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Abstract 

The main objective of this study is to analyze the themes of the funeral dirges in 
West Gojjam Administrative Zone. To achieve this objective, the researcher has 
tried to collect as many funeral dirges as possible. All of these dirges are in 
Amharic language. The collection was carried out by using different methods. 
Then, the funeral dirges collected through audiotape were transcribed on paper. 
This is foliowed by the classification of dirges based on subject matter. After this, 
s ome sixty one dirges were selected and translated into English for the sake of 
the analysis. 

This study has five chapters . The fi rst chapter includes introduction, statement of 
the problem, objectives of the study, significance of the study, scope of the study, 
limitation of the study and, methods and procedures. The second chapter 
describes the social setting of West Gojjam. The third chapter explains concepts 
like folklore, oral lite rature, orai poetry, funeral dirge, and provides a review of 
related studies and the theoretical framework. The fourth chap ter deals with the 
analysis of funeral dirges. The last chapter is the conclusion of the study. 

In this study, the funeral dirges are categorized under five major subject matters. 
These are thoughts about the deceased, death, God, socio-political issues, and 
other reactions to bereavement. Under each category, different themes are 
identified and discussed. To begin with thoughts about the deceased, it is 
possible to find praise, which is the most common theme in dirges. The sorrowful 
manner of death and the decisive role of the deceased in the life of the bereaved 
are also the themes conveyed through dirges. In the second category, the 
inevitability of death, the unpredictability of death and the existence of life after 
death are identified as themes. Thirdly, funeral dirges that express the 
mercilessness God and those that challenge his righteousness are discussed. In 
the fourth category, fun eral dirges which reveal criticism of the manners of the 
society, the value of homeland, protest against a government and the horror of 
war are explained. Finally, funeral dirges that show the feelings of loss, 
helplessness, regret, compassion, and the painfulness of grief are dealt. 
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CHAPTER ONE 

Introduction 

Oral literature is a means through which society passes down its rich 

experience of life from one genera tion to the other by word of mouth. In this 

regard, Getie (2000) notes that "through oral literature , the accumulated 

knowledge and wisdom of any social group is con served and handed down from 

one generation to the next" (2). He further claims that oral literature includes a 

wealth of information which e nables on e to u n ders tand a certain society. This 

seems to imply that the study of oral li te rature is also th e study of one 's society. 

In a simila r way, Fekade (1991) says tha t ora l li terature helps us to understand 

"who we a re" , "what we have" a nd "wha t we lack". He a lso asser ts that oral 

lite rature records the beliefs, phi losophy, depression, hopes, aspirations, 

sorrows, h a ppiness a n d other values of life . 

Accordingly, th e study of o ral literature needs to be given a promine n t 

emphasis in the academia. In particu la r , the study of oral poetry, which is one 

of the genres of ora l litera ture, is important as it is preva lent in every society. 

Finnegan (1977) says that oral poetry is found in all kinds of huma n society. In 

the sam e way, Getie (2000), quoting Finnega n (1992) , and Miller and Greenberg 

(1 988), a lso says: "Oral poetry is the most co mmon form of oral litera ture 

through which people's interna l feelings as well as serious issu es are expressed 

or brou ght to the fore in response to the socia l and physical world" (3). This 

seems to explain to us that oral poetry is a means through which people 

express their inner most feel ings and reactions to social and physical events. 

Thus , studying oral poetry will be he lpful to understand a society's attitud es 

towa rds the socia l, economic a nd political issues . 

There a re different varieties of oral poetry. One of these p a rticular genres of oral 

poetry in which people 's sorrow and grief are predominantly expressed is 

fune ra l dirge . 

1 



, 

I 

Taking the a forementioned points into con s ideration , th is study will , therefo re, 

make its focus on the funeral dirges in West Gojjam . 

1. 1. Statement of the Problem 

Oral literature records the history, culture, beliefs, attitudes, feelings and 

values of a society. In spite of its great importance, the performance of ora l 

litera ture in our society is constantly dec reasing. The rapid growth of 

globalization and technological innovation seem to be the reasons that impact 

on the low prevalence of oral literature in our society. The interest of the young 

generation in oral literature is a lso diminishing. The young seem to prefer 

watching movies and football games of the Weste rn World than attending to the 

performance of oral literature by elders. The young generation, as a result, is on 

the verge of forgetting its own culture and is beginning to appreciate a foreign 

culture. This could lead to the gradual disappearance of oral literature among 

our society . Thus, there needs to be a systematic collection and documentation 

of oral literature before it vanishes. 

In West Gojjam, where this study is conducted, the performance of funeral 

dirges is being prohibited in some parts of the Zone. The society, in view of 

avoiding harmful traditional practices, is being urged to stop performing dirges 

at funeral ce remonies. Consequently, it seems necessary to collect and 

document the funeral dirges in West Gojjam before they gradually disappear. 

Though the study of funera l dirges is important in different aspects, it has so 

fa r been given little attention. Adequate re search has not yet been done on 

funeral dirges, which are one of the genres of oral poetry. In support of this, 

Berhanu (2002) says that funeral dirge "has not been given the attention it 

deserves and adequately add ressed by scholars in the social sciences." Thus , a 

s tudy on the funeral dirges is unquestionably important. To the best of the 

researcher's knowledge, so far, there is no a ny comprehensive study, at local 

level, which made its overall focus on funeral dirges. 

2 



I 

Taking a ll these points into account, the researcher will try to answer the 

following quest ion in the course of the resea rch ; 

1. What a re the themes reflected through the funeral d irges in West Gojjam? 

1.2. Objectives of the Study . 

The major objective of this study is to analyze the funeral dirges of West Gojjam 

people thematically. To this end, the study h as also the following specific 

objectives: 

1. To collect a nd preserve as many funeral dirges as possible. 

2. To classify the funeral d irges based on their subject matter 

3. To identify the themes reflected through the funeral dirges of West 

Gojjam people. 

1.3. Methods and Procedures 

This study is qua li tative . It presents a thematic analysis of the funeral dirges in 

West Gojjam. To this end, more than 400 funeral dirges were collected from 

informants, teachers and a team leader in Culture and Tourism Bureau 

between 19 th January and 20th February, 2009. The collection and analysis of 

the funeral dirges were done by employin g diffe ren t methods and following 

some procedures. 

In order to car ry out the field work, a lette r of cooperation was first obtained 

from the Department of Foreign Languages a nd Literature. Next, some 

necessary preparations for the field work were made. Having a letter that states 

the purpose of the study, the researcher got a permission to carry out the fi eld 

work in each waradas. The first step was to look for former friends who could 

help throughout the field work. With the help of these friends, informants who 

are considered to be knowledgeable in composing, performing and reciting were 

3 



iden tified. Twelve informants were chosen from the three ' waradas, fou r from 

each . Then , a good rapport was established with the informants. In this regard, 

Goldstein (1964) says that a collector needs "to establish rapport as quickly as 

possible and to maintain such rapport throughout the duration of his stay" 

(47).During the field work in this study, a good relationship with informants 

was created by means of some incentives . Some of the informants were invited 

the local araqi and tala, and others were given some gifts and money. This has 

made the informants to be cooperative throughout their stay with the collector. 

The informants were th en informally interviewed and recorded on audiotape. 

Some informants who did not want to be recorded on tape dictated the texts of 

the dirges for the collector. 

Informal interview is the major data collection instrument used in this study. 

Providing some contexts for the performance and re-playing their own voice 

stimulated the informants to recite more d irges. In addition to the chosen 

informants, some funeral dirges were collected from people whom the 

researcher met on different occasions by ch ance. 

As most of the informants could not come up with many funeral dirges in the 

absence of a stimulating funeral ceremony, the researcher employed other 

methods of data collection. In order to collect some more funeral dirges, 

Amharic Language teachers at local schools were consulted. The teachers 

provided a collection of funeral dirges for the researcher. They collected these 

dirges from their students in the school. In order to check the presence of these 

dirges in the area, the researcher read the dirges to different elders of the 

waradas and they claimed the ownership of the dirges. A collection of the 

funera l dirges obtained from West Gojjam Culture and Tourism Office was a lso 

used for the purpose of this study. 

To have a better understanding of the funera l dirges, some three funeral 

ceremonies were attended. At this moment, a participant observation was 

conducted to gain insight about the occasion for the performance of dirges . This 
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helped to understand how and when funeral dirges are performed. A very 

limited number of funeral dirges were collected through observation. Due to 

some cultural reasons , this method was not mainly used to collect dirges. 

Instead , it helped to understand the circumstance that surrounds the 

performance of funeral dirges. It also enabled the researcher to know the 

cultural context in which the dirges are performed. 

After the collection of the dirges is completed, the funeral dirges that were 

recorded on tape were transcribed on paper. This was conducted with the help 

of the researcher's father as there were obviously some archaic and dialectal 

expressions unfamiliar to the researcher. Then, some repetitions of dirges were 

avoided. 

Based on the different sources consulted and a close examination of the 

collections, the funeral dirges were classified into. five categaries. The number af 

dirges in each categary was determined by the dirge that was already available 

under each tapic. Thus, a total af 261 funeral dirges were appended at the end 

of this paper. From these, it is only sixty ane dirges which were chasen for the 

discussian af the different themes. Then, with the help af Amharic-English 

dictianaries, the sixty ane dirges were translated into their equivalent English 

meaning. During translatian, emphasis was given to. the can tent than the farm 

af funeral dirges. Same cultural elements were translated directly and, then, 

explanatian was pravided in the discussian af each dirge. Each funeral dirge 

was numbered far ease af reference. 

In order to shade light an the themes af same dirges, a can textual descriptian is 

given. During the callectian, infarmants and same elders in the study area were 

asked to. camment on the themes and describe the cantext of the funeral dirges. 

In addition to. this, a clase examinatian af the texts af the dirges was carried aut 

to find aut the themes. Dorsan (1972) explains different thearies to. the study af 

falklore. Accarding to. him, these thearies are nat exclusive af each other. 

Hawever, this study is predominantly dependent upan the cantextual theary. 
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1.4. Significance of the Study 

The study collected a nd preserved the funeral dirges in West Gojjam. It may 

help people in the comin g generation to know how their ancestors express their 

grief and sorrows through funeral dirges. Besides, the study can be he lpful for 

psychologists, sociologists, an thropologists, historians and other researchers 

who are interested to study the people of West Gojja m. It can also assist 

folklorists who m ay conduct their study in the different genres of oral literature. 

This study can also serve as a document for further research in the area. 

1.5. Scope of the Study 

In West Gojjam Administrative Zone, there a re different genres of oral poetry. 

However, this study has made its focus on funeral dirges, which is one of the 

particula r forms of oral poetry. The fun eral dirges are chosen since they are one 

of the untapped genres of ora l poe try in the a rea. Besides, it is difficult to deal 

with all the genres of oral poetry as it could be unmanageable. Thus, the 

specific genre of oral Poetry i. e . funeral dirges have been the focus of this study. 

In pa rticular, the th emes that were raised in the dirges were examined As there 

is no limit to the invention of themes in dirges, the researcher does not want to 

claim tha t the themes identified are exclus ive. 

In west Gojjam Adminstration Zone, the re a re about nine Wiiriidas (districts). 

However , the study was condu cted in the three Wiiriidas (districts) of th e Zone. 

These a re Jabi Tiihnan, Diimbiicca and Diiga Damat. Jabi Tiihnan Wiiriida is 

chosen because the researcher is well acquainted with it as it is his birth place. 

The research er believes that conducting the study there has ma de things easy 

as it has been possible to identify a nd contac t informants with no difficulty. 

Diiga Damat is chosen s ince it is one of the remote a reas in the region. This, the 

researcher believes, has helped to collect funeral dirges with their original flavor 

a nd taste. The third Wiiriida (i .e. Diimbiicca) is selected as it is simply found 
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between Jabi Tiihnan and Diiga Damot Wiiriidas.This makes it easy to collect 

data as the Wiiriida can be accessed easily. 

In general, there are three main reasons for the selection of these Wiiriidas 

(districts); 

1. The researcher has adequate knowledge of these Wiiriidas. 

2. The chosen areas are neighboring Wiiriidas. Their proximity to each other 

makes it easy for transport during data collection. 

3. As to the knowledge of the researcher, there has been no research 

conducted particularly on the funeral dirges of these areas. Thus, the 

researcher wants to fill this gap. 

1.6. Limitation of the study 

The collection of funeral dirges was a difficult task. A very limited number of 

dirges were collected during the actual occasion i.e. at funeral ceremonies. Due 

to the cultural barrier and the pathos of the situation, it was extremely difficult 

to record the funeral dirges at the occasion of their performance. 

In addition to this, most of the informants could not recite many funeral dirges 

in the absence of a stimulating funeral ceremony. ·Some previously identified 

informants said that they could not come up with any dirge in the absence of a 

stimulating funeral ceremony. Others said that they do not want recite dirges in 

the "good times" when nobody is dead. Thus, the researcher had to rely on 

other methods for collecting the dirges. In this regard, the collection of dirges 

from local teachers and a team leader in Culture and Tourism Bureau has been 

found important. 

Due to cultural differences, the translation of dirges into English was also a 

difficult and tiresome task. Since dirges carry some cultural elements, it was 

troublesome to find their equivalent expression in English. Thus, emphasis was 

given to the content than the form of the dirges. 
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Classifying the dirges and identifying their themes have also been a mind 

boggling task. This is because they are interrelated. Thus, the researcher would 

like to admit that the categories are not completely exclusive of each other. 
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CHAPTER TWO 

Social setting of West Goijam 

In order to investigate the themes of the fun eral dirges in West Gojjam Zone, it 

is important to understand the overall context in which they are performed. To 

this end, this chapter tries to give a brief description of the study area and its 

funeral ceremony. 

2.1. Description of the study Area 

West Gojjam is one of the eleven zones in the Amhara Region of Ethiopia. It is 

named after the former province of Gojjam. It is bordered on the south by the 

Abay River which separates it from the Oromia Region, on the West by Agew 

Awi Zone, on the North West by Senishangul Gumz region, on the north by 

Lake Tana, on the northeast by Sahir Dar and the Abay River which separates 

if from Debub Gonder, and on the east by East Gojjam. Its highest point is 

mount Amedamit. 

The Waradas in the zone are semen Achefer, Sure Zuria, Sahr Dar Zuria, Yilma 

na Densa, mecha, Sekela, Quarit, Dega Damot, Dembecha, Jabi Tehnan, Sure, 

wonberma, Goncha, Debub Achefer, and Finoteselam town. 

According to the report of the 2007 population and Housing census of the 

central statistics agency, this zone has a total population of 2,107,723, of 

whom, 1,058,775 are males and 1,048, 948 are' females. Among the total 

population, 183, 499 and 1,924,224 live in urban and rural areas respectively. 

With an estimated area of 13,972.36 square kilometers, West Gojjam has an 

estimated population density of 174.47 people per square kilometer. 

The largest ethnic group reported in West Gojjam is the Amhara (99.43%); all 

other ethnic groups make up 0.57% of the population, Amharic was spoken as 

a first language by 99.46% and the remaining 0.54% speak other languages . 

98.28% practice Ethiopian Orthodox Christianity, and 1.59% of the population 
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are Muslims. Farming is the occupation of the majority of the people in the 

zone. The infrastructures of the zone (transport, education, health, telephone, 

electricity and water supply, and other modern establishments like industries) 

are still at low levels though they have shown some improvements in recent 

years. 

As far as the history of the beginning of settlements in the zone is concerned, 

there seems to be no adequate research so far. Yihenew (1996:25) notes that 

"historical materials about the region are limited to the history of kings and 

emperors who ruled the region one after the other". Historians note that the 

composition of the people of West Gojjam is from different ethnic groups.ln this 

regard, Tadesse (1994), in his article entitled "Ethiopia in Miniature: the peopling 

of Gojjam" puts the following: 

The central position assumed by Gojjam following the 

crucial changes of the 16'hc was pregnant with 

significant events ... when the state took refuge behind 

the great Abay loop, many of its dependants and local 

subjects followed it there representing .. . the diverse 

elements of the pre-16thc. What took effect in Gojjam can 

therefore be seen as "Ethiopia in Miniature." ... all the 

major language families in Ethiopia-Nilo-Saharan, 

Cushitic, Om otic and Semetic are almost completely 

represented in Gojjam today (961). 

From the above quote, it is possible to understand that the present people of 

West Gojjam have different ethnic backgrounds. 

In order to understand the different interactions and historical events that 

people went through, it may be better to refer to the different cultures of the 

people. In West Gojjam, one of such situations that help to understand the 

10 



people is a funeral ceremony. In particular, the performance of dirges at funeral 

ceremonies may be found to be importa nt as it reveals the pathos of the 

situation at that particular t ime . With regard to this, the funeral dirge 

composed by a dirge singer in Gojjam in the 19 th century can be taken as a 

good example . This dirge was composed by a dirge singer who lost h er clothes 

and sheep during the war between King Ta kla Hayma not of Gojjam a n d 

Emperor Yohannes IV of Ethopia. According to Ta kla Tsadiq Mekuria (1982), 

the soldiers of Yohannes IV have confiscated the clothes and slaughtered the 

sheep of this pa rticular dirge singer who captured h er fee ling through the 

following dirge. 

n'l,e"'(lJ' '/,;1' Wlt\'}:e:t-'P, 

n ~, ~. fl "'1.11 h t\ n .? i'i >l "l t, 'P , 

n~H' OD-(\, m"L" ~,WI91, 

1">l9"'} ,e"'1';"'~' 6.t'J" ~dt\91:: 

In the name of the lord, your companion 

In the name of St. Michael, your defender 

In the name of the Tablets of law 

Let you have mercy on Gojj a m 

And we do not take you as a coward. 

The above dirge expresses the severity of Yohannes IV attack on Gojjam. The 

speaker of this d irge is appealing for mercy . Takla Tsadiq Mekuria has u sed 

this dirge as evidence for su ch historical events. 

As this study makes it focus on funera l dirges, the following section tries to 

describe th e fun era l ceremony in West Gojjam, which is the occasion for the 

performance of dirges. 
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2.2. The Funeral Ceremony in West Gojjam 

In West Gojjam, the e laborateness of a funeral ceremony varies based on the 

social status, age, accomplishments, personal qualities and the manner of the 

death of the individual. Premature and accidental deaths usually involve 

elaborate ceremonies . This is particularly becau se the number of people who 

attend the funeral ceremony in such circumstances is very big. 

The moment a person is proved dead; members of his family announce the 

death by shouting a nd wai ling. Thus, n eighbours and rela tives in the nearby 

village come a nd join the mourning. At this t ime, elders in- the society prepare 

the body of the deceased for burial. They th oroughly wash the corpse first and 

arrange the parts of h is body for burial. Thi s involves putting hands crosswise, 

closing the eyes and tying the toes together. Then, the corpse will be covered 

with a white cotton clothe (usually with nata/a). After this , the corpse stays in 

the house until relatives and friends in the nearby areas have arrived. In th e 

meantime, a messenger is sent to relatives who a re far away. For the nearby 

fr iends and rela tives, there is u sually a person wh o is pa id to announce the 

death of a person. This person a nnounces the death of the person by playing a 

trumpet loud and then calling the name of th e deceased a loud and identifying 

him with his immedia te kinship. The trumpeter says, "Ato_ . is dead, come a nd 

give a company to his burial ceremony". In some cases, the trumpeter stands 

on a highla nd a rea and announces the death loudly . The residents a nd 

relatives, who have hea rd the death of the ma n late join the crowd by wailing 

a nd then hugging the bereaved family members on the n eck. This is usua lly 

done to express their sorrow and sympathy to the bereaved. At this time, the 

male members of the 'idir', the local association which is responsible for 

carrying out funeral ceremonies, erect a tent in front of the deceased's house. 

In the meantime, the priests pe rform the 'fithat' (prayers of forgiveness) for the 

deceased. Some grave-diggers will a lso be sen t to the church . The women 

members of the 'idir' a re busy preparing a banquet for mourners who come 

back from th e funeral ceremony in the church. 
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While the coffin leaves the house, members of the deceased fami ly, friends and 

compatriots are gripped by grief and sob in tensely. In the church, it is usually 

common to see an organized kind of mourning. When some men prepare the 

grave a nd the 'fithat' (prayers of forgiveness) is conducted, the corpse is placed 

in the middle of the mourners. It is at this moment that funeral dirge singers 

perform a lot of dirges. The dirge singers a re professionals who may be invited 

and paid. In some cases, the dirge singers show up at funerals and perform 

dirges without being invited. This happens if they have a close relationship with 

the deceased. In most cases, the singers perform the dirges with a melancholy 

rhythm. It is also accompanied by mourners in the crowd. When a dirge is 

performed, the crowd mourns together by saying 'eh, eh, eh ... ' or by beating 

their chest with their hand. When the mourners beat their chest with hands 

they produce the 'woy ... woy ... woy ... ' sound turn by turn. 

In the funeral ceremony, dirges make the sorrow or grief intense as they refer to 

the deceased and touch the feeling of the mourners. It is obvious that dirges 

invoke sorrow and sympathy in the pathetic situation. In west Gojjam, No 

wailing is a llowed during the performance of the dirges. However, the bereaved 

may weep . Dirge singers usually perform dirges on behalf of the bereaved. In 

particular, the dirge singers stress the relationship between the bereaved and 

the deceased. Through dirges, the personal qualities and achievements of the 

deceased are celebrated. The sorrowfulness of the manner of the death also 

finds expression in dirges. Dirge singers, in general, try to break the hearts of 

the mourners by raising different issues about the deceased, death, God etc. 

The performance of dirges usually stops when the priests finish their prayers. 

After the 'fithat' (prayers of forgiveness), the mourners will move around the 

church three times holding the body of the deceased. Then, the corpse is taken 

to the grave for burial. At this moment, the bereaved and the mourners in 

general become highly emotional, and wail intensely. As soon as the coffin is 
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put into the pit, it is the priest who first fills it with a handful of soil. Then after, 

all the men wh o are a round the pit fill in the pit with shovelfuls of soil. This 

part of the ceremony does no t involve women . 

When the burial rite is over, all mourners and the bereaved sit on the field near 

the grave yard. Then , the elders in society give a blessing which involves 

wishing the deceased to join the heaven and expressing condolence for the 

bereaved. After this, the crowd goes to the home of the deceased. At the time 

the people arrive a t the house of the deceased , they get their hands washed and 

are served with "Shibra Kolo" (roasted Chick peas). Then, a banquet will be 

served to the bereaved and the mourners by the members of the 'idir'. At this 

moment, there is always the narration of the circumstance of the death of the 

person. For three consecutive days, the bereaved receive those who come to 

condole inside a temporary tent, which was erected by members of the 'idir'. 

After three days, the tent will be removed. 

For some unlimited time, the bereaved express their sorrow by different ways. 

They shave their head and leave their beard. The bereaved are also dressed in 

black and avoid the use of ornaments. At home, the photos of the living will be 

turned over while the deceased's picture remains as it is. A feast is also served 

to priests in commemoration of the deceased. This is usually held on the 7 th, 

12th and 40th day, and every year for the coming seven years. Funeral dirge 

may, in some cases, be performed at these memorial rites. 

After describing the occasion of the performance of funeral dirges, the next 

chapter will try to discuss the terms, concepts, studies and theories which are 

related to funeral dirges 
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CHAPTER-THREE 

Review of Literature 

In this chapter, a discussion of some basic te rms a nd concepts, a nd a review of 

related studies a nd a theoretical framework will be presented. To this end , the 

umbrella term i.e. folklore will be explained first. Then, ora l literature in general 

and oral poetry in particular wi ll be discussed. This will be followed by a 

discussion on funeral dirges. Then after, a review of some works related to 

funeral dirges will be given. Finally, the theoretical framework is briefly 

discussed. 

3.1. Folklore 

The term 'Folklore' was first coined in 1846 by an Englishman, William Thoms 

(Wikipedia ). Thoms used this term for what was then called "Popular 

antiquities." Folklore, thus, embarked on as a s tudy of 'antiquities '. The 

definition of the term "folklore" has bee n an issue of academic debate ever since 

it was coined (Dunde!;, 1965: 1). Different sch olars have tried to define folklore 

in different ways . To begin with, Abrams (1981) d efines it as follows; "Folklore 

... has been the collec tive name a pplied to verbal materials and social rituals 

that have been h a nded down ... primarily, by word of mouth and by example, .. " 

(66 ). According to him, Folklore includes 'verbal materials' and 'socia l rituals .' 

Georges a nd Jones (1995) have also defined it as follows: 

The word folklore denotes expressive forms, processes, 
and behaviors (1) that we customarily learn, teach, and 
utilize or display during face-to f ace interactions, and (2) 
that we judge to be traditional (a) because they are 
based on known precedents or models, and (b) because 
they serve as evidence of continuities and consistencies 
through time and space in human knowledge, thought, 
belief, and feeling (1) . 
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The above quotation see ms to expla in to us that folklore represen ts 'expressive 

fo rms,' 'processes' a nd 'behaviors' that pass down through 'face-to-face 

interaction' and conserve traditionally obtained human knowledge, thought, 

belief a nd feel ing. On the other hand, Dundes (1965) tries to define folklo re by 

listing a number of its forms. He believes that 'a definition consisting of a n 

itemized list might be the best type for the beginner." 

Similarly, Dorson (1972) explains the term 'folklore' in terms of its four 

groupings. These are social customs, performing arts, oral li terature and 

material culture. Okpewho (1 992) a lso says that <c ••• th e folklore of a people 

cons ists essen tially of two kind s of act ivity: what these people traditionally say 

(e.g. son gs, proverbs, tales) a nd what they traditionally do (weaving, dance, 

r itua ls)" (5). However, for the sake of this paper, it is better to see 'folklore' as it 

comprises; social customs, performing arts, ora l literature and material culture. 

In the followin g section, one aspect of folklore i.e . oral litera ture will be dealt. 

3.2. Oral Literature 

Oral literature has been given differen t na mes by different schola rs. Some of 

these n ames a re 'ora l folklore ', 'verbal arts', 'expressive literature ', 'orature', 

'primitive literature', 'trad itiona l literatu re ', 'unwritte n litera ture', 'popular 

literature ', 'folk litera ture ' a nd 'folklore' (as noted in Greenway (1 964), Dorson 

(1972 ), Okpewho (1 992), Finnegan (1 970), Fekade (1 99 1) and others). These 

scholars who n a m e this genre in d ifferent ways h ave their own reason s for 

saym g so . 

In most cases, scholars have not tried to provide th e definition of oral li terature 

in exact terms. They, rather, prefer to expla in it in te rm s of its characteristics, 

functions and forms. Thus, it seem s necessary to deal with these aspects of ora l 

literature. 
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As far as the characteristics of oral literature are concerned, Finnegan (1970) 

has tried to explain them in detail. One of the major characteristics is 'the 

significance of actu al performance'. Finnegan claims that "oral literature is by 

definition dependent on a performer who formulates it in words on a specific 

occasion-there is no other way in which it can be realized as a literary product" 

(1979:2). The actual performance is, therefore, the only means through which 

oral literature unveils itself. The continued existence of oral literature relies on 

its actual performance. The performance of oral literature can be more realized 

by devices such as 'expressiveness of tone', 'gesture' 'facial expression', 

'dramatic use of pause and rhythm', 'the interplay of passion, dignity or 

humour', 'receptivity to the reactions of the audience,' etc,(Finnegan, 1970:3). 

The second related characteristic of oral literature is 'the question of 

improvisation and original composition .' In this regard, Finnegan (1970:7) says 

that the oral artist or "the performer introduces variations on older pieces or 

even totally new form s in terms of the detailed wording, the structure, or the 

content". This, according to her, happens during the actual performance 

through a technique of delivery 'that heightens its artistic effectiveness' (Ibid). 

She further claims that such type of innovation varies with both genre and 

individual performer. Changes that occur, in other words, are dependent on the 

form of oral literature and the skill of the individual performer. 

Another important factor which is directly rela ted to actualization and creation 

of a piece of oral literature is the audience (Finnegan, 1970:10) . Since the Oral 

artist cannot get away from a face-to-face interaction with his audience, he is 

likely to exploit the situation and be influenced by it (ibid). The audience can be 

exploited, for instance , in the performance of sung lyrics where the poet acts as 

leader while the audience performs as a cho rus. On the other hand, the 

presence and reactions of the audience may greatly influence the actual 

performance. In particular, the type of audience can impact on the mood, 

content and form of the li terary expression (Finnegan, 1970: 10-11). 
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According to Finnegan (1970), the other major characteristic of oral literature is 

the s ignificance of the actual occasion. Sh e states that the detailed content and 

form of the oral piece to be performed may be determined by the actual 

occasion. The particular situations that we consider as occasions are 'funerals', 

'weddings, ' 'celebrations of victory', 'soothing a baby', 'accompanying work' a nd 

so on (Finnegan, 1970:12). 

Having all these basic characteristics, oral literature is important in that it has 

differen t func tions among the society . "One of the major usefulness of any form 

of literature is that it offers delight and so relieves us of various pressures and 

tensions both physically and menta lly" (Okpewho, 1992:106). During the 

physical conditions of work, oral literature enables us to keep up the spirits 

and relieve us of the boredom (Ibid). For people who are exhausted by a day's 

hard work, they find oral literature as a means of relief and a welcome 

recreation before going to sleep (Degh, 1965, and Okpewho, 1992). On the other 

way, oral literature helps as an instrument or a means for the psychological 

release of the tensions and grieves harbored by the artist (Okpewho, 1992). In 

this regard, the fun eral dirge singer can be cited as a good example. 

The other function of oral literature, according to Fekade (1991: 17), is its 

explanatory role. The origin of life or humans and the universe is usually 

explained in terms of oral literature and in particular, myths. This is to mean 

that through oral literature human beings get answers to puzzling questions 

they ask about their origin and the universe. Reinforcing this idea, Okpewho 

(1992:110) says that "every society or community of people makes an effort to 

explain certain aspects of nature or the universe in which they live ... in the 

form of a story that sounds reasonably original to the society and its natural 

environment". He further says that, through oral literature, a society wants "to 

safeguard its outlooks and interests and thus to establis h securely an identity 

which they can cherish for as long as possible ... " (Ibid). Thus, oral literature 
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can also serve as a means through which society preserves its outlooks and 

interests towards its environment. Society a lso builds its identity and natural 

pride through oral literature (Okpewho, 1992). 

Oral literature is a lso important in that it serves educational purposes. In this 

regard, Fekade (1 991) says that society employs oral literature to teach the 

wisdom and values that are gained through its life experience . He further says 

that oral literature shapes the personality of children and the young. In a 

similar way, Okpewho (1992 : 115) states that citizens of a society learn from 

oral literature "about 'who they a re, their origins ' a nd connections, and the 

peculiar ways of living' and 'behaving that identify them as a people". Thus, it 

seems that the inclusion of ora l literature in the curricula serves an important 

purpose. Fekade (1 99 1), in this regard, emphasizes the u ses of oral litera ture in 

the curricula. 

Another most significant u se of ora l li te rature is that it records the historical 

cvcnts and facts of the past (Okpewho, 1992: 118-19). The five basic stages in 

life-birth , initiation, marriage, title taking and death -are found recorded in oral 

literature (Ibid) . Oral literature may record events in the life of a society as well 

as a private citizen (Fekade (1991), and Okpewho (1992). There are also other 

functions of oral literature which a re not discussed in this paper. However, it is 

important to note here that the functions of ora l literature differ from genre to 

genre. Thus, it m ay be helpful to be aware of the different genres of oral 

literature 

According to E n cyclopedia Britannica (2005), folk literature consists of prose 

and verse narratives, poems and songs, myths, dramas, rituals, proverbs, 

riddle and the like. In a way which seems to define the term, Okpewho (1 992) 

says that oral literature includes riddles , puns, tongue-twis ters, proverbs, 

recitations, chants, songs and stories, and it represents only the verbal aspect 
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of folklore . Getie (2000), quoting Finnegan (1970), says that oral literature can 

be grouped into two categories. These are poetic and narrative forms which 

again comprise of different genres. Accordingly, oral poetry is grouped under 

the poetic genres of oral literature. Thus, the following section will try to explain 

about Oral poetry. 

3.3. Oral Poetry 

Many scholars agree that it is difficult to come up with a precise definition of 

oral poetry. However, some of them have tried to give the definition of oral 

poetry in simple terms. Taking different points into consideration, Fekade 

(1991), in his book en titled "Yasnaqal mamarya" (Introduction to Oral 

Literature), defines oral poetry as follows: 

a folk poetry that is composed, performed, 
transmitted and preserved orally and rhythmically 
through songs, dirges, lamentations and others which 
have a similar musical element. (86) 

According to Fekade, oral poetry is composed and transmitted verbally in a 

musical tone. He has also pointed out that dirges are a genre of oral poetry. 

Nevertheless, Finnegan (1977: 9) asserts that "" . many of the generalizations 

made about oral poetry are over-simplified and misleading" . She says that oral 

poetry occurs in many different forms. Therefore, "it does not manifest itself 

only in the one unitary model envisaged by some scholars" (Ibid). She believes 

that each of the different forms of oral poetry has its own peculiar 

characteristics, which makes it unique. 

The occurrence of oral poetry appears to be culture universal. It is a common 

phenomenon found in every society. Finnegan (1977), in this case, says that 

oral poetry is of common occurrence in literate and non-literate human society. 

She believes that oral poetry is found all over the world. According to her, it is 

20 



not something we a ttribute to the past or the present. It was there in the past 

and it is all around us a t the present t ime. "I t is a normal part of our modern 

life as well as that of more distant peoples" (Ibid: 6). 

Explaining about oral poetry, Fekade (1991) also admits that it may be difficult 

to have a thorough understanding and appreciation· of the beauty and flavor of 

oral poetry without the knowledge of literature a nd music. He believes that ora l 

poetry is usually associated with songs. Supporting this, Finnegan (1970) 

claims that "much of what is norma lly classed as poetry in African oral 

literature is designed to be performed in a musical setting, and the musical and 

verbal elements are thus interdependent" (4). Thus, it seems difficult to explain 

oral poetry without considering its musical aspect. Finnegan (1977) also 

believes that we need to include 'ballads and folksongs' in the definition of oral 

poetry. Similarly, Oring (1986) has a section that deals with "Ballads and 

folksongs", and Okpweho (1992) tries to explain "songs and chants" in a 

separate chapter. Both of them do not have a section that treats "Oral poetry" 

separately. From this , one can understand that Oring (1986) and Okpewho 

(!992) believe that oral poetry can be explained in terms of songs, ballads and 

chants. This may imply that it is difficult, in most cases, to elaborate oral 

poetry without taking its musical aspect into account. 

There are different forms of oral poetry. Finnegan (1977) identifies four broad 

categories of oral poetry. These are epics, ballads, panegyric odes and lyric 

poetry. Among these, lyric poetry may be considered as universal in human 

culture (Ibid). She further claims that "Lyric is ... an extremely important and 

wide category of oral poetry" (1977:13). For her, lyric poetry is associated with 

'song'. 

According to Finnegan (1997), lyric poetry, which is usually in sung form, 

consists of love lyrics, psalms and hymns, songs to accompany dancing and 

drinking, political and topical verse, war songs, initiation songs, 'spirituals', 
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laments, work songs, lullabies and others . Funeral poetry or Dirge, which is the 

m a in focus of this study, can therefore be considered as one kind of lyric 

poetry. 

3.4. Funeral Dirges 

In order to understand funeral dirges, it is better to begin with a brief 

description of the moment that inspires its composition. Then, the concept of 

funeral dirge will be explained based on the definitions given by different 

scholars. 

Death is among the major events in the life cycle of human beings . It is the 

"unavoidable lot of mankind." According to Okpwho (1992) , "the idea or 

experience of death of a relative or friend inspires a variety of reactions ranging 

from despair to resignation a nd even courage" (156). Most African people 

express these sentiments through 'funeral dirges' during the ceremonies on the 

occasion of the death (Ibid) . In this regard, Greenway (1 964) says that "Dirges­

funeral songs- a re found among a ll people, though the forms they take and the 

emotions they inspire are infini tely varied" (62). He believes that "the finest 

lite rary effort of which any people are capable is most likely to be inspired by 

death" (61) . Death may be taken as one of th e decisive stages in life which 

inspires the composition of funeral poems. 

Funeral dirge can, therefore, be explained as a form of oral poetry which is 

composed and performed on the occasion of someone's death. In his famous 

book entitled, A Glossary of literary tenns, Abrams (1 98 1) tries to explain a 

dirge in comparison with an elegy. He makes the following point about dirge: 

The dirge expresses grief on the occasion of someone's 

death, but differs from the elegy in that it is short, less 

fonnal and is usually represented as a text to be sung. 

(46) 
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According to th e above quote, the d irge is a short a n d less formal lyrical text 

that laments someone's death . Finnegan (1970) seems to treat dirge as a form 

of elegiac poetry. Sh e also explain s to us that d irges are mostly "sung round the 

corpse (or round the house in which the corpse lies) while it is being prepared 

for burial" (148). In this quote, one can und erstand that dirges a re described in 

terms of their place and time of performance. Similarly, Getie (2000) expla ins 

the funeral dirges in Gojjam as follows; 

Dirges or funeral songs are composed and performed on occasions of death 

and burial ceremonies both by men and women with strong voices 

accompanied with the ability to compose and improvise poems about a 

variety of issues. (67) 

For the sake of this study, it is important to define funeral dirge as a short, 

lyrical poetic text that is composed and performed on the occasion of the death 

of someon e a t a burial ceremony. It is through this form of oral poetry that 

people capture their innermost feelings, attitudes and beliefs. A s tudy on 

funera l dirges enables one to understand the different reactions of people in 

response to death. The following section will try to see some of the studies 

conducted on funera l dirges a t local a nd international levels . 

3.5. Review of Related Studies 

In this section, the studies which a re related to funeral dirges will be reviewed. 
First, some studies at international level a re briefly discussed. Then , an 
overview of local studies on funeral dirges is presented. 

Different sch olars have conducted a research on ora l poetry. However, it is, to 

the best of the researcher's knowledge, only a few of them who h ave made their 

focu s on funeral dirges. In this regard, Nketia's (1 955) study on 'Akan funeral 

Dirges ' can be rega rded as a seminal work. In his book entitled, "Funeral Dirges 

of the Akan people", Nketia (1 955) has tried to examine the literary, linguistic 
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and musical features of dirge. In particular, Nketia has discussed the themes of 

dirge texts a nd grouped them under four major headings. These are:-

i) References to the a ncestor 

ii) References to the deceased 

iii) References to the domicile of the a ncestor a nd of the deceased 

iv) Reflections and messages 

Under each category, he has touched upon the major themes raised in the 

different Akan dirges. 

Finnegan (1970), in her book, 'O ra l Literature in Africa', discusses funeral 

dirges under elegiac poetry. However, her explanation of dirges seems to be 

solely dependent on the work of Nketia (1955) , which is previously discussed. 

Finnegan identifies 'praise ' as the major theme in dirges. 

In his book entitled, 'The content and form of Yoruba Ijala', Babalola (1966) has 

a lso described funeral obsequies which arc practiced in honour of a dead 

hunter. At various stages of the funeral ceremony , it is common among the 

Yoruba of Nigeria to perform 'Ija la chanting', which is one kind of poetry in the 

Yoruba (Ibid). 

Okpewho (1992) has also discu ssed the theme of death as reflected in dirges. 

He has described the context in which funeral dirges are composed and 

performed. In a ddition to this, Okpewho identifies that sense of loss a nd 

inevitability of death can be cited as themes in d irges . 

As far as the study of funeral dirges in Ethiopia is concerned, it seems that 

European scholars began the collection of dirges in the last deca de of the 19 th 

century. Stating this, Fekade (2001:50) says that Ignazio Guidi, in his 

published work in 1894, included more than 30 short poems which he obta ined 

from azmari (Ministrel) and a lqash (mourner). 
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To the best of the resea rcher 's knowledge, Ethiopian contributions to the study 

of funeral dirges began at the beginning of the 20th century. In this regard, 

Hiruy Wolde sillassie can be regarded as a pioneer in collecting and analyzing 

the funeral dirges. In his book, entitled yal6.qso Zema gi't'm (Funeral Dirge) 

wh ich is published in 1910, Hiruy has provided the analysis of 40 funeral 

d irges. In the analysis , he has made an attempt to provide a historical context 

for .the composition of each dirge and explained the meaning of each dirge in 

relation to the bible and other ' religious books. Hiruy does not specifically 

mention where he collected the funeral dirges. From the historical account 

given for each dirge, however, one can understand .that most of the dirges are 

collected from the Gojjam and Gondar. 

The contribution of the 'popular historiographers' such as Takle-Tsadiq 

Makuria and pawlos NoilO in the collection of dirges in their socio-historical 

contexts is worth noting (Berhanu, 2002:1907). These writers have used the 

funeral dirges to explain certain historical events. They seem to exploit oral 

literature as a preserver of history. 

In 1981, Admasu Dasta published a book entitled Yamar isdt (Young honey), 

which includes a collection of love poems, funeral poems, war poems and other 

poems expressing oppression. He has particularly included 197 funeral dirges. 

Admasu's book is simply a collection of poems. He has not tried to analyze the 

poems. 

Another important work is Fekade's book entitled Unheard Voices which is 

published in 1998. In this book, Fekade has tried to analyze some funeral 

dirges that were composed in response to the famine of 1984/85. This work is 

similar with the present work in that it deals with poems of sorrow and grief. 

However, it is specific to famine -inspired oral poetry. 
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Getie (2000), Peasants and the Ethiopian State, has also collected some of the 

poems for his study from fune ral ceremonies. In one of the chapters in his 

book, h e has tried to describe funera l poetry as one of the genres of oral poetry 

in Gojjam. In this work, Getie h as tried to show how the peasants reflect their 

responses to the government's agrarian policy through oral poetry. 

A very recent work which is relevant to the present study is Berhanu's article 

entitled "Muso as a socio-political discou rse" which is published in 2002. In 

this paper, Berhanu Gebeyehu discussed how the society uses funeral dirges 

(Which he calls "Muso") to express its feelings, atti tudes and griefs to a socio­

political event. The paper , n evertheless, is confined to dirges (Muso) tha t 

criticizes the community and those in political power. In particula r, h e 

discusses the function of dirges or 'Muso' in depicting civil war, social criticism 

and exhortation. 

Yasawdag has a lso discussed som e funeral dirges in her book, ydbddd/ wurs 

yi'qr (let there be no inheritance of abuse), which is published in 1997. In this 

book, she has tried to make a contextual expla nation of som e funeral dirges. 

However, her book seem s to give more emphasis for the discussion of other 

genres of oral poetry. Hence, she has not touch ed up on th e differen t issues 

reflected in funeral dirges. 

As fa r as the MA th esis in the department of Fore ign Languages and Literature 

a re concern ed, there seem s to be no comprehensive study conduc ted on funera l 

dirges in focus. However, some of them , in one way or another, have touched 

upon this genre of oral poetry. 

To begin with, Shibeshi (1 986) has conducted a thematic Study of Famine­

Inspired Amharic Oral poetry. This study is similar with the present study as it 
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deals with poems of sorrow and grief, which are typical features of funeral 

dirges. However, the poems collected in this study are very specific to famine. 

Another similar work is Daniel's (1998) study on "Red-Terror inspired Oral 

poems in Gojjam and Gonder." In this paper, Daniel has tried to collect and 

contextually analyze the major themes of the red-terror inspired oral poems. 

Although Daniel has not mentioned the occasion in which 'the collected poems 

are performed, it seems that many of the poems are funereal. However, the oral 

poems are specific to red-terror. 

Mesfin Messele (1999), in his MA thesis, has discussed the dirge as one of the 

genres of the Abawudde's oral poetry. In this work, Mesfin explains the 

occasion and performance of the dirge. In addition to this, he has tried to 

discuss the theme of 15 funeral dirges which he collected from South Wollo. In 

particular, he has expressed the only th eme, which is praise of the deceased, as 

reflected in the dirges . Mesfin has not, therefore, seen other themes which can 

be reflected through funeral dirges. 

A very recent work on "subject matter analysis of Amharic oral lyric poems in 

Raya" by Tesfaye (2007) can also be cited. Tesfaye says that Rayan lyric poems 

have long been performed in working, wedding and funeral occasions. Saying 

this, he has discussed the subject matter issues in love, marriage, elegiac, 

topical and work poetry. In particular, he has explained the subject matter 

issues expressed in 14 funeral dirges and identified the feelings of helplessness, 

loss, disconnection and anguish as subject matter issues in elegiac poetry. By 

elegiac poetry, he meant to say 'funeral dirges.' Tesfaye's work is very limited in 

its collection and analysis of the funeral dirges 

Similarly, Alebachew (2007) has a lso made his study on the "socio-economic 

and political issues in Waghimra Oral poetry." In this study, Alebachew says 

that he has attended two funeral ceremonies so as to collect oral poems and 
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understand the context in which they a re performed. Saying this, Ale bach ew 

discu sses the socio-economic issu es re fl ec ted in Wagh imra ora l poet ry. 

Specifically, h e h as expla ined 10 fun era l d irges that reflect the cen tra l role of 

the moth er in th e fa m ily. Thus, Alebachew's paper is very specific in its 

treatmen t of th e d irges. 

In general, the MA th eses seem to t reat funera l dirges a s a par t in the whole . 

Thu s, it can be said th at th ere 'is n o stu dy which m ade. its focu s solely on 

funera l dirges. Almost a ll th ese MA theses a re very limited a nd s pecific in 

collec ting, a n a lyzing a n d preserving fune ra l dirges . 

Relevant works to th e presen t stu dy a re found a mong the BA sen ior essays of 

the Ethiopian La n gu ages and Li terature . To the best of the research er's 

knowledge, so fa r, there are a bou t twen ty senior essays which h ave m ade their 

focu s on 'funer a l cerem onies' and 'fun era l d irges'. Those s tudies which have 

been conduc ted on fun era l ceremonies have, in one way or a n other, tried to 

tou ch upon funera l dirges as consti tu ents of funera l cerem onies. On the other 

h and, the studies which h ave m ade th eir focus on funera l dirges h ave described 

the funera l ceremonies in which the d irges a re performed. These studies a re 

carried ou t in different langu ages. However , this pa per will try to make a 

review of those s tudies which a re pa r t icu la rly conduc ted on Amharic funera l 

dirges . 

To begin with, Ta desse (1 963) has conduc ted his s tudy on "the funera l dirges of 

Gojjam" . Tadesse seems to have collected the dirges from Debrem a rkos town 

and its surroundings. He has classified the d irges ba sed on the relationship 

between the deceased and the bereaved . Thu s , th e categories include: dirges fo r 

the death of a fa ther, a mother, a s ister , a brother etc . Ma tebie (1 972) h as a lso 

classified th e funera l dirges h e collected from Gonda r according to th e 

re lation ship on e h as to th e decea sed. 

28 



Berhanu Mekonnen (1973) has also examined the features, con tent a nd usage 

of figurative speeches of Amharic funera l dirge . Berha nu a rgues tha t it is really 

difficult to associate a pa rticular dirge with a particula r section of Amha ric 

speaking people. He has a lso tried to discuss the themes of Amharic dirges 

according to what they refer to : Reference to a fa ther, mother, country, death, 

deceased and living. In a similar way, Balkew (1974) and Eyader (1984) has 

made their study on the funeral dirges in Men z a nd Addis Ababa respectively . 

BaIkew has discussed the funera l dirges with reference to the deceased, the 

bereaved, death, God and place. 

Nigussie(1974) and Worknesh (1992) have tried to s tudy the funeral dirges 

composed for th e patriots in North Shewa and Gojjam respectively. Both of 

them are very specific in their collection a nd analysis of the funeral dirges. 

Another very recent work which is related to the present study is the one by 

Dasash Gofa (2000) of the Wes t Gojjam Culture and Tourism Office . Her study 

is entitled "n9"O/?"/II'} nlPC7'l nt\{J(l II,&'(' fll(J)o'} t!'P'/,c,' {''''vl'cn· :J'I'l'e "J'f'lf"'f'} 

/{J 'I-Nl"'f"1/ n't-oollh-t n'f''l:/' (70t\11 {,-i·tI;J~ {)V·<j::" (A preliminary study of the 

performance and oral poetry of wedding and funeral ceremonies) . In this study, 

she has described the wedding a nd funeral ceremonies in West Gojjam. 

Besides, she has included a collection of oral poems that are performed during 

funeral a nd wedding ceremonies. Dasash's s tudy is wider in its scope and is 

simply a collection of funeral poems with n o analysis. The present researcher 

has found Dasash's paper importa nt in tha t it has included a number of 

funeral dirges collected from the different parts of West Gojjam. 

In general, one can say that the s tudies conducted on Amharic funeral dirges; 

are very limited in their treatment of themes 

are very specific in their collection 

do not seem to con s ider it as a particular genre of oral poetry 
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lack in depth analysis 

Thus, it is important to have a study which makes its overall focus on funeral 

dirges. The collection and a nalysis of funeral dirges should be conducted 

regardless of the age, gender and status of the deceased, and the relationship 

between the deceased a nd the bereaved . 

Having reviewed the related studies, the researcher has tried to fill the gaps 

that have been pointed out in the different papers discussed in this section. 

This is carried out based on the theoretical framework presented below. 

3.6. Theoretical Framework 

Dorson(1972) explains twelve theories to the study of folklore. These are; 

historical-geographical, historical-reconstructional, ideologica l, functional, 

psychoanalytical , structural, oral-formulaic, cross-cultural, folk-cultural, mass­

cultural, hemispheric, and contextual. Dorson notes that these theories are not 

mutually exclusive. Having this in mind , the researcher has found the 

contextual a nd functional theories appropriate to the study of funeral dirges. 

Thus, this study has predomina ntly made the use of contextual description to 

the study of funeral dirges in West Gojjam. According to Dorson(1972),it is 

possible to come up with the meaning of a folkloric item by describing the 

cultural a nd social context of its texts. In addition to this , Dorson, quoting Ben­

Amos (1 971 ), says that "folkloric actions are distinguished from other modes of 

socia l interaction by 'contextual conventions' of time, place, and company" 

(ibid; 47).ln order to study folklore, it is therefore important to understand the 

time, place a nd company of the performance of folkloric items. Thus, the next 

chapter, by and large, has employed the description of the cultural and social 

setting to analyze the themes of the funeral dirges in West Gojjam. 
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CHAPTER FOUR 

Thematic Analysis of the Funeral Dirges 

In this chapter , the major themes that are reflected through the funeral dirges 

in West Gojjam a re discussed. For ease of discussion, the funeral dirges are 

categorized under five major topics. These are thoughts about the deceased, 

death, God, socio-political issues and other reactions to bereavement. 

4.1. Thoughts about the Deceased 

By using funeral dirges, the people of West Gojjam express their different 

attitudes towards the deceased and his manner of death . In this category, one 

can find the funeral dirges that; 

express praise of the deceased 

describe the sorrowfulness of the manner of his or her death 

identify the decisive role of the deceased in the life of the bereaved. 

4.1.1. Praise of the Deceased 

In West Gojjam, one can find a number of funeral dirges that glorify the 

deceased . In most cases, dirge singers accentuate only the good qualities of the 

deceased. Obviously, praise is the most common feature of funeral dirges in 

different societies (Finnegan, 1970: 149).In West Gojjam, the personal and 

physical traits, and achievements of the deceased are usually celebrated. With 

regard to the physical appearance of the deceased, the following dirges can be 

good examples. 

(1) fuo:paJ - ~111-}-U fuo .'J>(IJ- fav:paJ·; 

~lfTJ1'6_aJ- ,ell-I"":'- 'l'~1~-?" ~1,efl:paJ- :: 
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That long neck! Oh, that long neck! 

Let they fold it as the grave is not capable of holding it. 

(2) YfJ1·C ron '!O}' llaull;hD' "I.e i 

h'i."} YT ·np. ToIlCfT) '/(D' ro.e:: 

Whose hair is that over the wall? 

Oh! My Gosh! Is that beautiful lady gone? 

In the first poem, th e dirge singer is celebrating the beauty of the deceased in 

terms of his long neck. She says that the deceased was tall a nd handsome. She 

admired his tallness to the extent of saying that "his neck needs to be folded as 

the grave is incapable of holding it." In west Gojjam, talln'ess is a measure of 

beauty as it is in different societies. In the second poem, the dirge singer seems 

to be shocked at the death of the beautiful lady. The composer has tried to 

describe the beauty of the deceased by referring to her hair. From the poem, 

one can understand that the deceased seems to have been identified by her 

attractive hair. That is why the dirge singer tries to admire the beauty of the 

deceased lady by noting to her hair. From dirge (1) and (2), it can be noted that 

the attractiveness of the physical appearance of the deceased finds expression. 

Benevolence is another important trait which is appreciated through the 

funeral dirges in West Gojjam. The society, by making use of dirges, pays 

tribute to benevolence as follows: 

(3) n~ ~,"}lJ.. cP 0.(\'1' .e4l O'lA llY:"}nC i 

~'"}""9" Y."l'I1'} ~,·O"IH··nro· 'Inc:: 

Even an ox stops at a border, 

When it is threatened, 

But your kindness had no boundary. 
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(4) MI'H-<;'(J}' U·tl· IfY: If$!., .eAi'iA' 

t, '} :r'll ani'ian;f 7n.r <r Li'iA:: 

All the mourners call you as my dear! My dear! 

Alas, you where a market where everybody has what he wants. 

In the third poem, the kindness of the deceased is praised . According to this 

poem, the deceased was such a king-hearted person that he did not quarrel 

with a nybody. Whatever bad thing people say to him, he used to treat them 

kindly. The kindness of the deceased is, thus, given emphasis in this dirge. In 

the fourth dirge, generosity of the deceased is admired . The use of the 

m etaphoric expression, 'a market', seems to elevate the bounty of the deceased. 

This dirge singer is amazed at how the mourners showed their affection towards 

the deceased. This is, according to the composer, due to the fact that the 

deceased was so generous. 

In West Gojjam, the strength, wisdom and achievements of the deceased are 

a lso praised through the performance of funeral dirges. It is possible to note 

these in the following dirges. 

(5) IIm1 (J}C t,C"lIl7i, 

(1M- t,an~- t,'1"nr7i, 

I]llC '}oo~, .l':L·{i, 

),L ~,c,'+ '}tl"'l 9"'} .elf'} (J}·tl;t"{i:: 

Being pregnant for nine months, 

Breastfeeding for three years, 

Giving one in marriage at ten! 

Oh, my dearest mom! 

What would be your favour? 
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(6) Y.(I" 11''I,e<;'m' Y.:Ci.· ~,t'l m.e lio'l'I,' 

Y.,/O hh"7I1.C Y.:Ci.· ,lI'l mg. Ii"']'/" 

~, 'H'" -1- J't'l l' fl·fl Ml m lJ..I.~. II t , I 

Alas! Is there a weaver in the kingdom of the Lord? 

Alas! Is there a weaver in the kingdo m of God? 

wow !He had a wonderful 'fibab' taken away. 

(7) (,(IJ·t·:'lm· mUlm· \,o'l.J'm· '/>aJ-' } (J· t 1 

7, Vt U'9" uofltJ' rU' \,o'].J'aH'oJ-'} (J· t 1 

(J.'I: ' /: C)'}7:Hi <'I.e fl,e .e/l'rim· /I ·t: : 

The trousers known all over the province and the district, 

The trousers known by the offices as well, 

Let you, the lady, wander around holding it on your shoulder. 

As it can be seen in number (5), the strength and patience of a mother in 

bringing up children is pointed out. In this dirge, the speaker admires the 

endurance that a mother has in taking care of her own child. The speaker 

seems to praise not only the endurance of a mother but a lso her stamina. 

Having praised these qualities of a mothe r , the speaker wonders what the favor 

of a mother would be. This dirge seems to stress the point that it is difficul t to 

find a good turn for a mother. 

Dirge (6) makes a very important point by making use of the word "fibab". The 

world "fibab" has two mea nings in Amharic. The literal meaning, which is the 

wax, is a traditional dress wh ich is entirely made of cotton. The underlying 

meaning of "fibab", that is the Gold m eaning, is wisdom, ability and skill of an 

individual. Thus, the speaker of this dirge is conveying the message that the 

dead person was a skillful and wise person. According to the dirge singer, the 
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deceased was well -known of his intellectual abi li ties. He was the one whom the 

members of th e society con su lt in times of trouble . It is, therefore, possible to 

claim that society p raises th e wisdom of a dead in dividual by means of dirges. 

In dirge (7) , it is th e ach ievemen ts of the deceased wh ich is celebrated. This 

dirge can be in te rpreted in two ways. The first one is that the speaker is 

recognizing the heroic deed s of the deceased. In West Gojjam, "Trousers" is a 

symbol of bravery or heroism. Thus, it ca n be said that the deceased was 

known in the a rea as a skillful warrior. The speaker of this dirge seems to pay 

tribute to the dead m a n 's prowess as a warrior. The second one is that the dirge 

is prais ing the ad ministrative skill s of the deceased in the a rea . It is 

particularly, according to the dirge s inger, admiring the determination and 

a bility (bravery) of the deceased. in ma king decis ions. Th e speaker, in other 

words , is trying to point out how powerful the deceased was in the a rea. To put 

it in s h or t, the deceased was a man of influence in the province. Whichever way 

the dirge is interpreted, it pra ises the achievem ents of the deceased. 

Regarding praise of the deceased, Vernon (1970; 158) says: "In emphasizing 

what is considered to be the positive cha racterist ics of the deceased, the group 

is indirectly emphasizing what is con s idered to be the positive qualities of 

itself'. One can no t ice such acts of the society through fun eral dirges . 

4.1.2. The Sorrowfulness of the Circumstances of Death 

In the funera l ceremony, the dirge s inger may express the ma nner of the dea th 

of the person through funera l d irges . This is u sually practiced as our reactions 

to the death of a loved one may be influenced by the circumstance of his/her 

death . It is particularly mournful when premature, and sudden or accidental 

death occurs. 

In West Gojjam, the fo llowing a re mos tly the prevalent m a nners of death that 

a re reflected through dirges : 
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death due to childbirth 

death afte r a prolonged illness 

death by suicide, murder, car accident 

death durin g war and 

sudden death 

The fo llowing dirges are typical examples that s how the circumstance of the 

death an individual. 

(8 ) nl"}lJt-ar'} 1(111 m'}ll t- f,II'}" 

11/,,/11 111,,//1 MI'Jljro· t7nt~ ') · : : 

The strong m an caught by a strong d isease, 

Weakening him s lowly , 

It put him into the earth. 

(9) 0.'I'·T9" ~,;:l" ?(1. ro'}~·9" 0.'/' ~d"'I' ~' 

.~.9" ='10' iY(!-<P hlf<;·i· .1'.00 <;':: 

La dies! Do not ge t married, 

Gentlemen! Do not s leep with a woman , 

As her child , who shou ld have defended for her, 

Puts her to a n end. 

(10) ~,t\n'l9" {]:I'll"~ nt\:1:t\ ,,/'1'9" ~,e'1'" 

~,t\mIT]9" (]-I'll'') mIT] '7'1'9" ~,C'I'" 

Mn·'} hT<':t- olm"} 'J·em·'} M : 'J":: 

You said , "He did not eat it." 

But he ate it all, 

You said, "He did no t drink it." 
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But h e drank it all, 

Assuming that the snake was "injera" 

And the frog was 'wot' 

(11) rll .. n OJIl].) . unCI!. (l)·7i.e·/: (\unllfj:(l). ; 

flpo. ' /' Il(,\ 'flll" 'L.~ l't'\uJTm·;; 

It was the dog, which announced the death of that young man, 

as it was licking his shedding blood. 

As it can be seen in the above four d irges, the circumstance of the death of an 

individual is expressed in a way th a t could trigger inte n se sorrow among the 

mourners. To begin with, dirge (8) makes th e point that the deceased h as gon e 

through a prolonged illness. The speaker of thi s dirge seems to feel sympathetic 

towards the suffering that the deceased went through. According to the dirge 

s inger, such a dirge is pa rticula rly recited for those who died of "yazamanu 

Basta" (the disease of the time) i.e. HI V-A IDS. However strong an individual is, 

h e cannot cope with HIV-AIDS is what the dirge s inger would like to point out. 

The illness was so prolonged that th e deceased suffered a lo t .In this dirge, it is 

therefore, the prolonged illness of the deceased which is emphasized . 

In dirge (9), one can note th at it is death throu gh c hildbirth which is 

accentuated. Death through child -bearing is on e of the m ost sorrowful death s 

in West Gojj a m. Due to this, the s pea ker of the dirge see ms to convey h er 

message in a tone of anger. The speaker cla ims that there is no need to give 

birth for a child as it cou ld cause the death of the m oth er. This seems to 

suggest tha t death through child birth is a regretfu l experience in the region . 

Dirge (10) s tresses the fac t that the death of the deceased is caused by a 

poisoned food. Thus , the speaker of this dirge is claiming that the deceased was 

poisoned. For various reason s, people may try to kill each oth er. Thus, the dirge 
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singer is probably asserting that there must be somebody who is responsible for 

the death of the deceased. 

The most horrible kind of death also finds expression in dirge (11). This dirge 

seems to accentuate how dreadful the circumstance of the death of the 

individual was. According to the dirge s inger, th is kind of d irge is rec ited when 

the deceased is found s laughtered by a dagger. Thus, the speaker in this dirge 

h as tried to reveal the awful experien ce of the manner of the death of the 

deceased . 

4.1.3. The Decisive role of the Deceased in the Life of the 

Bereaved 

Recognition of the differen t roles that the deceased u sed to play in th e life of the 

bereaved is a n aspect of the funeral dirges in this section. In the fo llowing 

funeral dirges , it is possible to identify the specific roles of the deceased in th e 

life of the bereaved. 

(12) M·1, 'I.e lY'1 '}'rlJt·I\:)'- 7,<;,'/' ; 

'" 'fll\' '/(U' 7,Tt>:· 1\.'1 9" '} (/u,f' ~,'I:/': : 

A mother calls out loud, 

Standing on the edge of the hill top, 

"Come and eat!" is wha t she definite ly says . 

(13 ) 'f>~~m"} U' I\ ' ilhww' {d'nl'l,?" ; 

7,'1'1: mY"H', 7,'}'?~,u Mm,:/'?" :: 
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She was filling up th e holes, 

Filling u p the holes! 

Oh! My mom is gone by now, 

I do n ot kn ow what to do from this time on . 

(14) v-tH> t\)I::r 7i v-M- ·W)- ~lcTD"rOJ­

{lfl-t: t\)l:T 7i (1M- ~a)- ~tlTD" ;f OJ­

h'l. NLY; '1 h '}1'- ~.I'A r OJ-: : 

Your two children h ave two tra its , 

Your three child ren have three tra its, 

Le t m e be gon e a nd you com e, in s tead. 

Dirge (1 2) points out the role of the deceased a s a m other in the life of the 

bereaved . The role of the deceased m other as a care giver is emphas ized in this 

dirge. The speaker seems to hold th e a ssumption that a mother is a lways there 

to provide care for h er children. According to the s peaker, giving care for her 

children is the only thing tha t concerns a moth er. Thus, dirge (12) reveals the 

role of the deceased a s a m other and care giver for the bereaved. 

In dirge (1 3), the deceased mother is identified as a problem solver. According 

to the speaker of the d irge, it was h is mother who used to be there wh en she 

encountered a problem . However , the speaker seem s to lose h ope as the one 

who solves h er problem s is gone. The deceased , in this d irge , is portrayed as a 

m other whose role was to get the bereaved out of his troubles. 

Dirge (1 4 ) is a funera l poem that lamen ts the death of on e's wife . In this d irge, 

the hus band is m ourning that he is not capable of dealing with the d ifferent 

tra its of his children. The speaker of th e d irge, who is th e husband, seem s to be 
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wildered as to how he raises his children. The speaker, in this regard, appea rs 

to acknowledge the significa n t role of his dead wife in bringing up children . 

In short, the above three dirges identify th e decisive role of th e deceased as a 

mother or wife who is a care giver a nd / or problem solver for the bereaved. 

It is a lso possible to see some other roles of the deceased as revealed through 

the dirges that follow: 

(15) -"/''I7')'C) U'J;:r 119' ~<I·fl ',IJ:(l; 

~:p~,t'r+ ~,Y./. rfL-j,'} 9"w(l:: 

A strong wind blew yesterday night, 

And uprooted the central pillar of the house. 

(16) f1C<j'~ 7,C) OJ'}?, 'r/. MI' "·fIlA-r·; 

r~{}C '{jU'J"lt'\,OJ' M."f- M19" mlJ:-r·:: 

"Barqan" and "wange" remained quarreled, 

As the mediator of the country is lost (go ne). 

(17) j' 'r'}?,?" ~h·'I 'IS. U'J }!.OJ· -} ; 

If.''lc) H.9"c) f11f1-"/' f1<;"} :: 

That horny antelope is going down there, 

You, the hero! Go ahead of him and calm him down. 

Dirge (14) is mourned for the death of a father. It is the decisive role of the 

fa ther which is accentuated in the dirge . It seems that the bereaved family was 

solely dependent on the deceased. According to the dirge singer, the father was 

the only source of income for the bereaved fam ily. The death of the father 
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appears to be devastating for the bereaved. The dirge seems to depict the 

central role of the deceased in the family. 

Dirge (15) identifies the role of the deceased as a mediator. "Barqaft" and 

"wange" are place names that repre sent the people of the area. Thus, the 

speaker of this dirge is saying that the two peoples of these two areas are not 

yet reconciled as the mediator is gone. The deceased, in this dirge, is portrayed 

as one who plays an important role in bringing a bout reconciliation between th e 

two parties. 

In dirge (16), the speaker reveals to us that the deceased used to play an 

important role in defending the peace and security of the community. The 

expression "horny antelope" represents one who disturbs the peace and 

security of the community. The speaker of this dirge seems to be confiden t in 

the deceased role of calming the "horny antelope" down . Thus , the speaker of 

this dirge depicted the role of the deceased as a defender of the community. 

To sum up, dirge (14) , (15), and (16) have identified the role ofthe deceased as 

mediator, defender and decisive to the bereaved family or to the community. 

4.2. Thoughts about Death 

In this category, the funeral dirges that express; the inevitability of death, the 

unpredictability of death and life after death are discussed: These dirges reveal 

to us what people think about death in the area 

4.2.1. The Inevitability of Death 

According to Callahan, in Spiro, et a l (1996: xii), death "is a reality to be 

accepted as a fixed and necessary part of life." The following funeral dirges 

show us what the society says about the inevitability of death . 
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(1 7) Oil· h'l'}-/-9" 'U"· h~'9" (]I.\'. Il f(]l· 'J(I). i 

O1h:'9" {TO '}?.\'.;;' b") ' Cj -1" '/0)':: 

You go first and we follow you, 

As pa ssenger is a lways one followin g the other. 

(18) 9""~ fl.{TO'i'i~ '{j<, 9""} fl:flII (.Q,II('Ll; flpoM, (,J;),~,1' i 

~\ (J) .e \' IJ.I (J). '/ '] C 'J' {TO CI (t "}]':I' :: 

However attractive we are, 

However decorative we are, 

However beautifu l we are, 

Alas! We, human beings, turn to mud. 

( \9) ~,(J).e '],.\': IJ.I(]I' oolf'} fl"7~' 0 0 1\\'+ i 
h'I.9" "'h;J",e 'J'~ \, " 'mb·U' 11-(: : 

Alas! To be human is to be forced to depart, 

When it is my turn, 

I will also be gone . 

The speakers of dirge (17) make the point that they will not live in this world 

forever. Though some of their loved ones are a lready dead, they claim that they 

wi ll be the next. They take the death of th eir loved ones as unavoidable. In this 

dirge, it has been generally pointed out that nobody avoids facing death. It is 

inescapable. In a similar way, dirge (18) also asserts tha t death is "the 

unavoidable lot of human kind. " According to the s pea ker of this dirge , death is 

a defining moment which levels peo ple of different kinds. However glamorous 

we may be, it is obvious that we a ll come to an end . This is what the dirge 

s inger conveyed through this dirge. 
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On the other hand, dirge (19) expresses the inevitability of death in terms of our 

span of life . The s peaker of this dirge appears to hold the position that 

everybody has a predetermined span of life. We are here till we finish our 

predetermined life span. Accordingly, death is the final destiny of all human 

beings. The speaker says that she will be gone when it is her turn. In this way, 

she points out that death is inevitable. 

The above three dirges generally draw our attention to the inevitability of 

death. They stress out that we need to accept dea th as the 'unavoidable lot of 

human kind.' 

4.2.2. The Unpredictability of Death 

As we can see in the dirges that follow, death is usually the most shocking and 

unexpected experience of the people in West Gojjam. In support of this, Vernon 

(1970: 142) says; "Despite the inevitability of death, and the existence of societal 

patterns developed to adjust to death, it seems that bereavement is usually 

unexpected and is frequently accompanied by some degree of shock". The 

following dirges reflect this view . 

(20) Mh. 'It'l,<P:r/P0]. rllt.'} :e:9"(lC 1 

'/711 h'l.9" 7,'}>/ ~U'i' U'fY.t.'}:: 

Let me just weep for this morning, 

As I do not know, 

That I will be alive by tomorrow. 

(21) /PO], iTOl/"} ~.,e.pC9n II.? ht'l(l/P'l 

7.O]·'I'}· qof· '/0]' ro,e r9n .)+/>().: : 

We are humans as our body is flesh, 

Alas! Why are you crying? 

Is he really dead? 
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4 .2 .3, The Existence of Life after Death 

In West Gojj am, most of the people are the followers of Ethiopia Orthodox 

Church. As th ey a re Christians, the people of West Gojjam believe tha t there is 

life afte r death. Pe rhaps, it is a mea n s of gaining hope when we lose loved ones . 

This belief of the soc iety can be witnessed in th e following funeral dirges. 

(23) (]1;J ·fltI'li ,"'1. OJ'\'. '1'1./;./: , 

f'II.V M19" 'I'e' n.1'C 9"'} M'I::: 

Sleep on the side of heaven, 

As life on earth is worthless. 

(24) 09"'H;;'OJ' n,v O'o()] nt.LO' 

O;JOJ' 7n.r O'}b'./llfJhil:: 

The eighth thousand is coming soon, 

When we are sniffing a round to satisfy our worldly desires. 

In dirge (23), the s peaker makes two points. In the firs t line of the dirge, the 

s peaker appear s to urge the deceased to join the heaven. In the second line, the 

speaker conveys the message that life in this world is of no value. At the 

expense of the worldly life, the s peaker advi ses the deceased to join heaven. In 

this case, the speaker is making it clear that we do not need to fear death as 

there is eternal life on heaven. Thus , the existence of life after death is the 

message that thi s dirge con veyed . 

Dirge (24) was composed for those who died of HIV-AlDS. According to the dirge 

s inger, HIV-AIDS is a punishment brought agains t the people as they a re 

a lways in hurry to fulfill only th eir worldly desires . Thus , th is dirge warns the 

people tha t the e nd of thi s world is com ing ve ry soon. It indirec tly states that 
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(27) t.rqt '} t, t\7'~' lfD'r l ll,)' ,e Rrf'lJ' i 

h"l ILC'1 t,t\7")' =']' /,O ,$' ,e,n· U' i 

VIPOJ' lVI' 1'l,$'t,CIl ;.I'7'1';.I'II:)'·U i 

Look for the Creator! Holding a n axe, 

Looking for God! Holding an axe, 

As you find him dest roying people's house. 

Dirge (25) was composed for the death of a pregnant woman. In this dirge , a 

compari son is made between the acts of God a n d a thief. The speaker indirectly 

states that a thief is more sympathetic than God as he does not steal a 

pregnan t cow. In this case, it is the acts of the thief which is considered 

reasonable. However, the dirge port rays God as one who does not have mercy 

for the weak. 

Dirge (26) is mourned, in particular, fo r the death of a young lady or gentleman 

wh o has not yet given birth for a child . In this dirge, the speaker expresses her 

anger against God . This anger is manifest through a comparison mad e between 

God and a farmer. The speaker clearly states that the farmer is far better than 

God as h e is sympathetic towa rd s his crops. Accordingly, a farmer does not 

harvest his crops before they yield fruits. Nevertheless, the dirge singer 

expresses her anger against God whom she thinks is the one th at kills people 

before they even give birth for a c hild. Thus, the cruelty of God is also the 

message conveyed in this dirge. 

Dirge (27) is imaginative of the acts of God. At first reading, it seems that the 

speaker of this dirge is urging us to join God in the destruction of people's 

hou se. It is iron ic that the speaker makes such a comment. In the first Lwo 

lines of the dirge, however, the speaker is probably suggesting that we need to 

say 'No!' to such acts of God. In the third line of th e poem, it is stated that God 

is not sympathetic to any person. According to the speaker, God is a lways there 
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You did wonderful when you create the ear th, 

You spent the time for nothing when you create man . 

(31) ~,C,.'f' ')'')ili'l LJ ~,!l} ''I-'1i1i'1U , 

r(I,'/' tI :(I.: ', LJ'l' OD l <J:c.I? ;:I'm· ,!I'(IU:: 

You kill a mother, you kill a fathe r, 

You do not know wh at judgment is, 

As you are 'the son of a lady'. 

In a tone that appears s imila r , Dirge (28) and (29) challenge acts which are 

presumably committed by God. Dirge (28) is lamented fo r the death of a child. 

Why is the need to put him to death at an early age? Why does God do away 

with a child? Is there an authority other than God during the judgmen t day? 

These are questions that are indirectly addressed to God by the speaker of dirge 

(28). In a s imila r way, dirge (29) seems to pose the following question to a third 

pa rty. Why does God create man if he puts him to an end later on? In both 

dirges, the speaker s have challenged the righteousness of God. They a ppear to 

doubt th e righteous n ess of God 

What the dirge s inger identified as the wrong acts of God a re a lso refl ected in 

dirge (30) and (3 1). In these d irges, one can note that the society m ay, due to 

the loss of loved on es, fiercely a ttack God beyond expected . In dirge (30), the 

speaker a dmires the power and ability of God in creating the moon, the sky, the 

sun , a nd the earth. This is pointed out purposefully as the universe is ever­

lasting or perma nent. It expresses God's ability of creating undying elements of 

the cosmos. Nevertheless, in the last line of the dirge, the speaker assures God 

tha t he spent hi s t ime extravagantly in creating human beings . It points out 

that God crea ted a mortal creature as opposed to the immortality of the sun, 

the moon , the earth a nd the sky. Thus, di rge (30) identifies the wrongness of 

God in creating m a nkind. In a s imilar way, dirge (31) puts the feeling of the 
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speaker towards God in a tone of anger. The key expression in th is d irge is 

"yaset Ii] nah" (you a re the son of a lady), which means 'a misbeh aved', 'ill­

ma nnered', or 'impuden t '. Such an expression is a great insult a mong the 

people of West Gojjam. The speaker of dirge (31) deliberately describes God 

using this expression so as to convey the message that God does not have what 

it takes to j udge the ac ts of the society . The speaker further claims that God 

does n ot have the know-how to judge the acts of th e society. In s hort, the 

speaker o f dirge (3 1) identifies the incapa bility of God to pass judgment. 

The funeral dirges discussed in this section genera lly show us the extent to 

which society goes to defy God's righteo usness when it faces the loss of loved 

ones . 

4.4. Thoughts about Socio-Political Issues 

In West Gojjam, the reaction of the society towards socio-political moves finds 

expressIOn through dirges. Th e fun era l dirge singer, by making use of dirges, 

tries to; 

c riticize the m a nners of the society 

point out the value of homeland 

express protest against a gove rnment and 

describe the horror of war 

In this section, we will try to see funeral dirges th at reveal the a bove four 

thoughts of the society. 

4.4.1. Criticism of the manners of the Society 

In west Gojjam, funeral dirges a re u sed as an instrument for correcting some 

wrong acts of the society . Thi s can be observed in the following dirges . 
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(32) I\(l ouffij>,j'9" .£','r(D·" lI rID.\': l 

c'1!T"',' (Df' (lJf' .£',ooM'i' b\ o'lfl,\?,':: 

Putting aside to help each other when we were a live, 

And over crying as death comes is like madness , 

(33) IJ.£',.\?' ','fIU,.. flt) 'fCU"'} ?,fcW l 

\'ooht-(D' 11;1' 9U 'J(D' r"'Ilf':: 

Looking so happy, 

The unrelated a te injera, 

Where were they in the time of adversity? 

(34) \'?,hl'l, 'l\'.q'{ ,\?'O:+ ffl :,-U· l 

(35) 

f'Mlt'l. :l.\,.q·f IiC'T")' ,('flTu,; 

1'1(D~.\?·'l' 7,'}~, u '/OJ' M'.~· fc'jJ':'· u':: 

Friends of the deceased who own a company 

Friends of the deceased who own a distributor's agency 

Look! This is how people fail. 

?.oo- mC}'. mc}'. h7flJl',}"- oo'}?C '\?"'};JI". 7?fl(D· 

c'j ,e t. L.\?' fl + f' ," ,r. fl,r. fl (IJ' : : 

The stone dammed up his s hedding blood 

Though h e was beaten when nobody accused him 

Dirge (32) was composed for the death of a poor man who was not helped 

enough by his re latives wh en he was a live, It is co mmon that people express 

their intense grief at the death of someone though they did nothing to help the 

deceased during his life time , In this dirge, the speaker is suggesting that the 

society n eeds to h elp each other in times of trouble, It is better to take care of 
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someone when he aiive . This dirge seems to go with the following English 

p roverb; 

"Don't cry over spilt mille" 

Accord ing to the dirge singer, it is advisable that an individual stands by h is 

relations before th ey are gone. 

Dirge (33) was composed for the death of a gene rous person. According to the 

d irge signer, a few people attended the funeral ceremony of the deceased in 

spite of his generosity. Thus, this dirge is composed in order to attack those 

who have not attended the burial ceremony. In other words, the dirge singer is 

making the point that the society should be there to share not only happiness 

but a lso grie f. This dirge reminds one to refer to the Amharic Saying which goes 

as follows; 

t'\Ilo'\?; J'ot'H' ~\·}.r. ("IC ',01' 

tllll7D.l': J'o/d' >,'}J'. -'i'll, ',01' 

What we feed for the unrelated is like honey, and 

What we feed for a rela tive is like butter. 

According to the above saying, a relative is always there no matter what, 

whereas the unrelated may easily forget us . In a similar way, there is a lso an 

Engli sh saying which is put as follows; 

"In times of Prosperity, fri ends are plenty, 

In times of advers ity, fri ends are empty ." 

Both the Amharic a n d the English sayings seem to reinforce the message 

conveyed through dirge (33) 
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Dirge (34) was composed for the dea th of a rich man wh o a ppears to have been 

unhappy in his life time. This was becau se the society u sed to outcast him as 

he was greedy. Thus , t he di rge singer states that a n individual n eeds to lead a 

ha ppy life by bei ng socia ble and friend ly . She indirectly states that an 

individual who is ric h today does not h ave to s h ow off a s he m ay be bankrup t 

the next day . The d irge s inger is also suggesting the rich people to share what 

they have with the society. 

Dirge (35) was m ourned for the one who wa s beaten to death. In this d irge , the 

speaker clearly states that the decea sed was not accused of a ny wrong doings. 

The dirge singer is implicitly making the point that the society n eeds to solve its 

disputes by legal means before it goes to attack each other physically . Sh e is 

advising the people to abide by the rule of law. According to this dirge, it is 

advisable for the society to solve its dis putes by peaceful and legal mea ns 

rathe r than force. 

4.4.2. The Importance of Homeland 

In the following dirges, one can note the place of home land in the h earts of th e 

people of West Gojjam. 

(36) '/"(': OIP·OJ· UK 'l"')' 1l7C .eJ'.'I".'N;\ j 

·)·Ri·?" .).(,'1'/: mI'}?')' II.e ,ewJ'::J>t:-':: 

Living in a foreign land, 

And death in a homeland is wonderful , 

As everybody hugs you on the neck. 

(37) ~I'H OIP(Il· mc {I7CU Ot'l.II 

hUJ(Il· rOt'lrn ~,·H:(., 11')'011 :: 
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You are in a foreign land, 

When your homeland is somewhere else, 

Thou gh you did not eat better 'injera' than others. 

(38) lit. OTJl'~ .<>,qu -1· /.,-/;'> Auob'llJ.1([)·! 

-/'OJ' OTJl"i ~17to t,-I;'} Auob'llJ.1([)·! 

~tfl ~1'1t. fH'C (7ul M\'~ ~I'} _\!;' 1J.1(O.:: 

Oh, forgive me 'Damot' and let me turn back, 

Oh, forgive me my homeland and let me turn back, 

As I have nobody other than my homeland. 

In the a bove three dirges, it is palpable to understand that the society views 

homeland as an important and comfortable place to be successful in life. To 

begin with, dirge (36 ) was mourned for the one who died in a forei gn land. It 

was composed in a burial ceremony where a few people attended as they do not 

know the deceased. In this dirge, however, the importance of living in a 

homeland is indirectly addressed . "Death" in this dirge suggests the problems 

or troubles that one face s in li fe . Thus, the speaker of this dirge indirectly 

states that it is in your homeland that people lend their hands to you when you 

face troubles. It is in a homeland that one copes up with the troubles in life as 

he will have the spirit and strength. 

In a similar way, dirge (37) suggests that we can be successful in life if we are 

in our homeland . The speaker of dirge (37) seems to sympathize for the 

deceased who lost hi s li fe in a foreign land. In this dirge, the speaker witnesses 

that the deceased has never led a better life in foreign land. "Injdra" , in the last 

line of the dirge, symbolizes the life standard of the deceased. The dirge singer 

seems to suggest that we can ach ieve what we want if we are at our own 

homeland . Though many of us wish to live in a foreign land, the speaker 
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asserts that there is nothing be tte r the re. In this dirge, the speaker appears to 

claim that we can lead a bette r life at home. 

In dirge (38), the dirge singer is speaking on behalf the deceased who was 

forced to leave his homeland due to blood feud. The deceased is asking for 

fo rgiveness as he wants to live in his homeland. According to the speaker, the 

on ly important thing h e h as in life is his homela nd. The importan ce that the 

society ascribes to homeland is also manifest through the eagerness that the 

speaker has to turn back home. 

To sum up, the significance of homeland in the life of the society is emphasized 

through the th ree funeral d irges in West Gojjam. 

4.4.3. Protest against a Government 

According to Berhanu (2000: 1907), the Amhara have an organized form of 

funeral dirges which are u sed as an important 'medium of political discourse.' 

As they are members of the Amhara society, the people in West Gojj am use 

funeral dirges to express their h atred and protest against political power. This 

can be no ticed in the following dirges. 

(39) 'i''1 'H'c, 0'1;J ' +-rli lj('.f (1M , 

hVl.U O. ,r.;J·79" "laD'} 00'1',: : 

There was a shower of ra in yes terday night, 

We would eat cabbage if it repeated. 

(40) }iL ~S}" , (f.e {'('\:,'uJ, ~,'}'1<f'(l 'IC, '/(11' '(K , 

Ilt\;:/'(Il'" .P,~: " .• e. '.J.t\ ~,7';-:: 

Alas! You, people! Let us weep again and again, 

There is sti ll some other thing, 

As the country is captured by an unknown judge. 
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hO'1,('OJ"/:')' 001\611 1''''1. YaH0· U' ,enn .ei'il\t.\ :: 

The familiar Satan is better than the unknown angel. 

Hence, it can be said that the dirge singer is expressing her protes t to the 

political powe r which took contro l at that time. 

In dirge (41), on e can clearly note th e h atred of the speaker towards the 

deceased . Literally, on e m ay actually understand it as a sympathy expressed to 

the deceased as he will be put into the earth. However, the d irge singer told the 

researcher that s u ch a dirge was composed for the death of a bureau crat who 

got many youngsters killed at the pretext of anti-revolutionary. This happened 

during the Dirgue regime. He nce, the dirge s ign er is predicting that the 

deceased joins hell as he is si nful. In this way, the dirge s inger is expressi ng 

her protest to the acts of the political power at that time. 

4.4.4. The Horror of War 

By making u se of funeral d irges, the people of West Gojjam express their ha tred 

towards war. They a lso describe the fatality a nd destruction that comes as a 

result of war. This can be noted in the following dirges. 

(42) 1'0'1.'Ii'i·} ooCJ!.. ((lb.'" ~l'1°t· ~lOlJnn~aJ'; 

h.I'.<'. ·', 1ft; ~l.e'I··} I'mfTJ:r·(ll·: : 

It was the vu lture who an nounced the Death of the 'mili tia ', 

Since it ate his eyes standing on his chest. 

(43) li."Jt; ft.<'.;J<'."J nu·""l'} ·,·t-t· ; 

iI;J m,?(l h.I'.<'. iI'H: '<>:6 .. ~l(lo&-: : 

When the pa triots were heavily fighting on the mounta ins of the North, 

A number of vulture s were satiated with meat. 
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(44) I'I]S';O'L (I'/"t· (\'r~>/' l'I'I.l'Iro·; 

9"'} ~, <; .) . OlI'l .V.(J)· ~I.l't\ l11'\ro·;: 

The vui tu re in 'Badme ' wa s h eartless , 

As it a te him, wondering who his mother is. 

In dirge (42), the horrible nature of war is given due attention. The dirge singer 

has clearly stated her disapproval of war by portraying war as a horrifying 

event. In a s imilar way, dirge (43) has pointed out the calamity that the war 

cau sed . In this d irge, the speaker claims that the recent war with Eritrea cost 

us a number of lives. Dirge (44) has also pointed out how costly the war was at 

"Badme". This dirge emphasized the loss of important citizens of the country. 

In the above three dirges, the key word is 'vu lture' which is used to describe 

war. 'Vulture' in th ese dirges symbolizes how fatal, horrifyin g and costly wa r 

could be. To sum up, the people of West Gojja m , by means of funeral dirges, 

have expressed their disapproval of war by referring to the catastrophe wh ich 

was caused by the recen t Ethio-Eri trean conflict. 

4.5. Other Reactions to Bereavement 

[n order to deal with the funeral dirges that reflect reactions to bereavement, it 

is better to expla in th e word bereavement first. According to Supa's health 

information team (2007), bereavement is a term used to describe the sense of 

grief a nd loss that one experiences wh en a person close to him dies (online). 

Researchers have found out that there are different responses to loss 

(Wikipedia ). [n this sec tion, therefore , those responses to loss which are 

reflected in the funeral dirges of west Gojjam are identified. 
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4.5.1. The Painfulness Grief 

Zeller (1991) defines grief as "the common human response to the loss of a 

cared for person , often referred to as an attachmen t figure" (5) . In the following 

dirges, it is possible to see how pain ful a nd difficul t grief is. 

(45) ~,IJ')' f'<{O'h'\ :/' ~" }n<;, Y-7tJ.(.\ ; 

~,'l+ f''10 ,/.:r- 1'\.). 9".l';C f)J"']Y- .f'(.\tJ·(.\; 

hU')' f'<Fi·:r· 1'\,/. p(l Y-.l'.7tJ·(.\; 

OJ '} ~ 9" f' '1" 'I' 1'\ ./. WI'} n] Y- tJ· tJ· (.\ ; 

h11.9" U·(.\ hlt,9" V·(.\ f'(.\:e:. (/0 .). ,e-·nl')(.\; 

M I-Jt- ~,C f'. .f'1'\ hI') :/. ,e-(Jl ·n I') (.\: : 

When a fathe r is dead, the border is tres passed, 

When a mother is dead, one becomes bewildered, 

When a s ister is dead , on e becomes infested with tapeworm, 

When a broth e r is dead, one's enemy gets stronger , 

Of a ll these, the death of a child is the worst, 

As it slaughters without a knife a nd roasts withou t fire . 

(46) {'~lU(.\'}{) ~lt-'n i'i9";:I' OJ' .f'(.\".;:1' (.\; 

{' ·ne}9" ~,t-'n M"',OJ' .f'(.\".;J' (.\; 

f'mT}'} ~\t"n ~\·}.<Jo;l· '<'/'7' ;:1 '(.\:: 

We can cope up with a hunge r for food by buy ing it, 

We can cope up with a hunger for money by begging for it, 

Wha t do we do with a hunge r for people? 
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Deserted is my mother's home 

Deserted is my sister 's home 

Deser ted is my father 's home 

Deser ted is my b rother's home 

Oh ! Deser~d!De~r~d 

Going and going, where wou ld my fee t take rest? 

In dirge (47) the speaker descr ibes her kinship in terms of " arag resa", which is 

a pla nt with m a ny b ra n ches . In th is d irge, "arag resa" represen ts th e fact tha t 

the speake r h a d m a ny relatives. In the second line of th e dirge, however, the 

speaker a dmits regre tfully that s he h as los t them a ll. At this point, one can 

understa nd tha t the feeling of loss seem s to h ave filled the mind of the 

bereaved. The s peaker in the di rge h as a lso stated im plic itly that s he is feeling 

lonely . 

Dirge (48 ) was composed for the bereaved that los t a ll m ember s of h er fa mily . 

The speaker of this dirge clearly expresses tha t s h e has nowh ere to go a s a ll 

loved ones are gone. What is accentuated in th is dirge is therefore the feeling o f 

loneliness tha t the s peaker fee ls due th e death of h er family members . The 

word 'deserted' suggests the feeling of loss tha t the bereaved person has 

experienced . 

3.5.3. Helplessness 

Psychologis t s say tha t people m ay feel powerless a nd insecure wh en they lose a 

loved one (online).In the foll owing dirges, su ch feelings can be noticed. 

(49) }it. OTJ<;- '~ IPfJJ:r· 1P[JJ:1·· 7,fJ1]:)"-U- ' 

oJ'}.\':<{":r· I'\n- r ·' ·C;?CIJ..:"" U·: : 

Those of you , wh om I attacked verbally, 

When my brothers were a live, 

Oh, please, forgive me! 
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4.5.4. Hopelessness 

According to Hinton (1967), "Misery and despair may fill the minds of the 

bereaved so that life seem s empty a nd a ll ambition wor thless" (1 69). In the 

dirges th at follow, one can notice how such feel ings are refl ected . 

(5 1) flA;(,J;},~ 'W)· ~"!?:' ~,V··} ontl<):tI,V 

h~'P GJ'O'}' 1·fl -f· f', '/<;'(.\ GJ,e ouc,c: 

It is ju s t becau se r am furious, 

That I chatte r (over cry), 

How could one find a needle covered with shrubs? 

(52) ~"} ,, . Mu 'flP.· 7,'}!?:' ~,'H'} I'jfllV·"'7 i 

9"'} .l'0-"9"m<;'(.\ IJ'lf'.(ll· ~,(Il . ,\';"'7 :: 

It was because you were present, 

Tha t I lived th e re, 

If I los t you, 

Why wou ld I be there in the deserted farmland? 

Dirge (5 1) was composed by a dirge s inge r who felt weary of crying . The s peaker 

of this dirge s ta tes tha t she over cries though the deceased does not come back. 

Despite the in ten se grief, the s peaker says, the deceased will n o longer be there. 

Thus, the s peake r is indirectly stating that she los t hope abou t the deceased . 

Accordingly , someo ne who was importan t to her life will no longer stand by her. 

In dirge (52), th e s peaker expresses that life m ay no longer m ake sen se m a 

native la nd . The speaker appears to have associated her n a tive land to the 

deceased. That is why the speaker wants to leave for another pl ace. Li fe in 
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homeland without the deceased seems to be meaningless for the speaker. it is 

therefore the feeli ng of hopelessness that finds expression in this dirge. 

4.5.5. Regret 

The bereaved may usually feel gu ilty for not hav ing done enough for the 

deceased even if they have actually perfo rmed great care during the iast illness 

(Hinton, 1967: 170). The following dirges may prove the presence of such 

reactions to bereavement. 

(53) (t,.e~I.:I' "' t'jA '1 '/' 7,'1'/-'1 'flC, 

(H'aJ .\'.';,' 'ra)' 7,'}J>:· \'9"·H\I.'l~C: : 

When we have it, 

We neither care for mother nor for money, 

When we lose it, 

It feels is terrible. 

(54) ~,<,\.\'.'..?'~ 'rflC h'} .~. 'Li'i 'I: A , 

~,c).\'.'..? :;; 'rflC 7,'}J', IJUC '1 '1: 'I: A , 

aJljJ.\',·fl :~ 7,'};I!' ,(].\'.'t, ' } C)Ah'l:A:: 

She raised me like the shoots of 'Gesho', 

She raised me like th e s hoots of eucalyptus, 

She, however, was gone before I d id her a favou r. 

(55) };/. o'I/.') £I'll.') "'7"'}·fl ·{j , 

7,"lIl), 'fl'L,C ,e"'/CU c)A/.\U .I',Ci'i, :: 

Oh, forgive me! Forgive me! 

As I did not say, 'bless you, bless you'. 
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(56) hA:e:· ~,<; 1'~'~i'l N ·?,'w· .eOAffJ6\ i 

YUlJ'(jtlm"} "l,0'1 'l~f) ,e.ONP 'IIlC i 

\:"/~f) uoffJ.I' 'f{ll' 6\:1!: \, ·hUnt.:: 

Which one is more valuable, our chi ld or our soul? 

No doubt, our soul was more valuable 

A child, however, is c reated to be a reason to commit sin. 

In dirge (53), the speaker expresses that sh e fe els remorseful for not caring 

enough for her deceased mother. Similarly, dirge (54) states the regret of the 

speaker for not h elping her deceased mother. Dirge (55) is , however, a bit 

di ffe rent in that it expresses the remorse of the speake r for not paying a visi t to 

the deceased during the last illness . 

In dirge (56), we find a very d ifferent kind of regret. This dirge was composed [or 

the death of a child whom his mother took to witchcraft to get him cured of his 

illness. Unfortunate ly, the child was not cured. Thus, the dirge singer, on 

behalf of the bereaved m other, is poin ting out the regret of the m other for going 

to a witchcraft, which is considered to be sinful a mong the follower s of the 

Ethiopian Orthodox Church. 

4.5.6. Sympathy 

In west Gojjam, it is possible to find fun eral d irge tha t express sympathy for the 

bereaved as well as th e deceased. In most cases, the dirge singers express their 

sympathy for the d eceased by referrin g to the ci rcumstance of his death and 

compass ion for the bereaved is a lso communicated by noting to the disaster 

that the death brings about to his li fe. Th e following dirge s express such 

feelings of the dirge s inger. 

(57) m-j; 7,.1'&.00 7'<;W' n,on'Of) i 

6\:<\: n .. f'I'IHI .f'~:t·6\ {'ow, .~.d· O.t.\f) :: 
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As her breast leaks and moistens the pit, 

Her child cries, licking somebody's chest. 

(58 ) ov/,\l]9" 1.;1' Oso,). nl'\"l'\, ,e·nt'l(.\ : 

UOZ.M·9" ;1'71]1'\ :r· (.\;1':'9" h·n:/· ,emet'l(.\:: 

When a good m aster is dead, 

Worse it is fo r a serva nt , 

As the wife will be m a rried 

And the child inherits the cattle 

(59) ~,'H',,:/· S'L.1·;I' A VA ·Wi VoW': 

~"L'i V'l'/; A~:' fob'} an.~· 9n M9" : 

o·l"Lb.~. l,,e1I]n:/· M,;e:· l,g,;J'L9":: 

Oh, my mothe r's son! Oh, my brothe r, 

What can one do with a disease in the h eart? 

As a s ickle cannot be u sed, 

And it cannot be weeded with a hand. 

(60) 'H'.'7':fv U'I'\' anne (UIL ',· P,,'?t A.llb.I'\· : 

l,6.<, .~LoV 7,'}.l'.J~·(,\V U'I'\ ':: 

When your friends took higher positions, 

And were awarded a degree , 

You got the soil as it was your fortune. 

(61) UII'i ')'1] '/.,? '/(1). nU'I'\ '9" ,ef.Ct'lA: 

l,,eli't'i 71'1; oDUA 'ILn.+ ,('I'\.»t'l(.\:: 
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Grief is 'qiba nug ' (oil-nigge r), 

That happens to everyone, 

Feel ok, the infertile woman, 

Since your neighbours mourn. 

Dirge (57) was composed for the death of a mother through child -birth . Though 

the mother was dead , h er newly born child did not. Thus, the speaker of this 

dirge expresses her compassion for this bereaved baby . The dirge is imaginative 

of the circumstance of the baby and the deceased mother. According to the 

speaker, the bereaved ba by licks somebody's ches t as there is nobody to 

breastfeed him . This is how the dirge si nger expressed h er innermost sympathy 

for the bereaved. In a simila r way, dirge (58) was composed to express 

sympathy for the bereaved that lost his good master. In this dirge, the speaker 

takes us to the fate of the servant, which seems gloomy. The speaker is 

sympathizing that there wi ll be nobody to stand by the servant. 

On the other hand, in dirges (59), (60) and (61), the speaker expresses her 

compassion to the deceased. In dirge (59), the speaker appears to sympathize 

for the suffering that the deceased went through. The speaker feels sad that she 

could not do a nything with the disease of the deceased. According to the dirge 

singer, the deceased was suffering from an incurable disease. Dirge (60) was 

composed for the death of a prospective graduate. The deceased died when he 

was left with two more months for graduation . Thus, the dirge singer is 

expressing her sympathy for the deceased by referring to the status of his 

friends. The speaker of this dirge is mourning that the deceased passed away 

before he witnessed the fruit of hi s hard work. Dirge (6 1) a lso expresses 

sympathy for the deceased. Th is dirge was composed for the death of an 

infertile woman. The fact that the deceased couldn't have a child is what the 

speaker of the dirge refers to . Though there is no child to mourn for the 

deceased, the speaker maintains that the infertile has neighbours who mourn 

her death. 

67 



CHAPTER FIVE 

Conclusion 

Oral poetry is a means through wh ich people express their socia-political, 

psychological, phi losophical and religious assumptions about different-events 

in life. One of th e forms of oral poetry through which people reveal th eir 

different thoughts are funeral d irges . Fu n eral dirges are lyrical poetic texts that 

la ment usually the death of someone . They a re u sually composed, improvised 

and recited by funeral dirge singers on the occasion of the death of someone. 

In this study, it has been found out that those fun eral dirges in West Gojjam 

deal with five m ajor s ubj ect matters. These are thou ghts about the deceased, 

death, God, socio-politica l issues a nd other emotional reactions to 

bereavement. Under each category, differen t them es are identified. 

In the funeral dirges that deal with the deceased, praise has been found out as 

the most common theme. Funeral dirges in West Gojjam u su a lly celebrate the 

kindness, looks, gen erosity, wisdom, and achievements of the deceased . The 

other theme ide ntifi ed in thi s category of dirges is the sorrowfulness of the 

circumstance of the death of the individual. The decisive role of the deceased in 

the life of the be reaved is a lso the theme of the dirges in thi s category . 

With regard to d eath , its inevitabi li ty, unpredictability and the life a fter are 

found out as themes of the funeral d irges in West Gojjam. There are a lso 

funeral dirges that make some surpri s ing comments a bout God. In this regard, 

the cruelty of God and his incapability of judgment are identified as themes. 

As it is discussed in the previous ch apter, it is a lso possible to find funeral 

dirges that cri t icize the acts of the society and p rotest a political power. The 
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impor tance of homeland and the horror of war have a lso been identified as the 

themes of the funeral d irges. 

Some em otional reactions to bereavement a re a lso feature s of the funeral dirges 

in West Gojjam. In th is case, the feeling of loss, helplessness, hopelessness, 

regret, sympathy a nd the pa infulness of grief a re found out as the themes of th e 

funeral dirges in West Gojjam. 

The fun eral d irges in West Gojjam have been, therefore, found to be helpfu l in 

gaining some in s ight about people's feelings, attitudes and beliefs which are 

reOected in response to the death of someone. 

In order to get a better understanding of the people of West Gojjam and their 

ora l a rts, it m ay a lso be important to conduct a compreh e ns ive study on oral 

poems tha t a re in s pired by other defining moments of life like 'birth', ' 

initia tion', 'title-taking', and 'ma rriage '. 
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APPENDIX 

In this s tudy, more than 400 funeral d irges were collected . However , th ose 

repeated a nd very common ones were avoided . And it is on ly 261 

fun eral dirges which are a ppended in this sect ion. 

1. Thoughts about the Deceased 

This category of funera l dirges expresses; 

Praise of the deceased 

Sorrowfulnes s of the m a nner of death 

The decisive role of the deceased in th e life of th e bereaved 

1.1. Praise of the Deceased 

1. ~,:/' IP';':/' 7,:e:·'P·} 7"b M.;t-'Pt'lV·; 

W/D,I; M"/-Ilt\Il· ONI:O;:l'fl v·:: 

2 . t70T hOl\ '/OC i70:}: 7,ffifTJ '/OC O"'/.;t-IPC 7,:e:· ; 

:/'IP'I'O~:fl'li t7o ()fl"'j '/OC 7,Te:· :: 

3. \'7,11f1. ao{);:I-OJ'~ ' 0).\':·1\ 'rIPOL ; 

Mlll/'};t-fl°J. l7D;t-\, ~/: 'I'L:: 

4. <'::/'1/::/' <,::/.<,: :/, M:7'1i (11.e0:/ · 1l'}.!>:'I: ; 

7,VI.j' 7,'}.I'.nL?" ·/: 7,j't\j'j WI"'/; 

5. fl."/?" :1'0,0)' 7'" <'I.e'l:/' nt.TO)·: 

(1]-1.j'j tt.e;t-IPC 7,'}J,::,·t. '1'<': :)"0)':: 

6. 7·.r::v~. (Vllt.C 7,'b() Il\' V· Illl V· ; 

ll o 're:,VIi O,lf" } 1It\\' 07IlV':: 

7 . 7,'YI/C'/: 1l7t\"/t\ ·}.I':4· OO)t.'};:I· 7,\"/-'1'I'UJ; 

7,'b'} h'l; '1~ \,'1 ,<'.,°'1 7,fTJ:I: ;J'o" OUJOUJ: : 

8. OanL'} t,'1' <': ;:I' f,L ')' 'Ull' :"'1flT ; 

~I'H': 7,'}.'i':t· UJ'J';:I' ,,/0'J'1i 'Ull' ,1''1fl:)'- ; 

'/-,\'1 r'I,'1I1' t\~. MIC ,e ~I'It\ ; 



::Jle' u6VI( ·I;ull -7e' .,6VI( · I; ~ l/ 7U.H, ·1;WI}r1D 

; Jlobl( "P!i "j tIl ::hrV ·(f),)? Il<JIl'{.l.n 

; -7U,i'V ·(f)Il'·LhJU· ·1' V4,V·V ·(f)'/p,{.cb . 6 1 

: :?·II ·(f)!l.II(J'U (J'\.I !l . .f;~tu '/,:1-'1) 

; ? ·V t·(f)·/, ·(f),j'{onJ .1;'0 ,i?l}r1D ,,6-(l'\it1l 

; ?·V t ·(f) ·/,·(f),) 'l.o,} ·(f)\i7(f) ,(f)}.(-7.(f)I( '8 1 

:: Ul(J' ,(f)II(J' tl.o ?,(1 t·H,,) ~l,!i. 

; Ul"jt1l ({:..J-1',} ·!- ·!>.v'I}U n'\i{.'l 

; I,Jl'S{.'l (t.,"LI.J.J ·(f)ut·,':I}"j(f) n"jtll 

, {. Jl"j {.'l ({:..J -1' J (J' . .,: '11-1, I) U n'\i {. II . L 1 

: :.(f) r11U'r11U(J' {.vV ·l;ob(J'l.oV ·/'{.\i{.'l 

,.(f)r11 ?o),V ,!Vwl) WI}J.L {;!itll' '9 1 

:: '!VVr11U\;Iu \;I·n U lfoUI,!J. ·(f)e'VU 

,,!VVl}on\;l tu6U .H,{.'( 'I;Lv(f) {,J''IIJ 'S 1 

:: '(U,fU(J'I( u6'\i{;:;H 'F/"H~(J' ·(f)'P .Llvl( 

,·!V.ponJ '!V,fon,) n~{,l( ·(f)·fun,) '171 

::°11, 'j,(1(UI}I( U·U.L VJ ·I;"ii{,ll 

, '1,l.o!,! (J' tV V l( .'j til J 'Ill, l/ oJ,"j 

, "I,loOy' (J'aJW 'fa ·1D~(J'\.I4 ,,6'1 T1 

::·,o\,lu6 .(UI, U·l)u·1} u6ljl.(J"( '(Vr(/ .~I( 

; ·r11 J l·I;U ,,6·a}J' \;I.pUc) .1.,1}o,J (J'e'{.:j !l.{.·I; !,!U.' J 'pl{ 'G~ 

:: \;Ill. 7,:' JU~ :f:on!,!on I};H.'( 

,\;IY.\;I(J' "iiJl :j,n ·v·n '(U~·/'{' III( '11 

::."jJl "jonV,\ .ll( u6:jl,'{ ,,6:jt.. ,~ 

; .'j~'V -;"pl( J 'Pll"V '\i {;:j .l. '01 

::.Ll,JU (J'(U .(f)I, ·J-ab "ilUI ·UllU,I.\{.'( 

; .Ll,(J'l( JUt.'j .(U°1U 4/, <iI( .(U,(1 .~l( ' 6 

::\;Il,u(J' +~'( .• I'd C5 .. 6 7~{ 

( 
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20. n'h'l"u'w' .e"lIH· 7dY.·/'ao ·H·, 

n,:, V 'W' .e'7II·:'· hH.·/,aD"j..j . , 

"'I1M'v'W' Y"lfJ3 ' h '}Y.·/·au~·)·, 

UJ·tu'} '/lIJ· ~,'}:~. ['U'1.f'7~H·:: 

2 1. If $!., ,(' t.\'Hl 7, T~' o.e 'b 9°'} n (l)tTJ (I). , 

"'IC'1 (I) ' /"/'} YJ] tl'll f' mtTJ(I)': : 

22. 7, 'btl I-J t-(I)' m4.'~ n '/I]tlfl, ,/: , 

7,'1, C[.l,n.OJ· m4.'~ n~I]()(l"/, , 

'I'·nflc,· 'nc}}'. f'ntlu·n ·/::: 

23. ,('07'C [,ml'} 'uu· n aon;t' OJ· 'I,e, 

7,'/"} ,('{ ,JI"},t>: ·/··IlCtTJ 'I OJ· (I),e:: 

24. f'~,I]:/'(M9n'} (l,:/' "'1'/01' J't..l.IP(I)· ' 

~,'10 t- .e If '1 A n:o,: ,(' A1> au UJ OJ· : : 

25. OJt..c:OJ· ~C5': n.:/· .1\'10 (J.'1,?7C' 

~,OJ·t-:e:OJ· <):CY. (l,1- .1\'1" o:l;nc, 
f'./."j. ' } O''7t-(I)' ,f'IIOJ·Lm· ',nc:: 

26. nA 7,'}I]f' (I).t..~. na0'l nao'l , 

nm(J]U·n·" WP '}61iJ,(I)' 'I1''JD'I: : 

27. M .fl n'?' ()I]'{j ~"e()~ n .~.:q:, 

(:1\';') Y.tJc,· n'?' ()I]i'i (,.e()<): nY.:<l: , 

7, '1./: '1,,/. ·n()" ,euJ''':I>A A:";: : 

28. :/'A:/' UJ(I)· '/nt. :/'A'} 7,·},P.'PC'I' 

7,''7<, uoto')' 7,T~' ~'9' UJOJ· ~"e'/'I:: 

29. n~, 7,'}tJ. 'P (J,l',,,). .e·l\"'I n.~'}nc , 

~,'H'9n Y."l'I'I'} ~"m/·/'li(l)· ~nc :: 

30. f'uI'/,(I)' 7n,:, f'rh9n t\0l' 7"Al,e , 

:~. t- <): tJ'} m :/, A () tJ ao 'L.,~· tJ ',m,e:: 

3 1. I]C'/,(J]OJ"} he?" , :~nt.'1OJ·'} ?''I'4\ O.Ol(J] nao'}7.e:, 

I'll] 6.e: .f'llt-A 7, '}'J:} fl () Jlao ,~.:: 



32. hao'}1.1.7 ~,mHI UJ6, ~,,'lt.'{j UJcr·; 

fTJt\ hy;C'H· 'IS. 7,T1,'l(lJ"} h.C'Y':: 

33 , "l ao ,'}'!" 5'; '}</:'W' ll'h'l~' 9" ll,hi:,'?" ; 

= 6,1' f flli6, UJ(lJ' ' ,,?');J- It;:l' (lJ ':''?'':: 

34. IIm:~ OJC l ,C'?II llyn t\,on, ; 

7,<;+'7119" ~,C\ld' ll"J.'} ~.c'nn, ; 

,eu;t '}M" w\.e C\01'\:/' uuC\n,:: 

35. 11m') OJC ~.C'?lrii ; 

MH' '}ao~' ~,1"O'I,'{j ; 

f1{}C ,}ao1- .<': L '{j ; 

'liL 7,<;~' '}tI"'], 9"'} ,elf'} CO't\;:I"{j:: 

36 . fTJ,Vm '/CO' OJ,e ,elf'} .f"IL 'rin'i "} ; 

tJ'}5';'ii'} 'IOJ,e f' ln ,n,/-t:rin:"'} ; 

Y,d"{j'} 'IOJ,e ,elf'} \' ;:I" I,r,:'{jM,'} ; 

:l"'rm M'I'C'!', ,e·/"OZ::C\ 7,r,'i"}:: 

,..,------. , 

__ .---,---~:-f,t.I'i~" \ 
I Q't:lJ,;) t\G6 ",~I'i" _.Al\ 
.\ ,.. t". 6'-'1-" J " ,,<,r,il~ " 

t.,:p""" ~'~~~L" , .JP 

\ ~J."fj.-:.:r;!:~~",r 
\ .• .-... ~:.<'-~"'. 

1.2. The Sorrowfulness of the Manner of the Death 

37 . ;:IoC/" ;:1''/'' o/To:/ , ,et\';:I' C\ l.Lt,; 

70.f' ~,'}Y.OJfTJ 'I"lf!. 7t'io'l'I'U, :: 

38. m'}llt-OJ"} 1"01'/ m '}IJt- ,ell:,,; 

?'II'?II TIl'? I I ~,ll'1f1Ol' UU(o:/':: 

39. 11''1 UD'WD'I 'l'm'l 7,'}.\?,UJ01L 

J'C\lD7·n:/' 'IO,,f' \,unUJt\(lJ' '/01'/:: 

40. ao&,+ l':/"I'(J,e 119" ,elf'},oi'iC\ ; 

{};JOJ"} Q;LC/'I ~,1"H' ao(1lC\i'iC\:: 

4 1. hht-'e'" V't\' ~.'10t- 'I OJ- 11,,·; 

l,TC-:' I:'} 'I:H" UJ·/,t\co, h'I",:: 

42 , 'rl'\ Y.;J Wf"'/' ~.C/'I ' /'(Il,r,.I',; 

n~,v"I- IIrIO '} C\:~:' M.'T'C n:/'t\" 'U.:: 



) 

43. H';'},'l· Mh.'llt.C F.OJ· Mlh,O:P:" 

~'?(vl: 6\:~·'m ~,'f"fl ..,·i'D' 'U'.·:: 

44 , :>; Y. <;t' i· 'Ii tN\· ,I'. '0 0;:. '} M. f7lJ'1' , 

1,}'( 0'6\\1 ,tlt'l '{j 'l'c-l "1i IU';'}71':: 

45, t,hpo. '/OJ· 50 If '} O'P,(JI' 'UIl ' \'01'\ 'Ii , 

h'},I'. V"b 0 0 '1'\1' 0,{:9"'1i l"I'''i'Ii:: 

46. tLiq:9" ~,;f'''lO' OJ '} p,. 9" (d, ~d"I- <;" 

J: 9" 0 0 1'\ n· 6\ :f'.' Cf' h If <J ,} . Y. f7lJ <;' : : 

47. I"/;J:(JI. J:"};J50 I'{,{I <1,6\ 'I: ~''l<J "C;. 1'19"1'19" '/In· , 

I'(JI'V(JI' 1'11<J0' ~,50.1'.I'\9" I'V'(JI' ('OJ' Y.9" ',OJ':: 

48. 1'0'1. J'1ll <I. ~,;JTH- 1'0'1..('1'\°7 f7lJ{)t\ ... }. ;I- ,e'f"'[' 1'\(JI'}J~:"'l, 

~,"'l'C''''' '1'1'. Lf'.-oo.'} 7,.\';°'1.:: 

49 . ~,6\W\9" {)""I'\':~ 06\;1:6\ "l'l'9n ~,C?", 

~,6\lllffJ9" {)·'I·I'\·:~ IllffJ "l'l'9n ~,C?", 

MO"} hTf'.? OJIll"} ?,CIll"} (,C?":: 

50. I'OJffJ'" 7S'}' ;I-:r ;f':lo'} Mt" 

I' 1tJ' :P: "1 <J 7, <J + ;I-:r- ;f' :,; '} M t. , 

7111.J' m,l';,IlAi'i6\ (' M4·6\·" ·}·?t. (car accident) 

1'(,'7"t·(JI· '}· (ri!. (war):: 

51. I'llJ"} mnH- f7lJCP. 01' i'i.e.'j; ~,aDnj'-rm·, 

.I'.f7lJ. ""1'\6\ 'fll'\" 'LP, ('I'\V')"OJ' :: 

52. h<J'H9" (,6\'1'V', l"b9" {)Ill':~ 4:};f', 

mY.'I' .el'\·<;'6\ ",f'V' III (J)' 1,,;1-:: 

53. (,50 (,J'I'OJ' I'M" 7,"lC h.p.Lul' 

~'(r(1,'} ,I't\~:" 111':1:' 7,,('t.V'V':: 



) 

1.3. The Decisive Role of the Deceased in the Life of the 

Bereaved 

54 . I'M';· },l~ f'h-flf:-r ~,l :;" 

.l'J1OV(l)· ovUJfl~ '{j'flAA .(11'1" .,.:;- :: 

55. it'1II.C UJC -\" UJC-!'· :f·'f{j t'I,.h'.m·, 

M,'l:I' U·fl·!'Ii' fl.', ? :, . ?"~m·:: 

56. it?fl' fllY).'., fl<7>fI" IWll , 

'),<;-'/' 'tMu ·fl·hoc ')·,f\Cmm· '/fll:: 

57 . M.9· 'I.e IY<; :1'{/l?fI:}~ ~,<;:I" 

'I' flfI' '/(IJ· 7,'n:' t\,'1 9"'; ({",f' ~,'1+:: 

58. t'I.lf";9" fl7.1t 1'I.eIY'W' flov'fl?:I" 

;J"l1.7W/'(IJ· Vl. flA)?::F{j 7,?')' :: 

59. 9"'}:;- J;'H 'J{IJ· f7,<;1- 1LfV;" 

1'flJ;C' flA'f· f'fl19" "'}fl '; ' : : 

60 . U'M, A)H·7i U·fI-)· '/(IJ' ~,aD'I :r(IJ·' 

Ml1: APr'{j Nl-'/' '/(IJ' ~,ov'lhJJ" 

""b A 'LJ;<; ~,·Ff. '/.e'l :I'(IJ·:: 

6 1. 7,<;,t· fl,-)' fl.'l.J; MT fl.</> fl:P, 

." u -I: ft :1 ' 'fl'l.,~ M:f n:p n:J>' 

(IJ'}J;"'J, ft+ 'fl'l.J; M :): n:p fl,g> , 

M 'I; ft·)· 'fl'l.~' ~,fI)~ fl:J> fl:1>, 

I' "'I.e UJ fI :r (I). (j A <; (I). U ~,:1>:: 

62 . j,'}"l-'l,ufl (I)-'l..f' ovfl]A'{j (I)·C.!'. ''!·' 

),'}"l-'l,ufl "})?, aofl]A'{j (IJ·C.I'.+ ; 

h1lfl.-;· ;J"lC flUJ,U'; ov'fl'l:I ':: 

63 . ')'-'l(', 1''1°1'1' ft ·/; ht.lUJ 9"'} ,f'.~.C"lA~A 1'~,'}'?-'l.U· 'I ' C" 

ht.\,iF I: '1°UJ-fl ~,.e'b '!'mCm'C': : 



64. tI:~.: ~,.em'1·?U?U ld\"~ ~,'~)!.,+ M:' ~,.em;"?'" 

Il'il ')' M'mIH' "l." ('.C' A,I'I'}?":: 

65 . 'til. Al'; MlCJ(J)' M!; "'1<;· ti l'; °7<;·, 

.~·'}h .~:'~h ~,C7" l'I.tlh·+ U70'1<;·:: (lTD'!,' "··fo'f'1'-) 

66 . an ,!':?" \' 1'\, 1'1 (J). IJ.I(J). 'P "I (J). hm·!-j'1' '1m· , 

h'}1·'} h,t'lTD;j' J"f"? ?"'} ~,l'Im':: 

67. an.~9n J'lIm' '1 an.l':?" I't'bl'l(/)" 

h .;. ,} J' fl ;J-(D' ,9' tI <[' '7 ;, '} .I'.a" ;:r (J). : : 

68. OC""~ ~,'1 (l)n ','l. ~,II' ,,·111t1·I'·' 

I'MC 'li"'I"JII,(J)' ~,CJ:r'M?" mIJ:·f'·:: 

69 . J' ""M?" ,~h'''I '[S. '''IF.(lJ.'} , 

:e:'7'1 ;" ,~.?"'1 J'l'O:/' n<;·'}:: 

70. I'IA' T ~,;j' tI '}IJ.I' (I)'}}'. :r· ;, '1 tI ;"fl , 

~1.~.CJCJ,e (1)'1"" '} 1"9"''1(1](1). 'I'fl:: 

7 1. i'tllTD'1 "'I1]C 1'I.""n ;"}.I'.IJ.IC}'.' 

M ,}. '} 119" RIf' ~ n J'.l.1J.I "'1 tI f'.: : 

72. ""v,P,m·'} V·II · M'm"wo fl}m'119" , 

~,'1"" alJ'."')·· ~,'}"JP,.U ~,"IoH'?":: 

73 . ~,'}P', 411'1" .e"ltl ~,'}P', '}IJ:C ,e"ltl , 

.eu'} ~,'i,,}, ~,'}:'l. t'b"l a>n .e):"ItI:: 

74. i'1J.I°7~ 1'!J,n ,n,fI'fl.m· IJ.I""" 

7,'1'}' ('1'\,1'1(1)' tlJi: ;:rq"?" ~"e'/<'l:: 

75 . ~,'}.I','}.e'} 7,'}.I',).!C' 7,'}.I',I1]'}· 7,'}.I',:r!.·, 

1'1 pO ,/,:, , .e"'CCJtI I'(I)I'IP',:" tI:e:·:: 

76 . }'1'}'}''1 °7;:r :/''1'}o)''1 ntl°'l ' 

,~' A.<'.'\>. "·IJ.I,nC"n') Muc "1.<', ,)10'1. , 

'fil. ~,'1 ,~", Ifi' UA?" ~,'},I',(.,T(/)· '/(/). , 

,<'.'A.I':~ (I)'}.<'.,o'l CJU<;· 7,'}CJ(' '/(/).:: 



77. '~;I. h<;'H Iff' ll,entHI 9"'} i'1I'1 j 

h .l'.:p'l}: 4l,e ,y. CI)!.: Mllm· 111'1:: 

78. IJ CI 111\ rJ.em ll] 1l'('.7f1 /In. '~ ' j 

h .\')"/ l}: 0.1' uo 'l' .lUI ,et} CI M + : : 
79 . ,) .<;,}-"(.<; "'1;J' n9' '}q.{] '/l}:{> j 

~:1>:/'I'l"')' {,.!'.I. f'f], " :'} 9"{>{>:: 

2. Thoughts about death 

In this section, funeral dirges tha t express the foilowing points are include; 

The inevitability of death 

The unpredictability of death 

The existence of life after dea th 

2,1. The Inevitability of Death 

80. 7,'//p· (}.'/,,~. M' i'i~i<;flD' j 

7, 'HV/, ,e;J' lin· '} f' 'f> l. '} (7IJ{]~. :I'OJ': : 

81. nl'1' 7,'i"}'r9" lUI. 7,?,'9" m.l'.IU'(IJ· '/(iJ· j 

m+e9" t7D·}7.1'.?" 6,+<; 'tt} '/(IJ·: : 

82. 'p,e Mdl 'nt}:rv· {!lCC (]'i'(7IJ(,\/p ' j 

f"b9" 1'1,). ·nt}:;:v· 7,'}'1 >,·}.\'.';J··6.LP':: 

83. {,('\:"/p' h'}t}"'{] f'('\:"{> mnt· j 

',I.. \'/p. n.ll"} '/'J I':;' " ,t-:: 

84 . h:;' m.l'. {,'FE 9'''} n.If'} I,'HC9" j 

I,'n; an m.l'.:;' l,'}mt-mC9":: 

85 . hl,flJn.OJ· '/(n· ,elf'} h7,'},l'.,~ . o"/'/{] j 

I,6.e t7DM" ;J'f':'; f'II,IJ U' I'1' ('\·n{]:: 

86. 9'''} npD.·{jI.i'i.;. 9"'} n:nl'1lXl.I'1(.[.1; npuM· (.1;].1..9> j 

I,m,e f'/POJ· '/'1e ,, ·uo(,\{> "L":1>:: 

~ 
~::~~~'5;· ~ \ 

.,...., \'. ' .. -- ~ 
> \ 
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I :/-ob I,Jl ;1:(10 ubcp ;1:00 7~( '86 

tOI'JIll' !J(l'JU .{l V.p ·ClJ'~ L.6 lJ 'l,V 

{. '7I1J {:;lIIJ .{l V!l. \;IlJ 'I:V'~ . L6 

'1",1.lY.·p to·"j'{ ,/>ID-F\;IJ" .IN 

tofu 'J .{l V!JII.'{ !J '{ lJ'I:V'~ lJ.J:V'~ . 96 
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1'>U, .,[,<j, ·CV<f1J ·"P.t'{ ·CVI, {.oo.poo 'S6 
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I {. ·.l'/I,lj ub:/' '-11,100 .j' ub J"'~ 'v6 

::'I:V c>Ur7~J CI,'d .',n6\i'~ 
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I 'd1J U, U, ~,'d ~ '" 'd cp 7'.( . T 6 

:: (l \;I.j' lj.,[, ljlJ'l '!,!:J'W C.3:\i fu 
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::.,[,VJ 'lVl) :J", 'lu>J ';';{.'{ V(' "'· (·'7 

I ,,6V"j}fu ·ClJCVcP\;lU to·"j{.ClJ ·ClJClJ .j, \;IU '68 

::-/:V ·{l ·?Wc/'J V, 'd-Fl/+ ,,6'1,'{ 

1·/:JVaD ·'JfuU tJloo ·ClJ<f1 :t'L 'dW'~ 'S8 

::'~I.l ;',.;Jfu!J'~ L.6 :S.'JClJc/:\; 'dv 7.'<ll 

I ·~lvL.6l/ \;IU .a,:/, ,L004>+ ulu .":> 

I \;I{l7:t'~ lJ ·/:"iH. '{ (l·/:U/,<f1 L .6'S{,'{ 

I \;I{lV'CV tu6'Jt'{ I.lvoo c/'ub J"'~ 'L8 
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11 O. ;t'9n "'l -1'1:13 f'P A 7iA:~ OJ·II;I· ; 

"·}· lH'lh}.'.9" -HIl . .iWri 'I'd,:: 

111. {lP 'CUln ·n OJ.\'. ,/'1'/;.;,; 

l'ltu '}(I9" 'I-C' 1l.'I'C 9"'}{,fJ'I' :: 

l12. l'hCrH'·f! (7lJ'}1,(>" ,e'I''l''lA hoo'{';': .. ; 

/lIPm V· YIP')' A A'/lO;} -I-1<j:': .. :: 

1 13. \'7, "JtI. C} ~P''l oo9"6LJ,oJo"} yro 'I'OJ'; 

hH.1·A-!' 11r /l G\;), OJ· I' ;I-L ' /'{D':: 

1 14. II'/, .e '/l":~ ~,T£>:' {7lJ'/'h,Y II"]U·.'j · ; 

l,'Ho>f 1'M'VA hHIIII{7lJ' fl.')': : 

115. 1'9" 1!!.:': .. /lllV ' ~,'},I>:tr M,'PII.; 

~,'}P,. U II "'1.'I'L OJ· II "'l,.I'.CIPro· 1.11,:: 

3. Thoughts about God 

This group of funeral dirges; 

- Express the mercilessness of God and 

- Challenge his righteous ne s s 

3.1. God's Mercilessness 

116.~,'}!!. ~,'7I1k/lrh,C mll:~ ~,'}!!. 9"!!:C lfP,9"; 

lI,fJ ~l'}lJ..·} hIld· ~,C7·~n (,.e',P'9":: 

(lI.fJ ~,'}lJ.. hIlL+ (,&.f! 119" l"e',,v,9" 

h'}!!. 7,"lII)"/lrlbC ht{· 7df. 9".(>,·C If,P'9'') 

117. M,e~'OJ' ~;t' .ei'illA 1/lto; 

11C1J<;·'} l,.e'I"'L"9" ",.p,:.&- '1:(,, :: 

118. -1'9"£:, 1'9"C' U'/ OJ"] "'.e!!.CIPro·; 

l,IP"(P 71"lIl .. P·/l rlbC {7lJA(\ l,t.Lv'OJ·:: 

119.I'II.Y 7/l." /lC':r- ~lo'lJ1t.eOJ· 'l:f'OJ· ; 

~,"lIV, 'Il'I,C ',ro· ~l'})'l. vJ ro·9" l,A&,;j'fro,: : 



120) , l7DIl.'I; u<JCf9" A:1':·'m ,H I"I." QJ'; 

~, 'fr ?, 'HV), L!:b 'I'I, '{j M,'} ,r.· hC'1l ·n;l' ''!.''QJ': : 

121.tJTl t '} t.M·')· oD'1'lfl.J' ,eIH'v, ; 

h,?II.c'} 6.M+ oo'1' ln,,I' ,el/ )~ V· ; 

\'UJQJ' 11.+ n.J't!.C!'l ;I" j";·;1·,,:f- V·:: 

122.7,"lIl.C 9n~c QJO'· 7<; ,e61~,(D;t'A ; 

(,(D ,e6>~(D;I'A 7,~9" i'tI"JU).; 

1t\"/'''QJ' 'l.f!. 7t$' ,?.\'.l7DQJ' :: 

123. 9"'} NI 7,"7I1.C 'JU). I'Iq:C.~: ,f'!'lr.L' .'I ' /'; 

Vu<J,,I'J?: 7')' on hh 'H'Nl .fIlm :: 

3.2 Challenging God's Righteousness 

124. Q;",l : />,} !'l ')'UJtr ,r.·'H <[",f' (IJ'l'IvA ; 

:~:9"nC} !'l:/·uJtr ,r."}:/' ({",f' (IJ'I'IVA ; 

fIOt,:/· !'l'}'lIl,? ,!!:'H <[0,(' 0)'1'1 VA; 

UJu<J,e !'l')';J-l,? ~ 'H <[u,I' 01'1'1 VA ; 

UJ(D· f'UJtrOI'l;J- nh'}of: QJ'I'IVA:: 

1 2S. ~V'} f'UJt· M· ~,9""h '/' UJ!'l,1'- 7,'711.C ' /·UJ!'l ·\', ; 

'/:(1"9" ~"f'9ucn'i' 7,'}JL'} 1/1., ,/u.\,.:: 

126. ,~.oo. 'l.f!. 'l.f!. '1'7·,1 ' /' 7'11; 

7,~ 1J,eIf,}A'} 7,"lIl.C 9"'} ,e,I: : 

127 .n,1'OJOJ- 9"'} ~,I'I I'I,?O)' 7,'}.'I,(l!'lA ; 

0'1" !'lAllj'l' Vt'I." ,eoo!'lA :: 

('1" .<l '~~ 'J:) 

128 . 'h<;+,} V9"'1' M- ; 

hO:/-'} f'tr'n 1'1:/ -; 

on,!!:9"'} Vm'll 1\:/-; 

~,(n- '} \' ~ '}nc ; 

~\'{'lUJOJ - hT1':' '1'<;. UJc'Y· 'In c :: 
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129 . tl9"C hO'US ~,"JlbC ~,'} Y: r,:/'OI" 

aOAIP(Il' II.S' &.CIP· 9n
'} M'.hO'n' m·:: 

130.h'/,'i' S'''I9'' A:~:' ~,t.':;, :vrrL 
M"'111 ~. f!-Y.M" (Ilf!- lPG-f· \""1,J'0'l '{j:: 

131. h'l·,l · ') ' 'I'IIIU ~,rt+ 'H'II'\ U, 

I'(vi' A i!: ',ur, aol '1:0': .1·(I)·.9'I'\U:: 

132. 1' 'I.e,<;'(Il· ?,;J' 0{}"}1- J'I'I CI'I A , 

O'/.? O't.? IIC J'ao'lAI'IA:: 

4, Thoughts about socio-Political issues 

In this category, there are fun era l dirges that; 

- Criticize the manners of the society 

Identify the importa nce of homela nd 

Protest against a government 

- Express the horror of war 

4.1. Criticism of the manners of the society 

133 . 1'111 a om.9""?" ,e'i'cll'r, lloog:, 

0.'1"')' OJI' (Ill' .eaot'lM'A O'1OJ.'::: 

134. rt.eg: l,'fe:t. 0'1 'rclP"} ~,J'I'I\" 

I' aD h t. II ;1" 9"'f{ll' I' ,I tII': : 

135. f'l.ht'l, "U.7,'·:r 5?:C:I!.+ J''I:j:V'' 

f'l.hII. ~.I'.'i':r, t'lC"f:':" )''ITv·, 

~,(JJp,gJ" h'}"I,U 'f{D' M~1- .1'1'1,(':)" v' :: 

136. ,\'.170 ' (JJC'!!' (IlC'!!' h-)OJq: oo'i.\'.C .I';'};J\~ '} 'I.p.O(JJ·' 

1'I.e&, tS: 0 ,'1' 1"'·.I'.O.l'.Om·:: 

137. O'fA"'t'l M.V ',(JJ' O'ft\'l't'l M"t'lh:} ',01" 

V'O.1'?" 7,0'1 0,'1"')' ~,·OA ·r· ~,m'r,r· i, '}rt(ll"} I'll,\,· 'f{Il':: 

138. *0'1, "'·OC· Mh.'iS: 9n
'} ~,71P71P(JJ· ' 

~,IP ' ,,' t 1'111 1'001.01P·fIlP(JJ·: : 



139. ~lt\''''IP' h1'11'1l ht7DVA ft'IU o OJ· ; 

l'.'lllj'OJ· ~IOIJ <'I 4!l'" 11)'Y.CIPOJ·:: 

140 . OIJ·M:,.. IIOJ'}~?U ~OJ ' 0IJ·0'l·)· IItllTO~ ~OJ' lTOA(I lTo'lA(I; 

(!VIOJ' I]AlU. f]6~ ll,eaoffJ?" 11;,'(1:: 

141. I"j&, !lao'} IPOJ· ~~'} ~'};J,e lf~; 

OJ·/'iOJ· '} ,eOJ.'lA hY.V !lao.'l.:: 

142.<)"}tl'" h'1 OJ'} ~?" 7,ao'n ~ OJ~"'OJ'; 

<'I'}tl"',} MIP' OJ'}~?"'} ."f"I-OJ·:: 

143 . hil t- OJ'}':f A fI (), o.417i7L 

111'V+ lD'}~"'l,,} 1'1.113' o,7rri:: 

144.hilt- 1f1:f AfI(), OY'lflJ; 

I'm'l~ OJ,}~"'l, lI.m,e,,'~ aoffJ:: 

145. III IPOJ· <["~ ',lD' ,eflJ'IA hll;JOJ'; 

I'aoht- 1\,II,."f' "fie' hOIJ.r~;JOJ·:: 

146. h~'};J,e t7DVhA ')'O,l''IlIr UJCf!.; 

t'\V'O;.l'l'" ~ro· hT~' M.II 0'1"} t.r:f!.:: 

14 7 .r<'l~,}A h T~' A~',} 1'm'H<lI; 

11 V·'} l"',} f Y.C;JA OIJC.'l O7i'}OO/:: 

148. l""} (J),H' O.rmm·."f· O.fll;t+,+ ,},&,; 

h9' ~(J). I'IP(J)' A~' llytiC?" 010 :: 

149. Ij&' to.\'., h'}.\'., ,"~ ~I~' 0.11':>;; 

1'1 t l 7,'1'/; A~' ;.1''1'1: O.II~; 

04!"'l, fAlf',(J)' lin'} II.UJt-A~:: 

150. AW} (15'..6-- M (J),e <["'5· (J),e <["'5·; 

9",} (J).'l~' 1'1~f. 4!qu I-jAoj'17':: 

15l. h;;' f]1t-l"} (J)'}~9" M~ "'III:" 71u} M~ "'I1I."f·; 

. 111'&'1 Y.'01't- 1]1C I'm .. · II')':: 

152"11l~ 1011 o.qu."f' 1011 I]Aao',',; 

'11l ~'?'1 O. qu."f. ~'?'1 I]Aao',~; 
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.eU ~,A~'(I on~flC II,(:} ~OJ' f'if'/: : 

4020 The Importance of Homeland 

153. 'I' C: flUJOJ· U1C cl""" fJ1C .eg.9":J'A; 

')'1i'i-9" ""A</!9" M,'}1"" ".e f!.,OJf!; :J'A:: 

154. ~,'H' flUJOJ· U1C ~11CU hiM; 

hUJOJ' f'flnm ~,Tgt- " ')'fI": : 

155.J,l OTfl'1 ~qu.), '(,'f;'} At7DAUJOJ'; 

l' OJ· OTfl'1 t.1t, ,Vf;'} At7°AUJOJ'; 

MI ~,1t, fl4'C 170 1' ~,n'1 h 'H~; UJOJ·:: 

156. ~16.C Mf!;~:I' fI</!'I UJc;:t-"fu·; 

{,1~ 1'I.1fJ f!.,onAM"fu·:: 

157. hUJOJ' ~,1C onqu.." 9"'1''1 9"'1' '1; 

~I,(.~ 1'UJc;:c: </:UJ' flAt7o <J :: 

158. h'}J>:t- if'6 Y:r '/19" '11~; 

~,A"'flC hn UJOJ· u'n' h~,1';":: 

159.ffJ"'· mc 4'0Tf.1I f'<J"" ~11C CiO,, ! 

'1m" ~,f!.,~n9" OJf!., f'UJOJ· ~,1C 7,OTf:: 

160.h1~.U OJ~ ~,1t, ~,A1'''h9" (Df!.,! 

(,1H; monon tit, lit, <'\f!.,:: 

4.3. Protest against a Government 

161. ,)." 1 ')' 'I OTf;l' .., '1'1i I"J'(, f (fit'\! 

h·}~.u fI.J . .?'?9" 1f11 flfI"~:: 

162.'I,l h<J'}1' iff' ~,A1'UJ' 7,'}"~1I 1" ~OJ' 'n<,! 

fJA;t'OJ'I' ~~ l' f!.,1J.A t.1.;.. :: 

163.M'I; ""17i hUA M1; ""'fli (D.'J! 

. 1'9""",I1,,1';fl1: 7,<,\"" 'I OJ· flC u:: 



164. Ml'I; NLY;e; tI"ItI~· 1]"·9< 

IP$D'1'1l ~,tI'I'(Ptl ~,'}~+ ~,.I'.CU 119':: 

165. m~ {)Y;tb Vll'/: notTJ ffit'lD"'fm· i 

.,,',., '} 1100,e. 'I' ~11ro·~· 'lS.ro·:: 

166. ~,n. 'l·roY..\'. 01'70fro· i 

',,? t'It-tb '01'1 0 ~,f1n9u ro~ IPro·:: 

167. ~,7t. ~,ffOn ~,t'I ..... qu~. ~,D"'f"i M· uo''; '1'1'11' V·:r; 

n.IPt-9" 'lOCh·»; n./!.CM" ~,I'V'~' :: 

1 68.~,7t- :r· ·} ;J'qu ~'L. .... tI 'ltl.? "I~ i 

ro~ ')' ~,'}'L.""t'I.} quo). '{jI.1:' ... e;~:: 

169 . ~,tI~'IP' },'}"IHI 9"'}.!'.··} '{(D' 119" 1"/00' i 

ftlqu·/·1'1 ')· I'M" h},u~' hro'Y;oo·:: 

4.4. The Horror of war 

170. 1'D"'f.'I,7i, noCf!. ro6,1: MDt- ~,ootTJ:r-(J)· i 

h.!'.I.'" Ife; ~,~~.'} I'mtTJ'tro' :: 

17 r.:e:'?e; n.I..?1. '? OIP"'!. '} Tt-t- i 

Il.? m,?(l ~,Y.I. It"" 1i.&.. ~,(JUt-:: 

172. I'fJY;ffOL ~,qut- ~,'};d· I'tbt'l(J)' i 

9", },e;')' roM.ro· "hft'l Ol')ro· :: 

173.~,·Fr: ~,:rR.9" },T~:' "he;+ MD"'f.1: },'blt ~, ~fit'lV ' i 

M,qut- If.!'.' If], OY.:e:7i ~,tI"·t'IV·:: 

174. h"h·}'? ..... UIt ro ..... f ~,tlOl')9" 7"00, i 

Oro'} Y;'10 ;'; .!'.9" 1'0."t'I(J)··}:: 

175. 1'1:49" oo'J..,'H· 1'1·}.!'.c 00'J.. TH· i 

Ml.fro· 'It'lu 'It'lu i 

.!'.·tlY;r. 'l'IP'O~tI oofi7tf9" I't'IU :: 

176.l'ro·}Y; tI'f.· },e;:/. ;J·m'p. 0700.1'.' i 

tI'f.·'{j·} ~, (rut- },'}'f.. ~,~·I'·fll.(J)·9" IluoY;:: 

.. ~\ .. -...... . ..... . .~ ~ ,...:..,. ....... , . -"" 
• ~ ~L --'~ r 

.' :;<lDf\0>D~\·'----_ .. -



) 

177. nOll' h'17' ft.e ft~·} M&,i 

l''}'/1: h'M.eOJ;JO I'M"t·OJ· 7·t-t.:: 

178. P,C ~"}OC O'f{}hOC ot-C' 'ISS i 

r i'ill'1" {TlJ fll I' (TlJ h t- </1'1 : : 

5. Other Reactions of Bereavement 

In this section, there are funeral dirges that express: 

The painfulness of grief 

The feeling of loss 

The feeling of helplessness 

The feeling of hopelessness 

The feeling of regret 

The feeling of compassion 

5.1. The Painfulness of Grief 

179. IlfJ7' l''1''r tH, ~'}O';' M,,·t\ i 

h'17' l''1''rf lit 9"~C 1P0'f.e f'M·t\ i 

hU7' l''1''rf lit p(\ M.~"·t\ i 

OJ/~9" 1''1''7' tHo fJftlflJ .e".".t\ i 

htl.9" v·t\ hl1.9" v·t\ I't\J':' '1"7' .e·01)t\ i 

M !Jt- IICf!. f'1I 1)7' .em·OI)t\: : 

180. 1'~,Ut\·}{} ht-fl 09"rOJ' f't\i·;J-t\ i 

I'flCI9" ht-·O 119"',OJ' f'M·;J-t\ i 

I' OJ1 T} ht- fI h 'H'" .}. )'.r.C?;J-t\ : : 

18l. n·}-t Ilflo"" (nU Y.l.<ff 1f;;'11 V· i 

IIC&' rt]"5. hhrt\VIIU' :: 

182. OJ/~"'l h'1"'/' 1''17' M;: h'1"'/' Mh~l&' ~l.{} i 

flOftOJ' flOftOJ' hUt\ !J/~ '/; ll.e~C{}: : 

183.0{}O'f9" II UP,· 119"ftl1 h.{., I MOJ' Y.9" ~9" 

·OH· III)O.OJ· OJflJ7' OJe>'. U {}:/';J Y.9" 



184, n,fl\1'/p'~9n hllJ n,6. :~:-) · 9n Y.9n~m' ; 

h'bli f'1'oo1 V' /pm· Mloolf'} ~m· :: 

185, h'l'1; h <J')' /.f'}/r'(j 1'C'Y, b\:e:'~ 'I;; 

-I' uo b\ /p '(j 7 fJ 7i WV'·m' ~, -re:, /; :: 
186, h'l~' ft'loolfl 1'y;qo ~(lC hI!':'; 

I'I,/HI ftt1f'l b\ h I':l.'} 1'1, qo7o b\:e:.:: 

187, /pmT '1t'l</1 ~,b\(lI\U.9" .1'.1.:,,; 

hfOTJ'? V' (lh IfJr hl.l'. f'.C: uot. 'P:: 

188, ~,C1'm' (l.1'11~~ uo'f ~1'("b\ b\!':'; 

1'uob\(1 oo'T'f, b\1I ~(lt\b\ 7,'}!':':: 

5.2. The Feeling of Loss 

189, Ht. 1111· ~(lC 7,/.1'. ~,t.'? t.tt; 

M<f'lI'-; hI!':' ~,'}Y; ~,'}~ 1'I.'/tt:: 

190, r'l'l; (],~, fJf'.; 

rU'1; (],~, fJf'.; 

r M 'I; (], .}. fJ f'. ; 

,; I. I] f'. I] f'. ; 

1H' ~7fJ ~lfl 7,'?t. 'if'. lJ.f'.:: 

191, h<J~' /]7(lf r"'l.ouo1' (l.If'}; 

(l + b\<Il .p,,, H C "" 1\ C 6" 

. ~,m~ h<J')' 'M?" "'lM>'} ~,C6o:: 

192, /]6Iij,<J M.C 711f. /]1'11,:.1 (l~ ; 

M~' ~'~7"i?" h'}.I'. met: (l.(l~:: 

193. 7,an 7,an n. qo~ fb\~'fl hfT)' } hfT)/; 

uo M 9" <lV},J>: fl ·)· qo.), ;I' b\ l' fl aD M 9" ,~'},P.; 

(l.;t' [Hm· l'I .qo~, fb\:"fl (l.;t' (l.;t'; 

h '}.Il,U h f t'l ~,~.I'. b\ I] .1'.' "'I "'l. ':.;t' : : 
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194. [POJ· h'l"1' OJ"l.? ~I·},.:J~ h7'1 i 

OJ-'l~" } ~1,emq'9" m"oj::} ~I.e·'/P,:: 

195. 7lfl.of, (I!I" ~' ?t\Hl 7lfl.of, i 

h "'l'} .e 6Ii). OJ ;r t\ h r 11 ,.:J fl. of, :: 

196. Y"Ff "'l.llm.C h'b M't'<'IoJlP i 

{"l,(D' "'l.llm.C !-t'Ff ;r"'l nUJnUJ:: 

197. ~1t\q.UJ· h·}<'Iq.ll h '}iY5OJ' .e'/"} LPOJ" 

~"7D'r V·IIT ~luDT 1''''l.euoIlUJOJ·:: 

198. 1H'1/q. fl.:" ·li~'·n fl.'}' n9"~·'lS .. n'" i 

h'z,ll ~I'}r'} ~I'}r'} i'irr"i uo'{'of,:: 

199. 9"1'\'1 OJ·t\ 11 <i. OJ· ~1.etiU ~1.eIIU nll"i, 

. '}I'\"'l '?Ir~ ~1.etIU ~1.eliU nll"i, 

~It\.y.·n"i '[(D' h '}~. ·nl1· UJOJ· ~nl 'L 

l"lb'. ~OJ' h'}~' 1111· UJOJ· '/nl"i:: 

200. h'b "t\q.ll h'}~' 9",} 119" 119" ~IUJ"i"i, 

1''''l.ei'iuorOJ· UJOJ· "'lfll1' O .. 1'7"i'1:: 

201. UJOJ· hUJOJ' ?.I'..CI'\t\ uo'}?~ huo'}7.1:" 

h'1'/; 1Ir7i"i h1111· Iluo~:: 

202. h 'b '} l''1t t\~. ~I'b '} (D'} ~9",}Mn: ~I'b 'z, h U1',}II9": 

h'z,'} h'11' ,}M": ~I'z,'} ~lfJr,}II9", 

llflllr llflllr llflllr UJOJ· ~lfIl V· , 

n7·n'} ~It\,{., hOJTtI OJ· V mfll V':: 

5,3. The feeling of helplessness 

2 0 3. li l "'l<-"i UJ fJ1 ':f. UJ fJ1 ':f. M I] ':f. V· , 

OJ'}~'1":f 1'tI\, 1"/''17C!J.. TOJ':: 



204 . M"h ~nl 'l"LP{I TY."l&.. i 

},mff! ~nl anne "'Y,"l&" i 

~,(I)·'ff· roLPY,(I)' h'})':t.(I)·'} IJ&..:: 

205. flYJlfI.e .pl1'1, h"'l. 'PLP"i fI{/ll 

M'U' 9"J':C 9"J':C 41l):&' "Irorl]:: 

2 0 6 . {I'hp J': n "i LP.c. {l1).~' 'n :/. 00 ;t' "i uo;t' ')J. i 

t,(l).e I''l'/; A)':' (I)'J':"J.' ,n+mt. (I),J':l1'1" t,rl](}o'}'::' 

207. t"T hl\'fi"i {I~, TrI]Nf hLP(I)' i 

I' t,l\.{. (I)" 11;10 n 9", A uo A LP (I). :: 

208. M~' 1'1\1\(1)' Al/: h'f'f l):&' nttA i 

111- (lS7';")' n7" .euoAttA:: 

" 209. 1''!.1I (I),J':'l":f M· 9"J':C 9"J':C i 

) 

(I,cn"i nA:f (I,uo7i h'}P,"IJ':C:: 

210. J':'};J.e (I,(I)l(l)C (l)l(l)Ch'''i h·n~' i 

(I),J':9" 1'1\,1\(1). LP(I)· 1'1\(1)'9" tl'H'.n+:: 

211. (I),J':9" 1'1\,1\(1). LP(I)· 1'(I),J':9" Mt i 

h'}'hi'i(l)' 1'l I'~"I(I). lIf1t:: 

212. h,lili\,1: h-n1: n.(Jl;J hn,:/· i 

Y"IfI~' 7.r.~. t,.eLPt.9" n,'}.:: 

213. Mllu (I),y:l1'1, h'}J': 7,H. "''PLP''i i 

M.e 1"1'/'1' h;t"r. t,Y.lLP"i:: 

214. M~' I'MI(I)' AJ1: 1'7Y.A "I.e I'lCi 

1'1<'9" t,.e;t'Iili\,J': A:<:'9" t,.eP'{lC:: 

215. M 9" , ,,. <;'(1). Ii, A'nc'{j q,e., q 1'1·uohlro·'} i 

flA 7lJ': YY.C;JA M~' I't'I.I\(I).'}:: 
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5.4. The Feeling of Hopelessness 

216. O.,j\6f.I,1 '/(Jl. h'}J?:· htV} 00t\<;::t\t.,1 

h.<;<P OJNT' 7·O-Y· j?7~A OJj? ooC&,,:: 

217. ~I'H' MIU 11~. h'}~' ~I'}r'} 'lff)U·"'/l 

9"'} J'il<I' 9" m ~ A /1Il f'. 01' fI 5'; "'/: : 

218 . Ill. h'dl II'}>:'C' h '}fll' :"'T' ~Iff) 1 

hH.U oo'lh h'}~' hilS !pOJ· iI.eooff):: 

219. OI>-7it-a>' anff) ~Itl· 71rO,} ~l.1P1 

'L>:' 'f'ooM! Otl·:'· n~ 71h·A I..l.IP: : 

220. mA!p9" 1'9"+1'1 '1 h~ o,.}. "7'11 

"''''/.fl 1'9":"1'1 '1 h~ o,-}. "7'11 

f1jl.(ju 0.:,. 'tOJ· 'P;J9" ~1'10'1:: 

221. ~,}~fl. rOl1C' 00'101' r~4"fn 1 

l1Cfl.a>· rOl1C' m:<f. -/',\',4.1111 

. hh'1:" '}I'l9" ;Jt- fl,}:" M9" "'l.111:: 

222. hh·}"l-'l. U t\'/'''{, w&. oo"'~-h 

h'1-r'M9" rt\~~ l,A;;'I'CO-r: : 

223. Mt '1'-:' ~OC h~',}OC (1.'/,00'1' 1 

7,'1-r '1'-:' ~OC tl t\ OJ· fl.70·fl·}·1 

an~'9° '1'-:' 'tOe 0.}"}7Ir"l-:'0·)·1 

7,u·}· '1'-:' 'toe 1'1.-:"0 O.Ot\·fl·r 1 

III oli·}· 7,h'A j?(h. ,1,,-). flt\O -r: : 

224. qu-.,. ooff) f!.tl·~A h'}.<\.U fI"7>:'9" 0.-" 1 

hH.U 0.:,. ~\ .ea>ff)9" hI'looJ:n·,,: : 

225. fltl'}lPa>' IJ n:/,IP 01' o.e'b In (In/"-}'l 

9"'/01' qu=t fll.<i:h· hlP9'r n/,.:'· :: 

5.5. The Feeling of Regret 

226. h'1:" I'Itl'f "'tl.A 1'1' 0'} 1tlfl j 

.er"7t-A 71'}~' 9">:'Co,:,· fl:"1f1:: 
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227 , 1'I , .e!1.~' 'I'IItI. '1 ~, h<J~ ' h <J 'flC 1 

{)+OJ~'~' 'I OJ' ~.'})':, {,9"~·,~t.'/!C:: 

228. h<J'}' 7.'}~'],i·i 'fl~'fl~'.e fl~~', 1 

OJ'V l.mnf/i '/flC OOfA~: OOfA~',:: 

229 . 7.hl'd' 7.htd' hAi'il'lv, M 1 

hf:A 7. "}.Ill'l OJ· /P(JJ. M ;r'l" hVl'It} :: 

230. hA)':' 7.<J r'/~{) {'+~(JJ . .eflAIl)A 1 

{,<TD'fll'lm"}OOf ~~() .eflNP '/flt. 1 

{"/~fl <TDl1]f ~(JJ. A)':' {'rt.mt.:: 

23 1. <J -WI {)'}'I'l~ (JJ{'(JJ. <TD1.\'J-'.,1 

<J mil) M'I'l~ (JJ{'(JJ. <TD1.\' . .I'.. 1 

n {'''''U077i(JJ' '} ~.171i(JJ· tf.l'..:: 

232 . "f.t. 00ft.~ 00ft.~ 00ft.~ r1o '}'fl7i 1 

h"ltL~, 'flrlbC .eOOfCU t}AAU ~Co.:: 

233. ~.t}.I':.?~ '/flC h'}~ '],(i ~A 1 

M.I':.?~ ~flC h'}~ IJUClj,/: '/:6'1 1 

(JJ/P~'fl~ h'})':' fI.I':&"} t}Ah'/:A: : 

234 . fll'l' "'6r;/'(JJ'j:: 7.u~, ,r,,:fv· 1 

fll'l' ''''''"l,(JJ'''' (JJ'} .1':9" f" r V· 1 

(JJ.\'. '1" 00"1' 7.,}.Il.etf,}lJrV·:: 

5.6. The Feeling of Sympathy 

235. fl.l':I'l"7i h,}~tf'} fl&.(JJ·'} ''''l]o.OJ· 1 

fl.l':I't,,'/i h '}~tf'} ~.AflY} rl]7iOJ'1 

fl.l':I'l,,'/i 7.,}~tf'} 7irm"} rll'/iOJ· 1 

{,A)':'7i'} M'}' l"/!C ~.;rAfl7i(Jl·:: 

236. m·:t 7.f6./p/p r<J(JJ· t't,fl/Pflfl 1 

AJ'l: t't .. rnq.{) fY:trA {'/P(Jl. ,~d' t't,A{) :: 



237. '''~ ·')h M'flaJ' OaJ"':/' r.Afl" i 

'l0 .f' 'l.P,fll 'l·t7D fT] fl1' 'Ofl" i 

(v/,}Il ~,r.laJ· M,I'\C OUDht- i 

A)J". ~,'l '~"} t'I.flaJ· hLP' M. '} t'I.mt- :: 

238. '~;l ~,'l '/: h'l'/: h.f'fl7i A:~'7i i 

~,V· '} !-Jt.C 04'C 9""} ,eHi'iA 0 ~· ·1i :: 

239. t7DA!-J ?U ~;r l'I.qo"', Ofl .. t\ ,efJI'\A i 

"'1.Il '}'?" ;r1IJfl'f IJA9" V·O"' · ,eaJCI'\A :: 

240 . ,;l ~, 'H LPaJ·r lfJ'o9" ~,AaJr..i'. U i 

rA~' 1'1l!-JC ~,aJ'''1'' "'1~aJ' yr.l1U:: 

2 41. ,;l M 'I; M'/: 'Inc h'}~' A1'(1i 

h '}J'o'}' A~: A~·. '''A'I:A 1'UDA(I:: 

24 2 . aJ'''''}' YflU aJ,H ' Yl1'l 'laJ·fT] i 
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