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Abstract 

Da .. iachew Worku ' s writings: Three Plays and Two Novels is a 

thesis in three parts . The first part is intended to give the reader 

a general idea of the major themes in the three plays and the two 

no vels of Daniachew Ro rku. In the second part the genr es which the 

writer uses as well as the techniques he employs are discussed. 

The third part deals mainly with Daniachew Wo rku 1 s social concerns 

in his three plays and two novels. I n the introduction to the thesis 

a brief background of Ethiopian literatur e is given in order to avoid 

the dangers o f treating Daniachew Wo rku ' s works o f art in i solation. 

Segegenish Isat (100 pp .), still in the manuscript form , is a 

play written in the late fifties. This play was staged in Harar 

Medhane Alem Secondary School a nd Addis Ababa Technical School 

respectively , when the author was an Amharic teacher in these schools. 

Sewalle Biyye (pp . 134), published in 1958, is a verse play . Tibelch 

(pp . 100) , in the manuscript form, is a play whick was put up at the 

Creative Arts Centre of the present Addis Ababa University and at thr. 

National Theatre in 1964 . These plays are all written in Amharic. 

At afris (pp . 330) , a novel written in Amharic, was publis~ed 

in 1970 . The Thirteenth Sun ( pp . 172) , is a novel writt en in English 

and published in 1973 . All dates a re in Gregorian Calendar . 

In his plays and his novels , Daniachew Vlo rku draws the attentio n 

o f his audience to questions regarding the problems of his own society 

with the sensitivity of the artist . The artist 's sensitivity is 

especially remarkable in the play Tibelch , and in the two novels, 

Aaafris and Whe Thirteenth Sun . 
= 

In the society which Daniachew Wo rku depicts through his plays 
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a nd novels, there is a conflict of the old and the new in Ethiopia . 

Ethiopia ' s traditional values die hard , while forces of modernity 

call f o r a lot of sacrifice a nd struggle . To ~iscern what is 

ostens ib le and what is real in both the old and the new sets of 

social values presents a lot of di fficulty. 



Introduction 

The purpose of this thesis , based on Dniachew Wo rku's three 

plays a nd two novels , Segegenish Isat, Sewalle Biyye , Tibelch , 

Adafris and 7he Thirteenth Sun. is two-fold . In the first place, 

it is a modest attempt to get into the mind of the artist with a 

view to consijering his works i n relation to their time and place , 

keeping in mi nd the social forces at work . Secondly , it is the 

realisation that a critical examination of these works will add t o 

the reader ' s understanding of Ethiopian literature . Theodore W. 

Hatlen contends " Every work o f art is an expression not only of the 

individual who created it , but it is also an expression of t h e 

s~cial forces which shaped the artist a nd his attitudes towards life." 

Both at home and abroa d , studies have b een carried out on some 

aspects of Ato Daniachew Worku ' s writings . In 1978-79, Ato 

Tarikneh Atnafu , a lectur e r on Ethiopian Languages and Literature 

a t Addis Ababa University , wrote a thes is on style in Daniach ew 

Wo r ku ' s Adafris , with particular reference to Geez diction i n the 

novel . In 1980- 81 , Ato ZeVldie Aklilu f r om the same department 

studi e t the use of proverbs in Ada fris . Both Tar ikneh and Zewdie 

wrote their theses i n Amharic . 

Among fo r eign scholars , Reidulf Knut Moluae r has exam i ned 

closely the works of twelve Ethiopian no velists fo r h i s Ph . D. 

disse r tation. Adaf ris is one of the novels which Mol uaer has consider-

ed. Me>ll'laer points out that "all those authors a re wel l known a nt 

widely rea t i n Ethiopia a nd can be considerec repres entative of the 

best in Ethiopian literary traditiol't.,,2 
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"The Ethiopian Volcano: Ambiguity a nd Meaning in Daniachew's 

'£he Thirteenth Sun" is a very interesting a nalys is of a work of a r t 

which Professor Robert M. Wren of the University of Houston has done. 3 

Ato Daniachew Wo rku , who writes in English and his nat ive Amharic, 

has pr oved t o be a n Ethiopian writer of dis tinction. He is an Honorary 

Fell~w of the International Writers Workshop Association of Iowa 

University. Bes ides writing , Daniachew Wo rku has a long experience 

in t eaching and re search. Currently he works f o r an institution , 

calle d Ethiopian S t andards , where he i s the Head o f the Department of 

Translation , Publication and Documentation. He is closely associated 

with literary a nd educational societies . 

Bef~re obtaining his Master o f Fine Arts (MFA) Degree from Iowa 

University, with creativ e pho to graphy as his minor field of stucy , 

Dani achew Wo rku t augh t Amharic in secondary schools and lectur ed on 

Ethiopian languages a n d litera ture in the p r e s ent Addis Ababa Uniweroity. 

At a place about one hundred a nd ninety- eight kilomet r es north of 

Addis Ababa , where h e was b o rn in 1 936 , he attended a church school 

a nd a modern p rima ry school . Then he went t o high school a t Kotobe 

in Add is Abab a . Afte r his high s chool , he went tn a Teachers Tr a i ning 

School in Add i s Abab a whe r e he obtained a diploma in teaching . 

After teaching in high schools for some y ea rs , he wo r ked for h i s B. A. 

in Ethiopian languages a nd lit e r a ture , with English as h i s mino r 

a rea , at The University College of Addis Ab aba . 

Dan iachew Wo rku ' s works o f ar t , which I have considered in 

this thesis , we re written r oughly between 1956 and 1973 . His bo ok 

of poetry , Imbuwa Balu Sewo ch , i s not included in my study. His 
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sh. rt st . ries CT. date he hos written about a hundred shor t stories) 

a re not als~ inclu i e i in my thesis. 

The vital role th'lt educ a t-i.on plays in the development of the 

mind and art of Daniachew 'No rku is noticeable , when one co nsiders 

his ea r ly works as distinct from his later ones , Perhaps . !t is fair 

t . co nclude training in literature is one of the maj . r facto r s in 

Daniachew Worku ' s success as a crea tive writer. 

It is als. f ai r to consider Daniachew Worku ' s creative work s , 

written from 1956 t . 1975 , within the context of Ethiopian literature , 

especially Amharic literature . Dania chew Worku belongs to t a e post -

war g e neration o f Ethiopian writers . The 1936-41 Italian Occupatien 

. f Ethiopia is the war . 

Ethiopian literature i s more than sixteen hundred years old . 

In this history of Ethiopian literature , it was a round 1414 A. D. that 

p. ems compose i to rec . rd the heroic deeds of such kings as Amde 

Tsion an i Yishak appeared in Amharic. 

The a istorical background of Ethiopian literature extends back 

to the fourth century , when the indigenous Geez alphabet was used . 

Nowadays Geez is a languag e of liturgy of the Ethiopian Orthod.x 

chur ch . Until the mid- n i neteenth century Geez VIas used i n wr itin g . 4 

Various works were transl a ted from Greek and mostly Ar a bic int . 

Geez th r ough many centurie s . The works a re base d on the teachings 

~ f Christianity . So me o rigina l works were also written i n Geez . 

Alphabet a part, Amharic has inh erited from Geez Quene , a form of 

poetry which presupp. ses not only a deep un i erstanding of the old 

a nd the new testaments but also a mastery of grammar and language, 

. " 
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a rare t a lent for p unning sharp wit , manipula ting words, comprehend ­

ing their ccnnot ~ tion und denotation , Dnd observing people and 

situations in terms of their ostensible ,~ nd real nature . I'lax ami 

Gold i s one import a n t fac e t of Quene . 

Th e coming of the ~esuits in 1557 and their teaching in Amharic , 

which prompted the Cop tic Church to use "mharic resulted in spre ading 

Am .. llflric lite:-ature . Emper or Tewodros II (1855-1868) , in his 

attemp t to unify the Ethiopian Empire a nd to centrali se it s 

admini str a tion , had his chronicle written in "mharic by Debetrr a Zenne1<. 

La ter on under Emper or Menelik II, Aleka Wolde Mar iam also wrote 

on the r e i gn of Tewodr os in Amh.:lric . 

Srledish Prot estant s and Italian Catholics came to Eth iopia in 

the late 19th . century and ope ned printing presses , which contriout c d 

to the development of Amharic l iter ature , mainly through printing 

religious bo oks translated into Amharic . The translation of 

Pilgrim I S Progr ess into Amharic by Blatta Gebre Egz i abhere , the 

fir s t poe t in Amharic literOlt clre , is Vlorthy of note . 

In 1 905 French Capucin missionaries established a print ing 

p r ess in Dire Dawa , In 1978 Kavadia , a Greek , wi th th e help of 

Emperor l'lenelik , published the AmhDric newspa per Ai mro/ "A<jTl( / 

which Gerard has described as " one twelve- page booklet of poetry .,,5 

Along wi th He n e lik ' s mod er nising influence in military streng th , 

tr a de , communic a tion , industry and education , th e development of 

Amh ar i c literature is a lso noticeable . In 1921 when Biruy Wolde 

Selassie wa s in charge of the printing pr ess , cre a t ive literature 

was produced in Amhar-'.c. Biruy himself produced several works. 
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Gebre Egz i a bhere Was busy with his didactic and political writing 

around 1860 . 

It was in 1908 that the f irst novel in Amhar ic was written by 

.hfework Gebre Eyesus , D. ma st e r of Geez , il..mh Dric and Italian . He 

studied rmd lio rked i:l It a ly as Hell . Gerard says tha t " Afework wa s 

one of the c(lrlies t tr agedies of intellectua l acc ulturation in 

iI.frie D .11 6 

tfekle Hnwar iat , after go ing to school in Russia and France, wrote 

F nbles and Animal Comedy i n which he satirised corruption , back­

wardness and ineffi c iency in Ethiopia . Th i s was the beginning of 

playwriting in Amharic . 

Kebede Hichael , poet - playwri ght , is also Nell known a s a 

tr~nslator LI nd p opul aris er of the Amh c,ric languAge . Girma chew Tekl e 

Hmv,3r iat , novelis-o - p l aywr i gh t, has produced Amharic l itera ture 

wi th a view to mod e rnising Ethiop ia . His e duc ;) tion abro ad is a n 

asse t to his g ood wr iting . 

Blatta Walde Gio r g i s Wolde Yohannes a scholar in Geez and Amhar ic, 

h as great l y contributed to Amharic lit erature . Once editor o f 

the Amharic d a i ly n ews paper Addis Zemen/ /) P..tr H(JO '" / , Walde 

Gior g i s h a s enbaged in wr iting for a long time . Alemayehu 110 ges , a 

s chol a r i n Geez and Amh a ric , has contr ibuted to Amhar ic li t ern ture 

through p opular ising Quene techniques in Amharic poetry . 

He n gistu Lemma , poe t - p laywright , a oaster of Geez a nd Amharic , 

is among the pos t - war writers who h a v e influenc e d the thematic trend 

of Amharic literature . Ethiopian wr i ters of Mengistu Lemma ' s 

cali bre h ave distinguished the~elves as prominent ones not only 
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because of the i r int e r est in writ ing but also because of th e ir 

educ ation Dnd tr ~vels abroad . 

Tsegaye Gebr e Hedhin, a well known poet-pla ywri ght who writes 

both in Lnglish a nd Amh aric , Hadd i s i.lemayehu , a famous novelist , 

Baalu Girma , a kno wn novelist , Berhanu Zerihun , a populElr novelist , 

" be Gubegna , a poet - p l nywright-novelist interested in social satire , 

Negash Gebre i'lariam and Asef f a Gebr e l1ar iam both novelist are among 

th e post-war writers who come to mind . 

I n the genre o f the short story , such names ns Tnddese Li ben 

and Haddis Alemayehu a r e familiar . In Ethiopi an l it er a ture in 

Engl ish, the cre a tive works of Hengi s tu Letnr.la (translated by the 

author), 'l'segD ye Gebre l1edhin, Abe Gubegna , Eyasu Gorfu a nd Dani achew 

"Horku are ava i alnble . 

In p os t - war Amh a ric the general thematic tr e nd is towards the 

secularisa tion of litera ture . Still remna nts of Geez liter a ture a re 

obvious in ",ahar ic l itera ture toda y . Glor ifyi ng the past , mo r alising , 

fe ar a nd respect of author ity h a ve their roots in Geez litera ture . 

AS Professor Ul lendorff argues :-

Wi th the introduc tion of Chr i stianity into Ethiopia the new 
religion bec ame the flow and expression of all literary 
cre3tion ; it was als o the filter through wh ich every f ace t of 
thought , o ld or new , had to pass - to be accepted , rejec ted, or 
modified .? 

Because of the scriptural influence , the good is always r ewarded 

while the evil i s punished . There i s also the g eneral tendency to 

beli eve th ll t things are predestined . At times there ia g oatr;r-laden 

express ions a nd elevated language . 

In post - war Amharic lit era ture ther e a r e rela tively new i deas . 
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Soci ul , economic a nd politic a l ch~nges ~re exalted . It is more 

p articulnrly in the \"lOrks that have s uch i de as th a t a conflict i s 

realised be tween tr adi tiona l and modern values . 

It is in this context of Amhar ic literature tha t Daniachew 

";.Jorku ' s writings are considered . In Daniachew V'lorkuis cre a t i ve works , 

a s in 80r.1e of the vlorks of his contemporar i es , there is lit erature 

for self-criticis m ~nd soc i a l criticism. It is liter a ture with a 

s ocial pur p os e . 1<s l1ol'l:aer contends; 

A.mharic lit er a ture g ives a broad and many-faceted v i ew 
of socinl and cultural phenomena in modern Ethiop ia . Not only 
do es liter~ture mirror the l ife of the s ociety by which it i s 
created , but is its elf a soc i a l and cultural phenomenon through 
the au thor ' s observa tions a nd critical analyses , which trie. 
to influence and sh~pe other soci al and cultural phenomena .8 

h point that comes to mind is the role of the ar tist as a teacher . 

The ar tist is D. teacher Gnd a different kind of te acher. While othe r 

teachers impart positive knowled ge , the artist makes the reader 

aware of the forces at work in the society in ques tion. Developi ng 

aware ness in the reader leads to the gradual articulation of demands . 

In n way the art i st shapes our experience with the ways of l i fe which 

he pre s ents in his Hritings , through his keen observat ions and acumen. 

Th i s is th e s i gnific a nce of literature . 



CHAPTER ONE 

~~errl;Jtic..!~aly~is of Dani achew Worku ' s Writings 

H . Pl:lYs 

Tho thelOes developed in Da ninchew Worku ' s pr ose and verse 

writings range from traditional values to modern influences and 

institutions~ 

Doni nchew Worku treats such human motives a s love , jealousy , hatr e d, 

greed , hope , fenr , f aith , misery , happ i ness , vice , virtue, courage , 

joy and sorrow . Generally , the themes developed r eflec t a state of 

a ffa ir s in which the f orces of good triumph over those of evil . 

In his lnter works , Tib elc h , J.ldafris, and The Thirteenth Sun, 

the author depicts an Ethiopian soc i ety in which forces of tr a dition 

are in conflict with mod ern influences and i nstitutions . The 

conflict of tradition and modernity is als o a favourite theme of 

other Et.hiopian writers such as Hengistu Lemma , Haddis Alemayehu , 

Girm<]chew Tekle HQl.variElt , Baalu Girma , TscgElye Gebre 11edhin and Abbe 

Gubegna . HElrr i a ge of Uneguals and Harriage by abduction by Mengi stu 

Lemmo , Hadd i s Alemayehu ' s Fikir Iske l1egabir , Terret Terret Yemeseret , 

Girmn chew Tekle Hawar i a t ' s J,r a ya , Baalu Girma ' s Cadmas Bashager and 

Yehilinna De\lel a s well as Ab b e Gubegna ' s Al iwelle dim , Hilkiam Seif e 

Nebelbal und Defiance are v:orks primari l y concerned wi th the 

conflict be t ween tradition und modernity in Ethiopia. 

Segegenish Isst is a play , more or less_ a tr ag i - comedy , in wh~,;h 

the theme of l ove i s developed . The Amhar ic expression S egegenish 

lsat / '"l '1",', ~ ,\ -\- / may be i nterpret ed to mean anyone of 

these , (a) Your l ove i s like fire in me , (b) Every cell of my being 
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is burning in the fire of your love , (c) your l ove , just like the 

memory of it , kindles fire in my body , mind , heart and soul . Hence 

the title is highly s uggest ive. 

Sir ek is the central ch nracter in the play . He loves Kelemework , 

a pretty girl fro m a rich family in rlddis Ababa . Set against Sirak 

is MeGfin , a well-to-do man who insists on getting marr i ed to 

Kelemowork with the power of money . A slightly educated lawy er 

a nd scheming t avern charne ter 1 Eyasu , t1esfin 1 s ment or , pers uades 

Lady Woynitu , Kelemewor k ' s mother , to marry her daughter to Mesfin 

while Sirak i s away on :l government ass i gnment . 

To double cross Kelemework, Eyasu constructs a plo t a nd Sirak 

i s declared dead , while the latter works as a secretary of the 

Eth iop l un Embassy in London . Ir o nically, Sirak comes back to the 

dismay of ;'yasu and Mes fin. Eyasu st ill designs another plo t in 

which 11esfin kills Kelemework and Sirak i s held respons ible fer the 

killing until such time as pol i ce authorities a nd the supreme court 

prove the case to be otherwi se , and Sirak i s acquitted , wh ile Mesfi n 

is h anged nnd Ey asu i s condemned to forty lashes a nd f i fteen ye ars 

of i mprisonment . 

Sirak ' s love f or Kelemework seems to d i e out and he falls in 

love with Hirut , the only daughter of Elfagid , the l ate Ethiop i an 

hmbassad or to Great Br it a in . Hi rut a nd a certain Aligaz (Abegaz) , 

a h i gh court l awyer , have earl i er assisted in Sir ak ' s acqui tt al . 

Consequently , Sirak gets marr ied to Hirut. 

Th i s i s the kind of love that Daniachew Wor'ku t r eats in this 

play . In the S:lme p l a y , there is also a minor theme of love . It i s 
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the love between Wordofa , Mesfin ' s houseboy , Bnd ~ster , also known 

os Ayyelech . ~ordofa loves ~s ter only from a distance. Wordofa 

t e lls Eyosu in confidence ,-,bout his love for a nd admirat;_on of Aster , 

but the for~er ~idicules him . It is a kind of imagi ned love . 

Eyasu ' s wif e , Wolletu , is a minor character . Perhaps she is 

in se3rch of identi ty a nd is not satis fied that she i s herself . She 

imagines herself to be more successful in l i fe as an artist a t t he 

Na tion.'ll Putriotic Assoc i 3tion Theatre than ns a wife of u drunkard 

, ~d self- styled lawyer . 

The love between Sirak and Kelemework is not everlasting . But 

the lovers I words are expressive enough to elicit appropriate ac tion. 

Kelemework , seerJS to have given herself wolly in love to Sirak when 

she S3YS : 

Sirole my lov e 
Days Dnd Ni ghts are nothing 
Wi thout you in my eyes a nd heart . 
Ny mind and soul 
My very life is wholly your s . 9 

She does not falter i n her love for Sirak , i t seems even when 

she learns about the sad ne ws of the deCith of Si r Clk . '.chis i s wh a t she 

s~ys in 0 kind of soliloquy: 

Awai t your love dear Sirale 
When you have courage to d i e 
Why not me~ 
Hay l i fe be all darkness 
Without you 1 0 
Let there be no p i ece on earth . 

Likewise , Sir ak seems to be i ntensely i n love with Kelemewor k 

\"Ihom he describes a s the inner l i ght of his life . llBut when it comes 

to the final action , he gets married to Hirut . 

In Segegenish Isat , Daniachew Worku depicts an Ethiopian Socip. t y 
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in which the force of tradition is strong . It is an acqui s i t i ve 

s ociety where the econocli c gap between the rich and the poor and the 

gener:::tion gap bebleen the old and the young are obvious . In t his 

society , moltey , po wer and i nfluence play on import a nt part i n 

determining one ' s destiny Dnd social status . 

It is agai nst this background t hat Lady V/oynitu ' s co ndescendi ng 

a nd patronising attitude towards Sirak, who fails to get marr i ed to 

her d a ughter Kelemework , is to be understood . 

Sewalle B~ is a verse play whose t i tle i s suggestive . Sewalle 

Biyye / . (lG ,",' 10 ~ / means (a) I h a d faith i n human na ture , 

but now I am disillusioned, (b) My trust in human beings is unworthy 

of my expectations , (c) People have let me down in spite of my fa i th 

in them . (d) What" fool I was to trust people l The Amharic adage 

(yaltarattara tnmana ttara) , one who do es 

not s uspect will be annih i lated , i n a way summar ises the meani ng of 

the title of thi s verse p loy . 

SelVCllle Biyy e i s a verse pla y with friends hip as its ma jor 

theme . Love i s als o d i scussed i n th i s play as a minor theme . I n 

or der to underst and clearly the play in its entirety , it i s necessar y 

to t ake i nto account what the playwright d i scusses bef ore the begi nni ng 

a nd af t e r the end of the play . Both a prolo gue and an epi l o gu e 

characterise the general texture of Sewalle Biyye . This play , 

arbitrarily div ided into forty - s i x scenes , suggests , in a nutshell , 

tha t in fr i endsh i p much is sacrificed a nd one ' s life is ruined , i f 

a nd when people are more friendly than fr i endl i ness requires . I n 

Sewalle Biyye , as in Segegcnish Isn t , bes i des friendsh i p a nd l ove , 
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such huma n motives as greed , jealousy , hope and despair are treated . 

Such social values as goodness , truth , justice and honesty are upheld . 

The (,ood is alw Ct ys rewa rded v/hile the evil is punished . God is the 

sourc e of all goodness, truth, jus tic e , power nnd wisdom . Ther e is a 

:sood deal of scriptural influence in the pla y . lis Jllbert G. Gerard 

argues: 

Since everything is in the hands of God , and since God can 
perform any miracles , no amoun t of ar bitrary co-inciden~ e 
introduced by th~ I'fr iter can strike the reader ns lacki ng 
verisimili tude . l 

In the prologue , there are quite a humber of witticisms , 

parables and allegories in verse . They bear on the fate of the 

i n 

characters in the play . They also stress such human qualities as 

honesty , trust in God , self-love a nd love for others , patience , 

pers e ver ance , and the chang ing nuture of things . Prud e nce , moderation 

and cour~ge a r e given serious thought and prompt attention . 

In the epilogue , Bilillign , one of the central characters in 

the play , asserts that when common sense and reason cease to be a 

virtue and the rule of reClson comes to a n end , then every good effort 

made turns out to be all in vain . Then the writer concludes that 

only by smiling through life , j.n spite of all odds against t hem , can 

pe ople while awaY , life a nd all that it takes to live . 13 

Gi zcw is Ate Andi n jera Berew 1 s stepson . He runs away fr o m horne t 

because his s t epfather mistreats him . In Debre Bi rhan , he makes 

friends with Bililli gn , son of a merchant there . For sometime Gizew 

chops f i rewood for his livelihood . The stepfather goes i n search of 

Gizel'l with the hope of bringing him back home , but to no avail . A 

fi ght between the stepson and the s tepfather results in the impris o nme nt 
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of the st e ps on . 

Billign , with th e hope of getting Gizew out of prison , gets tbe 

polic eman in cha r e e of th e st at ion heavily drunk. Neanwhile a fellow 

pr isoner adv ises Gi zew to fe i gn sui c i de . Soon the scheming prisoner 

gets Gi ze w out of pr i s on in a coffin with holes in it to enable 

Gi z ew to bre" the through while in the guise of death . 14 Billign 

aba ndons his f amily in f a vour of his new fangled fr i end Gizew a nd 

goes to Debre Birhan with h i m to star t living a ne w life . 1 5 In 

Debre Birhan , Bilillign ' s fina nces go low . In the meantime, Gizew 

make s new fri e nds , Ende Zemenu, Leymsel and Belta Zewer . Soon 

Gi ze w is erlployed in Ato Nolto Terfo ' s shop a nd Bili llign provides 

him vlith a guar a ntor . 

-LuLLlld\lY: i s a p r e tty girl with whom Bi lill i gn fal l s in love. 

The love between Bilillign nnd Lulla dey causes Gizew t o burn inside 

with jealousy . llS a result , Gi zew wins Lulladey over to his own 

side . He a lso drops h i s friend and benefactor, Bilillign , in fnvour 

of h i G new acquaint ances . 

One morni ng , Gi zew a nd Bilillign mee t in Lulladey ' s place , 

wh e re the former schemes to poison the lat t e r . Acc i dent ally , h e 

poisons :,mete , Lullndey ' s ma i ds ervant , who dies of no fault of her 

ow n . Desper a tely he takes the remaini ng po i s on and dies . Th en t he 

doct or i s c a lled for a utops y and th e police come for investigation . 

Lulladey r eveals a ll th" t was going on to all those who come to the 

scene . 

Bilillign comes across a friend who both covers his house rent 

d ebts a nd t akes him back to Debre Sina to r econcile him with his 
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parents . This is the end of the story when the evil is punished , 

uhile the good is rew £!rded . 

Vlhat further ch a r acterises Sewalle Biyye is the beauty of 

langue.ce <)Ild the clear ;md s imple style in which it is written . 

The use of pertinent details both in the description of the scenes 

and the deline 1tion of ch ~roctdrs gives v ivldlle~s and veris i mil itud e 

to the playas a whole . 

Tibelch is a tr ~ gedy. It i s a play of a h i gh ord e r both for 

its construction of plot ~nd technical perfection. It is neatly 

divided into three Acts and seven scenes closely tied t o gether . 

This play is a tragedy of the broken family of At o Nadew , a rich 

merchant who h as gone bankrupt . llt o Nadew , a widower , lives with his 

"son" Tirfe and his dnughter '_ribelch , the chnracter from whose name 

the play t a kes it s title . 

Most of Nadew ' s friends do not clear their debts to him. 

Hi s loss of h i s friends 3nd money adds to his misery . As a lust 

rosort , with the assistance of his lawyer, hmmime , he takGG them to 

the court . When he loses the case , he gets d isheartened . He t a k es 

to drink and frustrates himself to death . Interwoven with this 

tragedy i s the story of love between Tirfe a nd Hestewat , the 

d;wghter of '/oizero Yet±mwork , who lends money to needy people o n 

the secur ity of the i r gold a nd other valuables . Yetimwork i ns i s ts 

that 'ribelch should dispos e of her mothe r ' s valuables i n gold , when 

the trngedy of Nadew ' s death befalls the family . 15 :Cibolch, who 

attaches great import ance to her mother ' s gold ring , armle ts and 

valuables , maintains that they should be preserved as invaluable 
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pro~crty in memory of her dead mother . Not only that . She tries 
h ard to resist the temp t a tion of being turned into a harlot through 
the influence of some rich people around . Tibelch wants to lead a 
life thnt is socially respect aule , 

On the contrary , Tirfe , a defiant char ac ter, is divided between 

his love for 1iestewat a nd his love for Tirs it , Woizero Yiftu Sira ' s 
maid. His love for Nestewa t is stronger though. Mestewat ' s love 
for Tirfe is as strong. Woizero Yiftu Siro is Nadew ' s relative . 
She wonts to rehabilitate the broken family ",ith her financial 
assistance . But it is all in vain. 

Tirfe discovers the fact tha t Ato Nadew is not his real f a ther 

a nd th3t Mes tewa t is Nadew ' s c o-wife. On the other hand , Mestewat 
discovers not only tha t Nodew is not Tirfe's real father but also 
th" t her own father begot him secretly by Nadew ' s late wi fe 
(Mes tewat and Tirfe ' s mother ) . Now Tirfe is a disturbed soul , 

because he discovers that his love for Mestewat is taking the form 
of incest . His hatred of Woizcro Mestewat mainly for her protest 
against 11etewat ' s love for Tirf e increnses day by day . Tirfer a lso 
hates Yetimwork for her greed and her insistence to take his 
moth er ' s gold on the security of her money . Tirfe cherishes his 
dead mother ' s gold , just as Tibelch does . This is reminiscent of 
Shylock ' s turquoise in the Merchant of Venice , Tirfe ' s hatred of Yetimwork pushes him as far as to stab her 

to de a th . Tibelch apparently kills Nestel'lat , while Tirfe snatches 
all the gold valua ble of YetimVlork and runs away. In the p l ay Tibelch / tO G.c.:' / which in Amharic means: you 
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excel,you ure better , Daninchew Worku concentrates both on character­
i Sflt io n and tIlt' creation of mood . The whole story t ak es place over a 
p"r i od of seventeen days . Addis Ababa i s the locale. Through the 
tru eedy o f the Nadew f amily Q life of mis~ry, despa ir , confusion and 
disturb a nce i s dep i cted. The old a nd the young , the poor a nd the 
rich os well as the educa t ed and the untutored a re set in juxt a position 
to each oth er . Th e force and influenc e of reli gion a nd culture are 
conspicuous in the l i fe o f the Christinn community as portrayed 
t h r o ugh the charHc t ers in th e plny . 

In his plays, as in his novels , which will be cons i dered in due 
course , Dani ach ew Worku mak es his aud i ence awar e of Borne questions 
concerning h i s soc i e t y . Hi s comments on life come up i n the form of 
d i cllogues, discussions , rhetorical questions and philosophical 
assertions made by the characters whose n ames are as suggestive as. 
the titles of his wo rks of ar t. 

B. Novels 

Ad a fris i s a novel which unfolds the historical panorama of t he 
Ethiopia n Society . As 'f i belch does , Adafris t ak es its title from th e 
cent r a l chnracter in th e book, Ada fris . Prote s t is the major theme 
in Adafr i s . It is given full expression i n the conflict of the forces 
of tr adition a nd those of modernity . Religion , c ulture , superstition, 
na tiona lism and the i nstitution of monarchy are presented as forces 
of tr adition. Some of the forces of modernity notice able her e are 
modern schools , int er nationalism and modern institutions. 
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The Amharic word Adafris / /')QQ:CfII means ta) disturb, b) s h ake 

up , (c) upset the order of things . Under this title with the good 

use he makes of the Amhar ic language and t h e sharp contrast he 

draws betwee n urb an and rural life in Imperia l Ethiopia a nd through 

the skilful use of lit erary devices Dani achew Worku has written a 

novel in Amhar i c . As Molvlaer argues : " Dani ac h ew Worku ' s most 

valuable contribution to Amharic liternture is a novel giving a 

panoramic view of the soc i al institutions a nd the intellectual 

climate in Ethiop i a i n the 1960s. ,,16 

Adafris , a twenty-four-year old university student, born and 

brought up in Addis j,baba , takes a teaching ass i gnment in the town 

of Debre S i na for h i s univers ity servic e programme . He teaches 

j,mhar ic and English in a high school . Ato Tiso, his unc l e a widower 

31so goes to Debre Sina on a tempor ary assignment with his e lder 

sister , Woizero Akalat , a widow of fiv e husbands , and with his 

seventeen-year o l d daughter Firewa . 

Adafr i s sets himself to the t ask of ope ning peopl e ' s eyes to 

knowled ge a nd u nd er standing wi th the ult i mn t e purpose of cha nging 

their at titudes basically to tr ad itional values a nd polit i c i s ing 

them. He believes th3 t a por test could be made against tr aditiona l 

v a lues and insti tutions a nd all ant i s oc ial practices could be done 

away with . Thus he puts up an opposition to cultur a l, r eligious, 

soc i a l and tr ad i t iona l p r act i ces as 3 r esult of which he fall s victim 

o f forces of reac tion in his own society . Adafris maint a ins tha t 

"Life a nd death , knowledge and i gnor a nce are not to be f eared.,,17 

Whenever and wherever his mind i s t aken up with something which he 

f eels strongly about , Adafr i s cannot help shouting out this slogan 
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of his . At times he is ruther i mpetuous and i mpuls i ve . Then it is 
not surprising that he pays for his actions. by his own dear l ife. 

Vloizero Asegash , Major Yinnesu ' s wi dow , a wealthy and conservat i ve 
lady , lives in the small town of Armanya ncar St . Mi c h ael ' s Church 
along with Tsione , her only d aughter . Abba Add i se , who i s d eeply 
immersed in the teachings of the old and the neVi testaments , i s her 
father - confessor , who , like Asegash , is opposed to new ideas, 
espec i ally new ideas. as they come from Adafr is . 

A French-educated Ethiopi an , Ato Woldu , or Wold u the Par i sian 
as he is sometimes referred to , is an internotionally- minded and 
liberal person who earns his living as a merchant in Debr e Sina . 
Unlike his s i ster , Asegash , he takes a great interest in discussing 
with Ad"fr i s various issues of politics, religion , history , culture 
and economics. A confida nte of Adafr is , Woldu i s rather nostaJ.c;ic 
about his student days in Par i s . He h as a son , Belay , a h i gh school 
student in Debre Sina . Belay is inter es t e d in Fi rewa . 

With zeal , interest and en t husiasm to change pe ople ' s at titudes, 
Adafris takes up legal and political i ssues wi th his uncle Tiso , 
interviews litigants , ra i ses pol i t i cal questions with Abba Add i se a nd 
As egash and suppor ts student demonstrations agains t the Imperial 
Ethiopian Government . 18 

To the educated people around him he makes 
it clear that the f011ily systeo , the traditional s chool,. , apocryph a l 
books and soc i al and religious practices build up the internalised 
values of traditional Ethiopi ans . He maintains that these i mped-
i ments to the progress of the Ethiopian people should be done away 
with . 
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Rather impulsively , Adafr i s becomes enamoured of Tsione and 

Rot:lan , Wordof a ' s daughter . Vlordofa is the servant of Asegash. His 

f alling in love with these girls brings him into conflict with Gorfu , 

once Tsione 's classma te , who r e solves to get married to her a t 

cost , and a lso with Petros , Asegash ' s accomplished cook . Petros 

plnns to elope with Roman . f\segash a nd Petros , who suspect Adafr i s 

of seducing Roman , whose wedding is drawing near, beat him up 

mercilessly . This aggravates the s ituation all the mor e . 

With Ad a fris setting people aga i nst himself , a certai n Abba 

Yohannes , originally from Debre Bizen , is sent to Debre Sina from 

Add is Ababa in order to preach and te a ch among the l a i ety. He 

s pe3ks a t length of the import a nce of unity and freedom. Occ asiona lly, 

he refers to some destructive e lements among students . In the course 

of his long sermon , he outline s the i mportance of unity , fr eedom , 

equality , gover nme nt , l i fe and civilsation . Abba Yohannes reiterates 

tha t unity i s power a nd powe r unity . At long l as t he comes to the 

point . He appeals to the congreg3tion to ra i se funds in order t o 

build schools a nd to r epair a church nearby. He also appeal s to a ll 

pr esent for loyalty to government . 

Playing the a ccordion is one of th e spec i alties of lldafr i s . 

By playing the acc ordion , Adafr is a llures Tsione , Roman and the 

p.a a s a nts a r ound . At the S3me time , he v exes Asegash , who prefers 

the ' Kerar ' (a loc a l music a l instrument that has six strings) to the 

a ccordion . Even the conservative Abba Addise identifi es with the 

music coming out of the accordion , by the slight and graceful 

mover.len t of his h ead and shoulders . 19 Secretly and bashfully, 
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I,s0gash c a nno t help smiling to the sound of the mus i c of the 

"ccordion. She soon exhorts Tsione to pl ay the ' Ker a r! Tsione ' s 

per formance i s so poor that al l ignor e h er and a r e a ttr ac t e d 

tu Adofris instead . 

In his attempt t o libe r a t e Wordofa from superstitious pr a ctices , 

e ven to get him emp l o y ed as a modern fl ut e player in a music band a nd 

to pers uade him to send his daughter , Roma n , to school, Adafris 

f a ils terribly. He fails , mainly because , as Tiso argues , Adafris 

cannot appr ec i a t e th e custom of the v ery p e ople he professes to 
20 ch ,cmge . ;'dafris i s an i deal i st . 

The young rndical go es on with his ideas o f protest against th e 

status - quo . H~ criticises nnd ridicules Wo i zero Malefi a , Bel ay' s 

",oth er , the wife of Woldu th e Par i sian, for h er worship of the 

f f 'lOt 21 f emal e spirit , " tigrit "i the spirit 0 ert ~ ~ y . 

Gene r ally, wh a t the young unive r s ity s tude nt i s strongly opposed 

to in the life of tr aditional Ethiop i a ns are , obviously , g l orifi c a tion 

of the pas t and r espec t , f ear a nd blind worship of authority. On 

the other h a nd , Ti so h o lds the view tha t the a uthority of the f amily, 

the church a nd the state is duly re f lected in the person of the 

Emperor as a n epi t ome o f th e best v a lues of th e s ociety. Adafr i s 

extends his protest to a n international degree , when he quarrels 

with an Amer i can Peace Corps ':olunteer over a gr a de - e i ght student ' s 

ar ticle for the Ethiopian Herald . Ad afris a nd the Americ a n correct 

th e article . Adafr i s b l ames th e Amer i can teacher for twisting the 

student's i deas a nd ther e -by blowing things ou t o f p r oport i on . Now 

Adafris cre a tes enemies anong student s, by attacki ng the i r teacher. 
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It is against all this background that Adafris ge ts killed during a 
student demonstration aga inst the gov ernment . 

Ad"fr i s , set on the "reas a round Kundi , the Awadi and the JeVlha 
Rivers , Debre Sina , ilrmnnia a nd Habet; gives a general picture of a 
stagnant life :md a decay of the spir i t . As i t is clearly poi nted 
out n t the beginning of the novel , the same f i e l ds , hills , rivers , 
l:lOuntains , ani mals a nd plants nre always there . Days of the week , 
holidays all the year round, the same food items and drinkS , the same 
national groups , the same daily routine , the same names of kings and 
emperors who ruled over Ethiopia repeat themselves endlessly onl y 
to adJ to the monotony of l i fe a nd social stagnation. But in oth er 
parts of the world in the same period of world h i story , it is argued , 
life is busy, hasty , dynamic and productive. 

This is how the art i st Daniachew Worku gives his audience a 
panoramic view of a tradition-bound and change-resistant Ethiopi an 
society which should be necessarily affected by modern inf luences 
and consequent ly should change for the bet t er . In Adaf i rs , the 

). 
conflict between the old and the young , the rich and the poor ana 
the urban and the rural Ethiopi ans is seen clearly . In " Problems of 
Urb ,mi sation in Eth i opi a " , Ato Mesfin Wolde Mar i am h a s put it 
succinctly : 

The urban dwellers h ave a general tendency to look down upon the relat ively poor and simple people of the rural areas , while the latter h arbour secret contempt for the former, who do not observe certain traditions. Moreover the new generation , equipped with more knowledge, sometimes only imagi nary , acquired through read i ng newspapers or books and listeni ng to r ad i os as well as richer experience through mobility, feel that they know better than the old-timers. A situation is therefore created whereas not only a deep-gul.f separates children and parents or 
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the young and the old in general , but which a l so unde rmines p3rental authcr it y . 22 

In such 0 soc i al situa tion , it i s obvious tha t p rotest against 
th e old or the new soc i al ve lues and ins titutions i s expected . The 
protest becomes even s harper when it comAS to cons i dering Daniac hew 
Wo r ku ' s second novel , 'rhe Thir t eenth Sun . 

The Thirteenth Sun i s a symbolic novel wr itte n in Engl i s h by 
Daniach ew Worku. In order to understand this work of a rt for wh a t 
it is , one ought to consider it not only in relation t o its time and 
p lace but ,-,Iso in t e r ms: of the i mage it builds up and the reality it 
pres ents behind that i mage . Wha t is ostensible and what is re a l mus t 
be discerned . 'fhe use of symbols i s t o be observed with care too . 

The word symbol , as defined by The Webster Dic tionary, is s ome-
thing that stands for or suggests something else by l ·eason of 
r e l a tionship , assoc i ation , convent i on or an~id ent al resemblance; 
",specially a visible sign of somethi ng i nvi s ible . The same dictionary 
def ines symbolism as artist i c i mitation or inv e ntion tha t is a 
method of reveal i ng or suggesting i mmaterial , ideal , or otherwi se 
int a ng i ble truth or states . 

Dani a chew ' s symbol i c novel t ak es its title from an ad vertis eme nt 
of the Ethiopian ~irlines , "Fly Ethi opian Airlines Thirteen Months 
of Sunshine ", is ho w the adver tisement r eads . The Ethi opi an Calend ar , 
a s distinct from the Gregorian has thirteen months in the following 
order : 

In or der of Months 

Sep tember Mes k erem 30 
Oc t o ber Ti k imt 30 
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Novembe r Hidar 30 

December Tnh is as 30 

Janua ry Tirr 30 

Febr uary Yekat it 30 

~'Inrch Megab it 30 

,tpril Mi az i a 30 

May Ghinbot 30 

June Sene 30 

July Haml e 30 

Augus t Nehas i e 30 

Pagume (-n) 5 a nd 6 days in e8ch leap 

ye ar. 

No t all the thirt een mont hs h a ve sunshine. On the contr8ry, 

the f ir s t a nd the last three mo nths h a v e he a vy rains, while the sixth , 

the seve n th a nd the e i ghth h a ve small r ,lins . The r a iny seasona are 

both r a iny a nd cloudy . The author h as aptly prefa ced his novel 

with a a poem by a known Ethiopi a n artist Solomon Deressa . The 

p oem reads : 

Mak e the f l ame flow Dnd the founta i n smok e 
On a n adamant flo or a h a ndful of sand I ' ll sow 
Fr agile pebbl es to h arvest come th e season o f dearth . 
There i s not much else t o do 
Don ' t you see the c as tle ' s h eroic gun-r es t 

Is as from t oday a f avourite decaying spot 
Crystal images to ski n o urs elves on , 0 Lord . 

Like the novel which it pr efaces , the poem by Solomo n Deress a 

i s a lso symbolic . It is conc i se . In its conc iseness it summnrises 

t h e breaki ng down of the old through decay. "Make the fl ame flow 
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and the fountain saoke" suggests the urge to move forward, to have 

the inner light a nd the fire of life. " The castle ' s heroic gun-rest", 

turned into " a favuurite decaying spot " and " crystal ima ges to skin 

ourselves on •... "symbolises the mighty th-'-1t i s weakened . The poem 

creates 11n i milge of the old and migh ty that h as died out a nd the 

new that should be built up . 

In the Thirteenth Sun , the art i st draws his inspiration from 

his deep insight into forces a t work in his soc iety, a society in 

which tr ad itiona l forces a re in conflict both with each other Gnd 

\'lith roodern influences. Perhaps this st"te of a ffGirs is given full 

expr ession in the opening paragraph of the novel: 

ltlong the main street le Dd ing to the hills of the little township of Bi shoftu , thirty miles south of hddis AbDba , billboDrds are plnnted a t every conspicuouo curve , adver tising various commoditi es, most of them products of the tobacco monopoly . They carry names o f beautiful animals , some of them rare a nd on the verge of becoming extinct, names of queens and famous pla ces from the grandeur of Ethiopia ' s past , heralding them it seems the new era of civilis a tion ; ' Smoke Gureza ,' ' Smoke Nyala ,' ' Smoke Elleni, ' ' Smoke Axum- Fi lter j<merican Blend , ' 'Smoke Marathon- Little Cigars , a nd Fly Ethiopian ll i rlines- Thirteen mont hs of Sunshine ' they announce . 23 

With close observations and a capacity for details, Daniachew 

Worku gives a general p icture of the l and of The Thirteenth Sun and 

"Thirteen Months of Sunshine ," As symbolised by the brands of 

cigarettes , Ethiopia ' s glorious pas t " is burning down to ashes . 

Remnants of the " glorious pGs t" of Ethiopia , including Nyala , a r a re 

"nimDl indigenous to Ethiopia , are fnced by the challenges which 

the II new era of civilisation" presents . 

One of the major characters in the novel , Fitawrar i Woldu, 
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an il~pcrsonatio n o f Emperor Haile Selassie I , is an Ethiopian noble­
man , affluent, change-res i stant ~nd tr ad ition-proud, a symbol of the 
Jld socia l systeJal. . Fit awr ar i Woldu who is seriously ill, is taken on a 
litter by his four servants , his son Goy tom and his daughter Woynitu 
to the shrine of Abb o on Zekwala . He is taken there with the hope 
of being cured by the Sacrament and t he holy wa ter of Abba . On 
Zekwala , he comes across a conjure woman, a symbol of super s tition, 
th e wi fe of a peGsant, whose hov el Fitawrari rents . The conjure woman, 
once D. concubine of a certain Fitawrari, s',or.cery apart , exce l s i n 
performing a dirge. 

The clergy on Zekwala do their utmost to cure Fitawrari with the 
Sacroment "nct the holy water . So doe s the conjure woman by s laughter-
i ng a white lamb and arranging for a convocation with devils or the 
"unnameables" as they are also r eferred to in the novel . In spite of 
all at t empts made to cure him , Fit awrari Woldu , the symbol of the old 
soc i al order , dies . 

In contrad istinction with Fitawrari Vloldu is se t his son , 
Goy tom , a representative of the conscious, young Ethiopi ans , with a 
vis ion of a be tt er Eth i opi a in the f uture . The young radical realises 
only too well that things i n Ethiopia are going from bad to worse and 
th a t he canno t do anything to i nflu e nc e their trend. He contends : 

If only we r e - examine our lif e instead of taking it on faith. If only Vie could t each these meek a nd worshipful peasants . If I can t ell all t o them ••• But who i s go ing to listen or under ­stand? Talk about the soc i a l s ituation in your country, you a re thrown out o f School; talk out y our mis er ab l e working co ndi tion and you are fired from your jobs; you speak up Gbout certain injust ices in the government and you land in g,e<ll; t alk a t all, and you are left without even your fri e nds. Why I h aven 't even succeeded in making my own father understand me? Quite a gentleman I am . But an oddling.Z4 
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Goy tom is certainly the odd man out .. It is obvious that he 
looks askance a t the Ethiopian s ituation. The gap between him and 
his own father worries him. The " meek and worshipful peasants", 
Goy tom ar gues, should be made conscious of the soc i al and political 
injustice in Ethiopia under the monarchy . "Worshipful peasants " are 
indic a tive of the Ethiopian people ' s fear and worship of author ity . 
It is also obvious that Goy tom satirises the Ethiopian Government. So 
h e does by ~ reference to Ethiopi a ' s building up an international i mage 
and prestige at the expense of national development. In this respect 
he h as this to say: 

And all those big men of Africa will flock to Ethiopia. They will raise their hands in consent whenever a meeting is suggested to b e held in AdLl i s i'baba . And all those beautiful c a rs they ride in when they come to visit us. Cars of all varieties. From allover the wor l d. They will ride those beautiful cars. And the chauffeurs will always be ready to show them some out-of-the-way places . All these big men . Bocause Ethiopi a is God ' s country . Even since the third c e ntury. And Woynitu attracting tourists and all that. She might e ven arrange some business deal. To export some beautiful girls . We will have more revenue for our country ... coffee a nd hides a nd girls ••• 25 

As revealed through Go y tom ' s mind , behind Ethiopia ' s p restige and 
international image lie poverty , ignorance , and disease in an author -
itarian social system . Goy tom here satirises the proverb i al Ethiopian 
hospi tclli ty a nd those Ethiopi an girls who e ither full time or part 
time engage in prostitut ion for the stimulue of money from the pockets 
of hfrican diplomats . The mention of exports of girls along with those 
of coffee and hides pu t s some Ethiopian girls into ridicule . It a lso 
hints a t national income drawn at the risk of national pride and personal 
integrity . 

Speaking of poverty and disease as social realities in Ethiopia, 

\ 

\ 
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despi te prospe cts o f mor e r e venue fro m the export of coffee , hides 

a nd ~irls , Go y tom hes the foll owi ng to express: 

And then among the pilgrims t he beggars , horrible to look 
a t in the rags which covered the ir bodies , with sticks in 
the ir hands , a nd l a r ge sacks on the ir bac~s , SOUle suffering 
fr om lepr osy ~ some from consumption ; some from cl".ippling 
rh eumatism and Gome from v e nereal d i seases . How they star ed 
a t you , surely and wi thout r es tr a int now coughing and now 
hooting and gest iculating and vociferating ! You wish y ou 
could sink int o the ground. 26 

Here the author makes a natural and vivid description of the 

poor and diseased in Ethiop i a . 'rhe poor a nd d iseased in the land 

of HThirt ee n 110nths of Sunsh ine. " In contradistinction with the 

poor and d i seased , the r e a r e the privileged memb ers of Fitawrari ' s 

closs described in this mann er: 

At the tents was a group o f people from the towns well­
gr oomed and business-like me n with smart wives; f a t-necked 
boors wi th b i g bellies, f lobby flesh and puffy cheeks ; and 
s ophis ticated back-street women . They were kicking up their 
heels , sitting or lying on the i r backs around their bonfires 
guzzling a nd goss i ping . 27 

Among thes e privileged members of Fitawrari ' s class some go to 

such shr ines as Abbo ' s for r eligious servi oes along with offerings 

which they t a k e to the church of the ir choice. Some others go 

for e xcursion . 

In one of h is fl ashb a cks , the art i st draws a vivid picture of 

the urban life: 

And I wond er if it is not just as easy to he ar the summons 
from h ell in the towns; where everbody a nd e v erything is 
c ivilised- young me n shouting to peddle the ir various articles ; 
shoe s hine boys running aft er your fe e t and almost forcing you 
t o h a ve y our s hoes <hined; a record pla yer blaring a t nearby 
tea- shop; Dnd the be ggars allove r the s i de walks cryi n g f or 
a lms ••• you wish the ear th would open up and swal low you . 28 

I t is in t his noisy , confused and disturbing urban e nvironment 
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th nt Wo y,Ll,tu' " Goy tom ' s half - sister is born of a back-stree t woman. 

Even her father , li'itawrari , confesses to h er in h i s death bed 

29 " ••• 1 know I h a ven ' t been much of n f a ther ••• " In t he menntime , h e 

giv ~s her his blood- smeared gold cross a nd tells her a bout the money 

he h as in Addis J,babn Bank and about the houses he rents i n Add i s 

Abab a . \'Ioynitu , a lthough twice a failure in grade s i x , unlike he r 

th t t l ' , 11 t bl l ' f 30 rna er , wan SOlve a SOCla y respee a e l e . Ironic all y , 

she falls vic tim o f th e peasant , the conjure woman ' s h usband , when 

she f eels " some t hing snap l i ke a green stick and pai n r i pple through 

her body . ,,31 

Et hiopian Air lines is one of Woyni tu ' s dream lands wi th a l o t 

of associa tions . She imagines hers elf to be a hostess of Ethiopian 

Airlines flying across Afric a a nd Europe . She also imagines her sel f 

to be a secr e t a ry . Be ing 3 secretary , or even a typis t , i n one o f 

th ose b i g i nternational i nstitutions would g i ve Woynitu a pr i vileged 

position , because , as Goy tom po i nts out, " •• • she wi ll mak e the b i g 

me n spend lots of money on her . ,, 3 2 
Th i s i s a r e f e r e nc e t o th os e 

slightly educated Ethiopi an girls , who !Jake a lot o f money as co- wives 

or concub i nes of Afr i c an d i p lomats . 

Goy tom, with a sardonic sense of humour , seems to sugges t a way 

of bridgi ng the gap be tween th e poor a nd the r i ch and th e r ur a l a nd 

the urb a n through Woynitu ' s dreams: 

I don ' t underst a nd what attrac t s h er to the profess i on . The to uris t s , perhaps . Or the great conferences of Afric a n leaders . Or the commi ssions l i ke the Economic Commi ssion f or Africa . I don ' t understand . The cynosure of all ey es - - th e big men ' s eyes she will become •• • She wi ll then help her mo ther-­her country, She will make t he big men spend lots and lo t s of money on her. And especially if she has go t the idea of 

\ 

\ 
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t aking somo of these Galla girls with their Japanese ribbons, and o f washing th e ir hair , changing their clothes , and of 
tr a ining them . Beautiful Woynitu -- She will make upto one thousand dollars a month , plus the r e nt for her apartment which the boss wi ll pay from his own pocke t. I can get 
employ ed in one of the departments . I will be the confidant of the boss . Our inc ome will increase . Our country ' s revenue will incr ease ••• Sh e will pas s the EAL tests if need be -­vir gin a nd adept a t ent art a ining gues t s . Very important to 
the e conomy . 39 

In this s itua tion , the a uthor presents a soc i e ty where its 

conscious members feel the harm done to their personal integr ity and 

national pr i de . Goy tom is one such conscious member of the soc i e ty. 

Woynitu ' s interest in Ethiopian Airlines (EAL), the conferences of 

African leader s a nd the Economic Commission for Africa is an indication 

that a poor country is subjected to the e conomic a nd political 

domination of high sounding int erna tional institutions. 

There is i magined love between Goy tom and his half- sister 

Woynitu. This inc es truous feeling which Goy tom has towards Woynitu 

is perhDps better expressed through Woynitu herself . She confesses : 

I know he loves me . And doesn ' t want o ther people to look at me . He loves watching me when I bathe a nd dress . He loves watching me r ead the books he brings for me . A Megaton of Love , The Rocket of Love , The Fountain of Love , Love in Secre t - all the books he borrows from the libr ar i es are about 10ve . 34 

Goy tom ' s imag ine d love for Woynitu is summarised in his own 

words , when he s a ys , " 1 love Woynitu ' s tr ansf i x i ng eyes . I love her 

smile with that gold tooth shining in her mouth . And I love them all 

in a languishing way .,,35 The attitude which Goy t om takes towards h i s 

poor half-brothers and half- sister , other than Woynitu, is one of 

fri endliness. He is even willing to share with them whatever he 

inherits from Fitawrari Woldu. Goy tom's mother left a lo t of fortune 
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beh ind her when she died . And Goy tom says " I h a d t o leave school 

from the twelfth gr ade to look af ter my inher i t ance . ,, 3
6 

Goy tom and Fitawrari are diametrically opposed in their 

attitudes towards life and fortune . Fit ~wr ar i Woldu ' s will , " If 

anything happens t o me , you are to t ake 1:1e to Debre Libanos for my 

final resting pl ace . ,,37indicates the great hold that religion has 

on the mind of the old generat ion . In Fitmvrar i Woldu ' s will, it is 

also stipula ted tha t half of his property shall be g i ven " to those 

who uphold the cause of church- building in Ethiopia,,,3
8 

if his will 

is cancelled by h i s h e irs . It is even said that the o ther half 

shall be given to those who pray for his salvation . Goy tom s a ys tha t 

he would rather use the mo ney to build schools , which Fitawrar i 

dismisses as rubbish. 

Vlith reference to himself and Fitawrari , " the ladies ' man of 

his time , ,,39 Goy tom argues: 

I love life just a s much as he does , perhaps in a 

different and better way . I love life only as long as I have 

all my senses intact . As long as I can contribute t o the 

accompl i shments of my f ellow men . s long as l o on love , h a t e , 

get angry , beco me merc iful , as long as I feel the f ir e o f life 

in me . 40 

With the " fire of life" i n h i m, unli ke Fitawrari , i t seems tha t 

Goy tom is clear not only over what Ethiopia ' s image and reality are 

but a lso over wh a t should be done in order to change Ethiopia for the 

better . There are times when he is apologet i c and therefore r ational i ses 

his inability to change Ethiopi a on the grounds that he is " not one of 

those people at the top" and that " short or long-r ange planning" is 

not in his line .
41 There are also times when he i s explic it about 
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the steps to be taken in the bes t int erest of Ethiopia . In a kind 

of self-criticism this is h ow he a r gues: 

Yes!yes! I sacrific e the things in h a nd for the good of 
the hypothetical whole . I b elie ve in the tongue instead of 
th e f eas t . And how I shout! We must st art from the p r ac t i c a l 
bottom and work UlJ! Not from the I;heUI"e tical top and tumb l e 
d own . The old tr aditio n must be smash ed! New ones mus t be 
cr eated ! We nus t for ge a whole new pattern for Et hiopi a! Mus t 
h ave f a ith in the human soul . 42 

Goy tom r a i ses basic questions of cha ngi ng Et h i opi a o n the le v el 

o f the people and doing away with the old tr ad i tion . But the a lt er-

native h e seems to s u ggest to the old tradition is not clear. Th e 

al t ernAt ive is only "a whole new pattern for Ethiopia ," whi ch is 

open to ques tion . 

The old tr ad i t ion , in whic h the church and the sta t e are c l osel y 
43 

i dent ified , i s a l so symbolised by a certain "capta in- preacher", 

betwee n whose ph ase a nd that of Chr i s t the conjure woma n sees a strange 

44 
resemblance . Onc e a capt a in in the Emperor ' s intellige nce servic e , 

the pr eacher , at the ceremony on Zekwa l a , speaks a language which 

le nds itself to a variety of meanings a nd i n t erpre t ations . I n his 

own ways , this is how he ge ts his ideas/across to his audience : 

Our everyd a y life is being affected and slowl y destroy ed 
by our sins a nd crimes . Our qui et and simpli c i t y o f h ome life 
h as s t arted to g i ve way to vil enc e and indifference. Our 
n a tional char ac ter , f a ith , will power , hab i ts of revere n ce , 
of indus try a nd devotion to duty , a re dissolvi ng i n the mi sts 
of innumer ab le artificiali ties a nd f ads wh i ch have c l a i med 
our entir e personal i ty- drinking , dancing , p r ostitution and 
the like ••• Submi ssion to authority has also dec lined . 45 

This i s then a c l ear case of glor ifying the past and respect 

Dnd fe ar of authority . In such a situation, n e w ideas a r e not 

apprecia ted . Perhaps it is this force of conservat i sm which r a ises 
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Goy tom's a nger a t the old tradition which he ma i ntains should be 

Sl1o.shed down. 

The old tradit i on , as represented by Fit awrari , the widow of the 

mini ster , the woman referred t o as the little lady or the piquant 

little lady , ~nd the district governor , perpetuates the way of l ife 

in which poverty and disease reinforce each o t her . As t he followi ng 

p i ece h2s it: 

Of a ll the pilgrims , the most pitiable were per haps t hose 
chronic beggars who h Rd t a ken upon themselves a dise ase of the 
body . 'rhough they suffered by it and complained of it t o the 
passers - by , they nursed i t lovingly and used it as a means of 
obtaining sympathy. Cowed, dull and f urtive of eye , they wo u l d 
be nothing without it ••• They had nothing to f a ll back on--
no kith or kin , not e v en a celebra t ed name i n their geneal ogy . 
Their native land , where every handf ul of soil repr esented t o 
them the dust of their ,mcestors, andthe sweat of their broVls , 
s8cmed no longer to ma tter . Confused and mangled for years 
without number , they had created a h ab it of living unique to 
themselves . 46 

In this tragic st3te of affa i rs , the dieseased beggars are 

dehumanised by their low and rightless posit i on in the i r own soc i e t y . 

They a r e dehumanised both physically and psychologioa l ly . Th er e 

seems to be no end to their mi sery . Members of Fi tawrari' s olass 

take them stoically. 

Better still than the beggars , " The girls , espec i ally , looked 

well - off displaying whole shopsful of Japanese ribbons on their 

heads , a nd Ethiopian necklaces , little crosses a nd Mar ia Theresa 

thalers on th e ir necks .,, 47 These girls , like Vloynitu , represent the 

beauty of Et hiopia . It is in Woynitu , along with these girls , tha t 

Goy tom sees a better future for Ethiopia . In "those out- of- the - way 

p l aces ," th e beautiful g irls will run t averns. 
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" "nd nll thos e t a ve rns will be amalgam.'lted to form a company . 

Sputnik or 'Rocket or hpollo company it will be called. To make it 

. t· f' ,, 48 so und Bele n 1 lC. 

Woynitu is a f avour it e of Goy tom, Fitawr ari , the peasant and 

the "big r!l en. " Goy tom hates the peasa nt, the "boor, " who wants "to 

swollow h e r whole.,,49 

Fit a wrari , like the conjure wo r!lan and the head pr i est of St . 

Hary ' s Church, yokes together religiosity a nd superstition. On 

Zekwala , the cler gy do their utmost to cure him with the sacrament 

and th e holy w3 t er of Abbo . On the other h a nd , the c onjure woman, 

a nd Fit awrari believes " She knows all the different kinds of roots for 

almost all diseas es, ,,5 0 administers local medicine . Fitawrari 

explains, " She gave me some kind of medic ine to drink--some compound 

of root, a hood ed-vultur e beak, hyena ' s liver, and some other things 

I don 't r er!lemb er now- al l of that mixed with Koso water .,, 51 He adds , 

" y es , she h a s a lso told me to make a vow to Abbo to slaughter on his 

annivers a ry a bullock , in order to secure his protect ion." 

The conjure woma n sugges ts slaughtering a white sheep in the 

na me of God the Father, God the Son and the Holy Spiri t. This white 

l a mb of sacrific e is to be left where it is killed. The conjure 

wo ma n chooses Goy tom " a s the right man to slaughter the sheep ." 52 

Goy tom then i ntentionally avo i d , killing the lamb of sacrifice , The 

s acrificial lamb is me a nt for the devils, In spite of Fit awrari ' s 

insistenc e th a t Goy tom should kill the sheep , Goy tom avo id s the 

occasion suc c essfullYe 

'The peasant, whom Woynitu describes as a lout, as a creat.ure 
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h a ving " a snout instead of a fa ce , " kills the sacrificial lamb and eats 

the forb i dden mutton . In spit e of his creating the atmosphere for the 

devils , by painting himself black , and performiag dances a round his 

hut and throwing s tones during th e night , 53 he i s s truck dead by a 

bullet coming out of Fitawrari ' s p istol , the night the conjure woman 

and the pr i est from St . Mary ' s Church hold a c eremony for a convocation 

with the devils . At the momen t , Fitawrari s houts , " I ' ve go t my enemy !'~ 

Soo n a ft er Fitawrar i lies back de a d . 

Me a nwhile , the co njur e woman , divided between her loyalty to God 

and her loyalty to the "unnameables ," excla i ms : 

Oh my God , h elp me to find ou t where I went wrong . To make 
amends for the pas t . And to be able to learn some thing for the 
future , help me to mak e th e unna. eab l es res p ond to my calls to­
night . I am going to do all the appropriate sacrifices a nd 
incense burning , a nd beg of them to tell me ef the wrongs I have 
done t o them, and of my role in the future. 5 

The con·jur e woman utters this lamentation of hers , when s he 

real i ses tha t her husband i s struk de ad , Her s orc ery and local 

medicine f ail to cure Fitawrari , who is opposed to the scalpel and 

new i deas , new id eas as they come from Goy tom, a representat i ve of the 

c onscious , young , educated Ethiop i ans . 

Fitawrar i Woldu , who prides himself of being one of the 

Fitawrar ies of Me nelik a nd not of the It a l i ans , and t he r iches t of 

them all , towards the end , s uff er s from a sense of guilt . The memory 

of the "young man whom he h ad sentenced to be flo gged,,55 haunts him. 

So do other memor i es of th e injustice he did to people. When he givea 

Woynitu his gold cross , he says , " ••• and I knew I h a ven ' t been much of 

a f a ther ,,,5
6 

And after giving Goy tom an Omega watch , a gift to Fitawrari 
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from the Emperor , Fitawrari says to Goy tom, " And I want you to 

remember me fo r my good de e ds as well ,,,57 After shooting the peasant 

dead , Fitawrari sort of tries to i mpar t his secrets to Goy tom , 

hu gging him on to his ches t. This touches Goy tom, ocnf6sees , " For the 

first time in my life , I realised that he was my fathe r , af t er all .,,5
8 

The pilgrimage to Zekwala results in the death of Fitawrari 

;;ioldu , a symbol of the old social order. On the return j ourney , 

Goy tom, Woynitu, and the four servants , carrying the dead body of 

Fitawrari Woldu , still have a distance of one hundred and s i xty miles 

ahead of them. In the descent , the scorching sun , the he avy rain, 

th e stink of Fitawrari ' s dead body , the servants b.ickering and 

bargnining over how much they should be pa i d to carry the ir master ' s 

dead body all add to the problems tha t lie ahead . As Rort R. Wren 

ri ghtly argues: 

l'hrough the FitawrClri ' s amb i guous identifi cat io n with the 
Emperor , the novel becomes a vision of the whole na ti on , its 
superstition , religioSity , corruption and poverty ••• an~ at the 
s~me time its beauty , vigorous devotion a nd splendour . ' 59 

It is against this background that the i mage of Th e Thirteenth 

Sun i n the l a nd of Thirteen Nonths of Sunshine " should be examined 

closely Hount Zekwala is a microcosm of Ethiopia . The social classes 

i dentified these represent the poor and the rich , the old and the 

young , the rural and the urban Ethiopi ans as well. 

At the end of the closing chapter of the novel , just as i n the 

opening paragraph of it , Daniachew Wor ku depicts Ethiopia , as usual , 

sYP.lbolically . These are the concluding word s of the novel: 

In the distance , the morning train to Dire Dawa . Rumbl i ng 
and roaring emitting vigorous chuffs of steam . Attaining pitch 
and tone . Wending its way down following the telegr aph poles . 
Following the billboards: ' Srooke Nyala , ' 'Smoke Elleni , ' 'Smoke 
Axum--Filter Amer ican blend, ' ' Fly Ethiopian 'Airlines-Thirteen 
Honths of Sunshine ,' 60 
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Now it is more evid ent than before that th e old social system 

hos died out . Wh a t the future holds for the people of Ethiopia is 

not clear from th e novel . It i s a lso evid ent now tha t new v a lues ar e 

being cre a ted . I n breaking down the old tr aditio~ and building up the 

new s ocial system a lot of sacrifice lies ahead of the Ethiopian 

people. 



CHAPTER TWO 

Genres and Techniques 

A. Plays 

Daniachew Worku is a writer of many genres . He is a poet. As 

n po e t , he has written a book of poetry entitled Imbuwa Belu Sewoch 

(100 pp . ) , /,~\"1f). nl'\. n~t / . It is a book of poetry in which 

thirteen poems composed over the years are compiled. The poems were 

composed roughly between the years 1952 and 197Lf . The book takes 

its title from one of the poems in it. Imbuwa Belu Sewoch, in 

Amharic, means: ye bellow (bawl , wail) . This writing is characterised 

by protest , satire and social criticism , Dani achew Worku also writes 

short stories of high quality in English and Amh~ric. 

The genres with which this thesis is concerned are only the 

play a nd the novel. In both genres, Daniachew Worku gets his ideas 

across to his audience successfully . 

Practically in all his plays , the writer has a clear idea for a 

dramatic s ituation. 'l'he charac ters he portr ays are both true to life 

and divided from one ~nother . Tibelc h is not Lulladey . Nor i s Tirfe 

Bilillign or Gizew . Sirak and Hirut as distinct from Sir ak and 

Kelemework differ from Lullade y a nd Gizew as opposed to Bilillign and 

Lulladey and Tirfe and Mestewat, Nadew and Ammime a nd Yiftu Sira and 

Yetim I/ork, like the other characters , are independently themselves . 

As for the techniques Daniachew Worku employs , they differ from 

one play to another . Unlike Tibelch , his latest play , Daniachew 

Worku ' s early plays Segegenish lsat and Sewalle Biyye , are not 

systemat ically divided into Acts and Scenes that ar ewel~ knit together . 



- 38 -

Se.alle Biyye , i n spite of its clear idea for a dramatic 

s ituntion a nd oeautiful language , with its forty-s i x unrela t ed scenes , 

p r esents difficulty to th e mod ern stage mana ge r . Per haps t his 1 .. the 

VI""kness of t h e p l a y . In this play , the major theme of friendsh i p , 

3S well as the minor theme of love , i s developed sati sfac t orily . 

The wr iter makes close observa tions about the loc a l e and the c haracters 

and the ir ac tions are express e d i n a refined language through beau ti­

ful lines of poetry . One such example is the song which Bi l i lli gn 

sings a t the door of Kelemework: 

"nil 'I, ~i'i "nil 'I, ~i'i 

n GJ. 't~n n ,'6\ "'I,Y" of j'''~ M'i " 

Ii:?C i'i Il] li"'l "'Ie ~ m. '1'1. (/ll Q.'!I H 

n. ~Q. "' 9n Il ~Q. '" Q. ... lof 'i'11lJ.of :: 

n ~ t i'i ~ ~ ... rd ... A(~T t'~ ... 

r:J "'GoA 1 Ii {\ lJ. n 'l' ~ i'i N t ... . . 

'r \? e; t n(J1l.r'\. 1l: :t(!)'(] ~ b\ 

'U\(1 {l( 'I '" ~ i'i I]lJ t \? e'. r) ~ 6\ •• 

Il]~~ A "' Q n f '1n ", {l~ hi'it 

{l( '1'i 'l! 11 ... ~ r°Q.~ 'l! '1 ~ or 

T ... ~i'ii'i h \? mt ~m. lJ.(\. ~m 'i1t .. 

jjt· ... l9,. ... UT' ... l9,. ... t\7DJ"~? "n il 

~ 'I 'It nIT', fllJlj Sr) 'I 'It ~ Il :: 

~\?f 'I"'I,m~ll t h"' ~ U ~'i ~llt 

1i:.<\.1'" " \? 1 ~~ om.<» >"''i t\ f\ t :: 

"lJ. ... sm l/D ... 19,. ... ~'? h "' Q.:t~1i: 

f'j ... t I'l t\ tQl/D ('~ no. {!IJ ~QIi: :: 
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Oh! my fr esh flower 

Never out 

Doy long and all the night . 

l1y honey 

So sweet I dream of you 

For your love ' s sweet to me . 

To rub my body a nd heart with 

Xou sweet honey 

I think of you all my life . 

The perfume of my being 

The light of my heart 

Oh! heaven on earth! 

Breathe care free 

You ,are life itself. 

From the world afar all 

Just to see my sweet rose 

They come and pass 

61 One nfter th e other they come . 

(Translation is by researcher) 

These lines ar e so delightful to Lulladey that she cannot help 

being moved when she listens to them in the sweet so n g of Bilillign . 

As a r esult she confesses to him that her he art , mind and soul uni t e 

to love him . She even makes it clear to him thnt no sacr i fice wi ll 

h ampe r her deep love for Bilillign . Towards the end, Sewalle Bi yye 

i s full of atmosphere . On the whole, Sewalle Biyye is a goo d play 

as far a s the d e velopment of theme and effective use of language 

flr" concerned. Fr om the po int of d ivision of Acts ,md Se'enes, it is 
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nn experimental p lay which lenves much to be desired. 

Compared wi tl> Sewalle Biyye , Segegenish Isat is by far a better 

play both from the stand point of stage management and technical 

development of the play . However , it does not measure up to the 

high standard of Tibelch . 

Tibelch i s a play i n which Daniachew Worku proves to be a 

successful playwright. Both in its technical development a nd its 

char a ct e risation a nd plot this play i s of a high order . It is neatly 

divided . Into three Acts and seven scenes. The Acts and the scenes 

are closely knit together. 

The writer , with a clear idea for a dramatic s ituDt ion, intro'; 

duces his characters to his D.udicncc in the first l~ct : expos ition. 

In the second hc t, the characters' conflict or misunderstanding is 

revealed and built up . In the third Act , the charDcters' mis ­

understanding or conflict i s resolved . This is a simplified picture 

of the work . 

Io 'ribelch, Daniachew Worku uses th e Amharic language effectively 

to drnw ch ar ncters . He uses such techniques ns s uspense , prophecy , 

foreshadowing a nd the use of pr overbs . In the play music is 

sparingly used to brenk monotony and to punc tua te silence . 

Because of the writ er ' s skilful use of the Amharic language and 

these literary t echniques Vie f eel deeply the calamity tha t befalls Ato 

Nadew ' s broken family . The audience can almost exper ience the love 

between Tirfe and Mestewa t nnd between Tirsit and Tirfe . Tirfe ' s 

self-discovery , Nadew ' s death ne a r Fanno Bar (Dofa Bar as it is a lso 

called) , Yitim Work ' s gett i ng killed have plaus ible circumstances 
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~ot ivatin~ them . 

In his pl a ys, Dani achelV Vlo rku makes use o f ~ontr a8t, mus ic, 

yo etry , susp0nse, pr otest Dnd sntir e . These l it erary d e vices are 

not all used i n all the plays . Their use and e ffectiveness differ 

fro~ h i s early p l ays to his l a t e r one , Tibelch . And it is in 

Tib e l ch th o t Daniachew Worku proves to b e an accomplis h e d playwright . 

B. Novels 

DLmiac h e w Worku is well known for his two novel s , Adafris and 

The 'rhirte e nth Sun . It is more in the writing of these novels than 

in any of his pr e vious works of art , that Daniachew Vlorku employs a 

lot of l it erar y techni ques . In his Et h i opi an Literature in English , 

Debeb e Seifu descr i bes 'l'he Thirteenth Sun as a " ~a tur ed a nd intric a te 

work" tho t " h as t aken muc h more space than others " in his s tudy of 

Ethiopian l it erature in English. In Tradition a nd Change in Ethiopia, 

1101vae r has this to say in r espect to Dania chew ' s writings with 

specia l ref er ence to Adafris: 

'The style of Amharic employ e d in modern f i ction has. 
develope d a long the pat t erns set by the earliest wr iters. 
Afework h as perha ps his mos t d irect s uc cessors in Dani a chew 
Worku a nd Tsegaye Gebre 11edhin who a re both fond of 
innova tions in language and s tyle :md h ave us e d words which 
we r e p robably not current in the lit erary langu age b e fore. 
This has also been th e case with Af ework. 62 

Innovat i ons in l a ngu age a nd style apar t , both in Adafris and 

The Thirteenth Sun , Daniachew Worku employs various literary devices 

which contribute to the tota l ef fect which h e ac hieves . The literary 

de vic es which he employs var y in number and k ind fr om one novel t o 

the other . 



In Adafris , amo ng other things , the writer us e s irony, fore-

shadolVi ng , juxtapos i tion , suspense , dialogue , poetry , flashbacks , 

proverbs , a ne cdotes , paralleli sm , st r eam of consc iousness method , 

mu s ic , h oaping up words and phrases for the purpose o f building up 

a background a nd effect a nd coming fro m the abstract to the concrete, 

a vivid description o f objects , people and processes after close 
., 

observations of details . In The Thirteenth Sun , symbolism is used 

thr oughout the novel . Satire also characterises The Thirteenth Sun . 

Jld " fris and The Thirt eenth Sun are unlike most o f the novels 

in Ethi opi an literature . Vlliile most of the novels in Ethiopian . 

literature a re written with the tr aditional convention of narrating 

a story i n time sequence , solving problems and in terms of wh a t happens 

to whom , in Ad a fris and Th e Th ir teenth Sun it is not the story 

pr esented in time sequence thnt is given prominence , themes , char acters , 

techniques, impressions are given a tt e ntion. In this respect these 

two novels set" new tr e nd in Ethiopian liter a ture. 

Hoaping up words a nd phrases for building up a b a ckgr ound and 

effect or closo observ9tions of det a ils to mak e a vivid descript ion 

of th e loc a le , people a nd processes and to come from the abstract t o 

the concre t e as seen in Adafris h as the following shape and manner . 

'i1 '" l\ ;, .., 1 j:'" ;,Ii"l J :i'.tC ~ t ,>,?uu t T(J!J II I') 1'\ t : : '>' qq'~1j 'i'Q(J),U 

Q.LH QL ;t r cn I'\ s me lI'l't'I> £,S"'[ll[lJI'\. . . 11"'12 1" S"'.e.C 'i'tl'j1J.nT 

,~ : e :;)T siifln'fnT 'i'<r'lffl(] Am..., nllt "lC . '>'9.;te "'1.~ /)[).t. L"lfn ;tt't: : 

n'i'fI[J.1-m. n'i' ii A <j<(]J. n'i'ii..,tL(. ... m.e. 'Prj 'P"'l-jnLT ~Ij[ll'. 'i' ~dh. ••• 

Ilf "I hnij" Ln·Q ••• 6\Q ;t /t.'1\$,/-/)[1 1-/1-11;' ;t-~m"'l1 mM ~i.e.J.Q.­

;, I),'/, Pa.e. "- 'i'(l.(j hCIi fn-Jl'I')rb-;,C/10 1: t\..,IIr)-f"'lfi n"90T~1I 'i'1'\ 

/',. 'i'(l.(j-r!lIj-4>p"n 9.r}hf,\-t\"ll-tM11ll.C M1/(.4.ht't /-Ml-~ M. J'I! /1{lL 

hCIi fn/-~~ 'J. 'i!C {>(]-h.~ ~ r':~L T-Mlm.4. 'i"!I 'i'~q lI"'Io+-;",'i"1I11 tj!l 

\ 

\ 
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f\.Q.9-,.f1CIV' . , , 6 :t-"'lC ~P-l11 'l'C ~T-1. ~C 1.1I-tM YI',"'I'j'T-(1DC ""G,~II 
/ ~C\1i: /-(1D.Q. ') i, q tWO_/) CI) 'J.1\t\-4l 0 1'\ .., "I H.,,,1II!\,C - <1> P"II "'IC 'l'1I •• • Qou <1-­

oull '7(,\- 9P,.1I ~!Ii , 11-, ) -'l'9"" 'i'T--4.C\n ... ill , 11 noul-j (D C nou 'i d.1I n ou i'iMi T 
• 0 , n :t'i i'i-4l ;tf\4>-4l '7. 9'i-4li'i V l'- ••• 'l.t-! 'i 09"Q ? ~ -, -{1C/) ~['J {o-n­

fl.!!.., '1.(1-" pril 'III-/) 11 ~ r) Ei: ... T 

Mount Kund i stands head and shoulders above its surroundi ngs . 
The Awa di and the Jel'lha River s reflect the sunli gh t to which they are 

fully exposed . Just below "bere heaven cmd earth seem to concur 
a nd where life seems to be fast asleep there is an expanse of 
field coversd with an accumulation of dust . Along the valleys and 
the hillsides life seems to be fnst asleep ••• In such places as 

Wof Washa , Vlnnza Beret , Janaborey and Yel toke ••• Then come days of 
the week Honday , Tuesday , Wednesda y ••• and every day of the month i s 
a holiday or a saint ' s day , just ot add to the monotony of life; 
life which s"ems to be f as t asleep here . All the thirty days of the 

month are s a int ' s d a ys . Some of them have mor e than one patron 
s a i n t. (1) Lideta: St Mary ' s Birthday and St . Raguel ' s day ;. 
(2) Ab b a Gubba (one of the n i ne Saints ) ; (3) Baata : St . Mary ' s 

admittance i n to teMple ; (4) St . Yohannes Vlolde Negodguwad; (5) St. 
Abbo; (6) Jesus Chr ist; (7) Th e Holy Trinity ; (8) The Four Animals. or 

Arba itu rnsisa ; (9) St . Thomas the Martyr; (1 0) The Cross o f J es ua. 
(11) St . Hanna; (12) St . Michael ; (13) God the Father and St . Rufael ; 

(14) F a ther Aregawi; Gebre Kiristos; (15) St . Kirkos t h e Child ; 
(16) Kidane Mihr e t (St . Mary); (17) St . Stephanos; (1 8) Ewostatewos; 
(19) St . Gabriel ; (20) Hitseta or the building of St . Mary ' s Church; 

; 
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In many Afr ican countries a feeling for language , for 

imagery , and for the expression of abs tr ac t ideas through 

compressed and allus ive phraseology comes out particularly 

clearly in proverbs . The figurative quality of proverbs is 

especially striking; one of their mps t noticeable 

char a cteristics is their allus ive wording , usually in 

metaphorical form . 65 

Yetim Work in Tibelch and Asegash and Abh~ Addise i n Adafris 

are characters using proverbs mostly for winning their arguments . 

Speaking of the purpose of us i ng proverbs , Ruth F i nnegan says that 

"In proverbs the whole r ange of human exper i ence can ~" c OQlQlsot e d 0 10t and 

[,nal ysed, generalisations and princ i ples expressed in a graphic and 

concise form. " 66 

In a skilful way , Doniachew Worku makes use of proverbs "to 

adv i se , reuuke or shame 'mother into complaisance. " 67 The use of 

proverbs is one interesting fncet of Daniachew Worku's novel 

Adafris . In his other works proverbs are used as sporadically as it 

is possible . 

Daniachew Worku g ives his writings on occasions a touch of drama 

through the use of poetry and mus i c . In The Th i rteenth Sun , the use 

of music and poetry as in the Mass Service on Zekwala , the anniversary 

parade , the beggars ' songs , the chimes of the churchbells, the 

s a crificial cereLlony held with the Cl Qnjur", Ifon:an , tl1 . l U$ aoen6; io 

Adafris the accordion and the ' kerar '; in Ti belch the singing of the 

beggars ; in SeVialle Biyye , the tavern scenes and the whole verse 

play , all of these put together create atmosphere . 

In Adafris , Belay ' s love letter to Firewa, a love letter wr i tten 

in verse , which Firewa reads silently beside a stream while Abba 

Yohannes is busy with his long sermon , besides breaking mono tony , a lso 
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creates p ar allelism . The use of poetry, in addition to giving 

v a r i ety [md stimula ting the mind also provides the theme, the 

setting a nd the char a c t ers with verisimilitude . The following is 

such nn i nst ance : 

11'lfl fl 'Lt_ fI 'U\ fI'lt.\ .. 
S 1'" p.G ;..p.G SO 1'{l ;; 

flflh t 5'1'1 I\{l 1\q,1\t.\. ilflh t 1\ q,1\t\ ;"fI 

0 1"Q 0 1"'£ 07" 9,. ACrU, 7"ht.fI .. 

7"ht.n II"Mfl. (\1\(:,. S-n .. 
1\(,\ SII 1f1G 1-nG H;" >'~ '1-n .. 
IInh Hflnh ... fln H(]lIoII, ... fl-n .. 

... f1 fl. l1,.n ... fl fl. n"'fln fI {Wp '" !.'.tmu-n 

;..~~ n ;"f1~ ~BCn Os ~Bcn cm-n .. 

"::1i<l'M. ' ·t1<t>;..,{\ ' t191\,\ SO 1'f1 ;; 

.. 

.. 

The author of th i s particular p i ece of Que ne (Geez poetry ) is 

not known . The piece appears in the collec tion of Geez poetry by 

Blatten Gheta Hiruy Wolde Selassie. The following i s a rendition of 

it by the a uthor 

That's ••• that ' s 

Tha t ' s to say 

Jacob bore 

and made 

Others bear 

the teaching 



of the Father 

the wor d 

Joe l 

the t eaching 

o f Jo e l 

the f a ther 

column column 

column Heuben 

t emple 

temple t emple 

temple Eliab 

Eliab toiled 

built a nation 

taught and t a u ght 

the word 

of Moses 

th e word 

over and over 

uguin 

the word 

culminat ing 

with the word 

SololOlon 

his cedar 

of body 

cedar of Lebanon 

Ezek -

- · 48 -
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leI 

Ezekiel saw it all .
68 

This kind of poetry , with its concentration of thought , relates 

to various biblical Rtor ies. It is 31so complex . A ski lful us e of 

the Geez language and a deep understanding of the bible are the pre ­

re quisites to fully appr ec i ate this p iece of Geez poetry . 

In Adafr is too , there are beautiful lines of Amharic poe try 

such as the following: 

1/ I\(l).~ 'i'GJ. Cl.., Q."'t 

1\ m.fi\ 'l'm. fl...; \} .., 1" .., ~QC"l~ Y(!\ 

iI ..,-\- I\I'J t') q:: IH CJ.!I'l' 1\ Vi'ffi. 1'"Q.(\.Yt\ .. 

2 / en.Q\1ll. .., II.,Q.(\.-\- an .Q\1ll. .., ),} l,h4.GJ. ? 

1\ <i>C fl.i1 -\- {,,(lfl. .., 

First (1) poem 

Take off brother take off 

your trousers brother 

Your symbols of manhood . 

Amidst thousands of them 

of the female folk 

They ' ll smother you . 

Your trousers 

'i'1]) .., J$O. c~ 

of wh a t a vail are they now? 

Second (2) poem 

A brother when the y kill 

fl.6 .eli"- " .., Q,!1 <'.1;. CJ. .. 
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A brother who stands 

Stoic ally by 

Neither angered nor moved 

Should be dr a wn near 

The blood- smeared trouser s 

o f his dead brother 

To screw his courage 

Only with the st ink of the bloOd . 69 

(Trans l a tion is by researcher .) 

Irony i s a lso a device which Daniachew Worku uses effectivel y . 

Th i s is how he uses it in a subdued manner: 

Benutiful Ethiopia; with all men of tit l e - - " gerazmach". 

It Ke gnazmach," "d ejazrnnch , 1I !l r as ll , ge ner als , mi nisters , 

princ e s and pr incesses - - doing the ir best to allevia te the 

s uff ering in the hamlets. Begging manna from He a ven . Sending 

DDT . Send ing ra t po i son . Sending insect icides . Sending the 

poli ce . To allevia te the pain and h a rdship in the hamlets . 

And hunger , ignor anc e a nd disease bestowing their bounty all 

over the country . God ' s way of putting an end to things . 

Wa iting for the sacrific i a l s he ep . 70 

Besides irony , ther e is r epe tition for the sake of effec t . Th e 

use of fr agme nts is also noticeable in Dani achew Worku ' s sty le . In 

Ethiopian Literature in English , Debebe Se ifu says of Da n i achew tha t 

" his language is so descrip tive and conc r ete t h at the read er is made 

to experience an event with all his five senses . ,, 7
1 

Th e r eason why the wr i ter c a n effect i vely commu n i c a te with h is 

readers is tha t he observes s i tuations closely a nd p r esent s them in 

th eir most natur a l form with a skilful use of language . In the ski l -

ful use of lang uage arc i ncluded various t e chni ques whi ch t h e writer 

employs in order to develop his themes . 
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Symboli srJ i s one i mportant feature in Dani achew Worku ' s 

wr itings . It is so especially i n , The Thirt eenth Sun where r a in as 

" symbol of pur i fication , the colour r ed as a s ymbol of sacrific e 

ahead , Fit a wrari Woldu ' s death as the end of the old order, the sun 

ns th 'l t of hope , modernity and enlightenment, Goy tom as tha t of the 

youn g and educated Et hiopians are present ed . Th e co njure woman a nd 

the h ead pr i es of St. Mary ' s church around Zekwala a r e symbols of 

super s tit ion and anc ient Christ i anity a t the same time . The p l ou gh -

man (th e peasant ) , because of whom Woynitu says " I have become one 

with my mo ther , afte r all,,,7
2 is a symbol of practical peasant s . 'rhe 

peasant considers himsel f in the following manner: 

Oh ! me, don ' t I kno w my business? I mak e also the i ron 

hoes . And how h a ve I come to know all these skills ? I le arnt 

them a ll by myself. But my woma n ! She knows only what is g i ven 

her of God • • • She i s th", co njure woman. And I am not. And 

perhaps I don ' t wan t to be one , bec a use I know what I am do fug 

a nd she doesn ' t ••• I am a l s o a conjure plou gh ma n . 73 

Ironically , it i s the " con jure p l oughman" who is put in the shade 

b y a foreigner , wh i le the f o r mer boas ts of his wi fe ' s sor cery a nd h i s 

own ab i l ity to communic a t e with the d evils . The foreigne r symboli se", 

moderni ty . 

With Mount Zekwala as a mi cr ocosm of Ethiopi a , in a jour ne y to 

and fro m i t , Da niachew Worku p r esents an Ethiopi an Soc i e ty wi t h a 

lot of sacrifi c e ah ead o f i t . Through the symbolism of the colour 

red this is how the fu tur e i s p r edicted : 

I like the co l our red. I like a big red fire- - suc h as a 

hut bur ning and the roof c r acking in the middle a nd forming 

a huge brazi er ; I like also for es t f i re-- a c onflagration; I 

like r ed moon , red l amp , r ed soil , red pepper , r ed flower , r ed 

d r ess , r ed curt a in , I like red very much . 7 4 
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Th e symbolism of the colour r ed could have various implications . It 

c ould mean, besides s acrific e , superstition , love , enlightenment , 

courage a nd hope . 

In Adafris too , the us e of symbolism is obv i ous. Adafris himself 

is a symbol of idealism, while Asegash is that of conservatism and 

a ristocratic p omposity . Abba Addise and Abba Yoha nnes symboli se the 

Ethiopian Orthodox Church with all its traditional pract ic es , while 

Ti s o s ymbolises the s t a t e through the courts which he repres e nts. 

Th ere i s a lot symbolism in Dani ochew ' s works of art besides these. 

In h i s works , symbolism is used to develop themes and to illustra te 

s itua t ions better . 



CHAPTER THREE 

Soc i a l Conc e rns 

A . Pla ys 

Th e soc i a l purpose of literature i s a po int of prime i mport a nc e . 

The writer and his works , closely examined i n r e l a tion t o their time 

nnd place , h UVG a useful soc i al purpo s e to serve . In answering the 

fundamental ques tion of why a writer s h ould bother with writing , 

E. M. Forst er says: 

I h ave not writt en as muc h as I ' d like to ••• 1 write for 

two r easons: partly to make money and partly t o win the r espect 

of people whom I r espec t. .. I h a d bet ter add that I am qui te 

sure I am not a gr ea t novelist . 75 

Rather modest ly, E. M. For ster makes it cleor th o t l it er ature is 

not wr it ten in a vacuum and for no pur pose a t all . It is writ t en in 

a social milieu a nd it has a social purpos e definitely. In Th e 

Role of the Art i s t i n Soc i e ty a nd Li t erature a nd Soc i e ty, Dr. A. K. 

Sinha stresses the importance of analysing artis ts in the context of 

their respective wor ks and the phi losophy o f life which they 

represent in the ir respect i ve co mpos itions . 76 

In the thr ee p l a y s a nd t h e two n ovels which are considered in 

this paper , Doniochew Wo r ku ' s concern for the common man i s obvious . 

In the pl a y Segegenish Is a t h e p r esent s a n a c qu i s itive soc i ety in 

which money , power a nd influence determine one ' s social s t a tus . 

Expos ing Lady Woynitu ' s a rroga nc e , Sir ak ' s innocence nnd Kelemewor k ' s 

s ympa thy a nd i dentific a tion with less fortuna te people like Sirak in 

a way s hows the conflict betwee n th e old and the n ew ond the rich 

and the poor classes . At the same t i me philos ophic a l arguments made 

i n defence o f the poor and innoc e nt open the way for litero ture 

concerned with the lot of the ordinary man. 
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Sewalle Biyye i s , of course, a verse p lay in which a so-called 

fri.end , Gizel'l , betrays his friend in need , Bilillign . Gizew pays 

for his Bcb.ons by losing his own l i fe . Both in t h e prologue and the 

epilo~ue HS well as in th e mni n body of the work philosophi cal 

D.6ser tions are made . Que stion.~j of right and wrong are raised and 

virtue, truth a nd just ice are upheld . The importnnce of improving 

the lot of the common man i s given serious thought. 

In Ti belch , Nadew , thetr agio hero , holds on to such social values 

as honesty , cour age , pr i de , integrity, faith and gratefulness in the 

face of the calamity that befalls him . He maintains that living on 

one ' s labour a nd concern for the poor i s a virtue . Yiftu Sira wants 

to rehabilita te the broken f amily of At o Nadew with her financial 

ass i stance , while Tirfe is partly concerned about the life of Tirsit , 

the poor servnnt of Yif'tu Sira. Readin.g through Tibelch~ the render 

cannot help i dent ifying with cause of the poor . 

B. Novels 

The wr i ter ' s concern for the common peopl e or the masses 

gets "'ore art iculnte i n Adafris a nd The Thirt eenth Sun . In Adafris 

where Daniachew Worku gives the reader a panoramic v i ew of the 

Ethi opian society , he presents a situntion in which the rich and the 

tr ad itional class is pol itically dominant and economi cally exploitative , 

while the poor class i s polit ic ally oppressed and econortically 

exploited . Reawakening in the peopl e ' s mind a sense of this 

oppressive soc i a l system is the writer ' s concern . That is why the 
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central character in the novel , the young university student, puts 

up opposition to all antisoci al and traditional practices . 

J,dafris does his utmost to chonge people ' s tradi tional at ti tudes 

towar ds authority , education , religio n , work and social life . 

In The Thirteenths Sun Daniachew Worku depicts an Ethiopian 

society in which the few rich and corrupt members rule over mill i ons 

who are poor , d i seas e d a nd i gnorant. In this soc i ety where millions 

suffer under th e few , through a skilful use of sat~re and other 

literary devices , the wr iter exposes Ethiopian traditions, which 

are in conflict with modern influe nc es . The contr ast he makes 

betwe e n the tr a ditiona l and the modern , between the rich and the 

poor Dnd betwe e n the educ ~ ted and the untutored is intended to 

a waken in the Ethiopian masses an attitude of change . It i s a 

d esire a nn s trugglo for " change . 11 change for the be t ter. As t o 

what form that change should take , it is not clearly explained in 

Daniachew ' s writings . It i s the i deological basis of the desired 

go //.1 th3 t i s not clearly expl a ined . Thi s i s reminiscent of 

ArJ:lah ' s The Beautyful Ones Are No t Yet Born in which a corrupt 

social systen i s exposed in luc i d language and no poss i ble way out of 

that miserable situa tion i s even hinted at . On th e other hand , 

James Ngugi, in Petals ~~ Blo~£i i s articula te about the salvation 

of an oppressed society . Ngugi , who ma intains that " the voice of 

the people is the voice of God , " sugges ts soc i a lism flS the only 

me a ns to s a lvage the situa tion . 

The artist ' s first duty i s to his own society . He observes 

h i s soc i e ty closely a nd interpr e ts h i s observations . He derives 
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!'leaning from the f a cts of his observa tions . JI S Gerard argues: 

In ti!'les of uphe aval , every writer worth his mettle feels 

it not o nly his duty , but his very calling , to interpre t e the 

realities of the histor ic al situat ion for his a udience , with a 

view to helping his society solve th e problems with which it 

i s f a c e d . This is exactly what most Afric an writers have been 

doing ever s inc e the printing pr ess wa s introduced on the bla ck 

contine nt . 77 

The role of the artist a s a social inter preter i s s i gnificant, 

because it i s through his interpret a tion of the "realities of the 

historical situa tion" th a t his soc i e ty i s prepared to solve the 

problems facing it . His interpretation develops in his audience a 

sense of a wa r eness of the historic a l s itua tion . And it is t his sens e 

of awareness which ur ges the soc iety to solve its problems . 

As to the nature of social prOblems f ac ing the modern African 

writ er Gerard concludes: 

Seen through his own literary production , the modern Afr i can 

seems to be caught between two antago nistic nnd irreconcilable 

forces : the conservative power of tradition and the i nnovational 

a[pe a l of modernisation . Th i s i s truly a tragic pred i cament , 

a nd a considerable amount of creative wr iting seeks to frame 

some solution to this obssessive , trauma tic prOblem . Some sort 

of syncretis!'l i s bound t o ar i se , but in the present ph ase of 

history, no solu tion tha t c a n be i magined ie of any validity . 78 

o f t" 
" 

f 
reae ~on 

True , there are two orces / on the modern Afr i can : tradition 

and modernity . This is a fi ght between th e forces of r ac tion a nd those 

of revolution . In th e process of change , there could be some e lement s 

of the past in the present . Ev en i n this c o nflicting sit uation , the 

r ole of the art i st is to observe closely the realities of his soc i ety 

and to int erpr e t them to his audi ence as objectively as he can . 

The ma nne r in which h e plays his role is put s uccinctly by Vasquez: 

The artis t approaches r eali ty to capture its essentials , 

to r eflect it , b ut without dissociating his art istic reflection 

from his a ttitude t o reality , that i s fro'" the ideolo gi c al 79 

content of the work . I n tha t sense art is a means of co gnition . 
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The ar tist as a teacher and interpreter has a useful social 

p urpose to fulfill. 1<s a te .~cher , he dr a ws the attention of his 

a udience to the essent i a ls of the re alities of his soci ety . As an 

int erpr e t er , he reflect s upon his observations in such a way as to 

help his a udience acquir e a new experience . It i s the new experience 

which t a kes the 3udience from the level of s i mple enjoyment and 

appr ec i a tion to that of a nalysis and concrete explanation . 

When all is said and done , it i s evidently clear that 

literature has a social purpose to fulfill and the artist plays a 

vital role as a te ach~r and interpreter in his society . His close 

observations and interpreta tion of the historical situation of his 

soc iety provide his audience with a new exper i ence . Th is new 

exper ienc e is the s i gnificance of liter a ture. 

In the light of this analysis social concerns in Daniachew 

Worku ' s writings are obvious . In his three plays and two novels , as 

in his other works as well , Daniachew Worku observes his soc i ety 

closely . Upon his close observations and interpretation the artist 

oakes his a udiencD conscious of the social reality in question . 

Consciousness l eads his aud i ence t o seeking solutions to soc i a l 

problems . 



Conclusion 

Dani ac h e w Worku , who wr ites both in English and Ar.1har ic i s a 

writer o f ,"any ge nres . He has prod uced a good book of poetry a nd has 

wri tte n short s tories of h i gh stand ard . Hi s p l a ys a nd novels 

d i spl a y his unusua l s kill and i nt e r es t in the use of the lit erary 

genre s of the pl oy and the novel ", 

Hi s unusual skill in writing ar i ses mai nly fr or!l his training in 

creat ive writing . It i s r.1ore p articula rly his training abroad 

tha t h as ass i sted the high quality o f h i s works . Hi s mas t ery of 

literary t e chniques a lso s t ems fror.1 the same tr a i n ing . 

Dani achew Wo rku belon gs to the pos t - war ge ner a tion of Ethiopi an 

wr i ters who are suffic i e ntly exp os ed to world litera ture . Because 

of the ir expos ur e t o world litera tur e , these writers f ee l the need 

and desire for a change for the better in Ethiopia. The c h ange f or 

the better is sought not only in nreas of politics , e ducation a nd 

e c o nor.lics , but a lso i n the a r ea of lit er a ture . Th at i s why these 

writ e r s engage in liter ary tr ans l a tio n and p r oduc i ng creati ve 

l i ter a ture origina lly . 

The art i s t Dani a chew Worku r ealis es his fir s t duty to his o wn 

soc iety. To this effect he wr ites in Ar.Jhar ic. At the same time hll .... 

is mindful of th e s i gnific a nc e a nd necess ity of reach ing a wi de 

a udience. It i s to this e nd tha t he writes in Engli sh . Ha th i n 

En glish and Amh ar ic Dani a che w Worku writ es effec tive ly. On the 

whole , h i s wr itings , bo th in Engl i sh a nd Ar!lh a r i c , r eflect masterliness. 

in the use of language a nd l it erary t e chniques . They a lso dr aw a 

contr as t be t \'lee n the tr ad itiona l a nd the modern, the rur a l a nd the 

urban , the ostens i ble and the real in Ethiopi a . 
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