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Abstr:lct 

The growillg il/teresl ill gender issues. relationships. family ('Ol/s/r/le/.\·, ele.:. ('(III be seen ill 
(I('IlIlem;a alld elsewhere. 711e power oj literary leXI.\', ill Ihe formations (111(/ pacepf;olls 0/ 
lI 'OIlli'II'S ill/ages is immense. These percepfiollS change wilh liflle and ideology. Challge ill 
ideology ohray:>. marh a paradigm !)·!Jift ill fhe way 11'1.' understand ol1d ililerpre/ social alld 
ecollomic alld political agenda, 

'Ihis thesis examines /0 lI'iIal eXfelllpo/,trayal of Jemale c/Wrf(CferS in . Libllse-Ti/a ' is depicted 
relyill); 011 Marxist Felllilli.\'( Lilermy CriticislII /rom Ihe ecullolllie per specl il'c alld fi·cm.:h 
I\vchoalla~y'ic Femillisl Lilermy CrilicislII ji-om p:o.J'ch%gical infl llellce perspecth'e.Ollc 
dis/illct qualify of palriarchy is ils illtrinsic ideology I/W/ 11'01/11.'11 sho/lld sray ill the primte 
.\phere oJlije ",hite mell sho/lld engage themsell'es ill public aff{/ir~ . TI/i~ palriarc/1lI1 ideulugy ill 
(/ society predelerlllilled lite image and predestilled the role of 1I'0lllell ollly tu be wife lIlId 
lIIother clemled 10 Ihe house chores. ntis type oj gellder-hia.H,d .wx role., !I 'hid/ IliJ!.hl)' 
c/wl"(lcteri::e palriarcltal society IU/I 'e alsu beell dOlllil1ol/1 ill /l/usl EII/iopiall writing\", WOlllell 
are a group whu 'fork oU/side the money ec:onumy as {/ res/ti, Iltey are Ireated as slm'e.~·. 

11/e felllale characters ill Lib/a'e- Tila ' are porI rayed as imlepelldelll, Ihe olles who hm·e] Iheir 
011'1"/ philosophy and reflecI gender role ill decision-making. The Ihree pro/(lgolli.\·, fimlllle 
dlllraciers ill Ihis 110I"e1 hm'e COl/cealed persollalily thaI challenges Iltelll . As its litle illdicates 
fh e 1101·e1'/(JcIISe." 011 ill(! hidden aspecl oJper.wJllalily which refers to tlie p.I)'c/lOlogical mpcu . 
(i('/fera/~I ', Ilu.' protagunis f female charocfers Iltillk, "peak. ael. cll(/I/(' Ilge aw/ lil"e dijjerelllly 
IllIlike IIie (!xpe("ullioll 0/ fhe patriarchal sociely. They lire illdepelldel1l. prub/em-suh'ers O/ul 
ecfucaled who philosophize un variolls aspecls. So. Ihi,,' Iltesis al/elllplS 10 iJII'esfigo/e lite 
fJ l"O;!,ress oj pOr/rayal of female c.:/wraclers. 
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C HA PTER ONE 

INTROD UCTION 

1. 1. Background to th e Stud), 

Il islOry allests thai women have been protesting against inequality of th e sexes slllec th e I til c. 

Thi s protest has taken an establi shed theoretical background in th e form of feminism since Ihe 

laIC 19605. "Litera ry theory has been developing in the course of Ihis cemury il1lo branches or 
lik;!"a !"y studies thaI is studied and taught as a d istinct subject in its own righ t" (J e fferson. 

1982 :7). New schools of theori es and thought have recentl y emerged and been modIfied with 

new ideas. f emin ist c riti cism is one of the theories which arc forc -gro unded at presen t. The 

isslle or women in l iterature is 110t a new phenomenon though the development of feminist 

theory o r fem inist literary c ri tic ism has been set o r known as ' femini sm ' si nce recentl y. Trul y 

speaki ng, women have been protesting agai nst gende r based inequ aliti es hi sto ricall y long 

before. 

The re has recentl y been an increasing in tention to the portrayal of female characters in varioll s 

lite rary genres s ince the issue o f gcnder is treat ed ill almost a ll liclds in general and literature in 

particular at the presellt ti me. In fac t, the iss ue was ra ised d uri ng d iffe rent cC11I uri cs. [t has go t 

focus of Illany theorists like femini st theorists who began to focus on the question of fem ini st 

point o f view. Femini st theorists app ly their tools to build knowledge of women 's OppI"I,:ssio lls 

amI based on tll al knowledge. to develop strategies fo r res isti ng s ubordination and im provin g 

wo men 's lives. Feminist theori es respond to questions s uch as: what arc the reasons fo r 

wo men 's subord ination? How can we understand the way in which spec ific even ts mi ght be part 

o f soc ia l oppression based on sex rather than unique indiv id ua l mi s fo rt une? How can we be sllre 

that we have a c lea r understandi ng of oppressive situations? How can worn en resist 

subordinat ion? How should we work for changes that will improve women·s lives? (McCann 

and Kim. 2003). 

It is stated at htt p://www.novcJguide.com that "The late developmen t o f fema le literature in 

Africa has its roots in the att it ude of African cultures toward women. Women in traditional 

soc ieties arc onen excluded from decis ion making and are limited to defined ro les as wives and 



mothers. despite signifi calll contributions in fanning. housework. and child reanng. On t h~ 

contrary. il is agai n poi nted out in the same source Ihat : 

1he \I'ork of 11/011.1' male Africall alllhors Itas focI/sed 0 11 Ihe cOlljliN helll 'CCII lradll w l/al 
alld c% lliol socielY. the deSlrllctioll of illdigellolls l1 'ays of lift..'. fh e almSi'.\ of 
colollialism. ,(1m/lite corrupliOIl of modem Africa's mlers. MallY look hark 011 Africa 's 
pre-('o lollial pasl as a kind Of gloria liS goldell age. A/o ily womell "wilers. hOI\ 'i'I ·er. I It/l '(' 

t(lkel/ (/ less rOil/aI/fie I'lew of lradiriol/a/ socwly . For litem. rite fig hl for IIldepcllflc l/('C' 
IIIC(lIII 110 1 Ol/~I ' freedolll frolll Europeall domillalioll , bill also f rolll II 1IIf1 le-r/olll il/(/led 
world IIial did /lOllIlIoIII {helllio IWI'e a I'oice oflheir 011'11. 

(http://www.novclguidc.com/a/discovcrhlcs _ 03/acs OJ 00243 .hlm I) 

Th is is an indication that ways in which fcmale and malc writers frolll Ihe samc cullu re dcal 

with soc ietal issucs in gc neral and gender issues in particular diffe r in terms of their focus and 

COllccm. And though Eth iopia is Ihe only African state Ihat had nevcr bcen colon il.cd and 

thcreby uni nnuenced by colonia lism, the dorninanttradition ori ts people is much similar to that 

of ol her A frican countri es espe<.:iatry wi th regard to women' s lives. 

"Libuse Tila",an Ethiopiull Amharic fic tion, which is produced by a female writer, represent s 

femal e characters in a different way compared to 11I0St previolls Amharic writings. III Ihe past 

Ihree decades. Et hiopian writers mostl y paid attention 10 writing poems and transhlting novel s 

produced in other languages, instead ofwriling aut hent ic indigenous works. Thi s novel is one of 

th e fe west Amharic novels that have lately beclI wrillclI. In Amharic novel s. authors uscd to 

rC nCCI roles of men as signifi cant. And they werc the oncs to be major characters unlike ' Libuse 

Tila' whic h focuses on three female protagon ists. 

The resea rcher has a great interest to investi gate the changes in images o f womell in fic tion. 

Therefo re, Ih is research intends to analy!.e the represen tation o f female cha racters in comparison 

10 malc characters in the selected novel. 

1.2. Stat ement of the Problem 

The growing interest in gender issues can be seen in academia and el sewhere . Literary texts arc 

Ihe medi um through which such isslles arc described . The power of these litcrary lexts in the 

form ation and perception of women's images is immcnse and undeniable. These perceptions 

change wit h time and ideo logy. As a resuh, to cxamine and to understand the change throughout 

periods , it is essentia l to look into literary texts from the perspective of rei at cd lilcrary theories. 
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Knowingly or unk nowingly, wri ters arc influenced by soc ial or cu ll ural phenomena, and 

portrayal of characters is affected by such phenomena. Kumah (2000) stat es that th e status of 

women's aulilo rshi p and the nature of thei r depiction in ti le African lit erary trad iti on arc issues 

o f great relevancc. Kumah also adds that it is unfortunate that 1he Afri can literary canon is 

characte ri zed by the inadequate representation of female works. 

This research is meant to analyze how Yordanos Gucsh. a female writer. portrays female 

characters in compari son to her male counter- part s. An aHempt is al so be made to show whclher 

there is a change that she has made in Ihe port rayal of female characters. These arc Ihc main 

poin ts tha i the research is go ing to deal with. In other words, th e research is goi ng 10 examine 

how Elhio pian women are perce ived by Ihe writer in terms of their psycho logical make up and 

their worl d o llliooks, and how the cha racters arc portrayed in comparison 10 male characters in 

th e no vel. 

The char:.Jcters th at Yordanos port rays in Ihis novel live in Ihe cil y. There afe three prolago nist 

female ch:.Jraclers who narral e Iheir own stories and they arc struggling against Ihe Inllriarchal 

dom inalio n they have been ex posed to during thei r childhood that conti nues through th eir young 

adult lives. They wish to be free from Ihe burdel1that the soc iety loaded them with . On the other 

hand. the male characters play very insignificant ro les compared to the female prol;lgon is\s who 

arc port rayed as fathers, husbands and lovers, who demonstrate their dominance in decis ion 

making and arc free to choose their sexual part ners from any social class or age group as long as 

they arc men. Most of the male characters play Ihe ro lc of victi mizing Ihe female charactcrs 

both direct ly and indi rec tly either as fa thers or as sexual partners. There fore, Ihi s thesis allcmpls 

10 address the fo llowing research queslions: 

l. How arc educated wOlllen portrayed in the novel? 

2. How arc male characters depicted in the novel? 

3. Whal is the signi ficance of this novel in Amharic litcraturc? 

4. How arc female characters dep icted in the novel? 

5. Arc there female and male stereotype characters? 

6. How do Ihe fcmale charac ters react 10 patriarchal oppression? 

J 



7. How docs the writer perccive the fcmal e charactcrs? 

1.3. Obj eclives of the Study 

The Amharic novel "Libuse-Tila" which is written by a youn g. remale author represenls women 

d ifTen.:nll y compared to other previous Ethiopian ric tiona l works. The novel shows ho\\' young 

educated girl s act in the society. against the grains of societal c.'< pcclations. Thus. Ih is research 

Iri es 10 meet the followi ng main objecti ves. 

,.. It examines the soc ial and cconOllllC roles of fcma le cha ractcrs. and Iheir im pact on 

their own li ves in the story. 

,.. II att empts to rind ou t whether women are subm iss ive to patriarchal norms Ihal prevail 

in the society. 

,.. It al so analyse the means by which the female protago ni sts Iry to overcome the 

dominan t patriarchal ideology that is upheld in the society they belong to. 

,.. The researcher also examines the changi ng roles of women hy examining gender 

relations in the selected novel. 

,.. Attem pt is also made to examine how the female author o r the selected novel perceives 

Ihe male and female characters from a psychologiCill point of view. 

1.4. Signifi cance of the Study 

Gender as an issue is the fastest growing theory which prevai ls allover the world . It is al so 

becoming an increasi ngl y dynamic area that femini st theories try to address. As a result. it has 

become a very s igniricant area of literary stud y. Maggie I-Iumm (\994 :8) discusses thi s point 

sayi ng: "Throughout the world, feminist literary critici sm has changed the way we teach. wri te 

and think abo ut li terature . ... Femin ist literary crit ics arc concern ed with the way in which 

literary tex ts have the power to produce gcndcr representations odd with women's experiences." 

In Africa, where women are considered inferior to mcn, women arc even deprived of their ri ght s 

to edllc' lti on. It has been given consideration by African women writers. Gender as an issue has 

started during post co lon ial period. Therefore. African women no vel ists emerged thereaHer. 

Ac ti vists in the femini st movement at present have naturall y turned thei r :llIelltioll to the world 



of imagi nat ive lit erature anxious to see how far it has misrepresented women th rough the ages 

or contrihuled to imposing on them a fal sely limited noti on of thei r role, (Blanires. 19(1). 

In Afri ca in general , and in Ethiopia in pal1 ic lilar. because of illi teracy and male dominance, 

women are suffe ring from lack of education. They have littl e access to political power and they 

can ha rdly take part in decisio n mak ing on economic matters. "Thc low status given to women 

in some countri es with some di scriminatory la ws abo ut inheritance. access or the ownership o r 

the land and credit arfee ts the participation o f girl s in educatio n. " (Rose el. al :1997 : 12). 

Consequentl y, Ihi s research is conducted \0 show the changes that arc taki ng place nowadays in 

the Et hiopian society that is port rayed in the selected nove l. As Nagaraj an (2006) stales. black 

womcn writ ers ha ve now come forward to POri ray. avo idi ng all cultural stereotypes. thei r 

women characters as real people who have to face man y complex prob lems. Tlh.:i r n: ialionshi ps 

10 the soc iety. aspirations. and their creat iv it y arc examined in depth. Women arc generally 

suffering rrom social, cultural , psycho logical and cconomic burden. The researcher has tri ed to 

exam ine how the authoress portrays female characters and what she feels towards the 

ch'lracters. The researcher th in ks that sllch portraY,11 o f female characters clearl y shows the 

progress seen in depicting Ethiop ian female characters. 

Moreo ver. the researcher beli eves tilat anal yzing literary tex ts from the femini st point o f view 

can prov ide insight s into how to eliminate Ihe negative impact o f the patriarchal culture in 

Ethiopia. 

1.5. Limitations of the Study 

The first hindrance to the stud y is financial constraint s. That is, since the researcher is visual ly 

im paired, it becomes ob ligatory to pay and make someone else read all books and material s 

since there are no materia ls in Braille. Second ly, ti me al10lled is not enough to cond uct 

research; hence, the researcher has to do her best to complete it as scheduled by the department. 

Third ly, getting references for the theoretical back-ground of the stud y is another chall enge. 

Due to all the above chall enges, the researcher had to limit the scope of the study to an Amharic 

novel LiJ}/Ise-Ti/a focusing on major female characters ' socia l, economic and psycho logical 

influences and their stru gg le to withstand the hardships they arc burdened with from Ihe 

perspective o f Marxist Feminist lit erary theory and French Psychoana lytic Feminist Literary 

theory. 
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1.6. Organization of the Thesis 

This thesis comprises li ve chapters. Chapter one gives Ihe high lights of the paper. That is. il 

pJIlpoinls why thi s stud y is important. Slates objec ti ves of th e stud y. scope of th e study. and 

methodology including deli nit ion o f operational lemlS with a brie f background of the study. 

Ch" pler two presents the review of related literat ure. Earli er research stud ies related to African 

and Ethiopian women's writings are criti ca ll y re viewed 10 establi sh Ihe context of the stud y. 

Chapter three di scusses the conceptual framework of the study and resea rch mcthodology. 

Parameters for the analys is o f the female and male charac ters in the selected novel e\"o lve from 

:Ispects se lec ted from Marxi st Femini st literary Theory and French Feminism. 

Chapter lo ur focuses on analysis of the novel in line wilh theori es d isc llssed in the pn.:v ious 

ch:lpte r. The primary data consist o f Libuse· Tita, a novel written by Yordanos Guesh. The 

researcher selected rel evant passages from this novel. Then. aspec ts of Ih e conceptual 

fram ework d isc llssed in chapter three arc lIsed in the crit ical analysis of gelllkr relations as 

revealed th rough the interact ion between male ami female charac ters. By focusi ng on how the 

characters arc portrayed and examining the actions o f the characters and the dialogue hetween 

male and female characters, she also tri ed to lind out how the authoress po rtrays th e alii tudes of 

hcr male and female lic tional characters. The last chapter consists o f conclusion and 

recommcndations given by the researcher. 

1.7. Iletinition of Operational Terms 

' Lihuse-Til .. ': The compound word ' Li buse·Ti la' , which is the tit le of the novel that this 

research paper focuses on, is originally a Ge'ez word. 11 means subconscious. To put it clearl y. 

subconsc ious refers to ideas, be liefs, attit udes, and whatsoever exists unknown in mind or 

present in the mi nd withou t the indiv idual'S awareness of its ex istence (C uddon, 1999). 

Sexism: The beliefs in the inherent superiori ty o f one sex over the other and thereb y the right to 

dominance. (Lorde, 1984: 495 ). 

Classis lll : re fers to di scriminat ion, maltreatment and prej ud ice based on people' s SOCIO· 

economic class and status. 

I':tlriarchy: Accord ing to Mill s ( 1996), is a social organi zation which produces and guaran tecs 

superior staWs for th e male and inferior for the female (pp. 3 10). 
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Philosophy: The li se of reason in understanding such things as the nalllre of real ity and 

ex istence. the tlse and limits of knowledge and the principles thaI govem and innuencc 

mora l j udgement. 

Gender : A sociall y constructed masc uline or feminine role as opposed to bio logica ll y 

determ ined differences. (Ibid: 306) 

Sex : The term sex is assoc iated with characteristics o f an ind ividual that arc rootcd in bio logy; 

that is chromosomes and genes thaI make a diffe rence in the phys ical appearance fo r 

the two categories o fmalc and female. (Waugh, 200 1: I). 

Gender: Gender which stands in contrast 10 sex, rcfers 10 how soc ial and cultural factors shape 

our reality and our scnse of iden ti ty. That is to say. gender is a soc ial cat egory of 

shared mean ings abo ut characteristi cs of maleness and fem aleness and the behaviors. 

aUi tudes and fec lings associated with those cha racteristics ( Ibid : I). 
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CHAPTER TWO 

A REVI EW OF RELATED LITERATURE 

2.1. Studies Related to Images of Women in Fictional Works 

Dirrerent research stud ies have been made 011 representation of female characters si nce thi s 

issue foclised in literary genres at present. Not only female researchers but also thei r male 

counter· pans are also concentrating on thi s research area reccntly. Mckonncn Zegeye's MA 

thes is (200 1), Thomas Abebe ' s MA thesis (2009) and so on arc few !.!xamplcs. They have been 

carried out by male researchers. Mckonncn Zegeye's MA thesis enti tled '"Images of Women and 

Plot Structure in the first four Novels of rikrcmarkos Dcsta" classifies the wornell portrayed in 

twO categories: wOlJlcn who were depicted as strong and libratcd. and women as victims of the 

patriarcha l system. 

Another ma le researche r that has dealt with the images of fema le characters is Thomas Abcbe. 

His thesis is entitled "The Images of Woman in three Amharic novels: A comparati ve Study" . 

l ie stud ied portrayal of the female characters in " SencseleC, " Velot Mcnegcd" and 

" Vewedianesh" wh ich were published in 1983, 1998 and 1978 (E.C.) respectively. Thomas has 

reached a conclusion in these th ree novels concerning images of women dep icted as wives, 

mothers, daughters, sisters and mistresses. Another point that makes these novels similar is the 

association of women with the domest ic or private life. In fact, there has been some progress 

made in Sense let and Velot Mcnged; however, their roles arc very limited. The lasl similarity is 

that the women characters are depicted as sex objects. As Thomas has described taking ideas 

from Lillington and Ross (1979) which points out one distinct qua lit y of patriarchy as its 

intrinsic ideology that women shou ld stay in the private sphere of life while mcn should engage 

themselves in public affairs. This patriarchal ideology in a society predetermines their image 

and predestines the role of women only to be wifc and mother devoted to the househo ld chores. 

This type of gender biased sex role which hi gh ly characte ri zed a patriarchal soc iety has also 

been dominant in these novel s. Askale Lemma, in her research entit led "Images o f Feudal 

Women Characters in Seven Women" (1986) describes that female characters are depicted as 

cruel, shallow and greedy. 
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Pla ys" (1986), for instance, is a research similar to Askale Lemma's as far as findings arc 

concerned. According to Yeshi 's conclusion , though the plays did not give a gt:lluine 

representation of the problems of Ethiopian Wornell at that time, the plays tried 10 show how Ihe 

cu lture was delrimentalto women. Likewise, Jemanesh Sclell1on, in her paper entitled "Images 

of women in Ethiopian Plays" (1988) ex plores thaI the women arc n01 depict ed in their own 

nature but in relation to men. She explains that a womall who is submissive is considered as 

"idiot" where as the one who fights for her right s is taken as "cvil". Tigcst Defaru (2006) 

:malyses two popu lar Ethiopian movies "Kezkaza Welafen" and "Scmayawi Fcres" employing a 

psychologica l framework o f Jacques lacan's mirror stagc and Sigmund Freud's Fetishism 

theory 10 show how the male gaze objec lities th e femalc characters. She tries to show how th e 

spccta lor identi ti es with the mascu line character. 

Anothcr research on images of women thai the researcher of thi s paper tri es to in vestigat e is that 

of Mulucrnbet Zellebe's "The Comparative Analyses of the Images of Men and Women in the 

Works of Ethiopian Women Writers'·( 1996). She cxamines the images of women in various 

female authored novels. Mulumebet examined the portraya l of six female characters in five 

different novels written by authoresses. Her findings vocal announces that the majorit y of 

female characters in the novels arc generall y viewcd as "sex objects". They arc also dep icted as 

victims of the men 's cruelty and ignorance, She al so notes that dcspite their being victims. 1I10st 

of tile women arc much deteml ined to li ve independcnt ly, 

Mulucmebet's study is si mi lar to the present work in that she brings out a positi ve aspect of 

images of female charactcrs into li ght. Therefore, as seen above, there is II progress in portrayal 

of female characters from lime to time. This research paper is different from the above studi es 

in that : 

I. The novel is about three protagonist female characters who arc the produc t of patriarchal 

society but who struggle to combat psychological and soc ietal influences. 

2. The research is on a recent novel authored by a female writer. So, it is the one in which we 

can envisage the progress of female writings in Ethiopia. 

3. It is also a nove l in which we have each protagonist femal e character narrating her own 

story. So we have mult i- voiced narration by fema le characters in a single novel. 
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CHAPTER THREE 

METHODOLOGY AND CONCEPTUAL FRAMEWORK 

3.1. Resea rch Methods and Procedures 

This research is bot h descriptive and anal ytica l. Secondary data consisl of informat ion gathered 

from critical texts on femini sm, intcmcI sources and interview conducted by the researcher wilh 

Ihe authoress and selected readers o r lhc nove l. It is beli eved Ihal a close anal ys is or lllc novel 

combined data gathered through interview can help the researc her make ;111 ilHicplh anal ysis o f 

the selected work . 

The study invo lves a c ritical apprec iati on of the selec ted literary work . gatheri ng informaliot}, 

identifying the flaws and merits, and interpretin g by consideri ng the primary and secondary 

resources. The fo llowing procedures arc employed 10 conduc t a c riti ca l anal ysis of the se lec ted 

novel. 

• The researcher collected secondary data and information through reading into femini sm 

and femin ist literary c ri tic ism from books and websi tes, and supplement ing them by 

gathering and compi ling re levant infomlation by examining Ethiopian research studies. 

This is don e with the bclicftilat, it wi ll help in the interpretation of th e selec ted novel. 

• Re levant information is a lso gathcred on femini sm and femini st li terary c ritici sm 111 

gene ral and Marxi st li terary critici sm and French Feminist Literary theo ry in parti cul ar 

from books and wcbsites so as to evo lve paradigms for analysis. 

• An interv iew with the author of the narrative has also been conducted to gat her more 

info rmat ion fo r the study. 

• Finally, a thorough reading of the novel under study focuses on th e depi ction of female 

chanle ters and the ir male counterparts in the nove l. i-I ere, a tex tual descriptive and 

anal yt ical approach of quali tative data is used to anal yze the extracts from the nove l. In 

other words, although interview with the author of the novel ' Libuse-Tila' has been 

conducted, the basic methodology for th is study is tex tual desc ripti ve :mel analytical 

approach. 

Besides, loca l research stud ies have been reviewed in chapler Iwo so as to deepen readers' 

understanding of the se lected nove l. 
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3.2 . Concept of Feminism 

Women's contrib ut ion to the overa ll development of mankind and nature in general is immense: 

however. they arc nOI treated accord ingly. That is to say, they ha ve been dependent 

economically on eit her their fathers or husbands. They had the legal status in " soc iety as 

!;quivalcnt as Ihal of ch ildren. As a resu lt, Ihey arc marginalized sociall y. politicall y. and 

economically. Nagarajan (2006:206) clea rl y states saying: " By way of redress ing the halance. 

femini st criticism seeks 10 change traditional notions and establ ish. instead. the perspective ;Uld 

c.xpcricJlccs ofwomcn which had bCCtllllarginaii 7.cd for ages and ages:' 

Feminism is a collective Icnn for systems of belief and theories thai pay special all cntion to 

women's rights and women 's posi tion in culturc and soc iety. The term tends to be used for the 

womcll's rights movement , which began in the late IS1h c. Thereaner. the campaign continues 

ror cconomic. po liti cal and social equalit y betwcen women and men. (Rcdmond.W.A 2007). 

There rore, reminism is a theory that struggles ror equality o r sexes and ilctively works to 

achieve sLich equali ty ror women. 

Besides, Nagarajun (2006) clarifies that the reminist movement, women's liberation movemen1. 

etc. arc acl ive soc ial bodies and institutions which fight ror women' s right s. As he puts iI, it is 

li'OI11 these institut ions that remini sm has emerged and become influent ial global ly these da ys. 

Though reminism is a recent literary movement , it has revolution ized people's outlook 011 

women. So, it has lately been the area or innovation and has developed as an aC;l{icmic 

discipline. 

There (I re platJorllls alld media slIppor' /0 1' 'hesc womclI ellllw II'el'lllCllf 
mOl'emellfs. We are /lot cOllcerned here wilh slIeh social alld poliTical 
mOl'emellts. We are cOllcemell wilh /emillisl as academic disciplille. (III 
illfelleclIfal illljlli!)' Ihat goes by rhe /lame o/wolllell 's SII/(~)'. This acadel/lic 
disciplille as ;t prevails today as a self cOllscious movemellf should he 
ul/derstood as the direct prodllct o/the womell '5 movement o/tlte 1960.:;. 
(Ib;d, 207) 

Feminism is controversial ror challengi ng traditions in many fields and especially ror supporting 

and sh ini ng the po litical ba lance towards women. Wikipedia (The Free Encyclopedia) e.xprcsses 

this idea as: Feminism has altered predominant perspectives in a wide ran ge of areas with in 
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Wcstem soc iety, ranging from culture to law. Femini st acti vists have c.unpaigncd for \\omen's 

legal fights (rights of contract, property rights, voting rights. etc.) 

Fem inist thcory, therefore, aims to understand gender differences and gender inequality. It 

focuses on gcnder politics and sexual ity. Providing a cri tiq ue of these soc ial and po lit ical Po\\ er 

relations. mueh o f femini st theo ry focuses on the promotion of women's ri ght s. 

In addi tion to this, the acadcmic aspect of feminist theory concentrates on wOlllen's stud ies and 

encompasses work in hi story, anthropology, sociology. cconomics and lit erary criticism. 

Consequentl y, femi nism is an importa nt area of literary stud y. Ac ti vists in thc femini st 

mo vcment at present havc naturall y tumed their allcn tion to thc world of imaginative literature 

anxious to sec how far it has misrepresented women through ages or contribu ted to the imposed . 

f:d se ly limited not ion of their role which is imposed on them (B lamires, 1991 : 373). 

Si nce the emcrgence of femin ism, man y scholars in the area ha ve come forward with various 

[heoretical and analytica l frameworks. Some of thcm arguc that men cause and benefit from 

sexism. On th c contrary, others argue that gcndcr, like sex , is a soc ial construct that harms all 

. people; fcminism, thus, seeks to liberate men as well as women. As a result. ei ther male or 

female can be a femin ist for that matter. Taking thi s point into account , Blamircs stat es. "The 

femini sts arc di ssat isfi ed with the wider social and cultura l situation" (Ibid). In add ition , 

Blam ires denotes that it becomes diflieult to iso late femi ni sl literary critici sm from the femini st 

read ing o f hi story and Ihe radical socia l posture it encou rages (Ibid) . 

3.2 .1 . H iSlorical Development of Feminist Lilerary C riticism 

Since femini st literary theory and femini st literary criticism arc inseparable, we di scuss both in 

line with their hi stori cal development. Plain and Seller, in thei r book entit led "The History of 

Feminist Literary Criticism" pinpoint Ihal the issue of women has a hi story o f centuri es. 

Across the centuries, women have been the subject of innumerable rccol1 figurali on. with eve ry 

re- insc ription becoming the necessity o f rereading. In the space o f the text , a woman can bc 

both defamed and defended. And it is here that the most persuasive possibilities can he found 

for imagi ning the fu ture of the fema le subject. (Plain and Sel ler. 2007: 16). 
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Ilumm (1994) cx plains that fcm in ist litcrary criticism has hi storicall y dcvelopcd in cyc lc \\ ith 

the worncn's movcment. Here, it shows that womcn 's mO\'Clllent and femini st lit erary c riti c ism 

arc twO faces ofa coin which arc not isolated. As a mailer of fact, fcmini stl itcrary criti cism \\ as 

not considered as representative of intell ectua l endeavor in Ihe academy un til Second Wa ve 

Femini sm. They denote that femini st li terary criticism begins in anenllath of Second Wave 

femini sm. the term usua ll y givellto th e emcrgenee of women 's movel11e nt in Ihe US and Eu['opl.: 

during the c ivi l rights cam paign of the I 960s. While desc ribing the gro\\th of femi ni st 

movement and whal femi ni sm is, I-IUI11I11 says: --The growth of femini st mOVe l11 ell t it se lf is 

inseparable from feminist critic ism. Women become feminist by becoming consc ious of and 

critici l ing the powcr of symbolic misrepresentati on ofwolllen ( J-J ulll m. 1994 :3 ). 

A hi story o f feminist literary cri tic ism, therefore, begins by illustrating the remarkable proto­

femin ism writi ng wh ieh preceded femini sm. Fu rthenllore. it is and based on sources olher than 

femini st wri tings and it event ually f0n11S the basis of modern femini st though!. Femini sts ' 

writings then began to appear such as those by Christi ne de Pizan in the 151h cl.: l1 tll ry 

(www.sociology.org2005. uk ). 

In 1792. Mary Wollstoneera fi completed the first major work o f fem inist Iheo ry in hi story. II 

Villdicat ioll 0/ the Nig"'s 0/ Wall/all . II was to dominale subseq uent fcminist thought. In 1791. 

during the early phasc of the French Revol ut ion, Olym pc de Gouges had issllcd a street 

pamph let in Paris enti tl cd Les Droi's de la/ell/me thc rights o f woman. As a result , she was lalc r 

gui1iotincd ( Donovan, 1993: I). 

Starting from the ninetecnth century ollwards. fcmin ism tended to ari se in what we now call 

waves especially in the US and UK. The fi rst wave in fcmin ist movement was in the latc 19lh 

and earl y 20lh ccnturi es. Its princ ipal concern was the right to vote though 11 included eq ualit y 

and propert y rights and changes in the marriage relationship. Until 19 19. women in the US wcre 

nol allowed to votc many European countrics gave women the right to vote afte r WW I as wel l. 

in order to repay them for the effort they contributed in the war. The co loni led states in Africa 

and Asia gave women the ri ght to vote ancr independencc. Incidenta ll y. in Ethiopia, wo men 

were granted the right to votc and to be parl iamen tary candidates after 1956 G.c. 

Second wave fem inism which is sometimes ca ll ed women's liberation began in the 1960s and 

focused on cu lt ura l, soc ia l and po litica l issues. Femill ille Mystiq lle and The Second Sex arc 
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famous books on women of that time. Simone de Be3uvoir wrote her innucn tial book The 

Second Sex in 1953. She put fo rward a fundamental question: ' What is a \\oman'!' In her 

argumen t. she states that there is noth ing natural abou t femininit y. Femininity is beIng 

considered as the essence of a woman. The dominant sex, male, dictatcs the standards ;md 

va lu es in a society. Women are the 'other' or second sex which is Ihe lit Ie of hcr book . From 

Beauvo ir's poi nt o f view, this hierarchy, male's domination and female 's subordination. is not a 

biologica l concept but a socia l creation, "One is not born. but becomes a \\011l:ln", (de l3eauvoir. 

1953). Thai is to say thai il is the culture of a society as a whole that produces the felllinine 

character. 

l3eau voir. in this book fomlll iates three princip les about wOlllen that arc preval ent in Ihe world. 

I. Man " is the subject, he is the absolute: in cont rast. She is the other" Man incarnat es 

humanit y; wo man, by vir1u e of bei ng female dev i;lt es from the hum:lIl norm. The 

consequence is that women constantly ex periencc a painful connicl between Illci !' 

humani ty and their fem in ini ty. 

2. Freedo m, 110t happiness, must be used as a measuring stick to assess the siluat ion o f 

wo men. Behavior assumes that woman, like man, is li'ce and consc ious. 

3. There is the ins ight that women arc not born but made Ihat every society has constru cted 

a vast materia l. cu ltural and ideo logical apparatlls dedic.lled to th e fabrication of 

femi nini ty. For her, 'femini ne' woman is one who accepts herse lf as the ·olher·. 

Femininit y IS the badge o f no\ free woman. These princi ples arc 13eauvoir's key 

contri butions (0 femi nist thoughts. 

(h ttl):/Ioost f emi n ist. wordprcss20 I 0) . 

In the 1960s th ere was a massive unrest and demonstrations against man y values of Western 

societi es. Femin ist movements during this time becamc an organi zed politic.11 force. lIS 

theoretical backbone was "The Second Sex". 

On top o f that, femini st criticism was part of the women's movement in th e late 1960s and 

I 970s. Start ing fro m the 1980s 10 the present is another face of history fo r fcmilli st cri tieislll. In 

the 1? 80s and 1 990s, feminist cri tic ism needed to cultivale more multi -voiced critics o f 

literature which the fo rmulation of a si ngle woman. tradition could not address. Marxist 

feminism took up that challenge. As Cora Kaplan (1986) explains fo r more problematic 110liollS 

of femi nist c ritic ism one which neither took womell 's reparation and exclusion frolll literary 
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insti tution as its key nor reli ed on the authority of women's psychosex ual experience. Since 

Ihen , Ihere have been vast improvements in the establishments of women's right s in Ihe Weslern 

world. 

The Third Wave femi ni sm began in the 1980s or earl y 1990s and add resses feminism ac ross 

class and race lines as being grounded in cu lt ure ralher than biology. As a mail er of fact. in Ihi s 

phase, Ihere is less concentration on particu lar issues. In line wil h Ihe third world, there have 

been vila I and important struggles to further so lid ify women 's rights. II c:ln be arranged that 

1lluch is ex pccted to be done. 

3.2.1. Movcmcnts l:md Ideologies in Fem inist Literary Theory 

Several overlapp ing movemen ts o f femini st ideo logies have dcve loped over the years. Liberal 

femini sm seeks ind ividuali stic equality of men and women through political and lega l reform 

wi thout a lt ering the structure of soc iety. According to Donovan' s clarifi cation, th ese IS'h 

century femi ni sts wcre responding to th e tide of revo lutionary fervor that was sweeping lhe 

Western world. (Donovan, 1993: 1). Mary Wollstol1cc ran , for instance urged French Minister 

Tal1cyrand to include women in the new French constit ution: othel"\vise, "France would remain 

a tyran ny." ( Ibid) 

The Enl ightenlllent o f femini st theory provides an image of womall as a rat ional. responsi ble 

argen ti ne; however, consc iously or unconsciously, thi s idea is ignored by the male dominated 

soc iety, ( Ibid: 3 1). Donovan (\993) also argues that Mary Woll stonecran and Sarah Grimkc's 

indictment of women 's soc ial ization as servants of men still remains an important isslie 011 the 

Icmini st agenda. 

The other type o f femini sm is Cultural feminism. It attempts to revalidate undervalued 'female 

nature' or 'female essence'. Criti cs assert that it has led femini sts to retreat from pol itics \0 life 

style. Instead of focus ing on politi ca l change, Cultural femini sts look for a broader cult ural 

traIlSf0n11ation. While continuing to recogni ze the importance of c ri tical thi nking and self­

development, they also stress the ro le of non-rational , the intu itive and onen the co llective side 

of life. Instead of emphasizing the similarities between men and women. they often stress the 

difference. (Ibid) 
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Radical feminism is also another movement that stands against patriarchal domination . For 

Roxannc Dunbar (1968) "Feminism must be asserted by women ... as the basis of revolutionary 

soc ial change," (Donovan , 1993: 141). 

In tenllS of theory, radica l feminists are detemlined to estab lish their own personal "subjective" 

issues which had importance and legi timacy, equal to thosc great isslles socia l justice and peace 

in their further argument, radica l fem in ists assert that male supremacy and the suhj ugation of 

women W.lS the root and model oppression in a socicty and that fcminism is th c basis for any 

truly revo lut ionary change. In other words, for radical feminists, it is patria rchy or male 

dominat ion which is at the root of women's oppression. Womcn should idcn tify themsel ves as 

subj ugated elass or easte and put their primary energies in a movement with other wOlll en to 

combat their opprcssors, men, (Ibid pp 141 - 142). 

Social ist femini sm wh ich is called Marxist fem ini sm connects oppression o f women to 

exp loitation, oppression and labor. Marxist fem inists fecI that overcoming elass oppression, 

overcomes gender oppress ion. Man is the bourgeoisie and the wifc represents the prolel;1ria\. 

(Frcdi ck Engels, 1884). 

Generall y speak ing, ideo logies and movements 111 temlS of r cminisl theory have been 

nourishing from the 19th centu ry onwards. 

3.2 .3. Historical Development of Women's Writings 

Women 's writi ng has recent ly come to exist as a separate category of scholarly interest 

relatively. During the civi l rights campaign of 1960s onwards. evcntua l sel f-consciou s 

ex pression of fem inist literary criti cism became the culmination of centuries of womcn's 

wri tings about women and men's writings about women that is womcn's minds, bodies, arts and 

ideas. 

III th e Second Wave feminism, a general rcevaluation ofwolll cn' s hi stori cal contributions and 

variolls academic sub-discipl ines, such as women 's history and women's writing developed in 

response to the wrong bel iefs that women's live contribu tions have been underrepresented areas 

of SCholarl y interest. In the late 1960s, the significance o f male or female authorship has 

become the central feature of feminist aesthetics. 
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Fcmini st critics try to prove their points by studying thc images of womcn and \\omel1 's 

writing. Crit ics who study th c images ofwomcn in li tcraturc analyl.c how women characters arc 

prescnted . Donovan (1988) ex plains that "images ofwomcn" approach was widely spread in thc 

ca rl y 1970s and still dominated the pedagogy of women' s studies in literature. Donovan sta.tes 

that these feminist critics who follow the 'images of wOlllen" approach try to provc whcther a 

woman is "c;:lpable ofsclf-detcmlincd action". 

The fi rst and major ach ievement of femi nist criticism was to hi ghlight gcnder stereotyping as an 

im portant featu re o f literary foml. The second and equally esscntial achievemen t o f femin ist 

criti cism is to give rcasons for the pcrsistent reproduct ion of suc h stereotypes. The third and 

successful olle was the discovery o f lost and ignored egos of women's literature and wOlllen' s 

!l,;xIS . 

Generally. s ince 1970 the interest in womcn's writing has grown powerful. Much of thi s earl y 

period of feminist literary scholarship was given Ovcr to the redi scovery and rec lamatio n of 

texts written by women. In general temls, themes exp lored in femini st theory include 

di sc rimination , stereotyping, objectification, (especially. sex ual objectification), oppress io n, and 

patriarchy. (www .sociology.org.2005uk) . 

3.2.4. Afri can Women Writers 

In Africa, voices o f men by men have been heard fo r a long time. However. African women 

writers hJ ve not emerged unti l reccnt times. That is to say, the developmcnt of Afri can literature 

during the late 1800's and earl y 1900's was largely restricted to male writ ers. 

Sexism made it diffi cult for women to write and to be recogni zed both at home and in Europe. 

But as the movements fo r Afri can liberation gained strength after World War II, women writers 

joined the struggle and made signi ficant contributions to African literature and politics. 

They wrote from their spec ial experi ence as victims of both co lonia li sm and sex ism and they 

did not spare their home countries from criticism. Especiall y, since the appearance o f Flora 

Nwapa 's famolls nove! "Efuru"in 1966, women wri ters have become a lead ing literary vo ice 0 11 

the cont inent and o lltspoken voices for change. (http://www.novel guide.com2007). ln fact , the 

poinl that should not be ignored is that women's contributions to African literatu re a.re not onl y 

limi ted to the modem period. As O ladene Taiwo (1984) discusses. the rol e of Afri can wO lllen in 
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literature and society is s ignificant. She states that African wOlll en's contribution to oral 

literaturc started with th e use of "nursery rh ymes" in the upbringing of children . WOlll en lI sed to 

actively partic ipate as story·tcl lers and perfo rmers. "The woman as oral arli st has heell known to 

voi ce her soc iety's ex periences as a whole." (Brown, 1<)81 : 14). As a result , their contrihu tion to 

ora l litcraturc has played a vital role to the development of African literature. Afri can \\'o men's 

con tributions to oral tradition have dimini shed due to coloniali sm, literacy and the new 

technology. 

There arc studies which spec ifi call y deal with the works of Afri can women wri ters. Th~se 

works afe categori zed accord ing to thei r themes and styles. Critics, on their pari S, show 

directions to these authoresses to fi ght agai nst patriarchy in their wri tings. These criti cs urge 

authoresses to combat stereotypes in th eir works. 

Various issues ha ve been raised by African women wri ters . The la te development of literature 

in Africa has its roots in the attitude of African cult ures toward women. That is, women in 

tr;tditional soc ieti es arc often excluded from decisiOlHnaking and arc limited to defi ed rol es as 

wives and mot hers, despite significant contributions in farm ing, house work , and ehild· rearing. 

Many women writers have taken a less romantic view o ftraditl oll al society. For them, th e fi ght 

for il1lJependence meant not onl y freedom from European dominatio n but also from a lIlale 

dominated world that did not a llow them to have a voice of their OWI1 . Meanwhil e, ill crit ici :ljng 

African society after independence, women are typically less concerned with the politi cal 

change at the high leve ls of government and more concerned with individua l' s ro le in society. 

On top of that , much wri ti ng by African women has focused on male behavior not onl y on 

traditional male practices such as polygamy but also on the sex ist attitudes of modern African 

Illen. Such practice in wh ieh a man has more than one wife al so serves to cmphasi:IC the power 

of males over females in such society. Motherhood is considered the greatest achi evement for 

WOl11en and women are often judged on their ability to produce offspring. Such outlook on 

Afri can women severely limited their abi lity 10 express their iden tities. experiences ami hopes. 

On the contrary, the works of man y male African authors has rocused on the connict between 

traditi onal and colonial soc iety, the destructi on of ind igenous ways of life, the abuses o f 

coloniali sm and the comlplion of modem African rulers. Man y look back all Africa' s pre 

colonial past as the kind of glorious golden age. Besides, many male authors blame corrupt 
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polilical leaders for the moral breakdown in Afri can society. They portray western style 

education as a fonn o f coloni al domination. (http://www.novelguidc.com2007) 

Molaraogundipe- Leslie (1987) asserts that African women are depicted in literature as "all . 

accepting creatu res" and as "pass ionate and sensual lovers." She poi nts oul that, African women 

writers ha ve the respons ibili ty to amend the fa lse images of WOlll en in Africa. Les li e explains 

that for a successfu l writ ing, authoresses must know abou t African woman and wo manhood in 

general. She argues that female writers" know· how of female ex peri ence shou ld be genuine and 

;lUlhentic. "The fema le writer should be committed in three ways: as a writ er. as a woman. and 

;IS a third world person; and her bio logical womanhood is implica ted in allthrec." ( Ibid : 10.) 

The problem lies not on ly on the portrayal of female cJmraclers in various literary works hut 

voices of wOlllen writers have been silenced. Thai was why George El iot has used a man 's 

name as 11 pen nallle to gel acceptance. As Brown (1981) states due to the dea rth of fen1;lle 

novel ist s in Africa , Illllch was not done previo llsly from the femini st point of v i ~w. Few writ ers 

like Flora Nwapa attempted to depict Afri can womanhood from a femini st poi nt of vicw. 

Women writers are "unheard voices". 

Katherine Frank (1987), in her article entitled as "African Literature Today" descrihes that the 

fcminis t novel in Africa is "in general store radi ca l even more l11ilil;lI1\' tiwn it s Weslcrn 

counterpart s". She gives exam ples of African authoresses who foclls 0 11 thought-provoking 

subjects, like Mariama Ba, Buchi Emmecilella, Flora Nwapa, and Ama Ala Aidoo. She says that 

these writers are more radical in thei r recommendation to the extent of "a world of wOlllcn 

without men". 

These African women writers are few in number as Brown denotes. "Women wri ters of Africa 

arc the other voices, the unheard voices rarely discussed and seldom accorded sp;lce in the 

repetiti ve antho logies and the predictabi li ty male-ori ented studies in the field,"' ( Ibid). Thcsc 

few women writers write on thought-provoking issues such as cult ural con nict, gender issllcs . 

,md changes, though they are overlooked in the literary canon. 

The interest of some African women writers nowadays foc uses on depicling cducated and 

highl y westerni zed heroines in urban environment s. Brown clari fi es that black women' s 

writi ngs have now emerged as di asporic feminist lilerature. Their wril ings conccnlrate on thcir 
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ex pcricnces, idcn tity and role ofa woman. All arc disti nguishable from a man 's alti tudc and in 

cu lturall y de finab le tenns. 

There is a great preoccupation among women writers with what they conceive to be Ihe limited 

ro les ofwolll en and that on thi s count such womcn have produced a body of lit era ture. They arc 

di stingui shed from ma le mainstream, which is often the onl y presumed subjcct whenever we 

think or write about African literature, (Brown, 198 1 :2 1). 

At present , modern African women writcrs arc trying 10 voicc thei r fcclings in tlu,:ir writi ngs. 

They feel that a woman should be seen as a full human bei ng. "God, when will yo u create a 

woman, wi th li tt le be ing in hersel f a full human bei ng, not an ybody's appendage."' Frank. 

1987:44). 

Even Afri can ma le authors have not escaped from being cri tic ized by thei r femalc coun ter pari s. 

Female writers accuse African men for allowi ng corrupt soc ial structure to con tinue because it 

preserves ma le supremacy. Such theme rllns through Mariama Sa 's novel "so long a le iter" 

(1979). It is the story of Ramatou laye, an African womall whose husband takes a very youll g 

second Wife atter 20 years o f marriage. He di es leav ing Ramatoula yc to rai se 12 children by 

hersclf. The boo k ex plores her growth as an independent person. 

Arrica n fema le writers, add itionally examine other aspects of the tension betwecn modem ami 

traditional soc iety. Many often emphasize that they arc Africa women. But in trying to changc 

their society for the belter, they don' t disregard all westem innuencc. 

Gencrall y, African wo men writers see modem Afri ca as neither a paradise nor a la nd withollt 

hope. Instead they envisage Africa still struggling to throw off the oppressions of coloni al ism 

and sexislll . They work for social change that will allow all Africans. mcn and wOl11en. to reach 

their potential . 

3,2 .5. Portraya l of Female Characters in Afric an \Vomcn' s \Vr itings 

Mary Anllcrguso ll (1977) argues the point that the study of the images o f women in lit erature 

has to cons ider peop le's history, Psychology and other aspects. 
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To anal yze the images of women in literaturc objccti vely, we must know somcthing about 

womcn in history, about the psychological and socio logical views that have ex isted. and we 

must know something about the process by which litcrature makcs use of thesc vic\\s . 

Literature both reflects and helps to create reali ty, (Ferguson. 1977:10). Ferguso n. further, 

asscrts that the image of women in literary works is stereotyped. She defin es stcreot)1Jes as 

soc icty's images and she trics to prove that the society's image given to women has been 

distorted . She cxp lains that womcn have been vicwcd in literature as mothcrs. wives. mi stresses 

;l1ld sex objects etc. She says that women have been always defined in relat ion to men. Men. 0 11 

the contrary, arc dcfined by their re lationsh ip to the outside world. 

African women writings are presumed as response to the African male writers' images of the 

African women. Most African wri tcrs fai l to present the African woman authenti call y. Rather. 

there is a proc livit y of catching sl ight glimpses of her not , on her own but in relation [0 mcn. In 

such male-authored literary works, the wellbeing of the women characters is ohjecti fi cd j ust to 

be;nllify and sweeten lives of the men with the shadow of mother. <bughter. sister and wife. As 

Frank tri es to disp lay their routine descript ion is "suckling infants. cooki ng. plait ing hai r. 

treating husband," (Frank, 1987; 14.) 

According to Leslie, African male writers tend to stereotype the African women in sOllle 

ex treme imagery like the a l1.endu ring sweet mother, the soph isticated city gi rl ohl ivio lLs o f her 

traditional background in contrast to the docile, na"ive, ru ral girl. (Ogundipe·Lesli c. 1978:6 ). 

The first and foremost d uty o f the newly nourishing female Afric:.m writ ers has been gravitated 

towards the correction o f the image of African woman in their various literary works. That is. 

they <lltcmpt to place the Arrican women in their works mil ieu in other words they arc known 

frothie r house chores. That is to say, African authoresses "brought new angles and insights into 

ficlion, rejecting the portrayal o f women as self·effacin g docile and passive observers in th e 

world ormn," Okafor, 1997:82). 

3.2.6. Ethiopian Feminist Movement 

Ethiopian women are cons idered inrerior In the society. This is ex pla ined in Levine' s 

soc iologica l study, (Wax and Gold, 1965). In th is study, it is clearl y stat ed that the peasant 

woman 's 10( is as hard as that of a slave. Even in hi gh rankin g famil ies, in which domestic 

drudgery is re lieved by servants, she is ex pected to be passive, reserved. nonentit y. Women arc 
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suppressed. They are denied economic righ ts and are even abused. The proverb which says: 

"Woman and donkey like stick," backs up this idea. (Levine, 1965:79) Thougb th e COlleem of 

[he writer is [he Am hara Nation , the situation is the same among other nat ions and nationalities. 

$0. it is possible to take it as an exam ple. 

Ethiopian women who are suppressed in such a way have not refrained frol11 contributing to 

their count ries . Thus, in various batt lefields, such as Adwa, the Italian occupation in 1935. 

Ethiopian women assisted as cooks, nurses and so ldiers. Consequentl y, two organil:lti ons, the 

Et hiopian Women Welfare Associat ion and Ethiopian Women Volu nteer Serv ice movemen t, 

which played a major ro le in the Italian res istance between 1936 and 1941. were se[ up , Leaders 

for these organi zations were from the royal fam il y. 

These organi zations are the fi rst and at their rudimentary level di d not embrace other women 

from the other strata of the society. In other words all the members were frol11 the royal famil y. 

Regardi ng to education, Very few girls had access at every level. For exam ple, at hi ghe r 

eciuc:lti onal level, the number of women enrolled at Hai le Si llassicl Universi ty now call ed 

Addi s Ababa Uni versity, between 1955- 1971 grew from 2.9to 7.9 only which is Insign ifi cant 

when comp<l red to male studen ts, (Central Stati stics Office, 2005) 

In the Univers it y, Women's Club was estab lished to improve the conditions o f fcmale student s 

in [he University. In po lit ics, in the early 1960s, few women like Mat1ha Mebratu , Taddech 

Kidane-Mariam and others actively participated in the mostl y male dominated anti · 

establi shment activiti es. 

After the 1974 Ethiopian Revolution, the military govemment estab lished Revolutionary 

Ethiopia Women 's Association (REWA). Although much was not done in that period. [he 

literacy campaign paved the way for women 's education . The number of girls in schools start ed 

to exceed thereafter. 

3.2.7. Ethiopian Aut horesses 

Before 1980, writings of fema le Ethi opian writers were very few and their role was too 

insign ificant. Sinidu Gebru was the fi rst Eth iopian au thoress who contributed a poem among 38 

poems written and published by Vilma Deresa entitled Yadis Zemell M e::' lIIur Si/ellelsallel K iNr 

in 1933 E.C. immediately after the restoration o f Hailc-S ilas ic 's ki ngdom fo llowing the 
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evacuation o f the Italian troops. Sara Workineh then translated one of Shakcspea re' s \\ orks 

undcr the titlc Ma ' ibel (though it is not clear exactly which of his wo rk s) in 193-1 E.r. Then 

alicr, Si nidu Gebru wrote a book entit led Yelibe Melsiluifwhich compri scs IWO dramas, onc on 

the massae rc of February and the other a play on moral ity in 1942 E.C. Up 10 I he Et hiopian 

revo lut ion of 1974 much was not done to improve the sit uation of Ethiopian womcn \\ ritcrs . In 

addition to the periodI974. 1980, women writers but also male writers forms it dif"lieu lt to 

publish their works due to the ideology of that pcriod. Start ing from 1980 oll\\ards. famous 

authors have come forward with their indigenous literary works. YCl.i na Worku with .lerna! 

Sul eyman wrote a co llec tion of short stories cntitled "Yeteshctcw Scytan and Others" in J 978 

EC. The other authoress, who can be mentioned is Tsehay Mclaku who wrote a novcl entitled, 

"'Kuasa which rul ril ls the criteria of a novel in 1982 EC. This work focuses on malc chauvi ni sm 

and women's su frrages. In this nove l, thc protagon ist character Woubshet rcprcsc1lls chauvini st 

mcn in thc socie ty neglect and degrade womcn. Fcmale charactcrs on thc contrary, arc thc 

victims or chau vinist behavior though they are honest and innocent. All thi s happened as a 

result o r intrigues and wickedness and shrewd bchavior of men (Tschay Me la ku. 1982: 12). 

Fekadc Azeze, as quoted in Muluemebet Zcncbc's thesis 1996), di scusses four factors thai 

dctcrmine the wayan author (authoress) portrays hi s or her women characters . These arc: oral 

tr;ldition which gives a writer a certain image of womcn; literature whi ch contributcs a lot in 

shaping the mind of the writer to depict women charactcrs; modern cducation and civ il ization 

that influences the way a writer portrays the characters and thc day to -day activi ties of the 

writer whi ch also arrect hi s or her attitudes towards women. 

According to Muluemebet, the authoress has alloned much of thc story line 10 "the lIIIlcr 

reelings o rthe women characters". 

3.3. Conceptual Frame Work of the Study 

A study of remini st literary theory and critic ism cannot be trcated scparatel y from Ihe fcmi ni si 

movemcnt. The bas is and impetus for much of the theoretical roundation for rcmin is\ thcory and 

critic ism, is the fem inist movement. 

This critica l anal ys is attempts to depict how female characters are portra yed in an !\ll1 haric 

novel "Libuse-Tila". Gender which reflects the socia l and cultural rol cs of rcm al cs and male 
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clwractcrs can be examined by looking in to their behaviors. attitudes and feclings that 

characters di splay in the novel mentioned above. Nagarajan (2006) exp lains that fe mi nist 

critic ism aims at st ud ying the way in which cultura l representations like. literature. undermine 

and rei n force the economic, social , political and psycholugical suppn;!Ssiull amI uppn':3siol1 of 

WOlll en. 

Femin ist Lite rary Critic ism, whic h sprang Ollt of the Femini st Movement, is ric h \\ ith a 

multitude of critic isms. Marxist reminist literary cri tic ism, radical feminism. French femin ist 

psychoanalytic cri ticism, liberal femin ist literary criticism, post-cu lt uralislll. deconstruction. 

])klC k lesbian, African-A merican critic ism, etc. arc some of th e approaches which ha ve helped 

to achieve ~1 deeper understandi ng of texts from a femini st perspective. 

This stud y has attempted to show particula rl y the accelerati on o f port ra yal of fe llla le cha raCIl."rs 

bY;1 female writer foc lis ing on the economic and psychologica l aSJlects in comparison to thei r 

ma le counterparts fro l11 Marx ist Femini st literary critic ism and French Feminist Psycho:ln;d ytic 

pcrspect ives. It is vast and complex to apply theories in this paper. Therefore. the tl1l.:0l"eti cal 

framewo rk for analys is o f ' Libuse-Ti la ', is confined to Marxist and French Fcmini st literary 

cri tic ism. 

Accordi ng to Bengsten (1977 :462) " [n a society in whic h money determines val ue. women arc a 

group who work out side the money economy." She ex plains that "'t hci r work is not worth 

money, and it is there fore, valueless; it is not cven rea l work . And women tbemselves. who do 

this va lueless wo rk , can hard ly be ex pected to be worth as much as men, who work fo r money." 

So, there are female characters that are portrayed as such. To examine the soc io-economic 

aspcets whi ch influence the characters' Ji ves, the researcher be lieves that Marxist Feminist 

Literary Criticism is appropriate to appl y. 

Anoth er theory which th e researcher has made use of for practi ca l ana lys is is French Fem ini st 

Litcrary Cri tic ism, which was drawn from the revo lutionary atmosphere of May 1968 . This saw 

a massive unrest on the part of students and workers. In that atmosphere. an integra l componen t 

or pol itical revo lution was seen as the transfonnation of signifyi ng practi ces and conceptions of 

Subj ec tivity, based on a radical understanding o f the power of language. As philosophers. 

French femini sts furthered the work of Laean and Derid a. As lit erary critic s; they privi leged the 

canon of great male wri ters (mostly of French modemi ty) as thc loclls eCfifllre(('lIIillille. 
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victims of chauvi ni st behavior though they arc honest and innocent. All th is happened as a 

result of intrigues and wickedness and shrewd behavior of men (Tschay Melaku, 1982: 12). 

Fekade Azeze, as quoted in Muluemebet Zcnebe' s thesis 1996), discusses four frlCtors that 

determine the wayan author (authoress) portrays hi s or her women characters. These arc : ora l 

tradition which gives a writer a certain image of women; literature which contributes a lot in 

shaping the mind of the writer to depict women characlCrs; modern education and civ ili zation 

that in nuences the way a writer portrays the characters and the day - to ·day acti vities of the 

writer whieh also affect his or her attitudes towards women. 

According to Muluemebel, the authoress has a ll otted much of Ihe story line to ;'the inner 

feelings o f the women characters". 

3.3. Conceptual Framework of the Study 

A study of fem inist literary theory and critici sm cannot be trc<Hed separately from the feminist 

movement. The bash and impetus for much of the theoret ica l foundation fo r femini st theory ilnd 

cri ticism, is the feminist movement. 

This critical analysis attempts to depict how female characters afe portrayed in an Amharic 

novel " Libuse-Tila". Gender which renects the social and cultuml rol es of fema les and male 

characters can be examined by looking in to their behaviors, attitudes and feel ings that 

characters di splay in the nove l mentioned above . Nagarajan (2006) explains that fcmini st 

criticism aims at studying the way in which cultural representations like, literature. undermine 

and reinforce the economic, social, politi cal and psychological suppression and oppression of 

women. 

Feminist Literary Criticism, whi ch sprang out of the Feminist Movement. is ri ch with a 

multitude o f criticis ms. Marxist femini st li terary cri ticism, radi cal femini sm, French feminist 

psychoanalytic criticism, li beral feminist literary criticism, post·cultura lislll, deconstructi on, 

black lesbian African.American criticism, elc. are some o f thc approaches which have helped , 
to achieve a deeper understanding of texts from a femin ist perspect ive. 
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femini ne is mostly psychoanalytical. This foml of writing is derived frolllth e mother rather than 

f:lther. 

For Cixolls, it is illogical to ignore male writings and theories but female body and language 

being different; it a llows women a whole new dimension for e.'<pression from men. She al so 

sccs so lidarity between logo centrism and pha llocentrism, an alliance that Illust be questioned 

and undcnn ined. She further ex plains that women must wri te their bodies. 10 unfold the 

reSou rces of the unconscious. Irigaray, additionall y, indicates that a feminine Jangu:lge would be 

more diffuse, like her sexuality, and less ri gidly catcgori zing than male di scourse. (Habih, 

2005:(67). Throughout the 19
th 

century, the majority of French men and women :Icccpted Ihl.! 

century's o ld. patriarcha l system that regulated the sexua l roles and righls. 

Genenill y, according to the French psychoanalytic feminists, body serves as a loclis of 

resistance to patriarcha l thinking. They make a point of distinguishing themse lves from libl.!ral 

femin ism that is from a mode of thought that leaves a system of binary opposi tions inlact ami 

thus supports its collateral power structures, such as capitalism. Aestheti cs is politit:s; tlicn.:fore , 

the Frcnch discourse tends to be poet ic and innovativc.{ellcyclopedia of fem ini st literary theory, 

1997:169). 

In 'Lib use-Tila' , too, there is a struggle for showing up sel f-esteemed personalit y in 

womanhood; there is a lso itching-and-blitching to break out the cultural knots that the female 

characters arc enchai ned wi th. Th is system with roots ex tendin g into the di stant P:I SI had 

survi ved centuri es o f social, economic and religious change. The scerningly constant natu re of 

the subjugation of the fema le sex was the most powerful argument that the 19
th 

century 

patriarchali sts could master in its defense, (Goldberg Moses, 1984 : I) . 

From a very early stage, psychoanalysis maintained that psych ic real it y or sex had to he 

distinguished rrom anatomical reality. Men and women are not physical ly or sociall y "made" as 

male or female but become such. (httD:llpostfcminist.wordpress.com). 

The researcher believes that this study may be a sign ifican t addition to the existi ng Ethiopi :1Il 

literature in general, because the perspectives selected will add to knowledge on femini st studies 

in Ethiopia. 
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' .dlllse- Tila is analyzed based on Mnrxis\ Femini st theory and French Femini st CriticIsm 

because Ihey ex press idens that the researcher feels arc re levant to thi s novel. The researcher 

confined herself to anal yzing protagonist female characters in li ne with soc ial. economic and 

psychological factors which have their own impacts on their personalit y and behav ior. 

The researcher has narrowed down the scope o f the stud y basicall y due to time constraint s and 

ot her prob lems. The parameters used 10 anal yze Ihc fema le characters arc drawn from Mar.-.; ist 

Femini sm, and French Femini st crit ic ism. 
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CHAPTER FOUR 
ANALYSIS OF PORTRAYAL OF FEMALE CHARACTERS IN THE 

NOVEL 'UBUSE-TILA' 

4.1. Women as Protesters against Patriarchy 

As it is indicated in the previous chapters, gender bias is a characteristic feature of all 

patriarchal soc ie ties. Consequent ly, in ' Libusc-Ti la', there afC characters that siand agai nst 

patriarchy and struggle for change. They denounce the atti tudes of patriarchy thaI prevai ls in the 

soc iety. 

This gender inequa li ty init iates Melkam Girma to ponder over Ihe difference to the I.!x l cnl of 

examinati on. She wants to investi gate whether the difference in outlook b c.:[wCCIl male al1(l 

femal e is inborn or culturally learned. The followin g quotation from the tl.,:xl is an evidence.: lor 

her idea: 

}, 'L t:\,.:. hO)t"~:h' 01").(' },')P"lf'} },OAJ'(U/':: J" ,. hhC h r.mOt, -': " -) 'h ':': ~lllJ':UU " ; : 
" (lr}f!.' r, ~'f'l.,) . ,('h"'''o-o l:\'~',.). ' I,t.,'rC"lp. 'un' ll.J!!.h )lf1 -"P,)', ,:J f l? ,'{I'IAm" ) ),fI :' :;Jt 
V?"C?"C M· UDUO/'-uoty M,C'17M'" 

I pray that my firstborn child be a male. Because I jiJI/O II' h;m IIjJ by brill}.!illi! him lip 
properly to know if the difference in olltlook arisesji'Olll sex or is inherited from clllture: 
I will examine whether it is naillral or manmade. (p.13) 

She wishes to do a laboratory test on her own child which mrty cvcn Icad her to an international 

award of Nobel Prize, The difference that is seen in the society haunts Mcl kam to thi s ex tent. 

This shows that Melkam has resentment regarding this difference and she wan ts to know the 

root of the unfair situation in the society. Melkam, additionally, complains abollt the hardship 

women face concerning love, Whenever men love, they have the right to obtain what they 

require; however, they leave women victims after they sati sfy their needs. 

hO"lC 1.IM·:j"· h"lu'm 1' ?"'IOAmo> OlA.r:I ,1'~ .• ,"I<; :' :m· )" l't:) 1'~y"'; : ' : (I)· I' 

1...1'I'AY "f."I'i OJ")",~·· Ylj:<rC M~ '() :: 
More than Iw/f per cent of women in Addis Ababa are victims of 100'e caused by hero, 
Ethiopian gentle men whom we gave birth to, brought up as \fell the ones wholll we 

hug and kiss. (p 16) 

Melkam carries on her complaint in line with sexual relationships. 
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(W" '} uOlj'C} rn"u· ~l'l.·} h("" ",e.-Y· h'H:' ;JC " 'C'(" (1'1-("(,' "(H,I " '1- :~ ~") 'H"' -
nAt, U' "··)t' ·//" '" .' . . ". " , . 

,., " .... " (. go I C -O:J- )ll\uu lf', ·'} (.rul"H: 'uo.:: 
/VII )! do I hare 10 live? I have \Veil "",Ie . I I ' . . . . . ~ , I Sl ooe (Ill' C(lfU/g a l/dfllllllg olle s he/fl · dol'!> 
1/01 //lak e life comp/etc by m elf; liIal is why I exert /11)1 effor, 10 slrtll!g/e II'llh !t/e. Nil/ 
does Ihar //lake allY difference? (pA) . L 

Bcwkct says thai i f her existence is merely for personal sati sfaction, if it docs nOI go beyond 

11wl , her exislence is meaningless. However, her other pan (sub-conscious) challenges her \\ hen 

she att empts to put an end to her life. Thai is, she always face conniets beyond her c0 l11rol 

wi lhin herse lf whenever she decides to do an ythi ng. 

/'J'rI 9"~'n hl.·wI· nc,: 'r', ')' '/'Mo'\ " 
A prompl respol/se is given 10 me Jrom myself (p. 4) 

Bcwkct displays di ssat isfaction for the simple changes in life from pos it ive to negati ve. Lifc 

bCCO lIlCS at one timc interesting, attractive; at other times, cold a lld depressing ill hc!" vic \\ . 

' / ·U"·~u· I' u)',m·h roo .. /")· Y.lJ! I')Y.II.U (II'f1,t' 1" "1.1':1/ )'/(: ~Sr: f1 '-·f-A I.IV) 
Y''') ',nln·)·" 
What If there was something llial keeps fh e heal oJlhe life going! (p.S) 

Bcwket all empts to commit suicide by swa llowing sleeping pills whcn she rcal izes that she has 

done nothing valuable in her 25 years of stayi ng alive. She regards not ha ving fulfill ed her 

ambit ion a suffic ient reason to kill herse lf. 

Bcwket's mother was married to a rich, old man while she was a very yo ung girl who couldn't 

overcome her childhood interests and eventually found her marriage responsibilities 

incompatible with her age. Yet the old husband who could ha ve been her grandfather sevcrely 

beat and mistreated her in order to teach her the responsibili ti es ofmarri'lge ,md blaming her for 

their problem of not having any child with in six years of their marriage. As a result. she 

deserted him and li ved the rest of her life in her mother's compound. Withollt sharing all Y 

properl y from her husband, she brought up her only daughter in abject poverl y and shame 

though she had inherited a huge amount of propert y from her parents and her husband 

eventuall y claimed possession over her inheri tance. Consequentl y, she led a meager lifc: she 

was a mother who lived for her only chi ld . This ex perience has created a deep scar on Bewkct's 

life. She has developed a negative attitude towards marriage taki ng in lo account her mothc(s 

ex perience and the negat ive attitude of the patriarchal society towards women. 

(In.~·· ) ~;J"Jn. ~.yu"Ah·n ~)',\I") ijC!' (II ' U"in A"""I'ir~ ') ' !.n .. I'Y" ...... ,'/" 1,0; '/' 
U",'n A;J· ~J?"/.m· 00\1",· ') A11 nI'.m·;: 
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When yO /l gel married 10 (I mall yo I , " I " 
. • . ,II /m e 10 /\110111 I WI 1/ IS 1101 fo r rhe purpO.H> 0/ 

belllg wors/lIpped. If IS either /0 s"n' I ' , I . " e mn (IS a s ave or /0 IIlIrse (lmltrem 11/111 J llstllke 
IllS lIIother. (p. 37) 

Bcwkc\' s philosophy is not only confined to what already mentioned: they ;Ire :11I - roLLIlJ~d 

something like politics, know ledge, and so on. In her political philosophy, Be\\ kct cnllCIICS 

both leaders who are unable to ru le and the people who can not be ndcd. She speaks lo\\ly or 
them and ridicu les both classes. 

" 1/1111111..'" ,uIVYlII,'''' IJ'I/{l ORP"t..+ (''''1)!'fl1 {flit. nUlllrlll IIII!!+ lrMt )'h!"" ::" 

II is ridiculous 10 see peoples 1\1110 do 1101 knolV how 10 he nt/ed (11/( / rulers II 'III/()/il 

knowledge of gover/wl/ee.(p. 33) 

Bcwkcl puts her philosophical issue on liv ing like this: 

"'I'w. '<; hll.Tit Y"~\ 'i'C~ tl\~H? i'I'UI~ .tI\'<;Y" ! ""-l '\ .'iSI:I, h'\'" hlll,ll. .. 
\'h~ \'~C ~Ll~~~9'T ~'fw.,," 

Lea ve /li e alolle, please; holV 0 11 earlh do youlellme rltar I (1111 living? /?atllf'r 11 '''.1' dOli 'I 
.1'011 say Ihal Ihe ollters are living 011 me! Thai is, I hm'e rhe orhers lil 'e. 71lese fin: Illy Oll'n 
philosophy 011 Ihe lVay of Jiving. (p. 34) 

Generally, she div ides them into two: needs of belly and needs of mind. Needs of bell y ;m: 

those basie needs essent ial for surv ival. Needs of mind incorporate sllch th ings li ke creativi ty. 

practica lit y, philosophy, problem solving and sclf·detenni ning abiliti es. Melkall1 al so renects 

her politi ca l idea by sympathi zing African rulers. [n her po litical philosophy. she crili ci/cs 

governmenta l employees by watching what they do at workplaces and during work hours. She 

pUIS her idea saying: 

" n'tiH/! I1nfi.rllt 11flt,9'T nll~'IJlf:: ,, 'MII tfmt I1I11I h.t!IIU9'lI1tr hJl"i11 IL'1 1111' 

/'If'O'hlft 11lI¥.'- '1'" t He PILr/fm'} "IIMI1T '1'/."/lJI'1 I/Tt!If./,I't,.,· 1II.1! ID.rt IH'''I"l 

,,~'{/fllflln {l11UJ. hllllf'} 1/1I8Jllffll1. ::·' 

I sometimes sympalhize Africall leaders because Ihey slruggle 10 hrillg IlII ily I('(II/illg 
IlIIl/pellS who are inreresled Oll~)l ill Iheir mOlllltly sa{{l/ )' alld food : Ihey ClIlI //01 /h/lll\ 
more Ihol/ this. They neither creale 1I0r do allY thing dijJerelll. (p. 41) 

In most African writings, we do not encounter the qualit y of female charac ters thai arc 

interested in politi cs, except house chores mallcrs. In here, howevcr. these femal e characters 

possess what the other female characters in other novels lack. 

On the other hand , Milki ' s philosophy mostly revolves around her own life and experi ence 

wh ich demonstrates women's lives in marriage. 
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('fl. 'I .. 1M, lIl'A:;'JI"" 1lY.1:,<P ),]~,] tJl.'f:-J' lI.ell '!'JI",',' "Y] 1l111l 1M, _~'1"11 
.I',IIt1.1A" flA!'" a,if] aWl{/), fl.-J' (/>/I'!' '£~"'/~~'A : __ . ff/. 'J- ,)r.. M lr.. ~'"' I 
r FJlI,II-i· 'r)' ,i'UII'/;! I1'tJHI<. r,' '/ 1t<. No' .Jr." II,/ "rf/AII .')·:: 

Though I toil wilh the house chores, I call 'f fil/ish if saoll : J do I/Of /UiI'C am' rest. Who 
is /0 pay me for litis job? .. My husballd also el/jm's III.ml"'\' (1/ hOIl/{'. : .. /)/lfl ' (lml 
respollsibilily are (he things I am award from Illy II/a,-;·jogc. (p: 49) . 

As it is described in Bengslcn (1976:462), women arc taken as non-productive although th~)' 

perform tiresome hard work at home. No one considers their labor as something importanL 

Milki asks who she is, what she is and who she was. She talks aboul lhc similarities Ihal she has 

wilh a s la ve, a maidservant and a prostitute. When she elaborates the comparative analysis of 

her own life style with these members of the society who occup y the lowest class stratulll, she 

says that a slave and a maidservant serve their masters freel y for the food and shelt er th:1I he 

provides them wi th , A prostitute also sells her body to li ve. She claims that h !.! f OWI1 situation IS 

simil"r to these women who though her class is a privileged one for its nalll e onl y, 

/ , '}.If'} j!. 4'fllJ. IJ'I·.I/.e II K~ II/,· 'fll)(I1- 1J.fIl.e·/d· n'/ /, '1/.1.;J,e. fJ/.J' ,r I'fI. -i. {IJ'II ~J' 

'1L.e- (/J.eY" fl .. J. / ,,1/& ·fl(!· lJonU1JIJII ,elll :1J r~.-.-
When I some times go to kebele for some monel's (111(/ get asked wllat lII,I'loh I S. I f ed 
like I shollld respol/d, ' (I slave IIIho provides service for free', .(/ /II{/ id,"CIT(/ III ' O/' II 
'prostitute '. (p.49) 

4.2. I mages of Women versus Men in the Novel 

The male characters are shadowy in contrast to the female char:lClcrs in thi s nove l. In other 

words_ the fema le characters in Lubuse 1'ila outshine the male characters. The ma le characters 

do 1101 philosophize except Melkam's fri end, Michael , who happcns to ha vc a positive allitllde 

towards women. He is not a main character, but we hear him suggesting some philosophical 

ideas as revea led in his discussion with Melkam. Michael clarifies hi s stand cOllceming Ihe 

world and women in general saying; 

), ,/.1 '71 tJY.""X ! 'II'I ·uyt}] ),(,,~,?, A nr.?} , ),Il!'" 1'r.·M '] h(, '!';::?' 1."t)-/ JW 
_/'11 ):, (,JIJ~: rY"-)-?on,l.h lrlJ'IdJ1'I. U1J{f'Jff ~(/},.-.- /), ./::,: /I{I/'J)~ :r 1,/1·/.1 r,°·ho· 
rll'l."~/J' 'F]"1: J' i/' ~' /Ion') 1,//.& .J- 1ft," ~111- 11 ,}It: 1'I. ·r :r /0 'Jl~ :r'J / ,1111 ,}.f:'·r 
rfl" flll" N :{)J' N '" 'fe' Y:;' M'.... __ 
"LeI /li e lell yOIl whallleo1'lled from life (Ind Illy 011'/1 e.rperiellce over fhe ye(lrs. I ,he 

II I I . ·'5 OWII lIalllrall'J(lce rhe idealhot 'womell are equa/IO /IIell IS 
\1101' (. moves s ow y 11/ I . . 

I I .. >/,1 esellt time ill realitY' bill I say. womell are fa r heller Ih(lll (Ie ml'lIIl1g Issue 0 Ie PI' . 
men ' ... (P .52) 
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Though Michael's stand is similar to that of modem female charac ters, he is not a ma in 

character; he is there to support the beliefs of the fem ale protagonists and serve i..,1clkam as a 

good lover to he lp her accept herself as a beau tiful and attractive young woman, the support she 

needed so badly owing to her inferioril Y complex in the nove l. In other \\ o rds. ~ll c hac l IS 

dilTerellt fro m the o ther male characters depicted in the novel in that he has an optimistic 

attitude towards women in general and he even asks her wh y people arc trying to hring \\ omen 

down to the level of eq ualit y with men when they arc mueh superior to men . 

Mi lki 's fathe r Ato Debela, is a good example of palriarchal society. li e ins ists that his daughter 

Milki should get married to his friend 's son whom she doesn' t know. li e, in addition. n.:jee ts her 

cho ice of a partner-Melaku. We also observe a great difTerence between the altit ud\! of mOliler 

and fathe r a ltho ugh both of them are tradit ional. Her mot her asks her aholll what sh\! has 

planned to do wit h her educati on whell Milki tell s them o f her proposal to marry Melak u. 011 

the contrary, Ato Debela' s worry is about the ethnic background o f the will he brid \!groo m. 

Moreover, he ob liges Milki to study the names of her grand fathe rs when she was a very young 

girl. 

The names of YOllrforefarhers express their hOl1or. (p . 11) 

Milk i, abhors s tudy ing the names of he r great great and a lwa ys unable 10 cache the 

names ; as a result, he r father gets angry and beats her. Milki as .1 charac ter re n ccts th e 

attitude o rt he gene rati ons towards be longingness and ethni c identi ty. 

Another man that re flect s patri archal attitude in thi s nove l is the shopkeeper. Tlu: shopk ceper 

appreciatcs Me1aku for the kicks he inflicts on Mil ki at the time when she tries to escapc from 

hi s assault. She went to the shop in order to calt her friend Bewkct so as she wou ld come and 

rescue her from the severe mistreatment she got from Me1aku one evening since he took her cell 

phone from her and kept her prisoner in their honse. But Mclaku discovers her escape from the 

prison house, and follows her by car only to find her call ing Bewket whom he always hated fro 

heer freedom and dev iance from the traditional noons o f the genera l pUblic . Then. the old 

shopkeeper advises Me laku to punish his wife well saying: 
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H~1! 1'1. J, 1fM! ;'/J.r'~- 1/, -1- -~-1 .f~(lJj:/.I ! flJ: 1-1/ }, iN- }, 1X--h l1-" '11111 {/J'lX' 
A..I!" rJu(/NJ.e· }, 1.K ), 'j'/' }flr:: : 

What (/ clever ilia,, ! Womell and </0 k I ' I C' 
1/ eys o l 'e pI/illS ImCIII . I/I 'e IIer 1II0 l'e .WI IIlftr .\ h(' 

lI'il/ be well disciplined. It would have been g r elll if a/l mel/ are COllrage(JII.\' It~e \0/1 111\ 

Iioll ' (" ,140) 

Bcwktc 's mother is also far better than Bcwkct 's falher. Carrying the responsibil ity she 

brought up Bcwkct without any permanent means of income where as the father bl..!i ng 

rich , takes no notice of hi s daughter. Her mother, inspilc o f her abject pmen y. has 

sacrifi ced a ll he r house hold to Bcwket ; she has led a life of misery for hcrsclr. 

I)!!"" -IIC (/1011;:: ),Af/{P')' I1f1"/) 'f/I: A.i?=9'1f!. rJII'7.: A 'p;r,,·). 'Jh'l' II/If) 'hlJ'r)J/" 
I urged her 10 g ive me fifty bir,. I am IlOt sure o/m)/ seeillgflfty IJlrr III her I/(II/(/s. W(l~(' 
24). 

In other words, she gave whatever she had, including her life to her daughter. 

4,2.1. Images of Traditional Women versus Modern \Volllcn in Ihc Novel 

When we examine Libuse Ti la in terms of portrayal of women, it is possible to classify the 

womcn in the novel as traditional, the ones who respect the patriarchal domination, and the 

modem women, the ones who stand agai nst patriarchy and struggle for change. 

Milk i's mot her, w/ro Chal tu, is a typical tradit ional woman :md an obedi ent and loyal \V i fl.:. 

When her husband gets married to another woman deserting Chahu with six childrell. she shows 

no object ion . Even she tries to conceal that her fee ling is hurt . She cri cs hiding hersc.: If' frOIll her 

children. In additi on, she reflects her husband 's beliefs and att itudes. In other wo rd s, she doesn't 

have her own stand, Chalt u always backs up her husband even i f he docs a mistak e. Milki 

strongly reproaches her mother for such stand saying; 

flU'I. Ve Ol] • ••• ~,O ' 'ICj 9"'}9" I'l,/WJ''''' ",~·t. :~ n.'ll'l, "'.i'.r.O·" ~,flmll/1""p~ ] III., 
1", '11.1 l,ounlU' ~I.I '~ I,TI'FN'l 'l'i1L'n I,/\<!·n" M' ' I ·~· 'n il.'I .. ~' I'll" ) '1:'1' I'Y" ') 't.\i'i, 
(IJ 'i'i .,.,, :: 
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Lisrell lIIom ! ... when fiather iml)O$ I 
e{ 011 me II lI111rrlllge wallow 111\ ' rOIlSC'III , 1"011 

fried /0 persu(Jde me ill/o ;1 backing him lip. /Jill I/O II', IIhell I fell lOll 11/(/( 1 (1111 

goillg 10 gel married 10 the mall Ilo\'e, you weep bllter/y. lie has left YOII a/olll' hllf 

YO ll lollow and fulfill his needs. )'UI/ lICI j llSt like a dog. (p 62) 

Il ere. Mil ky init iates her mother by reproach ing her to develop her own s\:lnd and helieI'. \V ro 

(,halill fulfi lls the roles o f "good" woman in patri archal socielY. She is apprccl;lIcd III the 

soc iety because she carries tbe load that the society bu rdens her wit h. 

Another trad itional woman, to some ex tent , is Bcwkct's mother. She sees life only from one 

angle (lnd has led her li fe sufferi ng from the consequences o fmalc-dominalcd SOCI(:I) . Be\\kcl 

SYll1pathi /.es wi th her mother as fo llows: 

V,p.{/}:I:'J n'/'·n~f.II-)' '/:11 ;,'/:1111 ..... lI ·j ·tII4'P .. I/·j · .... a.),1I1. f );/"I'IN'fI'IJ(O' J/J'1I11 
/11 V'N, -r. .. 
She has passed through the life which was designed for her /JI' others, WIl/lOut 

makillg lise ofil and will,olll tasting it, she has passed all'oy. (P.56) 

On the contrary, Bewket has a philosophy of li fe which is different frorn her mother's. She 

sympathizes wit h her because she is the one who lived for her only chi ld. BewekC'l"s mother has 

targeted onl y one aim in li fe, doing good for her daughter at the cost of her happiness. lIowever, 

Bcwekcl sees life w ithout an y confinement. Bcwkct desc ribes her mother's life in compari son 

10 hers saying: 

IJl-'.(/J')-'J IJ'j''Jn '/.-f/ (/),11'1' h 'j,t:P"-)'Jf.1I (/}. '/ ),a.), 'J'/:/.' ),11 fmlJh:}'-/'fl":: -,""'I 
J,!/ ·rHf V{/I.e?" AMI-}' ;PlI" Y,(IJ-}''I'1 n·N'.~_~1-}· #1 M:tl' )... ' )h ll'I'Y"fI-/ .. 
" /.I,A 1. ' 'I.".rll'!,uo(IJ· fI1-nA ·M f'1'1. -N Y.m-}· -l-A -l' " "tlll "-,,. j "YldH 1'1 -/-Y"" 
"ny" fI .. MoJo ),""I""J. lo(, .. iIII .e.:JA'I;J·A " 
I dOli " see life as wafer ill a pipeline because I hm'e a promise: (J promise from a 

chocolale-colored p rincess who passed (lway willi Oll f ((Jsfillg a good 11ft:· Life IS (I 1'(lSI 

meadow witholll allY restriction. Everybody rides it the II'(lY he/she 1I'(lI/ls. (p. 56) 

Bcwket 's mot her hasn ' t done anyth ing good for herself. After di vorce. shc has given her entire 

lirc to bring lip Bewket. As a good mother, shc has dcvotcd everything she has for Bcwkcl. This 

is what the soc iety expects from a good mother. On the contrary, Bewket cnjoys abso lute 

freedom in her life protcsting agai nst the dom inant soc ial nonns other members of her SOC 1Ct) 

'Ibide b I SI . I t the rulcs and regu lations in thc socicty and urges 111 C11 to folto\\ , - y al arge. le Vl 0 a es 
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her instead of following their directions whenever she (j'llds ally Ita r i d ' I I ,n 0 ler CSlrc lor scxua 

Partnership. She claims th at she tastes every bit of li~c Olt bcllalr I c tl d . Ii I ' I r 1110 ler, an Justl I ~S ler ael 

as:1Il ael of avenging her mother on the society. 

i\-!cl kam 's moth er is a lso another example of traditional women. She st rictly sets niles at home 

to make Melkam good and gentle; however, she is involved in sccrel deeds thai arc wrong in 

[he eyes of the community she belongs to. She docsn'1 allow McJ karn to go oul or st:ty ollt side 

and something like that. The daughter crit icizes such acts. which Ihe societ y accompl ishes 

confidentia ll y but expects the others to keep themselves away from . The following ex ample 

quoted from the novel shows this. 

"n':·lIv 1£ 1.Hf.t '7 l'°y·J.,{. tl7{/!·] flfI{/!· 1l~ "-~ ·.t:CT l..I',n flr.l. l.Il "Y 
#'J.e·L'l'1l~II·I·ml(' 'j )Jt~·t) ·7:fl}· flY'7 ),(JhlJ/.jlJ·7.: r,'·tm·:; 
What we have learnt frolll Ollr leaclters of fhe la w is 111m, till: ,. 11.:1/1 II 11.1 '.10 /10/ rio 

111110 olhers what yOIl dOli '{ \\Ia/1/ others do /lI/fO yOll , hill lIn'\' do If cllher III 

darklless or secretly. (P.55) 

Bcwkct crit icizes the soc iety who obliges others to do what is not perm issible. No! on ly do 1111;11 

oppress but women also do th ings under the shadow of darkness. things Ihal arc moral ly wrong. 

This can be seen in Melaku 's mother, wlro Azcb. She has a feuda l alliludc and she pLLshl;S her 

son to be hard 011 Mi lki. Generall y, we sec these two classes ofwolllcn who arc pro and against 

patriarchal soc iety. 

4.3. 'Volllen as "the Other" 

Bcwket, Milki and Melkam, the three protagonists 111 thi s novel. :Ire trying 10 become 

themselves though their strength and the way they act dirrer. French Femini st Lit erary Cri ticism 

denolillces the femininity that is man ifested in the soc iety. Bewkct, being con fiden t in herself. 

acts and docs what men are ex pected to do in the parti cular society. In such a way, she de\ lates 

from the rules and regu lat ions that the society upholds. Her devi ation goes to Ihe ex tent that she 

wan Is to start an affair with one of her colleagues which he rcpeated ly refuses bu t fi nall y yields 

to her seduction which would have been only proper for women to :Iet Ihis way. Hcnce. I3cwkel , 
enjoys reversi ng the gender ro le in her society on purpose. She explains the situat ion as foll ows: 

r'PLf/J. 'j U"f. /,/1,:1 "..e ,as'oJ,J{Il- ) , '}.1:"'I.rm ,t :f 1111)11·11 -1':: l in · rmll1l"l' 

IY'{' "'.efl-l· ] )7C 1. ~ nun!III'''' 1. ].e~~ ·/ ·Ffl/ ·flr.t t fla t " . 

I III · I I II be cOlll 'ortable Ii/we la/k abolll Ihe reSI /11 bed. / asked hI/II 
10 C 1/111 t /{II WOIi ( 'i ' 

I 
. I permit/ed to ask 0 11/)1 for him. so he agreed to my reqlli'sl 

lie qlleslloll ( /{/( was . 
reluctall(ly. (p. 70) 
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TI c soc iety sets the roles of men and women U I h . 
1 . ness t cy act accordll1gl y. they arc condemned 

and made alienated. In general sense, Bewket's beahvior seems 10 be an act of rcwliatioll . From 

lhe very beginning, her father mistreated her mother so her mother docs nOI wan I to ha ve any 

affair wit h any man. She has spent the rest of her life alone. Bcwkcl, therefore. goes wllh 

different men on behalf of her mother as she says. She gives a rcason to defend her actions 

saying: 

rn,efl"'I' AolI-t· Of.K-G'7 l'A!J'/P:{/>1 J,), },XC'71,:f-/IIJ- " Mv' 1:"/~ 
/,unIV'I'}'1 ;,), J,.e1;1'1IU·" i'A 1'uurlhl'1 f1.0R M:-C1 Jd?"M.hW'" 
J taste every bit a/life that my chocolate-colored prillcess co1i1d 1/01 (Will'. (P.121 ) 

She applies absol ute freedom including sex. As it is mentioned in the previous Ch:lplcr. Ocwkcl 

1V3nls the society to see women as themselves not in relation 10 men. 

4.4. Women as Sex Objects 

Mel kam usually suffers from psychological disturbance as a resu lt or Ihe experiences she has 

encountered during her chi ldhood. One or her relati ves who used 10 li ve in her mOlher's house 

started harass ing her when she was a kid. Thcrc aficr she was dcnowcrcd by a tIlan whom she 

saw onl y twice; even she does not know his name. Throughout her lire, she is hungry ror love: 

let alone to get it rrom others, she has not deserved from her mother Her mother who di slikes 

Mclkaill 's rather, sees Melkam in the eyes orher rather so she mistreats Mclk:Ull . She knows 

well that Mel kam has nowhere to go but she urges her to go away. 

All this repeated mistreatment leads Melkam to psychological unrest. Above al l. she docs not 

trust men. She expresses her reeling towards them saying: 

(lnF,~', U·II· Mil "'('m'" l.r',M· r"1:/y:n·" 
AI/men are serpents who stillg alld kill. (p.119) 

The surrering she has faced pushes her to develop thi s pessimistic attitude. The man \\ ho 

dcnowercd her did not show her any sympathy. When they were in bed, he did not consider her 

pain. Covering her mouth with his hands to make her shouts not to bc hcard , he enjoyed hi s 

action. That is why she has been thinking of cruelty of men aOer she comcs back homc. 

Ir he is the first man to sleep with her, he promises to give her fi ve thousand birr bu t he 

di s31lllC b k' I . . H even gives her a wrong telephone number. He plays on her ars rea lIl g li S promise. e 

prelllature and childish mind. He cheats her whi le she expected him to keep his promise. Ir she 
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were ntature eno ugh , though she is needy. she would "0' "0 "" I I ' b ' II I ;:) I 1 11111 c lore co cC l lIl g lcr 

ney This psycho logical abuse results i If h .. 1110 . • n se - aired and strong skepticism \\ i lh h:llrcd 

towards men. As a result, she could not satisfy the hu"gcr sl,e 'eel r I . I II 5 .or ove Wliiou l a nagging 

[c"rel for in vo lving hersel f in a love affair that is no, equally I d b I I 
:> va lie y l cr 111;1 c partll l.! fs. 

She hates herself and her physical appearance. She thi nks Ihal her crcalor was ill1 parliallo h\.: !'. 

Mcl kam describes herself as; 

CJJli ! r"7ALq ! A'PP'':P''7. t)rJ~u"'l.efli'i]1 HM'" 
I tl lII wonhless. cheap, thaI I do lIo/fulfill the stalliS olll h lllll(lll hell/}!. . (P. 115 ) 

She complai ns that men want her on ly to sleep with her. She asks wh y Ihey do nOI seck 

something di rrerent from her other than sex. 

Il?"].e·~a}· anl"}: Il~"f"i'-}' 'fl'I' l,u7.'('A 1·'1' 11.1 hi. 1" ·r.'(' b1 1"1· ~lC (·Il?" .... 
Why do men wall t ol/ Iy to bed me? rhey do I/O{ \\Ial/f (Illy /hill},; else from 

me.(p.II S) 

Mclkam aHcmplS to challenge bravely the nonns of Ihe soc iety. She however, regrets lat er on. 

Locking herself in her bedroom without any communication wit h people, crying, worrying. arc 

manifestations o f frustrati on. For example, after sleeping wi th Naln<tcl on a fie ld al the 

workpl ace, we hear her saying: 

.. ",. f). 1 }'<PflIll //' f /,£/01161 1'1'11//· .. 
I pUl/ ish myself; I pinch myself. 110 Olle else call do i l Oil Illy behalf( p·130 ) 

Milki is also another character who is a sex object. Mclaku treats her as i f she were an objec!. 

He disappears from home fo r many days leaving Mil ki and her chi ld alone. He docs 110t care 

abou t them. Melaku commits adu ltery with other womcn, but whcn he is unable to sati sfy hi s 

sexual desire with other women, he comes home and uses Milk i to sati sfy his nced. II c neither 

tal ks nor plays with her. As a husband, he does not carc about her fcel ings. In li ne wit h thi s 

idea. Milki complains saying: 

. -1',(,61 lJ'llli OJj!.?· J.NIAP'" /'f). f).'('A'7 -II)' ... 
Whenever he wants sex, he has the right to do if ; why does 1/01 he ask me lI 'helher 

I'll/ willing or nOf?(p.37) 

Generall y, accordi ng to Donovan, the purpose of men chauvinism is to obtain psychological ego 

S ,. t: . . ' I " ,sh,'I)S The economic OI)llfcssion [hat is a ISlacllon which is mani fested III economic re a 101 . 

scen in this novel is a reOection of such chauvinism. 

3S 



Bcwkcl 'S stand \0 life seems retaliation. From the vcry begi nning, her fa ther Illl strca\cd her 

ll1other; thi s leaves a scar on her li fe and she is dctennincd to deviate fro lll the soc iety' s rules 

and regulations. A fic r di vorci ng her father by force, her mother has affairs wi th 110 one. Bc\~ kCI 

resents fo r the Ii fe that her mother passes through because her mother has spellt the rcst o f her 

tife alone. A nd that is why she goes with a number of men under her justifi cation of keep ing 

herself in to uch wi th her beloved mother who sacririccd all her happiness \0 the daughter. 

4.5. Ma rxist Feminism and 'libuse-Tila' 

From the young generation portrayed in the novel, Milki is a character Ihal is gn.:all y inllucllccd 

by economic oppress ion. Her marita l life can be interpreted from Marxist femini st perspcc ti ve. 

whi ch em phasi zes that economy is the cause for the exi stence of opp ressors arid th e oppn.:sscd 

classes. Milki docs not have any source of income unless Melaku provides fo r her and the 

household . She is prov ided with food , shelter, a car and so on. However. cveryth ing is in kind 

no1 in cash. By making her economically depcndcnt on him, he pushed her down up to the le\'eI 

of slavery. Her rights as a wife are denied \0 her as a consequence. 

As it is cited in the prev ious chapter, Bengsten explains clearly Ihat those who an; o lLtside the 

money economy arc oppressed likewise. Milki cri tici zes herself for her passiv it y regarding such 

kind of oppress ion saying: 

" u n1h" M" M""/." ,e(J}M""n ~" ' ,entl"'rf '71." 11 H " "" 
Should rhey do should MeJaku alld his lIIolher decide Illy fille. leI II/em do II' /m/(' I 'cr 

Ihey like? I alii a nonliving thing which does not reacl lo 1II1ylhillg. (p.55 ) 

Not only docs MeJaku degrade her but he also insults her referring to her social status and her 

paren ts. Milk i asks Melaku to give her money to have her hair plaited ; hi s response initiates her 

for reaction. He says that she shou ld not spend #100 birr for her and he suggesls lhal she she has 

it shaven. At thi s time she starts to wear attractive clothes to go Ou l Mc1aku says to her: 

"" fl"11Y.tl 'r 1I'1",e ~(/Jo? tfJ:" 1i1 J.'f"1tl If" J:" If ('J:" Y A.i~ .... "" " 

I I " tlll"llg [fil/your belly alld what else do ),01111'(1111 ." YOII poor. Illve given you every. . 
a daughler a meager.(p. 127) ..' .. , . 

Her M I k " " d " I I of society she IS Ill . He IS demonst r.llmg Ills CCOnOll1lC e, e a ' u tnes to In Icale 11e c ass 

power over his wife. 
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Bcwkct'S mother is another person who is economically ab d Th ' h ' lISC . C III en lance she got rrom 
her parents \Vas snatched away from her by her husband SI . d k I . Ie tnc 10 13 C mil 10 the coun, htl! 

'1lI lhc judges and community elders sided with her h" ,ba"d ' II n I II I 'I I ' ,111( ell ler am ler C 11 ( emply-

handed. Telling her that she wi ll face a problem "'''o"o,n,'call lid ' II I k .... y , ICy a VI SC( ler to go ):le ' 10 

her husband in spite of the severe mistreatment he would in nicl on her. They commented Ih:11 

she waS wrong to Icave home in the words of Bewkcl as follows: 

" flit.'!: fl ·/Hi fl,'/ Ai?' u7<lY.'7 1,-)·'I.',eJl"" .r~tI'''', ;J'C'I' fl' '?II. 1"'Y. /.1 JI"IIC M ilO 
l'.e·ilJ:r/rll·1 f//f}<l }, 1.1i11' "" • . -). i l'lt. -). (11'7 >'" n.,,· I,M .. I ·,',' ";',":1" Y" Ih{.') 
1,/.19"/" 
YOII may face a problem to bring lip a child ill such 1I SI1I(l1I house. )'011 fwd "('tier 

recol/cile wirll your husband and live IVilh hjl1l. Igllorillg Ihc scar 011 Iter hOt/I', 11i(' elden 

(llId eiiles considered it women's digllily 10 be bealen by hllsballds. (1' . 11 2) 

This is in line wi th de Beauvoir's explanation that refers 10 femi nin ity as dependence. " hl: 

elders impose Bcwkct 's mother with femininity. Bewket also consolidates the idea of economic 

dependence in line with husband-wife relationship. While she is di scussing about Illarri :lgc wilh 

Mclkam, Bewkcl says: "if you marry, you marry to enslave yourself or Ireal the husband J USI 

like his mother." 

Donovan illustrates concerning this latent slavery as: 

Willi tile division oJIabor ... which illium is based oil/he lIotural dil 'isioll of lahor illlhc 
fillllily and separatioll oj society ill/o individual of fa milies opposed 10 aile (lilolher IS 

gi\IclI simultallcollsly ... the ullequal distribution, both qU(lIIlilalil'c (llId qllalllll/II'i' of 
/ohor and irs products hCllce property: the lIuc/ells the flrsl form of \I'll/ell lies III I/'t' 

fUlI/ily, where the wife and children are the slaves of the hushand. 
Though the housewives toi l the whole day to perfOnll house chores, their work is nol worth 

money. They get no recognition, no money. Mi lki who represents housewi\'es. complains thaI 

110 one considers the tiresome house chores worthy. even the husband; he enjoys the result but 

carcs not about the labor spent on it 

4.6. French Psychoanalytic Literary Criticism and ' Libuse-Tila ' 

Bcauvoi r explains how culture and traditions change and sharpen one's ;lIl itude and belief. 

Someone. That is to say, sexual roles are determined by the society. They are not innate. She 

I"" s ,' I ' . d ' "O"e ,', not bom but ralher becomes a woman In prec ise wor S saymg: ' 
Ha Vi ng or 

losing confidence in oneself is what is developed by the imposi tion of lhe societ y. 
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Bcwkct is a character who is fully confident in herself 51 . f . Ie IS 0 that typ e because her mOl her 

brought her up in such a way. The fo llowing quotations illustrate thi s point 

" l,ml ),P"II .~~<. '} tJP"'j ~"'7?£OJ' -11111; nY"'} ),IIf11IV-i"l19"" l,(,"')'''!'} 1),uIIAr)­

" /W'11,fll.e,ril/lv·/I=II'W" }'lC J.1J'. ,{./I '7il:fI> ),fI> :1'1111- "'-
~'IOIII. why dkld you " ot ask me the reason why l/xl(/ly needed f ifty hlr,.? Mother ,,(',,!ted 
why do I as you ? I am sure that YOIl Wlllledt ilfiorsonle I (2 ' j goO( r easOIl .1'. of 

She learns how to aCI flS a dec ision·maker; the truslwonhincss Iha\ exists bel\\ ccn Bc\\ kd alld 

her mother shapes Bcwket's character. Bewket docs not \V 'lIlt 10 bc SCCI' 'S I d , i ( epen s on mall . 

She is an independen t character. This idea is dircctl y slated in "The Second Sex" of Beau\ air. 

Whether the society approves or disapproves il is nOI Bewkel 's headache: she keeps on 

performing as she intends to. To cite an example from the text: 

" ·fl,J'/Il·11'°r.rWfJ flnY.' ('?"l·.'J-fl7111. -l- " 
A WOl11a ll who i/l vites a drinking. 10llely 11/(111 . .. (p99) 

T,ldesse has never expec ted that a woman would give him a treat. The society docs not allo\\ 

women 10 act in thi s way. The follow ing example is worth considering: 

uull-I-A .etf. .p.e-A ~i:l:: 0011'1'/'1 rY"·/-t,m· .!I'A 1I.rm:p,,:: II? "") /, } .f: 

'/'m ,Puo{/j'Y" 1ftf: nY"'} IJtJ{/J().fth-·)· }II}< :: ;. }.f~n"'I.1~ffI· (Uf') /11)- }fIf." 

A-"-flIl li -11/1" iIIf"? .... 'M, '17 ·Nllflllln-l· .... 
Alii I allowed '10 follow you'? The word following ' /(Ikes /li e hy.wrpnse. I dell"']' 

kllow why he has "sed it. I have laken his role. I I/ I/Ol'mal cOlldiliol/ . II should Ill' h(' 

that is expected 10 il/vite me b l/II/OW, fhe reversal of role astollishes /1/111 . (p.1 00) 

According to Bcauvo ir, physical di stinctions between women and men have 1l1 c:ln ing onl y in 

social arrangements. The above example dramati zes thi s point . 

Another point that Beauvoir raises is that man ineamales humanity; but woman. by vi rlll c of 

being female deviates from the human norm. Mclkam 's behavior is good cvidencc for such 

situation. Melkam, constantly, experiences a painful conflict between humanity ami her 

feminil y. Mel kam says: 

)"eY"C'(' flJ'.·CZ'k -/'i'iO ?"''!'''". V·II. uul- ' V·/I. L·/I IIL·/I m'1 .. i~I "" lIy"1 '1XL'711'''' 
~/r: ), 1.~'i'{J" 1 ),AI'??"! fJ/.e J'.'7r" hIIV'I"k ),tI;f'l.Y"Y" '/'111;1'11'/1 ,{. 'I'd, n .... 
"7111" .f'Aflln-t,'rj 1'1.1 '/'1Mhfl 'r :p7'r .... 
I (jm ashamed of my actiol/. My mind is stigmalized. I always r~gre( : I alll'ays Jace WI 

illfcm al conflict after rakillg a measure fO challenge. Why dOli ( rake jlt'llle /1/ II h(ll I 
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/lave dOlle? Or, why dOI/ " i lake a lessOIl/! _ __ 
k ,r rom my IIIlstakes? I m a spa", Crl'lIllIr(' 11//0", 

110 olle w es care oJ or taken responsibility [or, a deslitwe seedli llg. (pI 32) 

Mclkarn. generally, vac illates between of her own bclicf:s alld 111'1 of soc - 1 SI I . " Ie y. lC spontaneolls Y 

deviates from the nonns of the society but later on, she fee ls guilty seeing what others say. She 

is hesitant. and a victim of inferi ority complex. 

4_7_ The subconscious 

' Libuse-Ti la', the title of this novel is an Amharic compound word which has a similar rncalllll g 

[0 Ihe English word ' unconscious or subconsc ious. The protagonist characters in thi s no\cI do 

not have onl y one image. It is poss ible to observe that three different notions arc conl;lincd III 

each of them. Therefore, the title is well renected as a whole, 

13ewkct attempts suicide, there is another Bewket in herse lf who opposes Ihc acti on, Bewk l.! t 

desc ribes the situation as follows: 

"1/lfJ-lIm 'N: 'f!.1' tI-t;1-flJ-1 lI'l-""IIIi -l - (,}{I'-:~: f'tI.f! (// -l- ),y"1h M' 
JI'i:;1'b 1.tH' 11111111 1/11 ,('!I"II htl-1!1" l.I- rm""r.- -1-'1'."11 if __ 
The OIlier Bewker who hides herself ill me has been WlIlchillg Ihe sill/mioll /1/1('11111 ' 
a lld has said ill a subdued voice' YOII sri/l have rhe opporllllliry'" //(,I'e, 111,\' 

possible to see Bewket who largers dell/Ii and Ihe olle II'ho adores alld loves lift, /,\' 
eager 10 exisl. (p,5) 

Mclkam also confronts the same challenge whenever she dec ides \0 accomplish somclhing. TllI ~ 

happening surprises her and raises a question: 

ll .e~ I) </~ 01'/1111. "-If· ! II ''rllr</'OI' A~} ·l· If A /!. '/'~./.I ",U) "Y1 II ·l· II,·J~ 
flll·Nlor ? 
Sm ile ill my eyes: fear ill my hearr: do I hove (l llolher self ill me, if i l IS /me. who 

will exrract it for me? (P. 132) 

The obscured self whom Melkam does not recognize sometimes appears. In olher \\ ords. the 

inner sci f obtains power and voices its own beli efs and thoughts, Mclkam call s them as "right 

mind" and "left mind", 

""71 1." ,Or: OJ: HI !.II fl" I',rf !.li!l"I:'(' '1'IZ" !. ~- (// {-1 r"'_I/_ 

J:IJ.C'Z: 41)/.\'7-? fhYIf. J,A?"f:'f J.1'I11 l'/u/.\iJ:: .. . 
/)111 you have ellough mOlley," 'My righ' milld re~)ro(Jclles me, So 1I'1It1 / .I ,~ h{/II 
spend Ihe enlire 111011111 withoul money?" 'Mvlejt mlIId responds promp,~\ ·. (p. 90) 

Moreover, the images renected on these characters arc the ponrayal of psychologic;'!l innucncc 

through out their lives, 
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As the au thoress elaborates in the introduction pan of her book and ex pl ai ns III her mter-Ie\\ 

that action , speech and thought are completely vary from one another. YordarlOS pu ts tlus 

philosophical idea in the introduction saying: . -. (Act ions and speeches arc differen t from our 

thoughts in that they are consp icuous. On the contrary. thought is li mi tless. ullsecn. not 

modifi ed, not gu ided by norm, fast , loose and deep; however, our actions and spceches arc 

daubed smeared w ith goodnesssel(X;tcd and well-organized sentences diction of words. etc. On 

the othcr hand, actions are trimmed and used contex tuall y. 

Therefore, the way we implement and the way actions, speeches and thoughts exist 1ll:lkc Ih \.!111 

different from one another. As Yordanos denotes ' Libuse-Tila ' mirrors what one has at the hack 

ofacti ol1 s and speeches, The root of the actions and speeches in thi s book is the unconsciolls or 

the psycho logical part: that is why the researcher considers French Psycho:lIlal ytie f(' 111 1 111 <; \ 

li terary cri ti cism as a theoret ical framework orher study, 
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CHAPTER FIVE: CONCLUSION 

As it has been discussed in the earlier chapters ill de",·1 'L,·bl'sc T·I ' . k I I 
' • 13 l s a wor ' 111\\ l1C \ \\CSCC 

reversal of gender roles in line with portrayal of female characters; il is the response to 1110~ 1 

Ethiopian writings on images orthe Ethiopian female characters. 

Both African and Ethiopian writers most ly emphasize thaI the experience. idclllity and role of:t 

woman all derive frorn a man 's; however, in ' Libusc-TiJa' depiction of felllale characters 

follows the oppos it e direc tion. The three protagonist female characters rcprcscnllhrcc dirf~rcnl 

inwgcs at tbe same time. In other words, though dominant <In image is. each one of thelll has 

three images as subconsciolls. 

Milk i is a slIhrni ssive wife who is like her mother in that she has been fully depcnden t on hcr 

husband ,md she is re luctant. Besides, the way in wh ich she was brought up and li\ cs as a \\ I fe 

with Melaku makes her to be categorized as a trad it ional woman. She acts in the sallle way as 

her husband wan ts her to be. She leaves all her friends, parcn ts, famil y; she gcncra lly livcs 

uDder Melaku's fu ll control. This part of hers dominates Milki 's image. 

Mi lki's dependency arises from her economica l problem. She is submissive because she grcw 

up seeing her submissive mother. Her unconscious part, the desire for change makes her 10 he 

determined and takes a harsh measure as far as killing her husband and leads absolu tely 

dirrerentlife there after. 

Milki's second image is that of a philosopher. She philosophizes about life. livcs likc middle 

class women and criticizes the authors for not wri ting concemillg the middle class \\omen. She 

com plai ns that the focus of their writing is on the beautiful , loved and ri ch woman. They ignore 

their surroundi ngs, the reality of life. She asks who she is, whal she is. 

Thirdly, there is a time when Milki becomes a true self. She takes a mcasure by murdering 

Mclaku, who nei ther allows her di vorce nor a good treatment. He makes her li fe ha7af(lolls. She 

\,tkes hi s Ii fe pretending as ifhe committed suieidc; wc see her-self dctennined "etion. 

Mclkam, by the same token, has three images from which victimization of inferiority complc\ 

dominates her image. This psychological impact results from the treatment of her mother' s and 

thc way the people around her used to treat during her childhood. 
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F· ,Iy she is a philosopher. Her philosophy " . . Irs , ocuses on women s eq uabt y. men and \\ omCI1 

relationships particularly in terms of love affairs. The image of true se lf unexpcctedly emerges 

:lIld Mclkam deviates from the nonn of soc iety. 

Bcwkcl is portrayed dominantly as a philosopher. Besides, she also exhibit s psychological 

dissatisfacti on, is manifested in her attempts at unsuccessful suicide. 

The third po int is that she has an image of being a consu ltant. Be it Milki or Mclkam. \\ hcnc\(:r 

Ihey face trouble, they call her for help. She is an all all-rounded person. 

Bcwkct was broug ht up in the free environmental situations in her mother and gra nd -mother' s 

hands but her mothe r's s uffrages bring a psychological inOucl1cc on her life principles Ihal IS, 

ex lreme freedom to enjoy herself and not to be tied with marital knols. 

She is, genc rall y , a femal e character through whom reversal of gender roles is portra yed , 

Tak ing the ini tiati ve in sex uality, is Bewket's stand, which is observed Ihrou gh deviatio n. 

Bewket believes that sex is for the benefit of both sexes; there is neither donor nor reci pien t. Hut 

Mclkam has a different stand in this recent. She says that men usc her as sex object: they ha v~ 

no love for her. M ilk i a lso complains that her husband has freedom that she docs not ha ve 

COIlCCTllIl1 g scx. 

Gcnerall y, Milki, rmscs a question abo ut life and ph ilosophi zes on life . Bcwket 's finn 

phi losophy revo lves around life, poli tics, man:iage, culture, sex and Ihe like . These three main 

characters portray various gender rolcs:Mi lki Debela reneel s genderroie in decision-making. 

Melkam Ginna, on he r part, shows gender ro le in tenn s of sex ual relationship . [kwkcl Tamene 

represent s an independent woman who has a power of thinking and her OWII philosoph y. 

This novel shows progress in portrayal of femal e characters in Amharic literature. 1I0\\ c\'el' . 

there arc naws that we can noti ce in the novel. Family bondage which is the basis of societ y is 

loose espec ially concerning the young generation . We sec no successful famil y in the novel . 

Both Me lkam and Bewket do not marry. Though Mi lki gets marri ed , il is no t a type of marital 

lifle I · I b d I I, ends in revenge We do not sec an y sampl e fo r good w lie 1 c an e a goo examp e. . 

"' 
., II ·e b .. d·· I dem women' s' li vcs The novel reveals the ha/ards for the an a lIe, e 11 III tra ItlOna or mo . 

COllli ng gcneration . 
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f\ 1I0ther weakness is the ending part of the nove\. There is no bright acti on that we observe. It 

ends with out clearl y indicati ng the fate of the main characters. There fore, instead of portraymg 

Ihe gloomy li fe of characters throughout the last novel, at least a success ful female charac ter 

should be depicted. Deviation from the hann ful traditions is reasonable bUI deviation from long­

held nonllS of formation leads the soc iety to disintegration. Successful and opt imist female 

characters have to be portrayed. This can create a sense of optimism that Ihe novel lacks. 
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Appendix A 

Inlcn 'icW questions 

I. Would you mind if you tell me your biography bricO y? 

2. How many books have you written? 

, What is the meaning oCthe title of your book, ' Libusc-Tila '? 
). 

4. Why have YO li entitled it ' Libust-Tila " (Unconsc ious»? 

5. In your novel the protagonist characters are females and you ha ve portrays them as 

independent and decision-makers unl ike the previous most Ethiopian literary works? 

6. Is Ihere an y female character in which the reader sees Ihe author'! 

7. Do YO ll have an y spec ifi c rcason to produce a novel in which we have acti ve protagon ist 

female characters? 
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Appendix B 

~ Synopsis of th e Novel ' Libuse-Til.' 
o 0 

lilmse· Tila is a novel with three female protagoni sts around whose loce II 0 10 

. III lC main slory lIlC resls. 

They afC modem girls who joined Addis Ababa University where they become fast fri ends 

during their freshman study at the main campus orSidis! Ki llo. They arc close friends who were 

born and brought up in Addis Ababa. All three face challenges owing 10 their sex ami Ihe 

predom inantly patriarchal society of Addis Ababa in different ways. 

Milki Dcbcla. a gi rl from the busiest center of the city around Mcrkato specificall y called 

'Awtobis Tcra ' , was born into a family composed of two sisters and three brothers as Ihe eldest 

of :,11 the chi ldren in the family, Milki '~ fa ther, Alo n chcla, dc~crl s hi s famil y 10 li ve wilh a 

young prostitute to have other chi ldren with her in addition to the six child ren he leaves \\ ilh 

Milki's mother. He fee ls no responsibi lity for the household; however, he rarely appears to visit 

the family and claims that he is the figu rehead of the fam ily. Mi lki joins universit y. but fail s to 

proceed to a second year course which eventually leads her to decide to marry a man named 

Mclak u against her parents' strong disapproval of her marriage owing to the difference of thClr 

ethnic identity. However, she succeeds in rejecting the man that her father appro ved for 

marriage, and gett ing married to a man ofhcr own preference. 

Consequently, her parents di sown her and she becomes completely dependent on Melaku both 

economicall y and psychologicall y. Unfortunately, Mclaku's behavior is changed through time 

and he begins to mistreat her afier she gave birth to thei r onl y daughter named Moy. TIllS 

neglect and mistreatment lead her to a complcte despair as all the decisions concerning her 

private life arc made fo r her by her rich and powerful mother-in-law. On top of thi s frustrat ing 

situation, her husband beats her severely and tell s her in the most torturous manner of her being 

in fec ted by HIV declaring her accountab le for infecting him with the vinls owing 10 her 

adultery. This news leads her to murder her husband and make believe that he cOlllmitlcd 

suicide, and linall y leaves her daughter so as the mother-in- law shall bring her up. She thcn 

vanishes after sel ling all their properly and visiting the country's hi storical places. settles at Dire 

Oawa town with a camouflage of Bewket Gel ella where nobody recogni zes her an y longe r. 

Bewkel Tamene, who is a child of divorced paren ts, was brought up with her mother's lo\'e and 

care in her grandmother's house. She was a result of untimely marriage for her molher and the 
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fa ther was an old autocrat who abused her mother leading to their final di vorce. She li ves all her 

life regretting her mother' s abuse at the hand of her Own bio log·,eal fall d I · 
< leT an c all115 to 

compensate for her loss by leading her life against the grains of cultural nomlS and gender 

relations. She has a great phi losophical attitude towards life and has a steuMas! belief and se lf. 

confidence so her friends, Melkam Girma and Milki Oebela, need her adv ice whenever they arc 

in trouble. A journalist Bewket who is a graduate of uni versity, loses taste in life and tries to 

cOllllll it suicide. On top of that, she is a victim of harmfu l habits such as smoking. drinking and 

chewing 'chat ' owing to her deviant belief that she has to taste everything as a compensation of 

her mother's grief and torture by the outcome of cultural practices of patriarchy and early 

marriage. As a result, she strongly violates the culture she was brought up in . 

Mc1kam Ginna who was born from a bar lady graduates from university and works as a 

joumalist just like her friend Be'wket. During her ch ildhood, she was mist reated by different 

people in the family including her mother. As a result she has experienced inferiority complex. 

By the age of three she was able to drink up a bottle of beer; besides, it was her own relati ve 

who harassed her for sex in her childhood. She was deflowered by a man whom she has seen 

only twice because he prom ised to give her five thousand birr but it remains on ly a promise. 

Mel kam attempts to cha llenge life just like Bewket; however, she is not as brave as Bewket. She 

has lived with a strong feeling of inferiority complex owing to her looks and hatred for her 

mother whom she considers responsible for the death of her father. Fortunately, Mclkam finall y 

dec ides to confront Ii fe and start living afresh after her encounter with an old man who becomes 

her fiancee named Mikael and the courage she collects based on Be'wkcl's advice and 

encouragement to face life boldly. 

Appendix C 
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Some Info rmation about the Authoress 

As it is di scussed in chapter three, Molara-Ogundipe has pointed ou t thai African women 

writers have the responsibility to correct tbe false image of African women in li lcralUrc. Since 

Ihe same problem is shared both in Ethiopia and Africa in the case of ponrayal of female 

characters, Yordanos is one of the female writers who have stepped forward for practi cal ity. 

That is, ' Lihuse-Tila', her first novel is written in such a way. As a result. she portrays 

protagonist fema le characters as philosophers, active and asserti ve unlike the previous writings. 

The researcher has in terviewed Yardanos on the telephone to obtai n further in fonnalion about 

Ihe book and her experience. 

The interview questions are set in the appendix but the condensed ideas arc pllt in th is chapt er. 

Yordanos Gucsh was born in Addis Ababa and graduated from Addis Ababa Uni versity in 

Ethiopian Languages and Literature in the year1998 E.C. A 28·year·old Yordanos worked as a 

journalist in Ethiopian Radio and Television Organization fo r Iwo years after graduation. She 

now lives in America. 

According to Katherine Frank 's explanation, modem African women writers arc tryi ng to show 

their fee lings in their writ ings that a woman should be seen as a full human being. In the same 

token, ' Libuse·Tila' is Yordanos's first novel in which shc expresses her beliefs and wishes. [n 

thi s interv iew she has told me that reading is her hobby, My interviewee starts her ex planation 

from the title o f the book. 'Libuse·Tila ' has a similar meaning to the English word 

subconscious. Yordanos bel icves that each and everyone has something hidden in herself or 

himsclfwhich they don't recognize that is oneself which is unknown to oneself. 

In the previous Ethiopian novels, explai ns Yordanos, fcmale characters are shadows of men: 

they themselves don 't phi losophize but male characters philosophize up on thelll . Therefore. 

they arc depicted as magnifiers of men's lives. On the contrary, things are different in 'Libuse­

lila'. The protagonist female characters act as philosophers. 

Yordanos attempts to make Bewket speak on her behalf because Yordanos says that she rejects 

traditionally regarded ideas concerning women. For instance, she ca ll s herself 'Woitero ' 

without gett ing married for she docs not relate this titl e to marriage. She sees it that the titl e is 

gi ven to respect ladies who are wilh men. 
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