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ABSTRACT
The aim of the present study is %o identify and describe
the literary styles of Haddis Alemayehu and Baalu Girma. To
facilitate this, the study is divided into four chapters. The
first chapter is intended to give a nrief view of the concept
of style and to 1limit the angle from which the study is under-

taken. 1t also 1imits the purpose and scope of the study.

Chapters two and three contain the major portion of the re-
search. They are self-contained sectiong that present detailed
descriptions of the major features of the styles of the two
Ethiopian novelists. In chapter TwoO, the most outstanding and
frequently occurring stytistic features of Haddis Alemayehu are
described in their contexts. Iin the third chapter, it is the
style of Baalu Girma that is presented. Asg in the preceding
chapter, a detailed description of the remarkable features of
the style of Raalu is undertaken. In this study, attention 1is
focused on four devices that are considered to be markers of
the styles of the two novelists. These are figures of speech,
syntactic patterns, sentence length and diction. The fourth
chapter gives a concluding remark on the study and attempts O
strengthen what is said about the particular stylistic selec~

tions of the TWO writers in the main parts of the study.
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CHAPTER I

Xs INTRODUCTION

Literature is a vital record of what men
nave sSeen in life, what they have €Xper-
ienced of 1it, what they have thought and

felt spout those aspects ot 1% which have

the most immediate and enduring interest

for all of us. 1t is then an expreseionl

of 1ife ghrough the medium of 1anguage.”

The writer communicates nis unique experiences in life

rhrough his work of art. In doing so, he makes use of 1anguages
and manipulates it in such a way that 1t gtimulates the ima-

gination, enhancés excitement and gives some sort of pleasure

to the reader. These qualities are revealed in his style.

The creative writer in his work combines different atylis
eaturess and makes use€ of various etylistic devices to
rransmit nis ideas aeethetically and effectively. He selects
expreesione which he thinks are€ appropriate to communicate his

views.

These expreesions and etylietic devices are evident in

his style- The qifferent components of & writer's style can

be identified by 2 descriptive study of nis work.

The study of style in most cases 18 descriptive by 1ts
nature. Rene wellek declares that astyle 18 ngtrictly 2 des-

criptive diecipline aiming at the obeervation, claesification

R

1 yilliam, Henry Hudson, An Introduction to the Study of

Literature (London: ceorge, G- Harrop and CO«» 1949),
p. 10.



and characterization of the various devices used.”2 The present
study is not far removed from what Wellek says. It aims at iden-
tifying and describing the major features of style observable

in the works of the two novelists.

By ldentifying and describing the most observable stylistic
features, this study aims to establish the basic nature of the
novelists' style. Having this as a major purpose, the study
also demonstrates the function of the various stylistic devices
used by these creative writers. It attempts to reveal the
authors' particular habits of using language, their fondness

for certain devices of style and expressions.

Through a study of style it is possible to understand
deeply the subtleties of a writer's work. The intricacies of
his art can be revealed by analysing the major features of
style. It is believed that the undertaking of this study may
contribute to the total understanding of the art of the nove-
lists. It may also pave the road for a further analysis and
critical consideration of the works by other students of lite-
rature.

Writing about the importance of an investigation of style
Richard Ohmann says "to say something about style is to cont-

ribute fresh insight into the artistic contours of the work

g Rene Wellek, Discriminations: Further Concepts of
Critisism (New Haven: Yale University, 1970),
p. 337.




as a whole.”3 Thus the description and identification of the
styles of these Ethiopian novelists may contribute to the under-
standing of the novels, to increase an awareness of their
artistic qualities, to gain insight into some aspects of their

literary art.

It is hoped that this study may illustrate a particular
orientation towards the analysis of style, and it may prompt
other students of jiterature to undertake a stylistic study of

other Ethiopian creative writers.

1.2. Definition of the Term Styl:

A discussion of the word style, if
it were pursued with only a fraction of
the rigour of a scientific investigation
would inevitably cover the whole of litea
rary aesthetics and theory of criticism.

These words of John Middleton Murry are indicative of the
fact that style is a wide concept which has been a subject of
discussion for a long time. Right from the time of Aristotile
upon the present era, jiterary critics have expressed theilr
various views towards the subject of style. To some people,
style 1is tdeviation', because +he writer deviates from the

normal use of the language in which he 1is writing. To others,

style is ‘'order and movement' that the stylist establishes in

3 Richard Ohmann, "Prolegomena to the Analysis of Prose
Stvle," Style in prose Fiction ed. Harold C. Martin.
ond printing (New York: columbia University, 1964),
p. 24.

& john Middleton Murry, The Problem of Style (London:
Oxford University Press, 7th impression, 1949), pp.3-4.
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his work of art. To still others, it is 'depth', which is re-

presented by the particular expressions of the writer. There
are also those who contend that style 'signifies the manner
in which a man expresses himself'. To the Aristotleians,
style is 'to say things in the proper way so as to persuade

the audience'.

Style is also seen as a sign of personality, "Buffon's
famous epigram," le style est 1'homme meme," ("style is the
man himself") in his discours sur le style ... suggests that
no matter how calculating choices may be made, a writer's
style will bear the mark of his personality.”5 These are just
a few instances from among the many views of style. Style has
been defined from different angles. It has been the main fo-
cus of attention in the field of*literary criticism that
occupied the minds of may literary scholars as Brownell dec-
lares:

Critical analysis, to be sure, has
been occupied with the subject of style,
probably from the earliest and certainly
down to the latest days of its practice
hitherto. Naturally attempts to define
it have been numerous, and as usual with
perennial subjects, much more numerous
than successful. Fallures, however, have
not been fruitless. They have, served

to keep the subject alive, agd it is a
subject profitable to study.

"Style literary", Encylopaedia, Britanica, Vol. XXI
1971, p. 332.

2 W.C. Brownell, The Genius of style (New York: Charles

Scribiners, 1972), p.3.




Though attempts have been made to define style, there is

not a single direct definition that is binding in all aspects.

To obtain one definition of the term which contains all
the notiors attached to it has been difficult. This difficulty

nig simply that it is impossible to define it in a way that
would command universal assent.”7 some definitions of style
tend to be either too narrow or too broad, as Spencer claims,
nStyle is a concept which though widely used and multifarious-
ly defined, yet evades precisionu”8 This lack of precise de-
finition of style does not prevent the undertaking of styli-
stic analysis, for researchers could take an aspect of it
which is compatible with their particular research. Resear-
chers usually declare the traits and the angles from wiiich

they are to approach the subject.

Thus having in mind the view of Murry which says '"the
critic should make clear by his context the sense in which he
is using the word style,”g it is essential at this juncture
to see a few definitions of style that the present study end-

egvours to conform to.

7Seymour Chatman, "Style and Stylistics"Essays on the
Language of Literature, ed. Seymour Chatman and Samuel
R. Levin (Boston: Houghton, Mifflin Co., 1967), p.337.

8John Spencer '"An approach to the study of style,"
Linguistics and Style ed. John Spencer (London: Oxford
University Press, 1964), p. 59.

gMurry, op. cit., p. 8.




The first definition of style brings into play the use of
language geared towards the accomplishment of the communica-
tion of the writer's individual vigionof experience, "Style 1s
a quality of language which communicates precisely emotions or
thoughts, or a system of emotions or thoughts, peculiar to the
author.”lo Here, we notice a point of peculiarity, style is
the means by which the unique feelings and ideas of the creative
writer are transmitted to the reader. The individual's style
is not to be shared with other writers, because the things ex-
pressed in his language are peculiar to him. In the same way
the means of expression are unique. The uniqueness of the in-
dividual style is due to the peculiar choices of words and
phrases, sentence structure and other stylistic devices, and

the way these elements are combined. The quality of the lan-

guage the writer uses makes his style distinct.

In creating his style, the author is attempting to compel
language to conform to all the intricacies of his thought and
feeling. He discovers a more exact expression of what he
wants to say. So in his style an author strives for a more

precise manifestation of his thoughts and emotions.

He chooses language features that he thinks are appropriate
for his purpose. The choices he makes implicitly and expli-

citly convey his ideas, messages, and his taste and values.
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Y0 Ibia., p. 71



The writer makes Selections Concerning matters of images, Syn=-
tactic patterns, diction ang Other devices of Style. Hence
style could be defined as the writep'g particular choice as
Louis T, Milic demonstrates:

Tpe individual's Style is the agregate of

his stylistic selections from the parti-
Cular state of the 1anguage that he const-

writer makes from among the various PoOssiblities that :he lan-

in hig style selects and arranges elements which contribute

té the total effectiveness of his exXpression. While doing
this he nay create some fondnessg for some features and may

use them more abundantly than Others. Fop EXample, the writer
may develop a range of images which become characteristic of

his Style, and he May have a marked and constant inclination

Such Particular features are to be taken as markers of

his style. And the style of the writer could ne identifiedq

Louis, T. Milic, "Against the Typlogy orf Style," Essays
on the Language of uviterature ed, Seymour Chatman anq

Samuel R. Levin (Bostom- Houghton'Miffliﬁ Co, 1'970)E
D. 444, ~

p—y
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certain system.”12 Style as the writer's choice of stylistic

devices seems to be the often mentioned definition of the
term, and it ig referred to as 'a modern version of the very

frequent view of style.”13

Finally, the researcher would like to end the discussion
of the term Style with the fellowing definition to emphasize
the bent from which the literary styles of the two Ethiopian
novelists are described.

Style, literary, involves the selec~-
tion and organization of the features of
language for expressive effects, and in-
Ccludes all uses of sound patterns, words,
figuref4of Speech, images and syntactic
forms.

e S

12 I.R. Galperin, sz;igtics.gnd ed. (Moscow: Higher
School, 1977) Do 184

5 Nils Erik Enkvist, "0On defining Style," Linguistics and

witvle, ed. John Spencer(London:Oxrford University,1964)p.15.

14 "Style, literary, » Encyclopaedia Britanica, Vol. XXI

1371, p. 332.




s Scope of the Study:

This study isg based on a close scrutiny of the texts. The
novels of Haddis Alemayehu ‘and Baaluy Girma are subjected to a
stylistic analysis that attempts to identify some features which
are of prime lmportance in €stablishing the particular styles
of the two novelists. The study endeavours to describe the ma-
Jor stylistic devices, and tries to bring out their function in

the total framework of the novels,

Since the elements of 3 writer's style are many, the scope
of the present study is limited only to the major and recurrent
devices of style that secem to me significant in identifying the
styles of Haddis and Baalu. In the Study, particular attention
is focused on four main features: Tigures of Speech, syntactic
patterns, sentence length and diction. The novels of the two
authors are Closely examined in ‘erms of Chese style markers.
The most recurrent figures of sSpeech are identified, and deg-
cribed in some detail. A quantitative count of these fipgures
is made in order to account ror their occurrence. The frequent-
ly used sources of imagery are also identified ang described.
In the same way, syntactic patterns which are favored by the
novelists, and the Lypes of vVocabulary use: by each author are
discussed. All these leatures of Style are viewed in the light

of their functions in their particular contexts,



CHAPTER 1I1I
2. THE STYLE OF HADDIS ALEMAYEHU

Haddis Alemayehu is an Ethiopian novelist who has won a
considerable popularity in the realm of Amharic literature,

*
He appeared on the scene of Amharic literature in the late 50's.

daddis has so far presented to the reading public two novles of

considerable size. His first work Fikir Iske Mekabir (Love Unto

the Grave) was first published in 1958. This book with its
92,249 words is one of the few most vduminous Amharic novels.

Wonjeleegnaw Dagna (The Criminal Judge) is Haddis's second novel

published in 1974. It is again a voluminous work that contains

134,469 words.

These novels o1 Haddis Alemayehu exhibit a style which is
artistically contrived to highlight both the major and minor
themes, and other ideas that the novelist attempte to put across.
The style is fashioned in such a way that it discloses vigourously
the lives of the characters and their roles in the soclety in
which they exis:. The Stylistic selections of Haddis are geared
towards giving the sougnt effectiveness which brings to the fore

his ideas, messages, values and his cast of mind.

*
All the dates referring to the works of Haddis and Baalu
are in accordance with the Ethiopian Calender.
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The expressive means he has employed are yoked together
with his main preoccupations. The readability and grace of
Haddis's novels are gained by his creative utilization of the
resources oi his language, and the devices he has chosen. The
artistically selected devices of his gilyle are frawed in gsuch
a way that they convey not only his thoushts butbt his feelings,
stimulating his reader's sentiments and passions akin to his
own, and calling up vivid pictures or things he wished his
reader to see with him.

Haddis Alemayehu with his graceful style presents a pano-
ramic view of the society in his two novels. Particularly in

Fikir Iske Mekabir. the diiferent strata in the social hierarchy

are revealed. We find all sorts of people here, ranging from
the poor house servants and peasants to the rich feudal lords.

The

"3

ange and variety of characters make Haddis's perspecktive
wide and all inclusive. In vhis rovel, lower class life, re-
presented by the family of the main character Bezabinh as well

as the life of the upper class represented by Ficawrari Meshesha
are depicted. The vital concery: of Haddis Alemayeiu in his
tirst novel is to expose the different facets of the feudal

system in Ethiopia. Special emphasis is laid on the supprescion,

expnloitation and evils of the feudal order.

The contemptuous and nhumiliating nature of the feudal lords
is brought out clearly. Such characteristics of the feudal
order are manifested with a style which is desizned to touch

the tender feelings of the reader.
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Through the character of Gudu Kassa, the novelist tells
us that the feudal system is a suppressive order which sxists
at the expense of the lower class, particularly the peasants.
And nhe predicts the crurblingof the system due to the inevit-
able resistance of the peasants:

PMYUNLTFY NFPP e+AsNt Net ARSET OF
UPT ARMRD TR Net AUNC ARUY MROY
NTRAAD P27 A A% N4 AR TRLCD
PARE D PFETDN  tee PFTLD PARE DN AR
ne nv1asC U ¢+ne noUr h1H OHT 9T
D AL Im DA% $C QU U Utel Nawde .
AT ARLLCNA K126 tANA A0 h&JR N A
AN PR PULPTY A ®Pe RUNC AT ans
Mdndh: s (Haddis, 1958, p. 122 )

The order, custom, culture and law with
which our social system 1is made are not
like that of a living society. They are
like a lifeless block of stones where
one is placed over another. The one on
the upper end stays in its position at
the expense of the one at the bottom,

and the lower one supports the upper one.
The society is structured in this manner,
and it is inevitable that in the long
run the lower one will resist to carry
the upper one, hence it is essential to
construct an improved living social sys-
tem without demolishing the basic struc—
ture which makes human beings appear
better than stone.

What 1s brought to the fore with this analogical expres-
sion of iHaddis 1is his evaluation of the feudal system. Haddis
seems to have felt the existence ot the upper class at the
expense of the poor peasants, and other members of the lower
strata. de also seems to undersitand the abasement and utter
oppression nractised by the feudal lords, hence he predicts

the tumbling oif the system. Haddis runs for an establishment
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of a new system based on the old. It seems as if he favours

some kKind of reform. These words of Haddis, presented through
the character of Gudu Kassa who is a strong cpponent of the
feudal lords, are selected to expose the author's attitude to-
wards the feudal system. {addis with his vigourous, and sharp
cutting style, wants to launch a measured but artistic attack

on the abuses he saw in the feudal order, the lire of the people,
social, economic and religious situations. Thus he has crea-ed
the character of Gudu Kassa to enhance this particular purpose

and he has the followinz to say aboutc him.

o PASCNT BUNC 4ol TNY Nt T
ARNET 2937 0T UBT PR LN hoU %P NA
PO U %Y 200 NS 2V ACT NeY Nenna
ATL ATHA AL $6 thC A7 AasC PAMML T
PARE NCF NN +F &7 7 @F AEA e A% NP
APm GHASE YynC: - (pp.121 - 122 ).

e

.. .ie used tu preacn that the system,
custom, ruies, culture, iaw, on which the
society he is living in is based are value-
less and harmful. He scorns those who
strive hard to conserve and respect like
the word of God this rotten system by la-
belling them dirterently such as, the
slaves of custom, animals, stones.

This is indeed an indication of the novelist's hatred of
the feudal system and its advocates. Haddis Alemayehu empha-
tically exposes the snobbery, arrogance and vanity of the
feudal lords in his first novel. Thege typical characteristics
of feudal lords are revealed in the character of Fitawrari
Meshesha. Fitawrari Meshesha is a representative of the feudal
lords. For Fitawrari, peasants and other memdbers of the lower

class are not human oeings. They are creatures to be looked
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down upon with contempt:

T TCHAT ATA ARUSY AMT AATHh T¢°°
A AR Y0 492
AT N0 Ae2AR Tnd, 102" (p. 85 )

"A certain Girazmatehn pleaded tu marry my
daugnter, Tirue."

“"Whose son is he my lord?"
"His tather is not a human being, he is a
farmer."

Such are the words with which addis reveals, the sSnobbery
of the feudal lords. The utterance "AMLR A AL R AR Nd YOt
"Mis father is not a human Delng, he is farmer" is g disguscing
one that urces a perscn to develop a strong aversion to the

feudal lords and their system.

Haddis never fails to show the fact that one day the des-~

pised peasants will revolt. In Fikir Iske Mekabir, this is

even felt by some members of the feudal System. These words
express the view of Kegnazmatch Akalu, one of Fitawrari's fol-
lowers:

AATL Aep A3 ANYE 9B 94 AAT (@
A7 2 NN P NAY 08® A Y08F mnms
N BRF NYY Ay &4 AR +h AT
S0 hoERLT AnC 210 oA 49 AGC 3P T
"R ¢ en g QB eh:: hHU A4 NATIC
MF AI2BAT AEBAR:: NATC Ah A7
Pe&T FI0 Y0 AN AILmLY AN A T
EFLNNT @ PLAT 24MMA:: mir ANA
T AN PO NCAreT MLPELTE AANP AP
NALGT AIRBAT NAICS ANA TOT N 9
G AL NONEAR 2AN:: hHY N PA
A0 AN 182 AFA USA AA%RE AA D
US A% NPAC AP i 5. 215 )



"As to over whom has the peasancry galned
victory tiere is an evidence without going
far; during our time you are aware of the
fact that the peasantry has triumphed over
men like Dedjatch Seleshi, Dedjatch Kassa,
Fitawrari Yilma Teklu and has made them a
laughing stock by detaining them. On top
of this, the peasantry is not as you have
characterized it. The peasantry is as pa-+

tient as the earth. Like the¢ earth, it

could be ploughed, farmed, stepped, until
it is bored. As the earth fails to yield

even 11 1t is plouzhed or farmed in the

same way when the peasants are fed up and

have had enough, they will refuse to pay
ATfter that there shall not be any power

which is capable of compelling the pea-

santry excepi tThe power of God.n

This paragraph loaded with some of the recurrent stylistic

devices of Haddis Alemayehu presents the triumphant nature of

the peasants. The analogical expression characterizes the pea-

santry as patient and bearing much. Though the p
the suppression of the feudal lords for sometime,

not resain dormant forever. when the time comes,

easants bear
they will

the volcano

shall burst,ﬂﬁjc ANA Te fU7$® AL han&AP Bdﬂ twhern Tthe

peasants are red up ard have had encuch they will
pay.' This is a strong indication of the capacity

to revolt.

refuse to

of the peasants

This is how the style of i{addis is creatively modulated to

enhance ideas which possess thematic relevance.
yoked together with such ideas to facilitate the
ment of the novel. The stylistic devices are sel
novelist and are designed to present the theme of
ploitation,' and to reveal the characters with fo

rity, thus contributing to the general make-up of

The style is
forward nmove-
ected by tnhe

tfeudal ex-
rce an. ‘la-

the novel.
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The style of Haddis makes us sympathize with the peasants and
the oppressed lower class people by appealing to our tender
senses.

Haddis Alemayehu's second novel, Wonjelegnaw Dagna also

reveals some aspects of the Ethiopian society. Yere again the
corruptions of the rfeudal lords are €xposed. In particular
what interests the novelist is the suppression done by the feu-
dal authorities. Kegnazmatch Dagne, one of the charac:cers in
the novel forms the microcosm of those feudal lords who depriv-
ed the peasants of their land. He is a representative of those
who assume the government posts by means of bribing higher au-
thorities at the expense of the people's property. Kegnazmatch
Dagne is the administrator of Yekl district, in Illubabor re-
gion. He uses this position to amass wealth by snatching the
property of the indigenous people. 1In order to facilitate this
activity, he Imprisons and kills those people who oppose his
corruption. The following words are brought to show his cruelty:

Yeo. N7 PPN PN 8T hetengn ep+07 AR

A N U 040m7 Ch +¢ Al UM+ e+HC L

GR +ePCP Aeo¢n AFY 8@ AAD Cht m PR,

PAN HA 4PChA:: NN HA0 Ahan 9AG

ST AT AN TR 0+thAA 4 hNEA ANd AP
¥ 2?1 P&t ONE AP+ 27 NAYHC nAn
HE AN Y ABLT ARG ANAN AN "G

oo NADT 0By NR PH MDY LAP®A: -
(Baalu, 1974,p.212)

"...Those whom he clubbed to death due to
minor cases, those whom he made disabled,
those whose land and other propercies were
looted by him are numerous. Now, again he
has devised a new mechanism of looting the
land of the people. He claims that all the



land around the town, "is reserved for the
€xpansion of the town," and he has taken
fifteen gashas (500 hectares) of land. ye
has so0ld rive Zashas of this land in pie-
ces to people who came from Gore, Jimma
and Addis Ababa, and has Obtained much
money. He has retaincd the remaining and
is presently gettine much advantage from
the coffee plant yield.

Here, we come Acress a feudal lord who deprives thne pea-
sants of their life and property. This is Just a single illu-
stration of the cruelty, and Suppressive nature of the feudal
System which Haddis wants to expose. Such ideas of feudal
suppression are revealed with the sentimental style of Haddis
which compels the reader to sympathize with the Oppressed,
1is choices of vocebulary and other devices of gtyle are opr-
Zanized tu give rige to a touching delineation of the different

activities of his characters.

The depiction of the evile of the feudal system that exists
in Ethiopia, is 1 secondary concern of the author in his second
novel . His major concern is to reveal the role of the educated
young Ethiopians in his Society. This central theme of wongje-

legnaw Dagna revolves around the main story of Tilahun Feyissa

and Sophia vulat, g young university cducated couple. These
two young persons are presented by Haddis as réepresentative of
those young educated men and women who devote their time and
knowledge to the well-being ot the poor people. Through these
two main characters, the novelist conveys the enthusiasnm and
determination of the educated yourg to serve and educate the
poverty stricken citizens. Such determination and good will of

the young could be seen in the following paragraph. Here,



Sophia, is emphasizing the determination and

ing the people:

CAUY NATIG B4 F SATY oC 8 AT

18

good will of help-~

A AN

TUY ULOTUY AYH?P U A+4n ¢
AR ANTD ®n PO+ ASCT oAm +

TG OGHCT
hA AT b

ATQU Y
PPNAG BATH NS0 hASY
PN P ®+R04 9 RITU K
hunse un+
NFACH0 +Pycr o
UHNT UA SC ? T
Ur 8N4 NH A6 1H hie®+mCH
A+ A% 8 AT

N4
UhY?

ev

"NC 2N AT A UAH nNeY nom
?hNd AmGC
N& W BALT
ANMD NATAD AT BA
1CTY 94RA 4C RYAG° LT
AT A ®C 8T  Aq
YNC ALY

<o PHO R ICUY Moy Road 'y

MEOT UMD etmST SXCh 9me Cat edano
hA? K149 9AD UHN A714% hAG C ha 4
On heF14 41A ATATATE @A PRt 1+ RAY
( pp. 43 - 44 )

"To help those people who are
the conditions you nmentioned,
your services
sSuch victinms, and
suffering from injustice

always hear from you.
specaking of the fact

2 meagre incoine
choose the pleasure
ing according
the living standard ot

lire

Lo

pleasi re

from higher rank and wealth. .
tioned it garlier, is
help more than
light of the modern
timized and,

Justice?

that

living under
to give all
and to sacrifi~e even your

to those who are
are the things I

I have heard you
that provided you gec
sustain your life, you
thnat you get from work-
“O your tTraining to promote
che people than the
and comfort which you could obtain
- +Az you men-
there anyone who needs
those who have not seen the
age, anyone who 1is vic-
is suffering from the lack of
Is there any sacririce and service

TU

is more than strugzling to liberate

such people from such a kind of life?n

These greater dete

rmination and enthusiasm to help the

people, do not of course stay in the hearts orf all educated

young people.

There are

those who quit this g2ood wish the

moment they leave their schocl campuses.

wealth, confort and pleasure they wipe

the ideas of sacrificing themselves to

When they gesg
out from their minds

the well being ot the
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common people. Haddis has telt this, and he reveals it in his
novel. That is why he has created Wubetu and Asaye Mebratu as
men representative of those young educated persons who colla-
borate with the feudal system despite their former enthusiasm
to help promote the living standard of the people. Wubetu in
his student days was an ardent Sympathizer of the poor people,

and he used to say:

TSV ATE hem 2AL UN AP YT emuns D wC
EEIT NAUYS AUNY MEA AV 400 BA+® o
T4t ANANTRT 2UTTY 99D ACH hopn A
& UNIFPYT NAUY GU YT ARD 4+ N
SAGY UN AP vt @4 r ANLATN: " (179)

"Poverty and unlimited richness are di~
Seases of social life, thus in order to
make the society healthy both should be
€liminated. What gives rige to poverty
is an unlimited richness, hence it is
essential to eliminate such richness so
as to eliminate poverty."

This was the view of Wubetu, the former supporter of the
eradication of exploitation, and the present supporter of
amassing wealth. Wubetu being a high government official hsas
amassed a large amount of wealth and this has made him forset
his earlier determination and sense of sacrifice. Wubetu now
holds a different attitude towards weaith. His present atti-
tude is to give g nigh regard to richness than to think about
the poverty of the people. Thus he declares:

“...Tgqu AL NFPUCT At AATT UN T
P oUM 16 nem ATDP AAUNT ACHNG
ATGIC 9N Hé mAh 1 ¢ Al 21Ce
WARICINT ok & NAVLD U U5 e+D AT

NG PRLNATT A& H RNAT netnr  om
AP NG hGE A0 AYA INC:: FA0 ALY
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A ADY D 47C PHU 40T YOTADY 0
17C Ay hnY e T hCe+7 NFICT Ay
NAPN AD A REEeT ADY dTC NtwenAY
L Nt A NBIIE eNB YT mah 9@
Aee UNT NF YD::( p. 137 )

"...when I recolilect the things Tilahun

and myself used to say apout wealth while

we were 1in school without adequately rea-
ilizing the meaning of wealth, T am filled
with wonderment. "We used %o claim that
wealth is something which spoils a man

who 1s born clean, and it is an impurity
that cannot be removed even ii it is washed.
But as I see it now, the truth is the op-
posite. The truth is that the thing which
makes man assume his dignified status wnrich
is given to him at %irth, and the thine that
reveals man as a recal human being by making
him free of disrespect, humiliation, poverty
and the like is only wealth!"

These are the words with which the novelist conveys the
opportunietic stand of some of the educated citizens. As there
are persons who are willing to sacrifice their lives to the
development of the poor people leaving aside their personal
advantages, on the other harnd there are those who are engaged
in minding their own prosperity. The moment they are offered
a post in the government, they start forgetting the determina-
tion and promise that they used to have when they were in

school.

Haddis Alemayehu with his usual style which is character-
ized by such devices as ropltition rhetorical question and hav-
ing long leisurely sentences reveals the role of the educated
young in serving the illiterate, suppressed and victims of
the feudal system. lie has also depicted some aspects of the
feudal exploitation. The corruption and other evils of the

feudal lerde are presented with clarity. In both the novels,
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we come across the same style of Haddis Alemayehu which is aimed
at moving the story forward and enhancing the major themes and
Oother ideas. The seliections he has made in matters of diction
and other stylistic devices are combined in such a way that they
contribute to the general design of the novels by conveying hig
ideas, evaluations and particular attitudes with grace. Among
Haddis's stylistic selections the most recurrent and outstand-

ing are subjected to analysis in the sections to come.,
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2.1. Figures of Speech

In the language of literature, there are many devicesg that
writers use to transmit their ldeas and unique experiences to
the reader. The writer depending upon his creative ability
and his knowledge of the language selects certain linguistic
devices that he thinks are ajpropriate and efrective for his
purpose. In choosing particular devices, he not only looks

for effectiveness but also aims to obtain aesthetic fitness.

Figures of speech are one of the literary devices used Dy
creative writers. Writers select those figures of speech that
they think are highly essential and effective poth aesthetically
and stylistically. B2ut not all writers are identical in making
use of the figures of speech. wWriters such as Haddis Alemayehu
and Baalu Cirma fall back on the simile, while others may avoid
it. This tendency of favoring a certain figure could be dete
cted by a stylistic description of the author's writings.

Haddis Alemayehu is a novelist whose preference for the
simile is so great. This figure of speech is to be found in

abundance spread over the pages of Fikir Iske Mekabir and won-

Jelegnaw Dagrnia. The similes tnat Haddis has artistically con-

trived are meant to serve different purposes, and to add their
share to the general designs and etfectivencss of the two novels.,
The similes of Haddis Alemayehu are frequently used to illust-
rate major ideas, to present pictorially scenes and to describe
vividly characters. Taking intc consideration the part played

by this figure of speech in the style of Haddis Alemayehu, a
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closer examination is undertaken. Wwhile discussing the simile
as one of the style markers of Haddis Alemayehu, special att u-
tion is focussed on the type, subjgect matter and purpose of

the simile.
2.1.1. 8imile

Simile is a figure of speech based on comparison. "It is
the comparison of different categories because of a point of
resemblance, and because the association emphasizes, clarifies

: . i wdBb -

or in someg way enhances the original, In a simile, one
object or concept is brought together with another in such a
way that some feature common to both is pointed out. 1In a simile,
the finding of some sort of similarity between two objects or

concepts from different spheres is an essential aspect.

In a simile, both "the original idea, what is really being
said”16 and the one used as illustration should be stated exX-
plicitly, According to I.4. Richards, the original idea is
termed as the “tenor”l7 and the underlying or the imagined as-
pect which is used to illustrate the main subject is given the
name ”vehicle”18 (through out this discussion, these two terms

are used). In a simile, the similarity between the tenor and

vehicle should be indicated in the conparison.

lSJoseph, T. Shipley. ed. Dictionary of world Literary
Terms (Boston: fthe Writer, Inc., 1970), p.304.

iGI.A. Richards, The Philosophy of Rhetoric (New vork:
Oxford University Press, 1976), p. 97.

171p14.

18

Inid.
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In Amharic, similarity is indicated by the following words:

A - /messele/ (like, scen, as)
ATEe — /inde/

these words are used for comparison of various sorts elther
literal or figurative.
Having in wind the points mentioned above, the researcher

has counted 214 similes in Fikir Iske leckabir (Love Unto the

Grave) and 140 in Wonjelegnaw Dagna (The Criminal Judge).

out of these 354 similes, only 23 are introduced by the

word ®AA (messele), the distribution peing 13 in Fikir Iske

Mekabir and 10 in Wonjelegnaw Dagna. From this count, it is

concluded that Haddis prefers to introduce his similes with
(inde), and so this becomes a characterictic feature of his

style.

Usually in a simile there are rour vasic types ol compa-
risons. The writsrs may compare concrete-to-concrete, concrete-
to-acetract, abstract-to-concrcte or abstract-to-abstract.
writers have their own preferenceeg for these types of compari-
sons. when they select similes as thelr favored device, they
also choose the varieties of comparisons according to theilr

basic intentions.

Haddis is a heavy user of the concrete-to-concrete compari-

son. Out of his 214 similes in Fikir Iske Mekabir, 172 are cdci-

crete-to.concrete comparisons. This is nearly 81% of the total
comparisons. The abstract~to-concrete are 24, the concrete -to-

abstract come to 12 and the remaining 6 are abstract-to-sbstract.
& s
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In Wonjelegnaw Dagna 121 are concrete-to-concrete which is 86%

of the total. Eight are concrete-to-abstract, ten are abstract-
to-concrete while two arc abstract-to-abstract. From the guan-
titative information it could be concluded that Haddis prefers
the concrete-to-concrete comparison.

In order to see tne types of compariscons that are evident
in the similes of Haddis Alemayehu, it becomes imperative Lo
quote instances.

Here are some:

A. Concrete-to-concrete

A hoep n12ehem B AHT S A AT
+Y 06 %:— (Haddis, 1958, p. 406)

All the men headdown in silence 1like
a mourner who nas become tired as a
result cof weering.

AHOUY A1@nd ¢ AUA ATje-t
(Ibid.,p. 459 )

while they strive hard to get Bezabih
1ike some kind of cereal in time of
famine.

heE T ATEeMm TN T Nney UiGs
(Haddis, 1974, p. 9 )

Her eyes as red as a peeled onion.

B. Concre=te-to-abstract

ARET ATQMLP T RdéeT ANC
( Ibid., p. 464 )

He feard Tsada like death.

PRUL 0117 fmnA NLU 24 17
(Ipbid. . 189 )

Her clear chest which looks like the
prizhtness of the sun.



26

WAt @ F NC AA @AdT h1R1L4a h %8
$ADY 271p (Haddis, 1974, p. 485)
Two hundred birr, said Meseret repeat-

ing what he gaid like an echo,

¢. Apstract-to-concrece

eyt A NTeH A el NI4T PP
0N A U? (Haddis, 1974, p.l49 )

This is the truth that never flinches
an inch like mcunt Ziquala if some one
tries to push it.

AAN ah h1e4C heT 08 H 10
(1bid.; p- 251 )

Thought has various branches like a
wild vine.

Ty P hrghnt h ATM (Haddis, 1958, p.30)
His fever burning like firve.

D. Apstract-to-apstract

G 7 K04 b NCE hanTE 1Mt AT ¢
m@n;?@- $¢ (Haddis, 1958, p. 497 )

The fear deep in his heart makes him shiver
like severe cold.

he ATENG tman oML U AN

Wr ATYTEARTHATIMC P AhNd 4C F A $NA

¢ 4nC (Ihid., p. 59

should he come again to life, I would accept

his advice with fear and respect like the
words oi God.

In 'A', in the first two examples, a human being is com-=
pared to another human being and a type of grain respectively.
Both the tenor and the vehicle are from concrete spheres. In
the third example too, the eye of a human being is compared

with a piece of onion.
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All the three similes involve concrete elements. This kind
of comparison makes the things involved stand cut clearly. In
'B' the comparison in the three instances is made between the
concrete man and the abstract death, brightness of the sun and
sound. Among the four types of comparison which are done for
the sake of clear illustration this is a rare one because of
the belief that the abstract may not reveal the concrete. In
the third group, the abstract truth is juxtaposed with the con-
cret2 mountain so as to bring the essential effect of clear
illustration. In the other two examples, idea and fever which
are abstract are compared with branches of a plant and firc res-
pectively. This type ol comparison seems more revealing since
it becomes easier to visualize the concrete than the abstract.
The last group of comparison which brings into view all abstract
clements 1is a type of comparison that is frowned upon. This 1is
due to the fact that trying to reveal abstract ideas in terms
of other abstract ideas may make the things more complex than
simple and vivid.

Though all the four types of comparisons appear in the
works of iHaddis Alemayehu, he prefers the concrete-to-concrete
type more than the others, as indicated earlier out of the 354

similes that Haddis has used, 827B% are concrete-to-concrete.

2.1.1.1. Subject Matter of the Similes

In an examination of a writer's simile, it is essential to
identify the spheres from which the subjects used in the tenor

and vehicle are drawn. Writers differ in their choices of
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subject matter. They also vary in their choices of tenor and
vehicle. Haddis Alemayehu draws the subjects of the vehicles
from various sources. The following table shows the spheres

from which he draws his gsimiles and their tenors.

¥
Table 1.

Subject Matter of Haddis's Similes

FIKIR ISKE MEKABIR WONJELEGNAW DAGNA

Tenor Yehicle Tenor Vehicle
Human being 161 67 84 23
Part of body 26 0 29 0
Animal 5 a3 1 27
Nature 14 S 13 40
Household object 3 30 i2 4]
Substance 0 8 0 8
Biblical A 20 0 4
Food and drink 4 7 1 2
Total 214 214 140 140

* Adapted from Carl R. Prorfer's study on the similes of
Gogol.
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In the category of human beings, various activities of
human beings and their emotional reactions to different si-
tuations are included. The category of part of body contains
references to parts of the human body such as hand, face, etc.
Nature includes the sun, earth, sky, mountains, bodiles of water
and some plants. The category of substances includes iron,
gold, silk, diamond and other such materials. There are com-
parisons which involve objects that are to be found in the
houses of human beings and they are categorized under house-
hold objects. Further the category "Biblical" includes all
references to Christ, Heaven, Hell and other religious con-
cepts. The number of similes that involve human vehicles ex-
ceeds the other spheres, This could be taken as an indica-
tion of Haddis's strong attachment to human beings. Then comes

the animal world and housechold objects in almost equal frequency.

Similes drawn from human beings involve their activities
and their reactions to certain circumstances. There are also
similes that are drawn from human beings who are under the
inyluence of certain conditions as 1in the following three in-
stances:

ARPCOY ATAAN T NNEP A FTINE4T 4%
(Haddis, 1958, p.407)

Staggering like an intoxicated person who
has not yet lost his consciousness.

4 s @TT] NATPAG Ark +i0 F ATe dm
AG &HH. o of1AChe o o Ibid., p. 395 )

Fitawrari Meshesha as dizzy as a man who
stands suddenly from his deep sleep.
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oBmé § ATPOP AYQmM ATT4 (Haddis, 1974 p.9?

Like a guest who for the first time comes
to be introduced to some one.

Haddils Alemayehu's observation of childern is also note-
worthy. He draws many pictures of them through his similes.
Of all the similes drawn frcom human beings those which involve
childern occur with a striking frequency. L have counted 25
child similes in both novels. This is by far the highest
number when the similes of human beings under different classes
are considered. The child similes involve the behaviour of
children under different situations, their reactions to various
conditions. Characters of children such as thei. impatience
and restlessness, feeling of anger over pebtty lssues, and lon~ '~

for new things are involved.

Here are some examples:

N NED A11AU ALPAG h1e AR henTN
M7 (Haddis 1958, p. 24 )

Hunzer the cruel made me impatient like a child,
but 1t passecd.

TAUYT ATRULAT NRL + F2& A9 NN+
g *A?MT( Haddis, 1974, p. 339)

Tilahun caressing and showing tenderness
to her and carcying her against his bosom
like a little child.

& -6 HWIETAN AT A4n 110 AT ¢
€04A (Haddis, 1958, p.256 )

Fitawrari extremely loves a new thing
like a little boy.

ANANALPL ™ Aive 4 HD¢6 ATTANLL URT NG 1L
heé TG NI2AN F (NG + (Haddis, 1958, p.112)



T have not heard", said Fitawrari not
opening his mouth adequately like an
angry child.

Furthermore, of thelsimiles of Haddis a substantial
number are drawn from different classes of persons. Similes
from prisoners, thieves hunters sickmen, market goers and
madmen are dominant in both novels. The next five are brought
ag evidences of such similes:

ATHG hNI12ANEG AAPC &Y Aml
(Haddis, 1974, p. 471 )

For some time I lost my consciousness like
an insane,

@Y P e Moo YR NeJn B1&4&0B h Q+PNA
EH AI2AMK: ATAZ ¢N...2mMN0% BwC
(Haddis, 1958, p. 167 )

All the nobles taking their rifles from
their men waited quietly, like a hunter
who 1is on the alert to attack an animal.

GRAA DT 4+ NG &7 AT T ARLPOATP. ..
h12hneT HOTC nHNT  +thn ¢ (Ibid., p. 88)

she 1s not allowed to go out and meet
people. She is always encircled by
guards like a prisoner.

UL 39T Ui AP AT +8H AN 9RAT
AT Hk PL9AL (Ibid., p. 88

Her action was one which betrays that she
has lost what to say like a thief caught
red-handed.

he& 24 AflN AN NFT Hro & #L0 ANE
Ap Ay AHY BF AT 270 2§ H (Haddis 1974,p.95)

Men with shabby clothes headdown like
sad men returning after burying one of
their relatives.
Next in frequency to similes drawn from human beings are

those drawn from Nature. In both novels, Nature similes are
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no

nearly 20% of the total. Thé Nature similes comprise of plant
such as grass, grains and trc-+s, bodies of water like lakes

and rivers in flood. They also include sunshine, cloud, rain,
fog, thunder, shadow, zcho, earth, rock and mountains. Similes
that involve fire and its characteristics are also included in

Nzture similes.

with regard to trees, what attracts Haddis is their zrowth
and dryness. In the same way he refers to the strength of
rock and patience of the earth. The changing of the colour of
the sky, particularly at dawn is also a favored sphere ir Haddis's
style.
Here are some instances of Nabture similes:

1P Uie IRV NABE 017 NA(Ibid., p. 25)

T+ A2ANT h ¢HE (Ibid.,p. 426 )

His fever burning like fire.

PANAG AN ANLRME (B¢ AET 9MA°T
‘Haddis 1958, p. 448 )

The cloth chat he wears hurts the eye
like the rays of the sun.

ARA T ARMES henmt AD thd HA
(Ibid., p. 496 )

His body becomes weak like a young plant
exposed to sun.

6T & hIRNAM ANANR ®&T N §NE
®AMe (Ibid., p. 152 )

His face looks like a fertile land eroded
by flecod,.
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Household objects and other things rclated to the nouse

o

and animals both domestic and wild occur in almost the same
frequency. There are 71 similes that have household objects
as vehicles and 70 that involve animalz. In many instances,
items such as ball, bag, bowl, rope, arrow, bow, mirror, drum,
axe, bell, candle are involved. The following are exampleg of

household similes.

TAULY 8NNG h+mnt ACRN Y97 C
( Haddis 1974, p. 14 )

Tilahun rises from his seat suddently like
a bouncing ball

T&HAFT 47 AGT R ATRA Y IA(Ibid., p. 237)

)

‘irazmatch Dagne, his body as hot as a furnace.
$ ¢ AL HCH t9Y $84 (Haddis, 1958 .37
ok kK ¥ IR AR x BeRe

Her laughter ringing like a church bell.

NRPY R MRP N1FeY +4PD ANNT AGY +
W A 1275 A 9PAM (Ibid., p. 337 )

Whern I see her or think about her while

sitting alone iy whole body melts like
a burning candle.

Of the animal similes, the great number is drawn from do-
mestic animals, particularly dogs, horses, donkeys, mules, cows

oxen, goats and nen. There is a subsgstantial number that in-

cludes wild animals like lion and leopard.

The particular aspects of animals that secem to attract
Haddis are their sound and their movement in groups. The
anger of beasts, the grunting of horses and oxen are used re-
currently. The behaviour of animals under unfavorable cir-

cumstances 1is also taken for illustration. Let us look at

bl
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Just a few instances of the animal similes:

hO4NL B 2NG8NT A8 TP
(Ibid., p. 253 )

We will beat and Kill him like a mad dog.

&FOEE AP R PHD 44N A9IhLy
(Ibid., p. 108 )

Fitawrari grunting like a horse

A2 N1 o9 N4+ PLYRTY  +th e
P37 (1big., b 128 )

That which follows one that goes before
him like a tlock of sheep.

2L oNT Ane e AARNI-C T 270
10T ( Haddis, 1974, p. 428 )

She wakes up suddenly as he croaned like
a lecpard on her ear,

fmC ARG FF QCH ewAN A7Q PN AD. NN
Tt mneFWY Ahe T (Ibid., p. 461 )

The coming and the returning of the in-

spectors makes him indignant'iik¢ a
wounded beast.,

Mény C¢f Haddis's similes are drawn from man and his en-
vironment, but there are a number 0f similes which are brougzht
from imaginative Spheres. These are the similes categorized
under "Biblical." The number of such cimiles is very small

compared to those drawn from direct observations.

Here are examples:

PAPNLTTT Ue ATI29 % 110 A P46 AN
dCF AeNAD 4NC e -
(Haddis, 1958, p. 55 )

I would hove accepted his advice, I
would have respected and feared them
like the words of St. Gabriel.



& F0c¢ PHIIIYT 4EN +HA ARAP 04 ATQ
IR N2mM7 ( Ibid., p. 407 )

Fitawrari like a devil who is ready to
punish severely a sinful soul.

hil hWAP AP Y hn®Re  epe ¢ ®AN ®AAD
( Ibid., p. 493 )

Aba Alem Leminec looking like an angel

that is dropped from the BEY .

ARC 1H AehCnhn M M ET Pimmty 40
Ny #+F1d P &Y. . .nNTL RAP PAOT
€LY ( Haddis, 1974, p. 76 )

For a short period we lived in a world
of nice dreanm curing che sick and help-
ing the poor like the disciples of
Chrisct.

sunstances and food and drink are the spheres from which

Haddis draws least of his similes. These two categoriegs t. -

~
L

sethel constitute only 20 ou: ovf the total similes. The fol-

lowing are brought as evideunces:

o C

n . .
A3UC N¢E §PL PAPANC ( Haaais,

P.
dis love, intoxicating like a Ligquour
made up ol honey.

T ?Sqfﬁ ATh AN T nNes TN 1n
Ezs ( Ibid., p. 208 )

——a

But the hand which held him was heavy
and strong like iron.

hee P NDAD AL +4m M RO H T rnenée
( Ibid., p. 331 )

Her eyes glittering like pieces of
diamond put in the dark

LT P NI4AT NAA NCIL ®NA
(Haddis, 1974, p. 14 )

der face lookinz like a lump of meat
cooked with steanm.
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As pointed out in the above examples and Aiscussions, the
spheres from which Haddis obtains the vehicles of his similes
are wide and involving many aspects of the human environment.
The particular spheres indicaced in the taple and discussed 1n

some detall are evidences of his stylistic predilections.

The fact that he draws che majority of nis illustraticn
from the sphere of human heings may indicate his adequate know-
ledge of both men and women, his krowledge of people under
different states of mind is also noticeaple. ilis keen interest
ip human beings has made him watch them carefully and use theilr
different behaviours as means ot illustrating his ideas, chara-

cters and differentc activities of tihe men and women in his two

novels.

Haddis not only ooserves numan beings but also their im-
mediate surroundings,the place where they live 1in. And that 1s
why he has more than 20% cf his gimiles from ohe sphere oI house-
hold objects. tor Haddis Alemayenu, the animal werld ig aiso a
source of images. This could be ascertained 2Y¥ referring to the
number of animals that arc used as the vehicles of many similes.
The natural environment is tne other sphere that provides daddis
with an abundant source of images. Haddls is not ignorant ol
the natural bodies in hig surrounding. ‘1e looks at them, under-
atands them and uses them to create 1mages that have the capacity
of iilustrating his ideas vividly. in all these «ituations, 1t
is the keen sense of sight of {laddis Alemayehu that plays the

magor role.
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2.1.1.2. Purpose of the Similes

In Fikir Iske Mekabir and wWwongjelegnaw Dagna, Haddis Alemayehu

employs similes for various purposes. The table shows that

human belings and their parts of body constitute more than 84%

of the total numberlof tenors. This is an indication that Haddis
ges similes to illustrate human beinps and their activities

The greater number of his similes are used to i1llustrate the

activities or his characters, and their emotional reactions to

different circumscances. They are also used to descrioe the

appearances of his men and women while they are under different

emotional influences. There are also similes which are used

tor the purposes ol descrioing the scene and the atmosphere.

In trying to identiiy the pruposes oi Haddis's similes,
a number of similes are chosen and they are examnined in some
detall so as to show their contributions to the gencral designs
o the books. Thesec similes are considered to be representative

of the similes usecd for various purpcoses:

..ij”:j}?@- NAL A PEP Ne¢ T ho$ AN+t
40 MNEFG 146 T A6 08 ¢
@7 F UG +’1 t¢:: (Haddis, 1958, p. 102 )

«..His velin aoove his nose stood out ins-
tantly and formed itseli on the left and
right of his forehead like a pair of
goat's horns.

Heres, the veins of a man are to be visualized as ‘horn',

1

a pair of goat's hovn that apvpears right on the forhecad of

-

the man. Normally when a person is angry his veins may stard

uo. This sign of anger 1s sxpressed by the novelist in an
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artistic way that makes us visualize the man as if he has ¢7&
‘horn', a pointed ore like that of 2 goat's. Thig is the art
of the novelist, his special chulce.

In these lines, Fitawrari Meshesha's anger, one of the

main characters in Fikir Iske Mekabir is described. Fitawrari

is a feudal lord who becomes angry on samll matters and the
novelist is trying to show this character or his. He wants to
reveal to the reader the intensity of the character's indigna-
tion. Here the cause of the anger of Fitawrari is the question

of higs daughter's marriage. Earllcr man)y young men have pleaded

w

to marry his daughter Seple Wongel, out he has refused. This
has been due te his snobwish attitude. He has always looked
for a young man whose¢ origin was 'pure', as he has often claimed.
He wants the huspand of his daughter to be the so ol a dis-
tinguished feudal lerd. Fitawrari Meshesha believes that the
feudal lords have a 'unique blood' which makes thom different

from the other people. And the man who is entitiled to marry

Seble should possess tiis.

While Fitawrari looks for a man with 'pure olood', the
marriageable age of Sebl: passes, she pecomes an old spinster
and according to the custom of the society, such a girl is given
a low regard. II at all she gets a man Lo marcy her, the wedd-
ing ceremony is not going to be like that of a girl who marries
at the proper ase. The socliety gilves a lower status to an old
girl who stays long witnout a hughand. Thus Sebie now deing

25 is a victim ot degradation and insult. Besides Seble, her
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parents are also insulted for having a spinster in their house.
This being the situation, a certain feudal lord by the name
Fitawrari Asege pleads to marry Seble, and her father has no-
thing to do but accept the offer. But to the dismay of Fitwrari
Meshesha, Asege strongly claims that he will marry Seble with

s Sy J PR 15 ol
the sStatus oL ol ‘a aivorcee er marriageable age

ageab

has passed, and she does not deserve the wedding ceremony ap-
propirate to a girl who marries at the proper age. 'This 1is
indeed an insult for the esteemed feudal lord Fitawrari Meshesha.
He, being a distinguished feudal lord with 'pure blood' will
not accept zuch an act of degradation. Thus anger is ignitad
in him, 274 it is this immensity of anger that Haddis likes to
show to the reader. Thus the mechanism he prefers is to illu-

strate Fitawrari's indignation by making use of a com arison,
N

In the simile we see the veins of the man standing out
on his forehead. These veins of Fitawrari are compared to the
horns of a goat. In this comparison, the vein and the horn
are juxtaposed with one common ground which is of standing out.
By bringing together these two dissimilar notions, Haddis is
not trying to tell us about Fitawrari's anger. He is rather
trying to make us visualize a pair of horns as a highly inter-
ested observer might have seen it. This illustration of the
charzcter conveys not only a number of qualities and facts
but a definite picture of his face, and thus makes the reader

know him better.

In the other simile the expression of anger by the same
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character is compared to the grunting of

eshesh& i85
raken py the peasants.
in his est

[

=d pecause O Y
of affalrs

ants infort
The disobedience of the peasants flared up his angel
to express nhis feelling- He simply produces

o the grun

oduce &

= unable
£Ling of a
sound 1ike

oduces one -

result he

4 that ig compared €

a soul
normal to pr

t 18 now.
g who P¥

an peln
eveal the ex

numan peing i
ncounter a hum
tent

£ here we €
cs 1T to T
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He us

This ig the novelist‘ cholce-
's indignation.

e character
~ond of horses: for he re-

of th
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emotions= in the
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emotionally moved by the act of his lover Seble. Earlier she
has told him how her father deprived her of her childhood
rights such as playing with her peer groups. This and other
suppressions have made ner hate her father. While she informed
Bezabih about the gad situation that she wasd in, her tear was
flowing. Bezabih tried TO console her and he felt her heart-

peat pounding extremely:

DAl KIS 1 F6N TON +0LC T 9A NF
Do ned ef AsnnATT an® R1EE D 44N
mEr A 9hNCD. . TH NAD

( p-. 314 )

Soon his menory went back to the day when
they told each other's story. He remembered
the way she was weeping; the way he hugged
her to stop crying and particularly he re-
called the galloping of her heart like an
agitated horse.

In this paragraph we come across the heart of a human
being which is given the quality of a horse, that quality of
a galloping horse which is moving fast. Henice the expression
A @ @ P0 44N g J&N endows the neart of Seble with a beat
that 18 extremely fast. The pounding of her heart out of galety
i{s illustrated in terms of the galloping of an agitated horse.
What Haddis 1s delineating by comparing the heart-beat with the
galloping of a horse is exactly the emotional state of the girl.
The purpose of this comparison is to intensify and vividly eX-
press the exact situation of the girl and the sensation it
produces in the mind of Bezabih. In this comparison we notice
how the heart of the girl 1s given the quality of galloping

whicnh 1s appropriate to a horse.
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Both 1D Fikir Tske Mekabll and Wonjelegnaw Dagna, there
are similes which are employed for the prupsoe of describing
the movements of people in large groups . In the two novels,
we encounter incidents in which men and women move together
in a crowd. There are movements of soldlers, market goers
and people attending ceremonies. There are rwo sorts of simi-
1sg that are used to jllustrate the movements of such crowds.
One 18 that which involves & comparison petween a collection
of peopie and the flood while the other is one that compares

cattle oOr flock of sheep or swarm of bees to people. Congsider

the following evidences:

$5H AT AL 2T T @ E nan $o 1A 1@
oY AT sty hoE TCF AoTAPA DL .-

Apm F ¢ (Haddis, 1974 P- 302 )
Kegnazmatch ig seen coming from afar, his

followels congesting the lane 1eft and right
like a flooding water.

R O 7 TaN 11ike a flooding qater' is the means bY
which the novelist chooses €O show the 1arge number of people
acccmpanying the feudal leord. Kegnazmatch Dagne ONE of the
major characters in ﬂgnjelegnaw Dagna 18 ceturning to his home
rown after a 1ong absence. The people of the town have gathered
pte) celebrate his arrival, and as he has reached the place he
marchs to his house followed bY his men. 1t is this movement

of the crowd that is revealed in the gimile-

The writer wants us tO visualize +he numbel and movement
of the whole crowd. Hence nhe compares the crowd with the over-

flowing water.



The movement of large groups of people is also

by comparisons that involve domestic animals.

will make the point clear:

nAC P1AEE LATD @AY P AAHD hpC A%
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illustrated

The next examples

M9HE b 43Ded AATY hYE TeT PR 0o
fhte D UAZ TR A1Q N1 @1] 1210 KL
N HPTD ASNE T 8FA INC::

(Haddis, 1958, p. 134.)

If he had brought ten young women and a
nice singer to the battle field,

he could

have driven Fitawrari Asege together with
his army like a flock of sheep O his barn

without giving him a chance of shooting

4 single bullet.

This is a suggestion made by
Fitawrari Meshesha when he decided to fight with
Earlier in the novel, Asege has refused to marry
Fitawrari Meshesha according to the proper way .
Asege has caused anger in Fitawrari Meshesha and
decide to confront Asege in a traditional fight.
time that some people knowing the weak points of

suggested what is quoted above.

Haddis here makes use of a simile

of a herd of sheep and Asege and his followers.

comparison is

people who sympathized with

Fitawrari Asege.
the daughter of
Thig stand of
has made him

It is at this

Fitawrari Asege

that involves a con parison

The ground of the

movement in crowd and tractability of sheep. Normaly

sheep are supposed to be malleable animals.

This quality of thelr

is given to Asege and his followers in that they move 1in a flock

without any hesitation.

particulafly his submission to women and music.

bringing together the gualities of the herd

This is owing tO the character of Asege,

The author by

of sheep, and the
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action to be performed upon Fitawrari Asege and his followers
is trying to show more accurately how it would be easier to

capture Asege.

Haddis Alemayehu thinks that he will not bhe satisfied if
he simply tells the movement of people in crowds. He recurrcé-
ntly jllustrates their movements with the help of similes.
Such gimiles as evidenced earlier contain comparisons of herd
of animals. TO complete the discussion of similes used for
the purpose of showing movement of large numbers of people

let us examine this 1ast example from Wonjelegnaw Dagna:

ﬂhéhﬁ& ARt 30 Ny QAL AN N Né
¢ hotRLLN & JmN e temn QN FA
N n4® UHN Qed (pe 106 )

All the inhabitants of Addis Ketema that
were pushing, surging and shoving to-
gether at five o'clock 1ike a swarm of
pees searching for its queen...

Here the simile A0 Y A2 REAAT o1 Né Bt like a swarm of
bees searching for jts queen 18 employed to describe a scene.
The particular scene described here is the movement 0% people
in a market area. The comparison between the swarm and the
human beings e intended to create a vivid picture of the rush-
ing and pushing of the people. Here people who are from 2 dif-
ferent class are compared TO pees which pelong to & class of
insects, but one thing is common to both, that is moving in
mass. They are brought together ™7 create an jllustration.

For Haddis, this juxtapositiwn becomes the most effective

means of describing the particular scene of Addis Ketema.
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A closer 100k at the similes of Haddis Alemayehu reveals
that he has the habit of using them for the purpose of descrie
bing the appearances of his characters. The description of
the facial expressions of human peings who are under the in-
fiuence Of certain circumstances are common in both novels. In
the next exampie We find a gimile used TO describe 2 woman's

face:

L0¢ s 0 0 AD A% TN & &9 UelT
SADAAD T¢ PNA EHH e 905 ... RY
nAG AT TR NAR mmJ)rrw... 2 AM

Seated, Fitawrari is keeping his eyes on
his daughter, as he observes her he dis-
covers that her face 1is as cold as a nice
1ifeless picture and eays...”this gorcerer
has played a grick on my daughter."

pescribed here is the facial expression of Seble as & ma-
nifestation of inner feeling. Seble the major woman character
in Fikir Iske Mekabir is put under solitary confinement. This
is decided by her father pecause he is convinced that her love
affair with Bezabih 18 due to some influence of sorecery used
by Bezabih. He ig also of the opinion that she 1s attacked DY

a spirit as & result of the magic. And he watches her in her

confinement.

on the other hand, Seble ijs extremely discontented with
the move taken by her father. Tnside her there 1s a sense OFf
pumiliation. Her father's jnvolvement in her love affair has
created a distressing sensation in her. The measure taken DY

Fitawrari Meshesha 18 SO grievous that 1T changes the nice
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A closer look at the similes of Haddis Alemayehu reveals
that he has the habit of using them for the purpose of descrie
bing the appearances of his characters. The description of
the facial expressions of human beings who are under the in-
fluence of certain circumstances are common in both novels. In
the next example we find a simile used to describe a woman's

face:

LIGcé T NAD AT T M) ¢ 4+ P UeDT
ANERAAD T¢ PAA &HH N, .. 98, ..8U
MAH  +84 NAR MO0 tnt. .. 2 AM

( Haddis, 1958 p. 414 )

seated, Fitawrari is keeping his eyes on
his daughter, as he observes her he dis-
covers that her face is ag cold as a nice
lifeless picture and says...''this sorcerer
has played a trick on my daughter."

Described here is the facial expression of Seble as a ma-
nifestation of inner feeling. Seble the major woman character

in Fikir Iske Mekabir is put under solitary confinement. This

is decided by her father because he is convinced that her love
affair with Bezabih is due to some influence of sorecery used
by Bezabih. He 1is also of the opinion that she is attacked by
a spirit as a result of the magic. And he watches her in her

confinement.

On the other hand, Seble is extremely discontented with
the move taken by her father. Inside her there is a sense of
humiliation. Her father's involvement in her love affair has
created a distressing sensation in her. The measure taken by

Fitawrari Meshesha 1s so grievous that it changes the nice



appearance of Seble.

warm feeling but rath

L6

Now Sebhle is not an attractive girl with

er a cold blooded girl whose warmth and

beauty are washed away. It is this picture of her that comes

inte the View, the ma

Her face 1is comp
void of any warmth.
her face as cold as a

ther the face of the

nifestation of her discontent.

ared to a lifeless plcture which is de=

The simile 4T 7 Uedt+ MILAAD T4 PNA &HH
nice lifeless picture' by bringing toge-

girl and the lifeless picture appeals to

our visual sense and urges us to see her face and imagine about

the circumstance that

In here the inte
of Seble's discontent
He wants to reveal he

Hence he selects this

In the following

she is in.

ntion of the novelist is to show the degree
as a result of her father's suppression.
r dissatisfaction with vigour and accuracy.

particular comparison.

instance, the face of Seble which was

earleir compared to a picture to indicate her sad feeling is

compared toO another £

comes into view:

hing. This time it is her beauty that

.. 99neD W& SHY DAS hér P h e1AMm
A¥e AR NT¢ N®E ANEPTOM A4 eMe
ﬂg?w? BNt P mer P Nmh ST P AL hIR1S
L

ehH Em(

...As the ag
started to d
her warmth s
morning sun

¢ ( p. 247

onizing darkness on her face
issipate, her gleam, beauty,
tarted to reappear like a
emerging “rom a clear sky .

Earlier in the novel, Bezabih, the lover of Seble, has

told his story to Seb

le. He has narrated the way he was
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brought up and how he left his place of birth. He has also
mentioned to her the melancholic death of his parents in his
absence. This story touches Seble and it brings a feeling of
sympathy. She in return tells Bezabih about the suppression
practised by her cruel father. She visualizes her childhood
‘period and feels bitterness. Her recollections of her father!
cruelty have added to the sad story of Bezabih inflicted upon

her a sad sensation and she has started to weep.

Bezabih understanding that she 1s heart-brcken tries to
console her. He fondles her and shows her endearment and ten-
derness. This fille Seble with pleasure. She feels the warmth
of Bezabih, his concern for her ignited in her a feeling of
happiness. Now she 1s delighted. She is in a delectable spi-
rit, a spirit that takes her into a world of love and complacency.
This emotional state of Seble changes her facial expressions.
Now she is bright and attractive her original beauty reappears.
I+ is this facial expression that appears as a result of Seble's
happiness that attracts Haddis. He wants us TO imagine her
complacency and the influence of Bewabih on her. He also wants

us to visualize the exact appearance of Seble at the moment of

happiness, and for this he depends upon our ability to observe.

In the simile, the attractive look of the girl and bright-
negs of the morning sun are juxtaposed to bring the essential
effect. The comparison by making its vehicle the brightness,
warmth and beauty of the sun endows Seble with an elevated

gquality for the purpose of description.
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Haddis's dependence upon similes to describe the appearan-
ces of his characters is recurrent in poth novels. In many in-
stancea it is the face of his characters that attracts his
attention, particularly the change in the face under certain
emotions. In the majority of the cases, the description of
the faces of his major characters is dominant. The next exar
mple is brought to emphasize the point. in it, Bezabih contem-
plates on the disappointing situation that Seble is in. He
imagines how she could tolerate the psychological and physical
punishment given by her father. He is very much worried and
as a result he is emoctionally touched. Now he is not the normal
Bezabih he is rather a Bezabih who is depressed and displeased.

This emotional touch is expressed through his body change:

NHIV ... G PLG 964t hNiE U A&
~ant e Nl A O LAD. . LA ST N
' AP aE heDn2O h LEC ety PR b
H& A emDANG heelsd 242 'nCss

(p. 415 )

Bezabih is now a prisoner of love and
fear, and he hides himself in the house .
of Gudu Kassa; there he meditates upon
the circumstances that came over Seble
..., he never sleeps and becomes dry -
and pale like a “ree whose bark 1is
taken off.

A1Q ¢4 # HE tlike a tree whose bark is taken off' is
the comparison that Haddils thinks fits, to depict the condition.
Wwith it the novelist wants to illustrate the emotional state
in which Bezabih is found. He wants to reveal the changes in
him, as a result of Seble's confinement. Again the usual com-
parison is employed. The changing face of Bezabih is compared

to a tree whose bark is scraped. When the bark of a tree 1is
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removed, it becomes dry and ite colour changes. In the same
way, Bezabih's face goes pale and dry. This particular tree

and Bezabih are juxtaposed on the same ground of dryness and
paleness. The simile has the power of touching the tender feel-
ings of the r~aders and is intended to make us sympathize with
poor Bezabih. The author by making use of the simile; is urg-
ing us to visgualize the appearance of Bezabih, and to imagine

the intensity of his feeling towards Seble.

Haddis Alemayehu uses simile for the purpose of describ-
ing the physical strength of his characters. In both novels,

the strength of the hands of humarn beings is usually described.

The next two examples are brought as evidences:

¢ NC++ AIEATINNA ®e& mU %y P IIC AT
LR ED. .. 04T AFTH WP M PMBA
AT A% NoA USA hdeT T AS eh+y hODL
ent:: (Haddis, 1974, p. 346 )

That hand of his, whose strength ig like
that of a lion's paw...at 1ts full capa-
city let loose 1ts wrath on the face of
the woman who shivers in anger standing
in front of him.

Kegnazmatch Dagne and Sophia are here confronting each
other aggressively. Kegnazmatch is making an unsuccessful
attempt To rape Sophia in the absence of her husband Tilahun
who is put in custody in Kegnazmatch Dagne's house. Sophia
resistes the attempt strongly. Kegnazmatch slaps her repea-
tedly and continues applying force but in vain. While re-
vealing this scene Haddis gives much attention to the strug-

gle between the tWo persons, particularly the resistance of
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and the strong hand of Kegnazmatch Dagne. He wants to show how
stong is Dagne's hand. He also compei® us to imagine the de-
termination of the woman. Thus he says (1CF+* hI2ATINA ®A4&
o A47CATY NB T, that hand of his whose strength is like

that of lion's paw.'

]

In this comparison, the tenor the man's hand and the ve-
hicle the lion's paw are compared with a common ground which
is strength. The paw of the lion and the hand of the man are

compared in terms of strength to give the essential picture.

In the second example the strength and heaviness of a

character's hand is brought out:

om Yy ATt DR AR A PP A TR
Cy 1y ¢EH T KB Ah ANE Ny hnes
1% “NC:: (Haddis, 1958, p.298)

"Who are you leave my hand "Said he...
but the hand which gripped him was hard
and heavy like iron.

Fitawrari Meshesha is now captured by the peasants. He
did not fulfil his mission and he is now relegated to the po-
cition of an ordinary man. Abeje Belew, the leader of the
peasants, holds the hand of Fitawrari Mesbesha while he 1is
watching the burning houses. Fitawrarl does not realize that
he is in the midst of determined peas+nts who are united to

attack him.

Here, the author is illustrating the strength of Abeje's
hand, the strong and heavy hand that has gripped Fitawrari.

Iron is heavy and strong, Abeje's hand is 2lso strong and
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heavy. Through the comparison the heaviness and hardness of
the iron is given to the hand of the human being. This is the

choice of the author, he intensifies the strength of the man's

hand to gain effectiveness of expression.

o

Haddlis's similes are not only used to describe strength
but also character's action as in the following exampl< from

Fikir Iske Mekabir:

AHOU & &4 ANRtm f. .. ANE @161
NAG AR ARG tTeLm HE O D2 P (p.388)

Bezabih, stunned as though he waé:hit on

the head with a club,...staggered and
fell down heavily just like a tree chop-
ped down.

Farlier in the novel Gudu Kassa and Bezabih have designed
a plan to take Seble to Addis Ababa and hidé there. They have
chosen a convenient time when Fitswrari would be away. When
the day comes, they have made all the essential preparations,
put on that day it is discovered that Fitawrari has arrived.
All their plan is doomed. Gudu Kassa mentions this to Bezabih,
and on the spot Bezabih is shocked and faints. He tfalls on

AR TPLm H& 'like a tree chopped down.'

In here it is the manner of Bezabih's falling that is re-
vealed. The writer's desire here is to touch the emotion, to
cause shock in the readers' mind that they can visualize the
manner of Bezabih's falling. He selects this particular simile
to achieve his goal, and it can be said that c¢his 1is the only

expression which he thinks is capable of carrving the message
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with the effect sought.

in Haddis's novels, therc are many similes that are used
to show the different manners of characters. There are similes

which show the manner of sitting of his men and women. There

are also those which illustrate the walking, talking, shouting

gazing and standing up of persons.

An exhaustive examination of all the similes of Haddis
would be beyond the capacity of this chapter, hence it is be-
lieved that the selected examples which are taken as represen-
tative will suffice to reveal Haddis's preference of similes

in his style.

Fach writer has a certain range of preferences characteri-
stic of him, and he has a marked and constant tendency to use
a much larger number of one or two kinds. This is reflected
in Haddis's use of similes. Haddis practises simile a great
deal more often than other figures of speech. This may be
due to its explicit character, emphasis upon correspondence
and its assurance of clarity and exactness. Very often through
his similes, Haddis creates images from everyday life and the
human environment. This may indicate his attachment to simple

and natural life as well as his liking for Nature.

The presentation of different ideas in his two novels by
the device of simile has contributed much to the revealing of
the major and minor themes of Haddis Alemayehu. The adversi-
ties of feudalism, the evils of corruption, the suppressive

nature of the feudal lords, the conditions of the lower class
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people and the enthusiasm of the educated young to help the
downtrodden people and eother preoccupations of the author are
delineated partly by means of similes which he has specially

selected. These stylistic preferences of Haddis also contri-

ciety in which the characters live. The part played by the
similes to reveal the conditions of the characters, their
emotional feelings and attitudes and their reactions to strange
situations deserves mention. Simile as a particular stylistic
chi-ice of Haddis Alemayehu contributes significantly to the

total effect of his novels.
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2.2. Svntactical TFeatures

Repetition, enumeration, parallel construction and rheto-
rical question are the most recurrent syntactic devices that
characterize the style of Haddis Alemayehu. These syntactic
arrangements are designs aimed at crcabing a definite impact
on the reader. They are employed to produce a desired stylis-
tic effect. The frequent occurrence of these features of style
awards them a separate discussion. While exanining these devi-

ces, an attempt is made to show their type and function in their

contexts.

2.2.1, Rcpetition

Haddis Alemayehu is a heavy user of repetition as a styli-~
stic device. The particular varieties of repetiticn he makes
use of include repetition of a single word, repetition of ph-
rases and clauses or longer sentence parts. He also repeats

words of the same root in a sentence or paragraph.

The occurrence of all varieties of repetition is striking.

There are 247 cases in Fikir Iske Mekabir and 288 1in wonjelegnaw

Dagna. These numbers may be taker as evidences of the abundant
use of repetition in both novels. Repetition in iladdis's style
has various purposes. It is used to emphasize a key idea in a
sentence or paragraph. Such a repetition is designed in such a way
that it Tocuses the attention of the reader on the key—noterofthe
uttcrance. Repetition is also used to create rhythm and symmetry

in the prose, and it sometimes indicates continuity of an action.
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It is also used to stress a character's features and signifi-

cant details or important circumstances.

In order to know the mystery of repetition as a stylistic
device in the novels of Haddis, it is imperative to examine

few instances in some detail.

The following paragraph that comes from a passage which

comments on the appropriate use of power is an evidence of

lexical repetition.

L DAMDT TA® AR 0 ATR Y A NG
AC ¢ Nhur 21 ¢ ADNRD- PRFA AQOAP
NAMY ARARP NET ARHN ATAT AT 99
Nt Ta% oL YO-...0AMT AANT H
®Né L 10 hWIYRT AAd A4 @ fAng Us
AT AREAPT NAMT AANT H AUHN
AN AT o9é 9 (. .. (Haddls,1974,p.322)

«..Power is great! A man like me isn't
able to steal it and take it away stuffing
it in his pocket. Power is an instru-
ment given to public service and good
work, ... Power is an instrument of the
present era in which one lives but not

an it<xn given for the memory of the past,
power is an instrument of serving the
public at present.

Thig passage comes from a scene in which two main chara-

cters of Wonjelegnaw Dagna. Tilahun and Kegazmatch Dagne

argue on matters of authority. Kegnazmatch criticires Tilahun
because of the activities he has performed without consulting
him. Kegnazmatch understands the act of Tilahun as an usurpa-

tion of authority. He reprimands Tilahun and warns him to

.){.
All underlinings in this study are the researcher's.
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stop indulging in public affairs. This is indeed a pretext to
expel Tilahun from that area. On the other hand, Tilahun ar-
gues that he has no interest in power, and does not aspire to
take over the power of Kegnazmatch Dagre. He confesses that
whatever he has done was intended to help and educate the
people of the district. Kegnazmatch Dagne cannot accept this.

He is not willing to be convinced,

Tilanun tries to explain the concept of power to Kegnama-
tch Dagne as indicated in the above gquotation. Here the word
NaMmT ‘power' is brought into prominence by repetition. This
word is the key-note of the passage. The repetition indicates
the artist's concentration upon the major idea. The repetition
is intended to reveal that power is the core of the argument
in the passage. The repetition of the single word may also
nint at the emotional state of the speaker. Tilahun is speak-
ing emotionally because he 1s falsely branded as a person who

is highly aspiring to take over the power of Kegnazmatch Dagne.

The same strategy of repetition is to be found in the fol-

lowing paragraph which comes from Fikir Iske Mekabir:

P AG LT ATHM AL ASH 9FYA

AVCHP NaU 2A K.,2 AFAS Hen
AL ALCNY H hY2An fhn
T ATMc . PFH A BLNU N A PRL
NCNT Her AlS...PA NG 1THN
NA AT PP AT SA A AL ¥ AE
M PLCENT Hoy AU 9A Hen

Afom1y H P37 AGSCT. . .(p.397)

"What shall we do? When God makes us to
stay longer, and passes a decision on us
to live in an era of cheating and false-
hood. An era in which a person who cap-
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tures hiding himself like a thief...boasts
of capturing. An era in which a judge who
accepts a bribe promising to help...denies
as 1f he has taken nothing and gives judge-
ment. What shall we do when he brings upon
us an era such as this..."

The gpeaker here is Fitawrari Meshesha one of the main
characters of Haddis's first novel. He is expressing his dis-
satisfaction, becuase he has lost the case in the court. Ear-
lier he had bribed the judges but they did not keep their pro-
mises. They rather gave the proper judgement. According to
the decision of the judges, Fitawrari is to be dismissed from
his estate. He is not convinced of the fact that he is the
offender who has robbed the peasants. He bitterly complains
that the move taken by the judges is unjust. Thus he blames
the era in which he lives. He attributes his defeat to the
evils of the time. He thinks that it is the nature of the pre-

sent era that has caused his defeat.

In vris passage, the major focus is on Fitawrari's comp-
laints against the time. It is to emphsize how he attributes
his defeat to the present time. The repetition of the word
Ho7b 'zemen' clearly reveals this idea. The purpose of the re-
petition hence becomes one of emphasis and expression of some

emotional attitude.

In connection with the repetition of single words in
Haddis's style there is one tThing worth consideration. It is
the repetition of proper names. In both novels Haddis shows

a habit of repeating proper names in passages where there
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arises the need to pay particular attention to a character.

The next paragraph is brought as an evidence:

fE‘.L}-MDW: EEQ T F AT 17T @7 T Fn
AUT NDAANT PAUY PN ea frT TAUN
NA&: TAW hCeFy NnmlAHD AL Thiv:

NGB NEAEF AR ANEITET Nt Ad+ A7
EteonT ALDETT TAUT AAJD AL TP
e e s LN PTT TAUNT ATE UG N2t F9E
ALMM+T NPAPMT g 4 mz%ga} AH
AL L KRN n.?fD,CD-j*r %Uﬂ NEHAET 47
aC NmAT ﬁ“ Ui NEHAT 4t fp hy s f
0G40 @24 T NHT...N@E LT

417 ¢ T "P_/}_Lﬂ AY4ndT hFHET ¢ H
AF AANCT JC AF14 hHEP TAUGY e
AINC NATET &N P nne todry DT F AN

¢0 AL TeomT:: (Haddis,1974, p.339)

...When she goes to the bed-room to sleep.
she finds the bed-room filled with Tilahn's
image in Tilahun's absence: Tilahun writ-
ing, Tilahun talking with her placing his
elbows on the table and supporting his
chin with his palms, Tilahun sitting on
the bed and making her laugh, Tilahun
carrying her against his bosom like a baby
and teasing her, Tilahun carrying her on
his rack and entertaining her, Tilahun
quarreling with Kegnazmach Dagne, Tilahun
standing in front of Kegnazmatch and tell-
ing him with courage his worthlessness

and his extreme epotism,...Tilahun grappl-
ing with servants of Kegnazmatch who are
ordered to chain him, then Tilahun chained
after being defeated; because she visuali-
zes all these, fear comes into her heart
and she goes out of the bed-room and sits
on the sofa.

The most emphatic part of this passage is created by the
repetition of the proper name TAU1Y (Tilahun). The purpose
is to indicate the intensity of the love that the woman has
for her husband. Tilahun is the husband of Sophia. Now he
is away from home and is put in custody in the house of

Kegnazmatch Dagne. Sophia is all alone in her salon. This
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is the first time after their marriage that he passes a night
out of his home. This unpredicted happening has filled her
with distress. ©She is also afraid of passing a night alone

in her house. This is an indication of the great affection
for her husband. Sophia visualizes the picture of her husband.
she 1magines about Tilahun. She remembers the way he used to
sit, read and write in his room. She recalls his gestures

and the manner in which he plays with her. She visualizes the
way he will talk daringly to Kegnazmatch Dagne and how he will

resist the servants when they approach to chain him.

Haddis by the mere repetition of the name Tilahun, in dif-
ferent utterances is trying to reveal the inner feeling of

sophia.

The repetition holds the mind of the reader, and urges
him to meditate about the odd situations in which Sophia is.
The purpose of the repetition here is to show the intensity of
Sophia's love for her husband and her feeling of fear and

loneliness.

There is one type of repetition which is encountered re-

currently in Haddis's style. This 1s a kind of repetition

which is termed as ”polyptoton”19 or “root~repetition.”20 It

19 Richard A.Lanham, A Handlist of Rhetorical Terms

(California: Unversity of California, 1968),p. 78.

20 Galperin, Stylistics. 2nd ed. (Moscow: Higher

School, 1977 ),p. 25.
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is characterized by the repetition of words that are deriva~
tions of the same root word as in this example from Wonjele-

gnaw Dagna:

oL RnC AdeINC 12AT 0P 2N1EA
Ne12AT U1 NANTCA 1 F 0DEAY ne U P
TABAL AU D 912ANnTT 027 fnaeAnT
PR oT toCPC QIEAT 9A9RCI0- U AT
Y0 2 " (p. 521)

., ., .Honourable chairman, one who killed
or one who made others kill cannot be
guilty only because he has killed or has
inade others kill, he is liable to be
guilty after the cause for his killing
or for his making others kill is in-
vestigated ard when it makes him liable
to be guilty."”

This is part of a long passage that exhibits the repeti-
tion of the root word. In the whole paragraph, the root word
is repesated 16 times. The root word 1A /gedele/ is re-
peated in all the cases. But in the quotation above only
six of them are brought. This ia done to prevent lengthy gquo-
tations. This passage is unique in that it cormpines the two
varieties of repetition. We encounter here the repetition of
a single word and root repetition. In the complete passage
the word MYTAT /wonjelegna/ is repeated ten times.

This passage comes from the speech of a iawyer. The
repetition is intended to present an idea with some sort of
strength. The lawyer is trying to describe the points that
make a person gullty in the act of murder. The key=notes of
the passage are killing and being guilty. Hence these two

terms are repeated extensively.
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In this example, the two types of repetitions are evident.
In the next, only one type is found with different words.

o U LA ARG BC NAAD hEAF AR ¢tmmd t
et RAOYT APUDNT TNNATG T TLT o P
NTHAM AL eneB 407 hrh QRAC e LTI
AT PRETITTT AP HP en%%?..'“.'“ (r
SATT Net S0 AT AN T4 SATAT PN
"Z?Fr;ga%c Efm%e, mUNA hrahg&dn AL
kg A0A UaH Ave tom A hag
O ATRTRSL ®ELT ... AN A ITHAT
T own2C AP eMLCeM hgeAt™ ™
( Haddis 1958, p. 463)

nTs all this social system which is based
on an unfairness which has not eye and ear
really made by the wise, righteous, gene-
rous, great God? why does he become indi-
fferent to those who always practise 1t,
even if he does not make it?...I cannot
affirm that this is a system made by him,
for to make human beings fall into divi-
sions of the offender and the offended
and to punish always those who did not
offend, and to make them always live of-
fended is something that could be judged
by a simple village judge, leave alone by
God."

In this extract there are two root words which bring
about nine cases of repetitions. In the first five cases, the
root word 1is . Jserra/ ( make). This gives rise 1o five
words %Ml /yeservaw /[ nene /bayeserraw/ QTG
/yeserrutinina/, ANLT /siserut/ and "D /yeserraw/.

The next word neA offend) /beddele/ gives four words:
nNA"eq /beddayina), tN4g /tebedday/, 94AN2A /yalbeddele

and A7 3ANEA /indalbeddele/.

Here again the emphasis 1is on the two concepts of estab-
lishing certain regulations and offending other persons. By

repeating the words, the author 1s trying to convey the
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attitude of the character in regard to the formulation of re-
gulations.

Repetition of phrases, clauses or sentence parts is the
other variety that characterizes Haddis's habit of repetition.

A brief glance at the following instances from Fikir Iske

Mekabir will reveal the case in point:

eV 9 %% INF 'NC 4 10¢<¢ ofifs OeHC
TLhRIT AAT T 9t Ft 2U AL '+ N

INC ALY AN PFTOG A FFT0 D YN he
NPo ¢ T enChr ¢50d 28U he 't 3N F
1AL ALY hnPFTOS A FFT0 NN F+ A
TIT R0 ¢vNt f/MENAMNT 4¢ P31 2USTAH
$C:2 ( p. 99. )

It was this kind of marriage that Fitawrari
Meshesha and Woizero Tiruaynet wished for
their daughter, it was this kind of marriage
that their forefathers and mothers and the
kings from their graves bless, it was this
kind of marriage with which they cannot be
blamed and accused by the bones of their
forefathers and mothers and the kings, but
unfortunately it i-iled.

In this paragraph, the underlined part of the sentence
is repeated three times. The repetition is intended to
convey that there is only one type of marriage that Fitawrari
Meshesha and Woizero Tiruaynet favour. For this couple,
there is only one marrage which is acceptable. A person who
wants to marry their daughter should be from the noble class.
He must be a son of a certain feudal lord. For Fitawrari
and Woizero Tiru to indulge themselves in a marriage different

from this is to relegate their level to that of peasants. It

is an insult for them and their forefathers.
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oU 98 4t N F INC 43044 ofng OLHC
TLAC T AARTD 1ot 2U Mg e A
\GC 9AT ANFFTOG he FFTO R TIAFF N e
N @ 51 & Tl encChtr o9nd LU AG 't T
i0C NALT AR EFTOS hG FFTG N TINFF A
AT RO PN T fRENhAFN 4 P UG A
¢z ( p. 99. )
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In this paragraph, the underlined part of the sentence
is repeated three times. The repetition is intended to
convey that there is only one type of marriage that Fitawrari
Meshesha and Woizero Tiruaynet favour. For this couple,
there is only one marrage which is acceptable. A person who
wants to marry their daughter should be from the noble class.
He must be a son of a certain feudal lord. For Fitawrari
and Woizero Tiru to indulge themselves in a marriage different

from this is to relegate their level to that of peasants. It

is an insult for them and their forefathers.
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The repetition of the clause QU g4ty M F ynC It was
this type of marriage! stresses the fact that the marriage men-
tioned is the only one they aspire and approve of. It also
emphasizes how much they are ecager for that particular marriage.
In this instance of repetition, the repeated part comes at the
peginning of the sentences. This 1s the type of repetition
called “Anaphora.”2l

In Haddis's mechanism of repetition, there is a type in
which the repeated part comes towards the end of sentences.

This could be seen in the example 5o follow:

A A 0716 NORA P NHERT P UdA hnt neg+ 9
o 9C M ag T YUY T0S NC:: om0 L
ph 9EAADYT AN P Ma A 9T QOF A (¥

NF nALNLT 9 N4 N0 hen AY&FR AT
P OARCON 964t mPr 9geq N Fey  fan
doy nep 0 F NANNLY ehg,1TE 920 4 o T ¢ 247 NN
P4HERF oUY P RADP 9AGHT Ay N F NANNLT
oMY i NAT Py A eles  PIINMIL "y 11 F N
ATNLT 94N P PET NE AT LE némn 41 F PNC

THART A O F NAINLT NHORT? kA DG T
A ? ARIC A1 om A TO& \NC s t(p.124)

Seble Wongel in her part used to like Gudu
Kassa from among all her relatives even more
than her father and mother. For he was the
only one who is capable of seeing her heart's
wound which is wounded by the village's sar-
cam, for he was the only one who shares her
pain and sees the hammer of humilation which
has broken her neck and pre—ented her to see
the eyes of men, for he was the only one who
feels sorry by understanding the fact that
she is deprived of her freedom and right of
happiness unfairly, for he was the only one
who understands and respects her feeling of
youthfulness, for he was the only one who
advises her instead of ripri manding her when
she tells him her heart's desire; she used
to 1ik. GCudu Kassa from among all her relatives
even more than her father and mother.

e Lanham, op. cit., D. 8.
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This extract reveals the close friendship between Seble
and her uncle Gudu Kassa. From among the other relatives of
Seble, Gudu Kassa is the only one who understands her. Many
times they exchange ideas and discuss various matters. Gudu
Kassa sometimes orientates Seble about the society and their
condition. As a result they have established a relation which

surprises the other relatives.

In this paragraph, the repetition of A1 F NAINL
'for he was the only one! expregses the importance of Gudu
Kassa to Seble. It stresses the fact there is no one who cares
for S5eble i1n all aspects. Gudu Kassa is highly concerned about
the well being of Seble. He is her only relative who under-
stands her feelings. He is the only person who has felt her
aspirations and inner wants. He listens to her complaints and

sympathizes with her.

Haddis by repeating the clause hr 1 F NAYNE '"for he was
the only one' heightens the attachment of Seble to her uncle. The
openiing sentence heralds that Seble likes Cudu Kassa more than
her father and mother. Then in the second sentence all the pre-
asons that have urged 3Seble to like her uncle are pointed out.
After all the conditions are stated, the part of the sentence
which appears at the beginning is repeated at the end of the
paragraph. This repetition is a form of framing that encloses
the other sentences including the repeated clause. In this variety

of repetition A 11 F NAYNY 'for he was the only one' occurs
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four times in the paragraph and comes towards the end of the

part of the sentence. This is the variety of repetition termed
as ”Epistrophe."22

”Epizeuxis,”23 which is a variety of repetition of a word
or phrase without any break is another feature cof Haddis's

style. Haddis uses this for showing continuity and emphasis:

v o AP AR 02NAT P PAmM YIC hA P
M H1C A PPLNT hQPINT Nom oM~y
460 h 2RAT A RRAT TRG NWLPA  ND
SGPAP 2Nt Ymw(C: g

(Haddis, 1974,p.340)

...Yes, there is a certain thing coming
towards her house, as that thing comes
nearer and nearer, its foot-step becomes
louder and louder and later she even
starts to hear a human voice.

In this utterance, the repetition is composed of two
words which come consecutively. We notice here that there is
no word between them h ¢PLNT hPLN /iyekerrebe / iyeker-
rebe/ and A 9FAT A ¢¥A /iyegolla, iyegolla/. The repetition
here indicates the continuity of the action. The repetition
refers to the sound of the footsteps of a person. By re-
peating the same words without any break, the writer is also

expressing the increasing sound of the footsteps.

“% P, B 44.

3 Ipid., p. 46.
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Another example from Fikir Iske Mekabir:

NHIU AmAN T ApePet 9% 20 095G
g% %2?..% MAc.. NAA NAA No@
W PAm LI A 9B h 98¢
ATRA YR N 02 90 A 9+PN PTPNT ¢
PT U @A F 0T OAP ®1ZF AFLS0-
®MYT A N 4% +@4ma
P 3

15.)

This paragraph tells us that Bezabih is amazed due to the
charm of Seble. His amazement arises from the new experience
they encounter after kissing each other. Earlier, Bezabih
kissed Seble for the first time. This brought in him a strange
sensation that filled him with utter pleasure and amazement.
When he looks at Seble later he imagines about her increasing
charm. At the same time his amazement is increased. He takes
it for granted that Seble is now more beautiful than she was
before.

This particular repetition is meant to reveal the conce-
petion of Bezabih about Seble's beauty. .The repetition shows
that her charm goes on increasing from time to time. Both
hERLT h9RL  /iyamare, iyamare/ and h ¢+POFT A et+tPNF/iyete-

wabech, iyetewabech/indicate this fact with emphasis.

In Haddis's scheme of repetition, there is one last

point worth mentioning. This is the repetition of "Deictic

words or pointers.”24 Haddlis has a habit of repeating

&l Raymond Chapman, Linguistics and Literature: An Intro-
duction to Literary Stylistics (London: Edward Arnold
1980), p. 105.
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'that' and 82U 'this' in sentences and paragraphs. These two po=~
inters are some times repeated alone and other times in combi-

nations with U 'all'

The instances below are brought to reveal this variety of

repetition:

P @ tFP ANT AT on o I My $7e NATR
AT ARCHT Y0 Nmg 7P A AU AAUSFR
(Haddis, 1958, p.411)

"That illusionist sorcerer, Debtera, that
wizard has practised his magic upon my
daughter! she wouldn't act like rhis had
she been healthy."

This is Fitawrari Meshesha cursing Bezabih. He points
out that it is only Bezabih who is responsible for Seble's
behavioural change. He stresses that Bezabih is the one who
has made Seble hate her parents. Here the repetition of ¢

'that'! refers to Bezabih with emphasis.

Another example that repeats gy 'this' from the same

novel:

U AN Ae tmen SANS FIC n+h
et nr Nt NAYT o0+ 2Y nNAIC hN +
AT M+ AH/ZE P+ AEF M4 N
PRANS 4 F L% twART U oman
t 2V UA AT L. RDY0 e DR ARTALF
NT1 2% etng s U2 "

( p. 295.)

"This entering of us to another person's
house as though we are invited to a party,
this indifference of the peasants to our
acts of slaughtering their cattle, robbing
their properties and whipping their wives
and children, all this might be a care-
fully prepared plan to trap us."
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Fitwrari Meshesha and his followers rcb the properties
of the peasants. They slaughter their cattle and make merri-
ment in the houses of the peasants. Some of his followers do
not like this move. They suspect that the peasants somewhere

might be consipiring to attack them suddenly. FParticularly

2

o lords stresse TS, TR (R T+ da wig wtanw whiah
ne oz 101748 siresses Tnls poin +T 13 Nnis view wnicn

m

th
is described here with emphasis. The pointer €U ‘'this' is

repeated to bring out the idea of the man emphatically.

From the discussion and illustration in this section it
is evident that repetition is a persistently dominant stylis-
tic feature of Haddis Alemayehu. The repetitions of various
types are seen in both novels. In some places, repetition is
concentrated over a few lines while in other places, phrases
or larger sentence parts are repeated many times in a more

spread out manner in a page.

2.2.2. Enumeration

Enumeraticn is "a stylistic device by which separate
things, objects, phenomena, properties, actions are named
one by one”.25 To this also may be added the naming of human
beings. This device 1s one of the conspicuous syntactical
features of Haddis Alemayehu. It occurs recurrently in both

novels.

In Haddis's style, many instances of enumeration contain

elements which have some sort of association with each other.

25 Galperin, op. cit., p. 216.
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The items enumerated have relations which identify them as
members of the same group. Enumeration of homogenous elements
is common while there are very few instances of heterogenous
elements. In order to examine the device of enumeration in

the style of Haddis, it becomes appropriate to cite some exa-
mples.
ces L Qted N YRR @F G IRNYT YT LD
hAcD7 19.07 JADT 1P ADT FRADT GAP
NTE&T A& J/UNC £TC NEN F 9ESCNT AAN
&1 TLP AL UG L4020

(Haddis, 1974, p.254)

...He imagines Yeki to be a place where
the hungry come from anywhere and satisfy
their hunger, and he imagines Yeki to be

a place where the Tigrian, the Amhara, the
Gimira, the Galla, the Shankila, the
Gudella, all together form a society and
live with pleasure.

This passage is taken from a scene in which Tilahun, the
main character of Wonjelegnaw Dagna visualizes the future of

Yeki.

In this utterance the enumeration is composcd of six ele=
ments all from the same sphere. Here are enumerated different
nationalities who are imagined to live together. The enumera-
tion is of homogenous elements in that all are human beings.
In this enumeration, the repetition of the definite article
is to be noticed. The author is trying to make us conscious
of the existence of different people living together in that
area and instead of generalizing, he particularly mentions
some of the nationalities. The enumeration does not tell us
that these are the only groups of people living in Yeki, it

is rather an exemplification.
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Enumeration as a stylistic device of Haddis also lists

proper names as in the instance below:

“AATC AP B ATINE SB-$A AAT (¥
qw!&ﬁnnyq Ny he® n'2%F AN hY RAF
NAY A 4 f0¢d 200 ThAT G&A hSeZ1 ANC
3T oM ef RECATTR niQ oL ¢NF SO i

(Haddis, 1958,p.218.)

"As to over whom has the peasantry gained

victory there is an evidence without going

far; during our time you are aware of the

fact that the peasantry has triumphed over

men like Dedjatch Seleshi, Dedjatch Kassa,

Fitawrari Yilma Teklu and has made them a

laughing stock by detaining them. ) _

Fitawrari Meshesha has a great contempt tor the -pea-

sants. He despises them and takes 1t for granted that they
are unable to combat him. He understands them as submissive
individuals who accept every offence without hesitation. To
this attitude of Fitawrari Meshesha, one of his men Kegnazma-
tch Akalu responds negatively. He tells Fitawrari about the
determination and unity of the peasants. Thelr ability to
defend themselves from enemies who have come te threaten them
is disclosed to Fitawrari Meshesha. To this effect Kegnazma-
tch Akalu cites examp’es of feudal lords who were defeated and

captured by the peasants. This is presented using the device

of enumeration. The names of three feudal lords are mentioned,

In this example we notice that the enumeration contains
three proper names, hence we find here an enumeration of

homogenous elements.

This sort of enumeration is used together with rhetorical

questions such as in the next instance from Fikir Iske Mekabir:
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LU AU A DAY 9T 92N e PEP Y AR
oAT OAAT P Nk Py fA 8P h fA
oPy  t L 9P 4P §P1 4ZRT N N
AT AS0- nHC hir N $C AA D& 0dmd m
Nee 4287 +T1EAAB: .07 (p.309 )

",,.Now I suspect that he has made me to
taste that magic plant of his. I took

it for granted that God has not created
other male human beings except him, who
cares for Gebre, who cares for Tolla,

who cares for Ayele, who cares for Tefera,
who cares for Feyisa, who cares for Ferede!
and there are others too."

Here the speaker lists all her acquaintances. This accu-
mulation of proper names is backed by rhetorical guestions
and repetition. There are six names that compose the enume-
ration and this is one of Haddis's favorite numbers. Haddis
usually enumerates three, four, five, six elements in one
group. Enumeration of seven, eight and nine elements are
very rare. The largest number is twelve elements. There 1is

only one case of enumeration that comprises of twelve members.

Fnumeration of abstract ideas is regularly seen in
Haddis's style. Enumeration of single words that indicate
abstract ideas and enumeration of such words backed by repe-
tition are common. Let us look at this paragraph:

Nt oo NUA NAZ h& 1A tNCF NHE AL
Hd 90 9HH DD eAANNC APAR @<&T hRT
AL L RONAFANT &N HEHE AamAn+ hHT
GAL NN UAT Md @ $LT AT RLNG fm
CCT feNeTI RN FET Md R FeNn::
(Haddis, 1974,p.152)

Gore ...is built on a hill and when one
looks from the height down, the sight

of the fertile land of Ilubabor, creates
a feeling which makes one forget all
sadness, all fury, all despair and it
revives the hope of living, working,

pleasure.
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This paragraph describes the landscape, particularly the
scenery of the surrounding areas which are seen from Gore.
It also points out the special feelings that are aroused as
a result of the sight of the area. These feelings are piled
up in the scheme of enumeration. In the first pattern there
are three abstract ideas AhH7Y ‘'sadness' {10%T ‘'fury' 4
@m BT 'despair' which are accompanied by the repetition of a
single word kA 'all.' All the three indicate ideas which
have negative notions. After this enumeration, the pattern
is interrupted by a work and then the enumeration comes again.
In the second pattern, three words (@G [ tliving' 9mhdéT
'working' een + 'pleasure! which illustrate other abgtract
ideas are enumerated. These words possess pogitive notions.
In here the repetition is not to be found. Thig variety of
enumeration in groups of two is cne of the characteristics

features of Haddis's style. Notice that the enumeration is

composed of six elements altogether, three in each.

Another example is brought next to illustrate the enume-
ration of abstract ideas with an interrupted sequence.

L. 9N T4 hHET ant o AT® nnn g
nan+ $445F hndh ALDMG hAPY myY
4§ AITHMMAC Aredmet hmCT hIJCT™
heUNT nT®7T hhof?T h&NP: 16, hNen
~ AT fT: hAPT S0P RN + P&%CY
PrH T NF Anens ARAR T Ndms ULA
FAMD Smna  YNC (1addis,1958,p.27)

...The breath of Gebre, when it produces
beautiful music from the three inch long
bamboo flute, seems as 1f 1T possesses A
God given power which has the capacity of
making the world appear as a place free of
suffering, toil, hunger, thirst, ailment,




fatigue, and making the world appear as

a place of peace, happiness, love recolle-
ctions, as it used to be when God first
created it.

These lines come from a scene which reveals the emotional
state of Seble the major women character in Haddis's first
novel. Here it is hep feeling that is aroused by the sound
of the flute which comes into play. The writer is revealing
her imagination and interpretation. She imagines a world fil-
led with love and pleasure, a world which gives human beings

complete happiness, and peaceful existence.
This enumeration into groups contains abstract ideas

which illustrate the particular type of world as imagined by
the character. The first part of the enumeration has six
abstract ideas which are homogenous, in that they are undesi-
rable conditions. Then after a brief interruption of the se-
quence comes the second category which is composed of four

abstract ideas with a pleasant notion.

Haddis Alemayehu's enumeration not only piles up abstract
ideas and names of people but also concrete objects and va-
rious activities of human beings. 1In the next examples we
notice the accumulation of objects and actionsof people. The

first is from Fikir Iske Mekdabir:
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e RARIP AGE NP TDET NAINL N fo
PP C AT SAPTAT A QTN H TN Ndzs
Ne Flet ATRAD UA AmY oldt ¢80 B
A ﬂ% %ﬂ AR Mt Nond 47 Ay AP
N% Ao NCe: (p. 241 )

+ ««Whenever I become 111 because hor af=
fection for me was so great my mother
used to appeal to the gods and offer
sacrifice to save my life. She offered
my career as a sacrifice without my
knowledge, while there was an alterna-
tive such as offering incense, candle,
frock, cloak, umbrella, parasol like
other people do.

In this enumeration, six items that could be used as sac-
rifices are listed. Here the writer is showing some of the

choices that are available for the person who offers.

The next enumeration is composed of human activities:

NhIT4U D42 UHN A eAanmnhn @9\990?
®NNNT oPhCT @miﬂqc_‘g emNA  §1C n
M2 thohAUA:: UHN™ AmANhT AR®hCT
AGN TACT AGhP AP FAoU NAGDRU:
NHY UBA fR2TAUT T1C AP . B
(Haddis, 1974, p.321)

rom now on, you are strictly forbidden
to consgpire, to preach, to advise, to
teach, by rallying the people around
you. It is not your concern to indulge
in all these, since you are not appoin-
ted to preach, to advise,to teach, to
treat the people.

Here enumerated are different activities that Tilahun,

the main character in Wonjelegnaw Dagna is engaged in.

Kegnazmatch Dagne 1s warning him to stop these acti-
vities. By listing all the activities of Tilahun which arec
not favored by Kegnazmatch the author is describing the si-
tuation with emphasis. Consider that the enumeration is in

two sets. Both sets contain four elements each. In the
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second case all except one are repeated. In the second enume-

ration we encounter to treat instead of to conspire.

Though Haddis makes use of enumeration of homogenous ele=-
ments recurrently, there are also enumerations that are composed
of heterogenous elements in his novels. The following instances

are brought to reveal this:

Hé 21NBY nwAh + AR T Py v T2 7 8T
+éé@9 O HT ANTD: hds 10T g%d Ut
NNFB AL YNE AP SA oUWy to AN b: ¢

(Haddis, 1958, p.503)

When he looks at the surrounding he makes
sure that the SKy, the earth, the rock,
the mountain, the river, himself, his bag,
his stick, all are still there as they
were before,

In this enumeration, we come across a combination of
heterogenous elements. The first six could be taken as obje-
cts from nature, then we have a human being and two household

objects.

The accumulation of these heterogenous elements is to

give a picture of the environment in which the character is.

This is the scene where Aba Alem Lemine (Seble in dis-
guise) is deep in thoughts. By the time this character
comes to normal conditions, she visualizes her surrounding

and discovers that everything is all right.

The following enumeration which describes a part of

Addis Ababa is composed of heterogenous elements:

ce. hAN NAM P AT RA S CF hAn
NA8 NAS A% AT 89 NEAT otimin
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PINCDS SHLD UNT BAr AQT un 4
QUM NERT 9P 9907 AP 4T o0 L 1)
TEOAZ eAFeNr FAT A GA 9 o,

(Haddis, 1974, p. 89)

v Addle Ketema is g miniature Ethiopial
Addis Ketema is a miniature Ethiopia in
which everything made and produced in
different parts of Ethiopia that means,
the people, the wealth, the culture the
custom, the language, the belisef, g
these are seen together,

1
A

[

Addis Ketema ig the market area of Addis Ababa. It is a
big shopping centre where many people from the different areas
of the country come to buy and sell things. By using his te-
chnique of enumeration, the author ig giving a descriptive

picture .of the place.

Haddis Alemayehu's two novels are overwhelmed by enumera-
tion. In many of the instances, the enumerations are composed
of three, four, five and six elements,

There are very few cases which contain more than six items,
and only one case is found which has twelve elements. From
the discussion above, it could be concluded that Haddis pre-

fers to enumerate in terms of three, four, five and six.

Haddis also prefers some kind of uniformity in his enume-
ration as a stylistic device in that he usually composes the
enumeration of homogenous elements which have some Kind of re-

lation between them.

In Haddis's style, enumeration appears to be gz technique
of description and detailed recording. It is intended to pro-

duce an effect of mass accumulation of different aspects.
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2.2.3. Rhetorical Question

"Rhetorical question is a special syntactical stylistic

device...in which the question is no longer a question but

a statement in the form of an Interrogative sentence.”20
This device is not of an ordinary question, and it is not

.
rather

n

uttered to get an answer from a second person, it i
a special type of question posed by a speaker to enhance the
utterance and to give it = special vigour. This special

type of question is among the markers of Haddis's style. It

is employed frequently in both Fikir Iske Mekabir and Wonje-

legnaw Dagna. The novelist uses this device to indicate the

anger, disappointment and bewilderment of characters. He
employs it to show the state of mind of some of his characters
when they fall into despondency and puzzling situations.

This device is also used to reveal the feeling of dejection,

and affirmation of certain ideas by the characters.

To see the artistic employment and purpose of rhetorical
questions in Haddis's style, it is wise to bring illustrations.
In the first instance the view of Gudu Kassa, a character who
opposes the outlook of the feudal lords is presented. Gudu
Kassa's views and outlooks are not compatible with those of
the feudal lords such as Fitawrari Meshesha. He rejects the
custom, culture and beliefs of the feudal system He scorns

the feudal lords for the suppression‘and corruption. Gudu

26 Ipid., p. 244,
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Kassa, by no means accepts the arrogance and snobbery of the
feudal lords. In particular, he is angered and disgusted by

the contempt Fitawrari Meshesha shows to the peasants and other

members of the lower class. The conception Fitawrari and other
feudal lords hold regards only feudal lords as real human be-
irgs. This is the most disgusting thing that compels Gudu

Kassa to say this:

Toee Gt ATITE 28 NhAMT A G U YNT
A%y 4IW? 7t 2P NP+ HE ¢PPP? h g
APP? hE PLP? 1+ A ARLLCAP? hen
MAP? AG+AP? KEI1AP? 3+ ATIT A
& YPHP? AEANCP? ALL heUP?™
(Haddis, 1958,p.119)

"...What makes your blood and bone dif-
ferent from that of others? Does not your
blood cease to circulate when you die?
Does not it finish? Does not it cease

to be there? Does not your flesh dis-
integrate? Does not it decay? Does not
it stink? Is not your bone eaten by
termites? Does not it break? Does not
it become dust?"

These rhetorical gquestions are addressed to scorn Fitaw-
rari Meshesha, and to convey the anger and disappointment of
Gudu Kassa. The rhetorical questions coupled with repetition
are meant to show with vigour the scorn directed at the feudal
lords for despising the lower class and for giving the respect

of human beings only to members of the upper class.

The same strategy of revealing the anger of characters
through rhetorical question is seen in Haddig's gecond novel.
In the paragraph below, the anger of Kegnazmatch Dagne, an
arrogant feudal lord is expressed. Kegnazmatch is angry be-

cause Tilahun Feyissa by taking a revolutionary move has dis-
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tributed land to the poor indigenous people in Yeki dizstriet.

This annoys Kegnazmatch Dagne and he says:

AL ARU R BYU R F? @Y P4y 4@ee N7
NHANY NAMY 10 @390+ @dt ONoU AU
H1 Ahdde PUAU? mdt QUHN AR omn9)
Nt ABLAP NAUT Ne N+t + AP 4t A®G T
LN @4 CU B ANARAU Ay o7 *

(Haddis,1974,p.316)

"...By the way, who are you? What position
do you possess? Who authorized you to dig-
tribute to the people the land that belongs
to the state? Do you have any backing to
speak with such a courage infront of the
government official, and to claim that the
land belongs to the people and not to the
state?"

In the feudal system, land is a major economic asset. It
is the source of wealth and power. Fo. Dagne, distributing
land to the poor people means giving away wealth to those who
'have no right to be rich'. It is also to lose government
position which is used to suppress the lower class people.
What Tilahun has done is something against this view, and it
1s this which is indicated in the consecutive rhetorical ques-
tions so as to show the utter disappointment of Kegnazmatch
Dagne.

In the novels of Haddis Alemayehu, rhetorical questions
are used to convey the bewilderment of characters by odd
circumstances. In such conditions, the characters pose ques-
tions for themselves in an attempt to find out the cause of
their new feelings. Such rhetorical questions are usually

uttered by the characters when they are alone. The rhetorical

questions below are posed by Tilahun the main character in
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Wonjelegnaw Dagna, who is now detained in the Special 'guest

houge! of Kegnazmatch Dagne:

TL TP BUY 9N At ARY oA ALH

ANG ANEL 102 .. AYIP AILG ABNART

BUY AHU AN G PHINT? N F P M AR
2 UPTB? P NAAURTD ANLD 2Rnenta? o

(p. 325.)

"o.. It is amazing! Why did he build such
a big house? Is it for the purpose of de-
taining people in it?... Is it to shackle,

and flog me that he has confined me in
here? But what have I done against him?

What have I said that urges him to shackle

and flog me?"

These rhetorical questions are arranged to express Tilahun's
feelings while he is in solitary confinment, They are meant
to reveal his imagination as to what will come next. Earlier
Tilahun has heard that Kegnazmatch is notorious in flogging
and torturing people. Now he is questioning ag to why he is
victimized. And he is trying to give his own Justification
of not to be shackled and flogged. 0On the other hand, the

rhetorical questions may imply the cruelty and lack of Symp & -

thy of the feudal lord Kegnazmatch Dagne.

Haddis's use of rhetorical questions as ways of strength-
ening assertion of certain ideas is exemplified in the follow-
ing instance. Here Gudu Kassa is affirming the fact that
many noble men have asked to marry Seble, the daughter of

Fitawrari Meshesha.

SRR ATAAUT SNTE 9 h @ e ey

M AT A REF (4 POPLFUPr: MG+ DAET P
FTU:: hohPrat AR MA D740 AR N

T 2B famge TINChD 24 Y2 @ 42 AT

1 LY NE® DLy °ona N Py TP A

HE 20t 1AL @402 (Haddis,1958,ppn118~119)
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"As I have said it before, those who pre-
vent Seble from getting married are you,
her parents, you have become Jjealous of
her marriage. Who has not pleaded and
knelt down to marry Seble Wongel from the
noble class? Leave alone among those who
have seen her, even among those who have
not seen her, even among those who have
heard about her, is there any one who

has not travelled and suffered for many
days?"

Seble's uncle Gudu Kassa is frustrated and displeased,be-
cause Seble's parents have prevented her from getting married
while choosing an 'appropriate' feudal lord. Her parents due
to their feudal arrogance are not willing to give their daugh-
ter to a man whose father is not a famous feudal lord. Con=
sequently, she remained unmarried. This is the thing that
disturbs and discontents Cudu Kassa. Hence filled with anger,
he affirms the fact that her parents are Jjealous of their
daughter; and have made her sad. It is this anger =»nd dissa-

tisfaction of Seble's uncle which is put in the rhetorical

questions.

Sometimes Haddis's characters examine their situation and
attempt to identify the cause of their predicament. This state
of mind of such characters is conveyed by the help of rhetori-
cal guestions. In the novels of Haddis Alemayehu, rhetorical
question as a device for indicating the anger, disappointment,
self-examination, despair, puzzlement, and fear has served its

purposes by giving strength to the different pronouncements.

2.2.4. The long sentence

Haddis Alemayehu has developed a special fondness for
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long sentences in his style. His novels are composed of lengthy
sentences which are leisurely and meditative. The long sentences
of Haddis are -1sed for different purposes, such as to describe

a scene, to reveal activities of characters, to narrate an event

and to tell a story. Since "there is no formal limit to the

27 : .
length of a sentence," the length of Haddis's sentences is

determined relatively. The sentences in the texts are described
as long or short by contrast. In order to understand the sty-
listic value and Haddis's mechanism of composing iong sentences,
let us examine a few examples:

c. SIH ARTY WM HUY NA44 RI1BAAT
TN FTAG BTAAT AN AR 44N A eI A
NI % 44N AR HAD AAAD A8 & mm AT

0 dNhen® ATe AL AMPLOG NHAT 2 ¢4 A
PHUA AP 9RE FA NH PUGAT 906G/ +C
PETIY 1 M CDcATD NN HT INH U
fe P AI104 4044 o ®UT NINe HT

PURAT ITT 924C %+ 7T 9E97 4+ ®ANE 4 T
cé oA N40¢ TH 99 9B 4P T AB22F N
PAC T NP TRAT ALTF N omspT Nead
TR LN mATE N4NL TH hP44D7T dheDT

AHESDT UAP 01 P45 94 +d 4 PAfRY NP

FOLN6 PIn nhnd THT Y H 9ind Uy
FF NP 0 F F I *(Haddig, 1958,p.143)

...He recollects and visualizes the sta-
tus of Fitawrari Meshesha during the time
when people used to say he kills an ele-
phant with a sword, he knocks down a

lion by wrestling, he Jumps from onec horse
and sits on another in a horse race, he
tears a shield together with a man by
stick, during the time when people used
to talk about him in such an unbelieve-
able fashion news of toughness, courage
and bravery, during the time when the
aspiration of the young was to be like
Fitawrari Meshesha, during the time when

& Chapman, Op. cit., p. 45,
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Fitawrari Meshesha was the measure of
toughness, courageousness, bravery, dur-
ing the time when those ¢irls who have
rever seen him used to praise him in every
wedding ceremony, feast, and the herdsmen
in every field, forest used to compose

- verse in favour of him, during the time
when the vocalist, the war singer, the
musician uvsed to praise and esteem the
name of Fitawrari Meshesha.

In this long sentence,; various ideas are piled up.
The different ideas are put together to show the courage and
bravery that Fitawrari Meshesha used to have when he was a
young man. They are also meant to indicate his fame as a
courageous man. The sentence ig composed of ideas that narrate
the character's past history. Such ideas are presented by the

device of enumeration which contributes to the length of the

sentences.
HUY N4 2 1AM - he kills an elephant with a sword
AN T AD 8T A = he knocks a lion by wrestling

nNY& 44N HAD AAAD AL — he jumps from one horse and sits

e $om i on another

These enumerations, show the continuation of the utterance,
and as the enumeration progresses the reader will be eager to
know the end of the matter and to grasp the main point. The
other mechanism that makes the sentence long is the repetition
of the clause nyn¢ TH'during the time'!'. After reading the
part B4 RO04ATD Nind 1H ‘'when people used to talk' the
reader expects a result to be released, and asks what happened
when his courgeousness was raised? The sentence goes on with-

out answering this. Then comes another part 9?®H UA P+ K40
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&F0¢¢ @A ®UY NiNndnt MH 'during the time when the aspi-

ration of the young was to be like Fitawrari Meshesha' again
the reader poses and says then what happened? Even here the
main idea 1s not released. And towards the end the same stra-
tegy is repeated, 9%%® 21%mA TH N YN H 'during the time when
they used to compose verse in favor of him'. After the sente-
nce is lengthened in such a manner the main idea which says:
SAH 2Ind Ui T na® 16t ST he visualizes clearly his
status' (In the English version this comes at the beginning
because of the difficulty in translation). Thus the reader's
demand are met at the end. Here the courageous activities of

Fitawrari Meshesha while he was a young man are described.

The next example which is taken from Haddis's second no-
vel brings out some of the activities of Tilahun Feyissa and
his wife Sophia Mulat to emphasize their determination and de-
votion to serve the poor people. Tilahun and his wife give
service to the people of Yeki district in many aspects. One
of these is supplying first aid medical services, and the
people flow to their place from different directions:

N4 95 TAUYT NUAPE NETO N1¢ U
HN 2C ¢+P0 ¢ Ma90 fh AT224M NNG
AP Det 10:: 06 AS NApmt A JPF
277t RtmetT D2® NS AA @[
oM 5N FOY T AHALD A LD AL AT AA TA
U ANE ATAPTD NéTOY APTA AL ST
ATAP 91 99 Ffo0 AnT 9TT HeQT
SAPTFD FAUIY OEP 49T AT ALhmA TO
me ¢ h fhor NAC H AL AT AR T
1 L% 98T ALIYY AAW NSDLT M
DL Phot Nhmt AL Lonety OPLD AL
DLT M1 04 D& ADAST h etnH HE
T +76¢ n2PmMs nAtIHT ens  fhnnd
uHN N F A_UYT hYd AlCP® N7 1 8¢
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MH M @378 A O+RPH AUNPG DO 4 ¢
Aomd UHN AReC heNH ¥ enF FIC n
Mg AN &Lh ATHD 0¢h +PUCYT Tir
PHY NAYNL MAGY TH TLHABF 88 For
46N ANLPOD QUL PG APTDY U o@&h
f“ﬁfﬂf’: NHE AN 0 A phmn ¢ fhe YNC s s
Haddils, 1974, p. 245.)

Sophia and Tilahun with their medical
activities were first introduced to the
people of the district immediately when
they reached Yeki durine the season of
coffee harvest. When the people see Tilahun
treating and curing those who come to pick
coffee berries, those who have malaria and
other ailments while working at the spot
and when they see them continuing to work,
and those who see this and have sick re-
latives in their homes ask Tilahun and
Sophia who then treat and cure them within
a short time, when they tell this with
some exadgpyeration to those who have not
seen and when those who heard this tell
to those who have not heard, and when these
tell what they have heard adding what they
have not heard to others in such a manner
news giving rise to another news hence
their fame igs spread all over and not only
the people in Yeki and its surrounding but
the number of people who come from afar
travelling for many days carrying their
food to get medical treatment increases
and thus problem of space is created and
till they build a house, for the time being
by the permission of the district chief
Kegnazmatch Dagnachew Firisa, the Yeki
school which is not occupied is given to
them, and they treat by putting in this
place their mcdical equipment and drugs.

This paragraph contains two sentences. The first sen-
tence which contains 16 words could be taken as an example
of Haddis's short sentences. The second sentence contains
117 words. This long sentence again takes enumeration as
a mechanism of obtaining its length. The accumulation of

sentence parts which have incomplete ideas is the scheme
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applied in here. Of particular importance are the underlined
words which are the specific means of lengthening the sentence.
These single words together with their accompaniments create

clauses which in turn form parallel structures:

Nl T /ALPT A Ao e - When they see them continuing to

S work

nNeC IH/fLFQHV\ﬁﬂ g e - When they see them curing them
within a short time

hﬁj 'y ﬂflg* /ql£@¢ - wWhen they tell to those who have
not seen

_ ) - When they tell what they have not

POAMTYT MPLD /AP0 ¢ poen

NePmmD /M A+9H - For it is spread all over

LA T UHN N F Ae U - Not only the surrounding people

Nt FIC /rmnémg - For a problem of space is created

By the time the reader reaches these parts of the sente-
nce, he may pose questions because the idea of the sentence is
not finished. The reader may ask, what did they say, after
reading L ¢7 A g ¢ 'when they see them continuing to work?!
Then when he reads further the same thing comes,aygﬂwxﬁﬂ rnesg
'when they see them curing them' and the reader again poseg a
question. The accumulation continues in like manner and final-
ly the reader's demand is met, when he reaches. Uheg
hPTDY U5 @& LT AHL AN D AMN ¢ fhe tNCputting
their medical equipment and drugs in that place, they treat
the people'. This final part of the long sentence p-ads toge-
ther all the catalogued ideas.

Haddis Alemayehu's scheme of lengthening sentences is alco

done by repetition. Repetition of parallel sentence parts,
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phrases and clauses as well as repetition of single words are
used to make sentences longer when they are used to narrate
certain events and to describe the feelings of characters. In
the paragraph below'which describes the feelings of Fitawrari
Meshesha at the time of his capture by the peasants, we find re-
petition in combination with the other means. Fitawrari
Meshesha who used to despise the peasants is defeated and cap-
tured by them. The once respected and feared feudal lord is
now under the mercy of peasants, and when he is taken to the
court he feels the power of the peasants. The novelist des-

cribes the situation in the following way:

ANNHS &0 N H eaC %4 hitH Ug
ATS hilH NeT ¢ TU¢°F A ¢+Pr &6 NASLT
NeC @A ULD 08 D4+ 4404 46 oy P0RF
DG EICF P16 eana ne Tneml NddT
AFLLT nANNg 94T & O 6 ol N H 1H
PCOE FFORY AN LD PCH PO h‘“ﬁﬁnfmc} rh FO
NG LATOY AP D A ONET M *PIMELT
hoFh¢ ML T henne ANt AmF et QGE& @
PhN¢T 43044 @ AU NATC PCHE 96
FD¢- 46 AT hndh UIBT ofd 9TOY 1403
A1 RN 26 T tPCRBT AR ST NOT
MLY% 7 NETTEE R b enT ARNNE @7
Nt e+r7T opt et ondh FLT::
(Haddis, 1958, p. 392.)

Until then, that Fitawrari Meshesha
who never knew defeat except becoming
triumphant over many powerful and famous
warriops, that Fitawrari Meshesha who
lived being feared, being respected, be-
ing esteemed and exceeds other men, the
warrior who exceeds other warriors, that
Fitawrari Meshesha who many times used
to enjoy appearing in the court of Marcos,
dignified, conceited, singing war songs
with his captives hand-cuff put on their
hands and his followers carrying his loots,
now it is indeed a great disgust even more
than that to enter that same couxrt pulled
like an oxen, head down disarmed and as
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a captive of the peasants and as a pri-
soner of Fitawrari Asege.

The particular length of this sentence is obtained firstly
by the repetition of 4 f0<¢ ¢ o7if rhe repetition besides
putting emphasis on the key-note of the rasgsage makes the
sentence leisurely and breath taking.

Secondly, the sentence isendowed with its length by means of
parallelism. The parallel constructions that are composed of
single words and longer clauses have contributed much to make

the sentence long. They are:

1) rdg/ngde/nnng
/SifferusSittafferu/Sikkebberu
hNepL/hetimed/h oFhy

/iyekkoru/iyetenterarru/iyefokeru
2) PLPE FTFY/ A LD
/mirkognochachewoun/asrew
PCHPTY/ AAhoG
/mirkoachewnun / ashekimew
thn 7/ 16 10
/tikeshachowoun/neftew
OTY /O WK D
/rasachewoun/ankitew
These parallel structures not only make the sentence long
but they produce a rhythmical pattern in the utterance. Such
is the nature of Haddis's long sentences.

2.3. Haddis Alemayehu's Diction

The creative writer transmits his ideas throuzh the me-

dium of words. It is through words that he communicates his
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unique experiences in life and his view “f life. In order to
do this, a writer chooses words that Are appropriate to fulfil
his goal. The writer in his selection attempts to attain the
most perfect e€xpressions, so he chooses words and phrases that
fit his context ang that he thinks are highly effective. This
appropriate selection of words depends upon the Creative abili-
ty and knowledge of the language of the writer. Knowledge of
the quality of words is a very important requirement, and the
writer depending on his ability bases his choice on the exp-
ressive qualities of the words. Not only expressiveness but
also currency of the words is to be considerd. The writer
should know the current usage of words so as to be understood

by the reading public,

"Diction varies according to the ends g writer wishes to
achieve. The kind of diction will, consequently, be decided
by the nature of the literary form, the subject, and the style
of the day”28. Hence the writer having, this in mind, chooses
words from the wide range of vocabulary which is provided by
his langque° He may select what he needs from varieties such
as metaphor, Jargon, colloquialism, verbs, adjectives etc.
The choice to be made from such aspects of diction is geared
towards attaining the aim of effective communication.

Haddis Alemayehu in his two novels reveals a particular

selection of words and pPhrases with which he enhances hisg

Karl Beckson ang Arthur Ganz, Literary Terms A Dictionary
(New York: Farrar, Straus and Giroux, 1975) p.55.
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ideas and depicts his characters. The range and variety of
the voc=bulary evident in his two novels are striking. Haddis
in an attempt to communicate hisg major and minor themes, the
preoccupation of his characters, and in an attempt to depict
the various aspects of the society with some accuracy has se-
lected words and phrases that fit into the particular contexts.
From among his selections, metaphorical expression and old
idiom are the most outstanding features of his diction. These
varieties of diction are to be found recurrently in both no-
vels, and are used for different purposes. And it does not

become out of place here to see these selections separately.

2.3.1. Metaphorical expression

Haddis Alemayehu has a variety of words that are to be
understood metaphorically. Such expressions are used to con-
vey ldeas and emotions of his characters that require precise
description.. It is the power of such metaphorical express~

ions that has provided Fikir Iske Mekabir and Wonjelegnaw

Dagna with the grace and vigour they possess. That Haddis
resorts to metaphorical words to reveal certain concepts and
emotions of his characters could be ascertained by examining
few instances. The first example is from Haddis's first novel.
In this paragraph is described an emotional state in which the
two major characters Bezabih and Seble are. The two inexperie- -
nced lovers are kissing each other out of deep love. This
act of kissing is a new thing for both. The love situation

in which they are is also new for Seble and Bezabih. They are
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changed from their previous conditions. The new experience

Oof kissing each other has put them in g2 unique situation where
they satisfy their hunger of 2Xpressing their love to each
other, They have kissed each other, ang their emotion is in-
tensified, This strange act heightens their feelings ang is
described in the words or the novelist ip this way:

see NN e SINMT  ope TANT en
CNENT  opep e AYIC en (UL Yo'

h?%ﬂ+£9 U e H® N AD TIET 10 Hp
. 7 0 AD
T 00 Haw hM P i Ay NA P P o P !
(Haddis, 1958, pP. 358)
-+ -His heart too 'gallops' he is on his
last legs, his cheek and lip trembile!
Then he embraces herp when she comes runn-
ing towards him and receives her with his
mouth. There ig Nno saying good morning
to each other, there is No exchange of
a single word, they just hold each other
and he in her, she in him dissolvess
The words 2 74N literally 'galloping' ang ™ Pe- liter-
ally, 'dissolve! are thefocus of attention in this bparagraph.
The novelist has selected these two words to present the scene
vividly in the eyes of the reader. Bezabih ig excited, hie.
emotion is aroused, so hig heartbeat increases. His heart-
beat is not normal, it ig pounding, and Haddis informs us
this by ¢® an e 234N 'his heart gallops! The power
and €xXpressiveness of this utterance lie in the metaphorical
use of the wordg g Jon 'gallops:!'. This word brings into

the reader's mind a vivig Picture of the emotional situation

in which Bezabih ig, This situation has increased his heart-



S2

beat. a pounding heartbeat could be g sign of emotionagl heigh-
tening and it isg to describe this deep feeling of leve that
Haddis uses 2N metaphorically. Galloping is g characte-
rigtic of & horse, but in here 1t jig given to g person, parti
cularly to g heart and this shows the art of the novelist, his
choice. m ¥ 'dissolve! ig the expression Selecteq to convey
the act or kissing and the €Xxciting situation of the two lovers,
Bezabih and Seble Kiss one another and AN P Nt ey NAA P On
m P he in her, she in him. dissolves!' . Indeed thig ig a
strange expression, for in reality we do not see a man disso~
lving in another man. But here we encounter such a dissolving.
This is the style of the novelist, his ¢hoice of revealing one
reality in terms of another. The excitement ang feeling of
sSeble and Bezabih are so Ereat that they have melte? gg if they
were sugar or salt that dissolves in water. Haddis Alemayehu
here is trying to describe an emotional Situation so ag to

touch the tender feelings of the reader,

Haddis Alemayehuy Se€ems to have an Obsession of eXpressions
which involve fluidity ang liquefaction. Such metaphors are
Particularly used in contexts that deal with Ssensational si-
tuations. 1In the next example, consider how fluidty is usedg
to describe the exXcitement of Seble Wongel in Fikip Iske
Mekabir. Seble is filled with the passion of love. Her fee]-
ing is aroused by the caress of Bezabih:

N7 % *hA P77 A% T ARPyT T hh

TIET BCPY AYIE DY AR A 0 o
PGS @ AHU Ua nha hap hAh
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Tdh @xng NMNERAT P 4re NJAT:: ¢ Ap
PT 9 G ANAT .. o e AYLAL L v +

I OTIT DAY A e DEAN Bay,
MY @THT nagos 9 gy TAT+:

While hig arm toucheg her shoulder, his
right hang hers, whiie his warnm breath
touches her eap and neck, g sSpeciag]l heat,
the heat of a man warms hep by flowing
into hep whole body like an electric cur-
rent. That fresh body, that charming body

the tide of love, the tide of bPassion is gn the filow. For
Seble, every touch done by Bezabih is Meaningryl, His breath
and hisg caress agre strange things that bring g feeling of
tenderness and specig] warmth., As g result, her body +a
NTIT @ Ag T NtaE ®&EAN T 'beging to melt little
Dy little, begirs tg liquify littile by 11 ttlar, This is go
powerful an €xXpression which makeg the reader feel the youth-

ful eénthusiasm of Seble,

In this Paragraph, we also encounter words, recurrently
used in Haddis'g novels metaphorically. These are @ ¢t 'heagtt
and A0N4  'storm:, In most of the cases, these expressions
are used in Combination with other words, A Couple of exampl -

€S are provided below. The first €Xample which Comes from



"Do you think that this power which youy
strive to take away from me ig Oobtainedqd
without any eflept, lying on the ground;
it is by carrying my gun and belting my

bulletaca$»r®und My waist for five years
that 1 galned it., 7 Obtained it by the
virtue of my ability to Struggle and to
resist the storm of violence of a dif-
Fleul: enemy, "

Of his deeds during Italy's Occupation of Ethiopig for five
years. As Visualizeqg by Kegnazmatch, the force of the enemy
is describeg metaphorically PURAY @pna "the storm of hig
Violence' jisg chosen +to show the immensity of the force of the
enemy, the eXpressive PCwer of the Phrase lieg in 'storm!
Haddis is fong of using GpHna 'storm' to convey feelings of
his characters, Metaphorical eXpressions that possess this
word are frequently éncountered in both novels, €Xpressions
Such as 92N + @pn4 'the storm of bleasure' ¢ A0N4A  'the

storm of boetry' and QUHn G0na 'the storm of sorrow! agpe
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tion that €xisted inside her calms down,
when her body which wasg disturbed by the
storm inside her relaxes, when the dark-

ness of sorrow that overwhelmed her fades
away from herpr brightness, Charm, warmth

start to appear again on her charming face.

BONA 'storm!' ig used to convey the intensity of the
Character's gag feeling and utter disappointment. The sorrow
and discontent of the character are endowed metaphorically
with the disturbing quality of g5 storm, hence describing the
feeling with vigour and Clarity. By associating the dig-
turbing quality of the storm with the immensity of the sor-
row andcﬁscontent, the novelist describes the emotionail
state in which Seble ig., Seble is utterly disgusted and
humiliateq by the way her father treats her. The suppression
of her fathep has made her to be g sorrowful and a low Spi-

rited girl. 7Tt is to show this condition of Seble that

Haddis selects the particular metaphor.

The passage above contains one of the abundantly used
metaphorical words in Haddis'sg Style, @ ¢4 ‘warmth op heat!'.
This word is usually used to indicate happy feelings of

characters, In the above passage, it isg used to show the
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Haddis's style, m ¢+ 'warmth or heat' ig frequently used, as
can be seen in eXpressions such as UEDTe mey '"life and

warmth', (MR 4y @t 'warmth of his feeling', pp PROAT (e b4

'a warmth that makes one happy'.

Consider how ® %t ‘yarmtnt is used in the following lines:

PEY LT @ Ao Ue 407 UHN 13 NG
OMOT A 00 AL 50 +PUCE Ave AN
ANIC UHN U »CO" AT ha® Ay A
2A PN F+ W A5C g F ¢ 0200 AU
ATE2L7 YD sy PN F @ P+ NaA N4 £
WNET LNATA (Hadais, 1974, p. 70 )

I imagined ourselves freeing the people
who have been living as prisoners of ig-
norance, and I imagined that the people
using what we have taught them improving
their life like the peoples of other
countries and live g happy 1life by saying
'long life to them'. Then I felt a warmth
of pleasure overwhelming my body as if we
have accomplished all these.

Sophia ig happy with her imagination. She has a wishful
thinking to help and make the pOoOr people prosper. These ima-
gination and zeal to help the people improve their standard of
living create a temporary happiness in her and the novelist
describes it as PeN f @ ¢t tthe warmth of pPleasure', so as to

give a special colour to her happines.

Haddis Alemayehu seems to favour the metaphorical ex-
pressions that involve some aspects of the weather, water
bodies and other natural phenomena such as light and darkness.
This may indicate his love for the natural environment. One
frequently comes across in his two novels €Xpressions which

are drawn from aspects of the weather such as heat, coldness,
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wind, flood, rain-storm, thunder-storm, and water bodies such
as the sea and ocean. Looking at Haddis's novels, we find ex-
pressions such as PRI CE 'flood of tears! PP 4Ceq
'flobd of hlood!', PAAN BT 6 C 'the rain-storm of contempla-
tion', HN TO nen Lop ¢0 'heating his heart out of happi
ness', 2n + NUC M?% 'swimming in a sea of pleasure. He-
taphors from the natural phenomensg inciude ¢ M4 N1C ¥y 'the
light of hope!, P4 (B 'the ray of hope, N + R34 'the
brightness of happiness!', PUHTYT MA® 'the darkness of sorrow!'.
These are some of the expressions that occur repeatedly in

both Fikir Iske Mekabir and Wonjelegnaw Dagna.

In Haddis Alemayehu's choice of metaphorical expressions,
there is one which is noteworthy. This particular expression
which is used in connection with the character of Fitawrari
Meshesha is AP +¢ o@ literally 'bone and blood'. We
know Fitawrari Meshesha is an arrogent feudal lord who has a
low regard for those people who are out of the feudal class.
His snobbery is seen on different occasions. He gives high
esteem to the sons of the feudal lords. To him, feudal lords
are endowed with a Special type of bone and blood that makes
them unique from the common people. By repeatedly using AT
T 2% ‘'bone and blood' Haddis has tried to reveal the spe-
cial reverence and diginity the upper class gives to itself
SO0 as to keep its distance from the lower class. The feudal
lords think that the blood that flows in them is special, an

'upper class! blood, as Fitawrari Meshesha declares:
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AHYU AL P00 TICH AB® heoAm 75
17C ATy%g oo 1B ?+hne AP+ oo
’M@'gm? gufw- ErC Re NHE® NdF hx
T ER tNe 4@ . PthNe o® now
N¢g oML Vg1 nté AaTH @1 A P+D ¢
Bz Haddis, 1958, Pp. 193 - 194)

The main point in here is not age, the
main thing is 'bone and blood'! A person
with a 'dignified bone and blood! right
at birth even before that in its embryo
r'espected. That a baby in whose body a
'respected blood! flows is more important
than a common old man is a known fact,

To Fitawrari and to the other members of the feudal class,
the dignity of an 0old man is nothing if he comes from the
class of the common people., A baby from the upper class is
more esteemed than the aged man. APy 4 o 'bone and blood!
signifies the origin of a man, and the metaphor expresses
the conception of the feudals about their origin. Haddis
could have used H( 'origin' instead of AP +¢ pe but he

prefers the latter for he thinks that is the appropriate word

which has the capacity to put accurately his ideas.

Metaphorical expressions as g stylistic selection of
Haddis Alemayehu are designed to give his prose forfefulness,
vividness and effectiveness. Haddis in his selection of me-
taphorical expressions seems to be repetitive in that most of
his words are to be found in both novels with g striking
vecurrence.,  The majority of hig metaphors are used for the
purpose of describing the emotions of characters such as,
discontent, pPleasure, énthusiasm, sSurprise, sorrow, dismay,
and to reveal and to enhance ideas that pPossess thematic

importance.



2.3.2. Idiomatic Exgression

210]

His choice

of alreaqy existing idioms tq transmit hig unique €Xperienceg

Society to use them fop the Purposge of showing a particulagp

aspect Of' the Society fay provide a local colour,

Novels.
Literal Mmeanin
==——=%-_Meaning

®L T LAT one who cytg and dis-

Sects
Né 9 N+ One who wopiks in the house
B4e) nn one whose Sstomach ig dis~

turbeq

Ut~y hh$+Uenlarging Your stomach
AT P24 0ne who lowerg his neck

hrlvgjg 4 one whoge heart is thick

&AM till they buy 4 hearg

In both

sSuch idiomatic X~

The following are Just feyw 5@

%

one who gives g

Strong decision

Slave/hoyge Servant
low spirited, casily
moved

bearing too much
humble, Submissive
not €asily moved
emotionally

till they become

Conscioysg of the



The first €Xanmple taken from Fikip Iske Mekabir indicates 5
—————=22t Mekabir

ceértain vieyw of the feudal lords, The idiop 1s used by

Fitawrari Meshesha's wife, Wolzero Tiruaynet, Like her hus-~

Class with contempt, Both Fitawrari Mesheshg and his wife
give respect only to those People who have ‘appropriate'

feudal Oorigin. Ang it is with this Snobbish attitude that

they reject the Plea of many young men to narry their daughterp,
For a man in order to marry Seble Wongel, the first Criterion
is that he should be the son of a famous feudal 1orqg, Such
is the firm stand of Fitawrari Meshesha, and his wife too

holds thig and in Support of hep husband she says:

";:Cﬂj’ﬁ“ m@{; A hiy wng NeM 4y
A8 AT+ A Fne AT 8, O NAF?P
h“?ﬂj"H'c'rql“'?‘D FnAn PR N AT T PAmA A+
AT + NFin ¢2F N+na AC ™ emp;e
O ATE Kp Py D (pp. 86 - 87.)

"Even if YOou accept an offer, my daughtep
will not marry a lower class man before
the grave weighs me down! Rather than
marrying her unequal ang £poiling the
'purity' of our family, it is rfar better
for her to remain unmarried., 7o remain
unmarried fop the lack of 4 man with

a similapr statug wWill not lower hep dig-
nity, ig rather increases x & L

The power of this baragraph lieg in the idiomfﬂpw-ﬁ;ﬁqé

a person who comes from g 'servant Oor slave family:, This



101

ATY+ AN¢ signifies a person whose bones are broken. For the
feudals, such a person is incomplete as a part of his body is
missing and he is not going to be e€qualled with them. sSuch a
person should be suppressed and crushed. He should be told
that he is a lower rate citizen, and if he asks to marry one

of them, he is termed as a man who doesn't know his limit.

For Fitawrari and hige wife, this kind of person is liable to
Spoil their 'pure! breed and to give their daughter in marriage
to him is to mix their blood with the poor. Though AA~ + AN
is an old idiom Haddis has revived it, he has made it effective

in the particular context.

Fitawrari Meshesha's daughter hasg attracted the attention
of many Joung men. They all strove hard to marry her but all
failed because they were not able to fulfill her father's
criteria. Later, however, many lost interest in her, thus she
remained unmarried. Thig situation is revealed with the usual

idiom of Haddis Alemayehu:

cee NG NENTY Ay ANUS T &¢h mee?
AT AT P wegs NANAPTDR 4nC: . nH, ¢
AF?A 17 390 n+an heBLATF YOF. . AT
A2 MP2ePF Ak hALDT had® nmm A7
78 1H g"‘fQUfLQd'IG}- PP PC NANAT 974
NET YT AR NAZq ¢ NeT ARTINY  eaqg s
Mé sz ( B 27.5

Till she reached the age of 16 her
father and mother had no time to rest for
men: frequently came to ask for marriage.
Later, she was forgotten slowly, even-
though few people showed up, no one of'-
fered to marry her with the status of
a virgin, but with the status of a di-
vorcee like those whose 'marriageable
age' has passed,
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fp ¢C is an idom used to indicate the bassage of the marriage-
able age. TIn the paragraph above, the tendency is that g girl
should marry before the age of 1€, This is the conventional

age limit accepted by the society. A girl beyond this age 1is
termed as, one who cannot get a husband hence PP PC literally
one who, 'remains standing!?, According to the soclety in which
Fitawrari Meshesha is, for a girl to stay unmarried after tho
age of 16 is an insult to her and to her family. And because
Fitawrari and his wife turned a deaf ear to the requests orf
many young men, Seble became P ¢C 'an old maid!. Hence an

insult to her self esteeming parents.

Not only Fikir Iske Mekabir but also Wonjelegnaw Dagna is

overrun by old idioms which are selected by the novelist to
convey different ideas. The following instance presents a
view of Wubetu, the educated youn, man who turned out to be
an ally of the feudal system despite his school time enthu-
slasm to help the Suppressed citizens. Earlier Tilahun re-
minds Wubetu of his views of life and his zeal of helping
the people and comments on the changes he has seen at present.
Wubetu declares that he changed his former Concepsicn bew

cause of his mental maturity:

e oo AN EDAAU: 4@y NABT A etmy
A N YnCc b MH 2 IC PR G T .
NF Ayt hArsomqno U 2O 9007 A an
1MC7T AT emg +PD € 10T LD ne U
ST A a9 90 hhA JC NARIFS N AN
(TAF PHL AN T2t NATY 4T ThE AL
NINET ¢+AQ NAUY 40 5

( p. 180.)
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Hase T remember. Those are the words T
Spoke when I was a student ang need to
think like a4 student. But it is not be-
Cause I possess two different souls which
de not know one another like the brand
new thing you mentioned, it ig because
that only soul of mine has developed and
has matured together with my body and be-
cause my belief and outlook are different
from those I had in my childhood when I
was a student."

Wubetu has changed his former view of life. Now he is no
nore a Wubetu who used to uphold the idea ofr helping the poor
people and promoting their living standard, he rather is g
Wubetu who runs for wealth and luxury. In this context, the
idiom @Y 94 NG 'brand new' refers to the illustration given
by Tilahun to show the attitudinal change of Wubetu. For
Wubetu, the reference presented to emphasize the point is a

brand new thing, which isg contaired in the idiom.

Alemayehu, the eXamples given would suffice for this purpose.
However, it Seems proper to end the discussion by citine some
more old idioms without analysis:

'before I die! "having a strong ef-
he.C Nnemyy mCH °D 7

fect on',?ﬁm P tit is lost!, mII{FN +m[jlﬁ it is de=
cided', (kU N AG "1t remained useless', jif Cilrcumstances
are not in favour of them', og@ A ATk 'furious or envious',

TH ' 24 T 90N 'normal?, ANYE+ g e/9 *let his expectation
be destroyed' »mn e with his perfection', An M

'confident!',
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3. THE STYLE OF BAALU GIRMA

Baalu Girma is an Ethiopian writer who came to the scene
of Amharic literature in the early 6™"'s. He has 50 far pro-

duced four novels. His works are Kadmas Bashager (Beyond the

Horizon) 1962, Yehilinag Dewol (The Chime of Conscience) 1966,

Yekkey Kokeb Tirri (The Call of Red Star) 1972, ang Derasiew
—=lgnlow

(The Writer) 1972,

In all these novels, one comes ACross the same Baaluy with
his precise, picturseque and elegant expressions. No one can
fail to marvel the strength, the preccision and the variety of
the means of eXpression displayed in Baalu's novels. This is
due to his selection of particular devicesg and their artistic
arrangement. Baalu's Style is marked with preferences that
make his novels effective and readable. This is evident in
the particular devices that he employs for different purposes,
The features of style he selects are arranged, and interwoven
together to give the essential structure and effectiveness to
his novels. The uniformity of Style evident in nis four novelg
is striking. Hisg fondness for Some devices of Style and pat-

terns is seen throughout his novels,

Baalu Girma subjects the language to his purposes and
moulds it according to his Stylistic preferences. He uses
the particularly selected devices to enhance his different
themes, to present his Characters vividly, to describe the

society, and the setting in which his characters live, to ex-

Pless with emphasis his innerp feelings and thoughts. Baaly
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utilizes Creatively the resources or language which are provided

by his time,

the Ethiopian Society. In his fiprst novel Kadmas Bashager,

his major concern is to reveal the 1life of the elite. 7The
elite is represented in this novel by the major character Abern
and his friends such asg Hailemarianm, In the novel, the every..

day life of Abera is described with Strength and clarity, ©thig

Abera is an educated man who obtainsg M.A. from abroad.
He is a new Person with a new Culture. Hig attitude towards
life is not Compatible with that of his elder brother Ato
Abate, who is & conservative, Ato Abate Pépresents the olqg
generation, ang he wants Abera to follow the old code of con--
duct which is giving high regarg to the rark and esteem of
one's father rather than giving espect to g Person upon hig
merits. What is important in here ig whether or not the men
is a son of a certain lord, But Abera is not the type of a
Person who caresg for the advices ang recommendations of the
old, hence he attends to his own business, It is by Creating
such incompatible charactersg that Baaluy depicts g sector of
the society. And the style or the novelist is artistically
modulated to present the lives of such Ccharacters with accuy-
racy and vividness, The selecteq features of style are

geared towards bringing out the essentigl effects that fully
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delineate the feelings, preoccupations and aspirations of the
characters. Abera's concern for self-knowledge and his inte-
rest to be an artist, Hailemariam's weal towards literature

and self expression, Ato Abate's interest in Abera's married
life and Lulit's struggle to establish her-self as a dominant
and respected woman are revealed with the particularly selected

stylistic features.

In Kadmas Bagpager,Baalu seems to emphasize the theme of
'Self-knowledge. He holds that individuals must examine and
understand their selves before they try to indulge in the
affairs of others, or before they try to help others. This
theme of 'know-thyself' is repeatedly mentioned by Abera, the
main character:

ces A 4T? AP AHSDP Y7 AAD N
NNN 0% 0% U ANEIC 902717 Gy 4@
ASD ¢n? D8N 44T UNCEHAN? 027 AALD
PomMUT  QTRUCT ALP?... ¢+PUCHT h AR D
ALTETAT S A &Y AT 4 AT QD[ Tty O
TOATARGY NC:: ALY T @y gy

( Baalu, 1962, p. 8)

Who =zm I? An article. For that mat-
ter, a valueless and a rotten article.
Who made me to remain an article? It is
me? Or the society which has shaped me?
Or the syastem of education I passed through?
The aim of education was to make an
individual know his self and his natural
talent. But who am I?

Such are the words with which our novelist presents the
theme of 'self-knowledge'. The rhetorical questions convey
the concept in a philosophical way. Abera in a sense 1is
philosophizing. e is analysing his own personality. This

is one of the ways in which Baalu interweaves theme and style
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Besidesg Abera, hig friend Hailemariam also Very often talks

about knowing one's bPersonality as in the following words:

res NI A Ly Fa D&Y AmC 3+ AN

PP By Yy Ry @p e AANT 22 B 4 4 $A2 AL

SA NG ¢ D48 mA A ATE BF¥AN:: Bum

NOU Y AP 20+ K +5 NI Hopg Fi¢ enp

MA:: hrau 24D Ao AVNHEY ADE 0+ A 2AD

RALr MNONLTT Ben A +oer PITA _UY Ag
23,

»«+An individua]l in order to help his
countrymen by first Sustaining himself

must know his pPersonality, a person who

is in search of his selr may seem egoig-

tic. Because of this he lacks pleasure

and he disappoints his relatives. Tt

may be lbetter to leave alone such a person
until he understands his Personality ang

until his enthusiasm coolsg down.

It is this slogan of ‘self—knowledge' that makes Abera
and Hailemariam identical in their attitudes towards 1lire,
They both uphold the importance of self examination, They
both believe in self expression, and represent those educated
young who have the same attitude., Abera and Hailemariam form
the microcosm of the educated citizens who are put amidgt tha

old generation.

In his second novel Yehilina Devol, Baalu presents g
young university student who went out to the remote parts of
the country with the aim of helping himself and the Society.
Haddis Sahle, a university Student is again a microcosm of
those Ethicpian Students who Championed the cause of the Ethio-
Pian people. He is g representative of those young studentsg
whe feel the poverty of the pPeople, and the underdevelopment

of the country.
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The major theme conveyed in this novel is that of working
rather than merely talking in order to progress as indicated

in the follewing words of Haddis Sahle:

U%?Q?Tﬂﬁ — " FAL D24T AVLeS PRI TF AD
ND&L — N&EANEET — NNE NARTAT mANG D
P HE2AP: NEYFFY Ne 10 ... PHe b ©
16 Ne D YT Ne Ng N1 mALE 11 TP he
NFPz: NACF AR T NLATA: 2

( Baalu, 1966 p. 111)

Haddis continues - " It is not by mere
talking-philosophizing - by knowledge that
is not expressed in terms of work that
progress could be obtained. Our salvation
is work... The hero of the time is the
worker. Telling others to work is not
enough. It is essential to work and show
the others.

These lines are packed with the fact that educated citi-
zens should put into practice the theoretical knowledge they
have gained in schools. Their good wish and their enthusiasm
to help the people and to enhance the develcpment of the coun-
try must not remain in their campuses. The educated should
play a major role, they have to be the vanguards in the process

of developing the country.

That mere theorization does not help to develop the
country is stressed in the words of the main character re-

peatdely:

7N th EANER NOAEAE 11 F AT 88 ¢ AG
ATAATY FAT HOT Y0 2 (p. 198)

It is unimaninable to hold that Ethiopia
could develop by reciting political ideas.

Yehilina Dewol, in general, puts across ideas of chang-

ing the society by means of work. This and other minor themes
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are presented with the style of Baalu which is artistcally
contrived to enhance them.

some aspects of the Etnhiopian revolution are brought for-

ward with the typical style of Baalu Girma in Yekkey Kokeb
Tirri. The features of his style such as simile, repetition,
enumeration, rhetorical gquestion apparent in his other works
are agaln used 1n here to convey the author's preoccupations.
In this novel we are present=d with the process of the Ethio=
pian revolution from 1969 - 1971. The activities performed to
enhance the on-going revolution, the activities of reactionary
elements, and the task of defending the revolution from the
attacks of counter revolutionaries are brought to light. The
novel also gives some hints at the existence of the differences
between the various factions of the feudal die-hards. Hervre,

is quoted a paragraph that shows the negative attitudes of the

feudals:

o . 4@ AnNc 98 MMNC el TTH hE
447 FEEE N A YICT mCcT ANCT fmefl
$96 h9A AIC nENaNMmMT AP heL 47
PLMeE AT NG A Uh NELT t40 F
ATC 2967 n +agLl omn A (Baalu,1972,1,16~17)

n,.. White terror! Red terror! class
struggle! reactionary, progresgsive,
what is all this. 1t was better if
they stopped saying terror! terror!
terror! class struggle! and disturbing
the country, they just shout as it
some of common lasd tillers and those
engaged in menial labour are capable
of developing and administering a
country.

These words indicate with clarity the contempt the

feudals have for the vanguards of the revolution. The feudal
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lords are highly dissatisfied with the various measures taken
by the revolution, hence they despise those who arc actively
participating in the tasks of the revolution by every possible
means.

Moreover, the flowing of some young students into anti-

revolutionary campsis also depicted in Yekkey Kokeb Tirri. On

the other hand, the zeal and devotion for the revolution of
youngsters such 2as Derbe, one of the majur characters is noti-

ceable in the novel.

There are other preoccupations of the novelist which are
not as prominent as the ones hinted at earlier. Among these,
the question of censorship and devotion of writers to the re-

velation of the objective reality could be considered.

All these highlights of Baalu's third novel are made pro-
minent by the devices, such as images, highly connotetive words
and phrases which endow the style with grace, vigour and pre-
cision.

Derasiew is Baalu's fourth novel which presents the life
of a devoted writer. By portraying the life of Sirak the
main characer, Baalu tries to make us conscious of the various
difficulties faced by a creative writer, and efforts made by
o writer to interpret life. For Baalu, a creative writer is
a type of person who ¢njoys being alone. This loneliness of
a2 writer is meant to enable him compose his writings. This
major preoccupation is highlighted repeatedly in the novel

and made palpable by the powerful and terse sentences of the
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novelist. Consider the paragraph below:

ces B NEOUWL+ T 1O NTFTSHY RO
G0 24 10 NAr % YOG AN ARAETE
ARASG CAFAD R4Sy &6 QU Y 16,1t A4
OJAT s e (Baalu,1972,II,p.140)
...Basically a writer is a lonely person.
He loves loneliness. It is under this
condition that he is capable of listening

to and writing about ideas that dominate
his heart. We writers require a complete

freedom.

That is Sirak making prominent Baalu's theme of freedom
and loncliness of creative writers. The 'complete freedom' g g
@ Uy 8, 1 is required to enable writers fulfil their
mission which is to reveal the reality. The part played by
writers to depict the reality and their contribution toc man's
endeavour to change and control the environment is stressed

Derasiswas a pronounced conern of Baalu Girma:

Yoo.. A0 ARNNDTY R $TT YL NC NATH 1 F
ALONYT ARADT NAFIaANT DPTT  PLHATH
It 9FTA ARAGT 04?2 AN &TUT L4447
fes( : ¢ pp. 151-152

"... In the present era in which mankind is
struggling to change the environment without
limiting himself only to the control of it,
it is required that art should be a part and
a reflection of the struggle.

Baalu's fourth novel contains such outgtanding ideas and
other minor preoccupations, which are conveyed by means of his
artistic style. Liks the other novels, Derasiew is overwhelmed
with features of style that are employed for the purpose of

presenting Baalu's ideas and characters.

The style of Baalu Girma as seen 1in his four novels is

framed in such a way that it presents his ideas, characters
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their activities and their aspirations with vigour, precision
and beauty. The most conspicuous features of his style are
discussed in the sectiohs to come. 1In the remaining parts of
this chapter, the stylistic choices of Baalu Girma that pro-
vide his novels with powers of compelling the readers' mind

are presented and described in some detail In these sections
Baalu's systems of imagery, his syntactic features, the special
short sentence that reveals hig ideas concisely and his expre-

ssions are introduced.
3els oimile

Simile is the most recurrently used figure of speech for
Baalu Girma. It is used extensively in all his works. Through-
out the four novels, simile is employed to serve purposes
which in one way or another contribute to the general designs
of the books. Some are used to describe the characters, so
as to make them stand out conspicuously, others are employed
to help fix deeply the major preoccupations of the writer on
the minds of the readers. Its recurrence and the role it plays
award it a particular consideration. While analysing the si-
miles of Baalu, adherence is made to the definition and dis-
cussion of the simile of Haddis Alemayehu in Chapter two. As
in Chapter two, here the simile of Baalu Girma is discussed

with regard to type, subject matter and purpose.

Keeping in mind the definition provided in Chapter two,

the researcher has found 182 similes in Kadmas Bashager, 195

in Yehilina Dewol, 232 in Yekkey Kokeb Tirri and 146 in
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Baalu's fourth nowv i Derasiew. Out of these 755 similes, only
128 are introduced by the wordmnA /messele/. The distribu-
tion is 35 in the first novel, 29 in the second, 34, in the
third and 30 in the fourth. The remaining 627 similes are in-
troduced by ANI€ /inde/. This signifies that Baalu like
Haddis Alemayehu favours A7€ /inde/ to introduce his similes,

and this becomes a mark of his stylistic choice.

Among the four varieties of comparisons, Baalu seems to
adhere to the concrete-to-concrete type of comparison. Like
his contemporary Haddis Alemayehu, the majority of Baalu's com-
parisons are between one concrete thing and another. In

Kadmas Bashager, this variety of comparison constitutes 93.4%

of the total similes. In this novel, there are 12 abstract-
to-concrete comparisons, while the rest 4 belong to the conc-

rete-to-abstract type. Yehilina Dewol contains 181 concrete-

to-concrete comparisons which is 92.8% of the total number of
similes. In here there are 14 abstract-to-concrete similes.

In Baalu's third novel Yekkey Kokeb Tirri 217 are concrete-to-

concrcte similes which comprise 93.5% of the total and 15 are
abstract-to-concrete. In Derasiew out of the total comparisons,
91.1% belong to the concrete-to-concrete variety, while there

are only 13 abstract-to-concrete comparisons.

Baalu Girma makes use of only three varieties of compari
sons. He does not use the abstract-to-abstract variety, this
1s an indication of his attachment to the objective reality.

From the quantitative information provided earlier, it is evident
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that he clings to the concrete-to-concrete variety of compari-
son. This particular type of‘c,qpariacwjconstitutes 52.8% of
the total. The a undance of the concrete -to-concrete compari-
sons may also reveal the fact that Baalu mostly deals with
subjects which exist in reality. On the other hand, cases of
the concrete-to-abstract variety (four in number) are found
only in his first novel. This shows that while writing his
latter novels he has realized the fact that the abstract does

not illustrate the concrete effectively,

Tc clearly identify the two staple comparisons of Baalu

evident in his novels a few instances are provided below:

A, Concrete-to-concrete

Pefe-é e tha ... AT LA NCeANN
oAt THYTPE 0D - (Baalu, 1966,p.147)

He visualized Fitawrari's sy Efee planta-
tion spread like a green blanket.

LN MNDYT 14N AT2m +0 $mA BC4 %
AL & (Baalu, 1972,1,p.81)

Derbe's body was shivering like a leaf
made to quiver by the wind.

Y365 ¢PNA 9%C ADL mAAF
(Baalu, 1962,p.106)

In a moment she loocked like g wounded
beast of the forest.

A2 A& N FGY  hr N4 A% (Baalu,1972,1I,p.69)
He burst into laughter like a madman

Such are the concrete-to-concrete comparisons of Baalu.

In these cxamples, coffee plantation, Derbe's body, a
woman and a man are compared to klanket, leaf, beast and

madman respectively to give rise to an effective illustration.
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Here we notice that all the tenors and vehicles are concrete.

This kind of comparison is intentionally contrived by the no-

velist to reveal the reality in terms of other realities.

B.

Abstract-to-concrete

Though this typ

tions to the novels.

m

1

it has contribu-

D’

is used very sparingly,

It is employed to illustrate clearly

things which are in a sense difficult to vigualize, as in the

following cxamples:

SCYT @ AGYFY A2 87 DLLD:

(Baalu, 1972,I.p.32)

Fear came and overwhelmed his whole pbody

like ants.

Chea A? Md A BNT ATEAAT A 9C  ¢H ¢H

(Baalu, 1966 , p.129)

Aynalem's hope in her heart became cool
like the night's air.

In these two examples, fear and hope which are abstract

notions are illustrated by concrete elements,

The comparision

helps the reader to visualize the state in which the characters

anre.
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1.1.

Subject matter of Baalu's Similes

emayehu, Baalu Girma Obtains the subject mat-

Like Haddis Al

For Baalu, man and his

ter of his similes from many spheres.

environment are major sources for the vehicles of his similes.

The table below shows the different shperes:

Table 2. Subject Matter of Baalu's Sinmiles
éADMAS BASHAGER |[YEHILINA DEWOL | YEKKEY KOKEBR DERASIEW
TIRRI
Tenor |Vehicle lenor |Vehicle Tenor [Vehicle Tenor [Vehicle

Human being 84 28 112 26 139 32 g2 23
Part of body| 61 2 32 3 62 3 42 0
Animal 0 27 2 21 0 47 ) 24
Nature 17 64 30 67 10 67 9 55
Household 15 41 12 52 12 62 2 26
object
Substance C g 0 10 C o 0 8
Biblical 4} 5 0 15 Q 7 1) 8
Food and 1 6 2 1 2 5 0 2
drink
Sound 4 C 5 0 7 o 1 4]
Total 182 182 165 195 232 232 1486 148
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The categories of tenors and vehicles provided in the
apove table are similar to those indicated in the discussion
of Haddis's similes in the second chapter, except for the
addition of the category of sound. Here the category of sound

includes the sound of guns and other similar noises.

As shown in the table, among the vehicles of Baalu's si-
miles, Nature constitutes the largest number. In all his no-
vels, Nature gives rise to 34% of the total vehicles. This
may indicate Baalu's attachment to Nature, and his love and
appreciation of the natural environment. For him, Nature, 1s
an ever flowing source of beauty and pleasure. It ig also an

expression of sorrow and dissatisfaction.

The following are just few citations to disclose the kind
of Nature manifestations that are introduced in Baalu's simi-

les:

411 +?P Aveptr AME 2R 26 ¢
4 2 (Bé%?u, 1962, p.53)

Her smile has become as bright as the
morning sun.

PALE AR AT ATENTJ HEN NO&cm h 9D
l2... (Baalu, 1966, p.213)

The tears of Aynalem dropping down like
summer rains....

AYLCFP. .. 98128 APHT NePAN hED
SN e (Baalu, 1972, I,p.37)

Her lips....looking like a rose in bud
attract the eyes.

AREFP. .. fALNE RPN T ond tNC::
(Baalu 1972, II,p.63)

Her eyes looked like the glittering stars.
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Those parts of Naturc which are used as sources of similes
include, the sun, moon, stars, sky, waterbodies, fire, cloud,
rain, air, shadow, earth, thunder, smoke, and rock. The parti-
cular aspect of the sun that attracts, Baalu is its brightness,
warmth and its appearance in the earliest part of the day. In

el B pe 4 PR T B
LIl odlll way, Lviie DL Lgiiv

ess of the moon and its circular shape,
the sound of thunder, the upward movements of smoke and cloud,
the coolness of the air and the strength of rock attract the
mind of Baalu. Furthermore, the sprouting flowers, and the
quivering of other plants are spheres that Baalu is interested
a4 g B

Second in frequency to Nature similes are those drawn from
house-hold objects. Nearly 24% of the similes used in the four
novels belong to this sphere. Among such objects, a ball »f
thread, candle, sword, spear, drum, doll, needle, mirror, axe,
arrow, barrel are dominant, Furthermore there are similes
that possess, blanket, box, ball, picture, bag, umbrella, shoe
and other small articles as their vehicles.

Below are some instances:

&t han K12 tA ®Tdng fne BmC
(Baalu, 1962, p.91)

His face started to glisten like a
newly sharpened a-e.

A12tdF nger BGATD emé YANTF NAREC
o AAY SNC s (Baalu, 1966,p.216)

Ideas disorganized like a loosened
strand of thread came to his mind.

A2 S NCAA hAADT TNT CIAANM A ¢
(Baalu, 1972,I.p.5)
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She rolls like a barrel in the bed.

8 PV AWANT ATITFAT ®NA T FPPAT: :
(Baalu, 1972, II,p. 73)

When he looks at. her hair she looks like
a doll.

When Baalu selects the various house-hold objects as ve-

himsnTlAac
1iC Lo

many aspects of the objects
that particularly attract his attention. In some it is their
shape, texture and size, while in others it is their purpose
and movement. The use of house~hold objects as sources of
imagery is imdicativeof Baalu's knowledge of the house. It

reveals his watchfulness in regard to the different items used

in the house.

Similes drawn from the animal world occupy the third po-
sition. Out of the total similes present in Baalu's novels,
16% contain animal vehicles. Of the animal similes, a substan-
tial number is taken from animals such as rabbits, hens,:
monkey, rats, and insects such as bee, fly, and locust. In
here also tick, snail and moth are included. Among the animal
vehicles sheep, bird, cow and dog by far constitute the larg-
est number. Other domestic animals such as goat, ox and horse

are also found in lesser frequencies.,

Among Baalu's animal similes the next four are brought

as illustration:

NeT ATCU AIRDM NAANhEU 09U ATQ

Ut A% AAT AREAUP:
(Baalu, 19572, p.8¢ ;

I don't deserve to be myself if I fail
to make you walk on four feet like a
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dog.
A DTS BT AL TOHT AT AL
Tt AN T (Baalu, 1966, p.l1l00)

He took himself as a rat trapped in a
snare.

ERS W o @n AT NAD A2 4N 2C A nhh T
(Baalu, 1972, I. p.63)

L 4

41~ L1 P 1o
4 viil

ls araa ~ 1 —~ N e I TR TP Y —~ 4+ = - -~
Nk you are a beginner sald she

and squawked like a pullet.

APTSID. oo ATEmN 0 O& 1P K 2AT OF F
N+ (Baalu, 1972,II,p.76}

Why does she trouble me by showing suddenly
like the little bird that appears only in
September,

Baalu is vigilant to the walking manners and various acts
of animals. He is also aware of the behavior of animals under
different conditions. He knows the reactions of domestic ani-
mals to odd circumstances. His awareness of mad dogs, ants
and birds is particularly striking. The aspects of such animals
that attract this novelist are their movements, characters and
living habits. Employing these aspects of the animals in simi-

les is typical of Baalu.

Baalu Girma alsc makes use of similes drawn from the
sphere of human beings. Out of the total similes found in his
four novels 14.4% belong to this category. Different classes
of men and women, and their activities are involved as vehi-
cles of the similes. Among the various classes of people,
sickmen, actors, madmen, brides, prostitutes, drunkards, little
children, prisoners, soldiers, maid-servants, girls and priests

are most frequently referred to. The following similes are
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'bfought as illustrations:

DR AT2LHD AD ADY F T N NAN +m® ¢
Nhe .. (Baalu, 1972, I,p.17)

While he was all in sweat like a malarial
patient....

nE oy 10 11 FUY A 0RN o DAGAE T CH O
(Baalu, 1966, Pl )

It is only this week that you started to
talk alone like a madman.

B {dh AN AT moln AL ATRDm t+P5e
THJEF ., . (Baalu, 1972, I,p.111)

She prepared herself 1like an actor who

appears on the stage to tell a long
story....

AAT ... AI2ANY MO TOHOH 'nC
(Baalu, 1962, p.92)

Lulit... was staggering like an intoxicdated
person.

What interests the novelist is the reaction of people to
different circumstances and their emotional expressions. The
manners of walking and talking of the different classes of
people and their peculiar behaviours are some of the aspects
that draw the attention of Baalu. He uses such qualities of

men and women as vehicles for his similes.

Food and drink, substances and the Bible are the spheres
from which Baalu draws least of his similes. These three
sources together conistititute only 11.2% of the total. Com-
pared to the other spheres from which Baalu takes the majority

of the vehicles, these seem to attract him the least.

In regard to substances, what attracts Baalu is their
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sparkling clearness. Among such substances, Baalu favours
jewel and silver. Here are some examples:

nn g T ATENC RN ADAT AHOY T
(Baalu, 1966, p.6%)

An elderly man whose gray hair is glitter-
ing like silver

AHS MAR BT TAA® NRCE h1Q4CT 7
T T e " (Baalu, 1962, p.49 )

Her big eyes sparkle in the dark like a
jewel.

From among those drawn from Biblical spheres, similes that
involve John the Baptist and Christ and his disciples are used
repeatedly. The recurrence of similes of .ohn the Baptist seems
to indicate Baalu's fondness for the story of John. The follow-

ing simile is brought for illustration:

A BEPi—, .. ND ANE e TR R
NP&¢ N4 UMt (Baalu, 1966, p.119)

A certain tall man is shouting in the
wilderness like John the Baptist.

In this section so far it has been attempted to show Baalu's
preference for particular spheres from which he draws the ve-
hicles of his similes. The spheres pointed out are indications
of his special preferences and marks of his style. From the
discussion it could be concluded that Baalu used dominantly his
visual sense to draw images. His sense of sight is quick and
penetrating. In addition, his similes are drawn from a vivid
realization of the qualities of natural bodies, human beings,
different objects and substances. This reveals his keen inte-

rest in human beings and their environment. It also shows his
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ability to carefully scrutinize his environment and life around

him.

3.1.2. Purpose of Baalu's Similes

The majority of Baalu's similes are employed for the purpo-
ge of revealing his characters and their emotions. As shown
in the table earlier, out of the total similes, £4% have tenors
that refer to human beings and their body parts. A consider-
able number of the similes are used to describe the appearance
of the characters. Throughout his four novels, the physical
features of major and some minor characters are brought to the
eyes of the reader vividly by the help of similes. The gimiles
of Baalu are employed artistically in such a way that they con-
tribute to the characterization involved in the novels. This
frequent use of simile To describe characters may further in-

dicate Baalu's concentration on the men and women of his novela.

Tﬁ witness the purpcse and contribution of Baalu's similes,
it becomes imperative to bring illustrations and examine them
in some detail. The instance to follow is from Baalu'c first
novel. Described in it is Lulit, the major women character
who lat:r becomes the wife of Abera, the main character in
the novel. Abera is meeting Lulit for the first time in a
ball, and he is attracted by her charm. Her appearance has
filled him with strong curiosity and interest. Baalu with his
usual style describes Luiit as she attracts Abera. He brings
out those qualities which are more conspicucus and attractive.

These are some of the qualities of Lulit which compel Abera
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to love her.
ceo NHE DAR NT TAN? hRG T A124LCT
QW{WEQA Aoyl s USP T By ?W$Qh
REE2ATP sy T jﬁQﬁﬂmA?:: NHY4CTFPAL 14
0074 2RLLE AP SN A Mnd @ F90hs::
(Baalu, 1962, pp.40-41)

In that darkness, her big eyes glitter
1ike jewel to attract. But she is not a
type to be labelled as a mark of beauty.
Neverthless, she is sensational... Her 1lips
appear swelling like a rose in bud ready
to sprout.

In the first simile, the eyes of Lulit are compared to the
jewel. RKQ4C7T Qq;quﬂm'glitters like jewel' The glittering
of the jewel is given to Lulit's eyes. Lulit's eyes pOSSESS
a sparkling quality which attracts Abera. It is this aspect
of her charm that forces Abera to chase her. Further in the
second simile, the lips of Lulit are compared to a property of
a sprouting rose. 987LA AT ia rose in the bud' suggests
freshness and beauty. Lulit's lips are endowed with the fre-
shness, and attractiveness of the rose. These two comparisons
heighten the normal and give a vivid description of the charm
of the woman whc attracts-the attention of Atera. The writer
delierately describes Lulit by using comparisons so as to
justify Abera's extreme curicvsity and interest in her. The si-
miles here are effective, 1in that they heighten the normal

and show the spell of the character's beautly.

The same strategy is repeated in Yekkey Kokeb Tirri;

where Baalu provides a plcturesque description of one of the

women characters. In here, Hirut Culilat is described:

PRGT Py AR A1 8A OCAAT AhNR4CT 270
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TNJ&e s 4T 17 AIRAGT P Al MeRAP: &
D& NILCTP Nh4C AP ANG 9614
AP NEPAN ARN BNNrrs: (p. 37)

... oShe has inherited her mother's eye.
It glitters like jewel. But her face is
not chubby as her mother's... Her thick
lips decorated with lipstick look like a
rose in bud and attract the eye.

Here, the paragraph begins with a simile comparing Hirut's
eyes to 'Jjewel'! L(CT and again her lips to 'rose' g7¢ 4This
is done to reveal the attractiveness of the character. We
notice how much the comparisons do to vividly present to the

reader the picture of the girl who attracts the attention of

Derbe the major character of Yekkey Kokeb Tirri. Baalu inten-

describes Hirut to convey the power of her charm that draws
the attention of Derbe in spite of his devotion to other matters.
The similes used here contribute to the intensification of
Hirut's beauty, which in many aspects zffects the character of
Derbe. The writer purposely reveals the face of Hirut so as

to justify Derbe's attraction for her.

The particular use of simile for the purpose of describ-
ing the human face is frequent in Baalu's works. His interest
in the human face is immense. He reveals the shape of the
face, nose, lips and checeks. Furthermore., the eye, its size,
brilliance and peculiar beauty draw his attention. He also
shows the smile of characters, and other emotional expressions
on the face. The following is Jjust a single instance from

Yehilina Dewol-

ve. NED NOMRY TPUCT N+ hEAR
MmO AN A 9PH NYQ ¥C NUAP
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4T AR NIGME Upd 4173 ALITP 2 48
'nC s : ( p. 206 )

When the school reaches a stage that

indicates its completion, a smile as warm

as the morning sun is seen sparkling on

the face of every person.
Here, the smile and the morning sun are compared with a
common ground. The morning sun is bright and gives peculiar
warmth, the smile of the persons is also bright, and possesses
some kind of warmth. Basically, both are not equal in inten-
sity, and the writer by juxtaposing the two spheres, snd by
giving the quality of the morning sun to the smile of the men

attains his goal, which is an effective expression of the mood

of the people.

The construction of the school in Suppe district which

could be taken as the symbol of Haddis Sahle's strong belief

in practical work, has ignited great pleasure in the hearts of
the dwellers. They are eager to see their poor children accomo-
dated in the new school. The completion of the school is some-
thing that touches the innermost feelings of the keen people.
The warm smile which is described by the comparison A2 M %%
(be Q%p P 'as warm as morning sunshine' is just to witness

their satisfaction.

Description of scene and atmoshere is one of the chara-
cteristic features of Baalu's style. In all his novels the
atmoshere in which characters are put, and particular scenes
are fully revealed. In such descriptions, the role of the

simile is to be marked. It is used for the purpose of effective
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delineation of scene and atmosphere.

The following example is worth considering:

PAFT WFT UNAT 924r6 emC
T AVAUP 91472 DY2F ARH A%+ @4
FF MAPFY NCUY hoDns oAnD 20lDe
i UAP PHTYENT N4 hA4LT DNT 9
RIBDBY thh AC 10::0N % UY nA+F
At NDIEFT AN etodldHD *hil A 9C A7
AOQT DALY NEd 00 4T R34

(Baalu, 1952,p.30)

The ear-rings, necklaces and other
ornaments worn on the chest and hair of
the women, and the buttons on the shirt-
sleeves of some of the men take the light
from the candle and reflect it again.
Everyone is breathing the hot air that
rotates in the ball-room. The hot air
which is defiled by the perfume of the
women, and the sweat of the men strikes
on the face like the flame of a burning
fire.

What is vividly depicted here is the atmoshere of the
ballroom. The simile brings together two different elements
from the sphere of nature. The hot air in the room and the
flame of burning fire. A property of fire is endowed to the
air. This juxtaposition of the two iz meant to make the
reader feel the exciting situation in the ball-room. The
expression A2 ARt DALY 277444 'strikes like the flame
of fire' is not an ordinary one, it rather is an elevated
expression which provides a vivid picture of the mood, and

the ecstasy present in the dancing hall. It reveals the

situation with all its air of happiness and excitement.

It is usual with Baalu to depict the details of scenes.
The details are selected to reinforce the impression of the

party. Here and there in his novels, one comes across vivid
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descriptions of this type, and the role played by the giriie

in this regard is remarkable.

In the following instance let us notice how simile is used
to depict the drought in the district of suppe, the setting of
the mainstory of Yehilina Dewol:

cee YA AR FPTT HACFS AT HLCF AN A7
o0 A o ¢+ EPL PAT ULDF ne Fen T
Piteee WLP TAT AIQLOT h 9+4.0 g ¥4
H::.0.. T6C HET UA PMATFTD 740 P
nT NafPT> hn ¢ Nay he NC Om AT F
PO ADG P PH . -

The meadows, mountains and ridges
of Suppe are on the verge of desertion
like a land desolated by a swarm of lo-
custs and there is no sign of life in
them... The ground is as hot as cinder....
The acacia trees having shed their leaves
stand still looking like skeletons taken
out of the grave.

The three comparisons here are employed to show the envi-
ronment which is affected by drought with some intensification.
In the first simile, the dry and deserted landscape is compared
to 'a land desolated by locusts! ArOm ATe F0 BY to give
rise to the essential effect which is impressing on the reade. 's
mind the distress that comes upon the district. DBoth the
tenor and vehicle are brought together with a common ground of
dryness and desolation. In the second, the heat of the ground
is compared to cinder, h12</mT A ¢+4P 2 Y34 'as hot as cinder!’
and it is meant to make the reader imagine the scorching at-
mosphere in the area which is indicative of the drought that
is current in the district. In the third simile, the dry trees

are depicted conspicuously by the help of the comparison which

brings together the trees and the skeletons. Here a feature
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of the skeleton is given to the trees for effective description.
The writer here is trying tO.put into clear pictures the

drought and desertion which appear in Suppe. This vigorous

depiction of Suppe has a thematic importance in that it 1s pur-

posefully contrived to indicate how Haddis Sahle, the hero in

which is a symbol of his belief in practical work some people
from the district based on superstitions attribute the coming
of the drought to the construction of the school at a place
which they call 'sacred' according to their customs. Conse-
guently, they resent Haddis's undertaking, but the resentment
does not hinder the construction of the school. This is the
situation which has called for the particular description by

means of the simile.

Baalu's similes are selected in such a way that they en-
rich the novels in different aspects. They are recurrently
employed to intensify and enhance the major preoccupations of
the writer. Their contribution to depict ideas which possess
thematic importance is worth considering. In Baalu's novels,
we find a considerable number of similes which convey effect-

vily major preoccupations.

In his fourth novel Derasiew, Baalu focuses much of his
attention on the 1life of an author. He depicts the various
difficulties that a writer faces in life. He also emphatically
reveals the contributions of a writer to his society. Accord-

ing to Baalu, an author needs a peaceful and a highly conducive
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environment in order to write. Such major precccupations of
Baalu are frequently presented in Derasiew  with stress. The
importance of a peaceful environment to the writer and the
importance of the writer to the society are pointed out in the
following paragraph:

os o ATIEDBP 40 N2LA IC AT AKP 26
PO NND $C+ e TOP 96 AAR 94 TOW; »
co o ANG AR AAPS 2N FA WA h12AR L -
120 1 2AF AAAT NC Y3 ARy AR0T A
TTATARLINY PUPNE RAASY ALA TR AP

S SOHT A tpe 108 }

No one seems to have peace with writers.
They do not have peace even in themselves.
It is a pity, when those who seek happiness
and peece for human beings lack peace. It
is a pity when those writers burn and dimi-
nish like a candle to bring forth some
light if not utter enlightenment to others
lack peace for themselves.

In here, writers are compared to the burning candle.
A e fj@ "o 'burn like a candie'. The candle by burning
itself gives light. In the same way writers suffer much to
enlighten others. The simile is meant to impress on the
reader's mind the sacrifice and utter suffering of writers.
The comparison gives rise to a deep, and touching expression
which on the other hand is capable of enhancing the preoccu-
pation of the novelist which is revealing the devotion, suf-

fering and fidelty of writers to the society.

In Yehilina Dewol the main theme is practical work. For

Haddis Sahle, the hero in the novel, a day never passes with-
out the mention of the importance of practical work. For him,

mere talking and philosophizing have no place in the civilized
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world. Individuals, particularly the educated young, should
raise their hands to perform practical work. He also holds
that men shoulgd act in such a way thattheirprinciples and
their activities ape Compatible. His motto, is "let's not sit
and talk, it is time to work and to make use of our ability",
This thematic aspect of the novel is presented by the help of
a simile in the following way:

nné PRE 1A My @5 C PANTY ANAT 1. ..

AP YYG 8L 1y NtA Q¢ POAOT nPn h?Q+ﬂd

0+t oHI NHEP me&en meh::.... Ty L.

noY Ak R AT OARN 87 + AP Y4 NEC 1+

JC G +nC mp vy An TIFY hGOP A2
(pp. 198 - 199)

Much talking about something which one
cannot practise ig to be a chatter-box.

is destroyed by termites... But how many
of us are aware of the fact that what
makes people res] human beings is to
have constancy and to coordinate one'sg
brinciples and Practice?

the idea. The simile by bringing Qualities which are frowned

upon reinforces the importance of work,

So far an attempt has been made to illustrate the diffe-
rent purposes of the simile. The employment o+ this device
for description of characters ig by far the most frequent.
Through the s5imile, Baalu presents impressive features of the
characters. He aiso reveals the feelings ang moods of his men

and women. Furthermore, the depiction of natural environment
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is done by the help of the simile, The simile also contributes

to the enhancement of the major preocupations of the novels.

3.2. Personification

Personification is g figure of speech which involves "the
endowment of abstract qualities, general terms, inanimate ob-
; T ; . g vy a29 .
Jects, or other living things with human acttributes. Through
this device a writer gives life to objects, by attributing to
them human feelings and actions. This endowment of human qua-
lities to nonhuman elements is made with the intention of
creating images and conveying ideas with some grace; foreceful-

ness and clarity.

Personification is among the most conspicuous stylistic
devices of Baalu Girma to be found in all his novlies. It is
chiefly designed for the burpose of depicting various manifeg-
tations of Nature, and other things which are in one way or
another connected with the general make-up of the novels. Per-
sonification as a stylistic device isg dovetailed with the stru-
cture and content of Baalu's novels so as to givé rise to
effective expression. and accurate delineation of situations,
atmosphere and abstractions. In the following few citations,
the mystery of Baalu's personification is identified in some
detail. The first instance presents a description of the sky

in Addis Ababa:

29Joseph, T. Bhipley ed. Dictionary of World Literary
Terms (Boston: The writer, Inc., 1970), p.237.
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PhAN AND NBE M AT ALSNCE. . .op

PITNEE NG A AR AT 40 hohe e
NPT PAL PAP:: HE N4 N 7o 8 MAT
FNCEOT 1T CANT 0N 30T heler gy
NIREREP 8 ¢AN: (Baalu, 1972, 1.177)

Nobody pays attention to the sky at
Addis Ababa while he 18 indignant. No
one looks at him when he, beautified with
cottonmlikeclgudslaughs with the sun,
He becomes angry, furious; he smiles,
laughs, becomes shy turning red like a
ripe tomato.

Here, we encounter a special type of sky, a sky that is
Capable of becoming angry, a sky that Possesses the ability
to smile and to laugh. This particular sky having been given
Some human charaoteristics, becomes in a sense a human being.
This sky is not endowed with g single quality, it rather ac-
quires several qualities which are meant to reveal the emo=
tional feelings of human beings. The felt 'anger!', "laughter!

'smile' and 'shyness of the sky put together imaginatively

could compel the reader to visualize the situation.

This depiction of the sky in Addis Ababa may be attached
to certain events in the novel. The personification ig meant
to describe symbolically the fearful situation in the city
during the time of the '"Red Terror", a Campaign which was
conducted to eliminate the enemies of the popular revolution.
some people Opposed the "Red Terrop" while others approved
of it. The different feelings expressed in terms of the sky
seem to symbolize the varicus feelings and attitudes of such
people. Since one of the major proccupations of Baalu in

this novel is to show certain aspects of the Ethiopian revo-
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lution) this is an indication of the contribution of personifi-

cation to the general design of the novel,

Providing manifestations or Nature with human characters
is a common feature of Baalu's style. All his novels are fil-
led with this type of personification. In the next instance,
& mischievous wind is presented:

SACUL ¢ N4 A O 4N AL A+ AD
% M7 ANOPELT  0n +Fn PN DAL K 97ANC

A
FIPATRY Adyme A PFIA @Y 1L5FA E1ehAN: ¢
(Baalu,1962,p.109)

The wind slaps on the face mercilessly,

raising dust and putting it into the eyes,

it does a mischievous act upon the passers-

by blowing the skirts of the women and grap~

pling with them to snatch their umbrellas.

In this paragraph, we are presented with a ruthless wind,

a wind that smacks people severely. It is treated as a human
being who is fierce and mischievous. The wind is an orffending
one which gives a hard time to the passers-by. The human
qualities attributed to the wind are deliberately designed by
the artist to depict the severity of the wind with some accu-

racy. The description possesses the capacity of bringing in-

to view the harshiness of the blowing wind.

Not only manifestations of Nature, but also inanimate
Objects are endowed with human qualities for effective ex-
pression. The instance below is brought as an illustration.
In it, Sirak, the creative writer, is sitting besides his
desk, striving to compose the novel he hasg started earlier.
But now he is unable to express what he has in mind. Words

do not emanate as he wants them to inundate the pPages in front
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of him. Vexedzat.his failure to overwhelm the pages with power-
ful, and evocative words and phrases, Sirak sits and Simply
stares at the blank paper. He visualizes the pPaper gazing and
mocking at him. Sirak is in temporary darkness, and he is
unable to write because he lacks peace that provides writers
with convenience:

Né+ 2AD Ne % ¢ ¢4 he »7 heg t .2

Nt 0+ mnprF NheTF MC AP Yy PaA
T PAAD: (Baalu, 1972, II,p.3.)
He thinks the paper in front of him is yawn-
ing at him with his mouth wide open. He vi-
Sualizes the lines in the paper dancing and
laughing at him.

The paper in these lines is not an ordinary pbjeet. It
is rather a paper which is granted human character. This
Special paper 'yawns' like a human being. Its lines are cap-
able of '"dancing', and "laughing' at sight of someone. The

personification here makes the utterance imaginative, and it

depicts the situation in which Sirak is.

Let us consider the next example from Derasiew which fur-
ther emphsizes personification as a mark of Baalu's prose

style:

WHEG MNP+ 96 ANt A9%  thy q0® e
Ut NCRCAD 07 ¢ M :— NAH 90 @

TMt:— oOH AR ™ 0’?’?-&’5‘4’?:—...(111"‘: ne
NIC AN 10T :— NAG A AIRTY phoo
ANOB@ P

Because it is now around 9:30 a.m. the
bureaucracy has not yet started to move about,
he has not begun to display his stained
teeth, to roll his dull eyes, to put his
fingers in every affalr, to prick someone's
wound. He just yawns.

This is the way how Baalu presents bureaucracy. He
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gives it several human qualities so as to create an image
which in turn gives rise to powerful expression. The endow-
ment of bureaucracy with 'stained teeth', 'dull eyes' 1s to
reveal the bassivity, sluggishness ang boredom that are exhi-
bited in the bureaucratic system. The 'vawning! may be an in-
dication of the fatigue and dreariness. This personified
depiction of the bureaucracy may also hint at showing Baalu's
hatred of the corruption and stagnation in the bureaucratic
system.

In the following two final Citations, let us notice how
abstract concepts are personified to create images which are
more revealing:

“veshy ACBon AFTAPAL: : Gop AN PCN
BP.u . NCES DA PLAT +— ANt e
PHLABRL L H#Y enm O AL T A e+h o+
T h e+ em e AemIT® A Y A nPAL;: 8}
B "odaT® nCBg An 0!

(Baalu, 1972, I,p.188)
"... I shall defy old age....He shall
never come near me. Should old age app-
roach me doddering and trembling to dis-
Play his rotten teeth, his grey haipr, his
wrinkled face, his bent back. I shall
avoid him. I do not want to meet hinm.
0ld age is a theif.

The abstract concept of agedness is here made concrete
by artistic contrivance. It ig given human qualities that
distinctly describe an old man. The Speaker visualizes
old age doddering like an aged person with all manifestations
of Seniiity, shakiness, feebleness and physical deterioration.

The character seems to have phobia for ¢ld age. For him

the 'grey hair', the 'wrinkled face! and 'the bent back are
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disgusting things that should be averted at sight. He is de-
termined to bid defiance, to the personified agedness, Baalu
by attributing human qualities to old age 1is trying to reveal

with emphasis how some people fear and dislike agedness.,

The last instance is brought from Derasiew:
277t Omt it ATE mPY EPAC ey 4
0T A2 N PN T NN ARAG A

M PNOS KL 834 Wens hNJU +
Al PP B ANNINTT +thil 9 R, +ip

Aer O 4t A 2n 0 1 AT NAG myhe
QT NeATnTT ThAGY hanp 7T 27 #

DI A 9ANPT AITC AITPC A AT A7
ENg PR R OrPLeT... ANQ TH A eHhNAA
A Q. . . (p. 6. )

1 ol
2 A
M

né Al
h

h

He visualizes youthfulness departing from
him suddenly, ebbing like a shadow, giving
him a smile as warm as morning sunshine and
winking at him with his twinkling eyes like
the stars and displaying a sparkling chegr-
ful and handsome face wreathed in smiles

to express only bright hope and bidding fare-
well by shaking hands with him by his warm
and vigorous hand, bouncing, Jumping and
boasting with vitality and Juvenility,

and bustling like a calf out of joy.

Here we are presented a youthfulness that possesses human
qualities. Secme characters of an energetic, lively and con-
fident young man are attributed to the abstract youthfulness.
This abstraction has PR N ARAND HEGF 'twinxling eyes' oq
fne &t 'sparkling face! MmN ¢ by 'vigourous hand!
and is capable of winking, shaking hands and expressing his
vitality and forcefulness. This special type of youthfulness
is described as visualized by Sirak, the hero in the novel,
and is revealed as if it is communicating with Sirak. Yes,

having been endowed with human qualities, youthfulness gives
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a smile, boasts and bids farewell to Sirak. This is purpose-
fully designed by the artist to show how youthfulness is memor-
able to Sirak. Sirak now being in his forties goes back to
his youth and visualizes the enthusiasm, the freshness, the

stamina and the liveliness of youth.

3.3. Syntactical Features

There are four features that stand out clearly in Baalu's
novels when the question of structural patterns is considered.
These particular features are to be taken as the most remark-
able components of the novelist's style. Repetition, Enuma-
tion, rhetorical question and the particularly short sentence
are the features which have drawn the attention of the re-
searcher. These features are schemed artistically to contri-
bute to the totality of the novels. They are used for distinc-
tive purposes. To grasp the nature and purpose of these fea-

tures, they are awarded separate consideration.

3.3.1. Repetition

Although Baalu's repetition plays a lesser part compared
to that of Haddis Alemayehu, it deserves consideration. Re-
petition as a stylistic preference of Baalu Girma contrib-
utes to the general tones of the novels. It gives rhythm
and symmetry to the prose, and is used to present significant
ideas with an added strength. Repetition in Baalu's style is
always attached to the speeches of his major characters ow

narrations, and descriptions that are connected in some way
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with the activities of these characters. This S€ems a mechanism
of presenting the characters and major ideas forcefully with all

their significance.

Among the different varieties of repetition what interests
Baalu is lexical repetition or repetition of single words. Re-
petitions of longer c¢lauses ang sentence parts like that of
Haddis Alemayehu are not to be found in Baalu's style. The ef-

fect produced by such short repetitions of single words isg one

of economy which is a concern of Baalu's style. At this Juncture,

it becomes imperative to look into some illustrations 50 as to

understand the novelist's scheme of repetition,

TTC 000 A% 11 AYB tnAe heo AR
NG FITCH 24 ®Eyq mw-nmg &4 o
TUINT DRSS AD T 10— onpFE T P
VCT 0t 50ShD— enm nE—op PRL 4D P
11 _NAT HTC 40 ADINE AE Phnza 44

OMATs . HTC i, DY AR NTEFTAT A
Q?E NYSTTHD Ah fne e CHMLTFO—1Y 2oz
Lo AGD® enm aB o0 INAANTPA: ¢

(Baalu, 1966, pp.83-84)

~ Nature is not mankind's sovereign, but
subservient to him-Mankind must win a
triumph over Nature - The means by which
Nature could vield is knowledge - The
source of knowledge is school...Hand. Ig
there anything that can not be defeated
by the human hand? Nature her<elf re-
veals her secrets to a strong hand.
Nature was created to serve mankind,

but not to govern him - But in order

to know her secrets mankind needs wisdomn,

These are the words with which the novelist presents his

attitude towards Nature in Yehilinag Dewol, These lines also

reveal the importance Baalu gives to knowledge and practical
work. The chief idea is that human beings must control

Nature. They must make her prostrate under them. In order
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+o achieve this, they must work hard and adopt skill. Here,
the key-note of the passage is H4PC 'lature'. It is the main
focus of attention. Hence it is repeated to gain the essential
effect which is emphasis. The repetition employed here is that

of a single word.

The following instance from Derasiew, is another illustra-

tion of repetition used for emphatic expression:

P40 % AAMTTP:: AP ¢CF 417D NANT 2
AP oMy P emY PR PNT LD hATE P Pl Y4 e
K0 ROy NUY Ft ALY AP @ Y2 hRLAT
Pi: Ndd hRm JC +TPURAA:: fNdg Ot h&?
OO heOMP:: fNdg N0A NALR KAEARP: s A0
de PO NECFF en FInh:: Tt NdL eme D ¥
AhA: oahd ARA UThoz:

( pp. 34 - 35 )

e e

His joke has not appealed to her.
ghe has not smiled a little nor laughed.
He was not serious, he just talked about
unréelated matter. To speak .the truth he
does not want to leave "Teret Sefer!
(the village named Teret) the village has
become part and parcel of his novel. The
village's odour never disappears from his
The villages picture never parts with his
eye. The village's voice echoes in his
ears. 'Teret Sefer' has become a part of
his 1life, a part of his book.

Here, ?nag tthe village's' is repeated in consecutive
sentences. This repetition has created parallelism in the
paragraph. These sentences which contain instances of the re-

petition are parallel. The parallelism of the syntactical
structure can be shown by laying out the sentences and theilr
parts:

0Nd e N F h&Y Qo rneomP

The village's odour never disappears
from his nose.
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Ndg N0 hhe v heagm

The village!
his eye.

S picture never parts with

e & npces o0 tpna

The voice of the village echoes in his

ears,

These three sentences possess identical structure.

The

first parts of the sentences contain the repeated part and g

noun.
Ndyg /M -
Prde /nba .
Nd g /ama -

the village's /odour
the village's /picture

the village's /voice

These three items are identical in sturucture in that

they contain the word
ssive marker ~ 1gf1

'odour' ApA

create identical constructions.

sentence,

i

/NAEIRB/ he D pe

[

/Nhe % /henpep

1

/NRCPF/ o +an04

The parallel structure in

to the utterance but also some
tion is mear-

to emphasize the

between Sirak and his dwelling

The passage narrates the situation in which Sirak,

an article _k

'picture', and [oRal.

AdrC 'village! together with a posse=

'the' and the nounszj
'voice'. These together

In the second part of the

we also find the same parallel structure:

never disappears from
his nose

never parts with his
eye

echoes in his ear

here not only gives symmetry
kind of stress. The repeti-
strong attachment that exists

place.

the
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hero in the novel is. Sirak's wife, Tsige does not want to
live in their present house. She takes it for granted that her
neighbours have done some kind of sorcery to hurt her and her
family. 8he attributes her lack of health, and the unhealthi-
ness of her child to this sorcery. On top of this, Tsige is
highly disappointed because Sirak does not give her particular
attention she needs, that sort of attention 2 husband gives to
his wife. Sirak concentrates on his creative activity. Every
night he is busy composing his novel. The novel has taken away
the regard he gives to his family. The husband and wife sort
of relation is now transferred to his creative work. This has
ignited indignation and a sense of loneliness in the heart of
his wife. Consequently, Tsige designs a means of bringing back
the lost attention. The remedy is either to destroy the draft
of the novel or to leave the present dwelling place Teret sefer,
This part of the city is the setting of Sirak's novel, she spe-
culates that if Sirak leaves this place he will stop writing
and may provide her with what she needs. She urges him repeat-
edly to move to another place, by saying “CPHU nécC T OAT Fe

P PLHF ® TFTY AL NN U ANPLPT ... AFP n¢ ANATTR: z AP
ma PATP:: @FH ARG @y (I have realized that the mischie-
vous people of this area have cast their magic spell over you.
My son is not healthy. I am also unhealthy. My whole body is

sick). But Sirak turns a deal ear to her complaints.

For Sirak Teret Sefer is the source of his creative work.

It is the genesis of his novel. It is the origin of his ins-
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piration. This particular part of the city where he lives is
the setting of his novel, and has become the means of exXpress-
ing his inner feelings. For him to leave this place is to
cease to exist. For him to leave Teret Sefer is to destroy a
heart's desire. Teret Sefer is e AR & ‘part of his lifer.
It is this strong attachment of Sirak to Teret Sefer that is
depicted in the repetition. The repetition is artistically
contrived by the novelist to reveal Sirak's unique infatuation

with his dwelling place for the sake of expressing the reality.

Th& Baalu resorts to repetiion to create parallelism and
rhythmical patterns could easily be ascertained by referring

to some more examples.

The next one is from Kadmas Bashager.

NA AN s ey EoDH AUA FF7 en P4 : :
NCTT DT AVAUS NPT AVCE ATTFAS
USd:: 339a0 omAcs BCNGTA: : @y o4
&7 T oy QEH'T  Qomy ) w4 PNET ANA:

O % 0% RIAFT NA+T ﬁh@%;wé,..,ﬁhgﬁ@
R PLNG A : (pp. 47 - 48 )

"Do not worry whether our salary will
suffice for our expenses., It is true that
we may not live luxuriously as we are do-
ing now. We have to part with luxzury.
Government's job, government's salary,
government's car, allowance, special
expense, bonus, a guaranteed Jjob...pay
without much toil may remain...

Here, the phrases

oY TMHY [/ M - government's /job
T4/ opH - government's/salary
oY TPt /ohg - government's/car

are symmetrical. The parallelism they have created gives
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some kKind of cadence TOo the paragraph. There is 5 significant
contribution of the device of cnumeration in this paragraph.
Here Baalu combines repetition anqg enumeration to obtain a

P

rhythmical effect,

S0 far we have secen the repeated words and structural
patterns coming at the beginning or sentences and shorter paey
This preeference of the repetition which is called Anaphcra is

frequently ericountered in Baalu's nrosa,

The other variety of repetition sfecurrent in RBaalu's proga
1s Epistrophe which i1s placing the repeated unit at the end.

A Tew instances are brought to strengthen this observation,

The first ie from Yekkey Kokeb TLEPL >

Teee OMAAC A0 AR NPATD NHE NGt
Ur NIPAC B4 SUINT 4NC:: eDART 99
ICT $rPUCT AT eaCT owb 4o Nk T
CEIEC ot ST un ¢ ] A TETE .
10 90 AT ONFTACT] 16, 1T PG R 4
Ned AGCAT 0 9@+ hATTAU 9% 500+

TO0ON htr 984 T ecn ﬁlﬂqm YO

... When the question of censorship is
raised, he becomes utteriy nervous out of
his repugrances. The parent!'s control,

the school's contrnl the officea‘'s con-

trol, the wive's and the family's QQQEEQ;
the society's controu. When shall manking
possess the freedom of expressing his

feelingg? He died passing on all the pPro=-
blems to me. Now my ¢1Pe'v mission is to

publiech his writings,
MM PC ‘control' is the key word in the extract. it
is the main focus of attention, and to this effect it is re-
peated five times. This word is placed at a final position.

The repetition is backed by parallel construction and enume-
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ration. Several kinds of #PP(C 'control! are named one by one.

The three devices combined together give symmetry to the prose.

In this paragraph what is brought into view is the detes-
tation of authors towards censorship. By bringing the diffe-
rent kinds of control through the mouth of the character, the
novelist ig trying to make us conscious of the Cramping and

restraining effects of censorship.

Haddis is discontented with the marriage of Aynalem,
Fitawrari Teka's daughter. Aynalem has put a special impre-
ssion on Haddis. Her intelligence, her attitude towards him,
and her overall character have created an impression in him,
an impression of love. But now to his dismay, Aynalem is
given to another young man. Her wedding ceremony is approach-
ing. This is an ill-future for Haddis, The hope that was
glowing in his heart becomes dull and «~»ik, Thus he is filled
with utter hopelessness, and utter dizappointment. It is this
soreness and vain expectation which is conveyegd by the repe-
tition of the word {T@  in all these sentenceg:

ce s PTANLDY ALY s . PrPUCT n by
Ne P8minty ¢ CA@:: ARG AP 20n+n
Py LAms i A NC femN+Ty ¢y m:: enC wy
PV @& mz 2 (Baalu, 1866, pp,99~100)
He cursed his broken leg. He cursed
the day on which he started the construc
tion of the school. He cursed the day on
which he first saw Aynalem. He cursed the
day on which he firgt arrived at Suppe Boro.
He cursed the approaching of the wedding

day.

These consecutive short sentences contain the word
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< at the eng, The Fepetition hag given the Passage papraj.

lel construction and rhythm, The Senterces gpe Arranged

the Charactep with €mphasis, Presenteqg in here is the feeling

[¢)]
=
T
v}
=
@
Qu

Of Hadgis Sahle, It is his disappointment that is pey

Such ig the mystery of the device of Fepetition in Baalu's

style. 1In all his Novels, the Scheme of reépetition jig devised

3.3.2, Enumeration
————=iation

People ang theip activitiesg 1s most frequently ericountereq in
Igﬂilina Dewol, Yekkex Kokeb Tirr ang Derasiew, Baalu's first
novel Kadmanasggggg exhibits g lesser frequency of this PARt =
cular device., Baaly employs enumeration for the PUrppse gf
Z2iving an €laborate account of SCenes, phenomena, activitjeg
and Concepts,

Fallowing are fey instanceg that reveal the Particulagp
uses of the device, The first eXtract Presents the View of
the Noveligt, Ty here, Baalu is trying to reveal the fact

that reality ig Composed or contradictions.

= oo UADS tre L oeu ®Yr 2 Y0¥ 161
&9 Ct::WQC—ﬂWBT ﬂCUWhmh@? UeD+—
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PrT Na—an 7 L7—m 7P g7 NAS—=MC 445 A8— ¥7
&7 ‘r‘r—Hﬂj? ﬂ?m——fﬂicﬁ? AMN—onnapes TA
M —UN ¢ +an = w[—-fmg‘? T 1 PAAD U4

PAP . . (Baaluy, 1972,II,p.197)

-e.Reality ig a reflection of twin elementg
which are contradictory. Earthmsky. lightw
darkness, 1ife~death, husband - wife, good-
evil , beace-warp, up-down,fnstness-slowness,

to grow-to get old, to flourish - to perish,
individugl - Society, love - hatred, There

is no reality devoid Oof opposite.

Here are accumul ated Opposites which Presuppose each Other
such as f?CU?-%Rh@ 'light-darkness', for light in order to
exist darkness ig essential, 1p the same way, the concept orf
%C  'love! is pPossible in the existence of T"AF thatreaqr.

In thig instance of enumeration, different elements are piled
Up to give rise to a Cumulative effect. The elements are all
related to the major concern of the paragraph, Vadg T L5
U oyt g 1ICF Yences G 'Reality is g reflection
of twin elements which are contradictory'. This fact ig empha-
sized by Naming particular instances of OPposites. The enume -
ration involves Nature, abstract Concepts, Phenomena and

human beings, hence it ig a heterogenous accumulation, This
mixed cataloguing of various Opposites ig intentionally done

to express with Strength the belief that reality is composed

of contradictions.

this Situation, It is in this atmosshere that Haddigs Sahle
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strives hard to change the gociety:

co e S7AN MALD N IEF tpA T Ak e R
RFP LME 4190 — AR had THAT  $4he

A — h Y we v 19HN AL 40 — nahC

JREBN 912AD — AF1CAY 9RLLD- — han
D AT AR Q+RHOD — NAC ? — NY&n o
1246 ®hé — n@TNCAC PTDIRAD A N e
IR s YA PR (Baalu, 1966, p. 14)

The police station is congested with
prisoners.. the one who failed to pay
money to a prostitute, the one who stole
money from a daily labourer,-the one who
killed his friend out of intoxication,
the one who raped the girl-the one who
is caught red-handed seducing another
man's wife-those accused of theft-murder
attempt«cheating—all are put together.

The fact that all indicated in here are from the same class
of people makes the enumeration homogenous. By naming one by
one the types of hN (5T 'prisoners; the writer is giving us a
plcture of the congested 7 Afn mn..g 'police station'. Baalu
in his second novel reveals an aspect of the way of life in
Suppe district to enhance the activities of the hero, Haddis

Sahle. And this cnumeration indicates a single instance.

In the same way Baalu emphasizes with the aid of accumu-
lation the fact that the way of life in this district is

connected with the planting of coffee.

PAIHE G erA 0C aHN 4%C hpd g

MY JC PtQ9H AYGmU N on eoOYNCT

PG T BEATYT mrhaT Tt T NG

NELN 2@ mA$PT AOCHE mdAdaT ap

16 o0y AUV nT Fasp Nn N7AA

17 nNa+ 2ADMA — ntC oC ATC (N2 : (5.13)

The life of the majority of the people
in Suppe Boro is dependent upon the coffee
trade cycle. It is to clear land, to raise
coffee seedlings, to plant, to cultivate;
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when the coffee ripens it is to pick the
berries, to dry, to thresh, to wash and

to pack. By the time the harvesting of
coffee is completed, the 1ife style changes-
because of the coming of the month of
January.

This paragraph names one by one the various processes in-

volved in coffee production. It presents the activities from

the first stage 27 eooanC 'land clearing' upto the finish-
ing ampne ® 7 'washing and packing'. This is done with

the intention of giving the details of coffee production. Tt
is also intended to describe the extent to which the people
are engaged in the work. The cnumeration is homogenous in
that all mentioned are expressing the activities involved in

the production of coffee,

The homogenous enumeration is also used to express details

in this example fronm Baalu's first novel.

e TAND MOC AN N Yen THhAPA: -
NtTthANT 4o A Me U ARC o AR O 1 T
ANOFAP: ¢ nhee s P+e ¢ O LT (0P
h??iﬁz i Thﬂ?ﬁz PRULA AP omp
ND DY Lz ganna .

(Bazalu, 1962, p.37)

...His eyes are staring at a different
matter. He is unable to turn his eyes
towards Hailemariam. He examines with
his eyes her necked bosom, her slender
neck, her round shoulder, her lips that
look like a rose in bud.

The sight of Lulit draws Abera's attention, and he is
unable tc listen to his friend's talk attentively. What
diverts his attention is the beauty of Lulit, who later
becomes his wife. By brimging out the most attractive parts

of the woman, the writer is trying to present the intensity
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of Ahera's attraction towards Lulit. For Lulit gt 'her bosom!
Z apm A717+ 'her slender neck!, A1 +h ® '"her round shoulder!',
and N 4% 'her lips' are the most attractive parts as viewed
by the character. The writer instead of merely describing her
charm, names those parts which are meant to contribute to her
beauty. This enumeration containsritems which are from the
same class, all are bédy parts taken as indicators of the
woman's charm,

Enumeration in Baalu's style is frequently used as a de-
vioe to depict the movement of people in large groups from di-

fferent directions, as in the example below:

]

N2J0= N PABT hhATT h44mT NART hon
NPOLNT NPMERT NABRIT hEANT heeT
NeCN NARAOT hB¢ SPTHA AA"UHA fhT A
AN — B¢ 2CNT P ACNT AhdC
NPAT NELN—0AL T A2 9H THT M maET
..‘r.,

MCS IAT HYT 024 +0e 4 0, 0C 2
s P

70 [

. o
v &

5
H

}__]31‘[

aalu, 1

From the highland, the lowland, From Alge,
Darimu9Mako, Goba, Gube, From West East,
South-From near, far-From Michael Mary,
Trinity-The people wearing their best
clothes~Je=no, Pirib, Ting Dirib-0On foot,
on mule back, on horse back-carrying their
weapons-pistol, rifle, spear and shield
stick~flow to Fitawrari Teka Boro's regi=-
dence.

The enumeration here is composed of various elements.

The elements could be grouped into four parts:

1) Highland, the lowland, Alge, Darimu,Make Goba, West,

East, North, South, near, far, Michael, Mary, Trinity.

This first group contains the names of places and direc-

tions from which the people come. It indicates the number
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of districts involved.

2)  The second Eroup namesg the different kinds or Clothes

'3) On foot, on mule back, on horse pack.

The thirg Eroup involvesg the meang of transportatlon of

the People who g0 to the wedding,

4)  The fourth Eroup lists the type of weapons carried by

them., Pistol, rifle, Spear andg Shield, stick.

Volveg €lements from different Spheres, and included in it agre
Places ang olrectlons, clothes, animals anqg Objects. All these

are geared towards the main aim of emphatic €Xpression.

are coming to Fitawrari Teka's house to atteng the wedding cerp-
mony of Aynalem Fitawrapi ka8 ddughter who laterp becomes the
wife of the hero in the novel, This enumeration gives us g
picture which makeg US realize the large Number of bPeople at-
tending the wedding, Fitawrari is a feudajl lord, who POssesseg
much wealth, The influx of beople from the Cnumerated districts,
could be taken as an indication Of Fitawrari Teka's fame and

richness, for traditionally, giving feast to large Numbers of
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Enumeration as a device for broviding details is common
in Baalu's novels. The following lengthy instance ig brought

from Baalu's third novel to emphasige the point:

o D08t MNAFT 0tAge HABmFe oA
TTeNTDY NAYAE:— onEr har ay o PH

FHT 078 HIBFT 99HN o 7m,— DR H® FF
PARAT eNAM S AT B A0 g NAOTF PLIT Atme
PL 04C 26 e840 Arnan ma- 0%

NG PBIAT I C—Anr—n AP NASChA +F 9
6T to¥ 4 000 %Y AV ¢ 1 PeFre | o #r 9
N7 DOATY o0C near pAayips RO LD Dy

e ;ﬁl—?@jﬁ‘—-(\‘?’ﬂ... AYHUE R yHUN P (Y

NHY DP+7T Aow Pher A Uy °h¥ Y AT CH
IHME ¢ NARAFT JHMEFA T “heg Tk Ahd&u
heyé P77 ANEETF—h Y mC we) NP A—hg Chh *F
h2A N4 ¢ PR Yhnn T ¢n A AO TR, o
(Baalu, 1972, I,p.123)

In the 28s Kebeles, different tasks were
being performed. The call of the mother
land-preparation of provisions fop the cam-
bPaigners-fund raising-the Selection of
voluntary Compaigners-the graduation of
trained guards of the revolution-the colle-
cting of tents and other materials fop
Tatek military barrack-the activities of
Propaganda ang EXposing the counter re-
volutionaries~Searchingnthe bustle and
hectic Situation to arrange the funeral or
cadres and guards of the revolution
killed by the anarchists-the Crying-the
mourning.., In that particular time when
these and other burning ang urgent tasks
were being performed, there appeared no

Kebele, which didn't blame the Journalists
by saying--"Down with you-you reactionaries,
drunkards~bottle mongers—anarchists“.

This lengthy €numeration in the first part contains the
different tasks under progress. The named activities agre
geared towards heightening the main Subject of the paragraph

which is PTA QR HIE+tFe ar LHF ehem s AMNC 'For different
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tasks and Preparations were being performed'. This aspect of
the utterance 1s presented with the details, Towards the end,
details of the blame NG F Lh A4 C 'down with you' are named
one by one. Baalu coulg have eXpressed the main point by just
mentioning the undertaking of the activities and the release of

the blame in the following way .

1288+ $NAFF 9+4 00 HIBprC Q. LPF
ENTO Y NASNC NHEY Der Anom Ph Lt
A UL oAt AYCA gHaE Ao NARA
FHPETY AL FU A H oh hYd¢v  emp
INANTD $NA AASNZP;

There was not any Keble which did not blame
the Journalistsg because no one appeared in
the hectic Situation while different tasks
were being performed in the 28g Kebeles.
But Baalu does not prefer this mode of exXpression. He prag-
ther chooses to Present all the details in ordepr to emphasize
the idea. The chaln createq by the naming of the items gives

a flow and rhythm to the utterance.,

In thig novel, one of Baalu'sg concerns is to indicate cep-
tain aspects of the Ethiopian Revolution, pParticularly during
the years 1969 - 1871 (E.C.) ©7his period was one in which dif-
ferent reactionary elements attacked the revolution. The
Ethiopian People have taken various measures to defend their
revolution, and they have shown their outstanding devotion to
the revolution. It is this aspect of the devotion which is

highlighted in the enumeration above.

As witnessed in the discussion above, enumeration as g

conspicuous stylistic device of Baalu Girma is used for the
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Purpocses or revealing situations, SCenes, Phenomeng and othep
important items which contribute to the generagl makeup of the
novels. Thig Particulapr Syntactie Teature is employed in in-
stanceg which Tequire the presentation of details for emphatic
€Xpression, It is also usedqd as a Me&chanism of Creating paral-

lel Construction in the Prose. 7The elements included in the

3.3.3. Rhetorical Question
=== WYuestion

Rhetorical question jg another noteworthy feature or

Baalu's style. 1% is evident in hisg four novels, ang is used

doubts, asserticnsg Contempts and disappointments of some of his
Characters, The Specific Qualities ang PUrposes of the rheto-

ricHl Questions in Baalu's Style coulg be €xemplified in the

2 sy MINE T 8 opnoan § At
2OV NHA $PAU? g BUY 4g 4
T %07 GAM an 4 PPEP M7
TAR A dmn PPt AL O AP

(Baalu, logg, Pt 1)

mv brother!s interegt? When ig the time
that 1 Shall get freedom and start to .

nind my own interest? Am I not remaining
Worthless thinking about wirfe and childern?

noveligt conveys the dissatisfaotion of Abersg, They are

Plled up to bring oyt Abera'g disappointment. It is the in-



life so as to fulrij his hearti g desire, Abera likesg freedon,
He ig afraid or Mmarrieq life. pe wants to pe alone ang mind
his own interests. But hig brothep Ato Aberg disapproves of
sSuch g life, He repeatedly Urges him tq Marry and teo be g
father, Aberg does not want to disappoint his eldepr brother,
and reluctantly accepts hig brother's advice, Though Aberg
accepts to marry, he ig not Pleased because this ig something
which disturbg his Peacerfy] life, g life full of freedon, In

the rhetorical Questions, Abera ig analysing his Situationg

In Baalu's nNovels, rhetorical uestions are vep of'ten
q

Seen expressing assertions of characters. They are employed

T42 Apn Ao 5 FA (42 ML KB ?h%@ﬁ}
OH 10 14 Ny Snepo hf%ﬁf hE &y ne
nag HC + PT@RAQMm hhg NnNé THHE A
&y h2AF heBAR?

(Baalu, 1966, p.18)

Why do 1 hesistate? Didn't 1 Claim

that a Working hand ig the Salvation of
Ethiopia? Is not Ethiopia pleading by

The rhetoricg] Questions in this Paragraph gpe meant to
make ysg sense Haddig Sahle'g Zeal fop Ethiopia's development,
Haddis py Posing the question ¢@p A ons f% 9 NH .

nNa My nep? 'Didn't 1 ¢laim that working hang ig the
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questions by implication emphasize the importance of work to

enhance the Progress of the Country, Notice hoy the device

The device of rhetorica] question in Baalu's Style is
mostly eémployed when the Characters are preoccupieq with thoughtg
that affect their lives. 1t is artistically used to eXpress
the vexation and bPuzzlement of Characters, In the following
illustration this is how Sirak the Protagonist in Derasiew, in-
dicates hisg vexation:

NeEe T NA AN NAT AROA® PRt AD? hiz
DF APN, AARR? AT ELP LY NEATF A P A
Py Meogny NIRYPATP?  Apn heHU nC+ p
TATP?  Apn nEAF AOThdd A payry gy tm
EPATY (p. 102)

L %Y

I8 not she urging me to love herp and
show g Concern for her? Tk, When did 1
OPpose thig? If she wants me tq love her,

eXpect an undivided loyality only fron
me?

Here, piled up are rhetorical Questions that imply Sirak's
aAnnoyance. They €Xpress hig feeling with a Special vigour, a
feeling that makes us fee] the extent of hisg anger. Sirak ig
filled with indignation because hig wife demands too nuch.
Partioularly, Sshe r'equires much tenderness and concern, For
Sirak, thig is Something secondary. 1t is his Creative writ-
ing which enjoys Primacy. on the other hand, hig wife doesg
not show gz concern ofany-kind for his Creative work, which in

turn disappoints himi  hat is why he says AT ELPLA Nd AT
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APY M NI PATm '"Why doesn'+ she appreciate mny work
if she wants me to love her?! This feeling or Sirak conveyed
with the help of rhetorical qQuestions ig Baalu's view of the
mutual understanding that should exist between husband ang wife,
Particularly, Baalu holds that g writer needs an understanding

wife who appreciates hig work,

The rhetorical question in Baalu'g style ig generally aimed
at broducing an effect of arousing of emotions. 7Tt is a device
by means of which characters €xamine theip Situation ang exp-
ress their dissatisfaction, despair ang Other feelings., 1t is
mostly used in instances where Characters are involved in 8211

eXamination angd assertion,

i (s L The Short Sentence
———_ L séntence

One of the Striking features of Baalu's style is his sSpe-
¢ial fondness for short Sentences, Almost €very page of his
novels possesses instances of short Sentences. The short sen-
tences and the fragments he has written are artistically cont-
rived to gain special effects. Some are used for descriptive
Purposes while Others are €mployed +o produce g. qe kind of

rhythm in the Prose. The contribution of Baalu's short Sente—

A closer look at Baalu'sg short sentences may help us to

understand their stylistic value:

Udn e #PAn —** NAYI6¢T xHm
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AP ST 86 YD URAG+ ANLERT Nl

1Oz A4 RDRA:: AT "0 F PAC &

PFH:: QUAYT h1ch:: ATAU 820+ A

$ ATADMD PTrTFAL NAE hEEAP:: NNe

1O:: ACT NAN MY 10z QAT RRA Q2 NC T 9

A hE G0k e (Baalu, 1966,pp.177-178)

Haddls continues-0On the other hand, the

faith of the people is firm. Their reli-

gious faith is as strong as a worsted cord.

They love theilr country. They die for their

king's honour. They esteem their culture.

So you cannot change such people by mere

talking. It is through work. It is by show-

ing practically. The succour for Ethiopia is

is a working hand.

The first sentence, s g ¢F A 1s composed of only

two words. In the same way the fourth U1<7Y 204N the sixth,
nNuAY  Shil¢d and the eighth, nNNé 10z contain two
words each. These are extremely short sentences, but the ideas
they carry are very relevant to the content of the book. They
reveal with pithiness some attitudes of the people. Of parti-
cular importance are h7YA4U 9Q 'y F4aL ATACNME PTFAD nnheG
AL OAP . and NN éd 1T 2 These two sentences contain an as-
pect of the theme of the novel. They convey the fact that in
order to change the society, the undertaking of practical work
is a major requirement. The sente-:es also stress the irrele-

vance of mere theorization to bring about the sought change.

The last short sentence fAT @R 9 NPt WNe KB 40: : empha-:
sizes the importance of working with the hands for the develop-

ment of Ethiopia.

In the guoted paragraph, the maximum number of words in
a sentence is seven as seen in the sgeventh sentence, notice

how much it is short compared to the following sentence from



the same

This sentence is made up of fifty five words.

example of Baalu's long sentence.

novel:

e UARN 9HLTCY 477518 DATR YT 84
AGLT AN 2@ NONEG WCPE ondt nh $4 L0
ANt B4 FRALTF NH APF AMtm NG 9 h
AEATPT NH D3 22T nenth nese 9
A% OYH nen — 1n OYH ARAhT SN UA
mnm AT ADA LT FTCTY Nt eAD
AR N9 ARGZT OAFA oUby NIPIPT +
"0 2N AeTtT Bl CPE TPUCT nt
T BNddt AILATL A12DY nnAm 1 4HN:
( p. 84)
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It is an

The mechanism Baalu uses

here to make the sentence longer is the use of transitional

words. The underlined words are the means of lengthening the

sentence.

they are

The words NE2AT% 'Though he is happy' L#C

'Though

dug' 12N 'Though it is dammed'@<°l 'Though it is

done' ,om1%# 'Though he comprehends' are the means by which

the sentence is provided with the length it possesses.

the repetition of the transitional word.

Notice

Following is another example of Baalu's short sentence:

These sentences are short but revealing.

"ECATNPE 4Oz PT YD 1T PR Qrh
2N 15 BNt AAG:: OHR oim 8N BAH:
QLM8 OAS BeANAA:: A% 17 0AR ARAP
AOTCAPT:: AYA%Mm o $MT 2

(Baalu, 1972,p.l144)

w "Writing is suffering. It is a pain of
childbirth. But the pain of childbirth has
its own pleasure and charm. It is pleasur-
able te give birth and to fondle the baby.
A writer and a mother are similar. But I
am not fortunate to bear and fondle. To be
nipped in the bud while always labouring!

nomical and express the idea concisely oAt n,yg 50

is suffering'

They are eco-

'writing

is so short a sentence which is packed with a
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grand idea. This is among Baalu's preoccupations, mainly in

Derasiew and with a lesser degree in Yekkey Kokeb Tirri. These

short sentences, compact with analogical expressions, indicate
Baalu's attitude towards writing a novel. For Baalu, writing
is @ YD '"the pain of child birth', and when the writing

comes to 1ts completion, it gives pleasure.

Consider the sentence below taken from the same novel for

contrast:

PG 4G 4D PR AL DY MT HD TLST A AN
ATEGY hnd NBPAT NAFAP NAA GRETF AP
+99 T AnA0E MY TAD PP A E2C AIAT

AGPT AYS Nhe T ACA A Y% INTNAD Ne

&4Nh ALCLNTO NAFF o318 NAY—oCU nt- -
—e2h NCT N@UA héd: NEA AAP—AAAN—

MPA 19 AP=AIC YT NA4n h+® ARANT

F3
TaR9 2320 AT A22R ABAZARY HR4ET
PANLA—nEL 087 NALMT ARE ANN—4%T
Nh P4 AT AYAC—NAA AC VAT N1H_ 0
(t oHLTON $C¥LD NASNCE NP1 E RLA
LA &Rt WG ¢ANM ohs N2 JRP::

( p. 178 )

This sentence possesses ninty-one words. The mechanism
which makes the sentence long is the device of enumeration.
Here, are enumerated, twenty three hotels in which the men and
women find accomodation. After enumerating the names of the
hotels the main part of the sentence, the underlined section

is released.

Baalu's short sentences frequently appear in descriptive
passages. They are encountered in abundance when Baalu des-
cribes scenes, situations, events and different activities
of his characters. The following evidences are worth conside-

ration in this regard.
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X174 Nk AT MmeT eHA:: AN TO- ®+ oM

he heJRP:s COAA Rl AT CmAN FOT  9N¢

Nk Ui 2o Cod TAN:: URDYT AT
(Baalu, 1962,p.111)

The sitting-room indicates the presence of

a woman in the house. There isn't any

article placed in a disorderly manner. The

floor shines like a mirror. The house has

become vivacious. It is animated.

In this paragraph, all the sentences except the last one

contain five words each. They are typical of Baalu's sentence
length. They are used to describe the house of Abera, the main

character in Kadmas Bashager. Here, of particular interest is

the orderly arrangement and vivacity seen in the house because
of the presence of a woman. Now Abera is a married gentleman.
And the orderliness and the animation in his house is because
of Lulit, his wife. The description is tactfully contrived
with the purpose of indicating the change in Abera's life.
Particularly, the change revealed in the short sentences has

an impact on Abera's brother, Ato Abate, who urged him to get
married. Partly, Abera married to satisfy his brother. In do-
ing so he obtaned the compliment " ¢4 § AT AT LATNT Nt PP
AUY Uedr hAl:: AET AOTZZEM MMEGNT 27 nNHU ¢enAm 75
nem s ** 'Son of my mother, a house wifh a woman has life.

It would be more lively if children shout and bounce in it'.

Descriptive passages, compact with short sentences are in
plenty in Baalu's works here is another one from his fourth
novel:

B 9ndh:: NAe Tng §PPCAA:: 1T .
LN 9aNM tNCz: A1 #e ABYT N B
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eAND tnC:: ANENNC e@m +B AR RA@T
AMAD: ¢ ¥CCO 2C ¢ AAIme  tNAG: : en
+06 N FE ANt 4 tmmn sz h $H PHO B2
taame T WCCOY hen: s RGN hAAL:
(Baalu, 1972,IL.p.134)

Outside, it is raining slightly. The
sky has knit his brows. But Sirak is sweat-
ing. His neck, hand, armpit are covered
with sweat. He hated listening to his drumm-
ing heart-beat. He sensed his throat crack-
ing out of dryness. Hig nleasure and its
pain are aggravated. He took a mouthful of
cold water and moistened ..is throat. He
let his neck utie loose.
Here, the short sentences are patterned in such a way that
the number of words 1lncreases as the paragraph progresses.
The paragraph begins with a two word sentence. Then it is fol-
iowed by a sentence which is composed of three words. The
third and fourth sentences are made up of four and five words

respectively. The fifth sentence has six words. In the next

three sentences, the pattern changes.

This paragraph packed with short sentences presents a
mixed description. It gives a view of the climate, the feel-
ing of the character and his actions. Tt is meant to show the
exciting situation in which Sirak is while walting to meet
the woman he has recently known. Sirak's eagerness and signs
of his inner desire are brought into view. His exhilaration
is conveyed with effectiveness. Notice how much job the short
sentences do to reveal the situation. Consider also the de-
vice of personification used in the second short sentence
AR & TINLTY BTN 'the sky has knit his brown' the sky 1is

given the ablility to frown.
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The same strategy is repeated in Yehilina Dewol where Baalu

describes the situation in the school where Haddis, the hero of
the novel, teaches. Here, Baalu presents a description of the

atmosphere and the activities in the school. Of particular in-

th nstru of the new school which

terest is the start of ie construction
is the symbol of Haddis's obsession with practical work. The
paragraph is made up of short sentences which clearly depict

the situation:

¢ MR NoUK 27N PA:: 4 8T NAA
HE® neveno®:: 87 NAG ?oB eMe @
eon Ak ARG ems RO ens timAd s 10
PEUCT Ak 9% et O AT RA: s N&T Nh&A

ADM 02 onFF eacmt 184 PF A0 CA T

Am®er NTPUCYT A+ I BT 2ZZMA:: NG
nG . 9AT ShAAY TRUCT (X @wit @ PEL A
UaAD n 494 PF ohha 0A4UE BA/f hEA & #6e

Ars NG+ N CLLA 7 %
ol ( p. 40 )

The day is suffocating, for it is sunny.
The trees have become motion-less due to the
stillness of the wind. They look standing
still as if they are enjoying the heat of
the sun. The sky is as clear as anything.
But the school has lost its usual quiet. The
students who normally rush to their homes
after class are now moving fast about the
school compound. The matured ones are pre-
paring for the foundation of the new school.
Haddis too participates in the preparation,
moving here and there smidst the students.
His body is filled with sweat.

Though Baalu Girma shows a special fondness for the short
sentence, he does not use it with utter monotcny. In his no-
vels, there are occasional sentences which run to more than
about fifty words. Baalu seems to have understood the fact
that a piece of writing with all long or all short sentences

would not be effective. He seems to adhere to the saying of
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Brooks and Warren, '"The human mind also requires variety: the
sentences should not all be monotonously of the same length.“SO
So he composes his writing with some varliety. As indicated in
the afore going illustrations Baalu employs a preponderance of
short sentences in many situations. Thus the short sentence

with all its compactness and precision is a remarkable feature

of Baalu's S8tyle.

3.4, The Diction of Baalu Girma

Baalu Girma in striving to say exactly what he wants to
say, has selected expressions that have the capacity of convey-
ing his ideas with great accuracy. The precision and accuracy
obtained iﬁ his style are attributed to his artistic cholce
of words. Baalu seems to understand the importance of word
economy. He doesn't waste words by merely piling them up un-
necessarily. The words that he selects are arranged to conci-
sely present what he intends to transmit to the readers. The
particular selection and combination of Baalu's diction are
geared towards serving a purpose. The words and phrases that
the novelist has used to communicate his views, major and minor
themes, to delineate his characters their personal trailts and
activities have some kind of poetic touch. Baaluts diction

falls into three distinct kinds. There are metaphorical ex-

3OCleanth Brooks and Robeért Penn Warren, Modern Rhetoric,

sharter edition. (New York. Harcourt, Brace and World,
Tne:s 1961.), p. 24b.
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pressions with their poetic touch, there are Foreignisms”a1
which are mostly used by some of his characters and the third
group contains contemporary vocabulary. In order to have a
glimpse of Baalu's diction, a few examples are discussed be-

low. The first one is from Kadmas Bashager:

ANG TABY AT Ao Fm N AAATS 11 A0 D
AR AHCAG tYJk @ 240 ROA&A:: N TAL

eECAD Y1C ®A % Tz BCADBY ATH 9
MAT H& AIRD AAFAR:: AAA A_UYT AHY

1 AO T NP1 AEM g
7 g d?Baalu, 1962, p.ll)

Because Abera is s lazy to wash his back
properly, he likes toO be 'cooked' lying

3a his back in the bath-tub. Specially
the guestion of his back is something
difficult. He couldn't get the means by
which he could wash his bhack properly.

e will not dislike if he gets a wife only
for this purpose.

@ $P0 is a very strong word in this context. For a man
to be 'cooked' is just unimaginable. It is something odd.
But in here we come across Abera lying in a bath-tub which 1is
full of hot water. That 1is the novelist's choice, he is ug=-
ing the word metaphorically and by implication he 1is showing

now much Abera is eager to wash his body. The passage also

indicates the laziness of the character.

In the next example we find a metaphorical expression
used to describe Hailemariam Abera's friend. In here Haile-
mariam's manner of walking 1s brought into view. Underneath
this description we can see the carelessness of the character

too.

31 I g. galperin, Sylistics 2"% ed. (Moscow: Higher
School, 1977, p. 87.
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nNAg hn& 41t etihe A0 Lmha UL ARC 9P
AV NtinH oé+r gepCAan:: NHU ot
miA tehH SAD ATTSP [A CAGR : :

( p. 16 )
While Hailemariam walks, he 'files' the
ground with his heel, as if he is like a
man who carries a heavy thing. Thus he
does nolt have any shoe with a heel.

Literally @¢@ signifies making smooth a surface by fil-
ing. But in here we have a man 'filing' the ground with his
heels. This is the expression ¢f Baalu which he thinks is
highly effective to reveal his character's habit. n+tink
epCad ‘files with his heel' is so strong an expression which
has the capacity to reveal the exact manner of walking of Haile-
mariam. In Baalu's novel such single words are used 1n abun-
dance and in most of the cases they are used in the context
where the depiction of characters is i‘nvolved. Among such
single words ¢4 AMm PA 'breaks him,' describing a character's
headache, 'hungry eyes,' showing a man's desire, NAFP 4T
'cutting face' and nAFP QPH ta cutting voice,' 7474 A 'bursts
out' which describes a character's anger and inner feelingm 1+
'to become mouldy,' describing mental retardation, are striking.
These expressions are used recurrently and are to be found in
the other novels too such as in the following instances from
Baalu's third and fourth novéls:

nC NG5+ hNOET NATP MRP &% he#
0+ nep o ethlipm ne Ty f on e

YL § % (Baalu, 1972, I.p.186;
Tabour's body has diminished his 'cutting'

brown face looks pale and is wrinkled like
an old taxi-cab.
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“+4.9 hBLLT hnl NeAfs NHU Y o
(N NoEe 402 AAD NNAZFP R 4 AN
hoT (Baalu, 1972, II,p.146)

" 30 is it by running away from discus-
sion forumg and despising the platform of
the masses? "Seid he, flattering him by
making his red ‘'‘cutting' face.

The ocurrence of such metaphorical words, particularly used
to describe the facial expressions of characters, is common in
Baalu's style. Baalu has a great interest in the human face.

In all his novels, he describes the faces of his characters and

this is done partly by means of metaphorical expressions.

Baalu's diction could be characterized as having a poetic
touch. This property of his diction could be ascertained by

examining the following examples:

—heE AP hd+t oF F YO PINFAT: hE % nE
ATAT AAA D T84 T YEAT:: 667 ney 7
AT 40:: NABT PAAT:: LHAT o0 An ®C
O YD YO:: hnt 43044 th 124 Al @
Ates s T/0HP NEPC €9LC PE 24Ty UBAT 7
5% & = (Baalu, 1966, p.1l7)

- He visnalizes Aynalem in his imagination.
Is it posesible for her to get married in my
precgence? That means I am dead and without
any feeling. I won't count myself as a
human being if I suppress my feeling. I
have to abduct her-that is the only alter-
native. I dont't care for Fitawrari Teka,
her father. Let the school remain un-
finished and become the 'monument of our
love!'.

That is Haddis Sahle the hero in Baalu's second novel who
is attracted by the charm of Aynalem and the charm of working
with the hands. Aynalem has come between Haddis and the cons-
truction of the new scheocl and Haddis is puzzled which to

choose. In his imagination, he dares to say *TtPUCYT n+
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N&PrC geC 'let tre school remain unfinished,' but in actual
ity he cannot hold this, for the school is the symbol of his
jove of working with the hands in order to bring development.
On the other hand, the 1love of Aynalem disturbs his mind and

des to make the school a

=N

while deep in his thoughts he dec
memory of their love, 2 monument that remains standing for ages.
Thus Baalu selects the ,oetic expression ' & ®4TN AT to

imply the immensity of Haddis's love of Aynalem.

NA AAT RAERAT: 4Nl Aeh HE O/
NGz ANE BT eALa hnl —hASE

A hegt 4NCT — Pa%es
PN 4nanAk (BaFSu, 19?702,’1191)»3)

Midnight has passed. girak the writer 1is

sitting alone and he is contemplating. Ideas
that flow like a steam-'firy' words-sentences
with 'flames' - none.

These are the words with which Baalu begins his fourth
novel. They show the state of mind in which Sirak is. Sirak
ig gtriving to compose his novel, but is unable to write even
a single sentence because of the circumstances. He is suf-
fering from a temporary lack of expression. The kinds of words
and sentences with which he desires to express his ideas are
not coming forward. Thus he simply sits there contemplating.
The particular preferences of vocabulary and sentences that
gipak seeks are termed as nyFT and 'nanA L by Baalu.
These two words are S50 compact but imply much. They disclose
the vigour and highly revealing nature of the words. Such
words are special kinds with which the writer wants to exXpress

himself, reveal his warm feelings and unique experiences.
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RBaalu Girma is a novelist who understands the power of
words, and he declares this in his fourth novel by putting it
into the mouth of the main character in the following way:

.. YEA AND OE ST 63CG PT Am
AR PAT SN FA: DA AR 206 N R
ATAB AT A PAT NAo A% A1 BT Mdn
engnGne FAT:: ACANE 9Nl AT @658
$AT. . PATI: AT ILP R RFT G TD:

{ ps 145)

. My soul lacks words to express her love
and wish for mankind. Words that are capable
of revealing the pleasure and suffering of

man... wWords that strengthen hope in the
heart of man. My subject is mankind, my
weapon words.... words....Words are unique
diamonds.

The importance of words to express one's inner feelings
is brought out in here poetically. The fact that = writer
strives hard to reveal the reality through words is also empha-
gized. In order to depict the reality and tc show the despalr,
suffering and happiness of human beings appropriate words are
of paramount importance. Bazlu seems to have felt the need to
select expressions that possess tThe capacity of communicating
one's ideas with precision and force when he writes AChNO t
ADr ABT ®A4 S PAT 'my subject is mankind, my weapon
words'. Baalu bearing in mind the vitality of words declares
metaphorically that words are A7 $§$ tdiamonds'. This single
words with its poetic touch is meant to emphasize the precious-
ness of words to a creative writer. And it is with this strong
conviction that aalu Cirma in all his novels uses words which am®
carefully chosen to serve their particular purposes. His meta-

phorical expressions used in hig four novels are selected to
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give to his prose the essential vigour and precision.

The second variety of diction that characterizes Baalu's
style is "Fereignism'". These are words which are borrowed
from a foreign language. Baalu Girma uses such words in all
his novels in the context of characters who have a modern edu~
cation. Some of the foreignisms in Baalu's style are adapted
in the Amharic form. The following paragraph provides evide:! ce

NP HP T AH®TY DN Jde hH® HP T
NHP +  9%m HEO0O P-H. P P& oDl ADP e e

e AUAT ALDELT AAPCY DORC UAN
ANAT ASNLTN eFAA(Baalu, 1962, p.3)

The house is overwhelmed with stillness.
The flavour of the music that comes out
of the stillness is endless. It is cap-
sble of making the soul quiver out of
happiness. It is capable of agitating
one's mind and make it dance.

This is the first paragraph which begins Kadmas Bahager

and the atmosphere in Abera's house is described in it. Of
particular interest in here is the English word 'to dance'
which is used by taking the Amharic form ALNETN ‘make dance'.
From the English vem 'to dance! the Amharic g14n 1s taken.
Baalu seems to favour this foreignism and he again uses it in
his fourth novel in the following manner at the beginning page
of Derasiew:
Né Rﬁ@ ne % DL Pr hdT het 4
SHINTT RWL ¢k @NOCT NAREF AL h o2
o antT @ AND: e { ps 3
e imagines that the blank paper in
front of him is yawning by opening his
mouth. He imagines that the lines in

the paper are dancing and laughing at
him.
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In this personified paragraph Sirak, the writer is visuali-
zing the paper as 1f it 1s a human being and he thus attributes
the qualities of 'dancing' and 'laughing at' to the paper. The

foreignism NP2 is one of the words that endow the lines of

e R S — — - s B s :
the paper wi ties. he use of foreignism is not

[}

. numartl quali
seen only in these two novels, we come across words such as
th 1th®  ttechnical!' QN2 'mechanical® AhgA¢2 'econo-

mical' in Yekkey Kokeb Tirr, these are awong luae words which

are adapted by taking Amharic forms. In here an Amharic suffix
- AT - tawi!'! is added to make the words technical and mechani-

cal to follow the Amharic form of making such adjectives:

technical - th o /teknikaawi/
mechanical - ®h W 2 /mekanikawi/
economical - YL /economiyawi/

In the same way, we find in Baalu's novels, English words
that are taken as they are, words such as S[IATD 'revolution,
TC7714 'propoganda', (N ‘voga', W4 'mini‘', 3¢
'theory' p@AN ‘'comie', BSuch words are indications of the fact
that Baalu's style exhibits foreignism in matters of diction.

When change takes place in a society, words that express
the incoming change are needed. This is facilitated by means
such as borrowing, coinages, or extending the meaning of already
existing words. This is evident in the Amharic language. Since
the outbreak of the Ethiopian Revolution in 1966, new words
that are used to express the various aspects of the revolution

have come. New words such as M & trevolution' NC 1 PArvpadical!
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N&D UH  rthe masses', CO ¢+ GAP 'ideology' h&34 ‘'reac-
tionary' NCA T ANMN 'anarchism', have appeared in the Amharic
language. Baalu seems to be aware of the changing soclety,

and he does not hesitate to use the new arrivals. This makes

¥
jai]

writer who is on the alert to contemporary situations.
Baalu employs the contemporary vocabulary specially in his
third and fourth novels. Thus using current vocabulary may be

taken as an outstanding mark of his diction. In Yekkey Kokeb

Tirri and Derasiew, we come across words and phrases such as
¢ MIC 'red terror', % AM1C 'white terror',A&C NE
'opportunist’ A4pN4neR AOARYT "democratic centralism',
mdNC 'slogan' U0 &Lt 'underground organization',

NN tt 'phenomenon'. Baalu Girma influenced by the particular
aspects of the society he wants to reveal, by the minor and
major themes and the kinds of people he wants to depict in

these two novels makes an abundantuse of such words and phrases.

In an attempt to identify the type of Baalu's diction,
mention of single words and phrases has been made. This may
seem odd, but Chapman claims "'single words imipinge on the mind
more often in literature than in other styles, and it is part
of the writer's art that they should do so%32 Thus it is with
this understanding that attention has been focused here on

some single words, from Baalu'!s novels.

g2 Raymond Chapman, Linguisticsg and Literature: An Intro-

duction to Literary Stylistics (London: Edward Arnold,
1980), p.63,




CHAPTER IV

4, CONCLUSION

In this study so far an attempt has been made to identify
the major features that characterize the styles of Haddis

™ 15 Rk
u

& . This is Jus rtial v

nayehu and Baalu Gir a par
focusesg only on a limited number of stylistic devices that are
most frequently encountered in the works of the two novelists.
The nature of the subject of style has compelled the researcher
to fix upon only on figures of speech, syntactic features, sen-
tence length and diction. This seems appropriate when the
broadness and complexity of the subject of style are considered.
Style is a wide concept that comprises different views, and it
could be approached from various angles. This being the fact

it would be unprofitable and beyond the capacity of this paper
to deal with some other aspects of style. The works of the

two novelists could be subjected to a further stylistic analysis
in the light of the other aspects of style. As David Daiches
holds a literary study to be "designed to demonstrate the nature
and quality of a work and so to increase understanding and app-

reciation it must always be fragmentary, indirect, approximate.

It can never be a complete and wholly satisfactory description

33

of what takes place in the work of art." Thus in this study

what has been done is to present a fragmentary view of six

=4 David Daiches, Critical Approaches to Literature

(Englewood, Cliffs N.J. Prentice Hall, 1956)p.391.
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novels of the two Ethiopilan writers in terms of some significant
aspects of style.

since the style of a writer is his ‘habitual and regular
selection from the expressive resources that are to be found
in his language, the stylistic devices identified and descri-
bed in the works of Haddis Alemayehu and Baalu Girma have been
considered as their consistent predilections. These prefersen-
ces of Haddis and Baalu employed to serve their expressive re-
quirements do characterize their particular literary styles.
As revealed in the study, the choices of the creative writers
are carefully executed in order to attain their goals. The
choices that the two authors have made are meant TO produce
artistic effects that are essential to the general designs of
the novels. The particularly selected expressions, the figures

of speech and the other devices of style contribute to the to-

tal effect of the books.

As seen in the major section of the present study, the di-
fferent features of style are arranged and combined to achieve
the most perfect expression of the novelist's ideas. Haddis
and Baalu have chosen stylistic devices that they think are
appropriate for the purposes of enhancing their major and minor
themes for depicting characters and their main preoccupations,
and for the chief aim of revealing some aspects of the society.
These two novelists seem tO have attained harmonious styles
which are tightly knit with their creative desires of reveal-

ing the realities with manners that are capable of touching
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the feelings of the readers and drawing their attentions 80 as

to make them conscious of the existing situations.

Haddis Alemeyehu and Baalu Girma have cultivated their own
styles which indicate their artistic preferences. This is de-
pendent upon thir knowledge of the language in which they are
writing and the creative utilization of it. The fact that they
are able to mould features which contribute much to the develop-
ment of their ideas is a sign of their artistic maturity which

has made their works worth considering.

Oone of the essential qualities of a creative writer is to
know his society and to be able to reveal it in his capacity
as a writer. Thus Haddils Alemayehu and Baalu Girma seems to
have a considerable awareness of the society in which they are
living. They have tried to depict some aspects of the society
which they possess a good knowledge of. And in doing SO0, they

both have synthesised their creative abilities with their aims.

In the sections that dealt with marks of Haddis's style,
we have seen how he contrives his medium so as to eXpose the
feudal exploi;ation and the conditions of the poor peasants.
We have also witnessed the way he presented the rcle of the
educated young in changing the society, and the obstacles
created by the feudal system. The uniformity of style evid-

enced in both Fikir Iske Mekabir and Wonjelegnaw Dagna indi-

cates that Haddis possesses an established style which 1is
recognizable by means of examining the various devices he has

used. Tn the same way, we have seen how Baalu has executed
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an artistic contrivance by making use of his knowledge of the

Amharic language in his attempt to reveal in Kadmas Bashager,

the life of the educated man who is striving to get his heart's

desire and to discover his personality, in Yehilina Dewol the

zeal of the youth to change the soclety by means of work, in

Yekkey Kokeb Tirri some aspects of the Ethiopian Revoli*tion in

the years 1963 - 1971 and in Derasiew the role of the writer
in his society his difficult life and his predicament. The
style that Baalu Girma adopts in his four novels reveals re-
gularity which could be attributed to the recurrent use of his

stylistic selections.
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