bE> a man but that for some in­
explicable r eason hc changed his mind at the last moment and 
deprived her of the ma le symbol. 

\</ hen she walked she trod the ground with the self-assurance of 
a bull with mightyho rns; she walked slowly and heavily, with long 
strides, as if de libera tely trying to hurt the very ground on which 
she stepped. 33 

Menen ' s character has its imprint on her actions too. Her haughti­

ness is rE>vealed in t he 'oJ"y she interrupts the replies of her expelled 

governor ; her bos sy attitude in the manner in which she dominates the 

participants of the conference which is called to decide on the measure 

to be t a ken against Kas sCl . Her crafty character is apparen t in how she 

tries to get rid of Kassa b y sending him to fight the Turks ill-equipped, 

or in how she pitches Goshu aga inst Kassa so as to get rid of both. She 

is defiant and never bows t o others even when her life lay at their mercy, 

and we observe this in her aggressive a ttitude when she falls captive in 

the hands of Kassa. Her a ristocratic love for power is boundless, and 

this manifests itself in her habits and manners which the author a rtfully 

depicts here: 

Woizero Menen loved power and everything connected with it, in­
cluding such things a s watching people from a raised position. It 
was for this reason that she so often climbed the upper stairs of 
Atse Fac il castle •••• Clnd sat - sometimes for hours - on the high­
est balcony of the mass ive structure , looking down upon the passers-
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by . They looked much smaller than t heir normal s i ze from a distance , 
like dwa rfs in fact , a~q this magn i fi ed he r power over them, which 
gave her a s ecret joy . 

Eventho u gh ~lenen is not as skillfully delinea t ed in Ande Le nna tu and 

in Girmac hew' s playas she is in Wa r r i o r Ki ng a nd i n Tsegaye ' s play , s he 

is still the best drawn of thei r cha r ac ters. Of course , Maru a l so i s 

r e l ative ly we l l delineated in Ande Le nna tu, but unlike he r, he i s too 

idealizedo Menen f s manners, thoughts , speeches , a nd actions a r e more 

r evea ling of h e r cha r acter . She is a rebel lious character whos e delinea ­

tion dwarfs even tha t of Kassa. She is both a type and a r. individua l in 

many of the fi c tional vlOr]cs . 

Compar ed with the other works , Yetewodros Enba more successfully 

creates chara cte rs who are both types and individuals. Not only this, 

it al so makes its ch3racters act true to the ir nature. Tewodros comes out 

as a r ea l patri o t in t he har mo ny of his idea ls a nd his consistent efforts 

to l essen the hardship of the people as we ll as in his determina tion to 

break the resistance of those opposed to these efforts . Akl ilu i s a real 

type, whose scheming activi ty and propaga nda campa1qn a r e representative of 

the oppos itio n of the clergy . Ga r ed also is as much a r epresentative s~nce 

his feuda l mentality and the na ture of hi s opposit i on a re characte ristic 

of the rebellious warlords then . Gebreye ' s devoti on to Tewod r os and his 

mili tar y capac ity are a l so typical of the ne w nobility whose poli t ical 

powe r reste d more on their milita ry r o l e and the ir loya lty t o Tewodros 

than e i ther on their .hGr editary right to govern or the ir tenure of l a nd. 

These ma i n characters are not o nly types , but a lso real l y live 

individua ls with sha rply d i s tinguishing p e rsona l tra its. Te wodros is 

haughty , short-tempered , daring , v i o l e nt and yet lav±ng and open-minded . 

Aklilu i s crafty, cOHardly , r e ve ngeful a nd still persevering a nd regretful. 

Gared is crude, amb itious and yet daring a nd simple-minded. Gebr eye is 

unsuspecting , but bra ve a nd hones t. Unlike many of the charac t ers in 

some of the other works , no ne of the se are t ed i ous vehicles of ideas , bu t 

r ea l persons , complete Hith inte resting i:ra its of character.
35 

"Reali sm, 

t o my mind , implies besides truth of detail , the truthfu l reproduction of 
36 typical characters u nder typica l c i rcumstances ," says Engels. And true 

t o this observa t i on, Berhanu has e ndowed each of his ma jor char"c t e rs 
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with typi cal actions undEr typical circumstances, ingrained in their per ­

sonalities and destini es the essenti al features and all-important laws of 

life r espectively. 

Tewodros ' Distingu isJoing Traits: In Ethiopia n oral tradition , the 

d ramati c personality o f Tel/odros stands out as the focal po i nt of public 

inte r est than do his struggle a nd reforms. Also , as i s apparent in the 

following pieces of folk poems , violence and bravery are marked as the 

personal features that d i stinguish Tewod r os most. 

The husba nd of Tewabech , the father of Meshes ha 
He whose brow glOl"s like a burning flame 3 ? 

You failed to uproot one stem of hot pepper 38 
Let it then inflame you , roast you and f i n ish you 

He and his hors e , they were born on the same day 
And to a ll Habeshas , they became their terror39 

Tiger of the field , lion of the jungle
40 Husband of Ethiopi a , Kassa the Quarian 

His ho rse is Abba Tatek , his name Tewodros 
He . is the hurr i cane scatteri ng the enemy i nto 

I have conce ived this year 
Oh! What may i t be? 
If I am to ever helve a child, 4 2 
May it then be a hero like you 

thin a ir
41 

In contrast t o this f ocus of folk poetry, howev er , written f iction , 

with the e xception of .TaYJ_tu Bi.tul, does no t make Tewodr os ' personality 

its f oca l point . In it, more p r omine nc e i s g ive n t o his struggle a nd 

a ttemp t ed r efo r ms r ato,-,r than t o his personal ity. I n the persona l inte r­

view with three of the authors whose work s are discussed in this study, 

for ins t a nc e , when aske<l -"hat it was that a r oused their interest in him, 

they al l emphasized in their answers his nati onal as pirations a nd r eforms 

rather than his person~lity. It ma y be because of this tha t most of the 

cbapters o f the i r "JOrks have been devo t ed to portraying Tewodros' political 

struggle s r athe r thCln to reveal ing Tewodro6 t he man. Th is, however, does 

not mean that the authors 'Jav e no place t o Tewod r os ' personality . In the 

same i nterview, for instance , Sahl e Sellass ie compares Menelik a nd Tewodros 

a nd then says : "Tewodros i s mo r e amenable to creative writers because of 

the d r amat i c nature of both his actions and his per sonal ity .,, 43 
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In Tayitu Bitul, hOl"ever, it is the personality of the man rather 

tha n his nationa l signi:CicClnce that occupies the major part of the work. 

Only in the l at t er part oJ the no vel , wh e r e Tewodros is shown committing 

suicide, is he refeJ:l: ed to ilS il patriot of nat i o na l significance. 

The difference, ther~fore , in the place of Tewodros ' personality 

between oral fic tion Clnd >Jri tten f i c tion is tha t in the former it plays 

a pri mary role whil e in the latter it plays a secondary role. Be it 

primary or s e condary , however , as the personality of Tewodros is given 

some attenti on in written f iction , it i s still necessAry to identify the 

persona l feAtures thilt are shown as distinguishi ng him most. 

Except for Tsegaye ' s "Tewodros , " a l l the other fictional works show 

violence as a typical charActer of Te wodros. Their difference in this 

respect lies in their explanation of the nature of this violence. In 

Ande Lenna t u , for instance , Tewodros is shown to resort to brutal acts 

only because he is forced to act thus by external c i rcumstances a nd no t 

because he i s cruel by nature . In the latter part of the novel , . where 

Tewodros is shown carrying out punitive measur es by the mutiliation and 

burning of people , the iluthor e xplains that this cruelty in Tewodros is 

a new phenomenon thnt arose out of grief , deep sorrow, frustration, snd 
44 

the "wickedness" of the people . The jus tifica tion for this explanation 

is pointed out by referr.i.ng t o the fact of Tewodros ' l a menting after every 

act of violence the suffering he hCls b r ought on others . This is what is 

implied in wha t TeVlodros says a fter one of his punitive expeditions : 

The people of my country! Have I not been e n thron ed with the wil l 
of God? Is it not your duty to stay in pea ce and await the benevo­
lence that I am to bring to you? Why is it that you, with your 
malice which c a n drive even the Holy i nto devi1ry, force me to deny 
you the organs "hich God has bestowed upon you?45 

I n Warrior King , though the v i ol e nce of Tewodros is not ful l y revealed , 

i t is nevertheless evident in some of his ac tions , As a child Kassa knocks 

tog e ther the h ea ds of his convent schoolma tes and kil l s i nnocent p i geons. 

As a shi fta he kills peilceful traders , but , paradoxicilily enough , he does 

not regret this killing while he does so in the case of the pigeons. Kilssa 

argues tha t the killing of the pigeons is cruelty as it is done for amuse­

ment on l y, while that of the moslem trilders is no t since it is done for 

survival, "to start a Cilreer somewhere ". 46 He inflicts a painful death upon 
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Wondirad, who has cal l ed him t:1e "son of a Kosso-seller," by forcing him 
4 7 

to drink a who le jar of Kosso . Yet , when Menen scornfully calls him to 

his face " an ungrateful 1m/lander a nd the son of a Kosso-seller ," he patient-
48 

ly swal lows the insult und prevents Gebr eye from physically assau lting her . 

As Emperor Tewodros he orders the cold-blooded shooting of eighty hig hway 

robbers who have refused to l ead a normal life.
49 

And what will he do if 

the people , incited by the clergy, r ebe l against him? His secretary tells 

the bishop: "He will in no t i me subjugate the people by his sword if you ' 

l ead them into revolt . ,,50 As is e vident from this discussion , therefor e , 

we s ee no attemp t in '!!.~.rEi.0.J: King to g l oss over the vio l e nce of Tewodros 

with a ll kinds o f lame excuses as in And e Le nnatu . 

In Yetewodros Enba, Tewodros is portrayed as being short-tempered a nd 

wrathful. In the assembly of his new appointees , for instance, Tewodros 

outlines f or them the modernization program he has envisaged and invites 

them to air their views on it. The new nobility who have already been d is ­

p l eased with the present promotions begin to oppose the program with seem­

ingl y naive counter Ilrgutnc,nts . We see at each counter argument Tewodros 

trying hard t o control his mount ing a ng e r: 

•••• Emperor Tc;c;odros tried to be pat i ent; but t o do so must have 
been an ordeal for him . He softened his tone. Don't they see my 
dream? I must make them understand, he d ec ided • 

•••• His face began to redd en . But he was at pains to swallow his 
wrathooo o 

•••• The stifled storm in Tewodros erupted • ••• His f ace was a blaze 
in ange r .... "Enough i" said he in a loud angry voice. The ha ll 
became dead sil en~1 Ever yo ne who ha d Ol."i ticized the program shrank 
ba ck in his seat . -

After thus revealing the violent tempe rament of Tewodr os , the novel 

then shows us the magnitude of Tewod ros ' viole nce by descr~bing to us the 

de t a ils of the massacre of the rebe l Gar e d ' s men. Gared ha s fa ll e n in the 

war . Bell, too , has sucrificed hi mself while trying to protect Tewodros . 

The wa r is a lready over since Gared's men are fl eeing in r etr ea t, but, 

.... Supporting Bell ' s body, Tewodros yell ed a t his army not to 
spare any of Gared ' s men . What happended a fter this was not figh t­
ing but butchery . The heads of people we r e chopped off like l eaves . 
No o ne dared to fig ht back like a man . Ma ny flew in e v e r y direction 
to save their lives while some were o n their knees begging for mercy. 
Bu t none were spared . About five hundred of those who were killed 
were people who had surrendered. 52 
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Tewodros ' violence is hGre shown to be so intense that once it erupts, 

it has no regard for hUE12n life . But regret is always what follows after 

every act of cruelty. lie s e e Tewodros , for insta nce, pass ive ly allow i ng h i s 

soldiers to burn the town o f Gondar , and watching the spectacle of inflamed 

peopl e running a round in t e rror during that n i ght of the battle of Gondar. 

Ye t, afterwar ds, he is s e en bitterly crying over the suffering he has caused 
53 

on others . Though h e would wrathfully order the massacre of many hundre ds 

t o avenge the death of one f~iend , he wou l d yet cooly ask Aklilu, his most 

a vowed enemy who i ncited t he two rebellions , to l eave him alone . Surprised 

at this calmness , even Aklilu , who has expected the wrath of Tewodros to 

tear him into l' i eces , says , " I n e ver thought that you, too, could fee l grief, 

show compassion , and bitterly cry like other men o " 
54 

In Girmac hew ' s Te~odro~ also , Tewodros i s portrayed as 'a violent ma no 

Tewodros himself expresses this fact when he says: 

In my attempt to unify the country, if I don't get help and cooper­
a tion f r om my people , if t hey hinder me with evil intentions, I shall 
then be the ir bitterest e> nemy. I sha l l not s how any mer cy even if 
they shed tears o f blood . 55 

But as i n the other Horks , this p l ay also shows that Tewodros is not 

totally heartless, as he is seen t o be full of regret after the act. When , 

for instance , during the confronta tion with Nap i er , Gelmo advises him to 

revenge themselves upon the \-,hi te pr i soners, Tewodros regretfully r eplies: 

In the past , we helVe been very bruta l t o our people. Should we 
now leave them t o th e> mercy of the revengeful "'hi te a r my by killing 
their men? No , I s~y l et us leave them in pGace for God ' s wra th has 
fallen on us. He I/ould rather die without inflicting any more suffer­
ing no w. 56 

When we examinG :rily_i.tU __ BJ. tul, howeve r, we find Tewod r os portra yed no t 

mer e l y as a vio l e nt miln, but a s an inhuman brute . In the other "Jorks so 

far examined , Tewodros ' \l~i}th is mostly earned by c rimina ls, poli tica l 

oppone nts, or those who have wounded his pr i de a nd brought shame on him. 

No n e of these works show Tewodros inflicting suffering o n others for pure ly 

personal satisfaction , withou t the other party i n some way having to b l ame 

for it . . But i n Tayi t,:_D~ ~,:~ , Tewod r os is seen bring ing pa i n and death to 

innocent victi ms who have in no way harmed him . In the story of this novel, 

we see Tewodros drunk with t;1e beauty of Tayi tu a nd trying to force her 

into s atisfyi ng his sexual lust. When she refuses to abandon her husband 
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and her children , he i s maddened by her stubbornness and threatens to give 

her t o the lions. This intimidation failing, he forces her to walk naked 

in a publ ic gathering , follO\, e d by her husband and children. As this again 

couldn't bend her to h i s will , he deliberately provokes a quarrel with her 

husband and falsely accuses him of inciting Tayitu to shame him publicly. 

Then unable to que ll his \'lr a th , he orders the cold-blooded murder of the 

husband and the children, and their heads are cut off on the spot. 

Thus in Tayitu ~~tul , Tewodros ' cruelty is shown as having no human 

bounds. Yet, even in this novel too, Tewodr09 is shown to regret his b r utal 

acts. In a letter his "ife writes to Tayitu, she says of him: 

• ••• recalling t lle innocent people he has cruelly butche red, he 
wails in the middle of the night •••• He shivers and cries , reproach­
ing God why he has ever been cre ated. In grief he says to himself 
that his people might now think that he is enjoying the night in 
sound sleep. But \<ould they know tha t, as the day brings suffering 
to them,the night b rings to him the pains of a pricking conscience,S7 

In direct contra st to the violence in Tayi tu Bi tul, Tsegaye ' s "Tewodros" 

does not really show him as a violent man. In this play, it is true that 

Tewodros regretfully s~eaks of shedding blood, but nowhere do we see him 

shooting people in cold-b lood, or ruthlessly butchering them. In fact , 

nm/ehere do we see him inflic ting e ven the slightest pain on others let alone 

shedd ing blood . When Henen , for instance , calls him to his face a 

"traitor", "cut-throa tl7 , a nd un "upstart" , the wrath that we see boi ling 

in him in the other work s is nowhere here. He is instead as cool as a 

pat i ent school teacher trying to deliver a sermon to a naughty student. 

Tsegaye ' s argument for no':: showing the violent actions of Tewodros is that 

this has already been ove rdon8 by fore i gn writers with the aim of tarnish­

ing his reputation and destroying his image. And so he thinks that Ethiopian 

writers should not focus on this aspect of Tewodros; rather they should 

r eveal his great ideal a nd compensate him for his good deeds .
S8

With this 

belief of the author , therefore , though it is reported in the play that 

Tewodros led his army in wars, and though young Menel ik and his own wife 

blame h im for bloodshed in t!lese wars, neither Tewodros ' temperament as 

portrayed here nor any o f his actions prove that he could be greatly anger­

ed let alone show atrocity . Even in the wa rs he is sa i d to have engaged 

in, there is nothing to show that he is in any way more violent than the 

ordinary soldier . Besides, no one is expected to refrain from shedding 
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blood in wars, and no one 'vill be considered as violent because of it. 

As has been apparent from the foregoing discussion, therefore, except 

for Tsegaye's play , historical fiction shows violence as the most distin­

guishing feature of 'Ee",cdros' personality. Moreover, in written historical 

ff~ction, what makes this violence uniquely different is shown to be its 

resulting not in happines s and satisfaction for Tewodros , but in pains of 

grief and sorrow . Also, of a ll the other personal features that are shown 

as d istinguishing him , it is his violence that has been relatively widely 

treated in both the oral and written historical fiction . 

Next to his violence , the other important personal feature that hist­

orical fiction shows to mark Tewodros' personality is his bravery . In 

every battle fought, Tewodros is reported to be striking left and right in 

the thick of it, or leadin~ his men right at the forefront. Nowhere is 

fear reported about him . In most of the battles that he fights , he almost 

always comes out the victor . That is why Abbe says in his novel ' s preface: 

"When all other aspects of Tewodros have been found to be controversial, 

only his bravery has been undisputed .,,59 

Over and above his sweeping military victories, the one act of Tewodros 

that most of the fictionill '·Jorks have unfililingly shown a s being symbolic 

( 

of his he roism is the dramatic manner of his death . This fact is c l early 

acknowledged even in .Tctyi.t.l1_ Bitul, which gives him the role of the villain_ .lit 

the time of Tewodros ' death , the au thor characterizes him as: "he whom a 

l arge army c ould not s~ in his face , the patriot whom no enemy cou ld ever 

dare to defYo ,, 60 

In many of the fictional works , the vio l e nc e and bravery of TeWOdros ( 

are usual l y portrayed in connection with his strong pr ide. In the same 

novel, for insta nce, TC\'Iodros tells to the foreign prisoners to inform 

Napier : 

I have never bowed t o my enemies , for my basic trait is never to 
kneel before others. I shall never dishonour my country by surrend­
ering myself out of fear . I am my own master, my own life , and my 
own death. 61 

In Ande Lennatu, too, "'hen Bardel tells him that the reply to his 

letter was given by the foreign minister and not by Napoleon III, Tewodros' 

pride is wounded and he boastfu lly says: " Before he feels proud of his 
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uncle ' s va lor , he should r ea lize tha t my d a ring compares not with his, but 

with his uncle ' so,,62 In 'I'segaye ' s "Tewodros" a lso, the same pride is seen 

to goad Kassa. 'tIe l earn from the me ssenger that it wa s with pride and 

revenge that Kassa awaited the arrival of Napier's forces. And later when 

Napier asks him to surrender himself, Kassa defiantly replies, 

If I surrender to h im it will be humanly impossible for him to catch, 
or even touch my a r ms . Tell him i t is fire! It will burn him. He , 
Kassa, who has made the habit of handling powers l ik e babes in his arms 
cannot now have others handl ing his arms for him . 63 

More or less the same tone of defiance can be felt i n the reply of 

Girmachew ', S Tewodros 3.1so . In Warrior King, too , we sense this same pride 

driving Kassa to ,.,age Wilrs of vengeance. When Menen sends him a joint of 

meat by which to heal the wound he has received in t he battle with the Turks, 

he openl y declare s , 

I have long suspecte d her hatred and contempt tOl.,ards me , but now 
I have proved it. I vow to God I shall be r evenged upon t his woman . 64 

The visionary e l emen t in Tewodros is o ne important feature which 

sharply contra sts with his violent temperament, and which is shown to mark 

his personality. It is only in Tayitu Bitul that Tewodros is portra yed 

without this visionary element. In this novel, Tewodros is not even a God­

fearing Emperor let alone a visionary one . 

But in Tsegaye ' s plilY by contra st , Kas sa is not only pious , but also 

full of visions since his early youth. In explaining why he has to go on 

fighting th e Gondar r egime , for instance , he says : 

I heard voices c a lling me "T ewodros! Tewodros! " Me ! Tewodros! 
yes , voices entreatingiiRise !" ••• • They warned me of the evil inte nt 
of the Turkish force . They consoled me wi th the weaknesses of Ethiopia ' s 
d ividers : they r epea t ed , "Rise !,, 65 

The same theme of visioes coming to Tewodros is repeated in Girmachew ' s 

play also. I n \'iarr i or King a nd Ande Lennatu, the prophecy associated with 

the name "Tewodros ' is s trong ly b e lieved in by Kassa a nd later we see him 

assuming this na me in th~ hope of being the great man o f t he prophecy. So 

we hea r him say in Ande_~ennatu: 111 took the throne name of I1!Tewodros' 

with the belief that God would be by my s i de in fulfilling the great task 

He had chosen me for . a66 Incidentally , this strivi ng t o be the man of the 

prophecy also revea ls t he ambitious nature of Tewodros. Besides , there is 



a lso his aspiration to conquer Jerusalem to affirm his ambiti ous ness , a nd 

this is clea rly e vident in the following piece o f f olk poem: 

No ma ster a r e you , 
No servant am I, 
If Jerus3 1em sends you n o t 67 
Loads of perfume i n tribu t e , 
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In Yetewodros Enba, ther~ is a constant refer e nc e to the dreams of 

Te wodros t o show the vision.Clry e l e me nt in him. Watching the inflamed town 

of Gonda r, f o r ins tunce , 'r e \Vodros med i t a tivel y reproaches his Crea tor s ay­

ing: "Did you not mean me to b ring benevo l e nce t o my c ountry , t o c ause 
68 her advancement a nd the r eb irth of he r glory:" 

In historical f iction , thus, Tewodros has been most identified by 

traits of violence, bravery, pride, ambition, and th e visio nary e l ement, 

Howe ve r, though these are portrayed as the most importa nt dis tinguis h~ng 

features, there are still o the r l ess emp has ized ones charac t e rizing his 

personality in indivi dua l works . There are no works, for insta nce, which 

portray Tewodros as acquisitive; i nstead it is his generosity which is 

portrayed in Tsegaye ' s and Sahle Sellassie's works. In Tsegaye's play, 

for insta nce , we hear Ka ssa ordering the distribution amo ng his followers 

of a ll the riches that Hoile Me lekot had hidden for his son Menelik. In 

Sa hl e Sellassie ' s novel also , we see Kassa gene r ously g iving money to the 

midwife a nd also sending a b i gge r sum to the old peasant , Mu latu. Excep t 

in Tayitu Bitul, nowhere is h e cha r ac terized as a lia r a nd suspicious man. 

In a ll the othe r works except the two plays, Tewodros is portr ayed a s a ' .~ 

man of action a nd firm determina tion. 
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CHAPTER II 

THE SYl-IBOLIC VALUES OF TEWODROS 

It has already bee n stQt e d that violence and bravery characterize 

Tewodros in oral lite rature . These two fea tures vlere also given symbolic 

meanings by the people o f hi s time. Thus in the folk poems his violence, 

on the main, signifi e s neither tyranny nor naked brutality but "ruthless­

ness to the enemy. II T!li s mi ght have been because his violence was seen by 

the authors of the poems mos tly in r e l a tion to his struggle with the nobil­

ity and clergy , and also in the l i ght of the suppression of the rebellions 

inc i ted by these oppres sors . Thus we have such poems which show this 

aspect: 

The son of Hailu , Ka ss a the Quaria n 
Oh! God forbid his wrath! 
Woe! to Oe j azInaches and Kings 
For none will be spared o 69 

In wisdom, Gon2 a r's clergy have surpassed, 
Before Abba Ta t ek ' s horse , they flew and vanished. 

No shields , no spe ars under Tewodros 
But ploughs a nd hoes, the cobbler ' s bags and goods; 
Broth ers! back t o your fields, back to your trades! 
Bette r toil on your fields, better pay your t a xes 
If you want to k e ep your dear feet , 
If you want to s uv e your hands, 
Re fuse to pay heed to this, 
And they will be chopped off like leaves 70 
And you will b e tile stem without branches ! , 

Also since he is ofte n identified with the fire , the tiger and the lion, 

Tewodros signifies grea t d a ring. Not only this, but the manner of his death 

is also taken as a n act o f he roism , as is apparent in this piece of poem : 

You used to d e spise the King of Gojam 
You used to scorn the King of Tigre 
Aye , what a d a ring! What a courage ! 
For yourself is the only hero you ever killed ! 71 

Unlike in written his torical fiction , however, Tewodros does not signify 

unity, progress, or na tio na l independence in oral lite r a ture. When we con­

sider written historica l fiction, we find his violence mainly signifying 

the same " ruthlessness t o the enemy. " As in oral lite r a ture , we find the 

portrayal of his violence be ing linked with the suppression of rebellions 
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inc ited by the c l ergy and the nobility. Thus, in defending hims el f against 

Henry stern ' s accusation of shedding blood , Tewodros says, "Is it when 

undertaken by me that punishing criminals becomes murder?,,72 In Tsegaye ' s 

p l a y a l so. , i n defending :LLmself against young Menelik ' s accusation of kill ­

ing t oo many people, he says , " •••• they make me do it! The petty, s e lfish, 

lus tful c hiefs ma ke me do it.,,73 

Both in Warrior Kjng and Yetewodros Enba a lso , the violence is not seen 

in a ny d iffe r e nt light . Y7arr i or King shows the summary execution of the 

eight y highway robbers in the light of Tewodros' proclama tion 

l a wle ssness, and their refusal to ab ide b y i t a nd l ead normal 

forb i dd ing 

1 0f 74 
1 e. In 

Yetewodros Enba , Tewodros inflicts a ll that suffer ing on ly in his attempt 

to supress the t wo r ebe llio ns incited by members of the nobility and the 

cl e rgy . Berha nu hims"lf says that it was nthe grea tness of the cause he stood 

for and the numer ousness of the obs t ac l es tha t hindered its rea lization" 

that ma k e Tewodros ' viol ence e ssenti a lly diffe rent from that of the other 
75 

feud a 1 lords. 

Thus in most of the fictiona l wo rks, the violence of Tewodros does 

not signify ei t h e r tyranny , or bruta lity. I n Tayitu Bitu l, however , e ven­

though the last chapter shows this v i olence d i rected aga inst rebels\ too, 

the main purpose of its portrayal i s to e xpos e the bru t a lity of Tewod r os. 

The concentration in this novel is o n showing t h e a rbitrary nature of the 

vio lence a nd its inhuman quality . ~I e se e Tewodr os v i ct imizing innoncent 

people like Tayitu ' s children a nd inflicting a painful death by chopping 

off limbs , thro wing peopl e f rom cliffs , a nd burning them a live . Hi s tyranny 

is apparent in wha t he is made to say often . At o ne point h e s ays to 

Ta yi tu : "Li s ten , dear i Don I t you know tha t I am ove r a nd above you r husband , 

the Sacramen t , a nd the Law? Unde r stand tha t what I s ay is the Lawl,,76 In 

contrast to the other wo r les and ora l l i t e rature , the r e f ore , Tewodros ' 

vio l e nc e signifies tyranny and b ruta lity in Tayitu Bitul. 

In the portra yal of Tewodros , what this novel has in c o mmon with the 

o the r works is the meaning it attaches to Tewodros ' de a th. Even Ta yitu , 

who has suffe red much at his ha nds, consid e rs the suicide as a martyrdom 

whe n she says : 

You the victor i ous Li on of Judah ! I can see tha t r ather than 
bringing shame to your motherland by surre ndering yourself, you 



preferred dying by your own 
down your mouth proves that 
the honour of your country. 
I pray that your soul rest 
in Heaven c 77 

hands. The blood that trickles 
you have sacrificed yourself for 
Patriot Tewodros, I forgive you. 

in peace amongst those of martyrs 

But this a cknowledgement is no more than a lip service, for it is g iven 

here only to show the nobleness of Tayitu. The predominantly negative 

portrayal which puts Tewodros as a murderous tyrant is incompatible with 

any acceptance of him as a martyr. In "nde Lennatu, Yetewodros Enba , 

a nd Girmachew I s Te~o.:!~~9~~., however, th i s acceptance is clearly evident 

even in their dedications in wh i ch they indirectly put Tewodros ' death 
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as martyrdom. Abbe , in fac t, goes to the extreme when he says while in-

troducing a drawing of 'fewodros: "This was what the famous Sthiopian, 

who was created for his country, lived and sacrificed both his comfort 

and life for his country , looked like. ,,79 Tsegaye also gives us more or 

less the same impression throughout his play, for in it Tewodros is shown 

to have no different life other than the "noble national cause" for which 

he exists. And at about the time he is to shoot himself, Tewodros affirms 

this same thing Vlhen he says to his son: "I have to be away.... If I 

don ' t •• •• I shall be betraying mother Ethiopia •••• I shall be betray­

ing Africa!fl80 

In none of the fictional works that portray the death of Tewodros 

is the act presented as more suicide , or even as a gesture of personal 

pride alone. In all , it is portrayed as a self-sacrifice to preserve 

~t:Jona l honour, and in many, i tv coupled with his dar.ing and sweeping mi li t ­

ary v i ctories, presentes Tewodros as a symbol of great heroismo 

In contrast to oral literature, ,,,r i tten his torical fiction identifies 

Tewodros with unity, independence and progress . This , however, is with 

some sl i ght differences Vlithin itsslf . For Tsegaye, for instance, more 

than progress , Te,JOdros symbolizes unity and independence. In the inter­

view, Tsegaye says that Tewodros fought colonialism , and that "the un i ty 

of today is part of TeViodros.,,81 Part of this , of course, is a bit exa­

ggerated, since the British did no}: come to c;olonize Ethiopia_..-but o.nly 
~ -~ 

t o free the i r men "'ho were chained by Tewodros. In line with the author's 

\ 

ideals of unity and national independence, however, we find in the play that 

Kassa ' s dreams, talks , and thoughts have no other intent than that of realiz­

ing Ethiopia's unification and protecti ng its independence against the threat 

of Turkish agression. In Girrnachew ' s play, however, it is the identificatio!1 of 
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Tewodros with unity , more than wi t h independence and progress , that is 

prominer. tly felt. This can be seen i n the fac t tha t even his rival, Haile 
82 

Melekot , pra i ses Tewoclros fo r his high ideal of unifying the country. The 

p l ay has only very few r eferences to independence a nd progress , whil e its 

who l e emphas i s i s on the unif i cation idea l . 

Similarly , though there a r e occasional references to defending the 

c ountry ' s independ e nce against t h e Turks , a nd t o modernizing it, it is this 

idea l of unity that i s prominently portrayed in Warrior King. This can be 

seen easily if one considers the ob jectives of the ·r ebel s in the lig~t of 

wha t they a r e ab l e to ach i eve: 

To pull down the governm e nt of Woizero Menen and of Ras Ali, to 

r eunite the dismembered provinces of the country; to re-annex the 

l ost t e rr i tories on the Sudan border and the Red Sea coa st • •• • ; to 

r ebuild , in short , th~ Ethi o pian Empire tha t was , a nd t o lead it to 

f ame and glory as in the days of Atse Fac i l.83 

In Ande Le nnatu a nu Yetewodros Enba, too , this ideal of unity stands 

out high. But again , apart from the same occas i ona l references to the 

Turkish threat , Tewodros is not portra yed a s a symbol of national independ ­

ence q In contrast to the othe rs and in a degree lesser tha n unity, however , 

these two novels portray Tewodros as a symbol of progress . In identifying 

Tewodros wi th progress, ~nd~ Lennatu devotes o ne who le chapter to dea l with 

Tewodros ' relations '4ith Plowden a nd Bell, and a ls o to describe his techno-

84 
l ogical innovat i ons at Gafat o In Yetewodros Enba , we see in the conserva-

tive na ture of the counter a r guments po sed by his appo intees tha t Tewodros 

is by contrast a f3r more liberated and progress ive ma n. After all, the 

main r eason why he is so much ruthless in avenging the death of John Bel( 

i s because this counsellor has been the "wind ow thr o u gh which Tewodros 

peeped into the dis tant civi lized world." The au thor tells us tha t 

through this "window , ;' Tewodros has acquired much enl ightenment on the 

wa ys of es t a b l ishing schools , combating diseases , a nd e xpanding c ommerce 

d . d t· 85 an ~n us rles o 



CHAPTER III 

AN I NTERPRETATION OF TEE POLITICAL PORTRAYAL OF TEWODROS 

I. '-lIS IDEALS AND STRUGGLE 

The Two Plays. In Tsec;aye ' s pluy , unity is extreme l y idealized and 

Kassa ' s attempt to attaIn i t is also seen as an ac t to e nd oppression . 

Thus we find Kassa sudly recalling the massacre of his convent school­

mates and telling his poor mother of the words of the dying monk: 

He told me of one who sha ll rise, glory descending upon him from 
the seven heavens, bidd ing him plant a cross of unity in the hea rt 
of Mother Ethiopia •••• the a ll-embrac ing motherla nd wh i ch I l ove 
no less than I love you, ftEmaye" "" •• And now •. 0" I must leave -
to wage war against oppression •••• S6 

-
The perpetrators of this oppression are said to be people like Empress 

Menen a nd Ras Ali, whom Kassa characterizes as "devouring anarchists " and 

"vampires of the day who divide their country against herself."S? But it 

is to serve precisely these same "vampires i
! that Kassa goes , for we learn 

from the messenger of his services under Menen and of his being "knighted It 

Dejach Kassa - "the Queen ' s bravest warrior ."SS The play does not show 

us Kassa ' s war against oppression before his elevation as the "Queen's 

bravest warrior,, " Nor does Kassa ' s service under this Queen prove his 

real opposition to the oppressors. After the marriage 

Menen of Kassa ' s rebell ion, and from Ali of his "threat 

scene , we hear from 
S9 

to the throne. " 

But Kassa decla res to us that he has risen t o serve the Ethiopia that has 

"dwind l ed a nd shrunk , " and that he has no petty ambition to take the throne: 

"I'll show with the help of God that the fire in me, the angry gulf in me ••• 

. t th tt b' t . , ,,90 B t h ' . f tt ts t t h t lS grea er an pe yam l:lon • •• _ u lS Wl e a es 0 e con rary 

when she rhetorically asks him: " Can it not also be true that you married 

me without love? •••• Thut my grandmother sacrifi ced me as an instrument 

to choke you r impatient ambitions?,,91 To prevent his ascendance to the throne 

Menen sends Wondirad to subdue Kassa a nd l ate r she herself goes to fi ght 

against him. But bo~h are defeated and Kassa thus takes the throne . At 

this stage the messenger announces: "lind now Kassa has become Emperor 

Tewodros II of Ethiopia. In spite of protests both from abroad and at 

home, proclamations are sent to the countryside. No longer was slavery 
:'92 

a llowed - every man was freel Just as simple as that! The mere seizure 



29 

of the throne and the pClssing of proclamations make every peasant free, 

as if by the shaking of a magic wand! This portrayal of Kassa as a "savior" 

is not convincing, for it lacks verisimilitude~ 

Moreover, except that ;'lenen and Ali resent his taking away the throne 

from them, we see no oth,-,r contradiction between Kassa and them in regard 

to their national goals . After all, Menen, too, is as much patriotic as 

he , since she also dreams of unifying the country and rebuilding its 

ancient glory if only Kassu will not hinder her efforts. Thus she says 

to Kassa: "Tha t is my ;,;thiopia i The Ethiopia tha t my ances tors worked on! 

But how can I build her ,dth such stumbling .blocks like you barring her 

progress? You are helping her crash, tea ring her down , not helping her 

93 
stand on her feet!" So a lso is her Lord Chancellor, who, too, is shown 

to be aspiring to defend the country 's independence aga inst the Turks and 

hence struggling for the creQtion of an alliance with Kassa to strengthen 

the defence force for this. T:,us he too says: "Should we weaken our force 

by pitting it against th ilt of Kassa's and expose our country to a foreign 

intruder? Even now the shadows of Turkish troops fall across our border. 

We need Kassa by our side ~ ';Je must persuade him back .. 
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We must .. " 

In the light of this therefore, as far as the people are concerned, 

what difference does it wake to them whether it is Kassa or Menen or the 

Lord Chancellor who poses as their "unifier" and "1iber3.tor" as long as 

he or she cannot effect any substantial change in their living conditions? 

It is in its inability to clearly and correctly answer this question tha t 

Tscgaye ' s I1T ewodros" fc.ils 2.5 an artistically perceived critical social 

commentary upon the ideals and struggle of Tewodros. 

This failure , however, is not particular to Tsegaye's play a lone, for 

with some degree of differences it is a lso felt in some of the other works. 

Girmachew ' s play being the main source on which Tsegaye's play was based 

and its portrayal of the main events being in the same light , it also h as 

the same weaknesses. The fact that Tsegaye's Kassa comes from a peasant 

family and Girmachew ' s Kassa is linked with the Solomonic dynasty does not 

make any substantial difference to the people, for in both cases Kassa as 

an Emperor h3s a class interest basically opposed to the peasantry's. In 

these plays, Kassa should have been portrayed in terms of the ·objective 

consequences of his actions as the highest representative of the new 
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nobility and not in terms O:C his subjective wishes and ideals. 

If there is any difference in the political portrayal of the two plays, 

it is in the attitude t u:cen toward che method of effecting unity. In 

Tsegaye ' s play, the violent mc. thods of Tewodros are considered ,as justified 

and necessary as can be understood from what Kass a himself often says. One 

of Kassa ' S genera ls also echoes the same thing when h e says: 

Kassa's cnuse is not to waste people ' s lives 000, it is to lay a 
foundation upon "hich man's dignity is to be built. Such a founda­
tion demands blood and that is more important than me re death _. for 
any people. 95 

In Gi rmachew ' s play , on the other hand, it is he ld that vio lence is 

totally unnecessary, be it direc ted against the nobility, or the peasantry, 

This undiscriminating judgement is repeatedly made in the preface1in Wube's 

criticism, and a lso as g i ven here in Haile Melekot ' s criticism of Tewodros : 

Tewodros ' aspiration to unify the country is a great idea l for 
"Ihich he should be h i gh ly acc l a imed. But to attain this unity a nd 
the good will of the peopl e toward his rule, he needs tact and patience, 
So far , it is in this rc.gard that Tewodros has blundered, for he has 
relied solely on a s ho w of farce and brutality.96 

Since Girmachew f a ils to show us any contradiction between the interests 

of the new nobility and the old warlords, it is not unnatura l for him to 

oppose the use of force aguinst the latter. To him, the question of con­

flicting inte rests i s not app a rent, for he portrays the struggle in the 

light of emphasizing good \;ill, lave , patience, cooperation, etc . 

Ande Lennatu . In contrast to the preceding two works examined , Ande 

Lennatu has some degree of succsss in showing us the old nobility ' s inter­

nal life ( the dc.gree 0:< their corruption) a nd their ceaseless struggle for 

regi onal power. Its greatest prob l em in the political portrayal is that 

of consistency and thorough objectivity_ 

In portraying the hegemonic inte rest of the o ld nobility, for instance, 

we are shown Dej ach Haru m"lrrying and remarrying his neice a nd daughter to 

various prominent feudal lords, with the sole aim of one day becoming a king 

with the help of the allic.s this political marriage can win for him. He is 

a lso reported to be carrying out r a ids t o expand his governorship over th co 

regions of other warlords. lIt one stage we see ho" this ambition of his 

brings him into conflict "lith Wube a nd Yimam, two other war - mongers asp i ring 
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like him to crea te the i.r min p e tty kingdoms. We see Yimam raiding Maru' s 

territory , burning churche s, and plundering the peasantry just like Maru 

used to do. Maru also "ages a retaliatory war on Yimam, in the name of 

the christian people, o .f course, but is eventually defeated and forced to 

retreat . Hearing news o f his relative Kebite's death in the war and of 

the capture by Yimam t s me n of his niece I s son , Kinfu , holtlever, Maru decides 

to go back and avenge them, but eventually dies in the war. Yet this death 

i s presented in the portrayal as a sacrifice for the cause of the peop l e . 
r. 

By characterizing it as a martyrdom, the intbial economic, political and 

persona l motives that underlay Maru's death are sudden l y abandoned. 

In the portrayal of Kassa ' s rise also, we observe the same inconsist­

ency . While he is under the service of Goshu , we are told that Kassa has 

been displeased with this warlord for not appointing him over some region. 

Then we see Kassa turning to r e bellion , plundering the Shankilla peasants , 

and with some of his folloViers, taking control of the areas around Quara. 

Eventually, he is o ffc r '2d Ali's daughte r in marriage ; but when Menen orders 

him to serve as a subord inate to her vassal, he flatly refuses on the grounds 

that he deserved the f u ll gove rnorship of Quara. This being not granted 

him, he rebel Is a gains ·t h'_s in- laws and begins raiding their region and 

plundering the peasants living in it.
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In spite of this apparent personal 

ambition of Kassa and. h i s constant harassment and plunder of the peasants, 

the author makes his h e ro declare: 

am the cause of its end.,,9S 

"I am not the initiator of hardship; I 

Again , when Kas 0 a ' s growing power poses a threat to Ali ' s hegemonic 

posi t i on , the latter mobilizes "lube ' s and Goshu ' s forces to crush the former. 

Wube agrees to particip ate in the war only in order to show his loya l ty , 

and Goshu because Ali has promised to reward him with Kassa ' s reg i on . Yet , 

the author glosses ove r this economic and politi cal moti ve when he pu ts the 

issue as a question o f g ood will, for he constantly reminds us that it is 
99 

jea l ousy that dr i ves Goshu to parti cipate in the war on Kassa. 

In spi te of the a uthor ' s constant assertion of Kassa's benevolent 

motives , what stands out most prominently in his deeds 'are -his.. stI:' iv:ing to 

rise to power, and his constant harassment and p l under of the peasantry. 

Afte r his rise to power , too, we see Kassa making proclamations which , on 

the one hand, promise to abolish pove rty, while, on the other hand, sanction­

ing the status quo ano p rotecting the interest of the feudal 10rds.
lOO 
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demands of subordina tio n under one central au thori ty and of the payment 
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of taxes by everyone to t his authority . These measures immediately bring 

him into conflict Vlith t he o ld nobility Vlho used to enjoy their oVin auto­

nomy and collect the ir olln taxes in the heyday of the warlords. Though 

the se two measures o f Te\Jodros in t ensi fy the power struggle between the 

new and the old nobility a nd though t he weakening of t he latter is in the 

interest of the peasantry , the peopl e yet do not come out in open suppor t 

for Tewodros . Though the ir low l evel of c l ass consciousness is partly to 

account for this d e nia l o f support, the primary reason is the i r dissatis­

faction with Tewodros' failure to alleviate their problems of oppress i on 

and exploita tion , and in f~ct later on h i s worsening these hardships by 

harassing and plunderinq the m in his punitive expeditions. The condition 

thus being very ripe fo r them , the clergy and feudal lords renew their age­

old alliance and begin to exploit th i s dissatisfaction of the peasantry, 

eventually ral l ying it behind their rebellions against Tewodros . We thus 

see Tewodros isolated fro m both the people and the old nobility, and try­

ing to suppress both of them with equa l r uthlessness. 

The tragedy of Te ,lOdros h e re lies in his attempt to break the power 

of the war lords withou t ye t a llying himself with the only powerful force 

in the society - the peas a ntry . He fa l ls to understand t hat the only condi­

tion for ensuring the pe op l e ' s support lies in his tota l break-away from 

the nobility and compl c t e i dentification with the peasantr y by offering i t 

tang i ble economic b e ne fi ts . But Tewodros fa i ls to see this solution and 

instead we hear him bla ming th e people: 

I-Ihenever the pc:op l e killed my soldiers a nd harassed me , r have 

shown my clemency a nd refrained from taking any measure of revenge. 

r have prohibi t e d my soliders from ha rass i ng or plundering the 

peasantry . By severe ly punishing the offenders in t h is matter , r 

have tr i ed to ma intain peace and order . From amongst themselves, 

r have appoint ed for them chiefs and lords. After all thi s , why Bre 

t he people harassing me again? Wha t more do they "ant me to do l l 1 

Just l i ke Tewodros, the author a lso fails to see the conflict of 

inte r e sts as the cause underlying the opposition to Tewodros. He attr i ­

bute s it partly to Tewod r os ' failure to claim on time his descent from 

the line of Queen She b a a nd King Solomon . He thinks that the nobility 

who worshipped the desc e nda nts of Solomon and lived on tracing the family 
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lineage of their emperors now found it impos sible to accept Tewodros as 
102 their Emperor. This, of course, is not historically substantiated for, 

already before the ri s e of Tewodros , it was a common phenomenon to see a 

powerful warlord declare himself king by virtue of his sheer military 

power . The opposition a ::' the old nobility therefore arose out of their 

desire to protect their old privileges - not defense of the Solomonic line. 

The other cause for the opposition , as the author implies tn this 

characterization of Tevlodros , is ill-will and misunderstanding on the part 

of the people: 

Emperor Te\lodros was a great man who was created without there 
being the right peop l e to lead, who day and night laboured to see 
his people beco,ne great , civilized, a nd pros perous. He was one 
"'hose noble deeds were abandoned and who , hated by the people, also 
detested them and finally suffered a terrible fall. But, while this 103 
fall was a great relief for Tewudros , it was a big shame for Ethiopia. 

Thus in ~"'.l'_e..n_n.~, the ideal of unity , and its implications for 

solving the major problems of the peasantry, its bearing on the power 

struggle between the old and the new nobility, and the objective factors 

that brought Tewodros ' fall are not consistently and critically appreciated. 

Tayi tu Bi tu~ . In the portrayal of Tel-wdros in this novel, the 

author's intention is not to present Tewodros as a symbol of unity, but, 

by exposing his viol ence , to show him as an out- and - out tyrant. The 

au thor's a tti tude tOl<ards Tewodros' attempt to centralize the administra ­

tion is that it created. chaos and disharmony in the society and destroyed 

the ' glorious ' ancient administra tiono
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The last chapters of this novel are so much filled with hyperbolic 

g lorifications of Menel ik and Ta yitu that there is no doubt about the 

author ' s reactionary, out···and--out royalist outlook. Throughout this novel 

there isn ' t even a slight suggestion of the need for reforming the old 

society , let alone appreciating the political s i gnificance of Tewodros ' 

reforms and establishing their socio - historical place . The intention of 

the author, as is evident in the moral lessons he outlines at the end of 

the novel, is to g lorify the so-called descendants of the Solomonic line, 

and to preach pass iv" acceptance of their rule. 

Warrior King . In contrast to the other works "hich g ive little room 



34 

tc the peasantry, ~ior King, turns its attention towards this class and 

gives some of its memoers a place in some of the incidents in the story. 

Since this recognition of the peasantry, however crude it may be, i s a 

hea lthy sign in a work of a rt, Warrior King deserves credit for this effort . 

In the novel we find such characters as Kassa, Mulatu, Gebreye , Gelmo, and 

the embittered footsolc'icr drawn from the peasantry and being assigned some 

role in the events of the story . 

Nevertheless, ~~~E-~jn9 has not succeeded in giving a r ea lly con­

scious and active role deserved by members of the class which was then the 

basic motive force of t:he societyo Mulatu is merely a narrator and a passive 

observer. Though Gelmo is reported to be the initia tor of the nationalist 

movement and Gebreye one of its prominent leaders, they both play no decisive 

role in the interest of the peasantry and are only Kassa ' s puppets . They 

cannot take any initiative or act independently. Besides, with Kassa's 

ascent to the throne "nd t.he r ebe ls ' hold of power, both Gel mo ' s and 

Gebreye ' s class position radically al t.ers and , inevitably, they become 

members of the new nobility . As for Kassa , in spite of his reported peasant 

background, his ambitions throughout the novel are focused on holding power, 

In the portrayal, it is apparent in each major action of his that he isn ' t 

the type to link his f "te "'lith that of the peas3.ntry. Of the other peasant 

characters, only the embittered footsoldi e r is shown to be criti cc: l of 

Kassa ' s idea l of unity , but even this reservation of his is motivated by 

frustration , for Kassa fails to give him recognition and raise him up the 

soci"l laddero Besides he "ppears only once in the story Clnd has no in­

flu e nce over the course of events . Hence, the portrayal of these chClracters 

is not comprehensive enough f or us to readily tClk e them as being fully re­

presentCltive of the peasuntry o 

As opposed to the, ocher four works a lready examined, Warrior King also 

possesses the merit of portr aying Tewodros as no more than a nationalist . 

Here, there is no claim of' Te"lOdros as a liberator of the peasantry. How­

ever , the novel fails to consistently portray Tewodros as a disinterested 

genuine nationalist o In the portrayal of the rise of Kassa , ",e are told 

that besides neediness , it is the desire to one day become the great king 

of the prophecy that drives him into rebellion. La ter again we are informed 

of his consenting to l e ad ble rebellion against the Gondar regime because 

he wants to secure for himself Quara 's governorship , now in the hand of 
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Menen's vassal. Thus \vc find a primarily personal motive underlying Kassa's 

oppos ition to t he regim" . 

As his rebellion grows in strength and this governorship becomes with­

in his reach, however, Kassa is seen to suddenly assume the role of the 

unifier . What objective condition motivates him to pursue this goa l is 

not clear. But we -hear him say when Menen and Ali promise him the governor­

ship of Quara: "They want me to betray the cause! ••• to commit political 

suicidel,,105 ~Ie know that Kilssa has still not abandoned his ambition of 

being the great man of the prophecy . Yet , as if the monk ' s prophecy that 

Kassa "shall one day b e come the greatest ruler that this country has ever 
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produced" i s synonymous with a rule by the people, Kassa now disgustedly 

talks of Menen's intention to marry 

him rich and a member of the ru ling 

him to Ali ' s daughter as a plot to make 
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class. The novel here fails to make 

us somehow aware that Kassa as the greatest ruler of the prophecy is no 

different from Kassa as a member of the ruling class, '"hether this come,;; 

through political marriage or through military v i ctory over Menen and Ali. 

Tnroughout the novel , this apparent disharmony between the hidden 

personal motives and the professed oational ' cause ' constantly crops upand 

robs Kassa of a unified imClqe c As opposed to his words, his actions show 

his lust for power. The rebels , for instance, are said to have the aim of 

overthrowing Menen ' s regime , reuniting the country, rebuilding the Ethiopian 
i08 

Empire and leading it to the fame a nd glory it enjoyed i n the old days. 

But the moment Ali gives them Quara and Dembia, we see them losing their 

initial nationalist vigour . After two years of ru le over these regions , 

when Gelmo hears that Ali o.nd Menen are inciting Goshu against them, he asks 

Kassa in surprise: 

But you have been sending tribute to the government in Gondar for 
the l ast two years, and you have shown no disloyalty to the regime in 
all that time. Why should they provoke you to arms aga in?109 

And the answer Kassa gives is that because Menen ' s pride tias been wounded 

she wants to revenge herself on them. 

So far in the portrayal , we have been shown the process of atta ining 

unifica tion equa ted with the process of Kassa's rise to power, and 'ho t 

in terms of its benefit for the people. If there is any critical insight 

into the hollowness of this unity, it is that which is shown by the foot·-
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soldier. Disappo inted by the incessant battles that he has fought under 

Kassa without any due rel'lardJ this embittered footsoldier asks what all 

the fighting has been for and gets the stereotyped reply: to atta in 

national unity, to rebuild the Empire's ancient glory. Fed up with these 

catchwords , the footsoldier remarks: 

Words , words, words , and yet more words. For how many years have 
we heard words repeated again and aga in? And what have we accomp­
lis hed? Unity? il'1e are as far from it as when we chased ou t t1enen' s 
governor from Quara . 110 

This criticism of Tewodros ' effort for unity, however, fails to identify 

the factors that hinder its complete real ization, or to suggest how it could 

best be achieved. Besides , the footsoldier's criticism serves to s how only 

the inconsequential nature of the uDity, not its national and historical 

significance. Thus, in spite of the author's claim that the true unifier 

of Ethiopia is Tewodros , ll,. his Warrior King does not convincingly show its 

hero as a genuine unifier. 

"If I had any socio- political purpose in writing Warrior King," says 

Sahle Sellassie, "it was to revea l the falsity of this popular myth (that 

God divided his people into the hereditary rulers and the ruled) in an 

indirect manner.,,112 In so far as this means portraying Tewodros' gradual 

rise from an obscure peasant background to the position of emperor, then 

the novel is undoubtedly successfu l in i ts refutation of the " popular myth." 

Yetewodros Enba . In the political portrayal of this novel, we observe 

no apparent disharmony beb,een Tewodros ' personal motive and his professed 

national goals . Neither do we see national unity being equated with Tewodros ' 

rise t o power. In establishing the setting , the exposition has tried to show 

how the a ttainment of unification serves the people ' s interest. On his 

ascent to the throne, I'le hea r Tewodros ' proclamation: "l"armers , till the 

soil! Merchants , continue \vi th your trade! Artisans , feel no shame in your 

t radel Let the rulers administer publ i c life with benevolence. Let the 
113 soldiers maintain peace and order. " We are told by the author that as a 

result of Tewodros' c oncerted national effort, the l ivelihood of the people 

has began to show signs of improvement. Thus he says: 

Though the social base of the warring princes who dismantled the 
country and put up their own petty kingdoms has not been destroyed, 
it has been weak2ned. The people h ave accepted the establishment of 
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one central rule, and they now have a sense of belonging to one nation. 
Peace and order have been maintained. After years of despondency and 
idl e ness t a new spit'it for work i s prevailing al l over Ethi opia . Now 
that no overlord can rob him of his produce in the name of taxes and 
tributes, the farmer feels secure and works on his field with all his 
heart at it. So also are the merchants and craftsmen in their respect­
ive trades 0<>0. 

If there is ,my one who is displeased with this, it is the warlord. 
No l onger can he enjoy arbitrary privileges, for now taxes and tributes 
have to go d irectly to the state treasury. It is also the clergyman tha~ 
is now displeased, for he cannot now parasitically live off the produce 
of the peasants . The new proclamation has sti pulated that those priests 
who can live on collected taxes should be no more than seven to a church.ll~ 

We thus gather from these explanations of the author that Tewodros ' 

ideal of unity also serves the interests of the peasantry by lessening their 

burdens. We also see in these reforms of Tewodros the interests of the 

nobility and the clergy being frustrated . Th e author tells us that because 

of the establishment of a central government, the warlords cannot now enjoy 

the privil eges they used to en joy when they had their own petty kingdoms. 

They cannot now collect taxes, but they are required to pay to the central 

government. They can no longer judge over the people, . for that role is now 

assumed by Tewodros. The clergy also can no longer live off the produce of 

the peasants; they are required to toil on the land and pay taxes like other 

ordinary men. 

Thus, since their past privileges are being threatened by Tewodros ' 

reforms of unity and modernization , the old nobility and the clergy begin 

t o resist his rule. Gared , as a representative of the o ld nobility who crave 

for the heydays of the ~'iesafints , is shown while rallying support for his 

rebellion to overthrow TevJOdros ' rule. Akl ilu, identified as a representative 

of the clergy, is shovm while manipulating the peasantry's feudal prejudices 

and superstitions so as to turn it aga inst Tewodros. In the alliance of 

Aklilu and Gared we can see the harmony of interests between the clergy and 

the old nobility and also how these two groups unite and strugg l e in the 

face of a common enemy W;10 dares to defy their interests . 

In Yetewodros Enha , therefore , how the breaking of the nobility ' s 

hegemony and the attainment of unity can benefit the people is to some ex­

tent explained. So a1so is the antagonism that arises when Tewodros att ,c rc,~ ~ ._ 

to impose his reforms on the o ld nobility. Besides this, the novel also 

points out some of the causes for the fall of Tewodros . According to the 
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author , the major cause fo r his fall is the use of viole nce , Thus we hear 

the author commenting: 

Tewodros has not yet fou nd the basic clue to the r ea liza tion of 
his ideal . ~hat is it that makes Ethiopi a ' s unity stay permanently 
secure? Through s heer military power , Tewodros has been ab le t o fix 
toge ther the dismant l e d provinces . But the people of a country cannot 
be forcefully tied together with a rope as if they we r e a baggage -
their good will is absolutely nece ssary for the ir unity. Unless there 
is friendship bc·bmen them, evcn neighbors cannot p eacefully live to­
gether ••• • Besides , it is only the l aw that has permanence; power 
and the powerful. cannot stay for ever •••• Tewodros himself will one 
day pass away . ;{is army , too, will be disbanded. And this means that 
the forc e tha t ha s kept the country united is removed and that there 
r e mains only a vaccuum . 115 . 

The author here is correc t in pointing out the absolute nece ssit! of 

the people's voluntary unity. But he is short of showing us that the dis­

unity aros e not because the peop l e wanted it so, but because the warlords 

preferred it that way so as to exploit the people more intens ively. In view 

of this, the old nobility would natura lly r es ist any power that atte mpted 

to deny them these privil eges. In this cas e , unity cou ld be attained only 

by b reaking the i r r esistance with forc e . Criticism of forc e from the point 

of view of the people i s justif ied, while tha t of force directed against a 

r e actionary, moribund class is historica lly unjustified. Force after allis 

the midwife of a n ew society a nd we s ee its historic al justification in the 

following comment of Enge ls. Analyz ing the pr ice that late 19th century 

Russia had to pay in the proc e ss of capitalist development, he says: 

The process of rep lacing some 500,000 large landowners and some 
eighty million peasants by a new class of bourgeois l a nd proprietors 
cannot be carr i ed out but under fearful suffe rings and convulsions. 
But history is about the most c ruel of all godesses , and she leads 
her truimpha nt car over heaps of corpse, not only in war, but also 
in peacefu l economic development. • •• But on the other hand, capital­
ism opens out new views and new hopes. Look at what it has do~e and 
is doing to the vlest.... There is no g r ea t historical evil without 
a compensating :·listorical progres s . 166 

The other fact that the au thor aga in correctly points ou t as contri­

bu ting to the fall of Tewodros i s the Emperor ' s failure to u nderstand the 

mentality of his people . When Tewodros, for instance , hears about the 

cle r gy's propaganda campaign aga inst him acd about how this propaganda 

began to incite the people to r ebell against his rule, he feels bewilder ed 

and begins to detest the people . Comme nting on this attitude of Tewodros, 

the au thor says: 



Tewodros could not unde rstand that the significance of his great 
ideals of unity '1 nd modernization were beyond the comprehension of 
the people. It wa s the words an(j ideas of the local priest , who 
spoke their l anguage , felt and accep ted their prejudices and super­
stitions , baptized th",ir babies , prayed over their dead , gave them 
consolation with t he words of God , that appealed to t hem. It was 
what he said and d id in the name of their churches , their meadows 
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and their parish th Cl t made sense to them and that moved them to act~c[9. 
But Tewodros could not understand this. He was b i ased and enr aged. 

From what has been d iscussed so far , we can see that the portrayal 

reveals that Tewodros ' lack of the people ' s support , his v i o l ence on them , 

his failure to understand their ideo l og i cal bondage to the clergy , and the 

harassment he received from the constant r ebellio ns of the warlords and the 

clergy were factors tha t contri bu t ed to his eventual fall. Though all these 

were undeniably factors , that helped bring Tewodros ' fall, the portraya l 

still fails to put the s e in their proper perspective. The people 's support 

for Tewodros was withdrawn b ecause he failed to make meaningful c hanges 

within the feudal setup and because he later on worsened their hardship by 

his devasta ting punitive expeditions. But this factor h a s not been given 

the necessary e l aboriltion and emph as is, and shown as being basic to Tewodros' 

f all. 

In regard to Te,lOdros I ideal of modernization, too , the portraYill could 

not bring out the f'1ct th,, 't the objective conditions co nducive to their 

materialization were l e.cking in the country. In the tradit i onal society 

of the time there was n e ithe r the capital nor the entreprenuers nor the kind 

of oonsumers that were n ecessary for the development of a mil rket economy . 

As in the West , there , la S no well-developed br a nc h of craft production to 

serve as the base for TevlOdros ' moderni zation .
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Failing to grasp this 

obj ective require ment f or the transformation of the traditional society , 

the portrayal presents Te\vodros ' modern i zation scheme as something attain­

able given only the understanding , good will a nd cooperation of al l members 

of the society . That is \,lhy it shows us Tewodros trying to persuade his 

new officia l s to cooperute with him in h i s plan to moae r nize the country 

and why these members o f the nobility are sho\4n to oppose !:l i m out of either 

. t . 11 . 11 119 na1ve y or 1 -Wl 0 

II. Ti,WODlWS AS A TR,\GIC HERO 

Wherein lay 'the tru3edyof Tewodros: in a primarily perso na l flaw o r 

in an historical error? To correctly answer this question, we must first 
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examine the nature of the tragic conflict. Tewodrcl3 came at a time when 

the dismemberment of the country necessitated unification as a condition 

for the exis tence of the society as a single political entity . It was then 

a time when the incessant power struggle among the semi-independent warlords 

caused many loca l wars which tended to disintegrate the cohesion of the 

society and to retard the growth of the productive forces. The warlords ' 

constant plunder and harassment of the peasantry d i scouraged the increase 

of production a nd drove many of i ts members to the unproductive spheres of 

life such as banditry and military career. It was therefore a time of polit­

ical i nstability for the rulers and insecurity for the peasants, a time when 

might was right and anarchy the norm of political 11fe. 

Hence , when Tewodros appeared on the political scene, the securi ty of 

his rule as an absolute monarch depended on his success in ending the political 

instability by effecting a strong centralized government. The mainta i nance 

of law and order through the e nding of the semi - au tonomous warlord rule came 

out as the immediate t a sk of the central government and its military force. 

Not only this, putting an end to the stagnation of the economy by a r egener­

atIon of production and trade , nnd the transfusion of a new spirit for work 

and innovation became important tasks which this central government should 

achieve if it had to stabilize the society and ensure its own survival . 

Tewodros spontaneously r2cognized the need for fulfilling some of these 

and he thus attempted to put into effect some of his reforms. His aspira ­

tions in th is respect vlc",-e therefo re in conformity with what was then 

historica lly demanded if the society were to advance. Given the life 

styl e of the semi - independent warlords , however , the evolution of such a 

strong central authority was incompatible with their po litical, economic 

and social interests . The conflict was thus inherently present in the very 

ob j ective s ituation itself , for i f Tewodros had to rule over the country 

as an atsolute monarc~ , he had no choice but to pnrsue national unity as 

his objective and so to attempt to subor dinate the power of the warlords . 

Bes i des , Tewodros ' personality itself bei ng of a patrioti c d ispos i tion , the 

objecti ve basis for the ideal of unity was also given a subjective reinforce ­

ment . This inabili ty of Tewodros to abandon his objective therefore con­

stituted one of the basic conditions necessary for a tragic conflict .
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The second condition of the t r agic conflict lay in Tewodros ' inability 

to a ttain his objective successfu lly. Tewodros and his followers were no t 
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h e reditary rulers; they came either from the lower nobility or from the dis­

contented peasantry . The ir political pQ\;er lay mainly in their military 

might . On the other ha nd , both their enemie s , the nobility and clergy, 

were economi ca lly, poli t ically, and ideologically more powerfu l than them, 

and their political ex~crience grea ter enough to allow them to easily mobil­

i ze the peasantry behind them. In the confl i ct between the two sides there­

fore , Tewodros ' success in achieving his national objective together with 

his desire t o ru l e as a n absolute monarch lay in his ability to isolate his 

enemi es either by winnin9 away the peasantry or attaining t he ir neutrality. 

But to win the peasa ntry away from their "patrons" demanded an intens ive 

propaganda campaign a nci a radical measure tha t would shake them out of their 

l ethargy and break away the ip "loyalty" to their o l d masters. But, since 

the clergy had a bette r ideological hold over the pea santry , Tewodros' propa­

ganda wouldn ' t have been effective in the face of this. Givf'!n the class 

interests of the peasa ntry a nd the objecti ve opposition Qf these with those of 

the clergy a nd the nobility , the most radical measure that cou ld rally them 

behind Tewodros was the alleviation of the ir hardship through meaningfu l 

changes in the existing feuda l relationship. This measure would probab ly 

have shown them t.n actua l practic e that the cause of their slavery lay in 

their having to p r oduce for and support those who perpetuated their hardship 

and thus brought them i n direct confrontation with their oppressors. But 

Tewodros didn ' t do thi s , Clnd a s l o ng as he remained a representative of the 

feudal c l ass and a pro tector of its interests , a genuine and l as ting alliance 

with the peasantry was out of the question. It is true that he attemp t ed to 

nationa lize the revenue from the l and held by the Church, Yet, appart from 

weakening the economi c b a se of the clergy , this couldn't alter t he condit i on 

of the peasantry. As f e udal a s he was, therefore, Tewodros left intact the 

economic base of the feu da l lords and thereby sanctified the oppress i on and 

exploitatio n of the pea santry . Moreover , hi s violent treatment of the 

peasan try made them more a menable to the clergy ' s propaganda aga inst him 

and thus his measures l e ft him without winning h im any ally from the major 

cla sseso 

Tewodros wa s thus forced to fight e nemies by far stronge r than him and 

t o attempt to carry out the historically progress ive task of attaining na tion­

al unity. But his class limita tions whic h disab l ed him from winning the 
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alliance of the peasantry and thus crushing the powerful resistance of the 

clergy and the nobility, blocked the way for achieving his objective. His 

contradictory position , i.e., his attempt as a representative of a moribund 

class to fight a l one the interests of sectors of that same c l ass and yet 

to carry out certain historically progress ive tasks thus constituted the 

tragic conflict. In this conflict the " e rror" lay not in a primarily 

personal fl a w, but in a historical o ne. In this context then, his h eroism 

lay in his striving to attain a historically progressive objective, and his 

tragedy in his having to fail, in spite of it. He was therefore a tragic 

h e r o whose position was similar to those of Sickingen and Hutten, the two 

heroes of the German writer l'erdinand Lassale. Commenting on the efforts 

of these two knights , wilo, as representatives of the nobility, tried to 

liberate the peasantry, Engels says: 

I do not in the least dispute your right to depict Sickingen and 
Hutten as having intended to emancipate the peasants . However, this 
put you up at once against the tragic contradiction t hat both of them 
were placed between the nobles, who were decidedly an,inst this, and 
the peasants. lIere I dare say , lay the tragic collision between the 
historically necessary postulate and the practical impossibility of 
putting it into effect . 1 21 

The p r oblem with the portraya ls of Tewodros in Abbe's a nd Tsegaye's 

works is that they, too , depict thier hero as a liberator of the peasants. 

Not o nly this, they also fail to see the historical "error" which brought 

Tewodros' trag i c fall. For them the fall c a me about o nly because of the 

opposi tio n of the nobility and the clergy and not because Tet1odros' feudal 

class position d isabled him from winning the alliance of the peasants and 

then crushing this oppos ition . In the portrayals of Tayitu Bi tul, Yetewodors 

Enba and Girmachew's .~e.'::'..09.ros L how e ver , the cause of the tragic ' fall is 

a t~ributed t o Tewodros' personal flaw: to his violent methods . In both cases 

therefore , the feudal class pos ition of Tewodros is not seen as being deci­

sive in the tragic fall. To conclude with the wo rds of the Soviet critic 

Anve r 2is, "The nature of tragedy is preconditioned from both a c l ass and 
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a historical angle , " and that therefore the personal factor was not deci-

sive in the tragedy of 1'ewodros. His being a tragic hero was determined by 

class and historical factors. 



CHAPTER IV 

CONCLUSION 

In the preceding ana l ys es of the portr aya ls of Tewodros , this study 

h a s tried to bring t o the light the merits a nd weaknesses of the fictiona l 

works. Accordingly, we have see n that , except for Yetewodros Enba, a nd 

Wa rrior King to some extent , the other fictional works were burdened by a 

slavish adaptation of the standard h i story of Tewodros and that this under­

mines their literary values . This "historic ism" imposes incoherence and 

looseness in the structural organization of the works a nd denies them the 

organic unity that a work of a rt shou l d possess . The nume rous f actual 

details make the i r body amorphous a nd their image diffuse. Bec au se most 

of t h e characters including Tewodros are used as mouthpieces of the a uthors 

they are too abstract and over-idea lized. Except for Warrior King and 

Yetewodros Enb2.again, the r es t are unsuccessful in the ir emp loyment of 

fl a shback. The flashbacks in Ande Le nnatu a r e unbalanced in their propor­

tion , r e petitive in their content , and unintegr ated in their r e l a tion to 

the main story. As a result , they retard the smooth forward move ment of 

the story and distract the attention of the reader. The foreshadowings in 

most of the works are poor because they are t oo dire ct a nd devoid of any 

elements of suspense a nd probability. In Girmachew ' s Te wod ros and in Tayitu 

Bit ul , there is al s o the error of trying to use prophesy for purposes of 

foreshadowing . 

The maj o r wea knesses i n the lite r ary qua lities of the works have the ir 

root in the low l e vel of the lite r a ry h eritage . When compared with t hat 

in the West , the literar y tradition , espec i ally tha t of employing history 

as raw material for creative Ivri ting , is still at the stage of infancy . 

Most of the a uthors a r e only amateurs and have acqu ired whatever skills 

the y ha ve ma inl y through the ir o wn individual efforts . The absence of 

well - established literary j ourna ls , publishing houses , a nd lite rary 

societies can indicate some of the unfavour able circumstances under which 

they embark upon their li ter il ry crea tions . Unlike a s in the 'oJes t, the 

tradi tion of lite r a ry cri i:icism has not been well - developed a nd so these 

authors haven>.t had the kind of lite r a ry "schooling" which could have 

shown them their shortcomings a nd helped them develop their skil ls. As a 
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resu 1 t, mos t of the vlri tcrs are "unconsc ious technicians 11 whose employment 

of literary devices suffers from spontaneity and inconsistency. In the 

face of these difficulties then , some of the literary weaknesses of the 

works are only understandable . 

When we examine th2 portrayal of Tewodros' personality, we find that 

both written and oral historical fiction show ambition , vi01ence, and great 

daring as Tewodros ' distinguishing personal traits. As different from oral 

literature , however, Hritten fic tion a lso shows pride and the visionary 

e l ement as major traits inherent in the personality of Tewodros . 

Both written and oral bistorical fiction portray Tewodros as a symbol 

of great heroism. Both of them take his violence for "ruthlessness to the 

enemy ," except Tay i tu 8i t ul, l,hich identifies Tewodros with tyranny. In 

contrast to oral l i terature the fictional works portray Tewodros mainly as 

a symbol of unity. Besides this , Tewodros is also a symbol of progress in 

Ande Lennatu and Yet~~~~~os Enba , a nd national independence in Tsegaye's 

"Tewodros" 0 

In spite of the great concern that Ethiopian writers showed for Tewodros' 

national efforts , their ./orks could not give us a critica l appreciation of 

his ideals. In most of the Horks the political portrayals could not con­

sistently present the trndtionnl society as being divided into antagonistic 

classes with irreconcilable inte rests. As a result we find such works as 

Ande Lennatu and Tsegnye ' s "Tewod r os " failing to see the essentinlly ex­

p l oitative and oppressive class role of Tewodros and presenting him instead 

as a liberator of the peasantry . Since socia l advance is not seen as the 

outcome of the class strugg le, most of the portraya l s enterta in the polit i cal 

belief that social evils like oppression, poverty , and b3ckHar dness could 

be eliminated through reforms mnde from above , given only the good will and 

cooperation of a ll me~)crs of the societyo He~ce t we find such works as 

Ande Lennatu and Girmnchcw's Tewodros a ttributing the conflict between the 

nobility and Tewodros to the lack of good will , cooperation,tolerance and 

tact on one or the other side. On the basis of these subjective fnctors 

these works attempt to explain the poverty and backwardness of the nation 

and also the fall of TC'Nodros . As the focus of all the portrayals has been 

on the members of the r u ling class , the fact of the peasantry ' s being the 

basic motive force of the traditional Ethiopian society has not been fully 
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brought ou t." As a result of thi s , none of the works cou l d give an active 

social role to the representatives of the peasantry and t hus successfully 

r efute the t r ad i tional belief that history is the work of individu a ls, 

especially those from the ruling class . As the objective condit i ons which 

made national uni ty a nece:3sity have not been fully grasped, the i deal of 

unity has been attributed to a purel y subjective f ac tor , to Tewodros' 

pa triotism a l one 0 Due to such weakn<;sses , . .i':he;refore , . these ficti o.oaJ works 

have not succeeded in enligh t e ning the ir reader s about the true nature of 

the pol itica l condi tions at the time of Tewodros , the magnitude of the 

problems that confronted him a nd the histo rica l s i gnificance of his na tional 

efforts . 

The f i ctional ''lorks ' fa ilure to portray the political ideals of Tewodros 

ob j ec tively is partly due to the class background of some of the au thors 

and partly due to the absence of t he tradition of emp l oying the critical 

rea list method i n the comprehens i on and ref l ec tion of social life . Mekonnen 

Endalka chew belonged to t:le o l d l a nded nobility a nd i t was therefore wi thin 

his interes t t o gloss over the c l ass contradic tions in the truditional 

soc i ety a nd to underscore the histor i cal signifi cance of Tewodros' na tiona l 

efforts . The r est of the authors fa il ma inl y because of the i r defective 

consciousness which blurs their understand ing of the dynamics of socia l 

life . 

In spite of the thematic a nd technic a l weaknesses the f i c tiona l works 

are not withou t their merits . Except for Tayitu Bi tul a nd Gi rmachew' s 

Tewodros , which are complete apo l ogi es to the rul i ng classes ( t rad iti o nal 

and modern) , the other works have tr i e d to show their commi tme nts to the 

fa t e of the people 0 Ho",cver crud e this commi tment may be , it is s till a 

healthy tre nd in the development of Ethiopian historical fictioh. I n 

spite of its u nc ritical presentation , Ande Lennatu ' s portraya l of the life 

style of the wa rlords does g ive usgome ins ight into the degree of corruption 

of these c hiefs. Yetewodros Enba ' s political portrayal a lso gives us an 

ins ight i nto the progressive nature of some of Tewodros ' ideas , the harmony 

of interests between the cl e rgy a nd the nobil i ty, and the forms of the 

s truggle these two oppressors emp l oyed in the ir opposition to Tewodros ' 

efforts. The two p l ays serve t o inspire national pa t riot ism , which , g iven 
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the proper chanelling , can be used to strengthen the people's solidarity 

in times of national crisis . In their technical aspects , too, the works 

do possess some litera.r.y potentials. The successful employment of dreams 

in Ande Lennatu , and Tsegaye 1s "Tewodros" shows that this is a literary 

device whose potential can be more fully exploited in future creative 

wri ting. Besides its skillful employment of flashbacks lrlarrior King also 

has the l i terary merit of creating such a sharply individualized character 

as Empress Menen. Yete\Vodros Enba ' s excellence o ver a ll the other works 

lies in its judicious selection of one representative situation , its 

relatively high blend of history and fiction in the process of developing 

this situation, and in the relative freedom of its characters from being 

used as mere mouthpieces. Since no nation's literary culture grows out of 

a vacuum, these works, therefore , serve as stepping stones in the develop­

ment of Ethiopian literature . Whereas their shortcomings can serve a s 

lessons for future writings , their creative merits help to enric h the 

nation's literary heritage . 
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PZRZI:::AL I,::':';;;,: VID',~S ,I'lITH AUTHORS 

Question: DI D YOU H:W,; ·m'1 SC'::IAL PURPOC;S IN 'wRITI!;G YOUR ',IORK ON TEWODROS7 

Berhanu : Jlhen a book i,; "!:'ic c.en, .it i s naturally fo r some po li tical, 

soc i a l, and mo .;:-aJ.. purpose 0 !'Jhen I wrote Ye tewodro s Gnba,. I had 

some purposes.. One was to expose some of t he mistaken vi ews 

a bou t Tewodro,'3 v:h :j_c ~ \ were pr e sented by some writers in the past .. 

It was to s how t :lz:t 1: rrewodros \tlas a patriot and not a powe r-

hungry shiFta " 'e ;18 oth e r was t o show how the enemi.es of bene­

volence CQulci spJ:'e il(~ around the ir poisonous activities, and 

cause much evil unl: destruction.. The activities of such people 

have been r<'vcalc,; j.n the subv ers ive ro l es that the character 

Aklilu plays , 

Sahle Sellass ie : Kassa (rl'ewo(lros) was basical ly a ' son of the peopl e 1 " He 

Tsegaye: 

had no claim to l: oyal blood. And yet he ascended the throne, 

thus bru shing asi.-le the Ethiopian popular myth tha t God div i ded 

his peop12 int o b .vo: the heredi t a ry rulers who had a monopo ly 

of po"er, by t.",,, 'Jracc of God , a nd the ruled who se lot it was 

to fo llow t :,e !Cul,c):" a nd to sheepishly submit to them , 

If I il<1. L1. any socio-pol i tical purpose in wri ting ~arrior 

~in£, it \.", ~ to r"veal the falsity of this popu lar myth, in 

an ind i rec t ~\V1n:.1cr .. 

Plays arc ~!.L:1.t .. "i..:et"J. , aD other works of art are, with a def-inite 

measure of soci".l service.. jI.':y wr iting on Tewodros c a me out 

from two e ",:pc.i:-icnces .. One wa s I s aw Oejazmach Gir machewts 

Tewodros as c. s "i.:u (~cnt o That was when I was about seventeenq 

I remember ti1(' :,c.rt where Tewodros f el t s lightly apologetic 

when he s poke <.\;,out his background. He was made to say th"t 

he had a bllckground somewhere in the myste rious hiera rchy of 

the Solomonic Dynn:; ty. At my age o f se ven teen then I vias 

critical a bou'c t: 'c situ ation th a t wa s then. From wha t we had 

been told 0 ::' -t;'2 idea l Tewod ros , the Tewodro s wi th whose i deal 

we were b rou(:( ,-t up i n the elementary and high sc hools, we felt 
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that this purgative dealer's son was one of us. That was why 

I felt somevlhat chea ted when I saw the play, as they were then 

taking him avla.y from us the angry youth of the time! This was 

one of the fi'lctors that led me to write the play . 

The other Has that when I came to write the play , I was 

influenced by a friend, a professor Cap lan, a dramatist from 

the United State~ who came on the grant of Fulbright to teach 

drama in the univprsity . He was trying t o establish a univer­

sity students ' drama club and also a theatre department which 

he never managed to. Professor Caplan, being the sor t of 

person th3t he was , came up to me and said, "I have got to 

present a pla y. I can ' t present one in Amharic and here you 

are scribbling at plays in Amharic day in and day out. One 

of my commitm(>nts in the grant is that I present a play on 

Ethiopia , but I am leaving in the next t wo months without 

having produced on8 . Why don ' t you write one in English? " 

I wasn ' t altogether e ager about it then because I was working 

on a nother play , "Jora G edif", one of t hose short one act 

plays. The next day I tried to look up for some reference 

notes and so I started writing. While I spoke, Caplan typed, 

and I thi~c it took us some nine days to finish the play. 

Th8 social servi ce aspect of it was that, as had been 

traditional with thG other writers, Tewodros was used as a 

stick with which to hit back at the decaying royality then. 

In his days , '",hen the great part of the world was in the grip 

of the colonialists , there was this Tewodros who belonged to 

the poor and \"ho came up to sort of r eunite the dismantled 

Ethiopian nation, who stood aga inst the colonialists , and in 

a sense , fou gh t imperialism. That was the ideal personality 

vlith which .,ehad been brought up. To this extent, I tried 

to make the play serve suc h a purpose and the university 

students seemed to have liked it then. 

Question: SO IT ;,lAS ON '£l-E BASIS OF YOUR YOUTHFUL I NSPIRATION AND 

IDENTIFICA'rION -'l ITH HIM THAT YOU ,iROTE THE PLAY? 

Tsegaye: Yes; and he 'das a symbo l , one whom folklore, elders and 

other writers t2lked of as being the better person who came 

f rom among the people . 
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Question: WHAT ET HIO PIAN ('IORK OF HISTO' tIC"\L FICTION, IF ANY, INSPIRED 

YOU TO 'nUT': YOUR HISTORICAL NOVEL? 

Berhanu: Before I wrote .Y ...... etewodros Enba , if there were any works of 

historica l f i ct.ion t.hat. inspired me, t.hey were Dejazmach 

Girmache\v ' s play Irewodros and Bitwoded Mekonnen 's play on 

.'<bune PetLeos . I had come to understand from both plays that 

it was possible to write historical fiction on the lives of 

dis tinguishec1 his torical persona Ii ties 0 I don 1 t recall any 

Ethiopian ·.·rorks of his toric a 1 fic tion before these two. 

Sa hle Sellassie: No historical fic tion of Ethiopian origin inspired me 

to write ,~aEF.~,?_r~~o What d i d inspire me positively or 

nega tive l y was my reading of history in connection with 

Tewodros. I had to r ead and study some twenty books on 

Tewodros before I could construct a clear image of the hero 

of my novel .. 

Ques tion: IN GENER,\L T,, ]UlS , WHAT IS YOUR APPRECI!\ TION OF SUCH :~ORKS AS 

ANDE LENNA'l'U , ~IARXIOR KING, TSEG,\YE'S "TEWODROS", GIRt1ACHEW ' S 

TEWODROS, A,lI) TAYITU BITUL7 

Berhanu : Of the works on 'l'e\wdros, I a dmire more Tsegaye Gebre Medhin' s 

"T·ewodros~. In this \rJork, the character of Tewodros as well as 

of the other p e rsonaliti e s , has been very well portrayed. 

Sahle Sellassie: ~le .. L.enp.a tu is a voluminous book and perhaps the major 

historical novel to be at tempted in Amharic to date . It 

por;trays t he t:ti1iop ian society of Tewodros ' t ime with a degre e 

of succes s o Dut there are certain technical shortcomings in 

the nove l, such as the handling of flashbacks requiring some 

way of making t h e reader aware that it is flashback , or the 

use of too many characters without assigning them any necessary 

role , probably with the sole intention of being faithful to 

history. Genera lly speaking, it would have been a much better 

book if it \'I'ere more streamlined in s true ture 0 

YebJeodros . .E~_ The story is compel ling. It also has 

psyc hological insight. But the major characters ( .\klilu and 

Gared, and e v en Tewodros himself) are like images in a broken 
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mirror. They appear , at the initial sta<]e, to be not fully 

motivated . Tile only straight and consistent character, among 

the major ones , is Gebreye. 
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Tseqayeis · IfTe1.'Jodr os". I t has drama tic power 0 The language 

is strong . !I01lever , it seems that Tsegaye has depended too much 

on Gi rmachetl Tekle Hawariat ' s Tewodros as his source materialo 

There are also points that are questionable when seen t h r o u gh 

the spectrum o f historical truth , for instance, ca lling Tewabech 

" p rincess·' in spite of her having no royal blood . 

Girnwchew I S Te\··Jodros 0 A light , enjoyab l e , hi s torica 1 drama 

in verse , by our Ethiopian standard only. 

Tayi tu Hi tu2:. I don I t consider this book as a piece of 

serious work . It was meant only to defame Te"odros; it lacked 

balanceo 

Except for ~~~~i tu Bitul, I think the works you have mentioned 

and that of min.::: share common weaknesses , in that we have 

slightly QV:'.:!L' - idc:;al i zed Tewodros ' personality .. Teworlros lived 

when China a n.:l the res t of ,\s ia , and almos t all of Africa were 

in the grip of the colonialists. When Brita in was the Empire 

in whose t2rritory "the sun never set" and the names of whose 

kings and queens '"ere the law and god for the colonized wor ld , 

the fact of " poor purga tive dealer l s son coming up and saying 

" no!" to it was tremendous l y inspi ring. It had l eft a b i g mark 

in the conscience of the r est of the colonized world. Of course 

there were Mzilikazi and also Chaka Zulu, and these did have 

the i r sharf; of inspirationo But none of them came on the level 

of that of Te'.,odros , who had his own empire and who chal l enged 

Britain at the battlefie ld. So, when we idealized him , it was 

with this glaring histor i cal fact i n mi nd. Again , Tewodros 

stood for ~oderniza tion when he wanted the missionari es to 

make machinery instead of prayers and made them produce instru ­

ments that were parts of a modern culture that d i d sustain a 

modern war . TeHodros knew why the British Empire and the others 

had the upper hand and he, therefore, meant to have these things 

implemented in the nation ' s material culture. Hence our ideal i -



zation o f Tewo~ ros was r ealistically s~pported and should be 

looked at f r om this aspect as well. 
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Ques tion: OF THE: ·,IOr:K.; T li'·:f I MENTIONeD JUST NO" J, , !HI CH ONE DO YOU THINK 

IS :\RTI3T:rr:"LLY "JELL DONE ,;ND 1" fl ICH ONE SUFF ERS FROH CERTAIN 

Tsegaye: 

Question: 

Berhanu : 

Tayi tu 8i tlll '. :3 m0 8. tly abusive of Tewodros and I don 't think 

it was v e r y .. /ell constructed as a creative work either. It 

has a slight political smearing and wasn 't intended to make 

Tewodros vlha t he was. It was written to spite those who had 

idea lized him , to hit back at the then angry youth and, through 

him, at tho se \.' ;10 thought well of him. The rest, as I have said, 

except for ove r-idealizing the personality of Tewodros , were much 

better constructed and would do very well . In the ir days , these 

were widely r c,,, d and accepted. Abebe ' s in par-ticular was much 

mor-e read than tha t of ours, particular ly than that of mine which 

could not have b een rea d as widely for it was written in English. 
~.--- .. 

-- f-'" > 

~ ~~D/6# q,'~~~ALITY ,\ROUSED 

~:;~<-,\ 
." ( .5 .j' :,":"r . \ \ 

What aroused my inte rest m ,.t jln ~e"'0dT6~ ' ii1'J~ was the manner 
i II \,., ! :-' 

of his rise a n (1 his fall. ~H-:i>S \risih~\ ',fF'Ym fo .,v·, lag e level 
(.. 1,1 ~ -<: ! 

opposition, toge ther with h · s (.f~ends, a n be i~g able to des tab-
./ ....... .... ' 

lize the Goncla r r e gime wa s so. e'~hjiR5r'DtriG¥uncl very fasci-

nating. ";,[ually fascinating vias' ¥rtng tha t none shall 

WHAT ,\SPECT' ( S ) OF TElJODROS ' 

catch his a rms and eventually his committing suicide. 

Sahle Sellassie: WhDt oroused my interest in Tewodros is his humble family 

background and his great aspirations in life as well as his 

determina tion a nd will to attain his aspirations. 

Tsegaye: I think I have mentioned it already . His b ackground serves as 

a symbol for the oppressed of the Third World. He had an 

appreciable pe rsonality and a big heart. He never lived above 

his generals and was a close friend to them. He felt he was 

one of them and on that basis gave credit to people like Gebreye , 

Gelmo, anG Ale me . This aspect of his having that touch of the 

masses , his sensitiveness for the oppressed is what I appreciate 
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the most. But above all, Tewodros was a symbol of independence 

and set the f irst small light of hope in Ethiopia and for the 

rest 0" the colonized wor l d tha t was in darkness. 

Ques tion : 

Te'-Io dro:> had fought Menelik ' s father and brought Shewa 

under Gondar; yet he had the humanity to take care of Menelik, 

to make o f him the strong personality tha t he later 'vas. 

Menelik hal' got tremendous inspira tion from 'rewodros during 

his stay 'vi th him for the grea t part of his youth. Hence, 

Menelik ' s uni f ication of Ethio pia had been in the school of 

Tewodro s . Yet, I'lene lik also carne to sort of p lay the game 

which Itege M"nen played on Tewodros when she let him go to 

the Dervis he s t o fight them alone. This aspect of r1ene lik 

robs him o f t he sympathy which Tewodros won. still Menelik 

also has acn i eved much and it is obvious that he was t he 

founder 0 ;': modern Ethiopia. r1enelik ' s war against the coloni­

alists a t t he b a ttle of Adwa shows his achievement. He 

practi cally r eunited Ethiopia and Kept it that way. Because 

of this, Ne ne lik also has a considerable amount of respect. 

But when it comes to the actual idealizing of the personality 

of Tewodros' type , Mene lik ' s isn' t one for this. Besides, 

",hy one continues to give credit to Tewodros is something 

rooted in our tradi tion of sympathizing with the weak. 

Tewodros was a weak boy , a poor boy , one of us , but also one 

'''ho succeeded in raising himself up to that level. Mene l ik 

was the son of a king a nd he doesn ' t easily win our sympathy o 

IN YOUR ;'IO;{l( Ti1E VIOLiONCE 0'.' TE\';ODROS APP EARS TO BE GIVEN 

LITTLE AT'r ::,-;TION. WHAT WAS THE RE I\SON FOR THIS? 

Sahle Sellass i e : In ~~<:!:F.i_,?.r King Ideal t with Tewodros ' life upto the 

time that h e becomes Emperor. There are symptoms of his 

violence even a t this stage , for example , the way Oejach 

Wondirad mee ts his death, and the summary execution of 

bandits s o on after Tewodros ' coronation . But the rea l 

vio l enc e o f Tewodros appears towards the end of his r eign 

which Warr~~ King does not deal with. 
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Tsegaye: I should think that ,,,as because others, particularly Europea n 

tra vellers and Briti s h court write r s , have seen t o it and have 

played it u p unfa irly. They have over..exposed the Tewodros who 

burnt , muti liated , a nd killed; this, of course , i s supported to 

\ 

/ 
I 
I 
J 

I 
\ 
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a certain measure by his tory. Bu t they tried to expose this 

aspec t in order to k ill the Tewodros who wa s the inspiration 

of the oppressed. I am aware of the killing but contend tha t 

his brutality has been exaggerated. One has to s a ve his image 

for Africa and I felt I had to do a little of my share in the 

saving of his image for the oppressed world who really appreciat­

ed him. If it comes to burning , to killing, to mutiliating , 

none equals the Briti sh Queen of the period. In the scramble 

for colonies, nations have been exterminatedo There were no 

whites in Australia; a whole continent's aboriginal people have 

been exterminated t here. Tewodros made no such mass destruction. 

Napdl.eon, who has burnt , muti lia ted millions, i s still a French 

national hero , i n fact a world hero about whom much praise has 

bee n writteno Uhereas Queen Vic toria was a grea t murdress, the 

West sees her as an inspira tion. NO\", Tewod ros hardly figures 

to that l eve l of mutiliation. His achievements for us, his 

idea l for t he oppres sed world · (eventhough he was tribalistically 

limited) has , in a sense, created the demand for independence. 

He was o ne o f the ear liest Africans who said Ifno !1t to the colo-

nia lis ts and so , if this aspect of his brutality has been over­

exaggera ted , I \vould' t be surprised. Whe n writing the play , 

therefore , I f e l t that much had been done to smear the name of 

Tewodros and very little to compensate him for his good qualities. 

We should try t o sort of save him for those who correctly appre­

ciated him , a nd we did apprec i ate him. ~Ie a r e a Wa re of the 

c ruelty seen in him , of his tribal and religious limitation, 

but it i s nothing when compared with that which Napoleon or 

Queen Victoria hns shown, or with the success he has ac hieved. 

Question : WHEN YOU VIE I THE VIOLENCE OF TCVIODROS IN CONTR:\ST TO 'l' HE 

VIOL:;NCC OF Iii :, PKLDECESSORS ,\ND HIS CONTEMPORARIES IN 

ETHIOPI.'\, DO YOU THINK THERE ISN ' T ANYTHING TO MhKE IT UNIQUE, 

TO MAKE IT \W i{TIi GIVING SOME ATTENTION TO IN YOUR WORK? 
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Tsegaye: As I said, one s hould give it attention , one should be fair. 

But he has been unf airly dea lt with by those who saw to it that 

his name was smt!a r e d in order to psychologically undermine 

Africa ' s strugg le f or independence then as now. If you destroy­

ed the symbol the n you hav" managed to destroy the aspiration , 

the one ideal by which oppressed people fight for the ir independ­

ence. I didn 't think that the violence was very important or 

was the one fa c tor that must be exposed . It wasn 't my role to 

do so. You kno"l that his weaknesses are supported by his torical 

facts; they ilre t here for a ll to see, but these were not the 

~mportant a spects of his personality on which to build national 

consciousness . As I said, Yob annes has achieved a lot for 

Ethiopia , but one d o e sn't go around saying and writing that 

Yohannes helped the British colonizers who came up to destroy 

Tewodroso lVe want to save his good qual ities because he managed 

to throwaway the n e ighboring Dervishes, who were inspired by 

the British to take our land. Yohannes stood firm to keep 

Ethiopia in one a nd he sacrificed himself while on ~uch a 

mission. Tha t is the a spect to write about , but leave the 

undermining t o t he enemy. Yes , he tried to force everybody in­

to Christianity a nd did it so fanatically, but what of it, If 

we keep on dealing "lith the weaker aspects of our historical 

personal i ties, we shall be left with nothing to build on our 

cultural heritage, and we would be measuring our heroes by the 

stick whic h the coloni al i sts have fo rced upon our complex. 

Question : IN REGARD TO UNIFICATION, MUCH OF THE PRESENT ETHIOPIA TOOK 

SHAPE UNDE R tlENSLIK II. YET IT WAS TEWODROS AND NOT MENi':LIK 

THAT SYMBOLIZES UNITY, AND IT WAS TEWODROS AND NOT MENELIK 

THAT INSPIRSS YOU AS \·/ELL AS MANY OF' THE OTHER HISTORICi\L 

FICTION WRITZRS . COULD YOU TELL US WHY THIS WAS SO, · 

Berhanu: Eventhough it '.!a s during the reign of Menel ik that much of 

Ethiopia's unific a tion took its present shape, its foundation 

was laid by Tewodros o By overthrowing Gondar ' s rule of the 

Messafints , Tewodroe was able to bring Gojam, Gondar , Tigre , 

Wello, and Shewa (,"hich were ruled by different Messafints) 



under the centralized rule of one Emperor. Menelik was able to 

ach i eve the unificat ion of Ethiopia on ly by starting from where 

Tewodros left off. Hence , Tewodros will be seen as the symbol 

of Ethiopia ' s unification. 

Sahle Se llassie: In my vie,~ Menelik II i s not a unifier; he is an empire 

builder, and a success ful one. The true unifier of traditional 

Ethiopia is Te\'1odros 0 

Tewodros is more amenable t o creative writers because of 

t~e dramatic nature of both his actions and his personality. 

Tsegaye: When we look back at the period before and after Tewodros, we 

clearly see in him certain weaknesses of a tribalistic and 

fanatical nature. But then we also know that Tewodros meant 

well, in that the u nity of Ethiopia came f irst for him. The 

w"'lkening ~juslim-Oromo family background of the royal Ras Ali 

and Itege Menen, eventhough these two were later christened, 

scored its own limitations against them, not only because t hey 

were strongly inclined towards the muslim minority of Gondar 

but because Christian Gondar saw fit to rally strongly behind 

Tewodros. If 'tle were to sur vive as one nation, the unification 

of a dismantled Ethiopia by crushi ng the small renegade kings 

was the first thing to b e doen , and Tewodros stood up to fulfil 

this dream of the divided Ethiopian masses. His final failure 

in this mis sion '''as caused not on ly by the British scramblers , 

but also by the various small feudal dynasties that had dis­

membered Ethiopian unity . These had their own small crowns and 

naturally felt very badly about Tewodros' wanting to bring them 

al l under his umbrella. As such,it was these small lords who 

supplied guides and facilitated Napier ' s exped ition, a nd for 
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this , they , particular ly Yohannes , were given arms by the British. 

Therefore , wtlilt he h'ad suffered through the small kings and 

feudal lords won Tewodros a certain measure of historical 

sympathy. It is true that he had been overtly harsh in his ex­

peditions, bu t then the times were when only a united Ethiopia 

could stand agaj.nst colonialism . Without this unity, the 

history of Ethiopi a might have been different. 



Question: IN YOUR NOVC:r., ' ~!-l C; VIOLENCE OF TEWODROS IS GIVEN CONSIDERABLE 

ATTENTION 0 lJUT WHAT IS IT THAT MAKES HIS VIOLENCE ESSENTIALLY 

DIFFER:':NT FROI , TrJ.\T OF HIS NE \R PRE:DE:CESSORS OR HIS CONTEMPORA-

Berhanu : 

RIES FOR IT TO DESGRVE SUCH ATTENTION? 

Tewodros had a great intention to unify Ethiopia , to renew its 

old glory , and to establish a new system. But when this aim 

of his failed to mater i alize for various reasons , he used to 

be greatly indignant and did commit many acts of cruelty. 

What makes his violence essentially different from that of 

his predecessors a nd contemporaries is the greatness of the 

cause he stood for and the numerousness of the obstacles that 

hindered its realization. 

Question: WOULD YOU CALL TEWODROS A MAN OF PARADOXICAL NATURE? WHY? 

Berhanu: --- I don't think that Tewodros had a basically contrad ictory 

nature. Of course , at one time merc ifulness and at another 

brutality had been manifest in him. But I think that Tewodros 

WdS o ne who stood for a benevolent cause, for a great cause o 

In view of this , it is possible to say that he was by nature 

a well -meaning man . He loved other people; he was trusting 

and compassionate. But toward those who he believed had 

hindered the fulfilment of his aim, he showed great wrath, 

great brutality . 

Sahle Sellassie: Tewodros was certainly a paradoxical man. Othe rwise 

how can one explain , fo r insta nce , the fact that Rassam, the 

Bri tish consul. , vias his friend , and yet was put by him in 

chains? Or hOVI is it that before he committed suicide he did 

not order the execution of his foreign captives who were the 

cause of his war against Napier? etcooo 
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Tsegaye: Of course , he did behave paradoxically: so did Cbrist hims e lf! 

Tewodros had s!1olvn human frailty; he did take to dri nk s in the 

latter days of his life, particularly after the loss of Princess 

Tewabech, the daughte r of the Oromo-muslim ruler of Gondar whom 

he killed. Now that ' s paradoX for you! He acted with acute 

brutality to the Oromo kingdom of 'Nello , which he had subdued, 



but which eventual ly rose up again and earned his wrath. He 

wasn ' t r eally consistent in such as pects a nd he did show con­

flicting personal ities . But , I still think that came from 

his tribally prejudi ced upbringing of tha t period. He didn't 

have much of an education to call his own . You know he had 

hardly anybody to look up to a nd therefore had to set his own 

exampl e and his own discipl i ne. In taking the law by force 

into his ha nd , he did s how, in the latte r days of his life , 

personal frailtie s and tremendous flaws. I am sorry for him , 

but I like him ' 
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Qu esti on: WOULD YOU CONSIDER TEWODROS h POLITIC '\ L MARTYR? 

Berhanu: Yes ; the failure of the fulfilment of his national aspirations 

and for t his r eason his t a king his own life make him a politic ­

al martyr . 

Sahle Sel l assie : I wouldn ' t consider Tewodros a politica l martyr . Far 

from it ! It i s true that he had neither been u nderstood wel l 

nor accepted fully by the conservative society of the time , 

e specially by the Gond a res. But he himself did no t unde rstand 

the peopl e he 'N"S ruling. For l ack of patience a nd tact he 

reve rted to violent punishment of thos e who would not b e nd to 

his will . This led to his final downfall. Incid e ntally this 

shows that Tewod roe was primacUy a warrior, a nd not a sta tesman 

like Menelik II. 

Question: WOULD YOU ACCEPT TEWODROS AS A POPULAR HERO , AS ONE WHOSE 

POLITIC'\L INTER '~',; TS l'iERE COMPATIBLE I-IITH THOSE OF TH E PEOPLE? 

WOULD YOU, ,FOR INST :,NCE, TAKE HIM AS ONE \'iHO DIED FOR THE 

CAUSE OF TH8 P~OPLE? 

Tsega ye: Otherwise , h e wou ld not be the national symbol he r ea lly is. 

He would be wrongly thought of as one who di e d to keep only 

his private throne and as o ne who fou ght for the sing l e 

amb i t ion of being a nothe r petty king. The fact is that he \ \-, 

fought colonialism and fought for the unity of Ethiopi a . 

Isn 't that compatibl e with 'the people's inte r es t? What is, 

then? This he proved by having r eunited parts of Ethiopia 

, , 



and this unific~tion was in the interest of a strong people. 

Since a strong people need a united country, that was the 

cause for which Tewodros stood and died. You can't therefore, 

al together separate him from the people he stood for because 

the unity of today is part of Tewodros. Despite the harsh 

manner in which he went about achieving it he did manage to 

lay the foundation stone of a new E:thiopia. That foundation 

was what the British fought against ; this symbol is still one 

which they are trying to destroy. 

Question : IN YOUR NOVE:L, PE:RSONAL MOTIVE:S ( SUCH AS THE SECURING OF THE 

GOVERNORSHIP OF QUARA MOTIVATING HIM TO ACCEPT THE LEADERSHIP 

OF THE REBi::LLION, OR THE I'It\ R OF " VENGEANCE" AG .. UNST MENEN ' S 

REGIME BEO.USE OF HER FAILURE TO GIVE HHI DUE RECOGNITION ) 

SEEI1 TO BE IEPERATIVE FOR TEWODROS TO FIGHT FOR THE "NATIONAL 

CAUSE." THIS PRECEDENCE OF THE PERSONAL OVER THE NATIONAL 

SEEMS TO nOB TIlE CHARACTER OF A CONSISTENT IMAGE. WHAT IS 

YOUR COMI1ENT ON 'rHIS? 

Sahle Sellassie: Personal motives do play an important role in Tewodros ,. 

struggle for the na tiona 1 cause; these, however do not precede 

the national cause; they complement it. If the personal 

motives were cut out the story would become too idealistic ,. 

in otber words less realistic . 

Question : YOUR TEWOD:10S APPE ARS TO BE A LITTLE ABSTR\CT AND A LITTLE 

IDOLI ZED. I,H,VI' IS YOUR COMI1E:NT ON THIS? 

Tsegaye : It is "our" TevlOdros comrade, and I think I did say how and 

why Tewodros hilS been idolized by the Ethiopian people and by 

the oppressed people of Africa , and as a writer I reflect that 

sentime nt . It is a heritage passed down to us by our heroic 

generation of the past , and we try to bridge him over to the 

young generation, as is our duty. TewQdros reflects the 

people ' s cultural sentiment of his period, culture here mean­

ing the h ero ic embodiment of a people harassed by colonialism, 

what the people are most both in their spiritual and economic 

achievement; in short, what they are in the conditions of their 
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existence. As a people's history develops, and as a people 

advance in their t e chnology and culture , the writer of chat 

period inte rprets national heroes to that new cultur e. I 

understand, f or example , that a film is being done on Tewodros 

by a British company . From what I have been told by a friend 

who had r ead t he synopsis , I know that the violence of Tewodros 

and ano the r a spect that I am hardly ac~ted with , an aspect 

where Tewodros made a certain lady walk naked , presumably when 

he was drunk, ha v e been depicted with particular emphasis in 

this filmo 'ro the so -call ed "new- right" Western generation, 

whv is a consumer of pornographic fil ms (in this case , naked 

black flesh on ,,,h .ite cloth) , it must mean something. As the 

exposition o f such degenerate aspects is motivated by both 

political a nd commercial interests, as well as by the desire 

to distort Tewodros ' image for the Third World , it has very 

little to do in our interests or those of the Third World. For 

us, he rema ins a va lue by which we fought colonialism; the value 

which inspire d othe r oppressed peop le who used that symbolism 

to fight the oppr essors. Besides, the exaggeration of his vio­

lence is politics again for those who wanted to see that his 

ideal is distorted in order to divert the Third World audience 

from its pains of exp l o itation. Fortuna tely , the Third World 

has very little time for this because it has to attend to the 

pains caused by ignorance , hunger , and the r est of what is 

inflicted on it by the greed of imperialists. 

Qu esti on : IN YOUR PLAY, THE ROLE OF THE: MESSENGE:R SEENS TO BE NOT CLEARLY 

DEFINED. xr ONZ POINT, HE IS A DE:T ',CHED COMMENTATOR AND REPORT­

ER LOOKING AT TilE ;·IORLD OF THE PLAY FROM OUTSIDE. AT hNOTHER , 

Tsegaye : 

HE IS .'l. CH,,{l.i\CTr.;R BELONGING TO TH.\T FICTITI OUS WORLD .','ljD C ;RRYING 

MESS .\GES FRO f.1 ON:, CHARACTER TO OTHERS. WHf\T IS YOUR EXPLANATION 

OF THIS? 

This is not an approach which I used for the first t i me. It 

has been u s ed a s a means for alienation from the emotiona l in­

volvement on the stage, as a means for making the audience to 

be more practical in its judgement of the scene on the stage. 



It is useful to d e t ach certain characters who will link the 

story for us, particularly when the subject we are trea ting 

i s a historical persona lity whos e lifetime ach i evements have 

to be linked :md his story to be presented realistically . 
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You bring him back into involvement with the other characters 

when you onCe more want to involve the audience. This 

approach in play writing had b een used in t he last c e ntury, 

mostly by the Spanish school of theatre that presented h i stor­

ical plays in this form . I tri e d to adopt that technique; I 

d i dn' t start it . 

Question : 1\S i\ PROLIFIC ':hUTER OF N,1TIONAL ;"ND INTERN \TION,\L REPUTATI ON , 

YOU IQ ,\Y B,~ ',')[, LL ,\l,/,\RE OF THE SITU \ TION IN REG ,; RD TO LITER '-,RY 

DEVELOPM'~NTS IN OUR COUNTRY. vlHP.T DO YOU THINK .\RE THE 

PROSPE:CTS FCJr1 'l'fC DEVELOPMENT OF LITER.';RY CRITICISM PROPE:R? 

Tsegaye : At this stug e of our revolutionary development, the aspect of 

creative criticism i s lacking to a very g r ea t extent. Journa l-­

listic writing has repl uced art criticism, eventhough the hlo 

professions are separateo Whatever a work of art is~ it is in 

the f ina l tmalys is a r e fl ection and transformation of the 

socie ty on one hand , and is corre ctive and instructive on the 

othe r hand . It is an indicat i on of the progress o f that 

society . Criticism of a rt is also criticism of the regress ive 

aspects of a given culture. A critic ' s eye is he nc e the eye 

of his people , 14hich sees the weaknes ses of t heir c ul ture, is 

at once one with the pe op l e in order t o give them stimulus and 

mass will to advance. He sees it in the interest a nd with the 

eyes of t he peop le . Bu t, in order to be the eye of the people, 

one should no t only be we l l v e rsed i n the people's diverse 

cultures, but should a lso mak e himself a par t and parcel of 

the p eopl e . This he must do so that h e does not inte rpret a 

thing with a j ourna listic deta chment, with a photographic eye . 

He must involve hims e lf a s much a s the actor i nvolves himself 

i n a given cha r actero He has to permit that c u lture to penetr ?_ te 

a nd form part of his personality in order to be one of the peopl e , 

und erstand and show the experience of the people and inte rpre t 
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their culture to them in their own eyes . Using only the detach­

ed mind and the distant photographic eye of a loofness, repeating 

certain dogmatic terminologies in regard to the people ' s culture 

is no criticism . A critic must be a sensitive artist who is 

committed to the people ' s values i n order to detect and feel 

the i nternal persona lity of the people whose life he interprets 

back to them and through them alone , to the world . His eyes 

a re of the people looking ahe~d towards the goal they a r e asp ir­

ing for . To support the criti c ' s eye of r eference , there should , 

of course, first be establ i shed an art and cultu r e institute 

which should scientifically study the cultures of the diverse 

nationa li ties. This is something we are very muc h l ack ing today 

in revolutionary Ethiopia . One does not , for instance , know 

what the richness of the Konso culture is except to blind ly 

venture on petty bourgeois journal i stic assumptions and willful 

distortions so farl Taking too much for granted has a lways been 

the failure of the bourgeois class intellectua ls. A journalistic 

group ventures to the north, south , and east of Ethiopia with the 

eyes of the came ra, comes up with dances and gymnastics, and then 

has the audacity to interpret to us what the sens itive va lue of 

a certa in nationality is al l about ! This is not even journalism 

let a lone criticism of c u ltura l values . 
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APPENDIX C 

TE!<JODROS IN HIS'l'O.nCAL PERSPECTIVE: AN INTRODUCTORY SKETCH 

When asked as to \'Ihn t aspec ts of Te\vodros ' life a nd/or persona Ii ty 

a roused his inte r es t i n him , Berha nu r eplied that it was the Empe r or's 

dramatic rise to pmler and the equally dramatic manne r in which his life end ­

ed . To the same q uestion , Sahle Sellass i e r eplied tha t it was his "humb le" 

f a mily background and l1 i s determina tion t o a ttain his " grea t" aspira tion 

in life. For Tsega ye , it was his "sensitiveness " f or the oppressed , a nd 

his background which " serve s as a symbol for the oppressed of the Third 

World" tha t was a source of inspira tio n.
123 

When we a ls o examine the pre­

f a ces of ."bbe and GirmacheVl , we find tha t they emphn si.se his background, his 

a spirations and struggles , and his fa ll, while Mekonnen concentrates on his 

vio lence throughou t his Hork . 124 Since these were importan t aspects in the 

life of Tewodros as Hell as in the political. struggle then , and s ince it 

is on these factors th:\t the f ictiona l works fOCUE it is essentia l to 

give a brief outline of the historic a l b ackground . This is a ll the mo re 

impor t ant i f the r eader is to easily appreciate the litera ry appraisal of 

the fictio na l works on Tewodros. 

Tewodros , whose n nmc before his coronation was Kassa , was born about 

1820.
125 

His father , who d i ed while Kassa "iaS still young, was s a id to have 

been the governor of QU3rn before h e wa s ousted from the governorship a nd 

dri ven into e xile by r-.laru .
1 26 

His mother , who brought him up until h e was 

of school age , was s a id t o h a v e l ived i n poverty , making her living by 
127 

selling Koss o . Tha t Kassa c a me from the l ower stra tum of the nobility 

a nd not from a roya l fami l y i s clear from the fact tha t he himself says i n 

his first l e tte r t o Queen Victor i a : " My Crea tor ha s r a is ed me out of the 

d t r:. J" . ,,128 th t f th d t us ~anw g~ v e n me po\"er 0 0 0 0 Fur e rmore , apar r o m e e roga ory 

epithet ( " the son of a kosso - vendor"1 that he r ece ived , his l ow f amily 

b a ckground is clear fror" Zenebe ' s report where in it is pointed out that due 

t o it Kassa received much humi liation a nd degradatio n whil e he wa s a t the 
129 

pa l a ce o f Empre ss Menen . In tracing Kassa ' s genea l ogy , Rubenson says 

tha t with r egard t o the gener a tions closest t o Ka ss a , " we find a number of 

me n with the r a nk of ' dejazmach' and a n occasiona l ' r a s' o r two , as well 

as on Tewodros ' mothe r ' s side a few pri e sts a nd other churchmen of some 



importa nce o " In view 0 :': ·t:l is, Rubenson says that "birth and f a mily con­

nections provided him 'vi th more expecta tions than the avera ge boy around 

Gondar at the time . ,,130 
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.. d d h' ..,.;::; th ~' K' f 131 ' As he grew up, Ka s s a 15 sald to have serve un er lS~O ~ In u, 

and under Goshu as well as other chi efs before he eventually became a 
132 rebel. ivhy Kassa became a rebel is not yet definitely established. But 

according to Zeneb, it wa s because Menen impris~ned her vassal Bitewa, under 

whom Kassa was serving a t Quara , and that Kassa wanted to escape from meet -
133 

ing the same fate. Through time he carne to gather some follovlers and to 

assume control ~f the area around Quara. At about 1845 as Kassa posed a 

threat to the governme nt of Gondar, Ali and Menen tried to win him over by 

promising him the gove rnorship of Quara and by giving him Tewabech in 

marriage.
134 

Though this arrangement worked for some time, it couldn ' t re­

concile the two sides p ermanently and both sides began to strengthen their 

forces for war.
135 

Finally, in a series of wars with Menen , Ali, Wube and 

other prominent feudal lords, Kassa 

this victory by t aking the crown in 

was successively victorious 
136 

February 1855. 

and sealed 

Kassa ' s dramatic rise to power signified a turning point in the 

history of the country. This is because it marked the beginning of changes 

in the feudal pattern o f government in which 

provinces a nd districts belonged almost by hereditary right 
to certain individuals and families who taxed their subjects at 
their own descretion, pai d an often nominal tr i bute - and sometimes 
none at all - to the central authority a nd used the rest for their 
private household and armies . 137 

In view of the suffering inflicted upon them by such a rule, the 

people had been aspiring f n r a be t ter administration, and this desire of 

theirs had been widely disseminated in the prophecy assoc ia ted with the 

name 'Tewodros'. 'Nhen t herefore Kassa identified himself wi th their aspira­

tions by assuming the throne name of ' Tewodros ', the people (especially the 

Amharasl welcomed him , at least initially , with praise for his bravery a nd 

hope in the future, as can be seen in these pieces of poems from their oral 

literature : 

Christ would hims elf bring Tewodros after a long period of corrup­
tion , perversity , and lawlessness, of the rule of imposters and women, 
of war, famine und trials and tribulations of every kind •••• Confu­
sion , hatred, abuse , plunder would pass away and the fear of the Lord 
would reign upon the earth. (the prophecyl138 



Seven were dejazmoch , the eighth Kassa himself 139 
He threshed them into granu l es , pounded them a nd rose. 

Ali at Ayishal, Goshu a t Go rgora 
He fought and vanquished them each 
For God may have meant him to redeem Eth

' , 140 
lopla <> 
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Emboldened by his military victories and encouraged by the a spirations 

of the people and the objective conditions then, Kassa embarked upon a series 

of reforms t o create a united and modernized empire . Thus , during bis coro ­

nation, he is said to have proclaimed: 

I swear by this crown worn by my ancestors that I s hall gather 
under my au thority all the provinces which in the past have belonged 
to this Empire. 141 

This proclamation of Tewodros was very much in conformity with what 

was then strongly demanded by the concrete situation. Describing the state 

of anarc hy at the time of the Mesafints, Abir wrote: 

With the decline of imperial authority , the r eg i onal governors, 
al though officially still o.,ing allegiance to the King of Kings and 
through him to his guardian , strengthened the ir position within their 
own provinces to the point where they could be considered semi-inde- , 
pende~t, and the governorship of each province became hereditary. 
While the most povlerful regional lords were warring amo ng themselves, 
especially for the position of the guardian of the Emperor, the pro­
vincial governors .,ould transfer the ir allegiance from one important 
l eader to another , according to circumstances. However, even the 
authority of the diffGrent provincial rulers was not secure" Dist­
rict governors tried to establish their own little empires; and the 
many claimants to pO;Jer in each region expedited the process of frag­
men t ati on and disintegrat i on of the empire. 142 

The d i smemberment of the country by the ever-warring overlords , b es ides 

hampering its smooth develo~ment and increa sing the peopl e 's hardship , was 

undermining the country ' s streng th to survive as an independent entity. The 

Turks and especially the Egyp tians , tempted by a booty of slaves, gold , and 

ivory , were already encroaching upon the borders of the country and ready 

t o e xplo it the situation prevailing then. Discussing the attitude of these 

p r eda t o ry pOl-JerS, Plowden 's brother wrote: 

The Turks claim the whole of the seacoast on the mainland as far 
as Babelmandeb and Abyss inia itself as a Pachalic •••• The Egyptia ns 
on the north-west frontier , having no pretentions to sover e ignty, 
are actuated only by territori a l ambition or religious fanaticism. 
Both g ive effect to their r espective ideas by attempts on the sea­
coasts of Abyssinia , and by raids into the frontier Christian provinces 



of Abyss inia . They destroy vil l ages , plunder cattle and other 
p r operty , and carry off the ,,!Omen and children i nto slavery , 
offering to the inh";J i tan t s the c hoice of the Kora n as their only 
means of escape fro~ the sword . 143 

To reverse this precari ous position of the country ' s independence 
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and t o s a v e the nation from the anarc hy tha t was threatening it s continuity 

from within , various reforms includ ing unificatio n were urgently needed. So 

a lso was a strong central 'Jo v ernment to put these i nto e ffect. Given this 

si tua tiol) therefore, th '~ task of fulfilling these needs naturally fell on 

the shoulder of anyone ,,,"0 aspired t o rul e securely over the whol e empire . 

At the t ime , such a man HuS Tewodros , who , according t o Plowden , !lis per­

suaded tha t he is destined to r es t ore the glories o f the Ethiopian Empire , 
144 

and to ach i e ve g r eat conques ts ••• • " Tewodros planned t o effec t his reforms 

on two parallel lines . On the one hand he tri ed to comp l ete the unification 

of the country by militarily subduing the semit3.utonomous warlords a nd by 

appo inting perso na lly loyal a nd sala ried f eudo - bureaucrats in their place. 

On the other hand he tried to es t ablish a modern national a rmy under his 

direc t command. Descri1)i ng Tewod r os ' r eforms in this respect , Plowden 

wrote: 

The a rduous task of b r eak ing the power of the great feudal c hiefs 
a task achieved in Gurope on ly during the re i gns of many consecutive 
kings - he has commenced by chaining almost all who were dangerous , 
a vowing hi s intention of libc, rating them when his power shall be con­
solidated. He has placed the soldiers of the d i ffe rent provinces , 
u nda r the command of his own trusty followers to whom he has g ive n 
high titles , but no power to judge or puni sh; thus i n f ac t , creating 
generals in pl ilce of feud"l chiefta ins , more proud of their b irth 
them their monCirch , a nd o r ganizing a n e w nobility - a legion o f 
honour dependent o n himself a nd chosen espec i ally for their daring 
and f i delty. 

To these he g1ves sums of money from t ime to time, accustoming 
the m to his intention of establish ing a regul a r pay • •• • In the 
common sold i ers h2 has effected a great r efo rm , b y paying them , a nd 
orde ring them to purchase th e ir food bu t in no way to harass a nd 
p lunder the peasilnts a s before. 145 

As c a n be understood from wha t Plowden wrote , the establishment of 

a central gove rnment was thus effected by curbing the power of the o ver­

lords .)nd by reorgani zing t he a rmy. To get the n ece s sa r y fin ance for 

running and strengtheni ng the centra l government , Tewodros a l so attempt ed 

t o tra nsfe r to the stat" the revenues from the land he l d by Church
146

and 
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the subdued nobility . Besides this , his preventing his soldiers from 

plundering the peasants, according to Morgan, "allowed for greater product­

ivity a nd increased government r evenues ,, 1I 147
The ad van t age of this reform 

(in the army) to the peasants can bes t be appreciated if one considers it 

in r e l atio n to the situation at the time of the Mesafints : 

In a situation of continuous war , when districts a nd provinces o fte n 
passed from one hand to c1 Dother, law and order was non··existento The 
armies of many nobles , who in most cases had to l i ve off the l a nd, 
r a vag ed not o nly the doma i ns o f their master ' s e nemie s, but the country 
which belonged to him as well. Despe r ate farmers, seeing the ir crops 
burnt or taken away from them time a nd aga in , often became soldiers or 
highway men p r eyi ng upon the caravans and ravaging the land of their 
neighbors . The e c onomy of the country continually declined •••• 148 

In add ition to discip lining the r a vag ing h abi ts of the soldiers, 

Tewodros also tried to maintain general security for bo th peasants and 

merchants by severely punishing thieves and bandits. This al s o e ncouraged 

both produc tion and commerce 0 "As regprds commerce, II Plowden wrote , !the 

has put ala end to a number of v e xat i o u s e xac tio ns, a nd has order ed that 

du tie s shall be l ev i ed only at three p l aces in his dominions.,,149 As this 

enhanced the development of commerce, it too began to provide the govern-
150 ment wi th revenues. 

His intimacy \;i th John Bell and Wa lte r Plowden, and his observation 

of European technology convinced him that his country was v ery much beh ind 

the Western Wor ld. In his a ttempt to modernize his country, he felt that 

the European countries could he lp him and thus he tried t o establish diplo-
15 1 ma tic relations with them o In a l e tter he sent t o Queen Victoria , Tewodros 

wrote, "vie , the people of :::: thiopi a , are blind; e nlighte n us." 152 

He wrote his letters a nd other officia l communicat i o ns in Amharic 
153 

the r eby encouraging writing and lea r ning in the vernacular l a nguage. 

In his attempts t o introduce t echnologica l innovations he " took active 

steps to r ecruit instructors , e ngineers, builders and artisans of a ll kinds 
154 

t o develop the resources of the country." Rubenson a ls o reports tha t 

a ccording t o D'ufton, 7',,',·/odros "en terta ined the project of sending to England 

and France some of his more intelligent subjects, to learn useful arts and 
155 manufactures n tI 

As i s clear from the nature and consequences of these reforms, Tewod r os 
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thus posed " serious threilt to the interests of the regional lords and the 

clergy . The attempt to trunsfer t o the centril l government the revenues 

from the l and held by the Church a nd nob ility tended to weaken the economic 

posi tio n of these hlO oppressors of the people . His curb i ng the power of 

the various war lords ilnd his appointing sa l aried government offici,31s in 

their p l uce temporarily 1)rake their politi cal hegemony. His attempt oftEohno­

l ogica l innova tions tended to undermine the preva l e nce of t he conserv"tive 

ideo logy of the clergy , and countered the nobility ' s reactionary social 

value which despisec physical labour i n generC'.l, and labour attached to 

craft work in particul"r . Thus , since these reforms objectively served to 

promote the udvancement of the society , they were historica lly progressive • 

• 
However , Tewodros ' reforms were not revo l utionary measures t hat cou l d 

r ad ically a lter the economic organizati on of the society or improve the 

polit i ca l position of the peop l e . The technological innovations that he 

attempt ed could not takG root because "he lacked any social or institutional 

buse upon which t o build . ,,1S6 Analysing this p r oblem , Morgan wrote in her 

brill i unt ar ticle on Tewodros: 

The conditions ,·,hich made possible the acceptance of innovations 
i n Europe did not pertain to Ethiopi a . There was neither s i gnificant 
in ternational trade , nor contacts with the outside world ; no urban 
centers or l arge m<1ricets ; neither a developed currency system nor a 
division of labour conducive to establ i sh one o 

Since the society 'das so orga nized as to p r event the peasantr y 
from i dentifying the source of their oppression and since conditi ons 
were not conducive to the e vo l ution of an ind i geneous trading or wage 
earning c l ass to challenge the stratification a nd values of the 
Christia n Empire , ••• true c hange was not poss i ble .lS 7 

To imp l ement some of his r eforms , Tewodros could have tr i ed to r a lly 

the majority of the people behind him by al l evi "ting their economi c prob lems 

through some form of ercuncipC!tion of th e peasantry. Instead he confirmed 

the pre - existing feuda l relations by proclai mi ng : 

Lords and Ladles who c l aim the tenure of land! I have given my 
sanction to your right to ,"ha tever was your fathe rs t ! But woe to 
you if you don ' t give up rebell i on!lS8 

This sanction Vias tantamount to officia l approval of the conti nuity 

of the master - servant relationship that existed between the feuda l l ords 

as we ll as the clergy, and the peasantry. Instead of abo l ishing or signi­

ficant l y reducing the exploitation of the peasantry , his political reforms 



intensifie d it, for , a s Morgan puts it, they consi s ted of 

• •• appointing governme nt officia ls who compe ted with the nobility 
for the revenue s o f t he lando In his desire to cre ate a strong 
central governme nt , Tewodros concentra ted his efforts upon bre ak ­
ing the poli tic il l " egemony g9 t he nobility; howeve r , the ir position 
was essentiall y unal t e red . 1 
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Tewodros ' reforms t hus could not radically alter the society, bu t 

only intensified his contrad i c tion with the clergy and the nobil i ty without , 

however , winning him t he support of the people. Rebellion began to mushr oom 

in every provi nce und his solution for it, a s is clear from what he was 

reported to have said to ~(2. s s am , was t o rely mainly on his mi li tary power 

to crush it: 

If I go to the south my people rebel in the north; and when I go 
to the wes t , they rebel in the e el S t . I have pa rdoned the rebels over 
and over again; nevertheless they persist in their disobedience and 
defy me . I am noV! determi ned to fo l low them into every corner~ and 
shall send their bodies to the grave a nd their soul to hell . 16u 

But militilry forc e \·Iithout a ny popular backing could not crush the 

rebellious nobility . In filCt as the violence and plunder bega n to be direct­

ed against the people, on suspicion of their aiding the rebels, it drove 

more of them to the side o f the rebelling nobility , for the peasants even­

tually began "to id e nti f y the ir continued abuse with the demands of the 

t 1 h · ,,161 d t . cen r a au t or1 ty . 1'101 e Haria m repo rts tha t as the conflic W1 th the 

representatives of tn ,~ clergy vias 

worsened for the Emperor beg2.n to 

intensified , the lot of the pea s3ntry was 
162 

levy more t a xes on themo 

Thus the road t o h i " f all was pa ved by the intricate ly contradictory 

situa tion tha t he was in . He could not fully reconc i le himself with the 

nobility and the clergy , for , lacki ng any heredi t a ry right to ~ule in any 

major part of the country , he was compelled to evolve a strong central i zed 

government wi th a perso nal fo llowi ng in order to securely rule over the 

whole empire . But , as the evolution of such a government was incompati ble 

wi th the political, econo mic and social interests of the nobility , the con­

f lict between him and t h i s powerful class became inevi table. 

Tewodros was the r e fore in a tragic situa tion which again was worsened 

by his failure to pe~cefully settle h i s differences with the Europea ns. 

His atten.pt to force the British (by imprisoning the i r men) to send him 

technicians led to the encounter with Na pier ' s forces . Already by 1865, 

t , 
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Tewodros ' empire cons is ted of only parts of Begemdir, Amhara, and Wollo , 1.63 

and by the beginning 0,' 1068, his hold over the empire was reduced to only the 

control over Maqdella. Undeterred by Tewodros and assisted by ambitious 

chiefs l ike Kassa (later Smpcror Yohannes ) , the British e xpeditionary 
164 

force crossed the ,. highla nds a nd confronted Tewo'iros' army at Maqdella. 

Apparentl y, the already demo r a lized , much deserted , and ill - equipped army 

of Tewodros could not pnovent the mi l i tary v i ctory t hat its well - disc i plined 

and we ll-armed adversary could wi n over i t , and the war was soon over in 

favour of the 8ri t i sh . To c rown his easy victory , Napier demanded the 

surr ender of Tewodros hir,13elf . To t his , Tewodros sent the rep l y , "A warrior 

who has dand l ed strong men like i nfants will not suffer himself t o be dandled 
165 i n t h e arms of others , " and even tually died a heroic death by his own 

hands i n April 1868 . 

Though Tewodros failed to attain his ends , his efforts did give a 

sense of d i rection to his successors . Both Emperor Yohannes and ~jenelik II 

owe the i r success in attaining national unity t o Tewodros ' efforts. Both 
• 

of bhem had spent a part of their l ife with Tewodros a nd were hence i n a 

positi on to acquire political experi ences and draw lessons from Tewodros ' 

f a ilureso 166 Besides , they unlike him , were under favourab le circumstances 

when they a ttempted national un i fication. By the time they took this task , 

the regional chiefs hac! been considerably weakened by Tewodros ' campaigns . 

While Tewodros had no secure base, both Yohannes a nd Mene l ik had strong 

fami l y t i es and solid pO'·fcr bases in their respective regionso Whereas 

Tewodros ' financ i al r esources we re very limited , Mene l ik had an abundance 
167 

of these through his conquest of the south . But the most i mportant 

advan t age t hat h i s succe.ssors had ov er him was the support t h ey got from 

both t h e c l ergy and the nobility. TevlOdros attempted to attain uni ty by 

compl etely subordinating the reg i onal powers under his author i ty and re­

p l ac i ng many of the overlords by his own appointees. His succe s sors , on 

the other hand , demanded only recognition of the i r high office and did not 

try to do away wi th the semi-au t onomous r ule of the regiona l chi efs as l ong 
168 

as these rema i ned loyal . It is t hus that we can e x plain the r u l e of t h r ee 

kings at the same t i me: Empero r Yohannes as the paramount chief , Menelik 

next to hi m, and then King Tekle Haima not in Gojam. While TevlOdros with 

his land r e forms antagonized the c l ergy, his successors secured the alliance 

of t hese by revok i ng hi s reforms and by protecting for them their old privi-
169 

leges . Tewodros ' failure h e re lay mainly in his ina bility to win over 
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the peasantry tO'Nards his side and to completely crush the power of the 

nobility and the clergy . Yohannes and Menelik were successful because the 

nobili ty and the clergy >lere not as much opposed to them, since their pO>ler 

was not r eall y challenged . On top of these, there was also the difference 

in their personalities to account for some of their successes o He was 

haughty and violent a nd this tended to alienate him from potential all i es . 

Plowden hims'elf attests to this when he says: "The ",orst points in his chara­

cter are his violent anger at times , his unyielding pride as regards his 

kingly and divine rights , and his fanatical religious zeal . ,,170 But his 

successors, especially t1enelik, were t o lerant and this helped them to a t 

least minimize Bome of the opposit i on to their efforts. They were also 

better than 

ences among 

him in diplomatic maneuvers and could easily exploit the differ­

their adversaries. 171 These, therefore, are the factors that 

make Tewodros' national efforts uniquely different from those of his pred­

ecessors and successors. Considered in light of the polit i cal and socia l 

conditions of his day , the historical s igni ficance of his national efforts 

lies in their essentially forwardloolting na ture and in their ohjective 

opposition to the values and life s tyl es of the warlords and higher clergy 

of the time. 

Perhaps it is these> values coupled with the bold manner in which he 

tried to r ea lize them tha t I<eep the spirit of Tewodros al ive today. In 

the pas~especia lly to>lards the end of his rule when rebellions bes ieged 

him from all sides and '1hen he resorted mOLe and more to punitive measures 

of a violent and plundering nature , his peopl e abandoned him and joined 

the s i de of hi s enemic,s . His nationa l effo rts were not fully apprec i ated 

o r given the kind of symbol ic values as' are f o und in the fictional works 

sbout him. In fact , even his deilth at Maqd e ll a was taken as a relief by 

some of his people and tills found expression in such folk poems as the 

following: 

The \,::.01", people of Gojam 
The \~hole land of Tigr e , 
'rhey ached under the pangs of labour; 
When the Eng lish doctors treated him , 
The ",hole lot of them were rel i eved .17 2 

After the country was liberated from the Ita lian occupation , however, 

the attitude towards 'l'e'.Jodros was radically changed. ',vri ting~gut the . 

revival of Tewodros' memory , Rubenson says: "While his name in 
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the past was a l most a bY"lOrd for terror, there is a tendency a mong the 

younger generation of ~thiopians today to see him as the symbol of all that 

is dearest t o their hea,-ts: equal opportunity for all bold and progressive 

. . . t d t . . ,, 173 G ' T d ' pol l cles , and the unl y c.n grea ness of Ethl opla . lven ewo ros 

peculi a r pos ition , such an identification with him is not unnatural. 

Describing the imposing quali ty of Tewodros, Plowden wrote: "Some of his 

i deas may be imperfect, others imprac ticable ; but a man who, rising from 

the clouds of Abyssinian ignorance a nd child i s hness , without ass i s t a nc e 

and without advice , hud done so much , and contemp l ates such l a rge designs , 
174 

cannot be regarded as of un ord inary ,stamp oH And such a man has been ab l e 

to inspire not only the youth , bu t literary men a lso . The writer Abbe 

declared : "At present , wh<:lt i s being done to revive the memory of Tewodros 

proves tha t more than I}ith the values of the people of his time , Tewodros ' 

a spira tion is in better hiOrmony with thos·e of the present and future gener a ­

tion . ,,1 75 Abbe thus procluces a voluminous novel in which he at tempts to 

portray Tewodros as a savior of the peop le, and , by so doing , indirectly 

defies the oppress ive regime of Haile Sellassie. The same is true with 

Tsegaye ' s play , and the:lUthor himself says : "Tewodros was used as a stick 

with which to hit back at the decaying royalty then .,,176From the dedica­

tions in the works of B<:~rhanu and Girmachew , we c a n deduce that these two 

writers saw Tewodros as C\ martyr. Considered in l i ght of Hail e Sellassie ' s 

shamefu l act of fleeing the country and abandoning his people to the a xe 

and spade of the Italian fasc i sts , the portrayal of Tewodros ' defiant dea th 

at Maqdella was undoubtedly a c ha lleng e to the co\',ardly "lion o f Judah." 

As long as t h e Ethiopian people look back to thEdr past history for na tional 

inspi ra tion and f o r the reaffirma tion of their pr i de , the lion of Maqde lla 

c a n be no man of Han orclinary stampfl to i gno r eo 
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ABSTRACT 

Of al l the nation21 efforts of Ethiopi an emperors , those of Tewodros 

arc the most highly uppreciuted by the present publ i c . This may be because 

he wus the one who under difficult circumstances strove to reunite and re -

build the crumbling empire . It was he who for the first time seriously 

challenged the power of the nobility and the clergy and thus practically 

disproved the inviol ~bility of the old status quo. Those who were aspir­

ing for radical changes in the semi - feudal regime of Emperor Haile 

Sellassie therefore easily identified themselves with Tewodros . In this 

r espec t, he a lone has inspired some six of the major writers to produce 

plays and novels which tell the story of his exp loits. These works are : 

Ande Lennatu, Tayitu Bi~ul, Warrior King, Yetewodros Enba, and Tsegaye ' s 

und Girmachew ' s TewodroGo There being little or no systematic study of 

these fictional works so far , this study has been undertaken to provide 

such a literary appraisal . In this context then , it hJS been the objective 

of this thesis to f ind out vlhat Tewodros symbolizes for these writers and 

also to determine what the literary worth of these fictional works is. 

As the nature of the l-J'orks examined has been fictional and their con-

tents historical, so the approaches employed h~ve been both li terary ~nd 

historicalo Moreover, in order to maintain the objectiveness of the thesis, 

the actual analysis 0 2 t ;,e literary texts hes been supplemented by an in­

troductory historical sketch of Tewodros , interviews with three authors of 

the works examined , and a compilation of folk poetry related to Tel-lOdros 

and collected from ~lready existing sources. 

After an examin"lti.on of the six works and the folk poems, this study 

has arrived at the conclusion that while oral literature focuses on Tewodros ' 

persona lity, most written historica l fictions, however, pay more attention 

to his nationa l e ffor ts . Though both written and oral historical fict ion 

see Tewodros ' violence as "ruthlessness to the enemy" and though both 

pOrtray Tewodros as a symbol of h eroism , written fiction alone associates 

with Tewodros such symbolic values as nat iona l unity, national ind epe ndenc e , 

and progress. Tayitu_?itu~ , however, identifies Tewodros only with tyranny. 

In spite of mos t of the "lritten historical fic tions ' preoccupation with 

Tewodros ' ideals and national efforts, they are not successful in presenting 

these in their proper socio-historica l perspec tive. Most of the political 
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portrayals could not co~sistently see the traditional society as being 

divided into antagonis t ic classes with irreco ncilab l e interests .. As a 

r esult, the ",orks attribute" the opposition to Tewodros to such subjective 

f actors as the l ack of coop~ration, understanding , tact and tolerance on 

one or the other side . ,.ccordingly, social advanc e is seen not as the 

outcome of class conflicts, but as the making of individuals \.,ho effect 

reforms from above. ;\s U,e focus of all the portrayals has been on the 

members of the rul i ng class, the fact of the peasantry 's being the bas ic 

motive force of the traditional society has no t been forcefully established . 

hpart from these shortcomings most of the works also suffer from t ech­

nical vJeaknesses whi ch tend to undermine their literary values 0 These 

weaknesses are the sl~vish adapta tion of the st;ndard history of Tewodros, 

the lack of organic unity in their plot schemes and smooth flo>l .in their 

narratives, the abstractness of their ch3racters, and their inartistic 

emp loyment of flashback s and foreshadowings. The only works which have 

be(~n able to overcome some of these weaknesses are Warrior King and Yete­

wodros Enba . 

In spite of these weaknesses, the concern th,3t most of these .Iorks 

have shown for the most e,lical events in the lives of the people indicates 

a positive trend in the deve lopment of Ethiopian historical fiction. Be­

sides , some of these works like Yetewodros Enba do succeed in giving us 

Some insight into the nature cif the forces that were opposed to Tewodroe. 

In their technica l aspects , too, some of the works like Yetewodros Enba do 

possess lite rary qualities such as the judicious selection of one represent­

ative situa tion in the course of who se development characters and events 

unfold their essenti111 natures . The use of dreams in some of these works 

indicates that these i1rc potential devices that could be fully deve loped 

and expl oited in future \lritings . In comparison with each other, however , 

Yetewodros Enba and ~~~or King come out as the best of these fictional 

works both in r egard t o the treatment of their themes and the employment 

of devices like flashback 11 nd descripti on . i'ihile the shortcomings in many 

of the works may teach futu re writers by negative examples, their literary 

qualities surely serve to enrich th e tradition of creative writing. 
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