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Abstract

Daniachew Worku's writings: Three Plays and Two Novels 1s a

thesis in three parts. The first part is intended to give the reader
a general idea of the major themes in the three plays and the two
novels of Daniachew Worku. In the second part the genres which the
writer uses as well as the techniques he employs are discussed.

The third part deals mainly with Danilachew Worku's soclal concerns

in his three plays and two novels. In the introduction to the thesis
a brief background of Ethiopian literature is given in order to avoid
the dangers of treating Daniachew Worku's works of art in isolatione.

Segegenish Isat (100 pp.)s still in the manuscript form, is a

play written in the late fifties. This play was staged in Harar
Medhane Alem Secondary School and Addis Ababa Technical School
respectively, when the author was an Amharic teacher in these schools.

gewalle Biyye (pp. 134), published in 1958, is a verse playe. Tibelch

(ppe 100), in the manuscript form, is = play which was put up at the

Creative Arts Centre of the present Addis Ababa University and at the

National Theatre in 1964. These plays are all written in Amharic.
rdafris (ppe 330), 2 novel written in Amharic, was published

in 1970. The Thirteenth Sun (ppe 172), is a novel written in English

and published in 1973%. All dates are in Gregorian Calendars.

In his plays and his novels, Daniachew Worku draws the attentlon
of his audlence to questions regarding the problems of his own soclety
with the sensitivity of the artist. The artist's gensitivity 1s

especilally remarkable in the play Tibelch, and in the two novels,

pAdafris and €he Thirteenth Sun.
AdatrlZ

In the soclety which Daniachew Worku depicts through his plays
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and novels, there is a conflict of the old and the new in Ethiopia.
Ethiopia's traditional values die hard, while forces of modernity
call for a lot of sacrifice and struggle. To 4lscern what is
ostensible and what is real in both the old and the new sets of

social values presents a lot of difficulty.



Introduction

The purpose of this thesis, based on Dniachew Worku's three

plays and two novels, Seqegenish Isat, Sewalle Biyye, Tibelch,

Adafris and ®he Thirteenth Sun, is two-fold. In the first place,

i1t is a modest attempt to get into the mind of the artist with a

view to considering his works in relation to thelr time and place,
keeping in mind the social forces at work. Secondly, it i1s the
realisation that a critical examination of these works will add to
the reader's understanding of Ethiopian literature. Theodore We
Hatlen contends "Every work of art is an expression not only of the
{ndividual who created it, but it is also an expression of the
soclal forces which shaped the artist and his attitudes towards life."
Both at home and abroad, studies have been carried out on some
aspects of Ato Daniachew Worku's writings. In 1978-79, Ato
Tarikneh Atnafu, a lecturer on Ethiopian Languages and Literature
at Addis Ababa University, wrote a thesis on style in Daniachew
Worku's Adafris, with particular reference to Geez diction in the
novel. In 1980-81, Ato Zewdie Aklilu from the same department
studied the use of proverbs in Adafris. Both Tarikneh and Zewdie
wrote their theses in Amharic.
Among foreign scholars, Reidulf Knut Moluaer has examined
closely the works of twelve Ethiopian novelists for his Ph. D.
dissertation. Adafris 1s one of the novels which Moluaer has consider-
ed. Molmaer points out that '"all those authors are well known and

widely read in Ethiopia and can be consldered representative of the

best in Ethiopian literary tradition."2
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"The Ethioplan Volcano: Ambiguity and Meaning in Daniachew's

Phe Thirteenth Sun' is a very interesting analysis of a work of art

which Professor Robert M. fren of the University of Houston has done.3

Ato Daniachew Worku, who writes in English and his native Amharic,
has proved te be an Ethiopian writer of distinction. He is an Honorary
Fellow of the International Writers Workshop Assoclation of IoWwa
University. Besides writing, Daniachew Worku has a long experilence
in teaching and research. Currently he works for an institution,
called Ethiopian Standards, where he is the Head of the Department of
Translation, Publication and Documentation. He is closely assoclated
with literary and educational societies.

Befaore obtaining his Master of Fine Arts (MFA) Degree from Iowa

University, with creative photography as his minor field of study,
Daniachew Worku taught Amharic in secondary schools and lectured on
Ethiopian languages and literature in the present Addis Ababa Uniwersity.
At a place about one nundred and ninety-eight kilometres north of
Addis Ababa, where he was born in 1936, he attended a church school
and a modern primary school. Then he went to high school at Kotobe
in Addis Ababa. After his high school, he went to a Teachers Training
School in Addis Ababa where he obtained a diploma in teaching.
After teaching in high schools for some years, he worked for his B.A.
in Ethiopian languages and litersture, with English as his mincr
area, at The University College of Addis Ababa,

Daniachew Worku's works of art, which I have considered in

this thesis, were written roughly between 1956 and 1973. His book

of poetry, Imbuwa Balu Sewoch, is not included in my study. His




shert steries (Te date he has written about a hundred short stories)
are not alss included in my thesise.

The vital role that education plays in the development of the
mind and art of Daniachew Worku is noticeable, when one considers
his early works as distinct from his later ones. Perhaps 18 is falr
te conclude training in 1iterature is one of the majer factors 1n
Daniachew Worku's success as & creatlve writer.

It is alse fair to consider Daniachew Worku's creative works,
ritten from 1956 te 1975, within the context of Ethiopian 1literature,
especially Amharic literature. Daniachew Worku belongs to the post-
war generation of Ethiopian writers. The 19%6-41 Italian QOccupatien
ef Ethiopia is the war.

Ethiopian literature is more than sixteen hundred years old.

Tn this history of Ethiopian literature, it was around 1414 A.D. that
peems composad to recerd the heroic deeds of such kings as Amde
Tsion and Yishak appeared in Amharice.

The Bistorical background of Ethiopian literature extends back
to the fourth century, when the indigenous Geez alphabet was usede
Nowadays Geez is a language of liturgy of the Ethiopian Orthodgx
church. Until the mid-nineteenth century Geez was used in writing.
Various works were translated from Greek and mostly Arabic inte
Geez through many centuries. The works are based on the teachings
»f Christianity. Some original works were also written in Geez.
Alphabet apart, Amharic has inherited from Geez Quene, a form of
poetry which presuppeses not only a deep understanding of the old

and the new testaments but also a mastery of grammar and language,
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a rare talent for punning sharp wit, manipulating words, comprehend-
ing their ccnnotation und denotation, and observing people and
situations in terms of their ostensible znd real nature. WaX and
Gold is one important facet of Quene.

The coming o} the Jesuits in 1557 and their teaching in Amharic,
which prompted the Coptic Church to use amharic resulted in spreading
Amharic literature. BEmperor Tewodros II (1855-1868), in his
attempt to unify the Ethiopian Empire and to centralise its
administration, had his chronicle written in amharic by Debetrra Zenneb,
Later on under Emperor Menelik II, Aleka Wolde Mariam also wrote
on the reign of Tewodros in Amharic.

Swedish Protestants and Italian Catholics came to Lthiopia in
the late 19th. century and opened printing presses, which contriputed
to the developmeni of Amharic literature, mainly through printing
religious books translated into Amharic. The translation of

Pilgrim's Progress into Amharic by Blatta Gebre Egziabhere, the

first poet in Amharic literature, is worthy of note.

In 1905 French Capucin missionaries established a printing
press in Dire Dawa, In 1978 Kavadia, a Greek, with the help of
Emperor Menelik, published the Amharic newspaper Aimro/ KAPC /
which Gerard has described as "one twelve-page booklet of poetry.”5

Along with Menelik's modernising influence in military strength,
trade, communication, industry and education, the development of
Amharic literature is also noticeable. In 1921 when Hiruy Wolde

Selassie was in charge of the printing press, creative literature

was produced in amharic. Hiruy himself produced several works.



Gebre Dgziabhere was busy with his didactic and political writing
around 1860.

It was in 1908 that the first novel in Amharic was written by
Afework Gebre Eyesus, a master of Geez, Amharic and Italian. He
studied and worked in Italy as well. Gerard says that "Afework was
one of the earliest tragedies of intellectual acculturation in
Africa."

Tekle Hawariat, after going to school in Russia and France, wrote

Fables and Animal Comedy in which he satirised corruption, back-

wardness and inefficiency in Ethiopia. This was the beginning of
playwriting in Amharic.

Kebede Michael, poet-playwright, is also well known as a
translator and populariser of the amharic language. Girmachew Tekle
Hawariat, novelis:t-playwright, has produced Amharic literature
with a view to modernising Ethiopia. His education abroad is an
asset to his good writing.

Blatta Wolde Giorgis Wolde Yohannes a scholar in Geez and Amharic,
has greatly contributed to Amharic literature. Once editor of
the Amharic daily newspaper Addis Zemen/ hA&O Ha™ /y Wolde
Giorgis has engaged in writing for a long time, Alemayehu Moges, a
scholar in Geez and Amharic, has contributed to hAmharic literature
through popularising Quene techniques in Amharic poetry.

Mengistu Lemma, poet-playwright, a master of Geez and Amharic,
is among the post-war writers who have influenced the thematic trend
of Amharic literature. Ethiopian writers of Mengistu Lemma's

calibre have distinguished themselves as prominent ones not only



because ofltheir interest in writing but also because of their
education and travels abroad.

Tsegaye Gebre Medhin, a well known poet-playwright who writes
both in English and smharic, Haddis alemayehu, a famous novelist,
Baalu Girma, a known novelist, Berhanu Zerihun, a popular novelist,
nbe Gubegna, a poet-playwright-novelist interested in social satire,
Negash Gebre Mariam and Aseffa Gebre Mariam both novelist are among
the post-war writers who come to mind.

In the genre of the short story, such names as Taddese Liben
and Haddis Alemayehu are familiar. In Ethiopian literature in
English, the creative works of Mengistu Lemma (translated by the
author), Tsegaye Gebre Medhin, Abe Gubegna, Eyasu Gorfu and Daniachew
Jorku are avaialable.

In post-war Amharic the general thematic trend is towards the
secularisation of literature. Still remnants of Geez literature are
obvious in smharic literature today. Glorifying the past, moralising,
fear and respect of authority have their roots in Geez literature.

#s Professor Ullendorff argues:-

With the introduction of Christianity into Ethiopia the new

religion became the flow and expression of all literary

creation; it was also the filter through which every facet of

thought, old or new, had to pass-~to be accepted, rejected, or

modified.?

Because of the scriptural influence, the good is always rewarded
while the evil is punished. There is also the general tendency to
believe that things are predestined. At times there im poetry~laden

expressions and elevated language.

In post-war Amharic literature there are relatively new ideas.



Social, economic and political changes are exalted. It is more
particularly in the works that have such ideas that a conflict is
realised between traditional and modern values.

It is in this context of Amharic literature that Daniachew
Jorku's writings are considered. In Daniachew Worku's creative works,
25 in sorme of the works of his contemporaries, there is literature
for self-criticism and social criticism. It is literature with a
social purpose. As Molwaer contends:

amharic literature gives a broad and many-faceted view

of social and cultural phenomena in modern Ethiopia. Not only

does literature mirror the life of the society by which it is

created, but is itself a social and cultural phenomenon through

the author's observations and critical analyses, which tries
to influence and shape other social and cultural phenomena.8

i point that comes to mind is the role of the artist as a teacher,

. i e
[
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The artis bey mnd, & @

teachers impart positive knowledge, the artist makes the reader

aware of the forces at work in the society in question. Developing
awareness in the reader leads to the gradual articulation of demands.
In a way the artist shapes our experience with the ways of life which

he presents in his writings, through his keen observations and acumen.

This is the significance of literature.



CHAPTER ONE

4 Tﬁemat&gnéggiygig_Qi;Daniachew Worku's Writings

e Plays
The themes developed in Daniachew Worku's prose and verse
writings range from traditional values to modern influences and

institutions. 1In his early works, Sewalle Biyye and Segegenish Isat,

Daniachew Worku treats such human motives as love, jealousy, hatred,
greed, hope, fear, faith, misery, happiness, vice, virtue, courage,
Jjoy and sorrow., Generally, the themes developed reflect a state of
affairs in which the forces of good triumph over those of evil,

In his later works, Tibelch, Adafris, and The Thirteenth Sun,

the author depicts an Ethiopian society in which forces of tradition
are in conflict with modern influences and institutions. The
conflict of tradition and modernity is also a favourite theme of
other Ethiopian writers such as Mengistu Lemma, Haddis Alemayehu,

Girmachew Tekle Hawariat, Baalu Girma, Tsegaye Gebre Medhin and Abbe

Gubegna. Marriage of Unequals and Marriage by abduction by Mengistu

Lemma, Haddis Alemayehu's Fikir Iske Meqabir, Terret Terret Yemeseret,

Girmachew Tekle Hawariat's Araya, Baalu Girma's Cadnmas Bashager and

Yehilinna Dewel as well as ibbe Gubegna's Aliwelledim, Milkiam Seife

Nebelbal and Defiance are works primarily concerned with the
conflict between tradition and modernity in Ethiopia.

Segegenish Isat is a blay, more or less a tragi-comedy, in wh:.h

the theme of love is developed. The Amharic expression Segegenish
Isat / G ¢91B M) / may be interpreted to mean any one of

these, (a) Your love is like fire in me, (b) Every cell of my being



is burning in the fire of your love, (c) your love, just like the
memory of it, kindles fire in my body, mind, heart and soul. Hence
the title is highly suggestive.

Sirak is the central character in the play. He loves Kelemework,
a pretty girl from a rich family in addis Ababa, Set against Sirak
is Mesfin, a well-to-do man who insists on getting married to
Kelemework with the power of money. A slightly educated lawyer
and scheming tavern character, Eyasu, Mesfin's mentor, persuades
Lady Woynitu, Kelemework's mother, to marry her daughter to Mesfin
while Sirak is away on a government assignment,

To double cross Kelemework, BEyasu constructs a plot and Sirak
is declared dead, while the latter works as a secretary of the
Zthiopian Embassy in London. Ironically, Sirak comes back to the
dismay of Zyasu and Mesfin. Eyasu still designs another plot in
which Mesfin kills Kelemework and Sirak is held responsible for the
killing until such time as police authorities and the supreme court
prove the case to be otherwise'and Sirak is acquittedy while Mesfin
is hanged and Eyasu is condemned to forty lashes and fifteen years
of imprisonment.

Sirak's love for Kelemework secems to die out and he falls in
love with Hirut, the only daughter of Elfagid, the late Ethiopian
imbassador to Great Britain. Hirut and a certain Aligaz (Abegaz),
a high court lawyer, have earlier assisted in Sirak's acquittal.
Consequently, Sirak gets married to Hirut.

This is the kind of love that Daniachew Worku treats in this

play. In the same play, there is also a minor theme of love. It is



the love between Wordofa, Mesfin's houseboy, and Aster, also known
as Ayyelech. Wordofa loves Aster only from a distancea Wordofa
tells Eyasu in confidence sbout his love for and admiration of Aster,
but the former zidicules him. It is a kind of imagined love.

Eyasu's wife, Wolletu, is a minor character, Perhaps she is
in search of identity and is not satisfied that she is herself. She
imagines herself to be more successful in life as an artist at the
National Patriotic Association Theatre than as a wife of a drunkard
amd self-styled lawyera

The love between Sirak and Kelemework is not everlasting. But
the lovers' words are expressive enough to elicit appropriate action.
Kelemework, seems to have given herself wolly in love to Sirak when
she says:

Sirak my love

Days and Nights are nothing

Without you in my eyes and heart.

My mind apd sgul 9

My very life is wholly yours.

She does not falter in her love for Sirak, it seems even when

she learns about the sad newsof the death of Sirak, This is what she

says in a kind of soliloguy:

Awalt your love dear Sirak
When you have courage to die
Why not me!

May 1life be all darkness
Without you

Let there be no piece on earth.lo

Likewise, Sirak seems to be intensely in love with Kelemework

whom he describes as the inner light of his life.llBut when it comes
to the final action, he gets married to Hirut.

In Seqegenish Isat,Daniachew Worku depicts an Ethiopian Society
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in which the force of tradition is strong. It is an acquisitive
socliety where the economic gap between the rich and the poor and the
generation gap between the old and the young are obvious. In this
society, money, power and influence play an important part in
determining one's destiny and social status.

It is against this background that Lady Woynitu's condescending
and patronising attitude towards Sirak, who fails to get married to
her daughter Kelemework, is to be understood.

Sewalle Biyye is a verse play whose title is suggestive., Sewalle

Biyye ,/ nB AA 19 / means (a) I had faith in human nature,
but now I am disillusioned, (b) My trust in human beings is unworthy
of my expectations, (c) People have let me down in spite of my faith
in them. (d) What a fool I was to trust people! The Amharic adage

QLML hnhme (yaltarattara tamanattara), one who does
not suspect will be annihilated, in a way summarises the meaning of
the title of this verse play.

Sewalle Biyye is a verse play with friendship as its major

theme. Love is also discussed in this play as a minor theme. In

order to understand clearly the play in its entirety, it is necessary
to take into account what the playwright discusses before the beginning
and after the end of the play. Both a prologue and an epilogue

characterise the general texture of Sewalle Biyye. This play,

arbitrarily divided into forty-six scenes, suggests, in a nutshell,
that in friendship much is sacrificed and one's life is ruined, if
and when people are more friendly than friendliness requires. In

Sewalle Biyye, as in Segegenish Isat, besides friendship and love,
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such human motives as greed, jealousy, hope and despair are treated,
guch social values as goodness, truth, justice and honesty are upheld.
The good is always rewarded while the evil is punished. God is the
source of all goodness, truth, justice, power and wisdom. There is a
sood deal of scriptural influence in the play. A4As albert G. Gerard
Since everything is in the hands of God, and since God can
perform any miracles, no amount of arbitrary co-incidence
intyo@uge@ by tES ¢riter can strike the reader as lacking in
verisimilitude.
In the prologue, there are guite a number of witticisms,
parables and allegories in verse., They bear on the fate of the
characters in the play. They also stress such human gualities as
honesty, trust in God, self-love and love for others, patience,
perseverance, and the changing nature of things. Prudence, moderation
and courzge are given serious thought and prompt attention.
In the epilogue, Bilillign, one of the central characters in
the play, asserts that when common sense and reason cease to be a
virtue and the rule of reason comes to an end, then every good effort
made turns out to be all in vain. Then the writer concludes that
only by smiling through life, in spite of all odds against them, can
people while away, life and all that it takes to live.13
Gizew is Ato Andinjera Berew's stepson. He runs away from home,
because his stepfather mistreats him. In Debre Birhan, he makes
friends with Bilillign, son of a merchant there. For sonetime Gizew
chops firewcod for his livelihood. The stepfather goes in search of

Gizew with the hope of bringing him back home, but to no avail. A

fight between the stepson andthe stepfather results in the imprisonment
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of the stepson.

Billign, with the hope of getting Gizew out of prison, gets the
policeman in charge of the station heavily drunk. Meanwhile a fellow
prisoner advises Gizew to feign suicide. Soon the scheming prisoner
gets Gizew out of prison in a coffin with holes in it to enable
Gizew to breathe through while in the guise of death.lg Billign
sbandons his family in favour of his new fangled friend Gigew and
goes to Debre Birhan with him to start living a new life.15 In
Debre Birhan, Bilillign's finances go low. 1In the meantime: Gizew
makes new friends, Ende Zemenu, Leymsel and Belto Zewer. Soon
Gizew is enployed in Ato Molto Terfo's shop and Bilillign provides
him with a guarantor.

Iulladey: is a pretty girl with whom Bilillign falls in love.
The love between Bilillign and Lulladey causes Gizew to burn inside
with jealousy. #as a result, Gizew wins Iunlladey over to his own
side. He also drops his friend and benefactor, Bilillign, in favour
of his new acquaintances.

One morning, Gizew and Bilillign meet in Tulladey's place,
where the former schemes to poison the latter. Accidentally, he
poisons smete, Lulladey's maidservant, who dies of no fault of her
own. Desperately he takes the remaining poison and dies. Then the
doctor is called for autopsy and the police come for investigation,.
Iulladey reveals all that was going on to all those who come to the
scene.

Bilillign comes across a friend who both covers his house rent

debts and takes him back to Debre Sina to reconcile him with his
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parents. This is the end of the story when the evil is punished,
while the good is rewarded.

HWhat further characterises Sewalle Biyye is the beauty of

language and the clear and simple style in which it is written.

The use of pertinent details both in the description of the scenes
and the delineation of charactdrs gives vividness and verisimilitude
to the play as a whole.

Tibelch is a tragedy. It is a play of a high order both for
its construction of plot and technical perfection. It is neatly
divided into three Acts and seven scenes closely tied together.

This play is a tragedy of the broken family of Ato Nadew, a rich
merchant who has gone bankrupt. iAto Nadew, a widower, lives with his
nson" Tirfe snd his daughter Tibelch, the character from whose name
the play takes its title.

Most of Nadew's friends do not clear their debts to him.

His loss of his friends and money adds to his misery. 4s a last
resort, with the assistance of his lawyer, Ammime, he takes them to
the court. When he loses the case, he gets disheartened. He takes
to drink and frustrates himself to death. Interwoven with this
tragedy is the story of love between Tirfe and lMestewat, the
dzughter of Woizero Yetimwork, who lends money to needy people on .
the security of their gold and other valuables. Yetimwork insists
that Tibelch should dispose of her mother's valuables in gold, when

the tragedy of Nadew's death befalls the family.15

P?ibelch, who
attaches great importance to her mother's gold ring, armlets and

valuables, maintains that they should be preserved as invaluable
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excel,you are better, Daniachew Worku concentrates both on character-
isation and the creation of mood. The whole story takes place over g
period of seventeen days. Addis Ababa is the locale.‘ Through the
tragedy of the Nadew family & 1ife of misery, despair, confusion and
disturbance is depicted. The old and the young, the poor and the

rich as well as the educated and the untutored are set 4in Juxtaposition
to each other. The force ang influence of religion and culture are
conspicuous in the 1life of the Christian community as portrayed

through the characters in the rlay.

In his prlays, as in his novels, which will be considered in due
course, Daniachew Worky makes his audience aware of some questions
concerning his society, His comments on life come up in the form of
dialogues, discussions, rhetorical questions and philosophical
assertions made by the characters whose names are as Suggestive ag

the titles of his works of art,

B. Novels
Adafris is a novel which unfolds the historical bPanorama of the
Ethiopian Society, A4s Tibelch does, Adafris takes its title from the
central character in the book, Adafris. Protest is the major theme
in Adafris. It ig given full expression in the conflict of the forces
of tradition ang those of modernity, Religion, culture, Superstition,
nationalism and the institution of monarchy are bpresented as forces
of tradition. Some of the forces of modernity noticeasble here are

modern schools, internationalism and nmodern institutions,
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The Amharic word Adafris / BPRCTY means (a) disturb, b) shake
up, (c) upset the order of things. Under this title with the good
use he makes of the Amharic language and the sharp contrast he
draws between urban and rural life in Imperial Ethiopia and through
the skilful use of literary devices Daniachew Worku has written a
novel in Amharic. As Molwmaer argues: "Daniachew Worku's most
valuable contribution to Amharic literature is g novel givinga
panoramic view of the social institutions and the intellectual
climate in Ethiopia in the 19605.”16

Adafris, a twenty-four-year olg university student, born ang
brought up in Addis tbaba, takes a teaching assignment in the town
of Debre Sina for his university service bProgramme. He teaches
Amharic and English in a high school, Ato Tiso, his uncle a widower
also goes to Debre Sina on a temporary assignment with his elder
sister, Woizero dAkalat, a widow of five husbands, and with his
seventeen-year old daughter Firewa,

dAdafris sets himself to the task of opening people's eyes to
knowledge and understanding with the ultimate purpose of changing
their attitudes basically to traditional values and politicising
them., He believes that a portest could be made against traditional
values and institutions and all antisocial practices could be done
away with., Thus he puts up an opposition to cultural, religious,
social and traditional Practices as a result of which he falls victim
of forces of reaction in his own society. Adafris maintains that
"Life and death, knowledge and ignorance are not to be feared."l?
Whenever and wherever his mind is taken up with something which he

feels strongly about, Adafris cannot help shouting out this slogan
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of his. At times he is rather impetuous and impulsive. Then it ig
not surprising that he rays for his actions. by his own dear life,

Woizero Asegaosh, Major Yinnesu's widow, a wealthy and conservative
lady, lives in the small town of Armanya near St, Michael's church
along with Tsione, her only daughter. Abba Addise, who is deeply
immersed in the teachings of the old ang the new testaments, is her
father—confessor, who, like Asegash, is opposed to new ideas,
especially new ideas as they come from Adafris,

A French-educated Ethiopian, Ato Woldu, or Woldu the Parisian
as he is sometimes referred to, is an internationally—minded and
liberal person who earns his living as a merchant in Debre Sina,
Unlike his sister, Asegash, he takes a great interest in discussing
with Adafris various issues of politics, religion, history, culture
and economics. A confidante of Adafris, Woldu is rather nostalgic
about his student days in Paris. He has = son, Belay, a high school
student in Debre Sina, Belay is interested in Firewa,

With zeal, interest and enthusiasm to change people's attitudes,
Ldafris takes up legal and political issues with his uncle Tiso,
interviews litigants, raises political questions with 4Abba Addise ang
Asegash and Supports student demonstrations against the Imperial
Ethiopian Government.18 To the educateqg people around him he makes
it clear that the family System, the traditional schools, apocryphal
books and social angd religious practices build up the internalised

values of traditional Ethiopians. He maintains that these imped-
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Rather impulsively, Adafris becomes enamoured of Tsione and
koman, Wordofa's daughter. Wordofa is the servant of Asegash., His
falling in love with these girls brings him into conflict with Gorfu,
once Tsione's classmate, who resolves to get married to her at any
cost, and also with Petros, Asegash's accomplished cook., Petros
plans to elope with Roman., Asegash and Petros, who suspect Adafris
of seducing Roman, whose wedding is drawing near, beat him up
mercilessly, This aggravates the situation all the rore,

With Adafris setting people against himself, a certain Abba
Yohannes, originally from Debre Bizen, is sent to Debre Sina from
Addis Ababa in order to preach and teach among the laiety, He
speaks at length of the importance of unity and freedom. Occasionally,
he refers to some destructive elements among students. TIn the course
of his long sermon, he outlines the importance of unity, freedon,
equality, government, life and civilsation., Abba Yohannes reiterates
that unity is power and power unity. At long last he comes to the
point. He appeals to the congregation to raise funds in order to
build schools and to repair a church nearby, He also appeals to all
present for loyalty to government,

Playing the accordion is one of the specialties of Adafris,

By playing the accordion, Adafris allures Tsione, Roman and the
peasants around. At the same time, he vexes Asegash, who prefers
the'Kerar' (a local musical instrument that hes six strings) to the
accordion. Even the conservative Abba Addise identifies with the
music coming out of the accordion, by the slight and graceful

novenent of his head and shoulders.l9 Secretly and bashfully,



- 20 -

4segash cannot help smiling to the sound of the music of the
nccordion. She soon exhorts Tsione to play the'Kerar! Tsione's
performance is so poor that all ignore her and are attracted
to Adafris instead.

In his attempt to liberate Wordofa from superstitious practices,
even to get hinm employed as a modern flute player in a music band and
to persuade him to send his daughter, Roman, to school, Adafris
fails terribly. He fails, mainly because, as Tiso argues, Adafris
cannot appreciate the custom of the very people he professes to
change.ao Adafris is an idealist.

The young radical goes on with his ideas of protest against the
status-quo. He criticises and ridicules Woizero Malefia, Belay's
nother, the wife of Woldu the Parisian, for her worship of the
female spirit, "tigrit"; the spirit of fertility.al

Generally, what the young university student is strongly opposed
to in the life of traditional Ethiopians are, obviously, glorification
of the past and respecty fear and blind worship of authority. On
the other hand, Tiso holds the view that the authority of the family,
the church and the state is duly reflected in the person of the
Emperor as an epitome of the best values of the society. Adafris
extends his protest to an international degree, when he quarrels
with an American Peace Corps Tolunteer over a grade~eight student's
article for the Lthiopian Herald. Adafris and the American correct
the article. Adafris blames the American teacher for twisting the

student's ideas and there-by blowing things out of proportion. Now

Adafris creates enemies among students, by attacking their teacher,



- 2] -

It is against all this backgroung that Adafris gets killed during a
student demonstration against the government,

Adafris, set on the areas around Kundi, the Awadi and the Jewha
Rivers, Debre Sina, Armania ang Robet, gives g general picture of a
stagnant life ang a decay of the Spirit. As it 4is clearly pointed
out at the beginning of the novel, the same fields, hills, rivers,
mountains, animals and plants are always there. Days of the week,
holidays all the year round, the same food items ang drinks, the same
national groups, the same daily routine, the same names of kings ang
emperors who ruled over Ethiopia repeat themselves endlessly only
to add to the monotony of life ang social stagnation. But in other
rarts of the world in the same period of world history, it isﬁargued,
life is busy, hasty, dynamic and productive,

This is how the artist Daniachew Worku gives hig audience a
panoramic view of g tradition-boung and change-resistant Ethiopian
society which should be necessarily affected by modern influences
and consequently should change for the better, 1In Adafirs, the
conflict between the old and the young, the rich and the poor angd :
the urban and the rural Ethiopians is seen clearly. 1In "Problems of
Urbanisation in Ethiopia", Ato Mesfin Wolde Mariam has put it

succinctly:

the relatively poor and simple people of the rural areas, while
the latter harbour secret contempt for the former, who do not
observe certain traditions, Moreover the new generation,
equipped with more knowledge, Sometimes only imaginary, acquired
through reading newspapers or books and listening to radios as
well as richer experience through mobility, feel that they know
better than the old-timers, 4 situation is therefore createg
whereas not only a deep~gul¥f Separates children ang Parents or
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the young and the o0ld in general, but which also undermines
parental authority.22

In such z social situation, it is obvious that protest against
the old or the new social values and institutions is expected. The
protest becomes even Sharper when it comes to ¢onsidering Daniachew

Worku's second novel, The Thirtecnth Sun.

The Thirteenth Sun is a symbolic novel written in English by

Daniachew Worku., 1In order to understand this work of art for what

it is, one ought to consider it not only in relation to its time and

place but also in terms of the image it builds up and the reality it

presents behind that image., What is ostensible and what is real must
be discerned, The use of symbols is to be observed with care too.

The word symbol, as defined by The Webster Dictionary, is some-
thing that stands for Or Suggests something clse by reason of
relationship, association, convention or ancidental resemblance;
especially a visible sign of something invisible., The same dictionary
defines symbolism as artistic imitation or invention that is a
method of revealing or suggesting immaterial, ideal, or otherwise
intangible truth or states,

Daniachew's symbolic novel takes its title from an advertisement
of the Ethiopian #irlines, "Fly Ethiopian Airlines Thirteen Months
of Sunshine", is how the advertisement reads. The Ethiopian Calendar,

as distinct from the Gregorian has thirteen nonths in the following

order:
In order of Months Days
= Jglfaecr ol ontns Zays
September Meskeren 30

October Tikimt 30
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November Hidar 30
Decenber Tahisas 30
January Tirr 30
February Yekatit 30
March Megabit 30
April Miazia 30
May Ghinbot 30
June Sene 30
July Hamle 30
August Nehasie 30
Pagume (-n) 5 and 6 days in each leap
year.,

Not all the thirteen months have sunshine. On the contrary,
the first and the last three months have heavy rains, while the sixth,
the seventh and the eighth have small rains. The rainy seasons are
both rainy and cloudy. The author has aptly prefaced his novel
with a a poem by a known Ethiopian artist Solomon Deressa. The
noemn reads:

Make the flame flow and the fountain smoke

On an adamant floor a handful of sand I'll sow

Fragile pebbles to harvest come the season of dearth.

There is not much else to do

Don't you see the castle's heroic gun-rest

Is as from today a favourite decaying spot
Crystal images to skin ourselves on, O Lord.
Like the novel which it prefaces, the poem by Solomon Deressa

is also symbolic. It is concise. In its conciseness it summarises

the breaking down of the old through decay., '"Make the flame flow
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and the fountain smnoke" suggests the urge to move forward, to have

the inner light and the fire of life. "The castle's heroic gun-rest",
turned into "a favourite decaying spot" and "erystal images to skin
ourselves on..,."symbolises the mighty that is weakened, The poem
creates an image of the old ang mighty that has died out and the

new that should be built Up.

In the Thirteenth Sun, the artist draws his inspiration from

his deep insight into forces at work in his soclety, a society in
which traditional forces are in conflict both with each other ang
with modern influences. Perhaps this state of affairs is given full

expression in the opening paragraph of the novel:

4long the main street leading to the hills of the little township
of Bishoftu, thirty miles south of Addis dAbaba, billboards are
planted at SVery comspicuous curve, advertising various commodities
most of them products of the tobacco monopoly. They carry

naries of beautiful animals, sone of them rare and on the verge

of becoming extinct, names of queens and famous places fronm

the grandeur of Ethicpia's past, heralding them it seems the

new era of civilisation; !Smoke Gureza,' !'Smoke Nyala,!

'Smoke Elleni,' 'Smoke Axun-Filter American Blend,' !'Smoke
Marathon-Little Cigars, and Fly Ethiopian airlines-Thirteen
nonths of Sunshine! they announce,23

With close observations and a capacity for details, Daniachew

Worku gives a general picture of the land of The Thirteenth Sun and

"Thirteen Months of Sunshine," Ais Symbolised by the brands of
cigarettes, Ethiopia's glorious past" is burning down to ashes,
Remnants of the "glorious past" of Ethiopia, including Nyala, a rare
animal indigenous to Ethiopia, are faced by the challenges which

the "new era of civilisation" presents,

One of the major characters in the novel, Fitawrari Woldu,
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an impersonaticn of Emperor Haile Selassie I, is an Ethiopian noble-

man, affluent, change~resistant and tradition-proud, a symbol of the

o1ld social systeme Fitawrari Woldu who is

litter by his four servants,

to the shrine of Abbo on Zekwals.

of being cured by the

Zekwala, he comes across a conjure woman,

the wife of a reasant,
once
performing a dirge,

The clergy on Zekwala do
nacrament and the holy water,
ing a white lamb and arranging
"unnameables" ag they are also

all attempts made to cure him,

social order, dies,

Sacrament and the holy water of ibbo.

whose hovel Fitawrari rents.

seriously ill, is taken on a

his son Goytom and his daughter Woynitu

He is taken there with the hope
On
a symbol of superstition,

The conjure woman,

a concubine of a certain Fitawrari, s'orcery apart, excels in

their utmost to cure Fitawrari with the
So does the conjure woman by slaughter-
for a convocation with devils or the

referred to in the hovel,

In spite of

Fitawrari Woldu, the symbol of the old

In contradistinction with Fitawrari Woldu is set his son,

Goytom,

vision of a better Ethiopia in

a representative of the conscious,

young Ethiopians, with a

the future. The young radical realises

only too well that things in Ethiopia are going from bad to worse and

that he cannot do

If only we re-examine our life instead of

If only we could teach
I can tell all to them,

certain injustices in

talk at all, and you are

anything to influence their trend,

stand? Talk about the soc
are thrown out of School;:
condition and you are Pif

He contends:

taking it on faith,

these meek and worshipful peasants. If
But who is going

to listen or under-
ial situation in your country, you
talk out your miserable working

ed from your jobs; you speak up about
the government ang you land in gadl;
left without even your friends., Why

I haven't even Succeeded in making My own father understand me?

Quite a gentleman T am.

But an oddling.24
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Goytom is certainly the odd man out. It is obvious that he
Looks askance at the Ethiopian situation. The gap between him and
his own father worries him. The "meek and worshipful peasants",
Goytom argues, should be made conscious of the social and political
injustice in Ethiopia under the monarchy. "Worshipful reasants" are
indicative of the Ethiopian people's fear and worship of authority.
It is also obvious that Goytom satirises the Ethiopian Government., So
he does by a reference to Ethiopia's building up an international image
and prestige at the expense of national development, 1In this respect
he has this to say:
And all those big men of Africa will flock to Ethiopia, They
will raise their hands in consent whenever a meeting is
suggested to be held in Addis Ababa. And all those beautiful
cars they ride in when they come to visit us, Cars of all
varieties. From all over the world, They will ride those
beautiful cars. And the chauffeurs will always be ready to
show them some out-of-the-way places. All these big men,
Because Ethiopia is God's country. Even since the third
century, And Woynitu attracting tourists and all that, She
might even arrange some business deal. To export some beautiful
girls. We will have more revenue for our country...coffee ang
hides and girlﬁ--.EB
As revealed through Goytom's mind, behind Ethiopia's prestige and
international image lie poverty, ignorance, and disease in an author-
itarian social system. Goytom here satirises the proverbial Ethiopian
hospitality and those Ethiopian girls who either full time or part
time engage in prostitution for the stimulus of money from the pockets
of 4frican diplomats. The mention of exports of girls along with those
of coffee and hides puts some Ethiopian girls into ridicule. It also
hints at national income drawn at the risk of national pride and personal

integrity.

Speaking of poverty and disease as social realities in Ethiopia,
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despite prospects of more revenue from the export of coffee, hides
and girls, Goytom has the following to express:

find then among the pilgrims the beggars, horrible to look

at in the rags which covered their bodies, with sticks in
their hands, and large sacks on their backs, some suffering
from leprosy, some from consumption; some from crippling
rheumatism and some from venereal discases. How they stared
at you, surely and without restraint now coughing and now
hooting and gesticulating and vociferating! You wish you
could sink into the ground. 26

Here the author makes a natural and vivid description of the
poor and diseased in Ethiopia. The poor and diseased in the land
of "Thirteen Months of Sunshine." In contradistinction with the
poor and diseased, there are the privileged members of Fitawrari's
class described in this manner:
At the tents was a group of people from the towns well-~
groomed and business-like men with smart wives; fat-necked .
boors with big bellies; flabby flesh and puffy cheelksy @and
sophisticated back-street women. They were kicking up their
heels, sitting or lying on their backs around their bonfires
guzzling and gossiping.27
Among these privileged members of Fitawrari's class some go to
such shrines as Abbo's for religious serviees along with offerings
which they take to the church of their choice. Some others g0
for excursion.
In one of his flashbacks, the artist draws a vivid picture of
the urban life:
And I wonder if it is not just as easy to hear the summons
from hell in the towns; where everbody and everything is
civilised-young men shouting to peddle their various articles;
shoe shine boys running after your feet and almost forcing you
to have your shoes <hined; a record player blaring at nearby
tea-shop; and the beggars all over the side walks crying for

alms...you wish the earth would open up and swallow you.28

It is in this noisy, confused and disturbing urban environment
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thatwoynitu'., Goytom's half-sister is born of a back-street woman,
Even her father, Fitawrari, confesses to her in his death bed

"esol know I haven't been much of a father...”29 In the meantime, he
gives her his blood-smeared gold cross and tells her about the money
he has in Addis Ababa Bank and about the houses he rents in Addis
Ababa., Woynitu, although twice a failure in grade six, unlike her
mother, wants to live a socially respectable life.Bo Ironically,
she falls victim of the peasant, the conjure woman's husband, when
she feels "something snap like a green stick and pain ripple through
her body."jl

Ethiopian fAirlines is one of Woynitu's dream lands with a lot
of associations. She imagines herself to be a hostess of Ethiopian
airlines flying across Africa and Europe. She also imagines her self
to be a secretary. Being a secretary, or even a typist, in one of
those big international institutions would give Woynitu a privileged
position, because, as Goytom points out, ".,.she will make the big
men spend lots of money on her."32 This is a reference to those
slightly educated Ethiopian girls, who make a lot of money as co=wives
or concubines of African diplomats.

Goytom, with a sardonic sense of humour, seems to suggest a way
of bridging the gap between the poor and the rich and the rural and
the urban through Woynitu's dreams:

I don't understand what attracts herp to the profession,

The tourists, perhaps. Or the great conferences of African

leaders. Or the commissions like the Economic Commission for

aAfrica. I don't understand. The cynosure of all eyes--the

big men's eyes she will become..,She will then help her mother--

her country, She will make the big men spend lots and lots of
money on her, And especially if she has got the idea of
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taking some of these Galla girls with their Japanese ribbons,
and of washing their hair, changing their clothes, and of
training them., Beautiful Woynitu -- She will make upto one
thousand dollars a month, plus the rent for her apartment
which the boss will pay from his own pocket., I can get
employed in one of the departments, I will be the confidant
of the boss. Our income will increase. Our country's revenusc
Will increase.,.She will pass the EAL tests if need be —=
virgin and adept at entartaining guests. Very important to
the cconony, 39

In this situation, the author presents a society where its
conscious members feel the harm done to their personal integrity and
national pride,. Goytom is one such conscious member of the society,
Woynitu's interest in Ethiopian Airlines (EAL), the conferences of
African leaders and the Economic Commission for Africa is an indication
that a poor country is subjected to the economic and political
domination of high sounding international institutions,

There is imagined love between Goytom and his half-sister
Woynitu. This incestruous feeling which Goytom has towards Woynitu
is perhaps better expressed through Woynitu herself. She confesses:

I know he loves me., ang doesn't want other people to
look at me. He loves watching me when I bathe and dress, He
loves watching me read the books he brings for me. A Megaton
of Iove, The Rocket of Love, The Fountain of Love, Love in

Secret - all the books heo borrows from the libraries are about
love, 3k

Goytom's imagined love for Woynitu is summarised in his own
words, when he says, "I love Woynitu's transfixing eyes. I love her
smile with that gold tooth shining in her mouth. And T love them gll
in a languishing way.”35 The attitude which Goytom takes towards his
poor half-brothers and half-sister, other than Woynitu, is one of
friendliness., He is even willing to share with them whatever he

inherits from Fitawrari Woldu. Goytom's mother left a lot of fortune
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behind her when she died., And Goytom 8aySs Wi had to leave school
: . 6
from the rwelfth grade to look after my inheritance.“3
Goyton and Fitawrari are diametrically opposed in thelr
atbtitudes towards 1ife and fortune. Fitawrari Woldu's will, "If
anything happens +to me, you are to take me to Debre Libanos for my
final resting place,"37indicates the great hold that religion has
on the mind of the old generation. In Fitawrari Woldu's will, it is
also stipulated that half of his property shall be given o those
who uphold the cause of church-building in EthiOpia,“3 if his will
is cancelled by his neirse 1t is even said that the other half
shall be given to those who pray for his galvatione Goytom 8aYys that
he would rather use the money to pbuild schools, which Fitawrarl
dismisses as rubbishe
With reference to himself and Fitawrarl, "the 1adies' man of
ime D7 :
his time, Goyton argues -

1 1ove 1life just as much as he does, perhaps in a
qifferent and better ways 1ove life only as 1long as 1 have
all my senses intacte. &8 long as I can contribute to the
accomplishments of my fellow men. hs 1018 as L oan love, hate,
get angrys hecone merciful, a8 long as L feel the fire of life
in me.H0
With the "fire of life" in nim, unlike Fitawrari, it seems that

Goytom is clear not only over what Ethiopia's image and reality are

but also OVeT what should be done in order to change Ethiopia for the

better. Tphere are times when he is apologetic and therefore rationalises

his inability to change Ethiopia on the grounds that he is wnot one of
those people at the top" and that "short oF long-range planning“ is

. ; . . .
not in hils line. 1 qpere are also times when he 18 explicit about
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the steps to be taken in the best interest of Ethiopia. In a kind
of self-criticism this is how he argues:
Yeslyes! I sacrifice the things in hand for the good of
the hypothetical whole. I believe in the tongue instead of
the feast. And how I shout! We must start from the practical
bottom and work up! Not from the theoretical top and tumble
down, The old tradition must be smashed! New ones must be
created! We nmust forge a whole new pattern for Ethiopia! Must
have faith in the human soul.42
Goytom raises basic questions of changing Ethiopia on the level
of the people and doing away with the old tradition. But the alter=
native he seems to suggest to the old tradition is not clear. The
alternative is only "a whole new pattern for Ethiopia," which is
open to question.

The o0ld tradition, in which the church andthe state are closely

k3
identified, is also symbolised by a certain "captain-preacher",
between whose phase and that of Christ the conjure woman sees a strange
Lyl

resemblance., Once a captain in the Emperor's intelligence service,
the preacher, at the ceremony on Zekwala, speaks a language which
lends itself to a variety of meanings and interpretations. In his
own ways, this is how he gets his ideas/across to his audience:

Our everyday life is being affected and slowly destroyed
by our sins and crimes. Our quiet and simplicity of home life
has started to give way to vilence and indifference. Our
national character, faith, will power, habits of reverence,
of industry and devotion to duty, are dissolving in the mists
of innumerable artificialities and fads which have claimed
our entire personality~drinking, dancing, prostitution and
the like...Submission to authority has also declined.45
This is then a clear case of glorifying the past and respect

and fear of authority. In such a situation, new ideas are not

appreciated. Perhaps it is this force of conservatism which raises
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Goytom's anger at the old tradition which he maintains should be
smashed down.

The old tradition, as represented by Fitawrari, the widow of the
minister, the woman referred to as the little lady or the piquant
little lady, and the district governor, perpetuates the way of iife
in which poverty and disease reinforce each other. As the following
piece has 1it:

Of all the pilgrims, the most pitiable were perhaps those
chronic beggars who had taken upon themselves a disease of the
body. Though they suffered by it and complained of it to the
passers-by, they nursed it lovingly and used it as a means of
obtaining sympathy. Cowed, dull and furtive of eye, they would
be nothing without it...They had nothing to fall back on--
no kith or kin, not even a celebrated name in their genealogye.
Their native land, where every handful of soil represented to
them the dust of their ancestors, andthe sweat of their brows,
scemed no longer to matter. Confused and mangled for years
without number, they had created a habit of living unique to
themselves.t6
In this tragic state of affairs, the dieseased beggars are

dehumanised by their low and rightless position in their own society.
They are dehumanised both physically and psychologioally. There
seems to be no end to their misery. Members of Fitawrari's elass
take them stoically,

Better still than the beggars, "The girls, especially, looked
well-off displaying whole shopsful of Japanese ribbons on their
heads, and Ethiopian necklaces, little crosses and Maria Theresa

. L ; . .
thalers on their necks." 7 These girls, like Woynitu, represent the
beauty of Ethiopia. It is in Woynitu, along with these girls, that

Goytom sees a better future for Ethiopia. In "those out~of-the-way

places," the beautiful girls will run taverns.
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"and all those taverns will be amalgamated to form a company.
Sputnik or Rocket or Apollo company it will be called. To make it
48

sound scientific."

Woynitu is a favourite of Goytom, Fitawrari, the peasant and
the '"big men.'" Goytom hates the peasant, the "boor," who wants "to
swallow her whole.”49

Fitawrari, like the conjure woman and the head priest of St.
Mary's Church, yokes together religiosity and superstition. On
Zekwala, the clergy do their utmost to cure him with the sacrament
and the holy water of Abbo. On the other hand, the conjure woman,
and Fitawrari believes "She knows all the different kinds of roots for

50

almost all diseases," administers local medicine. Fitawrari
explains, "She gave me some kind of medicine to drink--some compound
of root, a hooded-vulture beak, hyena's liver, and some other things.
I don't remember now-all of that mixed with Koso water.”5l He adds,
"yes, she has also told me to make a vow to Abbo to slaughter on his
anniversary a bullock, in order to secure his protection."

The conjure woman suggests slaughtering a white sheep in the
name of God the Father, God the Son and the Holy Spirit., This white
lamb of sacrifice is to be left where it is killed. The conjure
worian chooses Goytom "as the right man to slaughter the sheep." 2=
Goytom then intentionally avoid, killing the lamb of sacrificey The
sacrificial lamb is meant for the devils, In spite of Fitawrari's
insistence that Goytom should kill the sheep, Goytom avoids the

occasion successfully.

The peasant, whom Woynitu describes as a lout, as a creature



- 3L -

having "a snout instead of a facé," kills the sacrificial lamb and eats
the forbidden mutton. In spite of his creating the atmosphere for the
devils, by painting himself black, and performing dances around his
hut and throwing stones during the night,53 he is struck dead by a
bullet coming out of Fitawrari's pistol, the night the conjure woman
and the priest from St. Mary's Church hold a ceremony for a convocation
with the devils. At the moment, Fitawrari shouts, "I've got my enemy !
Soon after Fitawrari lies back dead.

Meanwhile, the conjure woman, divided between her loyalty to God
and her loyalty to the "unnameables," exclaims:

Oh my God, help me to find out where I went wrong. To make
amends for the past. And to be able to learn something for the
future, help me to make the unnameables respond to my calls to-
night. I am going to do all the appropriate sacrifices and

incense burning, and beg of them to tell me gf the wrongs I have
done to them, and of my role in the future.5

The congure woman utters this lamentation of hers, when she
realises that her husband is struk dead, Her sorcery and local
medicine fail to cure Fitawrari, who is opposed to the scalpel and
new ideas, new ideas as they come from Goytom, a representative of the
conscious, young, educated Ethiopians.

Fitawrari Woldu, who prides himself of being one of the
FPitawraries of Menelik and not of the Italians, and the richest of
them all, towards the end, suffers from a sense of guilt. The memory
of the "young man whom he had sentenced to be flogged“55 haunts him,
So do other memories of the injustice he did to people. When he gives:
Woynitu his gold cross, he says, "...and I knew I haven't been much of
n56

a father, And after giving Goytom an Omega watch, a gift to Fitawrari
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from the Lmperor, Fitawrari says to Goytom, "And I want you to
remember me for my good deeds as well,"57 After shooting the peasant
dead, Fitawrari sort of tries to impart his secrets to Goytom,
hugging him on to his chest., This touches Goytom, evnfesses, "For the
first time in my life, I realised that he was my father, after all."58

The pilgrimage to Zekwala results in the death of Fitawrari
lioldu, a symbol of the old social order., On the return journey,
Goytom, Woynitu, and the four servants, carrying the dead body of
Fitawrari Woldu, still have a distance of one hundred and sixty miles
ahecad of them. In the descent, the scorching sun, the heavy rain,
the stink of Fitawrari's dead body, the servants bickering and
barganining over how much they should be paid to carry their master's
dead body all add to the problems that lie ahead. As Rort R. Wren
rightly argues:

Through the Fitawrari's ambiguous identification with the

Emperor, the novel becomes a vision of the whole nation, its

superstition, religiosity, corruption and poverty...and at the

same time its beauty, vigorous devotion and splendour. 59

It is against this background that the image of The Thirteenth

Sun in the land of Thirteen Months of Sunshine" should be examined
closely Mount Zekwala is a microcosm of Bthiopia. The social classes
identified these represent the poor and the rich, the old and the
young, the rural and the urban Ethiopians as well.

4t the end of the closing chapter of the novel, just as in the
opening paragraph of it, Daniachew Worku depicts Ethiopia, as usual,
symbolically. These are the concluding words of the novel:

In the distance, the morning train to Dire Dawa. Rumbling
and roaring emitting vigorous chuffs of steam. Attaining pitch
and tone, Wending its way down following the telegraph poles.
Following the billboards: !'Snqgke Nyala,' 'Smoke Elleni,' !'Smoke

axum--Filter American blend,' 'Fly Ethiopian Airlines-Thirteen
Honths of Sunshine,'! 60
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Now it is more evident than before that the old social system
has died out. What the future holds for the people of Ethiopia is
not clear from the novel. It is also evident now that new values are
being created. In breaking down the old traditior and building up the
new social system a lot of sacrifice lies ahead of the Ethiopian

people.



CHAPTER TWO

Genres and Techniques

A,-- Plays
Daniachew Worku is a writer of many genres. He is a poet. As

a poet, he has written a book of poetry entitled Imbuwa Belu Sewoch

(100 ppe) /AP0 N N T /+ It is a book of poetry in which
thirteen poems composed over the years are compiled. The poems were
composed roughly between the years 1952 and 1974. The book takes

its title from one of the poems in it. Imbuwa Belu Sewoch, in
Amharic, means: ye bellow (bawl, wail)., This writing is characterised
by protest, satire and social criticism, Daniachew Worku also writes
short stories of high quality in English and Amharic.

The genres with which this thesis is concerned are only the
play and the novel., In both genres, Daniachew Worku gets his ideas
across to his audience successfully.

Practically in all his plays, the writer has a clear idea for a
dramatic situation. The characters he portrays are both true to life
and divided from one another. Tibelch is not Lulladey. Nor is Tirfe
Bilillign or Gizew. Sirak and Hirut as distinct from Sirak and
Kelemework differ from Lulladey and Gizew as opposed to Bilillign and
Iulladey and Tirfe and Mestewat, Nadew and Ammime and Yiftu Sira and
Yetim Work, like the other characters, are independently themselves.,

As for the techniques Daniachew Worku employs, they differ from
one play to another. Unlike Tibelch, his latest play, Daniachew

Worku's early plays Segegenish Isat and Sewalle Biyye, are not

systematically divided into Acts and Scenes that arewell knit together.
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Sewalle Biyye, in spite of its clear idea for a dramatic

situation and beautiful language, with its forty-six unrelated scenes,
presents difficulty to the modern stage manager. Perhaps this 4& the
woakness of the play. In this play, the major theme of friendship,

as well as the minor theme of love, is developed satisfactorily.

The writer makes close observations about the locale and the characters
and their actions are expressed in a refined language through beauti-
ful lines of poetry. One such example is the song which Bilillign

sings at the door of Kelemework:
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Oh! my fresh flower

Never out

Day long and all the night.

My honey

So sweet I dream of you

For your love's sweet to me.

To rub my body and heart with

You sweet honey

I think of you all my life.

The perfume of my being

The light of my heart

Oh! heaven on earth!

Breathe care free

You are life itself.

From the world afar all

Just to see my sweet rose

They come and pass

One after the other they come.6l
(Translation is by researcher)

These lines are so delightful to Lulladey that she cannot help
being moved when she listens to then in the sweet song of Bili1dien,
As a result she confesses to him that her heart, mind and soul unite
to love him. She even makes it clear to him that no sacrifice will

hamper her deep love for Bilillign. Towards the end, Sewalle Biyye

is full of atmosphere. On the whole, Sewalle Biyye is a good play

as far as the development of thene and effective use of language

are concerned. From the point of division of Acts and Seenes, it is
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an experimental play which leaves much to be desired.

Compared with Sewalle Biyye, Segegenish Isat is by far a better

play both fromn the stand point of stage management and technical
development of the play. However, it does not measure up to the
high standard of Tibelch.

Tibelch is a2 play in which Daniachew Worku proves to be a
successful playwright. Both in its technical development and its
characterisation and plot this play is of a high order. It is neatly
divided. Into three Acts and seven scenes. lhe Acts and the scenes
are closely knit together.

The writer, with a clear idea for a dramatic situation, introe
duces his characters to his audience in the first act: exposition.

In the second Act, the characters' conflict or misunderstanding is
revealed and built up. In the third hAct, the characters' mis-
understanding or conflict is resolved. This is a simplified picture
of the work.

T3 Tibelch, Daniachew Worku uses the Amharic language effectively
to draw characters. He uses such techniques as Suspense, prophecy,
foreshadowing and the use of proverbs. In the play nusic is
sparingly used to break monotony and to punctuate silence.

Because of the writer's skilful use of the Amharic language and
these literary techniques we feel deeply the calamity that befalls Ato
Nadew's broken family. The audience can almost experience the love
between Tirfe and Mestewat and between Tirsit and Tirfe. Tirfe's
self-discovery, Nadew's death near Fanno Bar (Dofa Bar as it is also

called), Yitim Work's getting killed have plausible circumstances
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motivating them.

In his plays, Daniachew Worku makes use of eontraest, music,
aoetry, suspense, protest and satire. These literary devices are
not all used in all the plays. Their use and effectiveness differ
from his early plays to his later one, Tibelch. And it is in

Tipelch that Daniachew Worku proves to be an accomplished playwright.

B. Novels
Daniachew Worku is well known for his two novels, Adafris and

The Thirteenth Sun. It is more in the writing of these novels than

in any of his previous works of art, that Daniachew Worku employs a

lot of literary technigues. In his Ethiopian Literature in English,

Debebe Seifu describes The Thirteenth Sun as a "matured and intricate

work" that "has taken much more space than others'" in his study of

Ethiopian literature in English. In Tradition and Change in Ethiopia,

Molvaer has this to say in respect to Daniachew's writings with
special reference to Adafris:

The style of Amharic employed in modern fiction has
developed along the patterns set by the earliest writers.
Afework has perhaps his most direct successors in Daniachew
Worku and Tsegaye Gebre Medhin who are both fond of
innovations in language and style and have used words which
were probably not current in the literary language before.
This has also been the case with Afework. 62

Innovations in language and style apart, both in Adafris and

The Thirteenth Sun, Daniachew Worku employs various literary devices

which contribute to the total effect which he achieves. The literary
devices which he employs vary in number and kind from one novel to

the other.
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In Adafris, among other things, the writer uses irony, fore-
shadowing, juxtaposition, suspense, dialogue, poetry, flashbacks,
proverbs, anecdotes, parallelism, stream of consciousness method,
music, heaping up words and phrases for the purpose of building up
o background and effect and coming from the abstract to the concrete,
a vivid description of objects, people and processes after close

observations of details. In The Thirteenth Sun, symbolism is used

throughout the novel, Satire also characterises The Thirteenth Sun.

adafris and The Thirteenth Sun are unlike most of the novels

in Ethiopian literature. While most of the novels in Ethiopian -
literature are written with the traditional convention of narrating
a story in time seqguence, solving problems and in terms of what happens

to whom, in Adafris and The Thirteenth Sun it is not the story

presented in time sequence that is given prominence, themes, characters,
techniques, impressions are given attention. In this respect these
two novels set a new trend in Ethiopian literature.

Heaping up words and phrases for buillding up a background and
effect or close observations of details to make a vivid description
of the locale, people and processes and to come from the abstract to

the concrete as seen in Adafris has the following shape and manner,
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In many African countries a feeling for language, for
imagery, and for the expression of abstract ideas through
compressed and allusive phraseology comes out particularly
clearly in proverbs. The figurative gquality of proverbs is
especially striking; one of their most noticeable
characteristics is their allusive wording, usually in
metaphorical form.65

Yetim Work in Tibelch and Asegash and Abba Addise in Adafris
are characters using proverbs mostly for winning their arguments.e

Speaking of the purpose of using proverbs, Ruth Finnegan says that

"In proverbs the whole range of human experience can pe cougented on and

analysed, generalisations and‘principles expressed in a graphic and
concise form."66

In a skilful way, Daniachew Worku makes use of proverbs Who
advise, rebuke OT shame another into complaisance,"67 The use of
proverbs is one interesting facet of Daniachew Worku's novel
Adafris. In his other works proverps are used as sporadically as it
is possible.

Daniachew Worku gives his writings on occasions a touch of drama

through the use of poetry and music. In The Thirteenth Sun, the use

of music and poetry as in the Mass gervice on Zekwala, the anniversary
parade, the beggars' SONES, the chimes of the churchbells, the
sacrificial cerenony held with the cenjure woman, the laks goene; in
Ldnfris the accordion and the 'kerar'; in Tibelch the singing of the

beggars; in dewalle Biyye, the tavern scenes and the whole verse

play, all of these put together create atmospheres.
In Adafris, Belay's love letter to Firewa, 2 love letter written
in verse, which Firewa reads silently beside a stream while Abba

Yohannes is busy with his long Sermol, besides breaking monotony, also
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parallelism. The use of poetry, in addition to giving
and stimulating the mind also provides the theme, the
and the characters with verisimilitude. The following is

instance:
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The author of this particular piece of Quene (Geez poetry) is

not known. The plece appears in the collection of Geez poetry by

Blatten

Gheta Hiruy Wolde Selassie. The following is a rendition of

it by the author

That'se..othat's
That's to say
Jacob bore

and made

Others bear

the teaching



of the Father
the word

Joel

the teaching
of Joel

the father
column column
column Reuben
temple

temple temple
temple Eliab
Eliab toiled
built a nation
taught and taught
the word

of Moses

the word

over and over
again

the word
culminating
with the word
Solomon

his cedar

of body

cedar of Lebanon

Ezek -
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Tel

Trekiel saw it all.

This kind of poetry, with its concentration of thought, relates
to various biblical stories. It is also complex. A skilful use of
the Geez language and a deep understanding of the bible are the pre-=
requisites to fully appreciate this piece of Geez poetry.

In Adafris too, there are beautiful lines of Amharic poetry

such as the following:
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Pirst (1) poen

Take off brother take off
your trousers brother

Your symbols of mamhood e
Amidst thousands of them

of the female folk

They'1ll smother you.

Your trousers

of what avail are they now?

Second (2) poem

A brother when they kill
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4 brother who stands
Stoically by

Neither angered nor moved
Should be drawn near

The blood-smeared trousers
of his dead brother

To screw his courage

Only with the stink of the blood.6

(Translation is by researcher.)

This

Irony is also a device which Daniachew Worku mses effectively.
is how he uses it in a subdued manner:

Beautiful Ethiopiaj; with all men of title--"gerazmach",
"Kegnazmach," "de jazmach," Nrag", generals, ministers,
princes and princesses-—doing their best to alleviate the
suffering in the hamlets. Begging manna from Heaven. Sending
DDT., Sending rat polson. Sending insecticides. Sending the
police. To alleviate the pain and hardship in the hamlets.
ind hunger, ignorance and disease bestowing thelr bounty all
over the country. God's way of putting an end to things.
Waiting for the sacrificial sheep.70

Besides irony, there 1s repetition for the sake of effect. The

use of fragments is also noticeable in Daniachew Worku's. style. In

Ethiopian Literature in English, Debebe Seifu says of Daniachew that

Yhis

language is SO descriptive and concrete that the reader is made

to experience an event with all his five senses."

The reason why the writer can effectively communicate with his

readers is that he observes situations closely and presents them in

their most natural form with a skilful use of languagee. In the skil-

ful use of language are included various techniques which the writer

employs in order to develop his themes.
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Symbolism is one important feature in Daniachew Worku's

writings. It is so0 especially in The Thirteenth Sun where rain as

a symbol of purification, the colour red as a symbol of sacrifice
ahead, Fitawraril Woldu's death as the end of the old order, the sun
as that of hope, modernity and enlightenment, Goytom as that of the
young and educated Ethiopians are presented. The conjure woman and
the head pries of St. Mary's church around vekwala are symbols of
superstition and ancient Christianity at the same time. The plough-
man (the peasant), because of whom Woynitu says "I have become one

with my mother, after all,"?2

is a symbol of practical peasants. The
peasant considers himself in the following manner:
Oh! me, don't I know my business? I make also the iron
hoes. And how have I come to know all these skills? I learnt
them all by nyself. But my woman! She knows only what is given
her of Gode.. She 1s the gonjure womans #nd I am not. And
perhaps I don't want to be one, because T know what I am doiing
and she doesn'te...l am also a conjure ploughman.?3
Ironically, it is the "conjure ploughman" who is put in the shade
by a foreigner, while the former boasts of his wife's sorcery and his
own ability to communicate with the devils. The foreigner symbolises:
modernity.

With Mount Zekwala as a microcosm of Ethiopia, in a journey to
and from it, Daniachew Worku presents an Ethiopian Society with a
lot of sacrifice ahead of it. Through the symbolism of the colour
red this is how the future is predicted:

T like the colour red. 1L like a big red fire-~such as a
hut burning and the roof cracking in the middle and forming
a huge brazier; T like also forest fire--a conflagration; I

like red moon, red lamp, red soil, red pepper, red flower, red
dress, red curtain, I like red very much.74
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The symbolism of the colour red could have various implications. It
could mean, besides sacrifice, superstition, love, enlightenment,
courage and hope.

In Adafris too, the use of symbolism is obviouss Adafris himself
is a symbol of jdealism, while Asegash is that of conservatism and
aristocratic pomposity. Abba Addise and Abba Yohannes symbolise the
Ethiopian Orthodox Church with all its traditional practices, while
Tiso symbolises the state through the courts which he represents.

There is a lot symbolism in Daniachew's works of art besides these.
In his works, symbolism is used to develop themes and to illustrate

situations better.



CHAPTER THREE

Sncial Concerns

Ao Plays

The social purpose of literature is a point of prime importance.
The writer and his works, closely examined in relation to their time
and place, have a uscful social purpose to serve. In answering the
fundamental question of why a writer should bother with writing,
E.,M, Forster says:

T have not written as much as 11d like to ...l write for
two reasons: partly to make money and partly to win the respect
of people whom T respectessl had better add that I am quite
aure I am not a great novelist.?5
Rather modestly, E.M. Forster makes it clear that literature is

not written in a vacuun and for no purpose at all. It is written in

a social milieu and it has a social purpose definitely. In The

Role of the Artist in Society and Literature and Society, Dr. A. K,

gipha stresses the importance of analysing artists in the context of
their respective works and the philosophy of 1life which they
represent in their respective compositions.

In the three plays and the two novels which are considered in
this paper, Daniachew Worku's concern for the comuon man is obvious.

In the play Seqegenish Isat he presents an acquisitive society in

which money, power and influence determine one's social status.
Exposing Lady Woynitu's arrogance, Sirak's innocence and Kelemework's
sympathy and identification with less fortunate people like Sirak in
a way shows the conflict between the old and the new and the rich

and the poor classeSe At the same time philosophical arguments made
in defence of the poor and innocent open the way for literature

concerned with the lot of the ordinary male
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Sewalle Biyye is, of course, a verse play in which a so-called

friend, Gizew, betrays his friend in need, Bilillign. Gizew pays

for his actions by losing his own life. Both in the prologue and the
epilogue as well as in the main body of the work philosophical
assertions are made. Questions of right and wrong are raised and
virtue, truth and justice are upheld. The importance of improving
the lot of the common man is given serious thought.

In Tibelch, Nadew, the tragie hero, holds on to such social values
as honesty, courage, pride, integrity, faith and gratefulness in the
face of the calamity that befalls him., He maintains that living on
one's labour and concern for the poor is a virtue. Yiftu Sira wants
to rehabilitate the broken family of Ato Nadew with her financial
assistance, while Tirfe is partly concerned about the life of Tirsit,

the poor servant of Yiftu Sira. Reading througnh Tibelch, the reader

cannot help identifying with cause of the poor.

B. Novels

The writer's concern for the common people or the masses

gets rnore articulate in adafris and The Thirteenth Sun. In Adafris
where Daniachew Worku gives the reader a paﬁoramic view of the
Ethiopian society, he presents a situation in which the rich and the
traditional class is politically dominant and economically exploitative,
while the poor class is politically oppressed and economically
exploited. Reawakening in the people's mind a sense of this

oppressive social system is the writer's concern. That is why the
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central character in the novel, the young university student, puts
up opposition to all antisocial and traditional practices.

Ldafris does his utmost to change people's traditional attitudes
towards authority, education, religion, work and social life.

Tn The Thirteenths Sun Daniachew Worku depicts an Ethiopian

society in which the few rich and corrupt members rule over millions
who are poor, diseased and ignorant. In this society where millions
guffer under the few, through a skilful use of satire and other
1iterary devices, the writer exposes Ethiopian traditions, which

are in conflict with modern influences. The contrast he makes
between the traditional and the modern, between the rich and the
poor and between the educated and the untutored is intended to
awaken in the Ethiopian masses an attitude of change. it is a
desire and struggle for a change. A change for the better., 4s to
what form that change should take, it is not clearly explained in
Daniachew's writings. It is the ideological basis of the desired

goel that is not clearly explained. This is reminiscent of

armah's The Beautyful Ones aire Not Yet Born in which a corrupt

social system is exposed in lucid language and no possible way out of
that miserable situation is even hinted at. On the other hand,

James Ngugi, in Petals ef Blood, is articulate about the salvation

of an oppressed society. Ngugi, who maintains that '"the voice of
the people is the voice of God," suggests socialism as the only
means to salvage the situation.

The artist's first duty is to his own society. He observes

his society closely and interprets his observations. He derives
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meaning from the facts of his observations. #8 Gerard argues:

In times of upheaval, every writer worth his mettle feels
it not only his duty, but his very calling, to interprete the
realities of the historical situation for his audience, with a
view to helping his society solve the problems with which it
is faced. This is exactly what most African writers have been
doing ever since the printing press Wwas introduced on the black
continent.?7

The role of the artist as a social interpreter 1is significant,
because it is through his interpretation of the "realities of the
historical situation" that his society is prepared to solve the
problems facing it. His interpretation develops in his audience a
sense of awareness of the historical situation. And it is this sense
of awareness which urges the society to solve its problems.

As to the nature of social problems facing the modern African
writer Gerard concludes:

Seen through his own literary production, the modern African
seems to be caught between two antagonistic and irreconcilable
forces: the conservative power of tradition andthe innovational
appeal of modernisation. This is truly a tragic predicament,
and a considerable amount of creative writing seeks to frame
some solution to this obssessive, traumatic problem. Some sort
of syncretism 1is bound to arise, but 1n the present phase of
nistory, no solution that can be imagined im of any validity.78

of .
; reaction : oy
True, there are two forces / 10N,y the modern African: tradition

and modernitye. This is a fight between the forces of raction and those
of revolution. In the process of change, there could be sone elements
of the past in the present. Even in this conflicting situation, the
role of the artist is to observe closely the realities of his society
and to interpret then to his audience as objectively as he can.
The manner in which he plays his role is put succinctly by Vasquez:
The artist approaches reality to capture its essentials,
to reflect it, but without dissociating his artistic reflection

from his attitude to reality, that is fron the ideological
content of the work. In that sense art is a means of cognitione.
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The artist as a teacher and interpreter has a useful social
purpose to fulfill. 4s a teacher, he draws the attention of his
audience to the essentials of the realities of his society. #&s an

interpreter, he reflects upon his observations in such a way as to

help his audience acquire a new experience. It 1is the new experience
which takes the audience from the level of simple enjoyment and
appreciation to that of analysis and concrete explanatione.

fihen all is said and done, it is evidently clear that
literature has a social purpose to fulfill and the artist plays a
vital role as a teacher and interpreter in his society. His close
observations and interpretation of the historical situation of his
society provide his audience with a new experience. This new
cxperience is the significance of literature.

In the light of this analysis social concerns in Daniachew
Worku's writings are obvious. In his three plays and two novels, as
in his other works as well, Daniachew Worku observes his society
closely. Upon his close observations and interpretation the artist
makes his audience conscious of the social reality in guestion.

Consciousness Leads his audience to seeking solutions to social

problemse.



Conclusion

Daniachew Worku, who writes both in English and Amharic is a
writer of many genresSe He has produced a good book of poetry and has
written short stories of high standard. His plays and novels
display his unusual skill and interest in the use of the literary
genres of the play and the novel.

His unusual skill in writing arises mainly from his training in
creative writing. It is more particularly his training abroad
that has assisted the high guality of his works. His mastery of
literary techniques also stems from the same training.

Daniachew Worku belongs to the post-war generation of Ethiopian
writers who are sufficiently exposed to world literature. Because
of their exposure to world literature, these writers feel the need
and desire for a change for the better in Ethiopia. The change for
the better is sought not only in areas of politics, education and
econonics, but also in the area of literature. That is why these
sriters engage in literary translation and producing creative
literature originallye.

The artist Daniachew Worku realises his first duty to his own
society. To this effect he writes in Amharic. At the same time he .
is mindful of the significance and necessity of reaching a wide
audience. It is to this end that he writes in English. Both in
English and Apharic Daniachew Worku writes effectively. On the
whole, his writings, both in English and Amharic, reflect masterliness
in the use of language and literary techniques. They also draw a
contrast between the traditional and the modern, the rural and the

urban, the ostensible and the real in Ethiopia.
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