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ABSTRACT 

It is the purpose of this study to analyse critically 

some of the most import An t thanes and tpchni ques~of the 

novels of Baalu Girma. The novels examined here are 

Kadmas BashaRer, Yehillioa Dewol , Yekey Kokeb Tirri and 

Derasiw. 

The study is divided into four chapters . Ji:ach chapte r 

othe r than the introductory and the final c ~ nsists o f five 

points . 

The introductory chapter besides stating the focus and 

limitation of the study , briefly reviews previ . us works on 

the novels Rnd establishes the need for this study. It also ' 

attempts to Rive a very brief sumnary of the development of 

the Bthiopian novel. 

Chapter two opens with brief statements that discuss 

the chapter ' s purpose and the points it cuvers . It then 

proceeds to the examina tion of five leading themes of the 

novels . ~ffort s are made to underst and the meaning a nd 

relevance o f the themes to the society . 

The third chapter begins with a statement of purpose as 

\;ell as a description of the points it treats . Here some of 

the important literary devices which the novelist has used to 

express his subject natter are analysed. This chapter n ot only 

attempts to study the author 's techniques , but points c u t their 

successes and limitations ~ 

i v 



Th o final chapter GUmmarlZCS the most imp ort a nt points 
~ f the for ego ing discu8Bions and br~n0s out Guccinctly th~ 
importanc~ of tho study. 
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CHAFTER ONE 

INTRODUCTION 

The purpose of this study is to examine the major themes and 

techniques in the four novels of Baalu Girmn : Kndmas Bashager, 

Yehillina Dewol , Yekey Kokeb Tirri and Derasiw. The ecnalys is 

pays ~ttention not only to the relevance and meaning of the themes 

to the Ethiopian communi ty and humanity at laree but ~lso to the 

tre~tment of the subjects in order to determine the success of 

the nuthor's technique . 

The need fOF such a work has arisen in the absence of any other 

comprehensive study of the subjects this paper treats. This 

paper then, is an effort that goes towgrds satisfying the need 

for a detailed examination of the author' s works . 

Secondly, some of the novels ' issues and the way they are 

looked at by the autho r are not common to other Ethiopian novelists 

and as such deserve due attention. The relQtion of the sexes 

and problems of Ethiopian artists which are central to Baalu 's 

novels, for inst~nce, need a thorough eX8mination . Thus this 

paper is also an effort to deal with these • 

.'lince two of the novels that are part of this study were written 

recently, they not only reflect the existing milieu in which the 

writer lives but typify the development of the Ethiopian novel 

both thematically and technjcally . 

Thi~ study, however, does not include Baalu ' s l a test novel , 

Haddis which was published in mid 1975 , after this r esearch 
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had made significant progress . It must be also pointed out 

that a pr~found analysis of the prose style of Baalu has not been 

carried out here , since that subjec~ has been dealt with fully 

by others. 

Since the novels are written in Amharic , English translations 

of relevant quotations appear side by side with the original . 

ghile doing this, I have t r ied as best as I could to come as cl~ se 

as possible to the author's original idea . As the Ethiopian calendar is different from the Gregorian, 

dRtes for all Amharic works in this paper are given according to 

the Ethiopian calendar. 

Since Baalu ' s novels are considered to be among the best in 

Amharic , it is i nevitable that others before me have touched on 

them . Most of the studies however have taken up smaller points 

here and there and only a few others are full length treatments 

of certain items of the novels . Some of these deserve praise . 

Mesfin Habtermariam ' s excellent review of Yekey Kokeb Tirri is 

a brief e.sse ssment of the novel ' s successes and weOlknesses; 

Bisrat Gabriel Franswa ' s senior essay on the protagonist of 

Kadmas Bashager is a character analysis of the her~: It 
brings into light Aberra ' s characterstics and bqckground 
thoroughly , and makes passing remarks on the theme and on a few 

other characters . 

Girma Zenebe devotes a few pages to themes of the first three 

novels of Baalu in his senior ess~y which deals with themes of 

I 



Anharic novels . ~rhe theme~ of DaaJ.u I s novels here a r e not looked 

into , 3 but only a summary of them has been given . Ato Fekade 

Azoze ' s brief seminar paper on Btlliopian novels after t he 

r e volution tou ches on the t wo l a t er novels of ilaalu and b rings 

out such essential points as the au t hor' s t echnique of 

characterization .
4 

In ;~"menay Lake ' s comparative study of Icadmas 

p~sh~~ and Derasiw themes and techniqu es are di scuss e d bri e fly . 5 

Howev e r there i s little or no discuss ion of the novel ' s l anguage 

nor the underlying element s of the theme s such as courage and 

sacrifice. Aklil r;i tchel' s study of tho s t yle of Haalu Girma 

analyses the kind of nentences the author UBes in his novels , 

bu t fail s to bring out any aeaknesses in the novels' l a nguage .
6 

Finally, !l.K . t·lolvae r touches on the major the mes of Kadmas 

Bashage r and Yehillina Devol to support hi s argument that most 

Ethiopian authors wri te a bout the need f or change. 7 

These are the hlajor existing criticisms of the novels of 

Raalu Girma . In principle I have made no attempt to t ake 

i aBue wi th these critiques nor to use their conclusions to 

g ive s treng th to my argument. The d iscuss i on in this paper 

is maiuly re s tricted to the texts t hemselves and t he conclus ion 

dra>m here i s only a logical outcome of such analysis. 

Just before we move into t he next chapter a few things may 

, 
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• be said abou t the Amharic novel ~nd Baalu Girma. 

The Amharic novel came into being with Afework Gebreyesus ' s 

8 Libwoled Tarik whose theme m3Y be said to be religio~ . This was 

followed by Hiruy Woldeselasse who wrote no less than three novels 

which dealt with the social problems of the time . These two ~uthors 

a r e considered as hav i ng provided the or igin for the styles of 

modern AmhRric. writing. The former for complexity Rnd the 

innovation of new wo r ds , the latte r for s implicity and directness . 

Although writing existed in Ethio~ia before and e v en dur ing 

the ItaliRn occupation , it WaS only after the Italians were forced 

to l eave the country that mo r e novels began to appear . Authors 

such as Hekonnen Endnlkachew , ~eldegiorgis Woldeyohannes , Imiru 

Haileselasse and G irm~chew Teklehawnriat tried thei r hnnds a t 

writing novels. Moderni zation Was central to most of thei r themes . 

Araaya written by Girmachew TeKelehawriat i s considered to be the 

mos t important among them be c Ruse of its description of scenes 
9 and portrayal of cha racte r s . Othe r writers followed Rnd in gene r al 

terms it could be s8id they al l discussed the need for p rogress 

and condemned vice in t h e ir society . 

As education flourished, other young wr i ters CamB to the scene 

and started pointing their fingers at injustices and social evils 

of their soc i ety. The authors ' modern education helped them 

• Ze mena y Lake ' s" A compartive study of Kadmas Bashager and 
Derasiw", devotes its introductory part to a b rief but 
useful biographical account of Baalu. 
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&c quire techniques by which they coul <l shape their eocl1eriences . 

such prominent Ethiopian novelists a6 Hndd i s Alem;'yehu , D2gnachew 
~orku and Berhanu Zerhiun . 

Baalu GirmD is undoubtedly one amon s s uch e. c roup. Hi s 
inter e st in writing dates back to his s tudent days . His a rticles 
such a s "Occupat i ! n a l Therapy" ind i c2.teil the i mportt:nce of work for 

" th . . 10 a b.s:.ckw£'.rd s o c i ety like.l:l 1, pJ.a. Hi s shor t stories such as 
"Ne n Of Two ~·'i ~ rlds" or "Beyebirow yemibakknew Gi ze lf (~ime unnec ~ ssa -
rily Spent In ~very Office) that appeared in 2 ma5B~ine of which 
he was once edit~- in-chief, Vlere ci~iticiGms of modern c ity peopl~ ' .. 

who lacked commitment t~ work .
12 

Hi s efforts <l i d no t stop at that, 
but h ave made hi m the mps t e r of fiv e novels s ome of uhich rank 
among the best of Amharic writing. Baalu Gir m:::< to(~D.Y i s not only 
a p rominent literary figure, but a permAnent s ecretary of the 
Mini stry of Information and Nati en a l Gui <lance • • 



CHAPTER TWO 

This chapter is devoted to the study of some themes in the 

four novels of B~,lu Girma : Kadmas Bash.ger, Yehillinn Dewol , Yekey 

Kokeb Tirri and Derasiw. Most of the themes ore common to all the 

novels, however, a theme which is the major concern of one novel may 

only be a minor one in the other . 

The themes are arranped into five he~dings . When B them e is 

common to all the novels , as is often the case, the discussion of 

it is closely followed in all the novels it appears . Such a method 

enables one to ascertain whether or not the treatme nt of suc h a theme 

is the same in every novel . 

The discussion of the themes takes the following into considerat ion: 

their relevance and importqnce to the Ethiopim societ~ the manner 

and depth in which they a re di.cussed and the point of view of the 

aU thor on· them. 

2 . 1. Self- evaluation 

An assessment of the self is the prime concern of Baalu ' s first 

novel , Kadmas Basha~er . The novel opens and we see the herry , Aber r a 

Worku, eating his heart out. The house he is in is quiet . Its 

st i llness has become melodious to Aberra , for he does not want to be 

more disturbed than he is. He likes the outward silence, perhaps 

this maya little lessen the burning shame he deeply senses inside: 

his inability to find a role in life. 



- 7 -

The very description of the house he lives in brings out the 

inner rust , frustration and meaninglessness of hi s life. No bright 

side for Aberra . Gloom haunts him . Like its oymer, t he furniture 

is c1e l ine c. ted lifeless and dull . Thus in thi s , they re s e mble Ab erra 

him se lf . ,.nd it i s by l .oking at the sofas e.nd c a rpets which have 

lost their colour, and at the ~ ther furniture Ahich has s 11 be . ome 

dismal tha t Lberra realizes the rot in him. He st<?.rtc s pe aking to 

himsE:lf~ 

··' Qljl 11 :r l:; )1 7 OJ:: Ml5'>" 'fJ 'Mil"} 
w MH.1 v:l':: u:l' lf l: '\ ': .Q. H 5' Q (.'11 :"; j)-? 
h 'I.';!-' t(].~ c er' 5'':.1..1 'I f ; CI·tI~·, ~I ;?,( "".""~"- ~liD 
r:llH q L-r,v () h:t"' ? . .. • q h j!Jfl-t h I} ~'t (, .j e, 
L:"l I) >:, 1)'(-') q?i9"'l' ih ,": JM; 7 (I," '·' l'1r)O!f 
'i'1 ~')v (~ 9 ;) ~;;} (\ 5' 1 ~ ,i!- tl :'l- tf'l.1 "i 1 ) ofl q t 
tL'l'(' T/~f,,}1 h HS:'r4' i!~Q.L 1 )nc:: )'; 'l. 'I I 
ar, 1')? ... "13 

1 1 ~·~ho am 17 vihat am 17 Just a useles s :' .. t uff ~ 
Who has mad~=~e become such ~ worthless 8tuff 
that I am? I myself or the s oci e ty th~t cre Eted 
me? Or the type"of education I hd d come 
through? .; •• what must have been it 2 e im? 
Only to make you educated skin deep? For \~at 
purpose? The aim of education shoulc: h ,',vB 
been to make every man aware of himself [.~n c1 
his natural gift . ' But who am I? •• " 

Thus iberra starts to ev&luate himself critically. He does not 

only consider himself useless but tries to look H little deepe r 

icnd find out the cause fer' his s uperfici ality . He questions the 

n a ture of the society of which h~ i s a part, 2nd th e typ e of 

educ a tion he went through. He definitely re~lizes his invalidity . 
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,~d the search for his role in life and society c ontinues. 

Aberra is a cha r acte r who has the pnten tiRI to be a good artist . 

This potential , sad as it may he , has not been exploited yet. Instead 

he is a bureaucrAt who is doing a job that he is not good at. He 

fails to gathe r courage to leave his office job and exploit his 

potent i Al so that he might serve his society best. The failure is partly 

Abe rra's himself in tha t he dOBs not want to lose the luxury he is in 

by resigning from such A well-pa ying job . The other contributors to 

the failure of Aberra are his relatives who constantly keep on 

nagging him not to leave his job, but to get married and become 

a father . Hailemariam Kas sa , Abe rra ' s dear friend , strongly advises 

him to use his potenti a l and b ecome an a rtist. rrnable e ither to 

follow the advice of his friend or his relatives, Aberra Worku is 

being tormented . Down in his heart he feels thAt HailemAriam is 

righ t, hut luxury and the f eeling t oward his traditional relatives 

del~y his determination . 

The reality is hard for Aberra. To c han~e the tr~ditional 

outlook his relatives h a ve, he himse lf has got to change first . This, 

it seems , i s no easy task. Feeling guilty about his inability to 

put his talent into practice , he could never be at peac e with 

himself . As a way out he starts taking refuge in drink . Bu t still 

he continues the search f o r his role. 

On the eve of Easter we see Aberra and Hailemariam enjoying 

the mselves At Gunnet Hotel. The Rutho r reminds us that Easter e ve 

i s one on which tremendous sacrifice must be p. id r eferring to the 

sheep and chickens that are slaughtered for the c elebration on the 

1 
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morrow. But Abe rra and H"ilem .. ,riRm no not seem to notice this. 

They are unable to see how thi s act of piety requires tremendous 

offerings of 3nimnls; they do not unders t Rnd the amou nt of sacrifice 

and the extent to which t his must go into their devoti on if they 

are re~lly to put their knowledge at the se rvice of their fell ~w 

c oun trye'en . . Thp. t is wh" t BClalu w!lnts to bri ng ou t . True to BRalu' s 

observation, we see these characters talk to bring an end to their 

rott en life . But the will to ac t on i s not to be seen . Th ~t the 

discussion to bring an end to their useless life t a kes pl ace on t h e 

eve of Easter by itself is symbolic of the sacrifice th eBe 

poopln ~u Bt pay. These chr racters , Baalu seems to imply, could only 

save themselves from such a dec~yed life by b ec oming iron-willed 

and stqrting to work ha r d towa rds the realization of their aspirations . 

Gr eat is the sac rific e needed to ove rcome their f eeble will and 

their comfort - like characterstics they a r e possessed with . 

Hailemariam seems to understand this, Bnd yet he i s a long way 

away from finding the courage nee ~e d for commit ben-h. 

Aberra ' s pu r poselessness is alGa expressed well in ana l ogy 

betwe en his drawings , which we re just me r e finger excercises , and 

his life . Baalu tells us that his, Aberrn ' s drawings bring out the 

potential but lack life. They are as meaningless as is t he art i s t 

who drew them - so ob se rves B~nlu. 

Pe r haps a little more inclined to the tears shed by his siste r -

in - law, Rnd to the earnest wish of Lulit to marry him , Aberra 

submits himself to marriage despite the advice of Hailem2riam . 

The marriage , however does not g ive him peBc e. Abe rra tries to 

put the blsme on his relatives . He wonders why they always try to 

, 
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make him the object of their will . Hailemariam corneD to his help 

and 'intellectual ' as he is goes deep into the heart of the ~~tter 

of Aberra' s conflict Vii th these tradi tionalista who are a ;.;h:mbling 

block in Aberra ' s search for a role . Hailemariam proceeds thus: 

., 

II 711£\ 71f 71flt Sft.t n;J'f 1',\119" e·m-j9" 

t C " 9" I', 'rOD· 71 I', 'r~ (J). ?O!J.L t\ lot 1 Sif).:J'ft. :: II r'\ 

H.V ffi1ilCf <;" f(J).:: hqo "i H<;" hr'\OlJQJil' ?01J0n iT) 

11 il G, 71 I', £ M' 1'1 1 £ 9" <;" II n (I). :: >i f" 11 ?~ 1 

L t\ 1 (J).1 71 <;" (J).'l> 9" : : q: r'\ J t') I', \ 1 : : ~ 'rC (J).1 

ih t\ G).l;' fl (!) '1'<;" fl r'\ (]1 '1' rI if). an U t\ an 1 fl fl t IV;" [ 

71eft\9": : I'll'," 11 M'l9" \lC 71<;"9"19":: 1'19" 

H ?r'\ 17' ? (If 11 0lJ 1 \ ;tf 11 II r'\ GIJ<;" (il.'l> 

people like Ato Abate at least know what 
they want, whether small or great , sensible 
or otherwise . Hence they are strong. It is 

not a strength that comes out of ignorance 
and foolishness as ne seem to think. ~e 

do not know wha t we wan t .•• Ue are on the 
look. There is no mutual understanding 
between one vlho has purpose and another who 
does not have any. But we do not believe in 
any thinG _ \Je have no faith ..... because we 
do not know ourselves .0. we do not know who 
we are ..• /1 

/114 

Thus Hailemariam appreciates peopl e like Aberra's brother 

for their unflinching courage and princirle for a cause for which 

they s t and , whethe r bad or good. Hence it is a question of devotion 

tha t the author r aises he r e again . Through this char acter Baalu·. 

seems to stress the i.~or t ance of discovering purpose in life • 
. - -

The author rightly does so , for it is only nhen one discovers his 

best gift and uses it to the interests of others that society 

could improve. 

Self cr i ticism i s essential for the e valuation of the celf . 
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Both .\berra r 6 and HailerrlClriar I S cri tici.sms of ther;l,sel v:~,~ [~~'0 .' I ... \)nJ;cr 

than the criticisms they makf! of the bociety they are 1 _~::·t OJ: . T':10 

points may be nl)ted here. 1'irst the idea of self - critil.iGm ~hi ch is 

net conmon in Amharic novels is introduced hero. 

most Bthinp i an nov e li:;ts make th 'Jir ellal'actors criticizG tile 5yntem, 

but Ii t tl E~ self - cri ticiGr,1 of characterG is c!lm'/n. 3aalu l:0:i:'8 

horyever ic concerned t-ith self - criticism of hiG characers . :8 condly 

most Ethiopian nO 'lclists, r.1ore often than not, in terfe .C'e in tl'lG 

:~tory they tell and criticize the system~ Baalu in Kadr·.!.,-'.}~ ~d.0':3hager , 

however , apart from the self criticism of the chnracter3, criticizes 

the system (though to a lesser degree) through the char~ctcr3 

themselves . His interfarence is kept at the minimum. 

It is to Baalu Girma ' s c r edit that he has provided t he reader 

vi t h an introspective novel like Kadmas Bashager where tl!c c~aracters 

constantly keep on asking questions about themselves . Je f0cl tha t 

they are directly speaking to us and hence they manage to ~ev0 us by 

their side . 

Abcrra r epresent s the decadent intellectuals of the then Ethiop i a 

wh o were \,novin as the " Ilakiato Literati". These Dere all talk . I t 

is from such a circle that Ab e rr& triec to break loose . Bu t a quick 

ge t-away from an environment one is br oug~t up in is no eRGY n!atter . 

This being 80 Aberra ' s effort to find a sense of purpose in lif e does 

not COQC Goon . It does come at laat but sacrifices , de2T ~G they are , 

have to be paid in order to ~ake Aberra a new man . And the ae~r lives 

of liailer.lBriam and Ato ;'bate have to go into it . hb"r!'01 :13.S a lso 

to suffer by going to jail. Thus purposefulness for Aberr~ is 
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dearly bought . 

Baalu ends the novel with Aberra going to prison for ~ period of 

three years. It is here , detached from the luxury of city life that 

Aberra starts ' dyin ~ a little ' and begins to have a sense of purposA . 

With the divorce of his wife , Lulit , it seems he regains freedom to 

practise the talent he has. The courage that betrayed him ""'jJeare" 

and he becomes determined to anSAer the call for a nea life looking 

' beyond the horizon! Hailemariam ' s idea remains undefeated. A~erra 

Worku cOmes to life - a life given to ~ fine cause . 

2 . 2 . Carryin r; out th" Task 

The theme of progr ess has been a concern for many Ethiopian 

authors . Early writers such as Blatengct". Hiruy I/oldessela,cf;ie "nd 

Girmachew TeklehClwriClt had written about It. J;ovels lik" Fil'~ 

Eskemakaber, Ade f eres , and the feA other Amharic novels implicitly 

or explicitly deal with the need for change . 

Baalu Girma is no exception. His task in Kadm"s Basha.f~ ' as 

we have seen wa5 to bring out in depth the dis illusionment and 

self-cr iticisms of the chaneing elements themselves: the elite 

reprec;ented by Aberra \/orku and Hailemariam Kassa . it. preoccupation 

\'Ii t h the minds of such people has simply meant " concern fOl" change , 

and the novel has touched on the issue of change time and ac"in . 

TIlat change i s essential has been r ealized . Baalu ' s next concern 

" seems \'lith these questions : "What is to be changeQ? "How i::; it going 

to be carried out?" and "change towards what?" . It is to theoc 

questions that Baalu tries to respon~ ~ his t h ree other novels. By 
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doing so he contributes hiG shar e t o t he soc i ety . 

To start Vii th the poverty , mala.dminstra t ion and corruptinll t:F .. t. -'c 

a re r ampan t in the country hHve to be fourht back. AccordinG to 

Haalu , these social evil s could only come to a n end wi t h the help 

of the educated "h. have coura"e and unbending commitment to helo> 

the r.lasses. And the ones wh o are suppo.sed to bring change G:1onld 

have the se qualities . That was t he cor e of the a r gument i n 

Kadmas Bashager. 

In his next novel , Yehillina DeVlol , 3aal u goes a s t ep [U"''G'ier and 

shows how this task of changing a society could be carried out . 

Here a young t eacher, named Uaddis Sahile goes from the Univeruity 

to the rura l a r ea of Supe Bora in Illubabor region. lIis task becomes 

a blessing for this poverty s tri cke n people a nd out of the ",ay place . 

He t ea ches and builds a schoo l . The students and a few other people 

like FitalVrari 'i'eka help him with th o building of the school . The 

infirmi ty of purpose and the absence of will of th e two "been-to ' ,, " 

of Kadmas Bashage r are substituted with the dedication , pr iil Ci} J. o and 

de t ermination of lladd is , the prot' Eon:is t of Yehillina DeViol. 

do not b e work- shy ', becomes his mott o. 

Supe Bora , the set ting of the nove l , is a small poor vil1a r;c 

far away from the metropolis , Addis Ababa . The problems of any 

village of th e Third ~Iorld hang on Supe Bora . Nc r;ood roads . No t 

e nou gh schools . It i s a forgot ten , unfortunate tO Vin like I ll;."1oro r;o in 

IIgu Ci VIa Thiong ' s Pet"ls of :llood , except for its Gsasonal coffee beans 

which go to the fat people in Addis "ho are the owners of tJ '. laild. 

1 

J 



Baalu feels that such a condition must be change d. He beli eveB 

that t h is change could be brought about by means of education <'.'1(, "I ork. 

Hence the he ro of the novel starts building up a community school ,' ithout 

waiting for help from the central government ~hich TI ould never come e 

The hero feelo that if the peo},le arc> or ganized they can even recrl<it 

teachers. Thus the ~. 

l..lin e to sit Rnd think is over for HaddiG S~hile . 

He obviously regrets the lost time nhen he sa,s the followin~ to the 

I;lsty, school director nhose motto i3 patience 

" an'\U r'] 1 'ft\ n 1 Q.1C'I' 'lJ-{[l. e m e 'K t\ .. 
n n r']D - n :l'l - ih'Hrr 'Mn ,,1<;' llHrr1 

M tflm:- t9"UCt n.t hlJJ t M to'J 6 ;pf 19" an'!> 

mC an Jt\ (jllnt :: t:.roUCt ?ihfl!.. trlrr 'J.1e 

\ (]). .. n inn !.. t rI rr ?"'1.1'\ ~ "" t7"J U C t 

(]). flL). \0 'lK ~"'1. S Ii 6. t1 'J.t n15 

" ••• before we are able to craal, the time 
re quires us to run , yes, my opinion - is 
if the people are able to build school by 
bringing their money and e nergy together , 
they must also be able to recruit teache rp. 
Education is the business of the communityg 
Vhat we need now are schools that are run 
by the community •• a " 

Such is the opinion of Haddis. ~hether this could have been a solution 

to the problem should not concern us here. It leaves little doubt 

that the answer is in the negative. However, there are some imrortant 

points in here. First we notice a s h_ towards practice , Bitt less 

time to sleep , something must be done if progress is to be achieved . 

Secondly, what this something is has been made clear. It i6 e duca tion. 

The evil of reudalism .hich existed then does not escape t:,e 

attention of Baalu Girma. The suffering of the t e nants at t he hands of 
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the lancllords is pathetically depicted. The p~asants Vll~ ~I~ t~ 

Fitawr~ri Taka for help ~lre only parn;ligDs of hundreds 0; t!l0uuands 

of peasants WIlD had heen Buffering els\/hare in the then feul~l 

Ethiopia . It is interesting to note the generosity and kin(~lleSS of 

such a Fituvrari * ch~racter. Chnracters ~ho are Fita~raria:; ~re 

mos t ly depicted as cruel and self-seeking in .~mharic novel". ""amples 

are the Fitawr aris of Fiker EskemekRher . Baalu ' s purpos3 in 

por traying this character of high status as a kind man is yerhaps to 

indicate that the r e are certaih people who sympathize 11ith tj!8 

afflictions of the poor irrespective of the class they belon, to . 

It is only in front of chis character thRt the poor lament ,)l' t'leir 

miseries . The r ea(ler ' s sympathy goes out to these wretc~cd peasants . 

IIere is just one exa~ple of how n poor peasant '1h o has been QismiGsed 

from the plot he farms cRptures the reader ' s sympathy ~hile appealing 

to the kind Fita\'lrari Teka: 

1'19", n Q.? 11 ~A l :: .I'(] -t MJ 1(][ I n [ : : 
K (]9" ti'jn f:. 'b"ni;'" h til A l'e ;b"l: : ?n 5't iJ' QiJD 
n 5' t .frl ntn t n Hn ~nt Clli.,t 1(j[ -1,'nt;" tn 
A l h (){l?1 'P. q: m-[ n;H lJ I l c;"[ l : : n!!'~ ~ITD lJ l 
1 ~e K of .CJ1>. ~ l £~i'1 Q.0lj M hc;"[ lnt ,'JfJ i.,t 
_:tQ,{LJ, • Ii l' () l £ L 1'1 I (1"- . ,. ' °1 5 

ft ••• we do not have nar.J8S and addresses . My 
father ' s nume had been P;jiabbur L!lpprox . se r!7. 
Our name ' improved and it has been long sinca 
it is called tenant. :ie lived inhumanly as 
serfs and ten~nts in a place where our fore­
fathers were burried . Our humanity is 
ignor ed . In addition , recently, t hey forced 
us to leave the plots on which we have lived 
our rJhole lives • • • " 

*Fitawruri is an honourable title which used to be Given by 
Et hiopian e~perors . 

'Underlining mine . 
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Baalu here haD used actual historics l fact in his novel, the 

fact that during the ti~e this novel was written i.e . in t~e e a~ly 

sixtieB' (according to the Ethiopian calendar) the rich from the cnuita l 

want to different }Jarts of Ethiopia to sturt modern farminc aDd the 

poor tenants had to be forced to leave their plots to the pould- be 

. l' t f 17 " h t . '1 . t t k lIt . . capltn lS armerG . .J a 1D rea 1 y 00 p ace was lear -:ce~lCl · 1 ~, . 

lind it is this r eality that Baalu is trying to capture here . ~r:lltS 

Baalu brings ou t the bitterness of the nuffe rin g of the victims and 

the inhumanity of the ill-fated mission of the land lords . He 

sympathizes with the saddening situRtion- !. t ~'.,. ,,: .. re '·, tir:e !',e feels 

tha t only sympathy is no solution. Hence , in Yehi llina DeRol Dn01u 

seems to argue for a push of using any chances . however slim they 

may be in the strug~le of this human made calamity . His char. cters : 

Haddis and his followers all .,ork hard despite the hinderanccs ~nd 

inconveniences from individuals nnd the government. The hero, for 

example, carries out not only his assignment of teaching but goes 

furth er than this iu as much as circumstances permit him . Put anothe r 

way , Haddis is not limited to the four - walled space of the clansroom . 

He is out \:' ith the people . lIe builds a school . He keeps on enlight-

ening the people on the importance of change and on hal< thi", Gould 

be achieved~ 

'Yes, education is a life - guard , a weapon that man S110uld be 

armed with if he in to esca,e the cruelty of nature. The poor people 

of Supe Bora with no education and hence pith no ability to control 

a fracti 0nal part of nature, cannot but be -tot.'ll1y at the mercy of 

it. Ue see the people of Supe Dora suffering in the drought, 

making no effort to resist. AniDals become bony; riverG dry; birds 

J 
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disaprear~ Left with no a].tf!rnativ~s, th{! p00ple of Supe 

begin to pray for mercY R Baalu obviously laughs at such an 

idea 'Ihen he mak~s the hero holir,v(O that nnture can l'I i th the 

help of education he controlled M BUillu ' s observation here is 

contral to the them., ' f t he novel. He pi ties the poor people 

of Supa Horo ; At the same time ha strongly brinR~ oat tho 

need for education which he regards as the only hope for a 

better future " 

Daalu ' s observation that nature is ],ind only to those 

who ure educRterl Rnd hard working is correct . In the absence 

of these nature is pitill.tBss and merciless . That this is so , i s 

clearly shoun in this novel and the lazy and ignorant people 

of 0upe suffer a great deal . na8 1u , as reflected in 

t his novel , seems to helieve , that these people could 

come ou t of their miseries only through hard work and 

education . Hactdis , the hero, p r eaches this tiMe and again 

and builds a school t8 this end, 

Thus this is hal< 31\alu feels chan!;" could he carried out . 

Progress , and even life itself is at rist I<ithout educati o n . 

here prayinRs of the people of nupe Born bring no merc y . V~rk 

"nd educ1\ticn are essenti"l . 'l'h fl . idea that man is capable 

of unfolding the secrets cf nature appears in all the novels 

of Bnalu Girma a He keeps on hamMerinr this idea 

.: - ·';C ~rn~itionalist6 wh~ firmly 
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belie v E" in the unknonabili ty ')f nature and ··.·h o thus malr~: ~1(} effor t to 

probe into her secrets , 

Baalu at tu cks the traditionaliut s r cpreR en t ed by A ~o YirCd Alemu 

(there is a pun on the fir st name end it means let eV0ryt!lin3 stay as 

it is) a nd Yeshitil:l,. ~hp. conversations bctvJec n Had di 13 a~-~(l t 1'.e r3 e 

traditionalists llring out th~ need for change . And Haddis 

stresses his idea of actin~ quick despite the support of t he two fo r 

the statuGquo . 

AS the conversations ulnong the~c characters continue Baalu p robes 

into the mind of ZinDsh : a sort of well- off p rostitute o l~er sense -

of the past is superbly hrought out, show ing th e r eade r [;;.10 f1ecade nce 

of life in the me tro~ol is: drinking, dancing and ·.omani·in~. At 

Supe hunge r and ign orance prevail. The reader, t h us , ~o doub t 

understands the urgAncy cf the need for change both in th r city and 

in a r ural area like Supe Bora. Had dis makes it clear h e re a t Supe 

Boro th~lt change could only come b y means of rJork and no'~', 'chr ough 

talks and readings that could not b e put into prac tice . Thuu 

Yehillina DeNol goeG further than Baalu's earli e r novel bnCduse it 

deals with t he execution of the p r ocess of change itself . 

The need to commit one Golf to the s tru~gl o of nation ~~ilding is 

further carried o n by Baalu in his first novel that camo out afte r the 

revolution: Yekey Koke b Tirri e Here tIle hero is mal~ to love his 

country and the r evolu tion . Zve r since the tim e he wa~ olected as 

chairman of the revolutionary squad of Ilis kabele (the area in which 

h e lives), h e mak eu a trem endous e ffor t in helping th e 1)8oplc defend 

I 

J 
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the revolution. Against the other side of his that urges hi m to 

forget the revolution and Gide with Hirut and her parents who are 

depicted as reaction&ries , Derebe Gudeta struggles hard to stick t o 

his principle of being with the masses . 

The need fo r n II working haXd ," that concern of Baalu in 

Yehillina Dewol , gets perfected here in the person of De r ebe who works 

himself to de~th, sparing no time for lunch . This is the kind of 

dedication that Baa lu stresses in this novel . 

Both Yehillina Dewol and Yekey Kokeb Tirri deal with how change 

could be achieved, in the actual execution of it, yet there is a marked 

difference between them . The fOrmer looks for loop-holes, ~nd does 

not try to bring a rndical change to the system; the latter deals 

with the system and defends it . Written after a major change of 

ideology_after the proclamation of Socialism , its mnin purpose is to 

defend the gains which this system brought a bout. 

In Derasiw the import8nce of work and educat i on are well observed 

by Baalu . There is a reference to the literacy campaign which has 

won Ethiopia world recognition. Slogans like, "Illiteracy shall be 

eradicated" and "we shall struggle al':ainst illiteracy" are what Sirak 

hears early in the evening 0S he F,oes home . There is also an instance 
18 

where he says that education is useful for anything. 

Tho i dea of ."por king h~nd R seems to regenerate in Baalu aga i n 

and in this novel as in all the others , he warns of the d~nger of 

idleness. In Derasiw Sirak's work place is described as full of 

unnecessary talk, and backbiting. The absence of sincerity and 

devotion to work is also a concern for other Ethiopian writers such 



as B~rhanu Zerihun whe tells us of useless young men who do nothing 

in their offices but talk of the d~tes they have hBd over the 

week-onds in his Chereka Sitwata~9 

In sum, Baalu's preoccupation with the theme of change is seen 

in all his novels, ~nd the means by which this could come about are 

markecUy put fo rth. 1'hey a re education, love of work and 

unflinchin~ courage. 

The Writer and His Uphill Task 

Of all Ethiopi~n novelists to date, it is only perhaps Baalu 

Girma nho is concerned with ~rt in general and the creative writer in 

particular. His concern is one th~t must be appreciated since it 

brings into the light the import e nce of n writer or that of an artist 

in general to a society. The theme has been a concern of many grent 

writers of the world Rmong which such prominent names as Henry James 

could be found. The task of the writer has also been the concern of 

African writers such as 20 Chinua Achebe. 

The theme started creeping into the work of Baalu in his very 

first novel, Kadmas Bashager. Apart from portraying the two important 

characters as artists: ~berra as n would-be pcintor Rnd Hailemariam 

as a gifted writ e r, Baalu also tries to define whBt art is. He also 

gets down to the actual role of writer nnd the possible problems 

that this writer is likely to face. 

To begin with, Baalu seems t o hold the vi ew that art is essenti-

ally a matter of gift . He seoms t o be in harmony with Alexandar Pope 
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wh o a long tim e ago ha d pointJd out that tho ge nius for ~1 ri '~ i l 1 ~ is 

21 
innat a . In Kadmas BashagiJ l', for e xample , tho t\JO cha r 8.c·C J :i.·c ha ve 

a natural s ift for art . It is s o with a ll th J Pharact 0rs ryho ~re 

r val li t erary artists in Baalu ' s nave lsa 

Baalu fi r st of all deals with wha t th~ ebj0ctive of ~ ~rito r 

should be . In Kadmas BaGha:>;Gr t he aim of th e wri t or as coo .. .. lifiod by 

Hailemariam is to write about the basic goodness of man ana t~c 

beauty of this world . Furthe rmore, the writ e r accordin~ to this 

character , should realize that the consta nt obstacles that; r.l c~n faces 

22 
are surmountable . Doth in Yokey Kokc b ~rirri and Der~~',·~ thio remains 

basic as far as the aim of tho writ 8r is conc2rn0d . Ho nc 0 ~~lC literary 

charact o r , Emaalaf , o f Yc.: kc y Kok e b Tirri is inter este d i~1. L i."i ting 

about the pleasur e and inportancc o f s e x , whil e in Deras i\/ the 

literary charact e r , wh o io also th e protazonist of tho n ovel is 

i n tcrc.sted in writing about c .,urage anrl love 1"hich could l~!akc man 

happy . Thus in all the novels (Yehillina Dewol is an e xc ep tion , for 

no literary charact~r app ears there) we s oe the literary cha~acters 

s t rugGling in one way cr anoth0r for tho bett e r ment of thic life : 

h ow t o make it swee t er . 

The concern with the work and lifo o f a writer becamon of GO 

much interest to Daalu t hat he devotes a whole novel , enti t led 

Derasiw (The Author ) , t o it . He re the main character is an author , 

Sirak . And Baalu take s us into the world o f a lit e rary artist : 

the joys and despeirs of creative pursuit . In this novel Baalu fully 

deals with th e problem the Ethi apian wr iter facos while pe r forming 

this uphill task. 



22 

Baalu discusses the desirability of R fit environment fo r 

writers in particular Dnd nrtists in general . I t appeqrs that Baalu 

is of the opinion that a work of art me re than anything else requires 

D peaceful mind. One of tho w~ys that could help achieve this 

peacefu l mind according t o qlmost all the literary charac t e r s of 

Baalu Girma, is to live single ~nd unmarried . An artis t, ( t his i s 

either implied or stated straightforward in the three nove l s) 

should put so much of him~elf in his work tha t he must try not t o 

get i nvolved in other things th~t m~y need his devot i on a nd sympat h y . 

Hailemar iam in Kadmas Bashage r is s ingle and tri os , though unsuccess ~ 

f u l l y , to persuade Aberra not to get marrie~ if the l qtte r is go i ng to 

become an artist . He feels marriage interferes wi th his work . Hi s 

. "G d f . ,,23 
one prayer ~S, o~ s~vc me rom marrlage • 

In Yekey Kokeb Tirri Finot re c~lls the words of her ideal 

EmaalRf , t he liter~ry chRracter , and tells Derebe how the former used 

t o look at marri~ge : 

'1l ,:,f', iTl t til'"(? f!1J1,t 'l'<{. \ '!} : : 11 niJ).l 

tr'lo n r\?i ~1 t\ 1n <'. t i'i r\ Oli P.-c. 1 "t'jD h 6 : : 

n n J'f :JD U h t\ 'P,11). \ 1 C ,'7') 'l'Q Q-- \ IJ). 71 1 'i". 

In J he 12 r\ 9" J(1 J "loOT' r\,t') '!}1 ~1 t\ 

10<'. t "Q.[ 1> 

e,r\~r\24 
~O!J.e 1-1 n t t P \ IT). • 

' I t i s good t o get experience out ef l ife . 

But do not be eager to make a person your 

private property . Whnt matters among peopl e 

is l ove , but not marriage . Harri!1ge is an 

instru ment by which one makes the othe r 

private property • •• ' he says t o me . 

1 

1 
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This is the opinion of a lit e rary character on marriage . It 

is no l ess discouraged here tha n in Kadmas Bashaser . The similarity 

of ~ha t t h is characte r says in th e above quotation with what 

Georges Markow-Totevy says of Henr y James in his study entitled: 

!Le2:.e.r..y_ Ja~ is striking. Markow-Totevy proceeds: 

According to James, love also contradicts 

freedo~ , because it implies possession- the 

exclusive power of one partner over the 

other-physical as well as moral possession. 

He mistrusts marriage and any kind of 

intimacy where the closeness of the relation­

s hip seems to be eventually destructive •.• 25 

Looking at these quotations, it would be perhaps possible to say 

that Henry James and Baalu have the same opinion. 

Marriage or any other interference appears to take away some of 

the freedom of the author. ~he inte rf ere nce of his family in his 

uo r k is a p r oblem Sirak f aces in Derasin . It becomes very harmful 

particularly when th e family of the author is uneducated and therefore 

is lUL&ympa th,.tic ni th the writer ' s work . 

In Ethiop ian society where the basic eSRent ials for a writer 

h a ve not been understood , l e t alone practised, the writer ' s task 

becomes extremely demanding. His task becomes two- fold : that of 

finding the menta l p eace to write and the means to publish his 

"riting . Thus the p robl ems are both spiritual and mat erial. They 

include the writer ' s re l ations hip with his f ami ly and the soc i ety he 

lives in. 

In De ras iw the relationship of the a~thor , Sirak and his family 

is e xtensively dealt with. Unable to be at peace with himself partly 
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because of his lov e for !icb l c , but principally b{Jc~use of l "l ck of 

n suiteble pln ce for writing , Sir ~k gu t s stuck Rt one point ,ith the 

novel he h ':1 s start ";) d wri tinr: . i-:J1.rrie l l to 1':1. "loman who i s nCI better 

in unde rst '=l. nf! ing tho pe.?ce of minu that ~ 1"ri t e r r equire : .... t ~!,-·.i. the 

small chilo the y have 1 !Jir.ik spenrls mos t of his time o.r r;uil1;; 

with h e r about th e importa nce of writing . But to no effect. 'Ehus 

no pea ce a t home. '- ;orse still is the office he works in . The r esult 

is he is unabl e to ma ke progress. 

His wife, Tsige , Joes not atop at tha t. She thinks tha t v riting 

is the de vil' a work . Taige is not nust the wi f e of Sir?k only , but 

a represe ntative of trnuitiona li s ts who t a ke writing as u Sif~l1 of 

unhealthines s , disgrace q nd a curs e . According to Tsige it i s just 

a use l ess thing tha t disrupts the peace in the f nm ily, una that needs 

an urge nt cure . This is the kind of pre;licament to whic;l ;;]o:> t 

Ethiopian writ e r :> wouln fall into . Sirak in this nove l fights against 

the backward attitune of his wife and spe nds so much time loinG this 

that h e becomes unabl e to finn either the time or the peRce to 

dea l with hi s writing . 

The environment outside th e family is no different . Th e re are 

a number of problems that the Ethi ~pian author faces . An~ t h i a ha s 

be e n ~ f concern to Baalu . The writer in Ethiopia cannot live by 

writin g alone . He h a s to take up another job in an office. The 

result is he cannot fully devote his tim e to writing . Jritinc is con­

sidered to be a minor t ask by the society. Thus the writer i n Ethiopia 

becom es a split person, his efforts bein g divi ded between his 
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office \"Jork and VJri ting . Such a c irculilstance YJorriec B.:.o.lu Girma , 

~nd it appears that he argues that artists be left to themselves 

BO th a t they may have enouGh time t . give due a ttention to their work. 

In K&dm26 Bvshager a would - be artis t, hberr~ is percu&ded to 

le~ve his job, but he brings . ut the impossibility of do ine 60 as the 

8 0cicty does not care for the develepment of art. He feels he cBnnot 

live on it and says to his friend that the Lthiol'icl.n "'ociety is n't 

one in which every body ' s talent is recong ized ,1eco}J it c the country ' s 

3,000 years old civilization.
26 

This is the fe~r of m~ny Eth iopian 

·:f~' itcrs. Baalu seems to imply, thr~gh s uch ch".r3.cters, that the 

Ethiopian society has not reached the level of appreciutinU & work 

o f c.l' t e nd 2.S such d~-s not have much t2. stp. fo r it. \!he :t'e then is 

tile ·c,r iter to sell his Vlork? The mention of "3 , 000 ye o,-1' ," old civili-

sLt ion lt is a sarcasm by which Baalu makes thin ch.:.."tr2.c ter i-.l ock at his 

:"',Qciety I S extremely sl.\~ moving pr~ress. 

'J]lB t most Ethiopia.ns seem to ce.re little for ext in ceneral is 

comnon l-::nowledge. The level of de velopment th l,- t the :';ociety is in , 

'oy its elf is a stumbling bl.a'k to the understanding of o.rt in any of 

itc forms . In a country where the bulk of the people is illiterate, 

thiD f act should n e t ~ .~e· as a surprise. Nor does it ne ed keen 

observation to n otice that even th~se with educ a tion have little 

culture of reading . 1' ·appreciating any other c!Ork of art . The 

liter<,ry char2cter in Yekey Kokeh Tirri. rightly C O " ~)J.,,, inc 2.bout his 

society's lack of sympathy in the follo wing p~ss2ge. The tone is 

l!DiJista kably bitter, for he almost weeps over the heedlessness of 

both the people and the government in this manner: 
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qr'l'lt\. I1Q.(1 hQ?r'l.,I'l Hi\ q neQi\9" :: 
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ft. qh. \t r'l ),1'19" n'H0lj6 

1nc'.1 n.{[ 1& -

n,l'i\ n1Q<1'l,,I'?hM" IJ. 

." an t K QfI t? n Si\ 

r'l. Srj rT) 'fl]). <!>e ;J:£\,':? 7 

, the society does not like our work . We say 

we ar" jewels, but nobody looks a t us. l"Ie say we 

are honey but nobody touches us. Our children 

[the work producea.J' are not kissed •••• " 

,. added to that, there is no organization to 

help us. It is the a uthor only who does 

everything: from writing his script to selling 

his novel by r e t a il. The fate of n play­

wright or a n artist is no diffe r ent from 

a novelist II ... 
"It is not only this. The society considers 

a farmer to be a mere soil pusher, those with 

working hands evil,~: In the same way it' 

looks down on men of art calling them azmari 

La derogatory worlt for a singeD, charmer, 

dab tara 5 derogatory '"lord for a wri teE? 

... 

Hence not only does the Ethiopian writer, not have mental 

peace at home, but he is also in conflict with his society. No 

wonder, then, that many people refrain from becoming artists in 

• a person supposed to have an eye that is harmful to others 
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such hostile circumstanc es . Impass ivity is obviously no solution. 

The battle, surely, will only be won through s truggle, as Baalu 

Girma himsel f i s doing. 

As if the hostile at titude o f the socie ty t owards them i s not 

enough they a r e neve r friendly a mong themselves, torn as they are by 

malice and jealousy. Co mpassi on a mong fellow writers is essential. 

Understa nding a mong themselves is no les s importa nt . It is only then 

that th e culture of j ust criticism could develop among them. But 

the situation now s eems a l ong way fr om being conducive. Criticism 

for all its merits is alwnys seen as something destructive by most 

Ethiopia n a rtists. Thus most of them Vlould not tolerat e hearing anything 

bad about their work, however defective it is. Baa lu ma kes a r efe r enc e 

to s uch k ind of author in De r a siw when Eskende r, a beginne r writer. 

stubbornly r efus es t o Accept Sirak's const ructive criticisms fe e ling 

that the l a tter ' s ec t i s one of jealousy. 

Baalu goes further a nd fin ds ou t the causes for malice and 

jealousy which he thinks are common a mong Ethiopian peopl e in general . 

One character in Derasiw ascribes the cause t o the way Ethiopians are 

brought up . He mentions wha t Ethi opian parents s a y t o their children : 

" if you do not eat t his, I will g ive it t o somebody " or " be like 

Mr . X and then you will be r ewar ded ,fi
B 

He argues tha t a child brought 

up under the inst ructi on of suc h words will not be f a r fr om jealousy 

and malice. Whe ther this is right or wrong s houl d not c oncern us her • • 
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\J hat is important for our purpose here is that Baalu not only poiuts 

out the inconvenie nt circumstances for ~riting but goes deep to 

find tIle root caus e for nIl these hy Means of such characters . 

To sum up, in Der~s iw Baalu shows how writing i s an extremeJ_y 

difficult task n nd poi nts out the essentinls for it . These ~re 

mainly gift , courage and harmony with the s e lf and the society . 

iihere these are non-exist en t the c!r i tor should try to get them throuo;h 

hard v.fork and courage. Sira k in DeraGiw becomes successful after 

a bitter s truggl e with himself and the e n v ironment. Furthermore, 

Baalu in this nove l points out p e rfec tion in writing t a kes a along 

time to come. And in this all those giant writers whose name s 

still live a r e in h~rmony wi th him . Fi e lding, Tolstoy , MaUpaCG~lnt ••• 

204. Social Criticisms 

If progress is to b e achieved the cha llen ":e first of a ll .. will 

be with the hindra nces th~t work asainst the achievement of this 

essentia l go~. Briefly, the first challe nge is \li th backward 

traditional va lues. The second challen~e i s coping with the 

problems it brings about . 

The tug of W2r between trqditiona lists nnd the young genera tion 

is a preoccupation of Baalu in his nove l s . In his first nove l 

Kadmas !lashager we see Ato Abate and li lm Bafana oppos ing the yoyng, 

For instance , Ato Aba t e tries to persuade Aberra to marry in the 

tradi tional way tha t incurs a lot of unneces:oary expenses , to be. 

a fathe r a nd to go to church . \h o Bafana, Aberra I s mother is no 

e xception , She finds it hard to accept th~ f a ct that time changes 
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and with it people 's attitude. The youth who she thinks always 

turn R deaf e2r to wha t the old say irritAte her ~nd she barks at 

her son in these words : 

I' . . 
fT tJ.l ([>2 

H(1O 1 sntV GIl tfl 

t- C' 1. if i1 1 "Lin C :-

11 !" r') h l' tJ. r t (10 1\ (j. 

mlht InC 11 l~ :: 
r'ho"t nl'tJ2-r 6.­

,,29 

" •• • what a time : the belief of your father \Vas 
strong. My boy, why is that you do not turn 
your face to your God so that the nged may live 
and the young may grow •• • 1/ 

This clearly shows how th e old are Iwrried about their sons' 

and daughters ' attitude tOI'Ja rds the Rge old \'lay of life . The 

Ethiopian saying 'becnuse of the dry wood the moist also burns ' 

seems to capture their minds. They think disaster is going to come 

to themselves becctuse of the sin of thei r children: the sin of 

not going to church. In Yehillina Dewol a character , argues for the 

spread of religion~ ' He no doubt b e longs to the tr~ditionalists . 

In Yeke;v Kokeb '.cirri , \1z0 Amsale binks that the earth is going 

to tremble becnuse the young are unwilling to obey her. She b e come s 

bitter about her children that she thinks of them as a Whip with 

which God punishes the old?' In Derasiw there are traditionalist~ 

like elder t,l taye and Tsi ge he rself "ho believe in charms and 

witch-craft . They are unwilling to give up thes e backward beliefs. 

The backward attitude towards women in Ethiop ia is one tha t must 

b e challenged. Baalu very .ell real izes this . That the position 

of the Ethiopian woman has be e n an inferior one is common knowledge. 

Sayings like ' the place for a woman nnd n cnt i s the kitchen ' , 

J 



I a cat ~nd a donkey need stick ' und hosts of uthers contribute to 

the inferiority of the Ethiopian l~omRn in one way or another . 

Bnalu 's interest, however, seems to be how the educ11ted youth look 

at their female fellow ~thiorianso flat much change seems to have 

taken place even witi' the 'elites ' Baalu examines. The educated 

characte r s Aberra '"'leI Hailemariam cannot get N.-Il of the deeply 

implanted idea of the inferiority of woman . For instance, Hailemariam 
~ 

02 warns Aberra 'not to think blindly like a woman-" In another inc tance 

in the same novel Aberra says to Lulit, ' we have become useless 

and cowarEls like a woman ••• ,33 In Derasiw a character f''10 is educo.ted 

tells his 'IIife that ' the kitchen and not the office is her right 

34,J" place', ~ 

The absurd notion of many Ethiop i ans Vlho feel that a woman is 

only created for the sexual satisfaction of man comes under strong 

7.5 
criticisms by characters like Finot of Yekey Kokeb Tirr{. 

Other harmful ways of life that a re still maintained by the 

traditionalists are raised by Baalu in his novels. These include 

the unbalanced food cultur3 and the damaging way of expressing 

grief. These particularly become a butt of ridicule in Yekey 

Kokeb Tirri~6 

Of all subjects nothing seems so interesting for BaBlu as the 

way one looks at life. In Derasiw Sirek, the protagonist, 

earnes tly acks the beginner writer, Eskende~ how the latter looks 

at life for Sirak seems to consider the point of view one has 

towards life is central to man's progress. This is certainly true. 
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S0en in this light, what makes Baalu vey much concerned with t he iS8ue 

is the rather pess i mistic and erroneous attitudo of many Ethiopi anu 

towards lifo. A challenge i s made to such a point of v i ew 

particularly in his 12~er novels : Yekey Kokeb Tirri and Derasiu 

Traditionalists look a t life as a me aningleE;3 , sour and drealll-

like . phenomenon l"I i th nothing good in it. All dull and bi tter . 

Baalu ' s opinion , however , differs fr om such a pessimistic a ttitude . 

The differenc e is the traditionalists e xagge r a te the misfortune and 

bleakness t ha t may sometimes be found in life, whi l e Baalu by and 

l a r ge , point s h i s finge r at the l aten t joys and blessings of life 

if man kee~s on constantly st ruggling against the fading drawbacks 

he faces. The transient bitte rness in the s truggle to l ead a good 

life is minor for Baalu as compared to the sweetness that could be 

gained a ft e r the s truggle . Such an idea i s made clear eve n i n his 

first novel whe n Hailemariam tells Aberra that t he difficulties 

e n count e r ed by man i n the struggle of the a tta inme nt of happines~ 

and b eauty in life could be overshadowed by the frui t of the 

successful battle. 37 

Baalu ' s strong belief in o~timism appears clearly and more 

forcefully in his later novels. The in~vi~ability of su!mount~ng 

problems in life , be it man-made or natural b ecomes a theme of t hese 

novels. Armed with what Baalu thinks are the essentials that ma~o 

life swee t and peaceful, the her oes of Yekey Kokeb 'i'irri and Qey.""s} . .;:: 

s trive hard to change t he dull and dismal environment they live in. 
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@ The courage, dedication, daterMination an~ the optimist point of 

view they have help these characters bring about defeatism to the 

hupeless out look of the tradition~lists. 

Baalu Gi rma ascribes this pessimistic outlook of life to lack 

of courage , hope and purposelessness . It is , for example , when he 

seems to l ose these that the hero of Yehillina Dewol becomes 

f r ustra ted and starts looking a t life as gloomy , meaningless villose 

final goal is death?8 In Yekey Kokeb Tirri , a character feels the [)arne 

when he is in a stnte of frustration . This character, also holds the 

view that the world is unknowable and dism i sses all efforts being 

made to come to grip" with life 's secrets as useless . Life f or him 

is just useless . It is in a r eply to such kind of attitude t hat 

Baalu puts in the follovling \lords in the laouth of Derebe , the 

protagonist: 

,I ihean 1'J1 {1? V <; t :: ?(]()l. til!:· sn tr'14 

he <;"C9':: tr'14 10000.I'£C l([). £1Qll nh 1 io he £ 

M' :: fl n (Jl. ?aoao tao C T (;,:t '1 M' 1 i'I. .l' ([l..'1't e 
frjtl:: hlQ. 'l'1'"t6'.'1'C'1 Q.tI ,I'£C;JtI . . ?t 

0:. '1' C' 1 0lJ.r'1 '1' C': ? iI-, e Q) t 1 tC 11" 6.. tI fi. (;, S (1). .'1'tI 
71<; ?Mr 1(} ,Malt \"). nl~ Qllt he£n9' •• :'39 

I I ••• life is but cheerful . Man cannot live 
without hope; he also does not hope for 
nothing . With his capability to think, he 
is able to find out wha t the world is , and 
one day he will conque r nature and d1scover the 
meaning of life . And so man l s goal is 
life and not death ••• (, 

This is surely an optimistic peint of view of life. It 

mentions that hope is an integral part of life without which itt 

t 

j 
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would b e difficult for human bein_to live. It sums up man's gORl: 

to find out purpose in life and to st ru ggle nith nature . ~hese nill 

surdly make life interesting. This passage is directed at 

hopelessness and defeatism ~hich are in most C3ses brought about 

by a low level of con'lei ouan8sn; and frustration . The 

on life here is n basic one and has a tremendous sirnificance ill 

human life . 

Baalu looks at life as an eternal process of overcoming 

rroblems. He feels that every body in the soc iety should contribute. 

his share in sur mounting difficulties that society face s . Thus 

all his heroes ~hatever the degree mRy be involve themselves in the 

str uggle . hoberr,;:, in Kndmas Bashager makes an effort, however 

arm~chair it is . Haddis is Yehillina Deryol , Derebe in Yekey Kokeb 

Tirri nnd Sirak in Derasi. strive hard to better the world t hey 

live in. That each in his under taking becomes successful is 

a testimony to the truth that there is always some kind of rcwn rd 

after n just struggle . And if on r dies in a just struggle , Baal u 

seems to believe that it is only a death to the victim bu t a light 

to the living . 

Baalu Girma also deals with social evils that ar0 spreading 

"idely as the society aGri r es to become modern . It is a paradox 

that the abundance of s uch evils increase as the s oci e ty makes 

a little step towards modernism . Prostitution is one such evi l that 

does not escape the pen of Baalu. 

In all the novels of Baalu Girma there is n r efe r ence to 



prostitution. ~Je come acrO~iS c!laracters \iho are or hs~ ~ . CP 

prostitutes in all his novels. In Kadmas 3ashaf;er , we C80 

prostitutes who ogle at iiailemarialO "bil'e Aberra goes Hith one 

40 
to the bedroom to woke love . In Yohillina Dewol there 2rc 

prostitue cllaracters like Sllitaye and ~inaGh who often worry 

about ~hat they are . In Yekey Kokeb Tirri We see Derebe the 

. 41 
protagonist chatting and inviting one to a drlnk . In f'c-c Baalu 

like Derhanu Zerihun in Charaka Sitiwata , makes a refar"~"c to the 

number of prosti tute.s in Addis Ababa in this novel . He pu ~;.- the 

number nearer to t~'o -hundred thousand .
42 In Derasiw , TSi:e , -the 

hero ' s "'ife had been a prostitu te until the time he pic':e,c' ·:8r 

for marriage . hll these indicate t~at prostitution hns c~m~ to 

be a part of life, particularly in the metropolis . The intE'ltion 

of Baalu is clear: it is on urgent warnin~ not to remaiil aloof 

to Buch a grave evil . 

Corruption and idlene,;s thQt ~. · e rampant in ' modern ' Addis 

characters like Tesema Dejene and Bekelle Roba are typic~l of the 

idleneGs Gamm e n in every office here in town . They represent 

people \lith no EUDse of !Jurposc in the bureaucracy . Even the 

prison in this novel , we a r e told, is an extension of t~c ovtGide 

world where bribery is being practised . 

In Yehillina Dewol "aalu demonstrates hOA this evi l, 

corruption is common . A character tel13 Haddis that mOjlc~r 

contributed by the rural people for mnking bridges and rC)Jds gues 
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to the pocket,; of the officials~3 There are also instances where 

v,le see when power c orrupts i n the same novel . A character who 

is the secreta ry of the Worcda (quite a key post in those days) 

tnkes a peasant girl and rapes her; bu t the law is unable to 

44 
ranch him bec;:tUse of the post he has,. And a characte r who is 

t he h ead of the local forca of supe frankly ad~its th~t he has 

stopped struggling for justi ce and has become par t of the co r rupt 

45 
system of the count ry . 

In Yakey Kokeb Tirri , those ~ho come from a humble origin 

are not able to get a job a:t."l'II>i,ghtvrr.:.:r' Derebe gets his job 

bec~use of people like Wzo Amsale qnd Getnchew . Finot is able 

to get one by putting her sex at the service o f t he big officials. 

Wzo Amsale crowns it all whe n she says that money speaks and it 

lf6 

has s'lved many people from death . 

In De r asiw reference is made to the self- granted absence of 

b ureaucrats from their offices under the pretext of false 

47 
meetings . 

A b r eak away from feudalism is a theme that has always been 

the conce r n fo r Baalu . It is interesting to note how wr iters l ike 

Baalu were able to succeed in getting such novels published a t 

the time when the government protected feudalism . Pe r haps , 

p r ox i mi ty t o people working in the censorship or using deceptive 

titles might have been helpful in making such authors BPhi eve th e ir 

purpose . 

In Kadmas Bashage r the suffering of the peasantry is b r ought 
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out by Baalu when we are made to know that salnries of fat city 

p~(ple come from their hard labour. A character in this novel 

tells Aberra that everybody in the city enjoys the sweat of the 

peasant and t his has become so common that nobody worries abou t~8 
Wz o Bafana , Aberra ' s mother recalls the time before the death of , ! 0 

the Fi tHw r ari , her husband, and one is made awa r e of the feudals ' 

enjoyment of eating and drinking . 

I n Yeh i llina DeVio l the misery at the peasants is dealt with ; 

the suffering of the people is described pathetically . 

The peasants of Supe pay taxes for health , educat i on and ye t 

do not get any service for what they pay . Devoid . f all 

essentiqls that make living bearable , if not comfortable, the 

peasants of Supe in Yehillina DewDl are presented as mi serable and 

poor . They are alw"ys at ha.nd to the meI'bl.J.ess exploiters of the 

land lords who mostly live in the metropolis and yet they are so 

distant from the fruit of their swea-t . The peas"nts toil hClrd to 

prov ide the luxury their coasters need . Ev en thcugh much o f what 

c i t y people enjoy and live on Geme from the sweat of the rural 

people ' s brows , nevertheless , the well - to - do city people neve r 

respec t them. Here in Ye~~llina De',wl a characte r who forgets 

that the rural peeple are the backbone of the country , despises 

them i n the following manner: 
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•• ~fll\ lC n1} tlnn. 

n. \ 1';' t ~OI) .\''19''1' 

l'I'lflry 1'1&';' 1<;' n;r1 

<;' f'1). Ii 'I nh to" 

H tTr)I\U 

1'I'I1:~ 1'I12n-t> 'MH: 

\1). " ['n (] r) lC 

tll\e 1'11,\1'09" .• 1'I1Q. 

U1'C'l<;' (j1).ll\etu 0lJ 

~. ~. a rural person ' s clothes are di r ty . His 

speech is not refined . He does not li sten when he 

he i s t alked to ••• {j.n the rural are w I 

c a nno t diffe r ent iate the soil from the person . 

All are arc the same fo r me .1. In the city 

you c~n make a distinction between nature and 

man ••• ,1, 

This is an observat i on made by 2n incompaasi onate character 

tcwards the life of the Eth i opian peasant . It captures the 

horrifying stark reality of the condition o f the rural people . 

The ' dirty clothes' , the ' unrefined speech ' and the c omparison of 

the rural person ' s appearance with soil all indicate that poverty 

and i gnorance have . befallen him . 

As the miseries o f the poo r in the rural a reas are brought 

ou t, so is the l oss of health anu poverty of the many unemployed 

who squat in the cities . In KadmQs Bashar,e r Baalu deliberately 

makes us contrast the condition of the ailing beggar s who desperately 

beg f o r a penny as Aberra anr LUlit relax in t~ei r car drinking 

milk with c o ff e e in sips~O In Yehillina Dewol the r e i s an episode 

in which the hero and a character a r gue ove r the issue of how 

pr og r ess could be ach i eved . As they do so a iling beggars some 

without noses, ethe rs without eyes and almost c ompletely ruined 

51 
s urround them ber,eing hard for coins , In Derasiw the setting itself 

is a squalid area known as Teret Sefer , where Baalu spar es no 

effo r t to describe the poor people ' s life in this microcosm of t he 



slums of Addis jbnba . 

In sum , Baalu ' s effort io to jo away with 211 evils 

whether theH8 are cauGed in th A strife for proijress or i1: t).-~e 

absence of it . As the years have elapsed, tl le r e s:;cms 'e el ~)e 

a considerable change in ilaalu's attitude towards how his 

wish of progress for the pe opl e of Ethiopia could be 

achi eved . In his early novels he 3eems to believe that C~i:\ l!GC 

could co~e about e v e n by means of individual Gtruggle~ .1it' . 

his ~ater novels after the revolutioIl , howev or , his belie; i n 

organization and mass struggle is getting firmly impl~nted 

in his thinking. Yes, with th R nllfflorous difficulties th(.t 

this society is still f a cihg , tIle Deed for herculean e;fGrt~ 

Gcemc to be urgent to cope ICith th e problems . And the se c.)uld 

only co~e from the ~a0ses. 

2.5 Uexllal Love 

S~X as it appears in the nov0ls of Baalu Girma is 

nature I S best gif t to man . Happiness and youthfulness ;";:I_·'ci:,--.g 

from it ~ Sex is as likeable as sweet - sounding music . In 

Kadmas Bashager , Ab ar ra, the protagonis t, used to t ell 

his one time girl friend ~ho wan unable to make love witlLout 

music , that EcX by itself is nature 1 s supreme music . T~l(~rC 

is a reference to music, flowers, nam es of angels in al110st 

all the four novels of BDalu when characters make love. 

Surely , this is to indicate )10"1 G\'Ieet and enjoyable sex L , . 
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In Kadmds BashaRe r immedia t e ly a ft e r the novel opens we are 

introduced to fiberrn ' s soxu ~l af f ai r in n fl ashba ck . He vividly 

~e~ Qrn b e r6 his 3e xual e xperiences with black and uhi t e ladies and 

even the one that he had v; ith a certain maid by the name Tir ngo 

way back . These memories make him happy . Though d i s t nnt , the y 

l i ve in him . They make him desir ous . ;,11 this is to t o ll u s tha t 

so x is a natural necessity which had been part of the chara cte r 

a nd tha t s till continuos to be so . Its pleasur e -giving a spe c t 

is not undermine « . Eve ry body needs it . Everyone ge t s 

pleasure out of it . Tho\intel10ctu~~ char ~c to r , Hnilcmariam in 

Kadmas Bnshager has se x me r e ly bCCllUS8 i t gives him pleasure . He 

is not sentimental about it. 00 simply l o oks whe r e pleasur e i s 

and he ge t s it vi th prostitut~G , and onids ~s fnr as seX is 

conce rned . Thus se xua l love is only a s t .. ,tc of m'lking se xua l 

int e rcours e to b e happy for s uch a charncter . But for the her ~ 

of Kadmns BRsh~be r it is more th~n t h i s : s tron ger nnd p~s8 i onat e . 

It i s t h i s strong des ir e of ~berra ~h ich m~kes him f ee l the s ol e 

possessor of Lul it . It i s t h i s uncontrollable passion of ~ove 

tha t makes him kill his wi f e unde r tho fit of jea lousy . Thus 

in t his novel sexual love i s e xpe ri ence d both inte r ms of its 

joy and tribulations . In o the r gords there is both care - fr ee 

se x like the one H'lilemari am is p r ac ti s ing Rnd passionate sexual 

love like the one ~berra is pr ac ti s ing . The novel as a who l e 

presents sex as an i mportant e l ement in humnn life. lInd much 

of the , ction that W8 see i s caused by the sexual love ,mong the 

different chRractcrs. 

1 



Sexunl love ~lso gets a significant trr, tm cnt in Yehillina 

Dewol. The protagonist's life is clo so ly r ela t ed to th o love he 

has for a girl n~med :~nnlcm . In as much as he builds the 

s choo l for the p e ople of Sup a , we nr e told , he a lso builds up 

his love for this girl in his henrt . The her a ' s sexua l nffa i r with t he 

p r ostitu t e charact or i s described t ime nnd again in t he nove l 

C1. nd t he enjoyment they ge t out of it is br ought out . Its in 

K:o.dm:o.s Bash~ger , the r e l a tions hip be t ween the sexes has aga in an 

impor t ant in flu e nco on the ch:o. ract e rs involve d . I t i s instrumental 

in de termining , char ~ ctcr ' s lif~ . It i s thi s sexua l love that 

Shitaye has for th e protagonist th"t drives hcr to j a il , fo r 

a s she he n r u th ~ t Hadd iR ' s marri(lg~ ~i th l1ynalem she f a ls e ly 

tes t ifie s ag"' inst th e:: tr ea che r o us· ac cusCltion of Haddis in a f it 

of jea lousy . The r esult of , uch a fals e t es timony could not be 

mi nimi .,;od • It made Haddis go tv Jeul fer some time and ''lhen 

the truth ca me Cl.t Shi t , ye h,,, to go to j:til for a longe r t ime . 
,-~ 

In both BCI"lu ' s later novels sexunl l ove is of pnr amount 

i mporta nce , a force th~ t moves on the stories . ThuR in Yekoy 

Kokeb Tirr i i t i s the r e lationsh ip be tw Be n Der e be a nd Hiru t thD~ 

serves as a spring bo~rd for the story to mOVe on . I t is t he 

love of tho hero for this girl that is th0 m,in driving force 

behi nd hi s dGRiro for success . 'llhe: memory of the sexual int e r cour cc 

tha t he ha d "lith he r , hRs ne ver 1 8ft him . i:/c s'"" hirJ be i ng 

haunted by it . He kU~PG on dr eaming to have hcr . Sex in this 

nove l is a bundant . 'fhi? old like Vlz o j.rnsal o,nd "to Gulilat a nd 

the young like Toferrs'lnd Hirut do it . de even so e birds 
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·~ing . In f a c t , the whole novel i s sprinkled with s ce nes of 

actual love making . 

Sex i s n crucinl e lc~0nt in Dernsi!v . It is, for inst[lnCe , 

the frigid type of se x tha t is implied tha t makes the already bad 

r elationship b e t ween Sir-,k and Tsi ga parse . Sirak gets c a ugh t by 

the se x appeal of another f emale character , Seble who has got a 

husbAnd . Hi s l ove for hi s wife , thu s , begins to de t e roriat e . L 

This is " l s o the case with Sable ' S love for he r husb'1nd , Z cme ne , 

for she a lso be comes at tr~c tcd towRrds Si r~k . Su ch an ac t af f e cts 

a ll the other chnr ac t e r s like Ts ige, Eskendor and Zemone . Thus 

th e sexu~l love b ecomes a caus~ for the intrica t e r e l a tions hip 

among th e main char ~ Q t~ rG of ttl l. novel. It i s from the sexua l 

love that the cha r ac t ers indulge themse lves in thn t most of the 

conflicts which give momentum for the story take place . 

Sexuil l lov" is ce ntr o. l to Bo.alu's novels . There is nothing 

ugly in it . Neve rthe~e~ t he influence ilnd the powe r it has en 

i t s vi ctims is unmiEt~kable . It could make its victims cQmmit 

mur de r a s i s the cnsa of the h e ro of Kndm~s Basha ge r or it 

could interfe r e with the ir under t~k ings as i s th e case wi t h the 

p r ota gonist s of th o other novels . 

Love of the opposite sexes in t he nove l s of Baalu has 

a slim chanc e of SUCC~SG . ~8 see the cha r , ctc rs a t t r ncte d to one 

a nothe r in most instances , bu t they do not stgy long toge ther . 

The love dies out (an e xception t o this i s Yehillina Dewol whe re 

tho love of tho he ro ~nd hynalem lives on) . Most of the 

\ 



characters seem to be convinced of ~ n inenvitable impossibility , 

separation or denial of the ir love . Thus th , love betwe e n 

~berra and Lulit in KadmaR BashRR'!r ends in separation . Derebe ' s 

love for Hirut never b8CO~eG f ensiblc & The love between SirRk 

and Seble in Derasiw is short lived . 

~lppealing physical appearance seems to be t he ma in magne t ic 

power tha t attracts th e ,;exes tow"lrds Gilch other . Thus !,berra 

in Ka dmas Bashagar is pow"rfully Moved by the bea uty of Luli t 

at his first sight and falls in lov e because of her attract i veness . 

In Yehillina Demol Ba21u f~ils to ~ive the r88,ons that m3de 

the hero of this nove l f :;ll in love with :tynalem . In all the 

rest of the novel~, ho~cvo r, it i s the impressive looks of the 

fomRle ch~ racters th"lt excercise th o major pullron the would - be 

mccle lovers . In Yekey Kokeb Tirri Haalu spares no effort in 

describing how the SGxu'llly appealin[ "ppe'lrance of the [;irl, 

Hirut , has become the caus~ for tho violent, passiona t e love 

of Derobe towards her . In Dernsiw SirRk ' s a tt r action to 

Sebl e is primarily bec.usc of the lRttcr' s good looks . 

Baalu f ee ls th~t sexual love is an ess en tial par t of l i fe . 

He feels that sex givDs Q s~p, a vigour to life . He r i ghtly 

feels so . He understands that sexual love is the sour ce o f 

human beings . Thus sex, for B""lu is not only a spice withou t 

which lifo becomcE dull , hilt is an clcm0nt th~t a fter:.a: l 

determines the- existence of homos':,.piens . S i r k , 1; :lt:: he ro of 

Derasiw bc '-:. t :;uns up Brtrtlu t ;~ 0; i Li on of the i nport'l1ee of 

! 

I 
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;Tio7 have comB into being because of love and 

the sexu~l Ac tivity that love brings about . 

Love is th'l sourc e of lif~ , the spice of life, 

love for hum~n beings is as essential as are 

food, H[l t cr n.nd ai r- <'hn you lm:lgine how 

millons of p~oplc look for love Rt bight? 

How mnny of these sw im in the Batisf~ction 

thn.t love mal:inr; gives) while mrtny unable to 

mRke love lie in th '" ir beds G turl.;>.g~ a t R cold 

night? ••• EverybodJ thinks Rbout love , butt 

no on8 W:lu ts to tnlk or to write about love . 

It is not '1 h",11 thy outlook • • • J.' 

This, i t seems , is the core of Banlu ' s a ttitude of sexual 

love. Bn-,lu's concern v/ith such an import.,n t theme has begun to 

a ppear as early as tho ti~e he h,s started writing nove l s . Thus 

in both his eArly novels we SCQ charnctors thRt not only t Rlk of 

sex but who nctu~lly wAllow in it. If there are chnr-,cte r s who 

do not think :lnythinr; but sex ;ll1d it s pI.:'1.sure, like Bekelle Roba 

of Ka~!"as Baslnger , th" y bccom" " butt of ridi.cul e for Baalu . 

The author does this to point out tho hnrm in overindulgence and 

not to underrAte it s vitnlity in life. 
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The plG?sure tha t sexu"l int e rcourse gives is r ealize d and 

expr essed with th" he lp of sYrlbols tha t could bring out its 

plcnsantness and dosir~bility vividly. This i s so in ,,11 the 

novels of Bai.llu . Thus tho Vlnrrl r,.21ings , de lightfulness and, 

youthfulness th:lt :l r e Rssociate d with love ""king qr e described 

l': ith appropriate metaphors ;l nd f')irni 1!C;,:> mostly t aken from nnture. 

The folloViing is how ? n 'intellectual', cha r a ct er in Yekey Kokeb Tirri 

f elt of sex be for o his dea th as told by his sir} fr i end who seems 

to hRve the same opinion . Finot ruc~lls what h e used to s a y: 

II 

hllf! fi: t '''t \ I]} :: 

1\ h i' aD h ~:J" (L£ C ()J;" 

I]}n t ~aw,9" c;. t 

']}n t \ I]) :: CD l Q.<;" 

r;: t Q) t (L J9' t fl]) . ;, 

t l 4. i'i f(J). 71 ")2 7\11 t 
(I) t JIi 6. \ Q. ;I' f7() 

mi'.<;" fCJ. h~'I' e m? ") :: 

9't'\ 1i hc;.'I' el\nt,f!() :: fi:t 

ihCr:Dt S 1 l(j'l. ~:J"t rTlfi: m(J)..?j3 

na ture begins to rejoic e wh en flow ers bloom . 
Flone r is sox , it i s b0QUty . It is whe n peopl e 
r an ch the ngc of pube rty ~nd become des irous of 
s ex that they b CCO GC more beautiful • • • They 
sn~ll sweet from R dis~'nce ,thcir broR th is as 
hot RS a tongue of fire . Sex mRkcs thcm:.happy •• 
Lif E.; i s S'!J~ct t hen 1/ 

3ex as we S8u from this quotation i s assoc i ated with things 

that arc beautiful, chee ry nnd vibr?nt such as flower, fire 

nnd youth. ..1 though \'Ie cnnnot be so 5ur" as to wheth0r the 

author oxnct ly holds t he 'l·"\"'0 opinion '\s thi s ch?r Cl ct e r, the re 

is no doubt th~ t Bn~~lu f s nttitude towRrds sex comen no~re r to 

such kind of i den us on t c rt ~in0d by the ch~r~cte r he has created. 

Elswhore in his novels, Bnl\lu never f ~ il s to c~tch the 
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exubcr~,nt swe etnes s of se xun~ love and Ea~ lu'b char~ ctcrs be com8 

full of lifu ~nd chee ry wh l n th ~y ~ : k ~ or about to mnke love . 

One aX::".r.1pl v f r OT!:. D (~ r·:1.sir: substnniates this. r.i~hc c].se of a lover 

who me ets tll ~ wom~n he h~ s bee n longing for catche s Bnalu's 

imagination, T~e act jfi dc scriba d thus with a sprinkling of 

imC'..ges out o f th e r cal a nd unre fll worl d as: 

h 1 6'. C '1' ''\ If) tI i1 r. c'.. 1 f (J)~t9" hl6'.Cf'P 

1\.6'..\,.1 \'QL(,· c Ol~"l (-'!" I ,-(I.1' aDl1(',(f)- fr, 

-]-;: ?"'l. <t'\' I\[\- t 14.11 'i' 1L6'.(]J. ' " trrl aD t 

I1J mC i1 ,'1' tC} ?/') C 11 f?" I1l1fJt h () \'~ i \ : .. ,", ~ n 

(.9" 

I'h.? (l,t\ 'Pill t - :0 t'\ h t 

h t 1!).1-1 q'K, II n 11 f\ -- \' )''''. 't' 

?O'I [J9" rID '1 Q t'\ "C.t n t 

(\ \'-'Ir; n.(D Q.ip - i1 Q£', i1n n 

Q.6 1-1 rlfID t'\ -lM +1" 1-17' 

K O!l - f 1\., \ aD t'\ /') 

11()l1<'. ~ l \t i1?C­

II ihC n., (!J '1' - \'01 Q. 

n.6'. \ -'i - 9" 

1-1 1" f :?4 

~he l e t down h e r lip. H~r thick lips looked 

to him bud of rOSDR r e ady to bloom. He r hot 

bre a th b it him He could no t control 

himse lf it w,s 30 ~ ith h~ r 

Whc flut e of cherub - the s ong of n!lgcls - the 

gr aceful mOV 0m·:on t ',nd r e lig i ous d " nc e of the 

archange l-birds' song - the fragrancD of heaven­

'. ;hcn the B e G swells - v:h e n we aves rise nnd. fall­

qui 0 t they b0 cnme-sil c nce . 

MGntion of 'til e song of angt0 1s' Rnd 'frRgret nCa o~ he a ven I 

e l evF! t o the bli s sful n:1 ture of s e xutl l interc ourse . The words 

in this p[U3sage hn.ve avoca ti ve power. ~Je A.r e made to fe e l the 

temptRtion of tho mnn ~he n hG looks n t ha r 'thick lips' which 

look ' buds of rO G0s'. H~ r d Ba. lu m~k"3 ou e ffort to imprint 

a Ma rk in our Minds. ','lith th e s trong image s h e chases he makes 
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ue 8.1.per ience hoVi these Invers felt. 

It is undoubtedly Baalu Girma who more than any other 0thiopi&n 

\Jri tel" i~:... well aViare of the need t . teach the iElport c.nce of cex 

to hie society. His--eff ert in doing so munt be r:.ppre ci r:. tcd in 

vie~ of the fact that most Lthi epians are either ignornnt or 

are 8J:tremly distasteful of this subject. Hence in ",riting about 

tt18 rcole of sex , Baalu not only tries to fully e"i,loi t the theme , 

but is courageous enouch to tell the society th~t in~ttcntion 

to ~uch an important matter as sex is merely ~ sisn of 

bZ.ckH.: .rdness. This is the whole paint he Hunts to G0t ~t nhen 

tre ::.'ci ng this theme. Baalu also shoCis us the role tlL'C "e:,"uc,l 

love J.)l~lYs in the intricate relationship of his eh ;- r ,:;.ct el~ Li \/ho 

~re mic roc osm of the Lthi ~ pian s e ciety . 

T, lking, about sexual l . :ve has always been c0nsi<lered c,s 

something useless and s~lameful in tthiopia. ~iorse i e , of course , 

l:1ri-~in " ,-,bout such a ' diogusting ' theme . In Ethiopii" the :;.,exur.tl 

or g,_ n.s I. re considered t . · .. be shameful. The J~mhE'.ric r:orc.1 h':~·~i.!·t 

which neans sperm has its menning as sin. The society is otill 

a stronG ~~herent of such b&ckward ~ttitude . It is to ouch kind 

~ c;ociety the,t Baalu resp oonds to in an effort to fight ollch e, 

bade ', TC' Nay of thinking ., 
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CIIAPTEH ~HREE 

LI7EH/,'lRY 'rBCHNIOUES 

':Phe purpose o f t h is cbal'ter is to analyse some 0f ci".r.e 

lit e ra ry t echniques t hat appea r in t he four novels whose 

thenee have alr eady been discllssed . It is divided into 

five headin6s. 

Apart f rom bringing out the techniqueo and the way t~e 

author uses them, this chap t er also discusses their 

\"Jeaknc~~ses and s tre n ~t!ls as used in the novels. Thus 
~ 

an effor t will be made ~o deter~ine .,hethe r the noveli~t ' s 

techniques have been used eff e ctively to make his work 

lively and above all intelligible . 

3.1 He t hods of lIarra tion 

In all his four novels Aaalu Girma employs the omiscieot 

method of narration. fIe t ells his story omnisciently movin3 

from characte r to cha r ac ter , providing us ~ith comments or 

introducing us to some new infor~ation . 

The method of t e lling a story in the third person Given 

the author a means to probe into the protagoni s t ' s inne r feelings . 

, 

Using such a method , th e author can t e ll us ev~rythinR about 

his charac t er e v en "·,,hen th e l atte r is in an awkv"ard position 

to express his fgelings . Furthermore , su ch a method en2hl~8 the 

author to exhibit knonledge whic h does not necessarily b ul"og 
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to any of the characters. Thus he may describe scenes 

or situ~tions when it might h~ inpossihle for the characters 

to do so . 

All the advan t aees of tellinr. a story in the third 

person seem very obvious and givinR examples of how these 

advantages actually operate in a novel seems to be 

unnecessarily time - consuMing . However . nne example of how 

the author bri ngs out the inner feelings of a character when 

the latter is in no position to speRk to anyone is fliven 

below. A to liulilat in YekC'y I:okeh 'l'irri hides his f,"elinGs 

of fear and ambiti<·n from his "ife ann y"t his inner thoughts could 

never be concealed from Baalu: 

,,<i.E," 
~ 

C ~t ~t~+_7 
r~E," mf~T ~ll~ 

n0P.HC Il"'rji\ (I'll'" 
~I'<;' ' ~\~r IlCl 

<j>C t1' '10 "'"" j' "" """'\ t r', 0, 1'[' ?.i, j'1i'-? ~ \ t 

0!!Oll r til},'" "'i {l 0. rr'l (\ r t ~ Ll.') '""l 

" '1,0, <' " /'1 0, ?r "'. l1C r ~ l' HQ>, Q?". 

~ " Q, A l!ll;' I J.n t tJ.A- • (' "1 {It t <ffil.' , 5 5 

• • • ,.lAta Gulilnt 7 highly surprised at !Izo AmsRle's chanGe 
of beh~~viour said,-'have I noQt been thro\</n a\'iD.y like a 
used kunna (a meaRure), mnrle to r8tire on a pension. And 
now why do I npply for the cancellation of my title of 
ritawrari? Look at the jolly of M~n . Didn ' t I long 
for this very ti t lR itself for years • •• 'reGretted 
th ourlltfully tc hi~nH:f . 
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Thus we know what is going on deep in the mind of this 

ch,;:"cter . It is ir.lplir>d that :;his application for tho 

deprivation of the title cccurs to him out o f fearo Courage 

has but rayed him und yet he refrains from hr>ing frank about 

it . But tho rearter is ablc to sue tho two sirtes of this 

character because the author intoriorizHs ~im . 

Baalu is always noar hi s characte r s , commenting on their 

intentions , thouGhts , actions and fHDlinrs . His psychological 

insight combined with his knowledge of human relationsh i p are 

factors behind the validity of ~is authorial comr.lents . 

Baalu also uses the ~pistolaJ;X method in thre" of his 

novels: Yehillina Dnwol , Yl~key t"okcb Ti rr i and Dcrasiw. 

Thus Aynalem in YehiJ.lina Dewol wf~eps as shn rends the rather 

len~thy and sentimental l~tter of the hero , naddis , wh i ch he 

hRS sent hur . 56 In the SRme novol, there is anothor lotte r 

written by Shi tayc to Ilnddis.~7 In Yekey l:oknb Tirri , Fi not 

givus Derebe the letter writton to hur ty JMaQlaf who has 

commi tted sui:;-.:iC"ie ; Dcrehe reads it Vii th tenrs falling down from 

his eyes,58 In Derasiw TsiiC:8 gives a lettu r wr itten by J!aj i 

Mustefa to "addis , Rnd the latter rPRds it . 59 

In oach ~f these instances \"rhen the charucters read the 

letters we are fully exposed tD their thouphts and feelings 

towards the peorle whn hnV8 written thom~ Furtht!rmorc , hy means 

of the letters we are able to know how the writprs of the letters 

themselves felt at the time of writinc. Apart from these , the 
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epistol a r y method as used in Baalu ' s novels has other 

functions. It gives a pleRsing variety of style as well as 

room for controlled sentimontality . In addition , Baalu uses 

it for ra i sing digressive subjects . For i nstanc~ Emaala f' s 

latter i n Yekey Kukeb Tirri ra i ses issues which are no t 

necessari ly part of the t hemes the n ovel is s upposed t o dea l 

with . Some of the letters are important techni cally . The 

lEtter in Yehillina Dewol which gives a brenk for the st ~ ry 

is a ~ase in point . 

Baalu not only gO GS inside his characters ' minds , but also 

detaches h i mself from his characters 30 ~3 t . presen t t~em 

objectively . Here is mexample of how Baalu combines detachment 

and interi ~ rization . 

Pin()\. 'H ... " r\. '1>":' {' (r, \ n [ 

ht ,n me: 11f-j1fl. rje, h;( -r ? thor e: ()\. 

JU' 4 ';0 ;,{' '?{r 'rl.l ~ 5(1 \ \ nt Sl 'i' n ;t'" : 

n ().9" ""(\(1 J<i.r1\i":: N () ,'p F Ml 'P? ;'r:;. c: 
\ 1;: (r, QOIJ. J en r1\ I)Tl n (r, ;t Q0\c t \ nth 4. e (,., or 

IV7Dni'i '{1\1: :60 

The author • • • was sitting qUietly . The old 
files thot were heavily piled infront of him stare at 
him blowing their dust off . He stares badk at them . 
It seemed to him the dust on the files could ch - ke 
the life out of him and he 1'lOnted tI, run a>lay from thet:l . 

The first three sentences arc observations of a detached 

author. Tho author in these sentences is speaking fop himself 
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and for us . The character hqrdly thinks of hiA silence . That 

this character is quiet, hOllevor, does not escape the eyes of 

the author. It is in the last sentence thvt one can see how 

Baalu goes inside the character ' s th i nking, and thus tells us 

how the character felt liko runn i ng . 

Generally , Raalu uses tho meth~ d ho chose effect i vely . 

The epistolary mAthed which he URes for various purposes a l s o 

c olours his style , although this at times seems highly 

fictitious . One orr~r , Raalu may he accused of as far h i s 

point of view is concerned is that he explains so much about 

some of his charact e rs that they become highly transparent. 

Othe rwise , he makes the reader movo along with him wi th no 

difficulty. 

3,2 '. :H' Plots 

The plots of the navAls of Baalu Gir~a arc relntively 

intricate when compared to those of other Amharic novelists . 

--- -- -- . 

Ba.ch character ' G life and action is interwo.~ with those )f 

the other6~ ~he plots also use elenen ts like suspens~ 

foreshadowing and contingency _ 

--------- ---
In Kadnas Eashager the plot starts moving because of tho 

conflict within Abcrra himself : to remain purposeless as he 

i s or to become resoJ.utco 7hc other conflict is between himself 

a~d the traditionalists whr are v~ry much concern ed with the 

values they upholdn Thus they wnnt him to ~arry and have 
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children. They are not interested in whot he lon~s for , 

but constantly urge him to remain in his present post . 

It is the conflict within himself , however , tha t keeps 

the story moving to the e~d . As f 0 r the second conflict , 

Aberra rp.c;ul v cD l.t by ma l 'l",:,dnr-: T,ulit r:'adcsse i n response to \ 

the wish of the trnditionalists . This marriage is an 

impor t ar t step in the developm~nt ~ f the story for it brings 

i nto the scene Lulit who is going to be the cause of Abe r r a's 

dea.th . 

The conflict within Aberra continues . It is when he 

bacomes determi ned to resolve it thnt tb i ngs ber-in to get out 

of hand . In order to fulfil his inner wi sh Hnd that o f 

Hai l emariam , he ~u i ts his office job to de vote himself full 

t ime to art, his mi ssion in life . Thus he g~HS to his office 

to collect his last salary . But it is concidence that when 

Aberra. phones Lulit she is n~t in her office . Some kind of 

emotion forces hiJ:1 t " g o to hor office to know her whereabouts , 

but the guard on duty tells him that she hps just left in a 

car with an unkno\Jfl man.. Aherrn. immediately dr ives to a 

suburban hotel whe r e he suspects her to be . Here again , by 

coincidence , the type of car which he was told Lulit had left 

in and the Car parked outside the hotel are the samo . Thus 

convinced that his wife , Lulit , is J:1aking love t o another 

man , flberra straightway Eoes in and kills a lady whom he has 

mistaken for Lulit. fls he is doinG all this Lulit is out with 

Hailemariam buying a hirthday Gift for Aberra himself . 
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The conflict of the min~ r characters is also brought to 

a close after the downfall of Aberra (he goes to j a il for a 

term of three yea r s for the crine) . His mother dies at tho 

nevs of his impr i s onment and his brother ~ills Hailemariam 

whom he thinks to be tho main cause of the catastrophe . 

It is a tragic irony that Aberra by trying to fulfi l 

the wi shes of h i s parents becomes the cause of the i r death . 

Aberra ' s act , h", we v e r, i s in IJarmf) ny \vi th hiti characterstics . 

His s e xual jealousy i s hinted at in one or more instances . 

Even when he was very yO"Ang, he \tas jealDus o f Tringo , the maid , 

when she conitted sex vlth another man . It seems Aberra had 

an af f ai r with her once or tw i ce and yet he wanted to possess 

her. Apart from the fact that Aberra is a jeal ~us lover , 

Baal u seems to bring out Lulit ' s beauty f~ r the purpose of 

mal' ing us believe that any man however strong he may be 

could fall in love with her . ;l . wonder then , such a man as 

Aberra who is by no means strong in controlling his will 

falls i n love with her . That Lulit will be a worry for h i m is 

foreshado wed as early as their first meeting. Baalu observes 

the danger Aberra felt in this manner~ 

7, 1 ... t )., 1 P t~ ~ II\. (j J(i'. ip 9" 

n "'f-j ~ ~ Q rn t f 'I'm. ~ J JIj. "l ~ II. 

~~~A~ 7,lrl~ ~ATh~~ 
61 
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Although he could not tell how 

he understood , the way she grallhed him 

told him that she will nr t let him ~o 

easily . 

Latpr on , when she prop r ses marriage Aberra contempl ates 

whether Lulit is a gift from the sky 0r a satanic evil .
62 

All these foreshadow Lulit ' s capacity for causing tragedy in 

the l i fe ~ f Abe r ra . The foreshadowing holds true as s he 

becomes instrumental in bringing about the death ~f three 

prominent characters as well us the her~' s imprisonment . 

The interplay of suspense and surprise is ~ f the 

utmost importance t o a novel ' s pl e L In Kadmas Bashager 

both qualities are present. Fr~m the very beginning we are 

i ntroduced t o a character such ~s Abe r ra wh o is full of 

conflicts. Natu r ally we become very much interested t e 

knol1 what happens t o such a character . 118 become surprised 

when we hear of the sudden deaths o f characters such as 

Hailema r iam and Abate . But these have been carefully grounded 

i n what has gone before , thcruc:rr' they might have escaped our 

attention . For i nstance , Ato Abate ' s hatred o f Hailemariam 

has heen thoroughly grounded througheut the novel although 

we may have been heedless of it . We might have wondered 

when He heard that !railemari am has been -shet hy Ate Abate . 

But when we remembor their enmity we say, ah, that is right . 

Ha i lemariam ' s death is als~ foreshad e Hed , though thinly , when 
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some k ind of feeling tells Ab &rra that he shall not see ~ 

his friend l!ailemariam again , as the latter says goodbye 

to the former who is in prison· E~alu comMents en the feeling s 

of Aberra: 

.I l'111n?/ 11 ,r· ,1<l'lt aD ~ t 

lJ.1'I K nt1e \ }JJJ 0. ~r"'l2, lr,). \lC::iJ1. : 

M·, r, -j. IJD rpM} 1)'·11 '1' t ?C 'i' C 

~ tc:: f[\. >" '1 IT'fr)£, l 1"' fr, i12, r;" 'Ii 

1)\.(1'1' t, ?c:: c:: : : (11.\' (l~ err. .. ue (,.OT) [ 

1/ 

~'" ' U e, (\ "I r ~1'J : ,>, Jt, tr.] c-: : 'J'2,(\0T) 
- ! , -
r q11' "1, r <!> ~p \ nr , G3 
-

LHe~ Aberra felt that they could not 

meet again . The tears that remained deep 

in his heArt when hn heard of his mother 's 

deAth forcibly came up to his nyes which 

hegan to moisten. He went to the door and 

called ' Hailemariam ! f ' Hailemariam !' But 

Hailemariam had gone far • • • 

Thus this i s n foreshadowing that unmistakably indicates 

the death of Hail emariam . This is particularly clear in the 

first and last sentences . 

Generally speaking, the plot o f Kadmas Bashagor , for the 

most part is compact , all points le8ding to the main theme . 

It has a rising action: the conflict within Aberra himself and 

th~ conflict with the traditionalists . These conflicts 
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become "eightened . lIe tries to resolve the first one by 

r esigning from his job, the second one by getting married to 

Lulit. Br.th actions lead to the climax of the story which 

lc pd s to the downfall. 

The plot of Yehillina Dewol , unlike that of Kadmas Bashager , 

primarily p rogresses because of the conflict between the 

protagonist and the hostile cirumstances surrounding the goal 

he has set himself: that of building a school at Supe. 

Supported only by a very few persons, Haddis struggles 

hard to build a school which he believes is thn co re of progress. 

His effort f~ces strong opposition from the traditionalists who 

are opposed to modern educntion . ~he strugBle be tween Hdddis 

and these people is crucial to the development nf the story. 

As the building of the school starts the opposition 

led by Ato Yirga, the school ' ~ director , makes ef ery effort to 

nip the building of the school in the bud. As this continues 

Aynalem, the ~irl whom Haddis loves very much , i s wed to 

Dagnachew o But the weddinr, becnmns a fa i lure because the bride­

groom does not cnme to the wedding on time. Fitawarari 

Teko. gives his daughtp.r, Aynalem , to i1addis instead . Th is 

becomes a cause for Shitaye, Haddisls ex-girl frirynd to tah:e 

revenge on him. At this sta~e the author emplrys foreshad owing 

to prepare us for the seriousness of the coming action. Thus 

Shitaye contemplates these ,lOrds , " fire and hay" irr,plying that 
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she and "addis have hecome hitter enemies . At, Yirga also 

sta rts sensing blood . "addis leaves Supe because Tolosa 

tells him that Shitaye hacked hy ~t0 Yirga has decided t u 

sue Haddis on the ground that he has made her pregnant. 

As the plot pr~rresses to its end Ato Yirga is murdered 

on the day that "addis leaves for another place, tletu. 

This is coincidence . It seems logical for the security forces 

to suspect Haddis as the murderer since the hlO characters 

have never heen in agreement . But later on the truth co ~es out 

and liaddis is freed. 

The last part is particularly suspenseful. When we learn 

that the character who murdered Ato Yirga is Tol06a, we are 

initially surprised. But this has been subtly grounded by _n 

earlier foreshadGwing when Tolosa tells Haddis that ~he will 

\lit the snake on its head' r ~ ferring to whoever is the accuser 

of Haddiso,,64 

The falling action ends with the death of Tolosa , and the 

fulifilment of Haddis ' s aspir~ti0ns : the school is built a~d 

the love he has for Ayn~lem blooms as t hey start t o live again . 

peacefully . 

In Yek~y ~okeb Tirri Derebe ' s love for Hirut and the latter ' s 

non acceptance of this love is the main impetus f qr plot 

development. Other conflicts ~rise late r on as the story 

proGresses. Derebe becomes a revolutionary . This puts him in 
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n different camp from that of Hirut , the girl he loves very 

much and her parents all of whom are anti-revolutionaries . 

He cannot control his love for Hirutj he cannot forget the 

help her parents had given him before he became 2. revolt\tionary . 

~nd now thet he is the chairman of the revolut i onary squad of 

the area in which these people live, he has to struggle ugainst 

them . So a conflict within himself ",r ises : 'Ihether he should 

side a ith th e revolution or with the girl Vlham he loves very 

much , but who is against the revolution. 11uch of the act ion 

of the novel develops out of this dilemma. 

In the sub - plots we see conflicts behleen Ato Gulilat and 

\lozo Amsale, between Tesema a nd his s ister Hirut c~nd her boy 

friend Teferra. All are connected with the major conflict 

that leads to the main theme. 

There are, however, some episodes which break the flol"i of 

the story and even distract the attention of the reEder from 

the m2in theme. Much of chapter 6 , for example , is develoted to 

a certain character ' s person",l life which has little or no 

relationship to the theme of the novel. Chapter 1 2 which is 

D satiric commentary on journalists , though intereoting in 

itself , does not seem to make the story progress . 

The novel comes to a close with the protagonist under­

standing his mission in life: that of devoting himself to the 

struggle of human freedom . It comes to an end in about 

t"renty-four hours. It starts on a certain night durinc; the 
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e~rly ~hBse of the revolution and ends on the e vening of the 

ne::t (ny . It is through the use of extensive flB~hb2cl: t~at 

DCl"lv lJrovides all the essenti"l pa.rts of the "tory . Dereoe ' s 

love for Hirut , the devel e pment -. f his zeal for ~svolution, 

hiG rel ~tionship nith Hirut ' s pDre~~S and ell other necoss~ry 

b1::'..clc[:.l'ounds are brought into light by meanr:j of flD.:-Jhb2.cl~ . 

Foreshadoning is also used in the plot . Th_t this 

fOl'e~h2~owing is never overdone is a credit to D~nlu . A look 

i.'t on2 or trIO instances may suffice . In Em'-:-i.a12_f ' s plo.y the 

proti.eonist is made t . commit suicide. 65 hnd Dhen Finot tells 

Verebc th ...... t Lmaa12f'h i-rnaeTf hvB committed suicide in the ne?~t 

ch:~.pter \-,'e realize thr>t the net of the protagonLst in BUlP.alf ' G 

pl~.y ic ::: foreshadovIing, or when Tesema tells hiB ,~; iGttr ri~ht 

f~OjJ th~ very st&rt that she takes things e~sy , tha re~~er is 

c6 
CivoD B hint of the danger in store for Hirvt.u 

!J_I?~ . ..r . .-.._OiW ' S story progresses, to start '.'/ith, hec2..usE) of the 

conllict of Lirak , the protagonist, with his vile . Closel; 

inte:c·.:oven with this main plot is the sub-~lot which progrosses 

due to the conflict . etween 0eblework Tafe6se Ln0. he:r 1111CiC,~.11c1 

iic :I ene . 

,sir"k finds that he is unable to mC'.ke 2.ny p"oe:'e,~s , .'ith 

the novel he hc.s started writing because he ci;:nnot be at pe ;:'.ce 

,I i til hiz "ife. His self-imposed task 8.1 so interfere ::: \/ i th ;,is 

love for beblework . The disogreement with her hU3~ , na .nC the 
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impression that Sirak has made on hpr make her fall in love 

with the latter. Thus as Sirak Rnd Seble stArt a new love, the 

former's disagreement with his wife gets worse, and the story 

reaches its climax as he becomes ready t~ Jivorce his wife. 

At about this stage the other sub-plot which deals with the 

relationship betwe0n Sirak and the beginning writer, Eskender, 

comes to a close with the agreement of the two. This plot is 

important because it is concerned with the problems of artists 

in Ethiopia which is central to the nove1s theme. Furthermor~ 

it is Eskender whl he comes influential in the resolution of the 

m8_in conflict! the quarrel betl.veen Sirak and his wife, Tsip:c. 

Another minor episode, but one that leads to the res91ution 

of the main conflict is the discussion of the importance ~f 

lit~r~ture between Sekele and Sirak. The former changes the 

attitude of Tsige towards literature. 

The plot of Derasiw uses suspense and surprise as well as 

flashback and foreshadowing. Sirak's rl).'ve to tell Zemene 

that he, Sirak, has had an affair with the former's wife 

gives the reader a surprise and the reader becomes vp.ry 

eagar to know how ZOMene would react to such a person~ True 

to the reador's expectation Zemenc strikes Sirak a heavy blow, 

but to the reader's surprise he immediately regrets his doing 

so and becomes friendly with Sirak. 
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The end fcaerally is a surpirse because the reader tends 

to think that divorce f r r Girak und Tsige is inevitable , but 

the novel ends with the tw ~ becominG closer to one another . 

A closer look at the novel, however , s~ows that this ending 

has been foreshadowed earlier. For instance , that the love 

between Seble and Si rak does no t last l . ng has been h i nted in 

a seemi ngl y un i mportan t talk when the latter tells the fo rmer 

that lovers do not remain together. 67 This impl i ed their i mmi n e nt 

separation . Flashback is also used as in the narration of the 

devel npmsnt of l ove between Sirk and Seble . 

It may be concluded that Uaalu' s novels have plots, whic)­

for the most part , progress out of l e gical causes and effects . 

All the plots use elements such as suspemsc Rnd surprise . 

Th,"t some of his novels like Yehillina Dew~ l and Yek~ Kokeb 

::rir::.~. are at times crammed with unncessary cpis . des that have 

no direct bearing on the plot can only be d i scribed as a 

Heakness. 

3. 3 Characterization 

Characterization is an important techni~ue on which much 

of a novel ' s success depends . With this in mi nd , it is 

essential to examine some of the characters in the no vels .f 

Baalu Gi r ma . By a brief but cl o se scrut i ny , we sball see 

whether their portrayal is convincing and life- like add whe t he r 



th~ir actions arc consiotent with the characterstics they 

have . Furtherm~rei his nethod in drawing the physical 

appearances of his characters will be considered. 

Aberra , the hero of Kadmas Bashafer, is drawn convincingly 

He is a ' been-to ' who is able neither t . plant himself firmly 

in the traditional values of his s a ciety nor to make himself 

adript to the foreign culture he has been exposed to . His 

carelessness t . wards his parents c0upled with vi~lation . f 

ot~er traditional values such as fasting nnd going to. church 

m:ck" him the typical young man of the 1960 ' s who clearly registerE'd 

that unhealthy fusion of western education and traditional values. 

Aberra from the very beginning is described as a very 

restless and hectic person without any committed principles. 

All his act inns are the outcome of such a personality . His 

quick marriap-e to Lulit (after only two months) is, for example , 

in harmony with his characterstics of hastiness. Ilis lack of 

principle and indecisiveness can easily be seen in what he d e es . ' 

HI': is unable to comt~i t himself t a lIailemariam ' s advice or to 

develop a strong will 1n h i msle f. 

Aberra is life- like. lIe has all the emotions human being~ 

have: love , hate, compassion , jeal ~usy.and desire. It is partly 

his feeling bf love towRrds his nother , brother and s i ster-in ­

law that prev ents him from accepting Hnilenariam ' s advi.e •. 

The clement of hate is also in him and we see him hating people 



like Gedlu and TeRema . .Ie see hi,s com).Jassion '.(ne n he feel ... -:: l.'i ty 

for the ber;gars nho trouble hlm for coins. But it i s , pe_' hi..~)s , 

the element of jealousy that he possesses .hich bringu " out 

his tragic end, for it driver; him to commit murder . 

The other characters in Kadmas 3ashag"r are also dr",':;n 

faultle3s1y. Thus Ha.ilemariam is portrayed as a typical 

intellectual of the time . He is a bit more determined than 

Aberra at least theor e tically. His quest to e xpress hi~Relf 

and to contribute some thine to his society is the reault 07 

his v '-..raciolls readirl(~. His concern for hiG fri e nd AberLJ. and 

Ato Abate could be ascribed to his compassionate nature aN, 

to his depth of understanding aR to why peopla like Ato Abate 

would act in the way in which they do. 

The other important character in this novel is Lulit Tadesse. 

She exemplifier how people ' s behaviour and attitudes can be 

influen ced by circumstances. Her hatred of men is the rCHult 

of brutality inflicted upon her "hen she was very youn ,, : c,:,e 

had been brutally deflowered. But she is not as evil as she 

seems to be. Thus her cruelty to Gedlu Bezabeh , gh o love s he r 

very much, cay irritate UB. llowever, she i mmediate ly sets the 

reader ' s sympathy nhen tho other s ide of her character , which 

is compassionate is brought out as when she tries to he l? Abe rra . 

The minor characters such as "to hbate, '! zo . Bafana and 

Elfenesh are portrayed as convincingly as any tradi tionali~ts 
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could be drawn: they are all aGRinst those who violate the 

traditional way of life. 

In Yehillina Dewol Haddis Sahlle, the here, is a parson 

full of dedication to assist in builrtinr his country. He is 

a dreamer who dreams not of personal success but rather for the 

success and well beine of Ethiopian society. It is difficult 

and perhaps impossible to meet such a character in real life 

He is a Christ-like figure. There is a pun on his name which 

impl i es that he is an unprecedented character (for Haddis in 

Amharic means new). He stRnds in total contrast to Aber ra 

Worku of Kadmas Bashager. If Aberra is to be blamed for his 

lack of principle and commitment, Haddis will surely be blamed 

for the excess of these qualtins which malte him somewhat un­

realistic. hnd the lapse lies not with his actions, for these 

are in harmony with what he is, hut with the 

portrayal of him as an unworldy person. 

rather exaggerated 

Fitawrari Teka is depicted as a graceful and a kind person. 

A God-fea ring man, we see him quoting the Bible time and again. 

His dislike of people who are not punctual is bitter. Thus his 

opposition to his daughter ' s marriage to a character who does 

not respect an appointment is, though unexpected, neverthels.13s 

in accordance with his characterstics. 

I 
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Ato Yirga and lieutenant i.shine ere import.·.nt chc.r,,:cte rs 

i n this novel, but the y are not drawn in dept h . The forr1er is 

c double-feced character . He represents the se offici~ls wh o 

ul \/ays have lame excuses for what t hey do . Hi ~ ~10tto i6 patience. 

~Ii.s views are no different from J..to !\b(~.te of K<:.~r~. 2.;.\81'~i~.ge r in 

thc. t both of them struggle for the stntusc;uo . Anhine on the 

other hand , is n r t a devel . ped character . ,.11 \'18 J:no iJ is that 

he is a corrupt police officer. 

The interesting chbracter in YehiJ.J.Jna DeViol i s Zinash 

because she manages to capture the re eder ' s symp a thy. She is 

U \Joman who lives in the past . Conscious of her ol~ aGe , she 

feels that th e beauty of youth has l eft her . She tr i es to get 

it back by recalling the memories of it. 1J.1h i s in 2. \/Ly i s 

typica l of all prostitutes of her agG ~ho mostly thi~, of past 

timee when they were y eung and beautiful. 

In Yeke y Koke b Tirri, Dere be i s drawn ,,' i th the be.Gic 

chLracterstics of human beings such 8.5 amb ition (,nd Iove. He 

i s not always courageous and determined , but ~t tioes illdec isive 

~s i s even the bravest man in real life. Il i s love for Hirut is ne t 

n sudden one , but t he result of their long stJy together . 

One may argue, Bnd legitimately 60 , that the ch~nge in 

Derebe towards revolutionary zeal is to o su~den . Lut Given the 

love, politness and compassion that Derebe has from the very 

stort, perha ps it is not so difficult to accept the ch~nge. 
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Derebe 'a actions spring from his char3.cterstics thc~t L ~ ~ve 

just been mention~d . Thus it is out of compassion that Derabe 

aaves the life of that pathetic old man who hid his arms 

. 68 
desplte the government ' s urge to surrender them. \Je also 

Gee Derebe could not make up his mind as to what must he done 

t o Hir ut and her parento who are anti - revolutionaries . ThiL 

is rightly so . Haven ' t t hey helped him in t he days when ~e 

had nothing? After all, he had lived uith them and as a 

human being he naturally has an attachment towards them . 

In h is outlook Derebe is different from Aberra of !.S1.~".''!: 

Bashager and Haddis of Yehillina Denol . Un l ike them, he bcli7es 

tha t change can only be brought about when a system of g overnment 

changes . The uncertainity of aberra or the haste and iopatience 

of Haddis are not to be found in Derebe. He is an extremely 

patient character who is very Sllre of his moves . Perhaps , it i s 

a weakness of the novelist to make Derebe so patient thereby 

r aising h i m above any earthly figure tbat we know of . 

Hirut Gulilat in Yekey Kokeb Ti r ri is , perhaps , a strange 

character in Ethiop i an novels. It is not her adventuroU;3 natEre 

no r he r restless attitude that ~ake her unique to t he Ethiopian 

society, for these are all typical characterstics of youth . It 

is her extreme openness towards sex that makes an Ethiopian 

r eader think that she does not belong to his society , ,;,11"1'e 

wo~en are extremely shy about sex . :.ihe is uniike Luli t (,f !C.admas 

Bashager who nE'Ver loses the reader ' s sympathy . Hirut in 
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her. We are not given to know why she has become so. Vie 

see her disliking everybody. She is even mnde to dislike her 

mothe r for no apparent reason. In brief, shn is all an arrant 

girl . This is perhaps a WeR'{neSS on the part of Baalu , f .r it 

seems that he forgets that there is an element of goodness , 

however small it may be, in every evil person. Baalu f a ils to 

bring out this when portra ying lIirut . 

The other chara ctere in Yekey Kokeb Tirri are ao well 

portra yed that the reader never forgets them. These are chn racters 

like Wzo Amsale, Ato Gulilat, Emaalaf and Finot. 

Wzo Amsale and Ato Gulilat are typical feudal chara cters 

who perhaps show and tell the chnrncterstics of the feuctnl class 

more tha n, say , a historicnl work on the subject. 

Both Wzo AmGnle anct At Q Gulilat are drawn as obese persons. 

The ir obeo ity is surely the result of doing nothing. Their 

surprise at the revolut i on makes them think that the end of the 

world has come. We follow them very Bagerly . These are characters 

who fe n r and then become a little courageous; who h _pe a nd then 

immediately become desperat e . They become happy and s a d as 

anybody does in life . Their hollow pride towa rds the ma sses 

and their inability to a ccept chang e coupled with their belief 

tha t the poor must be despised make us look a t them as the 

i gnora nt feudalists whi c h they undoubtedly are . 
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Finot and Bm"alaf in th'.s novel are ch"r'1cters who are 

very much i nterested in literature . The latter in fact is a 

Ii terar y artist who b"li.e-vo-d that the purpose of " wri ter i~ 

to find truth and beauty. His act of sucide is the result o f 

his feeling of guilty consciousness about his inab ility to l i ve 

up t o his p r inc i ples . He sha res certai n Vi~W B with Hailemariam 

of Kadmas BaGhagcr in tha t both of them among oth'r things , 

like to wri t e about the beauty of the world. Both dislike 

marriage ; both also have premature tragic ends , the difference 

being only i n the WRy the s e ends h a ve be en brought about. 

Hailomariam is shot to death whil e Emanlaf commits sucide . 

Finot in Yekey Y.okeb Tirri is a humanat&rian . This is 

symbolized by her 10ve of birds. 69 Her effort t ~ be helpful 

to Dvrebe, i s thus, the r esult of h e r characterstics . Her 

highly sophistcated vi ews such as he r belief i n freo love is 

alien to most Ethiopians. Thus her attitude towards love , 

fr&nkno ss a nd the rel a tionship of the sex e s must surely have 

coma from the b ~ oks she ruads , since she is a woman a f wi de 

rea ding. Hence her openness tha t extends even to the showing 

of her pri vate letter to De rabe , is , for inst a nce , still in 

harmony with her characte rstics. 

The othor minor cha r a ct e rs also capture the interest of 

the reader . Getachaw Yeshawa lul and all those characters who 

by profession are journalists nev ~ r disappear from the r eader' s 

memery . 
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Sirak J...rRaya in Deras iw is drD.v;n [~S a Ch8.r Lc·~er Hi th no 

nental peape bec a use of the si tua tion he i G in. lie h;os qualities 

like courage, de termination, and compassion. It i s tbese 

qunlit i es that contribute to the solution of the ,' ifficulties he 

fe,ces . Thus his re ac tion to making 2. courageous c.:n c.1 genuine 

criticism of a new writer ' s work and the unfol~ing of his own 

illegal love affair with Leble to the l a tter ' s husb[md t es tify 

to his sincerity and courage. 

Hi s compass ion could be compared to that of Scobie in 

The Heart of the Matter?O But whe r e Scob ie fails to resolve 

the love and pi ty he had for both his \l ife c,n d his lover a nd 

thns des troys himself, .si rak becomes cDura58 CHH..; enoll.[}h to remain 

loyal to his wife a n d convinces the other to live in peace with 

!10r husband. 

Tsige in Derasiw is typical of the unet1ucD.tcd r.;thiop ian 

house wife s he has b ec ome (she had been" proctitute before her 

marri age to Sirak). All her deeds sho\! her Inc k c~ e~uc ation . 

Thus he r ac tions like that of trying to use ~deic in or ~e r to 

make Sirak stop writing are consistent 1:lith Hl1nt lChe iG. That 

,such a con:iervative character like '};s i ge IS Elinc1 corte.'} to love 

literature in an inst a nt explanation of it s import'~oe i s perhaps 

too s u dde n for us . 

Among the minor characters, the bl in~ bogger cn~ the limping 

Ht.ndefro ,(/hose nicknHme is 1 Teacher' 2.re strikinG _ r.rhe~,r are 

tY1Jical of those old people who are happy ['.m\ Gtrong clesp i te 

thei r disabilities a nd poverty. 
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Thus with the exception of a few lapses that have been pointed 

out elsewhere in the discussion, Baalu succeeds well with 

cha racterization. His characters are all va ried; they all have 

different traits that mark their individualism~ These distinct marks 

do not Qn l y come out in their inner characterstics but in 

their physical appearances as well , although to a lesser degree~ 

In fact, a t times it must b e· admitted that the similarities in 

t he a ppearances of some of Baaluls chara cters bore us . 

Baalu Girma's technique of p~rtraying the physica l appearances 

of his characters as they look at thems e lves in mirrors is a common 

one that appears in a lmost a ll his novels. The method has an 

adva ntage: it avoids artificiality. It is, however, Baalu's 

c amera-like eye which me ticulously describes how his cha racters 

look like that is strikin~ W~nR s s , for instanc e , how Baalu describes 

the physical appea r a nce of Aberra, the hero of Kadmas Bashager, as 

as this character l~oks himself in th e mi r ror: 

Lq <tP; 'I aG fllJ 19" e In e J tI ao :JiD" 

&+ lC '1' j:t\:: ~hnt aot\ h '!>W~ 

tl\tI<I> M t;"'l' I\ e \[\. :: TeTe?" 3M 

<I> , fl.{l 'Ii h h ,{ <;' 'fill. (l1 rr: (]1 (1'0 1\ frt he t;" 'F 

() <jl. (11.n t e r'\ "1 0. T 'P()~. j"'j Il'! ft'i'i ~ tn ttl h fr 

eaonri fr,:: n(rlT). flaom 'f. lA'\' fl JQC lID­

t;"C' ~11fl'; O!JmC ~M t n j ~ \nC :: h 

q: 1Cl\(1} ntlhh n !). "'c f! '1''1 'I ;!"Ii naom 'f. 

(1 '';' () <- Jfr '~ 7"). :: 71 

i 
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Although his face is :'L.ekeydama l;pp. 
light -broHn7 it has become pale 

because of-iack of sunshine. It is 

in his large eyes that Aburra 's 

beauty lies. His fair and well-Bot 

up oyelashes generously give their 

marked beauty for his big eyes that 

seem to bulge out of their eyelids. 

The eyelids seem to have been 

trimmed by a raZor. Had his hair 

not been getting thinner in the 

front, the smallness of his forehead 

might have been nqticable. His nose 

is straight with the nostrils getting 

a little wider at the bottom. 

This is the way Baalu describes the character's appearance 

bringing out every minute detail. The hero of Derasiw,· Sirak,72 

and Wzo Amsale of !ekey Kokeh Tirri~3onlY to mention two,are 

described this Hay. 

Another favourite teahnique in describing physical appearances 

in the novels of Baalu is the use of light. Thus characters a re 

made to put on lights , or made to corne where lights are to be 

found. Such a technique makes the reader f~sl that the author 

is describing the character's appearance accu r ately. Thus 

Hailemari am in Kadmas Bashager puts on the lights before being 

74 
described by Banlu . In 18hillina Dewol the hero and Shitaye 

are described in the light of a lamp.75 

Semblances in appearances in the novels of Baalu make- us 

think tha. he is either unable to imagine other kinds of 

appea r ances or thinks that people of the same profession, 

particularly artists have almost the same kind of appearance . 

I 
I 
I 
I 
1 

I 
I 
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For instance, HnilemAriam , the literary character in Kndmas 

!,!:_sl,ager has , among other things, the follo\;ing descr i ption: 

iW:'\'lD t 91}1) n A (1l. ". t-'0 - c;, 11 fl." '"].Ii: 0 tl 

cl(' 'F rj12. JM h'f l tT I' l,Qi1A~' 'i!ro(]). 

n([l. rje So'.rf\r'r: : 76 

His dark hRir has gro\;n long His 

cheekbones which are cocked up like 

rocks stare at a person 

And Si rak in DerRsiw shares the above description with a 

s l ight change as: 

Q to'. '1'C Cfl~ ylJll (li\f]\. m cc;, 

'lD rj 9m <'l (]). :It', 5' .;, nco Iir,:ttl 

(fb" i1 'I' ~. tT '" 1 co 11 t\ t fun 1'tl 

His hair which looks like a ~nturnl 

forest • • • has nade him look like " 

confused magician • • • His cheekbones 

are cockp.d up like rocks • • • 

Thus it is clear how similar th" descriptions are. 

Perhaps , B·::tnlu has forgott en that he had used such specifications 

for his literary charRcter in his first novel, when he repeats 

it il:. his fourth novel, IWtrasiw, which came out ten years later. 

Finally , there se ems to be a close conn.,cti ,.,n between 

a charact er's physicRl appoar Rnce and his/h',r behaviour in most 

instances. Gedlu Bezaheh of Kadmas Bashager , for instance , is 

drawn as a person with an ax-likH face . Obviously this is not 

I 
I 
i 
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a good face , and his char:1cteriGtics nrc ,.,rarse than his fRce. 

He is selfish and showy . In Yc key Kokeh Tirri the admi nist r~t or 

of c. divis-ion in the ilinistry for which Derabe works i s '" 

limping person . His physic'll disahility corresponds tc his 

r eputntion for corrupticn and intrigue . In the same novel a 

one - handed charact e r is presented as heing the Most cruel person 

tha t ever walked on earth. 

Baalu's horDes Rrc drawn as basically good men~ They have 

always a good ccmplexion and colour, to start with. They are 

oj 

thus ~eim! yakaydama or key. Abern, of Kadmas Eashager a nd 

Derebe of Yekey J:okeb Tirri a rc drmm as handsomo . lIaddis 'If 

Yehillina Dew.l or Sirak in Dernsiw are n~t bad looking . 

And if they ever sne~ to look so, it is becuase of worry and 

discomfort. The efforts all these heroes make aro essentially 

worthwhile to the society in which they live though in varying 

degrees . Thus good deeds seem to come only from lovable 

characters .. 

To sum uE , Raalu , ,'hile portraying physicnl appearances 

seems to be fond of details. He trios to show thnt no two 

individuals are exactly alike outwnrdly in the samo way thnt 

they differ inwardly. But somo of his characters look so much 

liko one another that one feels that the author is not always 

able to succeed in giving distinct features while portraying 

physical looks. In Eaalu 's novels physic~l looks arc associated 

,11th deeds. Thus a physically repulsive chnracte r is mostly 

• 
All are colours of skin mO Et favoured by EthiopianS 
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dr8..,n as having bad characterstics as well ·, 

3.4 Dialogue 

Dialogue is an important means by which B novelist moves 

h i s story along . There are certain features thnt contribute 
, 

to the success ,f go . d dialogue. It must be n&turnl , a nd to 

the point . Furthermere , not only should dialogue help to 

characterize the speaker but should be in harmony with the 

char ac ter. 

In Baalu Gi rma's novels the conversations nr e of v uried 

length. borne are short; others are long. In moat CDGeS 

BaelU seems to be succ~ssful with brief dialOGue , Thus , he 

hels that ability of mak ing his characters s~.y Cc. lot in a fe w 

Hords. 

Baalu, however , seems a little fLr from succeSE .,ith some 

of the longer dialogues that are particularly appcrcnt in Yehillina 

E..e':I~, Yekey Kokeb Tirri and Derasiw. The se long (ci"logues not 

only tend to be pedantic but are lacking in ex&ctness ond 

r e levance. Thus , some characters in the se novels il1 (~ulge 

themselves in marathon dialogues to the extent t h<: t they f ind 

it hard to c. me back to tbe point they have initi ally mnde . 

Thus suc h sente nces as ' what waS it th2.t I vJ<."I.ntcd to tell you? ' 

become common with some characters TIho after lengthy speeches 

seeEl to forget the point they have started to malte 
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and ask the list e ning charac t e rs to r emind th em as to the 

righ t li ne of their talks. An examplo of s uch kind of 

leng thy dialogue where the charac tp.r ge ts lost is the one 

be tween Sira k a nd Sobl e in D . 78 
oras~w . 

Di a logue can tell where a person com e s from, what a ge 

he i s and what education h e has . The dialogu es in Baalu's 

novels are no diffe rent. For instance, tha t Ato Gulilat 

and Wzo Amsale are feuda l c a n be discover e d within what they 

say. Thus Gulilat in a bitt e r ~ndictment of the r evolution 

wonders ho\v, in hi 6 own words, 1 the sons and 8e.Ulgh • ..s.rs o f 8.Q.il 

till e rs and wood-~uttnrs could try t o a dminist e r th e country,' 

adding tha t 'it is only by God tha t a n admini s trator is 

appo int ed .,79 This is just a n example of how feud a l people 

used to speak of the poor peasants. 

Characters wh~ are old have th e ir own way of speaking. 

Aberra ts mother in Kadm~s Bnshagc r, for ins t anc e , 

unmistakably speaks in a way trad itiona l Ethiopian mothers 

do . Thus her t a lk fr e qu ently r e f e rs to illness as is tho case 

with most aged Ethiopi an womon. She warns h e r son, Abe rra t o 

ge t ma rri e d , but al l of a sudde n she starts t a lking about her 

illness in this manner: "my leg swells, I run out of breath , 

these days I f ee l cold ". 8~ Tsige , a typi cal traditiona list 

woman in Do r ns iw has the following to s n y to a n elderly 

character who e nquires a fter the form e r's hea lth: 
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"I f e el ill , my well - \;isher. ~heGe days I 
feel burtiinc a little down hel,w my chest. 
llobody has been able to identify \;hat my 
illness is. I am b0red with the hospitals. 
Instead of giving you ~reatm Ant, doctnrs 
these days ask you other ~uc stions: 
how rt0 you Ret along with your hushand? 
Do you feel happy at home? • • • Do you feel 
strain? - \lenders will nevnr cea se! Le t; 
them melt into the thin air! I have alrea dy 
s\"rorn net to go to them a e ain .1I 

These are j ust typi c al words tha t <)De hea rs from " l der 

Zthiopian women. They bring out ~sige ' s lack of education. 

She also wonders , for instance, why modern doctors want to 

know about her rel~ tionship with her husband . It is beyond 

Tsige 's comprehensio n that knowledg e of a pa tient ' s background 

could be helpful to the doctor in carrying out his job . 

The young in Yekey I; okeb Tirri speak like typical boys 

and girls of their aee here in Addis Ab a ba. Chara cters like 

Hirut , Teferra and Tesema are no doubt city teenagers as 

their speech cculd tell us in an instant . 

It would be possibl e to say tha t Ba a lu as a keen rbserver 

of people, is generally suc c essful in capturing the various kinds 

1 
\ 
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of speeches th~t como out of differont people . Ho nce in Baalu 's 

nov01s dio logues a nd th e types of personages who spea k them are 

in h~rmony. This is maintnined from his highly educated 

artist characters who spenk of l i fe , benu ty Bnd truth down to 

tho s t a unch traditionalists who Argu e for f a sting ~nd lavish 

marriage s . And hecause almost a ll chnrnct<Hs sp oak like th ey 

should , au th onti c ity, for th e most p a rt, soems to be no problem. 

It is, however , the dialogues tha t lead to unncessary 

digrassions tha t could be cited as the wHakness of Baalu GirmR . Such 

d i alo~1l~6 do not help in the development of th e th e me s. 

This is perhaps becuase Baalu is unab l e to resist the temptation 

of raising v a rious issu e s a nd making h is chqrnct(3rs g ive 

comments~ But since this is done nt the expense uf ex~ctness, 

it ought to be corrected. 

Ge n e r a lly speRking, the dialogue in Baalu's novels cpnveys 

t he sense of individual identity. It is al so ins trumental in 

dra wing out his nov els ' underlying themes. 

3.5 Langu"ge 

Howe~er imagina tiv e a nd obsc rvnnt he is, the novelist will 

not b e a ble to 'achieve his purpos e if he docs not use clear, 

ple~sD.nt a nd evocative l a n gu a g e in his, work. La ngu Rr;e , being 

a de vice by which the novelist communica t.e his work to others, 

must then, be us od effectively. 

I 
I , 

I 
I 



78 

B:\.n lu IS l Rngu p[': e in his novel s is simple, clea r and 

nQtur~l. Unlike the works of such prominent Ethiop i an authors 

~D Toogeye Gebremedh in and Dagnnchcw Worku, the novels of Baalu , 

p a rticulR.rly the three that "re set in urba n Addis Ababn 

carefully avoid elabo r " tenos5 nnd complexity. They nTU nll 

direct nnd ,/Cll wi thin the comprehension of th " common ma n. 

Neve rtheless , they Mnnage to come to "rips with importa nt issues 

ill life. 

It i s with the figures of spe~ch and humour thnt appenr in 

his langua"e tha t part of Baalu 's success lies. Baalu's language 

employs elements such as symbolism, imav,ery, Me t aphor simile 

and ironyo 

The usn of symbolism "ppears in nll Baalu 's novels. TheBe 

symbols, more often thnn not, are vivid nnd add strength a nd 

cl a rity to what BDalu wnnts to get across to the reader. 

In Ka dmas Bashager, the sky which is presented as s~ffe!ing rrom 

i ts heavy r a in which it ha~ not poured into the e a rth yet, is a 

reminder of the situation th.'lt Aberra is in. 'The sky a t the 

moment is suffering from its pregnancy. But when the suffering 

is over a nd it begins to r n in, it stnrts to g ive life. It is so 

with Aberra in this novel. He is not n t pence with himself, but 

when he i s able to find a sense rf purpore in life (as be did 

in the end) regeneration is brought both to him and by implicntion 

to the society he lives in. 

I 
I 
I 
, 
I 

I 
I 
I 
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There is " word Ahcrra i3 ""socinted with in this n~vel: 

cabbnge. This word as used in the Amharic lanRunge symbolizes 

wc~kness and uselessness. It symbolizes Aberrn 's worthle6Bn~8s 

until the ti~e he went to prison where he hec.,me determined to 

use his gifts. 

His other novels nlso scintillate with symholism most 

of which io taken from nature . Thus rain in Yehillinn Dewol 

not only brings an end to the dro~ght,;stricken arCH of Supe, 

but is a symbol of A better life th~t io brou Rht abou t by the 

building of the school. In Yekey Koknh Tirri, Hirut, the girl 

Hho never en. res for her Invers is associated lJi th fl picture of 

a queen bee which she hangs on a Viall in At least one instance. 

Surely, the men who have affa irs with her suffer a lot, even 

if they do not die instantly like male hees Hhich are unforlnnAte 

enough to mate their queen. As far as Hirut ' s 10Ters are 

concerned, their fRte is a little less unfortunate than such 

male bees, for Teferra dies hecause of her and Derebe only 

nnrroHly escapes deatho 

Perhaps it is Derasiw that is most rich in symbolism . The 

~adesha (~z,Qrd) ,;hich is a popular symbol of onenesS in bhe 

Ethiopian 60ci-::ty i.,; bhared by Sirak and his wife Tsige as they 

cat don/at (stc ,;ed chicken). Though they eat it while they 

are on bad ',e rms with e~ch other, its symholism of pea~e for 

the eaters holds true; Rnd all becomes well in the end. Thus 

the symbolism here is used as foreshadowing. 

I 
I 
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Perhaps none is more str~k(ftg than the symbolism of the 

whining doe, Chilom1'ldel', in Der(1si«.. The doe's o\1ner, Ilekele , 

is on a mission to ·tho war front. The dog keeps on whining 

until the time Ilekele comes bnck. The whining is not only of 

th~ dog 's. It is symbolic of the toars shed by the children, 

wive s and relRtives of t hose whose kin, h(1ve eone to the 

battle field to give their blood . ~his symbolism also gets its 

power of effectiveness from the contrnst it draws. Here 

D.~:11u Girma seems to sugl""st the t when an anim.:tl like Chilomader 

faols so sad for his master, the degree of sorrow we human beings 

should feel to the ones who are rea dy to die for us must by far 

excel that of animals. 

Finally a few things mu s t be said of the mai med older 

~~ndefro a nd the blind ~ eegar th.:tt «e come across in this novel. 

~B see these charac ters overcoming their disabilities a nd living 

in happiness . They nre still strong despite the poverty they 

have fallen int~. They .:tre symbols of cournge, vigour and 

det ermint1tion", 

One of the hallmarks of Bnnlu 's langunge is the use of 

similes Rnd images thnt make his moaning more forceful and 

vivid. Thus Aberra ' s eyes which have become red becnuse of 

hD~VY drinking are described as 1looking like unclean ditchwater~32 

In Ye~~ Kokeb Tirr i Hzo Ams"le becomes as 'anery ns a monkey 

tha t is un~ble to find a tree to l ' b 183 
c 1m on. In the same novel 

a bony character wnlks slowly as if1afraid that his bona joints 

, 184 
could eive out a sound like that of a dry door without 011. 
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In Der1l.siw the bureaucrat who is cunning a nn is always with 

t • • 85 hu wind is described as slippery as a Scrnp of s~ap. 

There a r e images that a r c consistently used in alMost all 

o r the novels. Thus th e imnge of n boautiful woman is used to 

describe nature . By using this i~age Bnalu presents nature 

not only DS beautiful but also as s e cretive. Thr!Re s e cr ets 

being mnde kn~wn only to those who a re prepared to labour hard. 

Another v e ry popular iMage in the novels of Banlu is the 

bn d of a ros e . This is u sed to hring out the bp.auty .. f the 

fair sex. In as much ns buds of roses c np ture the eyes of 

onlookcr3 , the ros e - like lips of the WOMen in Banlu ' s novels 

Attr~ct the male . Thus Aberra in Ka dma s Bashager , Baalu 

comments , looks o. t the lips of Luli t which look like ' n bud 

of n rose~ 86 
Haddis in Ychillinn Dewol compares the smell of 

his love ' s hreath to th e smell of a r os e .
8? In Yek e y Kokeb Ti rri 

Ilirut ' s lips are descrihed AS looking like A bud of a r ose . 
88 

In pernsiw the imagery of n bud of 0. rose appears so oft en t hat one is ? 

unnb l e to overlook it . 

Baalu ' s l a nguaGe is precise and e conomic a l for the most part. 

Thor e is every reason to believe tha t he doee not fu~b le wihh word s 

as a beginner docs. His dict i on thou gh genernlly good , is not 

without weakness . The weakness comBR pnrtly out of over simpli-

f i cat ion . Some of the short s entences becoMe so a brupt tha t they 

tend to hnve a me t allic rhythm , mo notonous t o the car. Here is 

an example from Yeh illinn Dew~l whe r e Baalu desc rihes th e 

I 
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situntion during the drought . 

I;H cr: ~ "''f lOll n , 1'r " "'"'l .-" ...J,J c 

lIT) .f'it h tr'- ¥" t ~f\ : 
He'." Q(\"":: fl r Q(\ "' :: m:r:. 9r'T'. 

o • • AzmaricB hRve lon~ 
up their masinkos' • 
No coney. tlo tej-:." 

stopped k"yinr, 
No song . 

89 

or of the behaviour of Sirak 's bnby , Yohnnnes , in Dernsiw 

11i< "' .. n'1' 9'1' J Q M!\iJO :: Q \1m "11 t · '\ i'i. 
r' 1"'. n. \ Ii! " lr .., r-r. D, m n "'i'i :: <J, (' 'It: 
o. r r )''' c-,)' 
r. n )'/l : ClO 

J\'JJ (,: JlT'r~0: PJ1{ltt,: 

He LSirnk_' does not hnve p8<lCe at home. 
When Yohnnnes , the l ittle child gats up, 
no place is enough for him. He cries, 
frisks. He picas up things, brings down , 
breClks, Inughs. 

Such sentences nppenr significnntly in nll his novels. 

Instea d of providing vnriety, they hore us. Furthermore it 

seems Baalu is not c~\reful with the wor~s in su ch sentences . 

Fur instance in the sentence ' He crics, frisks', crying nnd 

frisking are two opposite words " If n hahy stnrts crying he 

does not stop doing this All of a sudden and hecomes playful 

as the senteD ~Q suggests. Thus lcgic in such a sent once is 

defea ted by Banlu ' s search for rhetoric. 

Baalu also seems to be confused-l;ith the m"anings of certain ..,:;:~,--~ --'--.... 
Amh~ ric words. For instance nbn snrnl is a ssocia ted with passing 

on to the others something good g nd pleasant. But BDalu is in 
*Trnditional Musical in s truments. 
**Nntivp. drink made o f honcy Q 

\ 
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••• LTh e a iE.7 gratif i es' to the nos e th e s tink in the trees a n d the stench in and around t he ditch ond the wall . 

Thu s th e smell wh i ch iu offe nding to the nose has been 
considered here as a blessing because thu underlined word is 
misused. 

Such minor e rrors should not, howev~r, distract us from 
some of the cvocativA language he uses e ither in describing 
scenes or churacturs . At times the prose becomes poetic , pen 
penotrat ing deep into the heart of the r ender . Here is an 
exampl e where Baalu describes the sky of Add is Ababa as the 
sun goes to set, ' t o die its daily death , ' to bo rrow his .. wn 
words. He seems very much a ware of the beauty and majesty of 
the scene . Thus Baalu proceeds with vivid ima ges : 

• 
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But the sky never withhold its beauty from 
any ann . And yet nobody looks at the sky 
of Addis ababa even as it becomes d l!.rk and 
anGry or ~lS it g~ts miGtless and pellucid 
like tho sea , or lIS it becomes spotted like 
n tiger or laughs with the sun, beautified 
by the thin thread- like mist . i.lone and 
jui e tly, it gots angry indignant; it smiles , 
laughs; it becomes shy and blu s hp.saa red as 
tomato - the sky of Adelis .\bnba 

Thus the sky has heen personified . The simile ' pelluci:! 

like the sea ', refers to the sky's majesty while the word 'tiger' 

refers to the strength of it. The pnssnge , by means of those 

and other vivid images makes the reader understand the beauty 

and strength of nature. 

Bnslu is remarkable for capturing scenes . Here is a scence 

that is unforgettably stamped into the reader's mind and will 

make him remember the At one time most populsr dancing place 

in Addis Ababa known as Wube Bereha . Anyone who used to have 

a night out for a dnnce in that place will surely live his 

experience again as Bnalu Girma probes into the thoughts of 

Zinash , a one - time famous prostitute of tho place : 

'H r, i'i Q U r'j{l 1-/-1!\ ') 01' i) (\ T n m r;: (I,l c..f ?CJ.n 
r'l(\t n!\~ rL~ 1r: 'fi t[~r'l~(j T 
rrrr r 1l":.t ? (Jl.n n c. U (j). T'1 r, (j1 9- t fT\.U T 
(!l.U rL(\ - Q T r\(l T ,5, i'i 11 <. at rr r ., Ie 'V r '1'1 
11D+-1: ;1'1" tm!'(l I"'n rLHt (fl(' 0/)'1'1,\ fir\> 
~ ~ r ~ r'liL'j-j i\ 9-1'. n .., r. iL! (j'. rL '1'1' (\ Q f [ (l 
(1D0r'l !)'i'C 

rLl'1 r: r 
;t') r'ltm9"[ 

n ? J. '\ fIl. rL r t- fD.(j iL 1\" r fT\. Y 
~ ') 9?1i rL'" H'H- !!- e (f1 t t:;: l' I 
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Zin~5h hqs continued t~avelling with 
her thoughts Land recaptures the scen~7 
when the shnrp edre of A knife flashes 
in the moon- lit night ••• fi~hting , 

hullahal'lo , hub"ub , shrill crief> -
\,hen the floored hero of Iluh<: Berch" 
begs for w~ter - whistle of the police­
escnpe to the left , to the r i ~ht - End 
agnin the music comes to li4 c - the 
dance resumes , it goes on untill the 
wH i st almost h~eAks apArt nnd the lag 
becomes so feeble as to let down the body­
cheap sex At the back rooms stArt 
flourishing - wh i sky poured like water­
money spent extravngantly - and \</hen 
life ~eco~es hectic •• • 

Such ",ns vlube Hereha. This could have bee n a typ i cnl SC 4Q e 

of a night at A pluce like that which WAS a no mnn ' s lAnd . The 

pass:lge brings out the drunkeness , fighting and the diss i pAted 

lifo the young had fallen into . BaAlu ManneRs to keep his eye 

on every detail of the sc"ne : from the actu'1l fighting and 

the fall of the hero to the resumption of the dance . The 

language is simple nnn clp.or.. The overall- c:·f·~ct is that 

Bnalu makes us relive this pA r ticulnr episode AS we reHd the 

passage . 

One of the strongest points of BRnu ' s lAnguage is its use 

of irony. These are at times bitter and biting . In Yehillina 

Dewol there is a chnrncter nicknamed ' Hao ' . This became h i s ----
nickname , Baalu tells us , after th i s charActer once led a 

peaceful demonstration of the mAsses in the Metropo l is . The 

irony becomes superb when such R person who claims to stand 

for the poor speaks the following wh i le he is on temporary 

duty in the rural area : 

\ 

\ 

j 
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I am in exile-for n year . I cn~e ~~re 
because th e l1inistry of Communi ty l)"v.~opme nt 
employed me-for rese l, rch.Life out of 
Addis AbabA is exile • • • There is no 
place you go to r elax • 

The character is speaking to Haddis in Illubabor region . 

The irony here is unmi stakAble . Baalu implies that such a 

character who h£"!.s heen r,ivcn the name of ' t1ao t does not live up 

t~ it. Put to a place where theory must be trAnsferred to 

pra ctice , pseudo - revolutiona ries who are repre sen ted by this 

chRracter lack courElge and detprrl ination . Here l3nalu laUGhs 

a t such people. 

In Yekey Kokeb Tirri Baalu's irony hns A shArp cutting 

ed.ge. Typical of An ironist ' s iaahion, Bnalu utilizes the device 

of naivety . Thus some charqcters are deliberately made to be 

naive and the reader cannot halp smilinR at their follies. 

The naive waiter charActer named Melkamu in this novel is a 

case in point. Such irony admirahly show~ the effectiveness 

of the use of the naive waiter ' s mind as the refledt~r of events . 

Much of the excellence of the ir~ny depends on the abil ity of 

Baalu Girma to penetrate the waiter's innocent but i gnornnt 

thinking. Baalu uses the SAme technique in Derasiw where Tsige , 

the wife of tho protagonist, Sira~ is portrayed as ~nedccat ed 

\ 
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and innocent woma n whose naivety helps the author to bring 

out the erroneous a ttitude of such persons towards r eading 

novels. 

Baalu Girma l i ke mos t Afric a n writers uses ext ensive 

prover bs in his nov els. The proverbs are particularly 

used with older people . This is aptly s o because it is th e 

older people who often us e proverbs in r eal life . The 

young, it seems do no t usually acquir e t ho enormous wealth 

of proverbs. It i s through these p roverbs tha t th e old 

expr ess th e ir appr ec i at ion or hatred of o6r t a in social va lue s . 

In Kasmas Bashagor the 1ll!i.niJ3tc r who is presumably old 

advi ses Aborra to be pati ent saying 'trouse r s put on while 

runni ng come off soon in ti me of haste. , 95 A pri est in 

Yehillina Dewol advances his a r gumen t that the you t h is not 

farsighted with the p r overb, ' dough kneaded by the youth does 

not las t fo r s upp e n , 96 In Yekey Kokeb Tirri WZJ Amsa l e warns 

her husband not to have faith in ma n saying , ' a fox says do 

t b l ' 1 h' b 'd , 97 no e 1 e v e a man un ess e 18 urr~ e . In faot both At) 

Gul ila t and Amsal e use a numb e r of prJve rbs i n this novel . 

The proverbs in Baalu ' s novels not only incorpJra t e vivid 

imag0s but contribute to the colour of his s tyle. 

Of a ll Eth iopian authors none is as humorous as Baal u 

Girma .. Humour in Baalu ' s novels appears with the physica l 

portrayal of characters, with thei r actions and dia logues . 

Wzo Amsale in Yekey Kokeb Tirri , f or instance , i s described as a 

\ 
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barrel-li~e woman with big 1lohind that Beems to ha ve 

unusually Gwolle n upvards and an exa~gerate[l paunch in the 

front. One cannot help laughins as he watcheR her tryinG to 

98 put on tr ousers . The very l,hysical appea r nnce of RI l C ~ a 

character, thus , makes us laugh. ; ,.' 
- ~ 

de sc r ibed as a pe r son who does not have mue}l contro l over 

hi s salivA.. and \lho thuG sprinklel3 ita t 1'Jhomever he talks 

99 to as if it is ho l y wat0T . · Aberra ' s vi olat ion of the 

traf f ic li!~hts as he drives Luli t to his home is caused hy 

1 00 
so much haste to r"ake love to he r in Kadmafl Bashaeer. The 

action is hum orous and Ae are made to laugh. 

The most hUr.1orous scenes in TIaalu I s novels a r e pei"h,:),ps 

best found in Yekey l[okeb Ti rri. Two ep i sodes are p~rtir:ulztrly 

strikin~. These a r e tho ep i sodes where the a~ed Ate Gulilat 

b ecoffies h appy and frisks like a child at the sight of the c~ t 

tha t caught the bird and t he Horaye Ba r Scene where chdr~cters , 

mOGt of whom a r e portrayed as loyal s l a ves to drink craci~ jokes 

unde r the influence of liquor, absolut e ly unaware of t he 

shootings outside . 

Humour does not only li e in hO;'1 chara cters act or ill 

vJ ha t they say ; The author I fi comments on certa in charac-cel" G a.re 

also oc casionally humorous . The slov enly character, l3alcha \'al, o 

in Kadmas Bashage r is easily i dentif i ed , Daalu t e lls u s , 

because 'the stink of the character ' s armpit, a nd shoes are 

.uways in the front . 101 In r;ene r al , humour in Baalu' s 110'/818 



Ci" C; ,:..-:t\...S 3.. rel{txed 'l tr.'lOGph,-"; re. Ji'urth ,~rmore, the '"luthor titBCS 

it to deride bnckHnrd ntti tudes. ~hus humour for !):1,'11u is 

:.J pOI.,r,_.rful device for cOli1c~nt'1ry. 

B r~ nlu ' s l~ngu~l gc nchinvcs its purpoRPs ~ The device 

hl: UPr~s like r:l C' tnphors, .irony, ana humour nIl m!d-:(~ his novel s 

cl ':~ r 0 nd intelligihle. Furthermore thR frequent use of the 

p r eeont tc-ns(: giv'~s the r !~,"'1dcr 0.. sp.nse of ir,loedi'lcy , :l fC f: ling 

'ch·t the !lction is tn.kinr: place at the mOrJent of rCC1ding. 

Dc .spi te- all those , there ~lrtJ we Rkness (!s. But these should 

n2v:-,r be 8x(lfg ~ rated, for if they ;'lre wei f hed againBt 

t h e strenr:th, th., latter will surely ouhlci(,;h them. But it 

is logitimrttc to point out som ~ of his w~nknesscs ~nd this 

ch.:'_pt~~ r mny be 'brought to 'lclose \lith [l brief mention of them . 

Fir~t the use of oxcessive cliches in the novels bor!!s 

th e rc -: dE.r. Thus al most all worlCn char~ ~ ct0.rs in <1.11 thl-~ 

nov~ls ar0 dcscri~Rd as huving round f nces. Almont all the 

or ijlOVC their n(;cks as in eskenta *. Chnr~cters in Ik1.~~lu t s 

novuls alwnys wond0r how n shrill voice cones out ~f a fnt 

p ~rson . St p le fiGures or sp t· och like rt} l (~ sun looked like 

a glaring bMll of fire' or 'h ur hre~st loo~s lik,' a pEeled 

Oili on' ~re common. All these occur ng,in ~nd a~flin so thnt 

th ,) r ',der f ,."ls tho nuthor h a s exh'lUf3t ,"d all his mWlnf3 of 

t-)xl)r~sfiion .. f'urth~rr.1ore , B.,t~llu ' s cOI'1ments on c,]rt .'l in scenes 

in ~ '.. nov-:",l r e :tppe:lr ~vi thout .:lny Chl-:lnG8 and tho 

. j_ typ" of tr.-, di tion:ll hmh"rn d,~ncc which is -done 
b:,; t he rhythmic .'ll mov~~mcnt of thp neck ~L nrl. th0 shouldp.rs. 

J 

I 

I 
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re D-c,e r fee?ls th·,t the -lUthor h',d forgotten "h" t he? s:1id of tha same scene e,rlicr . In instance of this could be found on p"ge 86 of Yelc cy l:o_keh ':'irri "her e Baalu almost Gcc 'ctly r ,'p" ats the description of ' the floor board th·,t look s lil(e Q f~ce left with the marks of s oall pox,· thut nppeilr ed d"rlier on pagc 66 of the sane novel . 

~hcrc 3rc also a few inst~nces where Bnalu f ttils t o evoke his render ' s cr.lOtions .. For cJw,rnple , \"hen the hero of K:1dmcs ~'Bhagcr suddenly he"rs of the unexpected de~th of his host friend , he simply says ' too much "Iorry m:tkes , 102 you 13ugh . This ohviously does not move us . It Rooms D~~lu , here , is un~ble to hring out the f eel in~s of a I~j:..:.n \lho ht!.s lost a de,"1r friend .. 

Despite such limit -, tions of Ba.,lu Girm'1 ' s language , 3 f .... 'w c SGcntial po i ntE> must be eMphasized .. Fi rf') t i t is g .. ·~.:{· t:: d to the development of nar rnti ve .. Furthermore , s i ,npl i city , clarity and directness lie !It the co r e of his l c:ngu age . The sp r inkle of humour ;;hich i s rare i n .\;:1h ',ric novels adds" distinctive fl !lou r to his works . 

1 
1 
t 



CHAP';:'BR FOUR 

SUHHARY AND CONCLUSION 

Hy intention in this study has been to concentrate on the meanings 0f tho themes of Baalu ' s novels to his 
soc i ety and humanity aSc'oll as on the validity of h i s 
techniqu es. 

The theme of sel:-evaluation is the first concern of Baalu Girmao He urges the need to evaluate oneself so as to discover one's ability and talent so that these may properly be utilized by the community. His cr i t i cism of those "'ho despite their education have not been able to i .0 purpose in life is justifiable for life has a goal and it is the tD ": of the livir1 to know and ai~ at the correc t mark ... 

Like many othHr novelists "f developing countries, Baalu ' s prercc'lpnt5 r n with chan~c ~nd ~=ogrcs5 ~ppearB i n his works... For him education A.nd hard Hork are the main catalyt i c agents that bring about progress. Hi s urgings for an individual effort towards building the nation had been a distinctive fRuture of his cRrly novels written 
before the revolution. In his later novels , he has , hOW8ver f bean convinced that significant chnnge could only be attained by means of crgnnized st: .(;gle . Put another VlnYJ individual efforts must be supplemented by mass efforts. 

\ 
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The theme of the problems of tho Ethiopian writer is unique to Baalu Girma ' s works, since no other Amharic novel hQS this theme as a preoccupation. In his discuss i on of -this suhject, Baalu mentions such major obstacles as lack of sufficient publishing houses,iiilitr~cy and oth er inimical circumstances that curtail the efforts of the Ethiopian writer . These are problems whose solution may not come soon . These als.:) partly explain why there is not much literary act ivit y in Ethiopia nowadays . Bnalu's contribution here is that not only does he forcefully bring out the sad position of thp. Ethiopian author to everybody 's a ttention but also struggles hard to write despite all the inconveniences .. 

Apart from presenting a realistic treatment of the theme of moderni sm and traditionalism, Raalu touches on eve r grvwing social evils such as corruption, prostitution, and point s out the need for change in such an environmen t . 
It is perhaps the theme of life that gives Baalu ' s novels a touch of universality. This theme has r a r ely been a concern of other Ethiop i an novelists and where it is , i t is always treat ed as mean ingless and absurd whose final mark is only death o In Banlu 1 s novels life is not only discussed more widely and persuasively than it is discussed in all contemprorary Amharic novels , but is looked at optimistically as something that is cheerfull and man ' s dearest possession. 

I 
I 

I 
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Baalu also puts the purpose of life in clear words : human life must de vote itself to the struggle of making every man happy and free. Although Baalu has always been opt imistic about the future of human life ever since his early novels , such a view seems to be heightened in his later works . This could probably be ascrib ed to the influence of Marxism. 
The relation between the sexes, a theme central to a ll B~alu ' s novels in varying degree , is examined in detail . That sex is an important factor in human life and there is nothing bad about it, is clearly shown in almost all his works . Baalu ' s cnur,ge to deal with such subject is not only mere novelty in his novels but a grent blow to the age old social t aboo that looks upon sex as sinful and shameful. 

All these are thUG important themes because they are meaningful and relevant to "he Ethi opian society ; some are also pertinent to society anywhere . As Baalu has shown a conce rn for such realities, he has also t a k en care how these could be communicated best to others by means of apt litera ry devic es . 

First Baalu narrates h is story in the third parson . Th i s method, among others, has enabled him to probe into his charac ters' inner thoughts or to detach himself and present the scene objectively. The epistola ry method is also a feature of Baalu ' s novels . 

i 



The plots in B~alu' s novels not only proceed out o f 

l ogical conflic t s , hu t a lso u se such essen t ials as 

suspen se , sur prise , for eshadowing and flashhack . The 

c ramming of unn e c essary event s thot occasionRlly appeo r in 

some of the stori es o f his novels, however , hind e r th e 

developme nt of some o f the plots . 

P e r haps wh~t disti ngusheR Baalu and places him h i gher 

than most Ethiopi a n a uth or s is h i s t echnique of char ac teriza tion . 

His e ff orts to go deep into the behav i our of h is cha r ac t ers a nd 

th e c a u ses tha t infl u ence thei.r ac tions are sure ly marks of 

excellent craft s manship. 

Al t hough some o f the convcrsationR in Bnalu's n ov els a re 

a bi t lengthy and tend to digre&s fr om t he per tinent the mes , 

most of th em arc howeve r short and well-sui t ed t o the 

character s spenking th e m. 

no probl em . 

Thus plausihility seems to be 

Baalu's l anguage uses similes, metaphors, symbol ism a nd 

irony. So~e of th e fi gures of speeah, how e v er, are used 

r epeat edly in his novels t o the ex t en t tha t th ey l a ck fr eshn e ss. 

The prose ge nera lly a vo id s long winding sentences tha t a r e 

cu s t omary in m~ s t Amha ric nov e l s. Inst ead s impl e , clea r a nd 

short sent e nc e s are us ed for the mos t part. It is a lso f a ir 

t o point out tha t Baalu must gu a r d against e xcessive 

col l oquia lisms th a t have a lready crept into his works •. 
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Whatevnr the weaknesses of Baalu 's novels may be 
the fact is tht all his works not only make interesting 
rending but aid in the strugclc to better the milieu we 
live in. Thus they all display compansion for the poor, 
and a concern for social problems. Above all they celebra t e 
life by indicating the intense j~y6 which it ~B capable of 
giving . 
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