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Abstract

The purpose of this study was to investigate the literary elements in the
medieval Ethiopian hagiographies, Gadla Krestos Samra in focus. It was also
intended to endorse whether these texts qualify in literary features.
Accordingly, the literary elements and techniques were examined in the study.
Since the study is done on a text, Qualitative research method was applied. In
this thesis, I develop the analysis of elements and techniques of a novel. This
research produced a number of key findings. The results show that the text
Géadla Krestos Samra has contained the literary features. The text has good
plot structure; the five elements within a plot are performed well following
Freytag’s structure of a plot. The narrative is filled with various conflicts which
add aesthetics to the plot. Causality and suspense are also there to make the
plot astonishing. Lots of characters are acted in the narrative and well
characterized. The story sets in a specific temporal and spatial position. It is
narrated in a third person limited omniscient perspective. Moreover, the
narrative is constructed in well arranged figures of speech, simile, metaphor,
symbolism, and others are there. Obviously it has themes. Techniques of a
novel, foreshadowing, dialogue and description are on the other hand revealed
in the study. The principal conclusion drawn from this research was that
irrespective of the reality of the stories for followers, it qualifies the prominent
literary features; as to the finding of the research I do argue that the text is a
religious fiction. It was recommended that interested researchers should
explore this untouched field which is rich for any kind of literary study.
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Chapter One

Introduction

1.1. Background of the Study

Ethiopia is a country which has around three thousand years of an eminent
history. Within this passage of time, the country has entertained various
features of historical facts. The country is one of the classical countries those
that have their own alphabet and writing system. Using this indigenous
alphabet, Ethiopians have developed their own Writing tradition and produced
many works of literature, which has dated back to hundreds of years.
Accordingly, Ethiopia is a country with plenty of classical magnificently
enlightened manuscripts and literature, art, architecture, and music as well.
Molvaer (1996) said that “Ethiopia has a centuries-tong tradition of written
literature. Inscriptions in stone go back to pre-Christian times, after

Christianity, books started to be written”.

Thus, before the arrival and flourishing of Christianity, Ethiopians had a habit
of writing on stones and other hard materials. After the introduction of
Chr1st1an1ty the attention was turned to write on soft materials espemally for
rehglous purpose. “In the 3 and 4t century a variety of hand writing
materials like stone, metal, clay and wood were used. Introduction of soft
writing material was related to the coming of the nine saints to Ethiopia in the
6th century” (Sergew, 1981). When the writing on soft materials like vellum was
introduced, most writings of that period were tranélaﬁons, from Greek, Syria,
Arab, and like. In this time the prominent literary figures in translating texts

into Ga’az were the Nine Saints, a group of learned monks who came from

Christian countries outside Ethiopia, Abba Salama I and Abba Salama II.
These people have laid the cornerstone for Ethiopian Christian manuscripts by
‘translating and editing religious Scriptures (Gorgorios, 1974 E.C), (Harden,
1926), and (Adamu -and Belaynesh, 1970). Therefore, “a vast body’of literary



works in Go’ez grew up from fifth century A.D onwards” (Adamu and
Belaynesh, 1970). After some centuries of growth, there was a decline, and few
new books were produced until the middle ages. Renewed literary activity from
the 14th century occurred after Go’az was no longer in use as a spoken

language Molvaer (1996).

Christian literature has reached its climax in the medieval historical period of
Ethiopia. The period was important for the significant output of Ga%az
literature. The period was termed as ‘Golden ‘Age of Ethiopian literature’. The
medieval period, “the period of the highest development of Go’az literature was
between the 14t and 19t century” (Bender, 1976). For Adamu and Belaynesh
(1970), on the other hand, it was “a period of cultural renaissance followed
upon the.restoration of the Solomonic dynasty about 1270, and the fourteenth
century was the beginning of what has been termed the “Golden Age” of
Ethiopian Literature”. Prolific writers such as King Zara Ya'iqob and Abba
Giorgis bf Gasecca were major literary figures of the period and were the
products of the great monastic schools of the fifteenth tentury. The literary and
artistic achievements of medieval Ethiopia were indeed outstanding (Taddese,

1970).

Hagiographies that provide historical, social, political, and other information as
well as inspirational stories and legends, and which are the concerned areas of
this study, were the notable literary products of medieval time. Hagiographies,
among‘the various genres of Go'az literature, are one of the most prominent
works, in the history of Ethiopian literature. Taddese (1970) states, "the large
collection of hagiographical traditions was those about medieval Ethiopian
saints who actually lived between the thirteenth and si‘xteenth centuries. These
three centuries saw the revival... and led to aﬁ intensive literary development”.
Hence, most of the indigenous hagiographies were begun to write in the
medieval period by indigenous hagiographers. Most Go’az literature is religious

but some texts also cover a range ‘of secular subjects among which are



astrology, philosophy, medicine, history, law, mathematics, and royal
chronicles of some emperors (Bender, 1976). In addition to this, some other
non-Christian works were written; the writings of Zara Ya'iqob are examples

(Harden 1926).

The language of the literary works, “till it was replaced by Amharic during the
second half of the 19th century being the main medium for writing and
documentation, was classical Go’z, and a vast body of literary works have
been accumulated in it starting from the fifth/fourth century A.D onwards”
(Appleyard 1998). The church of Ethiopia, in its churches and monasteries is
the storehouse of Ethiopic literature, and contributes a lot to the development
of the national literary tradition and art. Ethiopian' men of letters, in almost all
cases, also were men of the Church, and the vast collection of manuscripts are
still preserved in the Ethiopian monasteries and churches (Bender, 1976,

Adamu and Belaynesh, 1970).

From classical times till the late 19t century, most of Ethio-pian literatures
were composed of Ethiopian Christian literature. These Christian literatures
which belonged to the Ethiopian church are Géadlat (hagiographies),
" Ta’ammoerat (miracle books), Darsanat (homilies), Milke’ (a type of poetry), and
others, that are mostly written to honor and res“peét the saints of the church.
The writers of such books were scholars of the Ethiopian church. Likewise,
Zena Mewael (chronicle) of royal kings was another dimension of fhe earliest
writing tradition. There are spiritual books found in the church which are
written in a fictional way whose aim is to enhance believer’s devotion towards

the Christian world. When we take the Gadlat, Doarsanat, and Té@’ammarat they

are prepared in the form of short and 'long fictions.

In the history of European literature, spiritual literatures, especially the Bible,
is believed to be “the true foundation of the modern novel” (Hammond 1983, as
cited in Anteneh, 1993). Although it is not supported by deliberate and

adequate research, this same literature is also believed to be the foundation of



Ambharic literature (Anteneh, 1993). Many scholars, foreign and Ethiopian,
assume that religious literature which 1s predominanﬂy in Goa'saz is the source
of modern Amharic literature. Talbot says: “apart from its religious
significance, the ‘authorical version’ of the Amharic Bible may well have a
literary influence analogous to that felt in England ever since 16117 (1955, as
cited in Anteneh, 1993). Molvaer (1980) claims that “Many authors have
attended church schools, and much of Amharic literature has benefited from
this influence”. Yohannes.(1966), Debebe (1974), Kane (1975), Molvaer (1996), .

Amsalu (1976) and others seem to have similar views regarding the influences.

Elements of a fiction are those that make texts acquire an astonishing literary
quality. Since a written piece contains these e.lements of fiction, it can be said
that the text has fictional standard; because, those f:eatures have a power to
add aesthetic and artistic effects, surprising and -.suspense endings on a certain
writing. Those literary features of a novel are elements such as plot,‘character,
setting, point of view and theme. In addition, it includes techniques like

foreshadowing, description and dialogue.

Here, the researcher attempts to see the literary beauty of Gddld Krestos
Sémra. In the entire thesis, the researcher demonstrates literary features of
medieval Ethiopian hagiographies with special reference to Gddld Krestos
Sémra. Through the process of the study, the researcher explores whether the
 selected hagiography has literary features of fiction. The work contains four

fundamental parts.

In the first section, there is introductory information that gives a verbal
roadmap and background information about the topic. Literature review part
takes a second place. The main body of the study, the analysis, comes third.

The conclusion then, wraps up the findings.



1.12'. Statement of the Problem

Hagiographies are the richest sources of study in various fields. They are highly
essential in the study of Ethiopian history, politics, and philosophy, especially
of the medieval age. In the field of literature hagiographies are also huge

sources of study.

Even though hagiographies are rich enough for literary stﬁdies, and
“researchers like Job Ludolff started to study Ga’az literature at the end of the
17th century” (Amsalu, 1976 E.C), and it “has considerable wealth both in the
contexts of Ethiopian and world literature” (Gezahegn, 2000); there are no as

such adequate atten’ipts to do literary'research on the area.

Those who take the scheme to carry out research on these texts are not mostly
from the literary perspective but from their historical, philological, theological,
philosophical or political contents. The literary value has not been given
considerable attention. Very few studies are done on the department of English
literature on Ethiopian hagiographies. Therefore, the study of Ge’az literature is
waiting for researchers to be explored by researchers; this one is intended to be

one of that.

On the other hand, some foreign and indigenous scholars such as Hayatt,
Ullenddrf‘, Harden and Amsalu have claimed that Ethiopian hagiographies are
devoid of literary qualities. Some overseas scholars have also tried to study the
literature, but most of their statements, are exposed to hasty generalizations.
~ Expatriate scholars who studied Go’sz literature have disparaged it by stating
that it lacks literary qualities (Harden 1926); (Hayatz, 1928). Still worse, for
Ullendorf (1945), the country lacks “great poeté and writers”. Hence, for the
above expatriate scholars, the country does not have literature with literary
qualities. Thus, the researcher was initiated to explore the literary qualities of

Ethiopian hagiographies.



Since hagiographies are classical literatures, and are the pride for the country’s
literary history, richest areas for literary study, and only few researches are
done over them; the researcher was inspired to make the area his centre of

study.
1.3. Objectives of the Study

The main objective of conducting the research is to analyze and verify whether

the medieval Ethiopian hagiographies have literary features (generic elements

of a novel). The following are some specific aims.

4 Analyzing generic elements of novel in medieval Ethiopian hagiographies,

taking Gadla Krestos Sédmra in focus
4 Revealing the literary values of Ethiopian medieval hagiographies

#* Making the literary effects of medieval hagiographies vivid for researchers

both indigenous and expatriate and for audiences
1.4. Significance of the Study

The final result of this research can be beneficial in exposing classical
Ethiopian literature. After the findings, one can _spéak out that Ethiopian had

the tradition of literary (fictional) writings centuries ago. Thus:

4 For those who have an interest to do studies on Ethiopian literature,

hagiographies in particular; it serves as an input.

# [t contributes to the experience and knowledge of Ethiopian medieval

hagiographies in genieral and the selected one in particular.
4 It enables to understand the literary values of medieval hagiographies.

4 It inspires researchers to concentrate more on the field, grabbing the

scholars’ attention towards Ethiopic literature.



1.5. Scope of the Study

Gadla Krestos Samra is among the medieval hagiographies, which is selected
by the researcher to be the subject of the study. From the hagiography, the
researcher analyzed the fictional elements; analyses various literary features.
Therefore, the physical delimitation of the study is the above named
hagiography i.e. Gddld Krestos Sdmra. The extent of the work is to analyze the
generic, elements of a novel: the plot, character, setting, theme, point of view

and style; téchniqueé of a novel like fdreshadowing, dialogue and description.

1.6. Methodology
1.6.1. Sources of data

Data sources can be classified as primary and secondary sources of data.

Primary sources of data in this regard, are the first hand text i.e. the
hagiography, intended to be subject of the research. This hagiograpﬁy is Gddld
Krestos Sdmra. Accordingly, primary data are gathered from this primary text.
The secondary sources on the other hand, are written books that are utilized as
a source, particularly for review of previous researches and (’:onceptual
framework. The researcher, consequently, employs textual analysis through

descriptive research method on the primary text.

1.6.2. Method of Analysis

Since the study is on a text, descriptive (qualitati{re)‘way of data analysis is
applied. The researcher carried out a textual analysis. In analyzing the data,
elements of a fiction which are plot, setting, character, theme, point of view and
style have been explored. In addition, the techniques of a novel like;
foreshadowing, description and dialogue are other aspects dealt with in the
analysis. Evaluating the aforementioned narrative through those fictional

elements, the researcher. appraises .the text’s literary qualities. The source

language of the narrative Gddld Krestos Sdmra is Go’az. The researcher, thus,

uses the Go’az text as a source.



1.7. Limitations of the Study

There were some barriers which hinder the process of the entire work. This
Addis Ababa University is a place where various types of hindrances are stored
in. Its ‘biggest’ and oldest library is full of old books with their outdated
information, and ample of books on a catalogue; but not at the shelf. The few
computer labs much unproportional with the number of students are available
with their bad internet access. The unprogrammed schedule of the department,
that allows only the last few months to do the research, can probably be the
main source the limitations. Years, a given amount of money was given to
gradua{e.researchers; after years while the height of the inflation become equal
to the height of mount Ras Dashen, the earlier ‘given’ amount of money is here
static as a mathematical formula. If we want to speak all the problems found,
- the ‘Iimiltation sub title’ becomes many pages as that of ‘background of the
study’, therefore, leaving in three dots is better... at last, it would be a great sin

if I-left this page without cursing myself, I was one of the limitations of this

paper.



Chapfer Two

Literature Review

This chaﬁter deals with tv;ro subjects. Reviewing prévious related researches is
the one that incorporates a review of researches which has direct or indirect
relation with the present topic. The next is a review of related concepts, a
presentation of definition of conceptual items that are fundamentals and has

relation with the topic; which is about hagiography, Go'az literature, medieval

Ethiopian literature, and literary elements and techniques.

2.1 Review of Related Studies

Ethiopian Christian literature has received the attention of modern researchers
since the down of this century. Many European ‘Ethiopicists’ have conducted
different studies, for about a century'or so (Ephrem, 1999). These Ethiopicists
include people such as Ludolf, Kaplan, Budge, Cerulli, Guidi, and the
Pankhursts, Ullendorf, Rossini and others. Those researchers have written the
liturgical, theological and ecclesiastical books, and (Eonducted many studies

which revolve around hagiographies.

Indigenously the prominent studies include scholars such as Taddesse Tamrat,
Getachew Haile, and Kineferigb Zeleke. They have attempted to define
Ethiopian hagiography, and coduct researches over it. But, their ultimate goal
is discovering historical and related facts; they gave very little attention to its

literary:features.

Scholars, both Ethiopian and expatriate, have carried out studies on Ethiopian
Christian literatures. They studied for their significance as the power house of
the nations administrative, social, economic, and religious history. They have
contributed quite in introducing the genres of Ethfopian Christian literary

traditions, though they have not touched the literary parts of these literatures.



Some of the above mentioned expatriate scholars have done their studies on
Go’oz literature in French, German, Italian, and other European languages.

Their focus areas, as to other hints, are the historical, religious, linguistic,
philological and other similar issues, which are therefore, departing from

literary values. Fekade (1997), in this respect says:

. People like Cerulli, Guidi, Conti Rossini and others seem to be
mainly interested in the historical, religious and linguistic
significance of the works. Their interest in the manuscripts
generally focused on seeking evidence for the historical and

religious questions they were examining. -

Some did on darsan, mdlki’, and td’ammar, however, these texts are naturally

different genres each and should be treated separately. Hence, they do not have
direct relation to the present study which revolves around hagiographies, and
concentrated on the literary perspective. On the other hand, there are many
studies: conducted under the stream of Philology which are on hagiographies,
but are devoid of fhe litérary featufes, all of the'm are concerned with the
historical, philological, linguistics, political and other related aspects.
Accordingly, this portion of the literature review concerns on researches done

before this one, focusing on the literary effects.

Ephrem (1999) is one who analyzes the narrative techniques of Gadlda! Gébra
Mcinfas Qodus, Gébra Krestos, and Krestos Sdmra. He has attempted to analyze
three narrative techniques, narrative structure, time, and characterization of
the named hagiographies. For him, then, the hagiographers use different ways
of arranging events and actions. They are arrahged either in parts and chapters
or no dividing lines within. The -three hagiographies commonly feature

similarities in their repeated actions and events, except that they vary in

1 Gadl is a text, a genre in Ga’»z literature, which holds the acts, lives, spiritual fighting of saints.
(see hagiography in page 18)



magnitude. The more abundant these events and actions make the story seems
unstructural. As to the researcher the hagiographies are well composed and

arranged in narrative structure, narrative time and characterization.

Since Ephrem is concerned with the narrative techniques of the hagiographies,
it is definately differ from the present work though the domain is hagiography.
He has only examined the time, structure and characterization of the
narratives not other features of literature. However, this one is intended to see

a variety of literary features within the selected hagiography.

Anteneﬁ Awoke (1 993), also attemptéd to do a literary research over Ethiopic
literatures including hagiographies. Anteneh’s aim 1is to trace possible
influences of Ga’sz narratives on early Amharic didactic prose fictions. The
| study is highly concerned with some possible influences of Ga’az narratives on
early Amharic didactic prose fictions and the rbles of narrators in Go'az
narratives. The researcher has described the influences of Ga’sz narratives on

early Amharic didactic prose fictions in terms of form and content. In content,
the influences are concern with religioﬁs and moral themes, as seen from the
perspective of the Orthodox Church. While in form, the influences area about
the identification of character and setting, description of characters,
preoccupation with summary, report and commentary, direct addressing
narratee, wavering of poin£, intercalation, heading and content, and figurative

language.

In his selective Go’az narratives, with regard to ‘the roles of narrators,
ideological, narrative, directing, testimonial and“ communication functions are
seen. For the researcher, the main reason for the effect of Ga’sz nafratives on
early Amharic didactic prose fictions' are the religious, moral and didactic
nature of the genres. He adds that since Amharic fictions like Go’az narratives
are organized to teach morality and religion to audiences, the narratives in

Amharic can’t be free from the influence of Go’az narratives. Moreover, the



experiences of the authors in traditional church education, the authors’ deeper
acquaintance with Go’sz literature than with the foreign literature, and the
religious values of the contemporary society are some of the causes for the

influences of Ga’az narratives on Amharic didactic prose fictions.

Anteneh’s work is an exemplary and commendable work done in this stream,

and is very similar to mine. However, he does not bind himself to limited Go’az
genres in particular, rather he examines all of the Go%z narratives

simultaneously. As a result, the work faces short to see hagiographies in detail

and specifically, in which the present work differs from.

Engidaw Mulualem (1982), in his senior essay, has tried to evaluate the literary
capab.il:ity of the Darsan? from the point of view of modern novel. Based on it, he
has undertaken the analysis of some of the literary techniques like the concept
of characterization, imaginative power, conflict, and language (diction) through

which he evaluates the text. At the end of his analysis, Engdaw marks the
stories found in Darsand Michael® as religious fiction. While evaluating the text

from selected literary aspects, the researcher raises some issues about the
language of the narrative. But it seems reckless for he only refers to the

Ambharic version which 1s not the source language. Having four literary
characteristics, he tried to findout whether the Dsrsan is literarily qualified
writing or not. When he examines the stories within the Darsan, most of them

are prepared in the form of short story and therefore are capable to be treated

according to the literary elements. He uses the theories of modern critics to

evaluate this religious text. Based on this, he categorizes Darsand Michael as a

religious fiction.

2 It is a text written about the miraculous deeds of Angels. The term “homily” commonly

represents the Go’az darsan.
3 It is a narrative which contains the miraculous deeds of Arch Angel Michael.



Irrespective of the genre difference, this work is similar to mine. The current

work perhaps differs from it by assessing several features of a novel within the
selected vita. He attempts to evaluate Darsand Michael having only four literary

characteristics. However, using only four literary elements as a parameter

might not be enough to reach up on a conclusion.

Gezahegn Getachew (2000), attempts to analyze major poetic features of fifty
nine Mdlke’a Mdlka’. According to him, the imagery in the Malks™ is frequently

Biblical and rarely non-Biblical that is used for_ didactic purpose and -
ornamentation. Regarding its origin, he be,liev'es that the holy Bible,
particularly the Song of Songs has influenced it. Thematically and structurally,
the organization, phrasing and its imagery are highly similar to the Song of
Songs. Allusions are also similar with the Bible. So, the possible origin of the

Malke’a Mdlka’ must be the holy Bible. The Mdlka’, as to Getachew, has five line

stanzas with perfect end rhyme. Each stanza has five lines that rhyme with the

last syllable of each line. Sometimes the rhyming sbheme 1s carefully observed
from failing to rhyme by poetic license. The rhythm of the Mdlka’ is non-

uniform.

A Mdilka’ is one genre among the various Ethiopic texts. It is a poetic text and
therefore generically distinct from hagiography. For that reason, it is not
directly related to the current research, again because the Mdlka’lies under the

genre of poetry, there examined the poetic features of the text.

Samuel Yalew (2000), evaluates the narrative structure of Td’ammard Mdla’skt,
on the texts which are taken from four homilies (dorsanat) that are, Dorsand
Michael, Darsand Gdbriel, Darsand Urael, and Darsand Raguel. The thesis aims

at identifying and analyzing the narrative structures of Td’ammard Mcdla’skt.

4 An appraisal for God and saints, and is a kind of poetry in a five line stanza. It is genre in
Ethiopic Christian literature, and mostly appears at the end of most of Ga’az texts.
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According to his finding, the sequencing in each text differs, and there are
different types of succession. But all of them share a common structure. He
has tried to see the text from A.J. Greimas’s actantal model and according to

him the theory cannot be fully applied to these texts.

Zenebe Desta (2003), on the other hand, analyses the narrative time in
Td’amard Marayam®. He has made his analysis of narrative time: order,
duration and frequency, based on Genette’s and Rimmon-Kenan'’s theories. The
analysis of order shows that there is a chronoldgical presentation of events.
The examination of the duration of events in the narratives indicated that
scenic representation is in the form of prayer and prescriptive utterance. With
regard to frequency, for Zenebe, singulative telling is cammon in the story while
repetitive narration is absent but there are nine e%fents that are recurrent in

the corpus of stories of Td’'ammard Marayam.

Samuel and Zenebe have conducted their study on Td’ammard Mdla’skt and
Td’ammard Maryam respectively. Generically different from hagiography (gadl),
these td’ammorat (miracle) books are about the miraculous deeds, of saints.
But, these books are Writt‘en in the form of long ficfion in the same manner as
hagiographies. The typical difference of these papers from the present one is
the literary angle in which the narratives are treated. The first sees narrative
structure, and the second narrative time. Although the genre, as earlier says
are different, my characteristic way to analyze the text is the literary elements,

not narrative time or structure. This makes my paper sole from the above.

Some works dealing with the literary aspects of hagiographies have been done

by some researchers, and published in various journals but, they are not

t

5 A text among the various genres in Gaaz literature that incorporates the miraculous deeds of St.
Virgin Mary. There is a trend in the Ethiopian church attending the oral reading of the stories of
the text in morning of every Sunday.




academic theses. Let me present some of them which have better intimacy to

the subject of the current paper.

Abere Adamu (2004), is the first person who tries to come with a research

subject which has close relation with mine. He has attempted to view the
literary aspects of Gddlat and téd’ammardité in their Hterary roles, irrespective of
their religious views. As to him, Gddlat have literary qualities,. and they
encompass an action holder and receiver, story’s action and setting. There also
are characters b'eing protagonist and antagonist. The G&dl text is written in a
fictional way. The researcher compares gddlat and td’ammardt with secular
writings. In their exposition, the Géadlat and our pioneer novels have similar
storytelliﬁg style. He reaches at conclusion that modern Ethiopian writers have
borrowed some style from Gé&dlat and td’ammorat. In addition to technical

~ similarities of the writings, the novel writers’ spiritual background might have a

part for this intertextuality. 5

He has considered literary elements like | suspense, causality, irony
(exaggeration), simile and the like to make a comparison with modern novels

and shown the influence of these religious writings over secular ones. Gédlat
and T&’ammarat have good suspense power; they are constructed in cause and

effect relationship; unexpected ending, and uses figurative language like simile,

and other literary qualities. In sum, the researcher believes that these Géadlat

and Td’ammorat are a stepping stone for Ethiopian modern literature.

Girma Zenebe (1999), correspondingly, wrote an article on Darsand Urael. He
tried to look for oral and literary reflections. Presenting very few examples from

the text and using theoretical view of some authors, he said that Darsand Urael

6 One genre of Go»z narratives that contains the miracle of a saint after successfully
accomplishes the mission at earth. The stories in the miracle book are performed by the
respective saint lives at heaven towards a believer at earth who believes in the saint’s prayers.



is a text with both oral and literary features. The literary features he revealed
are imaginative power, language, and narrative technique. But he emphasized
on the language and plausibility of the text. Moreover, he attempted to figure

1

out narrative flow among different elements of the darsan.

Selamawit Mecca (2009), attempts to analyze Ethiopic hagiographies making
females as core focus. She attempts to show how women saints are portrayed
in the hagiographies of Krestos S&dmra and Fakartd Krestos. She claims that the
discussion is viewed through the feminist literary épproach. She concentrates
on how female characters are depicted in the narratives. For her female voices
from hagiographic literature are heavily dominated by male authority and
patriarchal values. Making analysis over the aforementioned hagiographies of
female saints, she concludes that women saints are underrepresented in there

narratives.

When we judge through Selamawit’s study, it can be easily noticed that her
conclusions may stereotypely damaged. There are some illogical destinations
which seems irresponsible. First, she considers the saint’s act to negotiate God
and Devil basically the Archangel’s miracle not™~ Krestos Samra’s. Her
justification is while she presents her idea to Satan; he tried to put her into the
hell, and the Angel came right away to rescue her. Finally, thousands of souls
were brought out from hell with him. Abruptly she arrives at conclusion that
the subject becofnes the Archangel, making Krestos Samra a mask of the story.
However, for one who simply reads the act, there are ample of evidences that
make the Saint a real subject of the story. First, the proposal to negotiate both
supematﬁral powers is offered by her, no one else before. As vividly shown the
Angel is ordered by God simply to be her helper. The mission is accomplished
by her. Arch Angel Michael’s only duty was helping her when appropriate, as
he took an order from God. Selamawit’s ultimate rational is the suddenly

appearance of the Angel which make him a savior of lots of souls. However,



thousands of souls were also saved out of hell by Krestos Samra herself.
Hence, what makes Krestos Samra a mask?

Secondly, she mentions the appearance of Michael to give Krestos Samra a
task to build a church. She blames that although the order is given to Krestos
Samra, the construction is conducted, and after it is finished by Abba Yishaq?,
Krestos Sdmra presents to highlight him. Abba Yishaq is a minor character of
the story. He is welcomed by Krestos Samra after he got much trouble by a
king’s soldiers, and she makes him get well. As vividly depicted in the
narrative, Abba Yishaq is presented as a helper of Krestos Sdmra; repeatedly he
receives orders and guidelines from her. Consequentlyi there is no means at all
for him to outshine over Krestos Sadmra. Other than, it is common to say
Minilik wins the battle of Adwa though it’s not hiﬁ solely; But, to stress him as

a subject.

Surprisingly, Seiamawit argues that ‘;women saints are depicted as arrogant
and people who have no respect and lack wisdom. When they face the trial, their
answers are full of insult”. Such types of the researcher’s thinking makes me to
generalizé she is seriously attacked by stereotype. To evidence her saying, she
explains the quarrel between Fiqgirte Kristos the Emperor. She admits that men
saints are not portrayed in a same way; this reaches her fault at climax. Not
only the mentioned female saints, but also many males too face a clash with
their contemporary kings. For instance, ,saiﬁts like Abba Philipos,
Ewustatewos, Anorewos were confronted with King Amda Tsion; Abba
Estifanos, with King Zara Yaeqob; even we can take Takla Haymanot’s quarrel

with Mottelemi, King of Wolayta.

Among the studies mentioned above, no one either it is M.A thesis, or B.A, or
any research published on a proceeding, touches on my research topic. The
detention of its emphasis and the depth of its scrutiny seem to make the

present research different from the aforementioned ones. Nevertheless,

7 To mean Isaac —



although their concern is not straight with me, even some differs in genre, their

suggestion, remarks, and directions have been quite helpful.

2.2 Review of Related Concepts:

In this section, concept and ideas which have tight relation with the work are
defined in precise. These concepts' include, what hagiography is, Geez
literature, medieval Ethiopia and literature, and elements and Techniques of a

novel that are presented underneath.
2.2.1. Hagiography (Gadl, 7.£'A) Defined

Hagiographies are works that celebrate the lives and acts of saints. The Go’az
counterpart for such writings is ‘Gadl’ which, according to its root meaning,
has the signification of ‘conflict or struggle’. Ferec ('1985], defines hagiography
from its root as “the Latin word ‘acta’ is synonymous both with the Go’z ‘Gadl’
and the Greek ‘Hagios’. ‘Hagios’ in Greek means ‘holy’ while ‘graphein’ means
‘to write’. When they are put together they mean book which deals with “saints,

their lives and the honor shown to them”

Alega Kidanewold Kifle (1953) in his astonishing -dictionary booklMdtsahafd
Sdwasdw wegass wemezgdbd Qalat Hadis defines the term Gadl as: “Struggle,
challenge, contending, fighting, victory, confrontation or combat till the final
~award, facing multitude trouble... on the other hand, it is a book that speaks
out about spiritual news, tell, history, saintly fight iand their rewards from
God?®”. Kaplan (2005), a renowned scholar in his series of studies that revolved

around hagiographies, defined Gadl as:
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Gddl literary -means ‘contending, [spiritual] struggle; it correspond
to Greek but comprises also the meaning of (Bios) ‘Vita, biography
[of a holy person] Gddl is the most power  genre of Ethiopian
hagiography, which is, in turn, one of the most important
constituents of Ga’az literature. Gddl is the most popular genre of
Ethiopians. Ga’az hagiography, which has different categories in

turn, is one of the most important constituents of geez literature.’

Therefore, the hagiography or Géadl refers that it is a contending, challenge
fighting and struggle of saints through their life at earth. Thus, hagiography is
writing that speaks about the deeds of saints and martyrs. The equivalent Ga’az
word for'hagiography is 720A- gddl ‘derived from the verb 7.2€0- Tdgadidld,

which means ‘to contend’.

- On the other hand, Nosnitsin (2005) gives a definition for hagiography as it

incorporates other types of Ethiopic literatures. As to him:

Hagiography is a term describing literary products related to the
veneration of the saints. In FEthiopian context, hagiography

encompasses a number of genres, or different types of texts: vita,
or acts (Gddl), Mirracles (Ta’ammer), Homilies (Darsan), hymns and

hymnological composition of different kinds, accounts about the
translation of -velics; and a number of smaller texts like monastic

genealogies, prayers and inscriptions.

- Taddesse Tamrat (1970) to some extent also agrees with the above person. For

him, “hagiographies consisted of the acts of the martyrs (Gadla sdméetat), acts
of the saints (G&dla sadgan) and the deeds of the Holy Angels (Dorsana
Maélaskt); all of these constituted similar compositions of hagiographical

tradition”. Head (1999) not being far from the above definers gives his own

definition for hagiography which says:



The term hagiography has come to refer to the full range of Christian
literature which concerns the saints. The scope of that literature has
been breathtakingly wide over the course of two millennia of
Christian history, i;lcluding such genres as' lives of the saints,
collections of miracle stories, accounts of the discovery or movement
of relics, bulls of canonization, inquests held into the life of a
candidate for canonization, liturgical books, sermons, visions, and

the like.

For Kaplan, as he believes that specialists in the Ethiopian literature and
history have long realized potential value of Gadlat (hagiographies) as source
for the study of Ethiopian history (1982). Their value, as a contribution to the
reconstruction of the political and the ecclesiastical history of Ethiopia is
inversely proportional to the distance in time of the saint whom they intend to
celebrate (Ibid). Hagiographies can provide information about the social,
economic, historical, religious, anthropological and other conditions of the
society (Marrassini, 1982). Marrassini adds that “hagiography is one of the
most imperative sources for the study of alimentary diet of the various groups,
practice of medicine and various illness, family life, trade, distribution of
wealth, social relations in cities and villages, demography, handcraft,
distribution of churches, history of monasticism and so on” (Ibid). For that
matter Guidi (1896, as cited in Bausi, ‘2007) says, “Gadles or the biography of
Ethiopian monks and saints, are very important to study the political history of
Ethiopia in addition to their literary value”. Therefore, according to Bausi

(2007), “a certain saint’s gadl indirectly touches the country’s contemporary

social, political and economical situations”.

~ For Kinefe Regb Zeleke (1975), it is widely recognized that the hagiographical
traditions are considered as an important source of the study of the history of
the Ethiopic literature and for the history of the doctrine and institutions of the

Ethiopian church. Moreover, he continues, “they contain a great deal of



materials related to the social, political, and _evén military history of the

country”.

Most of the Ethiopian hagiographies were created after the 13th century, which

is after the restoration of the Solomonic Dynasty (Taddesse, 1972).

The intensive growth of Ethiopian Hagiographies must have started in the
period of the late 14th - early 15t century, and in the subsequent century most
of the important Ethiopian hagiographic works were composed. This growth
was closely linked to the development of the Ethiopian monasticism, on the one
hand to the increased role and local veneration of Ethiopian holy men, on the
other. Likewise, writing tradition of hagiography was Emportantly puts part to

the flourishing of Geez literature Nosnitsin (2005).

As to Kinefe Rigbh Zeleke (1975), Ethiopian hagiographies are goes beyond 200
in number, for a preliminary bibliography lists. However, Kaplan (2005) has
doubt about the numbers given above that many more as yet uncatalogued
Gadlat - exist; he adds most of the Géadlat remain unpublished, and h.ence

generalizations regarding these works must be made with caution.

They deal with the saints who lived as far back as the early 4t century. These
works, including the translations, show the literary competence of Ethiopian
writers, across the ages. Despite the existence of "a considerable body of |
scholarly literature, virtually all the studies have focused concerning many
aspects of Ethiopian culture, political, ecclesiastical, and to a lesser extent,

economic spheres (Kaplan, 1997).

2.2.1.1 Categories of Gidl

The hagiographic literature of the Ethiopian Orthodox Church can be divided
in to two -major categories (Kaplan, 1982, Taddesse 1972):

1. accounts of Martyrs of the early Christian church (Gadla Sadma’etat);

2. The lives of the local saints.



Some of the translations were made from Greek in the Aksumite period, many
more from Arabic in later periods. The most interesting of local hagiographies
are those about saints who lived between the 13%h and 16% centuries. They
recount the lives of kings, and monastic leaders who i)layed an important role

in the Ethiopian history and religious life (Kaplan, 1982).

Cerulli (1973, as cited in Nosnitsin, 2005) distinguishes five “hagiographic
cycles”, with reference to vitas sharing common elements, mostly in the

subject:

1. The Cycle of “five * dissident monks”; those who participafed in the
controversy with Atse Amda Tseyon I;

The Cycle of the kings of the Zagwe Dynasty;

The Cycle of the Nine saints;

The Cycle of the Founders; Iyasus Moa and Takla Haymanot

SIS

The Cycle of the South; Gdbra Mdnfis Qadus and Yohannas ‘the Oriental’.

According to their nature of writing and content, Kaplan (1986), has generally
classified the Ethiopian hagiographies, which are significant and we rely on

about the past, in to three categories.

1. The hagiographies which are more or less biegraphical in character and
which have much historical significance.
2. Those which have importance to translation.

3. Those which are written many years after the event occurred.

2.2.1.2 The Scribes

Names of the authors of most Geez literatures remain unknown. A major
problem in the study of the history of Geez literature is the identification of the
authors of the works composed locally and of the translators of the imported
ones. Ethiopian men of letters attach little importance to recording in titles and

colophdns their names of the dates' of theirﬁworks. As to Nosnitsin (2005),



Ethiopian hagiographers based their accounts on generally similar ideas about
what elements the life of a holy man- male or female should include. Thus,

biographies of Ethiopian saints contain many similar elements.

Kaplan (2005), in relation to this, suggests that “the G&adl of a saint was
usually written by a monk from the saint’s own monastery, ... gadl were
usually composed many years and even decades or-centuries after death of
their saintly protagonists”. There was no single -standard form for a Gadl, yet
every Gadl begins with an introduction and ends with the formalized
conclusion. Some Géadlat are divided into chapters. In many cases the gadl is
followed by miracles of the saint (té’émmar) and malke’ in his honor. gadlat
greatly differ in their language and style; they range from brief and simple

works to extensive and elaborate compositions (Kaplan, 2003).

The hagiographers had the Bible as the primary source of literary material and
ideas; besides, they relied extensively upon other hagiography, apocryphal and
monastic literature, liturgical texts and oral traditions Nosnitsin (2005).
Episodes and stories related in the Gadl of some ofieﬂtal and the most known
Ethiopian saints were widely known and vividly remembered; they circulated in
the form of oral legends and exercised a strong influence, reacting as far as the

works of the modern Ethiopian writers (Kaplan, 20095).

The hagiographers have been written their works, as said above, after many
years the protagonist saint rests. This perhaps elevates the imaginaftion power
of these 'hagiograpﬁers. Exaggeratioh concerning the lives of the respective
saint is a common feature of every hagiographer. For their different reasons,
the writers forget to post their names on the text they wrote. One of the reasons
to do this perhaps aims at to be courtesy, to keep them from boasting oneself

since it is the most ignored action in the tradition of the church.



2.2.2 Go’0z Literature

2.2.2.1 About Go’sz Literature

Ethiopia is a country of ancient civilization and literature with its own
alphabet, numerals, calendar, writings and so on. Stone inscriptions, book of
the Old Testament, the earliest New Testament, hagiographies, chronicles of
the emperors and various religious manuscripts are found written in Ethiopic
language. The church of Ethiopia, in its various monasteries and churches, is
the storehouse of a huge anthology of important old manuscripts, various

ancient documents and knowledge. Ethiopian written literature up to mid 19th

c was predominantly Ga’az Christian literature.

Based on the question of originality this literature can be classified in to three
categories. The first are translations from other languages, Second, neither

translation nor original i.e. adaptations, and third, entirely indigenous.

In the 314 and 4th century’a variety of hand writing materials like stc;ne, metal,
clay and wood were used (Sergew 1981). According to (Bender, 1976), Ga’sz has
a number of ancient inscriptions written on stone by Aksum kings in the 4t
century A.D, and manuscripts that are part of ancient and medieval literature.
Introduction of soft writing material were related 'to‘the coming of the nine
saints to Ethiopia in the second half of the 6th .century. It is believed that in
order to translate the holy Bible in to Ethiopic, the saints requireci a reliable
and abundant writing material, and they started manufacturing of
parchment/vellum (Sergew 1981). During that time manuscripts are written
which are “the oldest Ethiopian manuscripts ever found are the Gospels I, II

and III: (Gospel of Garima) from Enda Abba Géarima monastery” tUhlig and
Bausi, 2007).

From the fifth /fourth century A.D onwards vast bodies of literary works in geez
have been accumulated. Geez is still the language of_the liturgy, long after it

ceased to be a vernacular language. It was only dﬁring the second half of the



19t century that was replaced as the main medium for writing and
documentation outside the church (Appleyard 1998). For Getachew (2005),
When in the first half of the fourth century Ch;istianity reached the country,
the latter was ready to receive its teaching in writing which marked the
beginning and subsequent fortunes of geez literature. As to him lagain this

situation is one of the most peculiar features of Ethiopian civilization.

Translation of the Holy Scriptures is among the major literary achievement of
Go’az literature. For-Adamu and Belaynesh (1970); this great 'undei‘taking, in

the earliest period of Geez literature, was the work of a group of learned Syrian

monks known as the Nine Saints who came to Ethiopia in the 5t century.

| The reign of the Emperor Zar’a Ya'eqob (1434-1468) was notable for the
development of literary activity. Kings Zar’a Ya’eqob and Na'od were
particularly noted for their considerable scholarship, and they were the authors
of a number of important original compositions in the Ethiopic language. Many

translations from Arabic, and numerous original Goa’az works dated from that

period. (Taddese Tamerat, 1970)

In Geez language, rhany classical works were recorded even writings that are
lost from the rest of the world such as the complete texts of book of Enoch,
Jubilees, Ezra Sutu’el and ascension of Isaiah are found only in Gd%z
manuscripts of the Ethiopian Church (Gezahegn, 2000). Geez literature also

attempts to incorporate secular writings:

“In Ga’az, quite a good number of indigenous original manuscripts
have been written. These include many historical, theological,
philosophical and political works. In addition to this, some other
non-Christian works were written, the writings of Zara Ya’eqob are

examples”. (Harden 1926:19)



2.2.2.2 The Period of Ga’oz Literature

Taddesse (1972), divides Geez literature into two main periods: the first, called
the ‘Aksumite period’, from the end of the 5th c. to the end of the 7t e.; the
second, from the Solomonic Dynasty, from the end:of‘the 13th c. until the 18w
c.; which incorporates two sections, from King -Amda Seyon (1270) until the

beginning of 15t ¢, and from Zara Yacob (1434-68) to the 19t c.

Almost similar with Taddesse, A known specialist in Ga’sz literature, Getatchew
(2009), classifies this literature according to the periods associated with the
ruling dynasties. It is presented depending on chronological sequence, for him

so, the cdtegories are:

The Aksumite Age (Greek period): It extended from 330-900, and was around
- the time of the introduction of Christianity. From the literary point of view, this
phase can be characterized as the Greek one, because it was the time when
most of the Christian East, including the Coptic Church, used Greek as its
main written language. In the time, literatures of the Copt church were
translated in to Geez. This included, as him, Wuddase Maryam, the Fisalogos,
Qerellos, the ascension of Isaiah, and the books of Enoch and Jubilees.and
others. The literary is believed to have been firmly founded as Ethiopian by
saint Yared and priest who flourished during the reign of Géabra Méasqal. Some
Christian Arabic lit from Alexandria séems to have féached Ethiopia during the

Zagwe dynasty (ca 900-1270) the Kebrd Nagést is an example.

The Arabic Period: Most of the literature, both translation and original works
that have survived, was produced during this, the so-called Solomonic
Dynasty, with its two houses, the house of Amhara (1270-1560) Followed by
the house of Gondér (1560-1770). Many Arabic Christian literatures of the
Copts were translated into Ethiopic. They also began to compose original works

in the same language. The period was it was from 1270 to 1770.

Harden (1926), studied Ge’sz literature classifying into five periods. These are:



The First (Aksumite) period: This period begins soon after the introduction of
Christianity. It lasted for three centuries and comprises important personalities

such as the Nine Saints, Yared and King Kaleb.

Age of Arabic translation: When the Islamic-Christian conflict calmed down
and Egypt surrendered to the Arabs, a new hagiographic tradition was creeped
up. From that time on nearly all the Ethiopic translations were made from the

Arabic binding. -

A period of contention (Amda Tsion): The ‘third stage is the period of
persecution, which signifies the time of contention between church and state.
The mainspring of the contention was King Amda Tsion’s marriage to his step-
sister and the church’s strong protest against this ‘adultery’. To this period
belong the leading protester, Basalota Michael and other saints, such as Filipos

of Dabra Libanos and Ewestatewos.

The Golden Age: Fourthly comes the ‘Golden age of Ethiopian literature’. It is

known for its king committed to writing his unforgettable literary works.

The period of Franka: The period of Franka / Portugﬁese /, the last period, is
known for its saints such as Walata Petros, who founded an order of the nuns

in the history of the church.

On the other hand, Demeke (1990) claims that indigenous and foreign
scholars, who wrote about Ethiopian history and language, classify the

language and literary period of the country into four:

1. Aksumite or Ezanian age (to the 8% ¢)
2. The dark age (9t - 13t ¢)
3. The age of Amda Seyon and Zara Yaqob (13th — 16t )

4. The last age (16t — the end of Geez)



2.2.3 Medieval Ethiopia and Literature

The following explanations concerning Ethiopian medieval period literature are
taken from Getatchew Haile’s article ‘Go%z Literature’ in ‘Encyclopedia

Aethiopica’ (2005).

The clergy were ready to import the Arabic Chiistian literature o'f the
Copts and to translate it into Ethiopia. They also began to compose
original works in the same language. The chronicle of Atse Amda
Seyon I must have been written in this period. The years 1340-1500
mark the evident interest of local (Ethiopian) scholars in writing on
topics that the imported literature did not deal with satisfactorily. He
described the years from 1500 to 1632 as the period of national
crisis. Despite Gragn’s devastating war and the destructive
migration of the Oromo in progress then, the doctors of the church
were active in translating works from the Christian Arabic of the .
(foptic Church. The part of period from 1632 to 1770 is marked by
the continuation of the tradition of chronicling the emperors’ deeds
and by an increase in the number of Mdlke’ texts. During the last
period of Geez literature, the Gondar allergy developed a new
collection of hymns for the saints, the Ziq. The Zig has its own
musical notation. Although the service with Qene hymns had
become tradition centuries earlier, it certainly reached its peak

during the last period of Go’z literature.

Medieval Ethiopia is a period when Ge’az literature reaches its climax ever in
the time of Ethiopian history. The focus area of this paper, hagiographies are
highly pronounced in the medieval E.thiopia, “espeéially after the 13th century
such kind of writings (hagiographic) had been expanded” (Bausi, 2007).

The thriving of hagiographic works is the known feature in medieval Ethiopia.

Hagiographies which are writings that narrate and celebrate the lives of men



and women saints encompass one of the major literary genres in Ethiopic
literature of the Middle Ages. Hundreds of hagiographical texts both local and
translated ones survive from this long period, a vast body of potential source
material for the history and culture of the Medieval Ethiopian Orthodox church
in particular and the country’s as a whole. The period’s literature is chiefly
“rich in hagiographies”, and hagiogréphical traditions and royal chronicles

were flourished in this Middle Ages” (Adamu and Belaynesh, 1976).

2.2.3.1 The Golden Age

The period when the great author and king Zara Ya’iqob, the renown writer
Abba Giorgis of Gasecca, and many others live is commonly termed as the
‘golden age’ of Ethiopian literature. Accounts of the-Acts (gddl) of Ethiopian
Saints also commenced to flourish from the 14t century, and continued until
the 15" and 16 century. The period is also distinguished by a large body of
hagiographical writings and a long tradition of secular history writing in the
form of numerous royal chronicles, which are together such a valuable source

of mediaeval history.

Amsah,{ Aklilu (1976 E.C), in his unpublished work ‘states, in the 14th century,
books started to be written-mostly religious in translation. The texts were
translated by the initiation of the monk Abune Selama. As to other indications,
numbers of indigenous works were produced, in addition to the translated and
adapted ones. Bausi (2007), for that matter says, “Litérary productions of this |
period are not translations but in much amount indigenous works written by

Ethiopians much amount indigenous works written by Ethiopians”.

The ‘golden age’ and classical period of Ethiopic literature extends from the
beginning of the 14w century to the 16tand 17w centuries. From the end of the

13th century a new expansion is found in literature.

Since it was a period of translation of several religious books into

geez, and several gadlat and dersanat were written, the medieval



time was referred as ‘Golden period of geez literature’. Among the
gadlat written during the period were, Gadla Gabra Manfes Kedus,
Takla Haymanot, Aragawi, Penteleon, Philipos, Anorewos and kings
of zagwe including Maskal kebra. Among the prominent writers,
Zara Yaqob from kings and Abba Giorgis of ‘Gasicha from monks

were notable. Mengistu and Asaminew (2000)

Ullendorf describes the 14th C as an epoch of literary renaissance (1973)
because religious literature began to revive with the revival of what is known as
the Solomonic line. Harden (1926) refers to the 15t century as the “Golden

Age” of Go’az literature. Ullendorf joins him by describing the perlod as “the
culmmatmg point in the development of Ga’az literary activity” (1973). There

statements were not substantiated with literary analysis of the texts.

The great 13%h c Ethiopian saint Takla Haymanot’s gadl was written in this
same period i.e. Zara Yaqob (15t C). The writing of the gadl was initiated by
monks of Dabra Libanos who contributed a' lot for the development of
Ethiopian Literature Generally. The era of Zara Ya’eqob is, more than ever, is
an age in which Ethiopian Literature was flourished and highly expanded.
Literature was ﬂourished and highly expanded in this specific period of the

medieval Ethiopia (Bausi, 2007).

' 2.2.3.2 Prominent Figures and Works
In the given period great writers like Abba Giyorgis of Gasecca and Atse Zara
Yaqob (r. 1438-68) were appeared being very high-flying, with their immense
literary works, other writers and translators were also there. Abba Bahrey,
Enbaqom, Arka Sellus, Abuna Salama ‘the trapslator’, and some other were

distinguished literary scholar in the medieval time Ethiopian literature.

For Getachew (2005), in the years 1340-1500, three authors are worth

remembering. The first is Retua Haymanot of an unidentified scholar who



seems to have flourished ca. 1375. A collection of feasts is ascribed to him and

bears his name.

The second author is Abba Giyorgis of Gasacca (d. 1476), to whom a no of
important works are ascribed, including among others, Arganona Maryam,

Egzi’abher Nagsa, Mashfa’ Sa’atat, Hohata barhan and Matshafa Mastir.

The third author of this period was Atse Zara Ya’eqab (r. 1438-68), who was
not only the head of state, but also was the de facto head of the church and its
principal theologian works coming from his time suggest that he had a
scriptorium in his palace where books were composed, translated, and
copied in large numbers and distributed to the Important monasteries. Zara
Ya'eqob notably had the collection of the miracles of the Virgin Mary,
Ta’ammara Maryam, expanded by addmg others composed locally. He had
probably his scholars at the royal campus produced the following highly
interesting works: Egziabher nagsa, Sebhata Fequr, Mashafa Barhan, Mashafa
Milad and Matshaqa Sillase, the Mashafe Behrey, Ta’ agabo Mastir, Tomara

Tesbe’et, Kehdota Saytan and Darsana malaaht.

Taddese Tamerat (1970:89) states the following iﬁspirational explanation about

the above Tigawents’ (Scholars, writers) and scholarly kings.

Zar'a Ya’éqob and Na'od were particularly noted for their
considerable scholarship, and they were the authors of a number of
important original compositions in the Ethiopic language. Prolific
wrz:ters such as King Zar'a Ya’eqob and Abba Giorgis of Gascha
were products of the great monastic schools of the fifteenth century.
The literary and artistic achievements of mediaeval Ethiopia were
indeed outstanding. Many translations from Arabic, and numerous

original Ga’sz works date from that period.

Adamu and Belaynesh (1976), give support to the idea that the reign of the



Emperor Zar’a Ya’eqob (1434-1468) was notable ‘for.the development of literary
activity. The king himself was a zealous reformer and wrote several important

works.

The church had then Abuna Salama ‘the translator’ (1348-88) who translated
several books like, the Gebra Hamafnat, testaments of Abraham, Isaac and
Jacob, éscribed to Athanasius, several lives of Saints (Gadl), a homil:y by Jacob
of Serug and another by Cyril of Jerusalem, Fileksyos, Laha Maryam and
Mashafa Genzat.

| During the period 1500 to 1632, an age of crisis as_to Getachew, while the
Christian Empire was invaded by Gragn, three s_chblars Enbaqom, Arka Sellus
and Bahrey made names in the field of Go’az literature. A number of books
were indigenously written and translated during this period, by the above
named scholars and others. In addition to the books he helped to be translated
into Go’sz, such as the other two monastic books, the Mar Yishag, and the

Ardgawi Mdnfasawi, Enbagom wrote a book entitled Angasd Amin.

The Mdwasat and the Me’eraf hymns are contributions of this Arka Sellus
must have flourished during this period. This veracious poet is remembered in
the church as the author of the five-line hymns to the saints found in the
Sankassar. His work, titled by his abbreviated ném%, ‘Arke’, has become a

model of hymn composition.

Another important author was Abba Bahrey. His works show that he was a lig,
an erudite, with a vast knowledge of the literature and a writer of great talent
the Mdzmurd Krestos, the Mdilke’a Gabriel and the Sadlamd Qeddusan, are the
works of this monk. Abba Bahrey is well known and highly acclaimed among
modern scholars as the author of the Chronicle Zenahu ld Galla. The book is
about the social structure of the Oromo and the manner of their migration. The
allusions to many sources found in the chronicles of Gédlawdewos (r.1540-59),

Minas (r 1559-63) and Sdrsd Dengel (r.1563-971, perhaps made in part by



Bahrey, and of Susanyos (r. 1607-32), made by Takla Sollase and Mphorka

Dangal, reveal the high level of the Literary life of the country at that time.

Haymanotd Abdw, the Talmid and the Mdshafd Hawi were all translated
during this period, to which the translator from Arabic of the: Mcdisehafi
Fdlasfa Tdbiban most probably also belongs. Enbaqom and a certain Salik of
Dabra Libanos must have had a hand in the translation of these works. Zara
Yaqob (the philosopher) contributes Hatata Zarq Yagob which is accepted by
modern scholars with skepticism, and is, thus, by any criteria part of Ga’az
literature. A series of important literary works was inspired at this period like
Confessions of the Emperor Claudius (1540-59), Sawana Nafs, Fekkare
Malakot, and Haymanote Abaw. Fetha Negest is among the prominent literary

products of the time (Adamu Belaynesh 1970). o=

2.3 Literary Elements and Teéhniques

2.3.1 Elements of a novel

2.3.1.1 Plot

Plot is the order in which things move and happen in a story. It pulled us
through a story as we wanted to see what would occur next. It is about events
that form a significant pattern of action with a beginning, middle and an
end. For Donna Levin (1996), “plot is a series of causally related events that
emerge from a series of ever-intensifying conflicts an(zl prove a premise at the

end. A plot should not be where the writer is buried”.

The terms story and plot are often used interchangeably, and often they can be.
However, a plot is something more than a story. E.M Forster (1927), in his
terrific work Aspects of the novel said that story is “a narrative of events
arranged in their time sequence”. The King died. The Queen died. The prince
raised "ta.xes. This is a story. Forster continues towards plot, “Plot is also a

narrative of events, the emphasis falling on causality. ‘The King died, and then



the Queen died of grief, and then the prince raised taxes because he needed
more n{oney to support his mistress.- Therefore, this is a plot. It is the plot's
ability to arouse emotion in the psyche of the audience. Chace and Collier
(1985:86), argue that “plot is more than chronology.... It is the action of a
narrative, the inner logic that gives a story its meaning”. Abrams (1999) for that
matter says, “The plot in a dramatic or narrative work is constituted by its
events and actions, as these are rendered and ordered toward achieving
particular artistic and emotional effects”. Trimmer and Jennings (1985)
articulate, “The plot of a story often provides the essential structure in the
short story by arranging its action in a unified order from the beginning
through the middle to the end.” Plot on the other hand defined as, as to
(Gordon }999), “an author’s careful arrangement of ‘incidents in a narrative to

achieve a desired effect.”
Plot structure

Gustav Freytag (cited in Gordon 1999) considered plot as a narrative structure

that divided a story into five parts. These parts are: exposition, rising action

(through conflict), climax (turning point), falling action, and resolution.

Climax

Exposition | Denouement

Figure 1: a pyramid of Gustav Freytag (Source: Gordon, 1999)



Aspects of the plot

Conflict

Conflict is essential to plot Plot usually involves one or more conflicts, which
are problems that need to be solved. The movement towards a solution is what
drives the narrative forward, and is what occupies most of the protagonist's

time. Trimmer and Jenning (1985), claims about conflict as the following.

“After the writer has established the original situation in the story,
we expect complications to arise. These éomplications are almost
always the result of conflicts-conflict among characters, his or her
environment, or conflict among thoughts, needs, and emotions of a

single character.”

Giving ‘this definition to conflict, they class it inside the plot as an effect to
make it sweet (Trimmer and Jenning, 1985). Jaffe and Scott (1966), on the

other hand emphasizes conflict more than plot.

“The term plot connotes a formal, relatively inflexible structure; the
term conflict simply means that a story bn'ngs together two opposing
forces which we call a protagonist and an antagonist and then

resolves resultant struggle between these Jorces.”

They add that “conflict is the backboné of a story” (1966). The more rewarding
plots are often built around mental, emotional and moral conflicts. Conflict is
the main tool for writers to intensify the actions in the story. Abrams (1999)
also confirms that conflict should incorporate under the umbrella of plot in a

novel.

As to (Gordonl999), “plot grows out of a conflict-an internal or external
struggle between the main character and an opposing force”. The author

creates the conflict using one of the various types of conflict interactions. The



first three, in the types bellow, are said to be "external conflicts", while the last

1s i.e., man vs. man, "internal conflict" (Gordon 1999).

1. Man against man: The leading character struggles with his physical
strength against other men, forces of nature, or animals.

2. Man against society: The leading character struggles against ideas,
practices, or customs of other people.

3. Man's against nature: The leading character struggles agairist fate, or
the circumstances of life facing him/her.

4. Man against self: It is an inner struggle, sometimes called psychological

conflict. The leading character struggles with oneself,

Suspense

Plots involving physical conflict, war, exploration, escapes often contain the
most excitement and suspense. Chace and Collier (1985) incorporate suspense
within the plot. Melakneh Mengisstu (1999) defines it as it is “an expectant
uncertainty concerning the outcome of the plot”. Abrams (1999) similarly

considers suspense and surprise as aspects of a plot.

For (Gordon 1999) “a writer creates suspense -the feeling of anxious
anticipation, expectation, or uncertainty that creates tension and maintains
the reader’s interest”. The above named persons, therefore, arranges suspense

under plot us one of sweetly ingredients of it.
Causality

“A plot is a serious of actions, often presented in chronological order, but the
ingredient a plot has a story lacks is causality. In a narrative with a plot, there

is little that happens without a cause” (Gordon1999).

Causality is among the aspects or techniques that make the plot of a narrative
sensational. It enables the writer to easily grab the attention of readers. The

cause- effect relation within a story keeps one in “what happen next” feeling.



2.3.1.1.1 Character

For Donna Levin (1996), “character is destiny” to refer the character that is
portrayed in a fiction looks (or has an authority to determine) what the writer’s
life is like. By going one step further, she says, “character is the destiny of a
novel” (Ibid). To verify this claim, the characters have significant part through
every actions and conflicts across the novel to shape the overall situation of

that novel.

Abrams (1999), on the other hand,

“C‘haracters are the'persons represented in a dramatic or narrﬁtive
work, who are interpreted by the reader as being endowed with
particular moral, intellectual, and emotional qualities by inferences
Jfrom what the persons say and their distinctive ways of saying it-
the dialogue, and from what they do- the action. The grounds in the
characters' temperament, desires, and moral nature for their speech

and actions are called their motivation.”

Trimmer and Jennings (1985) underline the significant place of
characters. According to them, “no matter how exciting, eventful, or
surprising the plot of a short story may be, we care most about stories in

which we find convincing portrayals of human nature in action.”

Types of characters

- Forster (1927, as cited in Abrams, 1999) suggests a distinction between flat
and round characters. A flat character (two—dimensior;al), Forster says, is built
around "a single idea or quality" and is presented without much individualizing
detail, and therefore can be fairly adequately described in a single‘ phrase or
sentence. Thus, Flat characters are less well developed and have fewer or

limited traits or belong to a group, class, or stereotype.



A round character is complex in temperament and motivation and is
represented with subtle particularity; such a character therefore is as difficult
to describe with any adequacy as a person in real life, and like real f)ersons, is
capable of surprising us. Therefore, round characters are those the reader gets
to know well. They have a variety of traits that make them believable (Gordon,
1999), (Trimmer and Jennings, 1985).

2.3.1.1.2 Setting

Setting is the time and location in which a story takes place. Therefore, stories
actually have two types of setting: Physical and Chronological. The physical
setting is of course where the story takes place. Likewise, the chronological
setting is about the “when” or time. Setting fixes the time and place of a story,
and can play a major role in developing the story's character and conflict

(Gordon 1999). Abrams (1999), on the other hand, strengths the saying as:

“The overall setting of a narrative or dramatic work is the general
locale, historical time, and social circumstances in which its action
occurs; the setting of a single episode or scene'wi;fhin such a work is
the particular physical location in which it tdkes place”.

Trimmer and Jennings (1985) make clear about setting that, “setfing is the

time, place, and social reality within which a story takes place”.

2.3.1.1.3 Point of view

Point of View is aboﬁt how the story ié told, more spécifically, who tells it. Point
of view is determined by the authors' descriptions of characters, setting, and
events told to the reader throughout the story (Trimmer and Jennings, 1985).
Chace and Collier (1985), in their book entitled ‘An introduction to Literature’

claims that:

‘point of view involves the the narrator’s distance from the action,

the degree to which he can intrude into the characters private



thoughts, the extent to which he participates in events, and how

reliable a witness we feel he is.”

In the first person point of view, the story is told by a character within the
story, a character using the first person pronoun, I. In relation to this, Levin

(1996:69) claims that:

‘Reading a first person novel is like hearing someone tells you a
story. The character who is the first person narrator refers to
himself/ herself as T.” She continues that “The first person narrator

of a novel is most often the main character of that novel.”

As a result, if the narrator is the main character, the point of view is first
person protagonist. If the narrator is a secondary character, the point of view

is first person observer.

In the third person point of view, the 'story is not told by a character but by an
invisible author or person, using the third person pronoun (he, she, or it) to tell
the story. “Third person has several permutations. It can be single or multiple,
or both the single and multiple, it can be either limited or omniscient” (Levin,
1996). If the third person narrator gives us the thoughts of characters, he is all
knowing and then he is called a third person omniscient narrator. But if
he/she gives us information which is held in the story, the narrator is said to
be the third person limited narrator. Point of view, for Abrams (1999), “Signifies
the way a story gets told-the mode established by an author by means of which
the reader is presented with the characters, dialogue, actions, setting, and

'

events which constitute the narrative”.

Chace and Collier, classify the point of view into omniscient observer, intimate
observer and objective observer. The first one is unlimited in his knowledge,
almost has godlike ability; the second, limited interrqs of his knowledge; and

the rest, knows absolutely nothing (1985).



2.3.1.1.4 Theme

The theme is the main idea the writer of the poerh or story wants the reader to
understand and remember. Harry Shaw, in this regard defines theme as, “the
central and dominating idea in a literary work and the message of moral
implicit in any work of art” (1972). Trimmer and Jennings (1985), on the other

hand declare about theme of a fictional work that:

By theme we mean the central and unifying idea about human
experience that grows out of all the other elements in the story. Since
a good short story is likely to raise a number of related issues and
pése a number of complex questions for perceptive readers, we may
JSind it difficult to decide which is the most important theme, which
potential statement of theme best integrates all our perceptions. and

insights about the story.

A theme, in a piece of fiction, is therefore its controlling idea or its central
1n81ght It is the author's underlying meaning or main idea that he i is trying to
convey. The theme may be the author's thoughts about a topic or view of

human nature (Gordon 1999).

2.3.1.1.5 Figures of speech

It is a turn of phrase used in a work of literature to add concentration of
meaning. Abrams (1999) gives an elaborated ‘explanation about figures of

speech:

A figure of speech is the departure from standard usage is not
primarily in the meaning of the words, but in the order or syntactical
pattern of the words. This distinction is not a sharp one, nor do all

critics agree on its application.



Baldick (2008), records about figures of speech as, “an expression that departs
from the accepted literal sense or from the normal order of words, or in which
an emphasis is produced by patterns of sound”. Figures of speech are several
in numbers. In the following, presents some of them that directly attach with

the requirements of the study.

Simile: It is a figure of speech that makes comparisons using like and as and
occasionally thah. In addition to the a‘bove, Barnet, Berman and Burto (1974),
add phrases such as “appears” or “seems” as tools for simile. Abrams, while he
speaks: about elements under figures of speech, describes simile as, “a
comparis.on between two distinctly different things ié explicitly indicated by the
word "like" or "as" (1999). Baldick (2008), explains simile that it is “an explicit
comparison between two different things, actions, or feelings, using the words,

‘as’ and ‘like”. -

Metaphor: Metaphor is a figure of speech thaf transfers an idea associated
with one word to another word. It is an implied comparison betwéen unlike
things. Abrams (1999), regarding to metaphor, says “a word or expression that
in literal usage denotes one kind of thing is applied to a distinctly different kind
of thing, without asserting a comparison”. Barnet, Berman and Burto (1974),

utter “a metaphor asserts the identity without a connective”.

Hyperbole: Hyperbole is a figure of speech that exaggerates or uses an
extravagant statement. Hyperbole is an “exaggeration for the sake of emphasis

in a figure of speech not meant literally” (Baldick 2008}.

Symbol: It can be a person, object, situation, or action that operates on two
levels of meaning; the literal and the figurative or suggestive. Symbol roughly
defined as something that means more than what it is. Barnet, Berman and
Burto (1974), defines symbol as it “is an image so leaded with significance that
it is not simply literal, and it does not simply stands for something else; it is

both itself and sométhing else that it richly suggest.” Baldick (2008), on the



other hand, defines it as, “anything that stands for or represents something

else beyond it”. ,

2.3.2 Techniques of a novel

2.3.2.1 Foreshadowing

Gordon (1999), defines the technique as “foreshadowing gives hints or clues
that suggest or prepare the reader for events.that occur latter in a work.
Foreshadowing can be done through setting”. According to Barnet, Bérman and
Burto (1974), “foreshadowing is about hints of what is to come, and because of
this we are not shocked by what happens, but rather we experience suépense
as we wait for the expected to come about”. Melakneh Menfistu (1999),
identifiés-foreshadowing a, “the techrique of arranging events and iﬁformation

in a narrative in such a way that later events are shadowed forth beforehand”.

2.3.2.2 Dialogue

Baldick (2008), explains dialogue as, “spoken exchanges between or among
characters in a dramatic or narrative work; or a literary form in prose or verse

based on a debate or discussion, usually between two speakers”.
2.3.2.3 Flashback

For Melakneh (1999), flashback is “is a technique whereby the author
interrupts the main narrative to relate events that took place at sometime

proceding the main narrative”.
2.3.2.4 Description

It “presents the full elaboration of characters’ physical appearance, dressing,
feeling, the environment they live in and move on, and the weather and
atmospher” (Zerihun, 1998). For Zolla (1986, as cited in Zerihun 1998) on the
other hand says, “The right descriptive report of the environment makes

characterization complete”.



Chapter Three

Analysis of Literary Features of Gddld Krestos Sdamra
3.1 Analysis of Literary Elements .
3.1.1 The Story

In Bulga, the province of Shawa, once upon a historical time, there was born a
female named Krestos Sdmra. She was from a spiritual family and grown up
learning religious doctrines. While ready for marriage, Krestos Samra was
married to Samra Giorgis who has a spiritual background. From her childhood,
she was very spiritual, intellectual and bright minded in addition to her
physical beauty. She has maids at home, and among them Krestos Sdmra was

repeatedly annoyed by one of them.

Once upon a time, she suddenly kills that maid who repeatedly makes her
angry. At the momeﬁt, she becomes frustrated and started to pray to God with
deepest sorrow and tears. In prayer, she makes a promise to God that she
would follow him lifetime if he saves the dead maid. After her prayer and
promise the maid has risen up. Keeping the promisei Krestos Samra departs
from her own family, and starts to follow the Lord with great honesty and
spiritual devotion. She has prayed many years iﬁside Lake Tana till the fishes

penetrated in to her body.

She has undergone several challenge‘s throughout her life on Earth. Jesus
Christ has revealed apparent to her many times to make her courageous in her
ultimate spirituality and religious challenges. She visits the kingdom of he.aven
in revelaﬁon and met prior saints. Arch Angel St. Michael appears her as a
helper when she performs her spiritual struggles. Once, while her spiritual
contending reaches its climax, she asks God to be merciful to Satan. This

question amazes the Lord himself though Satan rejects the attempt.



She lives many years in Lake Tana and some other places with consistently
immense spiritual fighting, diabolic wars and consf)iracy. She receives six
wings from God while her spirituality intensifies out. When her final days close
up, she established a monastery in a place called Guangut and became an
Abbot and stayed there some days teaching her disciples moral, ethics and
religious teachings. Finally, she departs from others and makes a ravine which
is just in her size; with out any movement she prays to God up to her end
comes. Lastly, the Lord appears to her with his countless angles,'St. Virgin
Mary, St. Michael, St. Gabriel, and many other prominent saints, to honor and
accept the soul of Krestos Sdmra. In that apparition, he gives many promises

- for her by which latter believers could be blessed in.

After all these happenings, Jesus backs with his saints, and the soul of Saint
Krestos Samra Separates from her flesh, to join an eternal live at the kingdom
of heaven. Her disciples felt a great sorrow, tears for days because. they have
missed their holy mother and teacher. One of them, a monk named Yishaq
follows the way what Krestos Sadmra made at her final days, prays digging a

gorge just in his size, and died in the same monastery.
3.1.2 The Plot

Plot is a series of actions; a writer’s careful arrangement of incidents in a
narrative. In a triangular position, ordered chronologically, the plot of fictional
works has five components, as it is in Freytag’s plot structure diagram. Let me

explore these elements across Gadla Krestos Samra.

3.1.2.1 Structure of the Plot
Exposition

In literary works, the exposition refers to explanatory information a reader
needs to understand situations in a story. Gadla Krestos Samra, in its
exposition part, explains basic information. The setting “Kedus Gaeye of Bulga

of the province of Shdwa” which is the place of the story and “in the reign of



t

Emperor Gébrd Mdsqdl” which is the narrative time, are presented here. The
major character and some minor characters are announced. Some necessary
situations and background information are explained.
ool : VIC: A9°: AUPL: TP A ddoog - a2: P8.0: 2r:
WehAL:: VIl: o AAI"5: RCAFN: wgvd.:: (7. FH)
There was a place named Kedus Gaeye found in the district of
Bulga of Shewa province, which was the birth place of our mother

Krestos Sémra. (p.29)

Her family background and social strata, the racial background and the socio-
economic position of her husband, her childhood and marital time are vividly

described, as presented below.

ww:  ACAL: VIC: hd: AlAd: WANC: 4.042: (ocd:
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... In this country there was a known man who is very rich of Gold,
Silver, expensive attire and variety of wealth including male and
fémale servants, mules and horses. The person is named Dereéani,
his wife Eleni, and Both are very known of their good doings
because they have a fear of God and are good behaved. (P. 29-30)

The text incorporates essential explanations that a literary work should
contain, as it is vividly seen in the excerpts above.

Rising Action
One juncture, while she was with her family, heavenly bread (hibist) is exposed

to her being in the hands of Arch Angel Michael. This is one of the actions that

lead the character to think about a saintly live and is one of the episodes

t



occurred that develop the plot. On the other elevation, the disagreement

between Krestos S&mra and her maid intensifies the plot.

OUAwT: Al Aaow: HANT: 99040 HASp.0: (Ihd.:: (7. 9iZ)

Among her maids, the one is nasty and makes her repeatedly

rritated. (P. 37)

The protagonist has many servants that the king‘of the country contributes
her. Among these servants one makes Krestos Simra angry. As seen in the

excerpt above, it is the rising point that complicates the plot.

Climax

Once upon a time, the protagonist kicks the maid in a fired wood, and then the
maid dies immediately. When Krestos Sdmra knows that the maid dies, she
prays to God in a great sorrow and tear. Through her prayer, she promises to
God that she would follow him lifetime if he saves the dead. After completing
her prayer, the dead maid is saved up. This is the greatest emotional situation

that influences the whole story to follow.
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Once a day, when Krestos Sdmra was highly irritated of the maid,
she adds a fired wood in to the maid’s mouth. The fire then enters in
to her throat and makes her died. Then she prays to God saying “Oh
my God, if you rises this maid up who dies of my hands, I'll follow
you lifetime disregarding my children, family, wealth and all what I

possess”. (P. 37-39)



The point of the greatest conflict in this portion of the plot is the death of the
servant. This incident is the turning point in the narrative, Most of the
protagonist’s life is spent in series of spiritual struggles. To perform these
activities, absentation from one’s family is mandatory. These actions are forced
by the death of the servant. Krestos Samra prays for the dead, and makes a
promise to God begging him to recover up the dead maid. She seriously wants
the dead to be saved since Krestos Samra is spiritual women and wife of a
priest. Then to keep the promise made with God, Krestos Sédmra departs from

her beloved family and life style.

This departure is a cause to live lonely in a very spiritual manner that covers
most of her life time. Therefore, the death of this servant is the emotional
highest point in the story, because it is an initial point for the change of the
shape of the whole story. Particulariy the actions followed this event are
motivated by the death of the maid. She became ready to join the
multidimensional spiritual warfare. This summit shows the greatest turning
point in the narrative’s plot structure. In the narrative’s climax, the main
character chooses some form of action that will worsen or improve her coming

situation.
Falling Action

This is an event that follows the climax and leads into the resolution. In the
climax part we have seen that the protagonist publicly joins the religious
struggle. The falling action then starts immediate after this. Abundant actions
are performed after the story’s turning point. She has exceedingly fights against
Satanic wills and conspirations. Once through her fighting, while her
spirituality and spiritual étruggle reaches at peak, she was taken into heaven
and receives six wings as a reward from God for her lifelong spiritual actions.
Within her contending, the protagonist once was an Abbot of a monastery. In
~ her last days she gathers the monastery’s community and nominates a new

abbot who could replace her. Again in that monastery, i.e. monastery of



Guangut, she gave advises gathering the nuns. This advice incorporates a
farewell speech that hints they will met together in spirit after the end of the

current session.
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Gathering her virgin children (nuns), she says “live being loved each
other and have a fear of God.” After saying it she nominates a.new
abbot (administrator) for the 1079 nuns. She adds then, “Don’t
jeopardize the laws and commands that I made you since we never
met together in body but in spirit.” When she departs from them
ﬁaving finished this speech, call one of the nuns and orders to (r:ome
with a sharp metal. Then she orders to dig a ravine in just her size
and to plant a lemon tree. Again she enters to the ravine and said “I

will never out of here till God forgive me.” (P. 168-169)

Finally, she departs her self from the mass and starts to pray lonely inside a
gorge which purposely digs just in her size. She prays to God for the people of
the world that he would forgive them. She became very tired of serious of
prayers, and plenty of spiritual challenges. The protagonist was there inside
the gorge until her time at earth completes. The above details explain all the
actions. of the protagonist while the whole story’s actions begin to decline. All
the actions follow the narrative’s turriing point covers fairly long portion. Then

after, the denouement takes the last place.



Denouement

At this point the actions of the story have got their end. Only the finishing
sessions are held in this part of the narrative’s plot. The story ends with the
death of the protagonist. The protagonist’s decision to pray alone inside the
gorge, announces that her end on earth is coming in a very soon. While the

protagonist was there for a prayer, Jesus Christ appeared her.
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After three years, when our mother Krestos Sdmra was inside Lake
Tana, Jesus Christ, to whom a bow must offer for the respect of his
excellence, comes to her. Michael, Gabriel, Rafa‘el, and his mother
Mary come with him. The Fifteen Prophets, the Twelve Apostles, the
seventy two disciples, saints, martyrs, virgins, monks, and all
others are come according to their classes and rank. Children who
were massacred by Herod are come leaded by Kiriakos the child,

and the ninety-nine clan of Angels in their classes. After all, David,



King of Israel, has come and sings in harp saying, “listen my
daughter, give me your ears, the King who is your Lord loves your
beauty so, you have to forget your family and the house of your
father.”... At that time the Lord Jesus Christ says to her that “my
beloved Krestos Sdmra, I came here to transfer you from this world
which is to be passed, in to the eternal world.” He adds, “Your
exhaustion is changed into rest, your sorrow, into-joy, your problems
into prestige. I assuredly tell you that to whorﬁ that celebrates your
memorial, I'll make him/her blissful in the Kingdom of Heaven.”

(P. 171-173)

While the Lord appeared with angels and saints to her, makes many promises
that he would save those who trust in her prayer and intercession. Immediate
after this. convention and-honor of the saint, Krestos Sémra Passes away and

join her place at heaven.

When her disciples notice that her mother and teacher passes away they tear
in an immense grief. The monk Yishaq buried the flesh of Krestos Sédmra in the
temple. Yishaq, then, passes away with praysrs' and spiritual contending

following a similar way what the protagonist performed at her last days.

Here, the plot is resolved to some extent similar with the ancient Greek play’s
plot resolution style. This style is jargonicaly called Deus ex Machina, which is
a situation where a god (an angel or a divine power) suddenly introduced into a
play to resolve the entanglements of the plot, or any artificial or improbable
device resolving the difficulties of a plot. Similarly, in Gadla Krestos Samra
there is an end which seems improbable contrivance in a story. As describes in
the Gadl, an improbable character (which is a divine power) introduced
suddenly in the work to resolve a situation or unravel the plot. Therefore, Jesus
Christ with his ample of divine powers appears:to her for a resolution of the

whole story.



e  The protagonist killed the maid
e Departure and join the contending

The protagonist saw a
heavenly food at the hands
of Angle

The protagonist is angry
of the maid .

e The various spiritual fighting's of the
protagonist

e Receive six wings

‘e Replace herself with a new Abbot for
the monastery

o Departed from the mass for final

prayer

1 M

The place and time of the story e Jesus Christ's appearance for final
introduced : ‘ covenant

The major character and some minors o The protagonist's end at earth
introduced

Some hackground information  explained

Fig.1: summary of the plot structure of Gidli Krestos Sdmra

3.1.2.2 Aspects of the plot "

3.1.2.2.1 Conflict

Super natural and man oriented confrontations are revealed in the narrative.
Human characters are fight with human and supernatural characters. The

supernatural ones are also make a confrontation within themselves.

External anﬂicts

Man vs. Man Conflict

The first conflict made between men is the protagonist’s disagreement with her

maid. As it is seen in the plot structure this part of the conflict is a turning



point for the general atmosphere of the story. The servant repeatedly makes the
protagonist angry. While the protagonist’s emotion reaches at peak, she kicked
her in a fired wood that makes the servant died. Perhaps this is the greatest
point among the conflicts in the story. This conﬂict‘leads the protagonist to be
departed from family, then leads to ready herself for ample of spiritual
contending, then it shapes the whole environment of the narrative. It was an

immediate cause for the turning change of the story’s structure at the climax.

Yishaq, the monk who lives in remote desert area confronts with the bandits.
These bandits aggressive and forceful measurement make the monks leave his
place. It is an immediate cause for him to contact Krestos Samra. Therefore,
this can be taken as one of the conflicts happen between men in the given

narrative.

The protagonist faces an opposition from a certain cieacon. When the major
character advices the deacon to do not enter .th.e church ate an onion, he
strictly opposes her, and starts to announce his opposition publiciy. At last,
the Arch Angle St. Michael takes a measurement over him. By any means this
agreement between the protagonist and the deacon become one of the conflicts

happened in the story.

In many.cases, the conﬂ{ct within the story is thé driving force towards the
story goal. The same is true here that the conflict between Krestos Sdmra and
that servant inspires the protagonist to be departed and success the story’s
| goal. The need to overcome the conflict is often the central focus of the
protagonist. To overcome that same conflict the protagonist searches for a

means that can then become a path to victory for the protagonist.
Human vs. Devine/Superhuman Conflict

Religious writings by nature are filled with supernatural actors. In Gadla
Krestos Sé&mra there are supernatural characters such as the Arch Angel

Michael, ‘the Lord Jesus Christ, and Satan. We, therefore, are here to notice



some kinds of confrontations between these characters and man. The
protagonist St. krestos Samra sometimes faces disagreement and confrontation
with Satan. The Saint’s plan to make a peace between God and Satan causes a
highest clash happen between her and Satan. It is Krestos Sdmra’s initiative
towards God that asks him to forgive Satan for the sake of human being to be
eternally free from any sin. At this time the God shows his willing that if Satan
accepts it. Then the dispute inaugurates. Satan aufomatically rejects her plan.
He only not did just refusing, but also forcefully attacks Krestos Samra. At this
moment, the Arch Angle Michael reacts back to save the saint from Satan’s
action. Two kinds of disputes are observed across this incident. The first is
Krestos Samra’s disagreement with the supernatural Satan, and next a conflict
between two supernatural powers St. Michael and Satan. These two conflicts

add an aesthetic value for the over all beauty of the narrative.

Another conflict made between human being and divine power is a
confrontation happen between Ma’eqebe Egzi and God. The quarrel
inaugurates when Ma’eqebe Egzi put together with Satan and conspire against
God. Ma’egebe Egzi denounces God laying a trust at a Magic with the counsel
of Satan. Finally the disagreement between Ma’eqebe Egzi and the divine God

has settled through the intercession of Krestos Samra.

These conflicts are essential to the plot structure of the narrative. Without
them it is unfeasible to talk about the plot. It is the opposition of sided forces
that tiés- one incident to another and makes the story’s plot m‘ove. Those
conflicts are not merely limited to open arguments; rather they are any form of
oppositions that face the main character. Without having a power on such
conflicts, we have no story because there's no plot. A plot is made up of
conflicts and their resolutions which lead to more-conflicts, which ultimately
lead to the resolution of the biggest conflict, the one that centers everything
else and is the most dramatic thing that happens in the book. People read
stories about conflict; unless they may leave it out and there presents a dull

passage no matter how well written it is.



3.1.2.2.2 Causality

Constructing a novel through a cause and effect relationship is a noteworthy
feature of modern novels. The causality keeps the literariness of a text. Gadla
Krestos Samra in this respect is developed in a causal relationship. Cause-
cffect connectlon makes the narrative acquire a literary beauty. For this

reason, many of a narrative’s events are organized in cause-effect connectivity.

The narrative’s turning point that makes the protagonist to be departed from
family is the death of the maid. The protagonist Krestos Samra is repeatedly
angry with the maid; then she kills her; then she promises to God to follow him
lifetime if he saves the maid. Then the maid saved; then the protagonist

departs to keep the promise. Let me show this story causally connected.

Cause effect
- Angry in maid’s action - killed her
- Death 6f thetmaid | : promise to God
- The promise - Departure
- The departure - Contending and reward

There are also other events when we go through in “the narrative which are

connected causally. The story of monk Yishaq can be taken as an instance.

Cause effect
- Death of his family ' - Decide to live lonely
- Living alone - Attacked by bandits
- Bandits’ attack : - Join Krestos Sadmra
- Joining Krestos S&dmra - Contending and reward

Most of the events in the narrative have such casual relationships. These
- causalities within the text add a literary beauty and quality for the Gadl;

because, causality is among the literary techniques that determine the



literariness of a story. The cause and effect relationship inside the story add an

aesthetic value for the narrative.
3.1.2.2.3 Suspense

This spiritual narrative is filled with a question ‘what happen next’. Most of the
events in the mnarrative have a suspenseful progress. A suspenseful

development and ending of a story reveals the narrative’s literariness.
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The Lord says “my familiar Krestos Sdmra, let you tell me what your
heartily feeling is?” And she says then, “Oh my God, if it is your will,
please forgive Satan for the sake of children of Adam, to be free from
any punishment of Sin for you only want the salvation of the sinner
instead of their death; I'm not here to ask you a mercy for the sake
of Devil rather for the children of Adam, since there would not 'be a
sin' if you forgive him. ...he calls the Arch Angel St. Michael then,
and says ‘my beloved Krestos Sdmra asks me to forgive Devil’ thus,
bring her in to hell that she can take away him if he wills.” Then the
Angel bows before the Lord and get her in to hell. ... When they



arrive at the gate of hell, she saw there a nuisance which is over
though; men were biting each other as a dog. The Arch Angel St.
Michael then says to her, “let you call him if he wants a mercy” by
this time, she calls him in the language of A_ngéls three times, “Devil,

Devil, Devil”... (P. 140-144)

This is exemplary excerpt that suspense one in a fantastic ‘what will happen
next’ feeling. Krestos Sdmra Presents with an exciting question that surprises
even the God himself. She is asking for a mercy to Satan. Each event in this
occasion obliges a reader. to be a sensitive follower. The audience ‘might ask
question in one’s mind like, does Satan accepts the proposal? Does he
peacefully welcome her? Do Arch Angel Michael and Satan regret back to their
premises? Do people start to live in peace and love without any sin? And others

that creates a suspenseful waiting in reader’s patience-
3.1.3 Characters

A number of characters are participated in the narrative. These characters are

round and flat, dynamic and static.

3.1.3.1 Human and Superhuman Characters

Krestos Samra

Saint Krestos Samra is the protagonist character. From its set up to end the
story narrates her struggles, challenges, obstacles and final success in a
spiritual spectacle. The title of the text, 11terally meaning, ‘The Act of Krestos
Sdmra’ implies that the entire story is all about her saintly acts and lives.
Characters around her are participated being antagonist or helpérs of the
major character. This character is born from the spiritual and rich family,
when capable for marriage, married to a person named S&mréa Giorgis, a noble
and sp1r1tua1 man. She is grown up learning religious doctrines and become

spiritual -woman. After Krestos Sdmra born eleven children, in a historical



causal incident, she decided to proceed the rest of her life m spiritual
contendmg departing from her familiars. Through great spiritual struggle she
spent most of her life inside and around Lake Tana and monasteries till she
has finished the contending of this world and joins her predecessors at heaven.
She, as a protagonist, is a round and static character, since acts from

beginning to end without any behavioral change.
Arch Angel Michael

The Angel acts in the narrative being a helper of the major character. He first
appeared to her before her departure when she was at home, and extends up to
the final scenes of the story. The Angel is, thus, a round character since he
acts till end, again is static because remains unchanged, his behavior is the
same at the end of the story as it was at the beginning. The Angel is not blood
and flesh, but a spirit, and comes to help the protagonist either to save her

from diabolic war or holding a message from Jesus Christ.

Satan

Acting as an evil spirit, Satan is also among the characters act in Gadla
Krestos Sdmra. Most of the time, he appears imitating a human being. Devil is
a major antagonist for the protagonist Krestos Sdmra. This Demon acts as a
static character, because his bad practices which drawn at the beginning
continues to end. Throughout the story, Satan opposes all the good doings. He
performed his action as a qualified antagonist, permanently protesting all the

acts of the protagonist.

Jesus Christ

The divine Christ is one of the characters in the narrative. He acts in the story
through revelation or apparition. The Lord, in the text, is a static character
since no change over his nature. Jesus appears to the protagonist to give a

mental courage. Yet, his actions in the story are limited.



Abba Yishaq

He is a monk who foretold by Angle Michael to be met Saint Krestos Samra.
Before he met her, Yishaq was living lonely in a remote desert area. Once a day,
a certain bandits kicked him. After that incident the Arch Angel ordered him to
meet Krestos Sdmra at the island of Guangut. To his final days, this monk was
live with Krestos Sdmra in the monastery of Guangut. Finally, he passed away

 in the same monastery.
St. Virgin Mary

Saint Virgin Mary, though it is not.as regular as the other saint actors, she
participates as a character of the narrative for a limited period of time. She
appeared in the story through apparition to give a mental and moral courage to

the protagonist.
Ma'eqebe Egzi’e

This character is flat and dynamic. He starts to act around the middle of the
narrative and whose story is presented being an embedded. He establishes an
alliance with Satan and uses his magic; however, haVi‘ng a confession through

the prayer of Krestos Samra, finally he believes in God.

Bedil Asfar

This character is a flat one whose story begins at middle part of the narrative,
and ends there without going far. The character is static in nature because no
change: is observed in his overall  properties. His story is pre'sented as
embedded. In the story, Bedil Asfar comes from a far place which was attacked
by famine. Arriving at the home of Krestos Samra, he discusses with her about
spirituality. He also performed some miraculous deeds till he goes away from

Krestos Samra.

Other characters



There are also a number of characters acted in this hagiographic narrative. The
son of Krestos Sdmra who goes with his mother il Dabra Libanos; her
servants before departure; monks she first met at Dabra Libanos; monks she
met at Guangut; saints Like John the Baptist, Moses and Elijah; Abuna Takla
Haymanot; Abund Gabra Mainfis kedus; Kiriakos the Child; her husband
Samra - Giorgis; King Gabréd Mésqal; are among the characters who are

participafed in the story though their role is very little.
3.1.3.2 Characterization

Most of Ethiopian hagiographic works have a characterization style that is
similar to classical Greek Works. On behalf of classical Greek writing Aristotle
suggests the protagonist of a tragedy to be of higher class person or a noble
man. A similar case is here with Ethiopian hagiographies that the major
characters mostly are from noble and/or richest families, who again have
spirituality and fear of God. Likewise, when we see the vita of Krestos Samra,
the major character, Krestos Sidmra is originated from richest and Spiritual

family who believes in and fear God.
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... In this country there was a known man who is very rich of Gold,
Silver, expensive attire and variety of wealth including male and
Jemale servants, mules and horses. The person is named Deresani,
?{is- wife Eleni, and Both are very known of their good dc;ings
because they have fear of God and are good behaved. (P. 29-30)



The above excerpt has a power to evidence the expression presented before.
According to the extract, Saint Krestos Sdmra is from a wealthy and spiritual

family.

In relation to this, the major character (the saint) of Ethiopian hagiographic
works is chosen person by God (may be from the age of Pregnancy) beautiful/
handsome, good mannered and the like good quality persons. These spiritual
facts are unto the believers, since it is reality for them. However, when it is
foretasted from a literary angle, it fulfils the quahtles that a major character
expected to take in. Accordingly, the major character in this hagiography is
created acquiring a higher class Personality as to happen over the major

characters of a secular literary novel.

dONCP: AL AALA: 295 RCAF0: wgvg.: :’76'7'-' T 74
ATHAAMANC: milA]: aldhil: whd?P: ira.: }]’ﬂ(.'-‘ A ,3'7'4»/‘?1
fpwse A P: GaodCP: e AUAADE: DHNF: oG4 (7, )

They gave a child whose name is Krestos Sdmra, chosen by God, a
respected, intelligent and beauty minded. They grew her up teaching

religious doctrines and commandments. (P. 30)

When she is grown up, married to a man who also has Nobel and Cleric
background, rich and spiritual.
W NOA Pt (red UHlk 097 9400 4.CGL ANA 187 o3 P8.0::
(7.4) -
He is very rich of this earthly wealth, and above all, he has a grace of
the Holy Ghost. (P. 30)

Therefore, this quality of her husband has a part to construct the saint’s
manner in a good way. Portraying the major character like these circumstances
has an eminent role.to promote her contending through out the writing. When

we travel across the narrative, we found the protagonist ultimately perfect.



Most of fictional writers, in fact, depict their protagomst and major characters
with perfectlon in every action, behavior, patience, honesty and other good
conducts. Likewise, in G&dl4 Krestos Samra the major character is portrayed

exceedingly in a perfect manner.

If we take the hagiography as a secular novel, it would be incredible to trust
the activities performed by the protagonist. The perfection is over believing.
This type of perfecting the protagonist is practiced even during the classical
time plays. This makes the audiences to consider the character as a role model
and grasp teachings. In addition, it enables the spectators to sorrow for their
own sin and joy in successes. However, this kind of excessively perfect
characterization of the character would minimize the acceptability power. Only
become character of a fantasy realm or an imaginative world. The same thing is
happened the narrative of Krestos Samra while we judge it in the angel of the
aspects of fictional works; there is an extraordinary exaggeration on the

personality of the protagonist. -

At the end of the story, the major character dies. This might be quality which
makes the story unique from the fictional trends of our country. Many of the
protagonists of our novels survive at last using any mechanism. Mostly, writers
use this instrument to create a happy ending though distorts the experiencing
truth. On the contrary, in Gadla Krestos Sdmra, the narrative ends after the
protagdnist passed away. However, when we see-it in the eyes of spiritual
writings, the ultimate goal of such texts protagonist is joining the kingdom of
heaven with series of sacrifices. In the situation, the audiences are also not sad
of the ending because they are read the text from the same perspective. When
we see Satan, which is presented as an antagonist character, he is portrayed as
a real opponent of the protagonist. All his activities are evil; dislikes all good
conducts of human being. Exact opposite of the protagonist, this antagonist
character is portrayed as a perfect malevolence. In every appearance, he comes
with bad routines, not only towards the protagonist, but also for other

characters of the story.



The other element to consider in assessing the author’s characterization is the
characters’ consistency. The protagonist consistently fights for good doings
throughout the narrative. From the very beginning to her end the major
character is highly'charécterized as a spiritual woman throughout various
settings. Other flat and minor characters do a same thing; those who begin
their dealings doing well, ends with similar effect. The same is true for the
opposite sides, except one whose name is Ma’eqebe Egzi’e who returned from

diabolic doings to good and become a believer in God.
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Fathers and brothers, see this respect and grace which is given to
her, she is capable enough to receive astounding heavenly bread
from the hands of the Angel. Because of this she seems Elijah the
prophet who receives heavenly bread from the hand of Surafi. While
possessing this grace, she was at home with her husband managing
her familyrand maids. As our Lord in the Book of Covenant confirms
that God never be departs his blessing from his honest servants, she

grows time to time in God’s holy grace. (P. 37) '

The above excerpt points toward how the protagonist is characterized in a very
spiritual manner. This verification shows the spirituality of the character was
at the beginning. The same is true at end that when her spirituality peaks its
climax, she enable to met Elijah and Enoch in the Kingdom of Heaven (Bihere

Hiyawan), as seen in page ¥#7.



Some writers sacrifice plausibility and consisténcy for the sake of creating
happy endings. Revealing the truth about the natural human conditions is one
of the purposes of fiction writers; contrived happy ending brought by
implausible and inconsistent narrating is seldom truthful. In this regard, the

narrative Gadl4 Krestos Samra has followed a better way of characterization.

Authors could develbp a character directly or indiréctly. In the story of Gadla
Krestos Sé&mra, the characters are developed both in direct and in indirect
characterization. Most of the time, the protagonist Krestos Samra is presented
through direct characterization that the narrator and some characters tell the

reader what kind of person the protagonist is and what she looks like.
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Oh our Mather Krestos Samra! You must truly own a land of wine
wﬁich gives a sanctified fruit. Your drink is a life drink. Your be'auty
is lighter than the sunlight of April, because you are the home of the
Holy Ghost; you have been instructed by words of the gospel. (P. 101 )

The above extract can be on example for direct characterization, because, the
narrator tells the reader about some natures of the character. On the other
hand, Satan and a character named Bedil Asfar are mostly drawn in indirect

characterization.

Through noticing the miracle carried out in Page ¥4, by the two dogs that are
come with Bedir Asfar, it can easily become aware of the personality of Bedir
Asfar, without heard from.somebody about the character. One can suggest that
this man should be a blessed who can execute miracles. This is a typical
example for indirect characterization in which the situation suggests a hint

about the character’s personality.
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Having finished his speech, he walks over Lake Tana in legs, arrive
at mount (monastery of) Daga, and back to the place where our

mother Krestos samra stays. (P.126)

This extract is also another instance that hints the personality of the character.
The narrator tells nothing about Bedil Asfar, but his actions and mannerisms
become a technique for audiences to read the character. In this sitﬁation, the
narrator shows rather than tells, allowing readers to infer the personality of the

character through indirect characterization.

3.1.4 Setting E g

As a narrative has time and place (when and where it taken place and happen),
the hagiography of Saint Krestos Samra contains stories occurred in a defined
time and place. Like stories of the earliest times, here, the storyteller has
opened the narrative telling the setting, commonly saying, “Once upon a time,
...”. In the Gé&dl, the setting is described at the beginning of the story, at the
end and implied at the middle of the story. The place is mentioned in the very
beginning and at some parts throughout the story. But, the time is mentioned

only at the end of the narrative while the storyteller going to resolve his story.
ovNw-: VIC: A9% AUNE: 0P Al Adosg: (A2 P50 4P wChl:
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There was a place named ‘Kedus Gaeye; found in the district of

Bulga of Shewa province, which was the birth place of Saint Krestos
Scmra. (P. 29)

The above named place in the excerpt is a place where many actions of the
story were taken place. Her childhood, marital and motherhood activities are
conducted in this specific place which is the origin of the major character in

the narrative.



Most of her life time was Ispent in Lake Tana with challenging confrontations,
struggles with devil, in prayer and like spiritualities. So, Lake Tana is among
the places where the actions of the story were exercising. This place, present
day, is located between Gojjam and Gondar boundary in a specific place named

Fogera.
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Once a day, Arch Angel Saint Michael came to q place where our
mother Krestos Samra lives in, and took her into the island of Tana,
holding on his wings. Then she prays within Lake Tana for 12 years

standing as a pillar till the fishes penetrate into her body. (P. 49)

‘Guangut’ is a name of place that repeatedly mentidned next to Lake Tana and
her birth place Bulga. At the final points of the story Krestos Sidmra,is ordered
to build a monastery in this place, and her final days were spent there. There is
no vivid indication that where the clear location of the place is, however there is

a hint which signifies the site might be found in Lake Tana.
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Again, when our mother Krestos Samra was in the island of

Guangut... (P. 58)

' On top, in the excerpt, a phrase said “Island of Guagut” gives a hint to suspect
the place probably to be around Lake Tana. For ihstance, in reality there are
monastery islands such as, “Island of Daga®, “Island of Kebran?”, and the like.
Therefore the “Island of Guangut” might be one of the islands found in Lake

Tana.



A setting has different purposes, such as, influencing action, defining character
and the like. When we consider it as a literature, in Gadla Krestos Samra same
service is offered through setting. Her origin, Bulga, which is a settmg that the
action taken place is the origin of several saints, like TAkld Haymanot and
some his disciples. Saintly live is a common habit for that place. Therefore, the
setting might influence Saint Krestos Samra and her actions throughout the
story that make her follows a saintly live. Again th-is Eetting is serve to define
character, since setting can help define the psychological, cultural, as well as

social status of the characters.

With regard to time, the writer, Abba Philipos® of Dabra Libanos has wrote it in
the reign of king Dawit (1382-1413) as it is mentioned by him in the narrative

/";?:, LARN: A LINARoo: IHICH: le9: hd: hahe: Ar: whlilitdy:
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Me, Philipos, wasn’t there to write the book, but in the reign of Dawit

11, king of Ethiopia, she appeared me in spirit and ordered me to write

it from beginning to end. (P. 185)
The narrator is always in a specific temporal position in relation to the story he
is telling. As, to Genette, the most common temporal position is subsequent
narration that the narrator tells what happen in some past. Therefore, the time
of the narration was with in 1382-1413 E.c. The writer is telling the story after
years from the happening time of the action when we see the narfative time
that the real action was conducted in, it was in the time of King Gébrd Masqil
of Ethiopia.
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In that era, there was a king named Gdébrd Mdsqal, king of kings of

Ethiopia, who was a servant and beloved of God. (P. 32)

There are kings named in the name of Gabra Mésqal. For instance, King Gabra
Mésqél of the 6™ century who is the son and heir of King Kaleb is the one.
However, there are textual and historical hints that show This Gébré Mésqal is
not Gabra Masqgal of the text. In the Gadl, Krestos Samra met St. Takla
Haymanot in revelation. This is after years that the saint is passed away.
- Therefore, the king must have lived in the medieval age, which is roughly after

St. Takla Haymanot (12t and 13t C) and before king Dawit (14t C),
3.1.5 Narrative Technique

The narrator in G&dla Krestos Sémra is a third person narrator, who narrates
the story using third person pronouns, she, he, and it. This third person
narrator is limited Omniscient that mainly focuses on the thoughts of a single
character, i.e. Krestos Samra, and knows something about others all"ound her.
The narrator is not observed offering his own views, and personal philosophies,
rather presents what he listened from the angel of limited characters especially

the major one.

CARN: Ao P: whZw-P: A : TT0PP0: 9°00 4957 :: (1. €)
Fathers and brothers, look it that she speaks to the Lord as it is
make to a friend. (P. 72)

This is the explanation of the narrator through a third person Point of view that
he expresses his amazement of her dialogue with the God. Therefore, this is the
interferénce of the narrator besides simple report of the actions: and this
enables us to conclude as the narrator is a limited omniscient in the third
person point of view. However, the narrator is limited to convey his feelings and

viewpoints.
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After many years famine was happened throughout the world, and

lots of people died. For almost three years grief and sorrow was

there in the home of every person. One day when our mother Krestos

Sdmra was in her home, a spirit provokes her pray to God a mercy

Jfor mankind. (P. 119)
From the above excerpt pronouns ‘her’, ‘our mother Krestos Samra indicates
that the story is narrated in third person. Here, the story teller narrates
something about the environment surrounding the major character; because, a
limited omniscient narrator tells the story viewing it from the side of the
protagonist. The narrator presents nothing more what the protagonist knows.
According to Zerihun (1998 E.C), most of modern Amharic novels are narrated
in this type of point of view. So, this story is presented through a point of view
that modern novels are narrated in, and is probably one quality of this literary

work.
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This woman is exceedingly glorified than women who received glory

through contending ignoring this world (which is to be passed). (P.89)

The narrator, in the excerpt above, reflects his own view. Such like views of the
narrator are intervening in some placés across the narrative. However, it is
difficult to say the narrator is omniscient. Because, these involvements are very
limited, and detail 1nformat1or1 or view of the characters is not given by the
narrator. Most of the tlme as a third person reporter the narrator simply
presents what happens in the story. Therefore, these limited personal

viewpoints, make the narrator third person limited omniscient. He is neither




omniscient, for he has no right to involve his own philosophy, for he has no
right to interfere his own philosophy, insight, the feeling, fate of characters, nor
a ‘camera shot’ narrator, who gives no commentary at all. It is rather
approximate to be a limited omniscient in which the narrator makes no
comment but records only those details that can be seen and heard, but he is

accessible to some acquaintances and hints than that of audiences. -
3.1.6 Theme

The hagiographic texts are spiritual works. Most of the spiritual Literatures
have a moral theme. These kinds of works convey good subjects or ideas
towards spectators. Here, the researcher has tried to point out some central

ideas of Gadla Krestos Samra.

Forgiveness

Gé&dla Krestos Samra widely teaches about forgiveness. In the narrative the
major character Krestos Sdmra prays to God to give a mercy for mankind. The
Gadl is a didactic kind of literature whose primary purpose is to teach some
moral and or philosophical truth. It is filled with plenty of moral teachings.
Forgiveness is, therefore, one of the central ideas in the text. The protagonist
prays for individuals and even for all human races. The most surprised event in
the story which is a typical example for forgiveness is her attempt to negotiate
God and Satan. According to the thought of Krestos Samra there would no

quarrel and sin within human being if the God forgives Satan.
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The Lord says “my familiar Krestos Scimra, let you tell me what your
heartily feeling is?” “Oh my God, if it is your will, please forgive
Sat-an for the sake of children of Adam, tb be free from any
punishment of Sin for you only want the salvation of the sinner
instead of their death. I'm not here to ask you a mercy for the sake
of Demon- rather for the children of Adam; since there would not be

a sin if you forgive Satan” she said. (P. 140)

This question of mercy is confirmed by the Lord as a kind of question which
was not asked by any one before and will not be asked by anyone subsequent
to her. This is more than thought. This is more than teaching forgiveness. To
ask forgiveness for Satan, it needs to be an absolute person. There are also

other many instances that can support this saying. .
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“Why you were crucified at the cross? Wasn’t it Jor Adam and his
sons?” she said. Then Jesus says, “Yes, I was”. “If your crucification
was for Adam and sons, please forgive the dead souls from Abel till
now, and till the end of this world”, said Krestos Scimra. (P. 78)

As we can understand from the above excerpt, the protagonist is extremely
concerned with mercy. She is worry for the peace and compassion of this
world. She is asking for mercy to all mankind, which is a massive symbol of
love, sacrifices oneself for others. Made it a central idea, the story conveys a

message and edify about forgiveness.
Consistency

This can be one of the central points in the hagiography. The major character

acts various challenges which are difficult to believe. To keep the promise that



she deal with God for herself, the protagonist fights a harmful struggie with evil
spirit. These Multidirectional challenges ongoingly go from the beginning of the
story to end with out any change. This has a power to transmit a message
about con31stency, patience, and trustworthiness. The protagonist con51stent1y
fights for the success of her endeavor. Here is an excerpt which can evidence

the above explanations.
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Once a day, the Arch Angel Saint Michael came to a place where our
mother Krestos Sdmra lives in, and took her into the island of Tana,
holding on his wings. Then she prays within Lake Tana for 12 years
standing as a pillar till the fishes penetrate into her body. (P. 49)

The above extract shows the highest limit of the consistency of the protagonist.
This is a great kind of steadiness keeping patient up to one’s body become a
path for fishes. It is a true story and real occurrence for believers and intended
to teach them consistency. However, when one neut'raliy and secularly judges it
as to its literary aesthetics, every body, and either a follower or not can point

out a same theme.

There are also other characters who thought consistency. As the name Gadl
refers contending, challenge, fight, most of the characters portrayed in the
story shows how one can pass through these obstacles Here is also one

example for this instance.
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“Then after, they control and arrest me as a thief. They said then,
‘You a bad and rebel man, are you here live with joy in a land which
is not yours?’ then, being at front and back, they kicked me very
hard. The servant of God Krestos Sdmra, how do I explain you all
the grief I faced that time? It is impossible to express well. At the
time I was seem a dead whose soul is departed from flesh.” He

said. (P. 157)

This is the story of a monk named Yishaq. Before he met Krestos Samra, he
has been live in a desert alone kept himself for only spiritual doings. The above
excerpt mentions one event that the soldiers of a certain king made him
experience hardship. He is very innocent; according to the story, injustice is
made over him. Yet, he forgets the tortﬁre, since his primary aim which makes
him left the world is to be a true follower of his Lord, and join the kingdom of
Heaven. To attain his goals, the character became consistent. This is a huge

idea that could gain from the given hagiographic literature.

Love

It is a common theme in most literary pieces, as either a principal theme or as
a stimulus for the narrative; as it is an emotion that has great power and is
also universally understood. The kind of love what I'm speaking for is a
conception of love which relates with the so called courtly love, that has been
the topic of literature throughout the ages. This kind of love is viewed across
the narrative of Ga4dla Krestos Sdmra. In many cases, the protagonist Krestos
Samra paid s1gn1f1cant sacrlﬁce for others. She tears for sinners to make the
God return his merciful face towards them. She sorrows for the poor in their

time of natural and manmade problems. The story definitely teaches that the



true definition of love is sacrificing oneself for others. This is delicately

exercised by the major character.
Virtue vs. Vice

Moral is a common theme for such spiritual writings. It is a lesson which dealt
with the judgment of goodness or badness of a human deed. So, moral refers to
what just and wrong are. Most of the time, the theme of fiction is its view about
life. Gadla Krestos Samra, for that matter, is a typical model for moral lessons.
[t is not primarily intended to instruct or preach someone moral things. Rather,
one found it through explbring characters or other situations, as the theme in
fiction is not intended to teach but one implied it from the characters’ action or
other elements that make up the story. In this narrative, the moral theme in

- particular, the theme in general is not presented vividly or directly, but implied.

The evil practices of Satan are repeatedly portrayed from this portrayal
somebody can grasp an implied lesson about badness. The saintly portrayal of
holy men, Angles, St. Virgin Mary and Jesus Christ reflects moral theme of
goodness. People who were righteous at earth join the Kingdom of Heaven;
others on the opposite join hell. These actions speak about what right/just and
wrong are. The prota_gonisjt’s contribution through prayer asking for a mercy for

others who did badly also conveys a huge moral theme about righteousness.

Gender

The major character (protagonist) of the text is female. Thus, it is suitable to
speak about gender role. The protagonist is portrayéd in a good manner. There
is an equal participation of female with men. The protagonist performs all
activities which can be made by men, to show that female has a power to do so.
She passes hardest examinations. Dangerous obstacles were there in front of
her, but she permanently passes through it. Representing women, she points
toward.that they can fight against evil conditions, and become victorious. In

the last seasons of her live at earth, she was nominated as an abbot of a



monastery. The monastery is not only women'’s, but for both. It is exceptional
to be aﬁ abbot for such kinds of monasteries, but Krestos Sadmra cieserves 1t
This shows how the character is portrayed in the narrative equally with men.
The monastery of Guangut itself is established by her. This also demonstrates

how females are gigantically participated in the narrative.

3.1.7 Figures of speech
Simile

This is a kind of figures of speech that presents things, ideas, behaviors,
actions, etc, through comparison. In G&adla Krestos Samra, actions are
presented using the connectors of simile those are “As”, “Like”, and “Than”. In
the narrétive, ample of comparisons are make in .Simile; a few of them are

present in the extracts below.
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From her head to leg, she is absolutely beauty; her chicken is like a

Roman fruit, and her eyes are bright as a night star. (P. 31)

In the excerpt above, we notice two words of simile ‘“as” and ‘ike” which

compares the beauty of Krestos Sdmra with a natural fruit and night star. The

i

word ‘A1’ of Go’az is stands for both “as”and ‘like” of English.

WMLy BhPt: AZ°Chd: ANl: A0 : wwill: Bov-: fen: “§E: .
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When she out it (the magic) from his body, his blood flows as a
water... (P. 56) ‘

“As”, on the above extract, shows comparison, blood versus water.

Saying it, he voids the skin (of somebody) like Thomas. (P. 68)
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She saw largest, clean and bright countries which are brighter than
sun, moon and stars. (P. 100)
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Your beauty is brighter than the sunlight of April because you are
the home of the Holy Ghost. (P. 101) N

The comparison is made from different genres - beauty vs. sunlight
wfl: Revd: B85 Adv%: A9°alfov: AAICY: hae: $0on: Roo:p4.e
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When the one opened among her eyes, it lights all over the world as

a sun light. (P. 106) _ i

Comparing the protagonist’s eye with sun

When one read across the text, he/she easily finds it filled with words of simile
such as “like”, “as” and “than”. These connectors add a value for the aesthetic
quality of the text. They have their own part to make the narrative to be
considered as “a religious novel” irrespective of its reality. In other words the

text is capable to be viewed in the characteristics of modern novels.

Metaphor

It is a kind of figures of speech, an implied comparison between two unlike
things that actually have something in common. This kind of figure of speech is

also applied in to the narrative.
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She goes to the place Roha and visits the tomb of Lalibela. He said,

“‘Oh! Krestos Sdmra, how are you? A sunflower which grows up
beside a river, you must possess appreciation since you are come

from a distant area.” (P. 65)

This is a typical example of metaphor. The word “sunflower” is applied to
Krestos Samra. Referring.to something through reference to anothér thing to
which it 1s remotely related, the underlined word is used to designate the
conducts of the character. The word is applied to something to which it is not

literally applicable in order to suggest a resemblance.

Hyperbole

It is figure of speech in which the writer uses to exaggeration or overstatement

for emphasis.
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When the one opened among her eyes, it lights all over the world as

a sun light. (P. 106)
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Your beauty is lighter than the sunlight of April, because you are the
home of the Holy Ghost. (P. 101) |

Overstated expressions are seen above to grasp one’s emphasis. These kinds of
exaggeration are common in most of Ethiopic hagiographic literatures, to
promote the respect of the Saint. By any means, this exaggeration is, when we
consider the text as a literary work, another quality for the narrative’s

literariness under hyperbole of the figures of spee-ch‘.



Symbolism

Some non-human things exist as a symbol to represent the fate of characters of

the narrative. Let’s see some of them.

Wheat: Wheat symbolizes the soul of human being that would be saved in the
mediation and prayer of Saint Krestos Sdmra. On the other hand, it signifies

the huge numbers of her followers.
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Then when finished telling the message which sent from God, orders
her to take a wheat that is full of a church. Then she immediately
anéwers: “It is nothing for me, I won’t the joy and respect of this
world, and even I don’t have a store to keep it. Oh my Lord, please
don’t give me the prestige of this world.” He reacts back and says:
“this is not wheat that grows up from earth to be human
consumption, rather symbolizes the soul of ﬁuman being. As the
Lord in the Gospel says ‘I assuredly say you that if a single seed of
wheat is not laid in to a land, will lives lonely ingrown, but after

agricultural process, fruits many double™ (P. 94-95)

As vividly written in the excerpt above, the wheat signifies human soul. As a
person could get raised in. the time of mass resurrection, after death, a piece of

wheat also got risen after death through agricultural process. On the other



hand, the wheat which the saint sees in revelation is very much i.e. full of a
church. This implies her disciples, and those who believe in the prayer and
mediation of Krestos Sdmra that would be countless in number, In the
beginning, I said wheat signifies a soul. Therefore, it also represents the souls
that would be leaded by Krestos Samra in to paradise from living under a

satanic rule.

Web: A web that uses to capture fishes symbolizes the protagonist Krestos
Samra. As a web captures fish in a sea, the saint captures the souls of sinner

people in a hell and leads them in to paradise through miracles.
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Again listen to me, I tell you that the web which uses to capture
fishes signifies you. Those who represented in fishes are your
children who will born in water and the Holy Spirit and will trusted
in your intercession and prayer, listening to the acts you was spent
at earth. (P. 98)

The extract exposes that the web signifies the protagonist and the fishes stand
for her followers.

Lamb: These white lambs symbolize joyful children. The lambs are observed
enjoying at a field.
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Then after, she saw white lambs that enjoy in the Jield feeding their
mother’s breast milk, and she became very wonder of what she

saw; she loves them because they are very beautiful. (P. 99)



In actual world, white represents joy, a fantastic and bright future fate. Lamb
on the other hand, reflects hope, since a lamb is little, it waits for a coming
hopeful future. Hopeful futurity and joy is therefore symbolized by the lambs.
The little lambs, as to the excerpt, reveal the little children that were sacrificed
at earth and enjoying at heaven with Kiriakos the little. The symbol is not
donned here, but it also indicates the protagonist’s future joy at the kingdom of
~ heaven; for the reason the protagonist fights more and more seeking a hopeful

future reward.

3.2 Analysis of Literary Techniques

Dialogue

The story is narrated in third person point view. Although the narrator
presents the story .in third person. pronouns, the characters are make a
dialogue; these dialogues give the narrative fictional quality.
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At that time she quickly goes” to the church and prays to God in a
deepest sorrow and mourn for this guy. By the time, the Lord Jesus

Christ come and says:
‘My dear Krestos Sdmra, what makes you sorrow?”

‘I'm here with grand sorrow and tear to beg you a mercy for a

sinner Ma’eqebe Egzi” says Krestos Sdmra.

The Lord says then:

‘He is the one who never earns a mercy, because listening to the
advice of Satan, he denounces me and trusted in a magic.”

Immediate after he has finished the speech, she bowed down into
his leg and strictly begs him as: '

“Oh my creator! This magic plant is created by you, and you have a

power to demolish it and save him, nothing is impossible to you, and

your mercy is grateful than that of your devastation....” (P. 54-56)
This is a long dialogue made between Krestos Samra and Jesus Christ and
then Ma’eqebe Egzi’e. In the dialogue made between these three characters,
Ma’eqebe Egzi speaks to the protagonist to negotiate him with God. Then a
dialogue is processed between Krestos Sdmra and Jesus concerning Ma’eqgebe
Egzi; the dialogue ends with the speech of the protagonist and Ma’eqebe Egzi

that she announces him the mercy.

The dialogue, extracted above, adds a fantastic aesthetic grace for the
narrative. Again such kind of dialogues, in a story, gives a literary beauty. We
gain an opportunity to notice about the characters’ feeling, aim, problems and

psychological beings.

Participant characters internal and external relations, issues of discussion, the
level and kinds of their thinking, and one character’s view towards others, are
observed through this dialogue. This technique, dialogue, is tied with

characters personal truths and experiences, that it enables the reader to have



a clear understanding about the events of the narrative, and to develop and

proceed the incidents within it. -

From pages #¢ to #9 of the text founds another exemplary dialogue that the
protagonist makes with St. Michael on the one side, and Satan on the other.
Krestos Sdmra once a time sees a group of men standing on their sides. One
among them who stands apart makes a laugh, at this moment Krestos Samra
asks St. Michael to make the secret apparent that why the one laughs apart
from others. The Angel responds back as she can ask himself who laughs
alone. But, that man who stop apart make the protagonist frustrate while she
attempts to question him. This is a typical dialogue. It adds a certain beauty;
- readers consider themselves that they were there through imagination while

following the event in a third person narrator.

This is a special occasion for the audience that the characters gain an
opportunity to react face to face. Such kinds of occasions can develop the
story; pay a contribution for the future progress of the story. The dialogue
makes the reader to have a friendly reaction with characters. Additionally, it
draws a picture on one’s mind about the actions and becomes plausible. The
dialogue is not happened for the sake of dlalogue only, rather it closely
organizes with the plot and story, and has part for the overall interaction of the
good flow of the narratives story and characterization. It also has a role to show
the personality of characters. Furthermore, the dialogue which is a
conversation in a literary work, in this interact_ion uses to reveal characters

and to advance the plot.

It moves the action along in the narrative and it also helps to characterize the
personality of the characters. It also gives the story a more natural,
conversational in flow, which makes it more readable and literarily enjoyable.
These dialogues prevent the narrative from being nothing more than a list of

descriptions and actions by showcasing human interaction.



Description

Using this literary technique, the narrator describes the dressing, physical
appearance, feeling, and facial view of the characters of the story. Moreover,
the figurative presentation of the weather, atmosphere, and the physical

environment that the characters move on assures the credibility of the story.
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Again she saw very huge planets which are exceedingly clean and
brightest; they are lighter than that of the sun, and of the moon and
of the stars. Inside them, there are fruits and ﬂowers which named
‘plant of Elijah’ that are very pleasant to see. ... Inside these
planets, there are lemon and other plants in which their fruits make
one sensational. Inside these planets, there flow white spring of
milk. ... Inside these planet, there flow tasty spring of honey.
(P. 100-101) _ ,

It is an amazing description about a certain realm which differs from this
Universe. The description has a power to draw a picture into our mind. It
makes us to easily imagine that fantasy realm. We find splendid description
about the planets, flowers, fruits, atmosphere -and general physical
environment of the country which the protagonist sees in revelation. There also
scrutinize a repetition for emphasis which adds more beauty for the literary

quality of the text.

Capturing an event through descriptive presentation involves paying close

attention to the details by using all of the five senses. Such kind of “showing



writing” is a writing that describes the protagonist character, the place and

event in great detail, with sensational presentation.

Below is also another excerpt which indicates an imaginative power of the

narrator/author, being presented in a marvelous description.
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By that time, when she looks down, she saw twelve planets of
winds. Among them the four are winds for mercy and the rest eight
winds for devastation. Above the twelve planets of wind, founds
seven planets of water; above the seven planets of water, founds
seven planets of earth; above the seven planets of earth, founds the
seven planets of heaven,... the cherub seen carried the thione.
Surrounding the throne stands the twenty four clergies of heaven
being in the four directions. Our mother Krestos Samra sees those
clergies of heaven standing, six in the North, six in the South, six in

the West, six in the East. ... (P. 102-104) . : '

In addition to describing the physical environment, this imaginary description
gives some know how about the general context of the narrative. Through this
description one goes from one spot to the other in imagination; visits the
fantasy realm sitting at a given place. Such kinds of ir;lagination add a literary
value for a piece of literature. The extract draws an image for an audience

about twelve planets which are out of this planet.



The writer uses a lot of flowery adjectives and adverbs to describe what is going
on or how something appears. He again indulges us in a different world by
using descriptive writing that paints a.vivid picture in our mind. Every author
has a different way to accomplish that, but the main purpose is to draw the

reader into the desired place and time of the narrative. '
Foreshadowing

Many hints are there in the text that foreshadows the events to come. These
hints are presented in various ways; it might be through long expressions in

words or figurative indications.
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Once in a day, Jesus Christ appears while Krestos Sdmra was at
prciyer in the mid night, and gave her an old illustrated board
(P. 47)

The extract explains that Jesus Christ Gives Krestos Samra an illustrated
board. On this illustrated board, commandments of 0ld and new Testaments
are typed. This hint therefore, foreshadows the future spiritual struggle and
challenges of the protagonist. The whole narrative is about the religious
contending. The protagonist has several times been tasted by Satan. She
makes a prayer for human race throughout her lifetime. Saint Krestos Samra
has also Experiences various kinds of spiritual fights in Lake Tana.

Astonishingly, this spiritual combats are foretold through the above excerpt.
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A few days ago, when she sat with her husband in the house which
is decorated in gold and silver, the Arch Angel Michael, while his
face reflects as a sun, appears to her holding a heavenly food.
(P. 34)

This is St. Michael’s apparition for Krestos Sédmra holding a heavenly blessed
food. This is a kind of gift that signifies the final award. So, the message in the
extract conveys her. last award after. a successful completion of her spiritual
fighting. It is a foretold prophecy which foreshadows the protagonist’s final joy

at the kingdom of heaven.

There are also occasions that foreshadow the future_events of the narrative.
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Then after, remembering the promise that she already made, she

starts to prepare monastic attires, such as dresses, monastic cape, a

belt and scarf. (P. 41)

A monk’s cape is the symbol of grief and challenge. When a man ,plarlls to
be monastic, he/she is preparing for spiritual struggles and sorrow. In
the excerpt Krestos Samra has been preparing monastic attire. This
foreshadows the coming challenges that wait for the protagonist which
she will receive in the name of Christ. Accordingly, the fights that we

notice across the narrative are foretold by this excerpt.
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When she closes to Dabra Libanos, cuts her hair in a blade, put off
her clothes and distributes to poor, and gives alms the entire many

she possess. (P. 44)




Hair, particularly for women, in a religious sense, is a symbol of prettiness or
beauty. Female’s beauty and gorgeousness are tied with her hair. In the extract
the protagonist cuts her hair down. This indicates how she ignores the beauty
and joys of this world and makes herself ready for those countless fights which
comes future. She replaces her dressing in to monastic attires. This
foreshadows how the protagonist becomes ready for future challenges, and
commitments. The extracts presented above are foretold events that
foreshadow the whole incidents happen throughout the narrative; hinting at

events to occur later.



Chapter Four
Conclusion and Recommendations

4.1 Conclusion

It was before Shakespeare’s mother gave a birth for her brave child; centuries
before the African Nigeria delivered a child, a man of pen, named Achebe,

Gadla Krestos Samra was written in Ethiopic Goa’az.

We have said, earlier at the very beginning that Ethiopia is a country which
counts thousands of years for its literary history. Hagiographies are among the

various genres of Ga’az literature, classical, which incorporate a huge number.

The Ethiopian Church must deserve an appraisal for it preserves the physical
and mental flow of its literature. The church has been the store house of
literature and the centre of intellectuality for ages. The hagiographers, scribes,
men of letters almost as a whole have been sourced under its roof. Even mostly
renowned and influential modern writers have ‘made their origin in the
‘Ethiopic’ schools of the church. Hayatt (1928) astonishingly appraises the
church for this quality confirming that “no one country is there under the sun,
like Abyssinia, that literature became under the control and authority of the

church”.

Amare Mammo (1968:17) declares about the nature of creative writings that
they are constructed in two different ways. “The first one is a kind of writing
that makes its base on a true story. The rest, on the other side, is solely

»

fictional, ideal, commonly considered as work of creativity.” This general
definition of Amare provokes me to lay Ethiopic hagiographies, particularly
Gadla Krestos Séamra into the first side; a fictional writing made its base on a
true story. Consequently, based on the findings made in the entire body of the
study, Gadla Krestos S&mra is written in a fictional quality. It fits the first

definition that the gadl is written in a fictional manner having religious



essentials and the saint’s experience and facts as a base. The rational that
enables to conclude that ‘it is fictional’ is the literary standards that the gadl

got hold of.

It is not' without literary aesthetic and artistic beauty that the researcher
considers the gadl as fictional. But, it qualifies the literary elements and
techniques. The hagiographies are well composed and arranged in a range of

literary features; and are rich in literariness.

As a literary work should contain story, the narrative Gadla Krestos Sdmra has
a sense controller story. It is not only a raw story, but sensational through the
various aspects of a plot. The plot of Gadla Krestos Sdmra is inspirational. It is
constructed keef)ing the Gustav Freytag’s triangular model for plot structure. A
reader with a literary insight founds all components of the plot, the exposition,
which contain explanatory background information; the rising action, which
intensifieé the story; the climax, where the narrative’s turning point happens;
the falling action, which a ‘loose ends’ that events and complications begin to
resolve; and the denouement, with its final outcomes. In gadla Krestos Sdmra
sub aspects of the plot are found: conflict, suspense and causality that make
the plot well-to-do and attention-grabbing enable the text to be literary and
fascinating to read. There is well arranged suspense; there is surprising

conflicts; and events are causally related each other.

Many of the gédl texts are intended to teach followers in addition to honoring
the saint. To be instructional, the characters of the narrative are portrayed
well, béing a role model. For believers it is fact; the characters in the text are
real persons. But, considering it as a fictional narrative by assumption, we can
assuredly say the characters’ act and their personality resembles what seen in
fictional texts. Therefore, the characterization of characters in the narrative
becomes strong, with an elevated imaginative power. We found good way of
characterization through direct and indirect way of characterization. The good

and evil personalities of characters are depicted appropriately in the gadl.



In respect to setting, the temporal and spatial situations of the events are
described in a quite an elaborated manner. Background information about the
protagonist character, and her family member, origin and social strata are
given in a very detailed way. The hagiographer offers the reader very detailed

information about the social strata and spirituality of the characters.

With regard to narrative technique, the point of view, the angle from which the
story is told, is the third person limited omniscient, whose knowledge is
limited, knows a little more than what the reader knows. The narrator tells the
story in third person (using pronouns they, she, he, and it). In this system of
narrative technique, the reader knows only what the character knows and what

the author allows the narrator to tell us, throughout the narrative.

Theme is another element reflected in the narrative Gadla Krestos Samra. The
gadl has a didactic nature of literature whose ultimate goal is teaching readers.
In Gédla Krestos Samra, the theme is implicit, and one gets it through an
implied reading. The author's underlying meaning or main idea that he is
trying to’ convey in the narrative are: forgiveness, love, virtue, consistency,

gender role and others.

Figures of speech, one component in story’s style, shine across the text. The
author uses different forms of expressions through figures of speech like simile,
metaphor, hyperbole, and symbols that are departed from normal language in
order to create fantastic literary effect and beauty. Through simile two things
are compared using words of comparison ‘like’ and ‘as’. Through metaphor, the
author transfers an idea associated with one word to another word. Through
hyperbole, extravagant statements are there for the sake of literary emphasis.

Using Symbol, the author uses something that means more than what it is.

Techniques of a novel or literary techniques are appropriately employed in the
text of Gadla Krestos Samra. The author gives hints or clues to indicate the

outcome of the story, through the technique foreshadowing. Through



description, the author also show the elevation of the imagination power
employed in the narrative. Using sentimental language, the events, situations,
characters, the environment, and the atmosphere are described well. There
also is a dialogue between characters, which adds a value for the literary

beauty of the narrative.

Based on the above presentation of findings, the hagiography acquires the
literary standard, and it can be said Ethiopian hagiographies have exerted
substantial impacts on the country’s literary thinking. Most of the early
Amharic didactic fictions‘ are influenced by classical Ethiopic hagiographic
texts. In the history of European literature, spiritual literatures, especially the
Bible, is believed to be the base of their modern novel. As to several Ethiopian
~and expatriate scholars, this same literature is also believed to be the base of

Ambharic literature. These scholars assume that religious literature which is

predominantly in Ga’sz is the source of modern Amharic literature. The study

of different genres of Go'az literature might exhibit various literary devices
employed in the texts that help to see the influence of this literature over the
Ambharic one. Therefore, it is in one way or another believed that Ambharic

fiction writers have introduced some techniques of the traditional literature.

Consequently, based on the literary aesthetic and beauty that these gddlat
own, when evaluated according to the literary elements and techniques, the
researcher could reach at conclusion that Ethiopians had been the habit of
literary thinking and skill centuries ago. When we ‘thought that Ethiopian
hagiographers have had hagiographies in the 13th century onwards, their value
became weighty. In a brief sum, Gédla Krestos Samra, though it is a
compilation of facts, especially for followers, it is a literary work and could be
treated as a “religious novel” since qualifies the literary elements and

techniques.



4.2 Recommendations

The country, as we have said before, is very rich of classical literatures.
However, when we see the researches been conducted over them, we become
courageous to say the field is untouched. Significant attempts are made under
the department of philology to explore them, with their indigenous and
expatriate researchers. Moreover, the participation of local researchers is very
limited, particularly compared with the foreign ones. It is worse when we come
to the department of literature. The motivation of students of the department to

conduct research on classical Ga’sz Literatures was well around ten years

before; but it became weaken onwards.

Debebe Seyfu (Yekatit 1974:33-34) blames, “I'm afraid that the Ambharic
literature due to the negligence of authors and the lack of criticism on Go'az
literature, does not seem to benefit fully from the strong aspects of Go’sz with
respect of form’ and ‘writing techniques” . This areé of study, as said before, is
almost untouched and therefore waiting for interested researchers about Go’az

language and literature. For that reason, I'm here to recommend local

researchers a few points.

* Please come and dig these classical Ethiopic literatures out through
| -your pen, and take the place of expatriate researchers
< Utmost, I'd like to recommend researchers who are of a literature, to

explore the literariness of these narratives
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