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Abstract

The purpose of this study is to investigate the use
of satire by nine poets who published their works during
the pomt-revolution era. Although some of the poems date
back to the pre-revolution era, the purpose of the study
ig not to show their relevance to the period. In specific
terms the research paper aims at showing with what features
of satire the themes of the selected poems are concerned

with as well as the type of tones they employ.

A general look at their contents vividly reveals to
us that they focus on social problems, particularly on
pretentiousness, abuses of technological discoveries and
corruption. Most of the poets capitalize on the identity
crisis and the pretentious behaviour of the youth, especially
of the overseas educated. Some of the poets even go beyond
the issues of their own country and attempt to touch on

internstional issues.

Further scrutiny shows us the frequent utilization of
irony. Moreover the toanes that are employed in most of the

satirical pieces are serious and only some of them humorous.



Introduction

If we look back at the critical literature (books and
research materials) we do not find enough to satisfy our
expectation. Foreign writers like Thomas Kane and Albert
S. Gerard have only alloted meagre space to Amharic litera-

ture and merely remarked upon it as in passing.

Regarding Ethiopian writers, such men of letters as
Alemayehu Moges, Tsegaye Gebre-Medhin and Debebe Seifu have
published their research works on Amharic poetry in books,
magazines and newspapers as well as presented papers on

various seminars.

Beginning from early 1960s, fifty thesis were written
until the end of 1992 as partial fulfilment for the first
degrees. These works have made attempts to delve into
Amharic poetry from different angles. There is no denying
the fact that some of these research papers have coatributed
their share in analyzing Amharic written poetry by giving
brief biographical notes of the poets as well as analyzing
a limited number of selected poems. Twenty three thesis
concentrate on the poetic works of individual poets while

still others take poets of selected eras.

Nevertheless, none of these researches have made any

attempt or effort to reveal the role satire plays in Amharie



Another M.A dissertation by Akalu Getahun has touched
upon the fact that the two plays of Mengistu Lemma (Marriage

of Unequals and Marriage by Abduction) are satirical in

character, Akalu summarizes his analysis of the two plays
by mentioning that the playwright utilizes satire to defend

the oppressed people.

Since 1974, the Amharic daily, Addis Zemen, the English

daily The Ethiopian Herald, and the Amharic weekly, Yezareyitu

Ethiopia have carried various articles and commentaries
regarding poetic works. But surprisingly enough, none of
them have any direct reference to satirical use. So, it is
possible to say that this thesis beccmes the first to deal

with the use of satire in the study of Amharic poetry.

Objectives and Selection of Poets of the Study

The purpose of this thesis is to analyze the themes and
tones of the satirical poems of nine poets who published their
anthologies in the post-revolution period. (1974-7992) The
bottle-neck of censorship and the infringement of the right
of expression were quite severe during the 17 years of the
dictatorial military juata that took power in 1974. Those

anthologies of poetry (such as lengistu's Basha Ashebir Bamerica)

that were baanned during Emperor Haile-Selassie's regime were
published at the outset of the Derg's era. This doesn't
prove the Derg's liberal character but its desire to capitalize

on the weaknesses of the previous regime.



Among 29 poets who published their poetic anthologies
in the years between 1974 and 1992, the researcher selected
nine poets who have dominantly and effectively utilized the

tones of satire to fulfill their aims of attack.

Poets that are considered in this research are the
following:

(1) Aberra Lemma, Kul Weyis Tilashet, Assis Ababa,
Berhanena Selam Printing Press, 1967 (1975)*

(2) Dagnachew Worku, Imbuwa Belu Sewoch, Addis Ababa,

Berhanena Selam Printing Press, 1967 (1975).

(3) Debebe Seifu, Yebrehan Fikir, Addis Ababa, Kuraz

Publishing Agency, 1980 (1988).

(4) Hailu Gebre-Yohannis, Berekete Mergem, Nay, 1966

(1974)

(5) Kifle Abocher, And Ken, Addis Ababa, Berhancna Selam

Frinting Press, 1967 (1975)

(6) lMengistu Lemma, Basha Ashebir Bamerica, Chember

Frinting Press, 1967 (1975)

(7) Mesfin Wolde-Mariam, Ingurguro, Addis Ababa,
Kokeb Printing Press, 1967 (1975).

(8) Tesfaye Gessesse, Metekezia, Addis Ababa,
Artistic Printing Press, 1966 (1974)

* The years in brackets are accoding to the Ethiopian
Calendar



(9) Tsegaye Gebre-Medhin, Isat Wey Abeba, Addis Ababa,

Berhanena Selam Printing Press, 1966 (1974)

Method

The basic method used in this study is textual analysis.
The available literature is also reviewed. To reinforce
the textual analysis of the poems selected, the researcher
studied the interwviews of the poets. Though documented
materials of interviews with all nine poets could not be
secured, the researcher has examined Tsegaye's and
lengistu's interviews which reveal only genersal obeervations
on their literary works and do not give concrete evidence
as to their poems being satirical. Among the satirical

pieces of each poet, two of them have been analyzed.

Organization

This thesis consists of three major chapters. The
first chapter deals with the overall features of satire,
the second centers on themes in the satiric pieces. The
third chanter is concerned with the tones of the poems,
The coaclusion and bibliograrhy come at the ead. The

Apharic versions of the selected poems are appended.



Chapter I
Overall Fe ture
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_Satize

===

Many critics (such as Worcester, Pollard and others)
have tried to give suitable detinition of satire from their
own point of views. Some even arrive at the conclusion that
satire cannot be bounded in a fixed and everlasting definition.
"Satire is such an amorophous genre that no two scholars

define it in the same words. (Feinberg, p. 18).

Though satire is defined from different approaches
it is desirable to mention at this Jjuncture those features

of it on which most of the critics are in accord.

The mein feature of satire is its critical arproach
towzrds the hypocrisy, folly and vices of society. As one
critic puts it, "The content of satire is criticism, and
criticisc may be uttered as direct rebuks or as impersonal

logic." (Worcester, p. 16).

Satire undertakes its criticism by interlockiag
attack and humor. After selecting his object of criticism,
i.e., his society, the satirist ridicules it. Eumor in
satire is a vital vehicle for attacking individual sand
societal weaknesses. Russell and Brown point out that in
satire "First we are made to laugh and then we are made to

think." (p. xxii)
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Both satire and comedy use humor as a means to carry
their messages to the reader. However, the purpose of humor
in satire is completely different from that in comedy.
Quoting David Worcester's statement conceraing the role of
laughter in comedy and satire, Feinberg says *"The laughter
of comedy is relatively purposeless. The laughter of satire

is directed toward an end" (p. 4).

This indicates that the goal of laughter in comedy
is mostly for the sake of creating a humorous atmosphere,
however it sometimes exceeds this boundry. Satire lsughter
is always incorporated with attack and criticism. Jares
Sutherland states, "confronted with the same human short-
comings as the writer of comedy (and with others rore serious)

he (the satirigt) is driven to protest" (p. &)

It is also noted that satire sometimes extends to
the limit where no laughter is allowed. In this iastance,
the satirist seriously attacks his target without permiting

laughter to his reader. He instils hatred or anger in him.

Concerning this point Arthur Pollard says,

His (the satirist's) aim is to move his
readers to criticize and condemn and

he will seek to do so by moving them

to various emotions ranging from laughter
through, ridicule, contempt and anger

to hate. (p. 74).



It is also essential to note that satire is employed
in the different genres, such as the novel, short story,
poems, tales, fables, anecdotes, proverbs ¢nd so on. This
is to stress that satire is a literary technique not a

genre by itself.

The other important factor to be mentioned in
connection with satire is its severe attack on pretence.
Satire becomees active when a person and a society reflect

behaviours and actions that do not belong to their nature.
Coacerning *his point Jump states;

A satirist who wishes to condemn a
particular vice or folly can do it
very effectively by putting a self-
contradietory argument into the
mouth of a would-be wise or virtuous
character. (p. 59)

Satire deals with incongruities reflected in huran
relationships aand personal behaviours. It identifies and

exposes the irregularities and makes its targets objects

of ridicule. It stings while it tickles.

Sore critics categorizes satire into two types:
formal (direct) and informal (indirect) satire. 1In formal
satire "...The satiric voice speaks, usually in the first

person either directly to the reader or the character in



the sarire." (Abrams, p. 174) The informal (indirect)
satire is described as a satire which is expressed

through narrative and the characters or groups who are the
"satiric butt" are ridiculed by what they themselves say
or do. The latter kind of satire is dramatic which allows
character to invoive in the story whereas the foruer, the

formal satire, is not.

To summarize, satire is a literary technique which
is used to attack human snd societal weaknesses., It can

appear in different tones with or without laughter.
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Chapter II

(2.1) OVWerview of the Satirical

Poems of the Nine Poets

The primary concern of this study is the analysis of the
seleéted satirical poems. However, an overview of the whole
satirical poems in the anthologies is given below. This
general obgervation enables the reader to have a general idea
of the sstirical pieces of the poets and helps him comprehend

the poems selected for analyses in the study.

Aberra Lemma has included four satirical pieces in his

collection entitled Kul Weyis Tilashet (Kohl or Mascara). His

poem "Keamlak Betach" (Below Frovidence) is a touchingly

satirical piece which is highly critical of the brutal practice
and savagery of the Derg. The other two pieces, entitled
"Chigag" (Mist) and "Helina Sinkuwakwa" (Kaocking the Conscie-
nce) coacentrate on the glaring corruption of the then admi-
nistration. "Tekeftuwal Hode" (Earanged I am) is a short piece

that explicitely depicts the pretentious behavior in the

society.

Dagnachew Worku's Imbuwa Belu Sewoch {Moo People Like a

Cow), comprises three poems which have satirical content. The
first one which goes under the title of "Wetatu Felasma" (The
Young Philosopher) exposes the bad habits that the foreign

educated youth had acquired and brought along with
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him ianto the country. It satirically reveals that the self-
claimed young "philosopher" is incapable of rendering any

tangible service to his fellow countrymen.

"Irasae Lerasu" (Myself for IFyself) is a short piece
which is critical of the widespread hypocricy and self-
adoration. "Yewef Chachut Wetat" (The Wizened Youngman) is
yet another strongly satirical piece which emphatically
exposes the pretending behaviour of the younger generation.
The long piece, which lends its title to the anthology is
a satirical piece which is critical of the negative repur-

nussions of present-day science snd technology.

Debebe Seifu's Yebrihan Fikir, (The Love of Light)

incorporetes four sstiric poems that deal with different
themes. "Yenifug Mitswat" (Alms of a NMiser) was presumxably
composed, as its title aptly denotes, to depict the gap and
by extension the incongruity that exists betweea persons in
the lower incorme bracket and those that wallow in weslth
and luxury in the upper stratum of the sccial fabric. The
other piece entitled "Aye Yenae Zimita Gagerte" (Oh my
Silence - My Dumbness) satirically lays bare the true nature
of the 1973-74 drought in Ethiopia. It is particularly
critical of the intellectuals who deliberately overlooked
the situation through their cover of pretence when they
could do something worthwhile to avert the situation by

exposing it to the international community.



The third poem of Debebe, "Dinkem Memhir" (A Mockup
Teacher), attacks the pretentious behavior of a weak teacher
whereas "Semayna Medir" (As Apart as the Sky and the EBarth),
the last piece, shows the incongruity thet exists between a

highly qualified scholar and his backward country.

Hailu Gebre-Yohannes's collection Berekete Mergem (The

Blessings of Damnation) has two satirical pieces. The one
that lends its title to the anthology is a very loag poem.

The voet, in a strongly satirical manner attacks technological
discoveries and achievements for benefiting the selected few.
"pere Yewoud Yaleh!" (In Search of a Gallant Man) is another
relatively long piece which exemplarily takes tne lMarathon
hero, Abebe Bikila and coanversely criticizes the gutless gene-

ration of the time,

Kifle Abocher's anthology en%itled And Ken (Cne Day)

comprises three satirical pieces. "Tirsea Mikerulgu" (Advise

ny Teeth) is critical of the rampant iasiucerity and way of
life prevalent in the society. The other pieces "Ante lialet"
(And what art Thou) and "Isti Yihuna" (So Be it) like "Advise

My Teeth" are also critical of hypocrisy and pretentiousness.

In his poetry collecticn entitled Basha Ashebir Bamerica,

(Basha Ashebir in America), Meagistu Lemma hars nine pieces of
which four are strictly satirical. The Poem eantitled "Shumet"
(Appointment) exposes the then struggle for power while the
piece thet carries the title of the bock expounds on racial
discrimination. "Yeanberbir Goshu Not" (The Death of Amberbir

Goshu) is a piece that shows that inasmuch as there are persons
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that sacrific their lives for their country and their flag,
there are also so-called patriots who murder other patriots

in the name of loyalty to the emperor.

Mengistu's poem "Merfe" (The Needle) attempts to expose
those people who unduly criticize foreign educated Ethiopians
for failing to benefit their people. This piece also endeavours

to convey the conflict between the new and the old generation.

There are four poetic pieces of satirical nature in
Mesfin Wolde-Mariam's anthology entitled Ingurguro (Mourning
Song). His piece "Sebhat Lechelema" (In Praise of Darkness)
is particularly critical c¢f the corruption prevalent in con-
temporary society. The other piece entitled "Yet Ale Wondu
Lij" (In Search of the Manly Youth!) expcses those youazgsters
who are subjugated by detrimental fcreign culture and habits.
"Gira Gebagn" (Puzzled I am) is yet another piece which lays
vare the vacillsating behaviour of people. It equates such
hunan nature with that of sinister reptiles and snakes. "Yegan
Mebrat" (Light in a Barrel) and "Yemote Helina" (Dead Coa-
science) are also satirical pieces whick deal with the

extinguishing of the light of coanscience in human beings.

Tesfaye Gessese lietekezia, (To Pass the Time) has five
satirical poems. Of these pieces, the one entitled
"Yetewelegen Abeboch" (We, The Withered Flowers) is parti-

cularly critical of those persons who are in practice



decapacitated but who survive through pretence. "Inena Refsse"
(Myself snd My Soul) is a piece that expounds difference betwesn

the self and outward personality.

The piece entitled "Gizae"(Time) reveals the haphazard
utilization of time in our country. "Yabo Yeletu Elet" (Saint
Abo's day) ironically attempts to convey the brifness and futety
of life. "Enena Lemagnuwa" (Myself and The Woman Beggar)
exposes the selfish intent in those persons who pretend right-

uousness by giving small alme.

I'sagaye Gebre~ledhin's anthology, Isat Wey Abeba (Fire

or Flcwer), hass five catiric poems. The piece eantitled "lMinim
Alel" (I am CK) is a satirical poem that manifests the supressed
grievance of the poet 2t the code of silence invosed upor him.
It further depicte his opportunistic astand dictated ty Forces

beyond his power to withstand.

"Igir Indiy” (Tlet's See Legs) aal "Indaynegrih Andezh
cwnet" (Not To Give Attention To Reality) are similar in
attacking youth's unbounded pursuit for pleasure. "Isat Amed
Wolede" (Fire Bigot Ash) is strougly critical of perscns who
are chatter-boxes but gocd-for-nothing when it come to deeds.
The pecet brands such persons as "Verbose intellectuals" and
satirically applauds their actions as "manly" and "daring".
"Goal" (Goal) is the other poem that criticizes football fans
for their irrational and emotional behaviour which ends up in

fipt-fights and physical injures. It denegrates the game in

order to reveal the frivolity of theover enthuriastic fans
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(2.2) Thematic Analysis of the Selected Poems

In this section we shall concertrate on the analysis of the
themes of the selected satirical poems composed by nine poets,
In these pieces, the poets generally satirize technological
abuses, pretence and corruption. Let us consider them turn by
turne.

(2.2.1.) Technological Abuses

There are two poets whose satirical poems are concerned with
technological abuses, These poets are Hailu Gebre-Yohannis and
Degnachew Worku,

Hailu in his "Berekete Mergem" (The Blessings of Damanation)
presumably condemns the renowned scientists and inventors who
are acclaimed for their great discoveries. At the very outset
of the poem, the poet attempts to expound his belief concerning
the origin of human beings. After expressing his admiration
for the unique and gifted nature and intellect of human beinzgs
he condemns them for their wickedness.

The poem endeavours to rationalize that human beings now-
adays are not in concensus with their inner selves as a result
of which they do things contrary to their conscience, In the
process, they lose their identities and lead themselves to

their own demise,

He propunds the idea that intellectuals and inventors are
responsible for the corruption of the ruling class and impoverie
shment of the population. Owing to this assertion he goes on
to emphatically note that those invetors should be the first
to be condemned for the technological abuses prevailing in the
world.

In order to satirize the undesirable use to which the radio
is put by others, the poet indirectly throws biting remarks on
Marconi to express that his noble discovery is not well taken.

ne fC htag L PAVRE Y L PRV
1av 91T

ANy AN 0P 9% 04
AYY 4Yr 40 hnhse
DLNSs ABHRY AND
FTES 16T BAAN

¢ TY AmNNh AmAR®
LAR NTLTC ADNDIY

HOE AYAUY ANNU
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Ch poor Faraday®, if thy intention

For inventing the automobile

were for the luxury of the blotted rich,
If it were thy desire that the wealthy
Should crush the destitute to death,

If thou have so wished that the rich
Should water the asphalt with the Blood
Of helpless persons in the same boat as myself,
If it were your idea that beautiful

Girls should be seduced by those lads
Owning cars; then I say unto thee

That thy idiot body should sink deep down
In the abyss of the deep.

(p. 170

In the manner that he criticizes the previous scientist®,
the poet here also condemns Faraday by focusing om his disco-
very as his object of attack, What the poet is driving ét is
that Faraday's discovery is not properly made use of by others,
particularly the rich. The poet satirizes the undesirable
deeds of a certain section of society through words directed
towards the noble invention. In other words, he attacks their
vices and weaknesses indirectly by apparently condemning the

significant contribution of an intelligent scientist.-

As mentioned in the previous chapter, satire exposes
incongruities to condemn undesirgble behaviours. As it some-
times happens, the satirist is bent on glorifying and praising
undesirable qualities while seemingly condemning the virtuous
ones, as Hailu does, to provoke serious thoughts in the mind

of the reader,

Commenting on the theme of "Berekete Mergem" Mesfin

Habte-Mariam says,

* Apart from his electromagnetic discovery Faraday is also
known for contributing towards the invention of the
automobile.



Oh! Marconi! If thou hast

Wasted thy effort and intellect

To invent the wireless to

Disseminate groundless gossip

And baseless rumor, innocent as

Thou may be, let thy soul be castigated.
If thy idea for the invention of

The wireless were to elicit fear

In people, raise undue hope and
desire, distort the truth and expound
falsehood, innocent as thou may be
Let thy soul be sent to purgato:y

(Gomeraw, P. 17)

In so doing, Heilu expresses the incongruities evident in the
society as well as the vices and follies of the ensuing
generation after Marconi. On the surface, it would appear to
the unsophisticated reader that Marconi is unfairly condemned
for inventing this invaluable device. On second thought, how-
ever, one realizes that the noble invention is inappropriately
utilized., This seemingly pardoxical incongruity appears in
the fact that this noble intention of the scientists is abused

for the evil purpose to which his discovery is put to.

The poet continues to curse other brilliant discoverers

who have contributed significant inventions to civilization.
Ny Arean FHAGD

ACN—N& PF A® Yo née
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/The poem/ is like food prepared
with honey which is sweetly swallowed at first,
But later on its sour truth
spreads into one's brain.
(Mesfin Habte-Mariam,p.3)
This way of presentation heips to reveal the incongruities'in

a vivid way,

The reader wonders as he proceeds through the poem why
the poet resorts to the use of insulting words which do not
apply for brilliant scientists. In all certainity the insul-
ting remarks initially provokes laughter in the reader., But
soon after he smiles he indulges in serious thought to dig

into the inner meaning of the poem,

In the same way the poet condemns Alexander Graham Bell
(the discoverer of the telephone), the Wrizht Brothers whom
he calls the Wrong Brothers (the inventors of the aeroplane)
Edison (the discoverer of the incandescent lamp) and other
scientists., TIdke Marconi and Faraday, the condemmation of
these scientists is aimed at satirizing the weaknesses and
corruption of the society and does not actually underrate the

works of these giants.

The other poet who is concerned with technological
abuses is Dagnachew Worku. In his poem, "Embuwa Belu Sewoch"
(Moo people Like & Cow), he shows negative aspects of civili-

zation and technolozical discoveries, It reveals various
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destructions that have resulted from wars in which lethal
weapons were used. The poet calls forth Nagasaki and
Hiroshima as an example, Hence, he says, modernism should

notbbe allowed into our society.

ramy/
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Civilization! be damned!l
Let humanity know this -
We are against you .eee.
Oh!

You destroyed our Manhood,
Crowned fear over us
Reduced us to nothingness
Alas! to talkativeness
Destroving our pride.

(Dagrnachew Worku, p.26)

The poet condemns technological advancement and accuses it
of various crimes. It is civilization, he notes, that
instils fear and terror into human hearts. It is also
responsible for the diseappearance of human courage and man-
hood, enthusiasm and zeal for improvement. So, the poet
concludes that it were better for human beings if they
changed into animals, He praises the innocence, sacrifice
and kindness of animals while condemning the wickedness

of civilized man.

The poet repearadly sugzests that human beings should

abandon their technological gains and replace them by animal



ways of life, He takes the cow as a better animals than man
and sdvices people to learn how to moo rather than to speak,
This proposal is similar to Jonathan Swift's: "... that a
Houyhnhnm (the horse) should be the presiding creature of a
nation ..." (p. 239)

Dictatorship, religious abuses and even alecoholism
are considered as the product of eivilization,  In order to
destroy all these vices, the first measure that should be

taken the poet argues, isﬁéb?éet rid of human eiiilizétion.

Though they do not analyze the satiric presentation of
the poem, Debebe Seifu and Fekade Azeze comment on its theme

as follows:

ht AT TS kg RJIE GC* A®net
eNet 01V AT ¢ NaU Y ®o%C ®NaMm?
NSAGTY 2OM e YO: :

Ato Dagnachew repeatedly reiterates that
if knowledge is not utilized for the
benefit of fellow countrymen, then
education and civilization are worthless.

(pe2)

This satirical poem also reveals the incongruity that exists
between the highest stage of technological development of
human beings and their destructive potentialities. The poem

weighs less in humer and is more serious in tone.
(2.2.2) Pretence

Most of the poets who are considered in this research
criticize the widespread pretentiousness in their society.

They attack pretence from different angles in their poems



which are analyzed below.

In his satirical poem entitled "Basha Ashebir Bamerica"
Mengistu Lemma recounts the visit of Basha Ashebir to America
and his different experiences during his tstsy in that

country. The participating character himself narrates his
experience of thet visit.

q:4,hnc Ger N\Y 0ot
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I recall it was ten years back

That ny covernment sent me to America
Having stayed the day and spending
The night in Washington, I ventured
Into the street to have a look around
Having observed the blacks and whites
With my inquisitive Ethiopian eves ...

(Mengistu Lemma, p.10)

Hereafter the rather tired and hungry basha Ashebir
enters a bar in search of something to drink, While looking
about for a seat, an unexpected and uncermonious incident

unravels itself. As he puts it himself:
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As soon as I was about to sit,
The proprietor c¢ame rushing towards me,
He even dared to knock me dovm,
Surprised as I was, I said,
Is he crazy or drunk? What is the matter
With him?
If he is for trouble, I will floor him with my
elube (P-"O)



The waiter intervenes and inquires Basha is in need of.
Basha Ashebir replies that he desires to have something to
drink., The waiter unabashedly lies: "There is nothing
whatsoever to drink"., Basha's request for water evokes
great laughter among the people seated in the restaurant.

Amazed, Basha leaves the hotel.

On exiting Basha sees biscuits and other pastries
displayed for sale in the window of the same hotel, Again

the owner rushes to Bﬁsha and shouts at him:

GAP Ur SB-%0 ®U Y $IA
YClnt ALY Ao T¢ (<C AN
ANIwUY anG AAdelne

EU &Mm AEILDY AHL NAen®
ArE ®0TU ADOL ALYN

NPt &Y £ arahnhn

M9 AR EnE T

hANHU A 10 f AT Newm A
Ne Née hPi® AENLE A4
078 AT L2490 174

'The whole world is aware of my patience,

But presently it is all exhausted. Hence,

Get the hell out of my wey

Before I crush your chin and knock out

Your protruding eyes, It was imprudent

Of you to enter the restaurant in the first
Flace and now

You dare stand infront of my glass window

To observe the delicacies, If

My customers behold you here,

They would not again come to the place,

So get the hell out of here,

I have work to do and business to make,

(p.11)
No sooner has he uttered these words than his flying
fists leave Basha with broken teeth and crushed jaws. Basha

in turn, is quick with his cane and gives the man a severe



beating after which both of them are taken to the police

station.,

In jail Basha tries in vain to prove his racial purity

and innocence:
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No one listens to me when

I talk of my pure race and the grandeur
Of my ancestors. No one heeds my

Woes and Jie¢. All they comment

Is about the teauty of my country's flag
On my chest without bestowing ang respect
on it,

Me, the Respected Moja*, the full -
blooded llenze*

Is considered a pariah a slave

And put in dail., Sad as it is

I can't possibly convince

Anybedy about the unjustice done to me.

©.11)

After Basha explains about his origin to his black

prisonmate, the latter assures Baska that there is no

difference between Ethiopians and other black people since

all of them come from African roots. He further explains

to him that if Basha Ashebir enters a bar or a hotel which

is permitted only for whites, he must under no circumstances

expect to be served.

Lastly Basha Ashebir himself arrives at this conclusion:

*

-—a

Groups in Amharia Nationality.
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This revelation is still fresh in

My mind., I now fully comprehend

That Amhara, Gimina, *Galla* and Shankila*...
Are but different faces of the same coin**

(pe11)

The poet, using Basha Asheber as an example satirizes
the prejudice of any one nationality diseriminating other.
Basha Ashebir, whose origin is from amhara nationality
formerly used to look down upon the other nationalities in
his country. But when he zoes to America and encounters
tragic and ungustified discrimination by whites he realizes

that all human beinzs are after all the same,

By taking Basha Ashebir as an object of ridicule,
Mengizstu exposes the prejudice and wrong belief deeprooted
in his society. Concerning the use of monologue in satire
as in the case of Basha Ashebir, Feinberg zays, "... the
speaker unitentionally reveals his own defects, prejudices

and motivations..." (p. 245)

In the last part of his narration, Basha relates that

though there are differences among human beings in race and

*

Different nationalities of Ethiopia.
* *
In the Amharic Version of HMengistu's poem the phrase
"different faces of the same coin" is actually rendered
in the amharic idiomatic expression "Bilicha, Kelkelo,
Kelkelo, Silicha" which means both "Silicha", and Amharic
work for a goat or sheep skin sack as the Oromo word
"Kelkello" denoting the same thing. In other words
this expression is equivalent to Shakespheare's "A ﬁose
by enother name smells as good"



- 24 -

AMRQHEL S¢n BU A YIIC
AFONT AA gAfLT $TC

eoN11G 107 hH N34

hNGCT 1AL gqc? %A .

KAY AYEUSY AAT $ath 0t N0 T ...

This revelation is still fresh in

My mind., I now fully comprehend

That Amhara, Gimina, *Galla* and Shankila*,..
Are but different faces of the same coin**

(pe11)

The poet, using Basha Asheber as an example satirizes
the prejudice of any one nationality discriminating other.
Basha Ashebir, whose origin is from amhara nationality
formerly used to look down upon the other natiomalities in
his country. But when he goes to America and encounters
tragic and ungustified discrimination by whites he realizes

that all human beinzs are after all the same,

By taking Basha Ashebir as an object of ridicule,
Mengistu exposes the prejudice and wrong belief deeprooted
in his society. Concerning the use of monologue in satire
as in the case of Basha Ashebir, Feinberg says, "... the
speaker unitentionally reveals his own defects, prejudices

and motivations..." (p. 245)

In the last part of his narration, Basha relates that

though there are differences among human beings in race and

*
Different nationalities of Ethiopia,

* ¥
In the Amharic Version of Mengistu's poem the phrase
"different faces of the same coin" is actually rendered
in the amharic idiomatic expression "Bilicha, Kelkelo,
Kelkelo, Silicha" which means both "Silicha", and Amharic
work for a goat or sheep skin sack as the Oromo word
"Kelkello" denoting the same thing. In other words
this expression is equivalent to Shakespheare's "A kose
by snother name smells as good"



colour, it is only natural that it be so., He associates his
conclusion with the sameness of the skin sack in Amhara and

Oromo cultures even if its name differes in both langusges,

In addition to its Ethiopian context, this satirical poem
also attacks worldwide discrimination in all its forms. When
the reader comes towards the end of the gg@m;and captures the
intended serious message he no longer 1augﬁs at the actiﬁns
and words of Basha Asheber, but starts to chew and digest &
them., The poem uses a greab deal of humor to drive its

meaning home,

In hic piece "Tekeftuwal Hode" (Enranged I am), Aberra
Lemma has also endeavoured to reveal the problem pertaining
to pretence prevalent in the fabries of his society., The
lines in the poem utilize the rhetoric tone of critieizing
a2ll members of the society for maintaining silence when they
are quite aware of what is going on around them. This code
of silence is maintained because of the harsh imposition
forced on the people. Let's have a loock at an extract from

the poem:

A G N4 .as
Don't I realize the blunders around me?
Don't I?

Can't I identify the wheat from the chaff?
Wouldn't I rather laugh with my teeth than

my gum? Wouldn't I?

I chose what I don't believe in,
Compelled by ulterior forces beyond my power.

(pe 148)
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In this manner, the poet vividly portrays how people
pretentiously lead their lives while definietly cognizant of

the corruption and misdemeanours going on around them,

Understandably, the poet satifically discloses the
pretentious behaviours of the members of the society owing

to the conventions beyond their control.

Tsegaye Gebre-Medhin's "Indaynegrih Andach Ewnet" (Not
to Give Attention to the Reality) is concerned with the iden-
tity crisis of the youth on the eve of the 1974 Ethiopian

revolution.

The speaker's tone in the poem exagrerates the young man's
enthusiasm for dancing and having a good time in the satirical

nature of the piece.
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Dance! young man

Dance! you hero.

Remove your tie

Drop your thoughts

take off your coat and shirt
Stamp the floor

Dance! you young man

Dance! you hero

Let the jazz music thunder
Let it reverbrate



And diffuse into the whole world

There is no need for you to worry or to think
Or to contemplate

Just Dance!

(Tsegsye Gebre-Medhin p.202)
To the causal reader, it would appear that the poet is
approving the naivite of the young people in their excessive
pleasure for dancing and making marry. In reality, however,
he is telling that these triﬁial pursuits are no‘éébd-for
them and no benefit in real life. He indirectly attecks their

presumed make-~believe world:
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Shout, make great noise

In order not to think with your brain
Brag!

Boast with a higher wvoice

Let your laughter of agony be heard.
Shout till your mind zoes dizzy
shake your head

Let it go "mad"! ...

Otherwise, if you allow

Your mind to think,

It will tell you

The truth about your self,

It will tell you

Your true worth

(p.203)

The poem outwardly advises the youngman to continue
dancing, But in its inner meaning it actually tells him to
stop and to think, As a satirist, Tsegaye indirectly attacks
the showy and undesirable deeds of the yount man. In the
deep meaning of the poem, he disapproves his escapist and

pretentious actions.
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Phrases such as "In order not to think with your brain",
"It will tell you your true worth" etc... disprove the

goading words like "Dance!", "Brag!", "Shout!" etc eee.
Concerning such feature of satire a critic notes,

see folly and vice are.oolikely
to be attacked by satirists
only when folly poses as good
sense and vice as goodness.
(Feinberg, Ieonard p.29)

It is worthwhile to note here that the poet exposes the
vulgarity and hypoerisy of the youth at the very time when
Ethiopia is highly expectant of intensive work and commitment
for its development from this sector of society, It is
equally essential to realize that he makes the young man an
object of ridicule by makinzg the reader sneer at his

foAlishness.

The following poem of Tsegaye entitled "Igir Iniy" (Let's
See Legs) is in more ways similar to "Indaynegrih Andach
Swnet®, They are similar in that both endeavour to expose the
unbridled love for pleasure observable in the youth of the

time.

Both pieces were composed in 4970, a time when the youth
of the country was exteremely influenced by imported European
fashions and cultural mores, The poet, as can be seen from
the following extract, forcefully underlines this idea;
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While it is our duty to be

Farsighted as early as possible

You have made it

Your job to see them 1egs‘-them legs only!
Your forebears' eyes didn't go

Beyond the ankles,

But you, the gallant womanizer of today
Scerutinize beyond

The horizon of the well-shaped leg.

What gallentry can there be to surpass this?

(P.99)

It is obvious that the piece unequivocally condemns the

lustful nature while seemingly condones it.

Dagnachew Worku's "Yewef Chachut Tiwlid™ (The ﬁizened
Youth) is also critical of the overseas educated youth who is
enmeshed with undesirable foreign influences. It exposes the
unfortunate situation of yourgmen who gail to show up their
natural selves but rather choose to make their way wearing

masksS.

Witness the following strongly worded stanza:
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His countenance is never serious
His heart never loving

His soul is ice-cold,

His body frigid

A 'Civilized! corpse;

A white man's Vulture.

They inform me that he is not dead
When I behold he is.

k77 ]

The poet attacks the younger generation as victim of

undesirable foreign culture and reiterates that the youngsters
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should unmask themselves, In addition to branding the youth
as gutless and morbid the poet contrasts this so-called
educated youth with those youngsters of the past that tradi-
tion upheld as manly and vigilant.

In the same menner, Mesfin Wolde-Mariam's "Yet Ale Wondu
Lij" (In Search of the Manly Youth) is a criticism directed
towards those young people who have no cieachut objecti&eé
in 1ife other than being dictated to by the whinis of their
emotions. The poem goes thus:
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Where is the wvigilant youth

who, wearigg his true pride,

Stands up-right inflating his chest?
Where is the gallant youth

Whose self-pride and charisma

Could be read from his visage?

The youth who hasn't sold

His pride for money to attain comfort?
Where is the gallant youth?

Who is true to his religion,

The unflinching youth

Who has courage and is spirited?
Where is the manly youth

Who, aware that death is inevitable;
Doesn't oscilate but stands for the truth?
Where is the vigilant youth

Who abhors defeat and failure

And revolts when provoked?

(p. 29)
The poem further strongly condemns the youth of the time-

both boys and girls for selling their bodies and conscience
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for money. In addition it severely criticizes hypocrisy in
a satirical tone in line with pollard's statement: "He (the
satirist) is then able to exploit more fully the differences
between appearance and reality and especially to expose

hypoerisy" (Pollard p.3)

Hailu Gebre-Yohannis also attacks the pretentious beha~
viour of youngmen in his poem entitled "Ere Yewond Yaleh".
He exposes the unmanly behaviour snd weakness of contemporary

youth, _
...nhug he AP HE U170

NA e AERAR $NI¢C AR LD

Mﬂg RREAP OAR R4 0

NOACiNY AEEAP U?C PN % O

NEN¢ hLEAF 216 ®NAD

One's physic doesn't gain fame

Nor one's complexion win praise

Mockery doesn't mean wit.

No amount of preaching can develop & country

And no war-cry can brand one a warrior.

( pe 38 )
The foresoing poem in its ensuing stanzas, t=kes the
Marathon hero, Abebe Bikila as an examplary man of that
particular era and conversely exposes the weaknesses of the

gutless generation of the time.

Tesfaye Gessesse's "Yetewelegen Abeboch" (We the Withered
Flowers) uses the faded flowers as symbols of those people
who simply live and act superficially having neither deep
social roots nor concern for others. They are rootless, the
poem implies, Jjust like flowers nipped in the bud. The poem

further notes that though these people pretend to be active,
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follows: ",.. When he (the object of attack) tries to seem
noble, he invites satiric treatment. By pretending to be
something he is not, he becomes a hypocrite..." (Feinberg,
P«.30). Tesfaye in his poem that depicts people who pretend to
be beautiful and lively when in actual fact they are ugly

and decadent, The poem attacks its object so bitterly that

the reader has no room for laughter.

"Enena Nefsae" (Myself and My Soul) is the other poem of
Tesfaye Gessese which deals with a theme pertaining to a
mental struggle with'oneself in order to comprehend one's true
nature, It is critical of concealing one's nature by means of
a false mask, Iet us have a look at part of the poem:
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When I take off my true costume

And attire my self with rugs of hypocrisy,

My soul leaves alone, naked,

Taking along with it my pride and my warmth,
My flathery and false smiles to please others
Leaves my heart dull and heavy

Only upon contrition

Does my soul return to me

And we are once more reconciled.

(pe33)
The poet thus opposes pretentious behaviour and self

negation while at the same time expounds the need to remain
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true to one's self. This piece is content-wise similar to

his other poem entitled "We The Withered Flowers".

The other poet who discloses the pretentious behaviour
widespread in his society is Kifle Abocher. Kifle's "Tirsen
Mikerulgn" (Advice My Teeth) can be taken as a good piece for
illustrating this. The poet in this poem accuses his teeth
for their unwillingness to laugh eventhough there is no
reason to do so. He argues that even if life is miserable
and people are essentially had, his teeth should flash with
occasional laughter to pretend that he is happy and life not

so bad.

The poet asks peopnle to give advice to his teeth in order

to enable them to laugh and hide his sadness.
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What the heck!

You my teeth?

What makes you so
Unwilling to hide my sorrow?
Conceal my grief,

By shaving yourselves
Alas!

My teeth

You don't shoulder

My burden and discomfort
Like my guts.
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What? Are you still adamant?

Oh!

My friends

Advise my teeth to laugh,

Incessantly to laugh

And not to show my sorrow!

And Incessantly to laugh to conceal my real

feelings

So that I may pretend to live in happiness,
(Kifle Abocher, p.42)

The poet consistently insists on his teeth to wear masks
of their own wvhich can help him to hide the real discomfort
and sorrow of his life., He requests his teeth to flash in
laughter even if there is nothing that inspires hapviness.
But his teetk are not willins to do whzt the -oet insists what

they should ao.

what the poet is gettins et i: to show 2ow peorle living
in his society are leading their lives without rewvsaling their
real innerself, They simply pretend +o live, the poem says,
comforvably wrile keeping their varicus miseries Turied.
Kifle usingz his poem attacizs people's pretentious actions and
their hypocriticial behaviours throuzh the double meaning of

his poemn.

"Ante Malet" (And What are Thou?”) is the other poem of
{ifle that depicts the seeminzly close friends who convey
fake love and relationship towards one another while concealing
their true sentiments towards each other. An extract from

the poem goes thus:
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I see you and you see me,

We see each other like precious things

You laugh but your laughter is fake;

You appear close to me but you are so far away;
You don't trust me but you pretend that you de—
You don't love me »ut you make-believe that you do;
You call me your 'bossom's friend' ...

I also ?retendlngly respond like wise

'Toving' you like-wise

And 'trusting' you like-wise,

~

(pe29)

In this manner, the poet satirizes fake friendships thzt
are camouflaged by pretence,
Debebe Szifu's poem, "Dinlen lemhir" (A "Mock-up" Teacher ),

centers around the mediocrity of a teacher, The reader

ridicules = teacher

speedily gets the gist of the poenm which

who in no way deserves that title.
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A self-adulating and self-agzgrandizing teacher

Comes to instruct me with
Honey~sweet and self-kissing lips.

(pe13)
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In this poem the poet consistently attacks the teacher's
professional incompetence which is covered up by a seemingly
all-knowing countenance, He mocks the phony actions of the

teacher who endeavours to appear capable and knowledgeable.

To reveal the pretentious nature of the teacher and his

unethical actions more vividly, the poem goes on to say;
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He really gets me vexed,

When I realize that he

Is pissing on my youthful years.
I feel the agZony of torment
Deep inside me ...

The hypocritical actions of the teacher becoma more vivid
when the student expresses his disatisfaction with harsh and
insulting words.

In its coneluding lines:
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In its desire not to feel the agony,

My heart saftly murmurs:

Ead he instead asked me to teach him,

I would have had a lot to instruct him.

(p.13)
In order to drive his meaninz home more forcefully, the

poet pulls down the teacher to the student's lavel and pushes



up the latter to the position of the teacher, This hypocrisy
of the teacher, is intended for the reader to realize as a

vice which is not desirable in any profession.

The other short satirical poem of Debebe Seifu discloses

the incongruity that exists between an Ethiopian scholar and
the backwardness of his country. The title of this poem is
"Semayna Medir"™ (As Apart as The Sky and The Earfh). To begin |
with, the poem describes the deep and profound knowledge of

the intellectual while at the same time revealing his inabi-

lity to translate it into practice for his country's good.

In other words, while the scholar's mowledse may be invalu-

able, it avails nothing unless it is brousht to fruition,

¢S 0T
Ir 2 % E(OHH
AIENRd %7 tHe
4T &¥TY ARE
CCYY AR ® M+
1 wake up ‘only "to find
Iy poor abode poerly 1lit
And confoundinzly cold as a winter's day.
No light with which to see even its

Frugal love,
(pe19)
It is not difficult to see that the poet here takes his

poor abode to symbollically represent his country. The total

darkness and freezing cold are an allusion to his country's
backwardness and underdevelopment,

The title of the poem-"As Apart As The Sky And Earth" -

expresses the wide gap that exists between the expertise of



the intellectuzl and the backwardness of his people.

(2.2.3) Corruption

In addition to exposing the follies, pretentious and
hypocritical behaviours of people in his society, the
satirist is also active in unravelling the corruption that
may exist in his government. To do this, he contrasts the

various strata of the social fabries.

Among the nine poets who are studied in this research,
three of them expose the corruption widespread in their
societ—, lenmistu Lemma in his short voem entitled "Shumet"
(Appointment) discloces the cbseguicusnes:s needed for promo-

t2on 1a tag ther existing orcer.

e piece symbolically uses "onuff" to expose the same
mode of action employed br all and sundrr to obtain costs,
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The format of the poem usec short and fast-moving line
a lot of innuendoes.
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Unless one applauds
(When others are applauding)
Or sells others for money
(Like evervbody else)
Or sniff the snuff
(When other are sniffing)
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Cr let others sniff

(One's own snuff)
Or unless one traps others

(Just like everybody else)
Who gives what to who?

(Or who gets what from whom?)

(Menghstu Lemma, p.5)
The lines of the poem underline the wily zgame played by
individuals in order to procure wealth and acquire authority.
The piece vividly depicts how much boot-licking is necessary

to improve one's livelihood. The poem uses forceful satiric

punches to drive its meaning home.

The other poem that deals with the corrurtion of the
last administration is entitled "He-amlakx Betach" (Below
Providence). This poem, at the very outset, seems to praise
the military administration having full lezal rights for their
actions. 3But actually what the poet does is to disapprove

their wrong and sinister deeds.
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Laws and Laws and laws!

They, themselves are laws

With unbounded rightS..ee

Possessing iron hands

And wedges for arms ...

(Averra Lemma, p.90)

Describing them as the power body next to God, the poet
revesls their totalitarisn and corrupted stance., Their strong

physical appearance symbloizes their roughness, rigidity and



wildress., The poem concludes that the measures taken by the
military administrators against the opposition groups are

tantamount to the incarnate ways of the devil,

Aberra in this poem exposes the tyrannical regime's cruel
deeds designed to serve its own interests using force. It
also shows the pretence of members of the Derg té appear loral,
strong #nd impregnable in the interest and for the good of the
people while practising the reverse, It could pass censor-
dhip only by its skillful use of satire. On the face of it
seems to praise the Derg., But in actual fact it vilifies

axd conderns its actions.,

1

y Wolde=ileriam's "Sebhat Lechelema" (In
Fraise of Derlmess) has a catirical ecntent whieh on the
surface praises the merits of darimess and condemnns the uses
of licht. In its first stanza, the poem lists wvariocus merits

of dariness and points out its advantz—es over lisht.

The poem continues to say that it is better to replace
the day by night so as to hide different social weaimesses

that are exposed in the day time, He expounds his idea in

the following manner:
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Darkness

Our saviour

Our redeemer

Frotect us from light

We are against it

We are fond of you, darkness

Let the sun fall down

And so the moon and the twinkling stars.
Come, Darkness and protect us

And concal our wickedness

(Mesfin Wolde-Mariam p.37)

The poem gives more credit for the role of darkness than
of light implying the underground corruption, vulgarity and
vice of the society. It seens to praise the function of

darxness as 2 blanket concealing human weaxmessss tut on the

contrary exposing its hypoecrisy and vileness.,

In the ensuing stanzas, the poem continues to priase

darkness for itc role as shelter for injustice, grief,

o]

ignorance, illiteracy, murder and povert: which are so rampant

ot
H
e8]

and widespread in his country, St-iopia. He satirizes the
ever-worsening and corrupt features of his society which

shuns light and embrgces darlmess,
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Chapter III
$9u9s.12, The Poons of Siug Bovls of
EegicReyolution e

This chapter attempts to deal with tones that are used
in the selected poesm of the nine poets. Satire, as elabora-
ted in the first chapter, utilizes different tones to for-
ward its protest to readers. And what is more, the satirist

can compose his literary work either in verse or in prose.

Beginning from the invective which is assumed by critics
as the earliest tone of satire, the satirist continues to put
into use sarcasr, iroay, exaggeration, understatement, the
sardonic and other tones in his creative endeavours. Taking
the aforementioned tones of satire, let us coasider how the

selected poems utilize thew.
(3.1) Invective

ore than other tones invective throws strong aud bitter

stings to attack its object.
Of invective a critic has this to say:

The anger that the sardonic
nanages to keep under control
bursts forth in invective.
This extreme of the satiric
Spectrum makes a direct and
unremitting attack on its
object. (Pollard, pp. 70-71)

One of the poets who uses invective to sttack his object

is Hailu Gebre-Yohannis. Hailu deliberately uses this tone



ina his poem, "Berekete lMergem", to reveal the evil that may
emanate from technology. He dir:xcts plenty of insulting

remarks against the renowned scientists.
In its angery attack on Marconi, Hailu says,

If thy idea for the invention of

The wireless was to elicit fear

In people, raise undue hope and
Desire, distort the truth and expound
Falsehood, innocent as thou art

Let thou be sent to purgatory

(p. 17)

Hailu uses the terwms "inaoceant" and "purgatory" which

n
apprear coatradictory. 3ut coantradictory they are aost.

s to serve
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sorniety, but he is coaderns
avuses it. The poet in the saue way condemns other
scientists with a sericus invective *oae in the way that
instills hatred in the reader. The roet gives more

strength to the invective toane when ne specifically mentioas

the names of the scientists who are condemned in the piece.

Similarly, the satirical poem of Tesfaye Gessesse entitled
"Yetewelegen Abeboch" (We the withered Flowers) is composed
in a serious tone so a&s to attack its object bitterly. Nio
wonder that those people with deceitful behaviour are
symbolized ia the poem by rootless snd faded flowers. The
poem's satirical content which centers on hypocrisy is
carried out in an invective tone with venomous touch in its

wording directed at the victirs. These insulting remarks
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vividly indicate the ultimate futility of hypocrites.

Phrases like "Deprived of the power to bear fruits",
"bloodless, having no charm," and others which condemn those
people as having offensive smell, utilize the invective tone.
These lines show the contempt of the poet for these kind of
people. Every line ofthe piece helps to develop the author's
coandemnation of the sham personalities of the people
concerned. As pointed out by Worcester, "...satiric invective

uses direct, intense sincerity of expression." (p. 19)

One can vividly observe that words employed in Hagilu's

t_.

and Tesfaye's poems have the cualities of directness, iaten-
siveness and sincerity. They are straigntforward in their
attack on tnat particular object. &Since FHeailu's and Tesfaye's
poems use ianvective they do not cause laughter in the resder.
In other words, as stested by critics such as Feinberg, "There

AAA
U |

is usually no humor in the iavective" T )

Dagnachew Worku's "Yewef Chachut wetat" is also composed
in a strong invective tone. It discloses the victimization of
youth by undemirable foreign cultures and traditions usiag
strong bitter words:

... His soul ice-cold
His body frigid

A 'civilized' corpse

A whiteman's wvulture...

(p. 74
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(3.2) Ircay

As most critics note ironic tone is usually employed for
satiric attack. For Muecke, "Irony may be a weapon in a
satirical attack or a smokescreen cocacealing a retreat or a

device for turning the world or oneself inside out" (p. 13)

The satirical poem of Tscgaye Gebre-Medhin, "Indaynegrih
Andach Ewnet" is, one can safely argue, composed in tones of
irony and understatement. The poet's use of irony lies in
his warning aimed 2t the youngmen not to think about his real

life. If the youngnen stops his unbridled pleasure, the poen

)
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the poet irouically cavye, is dangerous for hin.

The trutk sgbeut your life.
It will tell =0
Your true worth.

Naturally, during his youthful days, any youngman is expected
to be active and strive to cultivate & habit for hardwork and
diligence. Contrary to this well taken expectatioun, the poet
advices the youngman not to beconscious of his real goal in
life but to consistently engage in limitiecss joy, This use

of irony as a satiric attack is noted hy Jump's statement
which reads: "Ironic situation... can be invented or presented

by satirists whose object is to expose hyrocrisy..." (p. 66)
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Tsegaye's "Igir eniy" which unravels the limitless love
for pleasure observable in the youth of the time, has also an
ironic tone. The poet seens to advise the young man to con-
tinue his unovridled desire for merriment while ironically

exposes his sianister deeds.

Just like what Tsegaye does in his poem, Debebe Seifu's
"Dinkem Memhir" also attacks a teacher who considers himself
a capable and competent person while actually he is nothing
but a failure. The poet discloses the hypocritical beha&iour
of the teacher in an ironical toune. This is manifested when
the student in the poenr aangerly states.

In its desire not to feel the agouy
Iy heart softly murnurs:

'Had he instead asked me to teach nin.
I would have had a lot tec instruct him.

(p. 12)
The last two concluding lines of the foregoing stanza, are
ironical because they reverse the status of the teacher and

the student.

Mengistu Lemra's "Basha Ashebir Bamerica" uses dramatic
irony. It is clear from the outset that Basha Ashebir, is
himself a black man from Africa. But that he should act as
a racially pure Amhara in a country dominated by whites who

discriminate and segrigate blacks is very iromic.

This lack of awareness on the part of Basha Ashebir gives

the poem dramatic tone.



«.+Dramgtic irony, in which the victim
is serenely unaware that the real
state of affairs is quite different
from what he assumes it is..

(Jump, p. 66)

The poet using Basha's lack of understanding about the
state of affairs in the America of those days depicts the
discrepancy that existed between the white and black races

all over the world.

No doubt, its clear presentation .akes the poem possible
for the reader to comprehend its ironical tone. Thne humorous

words of Basha also add more sparsle to the riec

m
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¢ uses an
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lesfin Wolde-lariag's "3ebhat Lecneleaa" =1

ironical tecune and depicts the corrupt and sverworsening life
nf the scciety. The poen preises darkuess ss a more valuable
rheaonenon than light. As anoted By a critic:

Irony uses such oechauisn as cham

Fraise iaplying the oprosite of

What one is sayiag or comething

quite diifeent from what oae is

saying...

(Feinberg, Leonar, p. 179)

In the same way Mesfin's satirical poem appreciates the role
of darkness in giving coverage to different social atuses such
as exploitation, wulgarity, illitracy, murder, poverty ..etc.
The poem repeatedly wishes for the disaprearance of light, the
extinction of the sun and the stars while oa the other hand

demands the eternity of darkness. He terms darkness as



"Saviour" and "Redeemer'" while condewning light as the Arch
enemy .

Kifle Abocher's "Tirsen Mikerulign" and "Ante Malet" have
also an ironic tone which satirizes the hypocritical behaviour
of society. In the first poem, the poet insists on his teeth
to laugh though there is nothing that inspires them to do so:

«+oMy friends
Adviee my teeth to laugh
Incessantly tell them
Not to show my sorrow
But rather to conceal ny real feelings
30 that I can rretend To live in
happiness

’

In the same manner, Xifle's second poer "aAnte Malet"
exooses the false love that exists between friends. Though
the poet seems to appreciste the pretence, he ironically
regrets the disapprearance of mutual love and sincerity amoug
people. The following stanza illustrates the above assertion:

You call we Your 'bossom, friend'
I also respond like wise

'Loving' you like wise
And 'trusting' you likewise

(p. 69)

(3.3) Understatement

Satire employs understatement in such a way that it under-

rates the object of attack below its natural and social status.

The tone of understatement treats its object as useless, silly

or below the accepted standard. Concerning this point pollard
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has this to say, "...understatement, the appearance of repre-

senting sonething as much less serious than it really is." (p. 68)

Of the poets whose satiric poems have been investigated in
this study, Dagnachew Worku is the one who strongly uses under-
statement. In his "Embuwa Belu Sewoch" he satirizes the
negative aspects of human civilization. The poet using this
tone condemns the destructive repurcusions of technology. He
apparently seems to consider nan as being way down below
animals that are described in the poem as innocent and

valuable.

He further goes on to imply civilization ss a dangercus
rhenomenon which should be gottea rid of since it is the
principal cause for the existence of various abuses. Most of
the deflating words in the poem are uszd to z2cavey to the
reader the alarming destruction of civilizstica. 3y taking the

cow as a bvetter creaturs than man, the rcet stroangly under -

states the nature and technological advance of human beings.

(3.4) Exaggeration (Hyperbole)

In his aim to criticize folly, hypocrisy and corruption,
the satirist elevates its object of attack beyond its normal
level so as to ridicule it. "Exaggeratiocn is a form of

attack and an indispensible procedure for & satirist”

(Feiuberg, p. 91)

Aberra Iemma's "Ke-Amlak Betach" and Debebe Seifu’s

"Semayna Medir" are composed iu the tone of exaggeration.
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Aberra's piece discloses the roughness of the then military
adminiestrators, the Derg members. The exaggerated tone of
the poem starts right at its title that cdescribes the Derg as
the next powerful body below God. The poet elevates the
rilitary administrators to a higher level though they are

naturally created in the same way as other people.

On the surface, the poem appears to portray the military
adrinistrators as saviours like the Almighty God. Howevsr,
by using exaggeration, he explicitely teveals the rigid and
totalitarian character of the Derg.

te Seifu's "Semayna Medir" euplys exeggeration to

(&)
1]

~T

depict the incongruity taat existe between zn Zthiopian

Lo

scholar and his backward covatry. The toet exaggerates the

gap to te as big as the gap betwesn the sky and the earth.

The poet has a dual aim in this use of exagzeration: the first
to show the height of knowledge and the second tc expose the
failure to put it into practice for the benefit of his back-

ward country.

In his effort to lay bare the unmanly behaviour of the
youth of the time, Hailu Gebre-Yohanunis's "Zre Yewond Yaleh"
also employs the tone of exaggeration. He takes the young-
man's deeds as utterly useless and mangifies his weaknesses

to huge proportions.
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(3.5) The Sardonic

Arthur pollaerd differentiates the sardonic tone from the
invective in this way. The latter overtly forwards its anger
to attack its object whereas the former keeps its anger under

control.

Elaborating on this feature of the sardonic tone pollard
notes, "...the sardonic is on the edge of weeping because it
is on the edge of uncontrolable anger.™ (p. 70) Among the
poets who use the sardonic tone we can mention hesfin Wolde
Mariam's "Yet Ale Wondu Lij", Mengistu Lemma's "Shumet" and
Aberra Lemra's "Pekeftuwal Hode".

Mesfin's "Yet Ale wondu Iij" incessantly inquires for
the vigilant young man who has definite aiw in life. The
gericus lines of the poem are nixed with supressed anger
against the object of attack.

Where is the vigilant youtha?

who, weari:ag his true pride

Stands up-right swelling hie chest?
Where is the gallent youth?

Whose self-pride and Charisma
Could be read from his face?

(p. 29)

The poem repeatedly inquires for the whereabouts of the
strong and non-hypocritical youngman. The reader is be aware
of its sardonic tone which is zaniefested in the uunderlying

anger. 1t is also clear that the poet is addressing himself

to the young man's identify crisis.



Mengistu Lemma's "Shumet" has also s sardcaic tone which
discloses the corruption of officials. Though its short lines
may provoke a smile in the reader, the angry tone of the piece

is undeniable.
Note also the infilléd meanings within brackets:

Unless one applauds
(When others are applauding)
Or selles others for money
(Like everybody else)
Or sniff the snuff
(when others are sniffining)
let other sniff

(@]
k3

(one's own snuff)
Cr unless one traps otrers

(Cust like everyboody else)
wno gives what to whoi

(Cr who gets what froo whom?)

R

(p.5

Even thoiugh lMengistu Lemma doesn't atiack his object
with invective by open and bitting remarks, he exposes his

anger by controlled expressioa which is sardonic in tone.

Aberra Lemna also employes the sardouic tone in his piece

"Tekeftuwal Hode". The piece is presented in question form:

Don't I realize the blunders srouand we?
Don't I?

Can't I ideantify the wheat frow the chaff?
Can't I?

Woulédn't I rather laugh with my teeth
than my gum?

Yodldn*t I7..-

(p. 148)



The sardonic tone of the poem is maniefested in the strong
anger of the person complaining. As can be seen the person
doesn't use bitter words to express his feelings, iastead,
he controls his language and all the same gets across his

meaning to the reader.
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Though different satirists have their own motives to
delve into criticism most of them have similar objectives in
their endeavour to attack follies, vices and pretence. Their
real goal, as most critics concede, is to promote the good of
the public. They incessantly endeavour to unravel what is
undesirable and destructive in society. However, the means
they utilize to lay bare the weaknesses of their societies
depend upon their peculiar center of interest and use of

tones.

The poetic toaes of the nine poets considered in this
research maniefest their strong opposition to pretence, social
abuses, hypocrisy, lack of sympathy and lcss of identity which
are rampant in their society. Their motive, without doubt, is
to promote the positive values asnd to curtail the negative

Onesg.

They all share a serious concern in the social problems
existant in the fabrics of their societies and the different
strata of the populatioan. MNMost of them are concerned with
exposing and condemning thqﬁypocrisy and care - a - dash
attitude of the young. Among the five tones that are employed

in the satiric poems, irony is the most used.



It is only Mengistu's poem that uses a participating
character, Basha Ashebir, who is also a target of ridicule.
This categorizes the poem coasidered in this research fall
under the category of the formal or direct satire because
they have no intermediary characters (satiric victims) and
their addresses are directed straight to their object of

attack.
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