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ABSTRACT

It is the purpose of this study to analyse critically
some of the most important themes and techniques:of the
novels of Baalu Girma. The novels examined here are

Kadmas Bashager, Yehillina Dewol, Yekey Kokeb Tirri and

The study is divided into four chapters. Zach chapter
other than the introductory and the final csnsists of five

points.

The introductory chapter hesides stating the focus and
limitation of the study, briefly reviews previeus works on
the novels and establishes the need for this study. It alse
attempts to give a very brief summary of the development of

the Ethiopian novel.

Chapter two opens with brief statements that discuss
the chapter's purpose and the points it cavers. It then
proceeds to the examination of five leading themes of the
novels. U4&fforts are made to understand the meaning and

relevance of the themes to the society.

The third éhapter begins with a statement of purpose as
well as a description of the points it treats. Here some of
the important literary devices which the novelist has used to
express his subject matter are analysed. This chapter net only

attempts to study the author's techniques, but points cut their

successes and limitationse
iv
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The final chapter summarizes the most important points

nf the forcgoing discussions and brings out succinctly the

importance of the study.

——
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CHAFTER CINE

INTRCDUCTION

The purpose of this study is to examine the major themes and

Bashager,

techniques in the four novels of Baalu Girma: Kadmas

Yehillina Dewol, Yekey Kokeb Tirri and Derasiw. The analysis

pays attention not only to the relevance and meaning of the themes

to the Ethiopian community and humanity at large but also to the

treatment of the subjects in order to determine the success of

the author's technique.

The need for such a work has arisen in the absence of any other

comprehensive study of the subjects this paper treats. This

paper then, is an effort that goes towzrds satisfying the need

for a detailed examination of the author's workse.

Secondly, some of the novels' issues and the way they are

loocked at by the author are not common to other Ethiopian novelists

4

and as such deserve due attention. The relation of the sexes

and problems of Ethiopian artists which are central to Baalu's

novels, for instance, need a thorough examination., Thus this

paper is also an effort to deal with these.

Since two of the novels that are part of this study were written

recently, they not only reflect the existing milieu in which the

writer lives but typify the development of the Ethiopian novel

both thematically and technically.

This study, however, does not include Baalu's latest novel,

Haddis which was published in mid 1975, after this research



hag Made significant Progresg, Tt must be algg bointeg out
that 4 Prefoung Analysig of the Prose style of Baaly hag not beep
Carried gyt here, Since that Subject has been dealt With fully

by others,

Since the Novels gpe Written ip Amharic, Ingligp translations

Since Baalu’s Novels ape Considereq to be AMong the best in

Amharic, it ig inevitable that Otherg before me have toucheq on

them, Most of the Studieg however have taken Up smalleyp Pointsg

Bisrat Gabriej Franswa's Seniop €Ssay op the protagonist of
Kadmag Bashager is g characteyp analysig of the herﬂ? It

brings intg light Aberra's cheracterstics and background
thoroughly, and makeg Passing Temarkg on the theme and on g Tew

other characters.

.--_..—-,,_-....-_.,_,h_
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Ariharic noveis. The themes of Baalu's novels here are not looked
into, but only g summary of them hes been g:’Lvenajj Ato Fekade
Azeze's brief ssminar pPaper on Lthiopian novels after the
revolution touches on the two later novels of Baalu and brings
out such essential points as the author's technique of

. . 4
characterization, In

Bashager and Derasiw themes and technigue:s

However there is little or no disoussion of the novel's language
nor the underlying elements of the themes such as courage and
sacrifice. Aklil lMitchel's study of the style of Baalu Girma
analyses the kind of sentences the author uses in his novels,

but fails to bring out any weaknesses in the novels' language.

Finally, R.K. Molvaer touches on the major themes of Kadmas

Bashager and Yehillina Dewol to Support his argument that most

Ethiopian authors write about the need for change.7

These are the major existing criticisms of the novels of
Baalu Girma, In principle I have made no attempt to take
issue with these critiques nor to use their conclusions to
give strength to My argument. The discussion in this vaper

is mainly restricted to the texts themselves and the conclusion

drawn here is only a logical outcome of such analysis.,

Just before we move into the next chapter a few things may

demenay Lake's comparative study of Kadmas

5 are discussed briefly.b
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be said about the Amharic novel and Baalu Girmab

The Amharic novel came into being with Afework Gebreyesus's

Libwoled Tarik whose thene nay be said to be religior, MThisg was

followed by Hiruy Woldeselasse who wrote no less than three novels
which dealt with the social problems of the time, These two authors
are considered ag having provided the origin for the styles of
modern Amharic, writing, The former for complexity and the

innovation of new words, the latter for simplicity and directness,

Although writing existed in Ethiopia before and even during
the Italian occupation, it was only after the Italians were forced
to leave the country that more novels began to appear, Authors
such as Mekonnen Endalkachew, Weldegiorgis Woldeyohannes, Imiru
Haileselasse and Girmachew Teklehawariat triegd their hands at
writing novels. Modernization Wwas central to most of their themes.
Araaya written by Girmachew Texelehawriat is considered to be the
most important among them because of itg description of scenes
and portrayal of characters? Other writers followed ang in general
terms it could be saig they all discussed the need for progress

and condemned vice in their society,

As education flourished, other young writers came to the scene
and started pointing their fingers at injustices and social evils

of their society. The authors! modern education helped them

* Zemenay Lake's " A compartive study of Kadmas Bashager and
Derasiw', devotes its introductory part to a brief but
useful biographical account of Baaly.




£cquire techniques by which they could shape their éxperiences,
Thus modern devices ef fictign appecred with the vritings of

Such prominent Ethiopian novelists as Haddis Alemcyehu, Dagnachew
Yorku and Berhanu Zerhiun.

Baalu Girms is undoubtedly one among such o 5roup. His
interest in writing dates back to his student days. Hig articles
such as ”Occupati,nal Therapy" indicsteq the importance of work for

; . Fgpee 10 P
& backwerd Soclety like Lthiepig, His short Stories such gsg
"Men Of Two Warlds" or "Beyebirow yemibakknew Gineif (Time unnecessa-
rily Spent In bvery Office) that appeared in & magazine of which
he was once editg}—in—chief, Were criticisms of modern city People
) s ; 12 . S
who lacked commitment t® work, His efforts aig not stop at that,
but have made him' the master of five novels some of which rank
ahilong the best of Amharic writing. Baalu Girmeg today is not only

2. prominent literary figure, but a rermsnent secretary of the

Hinistry of Information and Nati,nal Guideance,



CHAPTER TWO

THIMES

This chapter is devoted to the study of some themes in the

four novels of Baslu Girma: Kadmas Bashager, Yehillina Dewol, Yekey

Kokeb Tirri =nd Derasiw. Most of the themes are common to all the

novels, however, a theme which is the major concern of one novel may
only be a minor one in the other,

The themes are arranred into five headings. When a theme is
common to all the novels, as is often the case, the discussion of

it is closely followed in all the novels it appears. Such a method

enables one to ascertain whether or not the treatment of such a theme

is the same in every novel.

The discussion of the themes takes the following into consideration:

their relevance and importance to the Ethiopialsociety,the manner

and depth in which they are di.cussed and the point of view of the

author on. them,

2.7 Self—evalugtion

An assessment of the self is the prime concern of Baalu's first

novel, Kadmas Bashager., The novel opens and we see the hern, Aberra

Worku, eating his heart out. The house he ig in is quiet. Its
stillness has become melodious to Aberra, for he does not want to be
more disturbed than he is, He ilikes the outward silence, perhaps
this may a little lessen the burning shame he deeply senses inside:

his inability to find a role in life,
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The very description of the house he lives in brings out the

inner rust, frustration and meaninglessness of his life. No bright

side for Aberra. Gloom haunts him. Like its owvner, the furniture

is delinented lifeless and dull. Thus in this, they resemble iberra

himself., aind it is by lebking at the sofas sna carpets which have
lost their colour, and at thesther furniture which has gzl11 beeome
dismal that iberra realizes the rot in him. He starts speaking to
himselfs

AT T 14 1T G4 Ange 7 QAAM
WINRK Spe: O3 UL AT 20C 9027F = 4mo
AU CRZCer 8LeT S tnn mpp AYd™ G
GUT Q9sUCH hew? . ...Qn et NSt =% g
Ut g n@1 Fer awdJafne ax ANA
CIPYLT 949> 1914714 A 44 YR ¢4
0 Tod3 M40 S8L9 YACs. = i
BEV? w13 ‘

"Who am I? What am IT Just a useless ctuff,

Who has madé me become such . worthless stuff
that T am? I myself or the society thet created
me? Or the type of education I had comoe
through? .... what must have been its 2im?

Only to make you educated skin deep? TFor vhat
purpose? The aim of education should h:ove

been to make every man aware of himself and

his nstural gift.  But who am I% ., M

Thus Lberra starts to eveluate himself critically. He does not
only consider himself useless but tries to look o little deeper
and find out the cause fer his superficiality. He questions the
nature of the society of which he is g part, and the type of

education he went through. He definitely realizes his invalidity.
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And the search for his role in life and society continues.

Aberra is a charascter who has the potential to be a good artist.
This potential, sad as it may be, has not been exploited yet., Instead
he is a bureaucrat whc is doing a job that he is not good at. He
fails to gather courage to leave his office job and exploit his
potential so that he might serve his society best. The failure is partly
Aberra's himself in that he does not want to lose the luxury he is in
by resigning from such a well-paying job. The other contributors to
the failure of Aberra are his relatives who constantly keep on
nagging him not to leave his job, but to get married and become
a father. Hailemariam Kassa, Aberra's dear friend, strongly advises
him to use his potential and become an artist. Unable either to
follow the advice of his friend or his relatives, Aberra Worku is
being tormented. Down in his heart he feels that Hailemariam is

right, but luxury and the feeling toward his traditional relatives

delnay his determination,

The reality is hard for Aberra. To change the traditional

outlook his relatives have, he himself has got to change first. This, i

it seems, is no easy task. Feeling guilty about his inability to
put his talent inte practice, he could never be at peace with
himself. As a way out he starts taking refuge in drink. But still

he continues the search for his role.

On the eve of Easter we see Aberra and Hailemariam enjoying
themselves at Gunnet Hotel. The author reminds us that Easter eve
is one on which tremendous sacrifice must be paid referring to the

|
sheep and chickens that are slaughtered for the celebration on the l
|

—



—- g o
P

morrow, But Aberra and Hailem.riam do not seem to notice this,

They are unable to sece how this act of piety reguires tremendous
offerings of animals; they do not understand the amount of sacrifice
and the extent to which this must go into their devotion if they

are really to put their knowledge at the service of their fellew
countrymen,. That is what Baalu wants to bring out., True to Baalu's
observaticn, we see these characters talk to bring an end to their |
rotten life. But the will to act on is not to be seen. That the i
discussion to bring an end to their useless life takes place on the ;
eve of Easter by itself is symbolic of the sacrifice €hese

people must pay. These characters, Baalu seems to imply, could only
save themselves from such a decayed life by becoming iron-willed

and starting to work hard towards the realization of their aspirations.
Great is the sacrifice needed to overcome their feeble will and

their comfort-like characterstics they are possessed with. i
Hailemariam seems to understand this, and yet he is 2 long way |

away from finding the courage needed for commit ments.

Aberra's purposelessness is also expressed well in analogy
between his drawings, which were just mere finger excercises, and 1
his life. Baalu tells us that his, Aberra's drawings bring out the
potential but lack life. They are as meaningless as is the artist

who drew them - so observes Bralu. ;
Perhaps a little more inclined to the tears shed by his sister -

in - law, and to the earnest wish of Lulit to marry him, Aberra

submits himself to marriage despite the advice of Hailemeriam,

[
The marriapge, however does not give him peace. Aberra tries to 5
put the blame on his relatives. He wonders why they always try te !
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make him the object of their will. Hailemariam comes to his helwn
and 'intellectual' as he is goes deep into the heart of the netter
of Aberra's conflict with these traditionalistes who are a stumbling

block in Aberra's search for a role. Hailemariam proceeds thus:

oo AN hF ARt 9AT NPT 2 4NP RNHE
TCW & %D AL %D RLATT 9B-9A 11 AA
HU n3nCF ¢ 0 :: hpT 946 RABDY 99w ()
TING AREAP ... AIBPCAND = HE I 971
AANBTYT AGDPP 1 &AT AL I YOO
AODE ND % NAR ¢ A mUA ®Tnnt ASC
hETAP 12 AE 17 PP 490 hGPAP 1 AP
OPATP ... 4TI BV FFIY nAdcme L P14

™ s people like Ato abate at least know what

they want, whether small or great, sensible
or otherwise. Hence they are strong. It is
not a strength that comes out of ignorance
and foolishness as we seem to think. e
do not know what we want ... We are on the
look. There is no mutual understanding
between one who has purpose and another who
does not have any. But we do not believe in
anything, VWe have no faith ... because we
do not know ourselves ... we do not know who
We are eee”

Thus Hailemariam appreciates people like Aberra's brother
for their unflinching courage and princirle for a cause for which
they stand, whether bad or good, Hence it is a question of devotion
that the author raises here again. Through this character Baalu
seems to stress the importance of discovering purpose in life,
The author rightly does so, for it is only when one discovers his
best gift and uses it to the interests of others that society

could improve,

Self criticism is essential for the evaluation of the =elf.
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Both Aberra's and Hailemariar's eriticisms of themselve: are stronger
than the criticisms they make of the soclety they are puort oi., Two
points may be noted here. Iirst the idez of self-criticism which is
net common in Amharic novels is introduced here. It is true that
most Lthiopian novelists make their characters criticize the system,
but little self-criticism of characters is shown. 3Baalu here

however is concerned with self-criticism of his characers. <Zazcondly

most Lthiopian novelists, more often than not, interfere in the
3 L]

story they tell and criticize the system. Baalu in K

however, apart from the self criticism of the characters, criticizes
the systen (though to a lesser degree) through the characters

themselves. His interference is kept at the minimum.

It is to Baalu Girma's credit that he has provided the reader

with an introspective novel like Kadmas Bashager where the characters

constantly keep on asking questions about themsclves. We fool that

they are directly speaking to us and hence they manage to have us by

their side.

Aberra represents the decadent intellectuals of ths then Ethiopia
who were known as the "Makiato Literatil, These were all teolk. It
is from such a circle that Aberra tries to break loose. DBut a quick
get-avay from an environment one is brought up in is no casy matter.
This being so Aberra's effort to find a sense of purpose in life does
not come soon. It does come at last but sacrifices, deszr as they are,
have to be paid in order %o make Aberra a new man. And the derr lives

of Hailemariam and Ato &4bate have to go into it. Aberra has azlso

to suffer by going to Jail. Thus purposefulness for Aberra is




dearly bought,

Baalu ends the novel with Aberra going to prison for a period of
three years. It is here, detached from the luxury of ecity life that
Aberra starts 'dyins a little' and begins to have a sense of purpose,
With the divorce of his wife, Lulit, it seems he regains freedon to
practise the talent he has. The courage that betrayed him uppears,
and he becomes determined to answer the call for a new life looking
'beyond the horizon! Hailemariam's idea remains undefeated. Aberra

Worku comes to life - a life given to a fine cause.s
2.2+ Carrying out the Task

The theme of progress has been a concern for many BEthiopian
authors. Early writers such as Blatenget~. Hiruy Woldesselassie And
Girmachew Teklehawriat had written about it. Novels like Fiker

Eskemakaber, _Adeferes, and the few other Amharic novels implicitly

for change.

jol

or explicitly deal with the nee

Baalu Girma is no exception. His task in Kadmas Basharer, as

we have seen yag to bring out in depth the disillusionment and
self-criticisms of the changing elements themselves: the elite
represented by Aberra UWorku and Hailemariam Kassa. & preoccupation
with the minds of such people has simply meant a concern for change,

and the novel has touched on the issue of change time and agnin.

That change is essential has been realized. Baalu's next concern

'

¥
seems with these questions: " What is to be changed? "How is it going

to be carried out?" andwghange towards what?". It is to these

questions that Baalu tries to respon =2 his three other novels, By
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doing so he contributes his share to the society.

To start with the poverty, maladminstration and corruption that
are rampant in the country have to be fought back. According to
Baalu, these social evils could only come to an end with the help
of the educated whe have courage and unbending commitment to helwn
the masses. And the ones who are supposed to bring change should

have these qualities. That was the core of the argument #n

Kadmas Bashager.

Yy

In his next novel, Yehillina Dewol, Baalu goes a step furtlher and

shows how this task of changing a society could be carried out,

Here a young teacher, named Haddis Sahile goes from the University

to the rural area of Supe Boro in Illubabor region, His task becomes
a blessing for this poverty stricken people and out of the way place,
He teaches and builds a school. The students and a few other people
like Fitawrari Teka help him with the building of the school, The
infirmity of purpose and the absence of will of the two "heen-tolsg!

of Kadmas Bashager are substituted with the dedication, principle and

determination of Haddis, the protagonist of Yehillina Dewol. YWorl,

do not be work-shy', becomes his motto.

Supe Boro, the setting of the novel, is a small poor village
far away from the metropolis, Addis &baba. The problems of any
village of the Third fiorld hang on Supe Boro. Nc¢ good roads. Not
eﬁough schools, It is a forgotten, unfortunate town like T1llaorogo in

Ngugi wa Thiong's Petals of Hlood, except for its seasonal cofifee beans

which go to the fat people in Addis who are the owners of the land,

o
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Baalu feels that such a condition must be changed. He believes

that this change could bhe brought about by means of education and worke

Hence the hero of the novel starts building up a community school without

waiting for help from the central government which would never come.
The hero feels that if the people are organized they can even recrwit -
teachers. Thus the time to sit and think is over for Haddig Sahile.
He obviously regrets the lost time when he sags the following to the

sty school director whose motto is patience

Yoo @AY ANTFA ANGICT HO- 2Mme A
0% AAN — hP1 —AHA 0416 TTHAN
AN AANC FRPUCT Nt hwée AN 484 PFI8 o3
MC ® F& hANT 11 TPUCH ANl +An 48
WOt AN AN $AR YA TPUCT AT ¢ F
G oAby 1H N LA L. 12

i §
«ss before we are able to crawl, the time

requires us to run, yes, my opinion - is

if the people are able to build school by
bringing their money and energy together,
they must also be able to recruit teachers.
Education is the business of the community.
What we need now are schools that are run
by the community ...«

Such is the opinion of Haddis. %hether this could have besn a solution
to the problem sheculd not concern us here, It leaves little doubt

that the answer is in the negative. However, there are some important
points in here. First we notice a sh: towards practice, witi less

time to sleep, something must be done if progress is to be achieved,

Secondly, what this something is has been made clear. It is education..

The evil of Feudalism which existed then does not escape tle

attention of Baalu Girma. The suffering of the tenants at the hands of
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the landlords is pathetically depicted. The peasants who ;o to
Fitawrari Teka for help are only paradigms of hundreds oY theusands

of peasants who had been suffering elswhere in the then feudal
Ethiopia. It is interesting to note the generosity and kinduness of
such a Fitawrari* character. Characters who are Fitawraries are
mostly depicted as cruel and self-secking in Amharic novels, IZxamples

are the Fitawraris of Fiker Eskemekaber.. Baalu's purpose in

portraying this character of high status as a kind man is parhaps to
indicate that there are certain people who sympathize with the
afflictions of the poor irrespective of the class they belon; toe.

It is only in front of this character that the poor lament oi their
miseries. The reader's sympathy goes out to these wretched peasants.
Here is just one example of how a poor peasant who has been disnissed
from the plot he farms captures the reader's sympathy while appealing

te the kind Fitawrari Teka:

Yoo NP AR AT 9t NP L nCes
0T NP HANA TAT NAnA R A : AT 30w
A PEFEY OARNE ATRLNY médr IC -FTAT M
AT nnthn® &mC n+F UYY Ch:: AT emUN
748 ?Q% Ap %7 L AR AN he'CIint o4&t
AndCry"  ¢F ANPLA ™ ... 75

".eo we do not have names and addressess My
father's name had been giabbar Zapprox‘ser£7.
Our name: improved and it has been long since
it is called tenant. Ve lived inhumanly as
serfs and tenants in a place where our fore=-
fathers were burried. Our humanity is
ignored., In addition; recently, they forced
us to leave the plots on which we have lived
our whole lives .,."

*Fitawrari is an honourable title which used to be given by
Ethiopian enmperors.

*Underlining mine.
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Baalu here has used actual historical fact in his novel, the
fact that during the time this novel was written i.e. in the eavly
sixties s (according to the Bthiopian calendar) the rich from the capital
went to different parts of Ethiopia to start modern farming and the
poor tenants had to be forced to leave their plots to the would-be
capitalist farmersj7 Yhat in reality took place was heart-rending.
And it is this reality that Baalu is trying to capture here, Thus
Baalu brings out the bitterness of the suffering of the victims and
the inhumanity of the ill-fated mission of the land lords. IHe

sympathizes w ith the saddening situations At tre seme time he feels

that only sympathy is no solution. Hence, in Yehillina Dewol DBanlu

seems to argue for a push of using any chances, however slim they

may be in the struggle of this human made calamity. His char cters:
Haddis and his followers all work hard despite the hinderances and
inconveniences from individuals and the government. The hero, for
example, carries out not only his assignment of teaching but goes
further than this in as much as circumstances permit hime. Put another
way, Haddis is not limited to the four - walled space of the classroom.
He is out with the people. He builds a school., He keeps on enlight-
ening the people on the importance of change and on how thig could

be achieved,

‘Yes, education is a life -~ guard, a weapon that man should be
armed with if he is to escane the cruelty of nature. The poor people
of Supe Boro with no education and hence with no ability to control
a fractional part of nature, cannot but be -totally at the mercy of
it. ‘'le see the people of Supe Boro suffering in the drought,

making no effort to resist. Animals become bony; rivers dry; bdbirds
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disappear. Left with no alternatives, the peeple of Supe
begin to pray for mercy. Baalu obviously laughs at such an
idea when he makes the hero helieve that nature can with the
help of education be controlled. Baalu's observation here is
central to the theme »f the novel. He pities the poor people
of Supe Boroj At the same time he strongly bringe ottt the
need for education which he regards as the only hope for a

better future.

Baalu's observation that nature is kind only to those.

who are educated and hard working is correct. In the absence

of these nature is pitiless and merciless. That this is so, is

clearly shown in this novel and the lazy and ignorant people
of bupe suffer a great deal. Baalu , . as reflected in
this novel, seems to believe, that these people could

come out of their miseries only through hard work and
education. Haddis, the hero, preaches this time and again

and builds a school to this end.

Thus this is how Baalu feels change could he carried out.
Progress, and even life itself is at risk without educatinn.
Mere prayings of the people of Supe Roron bring no mercy. \erk
and educaticn are essential. The. idea that man is capable
of unfolding the secrets cf nature appears in all the novels
of Bralu Girma. He keeps on hammering this idea

ri-da  of most traditionalists whe firmly

Q
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believe in the unknowability »f nature and who thus make no effort to

probe into her secrets.

Baalu attacks the traditionalists represented by Ato Yirga Alemu
P R 3

(there is a pun on the first namec =nd it means let everything stay as

it is) and Yeshitila. The conversations between Haddis and these

traditionalists bring out ths need for change. And Haddis

stresses his idea of acting quick despite the support of the two for

the statusquo.

As the conversations among these characters continue Bazalu probes
(3= >

into the mind of Zinash. a sort of well-off prostitute. Iler sense-

of the past is superbly brought out, showing the reader the decadence
of life in the metrovolis: drinking, dancing and womanizing. At
Supe hunger and ignorance prevail. The reader, thus, no doubt
understands the urgency of the need for change both in the city and
in a rural area like Supe Boro. Haddis makes it clear here at Supe
Boro that change could only come by means of work and not through

talks and readings that could not be put into practice. Thus

Yehillina Dewol goes further than Baalu's earlier novel because it

deals with the execution of the process of change itself,

The need to commit oneself to the strupggle of nation building is
further carried on by Baalu in his first novel that came out after the

revolution: Yekey Kokeb Tirri, Here the hero is madz

country and the revolution. [Lver since the time he waz
chairman of the revolutionary squad of his kabele (the area in which

he lives), he makes a tremendous effort in helping the people defend
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the revolution. Against the other side of his that urges him to
forget the revolution and side with Hirut and her parents who are
depicted as reactionaries, Derebe Gudsta struggles hard to stick te

his principle of being with the masses,

The need for a "working ha¥d," that concern of Baalu in

Yehillina Dewol, gets perfected here in the rerson of Derebe who works

himself to death, sparing no time for lunch. This is the kind of

dedication that Bamlu stresses in this novel.

Both Yehillina Dewol and Yekey Kokeb Tirri deal with how change

could be achieved, in the actual execution of it, yet there is a marked
difference between them. The fCrmer looks for loop-holes, and does

not try to bring a radical change to the system; the latter deals -
with the system and defends it. Written after = major change of
ideology-after the proclamation of Socislism, its main purpose is to

defend the gains which this system brought about.

In Derasiw the importance of work and education are well observed
by Baalu. There is a reference to the literacy campaign which has
won Ethiopia world recognition. Slogans like, "Illiteracy shall be
eradicated" snd "we shall struggle apgainst illiteracy" are what Sirak
hears early in the evening as he goes home, There is also an instgnce

where he says that education is useful for anything.

The idea of g"working_hand“ seems to regenerate in Baalu again
and in this novel as in all the others, he warns of the danger of
idleness. In Derasiw Sirak's work place is described as full of
unnecessary talk, and backbiting., The absence of sincerity and

devotion to work is also a concern for other Lthiopian writers such
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as Berhanu Zerihun whc tells us of useless young men who do nothing
in their offices but talk of the dates they have had over the

week-ends in his Chereka Sitwataj

In sum, Baalu's preoccupation with the theme of change is seen
in all his novels, and the means by which this could come about are
markedly put forth. They are education, love of work and

unflinching courage.

2.3. The Writer and His Uphill Task

Of all Ethiopian novelists to date, it is only perhaps Baalu
Girma who is concerned with =»rt in general and the creative writer in
particular., His concern is cne that must be appreciated since it
brings into the light the impeortance of 2 writer or that of an artist
in general to a society. The theme has been a concern of many great
writers of the world among which such prominent names as Henry James
could be found. The task of the writer has also been the concern of

African writers such as Chinua Achebe%o

The theme started creeping into the work of Baalu in his very

first novel, Kadmas Bashager., Apart from portraying the two important

characters as artists: iAberra as a would-be painter and Hailemariam
as a gifted writer, Baalu alsc tries to define what art is. He also
gets down to the actual role of writer and the possible problems

“y

that this writer is likely to face, 4 m}
To begin with, Baalu seems to hold the view that art is essenti- .

ally a matter of gift. He seems to be in harmeny with Alexandar Pope |
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who a long time ago had pointed out that the genius for writing is

acters have

21
innatec. In Kadmas Bashager, for example, the two cha

a natural gift for art. It is so with 211 the -eharacters who are
real literary artists in Baalu's novelse
Baalu first of all deals with what thc objective of o writer

should be. In Kadmas Bashager the aim ef the writer as cxenlified by

1D

Hailemariam is to write about the basic goodness of man anG the
beauty of this world., Furthermore, the writer accordingz to this
character, should realizec that the constant obstacles that man faces

22 . . . ; : ‘ \
are surmountable. Both in Yekey Kokeb Tirri and Derasiw this remalns

basic as far as the aim of the writer is concerned. Hence the literary

character, Emaalaf, of Yekey Kokeb Tirri is interested in vritin

03

about the pleasure and importance of sex, while in Derasiuv the
literary character, whe is also the protagonist of the novel is
interested in writing about ceaurage and love which could nmake man

happy. Thus in all the novels (Yehillina Dewol is an exccption, for

ne literary character appears there) we see the literary characters
strugeling in one way cr another for the betterment of this lifes

hew to make it sweecter.

o

The concern with the work and life &f a writer becomes ol S0
much interest to Baalu that he devotes a whole novel, cn®titled

Derasiw (The Author), te it. Ilere the main character is an author,

Sirak. And Baalu takes us into the world eof a literary artist:
the joys and despzirs of creative pursuit. In this novel Baalu fully
deals with the problem the Ethiepian writer faces while performing

this uphill task.

Tr
J
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Baalu discusses the desirability of a fit environment for
writers in particular and artists in general. It appears that Baalu
is of the opinion that a work of art mere than anything else requires
a peaceful mind. One of the ways that could help achieve this
peaceful mind according to almost all the literary characters of
Baalu Girma, is to live single and unmarried. An artist, (this is
either implied or stated straightforward in the three novels)
should put soc much of nimself in his work that he must try not to
get involved in other things that may need his devotion and sympathy.

Hailemariam in Kadmas Bashager is single and tries, though unsuccess¥

fully, to persuade Aberra not to pget married if the latter is going to
become an artist. He feels marriage interferes with his work. His

£y

one prayer is, NGod save me from marriage'.

In Yekey Kokeb Tirri Finot recalls the words of her ideal

Emaalaf, the literary character, and tells Derebe how the former used

to look at marriage:

"hAneMy ARG ®1TF AL 4D 17T ABA
e NAF 914 MNEEA ARGLT ATPNRE
nAPF mUhs P 41C ™20 4T hTE
JAF heCAP 1t INF h1a AATY 974
“NLF ABC T ReHNY FEP D ...t
QAT HEH

1Tt is good to get experience out of life.
But do not be eager to make a person your
private property. Vhat matters among people
is love, but not marriage. Marriage is an
instrument by which one makes the other
private property ...' he says to me.,
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This is the opinion of a literary character on marriage. It

is no less discouraged here than in Kadmas Bashager. The similarity

of what this character says in the above qguotation with what
Gieorges Markow-Totevy says of Henry James in his study entitled:

EEEF?EL:EEEEE is striking. Markow-Totevy proceeds:

According to James, love also contradicts
freedom, because it implies possession-the
exclusive power of one partner over the
other-physical as well as moral possession.
He mistrusts marriage and any kind of
intimacy where the closeness of the relation-
ship seems to be eventually destructives..

Looking at these quotations, it would be perhaps possible to say

that Henry James and Baalu have the same opinion.

Marriage or any other interference appears to take away some O
the freedom of the author. The interference of his family in his
work is a problem Sirak faces in Derasiw. It becomes Very harmful
particularly when the family of the author is uneducated and therefore

is unsympathstic with the writer's work.

In Ethiopian society where the basic essentials for a writer
have not been understood, let alone practised, the writer's task
becomes extremely demandinge. His task becomes two-fold: that of
finding the mental peace to write and the means to publish his
writing. Thus the problems are both spiritual and material. They
include the writer's relationship with his family and the society he
lives ine

In Derasiw the relationship of the author, Sirak and his family

is extensively dealt with. Unable to be at peace with himself partly
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because of his love for Seble, but principally because of lnck of
a suitable place for writing, Sirak gets stuck at one point with the
novel he has startzsd writing. Married to a woman who is no better

1

in understanding the peace of mind that a writer requires than the
small child they have, $irak spends most of his time arguing
with her about the importance of writing. DBut to no effect. TFhus

no peace at home. forse still is the office he works ine. The result

is he is unable to make progresSe.

His wife, Tsige, does not stop at that. She thinke that writing
is the devil's work. Tsige is not nust the wife of Sirak only, but
a representative of traditionalists who take writing as a sign of
unhealthiness, disgrace and a curse. According to Tsige it is just
a useless thing that disrupts the peace in the family, one that needs
an urgent cure. This is the kind of predicament to which most
Ethiopian writers would fall into. Sirak in this novel fights against
the backward attitude of his wife and spends so much time doing this
that he becomes unable to find either the time or the peace to

deal with his writing.

The environment outside the family is no different., There are
a number of problems that the EBthimpian author faces. And this has
been »f concern to Baalu. The writer in Ethiopia cannot live by
writing alone. He has to take up another job in an officec. The
result is he cannot fully devote his time to writing. Jriting is con-
sidered to be a minor task by the society. Thus the wyriter in Ethiopia

becomes a split person, his efforts beinpg divided between his
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office work and writing. O5uch a circumstance worries Boalu Girma,

«nd it sppesrs that he argues that articts be left to themselves

zo that they may have cnough time te give due cttention to their work.

"In Kedmes Bashager a would-be artist, lLberrs is persusded to

lecve hie job, but he brings eut the impossibility of doing so as the
society does not care for the develepment of art. He feels he cannot
live on it and says to his friend that the Lthiopian society is n¥t
one in which every body's talent is recongized despite the country's
5,000 years old civilization.26 This is the fear of mony Ethiopian
writers. Baalu seems to imply, threfigh such characters, that the
Ethiopiean society has not reached the level of appreciating & work

of «rt ¢nd a2s such de€#s not have much taste for it. Where then is
the writer to sell his work? The mention of ""%,000 years old civili-
setion is & sarcasm by which Baalu mskes this charecter mock at his
vociety's extremely sle® moving prefress,

That most Etﬁiopians seem to care little for =yt in general is
common knowledge. The level of development that the society is in,
hy itself is a stumﬂling bledk to the understanding of art in any of
itz forms. In a country where the bulk of the people is illiterate,
this fact should net cenme as a surprise. Nor does it need keen
observation to notice that even these with education have little
culture of reading er appreciating any other work of art. The

literary character in Yekey Kokeb Tirri rightly connlains about his

society's lack of sympathy in the following prssage. The tone is
uniistekably bitter, for he almost weeps over the heedlessness of

both the people and the government in this manner:

e msp—
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e wo HZHANP FETTN RO Tm@P 2 hE LT
APF AT e 40 hIAATT M9 e AP @c
T AIAATT PmAATT AP 1t PDARE T ATT h
gl AR T

AR AS PRLAT SCEBE AP m ADE 200 &
Ca+1 hoaS A3A+ hnh TCIC @8N RAGT M6
oo 9N YoM 4 YD PtgTC eCat em? Ul
PAGA h@A NQEMLET PtAQ hRRAP i

woU QRN ANLAAM. .. IN&ET NEL 16 -
NAREFA MBNT M4 DHE. hgA AneAgLnAC U
A OLiT AFFAR AH®S .. o1 eNte hoA
A900 TO- 98 BANE 7

' the society does not like our work. We say

we are jewels, but nobody looks at uss e say we
are honey but nobody touches us. Our children
/the work producady/ are not kissedesss '

" added to that, there is no organization to
help us. It is the suthor only who does
everything: from writing his script to selling
his novel by retail. The fate of a play-
wright or an artist is no different from

a novelist  _ v

L

" Tt is not only this. he society considers eees
a farmer to be a mere so%l pusher, those with
working hands evil, buda¥ In the same way it
looks down on men of art calling them azmari

ZE derogatory word for a singe§7, charmer,
dabtara ZE derogatory word for a writqﬁz

Hence not only does the Ethiopian writer, not have mental
?eace at home, but he is also in conflict with his society. No

wonder, then, that many people refrain from becoming artists in

* 5 person supposed to have an eye that is harmful to others
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such hostile circumstances., Impassivity is ocbviously no solution.
The battle, surely, will only be won through struggle, as Baalu

Girma himself is doing.

As if the hostile attitude of the society towards them is not
enough they are never friendly among themselves, torn as they are by
malice and jealousy. Compassion among fellow writers is essential.
Understanding among themselves is nc less important. It is only then
that the culture of just criticism could develop among them, But
the situation now seems a long way from being conducive. Criticism
for all its merits is always seen as something destructive by most
Ethiopian artists. Thus most of them would not tolerate hearing anything
bad about their work, however defective it is. Baslu makes a reference
to such kind of author in Derasiw_ when Eskender, a beginner writer,

stubbornly refuses to accept Sirak's constructive criticisms feeling

that the latter's act is one of jealousy.

Baalu goes further and finds out the causes for malice and
jealousy which he thinks are common among Ethiopian people in general.
One character in Derasiw ascribes the cause to the way Ethiopians are
brought up. He mentions what Ethiopian parents say to their children:
" if you do not eat this, I will give it to somebody " or " be like
Mr. X and then you will be Jr'ewa:tt'ded,a8 He argues that a child brought

up under the instruction of such words will not be far from jealousy

and malice. Whether this is right or wrong should not concern us here.
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ihat is important for our purpose here is that Baalu not only points
out the inconvenient circunstances for writing but goes deep to

find the root cause for all these by means of such characters.

To sum up, in Derasiw Baalu shows how writing is an extremely
difficult task and points out the essentials for it. These are
mainly gift, courage and harmony with the self and the societye
ihere these are non-existent the writer should try to get them throuszh
hard work and courage. Sirak in Derasiw becomes successful after
a bitter struggle with himself and the environmentes Furthermore,
Baalu in this novel points cut perfection in writing takes a along
time to come, 4and in this all those giant writers whose names

still live are in harmony with him. Fielding, Tolstoy, Maupassant eee

2.4, Gocial Criticisms

If progress is to bhe achieved the challente first of all.will
be with the hindrances that work against the achievement of this
essential goale. Briefly, the first challenge is with backward
traditional values. The second challengze is coping with the

problems it brings about.

The tug of war between traditionalists and the young generation

is a preoccupation of Baalu in his novels. In his first novel

—_—

Kadmas Bashager we see Ato Abate and Wﬁb Bafana opposing the yonng.'

For instance, a4to Abate tries to persuade Aberra to marry in the
traditional way that incurs a lot of unnecescary expenses, to be
a father and to go to church. Wzo Bafana, Aberra's mother is no

exception. She finds it hard to accept the fact that time changes
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and with it people's attitude. The youth who she thinks always
turn a deaf ear to what the old say irritate her and she barks at

her son in these words:

H A Hen 9nty @41 mne Nl AN

@y &F ACLTT h?&mCz AEET ATA9ET 4

Ir2 9

FFUT 00 APARTU Nroar ..

... what a time: the belief of your father was
strong. My boy, why is that you do not turn
your face to your God so that the aged may live
and the young may grow cee

This clearly shows how the old are worried about their sons'
and daughters' attitude towards the age old way of lifes The
Ethiopian saying 'because of the dry wood the moist also burns!
seems to capture their minds. They think disaster is going to come
to themselves because of the sin of their children: the sin of
not going to church. In Yehillina Dewol a character, argues for the
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spread of religioni  He no doubt helongs to the traditionalists.

In Yekey Kokeb Tirri, Wzo Amsale thinks that the earth is going

to tremble because the young are unwilling to obey hers. She becomes
bitter about her children that she thinks of them as a Whip with
which God punishes the old?1 In Derasiw there are traditionalists
like elder Altaye and Tsige herself who believe in charms and

witch-craft., They are unwilling to give up these backward beliefs.

The backward attitude towards women in Ethiopia is one that must.
be challenged. Baalu very well realizes this. That the position
of the Ethiopian woman has been an inferior one is common knowledge.

Sayings like ' the place for a woman and a cat is the kitchen',

e p—



' a cat and a donkey need stick ' and hosts of others contribute to
the inferiority of the Ethiopian woman in one way or another.,

Baalu's interest, however, seems to be how the educated youth look

at their female fellow Ethiopians. Not much change seems to have
taken place even with the 'elites' Baalu examines. The educated
characters Aberra and Hailemariam cannot get n»id of the deeply
implanted idea of the inferiority of woman. FYor instance, Hailemariam
warns Aberra 'not to think blindly like a woman?’2 In another instance
in the same novel Aberra says to Lulit, ' we have become useless

and cowards like a woman ...’33 In Derasiw a character ¥#420 is educated

tells his wife that 'the kitchen and not the office is her right

plaCe'?hﬁg

The absurd notion of many Ethiopians who feel that a woman is

only created for the sexual satisfaction of man comes under strong
=
criticisms by characters like Finot of Yekey Kokeb Tirrfi

Other harmful ways of life that are still maintained by the
traditionalists are raised by Baalu in his novels. These include
the unbalanced food culturs and the damaging way of expressing
grief. These particularly become a butt of ridicule in Yekey

4
Kokeb Tirrif6

Of all subjects nothing seems so interesting for Baalu as the
way one looks at life. In Derasiw Sirak, the protagonist,
earnestly asks the beginner writer, Eskender, how the latter looks
at life for Sirak seems to consider the point of view cne has

towards life is central to man's progress. This is certainly true,
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Seen in this light, what makes Baalu vey much concerned with the issue
is the rather pessimistic and erroneous attitude of many Ethiopians
towards life. A challenge is made to such a point of view

particularly in his later novels: Yekey Kokeb Tirri and Derasiv

Tpaditionalists look at life as a meaningless, sour and dream-
like = ° phenomenon with nothing good in it. All dull and bitter.
Baalu's opinion, however, differs from such a pessimistic attitude.
The difference is the traditionalists exaggerate the misfortune and
bleakness that may sometimes be found in life, while Baalu by and
large, points his finger at the latent joys and blessings of life
if man keeps on constantly struggling against the fading drawbacks
he faces. The transient bitterness in the struggle to lead a good
1ife is minor for Baalu as compared to the sweetness that could he
gained after the struggle. ©OSuch an idea is made clear even in his
first novel when Hailemariam tells Aberra that the difficulties
encountered by man in the struggle of the attainment of happiness.
and beauty in life could be overshadowed by the fruit of the

37

successful battle.

Baalu's strong belief in optimism appears clearly and more
forcefully in his later novels. The inevitability of surmounting
problems in life, be it man-made or natural becomes a theme of these
novels. Armed with what Baalu thinks are the essentials that malte

- -

1ife sweet and peaceful, the heroes of Yekey Kokeb Tirri and Derasiu

strive hard to change the dull and dismal environment they live in.
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& The courage, dedication, determination and the optimist point of
p I

view they have help these characters bring about defeatism to the

hopeless outlook of the traditionolists.

Baalu Girma ascribes this pessimistic outlook of life to lack
of courage, hope and purposelessness., It is, for example, when e

seems to lose these that the hero of Yehillina Dewol becomes

frustrated and starts looking at life as gloomy, meaningless whose

%8

final goal is death? In Yekey Kokeb Tirri, a character feels the same

when he is in a state of frustration. This character, also holds the
view that the world is unknowable and dismisses all efforts being
made to come to grips with life's secrets as useless. Life for him
is just useless. It is in a reply to such kind of attitude that
Baalu puts in the following words in the mouth of Derebe, the

protagonist:

WL RBDF T NLU GF i 9AM AT- 94 N4
ASECP 11 Hhd §ROOC I 21p Nhi+ HeQ
AR it NAG o@imC Fht GAPTY AT 8
FAN 11 A& ¢ 444T0Y 24 900740 2 9
LTCT GATCT Q48D+ TCW LO6A SBIA
AG AN N AROF 4 AR @F heeAR. . 209

" eee 1life is but cheerful. Man cannot live

without hope; he also does not hope for

nothing. With his capability to think, he

is able to find out what the world is, and

one day he will conquer nature and discover the
meaning of life. And so man's goal is

life and not death ...

This is surely an optimistic peint of view of life. It

mentions that hope is an integral part of life without which i¥®
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would be difficult for human beingsto live., It sums up man's goal:
to find out purpose in life and to struggle with nature. These will
surcly make life intercstinge This passage is directed at
hopelessness and defeatism which are in most cases brought about

by a low level of consciousness;: and frustration. The commentary

on life here is a basic one and has a tremendous significance in

human lifes

Baalu looks at life as an eternal process of overcoming
problems. He feels that every body in the society should contribute:
his share in surmounting difficulties that society faces. Thus
all his heroes whatever the degree may be involve themselves in the

struggle. Aberra in Kadmas DRashager makes an effort, however

armechair it is. Haddis is Yehililina Dewol, Derebe in Yekey Kokeb

Tigrd and Sirak in Derasiw strive hard to better the world they
live in. That each in his undertaking becomes successful is

a testimony to the truth that there is always some kind of reward
after a just struggle. #nd if onc dies in a just struggle, Baalu
seems to believe that it is only a death to the victim but a light

to the living.

Baalu Girma also deals with social evils that are spreading
widely as the society aspires to become modern, 1t is a paradox
that the abundance of such evils increase as the society makes
a little step towards modernism. Prostitution is one such evil that

does not escape the pen of Baalu.

In all the novels of Baalu Girma there is a reference to



prostitution. e come across characters who are or had bheen

prostitutes in all his novels. Tn Kadmas Bashager, we 56

prostitutes who ogle at Hailemariam while Aberra goes with one

to the bedroom to make love.qo In ¥ehillina Dewol there arce

prostitue characters like Shitaye and Zinash who often worly

about what they are. In Yekey Kokeb Tirri we see Dershe tie

: _ b
protagonist chatting and inviting one to a drink. 1 1n f2ct Baalu

1ike Berhanu Zerihun in Charaka Oitiwata, makes a reference to the

number of prostitutes in sddis Ababa in this novel. He puts the

. . b2 : o
number nearer to two-hundred thousand. In Derasiw, Tsipe, tie
hero!s wife had been a prostitute until the time he picked ner
for marriage. All these indicate that prostitution has come to
be a part of life, particularly in the metropolis. The intention

of Baalu is clear: 1t is an urgent warning not to remain aloof

+o such a grave evil.

Corruption and idleness that ~se rampant in 'modern! Addis

Ababa are also shown in Daalu's novels. Thus in Kadmas b
Sauiiices o2

B

characters like Tesema Dejenc and Bekelle Roba are typical of the
idleness commen in every office here in town. They reprasent
people with no sense of purpose in the bureaucracy. &ven the
prison in this novel, we are told, is an extension of the outside

world where bribery is belng practised.

Tn Yehillina Dewol Baalu demonstrates how this evil,

corruption is commone 4 character tells Haddis that money

contributed by the rural people for making bridges and roads goes
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to the pockets of the OffiCiaIS%B There are also instances where
we see when power corrupts in the same novel. A character who

is the secretary of the Woreda (quite a key post in those days)
takes a peasant girl and rapes her; but the 1aw is unable to
reach him because of the post he has.i:br And a character who 1is

the head of the local force of gupe frankly admits that he has
stopped struggling for justice and has become part of the corrupt

k5
system of the countrye

In Yekey Kokeb Tirri, those who come from a humble origin

are not able to get a Jjob gtﬁai&htwny". Derebe gets his job
because of people 1ike Wzo Amsale and CGetachewWs Finot is able

to get one DY putting her sex at the service of the big officialss
Wzo Amsale CTowns it all when she says that money speaks and it

has saved many people from death.

In Derasiw reference is made to the self-granted absence of
bureaucrats from their offices under the pretext of false

L7

meetingss

A break away from feudalism is a theme that has always been
the concern for Baalu., It is interesting to note how writers like
Baalu were able to succeed in getting such novels published at
+he time when the government protected feudalisme. Perhaps,

proximity to people working in the censorship or using deceptive

titles might have been helpful in making such authors aehieve thelr

puUrpose .

In Kadmas Bashager the suffering of the peasantry is brought
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out by Baalu when we are made to know that salaries of fat city

pucple come from their hard labour. A character in this novel

tells Aberra that everybody in the city enjoys the sweat of the

peasant and this has become so common that nobody worries about%8

Wzo Bafana, Aberra's mother recalls the time before the death of
/

the Fitawrari, her husband, and one is made aware of the feudals'

enjoyment of eating and drinking.

In Yehillina Dewol the misery of the peasants is dealt withj

the suffering of the people is described pathetically.

The peasants of Supe pay taxes for health, education and yet
do not get any service for what they pay. Devoid ef all
essentials that make living bearable, if not comfortable, the

peasants of Supe in Yehillina Dewol are presented as miserable and

poor. They are always at hand to the merviless exploiters of the
land lords who mostly live in the metropolis and yet they are so
distant from the fruit of their sweat, The peasants toil hard to
provide the luxury their masters need. Even though much of what
city people enjoy and live on come from the sweat of the rural
people's breows, nevertheless, the well-to-do city people never

respect them. Here in Yehillina Dewcl a character who forgets

that the rural pecple are the backbone of the country, despises

them in the following manner:



- 37 - : i

M. 9nAIC A ANM NASE ANENE TAALT |
Nyt meart .. T .. /fhnAanc |
AN hd¢Te NI AAR RATAP 1 A&

cF Ay ... Nh1® RACTE A% AU A

or FFAAU L 0T

M,.. a rural person's clothes are dirty. His
speech is not refined. He does not listen when he
he is talked to oo+ Zin the rural arqé? I

cannot differenéiate the soil from the persomn.

All are are the same for me .l. In the city

you can make a distinction between nature and

man .-o‘,’-

This is an observation made by &n incompassionate character

towards the 1life of the Ethioplan peasant. It captures the
horrifying stark reality of the condition of the rural pecple.
The 'dirty clothes', the 'unrefined speech' and the comparison of
the rural person's appezrance with s0il all indicate that poverty

and ignorance have ~befallen him.

As the miseries of the poor in the rural areas are brought
out, so .is the loss of health anu poverty of the many unemployed

who squat in the cities. Tn Kadmas Bashager Baalu deliberately

makes us contrast the condition of the ailing beggars who desperately
beg for a penny as Aberra and Lulit relax in their car drinking

0
milk with coffee in sips? Tn Yehillina Dewol there is an episode

in which the hero and a character argue over the issue of how
progress could be achieved. As they do so ailing beggars some
without noses, cthers without eyes and almost completely ruined
surround them bepgging hard for coins?1 Tn Derasiw the setting itself
is a squalid area known as Teret Sefer, where Baalu spares ho

effort to describe the poor people's life in this microcesm of the
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slums of Addis Ababa.

In sum, Baalu's effort is to do awa] with all evils
. .

whether these are caused in the strife for progress or in the
absence of it. As the yvears have elapsed, there scems to be

a considerable change in Baalu's attitude towards how his

wish of progress for the people of Ethiopia could be i
achieved. In his early novels he seems to believe that change

could'come about even by means of individual struggle. Jith |
his Iater novels after the revolution, however, his belici in ‘
organization and mass struggle is getting firmly implanted

in his thinking. Yes, with the numerous difficulties thet

this society is still facihg, the meed for herculesan elforte

seens to be urgent to cépe with the problems. And these could

only come from the masses.

245 Sexuzl Love

Séx as it appears in the novels of Baalu Girma is
nature's best gift to man. Happiness and youthfulness cpriling
from it. Sex is as likeable as sweet-sounding music. In |

Kadmas Bashager, Aberra, the protagonist, used to tell

his one time girl friend who was unable to make love withou
music, that sex by itself is nature's supreme musice. There i
is a reference to music, flowere, names of angels in almost
all the four novels of Baalu when characters nake loveo

Surely, this is to indicate how sweet and enjoyable sex iia
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In Kadmas Bashager immediately after the novel opens we are

jntroduced to Aberra's sexual affair in a flashbacke. He vividly
zerienbers his sexual experiences with tlack and white ladies and
oven the one that he had with a certain maid by the name Tirngo
way backe. These memories make him happy. Though distant, they
1ive in him. They make him desirocus. all this is to tell us that
sex is a natural necessity which had been part of the character
and that still continues to be so. Its pleasure-giving aspect

is not undermined. Every body needs 1it. Every one gets

. . /s A . .
nleasure out of it. The Yintellectual’ character, Hailemariam 1in

h

Kadmas Bashager has sex merely because it gives him pleasure. He

is not sentimental about it. He simply looks where pleasure is
and he gets it with prostitutes, and naids as far as sex is
concerned, Thus sexual love is only a statc of making sexual
intercourse to be happy for such a character. But for the hero

of Kadmas Bashager it is more than this: stronger and passionatee.

It is this strong desire of aberra which mnkes him feel the sole
possessor of Lulit. It is this uncontrollable passion ‘op Yoye
that makes him kill his wife under the fit of jealousy. Thus

in this novel sexual love is experienced both interms of its

joy and tribulations. In other words there is both care-free
sex like the one Hailemariam is practising and passionate secxual
love like the one Aberra is practising. The novel as a whole
presents sexX as an important element in human life. ind much

of the action that we see is caused by the sexual love among the

different characters.



Sexual love also gets a significant treatment in Yehillina
Dewol. The protagonist's 1ife is closely related to the love he
has for a girl named Aynalem. In as much as he builds the
school for the people of Supe, we arec told, he also builds up
his love for this girl in his heart. The here's sexual affair with the
prostitute character is described time and again in the novel

and the enjoyment they get out of it is brought out. Aas in

Kadmas Bashager, the relaotionship between the sexes has again an

important influence on the characters involved. It is instrumental
in determining 2 character's life. It is this sexual love that
Shitaye has for the protagonist that drives her to jail, for

as she hears that Haddis's marriage with Aynalem she falsely
testifies agrinst the treacherous . accusation of Haddis in a fit

of jealousy. The result of such a false testimony could not be
minimizad e 1t made Haddis go to jgail for sometime and when

the truth came out Shitaye has to go to jail for a longer time.

In both Banlu's later novels sexunl love is of paramount
importance, a force that moves on the stories. Thus in Yekey
Kokeb Tirri it is the relationship between Derebe and Hirut that
serves as a spring board for the story to move Ol 1t is the
l1ove of the hero for this girl that is the main driving force
behind his desire for successS. The memory of the sexual intercoursc<
that he had with her, has never left him. Ve see him bheing
haunted by it. He kecps on dreaming to have her. Sex in this
novel is abundant. The old like Vzo Amsale and wto Gulilat and

the young like Teferra and Hirut do it. Ve even see birds
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. singe In fact, the whole novel is sprinkled with scenes of

actual love making.

Sex is a crucial element in Derasiwe. It is, for instance,
the frigid type of sex that is implied that makes the already bad
relationship between Sirak and Tsige worse. Sirak gets caught by
the sex appeal of another female character, Seble who has got a
husband., His love for his wife, thus, begins to deteroriate. ‘L
This is also the case with Seble's love for her husband, Zemene,
for she also becomes attracted towards Sirak. Such an act affects
all the other characters like Tsige, fiskender and %emene. Thus
the sexual love becomes a cause for the intricate reclationship
among the main charaeters of the novel. It is from the sexual
love that the characters indulge themselves in that most of the

conflicts which give momentum for the story take place.

Sexual love is centrsl to Baalu's novels. There is nothing
ugly in it. Neverthelses the influence and the power it has en
its victims is unmistnkable. Tt could moake its wictims commit

murder as is the case of the hero of Kadmas Bashager or it

could interfere with their undertakings as is the casc with the

protagonists of the other novels.

Love of the opposite sexes in the novels of Baalu has
a slim chance of success. e see the characters attracted to one
another in most instances, but they do not stay long together.

The love dies out (an exception to this is Yehillina Dewol where

the love of the hero and Aaynalem lives on). Most of the
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characters seem to be convinced of 2n inenvitable impossibility,
separation or denial of their love. Thus the love between

iberra and Lulit in Kadmas Bashager ends in separation. Derebe's

love for Hiprut never bhecoumed fensible. The love between Sirak

and Seble in Qgrasiw is short lived.

Appealing physical appearance scems to be the main magnetic

ower that attracts the sexes towards each other. Thus aberra
P

in Kadmas Bashager 15 powerfully moved by the beauty of Lulit

b By

1t his first sight and falls in love pecause of her attractivenessSe

In Yehillina Dewol Baalu fails to give the rea-ons that made

the hero of this novel fall in love with Aynalema. In all the
rest of the novels, howeveT, it is the impressive 1ooks of the
female choracters that excercise the major pullcon the would-be

male lovers. In Yekey Kokeb Tipri Baalu sparts o effort in

describing how the sexually appealing appeAarance of the girl,
Hirut, has become the cause for the violent, passionate love
of Derche towards her. In Derasiw Sirak's attraction to

Seble is primarily because of the lattcer's good 1lookSe

Baalu feels that sexual love is an cssential part of life.
He feels that scX gives a sapy & vigour to 1ife. He rightly
feels so. He understands that sexual love is the source of
numan beinge. Thus 8¢X, for Baalu is not only & spice without
which 1life becomes dull, but is an element that afterwall
determines the existence of homosaplensSe Sir-k, thc hero of

Derasiw be=t cuns up Baalu'e opinion of the import.nce of
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sexual love when he says:
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ANQ7 have come into being because of love and
the sexual activity that love brings about.
Love is the source of 1ife, the spice of life,
love for human beings is as essential as are
food, water and ailr Gin you imagine how
millons of people look for love at bight?

How many of thesc swim in the satisfaction
that love making gives, while many unable to
make love lie in their beds starizg: at a cold
night? o.a Everybody thinks about love, but
no one wants to talk or to write about love.
Tt is not a healthy outlook »esf

This, it seems, 15 the core of Baalu's sttitude of sexual
love. Banlu's concern with such an important theme has begun to
appear as early as the time he has started writing novels. Thus
in both his early novcls we Se€ characters that not only talk of
sex but who actunlly wallow in it. If thcre are characters who
do not think anything but sex and its plensure, 1ike Bekelle Roba

of Kadmas Bashager, they become a butt of ridicule for Baalue

The author does this to point out the harm in overindulgence and

not to underrate its vitality in life.
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The pleasure that sexual intercourse gives is realized and
expressed with the help of symbols that could bring out its
pleasantness and desirability vividly. This is so in all the
novels of Baalu. Thus the warm fcelings, delightfulness and
youthfulness that are associated with love making are described
with appropriate metaphors and pgimiless mostly taken from nature.

The following is how an‘intellectual. character in Yekey Kokeb Tirri

felt of sex befors his death as told by his girl friend who seems

to have the same opinion. Finot recalls what he used to say:
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W .. nature begins to rejoice when flowers blooma.

Flower is sex, it is beauty. It is when people
reach the age of puberty and become desirous of
sex that they become more beautiful ... They
small sweet from a distance,their breath is as
hot as a tongue of fire., Sex makes them happy «»
Life is sweet then ...

Sex as we sec from this quotation is associated with things
that are beautiful, cheecry and vibrant such as flower, fire
and youth. although we cannot be so sure as to whether the
author exactly holds the same opinion as this character, there
is no doubt that Baalu's attitude towards sex comes NCArer to
such kind of idea as entertained by the character he has created.

Flswhere in his novels, Baalu never fails to catch the
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exuberant sweetness of sexua. love and Eaalu's characters become
full of 1life and cheery whon they nacke or about to make 1lovee
Oone example from Dzrasiwv substaniates this. The case of a lover
who meets tho wmoman he hos been longing for catches Baalu's
imaginations The act is described thus with a sprinkling of '

images out of the real and unreal world as:
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She let down her 1ips Her thick lips looked
to him bud of roses ready to bloom. Her hot

breath bit him ... He could not control

himself it was 50 with her ...

The flute of cherulb - the song of angels = the
graceful movement and religious dance of the
archangel—birds' song - the fragrancc of heaven=
when the sea swells—-when weaves rise and fall-—
gquiet they bocame-silcnce.

Mention of 'the SoOnRE of angeld and fragrance o? heaven'
elevate the blissful nature of sexual intercoursece. The words
in this passage have cvocative power. We are made to feel the
temptation of the man when he looks at her tthick 1lips' which
1ook 'buds of roses's. Here Baalu makes an effort to imprint

a mark in our minds. @ith the strong images he choses he makes
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vwe erperience how these lovers felt.

T+ is undoubtedly Baalu Girma who more than any other Gthiopian

griter is well aware of the need te teach the importence of sex
to his society. His-~effert in doing so must be apprecinted in
view of the fact that most Tthiepians are either ignorant or

are extremly distasteful of this subject. Hence in writing about
the role of sex, Bazalu not only tries to fully exploit the theme,
but is courageous enough to tell the society thut insttention

to such an important matter as sex is merely & sign of
beckurrdness. This is the whole point he wants to get at when
trecting this theme. Baalu also shows ue the role that sexual
love plays in the intricate relationship of his chsracters who

gre microcosm of the Lthimpian seciety.

T-1king sbout sexual lewve has always been congidered o5
something useless and sapemeful in Ythiopia. Worse iz, of course,

gritings wbout such a 'disgusting' theme. In Bthiopies the sexual

orgins c¢re considered te-be shameful. The amharic

which mecns sperm has its meening as sin. The society is still
a strong adherent of such backward attitude. It 1s to such kind

o society that Baalu respends to in an effort to fight cuch a

backierd way of thinkinge..



The purpose of this chapter is to analyse some of tne

literary technigues that appear in the four novels wiose

themes have already been discussed. 1t is divided into

five headings.

Apart from bringing out the techniques and the way the

author uses them, this chapter also discusSes their

weaknesses and strengths as used in the novels. Thus

an effort will be made 1o determine whether the novelizt's

techniques have been used effectively to make his work

1ively and above all intelligible.

Bl Methods of Narration

In all his four novels Baalu Girma employs the omisclient
pLoy

method of narration. He tells his story omnisciently moving

from character to character, providing us with comments OF

introducing us to some new informatione.

The method of telling a story in the third person gives

the author a means to probe into the protagonist's inner fee
-
the author can tell us evgrything aboutb

Using such a nethod,

his character even when the latter is in an awkward position

to express his feelings. Furthermore, such a method encbles

author to exhibit knowledge which does not necessarily beloeng

ne
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to any of the characters. Thus he may describe scenes
or situstions when it might be impossible for the characters

to do S0

All the advantages of telling a story in the third
person seem very obvious and giving examples of how these
advantages actually operate in a novel seems to be
unnecessarily time-consuming. However, one example of how
the author brings out the inner feelings of a character when
the latter is in no position to speak to any one is given

below. Ato Gulilat in Yekey FHokeb Tirri hides his feelings

of fear and ambitisn from his wife and yet his inner thoughts could

never bhe concealed from Baalu:
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o o o zgto Gulilat_7 highly surprised at Yzo Amsale's change
of behaviour said, 'have I net been thrown away like a

used kunna (a measure), made to retire on a pension. And
now why do I apply for the cancellation of my title of
Fitawrari? Look at the jolly of man. Didn't I long

for this very title itself for years. . Fregretted
thoughtfully te himself.
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Thus we know what is going on deep in the mind of this
chiaracter. It is implied that this application for the
deprivation of the title cccurs to him out eof fear. Courage
has betrayed him and yet he refrains from being frank about
it. But the reader is able to see the two sides of this

charscter because the author interiorizes him.

Baalu is always near his characters, commenting on their
intentions, thoughts, actions and feelings. MHis psychological
insight combined with his knowledge of human relationship are
factors behind the validity of his authorial commentse.

Baalu also uses the gpistqlagx method in threc of his

novels: Yehillina Dewol, Yekey Fokeb Tirri and Derasiw.

hus Aynalem in Yehillina Dewol weeps as she reads the rather

lengthy and sentimental letter of the hero, Haddis, which he

56

has sent her. In the same novel, there is another letter

written by Shitaye to Haddis.‘)7 Tn Yekey Fokeb Tirri, Finot

gives Derebe the letter written to her by Tmaalaf who has

committed suizdrde; Derebe reads it with tears falling down from
. 58 o . | . .

his eyes. In Derasiw Tsige glives & letter written by Hajl

5Q
Mustefa to Haddis, and the latter reads 15,70

Tn each of those instanceswhen the characters read the
letters we are fully exposed teo their thoughts and feelings
towards the people who have written them. myrthermore, by means
of the letters we are aple to know how the writers of the letters

themselves felt at the time of writing. Apart fronm these, the
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epistolary method as used in Baalu's novels has other

functions. It gives a pleasing variety of style as well as
room for controlled sentimentality. In addition, Baalu uses
it for raising digressive subjects. TFor instance, Zmaalaf's

letter in Yekey Kokeb Tirri raises issues which are not

necessarily part of the themes the novel is supposed to deal
withs Some of the letters are important technically. The

letter in Yehillina Dewol which gives a break for the steary

is a sase in point.

Baalu not enly goes inside his characters' minds, but also
detaches himself from his characters =o as te present then
objectively. Here is znexample of how Baalu combines detachment

and interinrization.
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The auther . . . was sitting quietly. The old
files that were heavily piled infront of him stare at
nim blowing their dust off. He stares back at them.
It seemed to him the dust on the files could cheke
the life out of him and he wanted te run away from them.

The first three sentences arc observations of a detached

author. The author in these sentences is speaking for himself
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and for us. The character hardly thinks of his silence. That
this character 18 quiet, however, does not escape the eyes of
the author. It is in the last sentence that one can see how

Bazlu goes inside the character's thinking, and thus tells us

how the character felt 1like running.

Generally, Raalu uses the methnd he chose cffectively.
The cpistolary method which he uses for various purposes also
colours his style, although this at times seems highly
fictitious. One errsl, Baalu may be accused of as far his
point of view 18 concerned 1is that he explains 80O much about
some of his characters that they become highly transparent.
Otherwise, he makes the reader move along with him with no

difficulty-

% i g Plots

The plots of the novels of Baalu Girma arc relatively
iptricate when compared to those of other Amharic novelists.
iiach character's 1ife and action is interwoven with those >f

the others. The plots also use elemcnts like SUSPENSE

foreshadowing and contingencye

In Kadnas Bashager the plot atarts moving pecause of the
conflict within Aberra himself: to remain purposeless as he
and the traditionalists who are very much concerned with the

values they uphold. Thus they want him to marry and have

is or to become resoiute. The other conflict is between himself
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children. They are not interested in what he longs for,
but constantly urge him to remain in his present post.

Tt is the conflict within himself, however, that keeps
the story moving to the ernd. As for the second conflict,
Aherra resclves 17T by marvirying Tulit Tadesse 1in fesponse to ¥
the wish of the traditionalists. This marriage is an
importart step in the development of the story for it brings
into the scene Lulit who is going to be the cause of Aberra's

deathe.

The conflict within Aberra continues. It is when he
becomes determined to resolve it that things begin to get out
of hand., In order to fulfil his inner wish and that of
Hailemariam, he guits his office job to devote himself full
time to art, his mission in 1ife. Thus he gees to his nffice
to collect his last salary. But it is concidence that when
Aberra phones Lulit she is net in her office.- Some kind of
emotion forces him te ge to her office to know her whereabouts,
but the guard on duty tells him that she has just left in a
car with an unknown mane. Aberra immediately drives to a
suburban hotel where he suspects her to be. Here again, by
coincidence, the type of car which he was told Lulit had left
in and the car parked outside the hotel are the sams. Thus
convinced that his wife, Lulit, is making love to another
man, Abherra stréightway goes in and kills a lady whom he has
mistaken for Lulit. As he is doing all this Tulit is out with

Hailemariam buying a birthday gift for Aberra himselfa
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The conflict of the min~r characters is also brought to
a close after the downfall of Aberra (he goes to jail for a
term of three years for the crime). His mother dies at the

news of his imprisanment and his brother kills Hailemariam

whom he thinks to be the main cause of the catastrophes-

It is a tragic irony that Aberra by trying to fulfil

the wishes of his parents becomes the cause of their deatha.

sberra's act, hawever, is in harmeny with his characterstics.
His sexual jealousy is hinted at in one or more instanceS.
Iven when he was very Yyoang, he was jealous of Tringo, the maid,
when she comitted seX with another male. Tt secems Aberra had
an affair with her once or twice and yet he wanted to possess
her, Apart from the fact that Aberra is a jealsus lover,
Baalu seems To bring out Tulit's beauty £ar the purpose of
maliing us believe that any man however strong he may be
could fall im love with her. UF wonder then, such a man as
Aberra who 18 by no means strong in controlling his will
falls in love with her. That Lulit will be a wWorry for him is
foreshadowed as gearly as their first meeting, Baalu observes

the dangerl Aberra felt in this manners
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... Although he could not tell how

he understood, the way she grabbed him
told him that she will net let him go
easily.

Later on, when she propeses marriage Aberra contemplates
whether Lulit is a gift from the sky or a satanic evil.
All these foreshadow Tulit's capacity for causing tragedy in
the life »f Aberra. The foreshadowing holds true as she
becomes instrumental in bringing about the death »f three

prominent characters as well as the herd's imprisonment.

The interplay of suspense and surprise is »f the

utmost importance te a novel's plet. 1In Kadmas Bashager

both qualities are present. TFrenm the very beginning we are
introduced te a character such as Aberra whe is full of
conflicts. Naturally we become very much interested te

know what happens te such a character. We become surprised
when we hear of the sudden deaths of cﬁaracters such as
Hailemariam and Abate. But these have been carefully grounded
in what has gone before, thourtr” they might have escaped our
attention. For instance, Ato Abate's hatred of Hailemariam
has bheen thoroughly grounded througheut the novel although
we may have been heedless of it. e might have wendered
when we heard that Hailemariam has been -shet by Ate Abate.
But when we remember their enmity we BSaY, ah, that 1is righte.

Hailemariam's death is alse foreshadewed, though thinly, when
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gome kind of feeling tells Aberra that he shall not see
his friend Hailemariam again, as the latter says gocdbye

to the former who is in prison- Raglu comments cn the feelings

of Aberra:
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c ¥ @ Zﬁe;7 Aberra felt that they could net
meet again. The tears that remained deep
in his heart when he heard of his mother's
death forcibly came up to his ayes which
began to moisten. He went to the door and
called 1Hailemariam!' '‘Hailemariam!' But
Hailemarian had gone far . - -

Thus this 1s & foreshadowing that unmistakably indicates

the death of Hailemariame This 1is particularly clear in the

first and last sentencesSe.

Generally speaking, the plot of Yadmas Bashagels for the

most part is compact, all points Jeading to the main themee-

It has 2 rising action: the conflict within Aberra nhimself and

the conflict with the traditionalists. These conflicts
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become heightened. e tries to resolve the first one bY
resigning fronm his job, the second one by getting married to

Tulite. Beth actions lead to the climaX of the story which

1eads to the downfall.

.The nlot of Yehillina Dewcl, unlike that of Kadmas Rashager,

primarily progresses pecause cf the conflict hetween the
protagonist and the hastile cirumstances surrounding the goal

he has set himself: that of building a school at Supee.

Supported only by a very few pPerscns, Haddis struggles
hard to build a school which he helieves is the core of progfess.
His effort faces strong opposition from the traditionalists who
are opposed to modern education. The struggle vetween Haddis

and these people is crucial to the development of the storye.

As the building of the school starts the opposition
led by Ato Yirga, the school's director, makes every effort to
nip the building of the school in the bud. As this continues
Aynalem, the egirl whom Haddis loves Very much, is wed to
DagnachewW. But the wedding becemes a failure hecause the bride-
groom does not cnme to the wedding on time. Fitawarari
Teka gives his daughter, Aynalem, to fladdis instead. This
hecomes a cause for Shitaye, Haddis's ex-girl frisnd to take
revenge on him. At this stage the author enmnpleys foreshadowing
to prepare us for the seriousness of the coming action. Thus

Shitaye contemplates these words, fire and hay" implying that



she and Haddis have become bitter enemies. Ats Yirga alse
starts sensing blond. Haddis leaves Supe because Tolosa
tells him that Shitaye backed by Ato Yirga has decided to

sue Haddis on the ground that he has made her pregnant.

As the plot pregresses to its end Ato Yirga is murdered
on the day that Haddis leaves for another place, Metu.
This is coincidences. Tt seems logical for the security forces
to suspect Haddis as the murderer since the two characters
heve never been 1in agreement. But later on the truth comes out

and Haddis is freeda

The last part is particularly suspenseful. When we learn
that the character whe murdered Ate Yirga is Tolosa, we are
initially surprised. But this has been subtly grounded by sn
esrlier foreshadewing when Tolosa tells Haddis that “he will
hit the snake on its head® referring to whoever is the accuser

of Haddis."

The falling action ends with the death of Tolosa, and the
fulifilment of Haddis's aspirations: the school 18 built axd
the love he has for Aynalem blooms as they start to live again.

peacefully.

Tn Yekey Kokeb Tirri Derebe's love for Hirut and the latter's

non acceptance of this love is the main impetus far plot
development. Other conflicts arise later ©OR as the story

progresses. Derebe hecomes a revolutionary. This puts him in
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o different camp from that of Hirut, the girl he loves very
much and her parents all of whom are anti-revolutionaries.

de cannot control his love for Hirut; he cannot forget the

help her parents had given him before he became & revolutionary.
ind now that he is the chairman of the revolutionary sguad of
the ares in which these people live, he has to struggle against
them. So a conflict within himself arises: whether he should
side with the revolution or with the girl whom he loves very
much, but who is against the revolution. Much of the action

of the novel develops out of this dilemma.

In the sub-plots we see conflicts between Ato Gulilat and
Jozo Amsale, between Tesema and his sister Hirut and her boy
friend Teferra. All are connected with the major conflict
that leads to the main theme..

There are, however, some episodes which break the flow of
the story and even distract the attention of the reader from
the mein theme. Much of chapter 6, for example, is develoted to
s certain character's personal life which has little or no
relationship to the theme of the novel. Chapter 12 which is
a sstiric commentary on journalists, though interesting in
itself, does not seem to make the story progress.

The novel comes to a close with the protagonist under-
standing his mission in life: that of devoting himself to the
struggle of human freedom. It comes to an end in about

twenty-four hours. It starts on a certain night during the
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ecrly phase of the revolution and ends on the evening of the
ne=t cay. It is through the use of extensive flachbeack that
Buslu provides all the essentizl parts of the story. Derebe's
love for Hirut, the develqpment'of his zeal for wrevolution,
nis relstionship with Hirut's parehds and oll other necessary
backgrounds are brought into light by means of flashbeclk,
Toreshsdowing is also used in the plot. Thut this
foreshodowing is never overdone is a credit to Baalu., A look
-+ one or two instances may suffice. In Emaalaf's ploy the
protegonist is made te commit suicide.65 ind when Finot tells
Derelbe thet Emaalef Wimaself has committed suicide in the next
chopter we realize that the act of the protagonist in Eunself's
play 18 = foreshadowing, or when Tesema tells his sister right

1

from the very stert that she takes things easy, the reader is
. . . R
given o hint of the danger in store for Hirut.

Uer:.siw's story progresses, to start with, because of the
conflict of &Lirak, the protagonist, with his wife. Closely
interwvoven with this main plot ig the sub=plot which progresscs
Jdue to the conflict wetween Seblework Tafesse snd her husbond
denene.

Givak finds that he is unable to make any progress with
the novel he has stasrted writing because he cannot be at pezce
ith his wife. His self-imposed task also interferec with his

love {or Seblework. The disagreement with her husbend ond the
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impression that Sirak has made on her make her fall in love
with the latter. Thus as Sirak and Seble start a new love, the
former's disagreement with his wife gets worse, and the story
reaches its climax as he becomes ready té divorce his wife.

At about this stage the other sub-plot which deals with the
relationship between Sirak and the beginning writer, Zskender,
comes to a close with the agrecment of the two. This plot is
important because it is concerned with the problems of artists
in Ethiopia which is central to the novels theme. Furthermore,
it is Eskender whl hecomes influential in the resolution of the

main conflict: the quarrel hetween Sirak and his wife, Tsige.

Another minor episods, but one that leads to the reselution
of the main conflict is the discussion of the importance' af
literature between Bekele and Sirak. The former changes the

attitude of Tsige towards literature.

The plot of Derasiw uses suspense and surprise as well as
flashback and foreshadowing. ©Sirak's meve to tell Zemene
that he,ASirak, has had an affair with the former's wife
gives the reader a surprise and the reader becomes very
eager to know how Zemene would react to such a person. True
to the reader's expectation Zemene strikes Sirak a heavy blow,
but to the reader's surprise he immediately regrets his doing

so and becomes friendly with Sirak.
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Thé end gemerally is a surpirse hecause the reader tends
to think that divorce fer Sirak and Tsige is inevitable, but
the novel ends with the twa becoming closer to one another.
A closer look at the novel, however, stows that this ending
has been foreshadowed earlier. For instance, that the love
between Seble and Sirak does not last leng has been hinted in
a seemingly unimportant talk when the latter tells the former
that lovers do not remain together.67 This implied their imminent
separation. Flashback is also used as in the narration of the

development of leve between Sirk and Seble,

It may be cencluded that Baalu's novels have plots, which
for the most part, progress out of legical causes and effects.
All the plots use elements such as suspemse and surprise.

That some of his novels like Yehillina Dewmal and Yekey Kokeb

Tirri are at times crammed with unncessary episedes that have
no direct bearing on the plot can only be discribed as a

weakness.

5.3 Characterization

Characterization is an important technique on which much
of a novel's success depends. With this in mind, it is
essential to examine some of the characters in the novels ef
Baalu Girma. By a brief but clese scrutiny, we shall see

whether their portrayal is convincing and life-like and whether

r
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th~ir actions are consistent with the characterstics they
have., Turthermerey; his rethod in drawving the physical

appearances of his characters will be considered.

Aberra, the hero of Kadmas Bashager, is drawn convincingly.

He is a 'been-to' who is able neither te plant himself firmly

in the traditional values of his seciety nor to make himself

adant to the foreign culture he has been exposed to. His
carelessness tewards his parents coupled with violation ef

other traditional values such as fasting and going to. church

make him the typical youﬂg man of the 1960's who clearly registereci

that unhealthy fusion of western education and traditional values.

Aberra from the very beginning is described as a very
~restless and hectic person without any committed principles.

All his actiens are the outcome of such a personality. HBis

quick marriage to Lulit (after only two months) is, for example,
in harmony with his characterstics of hastiness. His lack of
principle and indecisiveness can easily be seen in what he dees.
He is unable to commit himself te Hailemariam's advice or to

develop a strong will &n himslef.

Aberra is life-like. He has all the emotions human beings
have: love, hate, compassion, jealeusy.and desire. It is partly
his feeling 0f love towards his mother, brother and sister-in-
law that prevents him from accepting Hailemariam's advies, -

The element of hate is also in him and we see him hating people



like Gedlu and Tesema. Je see his compassion when he feelc pity

for the beggars who trouble him for coins. But it is, perhans

the element of jealousy that he possesses which brings suout

his tragic end, for it drives him to commit murder.

The other characters in Kadmas Bashager are also dravn

faultlessly. Thus Hailemariam is portrayed as a typical
intellectual of the time. He is a bit more determined thun
Aberra at least theoretically. His quest to express himself
and to contribute something to his society is the result of
his vcoracious reading., His concern for his friend Aberra and
Ato Abate could be ascribed to his compassionate nature and

to his depth of understanding as to why people like Ato Abate

would act in the way in which they do.

The other important character in this novel is Lulit Tadesse.

She exemplifier how people's behaviour and attitudes can be
influenced by circumstances. Her hatred of men is the result

of brutality inflicted upon her when she was very young! she

had been brutally deflowered. But she is not as evil az she

seems to be. Thus her cruelty to Gedlu Bezabeh, who loves ler
very much, ray irritate us. However, she immediately gets the
reader's sympathy when the other side of her character, which

is compassionate is brought out as when she tries to help Aberra,

The minor characters such as Ato Abate, “zo. Bafana and

Elfenesh are portrayed as convincingly as any traditionalisis
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could be drawn: they are all against those who violate the

traditional way of life.

In Yehillina Dewol Haddis Sahile, the herc, is a person

full of dedication to assist in building his country. He is

a dreamer who dreams not of personal success but rather for the
success and well being of Zthiopian society. It is difficult
and perhaps impossible to meet such a character in real life
He is a Christ-like figurc. There is a pun on his name which
implies that he is an unprecedented character (for Haddis in
Amharic means new). He stands in total contrast to Aberra

Worku of Kadmas Bashager. If Aberra is to be blamed for his

lack of principle and comnitment, Haddis will surely be blamed
for the excess of these qualties which make him somewhat un-
realistic. 4And the lapse lies not with his actions, for these
are in harmony with what he is, but with the rather exaggerated

portrayal of him as an unworldy persen.

Fitawrari Teka is depicted as a graceful and a kind person.
A God-fearing man, we see him quoting the Bible time and again.
His dislike of people who are not punctual is bitter. Thus his
opposition to his daughter's marriage to a character who does
not respect an appointment is, though unexpected, neverthelecs

in accordance with his characterstics.



-

- 65 - ‘
Ato Yirga and lieutenant ishine zre importeont characters
in this novel, but they are not drawn in depth., The former is

a double-faced character. He represents these officials who

always have lame excuses for what they do. Hiz notto is patience.

ilis views are no different from 4Ato ibate of Kodmas Buchager in
thet both of them struggle for the statusguo. Ashine on the
other hand, is net a develeped charscter. all we lmow is that
he is a corrupt police officer.

The interesting character in Yehillina Dewol is Zinash

because she manages to capture the reader's sympathy. She is
a women who lives in the past. Conscious of her old age, she
feels that the beauty of youth has left her. She tries to get
it back by recalling the memories of it. This in & wey is
typical of all prostitutes of her age who mostly thin:t of past
times when they were young‘and beautiful.

In Yekey Kokeb Tirri, Derebe is drewn with the basic i

cheracterstics of human beings such as ambition snd love. He '
is not alweys courageous znd determined, but ot times indeciesive
25 1is even the bravest man in real life. Iiis love for Hirut is net ‘
2 sudden one, but the result of their long stoy together.

One may argue, and legitimately so, that the chonge in
Derebe towards revolutionary zeal is too sudden. »Hut given the

love, politness and compassion that Derebe has from the very

stort, perhaps it is not so difficult to accept the change.
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Derebe's actions spring from his characterstics that lave
just been mentioned. Thus it is out of compassion that Dewrcbe
saves the life of that pathetic old man who hid his arms

. , 68
despite the government's urge to surrender them. We alsc
see Derebe could not make up his mind as to what must he done
to Hirut and her parents who are anti-revolutionaries. Thic
is rightly so. Haven't they helped him in the days when ne

had nothing? After all, he had lived with them and as a

human being he naturally has an attachment towards them.

In his outlook Derebe is different from Aberra qf Kadmas

i

Bashager and Haddis of Yehillina Dewol. Unlike them, he belives

that change can only be brought about when a system of soveranment
changes. The uncertainity of aAberra or the haste and impatience
of Haddis are not to be found in Derebe. He is an extremely
patient character who is very sure of his moves. Perhaps, it is
a weakness of the novelist to make Derebe so patient thereby

raising him above any earthly figure that we know of.

Hirut Gulilat in Yekey Kokeb Tirri is, perhaps, a strange

character in Ethiopian novels. It is not her adventurous nature
nor her restless attitude that make her unique to the Etihiopian
society, for these are all typical characterstics of youth., It
is her extreme openness towards sex that makes an Ethiopian

reader think that she does not belong to his society, where

women are extremely shy about sex. She is unlike Lulit of Kadmas
\

Bashager who never loses the reader's sympathy. Hirut in
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Yekey Kokeb Tirri is pertrayed as a girl with nothing goed in

hera We are not given to know why she has become sO. We
see her disliking everybody. She is even made to dislike her
mother for no apparent reasen. In brief, she is all an arrant
girl. This is perhaps a weakness on the part of Baalu, fer it
seems that he forgets that there is an element of goodness,
however small it may be, in every evil person. Baalu fails to

bring out this when portraying Hirut.

The other characters in Yekey Kokeb Tirri are mo well

portrayed that the reader never forgets them. These are characters

1ike Wzo Amsale, Ato Gulilat, Emaalaf and Finot.

Wzo Amsale and Ato Gulilat are typical feudal characters
who perhaps show and tell the characterstics of the feudal class

more than, say, a historical work on the subject.

Both Wzo Amsale and Ate Gulilat are drawn as obese persons.
Their obesity is surely the fesult of doing nothing. Their
surprise at the revolution makes them think that the end of the
world has come. We follow them very eagerly. These are characters
who fear and then become a little courageous; who hepe and then
imnediately become desperate. They become happy and sad as
anybody does in life. Their hollow pride towards the masses
and their inability to accept change coupled with their belief
that the poor must be despised make us look at them as the

ignorant feudalists which they undoubtedly are..
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Finot and @maalaf in this novel are characters who are
very much interested in literature. The latter in fact is a
literary artist whobalievcd that the purpose of a writer 1#
to find truth and beauty. His act of sucide is the result of
his feeling of guilty consciousness about his inability to live
up to his principles. He shares certain views with Hailemariam

of Kadmas Bashager in that both of them among oth>r things,

like to write about the beauty of the world. Both dislike
marriage; both also have premature tragic ends, the difference
being only in the way these ends have becn brought about.

Hailemariam is shot to death while Emaalaf commits sucide.

Finot in Yekey FKokeb Tirri is a humandtarian. This is

symbolized by her leve of birds.,69 Her effort ts be helpful
to Derebe, is thus, the result of her characterstics. Her
highly sophistcated views such as her belief in free love is
alien to most Bthiopians. Thus her attitude towards love,
frankness and the relationship of the sexes must surely have
come from the bnsoks she reads, since she is a woman of wide
reading. Hence her openness that extends even to the showing
of her private letter to Derebe, is, for instance, still in

harmony with her charactersticse.

The other minor characters also capture the interest of
the reader. Getachew Yeshawalul and all those characters who
by profession are journalists never disappear from the reader's

memory.
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s a character with no

Sirak Araaya in Derasiw is drawn ¢
rmental peaee because of the situation he is in. He has qualities
like courage, determination, and compassion. It is these
qualities that contribute to the solution of the (ifficulties he
faces. Thus his reaction to making a courageous &nd genuine
criticism of a new writer's work and the unfolding of his own
illegal love affair with Seble to the latter's husbhand testify
to his sincerity and courage.

His compassion could be compared to that of Scobie in
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The Heart of the Matter!”  But where Scobie fails to resolve

the love and pity he had for both his wife and his lover and
thus destroys himself, Sirak becomes courageous enoursh to remain
loyal to his wife and convinces the other to live in peace with
her husband.

Tsige in Derasiw is typical of the uneducated Ethiopian
house wife she has become (she had been = prostitute hefore her
merriage to Sirak). All her deeds show her lack of education.
Thus her actions like that of trying to use magic in order to
malke Sirak stop writing are consistent with what lshe igs. That
such a conBervative character like Isige's mind comes to love
literature in an instant explanation of its importinece is perhaps
too sudden for us.

fmong the minor characters, the blind begger cnd the limping
ll=ndefro whose nickname is 'Teacher! azre striking. They are

typical of those old people who are happy ond strong despite

their disazbilities and poverty.
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Thus with the exception of a few lapses that have been pointed

out elsewhere in the discussion, Baalu succeeds well with
characterization. His characters are all varied; they all have
different traits that mark their individualismé These distinct marks
do0 not A only come out in their inner characterstics but in
their physical appearances as well, although to a lesser degreee.
In fact, at times it must be admitted that the similarities in

the appearances of some of Baalu'!s characters bore us.

Baalu Girma's technique of portraying the physical appearances
e
of his characters as they look at themselves in mirrors is a common
one that appears in almost all his novels. The method has an
advantage: it avoids artificiality. It is, however, Baalu's
camera~-like eye which meticulously describes how his characters
look like that is striking. Wkness, for instance, how Baalu describes

the physical appearance of Aberra, the hero of Kadmas Bashager, as

as this character looks himself in the mirrors
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Although his face is yekeydama ngp.
lightAbrowﬁz it has become pale
because of lack of sunshine. It is
in his large eyes that Aberra's
beauty lies. His fair and well-sat
up eyelashes generously give their
marked beauty for his big eyes that
seem to bulge out of their eyelids.
The eyelids seem to have been
trimmed by a razor. Had his hair
not been getting thinner in the
front, the smallness of his forehead
might have been neticable. His nose
is straight with the nostrils getting
a little wider at the bottom.

This is the way Baalu describes the character's appearance

i

bringing out every minute detail. The hero of Derasiw, Sirak,
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and Wzo Amsale of Yekey Kokeh Tirri|~only to mention two,are

described this way.

Another favourite teehnique in describing physical appearances
in the novels of Baalu is the use of light. Thus characters are
made to put on lights, =r made to come where lights are to be
found. Such a technique makes the reader fosl that the author
is describing the character’s appearance accurately. Thus

Hailemariam in Kadmas Bashager puts on the lights before being

described by Baalu,?4 In Yehillina Dewol the hero and Shitaye

are described in the light of a lampﬁ75

Semblances in appearances in the novels of Baalu make~ us
think thai he is either unable tc imagine other kinds of
appearances or thinks that people of the same profession,

particularly artists have almost the same kind of appearances.
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For instance, Hailemariam, the literary character in Kadmas
REESG i e

Bashager has, among other things, the following description:
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His dark hair has grown leng . - - His
checkbones which are cocked up like
rocks stare at a person

And Sirak in Derasiw shares the above description with a

glight change as:
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His hair which looks 1ike a matural
forest . . » has made him look like a
confused magician - « - His cheekbones
are cocked up like TockS o o =
Thus it is clear how similar the descriptions aTre.
Perhaps, Baalu has forgotten that he had used such gpecifications

for his literary character in his first novel, when he repeats

1t iz his fourth novel, Derasiw, which came out ten years later.

Finally, there secms to be a close connectinn between
a character's physical appearance and his/her behaviour in most

instances. Gedlu Bezabeh of Kadmas Bashager, for instance, 1is

drawn as a person with an ax-like face. Obviously this is not
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a good face, and his characteristics arc worse than his face.

He is selfish and showy. Tn Yekey Kokeb Tirri the administretor

of a division in the Ministry for which Derebe works is '&
limping person. Hiis physical disability corresponds tc his
reputation for corruption and intriguce. In the same novel a
one~handed character is presented as being the most cruel person

that ever walked on eartha.

Raalu's heroes arc drawn as basically good mens They have

always a good cecmplexion and colour, to start with. They are

§
thus teim; yakaydama or key. Aberra of Kadmas Bashager and

Derebe of Yekey Ilokeb Tirri are drawn as handsome. Haddis »f

Eggiigina Dewsl or Sirak in Derasiw are nat had looking.

And if they ever see®™ to look so, it is becuase of worry and
discomfort. The efforts all these heroes make are essentially
worthwhile to the society in which they live though in varying
degrees. Thus good deeds secm to come only from lovable

characters.

To sum up, Baalu, while portraying physical appearances
seems to be fond of details. He tries to show that no two
individuals are exactly alike outwardly in the same way that
they differ inwardly. But some of his characters look 8O much
1ike one another that one feels that the author is not always
able to succeed in giving distinct features while portraying
physical looks. In Baalu's novels physical looks are associated

with deeds. Thus a physically repulsive character is mostly

%*
All are colours of skin most favoured by fthiopiant
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drawn a8 having bad characterstics as wells,

3.4 Dialogue

Dialogue is an important means by which a novelist moves
his story along. There are certain features that contribute
to the success >f géqd dialogue. It must be natural, and to
the point. Furthermere, not only should dialogue help to
characteriée the spezker but should be in harmony with the
character.

In Baalu Girma's novels the conversations are of varied
length. Some are short; others are long. In most cases
Baalu seems to be successful with brief dialogue. Thus, he
hos that ability of making his characters scy = lot in a few
words.,

Baalu, however, seems a little far from success with some
of the longer dialogues that are particularly appcrent in Yehillina

Dewol, Yekey Kokeb Tirri and Derasiw. These long dialogues not

only tend to be pedantic but are lacking in exsciness and
relevance. Thus, some characters in these novels indulge
themselves in marathon dialogues to the extent that they find
it hard to ceme back to the point they have initially mede.
Thus such sentences as 'what was it that I wented to tell you?'
become common with some characters who after lengthy speeches

seern to forget the point they have started to make



s TE
and ask the listening characters to remind them as to the
right line of their talks. An example of such kind of
lengthy dialogue where the character gets lost is the one

between 8irak and Seble in Derasiwe.

Dialogue can tell where a person comes from, what age
he is and what education he has. The dialogues in Baalu's
novels are no different. For instance, that Ato Gulilat
and Wzo Amsale are feudal can be discovered within what they
saye Thus Gulilat in a bitter indictment of the revolution
wonders how, in his own words, 'the sons and Haughesrs of Boil
tillers and wood—cutters could try to administer the country,"’
adding that 'it is only by God that an administrator is
appointed.'79 This is just an example of how feudal people

used to speak of the poor peasants.

Characters wha are old have their own way of speakinge.

Aberra's mother in Kadmas Bashager, for instance,

unmistakably speaks in a way traﬂitional Ethiopian mothers

do. Thus her talk frequently refers to illness as 1is the case
with most aged Ethiopian women. She warns her son, Aberra teo
get married, but all of a sudden she starts talking about her
illness in this manner: 'my leg swells, I run out of breath,
these days I feel cold ”.80 Tsige, a typical traditionalist
woman in Derasiw has the following to say to an elderly

character who enquires after the former's health:
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"T feel ill, my well-wisher. These days I
feel buraing a little down helsyw my chest.
llobody has been able to identify what my
illness is. I am bored with the hospitals.
Instead of giving you treatment, docters
these days ask you other questions:
how de you get along with your hushand? . . .
Do you feel happy at home? . . . Do you feel
strain? - Yonders will never cease! Lek
them melt inte the thin air! I have already
sworn net to go to them again.,"

These are just typical words that one hears from elder
ithiopian women. They bring out Tsige's lack af education.
She also wonders, for instance, why modern doctors want te
know about her relationship with her husband. Tt is beyond
Tsige's comprehension that knowledge of a patient's background
could be helpful to the doctor in carrying out his job.

The young in Yekey lokeb Tirri speak like typical boys

and girls of their age here in Addis Ababa. Characters like
Hirut, Teferra and Tesema are no doubt city teenagers as

their speech could tell us in an instant.

It would be possible to say that Baalu as a keen rbserver

of people, is generally successful in capturing the various kinds
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of speeches that come out of different people. Hence in Baalu's
novels dialogues and the types of personages who speak them arc
in harmony. This is maintained from his highly educated

artist characters who speak of 1life, peauty and truth down to
the staunch traditionalists who argue for fasting and lavish
marriages. And becatise almost all characters speak like they

should, authenticity, for the most part, scems to be no problem.

Tt is, however, the dialogues that lead to unncessary
digressions that could be cited as the weakness of Baalu Girma. Such
dislogues do mnet help in the development of the themes.

This is perhaps becuase Baalu is unable to resist the temptation
of raising various igsucs and making his characters give
comments. But since this is done at the expense of exactness,

it ought to be corrected.

enerally speaking the dialogue in Baalu's novels canveys
the sense of individual identitye It is also instrumental in

drawing out his novels'! underlying themes.

BaD Language

Howetver imagigative and observant he 18, the nevelist will
not be able to ‘achieve his purpose if he docs not use clear,
pleasant and evocative language 1in his work. Language, being
a device by which the novelist communicatss his work to others,

must then, be used effectivelye.
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Bralu's language in his novels is simple, clear and
natural. Unlike the works of such prominent Tthiopian authors
as Toecpaye Gebremedhin and Dagnachew Worku, the novels of Baalu,
particularly the three that are set in urban Addis Ababa
carefully avoid elaborateness and complexity. They are all
direct and well within the comprehension of the common mane
Nevertheless, they manage to come to grips with important issues

in life.

It is with the figures of speech and humour that appear in
his language that part of Baalu's success liese Baalu's language
cmploys elements such as symbolism, imagery, metaphor simile

and irony.

The use of symbolism appears in all Baalu's novels. These
symbols, more often than not, are vivid and add strength and
clarity to what Banlu wants to get across to the reader.

In Kadmas Bashager, the sky which is presented as suffe2ing rrom

its heavy rain which it ham not poured into the earth yet, is a
reminder of the situation that Aberra is in. "The sky at the
moment is suffering from its pregnancye. Rut when the suffering

is over and it begins to rain, it starts to give life. It is B0
with Aberra in this novel. He is not at peace with himself, but
when he is able to find a sense cf purpoce in life (as he did

in the end) regeneration is brought both to him and by implication

to the society he lives ins
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There is a word Aberra is associnted with in this nevel:
cabbage. This word as used in the hmharic language symbolizes
wenkness and uselessnesSe It symbolizes Aberra's worthlessneas
until the tine he went to prison where he bhecame determined to

use his giftse.

His other novels also gcintillate with symbolism most

of which im taken from nature. Thus rain in Yehillina Dewol

not only brings an end to the drought:-stricken area of Supe,
but is a symbol of a better life that is brought about by the

pbuilding of the school. In Yekey Kokeb Tirri, Hirut, the girl

who never carcs for her lavers 18 associated with a picture of

a queen bee which she hangs on a well in at least one instance.
Surely, the men who have affairs with her suffer a Wot, even

if they do not die instantly like male bees which are unforbanate
enough to mate their queen. &S far as Hirut's lo¥ers are
concerned, their fate is a little less unfortunate than such

male bees, for Teferra dies bhecause of her and Derebe only

arrowly escapes death-

Perhaps it is Derasiw that 1s most rich in symbolisme The
gg&ggﬂggég_(ﬁ&zardﬁ which is a popular symbol of oneness in khe
VEthiopian sociaty is bhared by girak and his wife Tsige as they

eat dorwat (stewed chicken). Though they eat it while they
are on bad LoTrms with ench other, its symbolism of peace for

the eaters holds true; and all hecomes well in the end. Thus

the symbolism here is used as foreshadowings
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Perhaps none is more striking than the symbolism of the
whining dog, Chilomader, in Dernsiw. The dog's owner, Bekele,
is on a mission to ‘the war front. The dog keeps oﬁ whining
until the time Bekele comes back. The whining is not only of
ths dog's. It is symbolic of the tears shed by the children,
wives and relatives of those whose kin. have gone to the
battle field to give their blood. This symbolism also gets its
power of effectiveness from the contrast it draws. Here
Baalu Girma seems to suggest that when an animal like Chilomader
fezels so sad for his master, the degree of sorrow we human beings
should feel to the ones who are ready to die for us must by far

excel that of animals.

Finally a few things must be said of the maimed elder
¥oandefro and the blind beggar that we come across in this novel.
We see these characters overcoming their disabilities and living
in happiness. They are still strong despite the poverty they
have fallen inta. They are symbols of courage, vigour and

determination.

One of the hallmarks of Baalu's language is the use of
similes and images that make his meaning more foreeful and
vivide Thus Aberra's eyes which have become red because of
henvy drinking are described as‘looking like unclecan ditchwater,
In Yekey Kokeb Tirri Wzo Amsale hecomes as’angry as a monkey

83

that is unable to find a tree to climb onk In the same novel

a bony character walks slowly as if'afraid that his bone joints

184

could give out a sound like that of a dry door without oil.

82
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In Dqu;iw the burecaucrat who is cunning and is always with
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the wind is described as‘sllnpery as a 8crap of soap.

There are images that are consistently used in almost all
of the novels. Thus the image of a beautiful woman is used to
describe nature. By using this image Baalu presents nature
not only as beautiful but also as secretive. These secrets

being made knewn only to those who are prepared tc labour hard.

Another very popular image in the novels of Baalu is the
bud of a rose. This is used to bring out the beauty ef the
fair sex. In as much as buds of roses capture the eyes of
onlookers , the rose-like lips of the women in Baalu's novels

-

attract the male, Thus Aberra in Kadmas Bashager, Baalu

comments, looks at the lips of Lulit which look like ! a bud

of a rose! e Haddis in Yehillina Dewol compares the smell of

his love's breath to the smell of a rose.g? In Yekey Kokeb Tirri

88

Hirut's lips are described as looking like a hud of arose.
In Derasiw the imagery of a bud of @ rose appears so often that one is
I — =

unable to overlook it.

Baalu's language is precise and economical for the most part.
There is every reason to believe that he does not fumble with words
as a beginner does. His diction though generally good, is not
without weakness. The weakness comes partly out of over simpli-
fication. Some of the short sentences become so abrupt that they
tend to have a metallic rhythm, monotonous to the sar. Here is

an example from Yehillina Dewcl where Baalu describes the




situation during the drought.
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=« « Azmaries have long stopped keying
up their masinkos* . . . No song.
No money. lio tej.**

or of the behaviour of Sirak's bahy, Yohannes, in Derasiw
Zredosw

n+ ™A 9’?3‘“ AW . . ¢ &h T
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He lgirak_? does not have peace at home.
When Yohannes, the %ittle child gets up,
no place is enough for him. He cries,
frisks. He picks up things, brings down,
breaks, laughs.,

Such sentences appear significantly in all his novels.
Instead of providing variety, they bore us. Furthermore it
seems Baalu is not careful with the wordls in such sentences,
For instance in the sentence 'He c¢ries, frisks', crying and
frisking are two opposite words., If a bahy starts crying he
does not stop doing this all of a sudden and becomes playful
as the sentepaa suggests. Thus lcgic in such a sentence is

defeated by Baalu's search for rhetoric.

Baalu also scems to be coqig§gd_uighh§hq_mpaningg_of certain

= =~
Amhearic words., For instance abasaral is associated with passing
. actlEBE DAL

on to the others something good and pleasant. But Baalu is in

—_— . )
*Traditional musical instruments.
**Native drink made of heney.



error when he comments on a repellent scene as:
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° & . Zﬁ%e ai£7 gratifies®*to the nose
the stink in the trees and the stench
in and around the ditch and the wall.

Thus the smell which is offending to the nose has been
considered here as a blessing because the underlined word is

misused,

Such minor errors should not, however, distract us from
some of the ecvocative language he uses either in describing
Scenes or characters. At times the prose becomes poetic, pen
penctrating deep into the heart of the reader, Here is an
example where Baalu describes the sky of Addis Ababa as the
Sun goes to set, 'to die its daily death,' to borrow his Lol 7bs!
words. He seems very much aware of the beauty and majesty of

the scene. Thus Baalu proceeds with vivid images:
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But the sky never withhold its beauty from
any one. And yet nobody looks at the sky
of Addis ababa even as it becomes derk and
angry or as it gets mistless and pellucid
like the sea, or as it becomes spotted like
a tiger or laughs with the sun, beautified
by the thin thread-like mist. Alone and
juietly, it gets angry indignant; it smiles,
laughs; it becomes shy and blushes as red as
tomato - the sky of Addis Ababa

Thus the sky has been personified. The simile 'pellucid
like the sea', refers to the sky's majesty while the word 'tiger!
refers to the strength of it. The passage, by means of these

and other vivid images makes the reader understand the beauty

and strength of nature.

Baalu is remarkable for capturing scenes. Here is a scence
that is unforgettatly stamped into the reader's mind and will
make him remember the at one time most popular dancing place
in Addis Ababa known as Wube Bereha. Any one who used to have
a night out for a dance in that place will surely live his
experience again as Baalu Girma probes into the thoughts of

Zinash, a one-time famous prostitute of the place:
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Zinash has continued travelling with
her thoughts /and recaptures the scene/
when the sharp edge of a knife flashes
in the moon-lit night . . . fighting,
hullabalso, hub“»ub, shrill cries -
when the floored hero of ube Berecha
begs for water - whistle of the police=-
escape to the left, to the right - &nd
again the music comes to li®c - the
dance resumes, it goes on untill the
walst almost beeaks apart and the leg
becomes so feeble as to let down the bhody-
cheap sex at the back rooms start
flourishing - whisky poured like water-
money spent extravagantly - and when
life ¥becomes hectic . . .

Such was Wube Bereha. This could have been a typical scane
of a night at a place like that which was a no man's land. The
passage brings out the drunkeness, fighting and the dissipated
life the young had fallen into. Raalu nmanages to keep his eve
on every detail of the scene: from the actual fighting and
the fall of the hero to the resumption of the dance. The
language is simple and clear. The overall e-fact is that
Baalu makes us relive this particular episode as we read the
pPASSaLe.

One of the strongest points of Baau's language is its use
of irony. These are at times bitter and biting. 1In Yehillina
Dewol there is a character nicknamed 'Mao'. This became his
nickname, Baalu tells us, after this character once led a
peaceful demonstration of the masses in the metropolis. The
irony becomes superb when such a person who claims to stand

for the poor speaks the following while he is on temporary

duty in the rural areas
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I am in exile-for a year. I came here
because the linistry of Community Development
employed me-for research«Life out of

Addis Ababa is exile « « . There is no

place you go to relax . o

The character is speaking to Haddis in Illubabor region.
The irony here is unmistakable. Baalu implies that such a
character who has been given the name of 'Mao' does not live up
te ite Tut to a place where theory must be transferred to
practice, pseudo- revolutionaries who are represented by this
character lack courage and determination. Here Baalu laughs

at such people.

In Yekey Kokeb Tirri Baalu's irony has a sharp cutting

edgeo Typical of an ironist's fashion, Baalu utilizes the device
of naivety. Thus some characters are deliberately made to be
naive and the reader cannot help smiling at their follies.

The naive waiter character named Melkamu in this novel is a

case in point. Such irony admirably shows the effectiveness

of the use of the naive waiter's mind as the reflecter of events.
Much of the excellence of the irnny depends on the ability of
Baalu Girma to penetrate the waiter's innocent but ignorant
thinkinges Baalu uses the same technique in Derasiw where Tsige,

the wife of the protagonist, Sirak is portrayed as uneducated
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and innocent woman whose naivety helps the author to bring
out the erroneous attitude of such persons towards reading
hovels.

Baalu Girma like most African writers uses extensive
proverbs in his novels. The proverbs are particularly
used with older people. This is aptly ao because it is the
older people who often use proverbs in real life. The
young, it seems do not usually acquire the enormous wealth
of proverbs. It is through these proverbs that the old

express their appreciation or hatred of eartain social values.

In Kasmas Bashager the minmster who is presumably old

advises Aberra to be patient saying 'trousers put on while
running come off soon in time of haste.'95 A priest in

Yehillina Dewol advances his argument that the youth is not

Tarsighted with the proverb, 'dough kneaded by the youth does

not last for suppen'96 In Yekey Kokeb Tirri Wzo Amsale warns

her husband not to have faith in man saying, 'a fox says de
not believe a man unless he is bx.lrri{-':d.'9'7 In faet both At>
Gulilat and Amsale use a number of proverbs in this novel.
The proverbs in Baalu's novels not only incorporate vivid
images but contribute to the colour of his style.

Of all Ethiopian authors none is as humorous as Baalu
Girmaa. Humour in Baalu's novels appears with the physical
portrayal of characters, with their actions and dialogues.

Wzo Amsale in Yekey Fokeb Tirri, for instance, is described as




barrel-like woman with big behind that seems to have
unusually swollen upwards and an exaggerated paunch in the
front. One cannot help laughins as he watches her trying to
I g 5 ying
J

put on trousers, The very physical appearance of such g
character, thus, makes us laugh. A character in Deragis is
described as a person who does not have much control over
his saliva and who thus sprinkles it at whomever he talks

ce i ... 99 , . . P
to as if it is holy water. Aberra's violation of the
traffic lights as he drives Lulit to his home is caused by

; . 100 »
so much haste to make love to her in Kadmas Bashager. The

action is humorous and we are made to laugh.

The most humorous scenes in Baalu's novels are perhaps

best found in Yekey Kokeb Tirri. Two episodes are particularly

striking. These are the episodes where the aged Ato Gulilat
becomes happy and frisks like a child at the sight of the cat
that caught the bird and the Horaye Bar Scene where characters,
most of whom are portrayed as loyal slaves to drink cracic jokes

under the influence of liquor, absolutely unaware of the

shootings outside,

Humour does not only lie in how characters act or in
what they say: The author's conments on certain characters are
also occasionally humorous. The slovenly character, Balcha Wako

in Kadmas Bashager is easily identified, Baalu tells us,

because 'the stink of the character's armpit, and shoes are

; 101 L
always in the front. In general, humour in Baalu's novels
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crzates a relaxed atmosphere. Furthermore, the author wses

it to deride backward attitudes. 7Thus humcur for Baalu is

a powerful device for commentary.

Bralu's langunge achicves its purposes. The device

he uses like metaphors, irony, and humour a2ll make his novels

cluar and intelligible. . Furthermore the freguent use of the

presont tense gives the reader a sense of immediacy, a fecling
th~t the action is taking place at the moment of reading.

Despite all these, there are weaknesses. But these should

nzvar be exaggerated, for if they are weighed against

the strength, the latter will surely outweigh them. But it

is legitimate to point out some of his weaknesses and this
chopter may be brought to aclose with a brief mention of them.

First the use of c¢xcessive cliches in the novels bores

the rendere. Thus almost all women characters in all the

novels are descrihed as having round faces. Almost all the

youilg women characters let down their lower lips as they talk

or meve their necks as in eskesta*. Charncters in Baalu's

novels always wonder how a shrill voice comes out ef a fat

nerson. Stele figures or speech like 'the sun looked like

a glaring ball of fire' or 'her breast leoks like a pecled

onion' nre common. #All these occur again nnd again so that

the roader fecls the author has exhausted all his means of
gxpressione. T'urthermore, Baalu's comments on certaln scenes

in n novel reappenr without any change and the

;Zktype of traditional amhara dance which is done —
the rhythmical movement of the neck and the shoulders. o

——
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rsader fgels that the “uthor hag forgotten what he gaig
of the same SCene enrlicer, An instance of this could be
found on page 86 of Yekey Fokeb 7ippg where Banly almost
cractly Tepoats the description of fthe floor boarg thut lookg
like n face left with the marks of small Pox,' that appeared

¢~rlier on page 66 of tpe sane novel,

There are also a fey instances where Baaly fails to
evoke hig reader'g emotions. For eXample, when the here
of Kadm:g Bashager suddenly henrs of the unexpected death

e—eio cdsdager
of his best fricnd, he simply Says 'too much WOorry makes
102 :
you laughs This obV1ously does not move us, 7Tt seens

Baalu, here, is unable to bring out the feelings of a

Han who hag lost o dear friend,

Despite such limitations of Baalu Girma'sg language,
a fow CSsential points must he ermphasized, Fiest 44 44 g
guared to the developmcnt of narrative, Furthermore,
simplicity, clarity ang directnesgs lie at the Gore of hig
language. The Sprinkle of huncur which 4ig rare in

Amharic novels addsg a distinctive flaour to his works,



CHAPTER FOUR

SUMMARY AND CONCLUSTION

My intention in this study has been to concentrate
on the Meanings «f the themes of Baalu's novels to his
society and humanity as vell as on the validity of his

techniques,

The theme of sell-evaluation is the first concern of
Baalu Girma. He urges the need to evaluate oneself so ag
to discover one's ability and talent so that these may
Properly hbe utilized by the community. Hig Criticism of
those who despite theipr education have not been able to
1 ad burpose in life 35 Justifiable for life has a goal and
it is the to - of the livirs to know and aim at the correct

mark.

Like many other novelists ef developing countries,
Baalu's brecccupatieon with change ang PTOEress appears in
his works. For him education and hard work are the main
catalytic agents that bring about brogress, His urgings
for an individual effort towards building the nation had
been a distinctive feature of his early novels written
before the revolution. In his later novels, he has,
however, been convinced that significant change could only
be attained by means of crganigzed st: ggle. Put another

way, individual efforts must be supplemented by mass efforts,
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The theme of the problems of the Ethiopian writer jig
unique to Baaly Girma's works, since no other Amharic novel
has thig theme as 5 Preoccupation, In his discussion of
‘this subject, Baalu hentions such major obstacles ag lack
of sufficient publishing houses,iiiiitracy and other
inimical circumstances that curtai] the effortg of the
Ethiopian writer, These are pProblems whose solution may
not come S00n. These a1g4 Partly explain why there ig not
much literary activity ip Ethiopig nowadays, Baalu's

contrihution here ig that not only deoes he forcefully bring

attention but alse struggles hard to write despite all the

inconveniences,

Apart frop Presenting g realistice treatment of the theme
of modernism ang traditionalism, Baalu touches on ever Eruwing
Social evilg such gas Corruption, prostitution; and pointsg out

the neeq for change in such an énvironment,

It is bPerhaps the theme or life that gives Baalu's novels
a touch of universality° This thepe has rarely been g Concern
of other Ethiopian novelists ang where it is, it is always
treated ag Meaningless ang absurd whose fingl mark 4g only
death, Tp Baalu's novedls life 4 not only discusseq more
widely and persuasively than it ig discusseq in 5131
contemprorary Amharic novels, but jig looked at optimistically

as something that ig cheerfull and man'sg dearest POssession;
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Baalu also puts the burpose of 1ife in clear words: humap
life must devote itself to the struggle of making every man
happy and frec, Although Baalu has always been optimistic
about the future of human 11 fe €ver since his early novels,
Such a view Seems to he heightened ip his later Works, Thig

could probably be ascribed to the influence of Marxism,

The relation between the SexXes, a thenme central to a13
Baalu's noevels in varying degree, is examined ipn detail,
That sex is an important factor in human 15 fe and there ig
nothing bag about it, jig ¢learly shown in almost al] his works,
Baalursg tourage to deal with such subject ig not only mere
novelty in hisg novels hut g great blow to the age olg social

taboo that looks upon S5€X as sinful ang shameful.

All these are thus important themes because they are !
meaningful angd relevant to the Ethiopian society; some are f
also bertinent to Society anywhere., fg Baalu has shown a |
concern for such realities, he has also taken care how these
could be communicated best to others by means of apt literary

devices,

First Baaly narrates hig story in the third person,
This method, among others, has enableq him to probe into
his Characterg:® inner thoughts or to detach hiﬁself and
bresent the scene objectively. The epistolary method is

also a feature of Baalu'tsg novels,
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The plots in Baalu's novels not enly proceed out of
logical conflicts, but also use such essentials as
Suspense, surprise, foreshadowing and flashback. The
cramming of unnecessary events that occasionally appear in
some of the stories of his novels, however, hinder the

development of some of the plots.

Perhaps what distingushes Baalu and places him higher
than most Ethiopian authors is his technique of characterization,
His efforts to go deep into the behaviour of his characters and
the causes that influgnce their actions are surely marks of

excellent craftsmanship.

Although some of the conversations in Baalu's novels are
a bit lengthy and tend te digress from the pertinent themes,
most of them are however short and well-suited to the
characters speaking theﬁ. Thus plausibility secems to be

no problem.

Baaluts language uses similes, metaphors, symbolism and
irony. Some of the figures of speéch, however, are used
repeatedly in his novels to khe extent that they lack freshness,
The prose generally avoids long winding sentences that are
customary in ﬁﬂst Amharic novels. Instead simpie, clear and
short sentences are used for the most part. It is also fair

to point out that Baalu must guard against excessive

colloquialisms that have already crept into his WOrks..



Whatever the weaknesses of Baalu's novels may be
the fact is tnt all his works not only make interesting
reading but aid in the struggle to better the milieu we
live in., Thus they all display compansion for the poor,
and a concern for social problems. Above all they celebrate
life by indicating the intense Joys which it ig capable of

giving,
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Yekey Fokeb Tirri, p. 116
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59. Derasiw p. 14

60. Ibid., p. 48

61. Kadmas Bashagg{, p. 41

624 Ibid.,

63, ;EEE;, p. 108

6L, " Yehillina Dewdl, . 162-
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66, Ibid., p. 45

67. Derasiw, p. 66

68. Yekey FKokeh Tirri, p. 139

69. Ibid., p. 85

70. The partial Similarity between these characters
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work has influenced Baalu. It is of interest to noete
that Mr, Greene ig one of the authors admired by

e

Baalu, according teo the interviey included jig Zgmenay
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2 Derasiw, p. 66
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