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Abstract 

The purpose of thi8 study is to investigate the use 

of satire by nine poets who published their works during 

the po.t-revolution era. Although some of the poems date 

back to the pre-revolution era, the purpose of the study 

is not to show their relevance to the period. In specific 

term8 the research paper aims at shoving with what features 

of satire the themes of the selected poems are concerned 

with as well as the type of tones they employ. 

A general look at their con+.ents vividly reveals to 

us that they focus on social problems, particularly on 

pretentiousness, abuses of t~chnological discoveries and 

corruption. Most of the poets capitalize on the identi ty 

crisis and the pretentious behaViour of the youth, especially 

of the overseas educated. Some of the poets even go beyond 

the issues of their own country and attempt to touch on 

international issues. 

Further scrutiny shows us the frequent utilization of 

irony. Moreover the tones that are employed ia most of the 

satirical pieces are serious and only some of them humorou8. 



Introduction 

If we look back at the critical literature (books and 

research materials) we do not find enough to satisfy our 

expectation. Foreign writers like Thoreas Kane and Albert 

S. Gerard have only alloted meagre space to Amharic litera­

ture and merely remarked upon it as in passing. 

Regarding Ethiopian writers , such men of letters as 

Alemayehu Moges, Tsegaye Gebre-Medhin and Debebe Seifu have 

published their research works on Amharic poetry in books, 

magazines and newspapers as we ll as present ed papers on 

various seminars. 

Beginning from early 1960s, fifty thesis were written 

until the end of 1992 as partial fUlfilment for the fir st 

degrees. Th~se works have made atte~pts to delve into 

Amharic poetry from different angles. There is no denying 

the fact that some of these research papers have co~tributed 

the i r share in analyzing Amharic written poetry by giving 

brief biographical notes of the poets as well as analyzing 

a limited number of selected poems. Twenty three thesis 

concentrate on the poetic works of individual poets whi le 

still others take poets of selected eras. 

Nevertheless, none of these researches have made any 

attempt or effort to reveal the role satire plays in Amharic 



Another M.A dissertation by Akalu Getahun has touched 

upon the fact that the two plays of t;engistu Lemma (Marriage 

of Unequal s and Marriage by Abduction) are satirical in 

character. Akalu summarizes his analysis of the two plays 

by mentioning that the playwright utilizes satire to defend 

the oppressed people. 

Since 1974 , the Amharic daily, Addis Zemen, the English 

daily The Ethiopian Herald, and the Amharic weekly, Yezareyitu 

Ethiopia have carried various articles and commentaries 

regarding poetic works. But surprisingly enough, none or 

them have any direct reference to satirical use. So, it is 

possible to say that this thesis becelLes the first to deal 

with the use of satire in the study of Amha~ic poetry. 

Objectives and Selection of Poets of the Study 

The purpose of this thesis is to analyze the themes and 

tones of the satirica: ~oems of ~i~e poets who published their 

anthologies in the post-revolution period. (1974-~992) The 

bottle-neck of censorship and t~e infringement of the right 

of expression were quite severe during the 17 years of the 

dictatorial military junta that took power in 1974. Those 

anthologies of poetry (such as bengistu's Basha Ashebir Bamerica ) 

that were banned during Emperor Eaile-Selassie's regime were 

published at the outset of the Derg's era. ~his doesn't 

prove the Derg's liberal character but its desire to capitalize 

on the weaknesses of the previous regime. 
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Among 29 poets who published their poetic anthologieA 

in the years between 1974 and 1992, the researcher selected 

nine poets who have dominantly and effective ly utilized the 

tones of satire to fulfill their ai~s of attack. 

Poets that are considered io this research are the 

following: 

(1) Aberra Lemma, Kul Welis Tilashet, Assis Ababa, 

Berhaneoa Selam Printing Press, 1967 (1975)· 

(2) Daguachew \.,rorku, Imbuwa Belu Sewoch, Addis Ababa, 

Berhanena Selam Print ing Press, 1967 (1975). 

(3) Debebe Seifu, Yebrehan Fikir, Addis Ababa, Kura z 

Publishing Agency, 1980 (1988). 

(4) Hailu Gebre-Yohannis, Berekete Mergem, May, 1966 

(1974) 

(5) Kifle Abocher , And Ken, Addis Ababa, Berhanena Selam 

Printing Press, 1967 ( 1975) 

(6) l'iengistu Le=a , Basha Ashebir Bamerica, Chember 

Printing Press, 1967 (1975) 

(7) Mesfin Wolde-Mar iam, Ing\.lrguro, Addis Ababa, 

Kokeb Printing Press , 1967 (1975). 

(8) Tesfaye GesAesse, Metekezis, Addis Ababa, 

Artistic Printin~ Press, 1966 (1974 ) 

• The years in brackets are accodiog to the Ethiopian 
Calendar 
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(9) Tsegaye Gebre-Medhin, Isat Wey Abeba, Addis Ababa, 

Berhanena Selam Printing Press, 1966 (1974) 

Method 

The basic method used in this study is textual analysis. 

The available literature i6 also reviewed. To reinforce 

the textual analysis ot the poems selected, the researcher"""" 

studied the interviews of the poets. Though documented 

materials of interviews with all nine poets could not be 

secured, the researcher has examined Tsegaye 's and 

l',engistu's interviews which reveal only general observations 

on their literary works and do not give concrete evidence 

as to their poems being satirical. Among the satirical 

piec es of each poet, two of them have been analyzed. 

Organization 

This thesis consists of three major chapters. The 

first chapter deals with the overall features of satire, 

the second centers on themes in the satiric pieces. The 

third chapter is concerned with the tones of the poems, 

The conclusion and bibliography come at ~he end. The 

kwharic versions of the selected poems are appended. 
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Chapter I 

Overall Features of Satire 
cc=_=c~c=c============ =c=~ 

l"lany critics (suc h as Worcester, Follard and others) 

have tried to give suitable detinition of satire from their 

Olro point of views. Son:e even arrive at the conclusion that 

satire cannot be bounded in a fixed and everlasting definition. 

"Satire is such an amorophous genre that no two scholars 

define it in the same words. (Feinberg, p. 18). 

Though satire is defined from different approaches 

it is desirable to mention at this juncture those features 

of it on which most of the critics are io accord. 

The ~aio feature of satire is its critical approach 

tow~rds the hypocrisy, folly and vices of SOCiety. As on~ 

critic puts it, "The content of satire is criticisI:;, and 

~riticisn: may be uttered aA direct rebuke or aD impersonal 

logi~ ." (worcester , p . 16 ) . 

Satire undertakes its criticisn: by i~terlocking 

attack and humor. After selecting his object of critiCism, 

i.e., his society, the satirist ridicules it. Rumor in 

satire is a vital vehicle for attacking individual ~nd 

societal weaknesses. Russell and Brown point out that in 

satire "First we are made to laugh and then we are made to 

think." (p. xxii) 
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Chapter I 
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==c.=cs~cc====~========c=~ 
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attack and humor. After selecting his object of criticism, 
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th ink." (p. xxi i) 
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Both satire and comedy use humor as a means to carry 

their messages to the reader. However, the purpose of humor 

in satire is completely different from that in comedy . 

Quoting David Worcester's statemeot concerning the role of 

laughter in comedy and satire, Feinberg says -The laughter 

of comedy is relatively purposeless. The laughter of satire 

is directed toward an end" (p. 4). 

This indicates that the goal of laughter io co~edy 

is mostly for the sake of creating a humorous atmosphere, 

however it sometimes exceeds this boundry . Satire laughter 

is slways i~corporated with atta~k and criticism. Jaaes 

Sutherland states, "confronted with the same human short-

comings as the writer of comedy (and with others ~ore serious) 

he (the satirist) is driven to protest" (p. 4) 

It is also noted that satire sometimes extends to 

the limit whe'7e no laughter is allowed. In t'J.is instance, 

the satirist seriously attacks his target without permiting 

laughter to his reader. He instils hatred or anger in him. 

Concerning this point Arthur Pollard says, 

His (the satirist's) aim is t o move his 
readers to criticize and condemn and 
he will seek to do 80 by moving them 
to various emotions ranging from laughter 
through, ridicule, c onte~pt and anger 
to hate. (p.74). 
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It is also essential to note that satire is employed 

in the different genres, such as the novel, short story, 

poems, tales, f ab les, anecdotes, proverbs End so on. This 

is to stress that satire is a literary technique not a 

genre by itself. 

The other important factor to be mentioned in 

connection with satire is its severe attack on pretence . 

Satire becomes active when a person and a s ociety reflect 

behaviours and actions that do not belong to their nature. 

Concerning ~~is pOint Jump states ; 

A satirist who wishes to condemn a 
particular vice or folly can do it 
very effectively by puttiug a self­
contradictory argument into the 
mouth of a would-be wise or virtuous 
character. (p. 59) 

Satire deals with incongruities reflected iu h~an 
relationshipp aad persoual behavio~rs. It identifies and 

exposes the irregularities aud wakes its targets objects 

of ridicule . It stings while it tickles. 

So we critics categorizes satire into two types: 

formal (direct) and informal (indirect) satire. In formal 

satire " ••• The satiric voice speaks, usually in the first 

person either directly to the reader or the character in 
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the sarire." (Abrams, p. 114) The informal (indirect) 

satire is described as a satire which is expressed 

tbrough narrative and the characters or groups who are the 

"satiric butt" are ridiculed by what they themselves say 

or do. The latter kind of satire is dr~atic which allows 

character to involve in the story whereas the former, the 

formal satire, is not. 

To summarize, satire is a literary technique which 

is used to attack human and societal weaknesses. It can 

appear in different tones with or withou t laughter. 
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Chapter IJ;, 

Themes In The Poems of Nine Post-Revolution Poets 
=============~=====~==============~==~=========== 

(2.1) O~erview of the Satirical 

Poems of the Nine Poets 

The primary concern of this study is the analysis of the 

selected satirical poems. However, an overview of the whole 

satirical poems in the anthologies is given below. Thi~ 

general obaervation enables the reader to have a general idea 

of the satirical pieces of the poets and helps him comprehend 

the poems selected for analyses in the study. 

Aberra Lemwa has included four satirica l pieces in his 

collection entitled Kul Weyis Tilashet (Kohl or fJascara). His 

poem "Ke8JIJlak Betach" (Below Frovidence) is a touchingly 

satirical piece which is highly critical of the brutal practice 

and savagery of the Derg. The other two pieces, entitled 

"Chigag" (l":ist) and "Helioa Sinku· .. akwa" (Knocking the Conscie­

nce) coacentrate on the glaring corruption of the then a~i­

nistration. "Tekeftuwal Bode" (Enraoged I am) is a short piece 

that explicitely depicts the pretentious behavior in the 

society. 

Dagnachew Worku's Imbuwa Belu Sewoch {r,oo People Like a 

Cow), comprises three poems which have satirical content. The 

first one which goes under the title of "Wetatu Felas!!la" (The 

Young Philosopher) exposes the bad habits that the foreign 

educated youth had acquired and brought along with 
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"Chigag" (I":ist) and "He lioa Sinku .... akwa" (Knocking the Conscie­
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Dagnachew Worku's Imbuwa Belu Sewoch (r,oo People Like a 

Gow), comprises three poems which have satirical content. The 

first one which goes under the title of "Wetatu Felas!!la" (The 

Young Philosopher) exposes the bad habits that the foreign 

educated youth had acquired and brought along with 
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him into the country. I t satirically Teveals that the self-

claimed young "philosopher" is incapable of rendering any 

tangible service to his fellow ~ountrymen. 

"Trasae Lerasu " (tlyself for I<yse lf) is a short piece 

which is c ritical of the widespread hypocr icy and self­

adoration. "Yewei' Chachut Wetat" (The Wizened Youngman) is 

yet another strongly satirical piece which emphatically 
• 

exposes the pretending behaviour of the younger generation. 

The long piece, which lends its title to the anthology is 

a satiri~al piece which is critical of the negative repur-

~\.:ssious of present-day scienc:e and technology . 

DebAbe Seifu's Yebrihan Fikir , (The Love of Light) 

incorporates four satiric poe~s that deal with different 

themes. "Yenifug Mi tswat" (Alms of a I",iser) was presun:ably 

cOffiposed , as its title aptly denote s, to depict the gap and 

by extension the incongruity that exists betwee::l per SOIlS in 

the lower iIlcon:e bracket and those that wallow in wealth 

and luxury in the upper stratum of the social fabric. Tue 

other piece entitled "Aye Yenae Zimita Gagerte" (Oh my 

Silence - My Dumbness) satirically lays bare the true nature 

of the 1973-74 drought in Ethiopia. It is particularly 

critical of the intellectuals who deliberately overlooked 

the situation through their cover of pretence when they 

could do Something worthwhile to avert the situation by 

exposing it to the international community. 
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':'he third poem of Debebe , "Dinkem I"lemhir" (A Mockup 

Teacher), attacks the pretentious behavior of a weak teacher 

whereas "Semayna Medir" (As Apart as the Sky and the Earth), 

the last piece, shows the incongruity ths.t exists between a 

highly qualified ~cholar and his backward country. 

Hailu Gebre-Yohannes's collection Berekete Mergem (The 

BleSSings of Damnation) has two satirical pieces. The one 

that lends its title to the anthology is a very long poem. 

The poet, in a strongly satirical manner att~cks technological 

discoveries and achievements for benefit ing the selected few. 

"Aere Y~world Yaleh!" (In Search of a Gallant ~lan) i!l another 

relatively long piece which exen::plerily takes tile ~ .arathon 

hero, Abebe Bikila and conversely criticizes t!le gutless gene­

ratio~ of the time . 

Kifle Abocher's aut~ology en~itled And Ken (Cue Day) 

comprises tl"...!'ee satirical pieces . "Tirseo l'iikerulgu" (Advise 

my Teeth ) is cr i tical of the rampaut insiucerity aoa way of 

life preval ent in the society . The other pieces "Ante I'ialet" 

(And what art Thou) and "Isti Yihuua" (So Be it) like "Advise 

I"iy Teeth" are also critical of hypocrisy and pretentiousness. 

In his poetry collectioo entitled Dasha Ashebir Bamerica, 

(Basha Ashebir in America), Mengistu Lemma haE nine pieces of 

which four are strictly satirical. The Poem entitled "Shumet" 

(Appointment) exposes the then struggle for power while the 

piece that carries the title of the bock expounds on racial 

discrimination. "Yeanberbir Goshu I";o t" (The Death of Amberbir 

Goshu) is a piece that shows that inasmuch as there are persons 
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that sacrific their lives for their country and their flag, 

there are also so-called patriots who murder other patriots 

in the name of loyalty to the emperor. 

I"lengistu's poem "Merfe" (The Needle) attempts to expose 

those people who unduly criticize foreign educated Ethiopians 

for failing to benefit their people. This piece also endeavours 

to convey the conflict between the new and the old generation. 

There are four poetic pieces of satirical nature in 

Mestin Wolde- Mariam' s anthology entitled Ingurguro (l'lourning 

Song). His piece "Sebhat Lechelema" (In Praise of Darkness) 

is part i cu l ar ly critical c f the corrupt i on pr evalen t i n con­

t emporary soci ety. The ot her piece entitl ed "Ye t Ale Wondu 

Li j " (In Searc h of t !1e I"ia nl y Youth! ) expose s those you:J.~sters 

who are sub jugat ed by detrin.ent al f ereign cult ure and habit s. 

"Gi r a Gebagn " (Puzzled I am ) is ye t a!lo1;her Di ece whic h lay s 

bar e the vaci l lat i ng behaviour of peopl e. It equates suc h 

hUll an nature with that uf sinister reptiles and snakes. "Yegan 

I"Jebrat" (Light in a Barrel) and "Yemote Helina" (Dead Co;:).­

science) are also satirical pieces wbic~ deal with the 

extinguishing of the light of conscience in human beings. 

Tesfaye Gessese r-ietekezia, (To Pas s the Time) has five 

satirical poems. Of these pieces, the one entitled 

"Yetewelegen Abeboch" ( 'tie, The Withered Flowers) is parti­

cularly critical of those persons who are in practice 
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decapacitated but who survive through pretence. "Ineua Nefsae" 

(~Sself and My Soul) is a piece that expounds difference between 

t he self and outward personality . 

The piece entitled "Gizae"(Time) reveals the haphazard 

utilization of time in our country. "Yabo Yeletu Elet" (Saint 

Abo's day) ironically attempts to convey the brifness and futety 

of life. "Enena Lemagnuwa" ( I',yself lind The woman Beggar) 

exposes the selfish intent in those persons who pretend right­

uousness by giving small alme. 

rsagaye Gebre-l",edhin' s anthology, I sat Wey Abeba (Fire 

or Flower). h'l.s fjve satiric poems . The p iece eCltitled "rin im 

AIel" (I am CK) is a satirical poem that lLanifeEts the s upressed 

grievance of the poet 2t the code of si len~ e irr Dosed upor. hiu . 

It further depicts his opportunistic at and dict ~tec by forces 

beyond his power to wi thstand. 

"I i ir I~iy" (Let ts See Ie~e ~ ~~4 l'I~dayueg~ih And8~h 

z, .. met" (Not 1'0 Give Attent i on To Reality) are silllilar iQ 

attacking youth's unbouQded pursuit f or pleas'-lre. "Iaa t AJted 

Wolede" (Fire Bigot Ash) is strongly critical of perscQs who 

are chatter-boxes but good-for-uothing when it come to deeds. 

The poet brands such persons as "Verbose intellectuals" and 

satirically applauds their actions as "manly" and "daring". 

"Goal" (Goal) is the other poem that critic izes football faIls 

for their irratioual and emotional behaviour which euds up in 

fist-fi ghts and physical iujures. It denegr a tes the game in 

order to reveal the frivolity of theover enthuriastic fans 
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(2 . 2) Thematio Analysis of the Selected Poems 

In this section we shall concertrate on the analysis ot the 
themes of the selected satirical poems composed by nine poets. 
In these pieces, the poets generally satirize t echnological 
abuses, pretence and corruption. Let us consider t hem turn by 

turn. 
(2.2.1.) Teopnological Abuses 

There are two poets 
technological abuses. 
Degnachew Ivorku. 

whose satirical poems are concerned with 
These p.oets are Hailu Gebre-Yo~annis and 

Hailu in his "Berekete Mergein" (The Blessiiigs of Damanation) 
presumably condemns the renown~d scientists and inventors who 
are acclaimed tor their great discoveries. At the v~r.r ouii et 
of t he poem, the poet attempts t o expound his belief concerning 
the origin of human beings . After expressing his admiration 
for the unique and gifted nature and intellect of hum3n beings 
he condemns them fo r their wickedness. 

The poem endeavours to rationalize t tat human be~~5s now­
adays are not i n con census with their inner se l ves as a result 
of which they do thi ngs contrary t o their conscience . In the 
process , they lose their identi ties and lead themselves t o 
t~eir own demise . 

He propunds t he i de a that intellectuals and inventors are 
responsible for the corruption of t he ruling class and impoveri. 
shment of the population. Owing to this assertion he goes on 
to emphatically note that those invetors should be the first 
to be condemned for the technological abuses prevailing in the 
world. 

In order to satirize t he undesirable use to which the radio 
is put by others, the poet indirectly throws biting remarks on 
Harconi t o express t hat his noble discovery is not well taken. 

n G fC ~C" j 1',-lJ tl1l1',-U 
jill\) ,fl1tJa)· 
MI f'lo1 lrJ f'lo1 li + 9" ~ ~ t.. 
~1t l1t tUl hn~? 
tD Q n ~? II 011 iiI!> t II rJ!Do 
1'r;-t~ tn 4.1 MI\ 1 
It:? j1 IIlOflnn /1101\11,1. 
t.. '1. II ntl1'C IIM t 
~!lP; ~')-W1 flflnli 
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Ch poor Faraday", if thy intention 
For inventing the automobile 
were for the luxury of the blotted rich, 
If it were thy desire th at the wealthy 
Should crush the destitute to death, 
If thou have so wished that the rich 
Should water the asphal t with the blood 
Of helpless persons in the same boat as myself, 
If it were your idea that beautiful 
Girls should be seduced by those lads 
Owning carsj then I say unto thee 
That thy idiot body should sink deep down 
In the abyss of the deep. 

·"T .. 

(p. 17) 

In the manner that he critieizes the " previous soieriti'~, ' 

the poet here also condemns .Faraday by focusing ~ Pis disco~ 

very as his object of attack. What the poet is driving at is 

that Faraday's discovery is not properly made use of by others, 

particularly the rich. The poet s atirizes t~e undesirable 

deeds of a certain section of society through VlOrdS directed 

towards the noble invention. In other words, he attacks their 

vices and weaknesses indirectly by apparently condemning the 

s i gnificrult contribution of an intelligent scientist. · 

As mentioned in the previous chapter, satire exposes 

incongruities to condemn undesirable behaviours . As it some­

times happens , the satirist is bent on glorifying and praising 

undesirable qualities while seemingly condemning the virtuous 

ones, as Hailu does, to provoke serious thoughts in the mind 

of the reader. 

CommentL'lg on t he theme of "Berekete Mergem" ~!esfin 

Habte-Mariam says, 

• Apart from his electromagnetic discovery Faraday is also 
known for contributing towards the invention of the 
automobile. 
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Oh I Marconi I If thou hast 
Wasted thy effort and intellect 
To invent the wireless to 
Disseminate groundles s gossip 
And baseless rumor, innocent as 
Thou may be, let t hy soul be castigated. 
If thy idea for the invention of 
The wireless were to elicit fear 
In peopl:! raise undue hope and 
desire, Q1stort the truth and expound 
falsehood, innocent as thou may be 
Let thy soul be sent to purgatory 

(Gomeraw, p.1?) 

- ~.- --- ~-. -- -

In so doing, Hailu expresses the incongruities evident in the 

s ociety as wel l as t he vices and f ollies of t he ensuing 

generation after r·~ axconi. On the surf iiC e , it would appear to 

the unsophisticated reader t hat !1arconi is unfairl y condemned 

for i nventing t his invaluable device . On second thought, how-

ever, one r ealizes that t he noble invention i s inappr opriately 

utilized . This seemingly pardoxical incongruity appeaxs in 

the f act t hat t hi s nobl e i nt ention of the scientists is abused 

f or t he evil purpose t o which his discovery i s put t o. 

The poet continues to curse other brilliant discoverers 

who have contributed significant inventions to civilization • 

••• 1l\lt lIltt111 jHfl!). 
t\C n-f'li 1" fl~ YI\ (')4.6 
flU(l.tF'I' (ll flGinCht 'l't,. 
n I1rD II '" t\ .QoV")" ~ Ill- me (I) t I fl ~Q)..Q~ 
~(jeHC ~~(')I 
"n~~t fl~m~flt "I~\ (jfl~ .Q~ 
.Q1f'~ fl~'[·I'I1.j 

" I 'II \j:1 .Q"i 1-
"I WI hiJ I ftl(jC\..i 1(lo fl,\"t<;" tl ~ 
QI.CfD. 4.,-~e hlDh,<;"U ;Jt. Q).t Jr:'" "m,. ••• 

I . 
I I 

I 
; 
I 
i , 
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/11'",,/ nGli( 1'112 ft'IlIln t1(l 1'1 ~lIIlm 
M. f'1' t; y\ 11 n~ ;1'1111 
". ~ 1( n() (It; "n n.fl fO'UilO t ~ G).: : 

/The poem/ is like food prepared 
with honey which is sweetly swallowed at first. 
But later on its sour truth 
spre ads in to one I s brain . 

Oiesfin Habte-Mariam,p.3) 
~ 

This way of presentation helps to reveal the incongruities in 

a vivid wa::!. 

The reader wonders as he proceeds througn the poe~ why 

the poet resorts to the use of insulting words which do not 

apply f or brilliant scientists. In all certainity the insul­

ting remarks initially provokes l aughter in t he reader. But 

soon after he smiles he indulges in serious thousht to dig 

into the inner meaning of the poem. 

In the same way the poet condemns Alexander Graham Bell 

(the discoverer of the telephone), the Wright Brothers whom 

he calls the ivrong Brothers (the inventors of the aeroplane) 

Edison ( the di scoverer of the incandescent lamp ) and other 

scientists. Like Marconi and Faraday, the condemnation of 

these scientists is aimed at satirizing the weaknesses and 

corruption of the society and does not actually underrate the 

works of t hese giants . 

The other poet who is concerned with technological 

abuses is Dagnachew Worku. In his poem, "Embuwa Belu Sewoch" 

(Moo people Like a Cow), he shows negative aspects of civili­

zation and technological discoveries. It reveals various 
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destructions that have resulted from wars in which lethal 

weapons were used. The poet calls forth Nagasaki and 

Hiroshima as an example. Hence, he says, modernism should 

notbbe allowed into our society. 

1"" ffJ V 
M" n. ""M '1' 19' ~ '1' L t 
m \ "fl"it t-I 
H yt ""1(l 

ntc " ~ , fG'L.f1 til.. '1M) 11ft 
""'ii9' mC(l 
mC(l ""\1~ hml~~ "lC •.• 

CiYilization! be damnedl 
Let human! ty know this -
We are against you ••••• 
Oh! 
You destroyed our Manhood, 
Crowned fear over us 
Reduced us t o nothingness 
Alas! to talkativeness 
Destroying our pride. 

(DBg!:BChew ";iorku , p.26) 

The poe t condemns technological advancement and accuses it 

of various crimes. It is civilization , be notes , th at 

i nstils fear and terror into human hearts . It is also 

responsible for the disappe ara...""1ce of human courage and man­

hood, enthusiasm and zeal for improvement. So, the poet 

concludes that it were better for human beings if they 

changed into animals. He praises the innocence, sacrifice 

and kindness of animals \'i'hile condemning t he wickedness 

of civilized man. 

The poet repearadly sug~ests t hat human beings should 

abandon their technological gains and replace them by animal 
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ways of life . He takes the cow as a better animals than man 

and advices people to learn how to moo rather than to speak. 

This proposal is similar to Jmathan Swift's: " ••• that a 

Houyhnhnm (the horse) should be t he presiding creature of a 

nation ••• " (p. 239) 

Dictatorship, religious abuses and even "a!ccoh'oiism '" 

are oonsidered as the product of c1vil1zatio~, In order. to 

destroy all these vices, the first measure that should be .. , 
taken the poet argues, is to · get rid of human civilization. 

Though t hey do not analyze the satiric presentati on of 

the poem , Debebe Seifu and Fekade Azeze comment on its tbeme 

as fol l ows ; 
tl f 'I !;" f !IJ. .121 f!' Q J 1 F ~ U; + 1\" t/? t 
"'n? t (1)1,) ') 1\1ll '1' ''' r'l MJ\ 1C<Ji [ 1Il t/ (\ m') 
rj ~ ~~ 'fl e~1Tj rje \(D.;: 

Ato Dagnache\v repeatedl y r eiterat es t hat 
if knowledge i s not utili zed for the 
benef it of fel l ow countryman, t hen 
educiit i on arld civilization are \.;orthless . 

(p.2) 

This satirical poem also reveals the incongruity that exists 

between the highest stage of technological development of 

human beings and their destructive potentialities. The poem 

weighs less in hurner and is more serious in tone. 

(2.2.2) Pretence 

Most of the poets who are considered in this res earch 

criticize the widespread pretentiousness in t heir s ociety. 

They attack pretence from different angles in their poems 



which are analyzed below. 

In his satirical poem entitled "Basha Ashebir Bamerica" 

Hengistu Lemma recounts the visit of Basha Ashebir to America 

and his different experiences during his tstay in that 

country. The participating character himself n arrates his 

experience of that visit. 
.. 

1'1i'" Me q,.t n;Mt i'HDt_ 
1'I1IIL&t'l ,,[1" Inl .11M ­
'i'i'i 11 t 1 ", tf' 'I't\l)o" -'2 C l)o "i ~ 

7'i C 7i C nil (11,g. l\ /Do", ·HIi' 
1'11\6. I'll 1'U)o1 '~1 \1lr1 
Ij e I'l lll t'l n 'tf). n A. t \IA j' If !Ie 1 

I recal l it Has ten years bact 
That ny government sent me to America 
Having stayed the day and spending 
The ni ght in Washington , I ventured 
Into the street t o have a look around 
Having observed t he blacks and whites 
With my inqui sitive Ethi opi an eye s ••• 

(Mengistu Lemma, p .10) 

Eereafter the rather tired anQ ~ungry basha Ashebir 

enters a bar in search of something to drink. While looking 

about for a seat, an unexpected and uncermonious incident 

unravels itself. As he puts it hims elf: 

.? ""'rK 1~ nal1nc t\C~ I'li'l 
t1 fC OC III I1j I'I!). tA- 1 ;t 
M l ~ '" J!i tl lZ t'l!I). I\. <lIl t 
M l ". II n t: '" I'll -\? 1 ,g. I t1}. .!I) lno I (!l.? 
ni'l It'l''i r:~ 11f)CU1 1\(lo\aJ. ••• 

As soon as I was about to sit, 
The proprietor came rush~g towards me, 
He even dared to knock me do~m, 
Surpris ed as I was, I s aid, 
Is he crazy or drunk? What i s t he matter 

With him? 
If he i s f or trouble, I will floor him wit h my 

club . (p.10) 
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The waiter intervenes and inquires Basha is in need of. 

Basha Ashebir replies that he desires to have something to 

drink. The waiter unabashedly lies: "There is nothing 

whatsoever to drink". Basha's request for water evokes 

great laughter among the people seated in the restaurant. 

Amazed , Basha leaves the hotel. 

On exiting Basha sees biscuits and other pastries 

displayed for sale in the window of the same bote l. Again 

tbe owner rushes to Basha and "shouts at him: 

'll'l ,. lJotl. S(J). ttl ~ lJ \ 1 j J i'i 
,. C 1 Ii t 1'\ lJo 1 1'\(, ~l 'H ~ a i'i i'i 
I'\'~~' nrnn ~~t~[n(J). 
e~ im m 1'\ e 'L·' M{l, (]i\,-nar 
1'\ ()o t 10 1 '1 ,. \.; 1'\, (I ~ f\ 1)0')(, 

IOlif).t l" f1jt ( , " ilhrir1f" 
1n J 1'\1\'''''' £'rK"~ 
MW 1'\ '\ t') 11 ~ '1110 z:" 1'\ e III 1i19" 
11t- 11? I'\f).\~ l'\e1(]l~ 1'\1-\ 
~1.Qo 1'\,.11{ e.t~'!J{\ 11'1 

'I'be whole world is a,,'are of my patience, 
But presentl:: i t i ", all exhausted. Hence, 
Get the hell out of f!:;! 'Nay 
Before I crush your cain and lmock out 
Your protruding eyes. It was imprudent 
Of you to enter the restaurant in the first 

Place and now 
You dare s.tand infront of my glass window 
To observe t he delicacies. If 
My customers bebold you here, 
Tbey would not again come to t he pl ace . 
So get the hell out of here , 
I have work to do and business to make. 

(p.11 ) 

No sooner has he ut t ered t~ese words t han his flyin~ 

fists leave Basha with broken teeth and crushed jaws. Bash a 

in turn, is quick with his cane and gives the man a s uvere 
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beating after which both of them are t~~en to the police 

station. 

In jail Basha tries in vain to prove his racial purity 

and innocence: 

No one listens to me when 
I talk of my pure race al1d t he gr andeur 
Of my ancestor s . No one heeds my 
Woes and ,Hies. All tl~ ey comment 
Is about tj,e beauty of my country's flag 
On my chest without bestowing a~~ respect 

on it. 
~le , the Respected ~loja', the full -

blooded ;':enze* 
Is considered a pariah a slave 
A.!1d put in dail . Sad as it is 
I can't poss ibly convL~ce 
A~bsdy about t~e Q~justice do~e to me . 

~11 ) 

After Basha explains about his origin to his black 

prisonmate, the latter assures Baska t hat there is no 

difference between Ethiopians and other black people since 

all of them come from African roots. He further explains 

to him that if Basha Ashebir enters a bar or a hotel which 

is permitted only for whites, he must under no circumstances 

expect to be served. 

Lastly Basba Ashebir hi mself arrives at this conclusion: 

• Groups in Amharia Nationality. 
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Thi s revel at ion is still fre sh in 
My mind. I now fully comprehend 
That Amhara, Gimina, · Gal l a ' and Shankila' •• • 
Are but different faces of t he same coin·· 

(p.1 1 ) 

The poet, using Bash a Asheber as an ex ample satirizes 

t he prejudice of any one nati onal ity discrimin;ting other. 

Basha Ashebir, whose ori gin is -£rom amhara nationality 

f ormer l y used t o look do~~ upon the other nationaliti es in 

hi s country . But when he goes t o America and encounters 

tragic and unyustified discr ininati on by whites he r ealizes 

t hat al l human bein3s are after all the same. 

By taking Bash a Ashebir as an object of ridicule, 

Meng2s tu exposes t he pr ejudice &,d wrong belief deeprooted 

i n his s ociety . ConcernL,s t~e use of mono logue in satire 

as i n t he case of Bash a Ashebir , Feinberg s ays , " •• • the 

spe aker unitenti onal l y r eveals his own defect s, pre j udices 

and motivations ••• " ( p. 245) 

In t he l ast part of his narration, Basha relates that 

though t here are dif fe rences among human beings in r ace and 

• . , Dif f er ent nationali ties of Et hiopia • 

I n t he Amharic Vers ion of Nengistu' s poem t he phrase 
"different f aces of the same coin" is actually rendered 
in t he amharic i di omatic expressi on "iilicha, Kelkelo, 
Kelke lo, Silich a" which lileans both "Si l icha", and Amharic 
work for a goat or s heep skin sack as the Dromo \~ord 
"Kelkello" denoting the same thing. In other words 
this express i on i s equivalent to Shakespheare ' s "A Ro se 
by another name smells as good" 
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This revelation is still fresh in 
My mind . I now fully comprehend 

••• 

That Amhara, Gimina, 'Galla ' and Shankila' ••• 
Are but different faces of the same coin" 

(p.11 ) 
• 

The poet, using Basha Asheber as an example satirizes 

the prejudice of any one nationality discriminating other. 

Basha Ashebir, whose origin :is f~oll - .mara nationality 

formerly used to look down upon the other nationalities in 

his cotmtry. But when he goes to America and encounters 

tragic and ungustified discrimination by whites he realizes 

that all human beinc; s are after all the same . 

By taking Basha Ashebir as an object of ridicule I 

Meng2stu exposes the prejudice ~,d wrong belief deeprooted 

in his society . Concernins t~e use of monologue in satire 

as in the case of Basha Ashebir, Feinberg s ays, " ••• the 

speaker unitenti onally reveals his own defects , prejudices 

and motivations ... " (P. 245 ) 

In the last part of his narration , Basha relates that 

though there are differences among human beings in race and 

• 

" 
Different nationalities of Ethiopia. 

In t he Amharic Version of ~jengi stu' s poem the phrase 
"different faces of the same coin" is actually rendered 
in t he amharic i diomatic expression "iilicha, Kelke lo, 
Kelkelo, Silicha" which means both "Silicha", and Amharic 
wor k for a goat or sheep skin sack as the Oromo word 
"Kelkello" denoting the same thing. In other words 
this express i on i s equivalent to Shakespheare ' s "A !tose 
by another name smells as good" 
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colour, it is only natural that it be so. He associates his 

concl usi on wit h t he sameness of t he skin sack in Ambara and 

Dromo cultures even if its name differes in both l anguages. 

In addi t i on to its Et hiopian context, t his satirical poem 

also attacks worldwide discr imination in all its forms. When 

the reader comes ~owards the". en~ of _the~ pOi~, and C?aptures th~ 

intended s erious message he no longer l aughs at t he actions 

and words of Basha Asheber, ' but {tarts to chew and digest '­

them. The poem uses a great deal of humor to drive its 
.~ 

meaning home. 

In his piece "Tekeftuwal ::lode" (Enranged I am), Aberr a 

Lemma has also endeavoured to reveal t j e problem pertaining 

to pretence prevalent in t he fabrics of his society. The 

lines in the poem utilize the rhetoric tone of criticizing 

all members of the society for maintaining silence when they 

are quite avlare of wh at i s going on around them. This code 

of silence i s maintained because of t~e jars~ imposition 

forced on the people. Let' s have a look at an extract f rom 

the poem: 

••• ?\ JID t 11 j(l)., l! ~ ? 
1Mll!).1 t\1l nt'll~? 
n'l'(t\ "II' nQ.-\? 
~ "~Q. nH? 

lJor"l-l t t n l!). "' 
1\1\ (i1"j nl", ••• 

Don't I realize the blunders around me? 
Don't I? 

Can't I identify the wheat from the chaff? 
Wouldn't I rather laugh with my teeth than 

my gum ? Wouldn't I? 

I chos e what I don't believe in, 
Compelled by ulterior forces beyond my power. 

(P. 148) 
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In this manner , the poet vividly portrays how peopl e 

pretentiously lead their lives while definietly cognizant of 

the corruption and misdemeanours going on around them. 

Understandably, the poet satifically discloses the 

pretentious behaviours of the members of the society owing 

to the conventions beyond their control. 

TsegaJ'e Gebre-Medhin I s "IndBiYllegrih Andach Ewnet" ( Not 

to Give Attention to the Reality) is concerned with the iden­

tity crisis of the 70uth on the eve of the 1974 Ethiopian 

r evolution. 

·r'1e spea·:er I s tone in the poem exag?erates t'1e young man I s 

ent husiasm for dancing and having a good time in the satirical 

nature of the piece . 

Dance! young man 
Dance! you hero. 
Remove your tie 
Drop your thoughts 
ta~e off your coat and shirt 
Stamp the floor 
Dance! you young man 
Dance! you hero 
Let the jazz music thunder 
Let it reverbrate 

•• I 
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And diffuse into the whole world 
There is no need for you to worry or to think 
Or to contemplate 
Just Dancel 

(Teega;ye Gebre-Medhin p.202) 

To the causal reader, it would appear that the poet is 

approving the naivite of the young people in their excessive 

pleasure for dancing and makjng marry . In reality, however, 

he is telling that these trivial pursuits are no good for 

them and no benefit in real life. He indirectly attacks tbei~ 

presumed make-believe world: 

..• t. fl n i 1'\ i ., ;tt/" n t 
11/ ntl : ~6: ntl;" ~ ;tnt 

";'Cnt M?t.nt 
1'l<;"4-nt I'l'?tnt 
~fI.! r"l' r"l' nt 

l-l i"M jitn l\i12i.J. e l iC U(\ I'l i ~'f I\~ It 

Shout, make great noise 
In order not to think Iii th your brain 
Brag! 
Boast with a higher voice 
Let your laughter of agony be heard . 
Shout till your mind goes dizzy 
shake your head 
Let it go II mad II ! ••• 
otherwise, if you allow 
Your mind to think, 
It will tell you 
The truth about your self. 
It will tell you 
Your true worth 

(u.203) 

The poem outwardly advises the youngman to continue 

dancing. But in its inner meaning it actually tells him to 

stop and to think. As a satirist, Tsega;ye indirectly attacks 

the showy and undesirable deeds of the yount man . In the 

deep meaning of the poem, he disapproves his escapist and 

pretentious actions. 
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Phrases such as "In order not to think with your brain" , 

"It will tell you your true worth" etc ••• disprove t he 

goad j ng words like "Dance I ", "Brag!", " Shout!" etc •••• 

Concerning such feature of satire a critic no t es, 

••• folly and vice are ••• likely 
to be attacked by satirists 
only when folly poses as good 
sens e and vice as goodness. 

(Feinberg, Leonard. p.29) 

It i s worthwhile to note here t hat t he poet exposes t he 

vulgari ty and hypocrisy of the youth at the very time when 

Ethiopia i s highly expectant of intensive work and commitment 

f or i ts development f r om this s ector of society . It is 

equally essent i al to real i ze that he makes t he young man an 

object of ridicule by makinS ~he re ade r sneer at his 

fo l!lli shness . 

'The fol lowing poem of 'I'segaye e!lti t Ied "I gi r Ini y " (Let I s 

See Legs) i s in more ways s i milar to "Indaynegri h Andach 

Swnet~. They are similar in t hat Dot h endeavour to expose the 

unbridled love for pleasure obs ervable in the youth of t he 

time. 

Both pieces were composed in 1970, a time when the youth 

of the country \'Ias exteremely influenced by imported European 

fashions and cultural mores. The poet, as can be seen from 

t he following extract, forcefully underlines t hi s idea; 

"C" a, I'l H() IJj t\ t y,") f"" III 'I. .2<l Q-e 
I\IC lJj\'t \tl).(]t\'l'() hl'lt 1\")1'1.L1 hlC 1'1")1:'. 
fllt'f\.J he") ~")nc htLhii t\oI\ I)J.H 

111t I") j!fl.?tI). H?/O 
ffiL/O lleaJl'l")u ll(]() 
1'M.I n Hill") 1'1 f!.<\ 
qt,")u f'Jtl'l()~ 1\11.'"(\ 
tv () 1..1' :21") \ t 
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While it is our duty to be 
Farsighted as early as possible 
You have made it 
Your job to see them legs,-them 
Your forebears'eyes didn t go 
Beyond the ankles. 

legs only! 

But you! the gallant Ivomanizer 
Scrutin1ze beyond 

of today 

leg. The horizon of the well-shaped 
What gallantry can there 'be to surpass this? 

It is obviovs _that ~he pi~ce uneqUhvoc~ condemns the ., 

lustful nature while seemingly condones it. 

Dagnachew vlorku' s "Yewe! Chachut TiwUd ft (rihe Wizened 

Youth) is also critical of the overseas educated youth who is 

enmeshed \·Ti th undesirable foreign i:U'luences. It exposes the 

unfortunate situation of youggmen who gail to show up their 

natural selves but rather choose to ma.::e their wSJ wearing 

masks. 

Witness the following strongly worded stanza: 

6.10 ~'1£/l(ltC 
M)O ~~ j7'-l 

"'F t ~ 'fi Ml tl i I-j I-j 
~()(; III \ ~ i.1'l 
11 u. l:eo '\' lfi Ii ll'l 
M. to -t?' e trJ:' () 
f t ~ S l1LJ.t ••• 
His countenance is never serious 
His heart never loving 
His soul is ice-cold, 
His body frirtid 
A 'Civilizedi corpse; 
A white man's Vulture. 
They inform me that he is not dead 
When I behold he is. 

(p.??) 

The poet attacks the younger generation as victim of 

undesirable foreign culture and reiterates that the youngsters 
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should unmask themselves. In addition to branding the youth 

as gutless and morbid the poet contrasts t his so-called 

educated youth with those youngsters of the past that tradi­

tion upheld as manly and vigilant. 

In the same manner, Mesfin Wolde-Mari8lll 's "Yet Ale Wondu 

Lij" (In Search of the Manly Youth ) is a criticism directed 
'. 

towards those young people who have no clear-cut objectives 

in life other than being dictated to by the Whims of their 

eaotions. The .poem goes thus~ 

lfuere is the vigilant youth 
who, weariUg his true pride, 
Stands up-right inflating his chest? 
;.[here is the galla.'1t youth 
'InlOse self-pride and charisma 
Could be read from his visage? 
The youth ,.,.ho hasn ' t sold 
His pride for money to attain comfort? 
Where is the gallant youth? 
Who is true to his religion, 
The unflinching youth 
Who has courage and i s spirited? 
Where is the manly youth 
Who, aware t hat death is inevitable; 
Doesn't oscilate but stands for the truth? 
Where i s the vigilant youth 
Who abhors defeat and failure 
And revolts when provoked? 

(p. 29) 

The poem further strongly condemns the youth of the time­

both boys and girls for selling their bodies and conscience 



31 

for money. In addition it severely criticizes hypocrisy in 

a satirical tone in line with pollard's statement: "He (the 

satirist) is then able to exploit more fully the differences 

between appearance and reality and especially to expose 

hypocrisy" (Pollard p.3) 

Hailu Gebre-Yohannis also attacks the pretentious beha­

viour of youngmen in his poem entitled "Ere Yewond Yaleh". 

He exposes the unmanly behaviour and weakness of contemporrir,y 

youth. 

One's physic doesn 't gain fame 
Nor one's complexion win praise 
f10ckery doesn 't mea..'1 wit . 
No amount of preaching can develop a country 
And no war-cry can brand one a \'farrior. 

( 1) . 38 ) 

The f oresoing poem in i ts e~s\ung stanzas , t2~es t he 

f1arathon her o , Abebe Bi kila as an examplar,y :l!3Il of that 

particular era and conversely exposes t he weaknesses of the 

gutless generation of the time. 

Tesfaye Gessesse's "Yetewelegen Abeboch" ~We tbe Withered 

Flowers) uses the faded flo';lers as symbols of those people 

who simply live and act superficially having neitj er deep 

social roots nor concern for others. Tney are rootless, the 

poem implies, just like flowers nipped in the bud. The poem 

further notes t hat though t hese people pretend to be active, 
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follows: " ••• ~lhen he (the object of attack) tries to seem 

noble, he invites satiric treatment. By pretending to be 

something he is not , he becomes a hypocrite ••• " (Feinberg, 

p.30) . Tesfaye in his poem that depicts people ,.ho pretend to 

be beautiful and lively when in actual fact they are ugly 

and decadent. The poem attacks its object so bitterly that 

the reader has no room for laughter. 

"Enena Nefsae" (Myself and My Soul.) is the other poeJII of 

Tesfaye Gessese whi ch deals ,,,i th a theme pertaining to a 

mental struggle with oneself in order to comprehend one's true 

nature. It is critical of concealing one's nature by means of 

a f alse mask . Let us ~ave a look at part of the poem : 

• 
When I take off my true costume 
And attire my self with rugs of hypocrisy, 
t1y soul leaves alone, naked. 
Taking along with it my pride and my warmth, 
t1y flathery and false smiles to please others 
Leaves my heart dull and heavy 
Only upon contrition 
Does my soul return to me 
And we are once more reconciled. 

(p.33) 

The poet thus opposes pretentious behaviour and self 

negation while at the same time expounds the need to remain 
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true t o one's self . This piece is content-wise similar t o 

his other poem entitled "We The Withered Flowers". 

The other poet who discloses the pretentious behaviour 

widespread in his society i s Kifle Abocher. Kitle's "Tirsen 

Mikerulgn" (Advice My Teeth) can be taken as 8. good piece for 

illustrating this. The poet in this poem accuses his teeth 

for t heir unwillingness to laugh eventhough t here is no 

reason to do so. He argues that even it lite is miserable 

and people are essentially had, his teeth should flash with 

occasi onal laughter t o pr etend t hat he is happy and l ife not 

so bad . 

The poet asks peopl e t o s ive advice to his teeth in order 

to enable them to laugh ar.d hi de ;: i s sadness . 

What t he heck! 
You my teeth? 
What makes you so 
Unwilling to hide my sorr ow? 
Conceal my grief, 
By shaving yourselves 
Alas! 
My teeth 
You don't shoulder 
r-ly burden and discomfort 
Like my guts . 
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What ? Are you still adamant? 
Oh! 
l"Iy friends 
Advise my teeth to laugh. 
Incessantly to laugh 
And not to show my sorrow! 
And Incessantly to laugh to conceal my real 
feelings 
So that I may pretend to live in happiness. 

(Kille Abocher, p.42) 

The poet consistently insists on his teeth to we ar masks 

of their own Hhich can help hi m to hide the real discomfort 

and sorrow of his life. He requests his teeth to flash in 

l aughter even i f there i s not~ins that i nspire s happiness. 

But his teet:: are not willL"1~ to do .... ·:-:at t::e ::,oet in",ists w!: at 

t hey shouLl e.e . 

·.ihat the poe t is @; ettin~ "';; :..; to S20\-; ::ow peo:- :" e livin<: 

in hi s society are leading t:-:ei r lives wi t::out r e7,= aling tr:ei r 

real i nne r sel.:' . 'I'hey s i mply pretend to Ii va , t:-:a poem says, 

cornforta'ol? \'l:-: ile keeping t:-:ei r varL-us "'.i:oer:es ·:·~ried. 

Kifle usin'; his poem at t aci. s people I s prete:l:tio·J.S actions and 

their hypocriticial behaviours throu~~ t he j oub1e ~eaning of 

his poem. 

"Ante 11alet" (And '''hat are Thou?) is t he other poem of 

Kifle that depicts the seertins ly c10", e friends who convey 

f ake love and relationship to';lards one another Hhile concealing 

their true sentiments towards each other. An extract from 

the poem goes thus: 



- ·C7!7 '.;= '?!t7J=='zr-~;?rS~ lid e. 

36 

, " , "e u i1;t ~'i 1"11 Q{I C • 
1, ".v I\tM ntl" 
Ii H t"'! c tv ",. n "j1' \ 'i l'l" IV Ij j" \ "'i 
Ii fdl Q 'i aJ Q I,j nt til Q 'i 
'ID '1"()(1" Mil"\' 
l'll + 1"11 ~() n" 1"1 \1" (I ~ 
I'll Q f) Q Q-n ., In .In\" 
1"I1~""ln' M 'lV '" 

I see you and you see me. 
We see each other like precious things 
You laugh but your laughter is fake; 
You appear close to me but you are so far away; 
You don't trust me but you pretend that you do; 
You don't love me ~ut you make-believe that you do; 
You call me your 'bossom's friend' ••• 
r also vretendingly respond like wise 
'Loving you like- \.nse 
And ' t rusting ' y ou like-~~se. 

In this ~anner , the poet satirizes fa~e friendships t:'~t 

are cru:-.oui'le,sed ':Jy preter.ce . 

Debebe 3-sifu ' s poem , "Din,:e2 i':em..'1 i r" (A " l·;oc~:_;.lP " 'Teacher ) , 

centers 2..rOillld the reedi ocri ty of a teacher. The r eader 

speedily sets t:'e gi s t of tje poeQ wli ch r idicul es a teacje r 

who in no way ieserves that t i tle . 

A self-adulating and self-aggrandizing teacher 
Comes to ins truct me ','i t h 
Eoney-s':/eet aDd self-ki ssin!'; lips . 
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I~ this poem the poet cons i s t ently attacks t he t eacher's 

pr ofess i onal incompetence which is covered up by a s eemingly 

all-knowing countenance. He mocks t he phony actions of the 

teacher who endeavours t o appear capable and knowledgeab l e . 

To reveal the pre t entious nature of the teacher and his 

unethical actions more vividly , the poem goes on to say ; 

fl 'l"i t 1'\ .11£: 1 ' 
H Lfi JHt;' IIl ln (l ", 

t\J 1H ~ l\ e .-n t;''10 \ .'1.'1' 
He really gets me vexed, 
\vhen I realize t h at he 
Is piss~~g on my youthf ul years . 
I fee l tje ~,ony of torment 
Deep L,:ide De ••• 

( ? 13 ) 

'The h~rpocri tical action s of t he teacher becone nore vivi d 

w::en t::e stadent expresses hi s di s atisf=.cti on "li t:: h SIsh and 

i n suI tL~g words . 

In i ts concludL,S l ines : 

• 
In i t s desir e not to feel t he agony , 
1'0' heart saft l y murmurs: 
Ead he ins t e ad asked me t o teach him . 
I would h~ve had a lot to L,struct hi m. 

( p .1 3 ) 

In o~jer to drive t is De ~,in~ ho~e more force~;lly , the 

poe t pul l s down t he t eacher to the s tudent' s l eve l and pushes 
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u? the l atter t o the position of t he te ac~er. 'TI'.i s hypocrisy 

of the teacher, is intended for the reader to realize as a 

vic e which i s not desirable in any profession. 

The other short satirical poem of Debebe Seifu discloses 

the incongruity that exists between an Ethiopian scholar and 

t he backwardness of his country . The title of t hi s poem is 

"Sernayna Medir" (As Apart as The Sky and The Earth). To begin 

with, th~ poem describes the deep and profound knowledge ot 

t he intellectual while at t he same time revealing his babi-

li ty to t r 811slate i t i nto prllctice f or [jis country ' s good . 

In other 'Ilor:::s , \oJh i le t he schol ar ' s :·;:'"'1owle,i,..:;e rn a.., ·:J e invalu-

ab le, it av~ls no t hing unless it i s brou~ht to fruit~ on . 

1>.;- .' .~ :-
JJt -,p. ~ 2(;11 Ii 
n 1 f "f ' 1 fl-ItH 
1 f" 1O t " 1 iI"i ~ + 
( . [ Y1 n 11)1 ~;t:m 10 
I wake up onl y tb f b d 
t·;), poor ab ode pocrly lit 
And confoundingly cold as a winter ' s day. 
No light Hith I-Ihich to see even its 
Frugal love. 

(p.19) 

It is not difficult to see th at t he poet here t akes his 

poor abode to symbollically represent his country. The total 

darkness a.."'1d freezing cold are an allusion to his country's 

bac\;'·lardne ss a.."'1d unde rdevelopment. 

The title of t he poem-liAs Apart As The Sky And Earth" -

expresses the wide gap that exis ts between the expertis e of 
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t::e intellectu;;l and the backHardness of hi s people. 

(2.2.3) Corrupt i on 

In additi on to exposing the f ollies , pretentious and 

hypocri tical behaviours of people in his s oci ety, t he 

s atirist is also active in unravelling the corruption that 

may exis t in his government . To do this , he contrasts t he 

various s t r ata of the social f abries . 

Among the nine poets who are studied in this research, 

three o~ theI:l expose th e corruption widespread in their 

societ- . r:e!:::is t u Lermna in t i s short poem entitled Il S~umet " 

(Appoin~ment) disclo~es t~e obEequicusnes r needed for ;rorno-

:-i ':: :1 i:1 t~e t·-.er: exis-:iilr; or::'er . 

:;":e piece symbolically uses " .:cnm : " to expose the sal1e 

rr.ode of actior, employed b-;- all and sund r:-' to obtai n ?osts, 

'The : o:'::i at 0:: t!1e poem uses short and fast-:::ovi!1G lines ',.;i~ -\· 

g l ot of innuendoes . 

I"V\Lll n(U () 
ill e 1"1 " fn f() 
III £ 1"1 (\('1 (. ~ 
dl e I"1MI (. • 
IDe /"1 (\ nnio 
~ 1'1<11 Jt9"r'\() I1H.J 11M 10 
Un l ess one appl auds 

(When others are applauding ) 
Or sel l s others for money 

(Like eve r;:,.'b ody else ) 
Or sniff the snuf f 

( 'men other are sniffi ng) 

cz _ 
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Or let oth ers sniff 
(One's O~/Il snuff ) 

Or unless one traps others 
(Jus t like everybody else) 

Who gives what to who? 
(Or who gets what from whom?) 

(11engilstu Lemma, p.5) 

The lines of the poem underline the wily Same played by 

individuals in order to procure wealth and acquire autHority. 

The piece vividly depicts how much boot-licking is necessary 

to improve one' s livelihood. The poem uses f orceful satiric 

punches to drive its meaninG home . 

The other poem that deals with the corruption of the 

last adr:linistration is entitled "Ke_ar::l?":.;: 3et2.ch" (Below 

Providence) . This poem , at the very outset, seems to praise 

the military administration having full legal ri~hts for their 

actions . :aut actuall~' w::at the :;Joet does i .3 to disapprove 

their wronG and sinister deeds . 

tt'l'fj 
(] i'I fI>of'r III 1. t c;- f ~ 
~ ~ fl!). 1. (. t 
r, 1 ., ro t") II 0Ij '" 

. . . 

Laws and Laws and lavls ! 
They, themselves are laws 
\'lith unbounded rights •••• 
Possessing iron hands 
And wedges for arms ••• 

(Aberra Lem~a , p .90) 

Describing them as t he pOYle r body next to God , the poe t 

reveals their totalitarian and corrupted stance . ~eir strong 

physical appearance symbloizes their roughness, rigidi~J and 

• 
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wi l dJ:ess . The poem concludes that t he measures tal~en by the 

military administrators against the opposition groups are 

tantamount to the incarnate ways of the devil. 

Aberra in this poem exposes the tyrannical regime's cruel 

deeds designed to serve its own interests USing force. It 

al so shows the pretence of members of the Derg to appear loyal , 

stro~ and impregnable in the interest and for the good of the 

people while practising the r everse. It could pass censor­

&hip only by its skillful use of satire. On the face of it 

seems to praise the Derg . But in actual fact it vili fies 

~~d con~e~~s i~2 actions . 

Simil3C:'ly :':esfin \volde-;·kria'J I G "Se':J::at Lec::ele:-.a" (In 

Frai se of Darkness) has a satirical content \o!hi ch on the 

sur~ace praises the merits of Jar}~es:; and condemns the uses 

of lis;ht . In its first s ta'lza , t:-:e poem lis';s varic,us l'leri ts 

of darr:::1ess a~d points out its adv?..:..~t::..-es 

'I'he poem continues to say that it i s better to replace 

the day by night so as to hide different social we~esses 

that are exposed in the day time . He expounds his idea in 

the follo~1il}g manner: 

() a).e:: 1 LUll "i h & \ 1 Il f. C U 1 
~()rrJ,C hl 'lUnM lrtli' hl.tJ'\l 1 
{ , e Yl e(U(I~ C..li\Dliaw-- e,.~+/ 
e ill e 'f 'r 1'1 n C -: Y' () (l <P e I!):H • 
rue:: H tH /in[1'f ec 1~ 
a: Il ~ [ ol M~ () [,. ~ c. t e \ ill ~ ••• 

I 
I 
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Darkness 
Our s aviour 
Our redeemer 
Prote ct us f rom l igh t 
We are agains t it 
We are fond of y ou, darkness 
Let the sun fall down 
And so t he moon and the twinkling s tars. 
Come, Darkness and protect us 
And concal our wickedness 

(Meslin Wolde-Mariam p.37) 

The poem gives more credit for the role of darkness than 

of light implying t he underground corrupti on, vulgarity a'1d 

vice of the soci ety . I t seens t o pr aise t he function of 

dar:mess as 0. blal1ket conceali:1[; h".l,":lsr! l'Iea::.;ne SS2S on t~e 

contrary exposin'5 its hypocris:'" and vileness . 

In the ensuL'1S stanzas , the poem continues to priase 

darkness for its r ole as shelter for injustice , grief , 

ig;norance, illi teracv , murder and pover-t;:· · .. :hich a:;:e so ram"a:,t 

and widespread in hi s country , :t:.iopia. He satirizes t\~e 

ev er-worsening and corrup t fe a tures of hi s soc i e ty I-Ih ich 

s huns light a'1d embrljces darl':1less . 



Chapter III 

Tone s In The Poems of ~ii n e Poe ts of 
===~.Ea=K == ~ = ===== = ==. = ~ = = = = = ==== == 

Post- Revolution Era 
; = =c = === = = ==~====== 

This chapter attempts to deal wi t h tones that are used 

in the selected poesm of the nine poets. Satire, as elabora­

ted in the first chapter, utilizes different tones to for­

ward its protest to readers. And what is more, the satiris t 

c an compose hi s lit erary wo rk either in verse or in prose. 

Beginning from the invective which is assumed by critics 

as the earliest tone of sat ire, the satirist continues to put 

i~to us e sar c a srr. , i rony , exaggerat io~ , und er~tatemeut , the 

sardonic and other t one s in his crea tive encea vours. Taking 

the aforement i oned tone s of ~ atire . let us co~s ide r how the 

select ed po ems utilize the~ . 

0 . 1) I nvective 

; .ore tha~ otjer tone s i nvective t hr ow!;' strong aud bi t ter 

stings t o at t a ~k its ob ject. 

Of invective a critic has this to say: 

The anger that the sardonic 
manages to keep under control 
bursts forth in invective. 
This extreme of t he satiric 
Spectrum make s a direct aud 
unremitt i ng att ack on its 
object. (Pollard, pp. 70- 71) 

One of the poets who uses invec t i ve to B.tt s ck his object 

i s Ra ilu Gebre-Yoha~nis. Hailu deliberately uses this tone 



in his poem, "Berekete Mergem", to reveal the evil that may 

emanate from technology. He dir]~ts plenty of insulting 

remarks against the renowned scientists . 

In its angery attack on r.arconi, Eailu says, 

If thy idea for the invention of 
The wireless was to elicit fear 
In people, raise und'le hope a!ld 
Desire, distort the truth and expound 
Falsehood, in~oce~t as thou art 
Let thou be sent to pursatory 

(p. 17) 

Eai l u uses the ter rr. s "innoc ent" a!ld "purgatory" which 
appear cO:ltrRdict~ry . 3~t cO~:~5~ic:~r~ t~ey are u~t . 

;',arcon i is i:lUocent [0) in ,,-, 1t ing tl-,,, · .. ire: css to serve 

so~e beca~se soc iety 

abuses it. rhe poet in the s~e way condemns other 

sc ientists "'ich a serious invective ':o:le in t!:le "ley that 

i:lsti:ls hatred in the re a,ier . me ;:oet gives !'Dore 

streugth to the invective to::le when ~e SPecifically mentio:ls 

the n~es of the scientists who are c ond emned in the piece. 

Similarly , the satirical poem of Tesfaye Gessesse eutitled 

"Yete'Ne le[en Abeboch " ('tie the ',,'ithered Flowers) is composed 

in a serious tone so as to attack its object bitterly. No 

wonder that those people with deceitful behaviour are 

symbolized in the poem by rootless and faded flowers. The 

poem 's satirical content which centers on hypocrisy is 

carried out in an invective tone with vellomOllS touch in its 

wording directed at the victi~s . These iusulting remarks 
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v i v i dly ind i cat e the u l timate futility of hypocrite s . 

Phrases like "Deprived of the power to bear fruits" , 

"bloodless, having no ccarm," and others which condell!Il those 

people as baving offensive smell, utilize the invective tone. 

These lines show the contempt of the poet for these kind of 

people. hyery line of the piece helps t o develop the author's 

c o~demnatioll of the sham pers onali t ies of the people 

c once r ued. As pOinted out by Worcester, " .•• satiric invective 

uses direct, intense sincerity of expression." (p. 19) 

One can vividly observe t hat wo r ds emp loyed in Railu's 

a~d Tesfaye ' s poe~s have the qualiti e s of directness , i~~en -

si7eness 3ud sincerity . ~hey are straightforward in their 

att ack on tb~t pa~t icular object . Siuce 2ailJ's and Tesfaye's 

poems use invective they do not cause laughter in tte reader . 

In other wordti , as stated by critics such as Feinberg , "There 

is usually no hUI;,or in t::e invective" (::; . 111) 

Dagnachew Worku ' s "Yewef Chac hut ''';e cat'' is also composed 

in a strong invective tone. It discloses the vict~ization of 

youth by undeBirable foreign cultures and traditions using 

strong bitter words: 

... His soul ice-cold 
His body frigid 
A ' civilized ' corpse 
A whiteman's vulture ••. 

(p . 74 ) 
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C3. 2) Irony 

As most critics note ironic tone is usually employed for 

sat i ric attack. For l'luecke, "Irony may be a wea~on in a 

~atirical attack or a s~okescreen c0ncealing a retreat or a 

device for turning the world or oneself inside out" (p. 13) 

Tbe satirical poem of '!'segaye Gebre-l'1edhio, "Indaynegrih 

Andac h »~oet" is, one can safely argue, composed in tones of 

irony and understatement . The poet's use of irony lies in 

his warning ailr,ed at the youngman not ';0 th ink about his real 

1 ife . If the yo ur:gn,8n s tops his unbridled pl!3asur e , the poem 

~oes ell to S3.Jo" , his I:.ic:l r:.ay 2 o:w:. e~(!a :0 T'~a50:J , aUii t~:is , 

t~e p~et iro~ic~lly gays , i s dangerous for hi~. 

Othe~~ i Ee , if you allow 

It ~ill te! : you 
:''1e trutt "bcut yo',;!' 
It will te~: yo~ 
Your true worth. 

, . f' 
.... 1 ... e . 

(p. 203) 

:i'3.turally , during his youthful days, any youngman is expected 

to be active and strive to cultiVAte 8, habit for hardwork and 

d iligence. Contrary to tbis ~ell taken expectation , the poet 

advices the youn~an oot to becoosc i ous of his real goal in 

life but to consisteutly en gage in li~itlecs joy , This use 

of irony as a satiric attack is ooted by ~ump's statement 

which reads: "Ironic situatioo ••• can be invented or presented 

by satirist s whose obj ec t is to expose h..ypocrisy ••• " (p. 66) 
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'rsegaye's "Igir Eniy" whi~h unravels the lilli tless love 

for pleasure obse~vable in the youth of the time , has also an 

ironic t one. The poet seen.s to advise the young man to con­

tinue his unbridled desire for merr illient while ironically 

exposes his si~ister deeds . 

Just like '.;hat 'rsegaye does in his poem, Debebe Seifu IS 

"Dinkem J'lembir" also attacks a teacher who considers himself 

a capable and competent person while actually he is nothing 

but a failure. The poet discloses the hypocritical behaviour 

of the teacher in an ironical t one. This is ~anifested when 

the Rt udent i~ the poem B~gerly S~ 8 tSS. 

In its desire not to feel the agouy 
i'y heart softly pou.C'J;.urs : 
' Hsd he i nst e ad asked n.~ to teach hi~ . 

I would have had a 10: ~c ins t ruct him . 

(p . 13 ) 

The last t wo concludioB lines of t he f ore going stanza, ar e 

ironical because they reverse the status of t~e teacher and 

the student . 

I'iengistu Lemlla' s " Basha Ashebir Ball'erica II uses dramatic 

irony. It is cl~Rr fr om the outset t hat Basha Ashebir , is 

himself a black IDan from Africa. But that he should act as 

a racially pure Ambara in a country dOD,inated by whi tea who 

discriminate and segrigate blacks is v~ry ironic. 

Thig lack of awareuess on t he part of Basha Ashebir gives 

the poem dramatic tone. 
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••• Dramatic irony, in which the victim 
is serenely unaware that the real 
state of affairs is quite different 
from what he aSSUffie s it is •• 

(Jump, p. 66) 

The poet using Basha's lack of understanding about the 

state of affairs in the America of those days depicts the 

discrepancy that existed between the white And black races 

allover the world. 

No doubt , i ts clear presie:ltation _.akes the poem possible 

f or the reader to co~preheud its ironica l tou e. T~e humorous 

~crds of 2eshR also adj mere s~a~£l~ to t~~ ~ · ~ece . 

I.BsfiL. ·";o~da-:·.&ri.3.:r. I s "3echat Lec[.ele~a " ;::2.so uses a::l 

iron ice 1 tc~e aurt ~epicts the corrupt aud eva~~or s euing life 

of the so,~ iat y . The poen. pra i sas dal' kr.ess d<' a more valuabl e 

r~e:J(lDe:lOn th"n light. ;'5 no tee ':Jy a critic : 

Irony usas such ~ec~au i s~ as =halli 
Fraise i~plying tha opposite of 
'..bat one is sayi .. g or something 
quite di ; fe :'eut fro IT! Vihat O:::le is 
saying ••• 

(Feinberg, Leouar, p . 179) 

In the same way Mesfin 's satirical poem appreciates the role 

of darknes s in giving coverage to different social abuses such 

3S explOitation, vulgarity, illitracy, murder , poverty •• etc. 

The poem repeatedly wishes for tba disappearance of light, the 

extinction of the sun and the stars while on the other hand 

demands the eternity of darkness . lie terms darkness as 
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"Saviour" and "Redeemer II while coudemning light as the Arc h 

enemy. 

Kifle Abocher' s "1'irsen I"iikerul i gn " and II Ante Mal et II have 

also an ironic tone which satirizes the hypocritical behaviour 

o f society. In the first poem, the poet insists on his teeth 

to laugh though there is nothing that inspires them to do so: 

••• My friends 
Advise my teeth to laugh 

Incessant l y tell them 

Not to s how my sorrow 

Bu t rather to conceal my real feelings 

30 that I can r~etend "0 live in 

happine ss 

(p . 42) 

In the same marmer , Kifle' s sec ond poeI:'. " . .:..ute t:alet" 

exooses the false love that exists between friends . Though 

the poet see~s to s"preciate the pretence , he ironi~al ly 

regrets the disappearance of lL;Jtua l love Illld sincerity an:ong 

people . 'The following stanza illustrate s t he above assertion: 

You call ~ e Your ' bossom , friend ' 

I a l s o respond like wise 

'Loving' you like wi s e 

And 'trusting ' you likewise 

(p. 69) 

0.,) Untierstateme nt 

Satire employs understatement in such a way that it under­

rates the object of attack below its natural ~nd social status. 

The tone of understa tement treats its object as useless, silly 

or below the accepted standard. Concerning this point pollard 
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h as t h i s to say, " ••• uudersta tement, t he appearanc e of repre­

senting sOThething as much less serious than it really is." (p. 68) 

Of the poets whose satiric poems have been i nves t i gated in 

this study , Dagnachew Worku is the one who strongly uses under-

statement. In his "Embuwa Belu Se;;och" he satirizes the 

negative aspects of human civilization. The poet using this 

tone condemns the destructive repurcusions ot technology . He 

apparently seems to consider noan as being way down below 

animals that are described i n the poem as innocent and 

valuable. 

He further goes on to imply ci'lili za:io::. 5.S a dangerc>.;s 

,:henomcnon which shoulo be gotten rid of since it iE the 

r>ri:lc i pal caus e for tlle exis t ence of variO '-.16 ajuses . l"io s t of 

the defl a ting v:ords in the poen. are us~d to :c::;.-.ey to the 

reader the al"rruiuE" destructiou of ~ivni z5tio::l . 3y tl'lk i ;JE; the 

cow as a b e tter creatur'3 than man , the rce t strongly under -

states t he 0", t Ur e aud tec hn o l ogic a 1 ad vance of '1ulLan b eings . 

(3.~ ) Exaggeration (Hyperbole ) 

In his aim t o cr i t i cize folly, hypocrisy and corruption , 

the satirist elevates its ob2 8Ct of attack beyoud its normal 

level so as to r i dic ul e it. "Exaggeration i6 a form of 

attack and an i::ldispensible r rocedure for a sat i r ist " 

( ~ . b 9 ~' zelU e r g, p . ' j 

Aberra 1,e=a ' s "Ke-Arulak Betach" aud Debebe Seifu·s 

"Semayna !';edir" are composed iu the tooe of exaggeratioo . 
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has this to say, " ••• understate me nt, the appearaac e of repre­

senting sOwething as much less serious than it really is." (p. 68) 

Of the poets whose satiric poems have been investi gat ed in 

this study, Dagnachew Worku is the one who strongly uses under­

statement . In his "Embuwa Eelu Se,..och" he satirizes the 

ne~ative aspects of human civilization. The poet using this 

tone condemns the destructive repurcusions or technology . He 

apparently seems to consider ilian as being way down below 

animals that are described in the poem as innocent and 

valuable. 

He further goes on to imply ci'lili za:io::. 5.S a daagero,-,s 

phenomenon which shouln be gotten rid of since it iE the 

r>ri:lc 1pal cause for the existence of vario;;,s ebuses . l"iost of 

the deflating vlords in the ?08lL are us,:': to :c::.-.-ey to the 

reader the alarI;;ill€: destruction of c ivHi zst;'on . '3y ti\kirlg the 

cow as a better c re atur'3 than moo , the pcet strongl y under -

states the nature aud tech::lological advance of 'lUILan beings . 

(3 . 4) Exaggeratioll (Hyperbole ) 

In his aim to criticize folly, hypocrisy and corruptioll , 

the satirist elevates its ob2sct of attac k beyond its normal 

level so as to ridicul e it. "Exaggeration is a form of 

at.tack and an indispensible rrocedure for a satirist " 

(?eiubers , p . 91 ) 

Aberra I,emma t s "Ke-Allllak Be tach" auc. Debe~e Seifu· s 

"Semayna ~edir" are composed iu the tone of exa~geratioQ. 
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Aberra's piece discloses the roughness of the then military 

adminietrators, the Derg members. The exaggerated tone of 

the poem s tarts right at its title that ce~cr ibes the Derg as 

the next powerful body be low God. The poet elevates the 

~ilitary administra tors to a higher level t ~ougn they are 

~aturally created in the same way as other people. 

On the surface, the poem appears to portray the military 

administrators as saviour~ like the Almighty God . However, 

b~ using exaggeration, he explicitely reveals the rigid and 

totalitarian character of the Derg. 

de pict the i:Jcongruity tiat existE betwe".n a:J ;<;thiopian 

sr:holar aud his bar;kward C0l",atry. The poet exaggerates the 

gap to be as big as the gap bet"I!~"n the sky and the earth. 

The poet has a dual ai~ in this use of exag5eration: the first 

to !Jhow t he height of knowl ed ge and the second teo expose the 

failure to put it into practice for the benef it of his back-

ward country . 

In his effort to lay bare the unmanly behaviour of the 

youth of the time, Hailu Gebre-Yohanais ' s "ae Yewond Yaleh" 

also employs the tone of exaggeration. He takes the yO'lng-
, 

man s deeds as utterly useless and mangifies his weaknesse s 

to huge proportions. 
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(3.5) The Sardonic 

Arthur pollard differentiates the sardonic tone from the 

invective in this way . The latter overtly forwards its anger 

to attack its object whereas the for~er keeps its anger under 

control. 

Elaborating on this feature of the sardonic tone pollard 

notes , • ••• the sardonic is on the edge of weeping because it 

is on the edge of uncontrolable anger." (p. 70) Among the 

poets who use the sardonic tone we can mentioll !"lesfio Wolde 

l'iariam's "Yet Ale Wondu Lij " , ~engi8tu Lemma IS "Shumet " and 

Aberra Le=a ' s "Tekeituwal Hode". 

l'!esfin' 5 "Yet Ale '~'ondu l ij" incessan:ly inquires for 

the vigilant young ILau who has definite aiw in life . The 

serious lines of the poem are lliixed ~ith s~pressed anger 

aEainst the object of attack . 

'"bere is tt.e Vigilant youth? 
'"bo , \,ear::lg tis ::::-ue ;:,:::- i de 
Stands up-right swell iug hi s chest? 
Where is t~e gallant youth? 

'Whose self-pride aod Charisma 
Could be read from his face? 

(p . 29) 

The poem repeatedly i nquires for the whereabouts of the 

s troog and nOD-hypocritical youDEillao. The reader is be aware 

of its f'ardonic tone which if :;:au ie fest ed in the underly ing 

auber. It is also clear that the poet is addressing himself 

to the youog man 's identity crisis . 
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i":engistu Lemma ' 5 "Sbumet" has also a sar1o:lic tone which 

discloses the corruption of officials. Though its short lines 

Ui ay provoke a smile in the reader, the angry tone of the piece 

is undeniable. 

No te also the infilled meanin gs within bracketl': 

Unless one arrlauds 
(~~en others are applaud ing) 

Or seU.s others for money 
(Like everybody else) 

Or sniff the snuff 

(I"hen others are slliffining) 
Or let o'.;her sniff 

Cr unless one traps ot~ers 
( :us t like ever ybody el s e ) 

· .... no gives what to who? 
(C:- '(iho gets what fro!:. '",hOiL?) 

(p . 5 ) 

even :;ho lg:' j'.engistu L,,=a doean ' t at':ack !'l is object 

with invective by ope n and b i tting re~arks , he exposes bis 

ange r by controlled express ion which is sardonic in tone . 

hberra Le=a also employes the sardonic tone ia his piece 

"Tekeftuwal Hade" . The piece is presented in question form: 

Doa't I real ize the blunders around me? 
Don 't I? 

Can 't I identify the ,-, heat froQ the cha ff? 
Can 't I? 

''''oulda't I rather lauSh with my teoath 
than my gum? 

'..'ou ldn I t I7 ••• 

(p. 148 ) 
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The sardonic tone of the poem is maniefested iu the strong 

anger of the person complaining. As can be seen the person 

doesn't use bitter words to express his feelings, iUstead, 

he controls his language and all the same gets across his 

meaninr, to the reader. 
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Conclusion ========== 

Thoug~ different satirists have their own motives to 

delve into criticism most of them have similar objectives in 

their endeavour to attack follies, vices and pretence. Their 

real goal, as most critics concede, is to promote the good of 

the public. They incessantly endeavour to unravel what is 

undesirable and destructive in society. However, the means 

they utilize to lay bare the weaknesses of their societies 

depend upon their peculiar center of interest and use of 

tones. 

The poetic to~es of the nin~ poets considered in this 

research maniefest their strong opposition to pretence , social 

abuses, hypocrisy, lack of sy~pathy and l ess of identity which 

are r~lpant in their society. Their motive, ¥.ithout doubt, is 

to promote the positive values and to curtail the negative 

ones. 

They all share a serious concern in the social problems 

existant in the fabrics of their societies and the different 

strata of the population. fJos t of them are concerned with 

exposing and ~ondemoing th~YPOCriSY and care - a - dash 

attitude of the young. Among the five tones that are employed 

io the satiric poems , irony is the most used. 
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It is only Mengistu's poem that uses a participating 

character, Basha Asheb ir, who is also a targp.t of ridicule. 

This categorizes the poem considered in this research fall 

under the category of the formal or direct satire because 

they have no intermediary characters (satiric victims) and 

their addresses are directed straight to their object of 

attack. 
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