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Abstract

The main objective of this paper is to examine the first-person narrative technique. In fact, this
technique is not seen used frequently by novel writers in general. According to the assessment of
this researcher, Amharic, novels that shows this technique are few in number. Therefore, this study

takes this phenomenon as its very reason and research problem to be examined.

To identify the causes why authors do not use frequently the first-person narrative technique in
their works (novels), as well as to sort out the advantages and disadvantages of this method of

story telling, this research has been made on _four known Ethiopian authors’ first-person novels.

The writers are Negashi G/Mariam, Wondimu Negashi, Hailemelekot Mawale, and Bealu
Girma. And their works are: Settegiiia Adari, Enbutte Tsiverida, Yewedianesh and Oromay

respectively.

By reading these novels thoroughly, and comparing the talent of each writer in using the first-
person narrative technique, an attempt has been made to distinguish and set out the causes, why
authors do not used the technique frequently. Along with it, the advan tages and disadvantages of

this technique are examined.

As it is observed in this study, the main reason for authors not to use first-person narrative
technique frequently is the nature of the method. Its nature does not allow a free and a flexible
movement for the authors to direct their stories as they could. Of course, there is a narrator who
stands as a person and tells the story; hence, there is no chance for the author to tell about the
events and actions which are beyond the knowledge, vision and reach of this narrator. Again the
vision of this narrator as well the technique is very limited. To overcome the limitations and to use
the technique effectively, it is essential to draw properly the first-person narrator, or to use other

narrative techniques in combination with the first-person narrative technique.

As it is reviewed in this study among the authors whose works are compared and examined here,
Bealu Girma has applied other narrative techniques to alleviate the problem that his first-person
narrator faces. Therefore, in his work a wavering of point of view is observed. He uses an
omniscient point of view and narrator. By doing so, he could overcome the limitations that face his

first-person narrator.
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In general from this study, certain major things have been learned and reached. The most
important are these: when a story is presented in the first-person narrative technique, we need to
draw the narrator properly. Again, to over come the limitations that the first-person narrator faces
a changing of point of views from one type (kind) to the other, or a combination of them (first-

person + objective + omniscient etc.) is possible as Bealu Girma does in his novel, Oromay.

In fact, as it is shown in this research, to gain the advantages of the first-person narrative
technique and to use it more effectively, wavering of point of view is very important. Shifting from
one angle to the other enables one to tell a story, without limitations. Therefore Bealu’s style of
presenting a story with “mived point of view” is recommended for Ethiopian writers to use.

Ethiopian novel writers should develop and learn to use it since it is a _flexible, attractive and vivid

style.
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CHAPTER ONE
INTRODUCTION

Whenever authors write their novels, they have their own individual targets to
hit. Of course, when they enter into such a writing process, it is expected and
imagined that, through their writings they have the intention of passing a certain

message, or they would say something important to their readers.

Indeed, to do so they have to build, or create a certain bridge, or medium which
would carry their stories (messages) to be handed out to the readers. It is
obligatory or essential to them to characterize a certain representative who will
stand between them and their readers and communicate their stories. In other

words, they have to draw their fiction world communicator.

This communicator, in the literélry world is known as a narrator, or a storyteller.
So, when the issue of a narrator is raised, the issue of “point of view” will be
immediately raised too. This is because when an author intends to tell a certain
story he has to select and indicate his “stand point”. Therefore, the issue of point
of view or the angle through which the author tells his story will be a very
important descion to make. “Who” tells the story, “how” and “why” it is told are
very important issues in the fiction world. Why this is important? A literary
woman Hawthorn (1985: 64-65) states this as follows: |

- in every day life “who” tells us a story, and “how” make a very big
difference. The statement that the economy has never been stronger has a
different effect on us if told by the Prime Minister from the effect it has
on us if we read it in an opposition newspaper. ... source and medium
affect the selection, the authority, and the attitude towards what is
recounted of the narrative — and thus of course, the effect on the reader
or listener.



According to Hawthorn’s suggestion, the angle, or the source, or the point of
view, has a great value in presenting a certain story. Then “Who” tells us the
story as well as “how” it is presented are the core ideas in a certain story telling

process.

As Hawthron has put it in her “statement” of the Prime Minister told about the
economy, has plausibility rather than we “read” about it in an “opposition news
paper”. This is because the Prime Minster is the proper source and the right
angle for the statement to be told. This causes an attitude difference between the

given two statements.

Any author has the right to choose or select the optimum or proper point of view
to present his story. He can make a choice between the first-person, and the

omniscient, the limited omniscient and the objective narrative methods, etc.

Nevertheless, “the method of telling a story in most constant use is the third-
personal method” (Edgar, 1968: 19). Of course, this suggestion seems to be true

when we observe many foreigners” and Ethiopian writers’ worls.

For example, according to this researcher’s personal assessment, as well as his
reading, most Amharic novels are written in third-person omniscient narrative
method. For instance, the known Ethiopian authors’ works such as: Bealu’s

Derasiw, Yekey Kokeb Tiri, Haddis’s Fikir Eske-Mekaber, Wonjelegafiaw Dagfia,

Berhanu’s Yeabiyvot Mebacha, Wazema, and Magist are written from the third-

person point of view. However, most author’s tradition shows that telling a story

in the first-person narrative method is the least frequent.

As a result, the researcher poses the question, “why” writers’ tradition of using

the first-person story telling method is not well accustomed and developed?



Therefore, he wanted to take this issue as a research problem and answer the
question “why”. It was because of this that the researcher decided to analyze the

first-person point of view in some Amharic novels.

To accomplish this objective, it was thus necessary to select novels which are
presented in the first-person narrative technique. Indeed, as it is mentioned
earlier they are few in number. Nevertheless, after a thorough examination, the
following four novels which are easily available to the researcher, and are works of

known Ethiopian writers, are selected to be the focus of this study. These are

Negash. G/Mariam’s (Inanu Agonafer’s) Settegiifia Adari, Wondimu Negash ’s

Enbutte Tsigerida, Hailemelekot Mawale’s Yewedianesh and Bealu Girma’s

Oromay.

1.1 Purpose of the Study

The purpose of this study is to analyze the first-person narrative method, and
also to examine the advantages and disadvantages of this story telling technique.
Along with this, to point out this method’s different features which distinguishes
it from other vantage points; as well as to compare and differentiate strong and
weak points of the authors whose works are undertaken in this study in using

first-person narrative method.

1.2 Significance of the Study

The significance of this research or its contribution will be to students of
literature. It may help them in the understanding of the narrative technique in
general, and first-person narrative technique in particular. Moreover, the other
significance of this study is to be a springboard, and to pave a way for other

interested researchers to do more and intensive research in the same field.



1.3 Scope of the Study

As it has been indicated ealier the focus of this study is to analyze the first-person
narrative technique in the above selected first-person Amharic novels. So, by
taking each novel in turn, and again by comparing the techniques (narrative
techniques) used in each of them, the general technique of the first-person point

of view shall be discussed.

1.4 Review of Related Literature
To begin with Agagennhu Tesfa, in 1984 E.C. for his B.A. degree conducted a

research on the narrative techniques of Bealu Girma's novel Oromay. The reason
for his research was a comment which reads: “Oromay, is readable for its content
rather than it's narrative technique”. So, the researcher as he describes in his
abstract, his aim was to prove or disprove the given comment, therefore, he has
done his research. Then, finally Agagefinhu in his research conclusion stated that,
Oromay is a novel which can be readable for its content as well as its writing
(narrative) technique” (Agagefinhu, 1984: 78). Of course, Ageghnhu in this
research, apart from examining the literary quality and the narrative technique of
Oromay, has also raised and analyzed the novel’s vantage point, and thus he

pointed out the shifting of point of view in the novel.

Here, what makes my research different from Ageghfihu’s study is that, my
research purpose is to analyze the first-person narrative technique in the novel,
and to compare it with the novels, which are taken for this study and written in

the first-person point of view.

Mersha Alehegnna, in 1990 E.C., conducted research, on “Narrative time in
Hailemelekot's Yewedianesh, and Gungun as well as in Yeshitela Kokebe's

Dossegnnaw and Wegegta”. He compared the narrative time, of the two author’s

novels. In the conclusion of this B.A. thesis, Mersha set out the differences of the
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authors in using “time” as a narrative technique. For instance, according to
Mersha, one of the differences of the authors reflected was the using of a flash
back technique, so, Hailemelekot used it to fill the gaps, which are created in the
narrative process, but Yeshitela used the technique to describe and narrate the

past history of the characters (Mersha, 1990: 50).

Mersha’s study focused on the two novelists narrating time aspect, otherwise, he
did not raise a point about the vantage points of the novels; which is the main

issue and the basic question of my study.

In 1980 E.C. Ibrahim Hassen, did research on: “Criticism on Yewedianesh, and
Literary Criticism appeared in News papers about Yewedianesh”. Ibrahim, his
B.A. thesis, evaluates and analyzes the novel, and the given criticisms on the

novel.

Again in 1986 E.C, Tigabu Muche, and Negussie Solomon, with the topics

“Narrative techniques in Dar Eskadar, Tiqur Dem and Teleflef and “The

narrative technique in the Thirteenth Sun”, conducted researches respectively.

Neguisse Negash in 1990 G.C. did research on “Point of View in Andarge
Mesfin’s Tiqur Dem.” Another researcher Berihun Meberate in 1981 E.C. on the
topic: “The narrative technique of Andleamest.” Again Fanta Ayalew in 1980
E.C., “Literary techniques of Amharic novels and themes since 1933-1950 E.C.”,
and Ambaye Degefu “Narrative Technique and the Choice of Point of View in

Haddis Alemayehu and Bealu Girma’s novels”, were conducted researches.

The other research work which could be mentioned here is, Antench Awoke’s
1993 G.C. M.A. thesis research. Anteneh, researched on: “The Roles of Narrators

in Geez Narratives and Early Amharic Diadactic Prose Fiction.” So, Anteneh in



his research analyzed the functions and role of the narrators in Geez narratives,
as well as the great influence of Geez narratives on the early Amharic diadactic

prose fictions.

From local research works reviewed, the last but not the least is Taye Assefa’s
research work. In 1986 G.C., Taye conducted a study for his Ph.D thesis. The
topic for his research was “Form in the Amharic Novel”. Taye based his research
on ten known Ethiopian authors works; among these works, are: Afawarq

G/Yesus’s Lebbwollad Tarik, Haruy’s: Haddis Alem, Germachew’s Arava,

Makonnen’s Almothum Beyye Alwashem and Negashi’s Settegiina Adari, etc. are

to be mentioned here. In the conclusion of his study, Taye set out his findings
about the forms of Amharic novels, besides, he forwarded some points about the

writers of the novels.

Regarding the narration of Amharic novels (narrative) Taye pointed out that
“many novels appearing after 1950 E.C. resort to characters that are social types
rather than abstractions of ideas. Their plots operate on a higher scale of
probability. Their dialogues are casual and have the semblance of naturalness.
They use narrators that are less patronizing and reserved from openly conveying
their value judgements. Events are presented chronologically, often in scenic

form” (1986: 3).

Now, apart from the aforementioned local researches, on the narrative technique,
and point of view, in fact, there are other foreigners who dealt on the topic.
Therefore, among the many, here are some the reviewed works of foreigners,

which this researcher read and come across and also based his study.

So, to start with X.J. Kennedy (1991), Kennedy in his Literature an Introduction

to Fiction, Poetry and Drama, analyzed technique of point of view and the role of




different narrators in a certain story. Then, according to their role he divided
them into two and presented them as: participant and non—participant narrators.
If a story is written in first-person point of view, the narrator may be a participant
of the story, and he/she could be a major or a minor character in the story. On
the other hand, if a story is presented in third person point of view, the narrator
could be a non participant and thus, a narrator may be an all-knowing who sees
into the minds of all the characters in the story, or to one major, minor characters
or he may be an objective narrator who does not see into the minds of any

characters in the story.

As X.J. Kennedy, when Phelan (1996) writes about a narrative method in his

book called: ‘Narrative as Rhetoric Technique Audience, Ethics, Ideology he

categorized the method as: Authodiegetic, Heterodiegetic and Homodigetic
narration. Therefore, according to Phelan’s classification of the narrative method
an Autodiegetic narration is the telling of a story by its protagonist character of a
story. A Heterodiegetic narration is, a narration in which the narrator exists at a
different level of (fictional) existence of the characters. Such a narrator is an
omniscient third-person narrator. Again a Homodigetic narration is, a narrative

where the narrator exists at the same level of existence as the other characters.

Again Kirzner and Stephen (1991;!']43;ntheir boolk: Literature, Reading, Writing

discussed about the choice of “point of view,” and they said: “the first choice
writers make is who tells the story. This choice determines the story’s point view
— the angle or vantage point from which events are presented”. So, they (Kirzner
and Stephen) gave priority for the selection of point of view and discussed it in

their bool< widely.

William J. Grace (1965) in his book: Response to Literature raised about point of

view, and indicated that in recent years ideas about the techniques of fiction has



undergone many refinements and new emphasis is being placed on the most
effective point of view from which to narrate a story and on the wisdom of the
narrator’s showing rather than telling. So, the novelist should show rather than

tell in his/her fictional story.

Another writer Roger Fowler (1973: 12) in Dictionary of Modern Critical Terms

wrote about the significance of narrative technique and he said: “... the discussion
of the nature of narrative and the mode of narration can carry us to the heart of
the meaning of a worl of fiction.” So, for Fowler, the issue of narrative technique

(point of view) is one of the main substance in a fiction work.

Genette Gerard (1980: 217) in a book called: Narrative Discourse, wrote about

narrative technique and point of view which he called (Focalization). So,
especially by focusing the issue of narrative time @distinguished four types of
narrating, such as: Subsequent, Prior, Simultaneous and Interploated. So,
subsequent narration is: the classical position of the past tense narrative,
undoubtedly far and away the most frequent. Prior narration is: predictive
narrative, generally in the future tense, but not prohibited from being conjugated
in the present. Simultaneous narration is: narrative in the present
contemporaneous with action; and Interpolated narration is: between the

moments of the action.

Holman Kenan (1980) in his: A Hand Book to Literature, discussed about

different features of narrative. In his discussion of narrative he pointed out two
types or forms of narration and said: “There are two forms of narration: simple
narrative, which is content to recite an event or events and is largely
chronological in its arrangement of details [Again], a narrative with plot which is

less often chronologicai and more often arranged according to a preconceived



artistic principle determined by the nature of the plot and the type of the story
intended” (1980: 308).

Again A.S. Burack (1964), in the Writers’ Hand Book, raised about point of view

and its method of selection so he stated the following idea: “The general or main
point of view selected depends, of course, on the material and the way it is to be
handled, it should be the one which will tell the story the best way for the greater
part of the wordage” (1964: 232-233). Another writer, Bertil Romberg (1962) in

the book known as: Studies In the Narrative Technique of the First-person Novel

wrote in detail about the first-person point of view, or first-person novel; and thus
he stated in his book about the meaning of the first person novel, the first-person
narrator, and the place of the real author while the novel is presented in first-
person narrator. So, according to Romberg by a first-person novel is meant:

a novel that is narrated all the way along in the first-person by a
person who appears in the novel, the narrator, who is experiencing
and observing things, and partly the person who is telling the story.
In the first-person novel the real author withdraws from the scene,
and instead brings forward the fictious narrator; then the place of
the author is behind this fictious narrator (1962:4).

Mick Short (1995) in his book: Exploring the Language of Poems, Plays and

Prose, discussed about point of view and suggested that in the 20™ century the
study of a novel has been the study of point of view. So, for the selection of
point of view he sated that it is necessary to make a basic distinction between
what is described, and from what perspective it is described. Thus, the basic
distinction between what happens and how it is described is useful if we are to

understand how view point in the novel works.

The Author of Recent Theories of Narrative (1986), Wallace Martin, in the

mentioned boolk, wrote about point of view, and said: “... analysis of point of

view becomes a means of understanding how form and content are fused in the



novel. And the techniques specific to the novel involve the author’s relation to
the narrator, the narrator’s to the story, and the ways in which they provide
access to the minds of characters-matters of ‘point of view’” (1986: 16-17). Also

Shlomith, Rimmon Kenan (1983: 74-76) in her book called: Narrative Fiction:

Contemporary Poetics, wrote about point of view, however, as Genette, she called

it Focalization. So, when she writes, regarding Focalization she stated that: “story
is presented in the text through the mediation of some ‘prism’, ‘perspective’,
‘angle of vision’, verbalized by the narrator though not necessarily his. According
to Genette analyzation of point of view Focalization can be either external or
internal to the story. An external focalizer may perceive an object either from
outside or from within. An internal focalizer may perceive the object from

within.” Another writer Jermy Hawthorn (1985) in the book: Studying the Novel

raised about narrative technique and wrote about the importance of narrator in
presenting a certain story; as well as about the existence of different narrators;
such as: personified, named, and with a full human identity; human but
anonymous; and not fully comparable with any human perspective. Of course,
according to Hawthorn these can be divided into two categories, an outer,

unnamed narrator and a named ‘inner’ narrator (1985: 59-60).

The last but not the least, Rene Wellek and Austin Warren (1943) in their book:

Theory of Literature discussed about narrative method and particularly indicated

the central problem of the narrative method. Thus, the relation of the author to
his worl is talen as the central issue by Wellek and Warren. Along with it these
writers raised about first-person point of view and stated in their book that this

method has to be carefully weighed against other methods.

Now let us pass to the next chapter and examine what a “narrative” is, and those
issues “narrator”, and “point of view”, which are concerned as far as a “narrative”

issue, is raised.
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CHAPTER TWO
NARRATIVE, NARRATOR AND POINT OF VIEW

Narrative, narrator, and point of view are terms which are linked and interwoven.
For instance, when one raises an issue about a narrative, he may also raise about a
narrator, as well as point of view. Therefore, based on this relation, different
literary theoreticians and critics, in many ways have given different kinds of
explanations and suggestions on these issues. However, the given suggestions and
explanations have no major differences in their general concepts that they hold
about the terms; therefore, it can be said that they are very related. One to the
other; so, let us examine literary theoreticians’ and critics’ explanations of the

terms.

2.1 Narrative

Narrative, is: “an account in prose and it may be an actual or fictional event;
described in a sequence of events” (Holman, 1980: 284). In fact, according to
Holman, narrative could be fact, or fiction, and which have a sequential manner,

where the events are presented.

Again, according to Genette (1980) narrative refers to a statement which is
presented in a form of “oral or written” discourse. Thus, “oral” or “written page”
discourse is a combination of “events or series of events”. Of course, currently
some narrative theoreticians and literary critics state narrative as: “the succession
of events, real or fictitious...” (Ibid: 25). Genette when elaborates this suggestion
she says:

... today among analyst and theoreticians of narrative content,
. narrative refers to the succession of events, real or [ictitious
that are the subjects of this discourse, and to their several

11



relations. Of linking, opposition, repetition, etc. the oldest
[meaning] has narrative refer once more to an event: not,
however, the event that is recounted, but the event that consists
of some one recounting something: the act of narrating taken in
itself (Genette, 1980: 25-26).

Then the meaning of narrative, according to the current narrative theoreticians,
refers to the succession of events in a certain story. Furthermore, it is an internal
relationship of events of a story which are described in “opposition”, or “linking”,
or “repetition” form. Thus, the current theory of narrative indicates narrative as
the whole structure, and combination of a certain story. This is so widely
different from the oldest meaning given for narrative in the previous time. The
oldest theory of narrative explains narrative as an “event” of a story, which can
exist by itself, and which recount of the events, or else, simply the “act of

narrating itself” (Ibid).

On the other hand, when Hawthorn suggests the meaning of narrative, she said
that a narrative can have two distinct meanings, that is to say “a narrow” or

“specific” meaning (Hawthorn, 1985: 4).

When a narrative is said to be “narrow” it means, it is based on the level of telling
or recounting of events. When the “wider” meaning is considered, then the
narrative includes “everything that comes within the purview of a particular

telling or recounting” (Ibid).

Therefore, from this perspective the wider meaning of narrative includes
“everything within a page of a novel”. Any recounting and event even though a

description argument of something are taken as a narrative.

Regarding types of narrative, when Holman writes, he distinguished between

“narrative with plot”, and “simple narrative”.  According to him “simple

12



narrative”, is a narrative which its content to recite an event or events and is
largely chronological in its arrangement of details; and a “narrative with plot”,
which is Jess often chronological more often arranged according to a preconceived
artistic principle determined by the nature of the plot and the type of the story
intended (Holman, 1980: 308).

The other point which has to be raised and discussed here about a narrative is
that, about the ingredients that make a narrative to be a narrative or in other
words, about the main factor that enables to say a certain narrative text is a
narrative.  First of all regarding this idea Rimmon Kenan (1983: 15) has
suggested this: “The presence or absence of a story is what distinguishes narrative
from non-narrative texts”. So, according to Rimmon-Kenan, if a certain text is to
be called a narrative it has to deal with a certain story, or events, which can be
recounted as a story. Otherwise, that particular text is not considered to be as a
narrative. But here one thing has to be clear, regarding what Rimmon stressed
and pointed out, that is: “... non-story elements may be found in a non-narrative
text”.  For instance, “sometimes a novel may well include the description of a
cathedral, and the description of a cathedral, say in a guide book, may include the

story of its construction” (Rimmon: Ibid.).

However, in a narrative discourse whether it is written or spoken, there must be,
and is a succession of events in which one event follows the other event, and no

gap or brealkdown will be created in the process of the narration.

In general, a narrative text is different from a non-narrative text in its “events”

and “the verbal representation”.

Another point to be raised and discussed in relation to a narrative is the issue of

“time”, of course, narrative is a “succession of events” in a given time. Events, or

13



actions that are presented in work of fiction, are arranged and ordered in a time

sequence of that particular fiction (Ibid.: 44).

Therefore, the narrative question again is not the order of “events” or the
“succession of events” only, but it is also the question of time. “The issue of the
main character in a story is not to ‘solve his problem but it is also to solve his
problem in a given time” (Bruck, 1956: 166). Hence, a narrative is a discourse
which is arranged in time, and also presented through time, and a specified

narrator.

2.2 Narrator
A narrator, is any one who recounts a narrative in “writing” or “orally”. In fact,
one who tells a certain story is a teller of that fictional story. He/she is a mediator

who stands between the story and the reader, as well as who: "controls what will

be told and how it will be perceived” (Martin, 1986: 9).

By shaping a story to reach readers, narrators play a great role. They are the door
way to the fictional world. Then, every story being assumed that, it has a
narrator; nevertheless, narrators in different fictional stories, are different in their
type; they are different, because of the narrative level they belong to. Chatman in

his book: Style and Structure in Literature (1975: 213-257) described types of

narrators as follows:

Narrators can be defined ... according to the narrative level they
belong, their participation in stories, the degree of perceptibility of
their roles, and their reliability. For instance, a narrator is said to be
“extradiegetic” when he is above or superior to the story he narrates.
A narrator may be “intradiegetic” when he is a diegetic character in
the first narrative told by the “extradiegetic” narrator ... narrators
can be explained as “Hetrodiegetic” and “homodiegetic” according to
the degree of their participation in stories.
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So the, narrators are distinguished one from the other, because of their
“participation, the degree of their perceptibility and reliability in the stories”. For
instance, if a narrator is superior to the story which he/she narrates, such a
narrator is an “extradiegetic” narrator, in other words, he/she is an omniscient
narrator, who recounts each and every phenomenon of a fictional story. Since

such omniscient narrator non-participant of the story then it is “out side”, the

story.

Since an omniscient narrator is “outside” the fictional world, then it is a “God
like” narrator. Therefore, such a narrator knows the secret thoughts of the
fictional characters and is also able to read their minds. Thus, the narrator knows
the characters interests, feelings, motives, their past, present, and future life, and
also other things about them, they are not beyond his knowledge. Hence, there is
no barrier of time and place to the omniscient narrator, or for such a story teller;

and that is why, this narrator is said to be “superior” to the story he tells.

As opposed to “extradiegetic” narrator, there is a narrator called a
“Homodiegetic” narrator. Such a story teller is a narrator who is found at the
same level of other characters and he/she is ‘a protagonist narrator. With the
same level of “Homodiegetic” narrator; another narrator which can be mentioned
here is that “Intradiegetic” narrator. The intradiegetic narrator is a narrator who
participates in the story which he/she tells; such a narrator may be one of the

characters found or portrayed in the story.

So, such different types of narrators, while they are narrating a certain story they
have to be recognized by the narratee. Then, how does the narratee recognize
them in the story? Of course, for this purpose authors use different techniques
when they portray their stories’ narrators. For example, authors may

characterize them as a human beings, personifying them with full personality and
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history; or they may present them by simply giving them a name. Sometimes
also authors make narrators anonymous. So, when Hawthorn (1985: 57-58)
writes about the personification of narrators she stated the following idea:

. the author can have the story told through the mediation of

personified narrator, a teller’ recognized by the reader as a

distinct person with defined individual human characteristics .

some narrators may even have names and detailed personal

histories... Other narrators may just indicate to us that they are

persons perhaps by the occasional use of “I” in their narrative but

will tell us no more about themselves than this. We thus have a

continuum of possibility: (i) personified, named and with a full

human identity, (ii) human but anonymous (iii) not fully

comparable with any human perspective.
Therefore, Hawthorn, described the many possibilities that can be the narrators
to be recognized by the narratee in the story where they serve as a narrator. So,
when they are portrayed as human beings with full human characteristics, and
identity, they are fully known by the readers. But when they are characterized by
simply giving them a name, it is difficult to know them fully and some times a
complication may arise because of the name given to the narrator and the other

character name being the same, thus, confusion may be created in distinguishing

the narrator character, and the other characters.

Hence, if narrators are fully personified in a narrative, then, there is an
assumption that such narrators have some “relationship”, with the actions or

events that take place, or are described in that particular story (Ibid: 70).

On the other hand, in fact, for intensifying personification, naming also has a
great role to play. “The granting of a name conventionally intensifies the degree
of personification, the extent to which we think of a narrative source as human
and individual...” (Hawthorn, 1985: 61). Of course, since the life history of a

narrator, his/her personal interests, motives, physical and psychological

16



appearances, and the like are to be described, then, these may help the readers of
the story to take the story’s source as human, and thus draws attention of the
readers to the story. In addition, it creates a sense of strong intimacy between the

events/actions of the story, and the readers.

In the case of a narrator which is not fully personified, such as: a narrator which
is being denoted by “I” and tells nothing about himself, however, it is expected
that the narrator is a human being; because of his general interaction seen and
evaluated in relation to the other characters which are fully personified and

reflects characteristics of human beings.

Another point to be raised here about narrators is that they are being considered
as the “Voice” of a narrative. According to Chatman, as cited by Rimmon-Kenan
(1983: 87). “Every [narrative] text has an implied author and implied reader, the
implied author is voice less and silent, but the narrator is the narrative ‘voice’ or
‘speaker’ of a text”. So, a narrator has a full responsibility in serving the “implied
author” by voicing the authors fictional world. He speaks to the reader as a
mouth piece of the writer. So, in communicating the fictional world with the real
world reader of a story, narrators have a paramount importance in a narrative

world.

While narrators serve as a medium and a mediator between the fictional world
events, and the real world reader; sometimes they become unreliabie in their
position and function. Thus: “intentionally or unintentionally, they may
mispresent events and misdirect readers” (Kirszner and Mandell, 1991: 180). Of
course, they may trick a reader by: “with holding information or by telling
untruths” (Short, 1995: 268). Therefore, in this regard, information to be told,
and “truths” to be fed, to the reader of a story are deliberately concealed or

ignored by the narrator. So, in this case the unreliability of narrators is reflected.
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The unreliability of narrators, some times occurs not because the narrator wants
to “trick” the reader deliberately, but because he/she is mentally disadvantaged
(Ibid.), in fact, if the narrator he/she has a mental problem or is absent minded,
he/she may forget to tell the information. Which he/she has to tell; as well as
he/she may also falsify the “truth” and tell the wrong idea, or forward false

information (message) to the reader.

Again some times narrators’ limitation of knowledge of the story make them ask
questions in the fictional world. Thus such a phenomenon again might be a

cause of their unreliability.

To conclude, a certain narrative to be narrated, of course, there is no question on
the essentiality of a narrator. Thus, he/she presents the events and actions of the
story; and he/she is responsible for the process of the whole narration, such as:
“identifying, and describing setting, characters, summarizing, reporting and
commenting etc.” (Holman, 1980: 10-11). However, narrators can be
characterized, from different points of view, therefore, their view, knowledge,
reliability etc. in presenting a certain story’s actions and events, or generally in
mediating a certain story could differ from one to the other. Hence, a certain
point of view has its own influence on the function of narrators. Therefore, now,

we shall turn to the next section and examine the issue of point of view.

2.3 Point of View

“Point of view” means in ordinary language “stand point”
“opinion”, or “out look”. These meanings are all contained in
the critical term point of view, which refers to the stand point
from which the author lets the reader see and follow the events
of the novel. A good straight forward definition... is given as
the position from which the story is presented (Romberg,
1962: 12).
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Here then, according to Romberg (1962), “point of view” is a position from
which the author narrates the story; or the angle the reader of a certain story can
see and follow up the actions and events of the story. Point of view, is in fact, a
position where the events of a story seem to be observed and presented to the
readers. Literary critics, at different times, have suggested ideas on the issue of
“point of view”, therefore, according to these critics, point of view is: “the relation
in which the author stands to his story”, or “the position from which the story is
presented”, again “the mind through which the material of the story is
presented”, or the “focus of the narrative” (Ibid.: 12). However, the views of the
critics on point of view differ in wording; regarding their meanings, there are no
major differences to be indicated. Of course, the matter of “vantage point” is a

serious issue of a novel in literary history.

“Indeed, the critical study of the novel in the 20* century has to a very large
extent been the study of point of view” (Short, 1995: 260). So, the matter of
point of view has been a great issue of the time (20" century); it has been
analyzed, and critically examined in the century’s novels. Therefore, since point
of view is a means and a method of presenting a fictional story, it is necessary to
study it, critically, and thoroughly. As it is described by literary critics, point of
view, is a means of perspective where readers view (see) the fictional world: “a
world which the reader is presented with the characters, actions, setting, and
events, which constitute the narrative in a work of fiction. The question of point
of view has always been a practical concern of the novelist...” (Abrams, 1981:
142-143). Therefore, the novelist critically thinks about the selection of point of
view, because, all works of fiction are told or presented by someone, then the first
thing the novelist has to do is to choose the vantage point. “This choice
determines the angle from which events are presented” (Kirszner and Mandell,

1991: 175).
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Then, in every day life: “who tells a story” and “how” is it told”, make a very big
difference and have its own impact on the story presented. The angles where a
certain fiction is told also has an effect on the reader’s attitudes and interests; for
example, when Hawthorn (1985: 57) discussed this issue (the issue of point of

view) in the bool “Studying the Novel”, she raised the example of “film making”,

and the “film director, and the camera,” to indicate the relation between the
author and point of view he chooses for his writing. So Hawthorn says:

. writing of a novel is comparable to the making of a film.
When we watch a film we seem to be seeing ‘things as they are’,
reality. But a director has chosen how we see these things, this
reality, he or she has decided whether a camera will be placed
high or low, whether there will be rapid cuts from one camera
angle to another or not, whether a camera will follow one
character as he walks a street-and so on... each of these ways
would produce a different effect upon the audience... the
audience’s attitude toward each character can be affected by
different camera angles, cutting, and so on.

It is true that, different “Vantage points”, create or have different effects on the
reader’s attitudes. A story presented in an omniscient point of view has a
different impact on the reader’s attitudes towards the story, rather than a story
told in first-person point of view. And also the vice-versa is true. Therefore, the
angle where the story can be told is a crucial issue to the novelist; because, it is
the author’s stand point, also it is:

... his starting-point, his point of observation from which he
surveys the fictious events, the world that he hopes to make real
and vivid for the reader. From this stand point of the author,
there then opens out a field of vision, a view of these events. And
it will be from this point of view that the reader for his part can
look in on the world of the fiction (Romberg, 1962: 22).

Therefore, when an author selects a point of view, he has to be careful in his
selection, since point of view is many things to him; a great consideration is

expected in dealing with it. So when the author wants to select an appropriate
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point of view he has to deal first on the material which he intends to write, that
is, he has to consider the material and analyze the best way (point of view), to
present the material to the reader. Of course, selecting a point of view is a

method carefully to be weighed.

Now, to conclude the issue of “point of view”, let us take a look at the following
comment which is given by Genette on point of view. Genette says: “point of
view... a narrative perspective... mode of regulating information... is the one that
has been most frequently studied since the end of the nineteenth century...”

(Genette, 1980: 185).

However, point of view has been studied for a long time and being one of the
essential parts to be considered in the study of narrative technique in the past, it
was not without dispute in naming it. Since the time of Percy Lubbocks
(Genette: 1980: 168) who analyzed point of view, there were differences, in
naming “point of view”.  For instance, Genette (1980: 188) called it
“focalization”, Cleanth Brook and Roben Penn Warm see it as a “focus of
narration”, (Romberg, 1962: 12) Pouillon and Tzvetan Todrov called it “vision”,
or “aspect”, (Genette: 188) and Mick Short (1995: 266) named it “perspective”.
Nonetheless, “point of view” is a part and parcel of narration; of course, to create
attitudes in the minds of readers towards a story, and being effective and suitable
to narrate a story, one type of point of view differs from the other type; therefore,
choosing the best one is the right, and interest of each novelist. Hence, now we

shall deal with such different types of point of views.

2.3.1 Omniscient Point of View

Omniscient point of view is “a traditional technique of novel writing, in which
the author himself takes the floor among all his created, fictitious characters,

comments upon them and talks to the reader about them” (Romberg, 1962: 5).
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So, the omniscient point of view is well known and accustomed by writers for a
long time. However, when a fictional worlk is presented in an omniscient point of
view, there is an assumption that the narrator of the story is the real author of the
fiction. No character is responsible for the narrating process except, the real
author in a disguised form. Therefore, according to this assumption, all the deeds
of fictional characters which take place in the story are presented through the
author’s mouth. The author by being disguised stands behind, the implied
narrator, and tells the story to the readers of fiction. Thus, he describes all the

happenings, and gives comments on the actions and situations of characters.

However, the idea which says that “omniscient point of view”, is the “view” of
the real author in a disguised way (form), has no acceptance by some literary
critics, and so they say: “Omniscient” point of view is not the real author’s view,
because ‘omniscient’ means ‘all knowing’, and human beings are not generally all
knowing” (Hawthorn, 1985: 59). Hence, the term “omniscient” is:often used in
a loose way to indicate any work in which the narrative has access to that which-
like a character’s secret thoughts is normally concealed to observers in the real

world (Ibid.).

Of course, narrating a story in “omniscient” point of view, helps to reach the
minds of the characters, as well as their inner feelings, and thoughts etc.... Thus,
the access to the minds, and inner motives of the characters through “omniscient”
point of view is simple, thus to enable and to reveal the thoughts of individuals
character, and again able to present; 2 body of information to the reader; that no

single character could possibly know” (Kiszner and Mandell, 1991: 178).

In omniscient point of view the narrator knows everything that: “needs to be

known about the agents and events, he is free to move as he will in time and
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place and to shift from character to character, reporting what he chooses of their

speech and actions” (Abrams, 1981: 143).

In this case, in omniscient point of view the narrator has no limitation in time
and place. He can exist in every place and time, he moves back and forth, in the
fictional world; by shifting from the mind of one character, to the other, he can
easily narrate the story. Hence, omniscient point of view: “allows the reader to
obtain the deepest possible insight into the fictitious action...” (Romberg, 1962:
24). However, this point of view is not with out drawbacks, while a story
presented in this vantage point, there is a distance between the characters and the
reader, it is impossible to create intimacy between them. Another drawback of
this point of view is that, it misleads the reader that the omniscient narrator

being identified with the real author.

2.3.2  Limited Omniscient Point of View
Limited omniscient point of view is categorized in the third-person point of view.
Some literary critics called this vantage point: “selective omniscience”, “focus” or

“mirror”, or “center of consciousness”(Kennedy, 1991: 20).

So, whenever writers use this point of view, the narrator focuses only on one
major or minor character’s experiences. Therefore, instead of a composite of
seeing different angles he (the narrator) is fixed on one character’s movements.
Hence, the reader is limited to the mind of only one of the characters, [and his
experience] (Romberg, 1962: 26). Thus nothing is revealed that: “the character
does not see, hear, feel or think (Kiszner and Mandell, 1991: 179). This means
that the narrator follows that particular character’'s movements, he reads his
mind, and hears his heart beat, he describes what that character sees, also the
characters likes, and dislikes etc. will be revealed. Anyway, by and large, the

whole situation of the narrative is encompassed with the general movement of a

23



selected major or minor character. Nothing will be told, outside his/her
movements and deeds. Of course, the events and actions of other characters are
being described in relation to the actions and practices of the selected figure

(character) of the story.

Limited omniscient point of view therefore, though it is one of the narrative
methods later writers developed it into “stream of consciousness narration”.
Since it is limited: ... to the consciousness of a character within the story itself, it
aims at giving the reader the illusion that he/she participates in experiencing
events that simply evolve before his/her eyes” (Abrams, 1981: 144). What the
character experiences and goes through and tastes etc. are to be the readers

experience; nothing less, nothing more. So, this method has such advantage.

Again the other advantage of this vantage point is that, its narrators are found to
be reliable: “they give readers an accurate version of what happened...” (Kiszner
and Mandell, 1991: 179). Since they narrate by focusing on one of the
characters experiences and deeds they would have no chance to tell untruths.
However, this method along with its advantage has its drawbacks such as: “to be
restricted to one character, the narrator of this point of view is limited to a single
character as his central consciousness and manifests his own judgements on
people and events, and also controls the judgements of the reader” (Abrams,
1981: 144). Of course, these are the main drawbacks of the limited omniscient
point of view. It does not give a chance to the reader to create an attachment
with other characters and allow them to know their opinion, view, interests etc.
freely. And so, it hampers them to give their judgements on the actions and

practices of other characters.
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2.3.3 Objective Point of View

Objective (dramatic) point of view is classified in the third-person narration
method. Through this method of narration a narrator tells the story, by remaining
entirely outside the character’s mind, and records all the events and action as a
photo camera. When Kiszner and Mandell (1991: 170) write about this
narration method, and the function of the narrator they said:

. within objective point of view narrators events unfold the
way they would in a play or a movie. Narrators tell the story
only by reproducing dialogue and by providing descriptions of
the action. They do not present the thoughts of characters or
offer insight into their action or motivations.

In the objective method, events, and actions in the story are presented to the
reader as they are and perceived; however, the method hampers the narrator to
give his comments or suggestions on the movements of characters and their
actions and deeds. In addition, the narrator is not expected to present to the
readers, things and thoughts that goes on in the minds of the characters; in other
words, such a narrator is unable to read the minds of the characters, because since

the method is “objective” it does not allow the narrator to do so.

(5 . . " . . .
In fact, ‘the narration based on the objective situation of the characters and their
actions, can be perceived with plain eyes; but the issues which are beyond the
actual actions, and practices of the fictional characters are not the issues in

objective point of view.” (Tbhid )

In “objective” narrating technique, the author through his narrator presents all
the actions of the actors (characters) of the story to the readers’ vision. Readers
can easily see the characters while they interact with one another, for instance,
while characters talk, sit, stand, love, and quarrel with each other, these actions
come openly to the vision of the readers. The narrator dramatizes whole events

and actions in the story.
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In general, in the objective narrative techniques a narrator “for the most part
describes, reports, or shows the action in dramatic scene, without introducing his
own comments of judgements” (Abrams, 1981: 143-144). Thus, the narrator in
the method is an observer of the characters’ actions, a reporter of events, but not
a commentator of things which happens in the story. This method according to
Friedman, as cited by Romberg (1962: 26) is:

.... Characterized by the author’s choosing to dispose of mental states
altogether what the reader learns about the fictitious figures is what
they say and do, not what they think, or how they feel; the reader
apparently listens to no-one but the characters themselves, who move
as it were upon a stage; this angle of view is that of the fixed front.

So, the narrator in the objective method reports the dialogue and the actions of
the characters; therefore, he is passive to the story, so, to evaluate and analyze the
phenomenon. in the narrative is the readers’ part. However, to this end, the
objective point of view, is a technique which is suitable to narrate a story in a

“showing” method, rather than a “telling” one.

2.3.4 First-Person Point of View

First-person point of view the most usual and the oldest type of point of view is
where the main character mostly narrates his own life history, or autobiography.
This autobiography type is the first type of first-person vantage point. The other
type is where a narrator is not the main character: “... instead a character who
stands at some distance away from the center of the action and interest. He is
often a friend or an admirer of the main character” (Romberg, 1962: 62). Hence,

the second type is lkknown as a witness narrator.

Such, a narrator may be a minor one “who plays a small part” in the narration or
an observer, who reports events which is experienced by others. Sometimes in
this vantage point the narrator narrates by saying “we”. Therefore, such kind of

novel or narrative is classified as a ﬁrst-person novel or narrative.

26



First-person point of view is also used in the memoir diary, and epistolary novels.
In this narration method then, the narrators could be seen:

. as the protagonist, as some other major character, as some
minor character as a mere spectator, or even as a character who
arrives late upon the scene and tries to piece together what

happened (Kennedy, 1991: 19).

Of course, in first-person narrative, the narrator could be the main or minor
character (as a witness, a friend, or an admirer of the main character, or a
character who appeared “late” in the story). The late comer narrator is a narrator
who would receive information from the previous narrator and then resume

narrating by piecing the information he got.

In general, first-person point of view: “is a method carefully to be weighed against
others. Such a narrator must not, of course, be confounded with the author”
(Wellek and Warren, 1949: 222). So, when the narrator refers to him, or her in
the fictional story, the first-person pronoun “I” is used, so, the vantage point is

the first-person point of view.

In the immediate chapter we have discussed about narrative, narrator and point
of view, as well as their interwoven relation. Of course, they are linked and
interwoven; thus, when we raise to talk about a narrative, we may also shall raise
about the narrator and point of view. However, they are related each other, it
does not mean they are the same. Therefore, when they are examined separately,
in fact, each of them has their own meaning; hence, narrative is a combination of
events or series of events which can be presented orally or in written form. On
the other hand, the narrator is any one who recounts a narrative in “writing” or
“orally”, however, narrators are distingﬁishable, and according to their

participation in a certain story they recount.
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Again regarding point of view, it has been stated that, it is a position from which
an author presents his story; or the angle point where the reader of a certain story
can observe, or followup the actions and events of the story. Point of view also
can be categorized as: omniscient, limited omniscient, objective, and first-person

... etc. point of view.

We have discussed in detail all the mentioned point of views, in the immediate
chapter; now, we shall pass to the next chapter which brings us the synopsis of
the novels; which this study has undertaken; and then examine the first-person

narrators of the novels.
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CHAPTER THREE
THE NOVELS /SYNOPSIS/

As has already been mentioned in the previous chapters, the focus of this research
is to analyze the first-person narrative technique in four Amharic novels. So, for
a better understanding of the forthcoming analysis, it is essential to present in

turn the synopsis of the four novels: Settegnifia Adari, Enbutte Tsigerida,

Yewedianesh, and Oromay.

3.1 Settegnna Adari

Settegiifia Adari, a novel written by Negash G/Mariam (Molaver, 1997: 373)

with a pseudonym “Inanu Agonafer”, was published in the year 1956 E.C. Inanu
is portrayed in the novel as an author as well as a narrator and the main character

of the novel.

The story in the novel evolves around the life history (biography) of Inanu. She
narrates her autobiography; and when she starts narrating the story, she begins by
describing her early rural life and marriage she had experienced fifteen years

before she came to Addis Ababa. She states it as follows:

PI@mAL A1d 7890 PEII B AUF AAZIKLL 10
PAEChd 15 M2 G4 = hAZie 14 20 #NT
Gl FPIBA: AL AA@NLTII= AAZILEL b i
MF @IEE AUE AvA1To 1A PESLT hEd @£ A4n
A0 PN APA LI Pl AL PAMASLT RS 1@

(AT _h%5eF 1956° §)

My birth place is Gojjam though I was brought up in Dessie. It
was only when 1 was twelve years old that I married my first
hushand and lived with him for three years. However, we had no
child. My parents were the ones who made me marry him, and
my second marriage resulted from the journey I had made by an
old slow moving Italian car from Dessie to Addis Ababa.
(Settegnna Adarijl 956: 8)
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Inanu met her second man (husband) on the journey from Dessie to Addis. At
the end of journey, he took her home and made her his wife. Of course, she was
a new comer to the city. As a result, she knew no one except this man.
Nevertheless, the man was a habitual drinker who had an odd personality; so
Inanu, because of the man’s bad character, was unable to lead a peaceful life. He
insulted and beat her; degraded her every time. This made her life very hard.
However, since she had no one she knew in the capital, she was compelled to live

with him. She had no choice other than to live with a broken heart and suffer.

While Inanu was leading such a bad life with her second husband, one day the
whole picture of her life with this man suddenly changed. When he came fully
drunk to his house where she had lived two and half years, he seriously quarrelled
with her (Inanu). And then she went out from his house and went to search a
shelter. Fortunately she met her aunt, in an area called Addis Ketema. Then
thanks for her aunt and her good fortune, Inanu got a job as a waitress in
Markato “Tej bet”, with a monthly salary of ten birr in addition to the privilege

of getting food and lodging.

While Inanu was working in the “Tej bet” she indulged in prostitution. She
began to make love and to create sexual relationships with different men. As a
result of her indulgement, and unbounded sexual relationship, she contracted a
venereal diseased called “syphilis”. Thus, this disease became a good cause for
some jealous women in Tej bet to blackmail her and to take her lovers; saying
that she had contracted an incurable diseases. Of course, they blackmailed her,
and made her lose all her lovers; then she left the “Tej bet” to join another job in

“Wube Berha”. Inanu summerizes how she left the “Tej bet” as follows:

DLEED  Among  Low%  hilét  AFF @07 FAb
haod® ALITG PUILAL@N owlPrT  AOCHTar APNwé-  hiliF

DEEF  ANPREz “ooCd ¥ LPNLA AR oF
PndPAl” AP omPPT  NILLPF wChER AP
rremm  9LH;  VUilF... @f @i (U 1TOLLhx
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IATTRF 474 hiitt OFF 20 Nwdds 01 LT
HE@T Loolh:
(A45 _AEeT 1956% 22-23)

Those women who were wishing to take my lovers talked and also
made others talk about me that I had contracted a dangerous and
incurable diseases. It was as a result of this, that many of my
lovers left me. In addition to this, those women who felt that
“modern medical treatment was no cure to syphilis” degraded me
as they always talked to each other by pointing their fingers at me
and made me a subject of their discussion; then I decided to leave
Merkato and move to Woube Berha to start a new life of being a
waiter in Night Club with a lot of women

(Settegiinia Adari, 1956: 22-23)

When Inanu joined Wubg Berha, prostitution became her profession; she also
became a known lady in this business. In a short time, she learned how to

behave in the circumstance of Wubg Berha. She asserts this and says: “... @«
L0 ASC  PULPNLANDT He A¥ET P ARTET  APTovddTU T
@C  FART (AT h8sT  1956¢ 25) “By observing the activities of my
workmates I learned the methods of running the business in Wubg Berha in a

short time” (Settegfifia Adari, 1956: 25).

While Inanu ran prostitution as a business, in Wub& Berha Night Club, she made
different contacts with many men who were customers of the plight Club. This
made her fall in love with one young man, who was 30 years old. She made love
only with this young man. And through time, she developed contact and
conceived, and then gave birth to a child. So, she was not able to continue her
business in the Wubé Berha Night Club. Hence, she was obliged to leave her job.
The following is what she states about her living condition and the motive for

leaving Wubeg Berha’s Night Clubs:

PN Srd @£  wih ALY owewdn  AlF FIC
o1 PARTAAS P FPF 293 AE 44 ATTE Awl'7?
nmge  PrLPEY; ool R FaP [NAHY] A
A+ +helE Aom§e EPhz PALT AT ANTF74 100
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40 1 APhLAlF A1 h&A FPA@- 1 1159 Aé.C..
a0 37E L ANLPU
(45 ABc? 1956¢ 63

I felt that a lot of problems would be created if I returned to Wubé
Berha with my child Jonah. I knew that it would be too difficult
for a waitress to be a baby mother and nurse her child. [Therefore]
I decided to rent a house and to have my own life, after asking
Jonah’s father to give me 40 Birr for a house rent every month.
Accordingly, I rented the house in Gedam Sefer and began to live
[a new life].

(Settegnna Adari, 1956: 65)

Inanu began a new life in Gedam Sefer, after her stay in Woube Berha for seven
years. Selling alcoholic drinks along with caring for her child Jonah. Nevertheless,
Inanu was not lucky in such a business. Jonah’s father who was helping her was
killed in a car accident. So, she lost the man who was beside her and supporter of
her living. This caused her a great sorrow and worry; thus she lost hope and was

frustrated in life (living). She says:

Amg® LLEF Pilcw FPAE A0t h1°40#+ ¢7 L9°CF
PINAT SLA APt SCUFT UL 0TS ZN7% FooMA
Que A4 “ILh5

(45 A45c7 1956% 82)

Since the date of the death of my lover, helper and father of my
son, my thinking power deteriorated and the sense of fear,

frustration, and carelessness captured me.
(Settegina Adari, 1956: 82)

While Inanu was in such a frustrating situation, she conceived a child to a man
whom she did not even remember his name, physical feature _and address.
Therefore, she was unwilling to give birth to a child, so she decided to abort the
offspring by taking traditional medicine; however, the traditional medicine, which
she took for the abortion, caused her to have a serious illness, which needed a
medical care in a hospital. And then medical treatment was given to her by the

hospital she was saved from sudden death.
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In a few days, she recovered from her illness. But unfortunately after she had left
the hospital, death snatched her child, Jonah away. She was left alone; and her
life in Gedam Sefer deteriorated. She was in a hopeless situation. However, when
she concluded writing her autobiography, she declared that she would never lose
hope. She was an optimist about tomorrow, and states the following as a

concluding remark:

TV NIANL 11C owBBT P2 PA@IC i1 hid  P1TAF
PF NPT ANPELTD AALL@ICx I3 AN AARE
MAAE  ANG  ABCT AwTC AT ACE PP LPLT
SHT wPL EA APECHT AATNI°x

(145 A8c7 196¢ 13)

There is no point in being filled with remorse for things that
passed away yesterday. Tomorrow will be different from today.
So, I was not afraid of it; I was not apprehensive of the future.
Even though sometimes I became despaired, worries and sufferings

were never victorious over my strong ambition to live.
(Settegriria Adari, 1956: 131)

The optimistic woman Inanu, persisted not to be hopeless in life, as well as in
having a strong ambition to live. She continued going through the hardships of
the prostitution business. However, she still had a great hope in the coming days;

she became very optimistic that at the end of her writing she boldly declared it.

3.2 Enbutte Tsigerida

Enbutte Tsigerida is a novel which is authored by Wondimu Negash (1982
E.C.). It is three hundred and nineteen pages long. It is narrated in the first-
person by the main character of the story which depicts the life history of the
narrator herself known as Mestawat. Mestawat is a pretty girl, who was born in
Addis Ababa, in the visinity of “Genefele”. She was the only daughter of Teshale
and Gelaye.

Mestawat’s father Teshale was an educated person, who was very sensitive to his

daughter’s education. Since the early days of Mestawat’s schooling he was beside
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her. It was because of his support that she became a brilliant student. Mestawat
tells us about her school days and Teshale’s support to her in this way:

PFIL m- AE lF3 hLLA IC ol ol Anhao
£LN  PIFEA  5PLPF NATNT  Aood  ATICT  “THINT
IR AALE  $TL  YP NENEDI LRV AHIE
NrL9® FhitaFtm mi$ FAhF=z LLE5 1eLE NI°HHT

hea ecnh 4949 a4 447 POmsT Lol . .
(A2 _R3HKT 1982¢ 119

The dwellers of Genfale were so surprised that they said: “the son
of an educated man is born educated”. This was because I was
fully able to read and write Amharic letters at the age of five.
Also I could write down the twenty-six English alphabets without
making any mistakes in their order (sequence). Then, step by step
I became a grade eight student as Teshale was also helping me in
my study...

(Enbutte Tsigerida, 1982: 119)

So, when Mestawat was an eighth grade student and was devotedly following her
education, her father Teshale was given promotion in his job. He was assigned to
go to Harar to work as a senior inspector of the province’s Schools Education
Office. Therefore, he had to go to his job place; however, before he left Addis,
Teshale wanted someone to be in charge of his family; so he decided to give this
responsibility to his intimate friend Gedlu, and so told him the whole story.
Gedlu accepted the request and then on the day Teshale, his wife and daughter
Mestawat, including Gedlu met, together, Teshale declared to his family that
Gedlu would be in charge and protector of his family. The narrator of this story
Mestawat told us how her father Teshale gave the responsibility to Gedlu. The

following is her narration:

AU PAA @5E3S FETw? % 1€08TF  ATPF

... ANTPaP? [4704] AEBF? LK 1€4] .. @ILTRI”

385890 A%w  ANF  WST A4  Poenda@itF  1Ic
ALL! PALDS FPIL? 110 A% PLPAV [Add-]

(A3FP_R3LKF 1982¢ 120)

. on one Sunday, my father Teshale called his intimate friend
Gedlu to our home, and introduced me and my mother to him. At
that time my father Teshale, holding my hand, said to Gedlu as:
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“Gedlu... You are as my brother, as well as my only friend; I
entrust the responsibility of protecting my wife and my daughter

Mestawat to you.”
(Enbutte Tsegerida, 1982: 120)

Since Teshale left Addis Ababa, Gedlu took the responsibility of protecting
Teshale’s family and so he kept in touch with them. Mestawat continued her high
school education and completed it with a successful result. In the mean time,
Gedlu made contact with his friend who was a TV Enterprize head and arranged
a fertile ground for Mestawat to have a job in the enterprise. So, after Mestawat
completed high school education, she became an employee of the TV enterprise
as a TV journalist. While Mestawat was working as a journalist, some people and
authorities who watched her TV program were writing letters and calling her on
the telephone to meet her. In fact, the reason for most people to write to her and
call her was, her physical beauty rather than the TV program which she produced.

So, in describing this phenomenon, she says:

NAANTTFE PowdE3ds PooQ334 ARFT  PEmm-
UAFIFE  Poodts RHOCEPFE (NARS 0141150 APhIF?
Pom 34  AEET iz NALIESTE  PUATIETF@D  PAT7T
PTYETTIPEFE Dt POLPIFF Vs

(A3HFT 02457 1982¢ 199)

Some aaﬂwr‘;—{@;noble men, lords, and their sons who watched the
TV program and looked at me on the TV screen, disturbed me
and gave me no mental rest by writing letters and calling me on
the telephone. Moreover, those words which they uttered about my
beauty ... caused me shame and shock, both of which put me in a

dilemma.
(Enbutte Tsigerida, 1982: 199)

The situation Mestawat faced on the TV Enterprize and other things which
happened to her made her leave her job. For instance, her boss Ato Yared ordered
her to produce a lot more TV programs and requested her to make love with him.
As a result, she left this enterprise and joined a new private company called

“FEAMICO”.
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In FAMICO (Importer of Agricultural Equipment Corporation), Mestawat was
assigned to be a dupty manager of the advertising section of the company.
Nevertheless, Gedlu, who made ground for Mestawat to have a job in the TV
enterprise was not willing to accept Mestawat’s new job; he was rather against it
and he suspected her of having some kind of relationship (sexual relationship)
with the FAMICO manager. This is what he said to her:

. 147h PR APl 4 ANRSE Lo dme . ATE

AMAT ... NAAHY P 15 ANt wc  AL9P1n
NAACTHT 27750 177w P1ada-:=
(AZHFTP 834457 1952¢ 272)

According to your own statement... the FAMICO manager
himself became your sponsor in the company. That was why you
won the company’s scholarship which was publicized in the city

even before you stayed for six months on the new job.
(Enbutte Tsigereda, 1982: 272)

Here, Gedlu was not seen to be positive to Mestawat. He envied her new job and
boss. He had a long time wish to have Mestawat as his girl friend and lover;
however, such an idea was clear to Mestawat. In fact, the idea was in Gedlu’s
mind and thus one day he could not control himself and so described his long

time wish to her, saying as:

o HFE 0 PHP@PITI AT Anh He? ¢7 £40
AL ToPA=  APE 77 970 AT AATFATE

ANFTT® P) ASTA 7 NLATF  AAFNTT ... AT
AWt APADPH ANTFTS ASHN AZLd AUF LF4A
n7Ind AN FoA1%z

(A3+T _B62L57 1982: 274-275)

Until this day I did not forget the first day I met with you; ...
however, you did not understand me. Even your father and mother
did not understand me. ... You knew my feelings I had towards
_you, but you pretended as if you did not know. Both of your father

and mother and you yourself mocked at me.
(Enbutte Tsigerida, 1982: 274-275)

Of course, Gedlu was controlling his intimate friend’s family; nevertheless, by

ignoring and breaching his promise which he promised to Teshale, he wanted to
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have an affair with Teshal’s daughter, Mestawat. However, Mestawat did not
have any expectation of Gedlu’s intentions. She rather thought and considered
Gedlu just like her beloved father, Teshale. But Gedlu wanted Mestawat to fulfil
his intentions and so did not want to miss this pretty girl. He thought of raping

her and succeeded in doing so in her own residence. Mestawat narrates as follows

how this phenomenon occurred to her:

260 AEF  mINUH AAIw- 4L ANPammF ... FANE
NAKLL ... N@3eit Famhf NAIIP LCl+  L£737

NALTHIT AA2 4L Adnnad- ...
(AT _B3LET 1982: 276-277)

By holding and twisting my hand, Gedlu made me sit on the bed...
Being led by his chauvinistic and animalistic behavior, the man
who promised to my father to protect my family and me, poured

my blood on the bed I was brought up...
(Enbutte Tsigerida, 1982: 276-277)

After Gedlu raped Mestawat he abducted and took her to Nazret town. There he
kept her for three days, and then brought her back to Addis Ababa. In Addis,
Gedlu locked Mestawat in his house. However, one day when Gedlu instructed
his guard not to let Mestawat out of his house, and went away, she thought of
escaping from the confinement. She discovered Gedlu’s piston and pointed at his
guard and disappeared. She soon went to her family. However, on the way to
her family, she was confronted with a great danger. The situation she was in and

the danger she faced is narrated by herself as follows:

WP 20 w2148 @ TIFA ANiT~ Eowl: LALF? TiC
N8 @f I4 APE A3EAR A0 0/hCNErL? Ah90  $9°
Pl @whS§ ... @B A% Avm2 mm ... hAT 07 A haof
£L14 A1 whS @it N3LA  ANCF +AEA @ Al
qwqwz BRIV AACHTESLE A Poei@m-  REALE 90
N let  +29¢ A¥dl @LII6ECEe T/AT a1 ... EAPA
focem mhs @£ Ay W& APCA .. @f @t CThY
UAr @3R2F ... h3adB 47£484 Hol A8 AodhiiTo-

Trm? A@-TF hmwe1s »34 dococ .. ARF? hoit IC
AL (ALHF NAE Pilcw- TN w05 As9° 07m  Ahan

F o PFE ovmLE ... BF@OTAz
(AZT_83L%57 1982+: 317-318)
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I was rushing along Shoa Bakery road to Genfele. When I passed
the Genfele bridge and turned left, I saw a car beside the English
Church moving towards me. Again another car, coming from the
direction of our house in the upper side, began to run down towards
me. The car approaching from the English Church slightly bumped
against Genfele bridge and then passed to Sanford School. When I
was sure that the car coming from the upper side came very close to
me, I ran towards Genfele river. I soon turned back and saw two
men following me. In self-defence, I took out my pistol and pointed
at them. Suddenly however, one of them took hold of my hands
against my waist. Soon I heard the shot of my pistol and realized
that I had wounded my waist and fallen down.

(Enbutte Tsigerida, 1982: 317-318)

After that Mestawat was taken to hospital for medical help; and after a week, she
left for West Germany for better medical treatment. Then Mestawat sponsored
by her organization FAMICO, and stayed a few days in Germany and then

returned home.

However, Mestawat was not completely cured and recovered. Her body, below
her waist was paralized and she was unable to stand or move on her feet. Hence,
she had to use a wheel-chair. However, through time her health improved and
she began to wall on her feet. After her complete recovery, she married. Dr.
Terefe who was her friend when she was working in the TV Enterprise. Mestawat

wrote her story when she was paralized and stayed in bed.

3.3 Yewedianesh

Yewedianesh is a novel written by Hailemelekot Mawale (1978 E/C). This novel

is named after the main character, Yewedianesh, whose life history is presented in
twenty seven chapters and in three hundred and fifty three pages. Yewedianesh
was brought up by her aunt, who was cruel and unkind to her. When
Yewedianesh reached the age of fourteen, she left her aunt and the place where

she was living (Dessie), and went to Addis Ababa.
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After Yewedianesh came to Addis Ababa, she stayed for a month with a family,
which came from Dessie with her. And then after a month, she got a job as a
house maid and started to live alone. But Yewedianesh was not satisfied with this
job. Hence, she joined another one, whose boss was not in good terms with her.

In the end she was fined and left her job without even collecting her last salary.

The third job she got was relatively better, because she continued to work longer

here and succeeded in getting her life time friend-Getaneh.

Getaneh was the son of Basha Yayeheyerad. In Yayeheyerad’s home
Yewedianesh’s worlk responsibilities and duties were classified and assigned to her
as follows:

[P@APCIT] PSw- 72841 &P ... FAAOF  AATF
InNG  PIFFA@? oth AF? AA2  TIMES B
POADA  FRTTE &P IHIC

(P@ALITT 1978¢ 32)

The main duty of [Yewedianesh] ... was to wash and iron the
family’s dresses. In addition to these, she had to make beds and

clean (sweep) the house (floor).
(Yewedianesh, 1978: 32)

While Yewedianesh was executing her daily job and leading her life in this family,
Getaneh, one of the family members was interested in her and was very glad
when he heard her name for the first time, after her stay of six months in his
family. So, when Getaneh tells us how he learnt Yewedianesh’s name, and what

he felt about her beauty and physical structure, he says this:

N3 NwN1tS N77o¢ AF Powifm- 9°03PT PATHATATF
NOCS MY PRAS LNS +077F i@ dw-i+ 4Fihihi

(P@AESLIT? 1978 34)

Only because of learning and knowing her name, I felt deep at heart

a mysterious and hidden happiness, the causes of which were not

clear. Consequently, the whole of my boday was overwhelmed by joy.
(Yewedianesh, 1978: 34)
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Regarding Yewedianesh’s physical beauty, Getaneh narrates and comments as

follows:

P@LLITT PARY C85 A APTNTIRA A7l PHéTC
oS EIESP  hPLLmNT ¢h ¢4 NP0 APHIo0
@m-z=  FHEE P4 Aaw-  0FIEAR Poadit £9°§

~2 Mt ... TTNLFP @TF PiF
(P@ZL70F 1978 35)

Yewedianesh’s physical structure and body features which are
well arranged intensify her natural beauty to gradually flourish.
Her fully blown checks also blossom because of her youthful blood

and flesh ... which made her the best beautiful young girl.
(Yewedianesh, 1978: 35)

Therefore, Yewedianesh’s beauty and physical structure became a very good
reason for Getaneh to be attracted to her. So, he wished to have a love affair
with her. Hence, he started to use every opportunity to describe his feeling to
her. One day he got a chance of making Yewedianesh sleep in his own bedroom

and was able to rape her. Getaneh describes when and how all the events

happened as follows:

hImc  Poone  “POT 79974 AP@A.FPI1T  AA? AL
AP?L41% 4L8LT7= ... PORPITT ... 0@ FPIRFACENT
AMFz PAR? AR 87 A“I27F O0LTF ... 43Ndddz=

. [A3#7] ... axhAQ@ @ PAmTEF APEEI1TH ...
PmAELITT 1.6 AU? ATH@ AHFP 4% A8 3L NF
Mz ALHT Atee! AHY Ar AA2 4L @P+7 4%

N1 “779° AP s R s h?2911 0o+ (34

PEFIATPY B4 anhi ... FP@APil Ak ATA N4

A7 AL ML= HATP? NF @ A1 FHLLF...
(P@ALINT 1978 60-63)

An old tenant who, came from the rural area was made to sleep on
the bed of Yewedianesh... Yewedianesh then, had no bed to sleep on
... She was in nee d of my help. ... So her eyes were looking at me
begging for help. Then, I checked the surroundings, ... and said to
Yewedianesh: “Come on; sleep on that bed, for the time being” and
then I pulled her by her hand into the room. I then said, “Do not
be afraid! No body saw us when we entered the room. Come on!
Sleep on my bed.” Then after half an hour I took her virginity. In
the process, Yewedianesh attempted to shout but I closed her mouth
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with my whole mouth and soon she stretched out herself on the bed
unconsciously.

(Yewedianesh, 1978: 60-63)

However, no body knew about the rape. No body knew what he did and what
happened to Yewedianesh. Since then, he and Yewedianesh strengthned their

sexual relation. Therefore, as a result of such a secret love, Yewedianesh became

pregnant.

When Getaneh’s mother learned about all this, it caused her to dismiss
Yewedianesh from her job, and made her leave her domicile. So, Yewedianesh
was forced to stay on the street as she had no relative to got to. Then she became

one of the street girls.

Getaneh was very much worried about Yewedianesh’s djsappreance. Though he
searched for her in the town, he did not get her and did not know the where-

abouts of her.

On the other hand, when Yewedianesh’s pregnancy period was over, she gave
birth to a baby boy. Since she had no shelter for herself and her child, she took a
hard and cruel measure on her new born baby. She laid the baby on the street,
and vanished from the surroundings. She took such a measure for two reasons.
One, the infant could be taken and be brought up by someone; and two, the child
would die on the street. Fortunately, the first option came true, and a certain
woman who passed by got the abandoned child; and reported to the police
station. The police took the child and sent it to an orphanage, and at the same

time began to search for the person who committed such a criminal act (offence).

In the search, Yewedianesh was identified, caught and then accused for a crime of
abandoning a child on a street to die. So, after the police completed the

investigation, Yewedianesh, appeared before a court; the court jury examined the
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case and finally passed a verdict on Yewedianesh, sentencing her to six years

imprisonment.

Her lover Getaneh discovered that Yewedianesh was in prison. So, from that day
onwards he regularly visited her in the prison by keeping his promise he had

given her while she was in his residence.

Through out Yewedianesh’s imprisonment, Getaneh was at her side. He rendered
the help she needed. When she became free after six years imprisonment,
Getaneh took her to a house he rented for her. He also took out his son from the
orphanage and brought him to his mother — Yewedianesh. This made
Yewedianesh joyful. Getaneh added another joy to her by declaring to his
conservative parents that he and their earlier house maid Yewedianesh, had

started to lead a life under one roof as husband and wife.

However, when Getaneh’s father learned that Yewedianesh and his son had
started living under one roof, he became so upset and offended that be soon died
as a result. The general picture of Getaneh’s father at that moment as described

in the story is as follows:

e PTILFLA AAE P@ALT LUF S AR
P@ALITI? hA7C ANhéd AP3F A0t N3+ 98
ANE2E A4£3 AHY ANH AT LOF AT AEBF

FHE  APT7197€ ¥R ... AA2m- 1L HE  Ad ...
howFwg® LAy LI° A4 wmdT LLEZ 4L L.
0Ly ASFPw owIF@¢F  ATHAAR ... TLTIC  dELL

MAA2m- 16 @Led... N+T5w +3 P44 4.6 7750k
(P@ALITE 1978 351-353)

... I said that this is my wife Yewedianesh! whom I love and
then I looked at her from the crown of her head to the sole of her
feet. My father was offended... and said: “Is this the favour I get
from the son I brought up!” And then, he held his head with his
hands and went  staggeringly to his bed... and lied on it. More
than any other day his blood pressure went so high that just in a
moment under my eyes he became blind... and at the same time
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he fell down on his bed ... Consequently, after three days I

attended his burial ceremony.
(Yewedianesh, 1978: 351-353)

Getaneh’s father passed away. The old passed, the new generation took the place
of the old and Getaneh continued to live with his new out look. Indeed, the
death of Getanech’s father is a symbol of the death of the obsolete old and
reactionary out look. On the other hand, Getaneh and Yewedianesh began to live
together as winners of the old idea of Getaneh’s father, which reflected the
inequalty of man or human beings. The novel Yewedianesh this ended declaring

the victory of the new marriage life of Getaneh and the house maid Yewedianesh.

3.4 Oroma}g

“It was written during the Red Star Campaign in Eritrea, where Bealu stayed for
three months” (K. Molvaer, 1977: 346). The novel was published in 1975 E/C,
and its main story is based on the Red Star Campaign, which took place in
Eritrea during the Derge Regime. The novel focuses on the political situation of

the then Ethiopian province of Eritrea.

The title of the novel “Oromay”, according to Molvaer (1977: 343) means “now,
at this moment.” And the word “Oromay” is probably an Italo-Eritrean word

which comes from Orami/Ormai.

This novel is presented in five chapters and in three hundred seventy one pages.
The central character, as well as narrator of the story, is Tsegaye Hailemariam.
Tsegaye is also characterized in the story as a TV journalist, and head of the Red

Star Campaign Propaganda and Agitation Department.

When the Red Star Campaign was declared, Tsegaye had to go to Asmara to

render professional service. So, he was one of the guests who were invited by the
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then government to go to northern Ethiopia. On the day of his departure,

Tsegaye narrates the following:
NFE 708z Fyan 19 +% 1974 ... hadt AR 1A
VAt a9 00 AAT° APE ALCTA?  TILLFP  w1TE
NEAVY ... PAE OCIET AImATE  fidvz  FIT 1IcC

ACY  AFBCY  AAFF C73... LAP A3Le AAQT
. AN @€ FPUA  TALTFF  @EAISTP  PATPAL
heaA we A~owd N9°4L0F 3 ... FR+7? PAR
oo ACT7 hidmA34 134 +PLH? @3

(ALY 9757 7-8)

On Monday early morning Tahasas 19/1974... (December,
27/1981) at 12 am. (6a.m.), I had to be ... present at Bole
International Airport. So, I picked up my hand bag (luggage) to
go. At this occasion Roman asked me to eat something
(breakfast)... but I told her that we should go ... on that day,
when I had to leave Addis Ababa to stay for three months in
northern Ethiopia, Asmara ... I gave all the keys of our home to
Roman and left.

(Oromay, 1975: 7-8)
Tsegaye and Roman have been fiancée (lovers) for two years. Of course, they
proposed and promised to have the marriage ceremony in January, 1974.
However, the Red Star Campaign became an obstacle to their purpose. This is

described by the narrator as follows:

TL AITN AL A0 A#L7 WC: HIEETF hEw(?
PLITAz  VASF39°  FwCIF?? Ot (171 +r4§
SEpt WC PIPImANPo h12m7 L8 vAt Good-
FTA

(AC77L7 [975¢ 1)
In mid January, we decided to have our marriage ceremony. And
both of us were waiting for the day (our marriage day) in a great
eagerness and desire; of course, two solid years have already passed
since we had been fiancées.

(Oromay, 1975: 11)

It was clear that Tsegaye’s and Roman’s marriage ceremony could not be held
when Tsegaye left Roman in Addis and went to Eritrea because of the Red Star

Campaign. When he reached Asmara, he was very busy; so, as soon as he
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finished preparing his TV camera and other materials which were necessary for
his journalistic mission, he went out to the city, with his assistants or colleagues

to produce a TV program on peace. This is what Tsegaye says:

hands BRI ALAT A@CTA? “9L4.° hesnhni

LdP 2o U AmIUI® ... A7LPPAT 0T @CF

AL hIHILAT hiawdsd A4 w390  AN142CN0

h175w- hERh1C PAZN A7 LCTE 1BPP AAIE

1 GIme}  @cod WNC @i FPok Foqoid  Fidoe
HY  PFOT PEAILT? TVLI® Qoo vddz:

(AC97LE [975: 2526)

Since I reached Yohannes Arategna (John IV) Airport in
Asmara, ... I did not in fact waste any time. ... Just put my
luggage at the place where I should stay for the next (coming) three
months. This place was located behind Asmara Palace. ... It was
Dr. Yohannes’s house. I put my luggage on my bed, and then,
immediately went out to produce a TV program, entitled “The
Palm of peace” (Yeselam Zenbaba).

(Oromay, 1975: 25-26)

Then, Tsegaye continues to carry out his professional business. He produces a
variety of TV programs and sends them to Addis Ababa Television Station to be
broadcast. Along with this, he strictly fulfils the responsibility of agitation and
propaganda worlk, entrusted on him. Besides executing these responsibilities, he
also chairs a lot of meetings and gatherings, produces Radio and newspaper
transcripts, and jams EPLF’s radio broadcast and other programs under his

supervision.

While Tsegaye was busy, and occupied by all these responsibilities, and duties, he
got a chance to be introduced to a woman called Fiammetta. The introduction of
Tsegaye and Fiammetta took place at one get together program (occasion) in

Metsehafe Daniel’s residence.

On the day of this get together, Fiammetta and the EPLF bandit known as Salia

who surrendered to the Ethiopian government, attended the meeting together.
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On this occasion, Tsegaye introduced himself to Fiammetta. When he tells us

how this introduction takes place, he says:

b3 114 [hed4.L] 20 PowaF@m AEF  0L53
PAMIATFS L5 AB@It A5z 9°CANT AARS @f
ALLE  Yeh 91w AFGTE PIT J4? I°F FmaLPAT?

o} APNAT AARTF ... woma?  Aowqpqts  8.98

SLATICEI® AN AARTS 773 418 ATLT ... [NA]

N7q? mFPRT ‘&°7% 4 724.L A4~ A4 N9} 194F 5
(AL [975: 90-92)

Colonel Betru said to me: “The woman who came with Salia had
been looking at you. Go and talk to her.” Then I said to myself,
“Perhaps it may be useful.” And I moved to her and said: “Why
do you stand alone sister? What would ... you like to drink? And
what can I bring to you?” I brought her a drink and said to her:
“I am Tsegaye Hailemariam. What can I call you?” ... She told
me her name is: ‘Fiammetta Gilaie.

(Oromay, 1975: 90-92)
After this occasion, Tsegaye and Fiammetta did not have a chance to meet soon
again. However, after a month, when Roman Heletework phoned Tsegaye from
Addis, he remembered Fiammetta in his mind, and then as soon as he finished his
talk with Roman, he called for Fiammetta, and talked to her for a long time. And
finally, they had an appointment to meet on a festival which would take place in

Mittsawa.

Tsegaye and Fiammetta met at Mittssawa and enjoyed the festival. And since the
day of the festival, they became intimate friends and lovers. However, EPLF
began to interfere in order to cut short their love relation. Because of Tsegaye
Hailemariam’s profession, and the position he had in the government structure,
as well as the role he played in the politics, EPLF (Eritrean People Liberation
Front) decided that he has to be removed. So, to fulfil its mission, the group sent
one of its members to make contact with Fiammetta, and told her what EPLF
wanted of her. The following is what Fiammetta told Tsegaye about this issue

and what the EPLF man asked her, she says:
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hrdd  a7°309-4 &t A€ o 4 owpFf hooe
SLATICLI® @WLI° NWE HhLl@it APLF 9°29 rA47%= 1
WP PTLLATD 710 TAS Gz APF hitdAwt s
Ntanim A1 L A2Covm L FPLAID:

(AC77L7 [975¢ 360)

A few weeks ago, a certain man came to my house, and said:
‘Choose between your and Tsegaye Hailemariam’s life.” Of course,
the man’s desire and need was clear. That was to hand you over
to them on the time specified.

(Oromay, 1975: 360)

In fact, EPLF wanted to kickout Tsegaye. So, the man described the desire and
decision of the bandit group to Fiammetta. However, Fiammetta did not have
interest to collaborate with them in the conspiracy. Then in the middle of this
situation, Tsegaye went to the war front to produce a TV program. When he
returned from the front, the bandit group (EPLF), continued to request
Fiammetta, to collaborate with them in kicking out him, and thus one day they
gave order to her to bring Tsegaye to the place they wanted. But Fiammetta was
not willing to do so; rather she wrote a letter to Tsegaye disclosing the whole
situation and the total secret of the bandit group which she kept for herself. After
Fiammetta wrote and sent the letter to her lover Tsegaye, she returned from her
job place to her home. However, while she was ready to enter her compound, a
certain man shot and hit her on her chest. After a while, Fiammetta passed away.

When the narrator told us how Fiammetta died, he says:

AENLST A+ NPT AFP7LS  24.L7  dhdfa  iic
PPz ADE1ILFF@m @ 1.P4 (Amwie 47379 @k L
nthn %e¥Fz  fowhs  +thitddsz $Lovm 15 1L
ALt hwod> 01C 1.6 o318 HI @ Pi::

“gore im- AT

“ARICATIIN AI°F AVRLINIC?”
“A1eCT

“AFE P37~ 7 11L"7

“ALeavst... ”
nat Pet A 1L w4Pl Cm-
(ACPILE [975¢ 365)

The whole day, Equbiye and other two persons were secretly
following Fiammetta. Fiammetta did not go to Nyala Hotel as she
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told them. Rather (instead) she took a taxi and went to her
residence. They followed her with a car and, as they reached her
residence before here, they blocked her way and caught her. At this
moment, she said: “What is it?”

“Why didn’t you do as you told £cra0?2

“I shall not do it.”

“You are the state’s spy!”

“I am not...”
They shot her with two bullets on her chest and run away.

(Oromay, 1975: 365)

Fiammetta, took this risk for the sake of Tsegaye. At the burial ceremony of
Fiammetta, Roman Heletework was present. She was in Asmara to visit her lover
Tsegaye. The presence of Roman on Fiammetta’s burial ceremony was

unexpected and a surprise to him. Also it was an exposition of his secret love to

Fiammetta.

When Roman discovered that Tsegaye had broken his promise, she insisted to
break her promise too. Therefore, just in the grave yard of Fiammetta, Roman
took out the ring she was wearing on her finger as a sign of promise to marry
Tsegaye, and threw it to the ground before Tsegaye’s eyes. This was an
unfortunate situation in which he lost Fiammetta in death, and again Roman in

life.

On the other hand, the Red Star Campaign which cost a big sacrifice and struggle
could not come to an end victoriously. The then Ethiopian government soldiers
were unable to defeat the EPLF bandits, and get rid of them from' their Nakifa
base. Of course, the war front was not in a limited area and location, but it was
dispersed in all sides and in different parts of Eritrea. A formal and informal war
was fought by EPLF. For instance, in Asmara there was a “war” front going on
underground. The leader of this “front” was “Oromay”, who was known as Salie

Berahi. He was a known EPLF spy who surrendered himself to the then
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Ethiopian government and deceived the state by giving underground service to

EPLF. He was sending useful information to the bandit group.

On the other hand, Addis Ababa was the other “war front”. In Addis, there was a
man called Bureaucracy, who centered with his groups in the city, with the
responsibility of evaluating the government’s strength in relation to the war going
on in Eritrea, and the activities of spying the overall situation, and sending
messages to EPLF. So, EPLF was collecting information from different directions
and locations and using it properly to win the war. Besides, by fighting devotedly,

it was able to win the Red Star Campaign.

The failure of then Ethiopian army to defeat EPLF in the Red Star Campaign

created a question in the mind of Mestehafe Daniel. In fact, it has been a riddle

to him. Therefore, he says:

LY V- mC  ANALYE LU Vi HTET  ALCT?
CPETF LU AT PEIGA? 0 p'h FILFI? @EN
he  Plawd 110 LTLA?  Tim'h YT AIBFAT
PTLENEEF?

(ACe7Lr [975¢ 3338)

With a big army and full preparation, why couldn’t we control
Nakifa? What is our problem? Or is there something secret
hidden from us? Who can explain the meaning of such a riddle?
(Oromay, 1975: 338)
In fact, it is a timely riddle for a giant army, well equipped and well trained, to be

defeated by gorilla fighters.

Here is then that the whole story of the novel Oromay has come to its conclusion.
It concluded with the death of Fiammetta, failure of Red Star Campaign, and

Tsegaye Hailemariam’s loss of Roman, Fiammetta, and Red Star Campaign.

Now we shall pass to examine features exhibited and techniques used in the

narratives of Settegfina Adari, Enbutte Tsigerida, Yewedianesh, and Oromay.
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CHAPTER FOUR

FEATURES EXHIBITED AND TECHNIQUES USED
IN THE NARRATIVES (Settegifia Adari, Enbutte

Tsigerida, Yewedianesh and Oromay)

This section presents the different features and writing techniques of the four

different novels referred above exhibit.

4.1 Features in Settegfina Adari

Settegfifa Adari is a narrative told by the main character — Inanu. It is

presented in a straightforward story telling method which follows “a birth to
death” story telling line. Because of this, the story begins with Inanu’s rural
childhood life followed by her first and unsuccessful marriage story. Next comes
other life experiences, such as Inanu's migration from the rural area to Addis
Ababa, and her life of prostitution in the city. As a result of this, the novel is
categorized as a “simple narrative” which presents the events of the story in a
style and manner of their natural orders and happenings. In other words it gives
priority to the natural order of the events or recounting of the events rather than

to the cause and effect reiationships of events in the story.

Another feature reflected in this novel is the absence of a central conflict. Since
the narrative is a simple narrative recounting events of the story, one can not
trace a central conflict in it. In fact, according to Taye Assefa (1986: 99),

Settegifa Adari “.. does not raise, develop and resolve any specific central

conflict as such.” This means the novel does not have a developed, grand conflict;

so its plot is not also complex. Nevertheless, it does not mean that the novel is
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totally without conflict. In other words, some petty conflicts can be traced here
and there in the novel. For instance, a conflict between Inanu and her first
husband, a conflict between her and Woube Berha’s Night Club Women etc. can

be mentioned.

Again, not going straight to the main story line is the other feature exhibited in

this novel. It is known that the main story line of Settegifia Adari is Inanu’s life
history. However, sometimes the narrative diverts from it, and other issues and
matters are narrated. When Taye Assefa writes about such a feature of this
novel, he said: “[The novel Settegfifia Adari]... tends to lean outwardly, away
from [the life history of Inanu] towards the profession itself...” (Ibid.: 106). In
fact, by diverting from the narration of the life history of Inanu, prostitution and
prostitutes are discussed by far in most part of the novel. The discussion also
focuses on the characterization and classification of the profession, as well as on
the people who participate in it and on the customers of Woube Berha. In
addition to this, group making and characterizing different phenomena rather
than recounting the life history of Inanu are the other issues that can be raised as

featuresof this narrative. For instance, the following is the characterization of

the lady who is engaged in the prostitution business:

APLT AT ANComPS  ~d Aw$C ... AP PN
NLLPt #NF 1ICF AL ATET L1MAz ARETme I ED

POLPNEZF @15 S89° P11 #C6 (62099 ... UVAN15w-
a?e EI79°  APZmwAhtl PULENICL ... @l PINAT
We: #N45w @78 PN Fa=rt- ...

(A5 _A%5c? 1956¢ 46)

A woman who wants to sustain in a prostitution business must at least
have to fulfil one of the following three criteria: first, she must be elegant
and pretty with a perfect body form; second, she must have special
characteristics which attract a man towards her; and: third, she must
embody a persuasive and lobbying personality to a man.

(Settegrnina Adari, 1956: 46)
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As it is shown in the above example, there are also many other instances in the
novel, which involve grouping and categorizing of events. Apart from this
feature, the other characteristic that could be attributed to this novel is its style

or story telling method.

So, the phrase “once upon a time” which is frequently seen in a “tale story” is
used in most parts of the novel; and thus, the story (the novel) seems “a tale”
story. The following brief examples, taken from the novel can make the idea very
clear: “hdazt+ A1& 7 a4 0J ACNF.” (4T _AKLT 19563 15). “Once
upon a time ... while he was away at night ...” (Settegefina Adari, 1956: 15).
“Dhadt RI& 7 18 . Mt ALTE L1Th” (T AKLT 1956F  21)

“Once upon a time, ... I was shocked, when I saw my body swelling” (Setegefifia
Adari, 1956: 21). “hhaz+ A& $7 ... AT WFe0F  P0FA ANIATY
(bt h8e7 1956 61). “Once upon a time Hana woke me up.”

Therefore, in the above examples, it is clear to see how frequently the phrase,
“Once upon a time” has been used in the narrative. Besides, Journalistic writing

and presentation is another feature which one can observe in Setegenna Adari.

To objectively clarify this idea and for a better understanding, let me put some
instances from the novel itself:

Hé  [#47%] Y8C 3 47 1956 9.9°. Han? ... Qoddt

AL “NLC FZooChr ... hHY _Qdmedm-  P47%  dAT ...
ATE 1ao- b fPA Ao oo R 1N P LH
+Ponm

(A% _K8eT 1956t 7-8% 17) (vawC Phemaml)

Today [Saturday] 3™ of November, 1956, 1 began to write
down my idea... on paper. On the referred Saturday, a
man whose body was very thin, entered the drinking house
and sat at the corner.

(Settegnna Adari, 1956: 7-8, 17) (underlying mine)
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The above underlined phrases which are cited as examples, and others which are
not mentioned here can obviously indicate the journalistic way of writing the
writer employs. They are not creative in style. Journalistic writing differs from
others in its use of dry facts and evidence. These dry facts and others referred

above ascertain this phenomenon.

Repetitions of words and phrases are other features of Settegefifia Adari.

Different English words which are written in Amharic letters are other features of
the narrative. For instance, among the many words which are written in Amharic

letters, the following are presented as examples:

“DANTLLIN (10 8) “OILPA  TCAAT” (10 8)
“Experience”(p. 8) “Social Problem” (p. 8)
“BCAF” (18 49) “qe Al (16 62)
“Short”(p. 49) “My Love” (p. 62)

Another characteristic of the novel is that the events and actions that happen in
the story are told rather than shown. Hence, the characters who carry out the
actions of the story are most of the time passive because their participation is

simply reported by the narrator. Thus, make the narrative dull and unattractive.

So far, these are some features which could be traced in Settegiii Adari. Now we

shall pass to examine the narrative features of Enbutte Tsigerida novel.

4.2 Features in Enbutte Tsigerida

First of all, Enbutte Tsigerida is presented in an ulterior narration method. A
method which helps to present a story from its dead end towards its beginning.

In other words, Enbutee Tsigerida is presented in a flashback writing technique.
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So, because of the technique the novel presented, it is possible to say that the
narrative is an inter plotted narrative: “A narrative which recounts or represents
events that happen before the point of which the work (story) opened” (Abvans:(33)

For example, when the narrator begins to tell the story, she says:

veo PIAZATDTF A% ADDTEF ‘AAQLUT  AALA YT’
N7+  wc h7A@mnm- Foohsds “I7P @NP  PAHHLPU-T

Y K73 FPLONwI Pl PAONL@m- 904 4L
NolPr A% AT PNLLT ... “T3F ASLNLL@ LUPF?
(A20-7 K347 1982¢ 10)

... It was because of boldly uttering that: ‘I don’t like and love
you!’ to the man that I don’t want to love, that I faced such a
suffering. ... I was disvirgined, and my pure blood was poured.
All these happened at night. So, if the darkness of the night did
not frighten me, whom could it frighten then?

(Enbutte Tsigerida, 1982: 10)

From the above quotation, it is clear to understand that the narrator tells the
event of the situation she was in once in the past; and the events happened to her
at that moment. Of course, she was found in a depressed mood and situation
because of the things which happened to her at that particular time. What
caused her suffering? Who was the man whom she did not want to love? What,
and who was the cause of her bleeding? What was the suffering in which she
found herself at that moment? So, to learn the answers of these questions, a
reader has to read it from the dead end of the story to its beginning. Here then,

according to the writing pattern of Enbutte Tsigerida, priority has been given to

the story’s plot and thus a chronological presentation of events and actions is not
observable. Therefore, the structuring of the novel plotwise is one of the features

detected in the narrative.

_ Anvihe Y feature of Enbutte Tsigerida is the issue of putting aside the

main story of Mestawat and dealing with other ‘philosophical’ issues and

argumentations. Specific examples include the extensive argumentation which

54



takes place between Dr. Terefe and Captain Amha on the issue of bureaucracy
and bureaucratic life (In the novel Chapter Three pp.56-86), the dialogue that is
held between Dr. Terefe and Mestawat about the beauty of a woman and a
marriage (Chapter One pp. 23-29) and the story of Abbeye (pp.34-39) whicﬁ

concerns Mestawat and Gedlu.

The other feature traced in the narrative of Enbutte Tsigerida is the application of

the (traditional) story telling method. The following quotation asserts this

phenomenon:

oL A70°% VE! ... 1Iehd Tode _hei 20 hiPodt
N4 0 a8 wLad Jch HAS A 74 Piivnt?
AAHIIUIE AL @BICHIT AmAdFe- ...

(AP _A2L57 1982¢ 319
LN G 2y RnimL)

Dear Readers! ... after I introduced myself to you in my writing, 1
gradually went deep into another story. However, this does not mean
that I had forgotten the former point. Therefore, let me take you back to

that point once again. ..
(Enbutte Tsigerida, 1982: 319) (underlying mine)

The phrases underlined in the quotation “Dear Readers;” and “Let me take you
back to that point once again” are signs of the traditional story telling method.
Hence, such kind of writing style makes the quality poor, and limits the beauty of

the narrative.

Even though Enbutte Tsigerida, has a central conflict, which is raised between

Gedlu and Mestawat, it is not resolved, or comes to a resolution at the conclusion
of the story. This phenomenon could be one of the significant features that can
be pointed out in the novel (Narrative). To support this idea with evidence, let

us have a glance at the following quotation:

APAER AZ2PH Vi F@nNF€ NP0 Adch Q0F9°F HLI°
FANL TCH ML A5 N7 BhZN 18 ABF A28

PALA N737 BHIPTA ... P1ELim- PAR onT Add
PHad A ... 18NF APRCTF ... TVCH3 APECTY ...
W@ ALCA ANt BaoTFEF LANAVFPA

T4Bw:: (AP _Z2L4ET 1982¢ 319
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Things happen and pass away instantly without my
awareness though my recollections could be easily retold. My
inner feelings urge me to revengefully murder Gedlu Lemma
and Martha Yohanis. If the hidden fire of revenge is blazing
in my heart, ... nobody wishes to be Gedlu ... or ... Martha.
The fire will burn my enemies when that revengeful day comes.

The end. (Enbutte Tsigerida, 1982: 319)

In the above quotation the description given by Mestawat indicates that the
conflict that arose between Mestawat and Gedlu and continued upto the end of
the story has not been resolved. This was because even after two years Mestawat
still remembered what Gedlu and Martha had done to her and thought of

revenging on them one day in the future.

4.3 Features in Yewedianesh

Yewedianesh, is a novel full of descriptions of things, actions, and events. In fact,
unnecessary description of things and different phenomena is the main feature of
the narrative. So, this phenomenon can have a bad influence on the tempo of the
narrative.  For instance, in most chapters of the novel we can trace the
unnecessary and extensive descriptions of the physical structure of characters,
their habits, as well as the settings they dwell in. For example, let us see the

following description of the people who were once in the Addis Ababa Higher

Court compound:

MALFI BFFT G hdPT BT MEAUPTS L LFTF?
A28 L LLEF@ AMN@ Nowd°qt PECL A+7 AHan

M Alavdicdz=z AD5IRE NPF PO [AN] ...
PHPLE FLE ... MAFPP FRCF LI Plaméd his
¢ ... hMtodod @l PAFTST PE5m< $Pdao  FPAr19mil

+EED-  FAG AF FPoodd 7Y [ LRI ... AAFA

A P1F14ES PB4 +ERF  STF@- ... P00

w3 dw- OHCHC ASLRF AFP353% Pl P AcCh
fAw- oy FAFS@PAz 53534 AT03  $7° AL?

APwsen hek ¢ LY1FAx AMHTw ... nw- LY
AR wm- FAg® LY A0d md AHY N LPT AAT ...
LAAzx  PhE4Tm FCE R4 e H39 F91¥  Poohs
1éd o &1 Add 1T1FEAz

(P@ALITF 1978¢ 134)
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Lawyers, judges and clerks, shoe shiners and the unemployed who
were dressed according to their living standards gathered --- like a
market crowd in the (Addis Ababa) Higher Court compound.
Some of these people were dressed in old, torn and mended coats
and trousers ... as well as old shoes which were unpolished for
months and had holes so big like the mouth of a fish.... They were
people who had a long time of grief and suffering.... When one
thoroughly looked at these gathered people one by one, it was
evident that each particular person certainly had his or her own
history. Some of them talked to themselves by standing separately
and restlessly moving their hands. The majority ... of them were
saying: “This is right; no, that is false! I can bring many eye
witnesses for this.” Nevertheless, the giant Higher Court building

stands in front, just like a huge mountain of hardships.
(Yewedianesh, 1978: 134)

The other feature that can be mentioned in this narrative is that of the
repetitions of phrases, words and other events. The following quotation illustrates
these repetitions of words and phrases:

A ANT7IRI° ALNTTTINI° ... ALLAT  PCBA

AT ATTLINC TEF WIS AAR ... PANE a1
AATTCR @NT T3UANFF tmaz . AT PIPEOENNT
. TPRDEF 1710E ML ARTCE_ @0 ... 1TFPHx AdAl

A°7LINC PUA 779087 PPhe:

(P@4L57% 1978¢ 250-252)
(mmhouc Q+aw onl)

Whether my _idea is suitable or not ... I am determined to
elaborate it for you.” I kept quict for a short time to think it over
and_arrange my idea. A very big idea began to circulate in my
mind. Since I did not get any reason to forward my idea, ..

was held back in my mind. To take a breath and think over my

idea again I paused for a moment.
(Yewedianesh, 1978: 250-252) (Underlying mine)

As shown, the underlined phrases and words are seen repeatedly coming in the
narrative. Moreover, the structure of the phrases and the words used in them are

mostly similar.
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Apart from this, the narrative of Yewedianesh is full of figures of speech, such as
similes, proverbs, personification etc. which are extensively used through out.
This phenomenon is taken as one of the features reflected in it. Again most of
the actions and events of the story are told by the narrator rather than being done
by the characters, and thus it is taken more as a telling narrative rather than
showing. All of these features described so far can be easily traced in

Yewedianesh.

4.4 Features in Oromay

The first striking feature of Oromay is a shifting of point of view. The novel
begins its story with an introduction by the real author. The author introduces
the narrator of the novel Tsegaye Hailemariam. After the introduction, Tsegaye
continues the narration. When Tsegaye stops it somewhere in the middle,
another character or the real author comes into his shoes and takes over the
narrating responsibility. So, such a relay of story telling system is one of the
features that is detected in the novel. Most of Oromay’s narrative (story) is
presented in a dialogue and is as well descriptive. In fact, this picture is one of

the features recognized in the narrative.

Language use is the other point of focus in Oromay’s narrative. Of course, the
language in the story is elevated. This is because the paragraphs are structured
with long and short sentences, words used are simple, and common. However,
sometimes the author tells the story by shifting from Amharic to Tigrigiiia
without even giving the Amharic translations at all.  For example, the dialogue
that takes place between Fiammetta and Tsegaye, the poem stated on page 205,
and the sub-topic given on page 48 and others are some of the instances that
could be traced the novel. The following conversation and poem is presented in

Tigrighifia which has no Amharic translation:
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Al ol méh TLLDF Hhd
(ACT7L: [975: 203
The other feature of this (Oromay) novel is that, the characters are seen actively
participating in the actions and events of the story. So most of the time, they are
active in the novel. It is too little that is told about each of them by the narrator

of the story. Therefore, the whole narrative can be considered as a showing,

rather than a telling one.

4.5 Narrative Techniques Reflected in the Novels

In a creative writing, different types of narrative techniques can be reflcted. For
example, certain types of narrative techniques such as description, dialogue,
flashback, etc. could be available. This section therefore tries to examine the
different types of writing techniques which are employed in the four novels

namely: Settegfina Adari, Enbutte Tsigerida, Yewedianesh and Oromay.
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4.5.1 Description and Dialogue

Description and dialogue are the two kinds of narrative techniques which are
used in the novels mentioned above. Let us begin with description. This is a
technique which attempts to create the picture of the setting of a certain story,
the physical and mental conditions of characters, and the like. According to
Shaw (1972: 110-11) description is:

. a form of discourse which tells how something looks, tastes,
smells, sounds, feels, or acts. It deals with things, people, animals,
places, scenes, moods, and impressions. The primary purposes of
description are to portray a sense impression and to indicate a
mood. It tries to make the impression or mood as vivid, as real, as
life like for the reader or hearer...

So, the importance of this technique is to create a scene, mood, action etc. of a
certain story. To draw in the minds of readers the general actions of characters,
setting where a particular story takes place, and other impressions of the things in

a StOI’y.

Now, let us have a look at the following description .of the main character Inanu

and the narrator of the novel, Setteghfia Adari. This description which begins the

story is presented as follows:

won Fovd HAT? £ i@ ... M4 ANAN T 4L Fornd
PEC Wz OLTE 71 1 AAw- Wl hWPiw- A4
mhha ...+ AAPA= FIEMF  GARA (147C PN
2NND- NN7LHR ... Ad4t loomid° A 0778 37T 0

TAtwFTAz PCOVE ... @V SC PThadhd 1989  A9°CF
Lavi:z= .
(15T Afer 1956¢ 33-34)

I am a little bit tall. ... and my hair is soft, and black as silk.
My big eyes are bulging in the ... centre of my round face. My
eyelashes, which are shadowed in nature ... give grace and beauty
to my face. My teeth look like white pigeons arranged in a row

along the side of water.
(Settegrin Adari, 1956: 33-34)
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The physical structure of the main character Inanu is described as shown in the
above quoted text. The description is given by Inanu herself. She is the narrator

of Settegiiia Adari and hence, has portrayed herself to the readers. Inanu,

according to her description, is a tall woman with bulging eyes and soft hair. She
is a woman gifted with beautiful eyelashes which seemed naturally shadowed to
give grace to her face. So, this description of the physical apperance of Inanu is
helpful to the reader to distinguish her from other characters in the novel, and at
the same time to help the reader visualize some parts of her body form or

structure.

Again, here is another description, which focuses on the setting, where war has

talen place:

e 114l 1702 TAS +AL5 ... PSP C PAR -
APTM  PTLiICAT  hS¥4  APC 7348 ON42C0 115 -
AOTBIC CPF 4L PTLIT N LEERP 4 dt tmer LYF
1% w & WP PSPE7F 0 AooBame LFIAz

(AC71L7 [975: 294)

The great mountain with a position code of 1702 ... is said to be
the key passage to Nakifa. This strategic mountain is found at a
distance of four kilometers behind Nakifa's Aeroplane Station.
When this strategic mountain comes under control, it is possible to

control the passage to Nakifa.
(Oromay, 1975: 294)

This great mountain identified as code number 1702 is a door way to Nalifa.
According to the given description, it is a strategic place. Therefore to control
this place means to make the Shabia surrender. Therefore, the importance of
controlling this mountain is described being a key to opening a closed door. In
fact, the description given to this mountain makes the mountain unforgettable to
the readers of Oromay not only because of its code number 1702 but also because

of being it is a strategic place.

Description, as mentioned earlier, is a very important device in creative writing.

As a narrative technique it helps authors to describe things, characters, tastes,
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situations, weather conditions, etc. For instance, the following is a description of
a certain day weather condition:

AUVL 0L ICE IR . NEwS FHETAz N7 A7
FFAP hLfP  HPT 0A4P (AL 4L 4“7 A5e
ar FANS IolP?  13mimdAFz BHL (@eH° 79°6
Low§  flovild G e hewm§m ms 4L DAz O+
TN PELm @ L7 ot 4779 AT4Az

(P@ 50177 1978 95)

1t was an early Sunday morning. The sky was covered with a
summer time cloud. There was very little rain where twenty or
thirty tiny bits constitute a drop of water through time. Being
covered by a thick fog and cloud, the sun and its rays stay high
above the clouds. The day lacks brightness, and it seems just like

the face of a hopeless man who does not smile.
(Yewedianesh, 1978: 98)

The weather is very cold. The day is foggy and the sky is covered with clouds.
Rays of the sun can not reach the ground and heat the atmosphere. They rather
stay above the clouds. So the bad weather is compared with a man who has
become desperate in life. Therefore, such kinds of description help the reader to

imagine and sense the whole situation of the day.

Here is another instance of description which focuses on the action of a character:

o A& PTA@G ... FTHCHC @C (PATL) @£ A
4NMrs  AH2H 1724PL M1 AARIFz: @2 T N4
Mom &« NHIE FPAPTFF PECEC i o & A 77 1/ B
“7} L7 AR we A3  Xeh§ FooNh+% o0 2478
MM AT74 towahthz ... dwfo 01 ... oH1PD3
hef 710 .

(AP _Z2L57 !95’2-"14)

... pulled the wheel-chair towards me which I consider as my feet
- and slowly moved myself and sat on it. When I was ready to
go to the toilet ... suddenly I heard the sound of the gate with a
tin door. I said to myself “Who is that? and then went to the
Salon room and by pulling the curtain, I looked through the
window. A certain man systematically opened the gate door and

entered the compound.
(Enbutte Tsigerida, 1982: 14)
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The above text describes the action of Mestawat. Mestawat is the main character

and narrator of the novel Enbutte Tsigerida. What she was doing at a particular

moment and her physical condition are described in detail. According to the
stated description of her action, this character is indirectly shown to be physically
injured and crippled by way of describing her movement to the toilet. When she
went to the toilet, she had to use a wheel-chair. This clearly shows that this
character could not wallkk on her feet. Therefore, the description given on the

action of Mestawat males readers learn about her physical condition.

So far, we have observed from the few instances analyzed here how description
technique is used in the novels under study. In the same manner, we shall

examine again how dialogue is applied as a literary technique in the same novels.

Dialogue creates room for a face-to-face talking of characters in literary works. It
is a conversation of characters which is short and dramatic. According to the
explanation given by Shaw (1972: 113) a dialogue is:

A conversation, speaking together [which] involves an exchange
of opinions or ideas and is used in narrative, poetry, short
stories, novels and plays to reveal characters and to advance
daction.

So, dialogue as a literary technique it helps to reveal characters, and advance their
actions. Moreover, when writers use this technique in their writings, they create

a sense of immediacy and make the story life-like.

Hence-forth, we shall observe this technique by taking some examples from the
novels. This is the first example from the novel, Yewedianesh:

“N% Tiw7 ...
“Ao-hwo-77 . ..

“As oY P
“AAwhTTT AL AL
“ACTUP @ ESAY”
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“AL PATI”,..
“Pi ¥BTF ALAUT AS@FI?”..
“AAPAAIE .. A... AST PATIT...

(P@ALITT 1978 182)

“What is my name?”...

“I don’t know”...

“Do _you know the kind of relation I have with you?”

“I don’t know you!”

“Do_you know your mother?”

“No, she is not present”...
“Where did she go? Have you ever seen her?”...
“I didn’t see her... E! ... I have no mother”...

(Yewedianesh, 1978: 182)

The above conversation which takes place between Yewedianesh and a baby son
is an instance of a dialogue. With this dialogue the author of the novel attempts
to reveal what Yewedianesh thinks of the child, and what the child replies to
Yewedianesh. In fact, as revealed from the child’s response, one important thing
has been disclosed: that the baby has no knowledge of his mother. Actually, he
was brought up in an Orphanage and so could not have any expectation of the
woman he was talking to was his mother, though Yewedianesh wanted him to
recognise her as his mother. That is why she asks: “Do you know what kind of

relation I have with you?”

As shown above, the conversation of the two characters is presented in a very
short and clear way. Because of its dramatic nature it enables readers to be at
case and follow up the story. Here is again another example of a dialogue:

“17 mie m”...
“wet?
“@eirt AN
“oo’F  FavAdAy?’
“Qaqerhe hea naq”
ATPTI°n BT ALoFIo”
(AC7ILT 1975¢ 103)
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“Tomorrow, I will go”...
“Where?”

“To Afabet”

“When will you come back?”

“If I don’t die, probably after victory”
“You will not die. A hero will not die.”
(Oromay, 1975: 103)

Colonel Tariku Woleday and Tsegaye Hailemariam were speaking in the above
dialogue. Colonel Tariku from Asmara was ready to go to Afabet, the place where
there was war was going on. He was not certain of his return to Asmara. Tsegaye
asked him the date of his return to Asmara by saying: “When will you come
back?” The colonel answered “After victory, if I do not die.” In his response, the
colonel gave a hint of his probable death at the war front. That was why he could
not give the exact date. On the other hand, colonel Tariku was a military hero;
this was described by Tsegaye Hailemariam in his conversation with Tariku as
mentioned above. So, in his last word Tsegaye said to the colonel: “You will not
die. A hero will not die.” This conversation which took place between the two

characters helps to express the very broad idea in a short and perfect way.

Similarly, in the following quotation two persons are exchanging ideas. Let us
follow their conversation:

“Avut ... T LYS?..
“Nmg® eys i7" ..
“Pr WICT? S AT @en ... 7?
“Ad 17 NAAIR omwdl iwex”
“Nage Ll m§ AwPFIT 187 LTILA ...
ATCTI° AUr3h.. PIA o TLTAT..”
(AZ0H7 R2dK57 1982¢ [5)

“Okay! ... How is your family?...

“We are all okay”

“Where have you been? In the bed room or...?”
“I am just getting up”
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“Very good! your face also expresses that you are healthy ... Even
the problem with your feet is so simple, it will be healed soon”
(Enbutte Tsigerida, 1982: 15)

The two persons talking are Mestawat and Dr. Terefe. They are talking in
Mestawat’s residence. Since she was a crippled woman, he came to visit her. In
fact, during his visit Mestawat’s health was found to be better. Any way, he
expressed his sympathy, and encouraged her by saying that she would soon

recover from her sickness.

Again let us have a look at the following dialogue taken from Settegfifia Adari:

“opy A7

“Xs ¥

“Ng° Pavse?’

“PAFLTAz A%% N2 Alm o

“N91 AAagAa A+ Allm ALhL+5™

“PITLAID 1A WLET wPLA  9°% FmALLAT?

“UVIHA AALATT™

“0i9 hryr 40973
(A5 5827 196¢ 113)

“Who are you?”
“It’s me”
“Don’t you have a name?”
“I have a lot. One of my names is Abette,”
“Mr. Abette, it is too late. I will not open the door for you.”
“The money which you are after is at the gate of your door. Why
do you hesitate?”
“I don’t want any money”
“Okay! If it is free, that is fine.”
(Settegina Adari, 1956: 113)

In the above dialogue, Abette and Inanu were exchanging their ideas. The time
was late at night and Inanu had already slept. So when Abette asked her to open
the door, she was not willing. There was a misunderstanding between them.

Abette thought that he could do what he wanted at any time as long as he had
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the money. That was why he said to Inanu: “The money which you are after is
at the gate of your door...” However, Inanu was not interested in Abette’s money
as she was afraid of the curfew. Consequently, she decided not to open the door

and let him in.

To conclude the issue of dialogue, let me put my last remarks in a few words.
Dialogue as it has been said earlier, is used as a narrative technique. We have
observed from the few examples analyzed that it creates a sense of immediacy
between the story being narrated and the reader; it also helps authors to present
their stories in a short and vivid way. Hence, most of the time writers are seen

using this technique extensively.

4.5.2 Flash Back and Foreshadowing

Flash back and Foreshadowing are two other narrative techniques used in literary
works.  When both of these narrative techniques are applied in literary works,
they have different purposesr. The former uses to recall or remember past events
and situations, and the latter foretells or indicates the coming conditions in the

process of a certain story:.

When Hawthorn (1985: 94) writes about these two writing techniques she stated
as follows:

The plot of a novel may move backwards and forwards in time
instead of proceeding steadily forward in a chronological order.
Any deviation from such strict chronological progression is termed
as anachrony by narrative theorists, and there are a large number
of such deviations possible. The most frequent are analepsis (flash
back) and prolepsis (flash wards).

In order to clarify flash back and foreshadowing, I shall raise some instances from
the novels which I am dealing with. First, a flash back narrative technique will be

dealt with. Let us have a look at the following quotation from Yewedianesh:
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P@SA A0F70 A9t FPOP Good AE CH7? ... AlE

A9 APET 4 AFE Wche Adz= ... ASESS AT
NAETFE  a A3TF L@CT WiCz ALH PTLOA A

Rt HowRE am¥A  PoL@ATF  AWNED  ANT°Taoe

P@LLITT PwAF N A= N9° A@TATS ... POAFITT
AAGT A1 114FF =
(P@ALTF 19787 211-212)

Yewedia! How old were you when your father died?

As I was told, I had been a little child at that time,
Yewedianesh said.

My mother used to tell me that “your father loved you much
more than all of his other children. This was because you
resemble his aunt whom he loved much more than all his
relatives living in the place called Saint”. According to her
it was as a result of this that your father originally named
you Yewedianesh. She said that she herself and other people
Sfollowed him in calling you with Yewedianesh and Yewedia
Sew.

(Yewedianesh, 1978: 211-212)

By using flash back technique, that is by returning baclwards in the mid of the
on going story, the author of Yewedianesh told us, how old Yewedianesh was and
that her father was deceased, and other-things such as her naming. All this was

her childhood story narrated by Yewedianesh herself.

The following quotation represents another instance in which this same technique

is reflected in Oromav.

o DRA (14 A Eowlf B L¢ UbF TUow ...
NhL@+t A4 4 LH APD-FI%: 11949 heiilca+t haZ
n7a4aa 3L N899 AovlCH  APEL@TM  PAFmdw-

ners PR+ moLf A oNT e ... UMk VP
ATNT HowF @A A¥Cm A= ... Py 1R i
TP ...  A1MMIT AL AA@ANLTT ... HhAFIRY 77

Atlw? mdF? ... Fﬁﬂdﬁm- 0.873m ATLEM:
(Aeger 1975 108)

. Colonel Betru was astonished for the first time about the

condition he found himself. ... He didn’t have any other job.
When he graduated in political science from Addis Ababa
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University College, in 1949 E.C., he joined the Security
Department. ... He recollect all his past 25 years experiences ...
and found them empty. He did not even marry. He didn’t have
a child. ... His time had almost gone. With what he left with?
with pension? His lost time annoyed him.

(Oromay, 1975: 108)

In the aforementioned quotation, it’s through the flash back narrative technique,
that we could learn some parts of the past history of Colonel Betru. He was a
political science scholar who graduated from Addis Ababa University College.
After working for twenty-five years in the security, he felt a sense of emptiness.
He didn’t marry, and had no child after all these years. He was just the same as
the previous years. His style had not at all changed. As shown the history of
Colonel Betru described in terms of . flash back narrative technique helps readers
to relate the past with Colonel Betru’s present life, and make them give their

overall evaluation of him.

Again, here is another example regarding the flashback narrative technique:

PEAILT? £CET 1RPLP widsT UE PINCHFD @l
. PANITF ALEANT: (lowBowlf PHoms FPPC L4140
‘PP 79 Bhd. AR 51T PEAILF? ANTPPE P7LA
Nwfy wdm A49° LA=7 WIC ... [ 93] 07790+
Foof  ooft NAT  PAmLE 2P F  Lomy Lool:
NOSEFET (1406 TLTF A@ND 9°hChHe::

(A20-7 _R3LK57 1978 211-212)

My memories of the contract work I had done for months at the
TV Enterprise ... were still fresh. Firstly, the employment letter I
received stated that I was a TV Programme announcer and a
special assistant and the secretary of the Enterprise manager, both
of which I found to be very easy. ... However, without any
qualification in the profession, I was given more serious
assignments demanding higher maturity and excellence, though I
tried to manage them with hard work and assistance from friends.
(Enbutte Tsigerida, 1982: 199)
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In the above quotation, Mestawat, narrator of Enbuttee Tsigerida, tells us how

she started to work in the TV enterprise and also what job responsibilities she

had, and the general work atmosphere she had in the TV Enterprize.

Now, to generalize the issue of the flash back narrative technique, let me quote

what Holman stated in A Hand Book To Literature about it: “A flash back

[technique] is a device by which a work presents material that occurred prior to
the opening scene of the work. Various methods may be used, among them are:
recollections of characters, narration by the characters, dream sequences, and

reveries.” (Holman, 1992: 197).

Apart from flash back, there is also another narrative technique, known by the
literary term foreshadowing. Foreshadowing points out or indicates something
which will happen in the life of characters in the process of the story. It presents
the characters future. In general, “the purpose of this technique is to prepare the
reader or viewer for an action to come” (Ibid, 201). In fact, it makes readers
ready for the events and deeds that will happen in the future of a certain story. In
“a literary work, foreshadowing provides a hint of what is to occur later...” (Shaw,
1972: 165) usually resulting from “the establishment of a mood or atmosphere”
(Ibid, 2010).

Let us now examine this technique with the help of instances taken from the

novels under focus:

“.OBNFIT PE 0997 PAFITC= AN WIC Alde PHSA:x
AIEIE  AAXL AAPL LATAz e Ah ALY
AANICHS™: .. 97 9°F 1A%7 ANt 312°F ANF Rz

(A71LT 1975 258)

“... I have no peace, and joy. I feel sad at heart. Sometimes, I
want to cry. In the past, I didn’t feel like this ... but now what
has happened to me? Tell me, please,” she said.

(Oromay, 1975: 258)
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This quotation is what Fiammetta said to Tsegaye Hailemariam. She told him
that she felt very sad and had no joy. Even sometimes, she was in the mood of
crying. This was not what she used to feel in the past, but these days this has
become her daily experience. Since this unfamiliar situation put her in a

dilemma, she asked Tsegaye “What has happened to me?”

The whole situation of Fiammetta implied that she would come across something
bad and undesirable in her life. Certainly, her not having “peace” and “joy” and
her mood of wanting to “cry” are also indicators. In fact, these indications
constitute a foreshadowing for the action or happenings, which will occur in

Fiammetta’s future life; actually death.

The following is another example of foreshadowing taken from the novel,

Yewedianesh:
Fend BAHE  PIOLF AL inraTF=z AQNAPLTV
Nl w48 A48 Pt LLPPF  AF PCTPA=
ATAAE  @NP OHPOC 4.6 X354 [+%] ... N%L7
FHz= .. PO hPhF AF N1F “TIAT Bovi:x ... haf
N%7 ... PHPY 40N LKAz PHEE  FOFBETF AN

NCHF@ APTIF PTCI°N ALSL LHPAz ... HEEF  (1aA77
TP DFLTN A@ma Lad@mio:
(P@ALITT 1978 54)

There were only very few minutes left for the curtain of darkness to
cover the surroundings. As I was walking in the garden ... it
actually became dark... The stars began to appear ... and a very
cold wind was blowing from the northern ... direction. As a
result, the branches with their trees were heavily moving to-and-fro

... in the ocean of darkness.
(Yewedianesh, 1978: 54)

The narrator tells us that the sun was setting in the west. Darkness was going to
replace the day. Besides, a cold wind was blowing from the northern direction

and moving the branches of the trees. Thus, the whole atmosphere was not

71



stable and quiet. Such description of the setting constitutes a foreshadowing of
the things which will happen in the life of characters in the story mentioned. In
addition to this the dark time which took the place of the day also indicated the
bad fortune that would occur in the life of Yewedianesh. As the narrator said:

“little time was left” for Yewedianesh to meet the bad fortune.

It was in that unpleasant and messy situation that Getaneh and Yewedianesh
began their love and friendship. The bad fortune was also getting nearer. Then,
a year later, Yewedianesh became pregnant. Because of this, Getaneh’s mother
sent her out of their house. Then, Yewedianesh was left without shelter. So, bad
life and its hard and darkened hand gripped her. When she gave birth to a child,
she lost him on the street by committing a crime. Because of this crime, she was
caught by police and, after investigation, she was sentenced to Si'X years
imprisonment. This shows that the foreshadowing was actualized in

Yewedianesh’s life.

Since writers purposely use this technique in their novels, readers can easily trace
it. The following quotation is another instance of foreshadowing taken from
Enbutte Tsigerida:

THGd NPLCN w{dA ... 9°3 LFIA? RA“T LEI°
M P NATTLU T ASH AABCT FPHS ZHU- ALt Ab
APRLCH Hamy REFF TI7TF AT Ad AH@ P4z
“A38  AE PSHELT w@oms LUHLLF AN@- w7 A1

dCS hidwem-  IC AICTwAN  TImT Boolx AT
ANN@ ANnd &5z

(AT _ZBLET 19825 290)

When we reached Nazeret, it was almost dark. Then the old
driver said: “... A long journey at night is not so good. What can
we do now? You two should hire a bed here; and I will now return
[to Addis Ababa] to meet Yodit” “Oh! How can you leave us
alone here for Nazareth robbers?” said Martha and asked the old
man to take us with him. The place was also frightening to me.
(Enbutte Tsigerida, 1982: 290)
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Mestawat and Martha, the two friends, were in Nazareth to look for their friend,
Yodit. The old man was Yodit’s relative who gave them a lift from Debre Zeit
town to Nazareth. However, the time was too late and dark when they reached
Nazareth town. Besides, Yodit had returned from Nazareth to Addis Ababa.
When they got this information, Yodit’s relative (the old man) decided to return
to Addis leaving the two girls alone in Nazareth town. The reason he gave for
leaving them there, was that it was late and dark, and it was not advisable to
drive at night. However, Martha told the old man not to leave them alone there.
Being frightened by the general environment they found themselves in, she said:
“The place is frightening to me”. Then, having understood the girls’ idea, the
driver agreed to take them with him. Nevertheless, while they were on the way to
Addis Ababa, two men came with their cars and pointed a pistol at the old man
and ordered him to drive slowly towards Addis Ababa. The reason they gave for
doing such a thing was that, the old man had hit a person with his car at the
Koka juncture while driving from Addis Ababa to Nazareth, although their

3

motive for doing such a thing was not this.

It was a tactical move for taking the two girls to the place where they could
abduct one of them. So, when they got to the place they arranged for, Gedlu
Lemma abducted Mestawat and raped her for the second time. This is thus a
foreshadow in which Mestawat’s fear of Nazareth came to be realized. In fact, the
darlc was in Nazareth, and Mestawat’s fear of the place, are foreshadows for the

abduction of Mestawat and also for the later bad experiences she faced in her life.

4.5.3 Epistolary and Telephone Method
In the novels in focus letters and telephone are used for communication in the
presentation of the stories. Therefore, now I shall examine and deal with these

techniques in turn. Let us begin with the epistolary method.
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Epistolary as a narrative method according to Holman (1980: 165) is: “... [A
method where] a narrative is carried forward by letters written by one or more
characters”.  This technique has been exhibited in some parts of Enbutte

Tsigerida and Oromay. For example, in Enbutte Tsigerida letters which

Mestawat and her father Teshale exchanged, the letter written by FAMICO to
Mestawat; and in Oromay, the letter written by Fiammetta to Tsegaye

Hailemariam can be cited as examples.

So, the narration in Enbutte Tsigerida from pages 126-131, 142-150, 234-236

and 280-287 are moved forward with letters. The first letter has been written by
Mestawat to her father, Teshale. She summarized and presented it as follows:

N4 09°% A4d0 L1150 ZEhdd “~dm 10777792
Ab AEYT® FI°YCED 1L APTRFTARTF sw=z= ALHY

100 AAs AANA  T°IIUHI° A%47F PIhLY A28 AFY
177 PUIA WIC FPLASAE Uil
(AP _X2L57 1982¢ 126)

I wrote a letter to Teshale in Easter. The contents of my letter
were these: “Are you all right with your job? Teshale, don’t worry
so much about me. I am carefully and properly pursuing my
education. You should feel confident and be proud of me, your
daughter...”

(Enbutte Tsigerida, 1982: 126)

When Teshale received Mestawat’s letter, he answered her in a short letter as

follows:

PIRTAT 1450 NLCAF ... A%F? w0 ALZ3 1AihA
U0 mO=y  ZNFwF 497G NA2ETw  4CI”
LT T¢ @mt “T2707 heNiai Nit LAFE ;Pe
LCAl U7 hEged X350 hr3i halE 1040 dovowd ¥
ORI AL TGP @l S APF O LTFAA AAAL-

aNt Py 4NF! FNT7 mALl TIVCTT AL AF
ACE Na49° L7mov 3=

SqLm AT
AL 7

(AZ0-P_ 2257 1982 [26-13])
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When I received your letter, I kissed the envelop ... as if I
physically met you. When I came to know from your letter that
you got a good result in your first term examination, I was very
much pleased. The fact that you scored a very high result at the
beginning meant that nothing would hinder you from joining and
graduating from college. He further said: “Mesti, my hope! Take
care for yourselfl persevere in your studies. Peace be with you.”

Your Father Teshale Tibebu

Harar, City

(Enbutte Tsigerida, 1982: 126-131)

Teshale, in his first letter to his daughter Mestawat, raised so many things and
advised her. He wrote about his job and the general condition he was in. He
advised her about her future life, especially, her connection with men. So, with
the help of the letter exchange method, some parts of the story of Enbutte
Tsigerida is presented. Letters of characters are used for narrating the story in

Enbutte Tsigerida.

This technique of narration is also used in Oromay as well. In this novel, more
than ten pages of the story (from page 350-361) are presented in an epistolary

method.

Fiammetta’s letter which was written to Tsegaye Hailemariam narrates some parts
of the story in Oromay. Fiammetta wrote it when Tsegaye was at the war front.
In her letter she discussed their love, Shabia’s interest in him, and the way he

should keep himself from their attacks.

Let us observe an extract of Fiammetta’s letter:
I8  BY  PowgRLT P e PRITTHITF P

ALDmPAL ... A: PHLmChd ALNF sw- ABY FA9®
.. AU 77 BNS PATEIPz BN ATEPA: LT
APL PPTATATF= ... hPdd A9°3FF 47 A6 Ho-

4  oopf I8 ILATICLI® @Lg° AHIF  HLat
AILT TT ANTFz N@Pw PUILAID YIC TAS  WIC:
APT? htdami 0+ Mtwons 091 L1 A3€omaq iC

AMEom7Y T WMeIT  0FwF  ALITF A
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TNty @wf me 73C HLh ... (P 45 ACF
APE@ ... N49° [ixF] LY AAIICY AT AT
ATTCFEI® WCz PillF A48 LUF L1140 64,

A WIC ... BECNYA AR ANE ABCINK ... Fo-
B9z
(AL 1975 350-36])

Tsegaye, this is my last word to_you. I curse the day in which we
were introduced to each other... Didn’t I tell you that 1 was
interested to lead a joyful life? ... But at this time I have no joy.
My life has been full of suffering. A few weeks ago a certain man
came to my residence and said: “Choose between your life and that
of Tsegaye Hailemariam’s.” Of course, the man’s desire and
interest was clear to me. That was to hand you over to them
[Shabia], at the place they would be waiting for. Fortunately,
however, before they told me the time and place for handing you
over to them, you went to the war front. They phoned several
times to my home and office, they pestered me and disturbed my
peace. [So] if I died before I informed you all these things, you
would not be safe either [from their attack]. [Therefore], the only
option I had was to write and send you this letter. I hope this

letter would reach you! ... Tsegaye! ... Good bye!
(Oromay, 197: 30-361)

Fiammetta’s letter sent to Tsegaye Hailemariam is the text presented above. In
this letter, she informed him of many issues and secrets she withheld earlier.
Along with these, she also indirectly described and informed readers about pieces
of information they had no knowledge of. This is how the epistolary narrative

technique is used.

In addition to the epistolary narrative technique used in Oromay, the telephone
communication method of presenting a story is also seen in it. In fact, this is the

only novel in which this technique is identified. We cannot trace it in the other

novels which are considered in this study.
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Here is an instance of a telephone dialogue between Roman Heletework and
Tsegaye Hailemariam. Roman was calling Tsegaye from Addis Ababa and
Tsegaye’s secretary said:

“38 BI8 4NEF hEq4q”
APT 19150 +AELD +PIARST

“GIANA? AAR
“Gipe FFAY?” ANFF T3 Mtocr hEN x0a77
“Al IR BUS I ABm- A3E?”
“A2L ALy AILFUNTF XPE .7
“IPRNELCT AMNMT? AASF H84q ... APLwn
L PPETAZ .. BUST 107 AARQd
“iune A3V meU ALY
“AAvz ... AZGNFF ABLd 47
“SL AANTF...”
“CRPTAL..”
“A7L PET hC Ahavar-..”
“ro3 heC?...”
“PHLTF SEE+7F PLING ...”
“sh AN TTAL: ADLELNT AZT PNV hiy
“PITLAL@m 71C hA ZARATAY
Il AALAZC ... BT hitT Ao-mF  ecdn  Fae
TAY’ :
“AiE YR
(AC7ILE [975% [5]-154)

“Comrade Tsegaye! Telephone call from Addis Ababa.”

“I took up the telephone handle and then, with a high tone and

angry voice, I said: “Hello! Who is that?”

“Roman Heletework from Addis, “Why are you angry?” she said.””
“Oh! Romi! How are you? Did I shout at you?”

“Yes, you exploded like a thunder.”

“What shall I do? My bosses from Addis Ababa are calling and

nagging me. [Anyway] how are you then?” I said to her.

“You did not call me [for a long time]. What happened to you?”
“Nothing [at all]. I am fine. How is Addis?”

“It seems lifeless and dead as a door nail”

“I am fond of you...”

“Me too... I sent you a tape...”

“What tape?”

“A love song”

“Okay! Thank you. I will listen to it as soon as I receive it. [Now],

what can I send you from here?”
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“I don’t want anything. But this city has become painful to me. So,
please come soon™
“Okay Romi!”

(Oromay, 1975: 151-154)

Here is another telephone call from Tsegaye Hailemariam in Asmara to
Fiammetta. This telephone dialogue goes from page 155-152:

co TOAEET AINVE @ELF7ES 11 L@AN

“4 N7 AT ...

“BIR SLATICLIT® HAHA THACIR?

“BYST W? Foume meV?...” AAF

“wPgAL (14T ARed up? AART

“AANTIYT® A3LD.. FAATI AvL A2 -

“ AwWCIFU ATCHT.”

“Al Amond ARLEF LHUAT? A1 mPPFT

“.. @04 15 wLid AALowCho”..”

“TGP T U7’

P

“09°% AHP A21559°7 7

“Awit?”

“.. AmLL AMAFAN FCHITT AL LATY .7 [AAF]
(AC73Lr [975¢ 155157)

“I picked up the telephone handle and phoned to Fiammeta”
“Hel-lo?” she said.

“... I am Tsegaye Hailemariam. Do you remember me?”
“[Oh!] How do you do? Where have you been these days? ...
said.

“How is Siely Berahi?” I said.

“... Didn’t you hear about him? Next Sunday we shall be engaged
in marriage.”

Do not forget to call me on that occasion.”

“Okay!... How is Asmara to you? She asked.

“... 1did not yet start to enjoy its beauty.”

“Would you go to Mitsiwa?...”
“Yes!”

“[Then], why don’t we meet there?...
“Are you sure to come?...”

“I am planning to go there. So, look for me at Gurgusum...” [she
said]

”

she

EEd

(Oromay, 1975: 155-157)
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Apart from the above instances, there are other telephone calls which assisted the
narfation of Oromay. Thus, the call between Tsegaye and Colonel Betru about
the issue of jamming Shabia’s Radio broadcast (pages 245-247), and the call
between Tsegaye and the responsible person in the Voice of Ethiopian Radio
Station (pages 247-248), Tsegay’s call to Fiammetta (pages 284-285) for saying
good bye to her when leaving for the war front. Also when he returned, the call he
made to Colonel Betru (p.34) and to Fiammetta Gilaie (pages 341-342) are some

of the examples.

In general, Oromay has widely and purposfuly used the telephone as a narrative
technique. Thus, telephone calls from Addis Ababa to Asmara, or from Asmara
to Addis Ababa, and from one direction of Asmara to the other are some of the
examples mentioned. These calls enabled to make contact between characters as

well as to narrate the story:.

So, the narrative techniques which are presented and examined here are the
techniques which can be traced in the novels. The authors have used them duly

and extensively in these works.

All in all, we have discussed the most essential narrative techniques which are
observed in the novels under study. And now I shall pass on to the next chapter,
and deal in turn with the narrators of the novels, and comparing the authors’
narrative techniques they used in presenting their stories in first person point of

view.,
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CHAPTER FIVE
NARRATORS

Inanu Agonafer, Mestawat Teshale, Getaneh Yeayeheyerad, and Tsegay

Hailemariam are the narrators of the four novels, namely, Settegiifia Adari,

Enbutte Tsigerida, Yewedianesh and Oromay, respectively.

So, as it has already been discussed in the previous sections of this work,
particularly in chapter two, narrators are considered to be the ‘voice’ of a
narrative. They serve as mediators between the fictional world deeds, events, and
the real world readers. Hence, they are taken as a bridge to connect two points
which exist in two different places. Therefore, they are the main ingredients of a

fiction.

5.1 Inanu Agonafer

The narrator of Settegfifia Adari is a woman called Inanu Agonafer. As it can be

observed from the title page of the novel, and its introduction, Inanu is the
author. Hence, she is both the narrator as well as the writer of the novel.
Moreover, the story is an autobiography of Inanu, who is the main character in
the story. Thus she is a homodigetic narrator, a narrator who participates in the

story he/she tells.

The name “Inanu Agonafer” is not her real name, but a pen name. In the preface
of the novel, she puts the reason why she has written her ‘autobiography’ using a
pen name. Along with this she introduces herself by mentioning her profession

and educational level. Let us have a glimpse of this in the following quotation:
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ee. o PR AT ALLIT me ... PUUNTTFE NOLTG
NAA9°CF @NP PTLrI@7F 7IC N@ddT 1. ANLC
LU  A7ICT 494 LAV ... LUF ANTTE mEhE
PAY FPASE AMSEC ATC Phlal FEh = ASh

APSRC PAAm- ... NI PASC N7E iz oomlf N7

M  PAZEIOIT N4 T°h3P1 ANFz  A2ET i
Fhlat Hch fovf h7lomids  FF PTAF NIAV

PUAFII° P L@d Fch A250°% Noa N9° A“MIcChi ...

FATT ... PhE@d FChI AMIChE omlf 0L
A t@m NMNLAT s
(B4F _A827 1956 56)

... My profession is prostitution, ... I learned Amharic simply to
write and express my feelings. ... This small book is the
autobiography of myself, Inanu Agonafir, ... which is my pen
name. I have my own basic reason for not exposing my actual
name. Firstly, since my life history was not different from those
women who were in the same profession as me, I thought of
presenting a common life history of all of us in the same boat with
a common name. ... Secondly, ... I wanted to give my life

history as a present without mentioning my real name.
(Settegnna Adari, 1956: 5-6)

As presented in this introduction, Inanu is a prostitute by profession and the
story she tells is her autobiography presented in her pen name. Regarding her
educational level she states that she only has the knowledge of the Ambharic
language, which enabled her to write her autobiography. Because of this, Inanu
can be considered as a “semi-illiterate” woman, who has no deep knowledge of

the world. But on the other side she is an “author” of novel - Settegifia Adari’s.

She recognized that she is the writer in the preface and in her acknowledgement
to the assistance of the people who helped her in editing, publishing etc. Thus,
she says: “... AT Alov-AT AT AT ANETT RILU ONET
N1L4AT (0N hAN PUY °050T  APCIAL” (bd§ _A8sT 1956: 6) “... 1

would like to give my heart-felt gratitude to those people who assisted me in

editing, publishing and drawing pictures in my book” (Settegfifia Adari, 1956: 6).
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Consequently, Inanu is a three dimensional character: she is an author, a main
character, the narrator of the novel. The story she narrates (as shown in the
preface) is her autobiography, which mainly focuses on the prostitution business.

According to her statement, the book (Settegiina Adari) is a product of her long

time experience in the business.

After Inanu has introduced to readers her business, educational level and the
purpose of her writing she also indirectly tells about her physical appearance with
the comments of certain characters, and she says: “... AN @ ‘0= $47

Tr PPV LeoNAA” (T A8LF 1956¢ 10) “You seem to be a naive woman, but

your physical appearance is attractive” (Settegiina Adari, 1956: 10). This

comment was given by a man who lived with her for two and a half years.

Besides, Inanu directly tells the readers about her physical appearance. This is
how she says it:

NILTEE A2L07T04 ... AR NARR PA ALELAT® ..
Favd HAT7 A 1wz ... mre ANAN S AL FPooid
PLC M- ... OLTFE 71 4 MA@ h41Ml Wi L+

O ... rl AAPAz ... TCYE ... QoY L
Prhnhas 1989 A9°CF Loondn::
(145 _A827 1956 3334)

According to the comments of my friends, ... the physical
appearance of my face is not so much pretty. ... I am tall. ... My
hair is as soft as black silk. My beautiful eyes are ... situated in
the centre of my round face. My teeth ... are like white pigeons
who stand in a row around the water. :
(Settegrinn Adari, 1956: 33-34)

As a narrator, Inanu introduces herself to the readers before she begins to tell the
story. This is because, according to Romberg (1962: 84), “a narrator is expected
to begin a story presenting himself, by sketching his early life and his social and

genealogical background”. Similarly, Inanu has described her social background.
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She is physically characterized and presented with a full human identity. As a
result, readers recognise her as a human being and accept her life experience as a
human being as well. That is why Inanu introduces her self, before presenting

the story.

However, at the very beginning of the story, Inanu seems confused, and lacks a
sense of certainty in presenting her own history. This is because, she considers it

as an unnecessary and nonsensical issue. This is how, she says it: “PAEYF 3-¢h
ARXTAN PULAM@- 9°79°  ANLSE TIC PPH ALaNATTP:  PAURYS PhEOT
J¢eh AT ARNCST  AHS AL P1oeACt  ANESE @ ALEAT s (T

h%¢t 19567 8) “I don’t think the story of my childhood contains something
wonderful to be presented to readers. Even the life I lead these days is not a

wonderful story based on big fame, and honour” (Settegfiina Adari, 1956: 8). The

above quotation shows that, eventhough Inanu was ready to tell the story, she
had no full confidence in the importance of the story she was going to present.
Hence, she declares that nothing new and important could come out of the story.
At the beginning, Inanu seems to be in a dilemma for telling her own life history.
But later she abruptly changes her mind and begins to tell the story of her
childhood. Shesays: “@& AEYE Jeh Amans PFo-AL Ad 1B LLIATF
20 T .. PRECUT ... (12 Gook @ .7 (AT ASCT 1956¢ 8) “Let me
go back to tell the story of my childhood. I was born in Gojam and brought up

in Dessie ... At the age of twelve I married...” (Settegiina Adari, 1956: 8). Hence,

Inanu continued to tell the story though she felt it was useless at the beginning.

What we recognize form this is that Inanu is an inconsistent narrator, who has
no firm stand in the position she is in. In this regard Hawthorn says: “an
inconsistent narrator, cannot, logically, be wholly reliable” (1992: 67). In fact, if
the narrator’s stand is not clear and not logical, it could be unreliable. And some

times they could be unreliable because: “.. they may intentionally or
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unintentionally mispresent events and misdirect readers” (Kirszner and Mandell,

1991: 176).

In this regard, we shall raise some instances from Setteghfia Adari, and examine

the unreliability of Inanu. For example, when Inanu tells about her first
experience of Woube Berha Night Club and the customers she comes across, she
says: “QAPNt ¢ UF [@0T] eteahthFo- APF QUCPTFo- RTLamAhTe-
PHALe NCT (btF  h%Ge? 1956¢ 5-6)(ovhonC  Ptemand) “The people whom I
have met in the last five days differ in their manner just like their physical

appearance” (Settegfifa Adari, 1956: 29) (underlying mine). In her five days

experience of Woube Berha Night Club, she observed different customers who
have different manners. The important issue here is not Inanu’s experience or
the people of Woube Berha but the important thing is the “five days” Inanu
passed in the Night Club. What she has given us as “five days” in the above
quotation has soon been changed to “two days” when she states: “Pu-at 47
hE Nk & hAPT QA P ALTF OUAT 1IC AMPYTT (1 hA84E
1956: 29)(ephanC -tlemanld) “The last two nights enabled me to observe many
things [in the Night Club]. Later I was envious of my work mates for two main

things” (Setteghiia Adari, 1956: 29) (underlying mine).

Of course, the above quotation and the previous one are stated on the same page

of Setteghifia Adari, though, the idea which Inanu presented regarding the days

she passed in the Woube Berha Night Club totally different. First she says “five
days”, and then she says “two days”. So, thus kind of presenting a story creates

confusion in the readers’ mind and also makes the narrator unreliable.
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Again let us consider the following two quotations: A and B:

U  (0F4TCF ... A127¢ Pioolli +A4% P7LPI° @m3e
LN LATAz ... NP _Nh&d  PLLITmFE @32TF
AL I+ _ALLAT ...

(45 K527 1956° 59) (il Plapond)

A, As for me, a man who is not talkative and whose joke is

sensible and smart is my favourite man. However, I don’t

mean I make a choice between men when it come to business.

(Settegnna Adari, 1956: 59) (underlying mine)

A “o. mPt Amdmé i PLFL o L7
PwY 9°39° QU hACH IC Aatse™

(45T _A%5c7 1956° 59) (wNowl Ptsmovd)

B.  “... However, I will never sleep with a man whom I suspect

is unhealthy”.
(Settegnna Adari, 1956: 59) (underlying mine)

In quotations “A” and “B”, the wunderlined sentences indicate Inanu’s
contradictory idea. In quotation “A” Inanu declares that “She makes no choice
between men”, and again in quotation “B”, she denied the first idea and said: “I
will never sleep with a man ... who seems unhealthy”. Hence, Inanu lacks
consistence in what she says. This makes readers suspect her and doubt the truth

of what she presents. This puts her under the category of unreliable narrators.

Apart from being unreliable, she is also an innocent or naive narrator. When
Kirszner and Mandell (1991: 177) write about unreliable and naive narrators,
they say:

Some narrators are unreliable simply because they are naive.
Because they are immature, sheltered, or innocent of evil, these
narrators may not be aware of the full significance of the events
they are relating.

Hence, having no experience of working in the Night Club and also being a new
comer to the circumstance, her naivety has been reflected in most of her deeds
and activities. For instance, once a certain man who was a guest of the Night

Club invited her to take a drink. So when she gave the order to the waiters to

85



bring her “Whisly”, she made a mistake in giving the order. When she explained
how she make a mistake, she said: “... @A 008 KA N8 ... @-(h OmE
AT AT oC ode +44N7T” “... ] wanted to order (say) Whisky with Soda;
however, I said Whisky with Teji. As a result, many of my friends mocked at me

for a month” (Settegiina Adari, 1956: 26).

Inanu’s naivety is reflected in many of her statements. In fact, before Inanu
joined Woube Berha Night Club, she had worked in Wezero Bayoushi’s Teji Bet,
in Merkato. So, when she gave the order to the waiters to bring her Whisky with
Soda, the word “Teji” came into her mind and said: “Whisky with Teji”. Again
on another occasion when she faced a certain problem, her lack of experience and

innocence were reflected as follows:

NA77 54 Prtmch +3 wlolf ... hom?T 4
P@m- 249°% ... LBE LI WPt owaF? Al b
PP Adz ACE AZN T NTA OEFP mAGTF ... oo
AZn. 4t A FoHn dmz= A+ NEnT N3 AU

W@ ML AU N9 LCAA AL [AA]
A AT @£ 34 1M NA HS FThTF1F maF
NoEm 38w POLAT NTA mPPFF ... APLeE
LATA NA  mAnhad A3EFAVE .. FAL w@fF o
ATFF ... omT Amalt BLFAV ALMAFI°? DA AL
He A2eFi2F mP¥3T+ ... @E IR 1471

mEAF P NTATF  ALAFVr ... W@ R4TF U
ATLT0 170N LA +1iF am
(1T A% 1956¢ 27.28)

... On the first day I began to work as a waitress in the Night
Club, the youngster who came into the bar ... said: “Where did
this woman come from?” and then sat by my side. “She is a new
comer,” Sofia answered. ... He then ordered Sofia to bring me a
drink. Just at mid-might, ... the youngster said to me: “Now it’s
time; let’s go.” ... I said: “I am coming,” and went to the next
room in the bar. Hanna followed and came behind me and
asked: “What did the young man say to you?” ... I replied that
he wanted me to go with him. ... Then she said: “Becareful not to
make a mistake; he is my friend.” ... I replied: “He invited me a
drink. Will he not quarrel with me?” ... Then I asked Hanna to
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find a way of getting rid of him. “Go to the kitchen and hide,”
Hanna said. Then I accepted her idea and hid there.
Finally, the youngster disturbed the whole bar and then was

dragged out by the police to make him leave.
(Settegrinia Adari, 1956: 27-28)

On her first day experience of the Night Club business, Inanu faced a problem.
Of course, as a prostitute and as far as Inanu was engaged in the business, she
had the right to be with a man who would like to be with her and make love
with. In fact, in such kind of business, other women had no right to stop her
from doing so. However, as Inanu was a new comer and lacked experience in the
prostitution business, she was mocked at by Hanna. Thus, she did not confront
Hanna, but naively accepted her advise and hid in the kitchen. When the young
man departed, she lost the benefit she could get from him. Moreover, she

became the cause for the disturbance that was created in the Night Club.

Again in the following quotation we also observe Inanu’s naivety.

@.L  FTIUCT 4 N9CLeNT 1 AT U
NAE7Im L 1792 Aowd"Na  PFNF3  PUA  mo9hé

AAPLI® ... [AHY] PSw- FoRIPE ... AT AL
NPy ... O4ACTTF ... H2L P9yt 4+ nN9°
LPLEL LU73? 4B flemmsml 1@ ... SF9° UT LY

Pt PANT DA w3} NA“loedhC N9°9°U4 39 U7
N171PF &bt PLAPU- FmC op0R QAoviand:  ATI°VCE

T I BowLA T
(14T _A%527 1956 38)

When I was going to school, I attempted to imitate regular
students in the way I dressed and walked on the streets. ... The
main reason for this was ... that I expected that the school would
be defamed by gossipers ... because of my being a prostitute.
However, ... the fact that I was wearing a ring on my finger
proved that I was married and that teachers as fgl’l as students
would not suspect that I was a different creaturqzintenszﬁed the
efforts I made for learning.

(Settegrina Adari, 1956: 38)
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While Inanu, was working in Woube Berha Night Club, she joined school and
attempted to imitate the dressing and walking styles of regular school girls. This
was to conceal her profession and to show that she belonged to the school
community, and along with it, protect the name of the school from gossipers’
blackmail. It is here that Inanu’s innocence is observed. This is because she
thought that as a result of gossip a school would lose its reputation just because it
takes a professional prostitute as a student. She was unaware that this was not
true. She did not also recognize that no body would be concerned with her
dressing and walking style from among the large number of students found in the
school. So, her attempt to conceal her profession is a useless attempt and an
indicator of her foolish thought and naivety. Besides, nobody would defame a
school’s reputation because it accepts people who are in the prostitution business
like her. Therefore, Inanu’s suspicion was a wrong one, which was drawn out of

her innocent nature.

The other issue which exposes Inanu’s naivety is associated with her wearing a
ring. Inanu thought that wearing a ring is the evidence to show that a woman is
married and has a husband. It is true that a married woman wears a ring on her
finger. Nevertheless, any woman who wears a ring does not necessarily mean
that she has a husband, because due to different reasons a real married woman
may not wear a ring on her finger. The irony here is Inanu’s attempt to fool the
school community as well as the readers of the novel. Of course, readers will not
be fooled, but would laugh at her since they would understand her naive

personality.

The other context which reflected Inanu’s naivety was when she contracted a
contagious venereal disease called gonorrhoea. When she narrates this event, she

143

says: “... haoem- OC ALchr  0APIHTEO- 7 AT PULNA@- TS
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WIREWY .. RLODOT . 0FRF RCRT TU6T ... AP0 NI NPT
LELAINTY (1T hABLT 1956¢ 56-57) “Just after the eighth day of sleeping with a
certain man I learned that I contracted the disease called gonorrhoea. Why do
men want me to suffer with diseases as they know my problem and living

condition?” (Settegfina Adari, 1956: 56-67). This quotation tells us that Inanu

contracted a contagious venereal diseases. Of course, the place (business) where
she earns her living is ‘exposed to such kinds of diseases as she has to make love
with so many men who are guests of Woube Berha Night Club. Therefore, her
being attacked by venereal diseases is not such a miracle or a new phenomenon
that should be talked about. However, being a naive woman who has not
recognized the situation she is in, we hear her asking foolish and irrelevant
questions and wanting to gain men’s sympathy. It was thus due to her innocence
that she forwards this question though she does not get a positive response.
Actually, the problem with which she must be concerned was the living condition
she was in. Men come to the Night Club for their enjoyment. So, the problem

of a certain prostitute is not their concern and worry.

So far we have seen Inanu’s naivety with a sufficient number of instances

Hereafter, we pass on to seeing her other features.

As a first-person narrator, Inanu is expected to narrate events as one person sees,
recognizes, understands, etc. However, sometimes she presents the story like a
third-person omniscient narrator.  She tells about the events, actions,
phenomena, which are found beyond her reach, and knowledge. Now, let us

observe some examples in this respect from the narration she presents: “Z7"AMES®
PA@-RDT A77AT hmPd N34 OmE @07 A& 9LYT enCH OSCOT  0-
PTLA TCMe  NALLYTF@- ... 9°Covd- AANLAF 4N m% RISLOT TNF

TOHH  Am” (bE A8s* 19560 1B) (aonavCF  ftemond.)  “After the police men

assessed how the man died, they suspected that there could be poison in the Teji.
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So, until their investigation was over, they gave an order not to sell; any Teji”

(Settegiifia Adari, 1956: 18) (underlining is mine).

This incident took place when Inanu was working in Merkato “Teji Bet”. A
certain man who was physically very thin had once been a customer to the Teji
Bet. One day while this man was drinking Teji, he fell down on the ground and
died on the spot. Then, the police came and began to investigate the real cause

for the death of the person.

What is important for our discussion is not the death of the man, but the words
of Inanu. She said that: “The police men suspected poison in the Teji”. But,
how could she know the police men’s thought and suspicion? They were not
heard saying what Inanu said. Therefore, Inanu looks like an omniscient narrator
who has access to reading the minds of characters. But she is a first-person

narrator and lacks such kind of quality.

Again, let us examine this quotation: “...249°4@« M7 U+ AtsP0  LANT
ALNFA 074N IR @M (AT kh8er 19560 28)” “... The youngster
disturbed the Night Club and was obliged to leave the place by the police”

(Setteginia Adari, 1956: 28). However, at that moment Inanu was hiding in the

kitchen. How could she tell us the way the youngster left the Night Club? As
she is a first-person narrator she has no ability to see beyond her vision and tell
about the events or actions which take place in her absence. Therefore, what she
tells readers look like her “expectation”. And, mere “expectation” may lead
readers to doubt the truthfulness of the story, as well as the inability of Inanu to
tell the story. Similarly, Inanu presents the following action which she did not

observe while it was happening. She says:
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Nt [ohSw? A+9°] FC  h704+ vad  4OF

ANHAIH+  Fevdhih ... AN NFL0Pm 1AL
adNhEtF  HIPF @ AAIR AN AAF  PTET7?
ATCtm h¥% 134 Nwfme amhSm? ANiNF ke

iz I ACt@d LUE?
(45 A%t 1956¢ 112-113)

As soon as the man [stopped his car] and moved [to one of
Gedam Sefer’s Groceries] away, 1 saw two thieves coming and
searching his car. As there was no police around, I closed my
windows and went to bed. After the thieves had taken the things
they found in the car and went away, I heard the man starting
his car and drive away. What had they [the thieves] stolen from
him?

(Settegrinia Adari, 1956: 112-113)

Inanu tells about a certain man who has come to Gedam Sefer. When the man
stops his car and goes away immediately thieves come and search his car. Inanu
looks at the thieves, standing by her window. The time is late mid night. After a
while Inanu closes her window and goes to bed. However, while she is in her
bed, she continues to narrate about the thieves actions, as well as about the
owner of the car. She says: “The thieves took the things they found in the car”
and: “I heard the man driving his car away”. However Inanu is behind the closed
door, how could she seesthe thieves taking the things out of the car? And again,
how she could heard the sound of a car and enable to say that it was the owner of
the car who drove away? So, as a first-person narrator, Inanu is incapable of
narrating the actions she has not observed in person, or has heard from others.
This is an instance of Inanu’s narration of events which have taken place without
her presence and perspective. From these instances we can see that Inanu
presents the story as an omniscient narrator. So, in general we could say Inanu
did not seem characterized as a typical first-person narrator, who is fully aware of

his/her function.
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Apart from not knowing her function, Inanu is also seen boasting while telling
the story. The boasting character of Inanu has prevailed in her comments, views,
etc. of actions and events which happen in the story she tells. For instance, when
she tells us about her beauty, and of her being the first choice of men who come
to the Night Club of Woube Berha, she says: “€C™%7 10+ m-+79 L4+7
AARTT At PULRTE @IRF L MUY AIOTo@FA . PTLAATT 0%
M NAUT A A7P4T OFT NAhd ATLLAAT ATLPAPC °NILT  PATIY”
(45 h8e* 1956¢ 33-34)” “I came across a large number of men who admire my
body shape especially my breasts, chest, thighs, legs and hip. Since there were so
many men who wanted to make love with me, I didn’t bother to lobby and

publicize myself, like my colleagues” (Settegiifia Adari, 1956: 33-34).

Inanu declares that she has a beautiful body structure admired by a number of
men and as a result many men want to make love with her. Consequently she
does not bother to behave like her colleagues in the Night Club. This is Inanu’s
boasting of her beauty and personality as she gives a high value to herself. On
the other hand, she is also seen boasting of her knowledge and the talent she has,
while she learns in the class room. The following is the quotation she is heard
saying:

NANELP v M5L N9°379CAF 11 1AL Po+T

X825 AR AR FPOIEA sd NATImEN Ab  PUPCAD-
ACHC  PANTTTC@ 3T PHoIEPFE} ALsBr PI1FAT

Lol A58 1 h7l1m- [1.L] F247  A“INE54
NowFd, "LY 4P LUSA" MA@ A3I5LmdTLF Xd

=
(1T A%27 1956¢ 38)

. While we were discussing social life in the classroom and
certain cases (of crime and prostitution) emerged, the discussions
and comments I forwarded brought me admiration from the
teachers and students. Sometimes when I deeply discussed issues
(of prostitution and its problem), I was very much afraid that
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they would suspect me of talking from experience of the business I

came from.

(Settegrina Adari, 1956: 38)

In this quotation, Inanu tells readers that she was an admired student in the

classroom. Her knowledge in discussing the social life of prostitution and crime

cases, had got her teacher’s and classmates’ admirations.

This makes readers

understand that she is a self praising narrator and a boastful person.

Again let me add one more example which indicates Inanu’s boasting character:

PAR? AFIAHT 3P PAICHD PANNL AZICET  P79.°0
aF  A3EBE POFr AN OPF LANVETA ... UPTIT
MHPFE @LT PAawm. A3TRF @LI® +ENFTF ... A3E

0477 FRF (AICE w21 PITE [NIAIML]  PALS®
MNTFCITF  PI APR ALOFTE ATEPWI (4P
LPFVF PABIMNT 045+ 41C A% Atdroom Zools

NANTCFL51 A 20000
(BFF_A%27 1956+ 40)

I was tired of those foreigners ... who attempted to speak with me
in their poor Amharic by ignoring my broken English. However,
as many of the guests or tourists who came to the Night Club
were not ... like those ‘peace corps’, who wanted to speak more in
Amharic, my duty as an interpreter was not valueless. I ever
started to interpret those English sentences which were difficult to
Sofia. So, I was invited as an interpreter [in the Night Club].
(Settegrna Adari, 1956: 40)

Inanu boasts of her English. She considers herself as a person who has a good

knowledge of the English language. However, she is a grade six student and does

not have any good ground as such to boast of.

Therefore, if first-person narrator in this way speak words of praise regarding

their good personality, talent, goodness, heroic deeds and the like, readers of

their novels may not have appetite or desire to accept them and the stories they

tell.
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In addition to being boastful, Inanu is also a narrator who tells more about the
side issues rather than the main subject started and being dealt with. Thus, in

Settegiiia Adari, the basic story is Inanu’s life history; however, most of the time

the story Inanu narrates is about the prostitution business, the type of people
who participate in it, and also about the customers of Woube Berha Night Club.
Therefore, Inanu “tends to narrate outwardly”. For instance, between chapter
four and ten, different types of issue which are not related directly to Inanu’s life
history have been raised and discussed in detail. In chapter seven the story
which presents the death of Inanu’s son begins and then after a while the whole
situation is diverted to telling another story such as the Ethiopian children and

their life conditions. Therefore, Inanu’s life history of Settegfifia Adari, is seen to

be totally diverted from the main objective and put aside in some junctures.

Another feature is, Inanu’s use of the English language in her narration. In most
parts of the novel this phenomenon is prevalent. The English language is scribed
in Amharic letters in different places in the novel. Here are some examples:

“h@-hC-R-F-LL-1L-A0"
“How are you today my love”
“h@-AN-0NMN? 7
“How is business”
“0L-7-h-£47N-TAN? 7
“Buy me a drink please”
“RE—L-TE-RhT5 PN
“I feel good and well”
“AL-AI-HLF-PA”
“I am quite well”
' (AF_h8LT 19560 39)
(Settegiina Adari, 1956: 39)

Again while Inanu presents Settegfina Adari’s story, some times, she is seen

getting into a confusion, which distorts the story. For instance, when her

objective is to describe the behaviour of her characters, she happens to be
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describing their physical appearance. Let us see some examples: Here is the
description of the physical appearance of characters when it should be the

description of the characters’ behaviour:  “... ftevAht0F@ ALF VLT
A1 ANTF@ PHALR WNCx: K18 AFT AT4S  T9190F A8 $P3T RIL
OFEI°T A% 40 N6 ... (T A%KLY 1956¢ 29)” “The customers I observed

were different in their behaviour (manner) as they varied in their physical
appearance. They were for example youngsters, old men, thin, fat and bald... »

(Settegiina Adari, 1956: 29).

According to Inanu’s statement given above, one expects that she will describe
the manner (behaviour) of those people (customers) whom she has observed in
the Woube Berha Night Club. Nevertheless, she describes their physical

appearance. Therefore, she has distorted the narration.

Another instance of distortion is seen in the following narration. “... 0%

TA0T FTé& PTILmimEC - VS ... e FC ... AA-TF QUAS  0A
AYEoANET  NAML@T  Feh ALPT DAL ATE UAT  FA L RILSIC
LAFLAT (1T K8sF 1956¢ 33) “ No doubt that my name had been so far

concealed. However, hereafter in order for others to visualize me in their minds,

I request you to let me say a few words not about my life history but about

myself.” (Settegfifia Adari, 1956: 33).

Inanu’s distortion is evident in this quotation when she says: “let me tell you
about my self” and “but not about my life history.” I think Inanu feels that what
she tells about herself and her life story are two different things. Then this

confusion distorts the narration. The main story of Settegiiia Adari, is the

autobiography of Inanu, and so it talks about Inanu’s self. How then can her

“life history” and the story of “her self” be different? They are not different, but
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because of Inanu’s distorted presentation, the readers will became confused and

get in dilemma, and then raise questions like this.

Again another distortion and difficulty of understanding is seen in Inanu’s
following narration. The statement reads as: “A% hoe@AL LAF PEALHRT
~e PLOS 6 RT [AA](TE h8eF 19560 122) “[There are] women who like

watching television rather than giving birth to a child” (Settegfiia Adari, 1956:
122).

In the above quotation, the two incomparable phenomena are seen compared.
How can “watching television programs” and “giving birth to a child” be
compared? The difficulty of understanding this statement (narration) lies in this
comparison. The comparison is illogical as well as irrational. The concept
behind the given narration is not easy to comprehend. So, Inanu has left the

reader in confusion.

Before concluding examination of the function of Settegfifia Adari’s narrator let

me put some important points about her. Inanu has told her autobiography. So,

she is a narrator as she claimed. Also she is an author of Settegiiia Adari.

Therefore, Inanu is a three dimensional character: an author, main character of

the story, and a narrator.

Of course, in the presentation of the story of Settegfifia Adari, first of all, Inanu

introduces herself to readers, and then she begins to tell the story. VSo, while she
functions as a mediator of the story some characteristics of her such as being a
boaster, her naivety, unreliability etc. prevail. In general, Inanu, as a first-person
narrator, exposes many weaknesses or defects in her narration. Now, we shall
stop it here examining her function, and pass to examine the function of Enbutte

Tsegerida’s narrator — Mestawat Teshale.
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5.2 Mestawat Teshale

Enbutee Tsigerida’s narrator, Mestawat Teshale presents a story which took place

two years before. The story is Mestawat’s biography, as she is the central
character and the homodigetic narrator. When she begins to tell the story, she
gives the setting where the story begins and ends. Along with it, however, she
indirectly introduces herself to the reader, through reading a letter sent from
sister Elizabeth, the admirer of Mestawat’s physical beauty. Here is the letter:

oNTE APET 493 AALTE ... hdTPE Aoy

Piia 4L PFSH @ntl hidd £¥7 AN
LANNTAz ... AN0A T°LA A2SAUTT U+ ... (AFC
dIE DELFS (LN »INT  ACRTF 4L @i

APEALTLIP ... Ha AIRY hCITIcT el L LU7
LAEL  PISHAT mhsfi? NI@NT LA AT5AUT

PALT F@EPATE ... ALHT on?f TL£TAT ...
(AP _A3LET 19827 46-47)

Mesti! Though, I departed from you for a few weeks, ... 1 will

come back around this week. ... But, I worry when I remember
your early days’ physical appearance, and beauty. As you hadn’t
been ... a model to artists ... and your beauty hadn’t been

admired and appeared on the Air Line Megazines, as well as on
congratulation cards, ... you are now found in a physically
contracted state. ... However, I didn’t write this letter to remind
_your bad memory (suffering) ... [Okay] Mesti! Don 't worry you
will recover.

(Enbuttee Tsigerida, 1982: 46-47)

According to the letter of sister Elizabeth, the physical appearance and beauty of
Mestawat is indirectly described to the reader. Elizabeth’s letter states that
Mestawat is a beautiful woman whose picture appeared on Maegazines and
congratulation cards. Also, she was a model for artists. However, when she is
presenting her story, she is found in a contracted physical condition. This is
because of the accident which happened to her. So, she has become a crippled

woman who uses a wheel-chair.
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Furthermore, Mestawat describes her educational status. She says: “Afé- U-A+F

nEA bh A0k FHOT 1NE ATRNIC +L41 ... 0E OC eodA
[AF&t+Tet 44F] ... 0P4 @omt LT AoFv ... omET haswnt $7
AINF AL T it AAom ... oRVET ATl Dk H0LL7 (AT

A1447 1982¢ 161-167) “I happened to learn in grade twelve at Kekobe Tsibah
School. ... At the end of last June, ... I learned that I passed the examination
with good results. ... From the day I collected my examination results upto the
end of the summer time, I stayed home reading books” (Enbuttee Tsigerida,

1982: 161-167).

So, Mestawat was a grade twelve student. When she completed grade twelve, she
joined a certain TV enterprize and became a TV journalist. There she gave
service as a program announcer and producer for certain years. Then, she left the
enterprize and joined an organization called FAMICO. In FAMICO she was an
advertizer for the materials and equipment FAMICO produces. However, while
she was working in this enterprise she was physically injured and was paralyzed
because of a car accident. So, because of her physical disability, she left
FAMICO. Thus, Mestawat, directly or indirectly introduced her physical
appearance, educational level, and profession by telling her story. More than all
others, however, she directly or indirectly raises and tells about her beauty, and
physical appearance. Therefore, a boastful character is reflected by her as well.
For instance, when her fathers introduced his friend Gedlu to her, she said:

1807 Bl sl PP 400 AC £ ... lC= Fi

. 180 PN A AFARF h11 0134 <404l periE
BIE AFE? poA L3 +mw§ PTAHNT ALLATT K7L

P amndm? [A4] ... AE ¥Fh Ad 14175
(AT _R2LR7 19827 12])

... I saw Gedlu for the first time once when ... I was in Teshale’s
office.  On that occasion, when Gedlu entered and saw me in

98



Teshale’s office he said: ‘Oh! a beautiful girll Whose is she,
Teshale? Doesn’t she look like Monaliza?’ Teshale smilies and
said: ‘She is my daughter’.

(Enbuttee Tsigerida, 1982: 121)

In this quotation, though Mestawat presents the comments of Gedlu, she actually

tells about her beauty. She is proud of her physical appearance.

Here is another instance:

NEIET .. A4 LPLT REF W Pl Adoe
NTET@I° 0L AdL NowlPs LawlATA @IRTF As7
NFE}E  ENIA ... P74 @I”T LUrTI° Ul

CTVE 1AL NAs IWHef AP AIF Lwdn ‘o) at
FPwd & 73 $IR AP ...

(AP _R2LE7 1982¢ I55)

Though Eliza Fekade and Yodit Kassa have a better [hysical
make up [and are beautiful], ... men are heard admiring me, I
think because of my shyness. Men in the Genfele visinity,
whether married or [unmarried], ... youngsters pay specially
closer attention to me. They say: ‘Mestawat is the most beautiful

girl of our village’....
(Enbuttee Tsigerida, 1982: 155)

Mestawat is heard saying that she is more beautiful girl than Eliza and Yodit.
Though these two girls are found in a better physical condition and beauty, she
says: “men admire her (Mestawat) more than them”. Moreover, she says: “In the
Genfele visinity, both married or unmarried men are always looking after me, by
saying: ‘Mestawat is the most beautiful girl of our visinity’”. This is of course a
self praising statement, and this presentation leads us to say that Mestawat is a

self praising and boastful narrator.

Mestawat’s character of admiring her beauty is also reflected in statements with
regard to her talent in education. Let us observe what she has narrated about her

ability of doing an examination: “... A%7& 1H A% “ICH 445 ATVte- f7LO
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AT NEPMe @L AL Aoomet ... Poom-ATY 44T NLIN wlUS  RICKHT®
AT ATTrO- TAER: @mAd AL RY QATRTF@” (AT A4S 1982:

159) “... Once, Martha [and other friends of mine] stole an examination, paper,
and then, since they could not work it out they brought it to me and I fully
worked it out for them. Then, they studied the answers and took the exam.

However, I was better than them in the result” (Enbuttee Tsigerida, 1982: 15 9).

As we observe in the above quotation, Mestawat is telling about her talent and
her outstanding performance. She compares herself with her friends and put her
work on the top. She is boasting of her ability and deeds. As shown most of her

narration reflects that she is boastful.

So, if a first-person story teller is a self praising and boastful person, the story
which is presented by such a narrator may not be wholly assimilated by readers
because of the doubts they develop in the narrators. Thus, both the story and the

narrator may lose credibility.

Furthermore, the narrator of Enbuttee Tsigerida is not only a boaster, or a self

praising person,but also a narrator who sometimes tells a story by reading the
minds of characters Mestawat tells the inner feelings, motives, etc. of the
characters, just like an omniscient narrator. Let us examine some instances and
observe how Mestawat narrates as an omniscient narrator. When she tells about
the inner feeling of her mother, she says: “A0 NLHA@® ~C RIEtTPoomTF

A% ... U o0 AL LIPFA .. P@NT AMTPLT A7 ... dFPhC
ADFAFAV 7 (AT A48T 19820 42) “When Etabba was sitting under the
verandah, I visualized that she was formenting deeply upset because of my
health condition. I could understand her attempts to cover up what she feels

inside” (Enbuttee Tsigerida, 1982: 42).
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Etabba is Mestawat’s mother. She was very sad about her daughter’s paralysis.
For example, once,while her mother was sitting under the verandah, Mestawat
was telling us what Etabba felt from within. According to Mestawat’s narration,
Etabba was upset when she saw her daughter. But how could a first-person
narrator tell the inner feeling of a character by mere seeings from the outside.
Here, Mestawat looks like an omniscient narrator, who presents a story by
reading a character’s mind. Mestawat also says the following: “... Ag°nA

49T AGTIC ATBALAT 10TET (AT &XB4AS5F 19820 71) “ ... Ilearned that ...

the captain does not want to talk again” (Enbuttee Tsigerida, 1982: 71).

In this statement, Mestawat was reading captain Amha’s mind and telling about
his desire or feeling, which he did not tell her as she claimed that he would not
talk again with Dr. Tefera. So, unless captain Amha told Mestawat about his
desire and feeling, it would be impossible for a first-person narrator to know the
desire of a character by reading the mind. It is thus by surpassing the limitation
of the first-person narrator that we observe her telling a story like an omniscient
narrator. Here is another instance: “... A77&F [Ad4Ah QLilvATFo- 0]
ATRFTRONE ... ALS Fahr .. N eHLAET NAT  UBF ATAPT AT

PALY® RNJ @07 KMo .7 (R AAA4F 1982: 103) “... 1 learned
that my guests were delighted ... [by Easter banquet I invited to them]. When I
also discovered that the cause of their joy was my health condition, I was much

more delighted” (Enbuttee Tsigerida, 1982: 103).

At Mestawat’s residence guests were invited for the Easter feast (occasion). She
was telling us that those guests enjoyed the banquet, and were delighted with the
betterment of her health condition. She told us this without hearing them saying
it. Therefore, such kind of telling a story seems to be mere speculation. This is

because the position of Mestawat as a narrator does not allow her to do so. As a
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result, she is a narrator who has forgotten the position and the boundary a first-

person narrator has and so is unreliable.

Forgetfulness is another important characteristic of Mestawat’s narration of

Enbuttee Tsigerida. For instance, she is sometimes seen forgetting to tell the

readers about the events and actions, which she has to tell,and sometimes she
repeats the actions and events she has already told. She even sometimes stops
telling and forgets once and for all the events and the characters and their
whereabouts.  To prove Mestawat’s forgetfulness, let me deal with these

examples:

TN A9%h FZAN @APw? (55 X264 @€ Ms
TMmI5 ... Ab Wi EAL HET m¥e AAN7F ... -
LBYST  FRF KNS Ai3T  RAICH heplim N34
h720.°F3 @pPFf %e:

(AZ20-P_Z3L%7 1982¢ 109)

As Captain Amha, holds his police cap in his hand, he came
close to me ... and said: “Today, I have to go to Debre Ziet'.
Then he shook Doctor Tefera and me ... and went out of our
compound.

(Enbuttee Tsigerida, 1982: 109)

Captain Amha is a character in Enbuttee Tsigerida, who has been an active

participant in the story which Mestawat narrates. So, here we hear him saying:
“I have to go to Debre Ziet”. Captain Amha is also a policeman, who has been
on duty investigating the crime committed on Mestawat. It is for the purpose of
this investigation that he has to go to the town mentioned. However, after his
departure for Debre Zeit nothing is heard from Mestawat about him. Even upto
the conclusion of the story nothing has been told to readers about the where
about of Captain Amha. Has he returned to Addis? or has he stayed in Debre
Ziet? What is the result of his investigation? Has he found the criminal or not?
What is the general condition of Captain Amha? All these questions could be

the questions of the readers. Nevertheless, Mestawat has forgotten to tell about
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him (Captain). Also these questions have not been answered. In fact, the
general movements and the actions of Captain Amha are the concerns of readers.

They would like to know about him.

Another point to be raised to exemplify the forgetfulness of Mestawat is the

confusion she makes on the name of her boss. Her is the confusion:

At demhA ... N LCELE Aowdldd 31975
PRLD9° Frode &CT 1Mm-AFz ... P§7Ih w~f 20PF

Af RAIN deh AT AhOw@ +T0N779°F@-TA =
(A2007_R3L47 1982¢ 247-250) (2NewCF  Ptsmovd)

... Ato Samuel ... briefed me about the establishment and
objectives of the enterprize, as well as the job responsibility I
have. My boss, FAMICO’s Manager Ato Yohannes Samuel,
and the general working environment [of FAMICO] have been
suitable and appropriate to me.

(Enbuttee Tsigerida, 1982: 247-250) (underlying mine).

If we give attention to the underlined names in the quotation, we can recognise,
the confusion Mestawat makes on the name of her boss. When she tells us about

him in the story, on page 247, she gives him the name Ato (Mr.) Samuel;

however, on page 250 she uses Ato (Mr.) Yohannes Samuel as the name of her
boss. So, Mestawat has forgotten the right name of her boss, so, forgetfulness of

her is reflected.

Again, here is another phenomenon which shows Mestawat’s forgetfulness.
Once, she introduces a character called Abyie Balclha and his prof(;ssion. This is
how she says it: “AVF +|@E FIT ALATH AAYT AL AAF (ov-fo-
W04, U} NINBATT  QAA” (AP A144F 1982¢ 171) (epNaonCF  Phemanl) ©

‘Sister! don’t feel lonely, play on!” said Abyie Ballcha after he told me that he is a

painter by profession” (Enbuttee Tsigerida, 1982: 171) (underlining mine).
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The above quotation is taken from page 171. In this statement Mestawat
introduces the reader to Abyie Ballcha who is an artist (painter) by profession.
Readers have known him and his profession. However, forgetting that she has
already given the introduction of Abyie’s profession on the previous page, she
tells us the same thing again on the following page (172) and then she says:
CL00E PRTLE BIFR h@- L PoomUeT L PUILT @0F AIEE 0
FLAC W7 AAST ... 1Y (AP RL8T 1982: 172) (weoCF  PAemoml)”

“[Abyie told me where he lives and his profession] and he said: ‘I live in

Kentucky ... I am a painter. I came here to draw (sketch) the landscape of my

n

country’” (Enbuttee Tsigerida, 1982: 172) (underlining mine).

So, Mestawat presents the same story on the consecutive pages. Such repeated
narration (story) may be boring to readers or it may lead them to suspect the
narrator’s ability to present the story in the proper way, as well as his/her

knowledge of the story he/she tells.

Mestawat, is not only a forgetful narrator, but she is also a liar. She lies while
telling about the events and actions which happened in the story of Enbuttee
Tsigerida. For instance, let us examine the following quotation.

N~CH @I FAFN ... FLTF ... NOLEIT® Asdg”

NoSLPFE A28 UTav= ... ho°iaAh /104 At ARF
D LPFDTF FALZT ANTINE 270 meP LLATFATS
oo@- Lt FLY3 (mPidd AHIFA1}

(AT _Z3457 1982 142) (wNowlC Ptemond)

Even though my friends who did not strictly follow their
education (study) ... failed I was also one of them. ... So when
my mother (Etabba) came to know that I and a great number of
other students in Menilik school had failed, she was worried not
because 1 failed [the examination], but because I lied to her that I

passed the exam.
(Enbuttee Tsigerida, 1982: 142) (underlining mine)
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While Mestawat was learning in Menlik school, she failed an examination;
however, she told her mother that she had passed and deceived her.
Nevertheless, when her mother heard that Mestawat did not pass the
examination, she was worried about her daughter’s lie. Mestawat, lied not only
to her mother, but she also lied to her father. The following is how her father
Teshale describes it in his letter to Mestawat:

@£ AZ el .. N4FE geIC A0A A49°%9
HAAPLNATT  Na  hefv- N34 w@L+d  79°Uct T
@LPCA? ... 2977 AE A2y AA04 27287 FPTAF?
n7a4 ... Pet A@INT LATV =

(A207_X3L%7 1982¢ 143)

My dear daughter! ... I was in a position not to accept the bad
things people said about you, but when I ... proved that you
failed your examination and was transferred to another school, I
started to contemplate ... about ‘how my daughter could lie to

me? and wanted to somewhat blame you for it.
(Enbuttee Tsigerida, 1982: 143)

Teshale, complained in his letter that his daughter Mestawat lied to him. Though
he accepted her good personality as well as her talent. He knew that she was a
brilliant student and had no expectation that she would be unsuccessful in her
education, but the unexpected had happened as Mestawat failed in her class
examination. However, when she wrote a letter to him, she lied by declaring that
she had passed the class examination. Unfortunately, Teshale knew the truth

about her education and criticized her.

The lies of Mestawat as a narrator can be observed again in her talks with her co-

worker Menbere. This is the text:

hadf s 2C ATL hiN @Ck? ... 40 977
AMLLT  ATR L A ALE ... hASE  NAR

AMAFAF  AARS  POE  LLAwF  A2LT  AEmav-
MMo-¥F NC NC 1L LLNh::

(A20-7_R2LH57 19825 127])
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. I and Menbere had been in the lounge [drinking tea];
however, while we were there I had a strong head-ache and then
lied to Menbere that I expected ... a telephone call from my
mother, and went out of the lounge in a hurry to my office.

(Enbuttee Tsigerida, 1982: 217)

Mestawat lied also to her colleague. In fact, she did not have an appointment for
a telephone call from her mother, but the main reason that pushed Mestawat to
lie to Menbere was the coming of Dr. Terefe to the lounge. He sat with them
and then began to talk about the photograph which he had seen in the Piazza
Photo Studio. Since the photograph belonged to Mestawat, she was ashamed of

it and then gave a false reason to Menbere to go out of the lounge.

To generalize the function of Mestawat as a first-person narrator, in brief, here
are some points to be mentioned about the story she narrated and the general
behaviour reflected in it. These are that the story is her own biography, the
events of the story are the ones which happened in her life two years before, and

that the story is narrated in a flash-back technique.

When Mestawat presents the story of Enbutee Tsigerida and adopts the function

of a first-person narrator, she sometimes reflects unnecessary behaviour such as
boasting about herself, especially about her beauty and personality; forgets to tell
about the events which she has to tell, surpasses the boundary which a first-
person narrator has in his jurisdiction of narrating a story; tells a story as an
omniscient narrator; and lies like an unreliable narrator. So, these are the

limitations which are reflected in Mestawat’s narrating function.

Now, we shall start to analyze and examine another narrator called Getaneh

Yeayehyrad — the narrator of the novel Yewedianesh.
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5.3 Getaneh Yeayehyerad

The novel Yewedianesh has been narrated by Getaneh Yeayehyerad. He is a
homodigetic narrator, who participates in the story he tells. Of course, he is a
main character as well. So, the story he tells is his own and the character called

Yewedianesh.

When he begins to tell the story, he starts it by telling the condition of his
family. He introduces the social status of his family, the characteristics of his
father and mother and the like. Along with it he introduces himself. However,
his self-introduction was not directly and consciously done, but it was presented
in an indirect way. It is, through the mouth of a character called Wezero
Yewoubedar that the physical appearance of Getaneh has been to a limited extent
described. When Getaneh tells us what Wezero Yewoubedar said about his

physical appearance, he says it as follows:

@/ POAAEC ... AL3I° ASEPC ARE U
A7MNedd ... PRI AR APFA AFPEL Lam Lool
N+ ... PR?8m NARWT AP0 md°mgr P

D FICFIPT  PII wImI®  MAABPFF  UP) hooes
hoeege 20 P7INT ... 198F TCVE SFw= [Ad]

(P@L.L577 19827 17)

... To please both my mother and me at the same time, Wezero
Yewoubedar ... begins to talk about my physical appearance, and
she says: ... ‘as time passes Getaneh becomes more and more
handsome... his big nose being longer, his hair being thickened,
and his narrow forehead ... are a very close resemblance to his
father... Apart from all these, I am pleased with his very white
teeth’.

(Yewedianesh, 1978: 17)

This is the way Getaneh is physically described by Wezero Yewoubdar: he has a
big nose, thick hair, a narrow forehead, and very white teeth. Also some
introductions are given about his education, business and family status.

Regarding his educational status, this is what he says: “... ha¢+ 0t oo -t
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08V PEmChrty ... UCT  OehddtA OAEN A0 eLTCAE P
ANTARC §/ATT Goot 410 U (POA£TE 1978: 150). “By following my
education at Addis Ababa University which I started after the last three years, I
am now a third year Business Administration Student” (Yewedianesh, 1978:
150). It is stated that Getaneh was a student at Addis Ababa University and he
was following his education in the evening program. So, in the day time he had a
job though it was not described as to what it was and where. Regarding his
family status, we are told that he was living with his parents for sometime and he
was a bachelor, but after he made contact with Yewedianesh, he left his parents

and toolk her as his wife leading a life with her.

So, as is mentioned earlier, he tells the story of his own and his wife
Yewedianesh. However, in his narration, his eyes were more focused on
Yewedinesh and told us more about her. In his telling of the story of
Yewedianesh, some defects which have to be raised and discussed here are
reflected. Fore example, he is seen telling about the events, actions etc. which are
beyond his vision. Sometimes he repeats the narration and sometimes he makes
confusion in the process of his telling about Yewedianesh. Apart from this,
behaviourally Getaneh is boastful and inconsistent. As a result, he is unreliable.
Now we will raise and discuss some of Getaneh’s limitations in his narration of

the story of Yewedianesh.

Getaneh, as a first-person narrator, has to present the events and actions of
characters just as he observes and understands them-from the outside. Since he
is not an omniscient narrator, readers do not expect him to tell them what exists
in the characters’ mind, and what they feel, think, like, dislike etc. Reading the
minds of characters and knowing their inner feelings is beyond the perception of

a first-person narrator. On the contrary, Getaneh is seen telling the inner
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motives, feelings, thoughts of characters as well as their past and future, joy and
sorrow. For instance, when he tells the previous life experience of Yewedianesh,
he says: “h&nt wodtd  LANTFO- 0¢F MEOFS PHEM wC ... IEF
(P@A.L70* 1978 24) “I could imagine the down-trodden life which the new
house maid survived” (Yewedianesh, 1978: 24).

Here, Getaneh tells us Yewedianesh’s life experience. He tells this by merely
observing the physical structure of Yewedianesh’s a very thin body, also the
shabby clothes she wore. Otherwise, he heard nothing about the past life of
Yewedianesh. Of course, in what condition she had been found in the past and
what kind of life she had been leading before, are beyond the knowledge of

Getaneh.

Here is another instance Getaneh tells: “Atr& A&+ A0F 1299 90C $AA PN
7T [MAmT] hewTAe AAY Alighr:  AWNE Pomr- AAmAAT  RAD
A& [0 NEA] Ho- AATF (P@SLYTHE 1978: 33)” (wdowC PAemand) “It
was on Sunday at about 10 o’clock in the morning that I suffered from a head-

ache and, as a result, stayed lying down on my bed. Then assuming that I was

away, she entered my room to make my bed” (Yewedianesh, 1978: 33)

(underlining mine).

The narrator tells about the new house-maid-Yewedianesy,. As he tells it,
Yewedianesh’s purpose of getting into Getaneh’s room was to make his bed.
However, how could he know that the real aim or purpose of her coming into his
room was to make a bed? She could have entered to put something in the room,
or to take something out of it. It could be to sweep the floor or to check
something and return. It is unknown. We can imagine many other things and

actions. The real thoughts are hidden in the mind of Yewedianesh. So, Getaneh
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can never tell, surely and deadly, that Yewedianesh’s coming to his bed room was

to make his bed.

Again Getaneh is heard saying: “Assuming my absence ...”. How could he know
the “assumption” of Yewedianesh? We know that “assumption” is a thought
process, which takes place in the mind. So, as a first-person narrator, Getaneh
can’t tell the thoughts of the mind. Thus, he told the story as an omniscient

narrator forgetting the position of the first-person narrator.

He repeatedly assumes the position of an omniscient narrator. Let us observe
another instances in the following quotation: “ AS+ A7£ VAN @& KAPSCP
@M .. AL L. hOTF eF 04T . ANSUS AADEAT? N4 afdFo-”
(P@A.L97F 1978¢ 47-48) (wNawC Piemond) “An idea raised in my mother mind

. and then she said: Can you swear by calling my name ... that you have not
had any desire to or interest in her?” (Yewedianesh, 1978: 47-48) (underlying

mine).

Getaneh was narrating about one occasion when his parents were sitting together
and talking about a family issue. As he was telling us about their talk, he said
that “an idea came to” his mother’s mind. This shows that Getaneh seems to
read his mother’s mind. Otherwise, he can not tell us. According to his
narration, the idea raised in his mother’s mind was about Yewedianesh. He knew
it (the issue) before his mother forwarded it to his father. But Getaneh was a
mere observer of the scene in which his father and mother were in. He could
hear what they were talking about, but he did not have any opportunity of
knowing what was going on in his parents’ mind; though he told it to the readers,

before his parents uttered it. This is something impossible.
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Here is another example where Getaneh narrates by reading the mind of a
character just like an omniscient narrator. “... 1£ A%Z I PoALYTH! N8
ANNADFE @0 @OmT POALP AN ooV NATOATIT  OSCUT  APHSTmT
17" (PoAL10E 1978 50) (oohowCF  Ptenovéd)=: (... I invited Yewedianesh to

come in [the room]. As she feels in her mind that I am her superior boss, she

entered in a humiliated and frightened manner” (Yewdianesh: 1878: 50)

(underlining mine).

In this quotation, Getaneh tells what Yewedianesh feels in her mind, as he is
inviting her to enter his room. He describes that moment’s feeling of
Yewedianesh as: “She feels in her mind that I am her superior and boss”. This
kind of story telling is not expected from a first-person narrator. In most parts of

the story of Yewedianesh, we can observe Getaneh telling the story in such a

manner. Functioning as an omniscient narrator can be taken as one of the

behaviours Getaneh reflects.

He also reflects a boastful behaviour in his narration. He boasts of many things
and deeds. For instance, let us have a glimpse of one of the instances in the

following quotation:

APYU ANB ... A% PITFNTITIG LN PICTFA NAs LN
ATATI®  LUPSA ... “TITwI° Aw ANTTO¥ @LI”
L30T Al APELLTIE ... AmAMl ANtandl APEond
ALNILLA LFA A [77]  hmaAl  Ad4anA
1AL LA ... AADI

(P@ALITT 1982: 17)(owNonl  PAemonl.)

I said to my father: “You see! ... A woman who is suitable and
pleasant to you may not be pleasing to me. ... Many people
may be led by ignorance and short sightedness to admire
everything, ...[but I do not do it,] because I am free from ... a
narrow mindedness.

(Yewedianesh, 1978: 117) (underlining mine)
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Getaneh and his father were talking on the issue of marriage. Getaneh comments
on the choice of his father, and forwarded his personal view. However, in his
comment he is seen boasting about himself. He says: “I am free from narrow
mindedness.” He considers himself as a man who has a deeper and broader
thinking ability. He compares himself with others as: “some people who are
pushed by ignorance and narrow thoughts do what they do not believe in”. And
so, he has a different personality. He boasts that he is free from ignorance and a

narrow way of thinking. He strengths this idea when he says: “Peri4" 0A0E7S
AEZ7  hAILS QAL ANHAGNST  ARhAT AT he1fRwt @ARE OC
PTINF ... oo1® [10-](P@ALITT 1978: 236) (vhenC  Ptemanld) “What

worries me is the way by which my wife and child are brought to my parents who

do not believe in my correct thoughts and beliefs” (Yewedianesh, 1978: 236)

(underlining mine).  This sentence reflects Getaneh’s boasting thoughts. He
condemns his parents as if they are opposed to him, and are unwilling to accept
his way of thinking. He is giving witness to himself as the possessor of “the right
and correct thought”. ~ However, giving once own witness to himself is not
different from calling oneself as “the best” and “the most” one, thus which
reflects self ego. Hence, Getaneh is boasting since he is saying that he is on the

right track and not his parents.

He is also always proud and gives praise to himself. For example, once when he
talks with his sister about his seriousness and curiosity in keeping a secret, he

states as follows:

At NAATTT NA P@AFPITT TP 110 APEANTS

o AP F@FAY A 3775 EomdF .7 [ARI7]
M3FLPIEFS AR PATE  hEt T 99 19A8
ATNEET  AFES A7 ATV ANLELTFEAT (134
NAACY, 7°% FPo°dardd 11C C?..' [AAQ1]

(P@ALITT 1982: 312) (owNomle Ptemonl)

She begins her speech by saying: “Do you know that my father
hasn’t ... heard and known anything about [the friendship there
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is between] you and Yewedianesh?” and in order to show my
carefulness and make clear openly, the highest regard I had given
to the matter, I said: “what do_you and mother know about her

after you have expelled her?...”
(Yewedianesh, 1978: 312) (underlining mine)

In the above quotation the underlined phrase indicates, the self-praising
characteristic of Getaneh. He attributes to himself a very sincere and disciplined
behavior in keeping a secret. In this, Getaneh is a boastful narrator and this

behaviour of his is known even by his relatives. Especially his father comments

on him as: “... AT 797 AA=U! 217 LFAVS ... & PULEOIGT  PULPAAY
W7y A7TLE FPT WCE LAF M RIS L. (I’mﬂ.ﬁ'ﬁi! 1978: 325-339)
“You are the first in bragging! ... Of course, who can compete with you. ... If

boasting can bring promotion and reward, you can be the first to get it.
However, it is better for you if you can guard against going into difficulties ...”

(Yewedianesh, 1978: 325-339).

Here, Getaneh’s father clearly presents the boastful characteristic of his son.
However, such a boasting behaviour of a narrator has a very bad impact on the
story he tells. Readers may discredit all what he presents and tells. They may
lack curiosity to follow the story told and refrain from identifying themselves

with such a narrator and his life experience.

Furthermore, Getaneh is also seen lying about another issue, let us now observe

the following quotation:

[Po-1157]] AN LYU? AFE fomAhTw- ... $I8 AF ALLAT"
AZL? AR mP¥3d ... PPm- AE A1 ATwd 133 N34
MPPFF ... APT PUSmtwm- AE 3ETF WIETF PHYU AF
AT N4 w- ... hAe  Aowd 4T NPT Peoh§
AL A ... ATh@ AMEL How& (17774 ELHD- ... AHY
Nt Lm U3+ 1777 4. LI15A ... AMEF 077015 AAZ
N3 NF AP ALAN AmEPLPAF ... 1R Pidi:
(P@ALIN? 1952 148 149)
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“Yewoubnesh! Would you look at this child. ... Is he not
handsome?” I demanded her. She anxiously asked me to know his
father. ... Accordingly, I said “The father of this child was ... my
friend whom you don’t know. He died in a car accident one year ago.
Since he couldn’t find a relative who takes care of him, he is being
assisted in the situation you see him here.  Because of the
consideration I give to his father and the sympathy I offer to the
child, I occasionally come and visit him,” saying so I lied to my
sister.

(Yewedianesh, 1978: 148-149)

In this instance, we see Getaneh talking to his sister about his own child. The
child is being brought up in an orphanage. Since, he was taken from the street
when Yewedianesh lost him. Therefore, not to expose that the child is his,
Getaneh purposely lied. Let us again observe Getaneh’s false statement:

AR ... AFPTi@- [ANTF P@ALIT] ... ALEPAF HHE
NwAN 7% @l 1AV B 1+ A8 C ... AUt (1m9°
297 ... A4F BH? @4F @mEU NIA FPAY ... AARS
ADGTFE AT ALMIAE  (w§I1e @NIP  UELT

+07TF ...
(P@A.L1007 1978 235)

“Have you visited ... Gashayeneh?” Yewedianesh asked me.
“[Yes], I visited him ... and then of course I went to Gulelat’s
house I said. We have been taking his sister to many places since
.. she is very sick. As a result, I felt ashamed of telling her ... by
mixing true and false information.”

(Yewedianesh, 1978: 235)

This quotation gives us another story fabricated by Getaneh. Of course, he
himself assured us that he was telling a lie to his wife Yewedianesh. He mixed
true and false information. In telling such information, Getaneh felt sad and was
ashamed of it. Telling a story by mixing false and true ideas will not make

readers assimilate the story told by such a narrator.
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Then because of the lies of Getaneh, each action and event which takes place in

the story and presented to the readers may said to be unreliable.

Of course, there are other pieces of evidence which show that Getaneh as a lying
narrator. Fore example, let us examine the following in which Getaneh lies and

makes Yewedianesh lie. He says: “... f@-N117 &7& O(mJ- +ATAATF Nmi-o-
% ATEVY RAPUYCEI AAMPPATI® ATFE VT AUT AT 01 ASANMChN
vt ... +eNetT (PoALTAT 1978 271-272) “Yewoubenesh will give you a gift,

of course. I did not see what the gift is and I didn’t ask her about it. Contact her

and receive the gift pretending as if I didn’t tell you anything about it”
(Yewedianesh, 1978: 271-272).

In this instance, Getaneh tells Yewedianesh that his sister will give her a gift. He
also advised her to contact his sister and collect the gift. However, he warns
Yewedianesh not to admit that he told her about it. He himself is lying, he also

lead Yewedianesh to lie.

At the same time in another occasion Getaneh is heard giving false information

to Yewedianesh. The text is this:

[FOALPIT] ... Aa9° $C PIAT ... hAPE N17°0.L0F
21 A2Z @ARE h1APU"7 $LFAF AARS TCH7
Pita @it P ... 4ok AosF Adwadd 49737

N1 mPPFT ... AA@INHATI°
(P@A.ri77 1978 276)

I called her name, Yewedianesh, and lied by saying: “I feel
extremely sad when I depart from you though I know my
separation from my parents has been too long, Since she thought
that these lies had been true she asked me ‘why?though I didn’t
give a reply to it.

(Yewedianesh, 1978: 276)
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Here is an instance of Getaneh’s flattery, he flatters and deceives Yewedianesh,
by telling her that he loves her very much. He tells her that he would feel sad, if

he departs from her. Nevertheless, his statement is fake and untrue.

In general, when Getaneh is evaluated as a first-person narrator, he is a boaster,
who praises himself, and justifies his good personality and deeds; thus, because of
this boasting behaviour, readers may neglect his personality. Moreover, they do
not want to identify themselves with his character, as well as with his actions and
deeds. Getaneh, sometimes deviates from the position he has taken as a first-
person narrator. This is because he attempts to present the story of Yewedianesh
as an omniscient narrator. Therefore, he is seen reading the minds of characters,
and presenting their thoughts, feelings ... etc. However, it is impossible for a
first-person narrator to do so. Besides he tends to lie. While he tells the story of
Yewedianesh he is seen deliberately lying about the events and actions which
take place in the story. Hence, such a behaviour leads readers to suspect the
truthfulness of the story, as well as the events and actions presented by him.
These are all I have to say about the narrator of Yewedianesh. And now we will

pass on to examining another first-person narrator called Tsegaye Hailemariam.

5.4 Tsegaye Hailemariam

Tsegaye Hailemariam is a narrator of the novel Oromay. He is a central
character and a homodigetic story teller who participates in the story he presents.
He presented most parts of the story, of Oromay. However, besides him, there
are other narrators who take his place and narrate the story. The real author of
the novel is mentioned to be one of the narrators other than Tsegaye
Hailemariam. Hence, Oromay is told from different angles of points of view, by

different narrators. In the beginning, the narrator is the real author of the novel.
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He begins to tell the story by introducing the main narrator Tsegaye
Hailemariam, as well as himself. This is how he starts:

LY FOIIR DLATICSI® Jch ms 8I8 SLATICLI°
Qiw? ... ik 2395 ANAaaN? N34S ALt LC1T¢

WIS BIR L FEhT LIAGAUA ... HI8 @7 AL
QF N Nrage RS 0F Porvl Fo=F FAw-9° Ark

N5+ 1S N&L A28 Ay K= ... 9%
L3 MY AFovdoolc ... Ll iFE
(ACo9LE [975: 5)

... This is ... the story of Tsegaye Hailemariam. Who is Tsegaye
Hailemariam? ... Tsegaye will tell you the story, with his own
language and thought, with his point of view (stand point), actions
and silence. Since Tsegaye is mortal and is limited in time and
place, he has no ability to be present at all times and places.
Therefore, sometimes where and when Tsegaye is unable to be
present, I shall appear ... Do not bother about who says so ... I
am the author.

(Oromay, 1975: 5)

As it is stated in the above quotation, the story of the novel Oromay is the story
of Tsegaye Hailemariam. Thus he tells his own story. However, when Tsegaye is
in a situation in which he can not tell the story, the real author of the novel will
get into Tsegaye’s shoes and narrate the story. Besides, the narrator of Oromay,
Tsegaye Hailemariam, has been introduced to the reader by the real author.
When the author introduces him, he focused more on the behaviour of Tsegaye.
He says as: “098% hNétr LOAT  Ao-¢PAU:  PAIC 07 o= (hLot
PULEP@T 1IC U LobA o-LIo- AHer W DAPe QAL LUTINTAT
(heme: 1975: 5) “I know Tsegaye more than he knows himself. - He is God’s

lamb. He loves evc:rything he has come across in life. He loves much more than

he can afford.” (Oromay, 1875: 5).
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Tsegaye Hailemariam, according to the given description is an innocent person.
Being innocent, he falls in love with all he sees, and comes in touch with.
However, he has no ability to entertain all that he loves. This behaviour of
Tsegaye is presented by the author to the reader, as well as by Tsegaye himself.
Loolk at what, Tsegaye says:

AN VAT AFF X3ed A= AhA Awe LTFIA7?
AP 4T ... PAChF FA h%E? A3e AhY w277
(HT°)2F P4 of P57 SFC ... AP0 PLLA

MWolPe  PLL ID? AR} PIND:  Moodd ... AT
APRY 0Lt 7110 B9° FAMF- p- 973 ALL077 FA

...
(AC7ILE 19750 268269)

. “How can I love two women equally?” I said. ... being
surprised. ... The promise I gave pricked me like a thorn. The
love I come across under a palm tree [of Asmara]... is not easily
forgettable and very hard to the deep feeling I am involved in. ...
So, such phenomenon is a foolish. Hence, what can I do? I am

foolish (stupid).
(Oromay, 1975: 268-269)
In the above quotation, Tsegaye asserts that he loves someone he comes across in
life. For instance, in one moment, he loved two women. These women were:
Roman Heletework and Fiammetta Gilia. The former who was Tsegaye’s fiancée
was living in Addis Ababa. On the other hand, the latter to whom Tsegaye was
introduced in Asmara was also his lover. Loving two women at the same time
was a painful trap of him. He loved both of them and was unable to decide to
separate from them. So he asked himself what he could do to alleviate this

problem. Then what he did astonished him and called himself foolish.

Again Tsegaye’s profession was also introduced to the reader. The introduction
is done indirectly through the mouth of a character called Sdlia. Together with

his profession, his personality is described. For example, when Salia tells about
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Tsegaye’s profession, he said: ““828 ... A& fAm- IHmMT 107 (AC7IL:

1975: 223) “Tsegaye is ... an experienced journalist” (Oromay, 1975: 223).

Because of the experience he has in journalism, he became head of Red Star
Campaign’s propaganda and agitation section. A character called Yohannes
described it like this: “62¢ ¢ IHmMT KLLAT: AmlE PUA PPL Dbl
HoF@ PTCZ7 D746 04 244 10« ... AL AT JOHRaTF 0 A
frLdarc N@  ALLAT = (ANN HI&  fam- TP W4T -l
(hCe12*  1975:  144-145) “Tsegaye is not an ordinary journalist. For your
information, he is head of the Red Star Campaign’s Propaganda and Agitation

Section ... As such, he is not a yellow journalist like other journalists. So, he has

great popularity and acceptance by the public” (Oromay, 1975: 144-145).

As described above, Tsegaye Hailemariam, is an experienced, and publicly known
journalist. This is the partial description of Tsegay’s personality, his behaviour

and profession.

Now, we will examine how Tsegaye, as a first-person narrator, executes his

narrating function in Oromay.

First of all, a first-person narrator, as has been mentioned in the previous sections
of this study, presents the events and actions which he/she has witnessed. He/she
cannot present actions and events that have taken place in his/her absence. In
addition, a first-person narrator does not have the ability of reading a character’s
mind and thus cannot tell the thoughts, feelings, etc. of characters. However,
Tsegaye Hailemariam is sometimes seen telling the story of Oromay as an

omniscient narrator.
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For instance, when he tells about the beauty of his fiancée, he says: “C17
HWAtTOCEF LT U4 LAGATA ... ORPTF ¢PC L2PENFA LA UT OFT
ALMSTT FANT”  (hC71L7 1975¢ 9) “Those who look at Roman Heletework
stare at her with love ... however, she says: “unfortunately women did not like
me? Every time they look at her they always become envious of her” (Oromay,
197: 9).

In the above quotation, Tsegaye tells about Roman Heletework and what people
feel when they look at her. In stating that people look at Roman Heletework
with love and that women are particularly envious of her, Tsegaye tracepasses his
jurisdiction and tells the feelings of people. As a first-person narrator he is
incapable of telling the inner feelings of a character. “Envying” and “loving” are
internal feelings which are not plainly observable on the face of people.
Therefore, Tsegaye is thus telling the story by reading the minds of characters as
an omniscient narrator and going out of the scope given to the first-person

narrator.

In the same way, he tells about a certain character called Major Tadesse Koricho.

This is how he says it: “... 40 F&a #4F¥ ... 0LTF At ALTPAI At
Fen @HINPA:  QA&F  ANF  Gad atnd 8 AL T fagm- 1
TZA?Y  (hCTILE 1975: 33) “... Major Tadesse Koricho’s ... eyes observed and

recorded so many happenings and historical events. For example, in the last
seven years, what had he not observed when he was at Senbale Airfield

(aeroplane station)?” (Oromay, 1975: 33).

Major Tadesse Koricho had been at Senbele Airfield for seven years and Tsegaye
had not been there, and the major neither did tell Tsegaye about the events and
phenomena which he (the major) had come across or experienced. But Tsegaye

told us the past history of Major Tadesse. He told us as though he had been with
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the major, or as if he had told him. This actually shows that Tsegaye told the
story as an omniscient narrator. In fact, Tsegaye did not tell the reader how he
found Major Tadesse or learned, his past history and that is why we say his

narration is like an omniscient story teller.

Another instance refers to Tsegaye’s narration about Mestehafe Daniel, a
character in the same novel. He states it as follows: “PANG™., @l f@7 244
R hd. TIh? N0L%Y (4P ALCHL AP 04 ALCNT W47 £hoanc”
(he92? 1975 66) “I partially and carefully saw Mestehafe Daniel, who is the
head of the Economic Department Section. He felt over conscious and started

scratching his belly as though it was itching him" (Oromay, 1975: 66).

Tsegaye was describing the mood and situation Mestehafe Daniel was in, while
the meeting was in progress. Since Tsegaye was a participant, he could easily see
the general situation he was in. However, he could not understand his inner
feelings as an omniscient narrator. Besides, they sat apart and could not
exchange information. In spite of all this, however, Tsegaye was seen repeatedly
presenting what was going on in Metsehafe Daniel's mind. This is also reflected
when he describes the bandit, Sielay’s physical appearance and his behaviourd.
For example, look at this statement: “... #0642 <¢agot HAT £AT PRI WG
Lm0 ORTE  FSTR SF@  (ACTILT 1975 87)(miawC  Praananl)
“...Sielay [is physically] he is a thin and tall. His eyes are small; and he is

somewhat a boaster” (Oromay, 1975: 87) (underlining mine).

The narrator gave the physical appearance of Sielay in this quotation. He
described him when he met him for the first time at Solomon Betere’s residence.
Tsegaye said: “Sielay is some what of a boaster”. He described the behaviour of

Sielay. However, it is not possible for a first-person narrator to tell the behaviour
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of a character by mere seeing only. It is beyond the knowledge and ability of the

first—person narrator to do so.

So, when Tsegaye Hailemariam assumes the position of the first-person narrator
he knows how to fulfil his responsibility. However, sometimes he tells the story

as an “omniscient” narrator. This is a limitation of him.

Now let us pass to the last part and conclusion of this paper, and conclude the

work.
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CONCLUSION

In this study an attempt has been made to make a comparative study of the narrative

techniques of: Settegnina Adari, Enbutte Tsigerida, Yewedianesh and Oromay. More

specifically, this study focuses on examining the first-person narrative technique, and

observing the advantages and disadvantages of it.

Hence, as has been traced in the novels and pointed out in this study, telling or
presenting a story in the first-person narrative technique is more disadvantageous than
advantageous.  Because of the limitations that the first-person narrator has, the
author has no chance to tell about every event, and action which is found beyond the
reaches and vision of the narrator. The author is also bounded by the knowledge of

the narrator who does not have the access to giving comments directly.

Therefore, this story telling method needs developed talent of an author to use it
effectively. In fact, to gain the advantages of this technique, and using it effectively,
properly characterizing the first-person narrator is needed. Of course, when an author
decides to present his story in the first-person narrative technique, first of all he has to
view the general capacity and knowledge of that narrator as a single person. So when
we evaluate and compare the four authors, in relation to their works and their
dealing of the first-person narrative technique, we shall trace some similarities and

differences between them.

Of course, all of them present their stories in the first-person point of view. Their
similarities and differences are reflected in the characterization of their narrators,

in applying the first-person narrator and in telling their stories in a vivid way.
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So, Negash G/Mariam, Wondimu Negash, and Hailemelekot Mawale have
characterized only one main narrator in their stories, therefore, in doing so they
reflect similarities. However, by drawing other narrators besides the main narrator,

Bealu Girma differs from the other three authors.

Although the three authors, are closely similar in assigning one main narrator to
their stories, they also show some differences in characterizing their particular

narrators.

For instance, Negash has drawn a female narrator, who tells (presents) her
autobiography. Wondimu Negash has also drawn a female narrator; however, he
has not given her the status of an author like that of Negash’s narrator.
Hailemelekot and Bealu differ from these authors in their drawing of male
narrators. Again, both of them show differences when we examine their narrators.
The former draws a narrator who tells the whole story by standing a little bit away
from the main narrator. But the latter (Bealu) draws a narrator who tells the story

in turn by exchanging his place with other narrators.

Except Bealu the other three authors’ narrators tell personal stories; they deal with
their own life history and of other persons. However, Bealu’s narrator tells the
story which more than half of it was once a real issue in Ethiopia. So, the story has
o. historical background; and it was a political issue which was based on the Red
Star Campaign. Therefore, the story presented by Bealu’s narrator reflects more of
the social and political issues of Ethiopia rather than the personal life history, or

experiences of the narrator.

Negash.’s, Wondimu’s and Bealus’ narrators have identified professions. Negash
has drawn his narrator as a prostitute. Wondimu has presented his narrator as a

one time TV journalist, at other times as an advertizer of a certain agency’s goods.
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Bealu’s narrator is presented as a professional TV journalist. — However,
Hailemelekot differs from all the other three authors in the fact that he has not
distinctly identified his narrator’s profession even though he says that his narrator

has a certain office worlk.

All the four narrators have got modern education; however, they differ in the grade
levels they have reached. For example, Negash:’s narrator, Inanu, has the level of a
grade six education. Wondimu’s narrator Mestawat has completed grade twelve.
Hailemelekot’s Getaneh is a university second year student. The grade level or the
educational status of Bealu Girma’s narrator has not been indicated in the novel.
Nevertheless, since he is a professional journalist, it is certain that he has got

modem education.

On the other hand, when we observe the narrative techniques which are used in
the works of these authors, we again see similarities and differences. For instance,
in Negash G/Mariam’s work, we can trace more description while Wondimu has
applied descﬁptive, flash back as well as epistolary methods. Hailemelekot
entertained the first two techniques which Wondimu Negash: has applied. Bealu
has used more of various techniques such as flash back, description, dialogue,

epistolary, foreshadowing and telephone methods.

So, of all these authors, Bealu has taken the first place in embodying different
narrative methods in his work. Next comes Wondimu Negashi. Hailemelekot and

Negash: take the third and fourth place.

In the application of the narrative techniques, specially Bealu and Wondimu
Negash have succeeded to overcome the limitations which their narrators faced.
For instance, by embodying an epistolary method, Wondimu has told the story

which is beyond the vision and reaches of his first-person narrator. Again Bealu
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has done the same by using epistolary and telephone methods. Apart from this, by
changing the first-person point of view into an omniscient point of view, he has
managed to tell the story by reading the minds of the characters their past as well

as their future lives.

In general, of the four authors, Bealu Girma has taken the top position in mixing
point of views, and using different narrative techniques within the framework of
the first-person narration. Of course, his way of telling a story with different
narrators and different point of views (an omniscient and first-person point of
view) has made me say that he has effectively and vividly used the first-person

narrative technique.

Therefore, from Bealu’s work, and this study, one important thing could be recognized
and leamned that is within a certain novel (story) which is presented from a certain
point of view, it is possible to have a change of point of view, and narrator. To make a

shift from one angle to the other and present a story within a mixed point of view.

Hence, such a narrating style which is observed in Oromay has to get consideration
and be accustomed and developed by other Ethiopian writers. Of course, point of
view mixation, Bealu’s style seems very important narrative technique when story is

presented in first-person narrator and to overcome this narrator’s limitations.
Apart from this, this method seems a flexible, an attractive, and vivid one to tell a

story. So, that is why I suggest that Ethiopian writers have to develop and entertain it

in their coming (future) works.

126



BIBLIOGRAPHY

Anteneh Awoke. 1993. “The Roles of Narrators in Geez Narratives and Early
Amharic Didactic Prose Fiction.” Addis Ababa University. (A Thesis
Presented to the Department of Foreign Languages and Literature for the
Partial Fulfilment of MA Degree.)

Baldic, Chris. 1990. Oxford Concise Dictionary of Literary Terms. New York:

Oxford University Press.
Burack, A.S. 1964. The Writer's Hand Book. U.S.A.: The Writer, Inc.

C. Hugh, Holman. 1980. A Hand Book to Literature. U.S.A.: The Books Merrill
Co., Inc.

Edgar, Pelhan. 1968. The Art of the Novel From 1700 to The Present. New York:
Russell and Russell.

Elizabeth, McMahan. 1986. Literature and the Writing Process. New York:

MacMillan Publishing Company.
Encyclopaedia Americana. 1995 (V.20). U.S.A.: Grolier Incorporated.

Genette, Gerard. 1980. Narrative Discourse, New York. Cornell University Press.

Grace, William J. 1965. Response to Literature. New York: McGraw-Hill Book

Company.
Hawthorn, Jeremy. 1985. Studying the Novel. London: J. W. Arrow Smith Ltd.

Bristol.

Kennedy, X. J. 1991. Literature an Introduction to Fiction, Poetry, and Drama.
U.S.A.: Harper Collins Publishers. |

KGrszner, Laurie G. and Mandell, Stephen R. 1991. Literature, Reading, Reacting,

Writing. Chicago: Rinehart and Winston Inc.

Martin, Wallace. 1986. Recent Theories on Narrative. London: Cornell University

Press.

127



M. H. Abrams 1981. Glossary of Literary Terms. New York: Holt, Rinehart.
Molvaer, Redidulf IC 1997. Black Lions. Asmara: The Red Sea Press, Inc.
Nigussie Negashi. 1990. “Point of View in Andarge Mesfin’s Tiqur Dem.” Addis

Ababa University. (A Thesis Presented to the Department of Foreign
Languages and Literature for the Partial Fulfilment of BA Degree.)

Nigussie Solomon. 1986. “The Narrative Techniques in the thirteenth Sun.” Addis
Ababa University. (A Thesis Presented to the Department of Foreign
Languages and Literature for BA Degree.)

Rimmon-Kenan, Shlomith. 1983. Narrative Fiction. London: Clays Ltd., St.
Stives PLC.

Roger, Fowler. 1973. A Dictionary of Modern Critical Terms. London; Red Wood
Burn Ltd.

Romberg, Bertil. 1962. Studies in the Narrative Technique of The First-Person

Novel. Stockholm: Almqvist and Wiksell.
f
Shipley, Joseph T. 1970. Dictionary of World Literary Terms. Boston: The Writer,

Inc.

Short, Mick. 1995. Exploring the Language of Poems, Plays and Prose. Lancaster:

(No Printing Press).

Taye Assefa. 1986. “Form in the Amharic Novel”. London: (A Thesis Submitted to
the University of London School of Oriental African Studies fdr the
Degree of Doctor of Philosophy.)

Wellek, Rene and Warren Austin. 1993. Theory of Literature. U.S.A. Penguin
Books.

wCH  RATWYE 19907 “PFLh AR NPLA@ADT POAT OFLTA bhl ANOAL
MAPT: RAN RNQ: ALN ANN eLcOL: (AATPES KIRPTT A

Ah® NEA Ak 474 “190F° PLN Ah$x)

AAGPT  BAEIPE 1986%F “P1 FPA 4L85 MPOSFTAS MVFFY= ASN ANQx A4N
AN RLACAE:  (AATFPRRES  RTRPTFT 1 Ah® NFA O™ 4776
e PPLN RhGi)

128



N0 “C™% 19757 ACTIL:= A&RN ANA:E feed  AAZeL RCET= Q00 4o P
Wt Jdoon

SeAmANTF oPOAT 19787 P@ALYTE ALN ANA: WreH AT &CEF= 00k
a4 f (b Jtoos

2P0 £14-F 19767 “PAIIC °CMS  hdédh RN AYEN GATIPCS (N0A
ace  afoag  me®Es RSN ANNE A&N ko eulicadks
(ARIPEP  KIRPES 1 A& hWEA ALK A6 VLF AN
A ch§n)

ATSU- NG 19847 “Phdedn ERLN QACIIL”: A&N ANAE ASN AN gulic
Az (ARAPEF FIRPTS AR AE NEA ALk 476 791 Fal
& hF) |

WAICLI®  hOTE 19807 “ah Rbd®  FET 0P0ALYT AL Obamd PORA
KAF s A8 ANA: AN AN RLICOL: (ARTERS KIRPEFT -
Zh® NEA Ak £94 “199F PPLO RdG3)

26 RITRCT 1956T AT AABL:  AAN ANz NNCYIS QA O~ oq-+of
N4+ Jteox
3L go 3120F 1982F AP ALAn  AAN ANz TreH AL eCcEAn QNN

a4oLe (At Jtoos
HEU-? AN4mF 1992F P20 Ah® oowlr@-Fix KeN ANz N7 T1HULS

&CE+F Jtom:
43+ RPAMT 1980F  “N1933-1990 9.7°. PATICE  ANOAET  Ph91% +hihs

PIF@  FRETFTE AGN ANQ: AAR AN evicat:  (AATPRS

IEPTG K AE NEA Ak 474 C17F PP A dhGz)

129



DECLARATION

I, the undersigned, declare that this study is my work and that all sources of

material used for the study have been duly acknowledged.

Name: Hailu Abebe

Signature: fig @_, ?E

Place: Institute of Language Studies,
Addis Abzfoa University

May, 2001 e

Date of Submission:






	MX-M464N_20201202_154708
	MX-M464N_20201202_154918

