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Abstract 

The main objective rif this paper is to examine the first-person narrative technique. In fact, this 

technique is not seen used frequently by novel writers in general. According to the assessment rif 
this researche~Amharic, novels that shows this technique are few in number. Therifore, this stut/y 

takes this phenomenon as its very reason and research problem to be examined. 

To identify the causes why authors do not use frequently the first-person narrative technique in 

their works (novels), as well as to sort out the advantages and disadvantages rif this method rif 
story telling, this research has been made on four known Eth iopian authors' first-person novels. 

The writers are Negash i G/Mariam, Wondimu Negashi, Hailemelekot Mawale, and Bealu 

Girma. And their works are: Settegiiiia Adari, Enbutte Tsigerida, Yewedianesh and Oromav 

respectively. 

By reading these novels thoroughly, and comparing the talent rif each writer in using the first­

person narrative technique, an attempt has been made to distinguish and set out the causes, why 

authors do not used the technique frequently. Along with it, the advantages and disadvantages rif 
this technique are examined. 

As it is observed in this stut/y, the main reason for authors not to use first-person narrative 

techn ique frequently is the nature of the method. Its nature does not allow a free and a flexible 

movement for the authors to direct their stories as thry could. Of course, there is a narrator who 

stands as a person and tells the story; hence, there is no chance for the author to tell about the 

events and actions which are bryond the knowledge, vision and reach rif this narrator. Again the 

vision rif this narrator as well the technique is very limited. To overcome the limitations and to use 

the technique ejJectively, it is essential to draw properly the first-person narrator, or to use other 

narrative techniques in combination with thefirst-persoll narrative technique. 

As it is reviewed in this stut/y among the authors whose works are compared and examined here, 

Bealu Girola has applied other narrative techniques to alleviate the problem that his first-person 

narrator faces. Therifore, in his work a wavering rif point rif view is observed. He uses an 

omniscient paint rifview and narrator. By doing so, he could overcome the limitations that face his 

first-person narrator. 
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In general from this study, certain major things have been learned and reached. The most 

important are these: when a story is presented in the first-person narrative technique, we need to 

draw the narrator properlY. Again, to over come the limitations that the first-person narrator faces 

a changing if point if views from one type (kind) to the other, or a combination if them (.first­

person + objective + omniscient etc.) is possible as Bealu Girnla does in his novel, Oromay. 

In fact, as it is shown in this research, to gain the advantages of the first-person narrative 

technique and to use it more iffectively, wavering if point if view is very important. Shiftingfrom 

one angle to the other enables one to tell a story, without limitations. Therefore Bealu's style if 
presenting a story with "mixed point of view" is recommended for Ethiopian writers to use. 

Ethiopian novel writers should develop and learn to use it since it is a flexible, attractive and vivid 

style. 
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CHAPTER ONE 

INTRODUCTION 

Whenever authors write their novels, they have their own individual targets to 

hit. Of course, when they enter into such a writing process, it is expected and 

imagined that, through their writings they have the intention of passing a certain 

message, or they would say something important to their readers . 

Indeed, to do so they have to build, or create a certain bridge, or medium which 

would carry their stories (messages) to be handed out to the readers. It is 

obligatory or essential to them to characterize a certain representative who will 

stand between them and their readers and communicate their stories. In other 

words, they have to draw their fiction world communicator. 

This communicator, in the literary world is known as a narrator, or a storyteller. 

So, when the issue of a narrator is raised, the issue of "point of view" will be 

immediately raised too. This is because when an author intends to tell a certain 

story he has to select and indicate his "stand point". Therefore, the issue of point 

of view or the angle through which the author tells his story will be a very 

important descion to make. "Who" tells the story, "how" and "why" it is told are 

very important issues in the fiction world. Why this is important? A literary 

woman Hawthorn (1985: 64-65) states this as follows: 

." in every day life "who" tells us a story, and" how" make a very big 
difference. The statement that the economy has never been stronger has a 
different effect on us if told by the Prime Minister from the effect it has 
all us if we read it in an opposition newspaper. . .. source and mediulll 
affect the selection, the authori0', and the attitude towards what is 
recoun ted of the narrative - and thus of course, the effect on the reader 
or listener. 



According to Hawthorn's suggestion, the angle, or the source, or the point of 

view, has a great value in presenting a certain story. Then "Who" tells us the 

story as well as "how" it is presented are the core ideas in a certain story telling 

process. 

As Hawthron has put it in her "statement" of the Prime Minister told about the 

economy, has plausibility rather than we "read" about it in an "opposition news 

paper". This is because the Prime Minster is the proper source and the right 

angle for the statement to be told. This causes an attitude difference between the 

given two statements. 

Any author has the right to choose or select the optimum or proper point of view 

to present his story. He can make a choice between the first-person, and the 

omniscient, the limited omniscient and the objective narrative methods, etc. 

Nevertheless, "the method of telling a story in most constant use is the third­

personal method" (Edgar, 1968: 19). Of course, this suggestion seems to be true 

when we observe many foreigners' and Ethiopian writers' works. 

For example, according to this researcher's personal assessment, as well as his 

reading, most Amharic novels are written in third-person omniscient narrative 

method. For instance, the known Ethiopian authors' works such as: Bealu's 

Derasiw, Yekev Kokeb Tiri, Haddis's Fikir Eske-Mekaber, Wonjelegiifiaw DagiiTIa, 

Berhanu's Yeabivot Mebacha, Wazema, and Magist are written from the third­

person point of view. However, most author's tradition shows that telling a story 

in the first-person narrative method is the least frequent. 

As a result, the researcher poses the question, "why" writers' tradition of using 

the first-person story telling method is not well accustomed and developed? 
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Therefore, he wanted to take this issue as a research problem and answer the 

question "why". It was because of this that the researcher decided to analyze the 

first-person point of view in some Amharic novels. 

To accomplish this objective, it was thus necessary to select novels which are 

presented in the first-person narrative technique. Indeed, as it is mentioned 

earlier they are few in number. Nevertheless, after a thorough examination, the 

following four novels which are easily available to the researcher, and are works of 

known Ethiopian writers, are selected to be the focus of this study. These are 

Negash. G/Mariam's (Inanu Agonafer's) Settegiifia Adari, Wondimu Negash .'s 

Enbutte Tsigerida, Hailemelekot Mawale's Yewedianesh and Bealu Girma's 

Oromay. 

1.1 Purpose of the Study 

The purpose of this study is to analyze the first-person narrative method, and 

also to examine the advantages and disadvantages of this story telling technique. 

Along with this, to point out this method's different features which distinguishes 

it from other vantage points; as well as to compare and differentiate strong and 

weak points of the authors whose works are undertaken in this study in using 

first-person narrative method. 

1.2 Significance of the Study 

The significance of this research or its contribution will be to students of 

literature. It may help them in the understanding of the narrative technique in 

general, and first-person narrative technique in particular. Moreover, the other 

significance of this study is to be a springboard, and to pave a way for other 

interested researchers to do more and intensive research in the same field. 
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1.3 Scope of the Study 

As it has been indicated ealier the focus of this study is to analyze the first-person 

narrative technique in the above selected first-person Amharic novels. So, by 

taking each novel in tum, and again by comparing the techniques (narrative 

techniques) used in each of them, the general technique of the first-person point 

of view shall be discussed. 

1.4 Review of Related literature 

To begin with Agagefiiihu Tesfa, in 1984 E.C. for his BA degree conducted a 

research on the narrative techniques of Bealu Girma's novel Oromay. The reason 

for his research was a comment which reads: "Oromay, is readable for its content 

rather than it's narrative technique". So, the researcher as he describes in his 

abstract, his aim was to prove or disprove the given comment, therefore, he has 

done his research. Then, finally Agagefiiihu in his research condusion stated that, 

Oromay is a novel which can be readable for its content as well as its writing 

(narrative) technique" (Agagefiiihu, 1984: 78). Of course, Agegfiiihu in this 

research, apart from examining the literary quality and the narrative technique of 

Oromay, has also raised and analyzed the novel's vantage pOint, and thus he 

pointed out the shifting of point of view in the novel. 

Here, what makes my research different from Agegfiiihu's study is that, my 

research purpose is to analyze the first-person narrative technique in the novel, 

and to compare it with the novels, which are taken for this study and written in 

the first-person point of view. 

Mersha Alehegiilla, in 1990 E.C., Conducted research, on "Narrative time in 

Hailemelekot's Yewedianesh, and Gungun as well as in Yeshitela Kokebe's 

Dosse@iiaw and Wegegta". He compared the narrative time, of the two author's 

novels. In the condusion of this BA thesis , Mersha set out the differences of the 
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authors in using "time" as a narrative technique. For instance, according to 

Mersha, one of the differences of the authors reflected was the using of a flash 

back technique, so, Hailemelekot used it to fill the gaps, which are created in the 

narrative process, but Yeshitela used the technique to describe and narrate the 

past history of the characters (Mersha, 1990: 50) . 

Mersha's study focused on the two novelists narrating time aspect, otherwise, he 

did not raise a point about the vantage points of the novels; which is the main 

issue and the basic question of my study. 

In 1980 E.C. Ibrahim Hassen, did research on: "Criticism on Yewedianesh, and 

Literary Criticism appeared in News papers about Yewedianesh". Ibrahim, his 

B.A. thesis, evaluates and analyzes the novel, and the given criticisms on the 

novel. 

Again in 1986 E.C., Tigabu Muche, and Negussie Solomon, with the topics 

"Narrative techniques in Dar Eskadar, Tigur Dem and Teleflef and "The 

narrative technique in the Thirteenth Sun", conducted researches respectively. 

Neguisse Negash in 1990 G.c. did research on "Point of View in Andarge 

Mesfin's Tigur Dem." Another researcher Berihun Meberate in 1981 E.C. on the 

topic: 'The narrative technique of Andleamest." Again Fanta Ayalew in 1980 

E.C., "Literary techniques of Amharic novels and themes since 1933-1950 E.C.", 

and Ambaye Degefu "Narrative Technique and the Choice of Point of View in 

Haddis Alemayehu and Bealu Girma's novels", were conducted researches. 

The other research work which could be mentioned here is, Anteneh Awoke's 

1993 G.c. M.A. thesis research. Anteneh, researched on: "The Roles of Narrators 

in Geez Narratives and Early Amharic Diadactic Prose Fiction." So, Anteneh in 
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his research analyzed the functions and role of the narrators in Geez narratives, 

as well as the great influence of Geez narratives on the early Amharic diadactic 

prose fictions. 

From local research works reviewed, the last but not the least is Taye Assefa's 

research work. In 1986 G.C, Taye conducted a study for his Ph.D thesis. The 

topic for his research was "Form in the Amharic Novel". Taye based his research 

on ten known Ethiopian authors works; among these works, are: Afawarq 

G/Yesus's Lebbwollad Tarik, Haruy's Haddis Alem, Germachew's Arava, 

Makonnen's Almothum Beyye Alwashem and Negashi's Settegiiiia Adari, etc. are 

to be mentioned here. In the conclusion of his study, Taye set out his findings 

about the forms of Amharic novels, besides, he forwarded some points about the 

writers of the novels. 

Regarding the narration of Amharic novels (narrative) Taye pointed out that 

"many novels appearing after 1950 E.C resort to characters that are social types 

rather than abstractions of ideas. Their plots operate on a higher scale of 

probability. Their dialogues are casual and have the semblance of naturalness. 

They use narrators that are less patronizing and reserved from openly conveying 

their value .judgements. Events are presented chronolOgically, often in scenic 

form" (1986: 3) . 

Now, apart from the aforementioned local researches, on the narrative technique, 

and point of view, in fact, there are other foreigners who dealt on the topic. 

Therefore, among the many, here are some the reviewed works of foreigners, 

which this researcher read and come across and also based his study. 

So, to start with X.J. Kennedy (1991), Kennedy in his Literature an Introduction 

to Fiction, Poetrv and Drama, analyzed technique of point of view and the role of 
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different narrators in a certain story. Then, according to their role he divided 

them into two and presented them as: participant and non-participant narrators. 

If a story is written in first-person point of view, the narrator may be a participant 

of the story, and he/she could be a major or a minor character in the story. On 

the other hand, if a story is presented in third person point of view, the narrator 

could be a non participant and thus, a narrator may be an all-knowing who sees 

into the minds of all the characters in the story, or to one major, minor characters 

or he may be an objective narrator who does not see into the minds of any 

characters in the story. 

As x.J, Kennedy, when Phelan (1996) writes about a narrative method in his 

book called: 'Narrative as Rhetoric Technique Audience, Ethics, Ideology he 

categorized the method as: Authodiegetic, Heterodiegetic and Homodigetic 

narration. Therefore, according to Phelan's classification of the narrative method 

an Autodiegetic narration is the telling of a story by its protagonist character of a 

story. A Heterodiegetic narration is, a narration in which the narrator exists at a 

different level ' of (fictional) existence of the characters. Such a narrator is an 

omniscient third-person narrator. Again a Homodigetic narration is, a narrative 

where the narrator exists at the same level of existence as the other characters. 

Again Kirzner and Stephen (199l:17Li)intheir book: literature, Reading, Writing 

discussed about the choice of "point of view," and they said: "the first choice 

writers make is who tells the story. This choice determines the story's point view 

- the angle or vantage point from which events are presented" . So, they (IGrzner 

and Stephen) gave priority for the selection of point of view and discussed it in 

their book widely. 

William J. Grace (1965) in his book: Response to literature raised about point of 

view, and indicated that in recent years ideas about the techniques of fiction has 
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undergone many refinements and new emphasis is being placed on the most 

effective point of view from which to narrate a story and on the wisdom of the 

narrator's showing rather than telling. So, the novelist should show rather than 

tell in his/her fictional story. 

Another writer Roger Fowler (1973: 12) in Dictionary of Modem Critical Terms 

wrote about the significance of narrative technique and he said: " ... the discussion 

of the nature of narrative and the mode of narration can carry us to the heart of 

the meaning of a work of fiction." So, for Fowler, the issue of narrative technique 

(point of view) is one of the main substance in a fiction work. 

Genette Gerard (1980: 217) in a book called: Narrative Discourse, wrote about 

narrative technique and point of view which he called (Focalization). So, 
~ 

especially by focusing the issue of narrative time i9 distinguished four types of 

narrating, such as: Subsequent, Prior, Simultaneous and Interploated. So, 

subsequent narration is: the classical position of the past tense narrative, 

undoubtedly far and away the most frequent. Prior narration is: predictive 

narrative, generally in the future tense, but not prohibited from being conjugated 

in the present. Simultaneous narration is: narrative in the present 

contemporaneous with action; and Interpolated narration is: between the 

moments of the action. 

Holman Kenan (1980) in his: A Hand Book to Uterature, discussed about 

different features of narrative. In his discussion of narrative he pointed out two 

types or forms of narration and said: "There are two forms of narration: simple 

narrative, which is content to recite an event or events and is largely 

chronological in its arrangement of details [Again], a narrative with plot which is 

less often chronological and more often arranged according to a preconceived 
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artistic principle determined by the nature of the plot and the type of the story 

intended" (1980: 308). 

Again A.S . Burack (19 64) , in the Writers' Hand Book, raised about point of view 

and its method of selection so he stated the following idea: "The general or main 

point of view selected depends, of course, on the material and the way it is to be 

handled, it should be the one which wi ll tell the story the best way for the greater 

part of the wordage" (1964: 232-233). Another writer, Bertil Romberg (1962) in 

the book known as: Studies In the Narrative Technique of the First-person Novel 

wrote in detail about the first-person point of view, or first-person novel; and thus 

he stated in his book about the meaning of the first person novel, the firs t-person 

narrator, and the place of the real author while the novel is presented in firs t­

person narrator. So, according to Romberg by a first-person novel is meant: 

a novel that is narrated all the way along ill the firs t-person by a 
person who appears in the novel, the narrator, who is experiencing 
and observing things, and part!y the persall who is telling the story. 
In the first-person novel the real author withdraws from the scene, 
and instead brings forward the fictious narrator; then the place of 
the author is behind this fictious narrator (1962:4). 

Mick Short (1 995) in his book: Exploring the Language of Poems , Plavs and 

Prose, discussed about point of view and suggested that in the 20th century the 

study of a novel has been the study of point of view. So, for the selection of 

point of view he sated that it is necessary to make a basic distinction between 

what is described, and from what perspective it is described. Thus, the basic 

distinction between what happens and how it is described is useful if we are to 

unders tand how view point in the novel works. 

The Author of Recent Theories of Narrative (1986) , Wallace Martin, in the 

mentioned book, wrote about point of view, and said: " ... analysis of point of 

view becomes a means of understanding how form and content are fused in the 
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novel. And the techniques specific to the novel involve the author's relation to 

the narrator, the narrator's to the story, and the ways in which they provide 

access to the minds of characters-matters of 'point of view'" (1986: 16-17). Also 

5hlomith, Rimmon Kenan (1983: 74-76) in her book called: Narrative Fiction: 

Contemporary Poetics, wrote about point of view, however, as Genette, she called 

it Focalization. So, when she writes, regarding Focalization she stated that: "story 

is presented in the text through the mediation of some 'prism', 'perspective', 

'angle of vision', verbalized by the narrator though not necessarily his. According 

to Genette analyzation of point of view Focalization can be either external or 

internal to the story. An external focalizer may perceive an object either from 

outside or from within. An internal focalizer may perceive the object from 

within. " Another writer Jermy Hawthorn (1985) in the book: Studving the Novel 

raised about narrative technique and wrote about the importance of narrator in 

presenting a certain story; as well as about the existence of different narrators; 

such as: personified, named, and with a full human identity; human but 

anonymous; and not fully comparable with any human perspective. Of course, 

according to Hawthorn these can be divided into two categories, an outer, 

unnamed narrator and a named 'inner' narrator (1985: 59-60). 

The last but not the least, Rene Wellek and Austin Warren (1943) in their book: 

Theorv of Literature discussed about narrative method and particularly indicated 

the central problem of the narrative method. Thus, the relation of the author to 

his work is taken as the central issue by Wellek and Warren. Along with it these 

writers raised about first-person point of view and stated in their book that this 

method has to be carefully weighed against other methods . 

Now let us pass to the ne;xt chapter and examine what a "narrative" is, and those 

issues "narrator", and "point of view", which are concerned as far as a "narrative" 

issue, is raised. 
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CHAPTER TWO 

NARRATIVE, NARRATOR AND POINT OF VIEW 

Narrative, narrator, and point of view are terms which are linked and interwoven. 

For instance, when one raises an issue about a narrative, he may also raise about a 

narrator, as well as point of view. Therefore, based on this relation, different 

literary theoreticians and critics, in many ways have given different kinds of 

explanations and suggestions on these issues. However, the given suggestions and 

explanations have no major differences in their general concepts that they hold 

about the terms; therefore, it can be said that they are very related. One to the 

other; so, let us examine literary theoreticians' and critics' explanations of the 

terms. 

2.1 Narrative 

Narrative, is: "an account in prose and it may be an actual or fictional event; 

described in a sequence of events" (Holman, 1980: 284). In fact, according to 

Holman, narrative could be fact, or fiction, and which have a sequential manner, 

where the events are presented. 

Again, acc!ording to Genette (1980) narrative refers to a statement which is 

presented in a form of "oral or written" discourse. Thus, "oral" or "written page" 

discourse is a combination of "events or series of events". Of course, currently 

some narrative theoreticians and literary critics state narrative as: "the succession 

of events, real or fictitious ... " (Ibid: 25). Genette when elaborates this suggestion 

she says: 

. . . today among ana!yst and theoretidans of narrative content, 

.. . narrative refers to the succession of events, real or fictitious 
that are ' the subjects of this discourse, and to their several 
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relations. Of linking, opposition, repetition, etc. the oldest 
[meaning] has narrative refer once more to an event: not, 
however, the event that is recounted, but the event that consists 
oj some one recounting something: the act oj narrating taken in 
itself (Genette, 1980: 25-26). 

Then the meaning of narrative, according to the current narrative theoreticians, 

refers to the succession of events in a certain story. Furthermore, it is an internal 

relationship of events of a story which are described in "opposition", or "linking", 

or "repetition" form. Thus, the current theory of narrative indicates narrative as 

the whole structure, and combination of a certain story. This is so widely 

different from the oldest meaning given for narrative in the previous time. The 

oldest theory of narrative explains narrative as an "event" of a story, which can 

exist by itself, and which recount of the events, or else, simply the "act of 

narrating itself" (Ibid). 

On the other hand, when Hawthorn suggests the meaning of narrative, she said 

that a narrative can have two distinct meanings, that is to say "a narrow" or 

"specific" meaning (Hawthorn, 1985: 4). 

When a narrative is said to be "narrow" it means, it is based on the level of teIIing 

or recounting of events. When the "wider" meaning is considered, then the 

narrative includes "everything that comes within the purview of a particular 

tel\ing or recounting" (Ibid). 

Therefore, from this perspective the wider meaning of narrative includes 

"everything within a page of a novel". Any recounting and event even though a 

description argument of something are taken as a narrative. 

Regarding types of narrative, when Holman writes, he distinguished between 

"narrative with plot", and "simple narrative". According to him "simple 
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narrative", is a narrative which its content to recite an event or events and is 

largely chronological in its arrangement of details; and a "narrative with plot", 

which is less often chronological more often arranged according to a preconceived 

artistic principle determined by the nature of the plot and the type of the story 

intended (Holman, 1980: 308). 

The other point which has to be raised and discussed here about a narrative is 

that, about the ingredients that make a narrative to be a narrative or in other 

words, about the main factor that enables to say a certain narrative text is a 

narrative. First of all regarding this idea Rimmon Kenan (1983: 15) has 

suggested this: "The presence or absence of a story is what distinguishes narrative 

from non-narrative texts". So, according to Rimmon-Kenan, if a certain text is to 

be called a narrative it has to deal with a certain story, or events, which can be 

recounted as a story. Otherwise, that particular text is not considered to be as a 

narrative. But here one thing has to be clear, regarding what Rimmon stressed 

and pointed out, that is: " ... non-story elements may be found in a non-narrative 

text". For instance, "sometimes a novel may well include the description of a 

cathedral, and the description of a cathedral, say in a guide book, may include the 

story of its construction" (Rimmon: Ibid.). 

However, in a narrative discourse whether it is written or spoken, there must be, 

and is a succession of events in which one event fo llows the other event, and no 

gap or breakdown will be created in the process of the narration . 

In general, a narrative text is different from a non-narrative text in its "events" 

and "the verbal representation". 

Another point to be raised and discussed in relation to a narrative is the issue of 

"time", of course, narrative is a "succession of events" in a given time. Events, or 
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actions that are presented in work of fiction, are arranged and ordered in a time 

sequence of that particular fiction (Ibid.: 44). 

Therefore, the narrative question again is not the order of "events" or the 

"succession of events" only, but it is also the question of time. "The issue of the 

main character in a story is not to 'solve his problem but it is also to solve his 

problem in a given time" (Bruck, 1956: 166). Hence, a narrative is a discourse 

which is arranged in time, and also presented through time, and a specified 

narrator. 

2.2 Narrator 

A narrator, is anyone who recounts a narrative in "writing" or "orally". In fact, 

one who tells a certain story is a teller of that fictional story. He/she is a mediator 

who stands between the story and the reader, as well as who: "controls what will 

be told and how it will be perceived" (Martin, 1986: 9). 

By shaping a story to reach readers, narrators playa great role. They are the door 

way to the fictional world. Then, every story being assumed that, it has a 

narrator; nevertheless, narrators in different fictional stories, are different in their 

type; they are different, because of the narrative level they belong to. Chatman in 

his book: Stvle and Structure in Literature (1975: 213-257) described types of 

narrators as follows: 

Narrators can be defined ... according to the narrative level, thry 
belong, their participation in stories, the degree of perceptibility of 
their roles, and their reliability. For instance, a narrator is said to be 
"extradiegetic" when he is above or superior to the story he narrates. 
A narrator may be "intradiegetic" when he is a diegetic character in 
the first narrative told by the "extradiegetic" narrator ... narrators 
can be explained as "Hetrodiegetic" and "homodiegetic" according to 
the degree of their participation in stories. 
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So the, narrators are distinguished one from the other, because of their 

"participation, the degree of their perceptibility and reliability in the stories". For 

instance, if a narrator is superior to the story which he/she narrates, such a 

narrator is an "extradiegetic" narrator, in other words, he/she is an omniscient 

narrator, who recounts each and every phenomenon of a fictional story. Since 

such omniscient narrator non-participant of the story then it is "out side", the 

story. 

Since an omniscient narrator is "outside" the fictional world, then it is a "God 

like" narrator. Therefore, such a narrator knows the secret thoughts of the 

fictional characters and is also able to read their minds. Thus, the narrator knows 

the characters interests, feelings, motives, their past, present, and future life, and 

also other things about them, they are not beyond his knowledge. Hence, there is 

no barrier of time and place to the omniscient narrator, or for such a story teller; 

and that is why, this narrator is said to be "superior" to the story he tells. 

As opposed to "extradiegetic" narrator, there is a narrator called a 

"Homodiegetic" narrator. Such a story teller is a narrator who is found at the 

same level of other characters and he/she is 'a protagonist narrator. With the 

same level of "Homodiegetic" narrator; another narrator which can be mentioned 

here is that "Intradiegetic" narrator. The intradiegetic narrator is a narrator who 

participates in the story which he/she tells; such a narrator may be one of the 

characters found or portrayed in the story. 

So, such different types of narrators, while they are narrating a certain story they 

have to be recognized by the narratee. Then, how does the narratee recognize 

them in the story? Of course, for this purpose authors use different techniques 

when they portray their stories' narrators. For e.,"(ample, authors may 

characterize them as a human beings. personifying them with full personality and 
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history; or they may present them by simply giving them a name. Sometimes 

also authors make narrators anonymous. So, when Hawthorn (1985: 57-58) 

writes about the personification of narrators she stated the following idea: 

... the author can have the story told through the mediation of 
personified na"ator, a teller' recognized l:y the reader as a 
distinct person with defined individual human characteristics ... 
some na"ators mcry even have names and detailed personal 
histories... Other na"ators may just indicate to us that thry are 
persons perhaps l:y the occasional use of "]" in their na"ative but 
will tell us no more about themselves than this. We thus have a 
continuum of possibility: (i) personified, named and with a full 
human identity, (ii) human but anonymous (iii) not fully 
comparable with any human perspective. 

Therefore, Hawthorn, described the many possibilities that can be the narrators 

to be recognized by the narratee in the story where they serve as a narrator. So, 

when they are portrayed as human beings with full human characteristics, and 

identity, they are fully known by the readers. But when they are characterized by 

simply giving them a name, it is difficult to know them fully and some times a 

complication may arise because of the name given to the narrator and the other 

character name being the same, thus, confusion may be created in distinguishing 

the narrator character, and the other characters. 

Hence, if narrators are fully personified in a narrative, then, there is an 

assumption that such narrators have some "relationship", with the actions or 

events that take place, or are described in that particular story (Ibid: 70). 

On the other hand, in fact, for intensifying personification, naming also has a 

great role to play. "The granting of a name conventionally intensifies the degree 

of personification, the extent to which we think of a narrative source as human 

and individual. .... (Hawthorn, 1985: 61) . Of course, since the life history of a 

narrator, his/her personal interests, motives, physical and psychological 
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appearances, and the like are to be described, then, these may help the readers of 

the story to take the story's source as human, and thus draws attention of the 

readers to the story. In addition, it creates a sense of strong intimacy between the 

events/actions of the story, and the readers. 

In the case of a narrator which is not fully personified, such as: a narrator which 

is being denoted by "I" and tells nothing about himself, however, it is expected 

that the narrator is a human being; because of his general interaction seen and 

evaluated in relation to the other characters which are fully personified and 

reflects characteristics of human beings. 

Another point to be raised here about narrators is that they are being considered 

as the "Voice" of a narrative. According to Chatman, as cited by Rimmon-Kenan 

(1983: 87). "Every [narrative] text has an implied author and implied reader, the 

implied author is voice less and silent, but the narrator is the narrative 'voice' or 

'speaker' of a text". So, a narrator has a full responsibility in serving the "implied 

author" by voicing the authors fictional world. He speaks to the reader as a 

mouth piece of the writer. So, in communicating the fictional world with the real 

world reader of a story, narrators have a paramount importance in a narrative 

world. 

While narrators serve as a medium and a mediator between the fictional world 

events, and the real world reader; sometimes they become unreliable in their 

position and function . Thus: "intentionally or unintentionally, they may 

mispresent events and misdirect readers" (IGrszner and Mandell, 1991: 180). Of 

course, they may trick a reader by: "with holding information or by telling 

untruths" (Short, 1995: 268). Therefore, in this regard, information to be told, 

and "truths" to be fed, to the reader of a story are deliberately concealed or 

ignored by the narrator. So, in this case the unreliability of narrators is reflected. 
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The unreliability of narrators, some times occurs not because the narrator wants 

to "trick" the reader deliberately, but because he/she is mentally disadvantaged 

(Ibid.), in fact, if the narrator he/she has a mental problem or is absent minded, 

he/she may forget to tell the information. Which he/she has to tell; as well as 

he/she may also falsify the "truth" and tell the wrong idea, or forw'ard false 

infonnation (message) to the reader. 

Again some times narrators' limitation of knowledge of the story make them ask 

questions in the fictional world. Thus such a phenomenon again might be a 

cause of their unreliability. 

To conclude, a certain narrative to be narrated, of course, there is no question on 

the essentiality of a narrator. Thus, he/she presents the events and actions of the 

story; and he/she is responsible for the process of the whole narration, such as: 

"identifying, and describing setting, characters, summarizing, reporting and 

commenting etc." (Holman, 1980: 10-11). However, narrators can be 

characterized, from different points of view, therefore, their view, knowledge, 

reliability etc. in presenting a certain story's actions and events, or generally in 

mediating a certain story could differ from one to the other. Hence, a certain 

point of view has its own influence on the function of narrators. Therefore, now, 

we shall turn to the next section and e..'(amine the issue of point of view. 

2.3 Point of View 

"Point of view" means in ordinary language "stand point" 
"opinion", or "out look". 171ese meanings are all contained in 
the critical tenn point of view, which refers to the stand point 
from which the author lets the reader see and follow the events 
of the novel. A good straight forward definition . .. is given as 
the position from which the story is presented (Romberg, 
1962: 12). 
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Here then, according to Romberg (1962), "point of view" is a position from 

which the author narrates the story; or the angle the reader of a certain story can 

see and follow up the actions and events of the story. Point of view, is in fact, a 

position where the events of a story seem to be observed and presented to the 

readers. Literary critics, at different times, have suggested ideas on the issue of 

"point of view", therefore, according to these Clitics, point of view is: "the relation 

in which the author stands to his story", or "the position from which the story is 

presented", again "the mind through which the material of the story is 

presented", or the "focus of the narrative" (Ibid.: 12). However, the views of the 

critics on point of view differ in wording; regarding their meanings, there are no 

major differences to be indicated. Of course, the matter of "vantage point" is a 

serious issue of a novel in literary history. 

"Indeed, the critical study of the novel in the 20"' century has to a very large 

extent been the study of point of view" (Short, 1995: 260). So, the matter of 

point of view has been a great issue of the time (20"' century); it has been 

analyzed, and critically e;xamined in the centuIY's novels. Therefore, since point 

of view is a means and a method of presenting a fictional story, it is necessary to 

study it, critically, and thoroughly. As it is described by literary critics, point of 

view, is a means of perspective where readers view (see) the fictional world: "a 

world which the reader is presented with the characters, actions, setting, and 

events, which constitute the narrative in a work of fiction. The question of point 

of view has always been a practical concern of the novelist. .. " (Abrams, 198 1: 

142- 143). Therefore, the novelist Critically thinks about the selection of point of 

view, because, all works of fiction are told or presented by someone, then the first 

thing the novelist has to do is to choose the vantage point. "This choice 

determines the angle from which events are presented" (Kirszner and Mandell, 

1991: 175). 
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Then, in every day life: "who tells a story" and "how" is it told", make a very big 

difference and have its own impact on the story presented. The angles where a 

certain fiction is told also has an effect on the reader's attitudes and interests; for 

e..xample, when Hawthorn (1985: 57) discussed this issue (the issue of point of 

view) in the book "Studving the Novel", she raised the example of "film making", 

and the "film director, and the camera," to indicate the relation between the 

author and point of view he chooses for his writing. So Hawthorn says: 

... writing of a novel is comparable to the making of a film. 
"W7un we watch afilm we seem to be seeing 'things as thry are', 
reality. But a director has chosen how we see these things, this 
reality, he or she has decided whether a camera will be placed 
high or low, whether there will be rapid cuts from one camera 
angle to another or not, whether a camera will follow one 
character as he walks a street-and so on .. . each of these ways 
would produce a different effect upon the audience... the 
audience's attitude toward each character can be affected by 
different camera angles, cutting, and so on. 

It is true that, different "Vantage points", create or have different effects on the 

reader's attitudes. A story presented in an omniscient point of view has a 

different impact on the reader's attitudes towards the story, rather than a story 

told in first-person point of view. And also the vice-versa is true. Therefore, the 

angle where the story can be told is a crucial issue to the novelist; because, it is 

the author's stand point, also it is: 

. . . his starting-point, his point of observation from which he 
survrys the fictious events, the world that he hopes to make real 
and vivid for the reader. From this stand point of the author, 
there then opens out a field of vision, a view of these events. And 
it will be from this point of view that the reader for his part can 
look in on the world of the fiction (Romberg, 1962: 22). 

Therefore, when an author selects a point of view, he has to be careful in his 

selection, since point of view is many things to him; a great consideration is 

expected in dealing with it. So when the author wants to select an appropriate 
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point of view he has to deal first on the material which he intends to write, that 

is, he has to consider the material and analyze the best way (point of view), to 

present the material to the reader. Of course, selecting a point of view is a 

method carefully to be weighed. 

Now, to conclude the issue of "point of view", let us take a look at the following 

comment which is given by Genette on point of view. Genette says: "point of 

view ... a narrative perspective ... mode of regulating information . .. is the one that 

has been most frequently studied since the end of the nineteenth century ... " 

(Genette, 1980: 185). 

However, point of view has been studied for a long time and being one of the 

essential parts to be considered in the study of narrative technique in the past, it 

was not without dispute in naming it. Since the time of Percy Lubbocks 

(Genette: 1980: 168) who analyzed point of view, there were differences, in 

naming "point of view". For instance, Genette (1980: 188) called it 

"focalization", Cleanth Brook and Roben Penn Warm see it as a "focus of 

narration", (Romberg, 1962: 12) Pouillon and Tzvetan Todrov called it "vision", 

or "aspect", (Genette: 188) and Mick Short (1995: 266) named it "perspective". 

Nonetheless, "point of view" is a part and parcel of narration; of course, to create 

attitudes in the minds of readers towards a story, and being effective and suitable 

to narrate a story, one type of point of view differs from the other type; therefore, 

choosing the best one is the right, and interest of each novelist. Hence, now we 

shall deal with such different types of point of views. 

2.3.1 Omniscient Point of View 

Omniscient point of view is "a traditional technique of novel writing, in which 

the author himself takes the floor among all his created, fictitious characters, 

comments upon them and talks to the reader about them" (Romberg, 1962: 5). 
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So, the omniscient point of view is well known and accustomed by writers for a 

long time. However, when a fictional work is presented in an omniscient point of 

view, there is an assumption that the narrator of the story is the real author of the 

fiction. No character is responsible for the narrating process except, the real 

author in a disguised form. Therefore, according to this assumption, all the deeds 

of fictional characters which take place in the story are presented through the 

author's mouth. The author by being disguised stands behind, the implied 

narrator, and tells the story to the readers of fiction. Thus, he describes all the 

happenings, and gives comments on the actions and situations of characters. 

However, the idea which says that "omniscient point of view", is the "view" of 

the real author in a disguised way (form), has no acceptance by some literary 

critics, and so they say: "Omniscient" point of view is not the real author's view, 

because 'omniscient' means 'all knowing', and human beings are not generally all 

knowing" (Hawthorn, 1985: 59) . Hence, the term "omniscient" is:bften used in 

a loose way to indicate any work in which the narrative has access to that which­

like a character's secret thoughts is normally concealed to observers in the real 

" world (Ibid.). 

Of course, narrating a story in "omniscient" point of view, helps to reach the 

minds of the characters, as well as their inner feelings, and thoughts etc.. .. Thus, 

the access to the minds, and inner motives of the characters through "omniscient" 

point of view is simple, thus to enable and to reveal the thoughts of individuals 

character, and again able to presen~ a body of information to the reader; that no 

single character could possibly know" (Kiszner and Mandell, 1991: 178). 

In omniscient point of view the narrator knows everything that: "needs to be 

known about the agents and events, he is free to move as he will in time and 
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place and to shift from character to character, reporting what he chooses of their 

speech and actions" (Abrams, 1981: 143). 

In this case, in omniscient point of view the narrator has no limitation in time 

and place. He can exist in every place and time, he moves back and forth, in the 

fictional world; by shifting from the mind of one character, to the other, he can 

easily narrate the story. Hence, omniscient point of view: "allows the reader to 

obtain the deepest possible insight into the fictitious action ... " (Romberg, 1962: 

24) . However, this point of view is not with out drawbacks, while a story 

presented in this vantage point, there is a distance between the characters and the 

reader, it is impossible to create intimacy between them. Another drawback of 

this point of view is that, it misleads the reader that the omniscient narrator 

being identified with the real author. 

2.3.2 Limited Omniscient Point of View 

Limited omniscient point of view is categorized in the third-person point of view. 

Some literary critics called this vantage point: "selective omniscience", "focus" or 

"mirror", or "center of consciousness"(Kennedy, 1991: 20). 

So, whenever writers use this point of view, the narrator focuses only on one 

major or minor character's experiences. Therefore, instead of a composite of 

seeing different angles he (the narrator) is fixed on one character's movements. 

Hence, the reader is limited to the mind of only one of the characters, [and his 

experience] (Romberg, 1962: 26) . Thus nothing is revealed that: "the character 

does not see, hear, feel or think (IGszner and Mandell, 1991: 179). This means 

that the narrator follows that particular character's movements, he reads his 

mind, and hears his heart beat, he describes what that character sees, also the 

characters likes, and dislikes etc. will be revealed. Anyway, by and large, the 

whole situation of the narrative is encompassed with the general movement of a 
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selected major or minor character. Nothing will be told, outside his/her 

movements and deeds. Of course, the events and actions of other characters are 

being described in relation to the actions and practices of the selected figure 

(character) of the story. 

Limited omniscient point of view therefore, though it is one of the narrative 

methods later writers developed it into "stream of consciousness narration". 

Since it is limited: " .. . to the consciousness of a character within the story itself, it 

aims at giving the reader the illusion that he/she participates in experiencing 

events that simply evolve before his/her eyes" (Abrams, 1981: 144). What the 

character experiences and goes through and tastes etc. are to be the readers 

experience; nothing less, nothing more. So, this method has such advantage. 

Again the other advantage of this vantage point is that, its narrators are found to 

be reliable: "they give readers an accurate version of what happened ..... (IGszner 

and Mandell, 1991: 179). Since they narrate by focusing on one of the 

characters experiences and deeds they would have no chance to tell untruths. 

However, this method along with its advantage has its drawbacks such as: "to be 

restricted to one character, the narrator of this point of view is limited to a single 

character as his central consciousness and manifests his own judgements on 

people and events, and also controls the judgements of the reader" (Abrams, 

1981: 144) . Of course, these are the main drawbacks of the limited omniscient 

point of view. It does not give a chance to the reader to create an attachment 

with other characters and allow them to know their opinion, view, interests etc. 

freely. And so, it hampers them to give their judgements on the actions and 

practices of other characters. 
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2.3.3 Objective Point of View 

Objective (dramatic) point of view is classified in the third-person narration 

method. Through this method of narration a narrator tells the story, by remaining 

entirely outside the character's mind, and records all the events and action as a 

photo camera. When Kiszner and Mandell (1991: 170) write about this 

narration method, and the function of the narrator they said: 

... within objective poillt of view narrators events unfold the 
way thry would in a play or a movie. Narrators tell the story 
onlY J:y reprodudng dialogue and by providing descriptions of 
the action. 771ry do IlOt present the thoughts of characters or 
offer inSight into their action or motivatiolls. 

In the objective method, events, and actions in the story are presented to the 

reader as they are and perceived; however, the method hampers the narrator to 

give his comments or suggestions on the movements of characters and their 

actions and deeds. In addition, the narrator is not e;xpected to present to the 

readers, things and thoughts that goes on in the minds of the characters; in other 

words, such a narrator is unable to read the minds of the characters, because since 

the method is "objective" it does not allow the narrator to do so . 

In fact,"the narration based on the objective situation of the characters and their 

actions, can be perceived with plain eyes; but the issues which are beyond the 

actual actions, and practices of the fictional characters are not the issues in 

objective point of view') (Tb;'d.) 

In "objective" narrating technique, the author through his narrator presents all 

the actions of the actors (characters) of the story to the readers' vision. Readers 

can easily see the characters while they interact with one another, for instance, 

while characters talk, sit, stand, love, and quarrel with each other, these actions 

come openly to the vision of the readers. The narrator dramatizes whole events 

and actions in the story. 
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In general, in the objective narrative techniques a narrator "for the most part 

describes, reports, or shows the action in dramatic scene, without introducing his 

own comments of judgements" (Abrams, 1981: 143-144). Thus, the narrator in 

the method is an observer of the characters' actions, a reporter of events, but not 

a commentator of things which happens in the story. This method according to 

Friedman, as cited by Romberg (1962: 26) is: 

.... Characterized by the author's choosing to dispose oj mental states 
altogether what the reader learns about the fictitious figures is what 
thty stry and do, not what thty think, or how thty feel; the reader 
apparently listens to no-one but the characters themselves, who move 
as it were upon a stage; this angle oj view is that oj the fixed front. 

So, the narrator in the objective method reports the dialogue and the actions of 

the characters; therefore, he is passive to the story, so, to evaluate and analyze the 

phenomenon . in the narrative is the readers' part. However, to this end, the 

objective point of view, is a technique which is suitable to narrate a story in a 

"sho'wing" method, rather than a "telling" one. 

2.3.4 First-Person Point of View 

First-person point of view the most usual and the oldest type of point of view is 

where the main character mostly narrates his own life history, or autobiography. 

This autobiography type is the first type of first-person vantage point. The other 

type is where a narrator is not the main character: " ... instead a character who 

stands at some distance away from the center of the action and interest. He is 

often a friend or an admirer of the main character" (Romberg, 1962: 62). Hence, 

the second type is known as a witness narrator. 

Such, a narrator may be a minor one "who plays a small part" in the narration or 

an observer, who reports events which is experienced by others. Sometimes in 

this vantage point the narrator narrates by saying "we". Therefore, such kind of 

novel or narrative is classified as a first-person novel or narrative. 
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First-person point of view is also used in the memoir diary, and epistolary novels. 

In this narration method then, the narrators could be seen: 

.. . as the protagonist, as some other major character, as some 
millor character as a mere spectator, or even as a character who 
arrives late upon the scene and tries to piece together what 
happened (Kennedy, 1991: 19). 

Of course, in first-person narrative, the narrator could be the main or minor 

character (as a witness, a friend, or an admirer of the main character, or a 

character who appeared "late" in the story). The late comer narrator is a narrator 

who would receive information from the previous narrator and then resume 

narrating by piecing the information he got. 

In general, first-person point of view: "is a method carefully to be weighed against 

others. Such a narrator must not, of course, be confounded with the author" 

(Wellek and Warren, 1949: 222). So, when the narrator refers to him, or her in 

the fictional story, the first-person pronoun "I" is used, so, the vantage point is 

the first-person point of view. 

In the immediate chapter we have discussed about narrative, narrator and point 

of view, as well as their interwoven relation. Of course, they are linked and 

interwoven; thus, when we raise to talk about a narrative, we may also shall raise 

about the narrator and point of view. However, they are related each other, it 

does not mean they are the same. Therefore, when they are examined separately, 

in fact, each of them has their own meaning; hence, narrative is a co"mbination of 

events or series of events which can be presented orally or in written form. On 

the other hand, the narrator is anyone who recounts a narrative in "writing" or 

"orally", however, narrators are distinguishable, and according to their 

participation in a certain story they recount. 
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Again regarding point of view, it has been stated that, it is a position from which 

an author presents his story; or the angle point where the reader of a certain story 

can observe, or followup the actions and events of the story. Point of view also 

can be categorized as: omniscient, limited omniscient, objective, and first-person 

... etc. point of view. 

We have discussed in detail all the mentioned point of views, in the immediate 

chapter; now, we shall pass to the next chapter which brings us the synopsis of 

the novels; which this study has undertaken; and then examine the first-person 

narrators of the novels. 
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CHAPTER THREE 

THE NOVELS /SYNOPSIS/ 

As has already been mentioned in the previous chapters, the focus of this research 

is to analyze the first-person narrative technique in four Amharic novels. So, for 

a better understanding of the forthcoming analysis, it is essential to present in 

tum the synopsis of the four novels: Settegfiiia Adari, Enbutte Tsigerida, 

Yewedianesh, and Oromay. 

3 .1 Settegfuia Adari 

Settegfiiia Adari, a novel written by Negash . G/Mariam (Molaver, 1997: 373) 

with a pseudonym "Inanu Agonafer", was published in the year 1956 E.C. Inanu 

is portrayed in the novel as an author as well as a narrator and the main character 

of the novel. 

The story in the novel evolves around the life history (biography) of Inanu. She 

narrates her autobiography; and when she starts narrating the story, she begins by 

describing her early rural life and marriage she had experienced fifteen years 

before she came to Addis Ababa. She states it as follows: 

frrlffiA.I:" 1r1tf. ·prJ!" .I' .e"/lI-rr .el/, 111f1 IIA-f7~.I:" qlb 
f'J-.'lCh-,r 7<; fl12 quo-/: ')Iffi:: hA-f7~.I:" qlb ,:7C Y'lirr 
quo'r 1·1'J!""'2l1l1-:: A~ IrAmll.l:"1J!":: IIA-f7~.I:" ql/, ft1 
I1J. 'f m1Jt;z: 111f'J. IIl1-lI1';;' Iffi q A f.'l~ 'f h.e I/, m.e A.lJ.II 
Anq I'll },fll .eN-,r fW~ Ir 1.1:" fAflJtl.f1 uoh <; }m·:: 

(1/,1';;' J.-If6! 1956: 8) 

My birth place is Gojjam though I was brought up in Dessie. It 
was on!y when I was twelve years old that I married 1I!)1 first 
husband and lived with him for three years. However, we had no 
child. My parents were the ones who made me marry him, and 
1I!)1 second marriage resulted from the journry I had made l!J an 
old slow moving Italian car from Dessie to Addis Ababa. 

(SettefJiiiia Adari
J
195 6: 8) 
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Inanu met her second man (husband) on the journey from Dessie to Addis. At 

the end of journey, he took her home and made her his wife. Of course, she was 

a new comer to the city. As a result, she knew no one except this man. 

Nevertheless, the man was a habitual drinker who had an odd personality; so 

Inanu, because of the man's bad character, was unable to lead a peaceful life. He 

insulted and beat her; degraded her every time. This made her life very hard. 

However, since she had no one she knew in the capital, she was compelled to live 

with him. She had no choice other than to live with a broken heart and suffer. 

While Inanu was leading such a bad li fe with her second husband, one day the 

whole picture of her life with this man suddenly changed. When he came fully 

drunk to his house where she had lived two and half years, he seriously quarrelled 

with her (Inanu). And then she went out from his house and went to search a 

shelter. Fortunately she met her aunt, in an area called Addis Ketema. Then 

thanks for her aunt and her good fortune, Inanu got a job as a waitress in 

Marhto "Tej bet", with a monthly salary of ten birr in addition to the privilege 

of getting food and lodging. 

While Inanu was working in the "Tej bet" she indulged in prostitution. She 

began to make love and to create sexual relationships with different men. As a 

result of her indulgement, and unbounded sexual relationship, she contracted a 

venereal diseased called "syphilis". Thus, this disease became a good cause for 

some jealous women in Tej bet to blackmail her and to take her lovers; saying 

that she had contracted an incurable diseases. Of course, they blackmailed her, 

and made her lose all her lovers; then she left the "Tej bet" to join another job in 

"Wube Berha". Inanu summerizes how she left the "Tej bet" as follows: 

m.tf)t-7!'} IIODOM.e- .eOD 1- Mfl<--r fA -f:r- or/}'l' f1. 'J, 
/hODY" kK7:;C'1 f"'l.e.t.mll ODI.I"I. '} ;'orC1'or 1.fllm<- h7111-
m.tf)t:r- ;'IIffl'f":: "ODC" 1:m. 'f1 .e4'71tf.A. 1. '}J[ OD:f 
fm'f.'?A.! " 1..1'/1< ODm-"'4'i'f II1.U.,.'f" ODCf]-f!'j 114>1: 
1. '}.e-mflJ '7£;J- (f}71'f"... m.e or{/, flGU -tfl.e.e-h-:: 
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n;'i'/1'''l''H' 1"1"1'6. hilll- a1'-:;: .7C ntflJllil?: tl.1 '1.e~-r 
,h.e{f),r JrtflJC/}-:: 

(a1';;' Mf6f 19561 22-23) 

Those women who were wishing to take 71!y 10llers talked and also 
made others talk about me that I had contracted a dangerous and 
incurable diseases. It was as a result of this, that 71JaI!y of my 
10llers left me. In addition to this, those women who felt that 
"modem medical treatment was no cure to ryphilis" degraded me 
as thry always talked to each other by pointing their fingers at me 
and made me a subject of their discussion; then I decided to lealle 
Merkato and mOlle to Woube Berha to start a new life of being a 
waiter in Night Club with a lot of women 

(Settegiiiia Adari, 1956: 22·23) 

When Inanu joined Wube Berha, prostitution became her profession; she also 

became a known lady in this business. In a short time, she learned how to 

behave in the circumstance of Wube Berha. She asserts this and says: "... OW·(J, 

o~u i'IoD'iC 1''''I.J'/'U.tvIW.'} HJ! fll1"'H"} I' P't- 'ly.~'li,} hl""onllh·1·/J- .y.tr­

on"'lC 7'Ah-"(f\-j':;: ~.t:t' 1956: 25) "By observing the activities of my 

workmates I learned the methods of running the business in Wube Berha in a 

short time" (SettegMa Adari, 1956: 25). 

While Inanu ran prostitution as a business, in Wube Berha Night Club , she made 

different contacts with many men who were customers of the j\light Club. This 

made her fall in love with one young man, who was 30 years old. She made love 

only with this young man. And through time, she developed contact and 

conceived, and then gave birth to a child. So, she was not able to continue her 

business in the Wube Berha Night Club. Hence, she was obliged to leave her job. 

The following is what she states about her living condition and the motive for 

leaving Wube Berha's Night Clubs: 

{,-';',>'J ;I-."/>,{,. {f)..t: {f).(J. nt:lJ tflJtflJiln -nIl- :;:'7C 
f"'lfnh-rA -n>f If''i' ;l-f>f d. Y'J A~ ;I-.p,{,. ;,i'/1'''l'' iltflJU''J 
nflJ?" f"'lf.tJ'7,r tflJlf''J. ;I'{f)'P>f [ nilltv] ;''JJ:' 
(J.,r 1·h,;..e:c iltflJ'i'C ·flt:T/}-:: fA;;'') Ml'r /.rFf'76. fl{f)C 
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40 TIC lofh'{'Ah- Ih1-r hfi:A .f't1or {/,-r fl1-'1r II'{'C .. 
OD 11.e- -'lC 1·htf.f'lJ-:: 

{tl-t:;: Jr-'lP 1956: 65} 

I felt that a lot of problems would be created if I returned to Wube 
Berha with my child Jonah. I knew that it would be too d!fficult 
for a waitress to be a baby mother and nurse her child. [Therefore] 
I decided to rent a house and to have my own life, after asking 
Jonah's father to give me 40 Birr for a house rent every month. 
According[y, I rented the house in Gedam Sefer and began to live 
[a new life). 

(Sette~iii7a Adari, 1956: 65) 

Inanu began a new life in Gedam Sefer, after her stay in Woube Berha for seven 

years. Selling alcoholic drinks along with caring for her child Jonah. Nevertheless, 

Inanu was not lucky in such a business. Jonah's father who was helping her was 

ldlled in a car accident. So, she lost the man who was beside her and supporter of 

her living. This caused her a great sorrow and worry; thus she lost hope and was 

frustrated in life (living) . She says: 

nflJr .ec: -'I'f I'W~ or 
1'''71171 ?.et1. }, f'1"NII! 
FlU? n1'1t1- ry~h-'f:: 

I'AJ!" Jrq'r h'f"-tn'r 1'1 Erc! 
fi:CII-r! /I' ..t: q ;n-rt;' '{'1I1 I' ODflJA 

Since the date of the death of my lover, helper and father of my 
son, nry thinking power deteriorated and the sense of fear, 
frustration , and carelessness captured me. 

(Sette~iiiia Adari. 1956: 82) 

While Inanu was in such a frustrating situation, she conceived a child to a man 

whom she did not even remember his name, physical feature . and address. 

Therefore, she was unwilling to give birth to a child, so she decided to abort the 

offspring by taldng traditional medicine; however, the traditional medicine, which 

she took for the abortion, caused her to have a serious illness, which needed a 

medical care in a hospital. And then medical treatment was given to her by the 

hospital she was saved from sudden death. 
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In a few days, she recovered from her illness. But unfortunately after she had left 

the hospital, death snatched her child, Jonah away. She was left alone; and her 

life in Gedam Sefer deteriorated. She was in a hopeless situation. However, when 

she concluded writing her autobiography, she declared that she would never lose 

hope. She was an optimist about tomorrow, and states the following as a 

concluding remark: 

,]-1'H- ""II,{. }7C 17088'" 'f.J 'IIor?" }7 hI/if, '-til' 
1',} llIltf} MI1''(-OZ III/I,{.tf.or?,,:: ?"'}?" }j '}!O Mle: 
III/Ie: -t1l1- 'fipC'!' 1117O'iC flln 'fiC-/: ,tf} ,{."p.(-! 

;>111'1 /""P.e '(-A II.f f:C7-'" l.AJI'/r?,,:: 
(11-t17 MIt::! 196: J3J) 

There is no point in being filled with remorse for things that 
passed away yesterday. Tomorrow will be different from today. 
So, I was not afraid of it; I was not apprehensive of the future. 
Even though sometimes I became despaired, worries and sufferings 
were never victorious over my strong ambition to live. 

(Settefiiiia Adari, 1956: 131) 

The optimistic woman Inanu, persisted not to be hopeless in life, as well as in 

having a strong ambition to live. She continued going through the hardships of 

the prostitution business. However, she still had a great hope in the coming days; 

she became very optimistic that at the end of her writing she boldly declared it. 

3.2 Enbutte Tsigerida 

Enbutte Tsigerida is a novel which is authored by Wondimu Negash' (1982 

E.C.). It is three hundred and nineteen pages long. It is narrated in the first­

person by the main character of the story which depicts the life history of the 

narrator herself known as Mestawat. Mestawat is a pretty girl, who was born in 

Addis Ababa, in the visinity of "Genefele". She was the only daughter of Teshale 

and Gelaye. 

Mestawat 's father Teshale was an educated person, who was very sensitive to his 

daughter'S education. Since the early days of Mestawat's schooling he was beside 
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her. It was because of his support that she became a brilliant student. Mestawat 

tells us about her school days and Teshale's support to her in this way: 

f'1''''1 ~ (IfD' II~ uolf1 htf..f? II .7C uo mtlJ:- ~m-! }'II htl-
J:-~II f"71f:/l, W({fPr f/}'P"II+ },UOT },"'Ict( "'I1f/·f/'i" 
uo1P hatH -I'l'1f. r f IIJ:-t'I1:1P" tf..f? ,H, 441/1f: 
f/;P.f?P" 1·h-t1:fm- uo1f: 7'1111-'1:: .f?~~ f/.f?~~ IIP"1-tt( 
hf:1I .f?~III1- -tiftlP" /l,.,. -tn fllm'i"'f .i!dDC ... 

(It 1(/o'l' /t7,If.,Lff 1982: 119) 

The dwellers oj Genfale were so surprised that they said: "the son 
oj an educated man is born educated". This was because I was 
JuI!J able to read and write Amharic letters at the age oj five. 
Also I could write down the twenry-six English alphabets without 
making any mistakes in their order (sequence). Then, step by step 
I became a grade eight student as Teshale was also helping me in 
IIry stucry ... 

(Enbutte Tsigerida, 1982: 119) 

So, when Mestawat was an eighth grade student and was devotedly following her 

education, her father Teshale was given promotion in his job. He was assigned to 

go to Harar to work as a senior inspector of the province's Schools Education 

Office. Therefore, he had to go to his job place; however, before he left Addis, 

Teshale wanted someone to be in charge of his family; so he decided to give this 

responsibility to his intimate friend Gedlu, and so told him the whole story. 

Gedlu accepted the request and then on the day Teshale, his wife and daughter 

Mestawat, including Gedlu met, together, Teshale declared to his family that 

Gedlu would be in charge and protector of his family. The narrator of this story 

Mestawat told us how her father Teshale gave the responsibility to Gedlu. The 

following is her narration: 

It tJoff I'll of! m,Lf':;'1'i" :J.f?t(m-1 ,7if, 7J:-tl-1 }'P"'I'.,. 
. .. }'II-t'fm 1'1 [-tiftl J ;';!1 .efl 1 7J:-tl- ! .. . m 1 J:-UZP" 
:J.f?t(pP" ), 11"10- of!7' W'i"f f/1·tl.e I'dDII.:rm+1 ~7C 
)'.f?tf.! 1'1I.P.:1'i" 1'71P1 ~7C 11-t 'l' ftltJo [},tlm-J :: 

(1.1(/o'l' /tU,Lf f 1982: 120) 

on one Sunday, my father Teshale called his intimate friend 
Gedlu to our home, and introduced me and my mother to him. At 
that time my father Teshale, holding IIry hand, said to Gedlu as: 
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"Gedlu. .. You are as my brother, as well as my onlY friend; I 
entrust the responsibility of protecting my wife and my daughter 
Mestawat to you." 

(Enbutte Tsegerida, 1982: 120) 

Since Teshale left Addis Ababa, Gedlu took the responsibility of protecting 

Teshale's family and so he kept in touch with them. Mestawat continued her high 

school education and completed it with a successful result. In the mean time, 

Gedlu made contact with his friend who was a TV Enterprize head and arranged 

a fertile ground for Mestawat to have a job in the enterprise. So, after Mestawat 

completed high school education, she became an employee of the TV enterprise 

as a TV journalist. While Mestawat was working as a journalist, some people and 

authorities who watched her TV program were writing letters and calling her on 

the telephone to meet her. In fact, the reason for most people to write to her and 

call her was, her physical beauty rather than the TV program which she produced. 

So, in describing this phenomenon, she says: 

'711 /"A flJ'/':r r fun 1tj:'FH" fun!J. "nr A;r:r r f'l'mm­
u-n;r'l":r r fout:.r "neT}Dr f nllAI7'l' n.e-fHfl. Nl'hrr'ff 
fun1.<.iI l.Ltj:r ~tr'f:: 1I111?1:e:'l'P f"'l.n;Pffp. -"'''rOY 
f"'l.fnOY:"1?'ff '76- f"'l.f .;Jrr'f /f'J.:: 

(1.1rr'l' 07.t:.-'lr 1982: 199) 

Some Q.Ulhol~ · noble men, lords, and their sons who watched the ,-
TV program and looked at me on the TV screen, disturbed me 
and gave me no mental rest by writing letters and calling me on 
the telephone. Moreover, those words which thry uttered about my 
beauty ... caused me shame and shock, both of which put me in a 
dilemma. 

(Enbutte Tsigerida, 1982: 199) 

The situation Mestawat faced on the TV Enterprize and other things which 

happened to her made her leave her job. For instance, her boss Ato Yared ordered 

her to produce a lot more TV programs and requested her to make love with him. 

As a result, she left this enterprise and joined a new private company called 

"FAMICO". 
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In FAMICO (Importer of Agricultural Equipment Corporation), Mestawat was 

assigned to be a dupty manager of the advertising section of the company. 

Nevertheless, Gedlu, who made ground for Mestawat to have a job in the TV 

enterprise was not willing to accept Mestawat's new job; he was rather against it 

and he suspected her of having some kind of relationship (sexual relationship) 

with the FAMICO manager. This is what he said to her: 

... n1-oz/1 'I'll rtf} 7i rutf. 
}, qq A 7i 1I1WI./J)'P 
IIMc7ir "7'77"" 7i nh-i·"7OJ-

},II hf;f. tf.1r)OJ- " 1.1: 
1~ 1I.e-1I"" mC 1.e'lD17i 

frmtf.OJ-:: 
("'fl-T o'U.Jff 1982: 272) 

According to your own statement... the FAMICO manager 
himself became your sponsor in the company. That was why you 
won the company's scholarship which was publidzed in the dry 
even before you stayed for six months on the new job. 

(Enbutte TSigereda, 1982: 272) 

Here, Gedlu was not seen to be positive to Mestawat. He envied her new job and 

boss. He had a long time wish to have Mestawat as his girl friend and lover; 

however, such an idea was clear to Mestawat. In fact, the idea was in Gedlu's 

mind and thus one day he could not control himself and so described his long 

time wish to her, saying as: 

il1:& ,:IC r-t'Pm-rtl-n'''', IJI1-'" ""h 1/6.'1' 1'1 .e-t:1I 
"At:""" 'i 6.flltl-:: }, 1:& '71 P"1P" II. 1q 7i hAIrllP":: 
},q""7iP" In "~""7i P"1P" 1I.t:.Jf.>f }'AIrtrP" ",:& 
},OJ-1'7i "fllovT7i },q''''7i~ "~''''7i "1£'''' II.lf1 .e:r1A 
n"711-'" },tr1-:rtl--n>f:: 

(" 1fl-T o'U.Jff 1982: 274-275) 

Until this day I did not forget the first day I met with you; . . . 
however, you did not understand me. Even your father and mother 
did not understand me. . .. You knew my feelings I had towards 
you, but you pretended as if you did not know. Both of your father 
and mother and you yourself mocked at me. 

(Enbutte TSigerida, 1982: 274-275) 

Of course, Gedlu was controlling his intimate friend's family; nevertheless, by 

ignoring and breaching his promise which he promised to Teshale, he wanted to 
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have an affair with Teshal's daughter, Mestawat. However, Mestawat did not 

have any expectation of Gedlu's intentions. She rather thought and considered 

Gedlu just like her beloved father, Teshale. But Gedlu wanted Mestawat to fulfil 

his intentions and so did not want to miss this pretty girl. He thought of raping 

her and succeeded in doing so in her own residence. Mestawat narrates as follows 

how this phenomenon occurred to her: 

7£"11- J.J!:1 m?"71t1 l.A..?(J}o 1.e l.1I4'dDm >f 
fJlIl..KLf. ... flm1£"H: 1'dDh1'- flJ.1IM'l! £"C7.1: 
fll..K'7l1-fl-r l.A..? 1.e l.'('/1/1(J}o ... 

(J.1fJ-T 07.G-'lT 1982: 276-277) 

By holding and twisting my hand, Gedlu made me sit on the bed. .• 
Being led by his chauvinistic and animalistic behavior, the man 
who promised to II!JI father to protect my family and me, poured 
my blood on the bed I was brought up ... 

(Enbutte TSigerida, 1982: 276-277) 

After Gedlu raped Mestawat he abducted and took her to Nazret town. There he 

kept her for three days, and then brought her back to Addis Ababa. In Addis, 

Gedlu locked Mestawat in his house. However, one day when Gedlu instructed 

his guard not to let Mestawat out of his house, and went away, she thought of 

escaping from the confinement. She discovered Gedlu's piston and pointed at his 

guard and disappeared. She soon went to her family. However, on the way to 

her family, she was confronted with a great danger. The situation she was in and 

the danger she faced is narrated by herself as follows: 

. . . nn'!' -'1 f1 PD .?7 6.1' 10.1: '711j:1/. 1. 7/1 '7 ru Jr uo C :: INI.t:" fl1 if 7 C 
·nll 10.1: '7(/' krlj: 1.1-'1Af1. 1.1'711. 71 n./hClI-t.n "",,n. <P,{" 

nnt:. PDh'l ... 10.1: 1. ~ "4>flJR2 PD''l ... h1.:;" n.'" nf1.A hlO.I: 
-'17-1: 1/.1 PDh'l PD·n(/.1:1 n?.eA ",nc·,. 1!A1!A 10.1: 1.~ 
7IP7IP:: h1.1'7t1. 71 n./hCII1:.I'1 nf1.A rPDflJor h.t:"A.t:"P ,:JC 
nlIJ.t:.Ij:;I· l' .?"1".,. 7f4>-fI 1O.l:t1167C.t:" Nn.'" IOflJ ... 1!A4>A 
rlOt:..l:or uoh'l 10.1: 1. ~ 111.t:" fI. 4'C-fI 10.1: 101'" C''l'f1.'f 
Ihl'r 101,J:·"f ... h:J.11l fl.1.1:t:..1:~ IlIOC -fill -rPDllh·'·!1.'I'or 
7fNn.1 1.or'l''f hPD.l:7~ "1.IJ. 1'IOCorC' ... 1.)t'f1 h107n. ,:JC 
"n/-fI<p fI..eIl'f n1.Jr nnt:.or 7f-r'l' PDtDf}-'1 1.~?" 7f1/J1, ""'If! 
1'uo'r'f PDor.l:i' ... .e;l-IOII:;"A:: 

(1.1fl-T nt:..lfl 1982: 317-318) 
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I was rushing along Shoa Bakery road to Genfele. When I passed 
the Genfele bridge and turned left, I saw a car beside the English 
Church moving towards me. Again another car, coming jrom the 
direction of our house in the upper side, began to nm down towards 
me. The car approachingjrom the English Church slight!JI bumped 
against Genfele bridge and then passed to Sanford School. When I 
was sure that the car comingjrolll the upper side came very close to 
me, I ran towards Genfele river. I soon turned back and saw two 
men following me. In self-defence, I took out lr!)' pistol and pointed 
at them. Sudden!JI however, one of them took hold of n'!)' hands 
against lr!)' waist. Soon I heard the shot of lr!)' pistol and realized 
that I had wounded lr!)' waist and fallen down. 

(Enbutte TSigerida, 1982: 317-318) 

After that Mestawat was taken to hospital for medical help; and after a week, she 

left for West Germany for better medical treatment. Then Mestawat sponsored 

by her organization FAMICO, and stayed a few days in Germany and then 

returned home. 

However, Mestawat was not completely cured and recovered. Her body, below 

her waist was paralized and she was unable to stand or move on her feet. Hence, 

she had to use a wheel-chair. However, through time her health improved and 

she began to walk on her feet. After her complete recovery, she married. Dr. 

Terefe who was her friend when she was working in the TV Enterprise. Mestawat 

wrote her story when she was paralized and stayed in bed. 

3.3 Yewedianesh 

Yewedianesh is a novel written by Hailemelekot Mawale (1978 flC). This novel 

is named after the main character, Yewedianesh, whose life history is presented in 

twenty seven chapters and in three hundred and fifty three pages. Yewedianesh 

was brought up by her aunt, who was cnlel and unkind to her. When 

Yewedianesh reached the age of fourteen, she left her aunt and the place where 

she was living (Dessie), and went to Addis Ababa. 
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After Yewedianesh came to Addis Ababa, she stayed for a month with a family, 

which came from Dessie with her. And then after a month, she got a job as a 

house maid and started to live alone. But Yewedianesh was not satisfied with this 

job. Hence, she joined another one, whose boss was not in good terms with her. 

In the end she was fined and left her job without even collecting her last salary. 

The third job she got was relatively better, because she continued to work longer 

here and succeeded in getting her life time friend-Getaneh. 

Getaneh was the son of Basha Yayeheyerad. In Yayeheyerad's home 

Yewedianesh's work responsibilities and duties were classified and assigned to her 

as follows: 

[f m!l,f} 7i] 'f': OJ. r.t:-71 ru,{. 'f Ffl, -tflfl-1 tl71t1:r 
"'!m71': fr,r:rtlOJ.1 dO-tM fJ.1f1 ~tI/ "'!1mfi:': {/,7-
dOmtlmtl -tm"'!6 ru'{''f we:: 

(fm!l.n7il 1978: 32) 

The main duty of [Yewedianesh] .. . was to wash and iron the 
fami!J's dresses. In addition to these, she had to make beds and 
clean (sweep) the house (floor). 

ffiwedianesh . 1978: 32) 

While Yewedianesh was executing her daily job and leading her life in this family, 

Getaneh, one of the family members was interested in her and was very glad 

when he heard her name for the first time, after her stay of six months in his 

family. So, when Getaneh tells us how he learnt Yewedianesh's name, and what 

he felt about her beauty and physical structure, he says this: 

1/0;1.1 fldOlI"'!-t': fl"'!m1? 7l;'F fdO~ifOJ. rh1f'r ftl1'hfI-ttl 'f 
I/OJ.C': 7l?V fdrfJ. ': ~1I7 -tfl"'!'f d01OJ. flOJ.~-t 1'fi:~MhJ 

(fm!l.n7il 1978: 34) 

On!J because of learning and knowing her name, I felt deep at heart 
a mysterious and hidden happiness, the causes of which were not 
clear. Consequent!J. the whole of 111JI boday was overwhelmed by jcy. 

ffiwedianesh, 1978: 34) 
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Regarding Yewedianesh's physical beauty, Getaneh narrates and comments as 

follows: 

fOJ-'f.f}7i f;'l}j, :PCO'> ;,<tfT" },f1"II1'l}hll k"lt:. f1'.f.TC' 
OI-n1: '> 1! 1;e:,>'I' hf .!?.f.m-nr 1-1} I'll n1'11 }'f1f70l>" 
OJm-:: 7"1~:f '1"1 711101- n-l-1n-hn-h fOJflJr}r .!?fT"'> 
ru ~ flit:. 1! ... "'III,,{.f OJflJr if}:[-:: 

(rOJ-'f.D7i! 1978: 35) 

Yewedianesh 's pl-!Jlsical structure and bo4J features which are 
well arranged intensify her natural beauty to gradual!J' flourish. 
Her ful!J' blown cheeks also blossom because of her youthful blood 
and flesh ... which made her the best beautiful young girl. 

@wedianesh, 1978: 35) 

Therefore, Yewedianesh's beauty and physical structure became a very good 

reason for Getaneh to be attracted to her. So, he wished to have a love affair 

with her. Hence, he started to use every opportunity to describe his feeling to 

her. One day he got a chance of making Yewedianesh sleep in his own bedroom 

and was able to rape her. Getaneh describes when and how all the events 

happened as follows: 

h7fl1C r pom- 4J."fI;;: 7i"'l'7tl. nr OJ-'f.f} 7i ;'6't~ 1.£ 
}, -H1'1- 1'.!?t:.7:: ... rOJ-'f.f}7i flOI-};I;1 ffT";1-1C9:nr 
.. . ;'flJ:[-:: f}, i 1 6'tfl C.f;1- II"'I'71-l- O.£'i;f ... 1'1htf.1'1::: 
... [}, ir} ... n;'l}fJflOl- flOI- fllpo',"? 1 }, Ut:.~7T/r ... 
fOJ-'f.f} 7i }.£ Mn II 7./1,01- },Jlf 1'1. 71P nhU, IIflfr 
7fJIJ-:: ;''£Jl7i ;'r9:6! },fLU }, i ;'6't~ 1.£ OJT1' 7i 1'1. 
1117fJ "'11fT" Mr ... 71P h'7"'17i flO-l- n:H 
f.l?'1'76't'>'1'1 h1 flJlI/rr fOJ-'f.f}7i ;,.;,. 6'tr6't IIr6't 
;':f.: 1 n;,,, h.!?1/r-l-:: ,hI!. '>'1'1 11;1- '!l. 711 1'1ft:.t:.:[-... 

(fOJ-'1.D7i! 1978: 6()'63) 

An old tenant who, came from the rural area was made to sleep on 
the bed of Yewedianesh ... Yewedianesh then, had no bed to sleep on 
. .. she was in nee d of my help. . .. So her ryes were looking at me 
begging for help. T7zen, I checked the surroundings, ... and said to 
Yewedianesh: "Come on; sleep on that bed, for the time being" and 
then I pulled her by her hand into the room. I then said, "Do not 
be afraid! No bo4J saw us when we entered the room. Come on! 
Sleep on II!)' bed. " TIzClt after half an hour I took her virginity. In 
the process, Yewedianesh attempted to shout but I closed her mouth 
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with my whole mouth and soon she stretched out herself on the bed 
unconsciouslY. 

iliwedianesh, 1978: 60-63) 

However, no body knew about the rape. No body knew what he did and what 

happened to Yewedianesh. Since then, he and Yewedianesh strengthned their 

sexual relation. Therefore, as a result of such a secret love, Yewedianesh became 

pregnant. 

When Getaneh's mother learned about all this, it caused her to dismiss 

Yewedianesh from her job, and made her leave her domicile. So, Yewedianesh 

was forced to stay on the street as she had no relative to got to. Then she became 

one of the street girls. 

Getaneh was very much worried about Yewedianesh'sdlsappreance. Though he 

searched for her in the town, he did not get her and did not know the where­

abouts of her. 

On the other hand, when Yewedianesh's pregnancy period was over, she gave 

birth to a baby boy. Since she had no shelter for herself and her child, she took a 

hard and cruel measure on her new born baby. She laid the baby on the street, 

and vanished from the surroundings. She took such a measure for two reasons. 

One, the infant could be taken and be brought up by someone; and two, the child 

would die on the street. Fortunately, the first option came true, and a certain 

woman who passed by got the abandoned child; and reported to the police 

station. The police took the child and sent it to an orphanage, and at the same 

time began to search for the person who committed such a criminal act (offence). 

In the search, Yewedianesh was identified, caught and then accused for a crime of 

abandoning a child on a street to die. So, after the police completed the 

investigation, Yewedianesh, appeared before a court; the court jury examined the 

41 



case and finally passed a verdict on Yewedianesh, sentencing her to six years 

imprisonment. 

Her lover Getaneh discovered that Yewedianesh was in prison. So, from that day 

onwards he regularly visited her in the prison by keeping his promise he had 

given her while she was in his residence. 

Through out Yewedianesh's imprisonment, Getaneh was at her side. He rendered 

the help she needed. When she became free after six years imprisonment, 

Getaneh took her to a house he rented for her. He also took out his son from the 

orphanage and brought him to his mother - Yewedianesh. This made 

Yewedianesh joyful. Getaneh added another joy to her by declaring to his 

conservative parents that he and their earlier house maid Yewedianesh, had 

started to lead a life under one roof as husband and wife. 

However, when Getaneh's father learned that Yewedianesh and his son had 

started living under one roof, he became so upset and offended that be soon died 

as a result. The general picture of Getaneh's father at that moment as described 

in the story is as follows: 

f"7.t. ;ptf..-r IJII{/, 1: fm-'lf~ 7i .eu:r- '1-r! 71# 
fm-'lf~7i1 hl. "Ie 1.IIhtf..!1. ~f.i,r }'1J1: flU-r /# 
}'1£-1J }'1£-1. IIIf.U A 71fi. JrII'I tf..11-1 flll-II-r 1.J{'!i 
flt'l l.f1'11-f1.1? ¥~... },A/(JJ< 'I.e Itlj: }'II ... 
hPD:Cm·r .eA;P .l?r 71Jf1: PDhUGif .l?G.lf 1.e .l?CtL 
o.e'l. l.ff(JJ< PDTm{'1 1'1~1t7ltr ... Ti'-rr 1.e.p.e 
fl},A/(JJ< 1.e m.l?1' ... flt1I11';;'(JJ< 1'1 1'71{' 1.e 1'1111-;; 

(fm-'l.n7i! 1978; 351-3531 

I said that this is my wife Yewedianesh! whom I 10lle and 
then I looked at her from the crown of her head to the sole of her 
feet. My father was offended ... and said: 'Is this the fallour I get 
from the son I brought up!' And then, he held his head with his 
hands and went staggeringlY to his bed ... and lied on it. More 
than any other day his blood pressure went so high that just in a 
moment under my ryes he became blind ... and at the same time 
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he fell down on his bed ... Consequently, after three days I 
attended his burial ceremony. 

iliwedianesh, 1978: 351-353) 

Getaneh's father passed away. The old passed, the new generation took the place 

of the old and Getaneh continued to live with his new out look. Indeed, the 

death of Getanech's father is a symbol of the death of the obsolete old and 

reactionary out look. On the other hand, Getaneh and Yewedianesh began to live 

together as winners of the old idea of Getaneh's father, which reflected the 

inequalty of man or human beings. The novel Yewedianesh this ended declaring 

the victory of the new marriage life of Getaneh and the house maid Yewedianesh. 

3.4 Oromay 

"It was written during the Red Star Campaign in Eritrea, where Bealu stayed for 

three months" (K. Molvaer, 1977: 346). The novel was published in 1975 F)C, 

and its main story is based on the Red Star Campaign, which took place in 

Eritrea during the Derge Regime. The novel focuses on the political situation of 

the then Ethiopian province of Eritrea. 

The title of the novel "Oromay", according to Molvaer (1977: 343) means "now, 

at this moment." And the word "Oromay" is probably an Italo-Eritrean word 

which comes from OramVOrmai. 

This novel is presented in five chapters and in three hundred seventy one pages. 

The central character, as well as narrator of the story, is Tsegaye Hailemariam. 

Tsegaye is also characterized in the story as a TV journalist, and head of the Red 

Star Campaign Propaganda and Agitation Department. 

When the Red Star Campaign was declared, Tsegaye had to go to Asmara to 

render professional service. So, he was one of the guests who were invited by the 
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then government to go to northern Ethiopia. On the day of his departure, 

Tsegaye narrates the following: 

IH" "'111-'/:: ;rVII1 19 4'1 1974 .. . h'!J.1: p,h flJ.lltf. 
lI-tl-r rlq,}· (1/1. J.ilfT" J.4'9: J..£C'T11 "'It:'('f UD71'r 
}flt:-n'f ... fJ.Jf (lCIP1 J.1mNT'P Nll1-:: '-r1i'i }7C 
J.9:V -n;r .t:C'7' J.tlf'f C''''I1", '£P, <1- J.1(.e- J.p,!i.,r 

ilflll-r mC fVp, 1'tl.£;r-r m.t:(I"'J, r;''I! f !..'rf'/r .I' 
h9:p, m.t: J.",..,UDtf. flfT"r.e-fl,r 4'1 f{/, 1: 1 1?P, 9: 
flOD-/r tlC''''I1 htlm?,r fl?1 1'.1'.£111 mflJ1:: 

(}'C''''I.£r 19751 7-8) 

On Monday earlY morning Tahasas 1911974... (December, 
27/1981) at 12 a.m. (6a.m.), I had to be ... present at Bole 
International Airport. So, I picked up my hand bag (luggage) to 
go. At this occasion Roman asked me to eat something 
(breakfast) ... but I told her that we should go ... on that day, 
when I had to leave Addis Ababa to stay for three months in 
northern Ethiopia, Asmara ... I gave all the krys of our home to 
Roman and left. 

(Oromay, 1975: 7-8) 

Tsegaye and Roman have been fiancee (lovers) for two years. Of course, they 

proposed and promised to have the marriage ceremony in January, 1974. 

However, the Red Star Campaign became an obstacle to their purpose. This is 

described by the narrator as follows: 

TC J..7"'1i'i 1.£ p,1.7fJ J.<1-.t:1 }fiC:: 71'7Jf1:1 hJ!UDC1 
4l.£1'r;'p,:: lI-tl;rf1fT" fIPC.7f'}'} otl-r fl;r1<1- 1'1"rr;' 
r;'9:4l-r }fiC ffT"1mfJfl4'm- h1'~£u 1 .e-9:1 lI-tl-r qUD-r 
1f5."P, :: 

(}'C''''I.£ r 1975: 11) 

In mid January, we deaded to have our marriage ceremony. And 
both of us were waiting for the day (our marriage day) in a great 
eagerness and desire; of course, two solid years have already passed 
since we had been fiandes. 

(Oromay, 1975: 11) 

It was clear that Tsegaye's and Roman's marriage ceremony could not be held 

when Tsegaye left Roman in Addis and went to Eritrea because of the Red Star 

Campaign. When he reached Asmara, he was very busy; so, as soon as he 
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finished preparing his TV camera and other materials which were necessary for 

his journalistic mission, he went out to the city, with his assistants or colleagues 

to produce a TV program on peace. This is what Tsegaye says: 

. . . },p'ovtf. 1"'" 111 }'tf.-tt? },UJ.C'T" 1 "'ILtf-f hUIlf1.f/,r 
.K1:-'" Jrfl"C' 1./1, Mm1·/Jofl" ... tI'"I.4"1'/r,r YilT mC':f 
tI"'ILtf-f h-tIUJrA 1 h}'p'ovtf. a-t ov1'7p"r f/1I1·JrC'1 

h'"l.11UJ. h,l!h1'C ,.'" 111 a'r .Kcn. 1./I,f'l' }'A,:JP 
'I.e if1flJP1 mCUJ.tf. }fIc m.lf.fUJ. 'J. fmflJ/Jo'r 'fMfl" 
111'1'1' f1'fI, f1;11,l['fr1 TC''7tf.fl'' tlovP'tf.,l·:: 

().C''''I.e! 1975: 2S26) 

Since I reached Yohannes Arategna (John IV) Airport in 
Asmara, .. . I did not in fact waste airy time. . . . Just put llry 
luggage at the place where I should stay for the next (coming) three 
months. 171is place was located behind Asmara Palace. . .. It was 
Dr. Yohannes's house. I put my luggage on my bed, and then, 
immediatelY went out to produce a TV program, entitled "The 
Palm ofpeace" (Yeselam Zenbaba). 

(Oromav, 1975: 25-26) 

Then, Tsegaye continues to carry out his professional business. He produces a 

variety of TV programs and sends them to Addis Ababa Television Station to be 

broadcast. Along with this, he strictly fulfils the responsibility of agitation and 

propaganda work, entrusted on him. Besides executing these responsibilities, he 

also chairs a lot of meetings and gatherings, produces Radio and newspaper 

transcripts, and jams EPLF's radio broadcast and other programs under his 

supervision. 

While Tsegaye was busy, and occupied by all these responsibilities, and duties, he 

got a chance to be introduced to a woman called Fiammetta. The introduction of 

Tsegaye and Fiammetta took place at one get together program (occasion) in 

Metsehafe Daniel's residence. 

On the day of this get together, Fiammetta and the EPLF bandit known as Salia 

who surrendered to the Ethiopian government, attended the meeting together. 
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On this occasion, Tsegaye introduced himself to Fiammetta. When he tells us 

how this introduction takes place, he says: 

fJtH,A nN.. [h/"'tJ1.e J .YC funflJ:"fro- A)!= O.eS1 
T1-ntJl1:"f'i" r.e-'i" lrR2ro-;rr 1r111:: P"'i"AQr IrAIr'i" m.K 
A)!=-/: g.e-Ir P"}ro- 71fFn1 4IP"n }, -/:? P"1 -7-tnmfl1n? 
P"1 1P"flJlln 1r1l!J.-,.. unm'!}.1 lrunflJtJ-1r'i" P.YP 
:>.eI1"7CfP" }'Q111tJ- IrIl!J.r'i" "71 71P IIT,{.n ... [III1J 
110:1.1 mf!J.-'" '6-fOZ;r l1.e }'Q111tJ-' 711 110:1.1 }1~:"f1:: 

(;'C'''7.e l 1975: 90-92) 

Colonel Betru said to me: "The woman who came with Salia had 
been looking at you. Go and talk to her. " Then 1 said to myself, 
"Perhaps it mtry be useful. " And 1 moved to her and said: "VVhy 
do you stand alone sister? 'What would ... you like to drink? And 
what can 1 bring to you?" 1 brought her a drink and said to her: 
"1 am Tsegaye Hailemariam. VVhat can 1 call you?" . .. She told 
me her name is: 'Fiammetta Gilaie. 

(Oromav, 1975: 90 .. 92) 

After this occasion, Tsegaye and Fiammetta did not have a chance to meet soon 

again. However, after a month, when Roman Heletework phoned Tsegaye from 

Addis, he remembered Fiammetta in his mind, and then as soon as he finished his 

talk with Roman, he called for Fiammetta, and talked to her for a long time. And 

finally, they had an appointment to meet on a festival which would take place in 

Mittsawa. 

Tsegaye and Fiammetta met at Mittssawa and enjoyed the festival. And since the 

day of the festival, they became intimate friends and lovers. However, EPLF 

began to interfere in order to cut short their love relation. Because of Tsegaye 

Hailemariam's profession, and the position he had in the government structure, 

as well as the role he played in the politics, EPLF (Eritrean People Liberation 

Front) decided that he has to be removed. So, to fulfil its mission, the group sent 

one of its members to make contact with Fiammetta, and told her what EPLF 

wanted of her. The following is what Fiammetta told Tsegaye about this issue 

and what the EPLF man asked her, she says: 
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hT1:T 4r1.rT fltf.T ;, 'J.e- f'I(IJo a 1; uoT1'- hU.:Jfl 
?.el1UYCffl" m.efl" IJ'J'/f ,1,.emT ;'U·1 fl"L"l" ;'117:: a 
(IJof(IJo f"'l..l.A 7(IJo )7C "lAo WC:: ;, 1-t1 h-t.l.I1 7flT fI.r 
fl-tmM(IJo IMT .e7C J.1.e-uofl/ WC f.l.I17(IJo:: 

rloCUY.e l 1975: 360) 

A few weeks ago, a certain man came to my house, and said: 
'Choose between your and Tsegaye Hailemariam's life.' Of course, 
the man's desire and need was clear. That was to hand you over 
to them on the time specified. 

(Oromav. 1975: 360) 

In fact. EPLF wanted to kickout Tsegaye. So, the man described the desire and 

decision of the bandit group to Fiammetta. However, Fiammetta did not have 

interest to collaborate with them in the conspiracy. Then in the middle of this 

situation, Tsegaye went to the war front to produce a TV program. When he 

returned from the front, the bandit group (EPLF), continued to request 

Fiammetta, to collaborate with them in kicking out him, and thus one day they 

gave order to her to bring Tsegaye to the place they wanted. But Fiammetta was 

not willing to do so; rather she wrote a letter to Tsegaye disclosing the whole 

situation and the total secret of the bandit group which she kept for herself. After 

Fiammetta wrote and sent the letter to her lover Tsegaye, she returned from her 

job place to her home. However, while she was ready to enter her compound, a 

certain man shot and hit her on her chest. After a while, Fiammetta passed away. 

When the narrator told us how Fiammetta died, he says: 

J.1:q.e'1 IM-t aPr tf.fOZ.r 7.1.e1 t1.h.r-tn- WC 
f'Pn--r:: J. 'J~)7L!P-r(IJo m~ 1.1'1 fluo r.e- 1·1.r m~ a:t 
fl.rht1. r~r:: flooh. '1 -th-t:J.r:: 4>.e-uo(IJo fl?: 1.e 
mflrt'r'1 h(IJo"l" flC 1.e uo 'J7.e- H"l1'(IJo f!f.T:: 
" r1.e- )(IJo ;'11 r" 
"J.1.e--N7L 7i 11r1 M~L"l7ifl"?" 

" M~C"lfl"" 
";' 1'1f f uo 1"l/"T M.e" 
" ;,.e ~ 11 0-fl" . .. " 
flo-I1T T.e-r Aa 1.e uo1''P-r Cm-

(loCuy.e l 1975: 365) 

The whole day, Equb!J'e and other two persons were secretlY 
following Fiammetta. Fiammetta did not go to Nyala Hotel as she 
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told them. Rather (instead) she took a taxi and went to her 
residence. Thry followed her with a car and, as thry reached her 
residence before here, thry blocked her way and caught her. At this 
moment, she said: "VVhat is it?" 

"VVhy didn't you do asyou toldtodc~» 
"[ shall not do it. " 
"You are the state's spy!" 
"I am not ... " 

Thry shot her with two bullets on her chest and run away. 
(Oromay, 1975: 365) 

Fiammetta, took this risk for the sake of Tsegaye. At the burial ceremony of 

Fiammetta, Roman Heletework was present. She was in Asmara to visit her lover 

Tsegaye. The presence of Roman on Fiammetta's burial ceremony was 

unexpected and a surprise to him. Also it was an exposition of his secret love to 

Fiammetta. 

When Roman discovered that Tsegaye had broken his promise, she insisted to 

break her promise too. Therefore, just in the grave yard of Fiammetta, Roman 

took out the ring she was wearing on her finger as a sign of promise to marry 

Tsegaye, and threw it to the ground before Tsegaye's eyes. This was an 

unfortunate situation in which he lost Fiammetta in death, and again Roman in 

life. 

On the other hand, the Red Star Campaign which cost a big sacrifice and struggle 

could not come to an end victoriously. The then Ethiopian government soldiers 

were unable to defeat the EPLF bandits, and get rid of them from their Nakifa 

base. Of course, the war front was not in a limited area and location, but it was 

dispersed in all sides and in different parts of Eritrea. A formal and informal war 

was fought by EPLF. For instance, in Asmara there was a "war" front going on 

underground. The leader of this "front" was "Oromay", who was known as Salie 

Berahi. He was a known EPLF spy who surrendered himself to the then 
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Ethiopian government and deceived the state by giving underground service to 

EPLF. He was sending useful information to the bandit group. 

On the other hand, Addis Ababa was the other "war front". In Addis, there was a 

man called Bureaucracy, who centered with his groups in the city, with the 

responsibility of evaluating the government's strength in relation to the war going 

on in Eritrea, and the activities of spying the overall situation, and sending 

messages to EPLF. So, EPLF was collecting information from different directions 

and locations and using it properly to win the war. Besides, by fighting devotedly, 

it was able to win the Red Star Campaign. 

The failure of then Ethiopian army to defeat EPLF in the Red Star Campaign 

created a question in the mind of Mestehafe Daniel. In fact, it has been a riddle 

to him. Therefore, he says: 

.e v"} IJ-t1-
'1;P';' "} QIJ .1'11 
hI? F-tnmG 
F"'I.fllG -f'f? 

(TIC }',16\..( "}f .ev") Ih1.. 1I'7:e:-'r },.e-C7"} 
J."}£-'r f;p-t'1A? fT""} }1lJo'/l :f'7J.:f"}? m.ell 

}7C .er; J.A ? "'I}1lJo '" .ev"} J. ,,}.p;PA"Ii 

(/.C''''I.e f 1975' 3338) 

With a big anny and full preparation, wiry couldn't we rontrol 
Nakifa? VVhat is our problem? Or is there something secret 
hidden from us? VVho can explain the meaning of such a riddle? 

(Oromav, 1975: 338) 

In fact, it is a timely riddle for a giant army, well equipped and well trained, to be 

defeated by gorilla fighters . 

Here is then that the whole story of the novel Oromav has come to its conclusion. 

It concluded with the death of Fiammetta, failure of Red Star Campaign, and 

Tsegaye Hailemariam's loss of Roman, Fiammetta, and Red Star Campaign. 

Now we shall pass to examine features exhibited and techniques used in the 

narratives of SettegiUia Adari, Enbutte Tsigerida, Yewedianesh, and Oromav. 
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CHAPTER FOUR 

FEATURES EXHIBITED AND TECHNIQUES USED 

IN THE NARRATIVES (Settegr;ria Adari, Enbutte 

Tsigerida, Yewedianesh and Oromay) 

This section presents the different features and writing techniques of the four 

different novels referred above exhibit. 

4.1 Features in Settegnna Adari 

Settegfifia Adari is a narrative told by the main character - Inanu. It is 

presented in a straightforward story telling method which follows "a birth to 

death" story telling line. Because of this, the story begins with Inanu's rural 

childhood life followed by her first and unsuccessful marriage story. Next comes 

other life experiences, such as Inanu's migration from the rural area to Addis 

Ababa, and her life of prostitution in the city. As a result of this, the novel is 

categorized as a "simple narrative" which presents the events of the story in a 

style and manner of their natural orders and happenings. In other words it gives 

priority to the natural order of the events or recounting of the events rather than 

to the cause and effect relationships of events in the story. 

Another feature reflected in this novel is the absence of a central co·nflict. Since 

the narrative is a simple narrative recounting events of the story, one can not 

trace a central conflict in it. In fact, according to Taye Assefa (1986: 99), 

Settegfifia Adari "". does not raise, develop and resolve any specific central 

conflict as such." This means the novel does not have a developed, grand conflict; 

so its plot is not also complex. Nevertheless, it does not mean that the novel is 
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totally without conflict. In other words, some petty conflicts can be traced here 

and there in the novel. For instance, a conflict between Inanu and her first 

husband, a conflict between her and Woube Berha's Night Club Women etc. can 

be mentioned. 

Again, not going straight to the main story line is the other feature exhibited in 

this novel. It is known that the main story line of Settegnna Adari is Inanu's life 

history. However, sometimes the narrative diverts from it, and other issues and 

matters are narrated. When Taye Assefa writes about such a feature of this 

novel, he said: "[The novel Settegnna Adari l". tends to lean outwardly, away 

from [the life history of Inanu 1 towards the profession itself..." (Ibid.: 106). In 

fact, by diverting from the narration of the life history of Inanu, prostitution and 

prostitutes are discussed by far in most part of the novel. The discussion also 

focuses on the characterization and classification of the profession, as well as on 

the people who participate in it and on the customers of Woube Berha. In 

addition to this, group making and characterizing different phenomena rather 

than recounting the life history of Inanu are the other issues that can be raised as 

featur60f this narrative. For instance, the following is the characterization of 

the lady who is engaged in the prostitution business: 

!.'Pf.,r ar n7fCi7D"T'l /"'If. IIOD'iC ... fU'111 fl,f'111 
h"'l.1'TlI-r Y'li'r ~1C':r J.U· tI.'ilf.r .e1FJA:: J.1.e;;'1ffi }';e;'7 
f''''I.f 1I.e U' IffiM''l 9:0-1'" n/'} 11 :f>Co (6:C?'J. " 11-11 1';;' Iffi 
m1J:- .e,7"1'1" }, 1-'l,ODllh;r'r f''''I.fll7J:-J:- m.e1'" (''''1.1171 
FJVt::l Y'1I1";;'1ffi m1J:- f''''1''1FJfl'r :rh-;r 

A woman who wants to sustain in a prostitution business must at least 
have to fulfil one of the following three criteria: first, she must be elegant 
and pretty with a perfect bo4Y fonn; second, she must have special 
characteristics which attract a man towards her; and; third, she must 
embo4Y a persuasive and lobbying personality to a man. 

(Setteg 17m Adari, 1956: 46) 
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As it is shown in the above example, there are also many other instances in the 

novel, which involve grouping and categorizing of events. Apart from this 

feature, the other characteristic that could be attributed to this novel is its style 

or story telling method. 

So, the phrase "once upon a time" which is frequently seen in a "tale story" is 

used in most parts of the novel; and thus, the story (the novel) seems "a tale" 

story. The following brief examples, taken from the novel can make the idea very 

clear: "hM;J--}- ~1.1:" <1'1 /\.'\ (1;1- M"7i-f. ... n ((},-tli' ~'<;t! 1956: 15). "Once 

upon a time ... while he was away at night ... " (Settegefifia Adari, 1956: 15). 

"hM;J-T ~1.1:" <1'1 1"~ ... "'1(1(1\.1 ~.e'f ~~1'1'h-" ((},-tli' ~'<;t1 1956: 21) 

"Once upon a time, ... I was shocked, when I saw my body swelling" (Setegefifia 

Adari, 1956: 21). 

((},-tli' ~'<;t: 1956: 61). "Once upon a time Hana woke me up." 

Therefore, in the above examples, it is clear to see how frequently the phrase, 

"Once upon a time" has been used in the narrative. Besides, Journalistic writing 

and presentation is another feature which one can observe in Setegefifia Adari. 

To objectively clarify this idea and for a better understanding, let me put some 

instances from the novel itself: 

Ij~ [.p.<;"'!,] U.<;C 3 <1'1 1956 '1.9". ",,,fI, 1 ... (lmL<I'-}­

".e "'Iflt..C J>:ooch- ... hllll (I±mp()1lJ. ')'.l:"'l. Iu\.r 
~ 1.1:" 1" OJ- h-M .f II () OJ- 00 m'l' fI, of: 11H- '1'''1 .ell 
-t<l'oom 

((},-f.li' Mt1 1956: 7-81 17) (ooflooC r-/"Ql,OnL) 

Todav [Saturday] 3,d of November, 1956, I began to write 
down my idea... on paper. On the referred Saturday, a 
man whose body was very thin, entered the drinking house 
and sat at the comer. 

(Settegfifia Adari, 1956: 7-8, 17) (underlying mine) 
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The above underlined phrases which are cited as examples, and others which are 

not mentioned here can obviously indicate the journalistic way of writing the 

writer employs. They are not creative in style. Journalistic writing differs from 

others in its use of dry facts and evidence. These dry facts and others referred 

above ascertain this phenomenon. 

Repetitions of words and phrases are other features of Settegeiiiia Adari. 

Different English words which are written in Amharic letters are other features of 

the narrative. For instance, among the many words which are written in Amharic 

letters, the follOwing are presented as examples: 

"h.IliITtJ"HI"(111 8) "(litJ'A TC'llt\.9"" (111 8) 

"Experience" (p. 8) 

"j'\'C-r"(111 49) 

"Short"(p. 49) 

"Social Problem" (p. 8) 

""'I.e ,",.7/" (111 62) 

"My Love" (p. 62) 

Another characteristic of the novel is that the events and actions that happen in 

the story are told rather than shown. Hence, the characters who carry out the 

actions of the story are most of the time passive because their participation is 

simply reported by the narrator. Thus, make the narrative dull and unattractive. 

So far, these are some features which could be traced in Settegfiii Adari. Now we 

shall pass to examine the narrative features of Enbutte Tsigerida novel. 

4 .2 Features in Enbutte Tsigerida 

First of all, Enbutte Tsigerida is presented in an ulterior narration method. A 

method which helps to present a story from its dead end towards its beginning. 

In other words, Enbutee Tsigerida is presented in a flashback writing technique. 

53 



So, because of the technique the novel presented, it is possible to say that the 

narrative is an inter plotted narrative: «A narrative which recounts or represents 

events that happen before the point of which the work (story) opened" (AbviU'ns; /35) 

For example, when the narrator begins to tell the story, she says: 

1''''111 .<. II 1OJ-1 " fj: "OJ-'I''f ' "" m.e-VfI"! "" .<. II '7 VfI"! ' 
fl"'1l11: }fie h"'1l1mflJOJ- I'dDhlf. "'1'1' OJ-II'I' I'NI.<.:t-tJ-,r 
. .. 10-V J? "'1. I' '<'flflOJ- ! dD 1.<.t1 l'1-iffiL OJ- p"7i-l- 1.e 

fldD V''1- "l1 cull "'1 .f'111'<' If. 'f ... "'111 tI..f'II'<' If. OJ- .eV'1 ? 
(" 1f1-'I' X-U.fJ! 1982: 10) 

It was because of boldlY uttering that: 'I don't like and love 
you!' to the man that I don't want to love, that I faced such a 
suffering . . . . I was disvirgined, and my pure blood was poured. 
All these happened at night. So, if the darkness of the night did 
not frighten me, whom could it frighten then? 

(Enbutte Tsi~erida, 1982: 10) 

From the above quotation, it is clear to understand that the narrator tells the 

event of the situation she was in once in the past; and the events happened to her 

at that moment. Of course, she was found in a depressed mood and situation 

because of the things which happened to her at that particular time. What 

caused her suffering? Who was the man whom she did not want to love? What, 

and who was the cause of her bleeding? What was the suffering in which she 

found herself at that moment? So, to learn the answers of these questions, a 

reader has to read it from the dead end of the story to its beginning. Here then, 

according to the writing pattern of Enbutte Tsigerida, priority has been given to 

the story's plot and thus a chronological presentation of events and actions is not 

observable. Therefore, the structuring of the novel plotwise is one of the features 

detected in the narrative. 

Ali~he 'y" feature of Enbutte Tsigerida is the issue of putting aside the 

main story of Mestawat and dealing with other 'philosophical' issues and 

argumentations. Specific examples include the extensive argumentation which 
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takes place between Dr. Terefe and Captain Amha on the issue of bureaucracy 

and bureaucratic life (In the novel Chapter Three pp.s 6-86), the dialogue that is 

held between Dr. Terefe and Mestawat about the beauty of a woman and ~ 
~ 

marriage (Chapter One pp. 23-29) and the story of Abbeye (pp.34-39) which 

concerns Mestawat and Gedlu. 

The other feature traced in the narrative of Enbutte Tsigerida is the application of 

the (traditional) story telling method. The following quotation asserts this 

phenomenon: 

urI:" t.1'1fl.f'1 If'£!... fl?lj:/7--r -rurll.:N~ hnT ,?C hT'ffO;PtJ­
n:J.1 I'll n1'11 fO.Ktl.1 .;I·bh /fA i' noo '7'11: rNIJtJ-n-r1 
!.Am/IN'"'' loki' fO.KWC1n-r AooAIJftJ- ... 

(10 1ft'I' If"U-'/! 1982: 319) 
\. \JU n t<\l. c; '" \-li\\'l'1I L ) 

Dear Readers! ... after I introduced n9'seif to you in my writing, I 
gradually went deep into another story. However, this does not mean 
that I had forgotten the former point. Therefore, let me take you back to 
that point once again . .. 

(Enbutte Tsigerida, 1982: 319) (underlying mine) 

The phrases underlined in the quotation "Dear Readers;" and "Let me take you 

back to that point once again" are signs of the traditional story telling method. 

Hence, such kind of writing style makes the quality poor, and limits the beauty of 

the narrative. 

Even though Enbutte Tsigerida, has a central conflict, which is raised between 

Gedlu and Mestawat, it is not resolved, or comes to a resolution at the conclusion 

of the story. This phenomenon could be one of the significant features that can 

be pointed out in the novel (Narrative) . To support this idea with evidence, let 

us have a glance at the following quotation: 

tlfAlj: lo 1.K'I'1f If)'; :'·fO·II;r(1 n1'111- /J.TGh ann-: 1ftf.Y" 
t'lf1(J, -rc;r fl71:"11- II "7'1 n"7C;r I'd. 111 1.£ ;'~-, ;'1-'l~1 

{'fl1'A 11"'1.-70 .e?1·H':'A ... f'T-f/,f.)ur rA(J, fO-IlT M -r 
N"""JG 1I;r . .. 11:"11-1 !.fI:"C1'f . ,. "7C;r'} !.fI:"C1'f ... 
7.ll ur f/..KCII ;'11: .Kooif'l'1 .£lInA 'I-7''I'A:: 

T'<900:: ("'ftT /t1.G-,/: 1982: 319) 
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Things happen and pass awqy instant!), without my 
awareness though my recollections could be easi!)' retold. My 
inner feelings urge me to revengeful!), murder Gedlu Lemma 
and Martha Yohanis. If the hidden fire of revenge is blazing 
in "1Y heart, .. . nobot!JI wishes to be Gedlu ... or .. . Martha. 
The fire will burn my enemies when that revengeful day comes. 

The end. (Enbutte TSiferida. 1982: 319) 

In the above quotation the description given by Mestawat indicates that the 

conflict that arose between Mestawat and Gedlu and continued upto the end of 

the story has not been resolved. This was because even after two years Mestawat 

still remembered what Gedlu and Martha had done to her and thought of 

revenging on them one day in the future. 

4.3 Features in Yewedianesh 

Yewedianesh. is a novel full of descriptions of things, actions, and events. In fact, 

unnecessary description of things and different phenomena is the main feature of 

the narrative. So, this phenomenon can have a bad influence on the tempo of the 

narrative. For instance, in most chapters of the novel we can trace the 

unnecessary and extensive descriptions of the physical structure of characters, 

their habits, as well as the settings they dwell in. For example, let us see the 

following description of the people who were once in the Addis Ababa Higher 

Court compound: 

mfl.p r ! .If?f'r<; PdI,/.pr "'2 "l' mtf-7.pr<; /" tf- '{'1'-r! 
J. 1.K ).C' .KG ~:f0J< 1171 r10J< floo P"flJr f9:C.e- fl, 1: 1 I. f]qn. 

7fl.l' I.lIoor1l1-r:: I. U1PI! r1Pr fllfll'!-r [A 7l1l} ... 
f1'1'.K.K .I'GJr . . . fl1'Il.l'£' FatC4- q.e~r f'1"flJflJ,{. j,:I-<; 
1'!-6 ... h1'mllmll mtf-'r .I'II?-,r<; f.p.lfOJ< 1'1I0D" f1'7flJmfl 
. . . 1'.If .If OJ< F I. 1 I. 9: F 00 r1 II "'2 "l' [ .I' .KG 7-} . . . II 1..1' tI. 
I.007,r f1'1711:<; F1'N4itI- qll7-.lff-r <;:f0J< F1'r1flr1 
fl0J<1 r10J< fl7lC7IC r1..I'fl,r J..I'U1.1f. ftf-I'!- nn 76h 
.I'IIOJ< oolf). .I'tl70J<.!I'A:: I.1.1f1.1f. 7lT0J<1 .p'l0 J.Jf.1 
J..I'mtf-at htf-I'!- ,:JC .eo:J.7:1-A:: I. 7l1/;;'0J< . . . tlOJ< .ey 
Ah ~OJ< FliP" .ey diM- ~OJ<! IIlty fl1: ~.!I'7i !.II 'f ... 
.e1A:: Fh9:1';;'OJ< 9:C.e- fl, 'r "1/1-9: ,'h 11 :1-14- Foohtf-
1'tf-tf- 00 1Itt- ,/. r II,/. r 1'7r:J:A :: 
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Lawyers, judges and clerks, shoe shiners and the unempl,?),ed who 
were dressed according to their living standards gathered --- like a 
market crowd in the (Addis Ababa) Higher Court compound. 
Some of these people were dressed in old, tom and mended coats 
and trousers ... as well as old shoes which were unpolished for 
months and had holes so big like the mouth of a fish . ... TIL'!)' were 
people who had a long time of grief and suffering .. " When one 
thoroughly looked at these gathered people one by one, it was 
evident that each particular person certainly had his or her own 
history. Some of them talked to themselves J:y standing separately 
and restlessly moving their hands. The majority ... of them were 
sqying: "TI/is is right; no, that is false! I can bring many '!)'e 
witnesses for this. H Nevertheless, the giant H igher Court building 
stands in front, just like a huge mountain of hardships. 

Cf.cwediancsh, 1978: 134) 

The other feature that can be mentioned in this narrative is that of the 

repetitions of phrases, words and other events. The following quotation illustrates 

these repetitions of words and phrases: 

'" 1 n flll "'I"'I7i fT" fJ .ell "'I"'I7i fT" ". 1 71 If. If. A 7i 4l C "'2111)-:: 

"'"fl1 Il"'l1'~qnc 'I'</:'" 71fT" lrAI1- ". f'hn.£? "'"71 
lrl.fT"C'P {/Joll'l' "'I1?f"nn-1 1'mll:: ". '" 1n1 f'fT"1'IFMn'r 
." fT"h1f'r n"'lflJ-t ",1n lrl.fT"C'P {/Joll'l' ". 1-.1'1/:: ",171 
Il"'l1'~fJnc .I' VA :1-11·jf,1 '?'I'I1-:: 

(f'm-'l,n7i! 1978: 250-2522 
(lTIlh(YUC Q,f-Ci\rbO'L) 

Whether my idea is suitable or not . .. I am determined to 
elaborate it for you. H I kept quiet for a short time to think it over 
and arrange my idea. A very big idea began to circulate in my 
mind. Since I did not get any reason to forward my idea, . .. it 
was held back in mv mind. To take a breath and think over my 

" idea again I paused for a moment. 
@wedianesh, 1978: 250-252) (Underlying mine) 

As shown, the underlined phrases and words are seen repeatedly coming in the 

narrative. Moreover, the structure of the phrases and the words used in them are 

mostly similar. 
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Apart from this, the narrative of Yewedianesh is full of figures of speech, such as 

similes, proverbs, personification etc. which are extensively used through out. 

This phenomenon is taken as one of the features reflected in it. Again most of 

the actions and events of the story are told by the narrator rather than being done 

by the characters, and thus it is taken more as a telling narrative rather than 

showing. All of these features described so far can be easily traced in 

Yewedianesh. 

4.4 Features in Oromay 

The first striking feature of Oromay is a shifting of point of view. The novel 

begins its story with an introduction by the real author. The author introduces 

the narrator of the novel Tsegaye Hailemariam. After the introduction, Tsegaye 

continues the narration. When Tsegaye stops it somewhere in the middle, 

another character or the real author comes into his shoes and takes over the 

narrating responsibility. So, such a relay of story telling system is one of the 

features that is detected in the novel. Most of Oromay's narrative (story) is 

presented in a dialogue and is as well descriptive. In fact, this picture is one of 

the features recognized in the narrative. 

Language use is the other point of focus in Oromay's narrative. Of course, the 

language in the story is elevated. This is because the paragraphs are structured 

with long and short sentences, words used are simple, and common. However, 

sometimes the author tells the story by shifting from Amharic . to Tigrignna 

without even giving the Amharic translations at all. For example, the dialogue 

that takes place between Fiammetta and Tsegaye, the poem stated on page 205, 

and the sub-topic given on page 48 and others are some of the instances that 

could be traced the novel. The following conversation and poem is presented in 

Tigrignna which has no Amharic translation: 
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";{1l- ':f. poilr J,p" 

""-'7ci? 'rift: 71 .If. "fl' 
" lorn ,N-,n </,?1f' (J,C""I.e r 1975: 90) 

";,n.e Af'1' 
"po'Jh71A? " 
.. tf-.f'UZ;J- ... " 
"flUZ'1'l"r ;{'·n':f.i· r hpo.e11 ... O,:7P ;>.e,1"7C.f'JI" 7I'n"'A 
,hthc'I. ,I! ?" 
";''}1; Af-f-\? (J,C""I.e r 1975: 155) 

.. .e-1C: 1>-r6" 
"/,,/ "'I qC-f'J.:r" (J,C""l.e r 1975: 141) 

;,.n hr"'l JI";{,'f'u T;P .OJ?iI 1J-"hC: 
7-71 At?- rlfh?'I. IfrM~!J.fP ~':f.c: 
O,h.e tJtfC{1 A 'f''J Jl"iI.e Jl"iln" 
Ai- 00-1>7- mtf-?,. JI".e-C:'fIJ.'J If"''' 

(/oC"'I.e: 1975: 205) 

The other feature of this (Oromay) novel is that, the characters are seen actively 

participating in the actions and events of the story. So most of the time, they are 

active in the novel. It is too little that is told about each of them by the narrator 

of the story. Therefore, the whole narrative can be considered as a showing, 

rather than a telling one. 

4.5 Narrative Techniques Reflected in the Novels 

In a creative writing, different types of narrative techniques can be reflcted. For 

example, certain types of narrative techniques such as description, dialogue, 

flashback, etc. could be available. This section therefore tries to examine the 

different types of writing techniques which are employed in the four novels 

namely: Settegiiiia Adari, Enbutte Tsigerida, Yewedianesh and Oromav. 
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4.5.1 Description and Dialogue 

Description and dialogue are the two kinds of narrative techniques which are 

used in the novels mentioned above. Let us begin with description. This is a 

technique which attempts to create the picture of the setting of a certain story, 

the physical and mental conditions of characters, and the like. According to 

Shaw (1972: 110-11) description is: 

. .. a fonn of discourse which tells how something looks, tastes, 
smells, sounds,feels, or acts. It deals with things, people, animals, 
places, scenes, moods, and impressions. The primary purposes of 
description are to portray a sense impression and to indicate a 
mood. It tries to make the impression or mood as vivid, as real, as 
life like for the reader or hearer ... 

So, the importance of this technique is to create a scene, mood, action etc. of a 

certain story. To draw in the minds of readers the general actions of characters, 

setting where a particular story takes place, and other impressions of the things in 

a story. 

Now, let us have a look at the following description of the main character Inanu 

and the narrator of the novel, Settegiiiia Adari. This description which begins the 

story is presented as follows: 

... 4?DDT 1It1'? J't1 ~tp. .. . m1"'{' tlf)tlf) 1I''i mC fovf)t1 
T4?C ~tp.:: o..e'i7! 11 11 7It1tp. h-fl hll'~tp. 6.T 
ovfJhtl ... 1"71 7It1'?tI:: .p1~{17! 'M!lA fl1".t.TC f1·!Jfr 
ov f)t1 tp. f)t1 OZ:J-P ... t16. T flov m 'J.fT" fl 11'1 '?C"'I'I 1, 'l' f) 

T1"tp.:J-tl:: 'l'Ct17! . .. tp.U ~C f1"M /In- ~""6 "l" .>.'I"C=!­
..eovf)1n-:: 

(111";;' .H6! 1956: 3334) 

I am a little bit tall. ... alld my hair is soft, and black as silk. 
My big ryes are bulging in the .. . centre of my round face. My 
rye/ashes, which are shadowed ill nature ... give grace and beau9' 
to "V' face. My teeth look like white pigeolls arranged in a row 
along the side of water. 

(Settegiiii Adari, 1956: 33-34) 
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The physical structure of the main character Inanu is described as shown in the 

above quoted text. The description is given by Inanu herself. She is the narrator 

of Settegiiiia Adari and hence, has portrayed herself to the readers. Inanu, 

according to her description, is a tall woman with bulging eyes and soft hair. She 

is a woman gifted with beautiful eyelashes which seemed naturally shadowed to 

give grace to her face. So, this description of the physical apperance of Inanu is 

helpful to the reader to distinguish her from other characters in the novel, and at 

the same time to help the reader visualize some parts of her body form or 

structure. 

Again, here is another description, which focuses on the setting, where war has 

taken place: 

hlj:;J- ~'f'-n 1702 -l-A if' 1" If..!- . . . ft;;p". nc if'A Ij: ~fD' 
M'1·fM f n 'f.}7CII-r ht;;p1· MC UZ.lf nll1"~CfJ nJ. t!<r 
h.tt..uzrC C1>7- 1.£ fD'J.7'f I/rl-U.J{.'lT 1·1ft!- ~(ffi:: '£V'J 
71r I7D d- h.f'tr ft;;P1· 'J nc 1117D.jlHJmC .£:7'1A:: 

(ACN'7.£J 1975' 294) 

TIle great mountain with a position code of 1702 . .. is said to be 
the kry passage to Nakifa. TIlis strategic mountain is found at a 
distance of four kilometers behind Nakifa's Aeroplane Station. 
When this strategic mountain comes under control, it is possible to 
control the passage to Nakifa. 

(Oromav, 1975: 294) 

This great mountain identified as code number 1702 is a door way to Nakifa. 

According to the given description, it is a strategic place. Therefore to control 

this place means to make the Shabia surrender. Therefore, the importance of 

controlling this mountain is described being a key to opening a closed door. In 

fact, the description given to this mountain makes the mountain unforgettable to 

the readers of Oromav not only because of its code number 1702 but also because 

of being it is a strategic place. 

Description, as mentioned earlier, is a very important device in creative writing. 

As a narrative technique it helps authors to describe things, characters, tastes, 
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situations, weather conditions, etc. For instance, the following is a description of 

a certain day weather condition: 

1.U-.I:" "'111-'1 Wc:: lI"'Ifl ... nJ?l7Ot; 1'ifl}:!iA:: 111 -n1 
FfT"-rll'!' 116_.1' "lift; 11M'!' n,',1.1:" 1.e rmtfl> "'I ,',1.1:" 
01>'/1- /JAA;r nl701f1 -'-1m6..m1·1I=t:: Od..e nml}: tY" 1-fT"t; 
J?17Ot; nl7Oif6..!i aJ.~';?: hJ?I7Ot;Ul' fl/,!. n1.e m·:JA:: 011-/: 
1'111- F·P~m IIUl' ,{.-'- 1701111-- 6..1'7;r kf':I:A:: 

(FUl.If.fl7fl 1978: 98) 

It was an earlY Sunday moming. The sry was covered with a 
summer time cloud. There was very little rain where twenD' or 
thirD' tiny bits constitute a drop of water through time. Being 
covered by a thick fog and cloud, the sun and its rays stay high 
above the clouds. The day lacks brightness, and it seems just like 
the face of a hopeless man who does not smile. 

(Yewedianesh. 1978: 98) 

The weather is very cold. The day is foggy and the sky is covered with clouds. 

Rays of the sun can not reach the ground and heat the atmosphere. They rather 

stay above the clouds . So the bad weather is compared with a man who has 

become desperate in life. Therefore, such kinds of description help the reader to 

imagine and sense the whole situation of the day. 

Here is another instance of description which focuses on the action of a character: 

. .. 1. 0; If, FfT"IIUJ-1 ... r7ihcf]t: Ul1nc ('!!A-rC) mJ? 1. ~ 
1111l-t; fi71'7;r 1-1j.:,.1' 1--n ,',All-n-r:: mJ? 7i1-r aT 
117O,!. IIIU)!= I' kf',;:r.1 F-PC·PC' 170 712.1' .1:"11-'- 1·1!J.!J. . . . 
""'11 .e1f1'!' 1If. mJ? 111--1 r.l:"ll-t; 1'17011/11:1 17D.:7~Jf 

1Acu ,',ifo; If, -rl7OlIh-rll-:: ... IIUl·f.m· ntl.e ... 17D7I1.fm·1 
hl}:-f- 1 q . .. 

(1.1fr'f' X'U -'If 1982: ' 14) 

... 1 pulled the wheel-chair towards me which I consider as my feet 

.. . and slowlY moved myself and sat on it. J;Vhen 1 was reac!J to 
go to the toilet . .. suddenlY 1 heard the sound of the gate with a 
tin door. 1 said to myself 'l!\fJ1O is that?' and then went to the 
Salon room and by pulling the curtain, 1 looked through the 
window. A certain man rystematicalIY opened the gate door and 
entered the compound. 

(Enbutte Tsigerida, 1982: 14) 
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The above text describes the action of Mestawat. Mestawat is the main character 

and narrator of the novel Enbutte Tsigerida. What she was doing at a particular 

moment and her physical condition are described in detail. According to the 

stated description of her action, this character is indirectly shown to be physically 

injured and crippled by way of describing her movement to the toilet. When she 

went to the toilet, she had to use a wheel-chair. This clearly shows that this 

character could not walk on her feet . Therefore, the description given on the 

action of Mestawat makes readers learn about her physical condition. 

So far, we have observed from the few instances analyzed here how description 

technique is used in the novels under study. In the same manner, we shall 

examine again how dialogue is applied as a literary technique in the same novels. 

Dialogue creates room for a face-to-face talking of characters in literary works. It 

is a conversation of characters which is short and dramatic. According to the 

explanation given by Shaw (1972: 113) a dialogue is: 

A conversation, speaking together [which] involves an exchange 
of opinions or ideas and is used in narrative, poetry, short 
stories, novels and plays to reveal characters and to advance 
action. 

So, dialogue as a literary technique it helps to reveal characters, and advance their 

actions. Moreover, when writers use this technique in their writings, they create 

a sense of immediacy and make the story life- like. 

Hence-forth, we shall observe this technique by taking some examples from the 

novels. This is the first example from the novel, Yewedianesh: 

"II"'/, "7~0;. 7' ... 
"J.10;.hm·?"' ... 
"~~ fT"1V FP" 
"Mm·h7ifT" ~ i ~ U: .. " 
" ~ "-l-V1 ;/-0;.,!P ;hl tJ?" 
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"I..£. ftl:[or' ... 
" f-r f.l?:[o J..£.1'U-r J.;J-or4-r?" .. . 
"Mf~-r?". .. J. ... J. r,'-r ftl 'fr' .. . 

(fm.lf.D7ir 1978: 182) 

"WI· ?" lat IS my name. . .. 
"] don't know" ... 
"Do you know the kind ofrelation] have withyou?" 
"] don't knowyou!" 
"Do you know your mother?" 
"No, she is not present" ... 
"Where did she go? Have you ever seell her?" .. . 
"] didll't see her . . . E! ... ] have IlO mother" . . . 

@wedianesh, 1978: 182) 

The above conversation which takes place between Yewedianesh and a baby son 

is an instance of a dialogue. With this dialogue the author of the novel attempts 

to reveal what Yewedianesh thinks of the child, and what the child replies to 

Yewedianesh. In fact, as revealed from the child's response, one important thing 

has been disclosed: that the baby has no knowledge of his mother. Actually, he 

was brought up in an Orphanage and so could not have any expectation of the 

woman he was talking to was his mother, though Yewedianesh wanted him to 

recognise her as his mother. That is why she asks: "Do you know what kind of 

relation I have with you?" 

As shown above, the conversation of the two characters is presented in a very 

short and clear way. Because of its dramatic nature it enables readers to be at 

ease and fo llow up the story. Here is again another example of a dialogue: 

"~1 dDf£ ~m·" ... 
" m£-r?" 
" m.l?J.4·J.nF' 
"dD'C -rdDtlltlV?" 

" lUI 'f"N,. h.J:' II n~"" 
I. -r1°-rf1":: :P:'7r,' J..£.1°·rf1"::" 
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"Tomorrow, I will go" . . . 
"'Where?" 
"To Afabet" 
"When will you come back?" 

"If I don't die, probab!J after victory " 
"You will not die. A hero will not die. " 

(Oromay. 1975: 103) 

Colonel Tariku Woleday and Tsegaye Hailemariam were speaking in the above 

dialogue. Colonel Tariku from Asmara was ready to go to Afabet, the place where 

there was war was going on. He was not certain of his return to Asmara. Tsegaye 

asked him the date of his return to Asmara by saying: "When will you come 

back?" The colonel answered" After victory, if I do not die." In his response, the 

colonel gave a hint of his probable death at the war front. That was why he could 

not give the exact date. On the other hand, colonel Tariku was a military hero; 

this was described by Tsegaye Hailemariam in his conversation with Tariku as 

mentioned above. So, in his last word Tsegaye said to the colonel: "You will not 

die. A hero will not die." This conversation which took place between the two 

characters helps to express the very broad idea in a short and perfect way. 

Similarly. in the following quotation two persons are exchanging ideas. Let us 

follow their conversation: 

"l.VI ... (J,-r .KV'(? .. 
"nfl/po .Kvt; }"J" ... 

"f-r Wc7i? oo:r.:l' (J,-r m.eh ... ? 
"l.G 7t; hJdl.;JP ooOJ-G.£ ~OJ-::" 

"nfl/po 'l'?! flI, t; t1oolf"J 7i 707i .et;7tf.A 
1. '7c7iPO fllf"J .,.... "'''A ~OJ- -r .i:"I7t17i. .. " 

(l."JfI-'l' /tU.lf f 1982: 15) 

"Ok I u· fi '[ ? ay. '" nOW IS your amI!)' .... 
"We are all okay" 
"Where have you been? In the bed room or ... ?" 
"I am just getting up" 
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"Very good! your face also expresses that you are healthy . .. Even 
the problem with your feet is so simple, it will be healed soon" 

(Enbutte Tsi~erida, 1982: 15) 

The two persons talking are Mestawat and Dr. Terefe. They are talking in 

Mestawat's residence. Since she was a crippled woman, he came to visit her. In 

fact, during his visit Mestawat's health was found to be better. Any way, he 

expressed his sympathy, and encouraged her by saying that she would soon 

recover from her sickness. 

Again let us have a look at the following dialogue taken from Settegiiiia Adari: 

" "'/W lr1-t? 
".:n H" 
" lifT" f II V fT"?" 
" 'f" A -121 A :: lr 1.IJ. II OZ kf/ m, ~ (JJ<" 

" /J'J-r "Ai·A lr-1 kf/m, ".eh'(A-fT'" 
" ffT"-r.l.A 1.(JJ< 71Ml hnt!-f:7i PD'l';I;A fT"1 -7-m711:fll7i?" 

"71If71 lrA.l.A 7fT'" 
"m 'I htf~"'/ -t1l",/",/1" 

"Who are you?" 
Ult's me u 

"Don't you have a name?" 
"[ have a lot. One of my names is AiJette, " 
"Mr. AiJette, it is too late. [ will not open the door for you. " 
'The money which you are after is at the gate of your door. Why 
do you hesitate?" 
"[ don't want aIry money". 
"Ok'!}'! If it is free, that is fine. " 

(Sette~iifia Adari, 1956: 113) 

In the above dialogue, Abette and Inanu were exchanging their ideas. The time 

was late at night and Inanu had already slept. So when Abette asked her to open 

the door, she was not willing. There was a misunderstanding between them. 

Abette thought that he could do what he wanted at any time as long as he had 
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the money. That was why he said to Inanu: "The money which you are after is 

at the gate of your door. .. » However, Inanu was not interested in Abette's money 

as she was afraid of the curfew. Consequently, she decided not to open the door 

and let him in. 

To conclude the issue of dialogue, let me put my last remarks in a few words. 

Dialogue as it has been said earlier, is used as a narrative technique. We have 

observed from the few examples analyzed that it creates a sense of immediacy 

between the story being narrated and the reader; it also helps authors to present 

their stories in a short and vivid way. Hence, most of the time writers are seen 

using this technique extensively. 

4 .5 .2 Flash Back and Foreshadowing 

Flash back and Foreshadowing are two other narrative techniques used in literary 

works. When both of these narrative techniques are applied in literary works, 

they have different purposes. The former uses to recall or remember past events 

and situations, and the latter foretells or indicates the coming conditions in the 

process of a certain story. 

When Hawthorn (1985: 94) writes about these two writing techniques she stated 

as follows: 

The plot of a novel may move backwards and forwards in time 
instead of proceeding steadi[y forward in a chronological order. 
Any deviation from such strict chronological progression is termed 
as anachrony by narrative theorists, and there are a large number 
of such deviations possible. The most frequent are analepsis (flash 
back) and prolepsis (flash wards). 

In order to clarify flash back and foreshadowing, I shall raise some instances from 

the novels which I am dealing with. First, a flash back narrative technique will be 

dealt with. Let us have a look at the following quotation from Yewedianesh: 
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fm"l.f'! I.q-r7i tl'l"1: f1l1-r '/rJD-r A~ wc7i? . .. I.q1: 
tl'l"-r lr1"l-r 9:6. A~ Wch- 1.11-:: ... lr'i1:Jf" I.q-r7i 
hA)!'!i lI-lI- 1.1'&1 .£.m£-7i }flC:: 4.£.1-r f'''MA MC 
I]II--r 1/{71J~-7! {71JYA fP'J.m"f-r1 I.hll1:1 IItlP"-r'{71JII.£. ... 
fm"l.n 7i fm"lf "or 11n- liP" I.mnIA 7i'i ... fm"lf} 7i 
I.A 17i 111 }1L :;::r:: 

(fm"l.n7iJ 1978: 2JJ-212) 

Yewedia! How old were you when your father died? 
As I was told, I had been a little child at that time, 
Yewedianesh said. 
My mother used to tell me that 'Your father loved you much 
more than all of his other children. This was because you 
resemble his aunt whom he loved much more than all his 
relatives living in the place called Saint". According to her 
it was as a result of this that your father original[y named 

you Yewedianesh. She said that she herself and other people 
followed him in calling you with Yewedianesh and Yewedia 
sew. 

iliwedianesh, 1978: 211-212) 

By using flash back technique, that is by returning backwards in the mid of the 

on going story, the author of Yewedianesh told us, how old Yewedianesh was and 

that her father was deceased, and other ·things such as her naming. All this was 

her childhood story narrated by Yewedianesh herself. 

The following quotation represents another instance in which this same technique 

is reflected in Oromav. 

... /In-iA fl-N· tl{71J)({71Jt:f 1.1t fltf.1I- lI-i;l- r1L{71J ... 
flth'£'m1: 11.1 ,P'tf. .£.fI I.for:"P":: fll949 hflurCtl1: /lII.~ 
flTtl1:I]A 4.£.111 fl"l'7t: r{71JC-P lr,).KmflJ f1'1'mLor 
flOT;I- Tfl.# {71J,P't:f fl-r m,IIT WC ... INn- Yf 
1.P"/J-1- 1/{71J1 m.K~1 I."'CIfl .:Jtlfl:: fin q~}-1- 1'" 
"'lor M1qP" A~ I.Amtl.KP" hlr1'7"lV P"1 
tt1'Lor? m-L;I-? .. . fl>fltltlor tJ£-ozor 1.'i.K.Ktp.:: 

(/ok"'l.£. J 1975: 108) 

.. . Colonel Betru was astonished for the first time about the 
condition he found himself. ... He didn't have a'1)' other job. 
When he graduated in political science from Addis Ababa 
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University College, in 1949 E.c., he joined the Security 
Department. . .. He recollect all his past 25 years experiences ... 
and found them empty. He did not even marry. He didn't have 
a dlild. . .. His time had almost gone. With what he left with? 
with pension? His lost time ann~ed him. 

(Oromay, 1975: 108) 

In the aforementioned quotation, it's through the flash back narrative technique, 

that we could learn some parts of the past history of Colonel Betru. He was a 

political science scholar who graduated from Addis Ababa University College. 

After working for twenty-five years in the security, he felt a sense of emptiness. 

He didn't marry, and had no child after all these years. He was just the same as 

the previous years. His style had not at all changed. As shown the history of 

Colonel Betru described in terms of . flash back narrative technique helps readers 

to relate the past with Colonel Betru's present life, and make them give their 

overall evaluation of him. 

Again, here is another example regarding the flashback narrative technique: 

f'-tal['rr1 .e-C:e=,r 'lltf,/! 1Ptf.1·:;: If''i f1tllj:!1.:fo;. mtf.,r 
... FUZm1-'f Jr.e.eM7":: fldDJ!dDt:f F1'l1m'f F;PTC .e'fl.lffl, 
' F'I''lo;. n-P" Mill- AP -:.If,r'l f'-tM['rr1 JrIl1-'I'?1i FUZA 
fldDlf''J. .P'tf.m- flflJP" 4>1J--'f WC .. . 07C "/1] flry"o;.4>o;. 
F dO-f dDtl h 71 tlkr FUZm.e </! .P'tf.fP:;' .e11m- 'f J! dD C:: 
flm.lfJt:c'l fltf.a T-:'r AmflJo;. 'l"hc/7-:: 

(10 1ffT /tU.lfJ 1978: 211-212) 

My memories of the contract work I had done for months at the 
TV Enterprise ... were still fresh. Firstly, the empl~ment letter I 
received stated that I was a TV Programme announcer and a 
special assistant and the secretary of the Enterprise manager, both 
of which I found to be very easy. .. . However, without any 
qualification in the profession, I was given more serious 
aSSignments demanding higher maturity and excellence, though I 
tried to manage them with hard work and assistance from friends. 

(Enbutte Tsigerida, 1982: 199) 
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In the above quotation, Mestawat, narrator of Enbuttee Tsigerida, tells us how 

she started to work in the TV enterprise and also what job responsibilities she 

had, and the general work atmosphere she had in the TV Enterprize. 

Now, to generalize the issue of the flash back narrative technique, let me quote 

what Holman stated in A Hand Book To Literature about it: "A flash back 

[technique] is a device by which a work presents material that occurred prior to 

the opening scene of the work. Various methods may be used, among them are: 

recollections of characters, narration by the characters, dream sequences, and 

reveries." (Holman, 1992: 197). 

Apart from flash back, there is also another narrative technique, known by the 

literary term foreshadowing. Foreshadowing points out or indicates something 

which will happen in the life of characters in the process of the story. It presents 

the characters future. In general, "the purpose of this technique is to prepare the 

reader or viewer for an action to come" (Ibid, 201). In fact, it makes readers 

ready for the events and deeds that will happen in the future of a certain story. In 

"a literary work, foreshadowing provides a hint of what is to occur later. .. " (Shaw, 

1972: 165) usually resulting from "the establishment of a mood or atmosphere" 

(Ibid, 2010). 

Let us now examine this technique ·with the help of instances taken from the 

novels under focus: 

"... i?tlTfT" tf~ n1fT" I'll 'ffT":: An. 11fT" 7111- f1lf'A:: 
Jr U1"e JrA <1-if. Jr A <1-if. .ell ~ A :: .f:"C' J.t. J. U. V 
JrAWCfJ.fT":: ... '71 fT"1 ~!J'f7' Jrtl1: 17G'f Jrllr'f:: 

(l.C''''I.e f 1975: 258) 

" . . . I have no peace, and jqy. I feel sad at heart. Sometimes, I 
want to cry. In the past, I didn't feel like this ... but now what 
has happened to me? Tell me, please," she said. 

(Oromav. 1975: 258) 
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This quotation is what Fiammetta said to Tsegaye Hailemariam. She told him 

that she felt very sad and had no joy. Even sometimes, she was in the mood of 

crying. This was not what she used to feel in the past, but these days this has 

become her daily experience. Since this unfamiliar situation put her in a 

dilemma, she asked Tsegaye "What has happened to me?" 

The whole situation of Fiammetta implied that she would come across something 

bad and undesirable in her life. Certainly, her not having "peace" and "joy" and 

her mood of wanting to "cry" are also indicators. In fact, these indications 

constitute a foreshadowing for the action or happenings, which will occur in 

Fiammetta's future life; actually death. 

The following is another example of foreshadowing taken from the novel, 

Yewedianesh: 

foll:l: PdI.e froNr1 }'.J:-"'III ~h.:rllr:: }'f]'1rzfr1 
flaul"'l PD/G:f t1./G.J:- '/'1:7- .K1:-"'JDr -tIfF 1'Cr'l'A:: 
},rhA 1: orll'l' flPDII'I'mC 'I.e "UIIII- [1''J.j .. . tI'1.e1 
.I'll:: ... fr7frl.. h'l'h-flr 11<1- 11<1- "'IIIr J!PD?:: ... hm.K 
flUZ1 ... 1'71-"'1/ 'J1.11 .e~~1A:: fl/C:'15 <1-C1n;,C:r "CII 
flC1:ror "frif?i. frcrll A'<'f .e1l'l'A:: ... I/C:r flmll"'l 

(fm-'l,!'}flf 1978: 54) 

There were on!J very few minutes left for the curtain of darkness to 
cover the surroundings. As I was walking in the garden ... it 
actual!J became dark ... The stars began to appear ... and a very 
cold wind was blOWing from the northern ... direction. As a 
result, the branches with their trees were heavi!J moving to-and-fro 
... in the ocean of darkness. 

@wedianesh, 1978: 54) 

The narrator tells us that the sun was setting in the west. Darkness was going to 

replace the day. Besides, a cold wind was blowing from the northern direction 

and moving the branches of the trees. Thus, the whole atmosphere was not 
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stable and quiet. Such description of the setting constitutes a foreshadowing of 

the things which will happen in the life of characters in the story mentioned. In 

addition to this the dark time which took the place of the day also indicated the 

bad fortune that would occur in the life of Yewedianesh. As the narrator said: 

"little time was left" for Yewedianesh to meet the bad fortune. 

It was in that unpleasant and messy situation that Getaneh and Yewedianesh 

began their love and friendship. The bad fortune was also getting nearer. Then, 

a year later, Yewedianesh became pregnant. Because of this, Getaneh's mother 

sent her out of their house. Then, Yewedianesh was left without shelter. So, bad 

life and its hard and darkened hand gripped her. When she gave birth to a child, 

she lost him on the street by committing a crime. Because of this crime, she was 

caught by police and, after investigation, she was sentenced to S\'X. years 

imprisonment. This shows that the foreshadowing was actualized in 

Yewedianesh's life. 

Since wri ters purposely use this technique in their novels, readers can easily trace 

it. The following quotation is another instance of foreshadowing taken from 

Enbutte Tsigerida: 

'1116.'1- 111~CII uo 7i:I:A 1"'1 .eif1A? flcull"'l t::e:r 
'1'1' 'l'? IItI"'I.e1f1 lo Or JrAf/,C1 -"If '1 lollll- lo~? lo i 
lofflt:ch- '16.OJ-'J. (l.II,-r1 "'1'71'1- Jrtl71:r' JrI1- JrlfOJ-1-/::: 
"lo1.e! ,7jf, f'1116.-r muo'!, .e11t:'<'1 71t1OJ- )OJ-?" 711 
"'IC.:J- hflOJ-[qp. ,7C lo 1.J:-1uotlll -r"'lm1 J!uoC:: lo ir 
Jr "fJ fl. OJ- Jr 11'<' do :'{:: 

(lo 1fl-'l' /f"U-,/l 1982 : 290) 

vVhen we reached Nazeret, it was almost dark. TIlen the old 
driver said: " ... A long joumry at night is not so good. What can 
we do now? You two should hire a bed here; and I will now retum 
[to Addis Ababa] to meet Yodit" "Oh! How can you leave us 
alone here for Nazareth robbers?" said Martha and asked the old 
man to take us with him. The place was also frightening to me. 

(Enbutte Tsifferida, 1982: 290) 
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Mestawat and Martha, the two friends, were in Nazareth to look for their friend, 

Yodit. The old man was Yodit's relative who gave them a lift from Debre Zeit 

town to Nazareth. However, the time was too late and dark when they reached 

Nazareth town. Besides, Yodit had returned from Nazareth to Addis Ababa. 

When they got this information, Yodit's relative (the old man) decided to return 

to Addis leaving the two gi rls alone in Nazareth town. The reason he gave for 

leaving them there, was that it was late and dark, and it was not advisable to 

drive at night. However, Martha told the old man not to leave them alone there. 

Being frightened by the general environment they found themselves in, she said: 

"The place is frightening to me". Then, having understood the girls' idea, the 

driver agreed to take them \vith him. Nevertheless, while they were on the way to 

Addis Ababa, two men came with their cars and pointed a pistol at the old man 

and ordered him to drive slowly towards Addis Ababa. The reason they gave for 

doing such a thing was that, the old man had hit a person with his car at the 

Koka juncture whi le driving from Addis Ababa to Nazareth, although their 

motive for doing such a thing was not this. 

It was a tactical move for taking the two girls to the place where they could 

abduct one of them. So, when they got to the place they arranged for, Gedlu 

Lemma abducted Mestawat and raped her for the second time. This is thus a 

foreshadow in which Mestawat's fear of Nazareth came to be realized. In fact, the 

dark was in Nazareth, and Mestawat's fear of the place, are foreshadows for the 

abduction of Mestawat and also for the later bad experiences she faced in her life. 

4.5.3 Epistolary and Telephone Method 

In the novels in focus letters and telephone are used for communication in the 

presentation of the stories. Therefore, now I shall examine and deal with these 

techniques in tum. Let us begin with the epistolary method. 

73 



Epistolary as a narrative method according to Holman (1980: 165) is: " ... [A 

method where] a narrative is carried forward by letters written by one or more 

characters". This technique has been exhibited in some parts of Enbutte 

Tsigerida and Oromav. For example, in Enbutte Tsigerida letters which 

Mestawat and her father Teshale exchanged, the letter written by FAMICO to 

Mestawat; and in Oromav, the letter written by Fiammetta to Tsegaye 

Hailemariam can be cited as examples. 

So, the narration in Enbutte Tsigerida from pages 126-131, 142-150,234-236 

and 280-287 are moved forward with letters. The first letter has been written by 

Mestawat to her father, Teshale. She summarized and presented it as follows: 

n1·tll7 M"1 111-ifll .K7Hfl, }(fi:fNlr "/"tf.or NJD'l"'lV? 
); ~ c.J!'VfI" rfl"VC-t1 n.K171 M1-h;r1-c.fI.'f }or:: I..eJlV 
1-ifll II); ~ kNI'fl! fl"11.Jtfl" I. 11-1 f''''I/Jtf.V I. 1£- c.J!'v 
Fr. .. " f''''lc. }nc f'.K71-'ffl,P Uq71:: 

();1fJ-T X"U-'ff 1982: 126) 

I wrote a letter to Teshale in Easter. TIle contents of 1191 letter 
were these: ':1reyou all right with your job? Teshale, don't worry 
so much about me. I am carefully and properly pursuing my 
education. You should feel confident and be proud of me, your 
dau gh ter ... " 

(Enbutte Tsi~erida, 1982: 126) 

When Teshale received Mestawat's letter, he answered her in a short letter as 

follows: 

f'?fi:7ic. 'f .K7I-'ffl, tl.KCfI'f ... I.1-C1 or£- AP.:1 nl.M 
J"J''itr7i unlllt-'f TII;ror1 qfl"fI.'f:: nl.1.K;;"or 1'CfI" 
'<'1', T? orm.r "'I'7"j-r7i1 h.K71-'ffl,7i IIG-'f .KII;J·P );Tfi: 
£-c-n In hJ!'fI"? ); u.u h1f17i /JtJ,J!' 1-n1-7i lIununG;P 
fl"1f1" ); 1.e "'If'7£-7i orm.r7i fi:1"l" tJ.1f1 .ef1c. Mc.tr 

unll-t f'~ 1-/11.! tf.1I7i1 m7l1:! rfl"Vcr7i 1.e 71T 
nc:z'! nfl1f1" .e'7mun1:: 

p;·1:or !Jrl-r7i 
dJGC h1."'1 
(); 1fJ-T If"U-'ff 1982: 126-131) 
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Men I received your letter, I kissed the en velop .. . as if I 
physicallY met you. Men I came to know from your letter that 
you got a good result in your first term examination, I was very 
much pleased. The fact that you scored a very high result at the 
beginning meant that nothing would hinder you from joining and 
graduating from college. He further said: "Mesti, my hope! Take 
care for yourself! persevere in your studies. Peace be with you. " 

Your Father Teshale Tibebu 
Harar, Ciry 
(Enbutte Tsiferida, 1982: 126-131) 

Teshale, in his first letter to his daughter Mestawat, raised so many things and 

advised her. He wrote about his job and the general condition he was in. He 

advised her about her future life, especially, her connection with men. So, with 

the help of the letter exchange method, some parts of the story of Enbutte 

Tsigerida is presented. Letters of characters are used for narrating the story in 

Enbutte Tsigerida. 

This technique of narration is also used in Oromay as well. In this novel, more 

than ten pages of the story (from page 350-361) are presented in an epistolary 

method. 

Fiammetta's letter which was written to Tsegaye Hailemariam narrates some parts 

of the story in Oromav. Fiammetta wrote it when Tsegaye was at the war front. 

In her letter she discussed their love, Shabia's interest in him, and the way he 

shbuld keep himself from their attacks. 

Let us observe an extract of Fiammetta's letter: 

P.7% .EV fovcut:'i'f ;1'/1, '10).:: f1'1$"l1fl,n '/>1 
J. t: "Iov tpll IJ- . . . J. }; f-f,( .. mCh-r 1I,1? I/;/- '1(/}o lI%V f II fT" 

J.IJ-1 "11 ,1?1/;/- fll'ffT":: ,1?1/;/-1 kN!tpllIJ-:: ,'h.EOJ,r 

",,;I' .E 1fT 11 ;;Wf:: . .. hT1:r I1fT"'};/-r fl.f. r J. 1.e- IJ(/}o 
(J, -t- ovT1'- hp.7% ?.EII "'ICffT" OJ.EfT" I] 1'/: ,'h.EOJr 
J. 1-'1-1 fT"t:"P' J.1I'f:: IJ(/}o%OJ. f"'l.'("A 1(/}o '11C "lAo 'inC:: 
J.11'1 h1''(''1I1fl'r (1;/- fl1'OJM fI'1'r .E1I: J.1.e-UDflJ 'Inc 

J. 'J.I{.7flJ "'l. If'!' 1. It (/}o 1 $" (1;/-(/}o 1 11 .E 'I "I? '1 J. 11' 
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1'M-tY m.K /TIC '7,,}fJC db.t:-h ... flF1.J/,m- fl, -t'1 flC'P 
M.Km/r ... MP" O{}'fj .£Y"} IM'7CY ll'l"r Jr11'P" 
Irr-tCIj:P" WC:: F~fl~'f Jr'''I'{''P' .£V"} .Kll-'lfl, B&.. .. , 
dD1h WC ... .£.KCIIYA. llP -t1l4- Ir.KC/Illl- ... 7m­
B/P:: 

(J.C''''I.£f 1975: 350-36J) 

Tsegaye, this is my last word to you. I curse the day in which we 
were introduced to each other . . . Didn't I tell you that I was 
interested to lead a jqyful life? ... But at this time I have no jqy. 
My life has been full oj suffering. A few weeks ago a certain man 
came to my residence and said: "Choose between your life and that 
of Tsegqye Hailemariam's." Of course, the man's desire and 
interest was clear to me. That was to hand you over to them 
[5habia J, at the place thry would be waiting for. Fortunately, 
however, before thry told me the time and place for handing you 
over to them, you went to the war front. Thry phoned several 
times to my home and office, thry pestered me and disturbed my 
peace. [50] if I died before I informed you all these things, you 
would not be safe either [from their attack]. [Therefore], the only 
option I had was to write and send you this letter. I hope this 
letter would reach you! ... Tsegqye! ... Good bye! 

(Oromay, 197: 30-361) 

Fiammetta's letter sent to Tsegaye Hailemariam is the text presented above. In 

this letter, she informed him of many issues and secrets she withheld earlier. 

Along with these, she also indirectly described and informed readers about pieces 

of information they had no knowledge of. This is how the epistolary narrative 

technique is used. 

In addition to the epistolary narrative technique used in Oromay, the telephone 

communication method of presenting a story is also seen in it. In fact, this is the 

only novel in which this technique is identified. We cannot trace it in the other 

novels which are considered in this study. 
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Here is an instance of a telephone dialogue between Roman Heletework and 

Tsegaye Hailemariam. Roman was calling Tsegaye from Addis Ababa and 

Tsegaye's secretary said: 

"q.e- B,:J« 1;/l,C:1 iJ.f. "£I" 
"f-t}~}4J."1l- 1;/l,C:'l-1 -t1'flA/H' 
""'I1AflA 7' }'AIl-
"r}tJJ. -t-1flJV?> JII1:{-'f C''''I1 '111-tmC4- iJ.f.1I J,nq'~ 
"N C''''/.« .l:V'I }7i -t-1flJ,," "".1:?" 

"" 1.1: 007lt: 4- }, 1qt: 4-V7I'f ""-{ ... " 
"?"11.e-C'7 },qh7i? J,A-1:C iJ.f."q ... M'.l:mll-
.ecu1'4J."1t;;: A:: ... .l:V'I } 7i?" }'A !J.-r 

"?,,}tJJ. "".f.V m4·V AX?" 
"J,IIII-:: ... }'.f."q:{-1 "1.I:-r '1-r?" 
"4J."C 71111 ·r .. . " 
"'19:<I'ifll"",,. " 
"}'1.e- f1;T hc AhAUII,," .. . " 
"f?"1 hC? ... " 
"fll6..1 '19:<1'1;1 f"'/.1Ao ... " 
"}.h }'oon'7'111,,":: "".1:.l:t:n'f M/?"m'l'II,," hll.V 
"f?"-r6..A 1.tJJ. }1C iJII "AhA ifll,,"" 
"?"1?" }'A'('A'7?" ... .en, h1."'1 /l.tJJ.m'f .l:C!1A -FII­
'1A '}" 

""iE C''''/.«::'' 
(/oC''''I.e r 1975: 151-154) 

"Comrade Tsegaye! Telephone call from Addis Ababa. " 
"I took up the telephone handle and then, with a high tone and 
angry voice, I said: "Hello! Who is that?" 
"Roman Heleteworkfrom AddiS; "Why are you angryr she said.'> 
"Oh! Romi! How are you? Did I shout at you?" 

'Yes, you exploded like a thunder. " 
"What shall I do? My bosses from Addis Ababa are calling and 
nagging me. [Anyway] how are you then?" I said to her. 
'You did not call me [for a long time). What happened to you?" 
"Nothing [at all). I am fine. How is Addis?" 
"It seems lifeless and dead as a door nail" 
"I am fond of you .. . " 
"Me too ... I sent you a tape ... " 
"What tape?" 
'~ love song" 
"Okay! Thankyou. I will listen to it as soon as I receive it. [Now], 
what can I send you from here?" 
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"1 don't want anything. But this city has become painful to me. So, 
please come soon" 
"Okay Romi!" 

(Oromay, 1975: 151-154) 

Here is another telephone call from Tsegaye Hailemariam in Asmara to 

Fiammetta. This telephone dialogue goes from page 155-152: 

... -t1l.C:1 /,111:f m.UJ'UZ;r 7.".e -KmAh-
"1 n-? MI:f ... 
"}{,71" ?.e,1"'1Cf'fT" 7Md.A -r7IhC1,R.?" 
"-KV", W? fT"~m- m1·V? ... " MI:f 
",PJM.e n,f. 7i 1. 1.e -r ~m· ?" /'A !J.·r 
"/'Afi"'lVfT" 1. 1.e?.. f.{.;r:r1 1.V-.e- A 1,7/'/ ~m-... " 
" ... I'IIPC,7:rV- krCfJ.'f. .. " 
" Mf! /,,PJt7D,f. 1. 1.e -r .efl llA 7' -n" m f<I':r 'f 
" .. . nm·n;t: 1£,' t7D-Kfi'r /'AJ!'t7Dch-fI". .. " 
" fT" o'? -r db .If 1'1 V 7' 
" /,JI>" 
"1'IfT"1 1.1lf' /,11£,''ffT''?'' 
"1.m- ~-r? " 
"... 1'1 t7D I.e- /,11 fl,f'1'I V- l' C1'fJ. fT" ".e .f. A 1'f ..." [/, 1'1 :f] 

(J.C''''I.e J 1975' 155157) 

"1 picked up the telephone handle and phoned to Fiammeta" 
"Hel-Io?" she said. 
" ... 1 am Tsegaye Hailemariam. Do you remember me?" 
"[OhJ] How do you do? Where have you been these dcrys? ... " she 
said. 
"How is Sie!y Berahi?" 1 said. 
" ... Didn't you hear about him? Next Sunday we shall be engaged 
in marriage. " 
Do not forget to call me on that occasion. " 
"Okay! ... How is Asmara to you? She asked. 
" .. . 1 did not yet start to enjqy its beauty. " 
"Would you go to Mitsiwa? .. " 
"Yes!" 
"[Then], why don't we meet there? ... " 
"Are you sure to come? ... " 
"1 am planning to go there. So, look for me at Gurgusum ... " [she 
said] 

(Oromay, 1975: 155-157) 
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Apart from the above instances, there are other telephone calls which assisted the 

narration of Oromay. Thus, the call between Tsegaye and Colonel Betru about 

the issue of jamming Shabia's Radio broadcast (pages 245-247), and the call 

between Tsegaye and the responsible person in the Voice of Ethiopian Radio 

Station (pages 247-248), Tsegay's call to Fiammetta (pages 284-285) for saying 

good bye to her when leaving for the war front. Also when he returned, the call he 

made to Colonel Betru (p.34) and to Fiammetta Gilaie (pages 341-342) are some 

of the examples. 

In general, Oromay has widely and purposfuly used the telephone as a narrative 

technique. Thus, telephone calls from Addis Ababa to Asmara, or from Asmara 

to Addis Ababa, and from one direction of Asmara to the other are some of the 

examples mentioned. These calls enabled to make contact between characters as 

well as to narrate the story. 

So, the narrative techniques which are presented and examined here are the 

techniques which can be traced in the novels. The authors have used them duly 

and extensively in these works . 

All in all, we have discussed the most essential narrative techniques which are 

observed in the novels under study. And now I shall pass on to the next chapter, 

and deal in turn with the narrators of the novels, and comparing the authors' 

narrative techniques they used in presenting their stories in first person point of 
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CHAPTER FIVE 

NARRATORS 

Inanu Agonafer, Mestawat Teshale, Getaneh Yeayeheyerad, and Tsegay 

Hailemariam are the narrators of the four novels, namely, SettegiVia Adari, 

Enbutte Tsigerida, Yewedianesh and Oromav, respectively. 

So, as it has already been discussed in the previous sections of this work, 

particularly in chapter two, narrators are considered to be the 'voice' of a 

narrative. They serve as mediators between the fictional world deeds, events, and 

the real world readers. Hence, they are taken as a bridge to connect two points 

which exist in two different places. Therefore, they are the main ingredients of a 

fiction. 

5.1 Inanu Agonafer 

The narrator of SettegiVia Adari is a woman called Inanu Agonafer. As it can be 

observed from the title page of the novel, and its introduction, Inanu is the 

author. Hence, she is both the narrator as well as the writer of the novel. 

Moreover, the story is an autobiography of Inanu, who is the main character in 

the story. Thus she is a homodigetic narrator, a narrator who participates in the 

story he/she tells . 

The name "Inanu Agonafer" is not her real name, but a pen name. In the preface 

of the novel, she puts the reason why she has written her 'autobiography' using a 

pen name. Along with this she introduces herself by mentioning her profession 

and educational level. Let us have a glimpse of this in the following quotation: 
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dfJ-fP (J,1't;' ,VMFt}tp. f"'!.I1"'1'f1 lI"'1A,'I 
n.>.J.?"cp OJ,IIT f"'!.1-11tp.1 }7C nOJL 1'r 1.e I1"'1I1'<'C 
fVA '>''''1Ct;' 1'?"&J:'fl1lf:: ... .ev:f M1I1't;' unX"dJtj: 
fJ. ~ fJ. 'I'). k)'Itj:c '>''PC frh.eOJr ;rt::h 'Ir:: J. 'I'J. 
k)'Itj:C f1"fltltp. ... II?" f-floC II"'!, }OJ':: unmt::f II"'!, 1 
'lAaJ;> fAJ(tj:f1.nr n1: ?"h1fr .>.tl 'f:: J.1.Kt;' f~ 
frh.eOJr ;rt::h ndfJ-f h"'!.unlltl-'f (J,-f.:f NAf MAl/'} 
flf1 'r1?" frh.emr ;rt::h 1. HI/'1 nmA II?" 11 "'1nchr ,. , 
lfl11't;' frh.emr ;rt::h 1 .>.nch7! unmt::f II"'!, 1 
11 un Ttp. 1111,<.11 "Ilf }tp. 

((J,Tt;' ,VIP 1956: 56) 

. .. My profession is prostitution, ... I learned Amharic simply to 
write and express my feelings. ... This small book is the 
autobiography of myself, Inanu Agonafir, ... which is my pen 
name. I have my own basic reason for not exposing my actual 
name. Firstly, since my life history was not different from those 
women who were in the same profession as me, I thought of 
presenting a common life history of all of us in the same boat with 
a common name. . .. Secondly, ... I wanted to give my life 
history as a present without mentioning my real name. 

(SettegiiiiaAdari, 1956: 5-6) 

As presented in this introduction, Inanu is a prostitute by profession and the 

story she tells is her autobiography presented in her pen name. Regarding her 

educational level she states that she only has the knowledge of the Amharic 

language, which enabled her to write her autobiography. Because of this, Inanu 

can be considered as a "semi-illiterate" woman, who has no deep knowledge of 

the world. But on the other side she is an "author" of novel - Settegiiila Adari's. 

She recognized that she is the writer in the preface and in her acknowledgement 

to the assistance of the people who helped her in editing, publishing etc. Thus, 

she says: " ... jI'th-1-1 "LOD-A1 t1Dl\",f,1-1 1'l"'11'1-/'9" "(l<l!1<; h1.ll.IJ-9" p'61'l--,;1 

1'l~"1-A1 !'lOt\. hA·n rlf~ 9"p'.,,,r.1 ~,~cCJI'lIJ-" ((\,-/';;: Mtl 1956' 6) " ... I 

would like to give my heart-felt gratitude to those people who assisted me in 

editing, publishing and drawing pictures in my book" (Settegiiiia Adari, 1956: 6), 
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Consequently, Inanu is a three dimensional character: she is an author, a main 

character, the narrator of the novel. The story she narrates (as shown in the 

preface) is her autobiography, which mainly focuses on the prostitution business. 

According to her statement, the book (Settegfiiia Adari) is a product of her long 

time experience in the business. 

After Inanu has introduced to readers her business, educational level and the 

purpose of her writing she also indirectly tells about her physical appearance with 

the comments of certain characters, and she says: " ... onAI17i w-11 ~w-:: 4I-':7i 

"I') F'I'U .eonMA" (o,-t'i' ~-':tl 1956' 10) "You seem to be a naive woman, but 

your physical appearance is attractive" (Settegfiiia Adari, 1956: 10). This 

comment was given by a man who lived with her for two and a half years. 

Besides, Inanu directly tells the readers about her physical appearance. This is 

how she says it: 

hq.l:i;":C J.1.1:1I"'ItJ--")- ... ODAh IlAhh .f'1l ,>,.E.l:IlfT" ... 

4:ODl,' Ifll'? .f'1l ~tp.:: ... m1-t:. AliA", If'i" rhC rODII" 
"l'4:C ~tp. ... O.E'i:C 11 11 -fliltp. h,n hlf~tp. "'1: 
ODI]hA 1--fI -fl1l'f":: "l'Cfl:C ntp.Y.fiC 
N'/lIl/l1I- ~~"P" /''1Pc-:f '£OD",111-:: 

(111';;: /,.fi,?! 1956: 3334) 

According to the comments of my friends, . .. the physical 
appearance of my face is not so much pretty . ... I am tall . ... My 
hair is as soft as black silk. My beautiful ryes are ... situated in 

the centre of my round face. My teeth .. . are like white pigeons 
who stand in a row around the water. 

(SettefiUia Adari, 1956: 33-34) 

As a narrator, Inanu introduces herself to the readers before she begins to tell the 

story. This is because, according to Romberg (1962: 84), "a narrator is expected 

to begin a story presenting himself, by sketching his early life and his social and 

genealogical background". Similarly, Inanu has described her social background. 
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She is physically characterized and presented with a full human identity. As a 

result, readers recognise her as a human being and accept her life experience as a 

human being as well. That is why Inanu introduces her self, before presenting 

the story. 

However, at the very beginning of the story, Inanu seems confused, and lacks a 

sense of certainty in presenting her own history. This is because, she considers it 

as an unnecessary and nonsensical issue. This is how, she says it: "rAJ!'H' .:rth. 

1I>'11JQ r"'l.Oma>- 9"19" MJ'..C;4: ~1C r J'H >..eODM~9":: r>.IJo'J.9" r;n.ew,r 

.:rth. QlY1 nllllcC; 1l1lC; 'I.e r-l'OD0 C-I' MJ'..C;4: W"1 >..eJ'..II9" ... "«(\,-1':;' 

>'-':t1 1956: 8)"1 don't think the story of my childhood contains something 

wonderful to be presented to readers. Even the life I lead these days is not a 

wonderful story based on big fame, and honour" (Sette@.iia Adari, 1956: 8). The 

above quotation shows that, eventhough Inanu was ready to tell the story, she 

had no full confidence in the importance of the story she was going to present. 

Hence, she declares that nothing new and important could come out of the story. 

At the beginning, Inanu seems to be in a dilemma for telling her own life history. 

But later she abruptly changes her mind and begins to tell the story of her 

childhood. She says: "wJ'.. AJ!'H; .:rtll AODI\{lC; r,ra>-A.I!' >'1t. 'lJl9" J' J'.."1IJo:" 

J'..(\, r'l.lY1 ... r-r-':CIJo'r ... ()J2 Qov1' ~a>- ... " (0.-1':;' Mtl 1956: 8) "Let me 

go back to tell the story of my childhood. I was born in Gojam and brought up 

in Dessie ... At the age of twelve I married ... " (Sette@.iia Adari, 1956: 8). Hence, 

Inanu continued to tell the story though she felt it was useless at the beginning. 

What we recognize form this is that Inanu is an inconsistent narrator, who has 

no firm stand in the position she is in. In this regard Hawthorn says: "an 

inconsistent narrator, cannot, logically, be wholly reliable" (1992: 67). In fact, if 

the narrator's stand is not clear and not logical, it could be unreliable. And some 

times they could be unreliable because: "... they may intentionally or 
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unintentionally mispresent events and misdirect readers" (Kirszner and Mandell, 

1991: 176) . 

In this regard, we shall raise some instances from Settegiiiia Adari, and examine 

the unreliability of Inanu. For example, when Inanu tells about her first 

experience of Woube Berha Night Club and the customers she comes across, she 

says: "OM/oil-} 4>1 9"7Ff' [lD<il'l'] r1'(/llflh-}!J,'flD< (}9':r. rJUCJ''f1D< h1J.!ooAIJ'f1D< 

r1'flJ'r ~OC" «(\,-/':;' ~'<:tl 1956' 5-6)(ooil(/llC r1'a),ooL) "The people whom I 

have met in the last five days differ in their manner just like their physical 

appearance" (Settegiiiia Adari, 1956: 29) (underlying mine). In her five days 

e.."Xperience of Woube Berha Night Club, she observed different customers who 

have different manners. The important issue here is not Inanu's experience or 

the people of Woube Berha but the important thing is the "five days" Inanu 

passed in the Night Club. What she has given us as "five days" in the above 

quotation has soon been changed to "two days" when she states: "ru-fl"" 4>1 

9"7i..,. 1111- 1-.r: lJ"r"t 0;).'1 r.P'? ,}J.!~~ OIH''''' ~1C ~il4>'j."t" (1'1.1':;' Mtl 

1956' 29)(ooilooC 1'Lm.ooL) "The last two nights enabled me to observe many 

things [in the Night Club]. Later I was envious of my work mates for two main 

things" (Settegiiiia Adari, 1956: 29) (underlying mine). 

Of course, the above quotation and the previous one are stated on the same page 

of Settegiiiia Adari, though, the idea which Inanu presented regarding the days 

she passed in the Woube Berha Night Club totally clifferent. First she says "five 

days", and then she says "two days" . So, thus kind of presenting a story creates 

confusion in the readers' mind and also makes the narrator unreliable. 
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Again let us consider the following two quotations: A and B: 

u. fiT6.TC'P.. . M.Y1? f1'dOm +A.t{. f"'l.TfI" 101.e­
.KI/ .e1l~A:: . .. fi1fif filM f"'l.f2T17O"11 101ft:r 
. . . a(/IJCflJ/JlI= "'l/H aJ!J:t!fI" ... 

(tlT~ a.fP 1956: 59) (dOl/dOC fTClldO~) 

A. As for me, a man who is not talkative and whose joke is 
sensible and smart is my favourite man. However, I don't 
mean I make a choice between men when it come to business. 

(Sette~J1jja Adari. 1956: 59) (under[ying mine) 
II. " flI, 1H: am<f.nM dOlin- f"'l.:t.e am- t1f.? 

TdO'f fl"1f1" all'1 hJ.Cir .?C aA"'~fI"" 
(tlT~ a.f6 f 1956: 59) (dOl/dOC f1'ClldO~) 

B. " . . . However, I will never sleep with a man whom I suspect 
is unhealthv". 

(Sette~J1jjaAdari. 1956: 59) (under[ying mine) 

In quotations "A" and "B", the underlined sentences indicate Inanu's 

contradictory idea. In quotation "A" Inanu declares that "She makes no choice 

between men", and again in quotation "B", she denied the first idea and said: "I 

will never sleep with a man .. . who seems unhealthy". Hence, Inanu lacks 

consistence in what she says. This makes readers suspect her and doubt the truth 

of what she presents. This puts her under the category of unreliable narrators. 

Apart from being unreliable, she is also an innocent or naive narrator. When 

IGrszner and Mandell (1991: 177) write about unreliable and naive narrators, 

they say: 

Some narrators are unreliable simp[y because thry are nai"ve. 
Because thry are immature, sheltered, or innocent of evil, these 
narrators mqy not be aware of the full significance of the events 
tllry are relating. 

Hence. having no experience of working in the Night Club and also being a new 

comer to the circumstance, her naivety has been reflected in most of her deeds 

and activities. For instance, once a certain man who was a guest of the Night 

Club invited her to take a drink. So when she gave the order to the waiters to 
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bring her "Whisky", she made a mistake in giving the order. When she explained 

how she make a mistake, she said: "... a>-fltJ. O(>.l\ h"lIlJo fI~ ... a>-fltJ. Om~ 

hAh-~ h1.1': we _II- T ... ."fI~"" ... I wanted to order (say) Whisky with Soda; 

however, I said Whisky with Teji. As a result, many of my friends mocked at me 

for a month" (Settegfifia Adari, 1956: 26). 

Inanu's naivety is reflected in many of her statements. In fact, before Inanu 

joined Woube Berha Night Club, she had worked in Wezero Bayoushi's Teji Bet, 

in Merkato. So, when she gave the order to the waiters to bring her Whisky with 

Soda, the word "Teji" came into her mind and said: "Whisky with Teji". Again 

on another occasion when she faced a certain problem, her lack of experience and 

innocence were reflected as follows: 

... fl'>'ifif"l"H- f-t1'mCIl- 1'1 dDJ!dDt:f ... hdDmT a-/: 
f'lf/m- 1t:fI"q .e'f! .1:'7'1" 'hf-r dDflJr?' 7111- 1~ 

4:'1' .>.11:: "ca '>'-£h Ii"-r' h-rA fl"'f dDllar... 'dDmT 
'>'fI"at 1-r' tlA -rtJ1lll am:: hlu!.-/: h£"h-r fJlJ-r tltf1 

1t:fI"Qm- 'fl.e J.in fJlJ-r .l:CM A 1f£"' ['>'11] ... 
dDflJlI- '>'AIl-Ii" m.l: ~H 'If/ hA '" Ii" -th-r1"f dDflJr 
'hm-f.m- fl"1£"1 ~m- fOZA fl' h-rA mf1'r"f ... A 1f£" 
.e1l~A hA dDllhll-1-r 'A 1-'l-rQQ-c ... fA ~ m.fJJf- ~m-' 

.>.lIr"f... dDmT hmflJfl-r 4l.e711l1- .>..eflJ1"ffl"? hA '>'1£" 
If.e A 1£"-r~'7t:1 mf:r?-r m.l: "'I£"a-r f.l:fl 
dD.l:fl:r ~'?' h-rll;r -t .l:fl:rll-:: ... 1t:fI"Qm- a1: 1 lI-n-
'>'-t.?fI"fl flTtl.h ;}.eA -tH-/'- mflJ 

(i'A-t~ '>'.fJ6! 1956: 27-28) 

"" On the first day I began to work as a waitress in the Night 
Club, the youngster who came into the bar ... said: "mere did 
this woman come from?" and then sat by my side. "She is a new 
comer," Sofia answered . ... He then ordered Sofia to bring me a 
drink. Just at mid-might, . .. the youngster said to me: "Now it's 
time; let's go. " ... I said: "I am coming," and went to the next 
room in the bar. Hanna followed and came behind me and 
asked: "mat did the young man say to you?" ... I replied that 
he wanted me to go with him . ... Then she said: "Becareful not to 
make a mistake; he is my friend. " . .. I replied: "He invited me a 
drink. Will he not quarrel with me?" ... Then I asked Hanna to 
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find a way of getting rid of him. "Go to the kitchen and hide," 
Hanna said. Then I accepted her idea and hid there. 
Finalry, the youngster disturbed the whole bar and then was 
dragged out by the police to make him leave. 

(Sette~jjjja Adari, 1956: 27-28) 

On her first day experience of the Night Club business, Inanu faced a problem. 

Of course, as a prostitute and as far as Inanu was engaged in the business, she 

had the right to be with a man who would like to be with her and make love 

with. In fact, in such kind of business, other women had no right to stop her 

from doing so. However, as Inanu was a new comer and lacked experience in the 

prostitution business, she was mocked at by Hanna. Thus, she did not confront 

Hanna, but naively accepted her advise and hid in the kitchen. When the young 

man departed, she lost the benefit she could get from him. Moreover, she 

became the cause for the disturbance that was created in the Night Club. 

Again in the following quotation we also observe Inanu's naivety. 

OJ../: ~rvc/!- {/,'r OrK.l:-O·r 7.It 0lu1FJOl1,r lI'~ 
O;'~"7UD.e 1'''76 IIdD?"t'!t:t frY-II 'f1 fVA dD'f"ht:. 
;'A"'~r [IIIf.V] 'f'lar ?"h1f-l' 11,1':;: Mf6 
OdDlI''J, OdJOZrif:r- 111.1:- frrVCr {/,-!: II?" 

.e'f~.I:- .ell'1? 7lP OdDmtf.mC ~ar f?" lI'~ .ev 
fnJ1.- "'"Or '1llFJA dDlI''I.1 IJII"7.dDnhc o?"rVtf.'J.r lI'~ 
Or"76fP:r- .{.r f1'IIftJ- ~m-C dDlJP '11100100-1' IIr?"VC-I' 
r .J,r1 t:adD~A 'f:: 

(11,1':;: MIP 1956: 38) 

VVllen I was going to school, I attempted to imitate regular 
students in the way I dressed and walked on the streets. ... The 
main reason for this was ... that I expected that the school would 
be defamed ly gossipers ... because of my being a prostitute. 
However, ... the fact that I was wearing a ring on my finger 
proved that I was married and that teachers as well as students 

-till> 
would not suspect that I was a different creature .• intensified the 
efforts I made for learning. 

(Sette~jjjja Adari, 1956: 38) 
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"While Inanu, was working in Woube Berha Night Club, she joined school and 

attempted to imitate the dressing and walking styles of regular school girls. This 

was to conceal her profession and to show that she belonged to the school 

community, and along with it, protect the name of the school from gossipers' 

blackmail. It is here that Inanu's innocence is observed. This is because she 

thought that as a result of gossip a school would lose its reputation just because it 

takes a professional prostitute as a student. She was unaware that this was not 

true. She did not also recognize that no body would be concerned with her 

dressing and walking style from among the large number of students found in the 

school. So, her attempt to conceal her profession is a useless attempt and an 

indicator of her foolish thought and naivety. Besides, nobody would defame a 

school's reputation because it accepts people who are in the prostitution business 

like her. Therefore, Inanu's suspicion was a wrong one, which was drawn out of 

her innocent nature. 

The other issue which exposes Inanu's naivety is associated with her wearing a 

ring. Inanu thought that wearing a ring is the evidence to show that a woman is 

married and has a husband. It is true that a married woman wears a ring on her 

finger. Nevertheless, any woman who wears a ring does not necessarily mean 

that she has a husband, because due to different reasons a real married woman 

may not wear a ring on her finger. The irony here is Inanu's attempt to fool the 

school community as well as the readers of the novel. Of course, readers will not 

be fooled, but would laugh at her since they would understand her naIve 

personality. 

The other context which reflected Inanu's naivety was when she contracted a 

contagious venereal disease called gonorrhoea. "When she narrates this event, she 

says:" h(tID-~ID-;JC CJ~ch- (l(19"'Hli'/D· 4',) m.1I'1' r"'l.CJI'IID· naT 
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h1.1!J'H"f . .. .l!LiltJ.(j-)- ... 1D1}'..1- "'C'~1 1-"1t.1 . .. hJ'lD</? h1.1';Too9" t\9"1 

J!./'_A~lI-?n «(),i-li' h.lltl 1956: 56-57) "Just after the eighth day of sleeping with a 

certain man I learned that I contracted the disease called gonorrhoea. Why do 

men want me to suffer with diseases as they know my problem and living 

condition?" (Settegfifia Adari. 1956: 56-67). This quotation tells us that Inanu 

contracted a contagious venereal diseases. Of course, the place (business) where 

she earns her living is exposed to such kinds of diseases as she has to make love 

with so many men who are guests of Woube Berha Night Club. Therefore, her 

being attacked by venereal diseases is not such a miracle or a new phenomenon 

that should be talked about. However, being a naive woman who has not 

recognized the situation she is in, we hear her asking foolish and irrelevant 

questions and wanting to gain men's sympathy. It was thus due to her innocence 

that she forwards this question though she does not get a positive response. 

Actually, the problem with which she must be concerned was the living condition 

she was in. Men come to the Night Club for their enjoyment. So, the problem 

of a certain prostitute is not their concern and worry. 

So far we have seen Inanu's naivety with a sufficient number of instances 

Hereafter, we pass on to seeing her other features. 

As a first-person narrator, Inanu is expected to narrate events as one person sees, 

recognizes, understands, etc. However, sometimes she presents the story like a 

third-person omniscient narrator. She tells about the events, actions, 

phenomena, which are found beyond her reach, and knowledge. Now, let us 

observe some examples in this respect from the narration she presents: "TII.(a'l' 9" 

fc'lw-~w-1 h"'-"'-~ hmf¢ 0;\" OmJl'. lD-il'T' h1.1'; 'lJ!.H ooCll Cl':'CO:/- ~w­

f"'l.A 'T'C"lt. M.I!L'l'l'w- 9"Coo? Mh.J' A~ .l';Lil mJl'. h 1.llJ!.l'i'T' 'T"O~ 

-h)tJ11 c'lffi." «(),i-li' h.llt 1 1956: 18) (OOilODC'1- fi-al.OD{.) "After the police men 

assessed how the man died, they suspected that there could be poison in the Teji . 
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So, until their investigation was over, they gave an order not to sell; any Teji" 

(Settegiiiia Adari, 1956: 18) (underlining is mine). 

This incident took place when Inanu was working in Merkato "Teji Bet". A 

certain man who was physically very thin had once been a customer to the Teji 

Bet. One day while this man was drinking Teji, he fell down on the ground and 

died on the spot. Then, the police came and began to investigate the real cause 

for the death of the person. 

What is important for our discussion is not the death of the man, but the words 

of Inanu. She said that: "The police men suspected poison in the Teji". But, 

how could she know the police men's thought and suspicion? They were not 

heard saying what Inanu said. Therefore, Inanu looks like an omniscient narrator 

who has access to reading the minds of characters. But she is a first-person 

narrator and lacks such kind of quality. 

Again, let us examine this quotation: " ... 1t.9"l'IlJ}o (J.1:1 l}ofr h-l"?9"{l YACl-1 

l'I,l?hf}:t\ OT/\,il -1"17-1'- W"I" (1\-1":;' M~l 1956' 28)"" ... The youngster 

disturbed the Night Club and was obliged to leave the place by the police" 

(Settegiiiia Adari. 1956: 28). However, at that moment Inanu was hiding in the 

kitchen. How could she tell us the way the youngster left the Night Club? As 

she is a first-person narrator she has no ability to see beyond her vision and tell 

about the events or actions which take place in her absence. Therefore, what she 

tells readers look like her "expectation". And, mere "expectation" may lead 

readers to doubt the truthfulness of the story, as well as the inability of Inanu to 

tell the story. Similarly, Inanu presents the following action which she did not 

observe while it was happening. She says: 
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noJ./?>{ffi [dDh 'iO)."} }'-/!'1"] JlC h"'lM: IM-r /l.{1:f 

rl.fllf-fltr-r 1'dDtlh-Nr 7rl." 'l.ptf.{lfor MA'IflG 
dD""1: 1 1f'7:§ OJ.!? IrA.?P 1r1l1Y"h- /l.{1~ f11--r1 
Ir flJC1'or hK-'f. fl~" nor fJOJ. dD h 'i or1 Ir" M -f. rl. 1.e- n 
"'IlJ--r:: Y"1 nC1'or-r .eif1? 

(11.1'17 Ir.ft::! 1956: 112-113) 

As soon as the man [stopped his car] and moved [to one of 
Gedam Sifers Groceries] awqy, I saw two thieves coming and 
searching his car. As there was no police around, I closed my 
windows and went to bed. After the thieves had taken the things 
thry found in the car and went awqy, I heard the man starting 
his car and drive away. What had they [the thieves] stolen from 
him? 

(Sette,nnaAdari, 1956: 112-113) 

Inanu tells about a certain man who has come to Gedam Sefer. When the man 

stops his car and goes away immediately thieves come and search his car. Inanu 

looks at the thieves, standing by her window. The time is late mid night. After a 

while Inanu closes her window and goes to bed. However, while she is in her 

bed, she continues to narrate about the thieves actions, as well as about the 

owner of the car. She says: "The thieves took the things they found in the car" 

and: "I heard the man driving his car away". However Inanu is behind the closed 

door, how could she se~the thieves taking the things out of the car? And again, 

how she could heard the sound of a car and enable to say that it was the owner of 

the car who drove away? So, as a first-person narrator, Inanu is incapable of 

narrating the actions she has not observed in person, or has heard from others. 

This is an instance of Inanu's narration of events which have taken place without 

her presence and perspective. From these instances we can see that Inanu 

presents the story as an omniscient narrator. So, in general we could say Inanu 

did not seem characterized as a typical first-person narrator, who is fully aware of 

his/her function . 
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Apart from not knowing her function, 1nanu is also seen boasting while telling 

the story. The boasting character of 1nanu has prevailed in her comments, views, 

etc. of actions and events which happen in the story she tells. For instance, when 

she tells us about her beauty, and of her being the first choice of men who come 

to the Night Club of Woube Berha, she says: "t;:C"'I.1 "'Ill'''' m--I;1'1 ~L-I;1 

.Ill\,f,1'1 lJ-I;1 f"'l.J' ~1'" w1J1.";f ... nl1'1'''' h;J'I'ODm.:;'A f"'l.t.A11 w1~ 

1111- MlT~ h'l. h1~"'{..T l\,.j'.";f nM .. h1~~AA! h1~"'lJ'I'C ~h1J'T f1l1~" 

(l\,1':;' h.ll~! 1956: 33·34)" "I came across a large number of men who admire my 

body shape especially my breasts, chest, thighs, legs and hip. Since there were so 

many men who wanted to make love with me, I didn't bother to lobby and 

publicize myself, like my colleagues" (Settegiiiia Adari, 1956: 33-34). 

1nanu declares that she has a beautiful body structure admired by a number of 

men and as a result many men want to make love with her. Consequently she 

does not bother to behave like her colleagues in the Night Club. This is 1nanu's 

boasting of her beauty and personality as she gives a high value to herself. On 

the other hand, she is also seen boasting of her knowledge and the talent she has, 

while she learns in the class room. The following is the quotation she is heard 

saying: 

... IIII"'IOflPf ).C' 7-.if.e flf1"1"'1Cfl-r 7./1, fl1·1I.e fa 1';;' 
,VM'> A (l A. (l f fD 1 X A. ;'" If. IIIl OZm I'll ,U f"'l1'Cfl{j}o 
hchc f J.II1''''I6{j}o1'> N"'I6P·7!1 J..e-'> -I-r fIl1'fA. 'f 
XunC:: ;'1.if1.e- 7./1, hOZ1fJ{j}o [fl1.e] :r-'7?1 lI"'IIIt:.if-r 
flun Ttl. ".eo ;'" PI' .eo"> A. " -fl II {j}o J. U.em t: T? 'f J.,(.1f. 
)(JC:: 

... While we were discussing sodal life in the classroom and 
certain cases (oj crime and prostitution) emerged, the discussions 
and comments I forwarded brought me admiration from the 
teachers alld students. Sometimes when I deep[y discussed issues 
(oj prostitution and its problem), I was very much afraid that 
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thry would suspect me of talking from experience of the business I 
camefrom. 

(Settegiifia Adari, 1956: 38) 

In this quotation, Inanu tells readers that she was an admired student in the 

classroom. Her knowledge in discussing the social life of prostitution and crime 

cases, had got her teacher's and classmates' admirations. This makes readers 

understand that she is a self praising narrator and a boastful person. 

Again let me add one more example which indicates Inanu's boasting character: 

fA ~ 1 1. 1'7111117 14'tp. fMcrr1 fTl1FJnt: /'''7ci7 f"'l.fl1 
OD-'f /,U1.e- ftp."I" MC I1f1"" .el1tl'fi7A 1f1Y" 
'ntl-fI''f m.ei7 f"'l.dOfTl. A1'7ft:r m.efT" 1:6/H'·:r ... 1. 1.e 
MfT" '1ft:r n/, "7ci7 tl dO t71C f"'l. T{. [ 11161 }fl{.] FA ~fT" 
/'lirC'I"'I. H.. '?..:; /'T'f. ,J,ftp..pfT":: 1. 1-'f..ftp.fT" {l,{.f 
f .:/>;F,r1 fA 1'7111117 Ot:iJ:r }7C 1. ~ 1. rt:7-dOtp. )!'dOC:: 
n,J,lirC'I"'I. }'r A..:;nl/tlll-:: 

(111'17 .Vf6f 1956: 40) 

I was tired of those foreigners ... who attempted to speak with me 
in their poor Amharic by ignoring my broken English. However, 
as many of the guests or tourists who came to the Night Club 
were not ... like those 'peace corps', who wanted to speak more in 
Amharic, my dury as an interpreter was not valueless. I ever 
started to interpret those English sentences which were difficult to 
Sofia. So, I was invited as an interpreter [in the Night Club}. 

(SettegiUia Adari, 1956: 40) 

Inanu boasts of her English. She considers herself as a person who has a good 

knowledge of the English language. However, she is a grade six student and does 

not have any good ground as such to boast of. 

Therefore, if first· person narrator in this way speak words of praise regarding 

their good personality, talent, goodness, heroic deeds and the like, readers of 

their novels may not have appetite or desire to accept them and the stories they 

tell. 
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In addition to being boastful, Inanu is also a narrator who tells more about the 

side issues rather than the main subject started and being dealt with. Thus, in 

Settegfiiia Adari, the basic story is Inanu's life history; however, most of the time 

the story Inanu narrates is about the prostitution business, the type of people 

who participate in it, and also about the customers of Woube Berha Night Club. 

Therefore, Inanu "tends to narrate outwardly". For instance, between chapter 

four and ten, different types of issue which are not related directly to Inanu's life 

history have been raised and discussed in detail. In chapter seven the story 

which presents the death of Inanu's son begins and then after a while the whole 

situation is diverted to telling another story such as the Ethiopian children and 

their life conditions . Therefore, Inanu's life history of Settegfiiia Adari, is seen to 

be totally diverted from the main objective and put aside in some junctures. 

Another feature is, Inanu's use of the English language in her narration. In most 

parts of the novel this phenomenon is prevalent. The English language is scribed 

in Amharic letters in different places in the novel. Here are some examples: 

" dtCD- - he -fl- -j: - J'...e-"'I.e- ... .(j" 

"How are you today my love" 
"dtCD-- h. "lH1. "H~{t? " 

"How is business" 
"1J.e-"'!. -h -.e-,nh-Tt\.ft? " 
"Buy me a drink please" 
"h.e-U:.. -"I".e- - h 1-'l--'/.' A" 

"I feel good and well" 
" h.e- h9"-!:J)'.,r- '/.' A" 

"I am quite well" 
(0,1':;< Mtl 1956: 39) 
(Settegiifia Adari, 1956: 39) 

Again while Inanu presents Settegfiiia Adari's story, some times, she is seen 

getting into a confusion, which distorts the story. For instance, when her 

objective is to describe the behaviour of her characters, she happens to be 
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describing their physical appearance. Let us see some examples: Here is the 

description of the physical appearance of characters when it should be the 

description of the characters' behaviour: " ... f-l'ODlIh-r!l.'flD< n?'1- IlUtJ''f1D< 

h 1 ~ OD A tj 'f ID< f -I' II J'I! ~ fl C :: h 1 -':- A"f: 1 h 1 -':- 7i "'I "1 fb 1 h 1 -':- 4' 'l" 1 1 h 1 .I:­

m<t:?9"l h1-':- MI fl? ... (fb-l':;: h.l;t 1 1956: 29)" "The customers I observed 

were different in their behaviour (manner) as they varied in their physical 

appearance. They were for example youngsters, old men, thin, fat and bald. '. , , .. 

(Settegfu1a Adari. 1956: 29). 

According to Inanu's statement given above, one expects that she will describe 

the manner (behaviour) of those people (customers) whom she has observed in 

the Woube Berha Night Club. Nevertheless, she describes their physical 

appearance. Therefore, she has distorted the narration. 

Another instance of distortion is seen in the following narration. " 11"'1. ... 

-I'o7i -) ODlji,. f"'l.emLmC ~ID< tTlj9" .. . htlt. J!9"1': ... fbfto1- flUll. '1 p'tJA 

h1.1;.ODlIh-l:'"f illI,'h.em-r ;rth. ... .etT1 illI?fb h1.1:- rrll-r :J>A h1.1:-'11C 

.et..4'.l:-A'"f" ((\,-1':;: h.l;t: 1956: 33)" No doubt that my name had been so far 

concealed. However, hereafter in order for others to visualize me in their minds, 

I request you to let me say a few words not about my life history but about 

myself." (Settegfu1aAdari, 1956: 33). 

Inanu's distortion is evident in this quotation when she says: "let me tell you 

about my self' and "but not about my life history." I think Inanu feels that what 

she tells about herself and her life story are two different things. Then this 

confusion distorts the narration. The main story of Settegiiiia Adari, is the 

autobiography of Inanu, and so it talks about Inanu's self. How then can her 

"life history" and the story of "her self" be different? They are not different, but 
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because of Inanu's distorted presentation, the readers will became confused and 

get in dilemma, and then raise questions like this. 

Again another distortion and difficulty of understanding is seen in Inanu's 

following narration. The statement reads as: uA"!: han/D.I'IX" .eA~ ri;t\,IT.1/1'1 

".,? r"'l./D.P .. (l,·f·'f- [hI\< ]"((l,-!':;' h.flt: 1956' 122) "[There are] women who like 

watching television rather than giving birth to a child" (Settegfiiia Adari, 1956: 

122). 

In the above quotation, the two incomparable phenomena are seen compared. 

How can "watching television programs" and "giving birth to a child" be 

compared? The difficulty of understanding this statement (narration) lies in this 

comparison. The comparison is illogical as well as irrational. The concept 

behind the given narration is not easy to comprehend. So, Inanu has left the 

reader in confusion. 

Before concluding examination of the function of Settegfifia Adari's narrator let 

me put some important points about her. Inanu has told her autobiography. So, 

she is a narrator as she claimed. Also she is an author of Settegfifia Adari. 

Therefore, Inanu is a three dimensional character: an author, main character of 

the story, and a narrator. 

Of course, in the presentation of the story of Settegfifia Adari, first of all, Inanu 

introduces herself to readers, and then she begins to tell the story. So, while she 

functions as a mediator of the story some characteristics of her such as being a 

boaster, her naivety, unreliability etc. prevai l. In general, Inanu, as a first-person 

narrator, e."poses many weaknesses or defects in her narration. Now, we shall 

stop it here examining her function, and pass to examine the function of Enbutte 

Tsegerida's narrator - Mestawat Teshale. 

96 



5.2 Mestawat Teshale 

Enbutee Tsigerida's narrator, Mestawat Teshale presents a story which took place 

two years before. The story is Mestawat's biography, as she is the central 

character and the homodigetic narrator. When she begins to tell the story, she 

gives the setting where the story begins and ends. Along with it, however, she 

indirectly introduces herself to the reader, through reading a letter sent from 

sister Elizabeth, the admirer of Mestawat's physical beauty. Here is the letter: 

oullN4 IlT-t+ 49"1;/'+ 7l1l.e7i9" ... M'I"'J. J.ouflJll'" 
1'1f'{'m- 4.e1f,} 1'-1''1'}-'' OJ·n+ 7i h.tf.'l· .e-:n J.fll 

f4I1n:;"A:: ... 1111011. '1D.l:A J.1.IJAIf17i "'II- ... n;,l'c 
ou11.e- ou}{"K+'1 nJ?lI;I- ou'?I1""6 I]Cft:"f 1.e OJ·n+7i 
J.1.IJA-tJ?}1' ... If,{. J.1.IJ.V !J.C9"+9"-" +.e! ... .eV1 
J? 7l.IJf/, l''1Ij:!J.A 7i ou htf. 7i1 111;1-oJ./J 7i .&:A 'Z J. 1.IJA If} 
I'Af/, 1 ;l-m--tfll7i ... ;,.eJl7i oul!-l'P +.e-:;"Il7i .. . 

(J.1n-T }{"'Z~.lJf 1982: 46-47} 

Mesti! 'Hough, I departed from you for a few weeks, ... I will 
come back around this week. . .. But, I worry when I remember 
your ear[y ,days' p}!ysical appearance, and beauty. As you hadn't 
been ... a model to artists ... and your beauty hadn't been 
admired and appeared on the Air Line Megazines, as well as on 
congratulation cards, ... you are now found in a physicallY 
contracted state . .. . However, I didn't write this letter to remind 
your bad memory (suffering) ... [Okay] Mesti! Don't worry you 
will recover. 

(Enbuttee Tsi~erida, 1982: 46-47) 

According to the letter of sister Elizabeth, the physical appearance and beauty of 

Mestawat is indirectly described to the reader. Elizabeth's letter states that 

Mestawat is a beautiful woman whose picture appeared on MQgazines and 

congratulation cards. Also, she was a model for artists. However, when she is 

presenting her story, she is found in a contracted physical condition. This is 

because of the accident which happened to her. So, she has become a crippled 

woman who uses a wheel-chair. 
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Furthennore, Mestawat describes her educational status. She says: «hfl? IJ-fl1''l' 

~1,l."ll 1982' 161-167) "I happened to learn in grade twelve at Kekobe Tsibah 

School. ... At the end of last June, ... I learned that I passed the examination 

with good results. . .. From the day I collected my examination results upto the 

end of the summer time, I stayed home reading books" (Enbuttee Tsigerida, 

1982: 161-167). 

So, Mestawat was a grade twelve student. When she completed grade twelve, she 

joined a certain TV enterprize and became a TV journalist. There she gave 

service as a program announcer and producer for certain years. Then, she left the 

enterprize and joined an organization called FAMICO. In FAMICO she was an 

advertizer for the materials and equipment FAMICO produces. However, while 

she was working in this enterprise she was physically injured and was paralyzed 

because of a car accident. So, because of her physical disability, she left 

FAMICO. Thus, Mestawat, directly or indirectly introduced her physical 

appearance, educational level, and profession by telling her story. More than all 

others, however, she directly or indirectly raises and tells about her beauty, and 

physical appearance. Therefore, a boastful character is reflected by her as well. 

For instance, when her fathers introduced his friend Gedlu to her, she said: 

1.e-,l-'} t7lJJ{t7lJ6f fflJ--r 1·ifll flC' gJ{ ... we:: f'J, 
1.e-1r Nifll1 flC' J, 1!J.h-1'- h1f/ n:J.1 < -rifll! f"'lFf 

4l1J< 4~? po--n .e-1.p 1:t7lJ': '{"':,1'11 ;,.e.eIlY" J, 1..e 
fY"'rt7lJIlIIOJ-?) [;'11] ... 4)!' Ff'" ?tl n'<'1'7;r 

(J,1I1-T Jr"U.Jf! 1982: 121) 

.. . I saw Gedlu for the first time once when ... I was in Teshale's 
office. On that occasion, when Gedlu entered and saw me in 
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Teshale's office he said: 'Oh! a beautiful girl! VVhose is she, 
Teshale? Doesn't she look like Monaliza?' Teshale smilies and 
said: 'She is my daughter'. 

(Enbuttee Tsi~erida, 1982: 121) 

In this quotation, though Mestawat presents the comments of Cedlu, she actually 

tells about her beauty. She is proud of her physical appearance. 

Here is another instance: 

fi1: 1:e:£J AA q '{';P.f?£J fl.fI/f I]q 'I'{. ,"",'?" 
fl'i,f.¥to-?" o.e~ ;'';'C fiPD/J''I. .ePD,Mr'A OJ1~:f Jii1 
il.f.f?11: .erl"'lA ... F'719:t1, OJ1~:f f1rr-r?" /J'~ ... 
1t:?"M: nrtl.e fiJi i IMf rl.f1?f"71rr .eto-1f1- 'po/)7OJ-r 
FIP,{.,f.:f1 .fl1;rt' Jiff1- ... 

Though Eliza Fekade and Yodit Kassa have a b,~tter [hysical 
make up [and are beautiful}, ... men are heard admiring me, I 
think because of my shyness. Men in the Genfele vis in ity, 
whether married or [unmarried}, ... youngsters pay spedal!y 
closer attention to me: Thty say: 'Mestawat is the most beautiful 
girl of our village' .... 

(Enbuttee TSigerida, 1982: 155) 

Mestawat is heard saying that she is more beautiful girl than Eliza and Yodit. 

Though these two girls are found in a better physical condition and beauty, she 

says: "men admire her (Mestawat) more than them". Moreover, she says: "In the 

Genfele visinity, both married or unmarried men are always looking after me, by 

saying: 'Mestawat is the most beautiful girl of our visinity"'. This is of course a 

self praising statement, and this presentation leads us to say that Mestawat is a 

self praising and boastful narrator. 

Mestawat's character of admiring her beauty is also reflected in statements with 

regard to her talent in education. Let us observe what she has narrated about her 

ability of doing an examination: u ... h'}.1!- 1.11, h ~ "'leT t.-I'<;' h"1~-I'(J}o f"'l.n 
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?"t'fa>- fU'ffi. roJ'. h'L hanffi.·} ... J'anffi.A~1 t.-1-'j" (I J'. 'HI ",?IJ-<i h~CI'l-9" 

anAI'l-1 M'1-1-a>- -1-t.-1-'j.:: a>-m-r 'l.e h'L (It'11'~l'a>-" (h111-1' ~1.l..Ill 1982' 

159) " ... Once, Martha [and other friends of mine] stole an examination, paper, 

and then, since they could not work it out they brought it to me and I fully 

worked it out for them. Then, they studied the answers and took the exam. 

However, I was better than them in the result" (Enbuttee Tsigerida, 1982: 159). 

As we observe in the above quotation, Mestawat is telling about her talent and 

her outstanding performance. She compares herself with her friends and put her 

work on the top. She is boasting of her ability and deeds. As shown most of her 

narration reflects that she is boastful. 

So, if a first-person story teller is a self praising and boastful person, the story 

which is presented by such a narrator may not be wholly assimilated by readers 

because of the doubts they develop in the narrators. Thus, both the story and the 

narrator may lose credibility. 

Furthermore, the narrator of Enbuttee Tsigerida is not only a boaster, or a self 

praising personJbut also a narrator who sometimes tells a story by reading the 

minds of characters Mestawat tells the inner feelings, motives, etc. of the 

characters, just like an omniscient narrator. Let us examine some instances and 

observe how Mestawat narrates as an omniscient narrator. When she tells about 

the inner feeling of her mother, she says: "kJ-lI (I1.1.1la>- ruC h 1J'.-t4'anmr ... 

(Ih'L . .. IJ-'L;J- a>-fl'!J. I\~X- .e;J-rli'A ... ra>-fl1' 117i4':t1 t'I"'It.1 .. . fl'}'I"I1C 

hro-q.I];J-t'l1J- ... " (h111-1' 1I"1.l..Il 1 1982' 42) "When Etabba was sitting under the 

verandah, I visualized that she was formenting deeply upset because of my 

health condition. I could understand her attempts to cover up what she feels 

inside" (Enbuttee Tsigerida, 1982: 42). 
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Etabba is Mestawat's mother. She was very sad about her daughter's paralysis. 

For example, once; while her mother was sitting under the verandah, Mestawat 

was telling us what Etabba felt from within. According to Mestawat's narration, 

Etabba was upset when she saw her daughter. But how could a first-person 

narrator tell the inner feeling of a character by mere seeings from the outside. 

Here, Mestawat looks like an omniscient narrator, who presents a story by 

reading a character's mind. Mestawat also says the following: u... 7i9"OA 

.Il"lOD<;' f1S1C h1.1lAt.f11 1'11::" (h111-'I' 1I-'J,l.ll: 1982: 71)" . .. I learned that ... 

the captain does not want to talk again" (Enbuttee Tsigerida, 1982: 71) . 

In this statement, Mestawat was reading captain Arnha's mind and telling about 

his desire or feeling, which he did not tell her as she claimed that he would not 

talk again with Dr. Tefera. So, unless captain Arnha told Mestawat about his 

desire and feeling, it would be impossible for a first-person narrator to know the 

desire of a character by reading the mind. It is thus by surpassing the limitation 

of the first-person narrator that we observe her telling a story like an omniscient 

narrator. Here is another instance: u... h 1"1?'fi [1'1<\.0.1] '1.R.lttil'fw- "I1l'lf] 

rh'L9" .R.ll;J- wcn hA ~Olw·9" ..." (h 111-'1' l\''J,l.ll: 1982: 103)"... I learned 

that my guests were delighted ... [by Easter banquet I invited to them]. When I 

also discovered that the cause of their joy was my health condition, I was much 

more delighted" (Enbuttee Tsigerida, 1982: 103). 

At Mestawat's residence guests were invited for the Easter feast (occasion) . She 

was telling us that those guests enjoyed the banquet, and were delighted with the 

betterment of her health condition. She told us this without hearing them saying 

it. Therefore, such kind of telling a story seems to be mere speculation. This is 

because the position of Mestawat as a narrator does not allow her to do so. As a 
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result, she is a narrator who has forgotten the position and the boundary a first­

person narrator has and so is unreliable. 

Forgetfulness is another important characteristic of Mestawat's narration of 

Enbuttee Tsigerida. For instance, she is sometimes seen forgetting to tell the 

readers about the events and actions, which she has to tell, and sometimes she 

repeats the actions and events she has already told. She even sometimes stops 

telling and forgets once and for all the events and the characters and their 

whereabouts. To prove Mestawat's forgetfulness, let me deal with these 

examples: 

ifrflA lrrdJ FTll.iI oollf'-fDo1 fl:Vf. 1.1~fJl m~ 1. i 
-tm..:Jt; ,U 1/6. ~71G JI.E-l- ooK.e- lrll71'f ... flll­
~vt; 4ifl'f lrllt; 1. i 1t; fth-tC1 hawm fl:J.1 
h'7flf:f1 mT1'- K~:: 

(1.1fl-T ;r-U.f/f 1982: 109) 

As Captain Amha, holds his police cap in his hand, he came 
close to me ... and said: 'Today, I have to go to Debre Ziet'. 
17len he shook Doctor Tejera and me ... and went out of our 
compound. 

(Enbuttee Tsi~erida, 1982: 109) 

Captain Amha is a character in Enbuttee Tsigerida, who has been an active 

participant in the story which Mestawat narrates. So, here we hear him saying: 

"I have to go to Debre Ziet". Captain Amha is also a policeman, who has been 

on duty investigating the crime committed on Mestawat. It is for the purpose of 

this investigation that he has to go to the town mentioned. However, after his 

departure for Debre Zeit nothing is heard from Mestawat about him. Even upto 

the conclusion of the story nothing has been told to readers about the where 

about of Captain Amha. Has he returned to Addis? or has he stayed in Debre 

Ziet? What is the result of his investigation? Has he found the criminal or not? 

What is the general condition of Captain Amha? All these questions could be 

the questions of the readers. Nevertheless, Mestawat has forgotten to tell about 

102 



him (Captain). Also these questions have not been answered. In fact, the 

general movements and the actions of Captain Arnha are the concerns of readers. 

They would like to know about him. 

Another point to be raised to exemplify the forgetfulness of Mestawat is the 

confusion she makes on the name of her boss. Her is the confusion: 

;,.,. qOl>' I.A 1M .e-CJ:1: JrPDfI tf.C, -r {W'7~ 

flo i 1fT" fp'tf. .e-ci'f 7tlm.A >{:: ... f4."'I.I> P'tf. Jrtl-,,"P 
Jr,,. Pm 111 qOl>'I.A ~ Jr IJfJflflJo -t1l"'lfT"-tflJo:;:A:: 

(lo1fl-T lI""U-,/f 1982: 247-250) (PDIIPDC':': f-t6lWD?) 

Ato Samuel ... briefed me about the establishment and 
objectives of the enterprize, as well as the job responsibility I 
have. My boss, FAMICO's Manager Ato Yohannes Samuel, 
and the general working environment [of FAMICO] have been 
suitable and appropriate to me. 

(Enbuttee Tsi~erida, 1982: 247-250) (underlYing mine). 

If we give attention to the underlined names in the quotation, we can recognise, 

the confusion Mestawat makes on the name of her boss. When she tells us about 

him in the story, on page 247, she gives him the name Ato (Me.) Samuel; 

however, on page 250 she uses Ato (Mr.) Yohannes Samuel as the name of her 

boss. So, Mestawat has forgotten the right name of her boss, so, forgetfulness of 

her is reflected. 

Again, here is another phenomenon which shows Mestawat's forgetfulness. 

Once, she introduces a character called Abyie Balclha and his profession. This is 

how she says it: "'hU-r -t"l.w'f 1I'f~~'''' ".£.0"'l7i' M~ MI . .£. IJA3!' noo-fro-

00t\. ovll''J.,} h1t\OA~ n:\i\" (h'}(J-'I' l\"'tlJP 1982: 171) (ovflovC''f- r-tal.ovl) " 

'Sister! don't feel lonely, play on!' said Abyie Ballcha after he told me that he is a 

painter by profession" (Enbuttee Tsigerida, 1982: 171) (underlining mine). 
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The above quotation is taken from page 171 . In this statement Mestawat 

introduces the reader to Abyie Ballcha who is an artist (painter) by profession. 

Readers have known him and his profession. However, forgetting that she has 

already given the introduction of Abyie's profession on the previous page, she 

tells us the same thing again on the following page (172) and then she says: 

" ... 'Ofl.e I'r'i lID- 11. '}.+h ~ID- ... l'oollJIJ-'''' ... I'V1t. '} ID-o-l- t\oo,}.1!~ ~ID-

1:.e-l·C ~~' Me; ... ~1l~" (h'}(J-'l' I\"l,l.ll1 1982' 172) (ooilovC':f I'Tm.oul)" 

"[Abyie told me where he lives and his profession] and he said: 'I live in 

Kentucky ... I am a painter. I came here to draw (sketch) the landscape of my 

country'" (Enbuttee Tsigerida, 1982: 172) (underlining mine). 

So, Mestawat presents the same story on the consecutive pages. Such repeated 

narration (story) may be boring to readers or it may lead them to suspect the 

narrator's ability to present the story in the proper way, as well as his/her 

knowledge of the story he/she tells. 

Mestawat, is not only a forgetful narrator, but she is also a liar. She lies while 

telling about the events and actions which happened in the story of Enbuttee 

Tsigerida. For instance, let us examine the following quotation. 

nrvcH· t7D"'IC fA.:rn- ... q.Klf'l' ... flm.e-1!fT" A i9" 
hm.tf<tfP'l' j,1g, 1fi?11lJ-:: ... h9"1A.h T/f/,-r -nil- A.Jt:r 
t7Dtp..K.#¥tp.1 fA i 19" j,.1"'1.1~ A;N, m.e.# .KGn:rn·r'1 
nt7Dtp..K1t Q.e1f1 nt7D'?if1;- j,m:r-n'f:: 

(A1fl-'l' }{"U.tf! 1982: 142) (t7D/lt7DC f-t/JUlVG) 

Even though my friends who did /lot strict!;; follow their 
education (stuqy) . . . failed [ was also one of them. . .. So when 
my mother (Etabba) came to know that [ and a great number of 
other students in Menilik school had failed, she was worried not 
because [failed [the examination), but because [lied to her that [ 
passed the exam. 

(Enbuttee Tsigerida, 1982: 142) (underlining mine) 
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While Mestawat was learning in Menlik school, she failed an examination; 

however, she told her mother that she had passed and deceived her. 

Nevertheless, when her mother heard that Mestawat did not pass the 

examination, she was worried about her daughter's lie. Mestawat, lied not only 

to her mother, but she also lied to her father. The following is how her father 

Teshale describes it in his letter to Mestawat: 

OJ-.J:- AX If.e! IW'Ff P"1P" fl fJA MP"1P"! 
;'A '/'flAP"! IIA h4!flJ- fl;J.1 m.J:-1'n -rP"VC'r fJ.-r 
oo1'fcn1 ... 1t:/'7'1' AX Il~ i Il;'fJ;J: ~ 1.I:-r 'r'f'irllr? 
flD'!Il-r ... '1'1:'r AmNln '{'Il'7IJ-:: 

(~ 1fl-'1' ftU.Jf! 1982: 143) 

My dear daughter! ... I was in a position not to accept the bad 
things people said about you, but when I ... proved that you 
failed your examination and was transfe"ed to another school, I 
started to contemplate ... about 'how my daughter could lie to 
me? and wanted to somewhat blame you for it. 

(Enbuttee Tsigerida, 1982: 143) 

Teshale, complained in his letter that his daughter Mestawat lied to him. Though 

he accepted her good personality as well as her talent. He knew that she was a 

brilliant student and had no expectation that she would be unsuccessful in her 

education, but the unexpected had happened as Mestawat failed in her class 

examination. However, when she wrote a letter to him, she lied by declaring that 

she had passed the class examination. Unfortunately, Teshale knew the truth 

about her education and criticized her. 

The lies of Mestawat as a narrator can be observed again in her talks with her co­

worker Menbere. This is the text: 

... h~-rP oo1flt: /C Ilif.e hfl·fl mC.!?1 ... <!-II P";r'r 
;'flJ.!?,{.:r 'kN~ oo1flt:! ~ i A f.J:- hM'1: IIAh 
~m71.1>IlIJ-' ;'Af1.'1 ",n·c .!?t:J{OJ-1 ~ 1£-r ~ 1.!?mflJlJ-
11m,;P flC' flC 1.e .!?t:Ilf1.:: 

(~ 1fl-'1' ftU.Jf! 1982' 1271) 

105 



. . . I and Menbere had been in the lounge [drinking tea]; 
however, while we were there I had a strong head-ache and then 
lied to Menbere that I expected ... a telephone call from nry 
mother, and went out of the lounge in a hurry to my office. 

(Enbuttee Tsi~erida, 1982: 217) 

Mestawat lied also to her colleague. In fact, she did not have an appointment for 

a telephone call from her mother, but the main reason that pushed Mestawat to 

lie to Menbere was the coming of Dr. Terefe to the lounge. He sat with them 

and then began to talk about the photograph which he had seen in the Piazza 

Photo Studio. Since the photograph belonged to Mestawat, she was ashamed of 

it and then gave a false reason to Menbere to go out of the lounge. 

To generalize the function of Mestawat as a first-person narrator, in brief, here 

are some points to be mentioned about the story she narrated and the general 

behaviour reflected in it. These are that the story is her own biography, the 

events of the story are the ones which happened in her life two years before, and 

that the story is narrated in a flash-back technique. 

When Mestawat presents the story of Enbutee Tsigerida and adopts the function 

of a first-person narrator, she sometimes reflects unnecessary behaviour such as 

boasting about herself, especially about her beauty and personality; forgets to tell 

about the events which she has to tell; surpasses the boundary which a first­

person narrator has in his jurisdiction of narrating a story; tells a story as an 

omniscient narrator; and lies like an unreliable narrator. So, these are the 

limitations which are reflected in Mestawat's narrating function. 

Now, we shall start to analyze and examine another narrator called Getaneh 

Yeayehyrad - the narrator of the novel Yewedianesh. 
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5.3 Getaneh Yeayehyerad 

The novel Yewedianesh has been narrated by Getaneh Yeayehyerad. He is a 

homodigetic narrator, who participates in the story he tells. Of course, he is a 

main character as well. So, the story he tells is his own and the character called 

Yewedianesh. 

When he begins to tell the story, he starts it by telling the condition of his 

family. He introduces the social status of his family, the characteristics of his 

father and mother and the like. Along with it he introduces himself. However, 

his self-introduction was not directly and consciously done, but it was presented 

in an indirect way. It is, through the mouth of a character called Wezero 

Yewoubedar that the physical appearance of Getaneh has been to a limited extent 

described. When Getaneh tells us what Wezero Yewoubedar said about his 

physical appearance, he says it as follows: 

mit: FOJ-71.tfC lo ~ 11'" lo <;1;11'" fll. 1.1:" 7./1, 

1l"'l1l~/FI- ... F7,;J'W ooAh ltF'P1l It.l'~G .emflJ ){ooC 
fl"'lllr .I'?:1"'2OJ- IMhh lo.l'll ODrflJr! F81-? 
OD¥r¥r<; F'71fJ? OD'7mr fJl]A 7,.f.:r1 In hr'J.r 
hr'J.r ~II F"'ln-'f ... ~"'26l" TCMi <;¥OJ-:: [l.n-] 

(Fm1.n7i! 1982: 17) 

To please both my mother and me at the same time, Wezero 
Yewoubedar ... begins to talk about my pJU'sical appearance, and 
she says: ... 'as time passes Getaneh becomes more and more 
handsome... his big nose being longer, his hair being thickened, 
and his narrow forehead .. . are a very close resemblance to his 
father... Apart from all these, I am pleased with his very white 
teeth'. 

iliwedianesh. 1978: 17) 

This is the way Getaneh is physically described by We zero Yewoubdar: he has a 

big nose, thick hair, a narrow forehead, and very white teeth. Also some 

introductions are given about his education, business and family status. 

Regarding his educational status, this is what he says: " ... t]M--r yoil-r '1onT-r 

107 



m ... U l'J>:ouch--}'} -r9"UC-} Oouh;l'1'A 0>''''11 MCJ p'J.7Tclli: f'}"1~ 

M1'Jl.P.C 1'Y'1I"'l;' '}ou-} 1'''''t. If'}h-" (I'm"'f~7i! 1978' 150). "By following my 

education at Addis Ababa University which I started after the last three years, I 

am now a third year Business Administration Student" (Yewedianesh .. 1978: 

150). It is stated that Getaneh was a student at Addis Ababa University and he 

was follOwing his education in the evening program. So, in the day time he had a 

job though it was not described as to what it was and where. Regarding his 

family status, we are told that he was living with his parents for sometime and he 

was a bachelor, but after he made contact with Yewedianesh, he left his parents 

and took her as his wife leading a life with her. 

So, as is mentioned earlier, he tells the story of his own and his wife 

Yewedianesh. However, in his narration, his eyes were more focused on 

Yewedinesh and told us more about her. In his telling of the story of 

Yewedianesh, some defects which have to be raised and discussed here are 

reflected. Fore example, he is seen telling about the events, actions etc. which are 

beyond his vision. Sometimes he repeats the narration and sometimes he makes 

confusion in the process of his telling about Yewedianesh. Apart from this, 

behaviourally Getaneh is boastful and inconsistent. As a result, he is unreliable. 

Now we will raise and discuss some of Getaneh's limitations in his narration of 

the story of Yewedianesh. 

Getaneh, as a first-person narrator, has to present the events and actions of 

characters just as he observes and understands them-from the outside. Since he 

is not an omniscient narrator, readers do not expect him to tell them what exists 

in the characters' mind, and what they feel, think, like, dislike etc. Reading the 

minds of characters and knowing their inner feelings is beyond the perception of 

a first-person narrator. On the contrary, Getaneh is seen telling the inner 
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motives, feelings, thoughts of characters as well as their past and future, joy and 

sorrow. For instance, when he tells the previous life experience of Yewedianesh, 

(fW .... .f'~7il 1978 ' 24)"1 could imagine the down-trodden life which the new 

house maid survived" (Yewedianesh, 1978: 24). 

Here, Getaneh tells us Yewedianesh's life e.xperience. He tells this by merely 

observing the physical structure of Yewedianesh's a very thin body, also the 

shabby clothes she wore. Otherwise, he heard nothing about the past life of 

Yewedianesh. Of course, in what condition she had been found in the past and 

what kind of life she had been leading before, are beyond the knowledge of , 

Getanen. 

Here is another instance Getaneh tells: "hlJ-X' ht--} no-} 1f.."'1 ~nc "'''It\. ft-I'l 

'l";:rT [Maoao~) hao~;:r~ ... M... hlot.X'h-:: 1-~i'l'Ii fW1lJ1J- MaoMT ht\.;J 

I't"'l'}m'i= [ao~;:r h'i=I't.) HID- hl't"f" (rw .... .f'~7i1 1978' 33)" (onflaoC f-l·m-uolo) "It 

was on Sunday at about 10 o'clock in the morning that I suffered from a head­

acl1e and, as a result, stayed lying down on my bed. Then assuming that I was 

away, she entered my room to make my bed" (Yewedianesh, 1978: 33) 

(underlining mine). 

The narrator tells about the new house-maid-YewedianeSh . As he tells it, 

Yewedianesh's purpose of getting into Getaneh's room was to make his bed. 

However, how could he know that the real aim or purpose of her coming into his 

room was to make a bed? She could have entered to put something in the room, 

or to take something out of it. It could be to sweep the floor or to check 

something and return. It is unknown. We can imagine many other things and 

actions. The real thoughts are hidden in the mind of Yewedianesh. So, Getaneh 
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can never tell, surely and deadly, that Yewedianesh's coming to his bed room was 

to make his bed. 

Again Getaneh is heard saying: "Assuming my absence ... ". How could he know 

the "assumption" of Yewedianesh? We know that "assumption" is a thought 

process, which takes place in the mind. So, as a first-person narrator, Getaneh 

can't tell the thoughts of the mind. Thus, he told the story as an omniscient 

narrator forgetting the position of the first-person narrator. 

He repeatedly assumes the position of an omniscient narrator. Let us observe 

another instances in the following quotation: "h<;-i; "1~ 111') 00 rot. "h9"C''I' 

OV"l<;- . .. Mh. . .. -ttj01- OD"1- Ot\~ ... An<;-U9" "Ah:P:"I-r? 11"1 ml'4'1-w-" 

(I'ro.ll.J'Hi 1 1978' 47-48) (ovflovC 1'-tm.tJDl) "An idea raised in my mother mind 

.. . and then she said: Can you swear by calling my name ... that you have not 

had any desire to or interest in her?" (Yewedianesh, 1978: 47-48) (underlying 

mine). 

Getaneh was narrating about one occasion when his parents were sitting together 

and talking about a family issue. As he was telling us about their talk, he said 

that "an idea came to" his mother's mind. This shows that Getaneh seems to 

read his mother's mind. Otherwise, he can not tell us. According to his 

narration, the idea raised in his mother's mind was about Yewedianesh . He knew 

it (the issue) before his mother forwarded it to his father. But Getaneh was a 

mere observer of the scene in which his father and mother were in. He could 

hear what they were talking about, but he did not have any opportunity of 

knowing what was going on in his parents' mind; though he told it to the readers, 

before his parents uttered it. This is something impossible. 
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Here is another example where Getaneh narrates by reading the mind of a 

character just like an omniscient narrator. " 

MOA ~I;}:: ar(t'l' OJ·(tm-1 rolt.e'l' htf'Fr ODIf'!. {\II -HI"'!-} o~cv-} hr1'" m'f. 

111'f." (rOJ.lJ.,n7i 1 1978: SO) (OD(tODC'f. r-tatOD{.):: ( ... I invited Yewedianesh to 

corne in [the room J. As she feels in her mind that I am her superior boss, she 

entered in a humiliated and frightened manner" (Yewdianesh: 1878: 50) 

(underlining mine). 

In this quotation, Getaneh tells what Yewedianesh feels in her mind, as he is 

invi ting her to enter his room. He describes that moment's feeling of 

Yewedianesh as: "She feels in her mind that I am her superior and boss". This 

kind of story telling is not expected from a first-person narrator. In most parts of 

the story of Yewedianesh, we can observe Getaneh telling the story in such a 

manner. Functioning as an omniscient narrator can be taken as one of the 

behaviours Getaneh reflects. 

He also reflects a boastful behaviour in his narration. He boasts of many things 

and deeds. For instance, let us have a glimpse of one of the instances in the 

following quotation: 

Mil JrIJJ?! ... "11' Frrrl"'l"'lIl'1 .erl Frrll Illi i .erl 
Jrrll 'fr .£11"111 "'I1:;'m-r flm- JrIl"'lm:P m.£r 
.e-11!C'1 -fill- li 1-'!.f.en· ... nmlJ-fI Jrrl1'qrl-n li 1-'!.uo';' 
tl.frl7.e-.lJ.r .£:':,,11- li i ["11/ hmlJ-n JrM'1fl-n 
1''':P<t filII- Jrll fl.-,. 

(Fm!tn7ir 1982: 17)( uorluoC Fh[J.uo<") 

I said to my father: 'You see! . . . A woman who is suitable and 
pleasant to you may not be pleasing to me . ... Many people 
mtry be led J:y ignorance and short sightedness to admire 
everything, ... [but I do /lot do it,] beeause I am free from . . . a 
narrow mindedness. 

iliwedianesh, 1978: 117) (underlining mine) 
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Getaneh and his father were talking on the issue of marriage. Getaneh comments 

on the choice of his father, and forwarded his personal view. However, in his 

comment he is seen boasting about himself. He says: "I am free from narrow 

mindedness." He considers himself as a man who has a deeper and broader 

thinking ability. He compares himself with others as: "some people who are 

pushed by ignorance and narrow thoughts do what they do not believe in". And 

so, he has a different personality. He boasts that he is free from ignorance and a 

narrow way of thinking. He strengths this idea when he says: "I'm. H~ 1Jt\(!,1;'}<;' 

A~,} hh ~H..f' Oh'L M-tI'JI'l'O<;' :"hl1l'l'i' h?"H· h"'l.f'?"'vr aJI\)!:f ,:JC 

I''''I'I<;'~O:'' on'}1.!:" [~tD-](l'aJ:'l..f'~7i: 1978: 236) (on{)onC \'-t/l:l.ODl.) "What 

worries me is the way by which my wife and child are brought to my parents who 

do not believe in mv correct thoughts and beliefs" (Yewedianesh, 1978: 236) 

(underlining mine). This sentence reflects Getaneh's boasting thoughts. He 

condemns his parents as if they are opposed to him, and are unwilling to accept 

his way of thinldng. He is giving witness to himself as the possessor of "the right 

and correct thought". However, giving once own witness to himself is not 

different from calling oneself as "the best" and "the most" one, thus which 

reflects self ego. Hence, Getaneh is boasting since he is saying that he is on the 

right track and not his parents. 

He is also always proud and gives praise to himself. For example, once when he 

talks with his sister about his seriousness and curiosity in keeping a secret, he 

states as follows: 

";,tI1.- IitlJ,1-tt; litl ftO.fJ..n7i Y"1Y" }7C 1. Ut\ fI "'It; 
1. U'1 to? '+fffi;l'tl V "11 1 '7'7':;:1 .P: OD t: :{- ... " [1. iY"] 

m1;1';I'H.-1t; tl-r.tfP ftln hfj:1-:;: '7Y"-r fl'7Au 
tl"'lIiL.tf-r 'J,1QJt; 1."'l"'l1i llhr'J. I]QLtf.:{-:J.-r fl:J.'1 
Iitl1.C!1. ?"1 fY";I-fffi1:-r }7C }fiC? .. ' [J,A!J.·rj 

(ftO.fJ.flJf! 1982: 312) (ODIiODC f-tatODt:) 

She begins her speech by sqying: "Do you know that my father 
hasn't .. . heard and known anything about [the friendship there 
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is between] you and Yewedianesh?" and in order to show !!!E 
carefulness and make clear openly, the highest regard I had fiven 
to the matter, I said: "what do you and mother know about her 
after you have expelled her? .. " 

(Xewedianesh, 1978: 312) (underlining mine) 

In the above quotation the underlined phrase indicates, the self-praising 

characteristic of Getaneh. He attributes to himself a very sincere and disciplined 

behavior in keeping a secret. In this, Getaneh is a boastful narrator and this 

behaviour of his is known even by his relatives. Especially his father comments 

on him as: "... tl1-? "'II lIlHJ! "'II .eTAU'l 1-? f"'lJ'7l9"'l f"'lJ'il M" 

(fm·V~7il 1978' 325-339) 

"You are the first in bragging! ... Of course, who can compete with you. . .. If 

boasting can bring promotion and reward, you can be the first to get it. 

However, it is better for you if you can guard against going into difficulties ... » 

(Yewedianesh, 1978: 325-339). 

Here, Getaneh's father clearly presents the boastful characteristic of his son. 

However, such a boasting behaviour of a narrator has a very bad impact on the 

story he tells. Readers may discredit all what he presents and tells. They may 

lack curiosity to follow the story told and refrain from identifying themselves 

with such a narrator and his life experience. 

Furthermore, Getaneh is also seen lying about another issue, let us now observe 

the following quotation: 

[('OJ--nfifj J./lh .eV1 A~ "'dDAh7!OJ- ... .p1~ A~ ir.e.K/W" 
J.1.e? '0% mf??-r ... (,"7~OJ- A~ 711 I1"7m? Oqq /lOZ'''' 
mN:r'f... ir17! (,"7;1'OJ-1.'OJ- ir1.e- 'J.K:;< ~nt:'f my A~ 
ir fJ-'" "711 -t ~OJ- .. . hir 1.e- iron-r n'{'-r n.e-17-1·:;< ('on h '1 
ir.K~ '1";J:A 11 'lit OJ- JrtH'l lIon.e- n"7fl/-f: .e 7i. OJ- .. . Mf. Y 
n?";I'.eOJ- tJ-~;I' n"7.K'7 1.e .e7:;<A ... irfJ-f:1 O"7r)-fi'1 I1A~ 

n"7111 717 ,n? J.fAh- J.m.eHI1tJ- ... 71% 'Pir?-r:: 
(fm-'t.f~7f! 1982: 148-149) 

113 



"Yewoubnesh! Would you look at this child. ... Is he not 
handsome?" I demanded her. She anxious!J asked me to know his 
father. . .. According!J, I said "The father of this child was ... my 
friend whomyou don't know. He died in a car accident oneyear ago. 
Since he couldn't find a relative who takes care of him, he is being 
assisted in the situation you see him here. Because of the 
consideration I give to his father and the rympatJry I offer to the 
child, I occasional!J come and visit him," saying so I lied to my 
sister. 

(Yfwedianesh, 1978: 148-149) 

In this instance, we see Getaneh talking to his sister about his own child. The 

child is being brought up in an orphanage. Since, he was taken from the street 

when Yewedianesh lost him. Therefore, not to expose that the child is his, 

Getaneh purposely lied. Let us again observe Getaneh's false statement: 

.flf%W"} .. . M' n(lJ< [lrtl :r f m.tf..n 7iJ .. . J..e7! 'F1l1J- hll.f 
/lI7DIl/I '7,,} mJ? 1'A,,:r n.:r 1tf. 71% we ... J.V-/; flflJ!f" 
.+"7 ... J.1"} .ell"} m.tf.f m.tf.V /I,,}A 'FA"} ... J.AfH" 

J.(lJ<~:r"}t;" "'1I:r"} J.J?'lA <l' fll7Dt;"16. (lJ</lflJ'/! IIfi:G:r 
-til "7 'f ... 

(fm.tf..n 7i f 1978: 235) 

"Have you visited ... Gashqyeneh?" Yewedianesh asked me. 
"[Yes j, I visited him ... and then of course I went to Gulelat's 
house I said. We have been taking his sister to many places since 
... she is very sick. As a result, I felt ashamed of telling her ... by 
mixing true and false information. " 

(Yfwedianesh , 1978: 235) 

This quotation gives us another story fabricated by Getaneh. Of course, he 

himself assured us that he was telling a lie to his wife Yewedianesh. He mixed 

true and false information. In telling such information, Getaneh felt sad and was 

ashamed of it. Telling a story by mixing false and true ideas will not make 

readers assimilate the story told by such a narrator. 
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Then because of the lies of Getaneh, each action and event which takes place in 

the story and presented to the readers may said to be unreliable. 

Of course, there are other pieces of evidence which show that Getaneh as a lying 

narrator. Fore example, let us examine the following in which Getaneh lies and 

makes Yewedianesh lie. He says: " ... l'aHn7i h1.1!- /'I(1l;r ·h'l'l'?j'fI~ /'I(1l;r(J}-

9"1 t.1 ~11'~ MI'IJ-9"; hAml'~:\'}9" h 1'f "11 hIJ-1 t. 'I. 9"19" t. VlA ~1Clr 7i 

11'~7i ... -t<l'OJ'-} (1'ID.Il.f~7il 1978: 271-272) "Yewoubenesh will give you a gift, 

of course. I did not see what the gift is and I didn't ask her about it. Contact her 

and receive the gift pretending as if I didn't tell you anything about it" 

(Yewedianesh, 1978: 271-272). 

In this instance, Getaneh tells Yewedianesh that his sister will give her a gift. He 

also advised her to contact his sister and collect the gift. However, he warns 

Yewedianesh not to admit that he told her about it. He himself is lying, he also 

lead Yewedianesh to lie. 

At the same time in another occasion Getaneh is heard giving false information 

to Yewedianesh. The text is this: 

[Fm.IJ.f'l if} ... nflJfT" .pc F"'III 'f ... hJ, 1:C nfT"II.en-7-
7./1, A 1.{ hm1)t:f M-M/JoUr -fl.eTlltJ- !.Af1.r; TCn-1 
1''11'11 OJ-nr 'fntJ- .. . ",flT }'m-'1-7- 11IldD(J1-7- IIfT"1? 
-171 tTlF1':;''f ... !.AdDllllf1.1rfT":: 

(Fm.IJ.f'i7i l 1978: 276) 

I called her name, Yewedianesh, and lied by sl!Ying: "I feel 
extreme!y sad when I depart from you though I know n!)l 
separation from my parents has been too long. Since she thought 
that these lies had been true she asked me ''why/though I didn't 
give a rep!y to it. 

(Kewedianesh. 1978: 276) 
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Here is an instance of Getaneh's flattery, he flatters and deceives Yewedianesh, 

by telling her that he loves her very much. He tells her that he would feel sad, if 

he departs from her. Nevertheless, his statement is fake and untrue. 

In general, when Getaneh is evaluated as a first-person narrator, he is a boaster, 

who praises himself, and justifies his good personality and deeds; thus, because of 

this boasting behaviour, readers may neglect his personality. Moreover, they do 

not want to identify themselves with his character, as well as with his actions and 

deeds. Getaneh, sometimes deviates from the position he has taken as a first­

person narrator. This is because he attempts to present the story of Yewedianesh 

as an omniscient narrator. Therefore, he is seen reading the minds of characters, 

and presenting their thoughts, feelings ... etc. However, it is impossible for a 

first-person narrator to do so. Besides he tends to lie. While he tells the story of 

Yewedianesh he is seen deliberately lying about the events and actions which 

take place in the story. Hence, such a behaviour leads readers to suspect the 

truthfulness of the story, as well as the events and actions presented by him. 

These are all I have to say about the narrator of Yewedianesh. And now we will 

pass on to examining another first-person narrator called..:rsegaye Hailemariam. 

5.4 Tsegaye Hailemariam 

Tsegaye Hailemariam is a narrator of the novel Oromav. He is a central 

character and a homodigetic story teller who participates in the story he presents. 

He presented most parts of the story, of Oromay. However, besides him, there 

are other narrators who take his place and narrate the story. The real author of 

the novel is mentioned to be one of the narrators other than Tsegaye 

Hailemariam. Hence, Oromav is told from different angles of points of view, by 

different narrators. In the beginning, the narrator is the real author of the novel. 
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He begins to tell the story by introducing the main narrator Tsegaye 

Hailemariam, as well as himself. This is how he starts: 

.eU fO.7# ;>.eIl"'lC.f'P" ;h::h ~OJ.:: 0.7# ;>.eIl"'lC.f'P" 
"'I~UJ.? ... fltf.tr <f1<ft;" l.1/1.q(H/! IIOZ-rt;" J..e;!- .e-C1.-rt;" 

1IP";!- 0.7# tf.tr ;!-d1'1 .e1AoAUA... 0.7# UJ.tr1 rtf. 
":/..,. IIl1lf~ fliJ-trP" 1./1, t;" (1;!- fOD 1"'i-r :':II-;!- fllm·p" J.tr 
fl"'l.e 1 'ffl-r 1./1, t;" 1Ifj:tf. l. 1.1f1.e -fI;P J. "IIU-:: "'11 

.elf1 -fill U krODtf.ODC ... .t:tf.t1UJ. ~'f:: 

.. . This is ... the story of Tsegaye Hailemariam. Who is Tsegaye 
Hailemariam? ... Tsegaye will tell you the story, with his own 
language and thought, with his point of view (stand point), actions 
and silence. Since Tsegaye is mortal and is limited in time and 
place, he has no ability to be present at all times and places. 
Therefore, sometimes where and when Tsegaye is unable to be 
present, I shall appear .. . Do not bother about who says so ... I 
am the author. 

(Oromav, 1975: 5) 

As it is stated in the above quotation, the story of the novel Oromay is the story 

of Tsegaye Hailemariam. Thus he tells his own story. However, when Tsegaye is 

in a situation in which he can not tell the story, the real author of the novel will 

get into Tsegaye's shoes and narrate the story. Besides, the narrator of Oromay, 

Tsegaye Hailemariam, has been introduced to the reader by the real author. 

When the author introduces him, he focused more on the behaviour of Tsegaye. 

He says as: "6.71101 h?1'l- J'.OA'1' hw."''l'IIIJ-:: rh"1ItC 0"1 ~w.:: O,'hJ'.m-r 

r"'l.J'rw.1 ~1C IJ-II- J'.m.llA w.J'..;rm· 1l1f-w.1 'lit hh .... _ O"J'. J'.lf10;rA" 

(>'C''''IJ'.1 1975: 5) "I know Tsegaye more than he knows himself . . He is God's 

lamb. He loves everything he has come across in life. He loves much more than 

he can afford." (Oromav, l!l75: 5). 
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Tsegaye Hailemariam, according to the given description is an innocent person. 

Being innocent, he falls in love with all he sees, and comes in touch with. 

However, he has no ability to entertain all that he loves. This behaviour of 

Tsegaye is presented by the author to the reader, as well as by Tsegaye himself. 

Look at what, Tsegaye says: 

£If/, 1,",1-'1- fI"Pf Ji 1£''!- 711t- J.tM t1.m.e- J>.,r1A? 
71F 1'7~fl"h-:: . .. fflch--'I- .:1'£1 h.lf1 Ji 1£ Jiirv mff 

flllfl"fJqfP7- T1 r--C f-/1.-'!- y:;pc ... fl1'111- F",[~" 

fill dO if}. F"'[.e "7or 1 £If/, 1 Fflflor}. aJ.dO 1'or Ji $" 
Ji 1.If.V OJ>.H· )7C .e"l'l" ~A ~,,!- )or fl"1 1.e-C"I? ~A 
H ... 

(J.C'''7J>.! 1975: 268-269) 

... "How can I love two women equal!y?" I said. ... being 
surprised. . .. The promise I gave pricked me like a thorn. The 
love I come across under a palm tree [of Asmara}. .. is not easi!y 
forgettable and very hard to the deep feeling I am involved in . ... 
So, such phenomenon is a foolish. Hence, what can I do? I am 
foolish (stupid). 

(Oromav. 1975: 268-269) 

In the above quotation, Tsegaye asserts that he loves someone he comes across in 

life. For instance, in one moment, he loved two women. These women were: 

Roman Heletework and Fiammetta Gilia. The former who was Tsegaye's fiancee 

was living in Addis Ababa. On the other hand, the latter to whom Tsegaye was 

introduced in Asmara was also his lover. Loving two women at the same time 

was a painful trap of him. He loved both of them and was unable to decide to 

separate from them. So he asked himself what he could do to alleviate this 

problem. Then what he did astonished him and called himself foolish. 

Again Tsegaye's profession was also introduced to the reader. The introduction 

is done indirectly through the mouth of a character called Salia. Together with 

his profession, his personality is described. For example, when Salia tells about 

118 



Tsegaye's profession, he said: ""8.7~ ... tI.'l"f: J'II(JJo .7l1,m:;< ~(JJo" ("C''''I.e1 

1975' 223) "Tsegaye is ... an experienced journalist" (Oromav, 1975: 223) . 

Because of the experience he has in journalism, he became head of Red Star 

Campaign's propaganda and agitation section. A character called Yohannes 

described it like this: "8.7~ 'h~- .7l1,m:;< h.eJ!.II'l":: IIODt.Jt J'UtI. r4'.e ilh·n 

HOD;F(JJo rTC'r .71.1;<) "','14'''' ?"t.<. ~(JJo "1J!. /\,ft-':f .7l1,m'f':f 1I'l" 11ft-

r"'l.4''l'J'c o(JJo h.eJ!.II'l":: 0;"1111 H1f: J'II(JJo -t-J!."'1"1."~·r hif:-t-:;< ~(JJo ... " 

("C''''I.e 1 1975' 144-145) "Tsegaye is not an ordinary journalist. For your 

information, he is head of the Red Star Campaign's Propaganda and Agitation 

Section... As such, he is not a yellow journalist like other journalists. So, he has 

great popularity and acceptance by the public" (Oromay, 1975: 144-145). 

As described above, Tsegaye Hailemariam, is an experienced, and publicly known 

journalist. This is the partial description of Tsegay's personality, his behaviour 

and profession. 

Now, we will examine how Tsegaye, as a first-person narrator, executes his 

narrating function in Oromav. 

First of all, a first-person narrator, as has been mentioned in the previous sections 

of this study, presents the events and actions which he/she has witnessed. He/she 

cannot present actions and events that have taken place in his/her absence. In 

addition, a first-person narrator does not have the ability of reading a character's 

mind and thus cannot tell the thoughts, feelings, etc. of characters. However, 

Tsegaye Hailemariam is sometimes seen telling the story of Oromav as an 

omniscient narrator. 
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For instance, when he tells about the beauty of his fiancee, he says: "C''''Ii 

h.eW;;'~$1" :""t\1-" (~C''''I.e! 1975' 9) "Those who look at Roman Heletework 

stare at her with love .. . however, she says: 'unfortunately women did not like 

me? Every time they look at her they always become envious of her" (Oromay. 

197: 9). 

In the above quotation, Tsegaye tells about Roman Heletework and what people 

feel when they look at her. In stating that people look at Roman Heletework 

with love and that women are particularly envious of her, Tsegaye tracepasses his 

jurisdiction and tells the feelings of people. As a first-person narrator he is 

incapable of telling the inner feelings of a character. "Envying" and "loving" are 

internal feelings which are not plainly observable on the face of people. 

Therefore, Tsegaye is thus telling the story by reading the minds of characters as 

an omniscient narrator and going out of the scope given to the first-person 

narrator. 

In the same way, he tells about a certain character called Major Tadesse Koricho. 

This is how he says it: " .. . '/ft\;J> ;r J:1'l -lit¥" ... o.e'i'l! -fill- h.e-t'l'Al -fill-

;r t h on 11 0 m 'I' A " lJ M-:" {)lJ :,. '} on ;r:" (l i n l\ "'I. .ll " .e $1"i .f' " I' CD- ~ 1 C 

'iZ:A?" (~C''''I.e! 1975' 33) " .. . Major Tadesse Koricho's .. . eyes observed and 

recorded so many happenings and historical events . For example, in the last 

seven years, what had he not observed when he was at Senbale Airfield 

(aeroplane station)?" (Oromay. 1975: 33). 

Major Tadesse Koricho had been at Senbele Airfield for seven years and Tsegaye 

had not been there. and the major neither did tell Tsegaye about the events and 

phenomena which he (the major) had come across or experienced. But Tsegaye 

told us the past history of Major Tadesse. He told us as though he had been with 
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the major, or as if he had told him. This actually shows that Tsegaye told the 

story as an omnisdent narrator. In fact, Tsegaye did not tell the reader how he 

found Major Tadesse or learned, his past history and that is why we say his 

narration is like an omnisdent story teller. 

Another instance refers to Tsegaye's narration about Mestehafe Daniel, a 

character in the same novel. He states it as follows: "f h,tJ'i"'l. oo9"tJ'(J)o"l ;:..,t, 

001'\ cht. .l!1h.A"I 1I0.e'l. CIt-,"/> h~C'/, MIJo ",,;11' h~ell1' U' ~ "I J'11 ~lIC" 

(~e"'l.e 1 1975 : 66) "I partially and carefully saw Mestehafe Daniel, who is the 

head of the Economic Department Section. He felt over consdous and started 

scratching his belly as though it was itching him" (Oromay, 1975: 66). 

Tsegaye was describing the mood and situation Mestehafe Daniel was in, while 

the meeting was in progress. Since Tsegaye was a partidpant, he could easily see 

the general situation he was in. However, he could not understand his inner 

feelings as an omnisdent narrator. Besides, they sat apart and could not 

exchange information. In spite of all this, however, Tsegaye was seen repeatedly 

presenting what was going on in Metsehafe Daniel's mind. This is also reflected 

when he describes the bandit, Sielay's physical appearance and his behaviourd. 

For example, look at this statement: " ... ""tJ.,.e -Iloo-l:' "1'1"1 J'ip +""'''11 ~ 

!len. J.m::: o.e'i'fi 1''l''l1i 'l'f(J)o" (~C""Ig.1 1975: 87) (oofiooC f-tatoot-) 

" .. . Sielay [is phYSically] he is a thin and tall. His eyes are small; and he is 

somewhat a boaster" (Oromay, 1975: 87) (underlining mine). 

The narrator gave the physical appearance of Sielay in this quotation. He 

described him when he met him for the first time at Solomon Betere's residence. 

Tsegaye said : "Sielay is some what of a boaster". He described the behaviour of 

Sielay. However, it is not possible for a first-person narrator to tell the behaviour 
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of a character by mere seeing only. It is beyond the knowledge and ability of the 

first-person narrator to do so. 

So. when Tsegaye Hailemariam assumes the position of the first-person narrator 

he knows how to fulfil his responsibility. However. sometimes he tells the story 

as an "omnisdent" narrator. This is a limitation of him. 

Now let us pass to the last part and condusion of thi s paper. and condude the 

work. 
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CONCLUSION 

In this study an attempt has been made to make a comparative study of the narrative 

techniques of: 5ettegfifia Adari, Enbutte Tsigerida, Yewedianesh and Oromay. More 

specifically, this study focuses on examining the first-person narrative technique, and 

observing the advantages and disadvantages of it. 

Hence, as has been traced in the novels and pointed out in this study, telling or 

presenting a story in the first-person narrative technique is more disadvantageous than 

advantageous. Because of the limitations that the first-person narrator has, the 

author has no chance to tell about every event, and action which is found beyond the 

reaches and vision of the narrator. The author is also bounded by the knowledge of 

the narrator who does not have the access to giving comments directly. 

Therefore, this story telling method needs developed talent of an author to use it 

effectively. In fact, to gain the advantages of this technique, and using it effectively, 

properly characterizing the first-person narrator is needed. Of course, when an author 

decides to present his story in the first-person narrative technique, first of all he has to 

view the general capacity and knowledge of that narrator as a single person. 50 when 

we evaluate and compare the four authors, in relation to their works and their 

dealing of the first-person narrative technique, we shall trace some similarities and 

differences between them. 

Of course, all of them present their stories in the first-person point of view. Their 

similarities and differences are reflected in the characterization of their narrators, 

in applying the first-person narrator and in telling their stories in a vivid way. 
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So, Negash G/Mariam, Wondimu Negash, and Hailemelekot Mawale have 

characterized only one main narrator in their stories, therefore, in doing so they 

reflect similarities. However, by drawing other narrators besides the main narrator, 

Bealu Girma differs from the other three authors. 

Although the three authors, are closely similar in assigning one main narrator to 

their stories, they also show some differences in characterizing their particular 

narrators. 

For instance, Negash has drawn a female narrator, who tells (presents) her 

autobiography. Wondimu Negash has also drawn a female narrator; however, he 

has not given her the status of an author like that of Negash 's narrator. 

Hailemelekot and Bealu differ from these authors in their drawing of male 

narrators. Again, both of them show differences when we examine their narrators. 

The former draws a narrator who tells the whole story by standing a little bit away 

from the main narrator. But the latter (Bealu) draws a narrator who tells the story 

in tum by e.,xchanging his place wi th other narrators. 

Except Bealu the other three authors' narrators tell personal stories; they deal with 

their own life history and of other persons. However, Bealu's narrator tells the 

story which more than half of it was once a real issue in Ethiopia. So, the story has 

0.: historical background; and it was a political issue which was based on the Red 

Star Campaign. Therefore, the story presented by Bealu's narrator reflects more of 

the social and political issues of Ethiopia rather than the personal life history, or 

experiences of the narrator. 

Negash 's, Wondimu's and Bealus' narrators have identified professions. Negash 

has drawn his narrator as a prostitute. Wondimu has presented his narrator as a 

one time TV journalist, at other t imes as an advertizer of a certain agency's goods. 
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Bealu's narrator is presented as a professional TV journalist. However, 

Hailemelekot differs from all the other three authors in the fact that he has not 

distinctly identified his narrator's profession even though he says that his narrator 

has a certain office work. 

All the four narrators have got modem education; however, they differ in the grade 

levels they have reached. For example, Negash's narrator, Inanu, has the level of a 

grade six education. Wondimu's narrator Mestawat has completed grade twelve. 

Hailemelekot's Getaneh is a university second year student. The grade level or the 

educational status of Bealu Girma's narrator has not been indicated in the novel. 

Nevertheless, since he is a professional journalist, it is certain that he has got 

modem education. 

On the other hand, when we observe the narrative techniques which are used in 

the works of these authors, we again see similarities and differences. For instance, 

in Negash G/Mariam's work, we can trace more description while Wondimu has 

applied descriptive, flash back as well as epistolary methods. Hailemelekot 

entertained the first two techniques which Wondimu Negash , has applied. Bealu 

has used more of various techniques such as flash back, description, dialogue, 

epistolary, foreshadowing and telephone methods. 

So, of all these authors, Bealu has taken the first place in embodying different 

narrative methods in his work. Next comes Wondimu Negashi. Hailemelekot and 

Negash' take the third and fourth place. 

In the application of the narrative techniques, specially Bealu and Wondimu 

Negash have succeeded to overcome the limitations which their narrators faced. 

For instance, by embodying an epistolary method, Wondimu has told the story 

which is beyond the vision and reaches of his first-person narrator. Again Bealu 
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has done the same by using epistolary and telephone methods. Apart from this, by 

changing the first-person point of view into an omniscient point of view, he has 

managed to tell the story by reading the minds of the characters their past as well 

as their future lives. 

In general, of the four authors, Bealu Girma has taken the top position in mi..xing 

point of views, and using different narrative techniques within the framework of 

the first-person narration. Of course, his way of telling a story with different 

narrators and different point of views (an omniscient and first-person point of 

view) has made me say that he has effectively and vividly used the first-person 

narrative technique. 

Therefore, from Bealu's work, and this study, one important thing could be recognized 

and learned that is within a certain novel (story) which is presented from a certain 

point of view, it is possible to have a change of point of view, and narrator. To make a 

shift from one angle to the other and present a story within a mixed point of view. 

Hence, such a narrating style which is observed in Oromay has to get consideration 

and be accustomed and developed by other Ethiopian writers. Of course, point of 

view mixation, Bealu's style seems very important narrative technique when story is 

presented in first-person narrator and to overcome this narrator's limitations. 

Apart from this, this method seems a flexible, an attractive, and vivid one to tell a 

story. So, that is why I suggest that Ethiopian writers have to develop 'and entertain it 

in their coming (future) works. 

126 



BIBLIOGRAPHY 

Anteneh Awoke. 1993. "The Roles of Narrators in Geez Narratives and Early 

Amharic Didactic Prose Fiction." Addis Ababa University. (A Thesis 

Presented to the Department of Foreign Languages and Literature for the 

Partial Fulfilment of MA Degree.) 

Baldic, Chris. 1990. Oxford Concise Dictionary of Literary Terms. New York: 

Oxford University Press. 

Burack, A.S. 1964. The Writer's Hand Book. U.S.A.: The Writer, Inc. 

C. Hugh, Holman. 1980. A Hand Book to Literature. U.S.A.: The Books Merrill 

Co., Inc. 

Edgar, Pelhan. 1968. The ArtoE the Novel From 1700 to The Present. New York: 

Russell and Russell. 

Elizabeth, McMahan. 1986. Literature and the Writing Process. New York: 

MacMillan Publishing Company. 

Encvclopaedia Americana. 1995 (V.20). U.S.A.: Grolier Incorporated. 

Genette, Gerard. 1980. Narrative Discourse:_ New York. Cornell University Press. 

Grace, William J. 1965. Response to Literature. New York: McGraw-Hill Book 

Company. 

Hawthorn, Jeremy. 1985. Studying the Novel. London: J. W. Arrow Smith Ltd. 

Bristol. 

Kennedy, X. J. 199 1. Literature an Introduction to Fiction, Poetry, and Drama. 

U.S.A.: Harper Collins Publishers. 

Kirszner, Laurie G. and Mandell, Stephen R. 1991 . Literature, Reading, Reacting, 

Writing. Chicago: Rinehart and Winston Inc. 

Martin, Wallace. 1986. Recent Theories on Narrative. London: Cornell University 

Press. 

127 



M. H. Abrams 1981. Glossazy of Literazy Terms. New York: Holt, Rinehart. 

Molvaer, Redidulf 1<.. 1997. Black Lions. Asmara: The Red Sea Press, Inc. 

Nigussie Negashi. 1990. "Point of View in Andarge Mesfin's Tiqur Dem." Addis 

Ababa University. (A Thesis Presented to the Department of Foreign 

Languages and Literature for the Partial Fulfilment of BA Degree.) 

Nigussie Solomon. 1986. "The Narrative Techniques in the thirteenth Sun." Addis 

Ababa University. (A Thesis Presented to the Department of Foreign 

Languages and Literature for BA Degree.) 

Rimmon-Kenan, Shlomith. 1983. Narrative Fiction. London: Clays Ltd., St. 

Stives PLC. 

Roger, Fowler. 1973 . A Dictionazy of Modem Critical Terms. London; Red Wood 

Bum Ltd. 

Romberg, Bertil. 1962. Studies in the Narrative Technique of The First-Person 

Novel. Stockholm: Almqvist and Wiksell. 
) 

Shipley, Joseph T. 1970. Dictionarv of World Literarv Terms. Boston: The Writer, 

Inc. 

Short, Miele. 1995. Exploring: the Language of Poems, Plavs and Prose. Lancaster: 

(No Printing Press). 

Taye Assefa. 1986. "Form in the Amharic Novel". London: (A Thesis Submitted to 

the University of London School of Oriental African Studies for the 

Degree of Doctor of Philosophy.) 

Wellek, Rene and Warren Austin. 1993. Theorv of Literature. U.S.A.: Penguin 

Books. 

ODC7i M1i11 19901 "1'-rLI"J 1./1, O~J'.t'lODt'll>-r OD,[,l>A<; nri'i.'1'iI l>hll A-Omt'l.l!­

p'?!1'":f' " :: h·1lJ1 hWI:: h-':.iI hWI !!'l.lTCc\1;:: (t'lh.-rl'-kJ' 4(}!1:!1'r<; p'~ 

II' m.~ 11 ~A (1(1, h. -':. "1 t "'I"", N LOll" m.~ :: ) 

oM"1 ~t'lt.::9"1 19861 "I' p'~ :J'A <j.J'..o: Ol'm-':.J'~7i<; 0'!-1'!-1":: h-':.iI hWI:: h-':.iI 

hWI f.'l.lTCc\1;:: (t'lh.-ri"A'J' !1:1!1:!1'r<; p'~ 1I"m.~ I1~A (l(1,h. .... olt 

"'I"", N LOll" m.~:: ) 

128 



OOfl- "'C"'I1 19751 ).C:"'I./?:: h",iI hWI:: tJ.?'I1 hl't;r"'l J!CJl:-}:: O(1t'1, "'I1''''lJ' 

(J, -r ;r -"'1D :: 
~'/?'lIoollp-} oo'l'M 1 19781 I'w.l!.D7i:: h",iI hWI:: tJ.?'I1 M;r"'l ~C~-}:: O(1t'1, 

"'I1''''lJ' (J,-r ;r1'OO:: 

M"fJf. J!1.f.1 19761 "l'h1'C 'l"C6CJ.lJ hi-?l.l1 -1;11'1.11 OHiI 'l1l"'ll'lJ-lJ OOOfl-

"'C"'I tdlwll~ ru?fP":f":: h",iI MfJ:: h",iI MfJ f.'l.ITCI'\.-I::: 

(lIh-}r-A-J' ~1~fP":flJ ru~ ~<h-Ij: 111j:t\ Ml.h. ... ..,t "'1":1)' Nl.O 

~ <h-Ij:::) 

h111J- 1'il'P 19841 "l'hi-?l.l1 -I;11'~11 O).C:"'I./?":: h",iI MfJ:: h ... iI MfJ ll'l.ITc 

1'\.-1::: (lIh.'f-r-A-J' ~1~fP":flJ ruH,<h-1j: 111j:t\ 1Ifl.h. ... ..,t "'1":1)' Nl.O 

~ <h-Ij:) 

h-O?'i.'l" ml'l1 1 19801 "ru~ ~-<h-'i-'f -r":f-r OI'W"'J",7i It,/?, O1'I'lm-.'f- I' ;Jll,nJ 

'i.(I":f":: h",iI hOfJ:: h",iI MfJ f.'l.ITCI'\.-I::: (lIh-rr-A-.I' ~1~fP":flJ ru~­

~ <h-Ij: I1Ij: t\ II fl. h. ... .., t "'I ":1)' I' '" l. 0 ~ <h-Ij: :: ) 

hlJ'j. MlJlj:C1 19561 (1,1':;' h~t:: h",iI MfJ:: O-Oc'f1lJ M'l" "'.~.ru. "'I-I-"'lJ' 

(J,-} ;r1'oo:: 

w1~uo- ~;J7i 1 19821 h 1fl-'l' ~1.1.~:: h-'l.iI hOfJ:: tJ.? '11 hl't;r"'l J!CJl:-}:: O(1t'1, 

"'I1''''lJ' (J,-r ;ri-oo:: 

HtIJ-1 M4-(!)<l 1992 1 I'ru~ ~<h-Ij: 00 /P 1.;r(!)<,!'.1:: h",iI hOfJ:: 01"'~ "'I1''''lJ' 

~CJl:-} ;r1'oo :: 

4-1;r h .I' t'1, (!)< 1 19801 "111933-1990 'l.'l". I' h"'lC:;' t\ 11 w II }!. ":f I'M,1j: -I; 11'1.l1lJ 

.I' ~ (1;1' (!)< ... ~r-":f":: h",iI hOfJ:: h",iI MfJ l''l.ITCI'\.-I::: (lIh-rr-A-.I' 

129 



DECLARATION 

I, the undersigned, declare that this study is my work and that all sources of 

material used for the study have been duly acknowledged. 

Name: HailuAbebe 

Signature: 

Place: Institute of Language Studies, 

Addis Ababa University 

Date of Submission: May, 2001 



/ 


	MX-M464N_20201202_154708
	MX-M464N_20201202_154918

