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ABSTRACT 

Many AAU undergraduate and graduate students of ILS attempted to examine 
the image of women characters in Amharic novels from Feminist critics' point of 
view. However, except one, none attempted to thoroughly deal with a s ingle 
author works at different periods to find out whether a writer has followed a 
consistent trend or s hows a variation in his portrayal of women. Besides many of 
the studies done on Amharic literary works based on Feminist literary criticism 
seem lack of depth in applying the theory. 

The aim of this study is to analyze the portrayal of women characters in three 
selected Amharic novels written by Sisay Nigusu from a Feminist critic's point of 
view. The selected novels for the discussion are Girdosh (The Curtain) (1989), 
Yeknat Zar (literary; Obsession with J ealousy) (1996) and Rekik Ashara (Abstract 
Print) (2003). 

The thesis has four sections. In the first section introduction to the study, 
statement of the problem, objective and scope of the study are included. The 
second part mainly embraces theoretical background to the study, which 
discusses Feminism as a socio political movement and feminist literary criticism, 
and review of related works. Basing the Feminist theoretical concept the third 
part analyses and compares the selected five women characters taken form the 
three novels. In the fourth part the finding of the s tudy is presented. 

The finding of the study indicates the image of woman is distorted in the first two 
novels under discussion having the image of seductress, dependent, trouble 
maker sex object selfish and irrespons ible. In the last novel Rekik Ashara the 
Woman is portrayed as strong assertive, independent and problem solver. Thus it 
can be said that the writer has shown progress in his portrayal of women giIJing 
positive image for his woman character. 
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CHAPTER ONE 

INTRODUCTION 

1.1. Background to the Study 

Th e concern of literary criticism is defining, categorizing and appralsmg of 

litcrary works based on some kind of value theories. The prominent literary 

criticism approaches are classified based on their concern in to four major 

groups. According to Krishnaswamy (2001:5) these are; reader oriented, 

author-oriented, context-oriented a nd text/language oriented approaches . 

Each of these approaches comprise different literary criticisms which have their 

own characteristics. From these one is the Feminist literary criticism, which is 

a branch of context-oriented approach. 

'<'cminist literary criticism subsists to defy and ultimately to eradicate the 

conventions of patriarchy which accepts the dominance of men over women . 

Krishnaswamy (2000:74 ) by quoting Simone de Beauvoie,(1949) says, many 

have 'strivcn' to show the second position of women is 'willed' in heaven and the 

carth. For this reason, scholars of the field argue that feminist literary criticism 

has to p lay the role of exposing women oppression in literary works. Toril Moi 

in (Jefferson and David 1986:208) says; " ... the task of feminist critics and 

theorists is to expose the way in which male dominance over females ." 

Thus even though there a re different types of Feminist literary theories but in 

general it can be said that the major objective of feminist criticism is to s how 

how women a re portrayed in relation to men in the works of literature . 

Concernin g Toril Moi in (Jefferson and David 1986:207) says "Since patriarchy 

has always tried to silence and repress women and women's experience, 

rendering th em visible is clearly an important anti-patriarchal strategy" 

Then the ultimate. target of Feminist literary criticism is to allow Men and 

women to be aware of h er real image So that women can struggle by themselves 
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for their independence. This might be the reason for Moi in (Jefferson and 

r~obey 1986:204. to assert feminism as a political position; Donovan (1 989: xiii) 

says; 

They (the feminist critics) should enable women as readers as writers 
to break their culture of silence, to locate within a political spectrum, 
a nd to envisage and work toward a lternatives. Moreover the study of 
women's literature and art is inherently empowering for women 
because it strength ens our identity as women and thus creates a 
great sense of political solidarity 

Having this general target feminist literary criticism has been classified in to 

lwo different sub sections based up on their specific targets. Then according to 

these classification women can be seen from two different angles; 'women as 

writers' and 'women as reader'. 

With this classification a number of studies have been done by different 

rcsearchers out side Ethiopia on different literary works. Likewise in Ethiopian 

also, at Addis Ababa University in the Institution of Language Studies many 

students have been done a number of Feminist literary criticisms on English 

and Amharic Novels, Short stories and plays. From these most of the papers are 

done by undergraduate students. 

According to my observation, even though much has been done on Amharic 

literary works by ILS undergraduate students in this area but none attempted 

to thoroughly deal with a single author works at different periods to find out 

whether a writer has followed a uniform trend or shows a variation in his 

portrayal of women .Besides the researches lacks depths in applying the 

feminist literary criticism to the extent of not expressing the theory itself. 

However researches done by graduate students and some undergraduate 

students contribute to the development of Feminist literary criticism in 

Ethiopian literature; but this does not bring the crucial quality and 

development. 

The need for farther research for the development of Feminist literary criticism, 

specifically in Amharic literature, motivates the researcher to make this 

2 
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research in Ethiopian literature specifically Amharic novels. Besides, the 

researcher want to investigate whether the image of women is distorted in the 

selected novels like many other nO I'els studied by other researchers. 

1.2. Objective of the Study 

The major objective of the study IS to expose how women characters are 

portrayed in Sisay Nigus's three novels; 'Girdosh ' (The Shadow) (1989), 'Yeknat 

Zar' (literary; obsession with Jealousy) (1996) and 'Rekik Ashara'(Abstract Print) 

(2003) from feminist perspective. Besides, the study has the following minor 

objectives . 

1. To analyze the position of men characters m relation to women 

characters in their fic tional world 

2. To Classify women characters in the novels based on their independency 

and enslavement of patriarchy 

1.3. Significance of the Study 

It is hoped that this study will create additional view and understanding in the 

study of image of women in novels. It is also expected that the study may 

instigate interest for subsequent and advanced study of literature from the 

perspective of Feminist literary criticism. 

Besides since a ll descriptions and expositions of characters which will be 

analyzed in the study are made through language, which reveals the attitude of 

the society towards every issue, the study may possibly indicate the common 

attitude and beliefs of the represented society in gender issues. Thus the study 

can make its contribution in shifting the distorted images of women in the 

society. 

1.4. Delimitation of the Study 

The research focuses on exposing the Image of women ch aracters in Sisay 

Nigusu's novels. And from the five novels the writer published, the research is 

3 
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limited only to the three of them in which the researcher believes that it IS 

manageable with the limited time of the study. 

Besides, it should be noticed that a ll women ch aracters in the selected novels 

are not analyzed in the study. Rather the study is limited in selected women 

character s, which are round and h a ve important role in the novels. 

\ 
1.5. Research Metbod 

The research is based on written materials. This in eludes books and research 

papers. The information gathered from these first h and materia ls is used to 

elaborate the analysis of the li terary texts selected for the research. 

The applied research method to this study is descriptive in na ture. The selected 

novels a re treated based on the written materials which focus on the theory of 

femin is t literary criticism. Here are the procedures the researcher followed 

while doing the s tudy. 

• The researcher selected writers who have been writing at least m three 

decades. This helps the resea rcher to see the image of women in novels 

which belongs to different periods. 

• After this the researcher selec ted a writer wh o brings women as a main 

character and wh o are in different age, social and educational s ta tus in 

his/ her n ovels. The researcher believe tha t Sisay Nigusu can be taken as 

a model. 

• After selecting Sisay the researcher read all the five novels of the writer 

exhaustively. Then the researcher selected three of Sisay's novels which 

br ing women character who have a great role in the s tory and can be 

representa tive of the other novels women ch aracters which are not 

discussed in this research. 

• After general and exhaustive reading of the novels, the research er 

selected suitable extracts for the analysis of the study which can va lidate 

the en tire outcome of the study. 

4 
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CHAPTER TWO 

LITERATURE REVIEW 

In this chapter the concept of Feminism as a socio political movement, Feminist 

literary criticism which mainly embraces images of women criticism a nd review 

of related works are discussed. 

2.1. Feminism as a Socio-Political Movement 

Women have been considered as inferior and dependent on men. It is assumed 

tha t women are not able to stand by themselves without the protection of men. 

Mill (1 970:16) says; "All women brought up from the very earliest years in the 

belief tha t their ideal character is the very opposite to that of men; not self will 

a nd govcrnment by self-control, but submission and yielding to the control of 

others" . 

Besides, women are expected to sh a pe themselves in a way their society 

believes they should be in order to get men's protection. This assumption 

makes women to grow up with a dependent mentality. Con cerning this 

Wollstonecraft in (Brody Miriam (eds), 1985: 100) says; 

Women are told from their infancy, and taught by the example of 
their mothers, that a little knowledge of human weakness, jus tly 
termed cunning, softness of temper, outward obedience, and a 
scrupulou s attention to a puerile kind of propriety, will obtain for 
them the protection of man; and should they be beautiful, 
everything else is needless for at least twenty years of their lives. 

These lea d women to loose their right place in their societies. Their social, 

political and economic place in m any societies is somewhere at the bottom corner 

and even darker as compared to men's position. 

5 
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Then feminism emerged in the 20th century to challenge the conventions of 

patriarchy. And its concern is not 'sex' rather gender. According to Toril Moi in 

(Jefferson and Robey 1986:209) sex is a matter of biology, being female or male. 

But, gender is influenced by cultural, social and psychological makeup of a 

society. Moi said Femininity is a "cultura l construct" and assert as one is not 

born by being a women. 

Starting from the 18th century different writers lift the problem of inequality 

between the sexes. Wollstonecraft in (Brody Miriam (eds), 1985) tries to discuss 

some of the reasons for the secondary position of women. According to her one of 

the reasons for women' s subordin ation to men is divinely intended. Quoting the 

holy Bible she elaborates this in the following way:-

Adam says in Genesis, "This is now bone of my bones, and flesh of 
my flesh; she shall be called woman, because she was taken out of 
man", Corinthians elaborates a little. "For the man is not of the 
woman; but the woman of the man . Neither was the man created 
for the woman but the woman for the man. And St Paul had said 
plainly, wives submit to your husbands. (31) 

Another factor raised by Wollstonecraft in connection with women's inferiority 

to men is their physical strength. Naturally, women have less bodily strength 

than men. Then it is assumed that women ought to be weak and passive 

because they h ave less physical strength than men. Ferguson (1977:7) says; 

"Smallness and weakness are considered inferior, even in situations where size 

and strength are irrelevant." This tells even for physical capacity the male is 

acknowledged as the standard women are smaller and weaker. 

Economy is also another factor for women's to be dependent on men. Since 

women are shaped to grow up with the dependent mentality; in their youth they 

are not determined to earn money by themselves rather they prepare 

themselves for marriage which makes them subordinate to their men. 

Wollstonecraft in (Brody Miriam (eds), 1985) says; 

6 
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In thc middle rank of life, to continu e the comparison, men, in their 
youth, are prepared for professions and marriage is n ot considered 
as the grand feature in th eir lives; whilst women , on the contrary 
have no other sch eme to s harpen their faculties . It is not business, 
exten sive plans, or any of the excurs ive flights of ambition, that 
engross the ir attention, no , their thoughts are n ot employed in 
rearing such noble structures. To rise in the world, and h ave the 
liberty of running from pleasure to pleasure, they mus t ma rry 
a dvantageously, and to this object their time is scarified, a nd their 
per sons often legally prostituted. (150- 15 1). 

Since the women themselves accept their secondary position, becau se they are 

rorced to grow up with dependent m entality Feminis ts believes that to make 

stronger th e fem a le m enta lity is essential to eradicate th eir blind obedience. 

In 1980s feminists who advanced women's libera tion bega n to contes t on 

particular issues which resulted in the emergen ce of differen t branches of 

Feminism Such as Ra dical, Libera l, Marxist, Eco, Black, Lesbian, Chris tian, 

and Islamic Feminism. Out of these some, which are important for the analysis, 

are discussed in the following subsections. 

2.1.1. Liberal Feminism 

Liberal Feminists believed that women h ave been deprived of their human 

rights. This trend employs the personal relations between men and women as 

the spring board which transform to society. Wollstonecraft in (Brody Miriam 

(eds) 1985) raises beliefs like; a wife should not le t hcr husband to know the 

degree of her deep feeling or affection. According to her such kind of beliefs a re 

designed by men not by nature to make women weaker. 

This Feminism ra ises important issues like abortion rights, sexual pestering, 

and voting, reasonable health care and so on. Genera lly Libera l Feminis ts work 

for the a bolition of institutional prejudice and the implementation of better 

laws. Wollstonecraft in (Brody Miriam (eds) , 1985) asserts tha t women have to 

ge t opportunity to learn to develop menta l capacity to choose their leader and 

considered as men as well as human being. 

7 
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It is time to affect a revolution in female manners time to restore to 
them their lost dignity and m ake them as a part of the human 
species, labor by reforming themselves to reform the world. It IS 
time to separate unchangeable morals fr om local m anners . (1 32) 

Thus, according to liberal femini s ts, first , women h ave to be considered a n d 

lrcated as equal as men si nce they are created equally. 

2.1.2. Radical Feminism 

Radical Feminism has a principle which emphasizes the patriarchal roots of 

inequali ty between men and women s pecifically, social dominance of women by 

men. This bra nch of Feminism VIews patriarchy as divid ing rights; 

consti tutional rights and power crucia l by gender , a nd as a result oppresses 

women a nd privileges men. 

Concerning the base of Radical Feminism Lovenduski and Randall (1993 :7) say: 

"The starling point of radical feminism is sex-class analysis which asserts that 

gender is the fundamental division in society and the major determinant of 

power relation." 

For a sexual revolution to carry on it requisites a truly radical social 

transformation. Millett says; 

Without such radical change it remains impossible to eradicate 
those evil attendant upon these institutions which reform found 
most offensive' the economic disabilities of women, the double 
standard, prostitution, ven ereal disease coercive marital unions 
and involuntary parenthood. (1 971: 157) 

Unlike liberal Feminis m Radical Feminism does not gIVe attention to the 

exis tence of political and socia l organization. This is because it is believed that 

the root of women's problem is essentially tied to culture . So the best solution 

is to fight against the pa tria rchal assumption of the societies. 

8 
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2.1.3. Marxist Feminism 

The intersection of class and gender is the point of departure for critical/ 

political action and analysis of Marxist Feminists. They seem to be more 

focused on th ings like how the institution of family is related to capitalisms, 

how women's domestic work is belittled and not considered as "real work", and 

basically how women are under privileged and under paid . All of these are 

explanations for gender oppression. 

Millett in his Sexual Politics (1971:87) indicates, economy IS the major reason 

for women to be dependent of men .He says; "It is important to understand that 

economic independence was consciously as well as unconsciously perceived to 

be a direct threat to male authority." Marxist Feminism struggles against 

poverty of the majority of women factory workers, harassed by family duties, 

and ridden with disease or starvation. 

Barrett (1988:9) while discussing the objective of Marxist Feminism says; 

"Marxist Feminists have argued that Marxism must take account of women's 

domestic labor, their poorly paid and insecure position as wage- laborers, and 

the familiar ideology which contributes to their oppression." 

Some Marxist Feminists base their discussion on the relationship of women to 

the means of production . Others use a Marxist theory to develop an analysis of 

women as a class. 

From the above discussion it can be understood that the target of all Feminist 

movements is the same which is women's liberation. Their difference lies on 

their solution to end up the women's subordination on men, since they present 

different major causes for women's dependency. 

9 
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2.2. Feminist Literary Criticism 

Fcminist Criticism was intended to reveal the political objectives of Feminism. 

Writers a nd texts are assessed in harmony with to wh at extent they could be 

agreeable with femini s t philosophy . This criticism plays the role of revealing 

women's subjugation in literary works. Toril Moi (in Jeferson and Robey (eds) 

1986:204) says; 

Feminist criticism, then, is a specific kind of political discourse: 
a critical and theoretica l practice committed to the struggle 
again s t patriarchy and sexism, not simply a concern for gender 
in literature, a t leas t not if the latter is presented as no more 
tha n a nother in teresting critica l approach in a line with a 
con cern for sea - imagery or metaphors of war in m edieval 
poetry. 

Feminist critics believe tha t li terature can play the role of ch anging society's 

attitude towards women. In Litera ture it is Men not women who h ave been 

defined by their connection to the external world and to society, wh ere as 

women have been defined m relation to men . Ferguson (1977:33) says 

Literaturc by showing th e new stereotypes adds to awareness intensifying and 

also assists wom en to crush the sense of isola tion, which has been one of the 

main tools of male domination in patriarch a l culture . 

Feminists assert that exposing the mechanism of patriarchy through feminist 

criticism helps to promote a mind shift. Rather than highlight obtainable 

political contravention feminist critics prefer to concentrate on what female 

writers can do in their future works, influence them to forge t literary 

convention when they create their female characters and to rely on their own 

subjective experience. This helps them to reflect realities of women through 

s howing the stereotypica l thinking of society which denies women. 

According to Donovan (1989: 2) Feminist criticism has two clear and often 

practiced distinct subdivisions. These are the assessment of obtainable 

10 
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criticism of female authors; Gyno-criticism and the analysis of the Image of 

women as they a re portrayed in male auth or literature. 

She says Gyno-criticism is introduced in Showalter's Towards a Feminist 

Poetics ( 1979) and it refers to a criticism that constructs "a fe m a le fra me work" 

for the assessment of women's literature, to develop new models based on the 

s tudy of female knowledge and practice, rather than to acclimatize male models 

a nd theories . 

On the other side image of women cri ticism concentrates on the portrayal of 

women in literature .The following subsection elabora tes this. 

2.2.1. Criticism of Images of Women 

Images of Women Criticism focus on how women characters are portrayed in 

litcraturc. According to Donovan (1 989) this approach was the earliest and the 

most developed form of feminist literary criticism. Donova n says; "--- litera ture 

commonly ascribes to women are formlessness, passivity, instability (hys teria), 

confinement (narrowness, prac ticality), piety, materiality, spiritua lity, 

irrationa lity, compliancy a nd incorrigibility (the shrew, the witch) ."(3) This tells 

that women are portrayed negatively in many literary works. 

Feminist Criticism deals with th e causes at the back of this 'propagation' of 

female stereolypes and the lack of rea listic women characters. Feminist critics 

believe that novels by male 'authors are becoming more resolutely "masculine". 

Concerning, Donovan (1 988:5) quoting Schmidt says 

Barracano Schmidt posits three reasons why particular s tereotype 
might appear in the works of several authors over a period of 
time(I)The character is derivatives, the writers having u sed a 
common model;(2)The characters is a produc t of social 
conditioning and ideal or counter ideal of the preva iling values of 
the society; and (3)The character is a symbolic fulfillment of the 
writers needs a mythical being invented to give solace in an 
otherwise terrifying situation . . 

I I 
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On the other hand, the idealized or "positive" fema le Image can of course 

encourage wome n to seek their independen ce . 

2.2.1.1. Mother- Figure . 

A mother in liter ature h as dua l image, negative and pos itive . Her positive image 

goes to the extent of being co ns idered a s a life giver. On the other hand she is 

considered a s a cause of death. The Bible a sserts that it is because of women 

huma n beings condemned to be mortal. Fe rguson (1977 :12) gives Eve and Mary 

of the Bible as a n example: she says tha t Eve is the temptress who passed 

death in to the world. But the virgin Mary, subm issively acted on by the Holy 

Ghost , pondering in h er h ea rt the experience of h er son, is the queen of 

Heaven, the m other of God . 

Mothers' dual n ature h as been reflected in litera ture this opposite Image of 

women is explained as fo llows ;''Yet all human beings in th eir early years see 

th eir moth e rs as bringer s of life, nur turer' s source of pleasure and comfor t. 

They soon learn that s h e also takes away pleasure; s he says n o, and they 

blame her for denyin g satis faction no m a tter wh a t h er reason s m ay be. " (1 2) 

Litera ture gives d isgracefu l, loneliness ch aracter s to a mother. They a lso seen 

a s overstrained by poverty. Besides, su ch negative images, m oth ers a re seen as 

source of discipline and love. This m a terna l kind loving care h as been seen a s 

necessary taken to a child's self love and self acceptance. 

In addition, Moth er portrayed as destructive of h er son. It is believed tha t s h e 

preven ts h er son from m a turing tha t makes him s la ve of her. Her relation with 

her daughter is a lso portrayed nega tively. Besides mother ta ken as a ca u se of 

her daughter' s servitude . 

12 
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Krishnaswamy while discussing a mother relation with her child says 

That is way infinitive sexuali ty in the Freudian model is not related 
to physical maturity but to the infant's sexual desire to remove the 
father and become the partner of the mother, is the agency for 
producing the male-female distinction . The father is loved and 
hated; h e represents repressiveness, privilege, power, potency, the 
government or the state, religion the establishment the education 
system, language and literature etc . The mother on the other hand 
is desired but resented. (200 1: 50) 

Thercforc, it can be said th at, in literature mother has been defined in positive 

and negative way; as a "life giver" and at t.he same time as a "cause of death". 

2.2.1.2. Wife- Figure 

A wife like a mother is expected to give all the necessary cares to her child. 

Besides she is responsible to care her husband as a child. She is responsible to 

reed to clean his clothes and even sometimes she washes his feet. Ferguson 

(197717) says; "In patriarchal societies the women who willingly and happily 

submits to her husband and father is an ideal submissive wife." 

Thc characteristics of the submissive wife are beauty, passivity acknowledged 

inferiority to the husband, complete obedience to his comm ands and above a ll 

willingness. It is believed that a woman has no right either to her own body or 

its produce: she is owned by her husband. Her children a re a lso considered as 

properties of their father. 

Since she is considered as such a domina ting character of a wife is not 

acceptable. According to Ferguson (1977) Freud's "Oedipus complex" 

explanation on material dominance is unnatural and it leads to 'neuroses' and 

'psychoses'. Ferguson expresses this early assumption about a dominating wife 

and its charge as such; 
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The dominating wife, 'i iewed with a certain amused tolerance as a 
s hrew in earlier cen turies has in the twentieth in earlier centuries, 
has in the twentieth century been hated as the bitch who because 
of h er child like own emotiomd problem s castra tes h er hus band by 
making him feel adequate. (23) 

Thus a good (perfect) wide is portrayed as passive and submissive to h er man 

and if not sh e is considered as mis tress. 

2.2.1.3. Sex Object" 

Passivity, which is seen as a dominant charac ter of the ideal wife and the 

mothcr, is also major character given for 'the sex obj ect'. Men treated women as 

a sex object. Women are seen as inferior and who ruin the society's 

convention s . Regarding this Ferguson (1977: 27) says; 

Many twentieth century ma le authors, involved mostly in a quest 
for self identity, have justified men's trea tment of women as sex 
objec ts to be u sed instead of loved on the grounds that modern 
women are a ll bitches and castrators who interfere with or deny 
men's search for identity. 

Women have been treated like objects in male authored literary works. They 

have bccn treated as men's prey. Mea needed them just only for their sexu al 

hunger .Ferguson(1977) says sexual intercourse for woman is like a rape if h er 

man's desire is just to satisfy himself. 

Women have been valued in their society based on their usefulness to their 

m en. For instan ce as Ferguson says virgins h a ven been a good wives and 

mothers. 

Virgins have been valued not only because of youth, possible 
beau ty, and freedom from vernal disease, but a lso becau se they 
could become wives and mothers , the legitimacy of whose children 
would not be questioned through their offs pring property could be 
lawfully transferred. (14) 

So women have been portrayed m literature as fulfiller of their m en's sexual 

desire. 
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2.2.1.4 Seductress Figure ' 

Women as seductresses have been portrayed as a cause of disasters. Men's 

rel.Ult, like sexual relation outside marriage has be-:n given to women characters. 

They a re considered as guilty because of their attractiveness to men. At the 

same time women have been admired for their ability to seduce. 

Besides, women are seen when they see them selves as powerful to defeat their 

men through their beauty. Since they believe that in order to protect their 

marriage and to keep their men for themselves they have to seduce their 

husbands by their beauty so that they can get the protection and help of men . 

Ferguson (1977:30) says "A husband and wife are to remain lovers the prime 

responsibility for the necessary attractiveness being the woman's .He may 

acquire a pot belly and still be desirable, while she must retain her adolescent 

dimension." Thus women have to a lways keep their look with whatever man 

they a re with because this will help them to avoid their husbands' extra marital 

relationship. 

2.2.1.5. The Liberated Women 

Writers have started to see woman positively. Authors begin to reconstruct the 

s tereotypical image of woman. The liberated women "Unlike the previous woman 

a re free and independent of their husband . They have equal right with men. 

They a re portrayed as everything is possible to her which is possible to men. 

Donovan (1989:20) says "a literary work should provide role-models, instill a 

positive sense of feminine identity by portraying women who are "self­

actualization, whose identities a re not dependent on men." 

The liberated women's life style at home and outside is changed. They would no 

more be servant or slave of their husband and children. So in literatures such 

image of women have to be reversed and there by contribute for fighting the 
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patr iarchal culture of the societies. Thus such k ind of ,mage according to 

Ferguson has an enormous benefit. 

Literature, by reflecting the new stereotypes contributes to 
consciousness raising and h elp women to overcome the sen se of 
isolation, which h as been one of the main instrument of their 
oppress ion in patriarch; socie ty. (32-33) 

The above d iscussion justifies that a ll feminist li terary critics believe that 

the image of women in most male authored literary works are dis torted. 

The women charac ters are presented as a sex object, the wife submissive 

and the mothers as destructives of their sons and dau ghters. Then the 

critics believe tha t a pplying this literary criticism in m ale authored 

literature brings the necessary change; reconstructing images of women . 

This thesis a lso using the femini s t literary criticism tries to analyze the 

women characters in the selected novels. 

2.3. Review of Related Researches 

f\ number of researches which deal with Image of women in literature have 

been conducted by under and post graduate students of AAU. Many of these 

rcsearches focu s on Amharic and English literary works . And a few have taken 

literary works which presents in other language of Ethiopia like Or.Jmifa. All 

the researches focu s on feminist literary criticism and are not genera specific. 

They take novels, p )ays short s tory and films . Besides some research es take 

proverbs to a pply feminist literary criticis m. Since this research focu ses on 

a pplying the feminis t literary criticis m ; images of women in literature on 

selected Amharic novels, it gives much focus on reviewing researches don e on 

novels based on the Feminist Criticism 

Mekonen Zegeye's (2001 ) study looks at image of women and plot structure in 

the first four novels of Fikremarkos Desta namely Behind the Buska, Evan 

gadi, The love of the Zersis and Achame. 
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Mckonen in his findings inaicates that some women in the selected novds 

dcpicled as victims of the cultures of their societies and others are portrayed as 

s trong and liberated . According to his findings the women who a re strong and 

liberated are mostly educa ted one. These women unlike the uneducated ones 

have a right to decide in every aspect of their life. According to him the liberated 

women in thc novels are brave, perseverant and ready to tackle problems. On 

lhe other hand the women who are not depicted as liberated are seen in the 

novels while they mourn for not getting proper responses from their male 

partners. S ince Mekonen tries to see two broad and distinct literary elements, 

plot structure and image of women in four novels , his assessment has a crisis 

of lack of depth . 

Tsegaye Gezahegn (2003) focuses on analyzing the major characters in Yeknat 

2ar written by Sisay Nigusus. In this analysis Teagaye tries to show how 

Semayneh and Hiwot are porlyed in the novel. And for this Tsegaye discusse 

lhc concept of characterization in fiction in the theoretical part of the study. 

Tscgaye's find ings tell that the women character Hiwot is portrayed as a 

disastrous, liberal and wIse character. According to Tsegaye Hiwot forced to 

lead a depressed life because her husband is jealous of her. Since Tsegaye does 

not see the women character in the novel from feminist perspective he does not 

show how one can see Hiwote as a women portrayed by male author. Tsegaye 

uses phrase like, easy going, fun loving and naive to express Hiwot "positively" 

in his findings. 

Yihenew Melese's study (2004) deals with the image of women on selected two 

Amharic novels namely Tobya by Afework Gebre Yesus and Endewotach Kerech 

by Asseffa Gebre Mariam. Yihenew in his study tries to investigate the 

patriarchal assumptions reflected in the novels and if any positive images the 

novels attribute to females. 
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Yihenew's find ing indicates that, patriarchy i:; reflected in the two n ovels 

through the narrators comment and characterization of the female characters. 

Beside Yihenew asserts that in the two novels the women themselves belived as 

though they are inherently weak. According to him women in the two novels are 

presented as conspirators, and cheaters. He says they deceive their family, 

mothcrland and race at large. They prostitute to ruin them selves and others. 

women are seen in the two novels when they led people in a wrong way . 

Contrary to the negative Image of women, Yienenew's findin gs tell that, there 

are som e positive images of women in the n ovels . From the positive images 

given for women in the novels Yiehnew mention characters live sympathy, 

trustworthy and savIOr. For all these investigation Yiehnew presents a 

theoretical framework focu ses on 'Patriarchal Assumption' and 'Glorifica tion of 

women ' in literature by making the base feminist criticism. 

Zewde Tadesse (2004) examm es the image of wom en m two oromo novels 

names Kussaa Gaddo and Dhaamsa Abbaa written by Gadisa Biru. Zewde's 

analysis s hows that the women's image in the two novels a re distorted. 

According to him the wom en have no rights to decide even in their own bodies. 

The women in the two novels have no right to choose their life partners to 

decide in every detail of their life. To the contrary men have the right to decide 

not only in their life but also in their women's life. According to Zewede's his 

research is the first to be conducted in Ormifa novels 

Mekonnen Fekadu (2005) focuses on a comparative analys is of the image of 

women as depicted by African women writers from Black Feminist perspective. 

For his study Mekonnen selected three novels and a book of collected short 

stories . These are Efuru by Flora Nwapa So Long a Letter by Mariama Ba, 

Quasa by Tseh ay Melaku and a short story. The collector of Treasures by 

Bessie Hea d . 
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Mckonen's findir.gs tell that image of black women in the selected literary works 

is almost thc same. He concludes his research saying a ll characters in the 

stories live in backwc.rd tribal images where they devote their lives to 

childbearin g and food preparation for their families. These women, according to 

his findings a re exposed to the common practices for their village which is 

polygamy. Finally the researcher based on his findings express his bevies that 

black women writers must have a common agenda one of which is 

deconstructing the stereotyped images of African women. 

Biniam Yakob (2005) examInes the image of women in collected Kambatta 

proverbs. Biniam classified the collected proverbs according the theme the 

proverbs h ave. His classification clearly shows that women have second 

position in Kembata society. From the classification he made some of them are; 

proverbs showing women's inferior status in social public spheres, proverbs 

dcscribing women's foolishn ess proverbs which describes women as a imless 

thoughtless and hardly keep secrets can be mentioned. After giving analysis for 

the selected proverbs Biniam asserts that women have a negative image in 

Kambatta proverbs. 

Mulua lem Denbegna (2006) examInes aspects of feminism in Amadis's . The 

Concubine and The Great Ponds and Emecheta's Second class Citizen. The 

researcher tries to identify and analyze femini s t and post structural elements in 

the selected novels. 

Mulualem's findings tell that women in the selected novels are portrayed as 

strongest wisest and devoted characters as compared to male characters. And 

Mulualem say that in this way the writers deconstruct the dominate masculine 

discourses. Mulualem give a brief theoretical concept of feminism as well as 

Post structuralism separately and feminist narrative as post structuralism 

narrative in order to come with such of findings . 
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Gebercslasi's Libweled Tark, Hirue Woldesellasie's Yelib Hassab, Ennanu 

Agonafris setegna Adar and Balu Girma's Kadnas Bashager. 

Tekle's findings tell that women in the selecting novels are portrayed negatively. 

And those who portrayed positively are portrayed for spiritual didactical or 

other thematic purposes. From the n egative images given to women weakness, 

dependency, being sex objects, irrationality and being sensual lovers can be 

mentioned. According Tekle's findings even though the writers glorified the 

women characters as intelligent and physically strong but they depicted women 

as their ultimate ambition is marriage and they are seen while they become 

loyal and obedient to their men in their marriage and ultimately selfless 

mothers. 

As this review of related researches shows many of the researchers assert that 

image of women in lots of literary works have been distorted. Some researcher 

raise some character as a positive image of women which actually are not 

positive, indicates that the researches have lack of depth in actualizing the 

authentic sense of feminism. For this Tsegaye Gezahegn finds can been taken 

as an example. From the eleven researchers reviewed two of them which are 

done on African novel unlike other findings find out that women in African 

novels have positive images. 

This paper is different from the previous ones in that it focuses on the image of 

women characters in three novels published in three decades by an Ethiopian 

writer. Thus the study shows whether the image of women in three decades is 

different or the same presented by a single male writer comparing the women 

characters in the novel. 
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CHAPTER THREE 

CHARACTER ANALYSIS 

3.1. Girdosh (The Curtain) 

Girdosh, Sisay Nigusu's second Novel was published in 1989 focusing on 

marnage issues. Wondafrash and Ts igereda , the couple, a re the major 

characters who are portrayed to reflect issues of a chaotic marriage. There a re 

also some rou nd characters who are included in the novel in support of 

magnifying the marriage problems of the major characters. From these Rosa, 

Tiwsit and Ermiyas are the major ones. The story shows when Rosa and Tiwsit 

become the cau se for the devastation of the marriage till Erimyas saved it . Thus 

the three women characters; Tsigereda, Rosa, and Tiwsit are discussed from 

feminist perspective in the subsections following the synopsis of the story. 

3.1.1. Synopsis of the Story 

Wondafrash and Tsigereda had a peaceful marriage for about eight years in the 

story, having two lovely kids. Both of them contribute to the betterment of their 

family. After eight years of happy life, a problem happed which leads their 

marriage to devastation. 

Wondafrash starts an affair with a woman called Rosa after their sudden 

meeting on a road while she was very sad of her x-boy friend. In the beginning 

of their relation Wondafrash thought that his affair with Rosa could not a ffect 

his marriage. But, after h e spends sometime with her he starts to love and 

spend more time with her especially at night. 

Then, things began to change at home. Tsigereda started asking her husband 

how and why he becomes careless of his family. While she was in the dark, she 

heard a rumor that her husband is going out with another lady. Tsigereda 
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[i;rmiya,;, a friend of Wondafres h discuss the on going problem wi th Wondafrash 

a nd Ts igereda d iscretely . And he understands that Wondafrash did not wan t to 

lose his marriage. At same time he did not want to hurt Rosa saying 'Good bye' 

while she is in love with him and hur ted so much by h e r x- boy friend. Ermiyas 

convinces hi s friend to le t Rosa's case for him. 

Ermiyas asks Rosa to scarify her love not only for Wondafrash's marriage but 

a lso for the sake of the two kids who will h ave a miserable life by loosing one of 

lheir pa rents. Rosa, s ince she knows that Wondafresh could not be happy with 

her loosing his m a rriage s he accepted wh at Erimas says . Finally convincing the 

couple Erimyas succeeded in rebuilding the marriage. 

3.1.2. Tsigereda's Compatibility 

The narrator exposed Tsigereda to the rea der in the first page of the novel when 

sh e is waiting for her husband in the middle of the night with hot anger 

guessing her husband is m aking love with a nother lady at that moment. The 

first description of Ts igereda tells that she is a n 'ideal' or 'perfect' wife who leads 

her marriage with out a ny disagreement for eight years. The ch aracter s which 

made Tsigereda, look a good wife and help her to lead a h appy marriage a re 

presented as follows; 

~ .. u . .c; tVl,\ -0;1' "'.elf'} nlTD,}y'C'''7OJ''I nUDnt)' n.+ fJt\.I?L{l;I: 
~''lu.). +V .. ~· I,M,'p.e 'IC'I M(L ~1':: 7,'}-'tOJ''lu rUDnt)' n.1.· nfP:y. 
«,rY;{}+ ~U.c;» "n),n· ~OJ' r"'~'''~'r:: (6) 

Ts igereda is meek, humble , sympathetic, a nd kind not only to 
her neighborhood but a lso to her co-workers. Actually her co­
workers call her by her nick name "Holy angel Tisgereda". 

From the above expression it is understood that to be called or being a perfect 

women or wife requires meekness. A m eek person is quiet, calm and a lways 

ready to do what o ther people want without expressing his/her own opmlOn. 

Tsigereda did the same thing. 
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The perfect wife Tsigereda blames herself fo r h er husband's mistake. She 

thinks tha t women are fully responsible for the success of their marriage. She 

condemns her patien ce . 

Since Ts igereda was not the cause for Wondafrash's affair with anoth er lady 

there was nothing Tsigereda can do even if she did her best. Then what did 

Tsigereda fee l about this? 

Wondafrash spent the night ou tside. Ts igereda believes th at he will divorce her 

a nd marry Rosa. This leads her to commit irresponsible action. She tells 

everything a bout her husband to her eight years old son. In her dialogue with 

her son Tsigereda shows as she is a submissive till she has no right to be a 

mother for her own children if her husband does not le t her be. 

« who is Rosa?" 

"His new wife ! ...... He wants to bring a new mother for you and your 
sister. » 

Then it seen, when Tsigereda regretting for telling the sorrowful news to her 

son. 

Every body around Tsigereda and Wondafrash heard that their marriage is in 

danger. And every one started to pity Tsigereda . If a woman looses her 

m arriage what else remain for her in this world . The narrator says Y:,;Jf!> hf!>, 

flSLm· t'\7\'),L~ yN/·I'tA: : (19) "Even a stone would h ave cried for Tsegereda had 

it had eyes." Since she lost her marriage . 
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Tsigereda herself thinks the same way. She feels that there is n othing left for 

her after loos ing h er marriage . The narrator expresses h er feeling of loosing her 

marriage as follow s . 

m,Ji;I: I"/'{;tb/..'/+ M~,'{')'· ,}MU'} ~,Q;bt\onOJ' "'uol'\h '" - - - 7,Cj,}" .'("}({O 

1'17,<). 1'r.t1,l'\uD OJ· ,}MU I'\C", ·flC'l' o./'.'/'1':'·fl '''' \,bf.l,/.Y/~OJ· '}.eS'. Mlf'''' 
(19). 

She covered her eyes with her h ands and begins to imagine the dark 
world. Her covered eyes s howed her da rkened world giving Rosa the 
shiny future . 

J\ccording to Ts igereda's understanding it is marnage , having Wonderfrash, 

which makes the world black and white for the two women . 

The submissive wife Tsigereda did not continue showing to be as respectful and 

patient for h er husband after hearing his deceitfulness from his own words. 

f' IIon Cj-,/' ,;"v,;"v~,,,,Cj ;:r ;J'li'd' M" .I!: 9"7i '''' M.e'P fl.e flCe' 7, I.'(m1-. 
U·I'\· t\}J.;r: I U .;:r,). I.. f] Nt'·} t\ .". ;J'/'i', OJ· ". ~<'I:r (29) 

J\s if her long lived meekness and patience has all gone In a 
night she s tood up pushing her kids to fight h er husband . 

It was not resisting her hus band what m akes Ts igereda 'saint'. Loosing her 

patience a nd ready to resist her husband m a kes Tsigereda to be seen as a beast 

cven by her own husband 

tlm '~ ~,uD'''' on'I'\' ~,'flLOJ' 1'1 .'1'';. ~,.e;t'''' \'tFJfOJ':" \"" ,'(fl</' \'fl.,r 
OJ·n'!' 'l'flC lfCj ;:r\,;fOJ' (29) 

Her husband feels that she has changed to a tiger' he had 
never seen her acting as such in their nine years of marriage . 

I,'car of loos ing her marriage and expressing her a ttitude are a lso the factors 

that made Tsigereda to be seen contrary to 'saint'. 
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Tsigereda hersclf thinks the same way. She feels that there is nothing left for 

her after loosing her marriage . The narrator expresses her feeling of loosing h er 

marriage as foll ows . 

m,;g;r: f"I·(.f,l"U·r)- ~,j>sl ,}MU'} ~,(.f,l,b\OD(1)· ' /'lTDl'\h'j, _ _ _ i,<;9" .~"lqo 

t'1i,0. f'1XI. 1'\ OD (1). '}1'\9" 1'\ C'" '(lCIl tl.('YN·'I,r f'1XI.(,.'/l(l} · '7.es: MY+ 
(19). 

She cover ed her eyes with h er h ands and begins to imagine the da rk 
world. Her covered eyes showed her darkened world giving Rosa the 
shiny future. 

According to Tsigereda's understanding it is marriage, having Wonderfrash, 

wh ich makes the world black and white for the two women . 

The submissive wife Tsigereda did not continue showing to be as respectful and 

patient for her husband a fter hearing his deceitfulness from his own words. 

f'lItTD<;,)- ,;"v';"V'rr<; ;r ;1'liH' (l~,'.~ ?u7i'r M.e'P 'I,e (lCC' i".~mt,­
/J.I'\. (.\J>:;r:'; ?(,.;r,h:· fJb\'P'; (.\+;1'/-/..(1)' 'I· ~,n·· (29) 

As if her long lived meekness and patience has all gone in a 
night she stood up pushing her kids to fight her husband. 

It was not resisting h er husband what makes Tsigereda 'saint '. Loosing h er 

patience and ready to resist her husband makes Tsigereda to be seen as a beast 

cven by her own husband 

11m '"} ~,lTD:r lTD'I'\' ~l'(l/..(l}. AS';" ~,.e ;/:;-)- f''''l Y(l}"P f' '/-.~(l'I' \'fb:r 
(1)'IYl' ~·(lC lY<; ;rf':f(1)· (29) 

Her husba nd feels that she h as changed to a tiger' he had 
never seen her acting as such in their nine years of m arriage . 

''-car of loos ing her marriage and expressing her attitude are a lso the factors 

that made Ts igereda to be seen contrary to 'saint'. 

27 



It was not saint Tsigereda out the aggressIve woman who left her home and 

went to her parents. Her father was very angry of Wonda fresh 's actions and 

gives Tsigereda support . Tsigereda fee ls proud of h er fath er. 

After s pending som e days in her pa rents house Tsigereda discusses the 

problem with her mother. Her mother te lls h er own experience about men 

/ husbands / and convinces her to be a "Submissive wife". 

Accord in g to her a wife sh ould no t act on ly as a wife sin ce she is as the sam e 

Li me a mother. And as a mother she has to look things from the kids benefit not 

hers'. So even if her hUSband makes a m istake and h u rt h er she has to accept 

with patience and live for h er children 's sake. 

Tsigereda's mother has expenence of such kind of s ituation and because she 

accepted her elder's a dvice 'to be submissive wife' for h er children sake, she 

was able to save h er family . It seems that the women themselves could not 

break the submissive mind of a wife and protect it to live long. 

Finally it is seen when Tsigereda returns to her home a fter s h e receIves 

Wonderfrcsh's letter wearing her old clothes which she wore in her weeding 

time. This symbolically represents th at Tsigereda return s to her home with the 

previous personali ty; meekness and patience. Now she becomes again "Saint 

Tsigereda", the perfect a n d the ideal one by bein g a meek woman. 

In recapitulation it can be said that Tsigereda is basically portrayed as "a meek 

women". And her meekness is related to not resisting her husband's action not 

Lo loose her marriage. Sh e is portrayed as a woma n who believes marriage is 

everything. So th at loosing marriage is loosing everything. She is portrayed as 

passive .With all this her passivity, m eekn ess and quietness', makes h er to be 

taken as a n ideal wife. 
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3.1.3 Rosa : T he Seductress and Emotional Lover 

I~()sa believes lhat s h e is created for nothing but for love. And th is love is not 

what s h e can make it by herself rather it is something which s he receives from 
• 

men. This indicates tha t for the character RosC), It is lovel men, who Iwhich 

makes her have a good life . She is dependent on men. Here is what she says to 

Wondafresh wh en s h e knows they could no longer be lovers. 

I am c realed for love 

Rosa is portrayed as seductress who leads a marriage to destruction. Fmm the 

beginning Wondafresh tell s her he is a married m a n a nd has two kids. «"'7.fl+C; 

u·n+ ti lt:,'· 7,Vln·+ '''.I!:'1''aJ-'}?" ~,tI .~. I1:1' ,r?"» (p: 14) He doesn't hide her he is 

ma rr ied a nd has two kids. 

But his marriage was not considered as an obstacle by Rose who has started an 

affair. Since sh e does not want him for marriage, they agreed to manage and 

see his marriage and their rela tion differently. Even if s h e does not want him for 

marriage it is seen when she tries to upset his wife 'i'sig(;reda in order to s poil 

his marriage. The first major disagreement between Tsigereda and Wondefrash 

hcld after he spent the night outside with Rosa. And it was Rosa who seduced 

Wondafrash to stay out. 

Mh?u'rH, ~I?"fl+ t'l0 ')' .'l.:Lfl «11,'/; 71'Ult'lU'» 7.1'1 n.r;:hC 0'19"0'''' ,hI 
.f'NPtl:: hlt,f' I1j.'1 ~(J). C'll annlnl''} 11",e 11" 7.!'·I,.<n· {',/:·)'c uotll,.}· 
{,O'l,.('fl'I·"tI'/: nM<'l {l1·Y. ;I: ~1'}7'1',} (,.ri'ii'i::: t..().'} fI·Y. 7,'}.<U~.C YJ'.C7':ho· 
t1~) could remember until it was five pm while saying he should 
leave for his house by that time. But she was giving him alcohol 
one after another glass till h e lost hi s mind; while m assaging his 
neck to seduce him. 
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i\ftcr he spent thc night with Rosa the narrator describes Rosa 's feeling as 

fo ll ows; 

(1) '''1.'' Ol7'l .\'.<;' 1'00,J.l<J.:t: ri a'J.{d" 9",<;, ~,'} .\'.9u:r :J'mA M9u;:t'(I).:" 'r0)' C'1 
ATe::t :rO. I'm flJ 0). (J 3) 

Rosa was delighted when s he thinks how Wondafrashe 's staying out 
could make his wife j ealous and a n gry. 

Rosa becomes very happy when Tsigereda feel bad. Rosa's target is to make 
Ts igereda angry . And unconsciously she s tarted competing Ts igereda. Even if 
s he does not want to marry him at the beginning of th eir relation but it is seen 
whcn s h e become j ealou s of Tsigereda and wants to know for whom 
Wondefrash gives priority. Wondefrash gives the following answer; when s h e 
nags him to know his love for her and for his wife . 

~,(I).\'.· 7it'lu·:: ~,'.\'.9"0)Y;· 7i .\'.;J'?O'L 'I'? &7it'lU':: nM"w.\'.·7i9" '/(1) ' "'l.n·!;'} (11' 

WJr M'P9"bL1. hl,,'f: ;JC f9U f]A7W' ( 15) 

I love you. I to ld you severa l times that I love you . That is exactly 
the reason why I am adultring living my wife at home behind . Living 
this messed up life . 

[n this expression Wondafrash tells Rosa their relation is wrong using the 
expression "adultring". And he also tells her that leaving his wife at home a lone 
is wrong. This answer makes Rosa very sad and she cried . She a lso 
understands that she is considered as <l,f]A 7. > "mistress". 

"Aha! Messing up with m e? Do I mess up your life? ... Yes I do! I 
rea lly do." 

Ts igereda also believes th at Rosa's fault is much worse than Wondafrash's 
mistake utt9.' Mf] f1''i . .p' } .\'. ':: :<1 hw,J.l<J.:t·u f!-N" OC'>1 ftf!- h<J.: 1J.\'. '::71: 01"1 'rw· 
A;:r Y-r U.t'I71·W· (21) "Sh e wants to see Rosa a fter thinking it is her which h as 
to take a ll the blame , not Wondafrash ," 

Other people around them a lso condemn Rosa for Tsigereda's marnage 

d istrac tion, 
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3.1.4. Tiwsit: - A Trouhle Maker Woman 

Tiwsit, a fri end of the main character Tsigereda IS portrayed as selfish, liar, 

adulteress, irresponsible, seductress, talkative and as evil as the devi l. From 

thcsc her scductive and pimpy characters are glorified. 

Tiwsit and Tsigereda shares same office and this give them an opportunity to 

discuss a nd share many ideas .Even if the two women discuss many issues 

Tsigereda is not willing to discuss on opposite sex relationshi ps. This is because 

they have totally contrasting understanding a nd belie fs con cerning the issue. 

For Tiwsit divorcing and changing men is easy. "flA an<):.;r-;' col.~ an'" yrC 

(l'i'co'O';' ,"IIA ~7C ~co ' (21). "For Tiwsit going with different men is normal. " To 

the contrary for Tsigereda it is evil. ,,<):.,rC ",.esc M,Au '(EI' ht'l..I\ an.\?' .?C 

raoCO,nl": v", ·n 117'J'l'h) (21) "Even the thought of going out with men with out 

love is terrifying for her" 

Besides Twist has a character of exaggerating things and gossiping. The 

narrator described her talkativeness in the following way co~CO'1 t'l.°'1t·fI '''' 7, II;!. 

:rco'o';' :r n:J>(1 1', (45)) "Tiwsit by herself is good enough to take this rumor all 

over the place." Because of these Tsigereda does not wa nt to discuss personal 

Issues . 

But after Tiwist know that Wondafrash is h aving an affa ir and has the 

opportunity to know about the lady (Rosa), Ts igereda becomes willing to 

discuss the issue with Tiwsit. Using this chance it is seen when Tiwsit tries to 

get some a dvantage . 

One of the bosses in the company wants Tsigereda to go out with him. 

Tsigereda condemns the idea since she is married and believes that a married 

woman should not sleep around. But Tiwsit starts to convince Tsigereda to go 

out with the man. This is because the bosses promised her to give a promotion 

in exchange of convincing Tsigereda. 
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To make h er drea m come true Tiwsit d ie! m a ny things without thinking and 

caring a bou t the con sequen ces. Firs t she te ll s Tsigereda tha t Ato Kibret is in 

love with h er. When she sees that Ts igereda is not a ttrac ted by Ato Kibre t s he 

s ta r ts to create stories a bou t the ma n, wh ich s he believes can make Tsigereda 

to fee l sorry a bout h im . And s he is successful o n th is. 

<'I ;hinaJ' f'~d~ n·nd- ;h~h <'11] '1- nl7Dm~·?n n.V', hM. ;:I ·th ;Ie 
' I-au<'l <'I X'- ~ 'I' 7, ,.1'.. u'lS LaJ' n .1'..' C;I 7?";:!' X'-V'c; (;\ ltt'l lf'l. fl ;:!,;f aJ· (VI 
1](;\ o'1,,}q·)- oorn··: : n 'I" h·nt.-i ·fl (VI "'l.o·)· ~'''}1H'P(;\ aJ,e-fl 
·n;.t:;faJ·' "aJ' f''''lS';'+ (49) 

Unconsciou s ly she is ta ken by Ato Kibret's s tory this might bc 
becau se s h e th inks that th ey have common experiences . She 
herd that hi s wife h ad m a rried another m a n. Wha t abou t Ato 
Kiberet? Is h e m arried or lonely? 

Ts igereda sta r ts to th ink about Ato Kibere t , which is Tiwsit targe t , because of 

th c fabricated s tory. Even if Ts igereda feel sor ry for Ato Kibre t s he was n ot 

in teres ted to sleep with him. This brou ght another assignment for Tiwsit. 

Tiwsit ch anges her s tra tegy and s tarts to convince Tsigereda s h e h as to go with 

an other men to prove to her hus band tha t she is st ill a ttractive. 

'l\,}~ uu(;\tl M In h6./'I'7nro· oro· ;Ie auro·;:!' ·)- ·/-:r· l'\ n;; ~d~ 1](;\ "l'i 
'i-o,,}fl 'r fl ;:I'<'I ,eaJ' X'-t), V·I'\· "'1 Y.: L "} f :p·/'i'i X'-l7D1tt'l 'P (;\ :: X'- 'H i'i(;\:: ,!I, ~ 
',t) V' I'\ ' ~" e;:J-f'ro ·?" hl'l."I an~' ;Ie auro·lIj·)- fl '/- '!!:?" /' "aJ' 7,·i.1'..7Cj 
'}.e ', ·, 7(;\(11 'h~Cjn, f''''LJ' f'aJ':: ~d-'1"'~ ~'7\!' fl,~t: 'J"'1p. -1'Mue 
'i-06'1'\ '): :: « (86) 

You are beautiful you ca n go with a ny man you like. But the so 
called h u s band will su bstitu te your patience with inability. He will 
look you down . He can not see you r beauty. Bu t, it is wh en you 
s tart to begin seeing other men th a t h e will open his eyes and see 
your beau ty. Do not be fool you will win men by m en. 

Ts igereda gives a n assignment to Tiws it to ch eck whe ther Rosa is pregnant or 

not. She tells Tiwsit that if it is so she will look into h er proposal saying like 

this " nWi faJ6· ~aJ· haJ· ~t hV","'l l7D:ffl ."(1l 3 ) "If what we talked is true .. . " 
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Twisit, because she thinks that if Rosa is pregnant Ts igerecia will leave 

Wondafrcsh and go oUl with Ato Kibret , she lied to her friend. She told 

Tsigereda that she hearci from a reliable source that Rosa is pregnant giving her 

lhc following advice. 

M''(i )\"Ll.~ Ilt'lfh'Fri C'ln fLOJ,ll:/' ~OJ' 7,,:{ q,eOJ~')' '{'C' Mlh;h'. "l '1I 
g:L O 1-19" ·nll" ~, ,em·n·} )lu ~ne : : m' !'. ··)'·, {ftJ ~i' r,ffJ ;Ff m·! 7, '}~:} n,em,ll. 
M'm.l'.~9u (j, .j . !]L'III··i:Il:/:m· ~I .e:rri I'\ t.e ·nllm· lie '/m· f "'l.II·')-:: IlA 7i 
1111.1'- A:c;,· I.\n· m l):'I'·I'\ ;J' 1.\ OT]II ')' ~(lJ. : : MOh·! ~,,e m·}!'.:;: ! J.'- 7elTD' ~1.\ 

i,/, AfF/' m· ~, 'M. ·)· ·f\'}}): I'\ ,e hot. oj . o·H· ~, UD+ f .l'.hUll·n'i ·'} 'IF. M,·},l'.. 
C'l '/. ~ OJ' ! - - - (111) 

You see Ts igereda! If your hus band was not in love with Rosa he 
would not let h er have a baby. I know m en! Let alon e th e wom an 
lhey do not love they do not hesitate to reject the woman they love 
if she become pregn ant. But your husband must be crazy of th is 
woman . Oh! These stopped men! They surprises me . They will 
destroy th ei r family they built for years in a day for just one pretty 
woman 

Besidcs tclling Rosa is pregnant, in this dia logue it can be seen how Tiwsit tries 

to convince Tsigereda . All this is to get h er promotion. Tsigereda left her home 

lhe same day she heard a t .out Rosa's pregnancy. Twist never blames herself of 

laying hcr friend for her own advantage . Afte r a ll these, unfor tuna tely , 

Tsigereda was not willing to go out with Ato Kibret. 

Besides her unsuccessfulness in getting the promotion, it is seen in the s rory 

when Tiwsit is pu n is h ed fo r her wrong doing by the character Ermiyas. 

Ermiyas, who is a painter, after inves tigating the whole truth about Tiwsit h e 

draws her picture wh ich reflects her story a n d characteristic. Tiwsit cou ld n ot 

be normal after she saw her own picture which Ermiyas had painted giving her 

a look of devil. 
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Her picturc is described by Ermiyas as follows. 

i,'.l'.~D;r.e(JJ. ooVI'I:f(JJ· '1""9"1110 1"/'<'ltl'O(JJ' .'l."N" I,'}'f:(JJ' ~7i 'T}I]C7i 
I'I.e I'<'ltlh' + 'P'I:C ~7C mfJe't ~(JJ. :: "}(,. 7,:6,:0 I'I.e f'1'\(JJ" mfJe't 'UD' 
'?IfJc7i I'I.e Y{7DfT]V" r:: U'I'\,?O O(JJ' {lC'/")' "'11"/' i-,·}.'l.:ttl:: ""."" I]tI'o'} 
1'(JJ;J7in+ (un 'P<j::c':t·o .l'.,,}<fO nl'\,I'\"~'· '/'flC (JJ'{}'P 7·n,rO 
f?o:/ .I.VI},tq :f(JJ · C;'f(JJ' (252) 

As you look it is you who had sited between them. The mark I 
pain ted on your forehead is a scar which is on your left hand. This 
is to make it vis ible for everyone. The horn is that you u sed to 
attack your husband and son and your nails are that you used to 
scratch the others marriage. 

Tiwsit is hurt so much seeing this picture. She becomes to tally a different 

person. She felt ashamed of her self. And finally it is seen when she becomes 

unconscious an d begs her fiance Dejene to save h er by killing her ba d 

behaviors. This is expressed in a symbolic way as follows 

(JJ . .l' .. 'l.'~ .'l.:rf.'L (JJ . .l'..'l."i! - - - ,,,,.",,, ""tltli! - - - 'l'<j::c"f '} 'I:L'PtI"i! 
- mfJe't(JJ" I,'l'<t.tI"i! - - - .l'.p.: - - - ''''fl.' ,,"tltI'~ (282) 

Love me Dejene! Love me! Take out my horn ... ! Cut m y nails ... ! 
Remove my scar .. ! Deju ... take out my horn. 

The woman character Tiwsit is portrayed as evil and Ermiyas is the on e wh o 

reminds and criticizes her character. She is a lso portrayed as weak a nd 

dependent of men to solve the entire problem she has . She begs Dejen e to 

remove h er horn, n a il and scar which symbolizes her evil characters. 

Tiwsit is a lso portrayed as a seductress woman. Every action of her is 

connected with initiating sexual desire. The writer dominantly uses phrases 

like; sprinkled her dress, shakes h er hip, mocking men to express her actions 

in fron t of men. 

One day Ermiyas cam e to Tigrida's office in order to spy Tiwis t on Tigrida's 

marriage issue. This incident creates an opportunity to Tiwsit to talk to 
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I~rmiyas is r:ot the only person in the story who sees Tiwist as a sex object. All 

men around her except Oejene u se her sexually. 

M,t\IJnrl9" M ,',;rl Cr no(O·H· rC7, ~,mIJn·"'?" (7lJIIM' /1,,). (l)NJ' ~II 

,nil 11M"')' ;J'.e 1111· an ,e.;fT .eh:e:·1Jt\:: ,nll ·::nT nllC'r 7i 
7'(O'1""'P;1't\:: 7. II, (j) • .eC II ?" 7,'}:{ 1171'?U 7, '}5'u y.Ct)(PI .... ·.,.. ;1''<:.>' 7,n.(O· 
(1)'111' 7,.eo<;.9" lit- o,ot·'}· (I)'},v,. u·t\· (''''I,Y',t1J1'L(O' (l)y. ,v,t\,'P ',(I)' 
7,'Ft tl'lW" 'nc I'o>],y{)ll')' I'M":: 

Many men cast their eyes upon her because she is exceeds a l her 
co-worker s in the way s he dress up, in her manner of s peech, in 
the way s h e keeps up her body shape. Sh e sleep out with many of 
lh em . Sometimes back Zagay a lso had her once . Many of them 
havc no inte rest for a lasting relationship with her. They a ll look for 
their lustful gratification . 

Tiwsit had sex with m a ny of them not because she selected them . It is because 

they su spected her .The men u ses her for their sexual satisfaction. 

Unfortuna tely Twis it feels proud to be asked by different men not seeing that 

s he is taken as a sex object. -«on.r: t't.m.e:p~ t\!J. ,eh·6·6·t\ Ml.'h1: .).t\:" '1r+ 
""omrpt\):» (52) "She feels proud whenever a man asks h er. When this happens 

she gives great value for being a woman". 

In conclusion, the dominant images given for the three women can be taken as 

ncgative from the feminis t cri tic's point of view. Meekness, seductressesness, 

adulteressness, being dependen t, being a sex object, being a lia r, being a n 

emotional lover are a ll s tereo typic images of women . In a ll the three characters 

cases, men are there to solve their problem and to do wh at they a re portrayed 

as they can not do. 

It is Ermiyas who m akes Rosa to come up with the right decision and s tops her 

relation with Wondaferash . Again it is Ermiyas wh o shows Tiwsits' weakness 

and evilness for herself and punishes h er. Tiwsit n eed s another h elp from 

another man / Dejene/ to straighten up her weakness. And it is Wondafrash 

who m akes the world black and white for Tsigereda. 
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3.2. Yeknat Zar (literary; Obsession with Jealousy) 

Sisay Nigusu's third n ovel, Yeknat Zar, was published in 1996. The central 

issue of the novel is jealousy. The pmtagonist Semayneh is extremely jealous of 

his wife Hiwot. In the story two women characters, including Hiwot are seen 

playing important roles. These two major characters are discussed from 

feminist critics' point of view in the subsections after the synopsis of the story. 

3.2.1. Synopsis of the Story 

lliwot, a twen ty two years old, very attractive and beautiful young lady lives 

with her aunt Weyzero Sirashebizu. The young lady lost her biological parents 

and her brother in an acciden t when she was a little girl. S ince she was four 

Hiwot lived with her aunt Weyzero Sirashebizu taking h er as her real mother. 

The barren woman Sirashbizu also treats Hiwot as her own child. Every body 

around them knows that Hiwot who calls Sirashbizu 'Emayi' or 'mom' is her 

child. 

Hiwot spends her fulltime helping her aunt in her bar. From the customers they 

had they were many who came to that bar because of the presence of the 

beautiful young lady, Hiwot.One day one of their customers Semayneh came 

a nd gives Hiwot unexpected and disrespectful choice . Semayneh tells her that 

he decided to marry or kill her. This is because a fortune teller tells him that 

Hiwot is his luck and he can be richer only if he has Hiwot. If he looses Hiwot 

he will loose his wealth too. 

Hiwot discusses the issue with her aunt and accepted the marnage proposal 

considering Semayneh's wealth even if she is not interested in him. Semayneh 

spends a lot of money for the luxuries wedding in Hilton Hotel. He believes that 

the virgin, beautiful lady Hiwot deserves much more than he spent. But, 

unfortunately, Hiwot was not virgin. 
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Scmeynch was very angry when he knows that Hiwot is not virgin because her 

aunt lold him that she was never gone out with men. He starts mistreating his 

wi fe at the same night he married her. He insulted her calling her a 'whore' and 

spat on her. He tells her he spent his money unfairly for her so that he has a 

right lo do whatever he likes. 

Semayeneh is very jealous of his wife. It is very hard for him to go any where 

with her and see men letting their eyes on her. One day they went to a tailor 

and Semayneh was not a ble to ignore the tailor's touch of Hiwot's body even if it 

is just for the sake of knowing her s ize. Semayneh stops the tailor and insulted 

him. Everybody around them laughed at Semayneh for his fooli s h response. 

Semayneh becomes very angry of Hiwot that she brought him in such kind of 

place. While they were in the car going back home street boys come and beg 

money from Hiwot by appreciating her beauty. Their way of appreciation was 

funny and Hiwot laughed but Semayneh kicked her as though she laughed at 

him. Due to this Hiwot lost her teeth . 

Hiwot tells h er aunt she is being treated like a prisoner in Semayneh's house. 

And she asks her to help her to separate from him. Her aunt does not accept 

her complain. Rather she tries to convince her that everything will be alright 

when she gives birth. Hiwot starts hating living with Serneyneh a nd shows her 

disrespect for him a nd his family who are not fair to her except Serneyneh's 

youn gest brother Medmdemya. Seeing this Semayneh feared he is going to 

loose her. 

Semeyneh made Gorfu, his younger brother and his mother spy Hiwot to 

check whether she has any contact with anybody except her mother. Hiwot's 

life becomes horrible. She decided to escape from the house but there is no 

place [or her to hide since her aunt does not accept her. 
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Hiwot started contacting her X-boy friend Henok, who lives in America USIng 

Medmedmy's postal address. She begs him to take h er away from the country. 

In the mean time s h e escaped from the house and hide he r self in a Hotel 

Laking her expensive ornamen ts. 

Semeyn eh los t his m ind when he finds out that Hiwot esca ped . He believes tha t 

if hc looses Hiwot h e wi ll lose everything. He goes to her mother and threatens 

her to brin g Hiwo t. Wyzero Sirash tries to cool Semeyneh down because he is 

almost getting mad. She feels sorry and te lls him that what the fortune teller 

Lold h im is not true. She expla in for h im that she is the one who arranges the 

fo rtune teller to te ll him that Hiwot is h is luck because she wanted him to 

marry Hiwot. Semeyneh shots her when h e h eard the story and he h im self is 

a lso killed by a policeman when he tries to escape . 

l-liwoL also received a letter from her X-boy friend and finds out tha t he had 

committcd a suicide. While she was crying Medmedemya tells her that her aunt 

is in thc Hospital. Finally Hiwot's aunt died a fter she met Hiwot and asks 

cxcuse for what she has done. 

3 .2 .2. Hiwot: A Submissive Wife 

Hiwot is portrayed as weak a nd dependent. In the binging of the story it is seen 

when a r ich man called Semeyneh com es to her a nd gives her unexpected and a 

disgraceful choice . Sem ayneh tells her 

"I decided to marry or kill you . Choose one!" 

I [iwot responded to this unpleasant question which tota lly ignores her right to 

live and to choose h er man, in a submissive way saying; 9U
, ~,'" ~-}- ')uC""). ~(J) . 

;Ji'i. tI"'l"'~U «M I1' "lIao"':" M';:r7 11"f ooc;'C'l (Joy.or}-· f'l.;J't;'\ f''l0-}-, 9u C""). 9U'} 

~, (JofT)(J).» (4) "Fighting with h er simile she says what kind of choose is it 
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Semay ' ,eh? Why do you bring a choice of death while ;t is possible to live and 

be happy. " 

Iliwot does ilOt tell him that h c h as no r igh t to kill or to ciecide to marry her 

with out her willingness . When he forces her to give him a n answer ins tead she 

says; ·i·'Hi '/oll. I1m:~'l h7,'l 'L' ;JC '(]oonCO+ .1'.11 ,e tl'1t\ : :«7Ii'1 :;:(J)' O"'l'?c]IJ+ :"'''17,,<;' 

ft!1 .,.yp}:: (28) "I would be happy if you give me some time to d iscu ss th e issue 

with my m oth er" she s a id in a begging tone. 

I [iwot entrcats Sem eyneh . Bes ides s h e can not decide by herself on this ve ry 

personal is s ue . Sh e needed her a unt's help. 

!\fter th is Hiwot discussed the issu e with h er aunt. In her discussion with her 

s he is also not seen strongly challenging her aunt's idea which contradicts h er 

in terest. Thus, even if Hiwot h a s three main reasons including his age which 

doubles her, not to marry him but her aunt convinces her by telling how rich 

Semeyneh is . 

Hiwot's s ubmisf:iveness also continued afte r she started living "lith Semayneh. 

Wh en Scmayn eh finds that Hiwot is n o t virgin in their firs t night, h e insulted 

her a nd spit 0 11 her. He called her a whore saying .~'C'(J).'}?" P7iCoo.(/] t\J!: 

i'iCoo.(/] 'f(D' (28) "It is given that a whores' daughter is also a whore." 

Hiwot respond s to his insult and disrespectful action pleadingly. The action of 

[-liwot is s ta ted in th e novel as such prh.e(J)+ Pt\oo'l MH·yp·i· Pf'l°'l.e~u'} t\.(] 

t'l.y,:.,: .(J). ~,t\fMU(28) . "But the solicit of Hiwot does not soften Semayneh 's 

heart." 

Besides not defending herself it is seen when Hiwot gives full right for 

Semeyneh showing him her complete submissiveness like this; 
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'1'1 , ;1(1")' m'i: i'j ,e '}6li)_ r.r~, TWWi rnrAl\7i tJ'i:I.+ 7i'! ~ ' j,p.+C;'I'flO m.e. 
i.(;.i· '1i n,} 'ruot'l 'ij ;rt'l '1i 

«I,n,» 
<cp.q" ('+?" ~,+'l,J.>:'+?"» 
«i.7i.» 

"Tomorrow early in the morn in g you will go back to your mother's 
home taking your properties along wi th your sha me." 
"Alright" 
"No! You will never go 
((Alright" 

It is Scmeyneh wh o decided to marry h er. From the beginning he d id not ask 

her willingness, he come and say; 'I decided '. And now h e a lso s hows he has a 

full right to return Hiwot to her home or to let her live with him, Hiwot as the 

dialogue indicates gave all the right to h im. She is ready to acce pt whatever he 

decides. 

Semeyneh th inks that h e had bought her. So he believes that Hiwo t should 

shape her behavior in the way he wants she should be. like as such; 

~,'},e.<;, 'I7C .eu'} i'j:p'm o'}{lm7.~ ~,t'l'flO:: V-M';;' '17C t'l .t'l .. :)~ hVU'I!'1i 
lf'l'li uo'»l.,n 1't'l'flO?" A:J'.e A;r.e £fl}t'l'r 1't'\'flO?"::- - - ~,(n c]A 
~,"J'fl,,'i)A: : fl-"'! ()fD+ I,VtYI!O If'IO 1'?",H'cn,fl:/' ?nh'}.l',r I'M" 
,e7t]i)bI. Ul'al'r?!:: «7f];~ i\~oo1'h- '1m-:: » (p:27) 

"First you have to avoid your smile, second you have to make 
you rself invisible. . .. Now you a re married. Stop! You have no 
reason to make yourself a ttrac tive, do you understand Hiwot?!" " 1 
do understand am listening." 

Hiwot is agreed to change her behavior In a way Semeyneh wanted. This is 

because she fears that Semayneh might divorce h er. And if he d ivorces her, her 

value will decrease since she will be a divorcee. 

h()£fl}.e 'lU ;JC 1'fIlbl.;r '(l ')'OJfIl m,c"J1'?" «&,·h uot]", '}<; ?"C6L1.'P-} 
m.e?" '1't..."I1.'JX'} £fl}1'flfl·/ fl;rfl'fl htLU hM·OJ· ;JC i\/~mf].e '1';J':rt'l" 
1'00<;'C ~"I1+ fl"'1,X'} ,e1·H-'PbI. (p:50) 
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When s h e thinks tha t she will be called a divorcee and loose a ll her 
value if s h e gets separated with Sem ayn eh , he r preferen ce of living 
with Semayneh over weighs her feeling. 

Iliwot tries to be a good wife by Lving s u bmissively . But h er husband did no t 

stop mi streating he r. Besides his insu lt a nd mis treating Semayen eh star ts 

bea tin g her. Like in a moment a fte r the left the tailor's shop. When Hiwot 's 

ta ilor touch es h er body even if it is for the sake of knowing h er s ize Semayn eh 

become j ealous a nd qua rrel with h im . While h e was in this feeling in their way 

back home in th e ir car Hiwot lau ghed because of the street boy 's way of 

appreciating her beau ty Sem eyneh h it h e r. 

tt;;·} h l7o/T.I,L i). n,vi' 1't'\ lT'] ,e'/V n'm, l70'}7"l.'·"'P ",e t'Lf C<t: '/N" ] ')' 
n·m.ro· ro/t ro' 'PCe), '} Mlh.\'. C; + :: 1"/ ' l70 ;t'·,}'·n+'} n;J' n7,;s, .e 'l ~\ 'i7 :t·} 
~"" L'rL :}: : : (45) 

Before s h e even fini sh es la u ghing s he felt Sem ayn eh 's s h ot on her 
chick, th e s h ot forced her to close h er mouth . She put h er head 
down h olding her chick. 

Due to this Hiwot lost her teeth bu t she does n ot take a ny action by herself 

instead s h e begs h er a u n t to take her ou t from Sem eyn eh 's h ou se. Her a u nt 

was not willing to do so. 

Hiwot fe lt th a t sh e h as no choice excep t to becom e a prostitu te sin ce her aunt 

docs not accept her if s h e leave Semeyn eh . 

1'+ '/ro' l707ii"i~ ? - - - n·c; n,+ roNl' 'liCao,'PC;?! 
n;t' M, 'n;f .e l7llM'i't\:: (86) 
where sha ll I retreat? ... being a pros titu te in a bar? That is the only 
place which I think is open . 

She thou ght living submissively would h elp her to h ave a good life . But s h e 

d idn 't n ot get a good life. And now sh e is thinkin g of prostitution a s solution for 

h er problem . 
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Iler dependent mentality cou ld not a llow her lO do a nything by herself to solve 

her problem. She s ta rts thinkin g about Henok, h er X- boy friend so that he can 

free her from Semenyneh. 

'ISh ['<PUIt\ ['t\:£i:~:I' :VH~~'\'. 'lflC:: ,1'.1':'1" nM,(]J"/'/ ' <;' <t::"C n;t'(]Jt:: · 
M,h'l"C'V.· ['ool1](]J. Ml ' ~(]J.:: <t:'rC, +h·c'j-)· [,"'1(]J' 'I' (]J. OM1' ~(]J.:: ilV' -j 
J-'(J(]J . m·6j~' mc Mlf'/ OlS:t::·i](I)· t\~'l):(J.). l,fln,(Jf)':: 9"'lNl-r Ml' 
onMl'o ~lJ"/1 ~lf'lt\: : U'II Y(]J ' :J't\? - - - (87) 

Henok is my childhood boy friend . when you explained to me about 
true love earlier, h e was the one who popped up in my mind, I 
enjoyed a pationate love with him. Now h e is abroad. I have 
decided to write him with his address . In case he has a place for, 
me who knows!!! 

Hiwot wishs He nok will save her from Semayneh. She wri tes him everything 

that had happened to h er s ince they stopped writing each other. Her le tter 

starts with the fo llowing sentence. 

'f,'}['n! "(~ ,eu, .I'.·o?o, [,9,,~·<t:t\U Me 0,-)- (J)'n1' If''i '/(1)' ym·9" ~'(J"'1 
h<t:t\ (]J'n1'! - - - [,;H1Ch'O-r, ['·od- (J,M')- M·Ot.. (]aD (I).tll-)' Y(J1i1 
-'·M· l,,-" ·of '/(]J' : : (l03) 

"Heni I am wri ting this letter from prison, from a dark room! You 
are my only hope that will help me break shackles that imprisoned 
me." 

Hiwot believes except Henok's help s h e cannot fight h er problems. This shows 

her disability to solve her own problem. She believes that it is man (Henok) 

who can put her out of the darkness . Even if Hiwot hopes that Henok will solve 

her problem h e writes her that he is not a ble to help her. When Hiwot find s out 

tha t Henok will no longer solve her problem s h e says the following desperately. 

7,'f., 9U ,9" l,~'r)' -'·M· il~;t'n9":: h'{"(; [' -'-,:JLI'.(I)- IX\,(J"'] ~(]J- V-(J-9" 
'nc IX\,(J"'] If';''O<;'t\ 'Im .. N-1'/')' Ul"'l<;'t\ (268) 

I have given up hope. Only darkness covered m e. Every thing IS 

dark I feel guilty. 
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I Ier hopc was to be rich throu gh men. Her desire was to have love, Since she 

looses her love and h er source of w\~alth what else is left for her? Only 

'darkness'. 

F'inally Hiwot says; 1"}tI?U'i 'T'l-J'l. lTDO·tj ·fFf<;' (l;:t- 7~?" If'(~ ~,"'}1T'Ptlu·:: 7M" 

(/0"'} 1] -}' .e,i'iM'6\:: (269) "I found that a monastery is th e only p la ce for me to 

rctreat from the cruel world. It is better from me to be a monk." S h e feels tha t 

she is not able to ch allenge life she preferred to run away as u suaL 

in conclus ion , Hiwot can be expressed as weak, dependant, submissive, n ot 

capablc of resis ting a challenging life and a woman who takes marriage as a 

"grand feature" in her life. She does not know to say 'no' for many things which 

a re disrespectful for her. 

3.3. Rekik Ashara (Abstract Print) 

I~ekik Ashara is a novel by Sisay Nigu su written in 2003. This novel deals about 

a strong women's aspi ra tion to build a moral college. The woman character is 

judged from feminist perspective in the subsection next to the synopsis of th e 

story. 

3.3.1. Synopsis of the Story 

Hilina Tadese came to Addis Ababa from a very rural area because of her u ncle 

in ordcr to s ta rt her education. Both in Ekmentary and high sch ool Hilina was 

an outstanding student which lead s h er to have a n excellent grad e in her 

ESLCE. Hilin a got a scholarship to continue her higher education in Russia. 

Afte r she receIves her first degree Hilina goes to other countries. She lives in 

England and America for a lmost twelve years. When sh e was abroad she was 

depressed by the belief tha t money possessions and physical comforts are more 

important than spiritual values in life. She feels that huma n beings are 
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changed to a machinery. Unfortunately Addis Aba ba was no different. 

Materialism had taken over spiritua lity. 

I-iilina realizes that this obsession of money and ignoring human values is 

leading the society to corruption. She observed that it is difficult to get a nything 

done with out corruption . This initiated her to in s tall a moral collage, But it 

was not easy to do so . 

Awhile Hilina opens a cultural s hop. A man who sees her in her shop comes 

and tells her that if she competes in th e national beauty contest she will win. At 

fi rst Hilina does not accept him since she is thirty three. But the man does not 

give up and convinced h e r. 

Hilina particip ated in the national beauty contest and become 'Miss Ethiopia' of 

the year. Using h er name she decides to open a mora l college. Hilina believes 

that people can balance materialism and spiritualism in there day to day life if 

and only if they have a good understanding of mora l values . 

At first no one supported her idea of establishing a moral college. Everybody 

around tells her that she could not be profitable in such kind of business. 

Hilina does not let a nyone to stop h er even if she actually has shortage of 

money to build the college. 

In the mea n time a wealthy man who sees her picture in different newspapers 

and magazines fa lls in love with her and comes to ask h er to merry him. In the 

firs t day of their m eeting the man promises to give the necessary amount of 

money for her plan, Hilina does not accept him. This is because she does not 

understand his source of wealth and a t the same time she does not believe that 

he is menta lly m a ture to have a real love. So she says to him 'you a re not 

matured'. 
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Atctlafsegcd becomes very crazy a bout her. The mc:-e she tells him that she is 

not in terested in him he becomes more and more obsessed with her. And he 

realizes that money alone can not make him happy. One day Hilina asks him 

what the source of his wealth is. He confesses a ll his illegal activities which he 

has never tell to a nyone. He a lso tells her that he does such illegal things 

because he lost his father's wealth by unfair and illegal people so he started a 

blind and immoral revenge. 

Hilina felt sorry for him. And she tells him that his action could not make him 

happy. Instead of revenge protecting and saving others who are innocent and 

are hurt like him would have brought him joy. 

I\tenafscgecl becomes the first to give a hand fo r Hilina. He washes his body by 

a holy water promising no to collect money by hurting other people and his 

country. Following Atenafseged many others who had been with him in his 

illegal 'Mercury business' changed themselves. Finally the story ended when 

Hilina accepts his marriage proposal after shaping him in a way she wanted 

and established th e college. 

3.3.2. Hilina: The Liberated Woman 

Hilina is portrayed as independent strong and assertive woman. This woman 

knows to say 'no' when ever it is necessary. She does not let anyone to 

suppress her dignity and belief. Hilina n ever thinks that things which are 

possible for others would be impossible for her. 

When Hilina returns to her homeland after spending more than fifteen years in 

different countries, she realized that there is a moral crisis which she believes 

is the striking problem of the nation. Hilina decided to do something that can 

solve the problem. She planed to establish a moral collage and s tarted her 

preparation. 
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The th irty three yea,' old, educated a nd bea utiful woman Hilina Tadese 

participated in the national beauty contest and becomes 'Miss Ethiopia' of the 

year. Hilina believes that her new name 'Miss Ethiopia ' would h elp her to install 

the college. 

",.",0'1, °A"'l'1' f"/"6,t\ /.n.:0 ~,*''''''l f"/"6 ,t\ i.avn.+ t7D !I" } '/iD':: ,eu 
U<'l·n (l),e. U7l::~ h-"aDt\(I+'l f'ao -}Ii.<'l'e v'n-t·'l (l),e."I'+ i,f';)' lln:-': hava])'. 
:C>: ?0C' n~.i,9°C''P -"m'/M fl.tI''}9'' .e.~6, i,'}.e.· -H':9"C f'71.1, -}' ""}:0'l 
(l)·.e.- .e.·C ~,7iC,'&,~:t ~aJ': : fltLU 9"h'},f'-}' ,f'7'Hm 'J..'l ;)''P 'I: '1'1' 11'1'1: 

M~ili~jcW'~1rr?: ?o-}&e"'li~te~Y:r'dll};s;'i:tl(W) by installing the first 
moral college . This idea comes to her after she got back to her 
coun try and saw the depreciated spiritual wealth. However s he 
find the stren gth to start a fter she win the beauty contest. She 
believes th at the publicity s h e got from the contest will help her to 
accomplish h er goal. 

Hilina believes that her success being 'Miss Ethiopia' will lead her to another 

success . Her inde pendent mentality a llows her to u se h er own name to fulfill 

her plan. She does not go a nywhere. 

Even if Hilina devotes h erself to her p lan no on e encouraged her to do this job. 

This is because they do not believe that sh e would be successful. The following 

conversation held between Hilina and h er aunele Mekbeb shows this; 

~,~ ;J7<. (l).e. H11. an'''L'l' P"'l.,f'an6· plt\;:I' "III tI'~ M-"{)"'l+ f'unS 
{)"'1.-1- h(l)'{) 'l' i, f' -t41f1] ana]:: 
M "'} ~, '}:-':t\9°?!_ - -

°'lU-"au ,?,},'l.'} mf> ,}9" A.f'n·{) hC{)-f.{)'} autl''} 0'l.;J't\ ao{)t\i'it\? 

«MO-} ~,-}+t\9"?! - - i,'II'I'9" i,-}.l? 'J..<;' () ,? f't\fl(). <J:m'6''} '/n<;.:: 'M9"'} 
h'l'1.+ Il"'l.",,} {),?'/? ~1)"I;t':fm''} llau,}Ii.<'l'/? lW"~;:I':I:m' ~,'}nChh(l)' 
~,t\6, 'Pt\:: 9" _e.' 6·l'} anmt,f':-'~-} i, '}ft au'l' ,{,,f':)"'} ;, '}.", -).tI''} i,,f''}.'','}.'',:-':'} 
:,,'}'Ii -}'-fli hIi,?l'} 'J..P·)\L'l',} 1l'/<J:<'l+,} '7-nC au{)rn+ f>'j"c,n'lt\: : ( 95) 

"Do you think we can change this spoiled or bad world?" 

Hilina felt h opeless by the tone of his voice and got hurt inside, 
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"Why not?" 

"Do you think it I S possible to be Ma h atm a Gandhi or Jesus 
Christ?" 

"Why not? They were flesh and blood creature just like wc are; they 
passed pu tting their individua l interest behind their belief. To make 
our world worth a nam e we have to scarify our comfort for the 
thought" 

It is seen when Hilina res ists her uncle's idea till h e bel ieves what sh e is saying 

is tru e a nd possible. Finally Mekbeb say «'I.n·1 ·'··" ·OYI\U·» (97) "I am 

convinced." 
This indicates that, Hilin a is a strong woman who can challenge a ny idea 

which contradicts her. Besides it shows how smart she is in order to convince 

other people . 

Hilina does not want to give attention for other things before she atta ins her 

goal. When her mother and father ask her why s h e is not married yet she 

says- - -

"I have a dream and I will wait till it comes true" 

For Hilina's parents there is no thing as important as marriage and h ave kids 

and they tried to convince her to do so . She do'~s not accept them since she is 

not convinced by them. 

Besides her parents it is seen when her uncle Mekbeb tries to challenge h er in 

to the issue of marriage as such 

7,'l, V'OL"'M'/? 1\(J).<p ~,t7Dtlll\U' ·M. A/.'lI"\I\'i:h"}- tlOOI ~";f.9u l"/Ot·t\ 
·rUJ.':(l ~,ODfTJl\U' ·O I\7i 1J1l'/7i 71/M""6 '}t'\OTJ '}I\OTJ {lh', l\'i:tS MIC 
71/.'l·H'6 YMO<;'t\:: 

I a m worried that you will waste your life trying to bring a mora l 
renaissance like I did trying to bring a social change. 
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Hilina dOes not accept hi s idea. And she refuses this in a strong way; - - ~, 'H' 

M,'/, .I'M C:,'C ,');J')''I lJ:.CU·;' )'en'r~'C\:: IltLu '/°lln nrro{jrw;' ·M. T} h~,;"('l6To).\{­

en-a1. ~,C\ 'IS: '!":: (203)"1 know the love and the feeling you haw, for me .But 1 

don't want do anything that I didn't p lan to please you." 

Hilin a docs not reject oth ers idea without reasoning . She has always a reason 

for whatever she believes and does . Hilina express her reason of not accepting 

Mckbcb's idea in the following way; 

·fII l· '1.11. ~,'}fn:'} nlMl'} c,:q.C rnC\ ~,'}7i'/c,:'1 ~,'}C\/.,t'lb"')n'}:: ntl.U'!" 
'1 u n'H' h,}II"'l)" '} " 'II'I"7""} en,ey" ~,'r('l61'), {j".,} "' ~ , en.'} ~'C: oo{jrroC 
i,'}</'II"'IIn'}:: oD'Oll')' rrorn(11+ 00',,<;,,/- ao'/td·! - - - 'h'l hU'n'?" Oll,e 
'I"'}'!" ~'IC IIn007 .... '}' l7DlJ:.~.+ "7lll'} If'lC\:: c,:CU';' ,'?."'l?" MU'}' 
~lo.'?."},!" M,L +C\", 'T"r hoo{jooC oo'}'·y. o,en·'};t' ~,:'>(116b1l (j.y. 00'/°,/. 
'/(1) ' 

Most of the time we fall for the love we h ad for each other. Because 
of this we miss the right way of our life .we eat drink sleep 
wake .... we fear to face everything .Fear does not save from death. 
For me dying ashamed of peoples gossip is the worst. 

Hilina reasoned her decision for Mekbeb and shows she cares for others but 

she does not rejects his idea in an aggressive way, Rather, s ince she is capable 

of rcasoning she influenced him. 

I-lilina is not willing to accept anything which can be an obstacle to her goaL 

fi:ven if she is working with confidence there is something which she lucks for 

the establishment of the moral college. 

Hilina does not have enough money. For this reason it is seen when Mekbeb 

tries to convince her not to say 'no ' to the rich man's proposaL If this is not 

possible h er uncle wants her to make the relationship smooth so that she can 

be able to use his money. 
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However Hilina does not hesitate to tell Atenafseged that she is not interested 

not fearing to loose his money even if she knows that without money she can 

not fulfill her dream. When he asks her for marriage she tells him. 

'Ie; 'IV ~,1'e;<J::I'I7.\':! 'Ie; i'llJ: 'rC ~,A.\'.Lilh?U h!!-V'} ~,A"'m'flh9u '1"VI 
~,A·t·A'/'i'lh9u '/lJ:ilv '; M:VlV9u 7,!!-v w·il1' '/ . .\':<J:: (Ii'l:: (lfJ,,·j'v ".e o.\'.'lJ: 
M:: (186) 

You are not ready Atanafsegd, you are not matured, you did not 
wash your hand, you did not shower, you did not clean your soul, 
there is still dirt in your hand and your body. 

I-filina tells Atenafsegd what she believes about him is true even if all she says 

is negative which might offend him. After this Mekbeb asked her what she told 

Alcnafsegd and she says «A ~'1 Lw· r u '1. 'If] '>;1 '1'1 ("'1'i'lV':: :" Y"'l.I 6.C'f. wg. ;}." 

"7i'l+ (,A:Y'A9u:: (187)."1 told him what I have too.1 do not want to retreat fearing 

hc will bc disappointed." 

Hilina shows how strong she is in her believe . Nothing makes Hilina weak. She 

rejects Atenafsegd's question because she does not believe that he is her type. 

She does not accept the rich man's marriage proposal. Then what is Hilina's 

a ttitude towards marriage . 

The thirty three years old woman Hilina does not think that marnage IS a 

primary thing for her even though her parents tried to convince her that there 

is nothing more important than marriage and having kids. The following 

dialogue held between Hilina and her parents shows this 

«(II,\'.' i'A:/> q"U? M'>;:: q""'ll'o ooilooC Mh..e 11 A '>; J';LiI 7,·llyi'lV·:: 

«A!!- /loow·i'l,\'.· --- tiC /loo"·l"J.r I'fli'lm 9U I q"U? .e<;'~·A A"f..?» (3 1) 

I have a dream and I will wait till it comes true 
What kind of dream can be as important as giving birth? 
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For l-lilin a th e pnmary thing is su ccess in h er goal which i!:; establishing a 

moral college. Thus ignoring her parent 's idea s h e co ntinues her ha rd work to 

ful fill her dream. 

13esides givi ng a less important place for h er own marriage Hilina believes that 

she should not accept m arriage proposal, even after h er success of opening the 

college just because somebody loves and chooses h er. sh e says; «r?"t.C\7(lJ·1 flC\ 

r~"170C(IlaJ' ~\'b (,·A. '/:~::» (10)'1 am the on e wh o will choose my man" 

The rich man Atenafseged a fter he invites her a di nner with her u ncle h e a sked 

hcr La visit his home . Hilina accepted this and vis ited his home. While 

I\tenafseged shows h er his bedroom suddenly he closed the door and tries to 

rape her. Hilina was rea d to resis t h im; 

~\ r ·H' A An A 'f><:: (H,: : A. 'rCI]'r i'ii'Ff(lJ' oo:Mfl n A·'} ~,<'ll7D '/ :}: (lJ.?" Ml <;''? -t'. 
n . .I'.'t:!.·"" f',tf<;'C\:: na'l/~(lJ.?o or';J -i '?"uc;J:: l7DA/.-r oolt.tI'P. [1'?Xi:'i' 
~\ .e../' 7:'·:: Ml?"C."P'} MM)··:: (lJ ·flnl'P. Vf','l:} (,f.},?o:!, rb.-;J:: 77\';)-' <'I ,e. 
M~Ofl:h f~\)lC\ "l'H(,.,i·'} flM?"C.' 'OM -}' nl701·1\?'' ",tl;J:e:)::: (183) 

He a pproached her with a needy eye .Wh en he approaches she 
retreated . She does not trust his moves, may be he is going to ra pe 
her. She got h erself ready using her yoga lesson. She concentrated 
.Her power was reflected on her face .s h e got ready to fi ght his huge 
body with her s h GJp brain. 

Hilina was not frightened. She believes that her mental strength IS more 

powerful than his physical s tren gth. And what sh e believes was true. Without 

any fighting sh e s tops him. 

I\tenafseged tries to win Hilina by promising to share his wealth. But she was 

not willing to give herself for money. For Hilina money is something she ca n 

make by herself and love or marriage is totally different from what Atenafseged 

tells h er; 
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OlC:" I'\':'pr,:t\7i M,t\if'nJ 
1'9"')' 6. t\7.ro·'; V' I'\' m,e·,: ''i:: 
~,:e: 'n ~,y/i6.t\'l (l)· (184) 

I'\ 'Hm" :' I"(j no'}>/< I'\M.'I"(j 'W'l)r no: 
I'\uJ.I'\t.\7i 00.1'\. /..:1' .1'.<;' 'n::» «<i:N:: ,etJ V'I'! ' 

"Can I give you gold? Make you shine with a diamond? I a m n: ady 
to ornament you even with a Perl. Ask me what ever you like. I will 
give you anything. " 

"But love does not need a ll these materia ls." 

Ililina rejects Atenafseged s wealth even if it is important for her achievement of 

her goal. Instead, the influential woman Hilina, teaches him that money can 

not buy love or a rea l wom a n. Atenafseged confess this in the following way; 

<<,/'iII'n 1'°'l,e7'I(I)' ~7C h'}'<;1'\ (l)h':" ~,/J ' '} 'J(I). 7'}t!,n q::"C'} ~,,e7'1?":: 7<; 
nuo:e:uoty rm?"U<;' ,eu'} 'i"lC"i 'Jnc:: ~,V''} ~,L;J7'Ph' ! » (21 7) 

Now I understand that there are things m on ey can not buy. Money 
can not buy love . From the beginning the teacher told m e so. 

Atcnafsegcd starts thinking differently after he become a disciple of Hilina. He 

totally changes in the way Hilina wants him. 

Hilina a ftcr s h e s h a ped Atenafseged in her own way, accepted his marnage 

proposal and tells him 

«h,}"/,'W ~,;r{'l~?" \'bro· 'JU ~,V''} 1'\ ~:rC .'i'.C(W·V·:: 6·/iU'} uom;':" 
:e:?"LVt.\:: » (270) 
You will never loose me . You are mine now. You become matured 

enough to love .You s tarted asking yourself. 

In conclu s ion Hilina is portrayed as a woman who devoted h er self to solve a 

striking problem of a nation. Even if no one be lieves that s he will be successful 

it is seen when this influentia l woman shows her strength through chan ging 

many people around h er. This woman n ever gave up she always h as a reason to 

do some thing and devotes her self to su cceed . She won by overcoming a ll h er 

c ha llenging obstacles. 
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3.4. A Comparative Analysis of the Female Characters in the 

Novels 

The five women ch aracters who are discussed in the prevlOUS subsections of 

the chap ler s h are many characteris tics as they are portrayed by a s ingle m a le 

writer. At th e same time since the women characters are taken from three 

novels publis h ed in three decades they a lso h ave difference which can be taken 

as a progress seeing from feminist perspective. The similarities and difference of 

the characters are presented in the following subsec tions. 

3.4.1. The Women's Capacity of Solving their Problem 

In the stories it is seem when the five women characters faces different 

problem. In the first novel, Gerdosh Tsegereda's problem was a marnage 

problem . Even though Tsegerda was capable to lead her marriage for eight 

years with out a problem by being a submissive wife, but when a problem 

happened in their home she was not capable to solve it. 

I~vcn if Tsegereda does not want to loose her marnage when she heard the 

fabricated story by her friend she left her home. Tesgereda was not portrayed 

lo doubt wh at h er friend Twisit told her even if she knows her very well. She 

was not given the wisdom and patience to find the truth and there by discusses 

thc problem with her hus band. She is pictured as a hot tempered woman . Who 

retreats from h er problem. Weak to solve l1er own m ess . 

It is seen in the novel Ermiyas a male ch a racter savmg Tsegereda from h er 

devastation. He was given all the a bili ty to solve th e problems and take the 

necessary measures. On the contrary Tsegereda is weak wh o was unable to 

solve her problem . 

In the same novel Gerdosh Rosa anoth er fem a le charac ter is presented 

depressed with her unplanned pregnancy. She was rej ected by her X-boy 

friend. She is seen undecided whether to abort or keep the baby .. Then com es 
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Wondafrash the male protagonist to relieve her. With his support she aborted 

the baby. 

Besides even if she knows that wondafrash is man led and his wife with their 

Lwo kids is in problem because of her she was not a ble to look in to her mess 

and solve it. 

Like wise we sce Erimyas helping Rosa to clea r her mess she created m 

Wodafrashe's home. Rosa is pictured not capable of solving her problems . 

If we look at the other character Tiwsit in the novel we observe the same th ing. 

She is portrayed as n ot capable of solving her problem neither conscious of it. 

In the story it is seen when Ermiyas shows to her a ll h er behavioral problems. 

And after that Tiwsit begs her fiance to take her out of the mess she is in. This 

shows her disability of solving her problem by herself. 

Coming to the second novel Yeknat Zar, The protagonist Hiwot is portrayed m 

the sam e way with like previous women characters lacking the capability of 

solving personal problems. Hiwot is seen affected by an abusive husband but 

she is not allowed to challenge him. She seen begging others to help her out. 

Hiwot faces a problem after getting married her husband Semayneh. But it is 

not seen when s h e struggles by herself to solve her problem. She begs her aunt 

. to take her out off her problem. When she knows that h er aunt is not willing to 

do so she started dreaming her x-boy friend, Henok, to break her shackles of 

hcr imprisonment. In stead of challenging and solving her problem Hiwot 

prefers to retreat from it. Finally sh e brought the idea of being a nun retreating 

the world's challenge since she is not capable of solving her problems. 
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In th e third nove , Rekik Asha ra (Abstrac t Print) it is seen wh en !-lilina solves 

her problem by he rself. It was very hard to es ta blis h the firs t m ora l collage for 

th e ordinary women Hi li ila. Bu t this does not a ble to s top Hilina from her goal. 

Hav ing the targe t of using the n a me beau ty qu een Hilina pa r tic ipatt: in the 

na tional beauty contest and for tu n a tely she wins . 

After h avin g th e n ame 'Miss Ethiopia' things were easier fo r Hilina. But there 

wa s a nother problem Hilin a find s n o one includ in g h er uncle Mekbeb who 

supports h er idea of esta blishing a mora l college . But Hili na was able to 

cha llenge a nd convince every body a rou nd her. Wh en ever s h e faces a problem 

Hilina h a s a solution. 

Thu s the wr ite r h as actua lly showed a progress In portraying wom en as 

solu tion m a kers. Even if a ll the wom en cha rac ters in the first two n ovels are 

seen as disabled to solve their problem s th e las t ch a racter in Rekik Ashara 

(Abstract p rint) is portrayed as a perfec t solution m a ker. 

3.4.2. The Women's Attitude towards Marriage 

The first women character Tsegerda is a m a rried wom an who h as two kids . This 

wom a n is portrayed as a wife who believes that m a rr iage for a wom a n is 

everything. When s h e thinks that she can loose her marnage every ching 

becomes da rk. 

l~osa was very much delighted guessing Wondafrash wou ld probably m a rry her. 

The momen t she realizes tha t h e will not do so sh e becomes very sad thinking 

that s he cou ld n ot h a ve a h a ppy life without marriage . 

Unlike the two women Tiws it does not believe tha t m arnage for a woma n is 

essential s ince she can go out with a nyone s h e likes. The writer presents such 

believe of Tiwsi t in a n egative ways. It seems tha t marria ge for Tiws it is 

necessarily only for sexu a l s a tisfaction. 
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I liwoL, in the second novel like Tsegerda and Rosa believes marriage for woman 

is a fundamen tal thing. Besides for Hiwot marriage is a source of wealth. 

Accord ing La Hiwot women have to protect their beauty in order to increase 

Lheir value in the eyes of men. It seems that the writer does not show any 

improvement in portrayal of women in relation to their attitude towards 

marriagc in this novel too. 

Con trary to the perviOus women Hilina in 'Rekik Ashara' is presented as a 

woman who h as some other important d ream which can bring a solution for 

striking problem of a nation rather than marriage. She is portrayed or defined 

in relation to society not in relation to just men. Unlike h er parents Hilina 

believes that women sh ould not relate themselves to marriage only. They 

s hou ld h ave to focus and contribute some for th e betterment of society like men 

do . Hilina can be taken as an example of a character portrayed in a 'positive' 

manne r. Unlike the pervious women characters Hilina is independant. 
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CHAPTER FOUR 

CONCLUSION 

In thi s s tudy an attempt has been made to examine the image of women 

charaClcrs in th e selected three n ovels by Sisay Nigusu, is d is tortcd or not 

scci ng them from Feminist c ri tics point of view. The three novels pu blished in 

three decades 1989-2003 reflects both positive and negative image of women 

.From my discussion it can be generalized that the dominant image of women 

in the first lWO novels is negative followed by p ositive image in Rekik Ashara. 

The th rce women in Gerdosh (1 981) a re portrayed as; s ubmissive, trouble 

maker and scductress . Tsegereda Wondafrash e's wife is portrayed as a humble 

and meek wom a n who leads her marriage without obstacle for eight yea rs . This 

woman is called "Saint Tsegereda" becauise of h er humbleness and meekness. 

She is prcsented as an idea l wife because sh e does not challenge or resist her 

husband. But th e ideal woman Tsegereda was not able to challenge her 

marriage problem. Even if she thinks that life for h er is dark with out marriage 

bUl shc was not able to save it using her own wisdom. It is seen when she 

retreats from h er problem till a m ale character saves her marriage from 

distraction. Thus it is possible to say this woman character is portrayed as 

dependent on the men characters. Her happiness is hugely dependent on her 

husband a nd her problem caused by women characters was only solved 

through men characters. 

The othcr woman character Rosa is portrayed as seductress fo llowed by 

cmotiona l lover. This woman is condemned and called 'bitch ' by many 

characters around her for taking Wondafrash from his wife a nd becoming a 

cause for the distrac tion of his fa mily. Besides this woman ch aracter is unable 

lo see the mess caused by h er in Wondafrash's family. It is Erimiyas who 

makes h e r conscious and uncovers her blindness. Finally, it seen when Rosa 
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Lakes the right decision with the help of Erir"iyas. This shows how the woman 

charac ter is portrayed as dependen t and disa bled . 

Tiwsit is portrayed as irresponsible, adulteress, ci c:pendent on men and selfish 

character. In the story it seen when this woman becomes the cause of 

distraction. Tiws it is the cause of the distraction of the ha ppiest marriage of her 

friend. This is because she is a liar and a selfish one who always runs after her 

advantages . Many of the characters given for Tiwsit are related wi th adultery. 

Tiwsit tries to seduce Ermiyas who has no sexual interes t in her. For Tiwsit 

going OUl wi th diffe rent mell is a \i ic lOry . Wh c: never me n as k her for sex she 

fee ls proud of h er self. After a ll h er messes a male charac ter was there to show 

a nd to make her conscious of her bad characters. Finally it is s een when Tiwsit 

begs her fiance to take her out of the darkness she is in. 

I\ll the three women ch aracters in the s tory are presented as dependent and 

unable to solve their problem. It is through me n th at all the three women 

characters get happiness. Again it is through m en the women characters can 

solvc their problcms. As the dialogue of Tsegereda taken for the analysis (29) 

indicates life for woman become dark if their relation with their men is bad and 

if not the reverse is true. 

Coming to the second novel Yekinat Zar Hiwot is portrayed as a woman who 

can not strongly refuses others ideas which denies her freedom. She believes 

that women 's va lue depends on their usefulness or attractiveness to men. 

Because she is portrayed as such Hiwot has no confidence to divorce Semayneh 

s ince being a divorcee devalues her. In the story Hiwot is seen when she 

accepts h er husband in a submissive way. She is portrayed as a woman who 

needs men's protection in order to solve her problems. Hiwot can be taken as a 

s ubmissive wife. Thus it can be said that the writer reflects the stereotypical 

image of woman in his this novel like the previous one. 
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Unlike the two novcls the writer :.hows a dramatically change in his last novel. 

Hilina in lh is novel is portrayed as a sulution maker of her problem and have a 

slrong dream to solve a problem of :--,er nation. Hilina unlike the previous 

women is porlrayed as a woman who does not relate her success and failure 

lVith her relalion to men. Sh e believes a woman s hould have to have a chance 

to select her man. 

In conclusion the image of women characters in the first two novels; Girdosh 

and Yeknat Zar is distorted. The writer gives a stereotypical image for his 

\\'omen c haracle rs ; sub missive, adltliery, bcing a liar, be ing depend ent, being 

an emotional lover and a sex object. Contrary to these negative images of 

1V0man the writer presents a very strong, independent, assertive and solution 

maker woman in his last novel. He s hows a radica l change in his portrayal of 

women characters. 
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