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ABSTRACTS 

This paper is concerned with the analysis of poems 

collected from nine Amharic magazines published from 1956 to 

1995 E.C. The magazines understudy are: 'Menen', 'Yekatit', 

'Efoyta', 'Sendek', 'Tsedey', 'Goh', 'Tobia', 'Telenegarit', 

and ' Birri tu' . 

In this thesis, the nature of the poems published in the 

magazines are observed. The recurrent themes of the poems at 

the different regimes are identified and analyzed. Their 

relation to the respective administration is discussed . The 

trends taken by the themes during the last 40 years are traced 

and discussed in line with the social changes that took place 

during the past years. The social and political phenomena that 

could have a possible influence on the publication and 

production of the poems are assessed through interviews and 

questionnaires and the results are used in the analysis of 

their impact. 

The research examines all those poems in the 8 magazines 

which used to be and which are still published by three 

different publishers. The focus of the study is especially 

those poems which deal with the social, political and economic 

issues of the society and so they are dealt well here . In the 

research, an attempt is made to put light on the major 

problems of the society at every regime in the last 40 years. 
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INTRODUCTION 

Publishing Literary Works in magazines is a practice long 

established in Ethiopia. Many writers within the country and 

from abroad have been writing short stories and poems in 

government and private magazines. 

"Kesate Birhane ll , the first magazine-like publication was 

produced in the year 1935 just a few months before the Italian 

invasion and it marked the beginning of the Magazine 

publication in Ethiopia . Since then many magazines have been 

published by different publishers. 

According to the 1995 bibliographical journal of the 

National Library, there were 308 different magazines written 

in Amharic and published by government organizations and 

private enterprises. Most of these magazines were ann)lals and 

the rest were periodicals appearing monthly, bimonthly and 

quarterly. 

The 1995 proclamation of the freedom of the Press had 

given rise to publishers of over 106 private magazines . Many 

of these have been publishing their magazines while many 

others stopped publication shortly after their first issues 

appeared. There were a few others also which have not at a ll 

started circulation after obtaining the license . 

Publishers and writers seemed to be motivated by the 

proclamation of the freedom of press at the beginning, but 



their sudden retreat from the scene was something questionable 

on the part of the reading public and even on the part of the 

government. 

This being the case with private magazines, the 

publication and rate of circulation of government magazines 

have still been maintained as before the proclamation . Be that 

as it may, many writers are contributing literary works to 

current private and government magazines. 

This study deals with the identification, classification 

and analysis of the themes of poems in nine Amharic magazines. 

These are : "Menen", "Yekatit" "Sendek", Tsedey,", "Goh," 

"Efoyta", "Tobia", Telenegarit" and "Birritu". It also shows 

the trends that the themes have taken in relation to the major 

social changes in the country, thereby considering the kinds 

of issues that poem writers address in their works. 

The magazines used for this study are selected from three 

different publishers" "Menen", "Yekatit" and "Sendek" are 

published by the Ministry of Information; where as "Tsedey", 

"Efoyta", and "Goh" were and "Tobia" is by private publishers. 

"Telenegarit" and "Birritu" are published by other 

organization which act as autonomous authorities at least in 

their publications . 

There are four reasons for selecting these magazines. 

First, the magazines represent the three types of publishers. 



Secondly, they appear periodically and publish poems which 

raise the social, political and economic issues of the 

society. Thirdly, many established writers write more in these 

magazinees than in others and they entertain a variety of poem 

contributors within and from outside the country. Lastly, they 

have comparatively good number of readers compared to other 

magazines published by their respective types of publishers . 

These magazines also help in presenting the major common 

issues that writers u s ed to raise in the last 40 years and in 

revealing the trends of the theme while the themes were 

brought from the past to the present . 

These magaz i nes present literary works especially poems 

which reflect the social, political and economic issues of the 

society. The poems indicate the writers' attitudes towards 

some social follies and the various themes which are related 

to the major changes in the country 

The general objective of this thesis is to make a 

thematic analysis of the poems in the magazines so as to 

discuss and to show the trends the themes have taken while 

passing through the different regimes during the last 40 

years. 

The specific objectives of the thesis are to: 

1. Identify the common themes of the poems and the 



social problems they touch upon . 

2. Analyze the themes of the poems and to show the 

trends they follow in line with the major political 

changes in the country. 

3. Discuss the reasons why the themes take certain 

trends. 

4 . Shed light on the contributions of poems in 

magazines to Ethiopian literature in Amharic 

5 . Asses the reasons which attracted publishers and 

writers at the beginning and those which made them 

retreat from production soon after . 

As magazines devoted purely to literature are not 

available, the Amharic magazines in Ethiopia are the great 

consumers of fiction works, whether poems or short stories . 

writers at different educational levels and from different 

walks of life, write poems in magazines. The poems therefore, 

exhibit a variety of style and poetic maturity. 

From the perspective of their creative literary poetic 

content, the poems in magazines show variety in their nature. 

Most of the poems raise topical issues and some deal with 

documentary ideas. As there are poems written deliberately 

for a purpose like political propaganda, there are also poems 

which are written for leisure. Many of the poems in the 

magazines are written in a narrative style of poem writing. 

However, we also see descriptive poems too. The poems in 

magazines also exhibit the different types of poems like 



lyric, ballad, songs, elegy but the common one is the 

traditional quartet (Medina Ena Zelesegna) , or Qene type of 

poem with words having double meanings. The poems in the 

magazines range from 4 lines to 3 pages and they reveal a 

varying architectural shapes. practically all the poems in 

the magazines are rhymed . The poems in the magazines touch 

upon national, international and universal topics but the 

majority of them deal with the social, political and economic 

issues of the country . 

The poems in magazines also depict the patriotic type of 

poetry which as Alex Preminger (1965, p777) writes, 

" .... transmit social ideals, form social 
virtues and praise great men and idealize 
the system they live in." 

Most often poem writers in Amharic magazines use the 

common traditional quatrains " Medina Ena Zelesegna", Qene 

type of poem. Poets use this form to make criticism of social 

practices which they are opposed to. Some of the poems in the 

magazines also employ the " Wax and Gold" form of verse in 

which words with two contextual meaning are usually used. 

Imagery, symbolic presentations and other figurative devices 

are also used by poem writes in magazines to object practices 

which they do not approve of. Poets used all these literary 

techniques to subtly forward their themes and to call the 

people's attention towards knowing the weaknesses of the 

government without being detected. 

5 



This research as a study into the poems published in such 

periodicals of general social interest tends towards the 

analysis of popular taste and the social custom of our 

society. Such analysis belongs to one of the several streams 

in the tradition of critical appraisal of social life called 

sociological analysis, which as David L.sills (1968, V15, p24) 

puts: 

" .. . is a very crucial component of the 
tradition not only because of its 
ability. . . to provide some testable 
knowledge about society, but also because 
its continual appraisal of basic concepts 
helps to keep the spirit of soc i al 
criticism alive in a world full of 
orthodoxies. " 

It is this fact that makes the sociological analysis 

worthwhile in this research. The poems in the magazines give 

a good picture of the regimes they were produced in and 

continually criticize the weaknesses of every regime, even 

when poets were not free to write what they wanted to. 

The approach adopted in this research, however, is a n 

eclectic one with particular reference to the sociological a nd 

the practical criticisms. The advantage of this is to make 

the research complete in its critical presentation of the 

social conditions of Ethiopia during the last 40 years as it 

is gathered from the poems, and as seen from the two 

approaches. 

The practical textual close study of the poems in the 
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magazines and sociological analysis of the conditions and 

mechanisms of the social orders as reflected in the poems are 

the combined tools of this research. 

This research also utilizes modern new ideas raised by 

contemporary artists like Lewis A.Coser, LA.Richards and 

Gellner Ernest. They all view society and poetry as a closely 

related entities, where literature as Coser (1963,p2) puts it 

"is social evidence and testimony." 

The primary sources of the research are the poems in 9 

Amharic magazines . Poems have been collected from the first to 

the last issues of the magazines up to the end of 1987 Eth . 

Calender . In addition, interviews are conducted with some of 

the poem writers and publishers of the magazines and their 

answers to questionnaires have also been considered. Books and 

thesis papers on related topics have also been consulted. 

Some B.A.papers have been written on the bibliography of 

short stories and poems written in magazines. Atsede Asfaw 

(1988) and Belayneh Debalkie (1994) have written senior essays 

on the listing and annotations of short stories and poems in 

"Kumneger", "Goh", "Yekatit" and "Telenegarit". Alembanchi 

Bogale (1988) has done the same on the list of contents and 

aims of government organizational magazines. 

This indicates that no sUbstantial work has been done on 

7 



the thematic analysis of poems in magazines before this study. 

The study is therefore, significant in that it considers an 

aspect of Ethiopian Literature which has not been explored so 

far. In particular, the study aims to look into the kinds of 

issues that poem writers address by analyzing the themes of 

poems that they produce and publish in various magazines and 

indicates the trends that the themes have taken in the last 40 

years . The research is also important in that it tries to 

touch upon the different questions concerning the d e cline in 

t he number of ma gazines be i ng publ ished at present . The 

findings of this research will be of great use to researchers 

in the fields of sociology and literature for it tries to look 

into the social political and economic issues of the poems and 

present the styles and approaches used by the different poem 

writers . The out come of the study will provide important 

information on the significance of literary works written in 

magazines for the development of Ethiopian literature. The 

research will also be of great help to people who would like 

to make further studies on the publications of magazines and 

on the types of themes which poem writers and contributors 

raised during the different regimes in the last 4 decades. 

The poems that are used for this study have been selected 

from the 9 different magazines which formed the basis of the 

study . However, for illustrative purposes the poems have been 

used in two different ways. Whenever it was felt that the 

entire poem is necessary to show the intended message or theme 
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the whole poem has been reproduced. However, in some instances 

extracts as small as two or four lines have been used with the 

belief that these are enough to convey the intended message. 

The research has encountered many problems. In the first 

place, there were 106 private publishers who took license to 

publish magazines, of which 45 were those which aimed to write 

on social, political and economic issues but at present there 

is only one of t hese type of magazines in circulation and that 

is "Tobia" . The rest have disappeared from the market and are 

also untraceable and inaccessible even for information 

concerning their retreat. The other problem is that it has not 

been possible to find some old copies of all the magazines 

published earlier in all the libraries. This has made the 

study time consuming and tiring one . The suspicious attitude 

and un openness on the part of some publishers and poets and 

the unwillingness in some to fill questionnaires and answer 

interviews is another problem this research has faced. 

The other major problem is translating the poems. As the 

poems are full of expressions which are culturally loaded, it 

is very difficult to translate them into English without 

losing the rhythm, meaning and the poetic flavour they have i n 

Amharic. Therefore, an attempt has been done to make the 

translations in this paper as close to the original as 

possible. 



The thesis has four chapters. In the first chapter a 

general description is given about the nature of poems written 

in Amharic magazines. Here an attempt has been made to show 

poets approach to some social problems and how the features of 

the poems are determined by the publishers. 

The second chapter deals with the identification and the 

discussion on the recurrence of the recurrent themes of poems 

in the magazines . In this section some of the common themes 

which were prevalent in each administration were selected and 

analyzed in relation to conditions of the time they were 

published in . 

In the third chapte r, the trends of the themes are 

examined. Here some trends that recurrent theme took while 

travelling from the past to the present are discussed. The 

chapter attempts to consider the reasons that gave rise to 

such trends. This discussion will be based on the textual 

analysis of the poems mainly to indicate the trend marker and 

show the development of each theme. 

The last chapter discusses some impacts of the social and 

political phenomena on the publication and composition of the 

poems in magazines. In other words this chapter tries to point 

out some of the problems that publishers and writers raise 

concerning censorship and on the decreasing number and types 

of magazines in the country. 

LO 



The research has four chapters, the first deal with the nature 

of the poems, the second with the recurrent theme, the third with 

the trends of the themes and the last with the impacts of social 

and political phenomena on the publications of the poems in the 

magazines. 

The research concludes by presenting the main findings of the 

study. 



CHAPTER ONE 

The Nature of Poems in Amharic Magazines 

As this study deals with poems written during 3 administrations magazines by 

different magazine publishers, it is important and proper to consider the nature of the 

poems. By nature, here, it is to mean the essential character of the poems written at 

the different administrations and by the different publishers as seen from the subject 

matters they raise . The purpose of this chapter is to see the nature of the poems from 

the point of view of the subject matters they raise at the different periods and in 

relation to their publishers. To this effect sample poems are taken to show the general 

nature of the poems in the magazines of every administration . 

The poems written in amharic magazines during the last 4 decades raise the 

political, social and economic issues of Ethiopia during this period. The political 

conditions of Ethiopia during the four decades, become evident when we observe the 

relationship between the changes in the social ideologies and the artistic movement 

seen in the poems written in magazines. 

The most characteristic feature of the poems in magazines is that most of them 

attempt to uncover the social problems of the society during the different 

administrations. The poets have tried to present the true picture of the conditions 

through their poems despite the strong dead hands of censorship which often haunted 

them. 

The poems in magazines also reflect the economic conditions of Ethiopia during 

the past years as an integral part of the political and the social conditions that 

prevailed during each regime. This being the general distinctive marks of the poems, 

let us now see their nature in relation to each regime and their publishers . 



and teach the society revealing the bad effects of some social practices . For 

instances, the poems oppose the pract ice of prostitution and gives adv ice to motivate 

the young generation towards learning and working hard and on avoiding bad habits . 

Fikrie Tolos's poem "Setegna Adariwa " "The Prostitute" (Tsedey, Nov. 1973, P. 50) 

presents the ugly aspect of the practice and warns the concerned to think about their 

ends in advance. The following extract depicts this . 

I' (!) fIJ t H'i (J).n t n r\lD Q.~ 

tJ.ll t flue tlt.~ N'1t 
1'1>1 eih(!)tn hi'll) 

--iM {] i'i l' (\Lt_ 'l'J') i'i t 

9 '" ~1 en'r!on e tJ1 

I'~tlvt 

When the beauty of your youth 
disappear and stings very far , 
when your daily life is to be 
surrounded by darkness, what 
are you going to do then ? 

This poem presents the life of a prostitute as something that is very bad . It 

portrays the ugly picture of young women w ho are living on the practice of 

prostitution, and reminds them that very soon their youth is to fade away and that 

they are bound to get old and unwanted. To make the condition worst the poem 

concludes by sympathetically asking the concerned, what alternative they have when 

they can no longer rely on their physical beauty as a result of old age. Prostitution 

which had its root at the time the Italian invasion was growing very fast despite the 

cultural restrictions of the Ethiopian people. Poets had to write poems against this 

practice because they feared that the trend would be a danger for the society. 

The poems written during, the Derg period reflect the depth of the Ethiopian's 

sense of the new revolution and their reaction towards its achievements . As the 



The poems written during Emperor Hailesilassie's period were generally morally 

didactic and marked by excessive praise of the Emperor. The following lines f rom 

Misganaw Adugna's lyrical poem entitled "Mezmur" "Song" (Menen, April 1956, P 7) 

show how poets praise the emperor excessively in their works. 

Hl e HD· e tr tt\ I' q 1\ 9" ~ 1 il ,tt 

~CUI ~C' l~Ct h~e ~I\nt 

,tr thht\ ~~ unt I'l\nt 

SI\m. 1\ W ~ i.Jotr9" tL+t 

M~t M~t nmlo M9" 

--h-~t'\ h n-l -ffi-c (J)o h !plio ~ ~-I\-"''-­

'1'£t Q1tjD rU1,w 1\ 1 'Ilt ~etJl9":: 

Leaders of the world call him a 
prophet because he was born 
bright minded . His words are 
correct and always true and 
what ever he said is proved to be 
true. 

No creation of God not even David 
if he is to come to his throne, 
is to be compared to you in his 
leadership . 

The poem is a praise song that shows how much poets were insincerely and 

flatteringly praising the Emperor in the earlier magazines. Poets had to do this in order 

to get the favor of the Emperor or at least their immediate government officials, 

because if is a mark of sincerity to the king. There were also others who used to 

write poems in magazines because it is a new experience and such poems were easily 

accepted. 

The other common feature of poems in the magazines of this period was, that 

most of them were full of practical advises on mundane problems . They try to advise 
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society was interring in to a new political system (socialism) which brought about a 

lot of new experiences, the earlier poems of this period were the ref lections of the 

unhappy experiences that people have had in the last regime. At this period every 

poet was mentally and emotionally motivated and some even were excessively excited 

to write especially about the revolution. The poems were by and large noted for being 

appreciative of the achievements of the revolution and on the dependability of the 

then ruling party. Wondimu H/giorgis's poem "Ve Tibeb Biruh Tesfa .. .. The Bright Hope 

of Wisdom" (Telenegarit, Sept. 1985, P. 11-12) asserts this in the following lines. 

---- l\JJl J \ 1\ \ t I'ij: t l) "I~'L1i'-­

~ ~ hot. \ t »1 flo \ t 4. '1 

~ l' Ml ~(J Mi 1 '1 

\>UJCt~Q~ .tr\t 11'1 

l\JJlJ I'~~ 1'1) Vl1 ~ 'l't ~1'J4. 

~1'n11 I',wt\ffj \ fl? U til 4. :: 

W.P.E (Workers Party of Ethiopia) 
has become the road for freedom 
and justice , the light for 
equality, unity, wisdom and 
prosperity . It is the achievement 
of the proletariat.W.P.E. though 
Voung today, it is hoped to be the 
bright future hope of wisdom and 
our tomorrow's civilization. 

In this poem W.P.E is taken to be the means for the achievement of all human 

rights in Ethiopia. It is not only an appreciation of the achievements of the party but 

also an appeal to the passive attitude of the reader in accepting the party. Poets had 

to write such poems because writing poems supporting the party and the government 

was one way of setting acceptance by the leaders . In this connection , many poets 

j4 



were doing their best to get good government positions through their works . This 

competition for position and the release of earlier works as well as the works of poets 

devoted to socialism, characterize the nature of the poems at the time of derg. 

This poem reflects one common feature of poems during the derg's period. The 

poem indicates the excitement poets and the hope they formed on the party. The 

poems of this period were in this spirit because they had the commitment to praise the 

party and try to convince readers to accept it as only alternative for the better future 

of the country many of then poems of the period had this nature of praising the party 

and other achievements of the revolution. 

The other feature of poems in this period was the appeal towards maintaining 

the unity sovereignty and integrity of the motherland, as it was the period when 

record external aggression and internal conflicts . this extract from Yosef Muleta's 

poem "Tiyi tu " "The Bullet" (Yekatit, Oct. , 1991 , P. 35) illustrate this point . 

'I nl1 ~!211i (, 'Q. I';rt h !lJ.(\ 11 t\.Q? 

I''l'et U).(,.Q. 'l'e 10 I'fJ+ Ill,. 140? 
M/lot 1'11J:H+U hf,[ 1'lU1CU U(\GK ;tm' 
{J}{l ;Tt h U 711 'I e H n t; + 9" .Q.C U 'l' ('IV (J)..Q t 
~!21 'i Mj+Ul 11M n~t'l(J). Q9"U I'IQ.>'" 

You the brave son of a patriot, the 
care taker of history, son of a 
bullet, the bullet and the flame 
of fire. Get armed for the pride 
of your unity, and the sovereignty 
of your country. Kill and die in 
order to keep the history of your 
country and to uphold the 
patriotic deeds of your heroic 
father which can be obtained at 
the cost of your blood. 
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This enthusiastic poem symbolizes the national soldier as a 'bullet' and 'son of 

a bullet' . This poem asks the soldier to fulfill his responsibility as a care taker by 

shedding his blood at the boarder of the motherland in order to keep its sovereignty 

and integrity. The poem indicates the intensity of the peoples national feeling during 

the Derg regime when there was an external aggression from Somalia and an intemal 

conflict in the North. This nature of the poems also reflect how much the poets were 

devoted towards keeping only the interest of the government. 

The poems written in magazines in the earlier period of the present 

----administration reflect tile unhappy experiences oflhe past regime. Nevertheless, the 

larger part of the poems depict the excess zeal and excitement seen in some poets 

while enjoying the freedom of press. Most of the present poems use plain words to 

openly criticize the present leaders by calling names, which is a new phenomenon in 

Ethiopian literature of recent times. The following lines from Ketsela Giorgis's poem 

"Girana Kegn" "Left and right" (Tobia, No.3, 1994, P. 201 show how the poet brings 

out the names of some members of the government administration in his and gold wax 

poem. 
tf'1 "" ~") V 1'1 !'I (J). 

1"1 (j t (\ 'J!. ') f'I.(\ h (J). 
(\ 1{. 1") CD 'I' t "'to 
qt n--' 'l'C }'\I'jlJ1l to 
f\ II t?" C (l.(\ U n:Q. 1'1 t n !'I (J). 
1J1l!'lll il !'I V j 1 to (J). 
~ ill (\ 1'1 t "f M' n !'I (J). 
'f1CVl I'I")-Hl). Mil> 
i9'ttll'ltmf)-l> 

His father called him 'my hope' 
but the son left for good only 
to improve his own life. 

Refuse his teaching and 
"turn back" and tell him that he 
can't do division well. 
Know your problems yourself don't 
expect a "Miracle". 
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In this wax and gold (semina work) type of poem, we see the names of some 

government off icials mentioned indirectly by the use of words which have double 

meanings. The poem indicates how much the present poets are using the freedom of 

press in daring to mention names of leaders and criticizing government officials with 

such a weak poetic cover as this wax and gold type of poem. 

This is one instance out of many where poets contradict themselves about their 

saying there is strong censorship. 

Practically all the poems in the present magazines are full of complaints . The 

latest poems in the magazines are direct oppositions against the political and social 

measures taken by the I!resent government. They are ol!l!osed to secession, injustice, 

ethnicity and lack of democracy. The poem "Nigeru Ie Hakim" "Tell a Doctor", by an 

anonymous poet (Tobia, March 1995, P. 36) summarizes the weaknesses of the 

present government which are repeatedly raised in many poems, in the following lines. 

6. rIl6 \ 1 (."r;- t\ 1).1\0 ") " (J). ~ /) I). 
£Jj q t "tl do t\ 1 9" n rIl9" Q 11 m.I'\ /) I). 
lJ 1 C ~ fl, II m- r'l (J). I1D t! 1 h f,6. t,"I 9" 
n .f;"'I' I h'" n h e <;" l .» 1\ e9" 
~ "I m 7;' ') Q.ntrC n;tZ (." ~ "Ml"l9" 
\ fj \ t h.9 rill). /)OD <;"C " t\OD til"" 
1'r'laJ. He nq:+c hnl1t\t;"~ ~ n 
nQ.!O ') l1.t 1M S r'l1\S" Mil. \1 n 
!Otv hnl1t\t;"~ 1Ir'l(J). t\~'I' 1).1\0 
).r) I\;tal f!)o""l 1~1l M~ " t n 1\0 : : 

Now that, God has told me and I 
am aware of all, I am scared and 
I don't want to see all those bad 
things going on here. I don't 
want to be a man without a 
country, I don't want to see 
secessionists and I don't want to 
hear their lecture. I don't want 
to live without freedom . Until 
peace is restored all over the 
country and justice is done for 
all, don't ask me to be born, for 
you cannot save me from being 
a victim. 
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In this poem the narrator an unborn child refuses to be born . The poem 

indicates that the child is scared because he is aware that he is going to be 'a man 

without a country ' . By way of presenting the complaints and fears of the unborn 

child, the poem reveals that there are people who support secession and there is no 

freedom, peace and justice in Ethiopia. The poem indirectly is criticizing the present 

leaders for supporting the idea of secession and for being the cause for the lack of 

freedom, peace ant justice in the country. The poem presents these complaints 

openly in plain wor)(s. It also reflects the comprehensive view of many of the present 

poem in the magazines. In this connections the present poems Sh~ light on how 

much poets are face to express their attitudes. It also indicates that the poetic 

INfifing quality in our counuyllliSbegan to miss the proper line of development for ---­

such open criticism show the inability on the part of some poets to create ~ 

poetically rich Qene. 

When we examine the poems in magazines from the point of view of the 

different publishers, we find many of the poems having the nature of being committed 

to reflect the interest of the publishers. The three magazines that have been published 

by the Minist ry of Informat ion during the last 40 years were mainly concerned with 

promoting the out look of the government. They contain large number of poems 

which are written for the purpose of agitation and as an instrument of propaganda, 

favoring the ruling body and its administration in order to obtain and win the peoples 

support. 

Menen, the earliest magazine published by the Ministry contained poems which 

not only praise the emperor Hailesilassie but also urging the readers to accept his 

leadership and serve to please him. The following extract from Hailu Gessesse's poem 

entitled "Ensra Hulachin Le Netse Hagerachin" "Let us all work for our free country" 

(Menen, Nov. 1957 p.30) reveals this . 
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Ili\.~~ ef\'l> 00(,,119" ~C~.I'\fl 

wC f 71 '1 f'l? I'<JJ.(\ t .{& 00 & .I'''f 1 

Ilf-jt.. \1 (j1f\ 7111'1.V 711nCj 

wC t1 M''I'lna.1. /\,w?(j). (j).i\;I':: 

Apart form other things Teferi is 

our leader who works hard and 

makes us follow his trend in hi~s ~ 

hard work, Let us do our best to 

serve and please him for his 

service to us , 

This poem tells us that Teferi (an other name for Emperor Hailesilassie) was 

leader who apart from other things was a good example to his people in his hard 

work , 

The poem praises the Emperor of his leadership and at the same time appeals 

to the readers to accept his leadership by asking readers to "serve and please him," 

By doing this the poem indicates the effort of the magazine and that of the 

government in persuading the people to be devoted to the king, It is this nature of the 

poems in the government magazines that forces a researcher to believe that the 

magazine shows a tendency of being an instrument of propaganda, 

Yekatit, the magazine published by the Ministry at the time of Derg is seen 

playing the same r~in presenting poems which try to convince the people to accept 

Derg and its administration, This is revealed in the following lines from a poem 
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entitled "Yerejim Tigil Wutet" "The result of long struggle" by Sileshi Andargie, 

(Yekatit, Dec . 1983, p.26) . 

M l ~t l \'I 

m,:ti nt, f'j'F1 t \ 'I 

.. n~!'I "'l1laj(!). eaJ.L Q. Zr'l'l'() 

n6.m. ih'H{J m"'''''!ii en 'f>() ,. 

!'I A n ill 'H (). !'I {J t I"J tn q: 1'10 

Aq:tu A'~\t ~., '1'10 

1.HS t () ()1lJ i mn m (JJ;t£ ~ 

h()(\ !'It. aHi2<. Y'~:: 

Revolution has erupted! The oppressors and 
the exploiters are chased! "Let the masses 
revenge their enemies, let them be removed 
and hanged," said from the mass, the one 
who promised to stand for justice and 
freedom, the military; who took the provisional 
power . This pleased the proletariat and happy 
was the educated class too. 

This enthusiastic poem at its beginning describes the excitement and emotions 

of the people in the first actions of the revolution. The poem by explaining the 

promise given by Derg appeals to the readers to gladly accept the actions taken by the 

Derg and to give it support just as the proletariat and educated class have done. This 

shows that, the poem in this magazine during this period were favoring the 

government and were also appealing to obtain support from the people. Yekatit as an 
~ 

instrument of propaganda was plying a great ro,J( in this line, because Derg 

administration at that time. The government was also encouraging such poems 

because it was not sure of its winning the full support of the public. 

In the lat~.t issues of "Yekatit," published after the coming of Ethiopian 
~~ 

People's ~Iic Democratic Front (EPRDF) to power, we find a poem written asking 

for support to the new leadership in an indirect way. The last lines from 'artist' Hulu 

;La 



Selam's poem entitled "Yalnornibet Zemen" "The Era we didn't live in ." (Yekatit, 

May-July 1991, p.l 17-18) indicate how the poet suggested the idea of giving support 

to the new administration. 

1'112 C 1 I'\,tl'lo ~'f (] ~ 1 3D 1'100 r;' 

n~'l~ I'\C1~ ,,~ 't~ ~1~ 

l'\eQCn 'I'I~ Q~nl 1'l1Q9"19" 

t"1 ,2 OIl h? ~ 1 'f 1'1 ~ (J). lJ.1'Io ~ 9" 

ooffi.(/).l ntln,t 1'\O1)11'1~ fI"M" 
OIl f9" 11 Uj 1'1 q; HI). r'\ 2 i1 ~ 1'\ 2 ~C 9" ;; 

- - Having been a means of getting money for the 
unfaithful Derg members we have some how 
lived bearing all kinds of sufferings until now. 
Although we cannot forecast about the future, 
we believe that it will be better than the past. 

At the beginning, the poem accuses the Derg members for being unfaithful and 

at its last line it explains its hope that although it is difficult to tell about the future, 

the present administration will be much better than the type of administration during 

the Derg period. By suggesting this the poem is also asking the readers to give 

support to the new administration which is believed and hoped to be better than the 

past. Yekatit, in this respect was still serving as an instrument of propaganda to this 

new administration too. The government was also encouraging such poems for the 

same reason as Derg. 

'Telenegarit" and "Birritu" which are published by service rendering organization 

present poems, which Vui to raising topical issues also help to disseminate up to date 

organizational information and to motive workers for a better production . The 

following lines from Tesfaye Etana's poem "Yihin Ale Eyalu" "Saying, he said so" 

(Telenegarit, Jan.-March 1972, p .5) show how poems in Telenegarit serve for the 

purpose of motivating workers . 
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ott\. ~ 1 Q [J. e /1 q: r\ (\ 9" 19" I) J ')..Q-I'\ 

n I' q OD 1r /'t.Q.1 t em9"? 1'\ 

P't 1 n'1'{)t eH OD/1nC ei1r\ (\:: 

Tele is paying without any fault 
and gives promotion to the 
workers every year . So it is 
better to be respected for hard 
work. 

This poem, motivates workers to work hard in order to get promotion through 

hard w ork. It t ries to affirm to the w orkers about the commitment of the organization 

to workers who "work hard " . The last line is also an advice for workers to get respect 

"through hard work". The poem show the magazine's commitment to its publisher 

in serving as a medium for motivating workers and as a means of advertizement. 

The same characteristic feature is seen in poems written in 'Birritu' , the 

magazine published by the National Bank. Vilma Belete's poem "Nigid Bank" 

"Commercial Bank" (Birritu. Jan . 1986. p.34) is one out of many poems which show 

the use of the magazine for advertizing the service of its publisher . The following lines 

demonstrate this. 

~;. 1 1 Q. rph 111\ hQ'Q.1 

11 H{l Ml ~9" m(l). OD r: (, S n. t :f 
1\9"1 fI,~ eq:? ~IC 1) £1'1'9"1 

a.2 



Why should you keep your 
money at home and be worried 
about robbery; when the honest 
commercial bank is at your door 
to serve you? 

This poem is serving as an advertizement for the bank by telling us about its 

dependability, honesty and accessibility, as well as by indicating the worry about the 

danger of robbery. In this poem the words "honest" , "worry" and "robbery", are 

stressed to attract the reader's attention and make him think about it. In doing this, 

the poem show the magazine's devotion to the publisher . 

--Tile poems in tile private magazines are charactenzeirBy their concern with ---­

expressing aspirations and grievances based on some unfulfilled wishes of the society. 

Above all these , the private magazines have a purpose and that is to sell more. To 

this effect, they present poems which attract the attention of their readers and to do 

so they usually write poems which criticize the administration or attack a certain folly 

in the society . A good example in this respect is the poem " Girana Kegn " "Left and 

Right" by Ketsela Giorgis, where the names of some of the present leaders were 

ment ioned and each was cri t icized for being unfaithful as been considered earlier in 

this chapter one, page ~. 

The poems in magazines raise different subject matters according to the interest 

of their publisher's and to the periods they were published in. Each regime and each 

publisher leaves its print in the poems published by the respective publisher as seen 

above. Having seen the basic nature of the poems based on the subject matters they 

raise, let us now see the recurrent issues raised by the poems at the different 

administrations. 



CHAPTER TWO 

Recurrent Themes of Poems in Amharic Magazines 

The aim of this chapter is to analyze the major recurrent themes of poems in the 

Amharic magazines published in the different administration. Over 465 poems with a 

variety of themes have been collected from the 8 Amharic magazines understudy for this 

research. As the magazines used to be and are published by different publishers, each for 

a different purpose, one can see that the different poems published in magazines deal with 

---------;ldift';;;er"'e"'nTt 'th"'e"'m=es,,-.-----------------------------

On the other hand, since most of the poems deal with the topical social and political 

issues of the society, we observe that the poems in the different magazines share common 

themes as well. One can also witness that the poems record and present some persistent 

themes which were evident in all the social and political systems during the last 40 years. 

The recurrence of certain themes for such a long time undoubtly indicates the unfulfilled 

wishes of the poets as well as the existence of the social problems they address . 

• 
Poets have written and are still writing poems to reveal the unpleasant social 

realities of the country which were prevalent during the last 40 years. The social 

decadence, the inequality, the problem of backwardness, the lack of justice and democracy 

as well as opposition against secession were some of the main subjects of the poems in 

magazines. 



Poets write poems with a specific purpose in mind. Their works reflect that 

purpose and the reader can understand this purpose by reading the work and by relating it 

to the situations in which the poems were written. In this connection, many of the poems 

written in the magazines show a similar trend and reflect similar themes within a period, 

hence, they demand the readers realization of the situation they were written in. 

The three political systems that ruled Ethiopia over the last 4 decades have their 

own fmger prints on the poems written in the magazines. 

The themes of poems in the magazines in this study can be categorized into two as 

organizational (those concerned with the interest of the publishers) and social themes. This 

chapter deals with the social themes which were recurrent in most of the poems. 

2.1. Recurrent Themes of the Poems During the Reign of Emperor Hailesilassie 

The magazines which used to be published during the reign of the Emperor were 

'Menen', 'Tsedey' and 'Telenegarit'. They represent the three types of publishers 

mentioned earlier. 

One of the recurrent themes in most poems during the time of the Emperor was the 

importance of work both for the better life of the individual as well as the development of 

the country. The poem "Ensra Hulachin Le Netsa Hagerachin" : Let us all work for our 

free country" by Hailu Gessesse (Menen, Nov. 1957 p. 30) demonstrates this in the 

following lines. 



.1'1' t 1 ~ 1 \" lJ.tj 'F 1 I'II"? 

I\. t \Vi ~ U 1? 'F 1 n 7;' ~ 1 Q-t t'l "" 
rDQ M "11(\ t '1flL 1 hUJ? 1 

l1r'lfl \(1). I'Itj<J) ntCfl ~lQC"l'Il:: 

Let us all get ready for work to make 
Ethiopia, our country proud of us. If we work 
together without hesitation, we will soon 
reach our goals. 

According to this poem work is considered as a corner stone for the development 

of the country and the only means for the achievement of the individual's needs. 
- - - - - ---' - - ----

The same theme is reflected in the contemporary issue of 'Telenegarit'. The 

following extract form Ayele Asfaw's short poem entitled "Ye Tele Serawit" "Tele's 

working force", (Telenegarit, Jan-Mar 1972, p. 5) is an example. 

m." V I'll 'lJII n t '!oCt) ~ 1 '\.~,. C 

S'tj1'1'F "')q:'~" I"?U1 "HartC 

I"?LJl "hflLU nc ttl,) hUJ?U 

~n.6 S' tOt;I'IU 1'1(1).'1.10 LJ1CU 

VUJ? OIl r'l1'f I"? 1 S'M? 
Ii"~ 1 mC(J(1). nr'lOll£ nL?:: 

To keep up your health and to lead a better 
life, work hard without laziness. If you 
respect your work and work hard, you will be 
a pride of your country. Those who respected 
their work and who worked hard were able to 
fly in the sky having done away with what is 
on the earth. 

This poem indicates the poet's outlook towards work at that period. It tried to 

motivate people to respect work and work hard to reach the stage where others have 

reached by referring others' development in science. 



Another poet named Metsihafe Sirak, wrote the following lines in a poem entitled 

"Enem Bitir Noro" "If I had worked hard." (Tsedey, Nov-1973, p 42) to show how work 

is better than mere ambition. 

n~~t lL n ~e ~l~J n ~ n ~~ 

1.H£l). t\l L 'j"\, ~ \!!' n h .t ttl 
1' L t £ ,1e1 1.H. nP"· 1'\ £ ruJ)o(l 

DD .,. ~ 'f1' \ n L M' ~'f n U f. n 1'1.(', 

ID~ 10 f.~9"CI' tH\ f.t'lh9" 
DD~t ~l'1tn~'1t t~tI~ ~l'1eLl~V 

ncotJ1U i"ih9":: 

I regret the time I spent to realize my 
--aO:-::spiratlOns as I am left behind- it.- Had-.:ny,---­

effort been on work, I wouldn't have been 
crowned by the grief of ambition. My young 
brain - feel enthusiastic not to be a load on 
earth and not to be blamed by the corning 
generation for having been a burden. 

This poem shows the regret for the time lost without doing any work. The poem 

is a warning against a would be coming shame and disgrace, for not doing noble work that 

enables anyone to be respected in the society. 

On the whole, the poems in the magazines of the Hailesilassie's period raise work 

as the comer stone for the development of the country and for the fulfillment of all needs 

of the individual. The poems motivate workers to work hard. The government seems to 

encourages such poems because they help to make people more ambitious and forget to 

raise other questions in life, which saves the government a lot of worries. The recurrence 

of the theme of the importance of work more in the government magazine is an evidence 

to this point. 
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Another recurrent theme in the earlier poems in magazines was that of the 

importance of education. Lakew Desta in his wax and gold type of poem entitled "Tirnihirt 

Ye Aymiro Mesal New" "Education Sharpens the Brain" (Menen, Feb. 1956, p. 9) 

describes the benefit of education to the educated as well as to their families as follows . 

.,. 9" U C.,. ,"I h IJ" e: nOD 1'\ II­
!'l,w J n. .,. 11m 'raJ. "II­

r'l(!)' tli"UC tl flmt;" H 

,w:;J9" 'fICIllo"} MJt 

He: H -\"} Jill t;" 1> '''' 
--------------->-h r-fLm---.flT~tr"'~:-:-------------~ 

A mind sharpened by education is 
advantageous to the family too. Once one has 
completed his education the family is secured 
for he is to give each his share. 

In this poem we fmd the Amharic word "Siga" having double meanings, "meat" and 

"family" and accordingly two ideas are presented both showing the advantages of 

education. 

From both the wax and sold interpretations of the poem, we understand that 

education does not only enable the learned to live a good life but also help his family by 

sharing the income he got from his education. Poets stress on the importance of education 

in the earlier magazine mainly to motivate the parents and the young generation into the 

understanding of its advantage. 

Teshome Endalew a contributor to 'Telenegarit' by way of describing the vocational 



training center of his organization refers to the importance of education in his poem "Be 

Tele Timihirt Bet" "In Tele's School", (Telenegarit, Jan 1970, p. 18). The following 

extract depicts this. 

~iHAt ffiQ ~n~ mQ t~UCt ~t 

~~~t ~iQ ~i~? WQ~n~nt 

'Io(."i tI"I1'j71tl ,.,1C1 ,"locC'It:: 

Let us go deep into school where education is 
---------------fecnlkeoreaa;--to11llprove life ana-tQh-eTpili"e----------

country. 

From this poem we understand that the high value given to education by the society. 

In the poem schools are symbolized as places where "bread" is fed to people. The line, 

"go deep in to the school" indicates the poem's attempt in advising the reader to progress 

or advance in the study to lead a better life and help his country with his education. This 

poem by suggesting the need for further study also reminds the workers in this organization 

to be more conscious of the world's technological developments. 

"Anchi Ye Deha Konjo" "You, Poor Beautiful Girl," a poem written by an unknown 

writer (Tsedey, Dec. 1972, p. 30) reveals how the society used to value education 

especially for the children of the poor. The last lines of the poem demonstrate this. 

rj~ n '111I!o~' ~"l.S~ '10 q tf'r 
t.Nf ~C1J.Jnf'r t1" t'M ,., f'r:: 
~ 11 -\U t'/lJv 't' 'II ")!lot;' i"l 1 e H 7i 
1'lt"--I.5'9" ~ 1 n. h~~ M . un 
t'l til! ~ 9" tIJj 6 n Qotl ~ ") -\~c i'i :: 

Beauty has ceased to be worthy, other things 
are considered more important at the present. 
so you are to be left with your beauty. If you 
like you can go to the bars or go to school to 
have a better chance. 
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The poem states that, the considering of physical beauty as means to a good life has 

now become a thing of the past, people are looking for other better qualifies in girls. The 

poem presents the two alternatives the poor girls have as either to "go to the bars" and 

become prostitutes or "go to school" and work hard to gain better education in which case 

they can lead a better life. This way the it tries to convince its readers to consider 

education as the only alternative for a better life particularly to the poor ones. 

From the above three poems taken from the different magazines, it is gathered that 

education was considered as being advantageous to the individual and his family and for 

the development of the country. The theme of education was very much recurrent in the 

magazines during the reign of the Emperor. Though the need for educated people was very 

high, the opportunity for the mass to get better education was very little. This indicates 

that the poems were written simply to create ambitions in the minds of the people and 

make them loyal. 

Showing dissatisfaction with the existing system is another recurrent theme during 

the Hailesilassie regime. Most of the time such themes are brought out not directly but 

indirectly, in the form of aspiration, wish or complaint. 

The following stanza form Solomon Deressa's poem entitled "Lijinet Jilinet 

Aydelem" "Childhood is not foolishness" (Menen, Oct. 1970, p. 18) pinpoints the way 

poets show their hatred to the leader. The poem is based on a dream of a local singer. 

Ii9"Ij me <l> t,m 1\ 

<l> \9" ihemt 1 t 
,"1)t. tJ Hl ~f r.t hr.t M~ t:t 



1""" h 1 ")or). 1'1 mao r.;t 
~flLC nLp ~H ~ao r.:t 
l'I~ln QhOll"T t4.lJ.''i UqDt 

M+C t1'i n 1 ")or). qo t 

"Wax and gold are burned that verse ceased 
living. A local singer sings with hardly 
rhymed lines saying: When a king fought a 
king, when bullets rained like snow, I felt sick 
and tired and vomited. Tegegn, please direct 
death towards the king." 

This poem uses the dreaming singer to recite a poem and in the middle of it as if 

her dream was disturbed the line of her verse goes to another thought, where she asks 

someone to "direct death towards the king." The line "please direct death towards the 

king" though in a dream indicates the poet's hidden interest. An unspeakable wish for 

the death of the only king at the time, said in dream, as an escape goat. 

This is a theme which was persistently occurring in the poems in all the magazines. 

The theme also takes a special trend within the period in that the feeling of dissatisfaction 

develops from mere wishes and ambitions to strong hatred of the leadership. This is 

clearly seen in a number of poems especially in those published in the private magazines. 

Alemu Bekele, a romantic poet, presents his wishes for the removal of the 

leadership metaphorically as in the following lines in his poem "Yiwutulugn Aynochie" 

"Let my eyes be removed" (Tsedey, May 1973, p. 21). 

2 (J}o(1lo/'lo "'I 1'1 e Cj" 'l! lM +9" rp Q. ~ t 
I'Il'l.H I'Itli1f' l! ~ (J}o H I'IIl t'l t 

I' fl e c;" ~ )Jlt n. tL n n. ~ 1 C 
.,. 'to 1'1 tI n,. (l ,..,. M" t ruliao C 

"Ir. tS tit\t\t\G). )'111 '!I1'C )Jl~C 

r.pe I'~.~ ~(J}o t\n~ 9~,n"C 
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hiC''e "1 M~ hl? ~tl ~1 r'l~ 

MJ'I hoI') 1\." I') 9" fI rl .. Q Il!> ? 
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Let both my eyes be removed I don't want 
them to be my parts what my eyes have done 
is too much. It is endless to tell even if I take 
day andnight-. - It iSllnpleasanHo hear and-­
hard to the listener. What harm has my legs 
and arms done? neither my heart, kidney and 
lungs nor my spleen, stomach and intestine. 
They all have not tried to violate others' 
rights. 

This poem suggests that the eyes have to be removed because they have "violated 

others rights". Conversely and metaphorically it also suggests that those who "violate 

others' rights" have to be removed and that is to mean those who use their power and 

authority to violate others' rights; the leadership. 

This feeling of hatred towards leaders and the wish to get rid of them becomes very 

stronger in the course of time. Soon after words poets started to write poems which go to 

the extent of instigating readers to take actions. A stanza from Dawit Asefa's poem entitled 

"Ante Sew" "You man" (Tsedey, Nov. 1972, p. 49) depict this. 

r'l(J).: = ()(J).: - ()(J).: - ~ 1 t ()m. 
"1 Q. ~(])o ~ t\<lIJV ~ tl t ~ 11l!> ()/11{j}o 

A"1 ""~AV ttlV1 nttlV ~.s'''hV 

t'leV1 ~H ht'l(J). ~,.U ~(])o'l' tv 

~tmtmC lM 1.K nUI'){J ~t'l(])o}j 

me tflt me ~1l!>Q. eLJ'II'o )'1+ (1)11:: 
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Man, man, man you man let us see, what is 
your aim? why should you be unhappy 
scratching your body when you can remove 
the worms from your body. Don't always 
doubt and brood in unnecessary thought, for 
you may loose or gain a better chance by 
acting. 

According to this poem, the interviewee "Man" is "unhappy" and is scratching his 

body being unable to get rid of the "worms" from him. The questions "what is your aim?", 

"why shouldyoube unhappy?"--a:M "why-should you scratch your body?" illilicatellie 

higher degree of the physical and psychological problems of the poor man. The phrases 

"remove the worms" and "gain a better chance by acting" indicate the poems attempt in 

instigating the "man" and the society to remove the corrupted blood suckers of the society 

which means the government officials or leaders. 

These three poems from the different magazines show how poets attempt to present 

the feelings of the public had towards the leadership of that period. One can also witness 

that the poems show development in bringing the theme in a stronger mood towards the 

end of the Hailesilassie regime. This could be attributed to a number of facts and demand 

for change was from different angles was one. The wide difference in living and the over 

riding of other's rights on the part of some officials as indicated in the poems were the 

other reasons for the rise of such poems. 

The question of censorship and justice are the other themes which occur repeatedly 

in the poems in magazines. Dawit Asefa brings out the problem of censorship in his poem 

"Ante Sew" "you man" (Tsedey, Nov. 1973, p. 49) in an indirect way while asking 
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questions to know the aim of the "man" in the poem as seen in the following lines from 

the poem. 

~1~~~ ~~~U ~1~~~ h~1tV 

t~ 1C ht'"1 t MIJIU 1\9"1 Not-I\U 

You man! 
What is your aim? where is your 
development? Tell me, let me listen to you: 

- - --why are you afraid-ta- say something? 

This poem is addressed to ' man'. The poem shows that the man is afraid of some 

force that could harm him if he tries to comment about his aim or development which is 

likely to be a dissatisfaction. The poem here is suggesting that there is no freedom to 

comment on ones dissatisfaction, which means there is no freedom of speech. The poem 

also puts light on the way poets address the problem. In this case, the idea of the lack of 

freedom to speak is presented in an indirect way. Poets had to be careful because of the 

strong censorship at the time. 

Fikre Tolosa's poem "Mermireh Fired" "Examine carefully before you pass 

judgement" (Menen, June, 1973, p. 43) is an example of the concern with the question of 

justice at a time when justice existed only for the higher authorities and favored ones. 

These lines expose the incidence that were evident at the time. 

tm(\ tlt17'1ho1l(\ nCJ1l\t (!) l1M~ 

h ('1(J)o rL J 'f> C (lo(\ U 41 1 11 '" Tl (J 1\ (!). 
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If people accuse others of hearing sounds 
from dry leaves and a falling river - fust 
check why the leaves and the river made such 
a sound - if you do this before you pass 
judgement in fear of your superiors, then you 
will know that wind caused the leaves and 
stones made the river to produce the sounds. 
In the same manner you will understand that 
there is always a cause for some thing to 

-----.happen. J 
y 

~ 
This poem gives advise to judges to be very careful in their judgement not to be 

" 
biased by false accusations. The poem indicates that there were people who come up with 

cases accusing people on false ground or unestablished matters. The poem by way of 

asking the judge to be careful in his judgement, also reveals that most judges are subjected 

by their superiors to intentionally misinterpret the law infavour of their dear ones. This is 

an indication for the unfair use of justice. Poets had to present this theme recurrently. 

Because the problem was so acute at that time. The presentation of the theme in this 

manner, on the other hand, indicates the poets effort in exposing the weaknesses of the then 

administration. 

The other recurrent theme in the poems is the feeling of nationalism. The national 

feeling and the love for the motherland is usually raised when earlier poets write in praise 

of Emperor Hailesilassie. This is because many poets attribute the freedom of the country 

and its modernization to the efforts of the Emperor. According to Hailu Mekuria, a poet 

sometimes known by an other name "Gemoraw", national feeling is some thing that can 

j5 , 



only be expressed in a scarifies one has to make for the cause of his country. The 

following lines from his poem "Yetintu Tizita" "In remembrance of the past" (Tsedey, Jan. 

1974 p. 50) depicts this. 

It is good to learn, to know 
and be civilized. But father's 
patriotic deeds and their 
contributions should not 
disappear from our thoughts. 
Bones should be broken and 
blood should be shed for the 
country. Life has to be given 
to it. 

This poem is a reminder of the grand "father's patriotic deeds" and how they shed 

their blood for the cause of their country. The phrase, "life has to be given to it" 

emphasizes the need to commit oneself for the love of motherland. 

The Poems at the reign of the Emperor stress the importance of keeping the 

soverignty of the mother/and many of them reminds every citizen to show his commitment 

to his country to the extent of shedding blood. Hailu Mekuria have seems to wish to 

remind his readers about this fact. 

As every society has the responsibility of shaping the young generation, it is 

common to fmd poets trying to give advice and warnings, about some undesirable practices 



as prostitution, drinking, picking up bad habits like smoking and above all on the need to 

keep culture. In this connection, poets write for the youth to make them aware of the need 

for maintaining the good culture of our society and to resist the invasion of certain bad 

practices of foreign culture. 

In general, the poems in the magazines during the Hailselassie regime tried to 

uphold social virtues, praise the great men and idealize the system. But many poets were 

also doing their best to criticize and correct certain bad social practices. They did this 

inspiteo f the- facnnarproblem of censorship was very stmlfg- at the time. Mantel Nie-cko- -

(1968, p. 319), who has observed the seriousness of the problem of censorship in Ethiopia 

at the time of the Emperor states this in his survey work entitled "Ethiopian Literature in 

Amharic." 

"It has well known that many novels, short 
stories and plays remained unpublished during 
the emperor's reign and that more than one 
writer lost the possibility of publishing his 
work as a direct result of censorship 
restrictions." 
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2.2. Recurrent Thenres in Poems During the Derg Regime 

The themes of poems during the Derg regime by and large revolve around the 

achievements of the revolution. Many of the poems reveal the unhappy experiences which 

the society has gone through during the previous regime. There were also poems written 

in praise of the ideology - Socialism, which was chosen by the Derg when it assumed 

power. Still others were written on other social issues, which we are to see each by taking 

samples in the following pages. 

Among the magazillesinciuded in~this study;-tlrose~whidrused to be-published--

during this time were; 'Menen', 'Tsedey', 'Goh', 'Yekatit', 'Telenegarit' and 'Birritu'. 

Though there were a few new issues, some of the recurrent themes which the 

poems raised were those which were common in the previous regime but with slight 

changes in some cases. One of the common theme during this period was the importance 

if work. 

Maaza Getachew, a student contributor to ' Goh' wrote a poem entitled "Le sira 

Entatek" "Let us get ready for work" (Goh, May 1975, p. 17) in which she underlines the 

need for everyone to use his or her working hours properly. The following lines reveal 

this. 
+\t'J j'1C (\~ tfJfl~ 1 ~ 1M 

l'h.t~."S1 1'\201t ~~l!). ~1.Q.1ODt 

In n~nel!). r'l(\h eH OD~At 
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eMr'l +\f'!. Af'\.t M j' ~ 1r'lt. 
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Let us work together in order to determine the 
development of our country. Let men in the 
office waste not time on telephone calls and 
girls on their beauty, for that is of no use for 
our progress. It is better if we work together 
to keep our enemies in disgrace and make 
Ethiopia proud. 

This poem is a call for the citizens of Ethiopia to work hard in order to determine 

her progress. The poem critically criticizes those office men and girls for being 

irresponsible because they waste their office hours on unproductive matters. In revealing 

such common miStake ilie poem motivates by criticizing-the lazy-and-tlle-irresponsible--

ones. The same line also has a great effect in advising workers to be conscious of time 

and work. The poem reveals the young poet's observation concerning people's unethical 

behavior around their working places. It also tells us that people are loosing interest in 

their work and so attempts to advise people to work hard. 

Woldesilassie Legesse, an other poet and a contributor to 'Birritu' wrote a poem 

entitled "Menor Bicha Aybekam" "Living by itself is not enough", (Birritu, luly- Aug. 

1990, p.37) to show that life is meaningless unless we are able to do some useful work. 

The following lines show this. 

fI\ C po I'll 'I.e;" L (I). ~ ill e CD t u e 'J 
n~nu A~~i n~~v ~e t'J 
nl'la).i'tv ~~.Q. (ji tltV Ir? 

AU lC q~ ~ 9" M~ :l't h I"~ 

To give flavor to your life and to depend on 
yourself workhard, progress in your education, 
be proud of yourself and try to do something 
important to your country. 
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In this poem 'work' is considered as a spice of life without which life will not be 

interesting and meaningful. The poem tries to advice people who depend on others to 

sustain themselves and keep their pride through hard work. This poem also seem to stress 

on the need for a "special" kind of work, a work that is essential for the progress of the 

country, the phrase "do something important" show this interest of the poem. 

All the poems mentioned above under the theme of work show how the society at 

the time orDerg perceives work as an important fumg 50Th for the illiliviaUala rurtlie 

country. The poems therefore aim at motivating people to work hard and criticizing those 

who are not working hard. On the other hand, the poems also indicate the lack of interest 

for work. This could be attributed to a number of reasons. The obligation for young 

workers to join the military and go to the front, and the unfair judgement at the promotion 

of workers, which favor the party members were some of major reasons for workers to 

loose interest in their work at that time. 

The other recurrent theme in Derg's period was that of the importance of education. 

This theme has been raised in a number of poems repeatedly where different poets 

approached the issue from different perspectives. Many of the poems depict the negative 

attitude that the society has developed over the educated ones during this period. 

In this connection Alemu Nega has written a poem entitled "Yetignaw New Dehina" 

"Which one is better" (Telenegarit, Nov., 1974 p. 11) which reflects the strong critical view 

of the society towards the selfish educated class. The following lines present this. 



tlU1C M11 nfll~ HC~ .~i1C 0:>116 

hfl \ t I'l "~n. \ nC 1'\f1 t<JI6 

I' I'l ([).Q \ 1 nt !" u.c MH t tel ~ 6 

I'l e \ l' '" 1 1') '\' ~ ') h ') Q t"'I6 
\1C 1') +l"UC?l mC(l t'l.~1' nnL" 

n ~t n n~'\'~'\' n1,) Hn ~c n+Q~ Qi~C 
L1 n 1'6.1!aJ. \ 111 t 'l'nC:: 

The educated ones were the most concerned 
people for the well being of the country and 
in educating their fellow citizens. They were 
the honest people and teachers of all legends. 
But after completing their education and 
assuming office and power, they seem to be 
blinded by beauty, money and self priority, 

- - -- that-they become-selfish and-corrupted. 

According to this poem we are reminded that in the past it was the educated class 

which was playing an important part for the good of the society. The later part of this 

poem accuse the educated class for forgetting its responsibility specially after assuming 

power. It states that the educated ones after assuming office have ignored the problems 

of the society because as mentioned in the poem they were "blinded by beauty, money and 

self priority". Here the poem seems to blame power for corrupting the educated ones. The 

poem also shows that education has ceased to serve the society as was in the past. The 

poem is an expression of the society's dissatisfaction towards the educated ones during the 

derg regime period. 

Others poets accuse the intellegentia for being unfaithful to the revolution. A few 

lines from Alemayehu Arada's poem entitled "Ye Labaderu Melikit Le Esistu Debtera" 

"The proletariat's message to the (opportunitist) chameleon intellegentia" (Goh, May 1976, 

p. 30-31) 
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It is addressed to you, you, the conspiring 
intellegentia, and the reformist who like to 
perform the struggle in the office, and become 
a patriot in the office. 

This poem is a strong criticism against the intellegentia for not being harsh and full 

of war like vigorous personality, which was expected of people favoring the revolution. 
------ ----~ 

The poem expresses the opposition of the society towards the way the so-called educated 

ones handle the problem of the revolution. This is because the educated were not 

considered devoted to the revolution. 

The theme of the importance of education was recurrent in this mood during this 

period. The poems indicate the writers effort in keeping the interest of the then leaders 

who were not very well educated. In this connect, the poems depict only the bad side of 

education and the educated ones. This suggests the idea of favoring the uneducated leaders 

to the el ites. 

Another recurrent theme of this era was the question of censorship. Poems in 

magazines have tried to present the existence of the problem while referring to other 

subjects. LisaneWork Kassaye's poem entitled "Endemin Kerrnehal" "How have you been" 

(Tsedey, May 1976, p. 30) refers to the problem in an indirect way in the following lines. 

nl'l 11L' 
i" 19" .'I t f'l (DoL , 

e11'1'1' i"!lj:l(j:~. 

'" Ml. , 1L" 'I.' "''r­
rill I'l ~ I'; '\ Q Ii ~ HDo 

aoC: 1C!Jl "'11 ao{Jt 'aJ.:: 
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Tell me every thing and let all that was 
covered be uncovered. Tell me, you 
the oppressed one, as it has been said 
and we have heard it, there is freedom 
of speech. 

In this poem a question is presented to an oppressed person to speak 

what he feels and to uncover a covered secret. The poem also tells directly 

that the freedom of speech--js only-on-record or-something of a saying and not-

used in practice. The phrase "as has been said" is a testimony for its 

impracticality. The poem attempts to show that the freedom of speech at the 

time of Derg was a fake one, and indicates how poets approach the problem 

in such an indirect way for fear if censorship. 

According to some poems in the magazines of this period, the fear of 

censorship on poets was not only from the government but also from poets 

who regard themselves as revolutionary and others as against the revolution. 

Esatu Tesema in his poem "Tsegaye Yante Bier" "Tsegaye your pen" (Goh, 

May 1976, p. 29) accuses a writer named Tsegaye for supporting the old 

regime and not being on the side of the revolution. The following extract is 

a testimony. 

6 J ~ (1 0 C V eal)ot 

" () ~n.tt. e 1\ Ii: n t 
1) <Jl tifl'" t'l. "tnt. 
1\ <Jl 19" 1'\ ') 'f(l).V 
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Tsegaye let your pen die for it is behind time 
and you shall never come again as we shall 
crush you with the regime you have taken side 
with. Let jealousy eat you and make you cry. 
We speak now different languages yours is the 
right and ours is the left. 

This poem is a strong accusation and a threatening one. The poem wishes 

Tsegaye's pen to "die" and "never come again," this indicates the writers hatred to 

Tsegaye's literary work. Tsegaye was also blamed for not being on the side of the 

revolution. This is stated by the last lines where Tsegaye's language is decried as the 

"right" meaning not revolutionary and the writers as the "left" meaning a revolutionary one. 

From the message of the poem and its association to the previous regime, the name 

Tsegaye refers to the famous poet Tsegaye Gebremedhin, who wrote a number of plays 

supporting the revolution. But, despite this, he is still accused of being on the side of the 

previous government. Blaming people in poems or libelling them for things that were not 

based on fact was the habit of the period, and this had a negative effect on other poets who 

want to writer on subject of their interest. This condition itself, therefore was considered 

as a censorship for writers because they were afraid not to be labelled or convicted of 

being against the revolution, which might put them in danger. 

The above poems show the direct and indirect ways in which the problem of 

censorship was reflected at the time of Derg. The actions taken by Derg on some well 



known writers was a shocking experience of poets and so many were rundered from writing 

poetic works. The absence of poems by many established poets indicates trus. 

The major recurrent theme of tills period was the theme of praising the 

acruevements of the revolution. Most poems in all the magazines raised the theme by 

considering the revolution as a remedy for the most serious social problems wruch used to 

trouble the society in the previous regime. Wondimu H/Giorgis's poem entitled "Ye Tibeb 

Biruh Tesfa" "The Bright Hope of Wisdom" (Telenegarit, Sept. 1985, p. 11-12), which we 

have-seen-in-cirapteT1, lfage 6, lists down the achievements of the revolution. In tills poem 

the "party" wruch was one of the acruevements of the revolution was considered to be a 

means of acrueving freedom, justice, equality, unity and civilization. An other poem 

entitled "Arnitsalehu" "I will revolt" , read at a women's day and published in 'Goh' 

magazine (Goh, April, 1976, p 17) presents the revolution as a solution for women's double 

oppression. The following extract puts light on it like trus. 

hOD U . ' h f'l r\ 'n (I.e (] '\' 1''i 1 hIP M. () ., 

h~ 1: 'I.V 

hhlJ.1 QlI\.S M"fj/W 

r\r',() \'.t ~ 1'<lI!r\[.I.:: 

Because it has made me free from the 
tormenting and irritating double oppression 
under wruch I have been suffering so far, I 
will revolt and stand with the revolution. 

The poem shows the rugh credit women gave to the evolution. The poem 

reveals that women have got their gender as well as class freedom through the revolution. 

This in tum shows that one of the acruevement of the revolution was to safeguard women's 



right. 

The majority of the poems of this period were of this nature. This is especially true 

for poems in government supporting magazines like "Yekatit" and "Goh" at one time. 

These magazines have to present this theme recurrently in order to win the favor of the 

majority of the social classes and groups and make them support the government. 

The theme of nationalism or love of the motherland was the other theme that used 

nn rppearp-e-rststenrly durmg- the Derg's perioo-. - Tills tneme useo-ro De revealeoln many 

ways. Some poets expressed their national feeling in poems which indicate their wish to 

see a united and peaceful Ethiopia. 

Some poets wrote by appreciating the natural beauty of Ethiopia and the new system 

it is in and by stressing the need for sincere commitment to devote themselves to its welJ-

being especially by working hard. Maaza Getachew's poem "Le Sira Entatek" "Let us get 

ready for work" (Goh, May 1975, p. 17) forwards the fact that loving a country should be 

expressed in work and not in words. The last lines of the poem reveal this. 

1'1.'" M 9 H .i! ~ 0Il1\t n 1'I!j: () J 1'1 e n ,9" 

I' I'l .Q.1 .,. I'l C i" 'l! n ill " 1'1 e 'Ii 9" 
e"t(l t\,;. 1I1'l.Q.1t 1'l ")20119" :: 

Saying "Ethiopia fIrst" is not enough by itself. 
It does not help progress, instead let us stand 
and work for its progress. 

From this poem we can see that the poet's love for her motherland is expressed in 

her preaching on working hard. The poem indicates that work should come fIrst to 



make Ethiopia ahead of others. The poem concludes by motivating those who love their 

country, those who say "Ethiopia ftrst" to stand and work hard for its progress. One way 

of expressing the national feeling. 

The theme became so recurrent in the Derg regime because poet who had strong 

national feelings were writing a large number of poems in magazines to initiate readers to 

ftght against foreign aggression and anti unity forces within the country. The following 

lines from Yoseph Muleta's poem entitled "Tiyitu" "The Bullet" (Yekatit, Oct. 1990, p. 35) 

--depicts this feeling-and the contributions-of-the-poet,ofthe-tirne 

M ho& I'll Q. \ t U hll C M 1 C V NJ).t; ;tm " 
net m$~ ~~~y l'Ie~~ h1 Q.U e~n" 

(J).{l ;t6 hU l'I"l1emi M t ,. Q.C U ~ ~ U (l).Qt 

nz 1 .. ""1 t U 1 1 Q.~ n 0lU. () IJ). Q 9" U 1'1 Q.9"" :: 

Get ready to ftght for the existence and unity 
of your motherland. Let your arm get 
stronger in fighting the secessionists. kill and 
die at the boarder of your motherland, to safe 
guard your history and to brighten your 
father's heroic deeds by shading your blood. 

This poem addresses the national soldier and calls upon him to get ready to ftght 

the external and internal enemies of the country in order to keep its sovereignty and 

integrity. The poem is a highly instigative one. The sentence "Let your arm not get soft 

in ftghting the secessionists" and "get ready to ftght for the existence of your mother land" 

show the multi dimensionality of the problem. Owing to this fact, the poem endeavors to 

remind the readers to acknowledge the situation and it tries to appeal to their emotions to 

be motivated towards helping or supporting the fight against both the internal and external 
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enerrues of the country. Instigation for safe guarding the unity and integrity of the country 

is taken here as one means of expressing a strong national feeling. 

This theme was recurrent at that period because it was the time when the 

sovereignty and integrity of Ethiopia was treated by Somalia and internally from the North. 

Derg on its part was using all the media to fan this idea not only to aware the public but 

also to hold the people's mind for some times. 

The other recurrent theme of poems in the Derg period was that of the lack-of--

justice. This theme was presented by many poets in a manner that does not reveal the idea 

openly or bluntly. One revisionary poet Esatu Tesema revealed the unfairness in the 

actions taken and the absence of justice during the revolution without being conscious of 

his message in his revolutionary poem entitled "Le Guwad Mot Ayaleksum" "Never weep 

on the death of a comrade" (Goh, July 1976, p. 31) as it is shown in the following extract. 

n ;1"& n , 11 '/ {l (J).t11' n 'l' ~ ~ 1'\ q: 1'1' 1Jl.)' 1\ e 

~ .Q.UC 91 1\1'\0040 'r m ')QoD.') t'l'.((j).nt n.)' q. 

n .Q.l h 11 flo 1 h {l (!!)oil ~.I'(1) C Q.9" 

eilllm?~ ~i' n~t~ ~ ~t9" 

').Q. 1'1 h ')..Q. /l4O t Q l t 'l' ~ ".I' 1\ t () 9" :: 

At the time of the historical struggle when one 
endeavors to over ride the other, if by chance 
a politician fmds his comrade being shot by 
the opposing group, he will not cry on the 
dead body but run and kill thousands in 
retaliation. A comrade will never weep at the 
death of a comrade. 



According to this poem we understand that at the time of the revolution, if a 

comrade was killed by reactionaries many other people were killed as a revenge. 

From this poem we can see that the actions taken during the revolution were 

emotional and spontaneous and had no legality. This shows the lack of justice and the 

unfairness on the part of the government for permitting such actions. 

The well- Irn.own dramatisCTesfaye Gessesse- also-wrote a poem-entitled "Meches--

Mal Godana" a mixture of Amharic and Oromo phrase meaning "What can to be done" 

(Telenegarit, No.4, 1991, p. 23) concerning injustice at that period. Here is an extract 

from the poem. 

"".'1'1 I'l.,tQ() I.n~~aJ. !j:t~ 

fI ;till '\ot tJ.()o nf t :'I!lJo 1'1 e 9" ~ 

$~~~ UH\ ,t~n I'I'1Q1t; 

tJlJ Ii- Ii- GJ. i'i 'P I' Q 'I qo eO'J C t; 

GJ.i'J '1' GJ./'l lin Q 9" 'J Ml GJ. t\ :r; 1 n t; 
1'l'11n1r)fllJ. O'J ~~t\ ")'It;:: 

I 

When my grief for the loss of my love and for 
all those who have been massacred is 
renewed, it becomes more sour that it makes 
my heart bleed for the sake of others; and I 
am pinched hard. But what can be done. 

This poem by way presenting the grief and sympathy of the poet enables us to 

imagine the unfair mass killing that was conducted by the government and the absence of 

justice during the Derg period. 
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From these two poems use understand how much human rights and justice were 

violated during the Derg period. 

The unfair treating strategy of killing many under the name of "Red terror" and its 

wide spread nature was the major cause for the recurrence of this theme and its subtility. 

Be that as it may, the difference in maturity in the two poets is a good example for 

the one characteristic of poems in magazines. The flrst poem presented for this theme was 

not aimed at revealing me weakness of the govel'lmrem but due- to the poet's lack-or----' 

maturity it proved infavour. The second, Ato Tesfaye's poem presents the theme in a 

subtle way which shows his maturity in the line. 

The other thing that could absorb the attention of the readers of poems during this , 

period was the repeated attempt made by poets to expose the society's dissatisfaction 

towards the Derg administration. Most poets used to present their dissatisfactions in poems 

by employing different flgures of speech and other indirect expressions. 

Tadese Belayneh, a poet who wrote a number of poems on mundane problems in 

'Goh' also wrote the following lines in his symbolic poem entitled "Ye And Lemagn Kusil" 

"A beggar's Wound" (Goh, Jan 1975, p.l5) to show the society's dissatisfaction against the 

leaders who exploited Ethiopia. 

t\1J!;' et\9"'i(\ 

.9 '11 .1'1""" S S (\ 
/'\ 1 Q. 'In n n () t (". ~Q. 
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ac 'C e (J., I>cJt.Q.I ~ i'lo l Ill- t 
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The beggar while begging looks at his wound 
and watches how flies took turn to get their 
fill from its boil. He observes how the 
smaller ones take the place of the fully 
satisfied big ones and how "each one tries to 
get advantage at the expense of his wound". 
But when is he going to get cured with the 
wound erupted and all its core removed? 

In this symbolic poem the "beggar" symbolizes' Ethiopia', the wound as its 
~~-

"problems" and the flies representing "the people in the leadership". Symbolically and 

ironically, the poem tells us that the beggar "Ethiopia" observes how the selfish authorities 

like the flies take tum to get their fill "at the expense of her problems." Here the leaders 

are symbolized as the flies who suck the wealth of the country and this shows that leaders 

were using the problems of the country to their own advantage. The poem concludes by 

aspiring for the day "when he (the country) is going to be cured" from her problems with 

the "core removed" meaning the center of the problems "leaders" been removed. That by 

implication is to be followed by the disappearance of the flies "the suckers". This is a 

wish to see exploiters and selfish leaders removed a strong hatred for such leaders. The 

poem indicates that this was the mood at the time of Derg and that this is one way poets 

use their poetic license as a escape got. This theme was very much recurrent because 

people were fade up of the selfish dictatorial behaviors of the Derg members specially 

those who were assigned to administrator organizations, regions and in other office. 

As many of these Derg representatives were not well educated it was obvious that 

only sincerity to the revolution, especially to the leaders was the criteria for their selection. 



Since many of them were from the lower military order with low experience in 

management, such positions were challenging and exciting one to each of them. Therefore 

they were easily emersed in corruptions of different type. It is this that called for the 

recurrence of this theme at that period. 

Embezzlement was the other social problem and a recurrent issue that both poets 

and the government were focussing on, according to the poems in the magazines published 

during the Derg regime. Dejene Bekele is one out many who wrote to shows the 

corruption ofllie then bureaucrats. The following Imes trom ills poem entitled "Demewez 

200 villa Be 40,000" "salary 200 but has a villa worth 40,000' (Birritu, May 1983, p 31) 

depict this. 

nOD "l"l,w t II"H <;' ~ 1-'1.i- f'l. ). 'I ~ '1\-1 q r'l .Q .Q 

OD1n.9(f}o m \t etJl nih1-Hl Uflt ~\1.Q 

n.Qn.t n~\t n&~Ir'lhnl mc~ ~~ql~ 

.QOD ID"H 200 i'Vj n4 7tu ,'1 J 'I'1jD 1 ~ .S'(J).t 9" :: 

What will be the fate of a man who immersed 
his hand in the government's safe and who 
tried to use public property? It is also unlikely 
either in debt credit or in reconciliation for a 
person of 200 Birr monthly income to have a 
villa worth 40,000. 

The poem sympathetically think of the fate of people who by the incident of their 



work got their hands in the government money. It also mocks those who try to defend 

themselves as being honest while explaining how they came to owe a villa worth 40,000 

when their salary was only 200 per month. The poem does this by mentioning the 

mathematical approach "debt -credit or reconciliations" towards becoming the owner of 

something worth 40,000 as an employee with a monthly salary of only 200. From these 

lines we can see how much the poets of the period were concerned about those social 

problems and their effort in bringing the problem whimsically to the attention of the 

society. This theme was so much recurrent at this period because of a number of reasons. 

First, many-c-orroprell government officials ami o thers who were involved in managing 

fmancial matters wanted to use the excitement and indifference of the newly coming 

administration in stealing the government money. Secondly, the inexperienced Derg 

members and representatives to government offices started to use the national treasure in 

unplanned manner just to show their ability to excute on any thing. Thirdly, some 

malicious people joined the political party and started to fmd ways of snatching the 

government many covering themselves by the party. Lastly, other workers who used to 

witness this carelessness on the part of the administration every where started to fmd ways 

of using and when ever possible stealing the government property. Therefore, poets having 

observed this fact started writing poems which was one of the reasons to awaken the higher 

officials and lead them to take measure as a result of which the "National Control 

Committee" had been established. 

2.3. The Recurrent Themes of Poems in Magazines Published after EPRDF took 

Power 

Many of the command themes of this regime are those which we raised as common 

in the last two regimes. The earlier poems of this period were the unhappy reminders of 



the previous regime. 

Let us now see some of the persistently appearing themes of this period. One of 

these themes is the importance of work. The theme has been raised in many poems in the 

present magazines with different views. Getachew Woldie's poem "Zendiron Min Nekaw." 

"What happened to this year?" (Yekatit, Nov-Dec, 1991, p.10) is a complaint on what is 

going on at the present concerning work. The following lines depict the poets dilemma. 

11~1 ~~A~ ~~~~l ~j\~~ 

h "i- \ n C I' II (Do r'l. 1 HI 1'1 "I (Do 'f>(J)o 

n~II~~ roTt ~lq(D.l r'l.'C~(D. 

H 1 Q.C' 1'1 () 1 f)"1 9" IJ.~ fA (D.1Jl.{) 
9"~(] m{){j." ODf1)t\ Ofle fU~(D. l!/i"I'II\:: 

What has happened to this year is not 
clear for me. The constructive one is 
pushed aside while the destructive one 
is give a better place. I use to know 
people's hand constructing buildings 
climbing up ladders . I can't 
understand why every thing has 
changed this year because people have 
started living using their tongues to get 
a better chance over others. 

The poem records the observation of the poet concermng work at 

present. The phrases "The constructive is pushed aside" and "the destructive 

one is given a better place" show that there is a change in belief and in 

jUdging people in relation to their merits . In this poem work seem to loose 

its value and people instead seem to choose to live on their tongues than on 



their sweat. The poem by implication also indicates the fear of the hard 

working people because people who are doing constructive works seem not 

to be wanted now. 

This fear is sometimes seen creating senous frustration among all 

workers and causing misunderstanding between bosses and other workers 

in government offices as seen from the poems. One observant poet who 

~- -identified himself as- G:W wrote~a poem entitled "MetijO Amel" "Bacr-

conduct" (sendek, March 1995, p. 21). The following lines from the poem 

exposes the effort of a boss who being insecure in his job, tried to win the 

favor of his superior by falsely accusing others, in order to stay on work. 

IItjl'l 1'1;" M, ~lje ~ I' 1:'" 

? f'J 'f(])o 1 n n (J). ~ 1;' 1 1'1 I' <;" '" 

•• 9"1 LP? -K" M 11+ ~(l 1li2 ~ IJ). 

{] ;r ~ 1 Lf\ ~ (J). ~ Ij e fi 1'9" II (]). •• 

en. ~ 1.2 ~nC t111m ,."':: 

Our boss used to go and tell the superiors in 
praise of himself and blaming us. So we 
knew now that he used to say" There is no 
one capable to help me so I am doing the 
whole work by myself', as if we were not 
working at all. 

According to this poem the boss goes to the superiors to tell of his effort in doing 



the whole work by himself just to convince his superiors about his faithful service so that 

he would be allowed to stay on work. This in sincerity on the part of the boss to the other 

workers as referred in the poem indicates the boss's serious fear and his effort in falsely 

blaming others to win the favor of his superiors and remain on job. The poem reinforces 

the idea that some workers are trying to live by blaming others rather than their true 

service and that most government workers are not secured concerning their position at the 

present. 

- - - - --- ------"'Fhe-above-poems--reflect somewhat~a-negative-attitude-that~the_society-seem to----­

have concerning work at present. This according to the poems referred shows the 

insecurity of workers on their jobs due to the fear of being redundant. Still on the other 

hand, the recurrence of the theme strengthened the fear of sincere devoted works because 

the condition or the criteria for removing workers is not clear for anyone. Owing to this 

fact, it became obvious that people who fear being redundant had to fmd ways to help them 

win the favor of their superiors in order for themselves to stay on work. This of course 

had lead many into doing not constructive work but some unethical activities like accusing 

others on false grounds or things like that. It is this observation of the poets that lead to 

the recurrence of this theme. 

Discussing the value of education is the other concern of poems in the present 

magazines. This theme though recurrent seems not to occupy poets' rnind in a positive 

way. Many poems in magazines reflect that education has become something of no value 

both to the individual as well as to the country. Owing to some measures taken by the 

present government, based on the structural changes that are implemented recently, some 

poets even seem to believe that education particularly that of leaders at present have 



become a tool to perfonn unfair actions in a subtle way. In this connection, let us see a 

short poem entitled "Yetemare Yigdelegn" "Let and educated kill me." by KUlU (Tobia, 

Oct. 1993, p. 30). 

1'00 U e ~ l' 6. h 1'1 C 1 UlaJ. h (Iotll.(!). 

h Ire h$' MOO h 1-1:1' t"\ 6. 'i aJ. 

1'<. llll& ~ mfl "''1 h Qt 

J t. tGII '- n ilJ. , aJ. 1'1 l' fl t I' if'l t 
if' l.J.C MI h ~ ~ aJ. 1'1 1 'I Q t. JaJ. ~ t. 
,-t'j 1'1.1 "t'I rj 9" r'I. ffi C 9" 11 1 e t'I t. :: 

What I am teriblely freighted of and always 
appeal to God to save me from is, the violent 
actions, torture and kidnapping made by the 
illiterates. The educated ones are more 
humanistic and even when they kill, they 
know how to do it and they never throwaway 
the dead body. 

In this ironic poem the illiterate leaders are compared to the educated ones. The 

poem goes back to the type of administration we had earlier where leaders were uneducated 

and it reminds us of the rough and open violent actions. It also tells us ironically how the 

present leaders as an educated one take a stronger measure like killing in a subtle way, and 

"never throwaway the dead body". The question of education, therefore comes where the 

present leaders are using their education to control their emotion and kill people in an 
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indirect way that the dead bodies are not seen. The poem is mainly on the cruelty of the 

present leadership and the idea of killing without throwing the dead body is referring to the 

measure taken by the government which psychologically and economically affected many. 

In this connection, the effect of the restructuring policy could be mentioned, and it seems 

that people who are affected directly or indirectly advocate for the recurrence of the theme 

is publications. The fact that many are suffering due to the lack of income also indicate 

that those people are psychologically affected so much that poets may write it as death in 

public. It is this situation that gave rise to the recurrence of this theme in the magazines 

understudy. 

Ironically the poem is telling that education has not been employed for a better use. 

Another poet, whose name is not mentioned, wrote a poem mocking the importance 

of education at present. The poem is entitled "Emet Debrie" "Madam Debrie" (Sendek, 

Nov. 1994, p. 36) and it is an elegiac poem recited by a lady at the death of a friend lady, 

who has died after completing her literacy course. The last stanza goes like this. 

~e ooCJ!C ~e OD~C 

t9" r: f\ &'. C t9" r: M C 

I'l I' U 1\ I' U CJ! 9" CO 1\ n. ."C 

'l'e, 'I'e t9" C- f\ «. C ;; 



It is a pity to die educated. What is the use of 
education if it is to be wasted by the death of 
the educated one. 

This poem sympathizes the death of a literacy graduate lady who died without using 

her education. The poem is ironical in that it says that education is wasted because the 

"educated" lady died before using her illiteracy education. The poem here indicates that 

education not of a literacy graduate, but even that of the higher institutions has now 

become useless for people having university degrees could not get jobs at the present. The 
- - -

poem indicates how much useless education has become for both the individual and his 

country. The theme of the importance of education is recurrent at present but not in a 

positive manner. Its recurrence in this manner reveals one of the major social problems 

of the country, the problem of unemployment, and its seriousness at present. Though it is 

now that the problem is openly brought to the public in magazines, it is known that the 

problem was a persistent one in the past too. The problem has its root based on some facts 

of which the lack of enough investments or private organizations which could absorb works 

is one. This has resulted in lack of jobs for graduates. The lack of relevant usable 

knowledge from education is another misfortune to the so called educated ones. Because 

of all these problems poets were in a pool of grievance from educated people who 

complain on the lack job. This has enabled to make the theme as one of the major 

persistent themes at present. 

Despite the recent revised proclamation of the freedom of press and the publication 

of a large number of politically sensitive poems in magazines, the problem of censorship 

is still one issue that is repeatedly raised at present. Esubalew Belay presents the problem 
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of the freedom of speech in the following extract from his poem "Egziabher Yiyilih" "Let 

God pay you for your deeds" (Tobia, oct. 1991, p. 47). 

~~')~ ~')~ I1C 00 ~o 

rl~ 1>' ,,\ ~t\tJ. 
~I'l Mm.') I1J ') It 

M M~ ~ ~f}1\ ~ :: 

Nowadays, before I say anything I have to 
see to the right and the left, to know who my 

~~~~~~~~~~~~~~-listener is. 

According to this poem, people are not free to say any thing they want to say. The 

phrase" see to the right and left" together with knowing" who my listener is" also show that 

every one suspects everyone around him. An indication for the large number of security 

people too. This poem, and many others published at the present indicate the absence of 

the freedom of speech. However, from what is observed in magazines poets are seen 

making strong criticisms against the government. It is this fact that makes the question of 

censorship unclear to the public. Nevertheless, the recurrence of the theme indicates that 

the problem is still unsolved. 

The question of justice and democracy are the other themes which poems repeatedly 

address and present grievances about at present. The following lines from Taddle Ayele's 

poem entitled "Enchohalen" "We will cry" (Tobia, Sept. 1992, p. 34) indicate the absence 

of justice and other basic rights. 

1'l1C"Ut\') 
M)'lt 
1 tv 
I'll'M It 
(){1~ '£\t lEt It 
~{J {1 e (l).fl\ I'l"\ t\ 1\ ') 
I'l')'" U 1\ ') I'll'" U 1\ ') :: 
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We will cry for truth, justice, equality, 
humanity and freedom to flourish and triumph 
we will cry until we get them all. 

According to this poem people have to cry in order to be heard and achieve their 

basic human rights. The poem shows that these rights are not maintained and so people 

are crying for them. This is an indication not only for the absence of justice but also of 

other rights in the present administration. 

Biniyam Getaneh also wrote a poem which shows some unjust deeds of the present 

government. His poem "Enesus Tekoteru" "Have the been counted" (Tobia, March 1995, 

p. 36) is a testimony. Let us see the following lines. 

Have they all been included in the population 
census. Especially those who during the last 
3 years, were killed by EPRDF's forces, 
Kidnapped by its security men and those who 
committed suicide because of the frustration 
of being unable to feed themselves as a result 
of being thrown out of their jobs. 

This poem reminds us of the population count that has taken place recently and asks 

if the number of people, whose death was attributed to the cruel actions of the government, 

was included in the counting census. The poem records the different kinds of unjust 

actions taken during the last 3 years by the present government. The poem seems to 

discuss the wide spread nature and comprehensiveness of the population census but it is 



also openly telling that many have been killed, kidnapped and made or forced to commit 

suicide in unjust way by the present government. The poem, therefore, endeavors to affmn 

the absence of justice in this government, however, it is very difficult to conclude with 

what has been gathered for one is unlikely to see any evidence in this connection. But 

since there are no other publications which oppose the suggestion or write for the just 

actions of such nature particularly by oppositing such remarks, the researcher has to leave 

the point only for the work at hand. It seems that it is because of the absence of other 

publications which equally attack such writings that we fmd this theme being recurrent in 

---- --- ,different-fermS7-Hewever, this-deesn't-mean-that-the theme-could not have-been-persistent~-

otherwise. In fact the theme seem to have more function as seen in most cases, of which 

the following are some. 

Ketsela Worku also wrote a poem entitled "Wekilognal" "Does he represent me?" 

(Tobia, March 1995, p. 36) in which he accuses a member of the parliament for not being 

his true representative. The following extract describes the poets view. 

m \, erl" f11.( .I,. l'1' mlf)i1 111\ 
tm9"'Ii hilt. ~c: I'l/)C'~,\ 111\ 

e lJ.l t.t 9" 1 ~ 1\ 1\ lJ. 
00 1 n.~ 1\ lJ. Ii il u-. 1\ lJ. 
h '11\ n.... S'm ct> (). 'I \ (l). l'lVf.t 1'\ 11 ~ e Q r'\ 9" t t t 
e ~ ,'I f'l. MJ· 'fir;' fI 
.,.., ~ 1 til.,. Il~ fir;' fI 
m.n t n.1l i '1 ~(l). ~ G1j 
n 9" /) C n.t n IC t'\ O!J 
" ('tiD ill'\ .1). ()) /) Ni fI 
~4.1 ~fI'" IID'f .el'\r;"t\:: 

If he said I am satisfied when I am actually 
hungry, drunk when I am thirsty, what can I 
say, let it be as he wishes. I think the saying 
that "one who knows more than the concerned 
is a witch" is not simply a tale. Here too he 



claims that he knows all about my self more 
than I do, which is unlikely. But when I 
knew that he doesn't know, why should he lie 
by saying that I made him my representative 
in the parliament, which I didn't. 

This poem brings out the question of democracy fust with the expression "what can 

I say? let it be as he wishes." This statement indicates that the poor man had no right to 

say 'no' to his representative. The poem accuses the representatives for lying in saying 

they represent their people whose wish and interest they seem not to understand very well. 

The poem on the whole reveals that the representatives of the parliament are not exactly 

the true representatives of the people. This also shows the absence of democracy both in 

criticizing the representatives and in electing them. This is an other incident where other 

magazines published by either the government or by groups supporting the government 

could not present a defending view. In this connection, it is a pity to note that even those 

magazines like Etoyta, which are taken to be government protectors do not write enough 

poems to defend the government or show the real conditions in their issues. 

Nevertheless, as it is understood from different sources the representatives were not 

the people who prior the time of the election were living in their respective regions. And 

so it is very difficult to say they knew everything about the people they represent. Poets 

seem to exploit this understanding to emich the theme and make it more recurrent. It has 

also helped Tobia the only private social and political magazine to serve people who are 

dissatisfied with this government. 



The other recurrent theme of poems in present magazines is the theme of 

nationalism or the love for the motherland. This theme was dealt with by many poets in 

different ways and in relation to many other topics. Some poets tried to express their love 

for their country by writing poems which show their opposition against the idea of 

ethnicity, secession and linguistic divisions which they think is deliberately made by the 

government. Nekatibeb Ayenachew from London wrote a poem entitled" Sayichegir Teff 

Bidir" "Borrowing Teff when not needed" (Tobia, March 1993, p. 47) which summarizes 

the feelings of most other poems and the following lines show the way most poets express 

-their-love for-tireir-country. 

n1'9"C ~C(j.t t;Jfl t1 

'A 1 til A 1 nn,..9" 
~ 1 'I.)' .'1 i Q H. S lJ 1 1 

t'l'f\Q1 

~ 1 'I1"'C 
n'i"C 1n t U 1C 

~1Q9"1 n",,. n'l'1 ~j:lD1H 

ill l2 (!)on l' h 1 '1' fll+ 1m. tMlo 

I\.t ~ see H.;Jl n:t1,. /'ItA/). 

HL flHo(!).l9" H~ 1 /'It 111/).:: 

As if we haven't lived together for years with 
an interwoven marriage relations, why should 
we now be divided on the basis of language 
and ethnicity? We know that there is mush in 
the history, but we suggest that evaluating an 
Ethiopia citizen by his language and 
instigating on the ethnic origin of an 
ethnically mixed person, has to be stopped. 

From this poem we see that people have been living for years together and happily 



with therr closely related mixed tribal and linguistic marriage relations. The poem indicates 

that now this relationship has been disturbed. The poem shows the poets wish to see a 

united Ethiopia where people live in peace together with therr mixed tribal, and linguistic 

relations. One way of expressing the love for an ethnically, linguistically and social united 

motherland. This theme is recurrent within other themes too and we can see this in the 

following theme. 

This theme was recurrent because poets who were against the Eritrean secession 

were wriTing poems opposrng afThecaII as ethnic, reglOnal aniflrngUlsfiCOivlslOn. As 

many of the poems indicate poets take this type of divisions as a deliberate actions or 

policies of the present administration. This made the theme more recurrent. 

The others persistent theme in this period is the theme of showing dislike to or 

dissatisfaction with the present leadership. Practically all the poems in the present private 

magazine under this study are; complaints against this leadership based on the national 

feeling people have as against secession and on the lack of justice and democracy which 

poets present directly or indirectly. At present this theme of hatred or dissatisfaction or 

complaint is brought out to open in different ways. Abraham Gizie Beyene from Atlanta 

wrote an ironic poem entitled "Weyin AybekIirn" "Wine will not grow" (Tobia No.4, 1995, 

p. 34) to show how the hatred for the present government leaders is all over the country. 

The following lines testify this. 
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9"1 Me Mt'j \(1).:: 
As from 'our information from Harar, lllubabor 
and Jinuna, wine has become foreign unlike 
coffee for that southern region. In Sidamo 
and Bale like in Wello people have found it 
shameful to name a good Tej as wine. What 
could their be in the soil of Tigray that it 
grows only there and not in any other parts of 
iliecourtay.-- ---- ----

This ironic poem got its ironic expression from the double meaning of a pun word. 

"Wine" used in it. On one hand, the poem is about wine and it is presented as a plant 

which was tried to grow by formers all over the country, but found to be unacceptable both 

by the people and the soil. On the other hand, the poem uses the word "Weyin" which has 

the same Amharic pronunciation as "wine " except the stress on the sound "Y" for the 

name of the newspaper "Weyin" published by T.P.L.F. (Tigray Peoples Liberation Front) . 

T.P.L.F. being considered as part of EPRDF (The present administration) is portrayed as 

an unwanted group all over the country except in Tigray. The poem also endeavors to put 

light on the name 'weyin' and its publisher (T.P.L.F.) to express the poets dislike to the 

idea of encouraging newspaper which has the idea of liberating a region like in this case 

'Tigray.' This idea becomes more evident when we knew the publisher of the newspaper 

as being a liberation front. 

The poem by presenting these ideas is trying to show its hatred for this government 

which allowed such practice to go on freely and goes on to indicate that this hatred is wide 
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spread all over the country. 

This excessive hatred has even lead some poets to write poems which call the 

attention of others and instigate and mobilize them to say no to the present leaders. A.D. 

from Athens wrote a poem entitled "Tagay Aluh" "They named you the Fighter." (Tobia, 

No.5, 1995, p. 10) which indicates the extent to which poets dare to instigate the 

E.P.R.D.F. soldiers to say no to their leaders. Let us see the following lines from this 

poem. 

;t:J e I'l MJ r'l.Q t\ ,'loU 

t\ iN (] V t'l. S ;tt\ .~v 
(J) ') .Q.9" lJ ') t\ S t'11 ilot'loV 

1'l1C lJ ') t\i(/) ~u 

;t;J e I'l If. ~ I," :1:;6 

hlje Lf HI), ~ ~ ~ 'l>V I'llQn(.:: 

The called you "the fighter" when actually 
they are praising you falsely, while they are 
mocking at you and cheating you, and to 
make you kill your brother and to help them 
destroy your country. The melicious ones are 
calling you "the fighter" but they are looking 
down at you and are trying to herd you like 
oxen. 

This poem is addressed to "the fighter", the name given to the E.P.R.D.F soldier. 

The poem criticizes the present leaders for cheating the soldiers under the name of fighter 

and for using them to kill their own brothers and destroy their own country. It is also a 
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CHAPTER THREE 

Thematic Trends of Poems in Magazines 

This chapter deals with the identification and the analysis of the major themes which 

were recurrent in the 3 administrations and the discussion of the trends in the development 

of each theme during the last 40 years. Some of the poems which were seen before are 

rediscussed in this section but mainl~ indicate the trend markers and show the 

development of the themes. 

The recurrent themes during the last 4 decades do not simply reappear as a matter of 

incidence. When themes appear recurrently, it is an indication of the presence of some 

unsolved social, political or economical problems. The ways in which the themes reappear 

in the different periods usually vary and when they vary, they show a change in the trend 

they took at every administration. 

The recurrent themes in all the three administrations considered in this study, 

according to the contents of the poems in the magazines are not so diverse. But as they 

occur so repeatedly and in the magazines under this study during the three administrations, 

they show some kind of change in their attitudes. This change, which is the trend shown 

by the themes is the subject of this chapter. 

This trend can be observed only when we see the change within the individual theme 

in one period and identify the difference in appearance, in content or in direction of 

thinking it has taken with the change in the social system. 



According to this poem, people's interest towards the importance of hard work needs 

to be improved, and so the poem attempts to improve this weak interest of people by 

giving advice. The poem does this by telling readers about the multipurpose advantages 

of work both for the individual as well as the country. In this poam we see, that the poet's 

as well as the society's part in improving others interest for work and to make them 

visualize the importance of work was giving advice. 

This theme was recurrent during the period in most magazines in this very mood 

where poets repeatedly give advice to readers to respect work and to believe in the 

importance of hard work for satisfying one's need and for the development of the country. 

Therefore, the trend taken by this theme during this period was one of giving advice on 

the importance of hard work. 

However, the recurrence of this theme in this mood may also suggest that people were 

not initiated to think about any other thing except minding only their work. 

The earlier poems in the Derg administration followed the same trend, but about ten 

years later, this mood and enthusiasm from the part of the poets seem to change because 

people seemed to loose interest in work. It is at this point that we observe a declining 

change in the attitude of the people concerning the importance of work. This was indicated 



in poems which try to criticize lazy workers. Girma Teshome's poem entitled "Gizie Taxi 

Aydelem" "Time is not a Taxi" (Telenegarit, April, 1983, p15) is one out of many which 

reflects poets' as well as the society's dissatisfaction on workers who lost interest in work. 

The following extract depicts this. 

(1 \ 1 C 4. N"\ nlJ).i'i t HaD;r 

"'(.-1 I' cJj. 'J 4. (] IHj tl;t fl;r 
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There are many who lead 
their lives on talking 
and disseminating false 
news. Who is there to 
say, that he is honestly 
working hard day and 
night? Many are full of 
plans which are not based 
on action. They have no 
aim but live only on 
ambitions and they always 
need some one to remind 
them of their works. 



This poem is an expression of the critical view of the poet concerning people who are 

not interested in hard work. The poem indicates not only that people are not working hard 

but also show the strength of the poets dissatisfaction. It is at this point that we understand 

the strong criticism and the new trend in the theme. The poem by the use of these 

expressions suggest that many people are not doing constructive work at all and the 

expressions show the growing critical way of development in the trend of the theme. On 

the other hand, as Telecommunication was a growing organization with a lot of aspiration 

to get hold of upto date technological product of the world may have needed a lot of 

money and might have published this poem deliberately to force workers for a better 

profit. The poem in this line indicates a new trend which goes from advise to threatening 

by the government on workers who are not doing the work effectively. 

In the above two examples it can be seen that the theme show a decline in its 

importance as perceived by people and the development of its trend from an advice on 

hard work to strong criticism which equals threatening for not doing work effectively. 

The theme had to take this trend because of a number of social and political reasons 

which directly or indirectly affected the working people of the society. The unfair trial of 

many young workers who were accused of being anti-revolution, and the fear created in 

young workers of being taken to the war front to join the army could be taken as reasons 

for the lack of interest in work. The earlier mentioned problem that is the unfair 

judgement in the promotion of workers which in most cases favour those who were 
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members of the party is another reason that affected the interest of many workers. These 

conditions created frustration in workers and so they were psychologically disturbed and 

were unable to do their work. Instead they were very much interested in discussing the 

development of the war and about all the possible ways out of the fear. Though, this does 

not mean that all workers were in this condition, many were affected directly or indirectly. 

Because of these reasons poets write poems which show how the theme took such a trend 

during the period. 

The same trend was carried on and seem to be reinforced in the present administration 

though with additional background. The importance of work at present is not given much 

attention as we see it from the poems in the magazines. So poets present a very sharp 

criticism against people who tried to lead a good life without doing work. The following 

line from Getachew Woldie's poem entitled "Zendiron Min Nekaw" "What has happened 

to this year?". (Yekatit, Nov-Dec-1992, plO) shows the strong dissatisfaction of the poets 

against people's attitude towards work. 

1 I nil). I r'l. l' 1\ aJ. 

h~ InC 1'1iaJ. 

nOD Ii 1\ (\ m l' t ill I EIaJ.l 
H l.Q.C h (\ 1 rp 9' I.J.~ 

9"1\" m(\~ aorllt\ fIne 

r'l. 'I'C e aJ. 

t 1\ (J).(j)..t\ 

i JJ t. II). IJ C:" t\ : 

What has happened to this year? It is not clear 
to me. Constructive people are pushed aside 
while destructors are given a better place. I 
used to know people constructing buildings 



climbing up ladders. I can' t understand why 
everything has changed this year because people 
have started to live on their tongues and at 
the expense of others . 

As discussed in the last chapter, this poem reveals the surprise of the poet at the 

change in the attitudes of people towards hard work. People's attitude towards hard work 

here is a very discouraging one. The poem presents this in the line which says 

"Constructive workers are pushed aside while destruction ones are given a better place". 

In this connection, the poem also throws light on the frustration that can be created in the 

minds of hard working people because according to the line the people who are merited 

at present are the destructive ones and not the hard working ones. The poets dissatisfaction 

against people who try to live in any other way except hard work is explained by the 

expression, "People have started to live on their tongue and at the expense of others". This 

is to mean by presenting negative information about others at their back to help them 

improve their own lives. At this point we see that the theme takes a new trend which 

describes the attitude of people towards hard work which is a developing one from not 

doing any constructive work to being an obstacle to others who work hard. The trend 

presents a very sharp criticism for it indicates the idea of living by destroying others. This 

trend is marked by the expression" living at the expense of others". 

Such remark was not given without any reason. The government has closed many 

offices and liquidated many workers in line with the policy of structural adjustment. This 

situation has created frustration in many workers and so they are not at ease for fear of 



dismissal at any time. Many observed that frustrated people at present seem to do their 

best not by being productive but by doing any thing that could help them win the favour 

of their bosses. One such way is to speak of others weaknesses and to cover up their own 

shortcomings and to remain on job. In this connection, a poem which we have seen earlier 

written by G.W entitled "Metifo Amel" "Bad conduct" (chapter 2, page ) is a good 

example where the boss tries to win the support of his superiors by presenting false 

accusations on the other workers under him in order for himself to stay on job. 

According to the above samples the trend of the theme of work reflects the increasing 

dissatisfaction of the society on people's belief towards the importance of hard work. The 

trend shows development from simple advice to criticism and fmally to sharper criticism 

or accusation. The trend taken by the theme of work over the last 40 years indicate that 

although work is still being done and considered important, the importance given to hard 

work by government workers seems to decrease can be seen from the poems in these 

magazines. 

This again can be attributed to the misunderstanding of the policies of the present 

government on the part of the present poets. 

Another theme that follows such a trend is that of the importance of education. The 

earlier poems in magazines repeatedly praise the importance of education to the individual, 

to his family and country. During the last forty years, and as we come to the present, the 



importance of education in its service both to the individual and the society has shown a 

decreasing trend from being very important for both to being useless even for the 

individual alone. 

Let us now see the trend taken by the theme as reflected by the poems at the different 

administrations and why the theme had to takes such a trend. An earlier poem written by 

Lakew Desta entitled "Tirniliirt Yayimiro Mesal New" "Education sharpens the rnind" 

(Menen, Feb 1956, p9) describes the earlier belief in the use of education as we have seen 

it earlier in chapter ,p. 

This Qene or Wax and gold type poem as we have seen it in the last chapter uses the 

word "family" which in Amharic is re- presented by a word "Siga which has two 

meanings as "relative" and "Meat". The poem shows that education was considered as a 

blessing for a family which has an educated child and this equally well mean by 

implication an advantage for the country too. This was the view held by the society at the 

time of emperor Haile Silassie, and the trend taken is to praise the importance of education 

for both the individual and the society. 

At the time of the Derg, Poets seemed to hold a different view concerning the 

importance of education. lnfact, some poets seemed to fmd it as a means of self 

enrichment rather than an advantage to the country. This is demonstrated in the lines from 
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the poem" Yetignaw New Dehina" "Which one i£ better" by Alemu Nega (Telenegarit, 

Nov 1974, p!!), which we have seen in chapter , p. 

According to this poem, in the past the educated class was known to be very much 

concerned about its society and country. The poem concludes by saying that now after 

having office the educated ones seem to tum a blind eye to the problems of the society for 

they have started looking for their own advantage. In presenting this the poem shows the 

wrong use of education where it is employed for selfish ends. 

The theme of the importance of education now takes a different trend. In the past it 

was observed positively as an advantageous thing to the individual and the county. Here 

it is brought out as an advantageous activity only to the individual. This trend indicates 

the decline in the importance of education to the society and the country. 

This theme took such a trend because it was the time when Ethiopia was practising 

a new system (socialism) in the course of which the weaknesses of the different groups 

of the society were brought to light. The nationalization of some of the private properties 

exposed the amount of wealth by few educated groups. This situation helped poets to 

clearly see who was who and to write poems at above by exposing the weakness of the 

educated class. However, on the other hand as the poem is written in an organizational 

magazine it could be write to imagine that the poem was deliberately written by a person 



who is committed to the government or one who is dissatisfied by the educated class. For 

it can be written by anyone who wishes to attack the elite because of jealousy or just to 

get special favour in the office. This seems to hold true as we see that many educated 

people who were favoured earlier were later removed from the government positions and 

replaced by not well educated ones. In all cases here the trend seem to have the right 

track. 

The poems in the present magazines not only reinforce the fact that education has 

become of little help to the society but also show that it has become useless to the 

educated individual too. The following lines from an ironical elegiac poem entitled "Emet 

Debrie" "Madam Debrie" by an unknown poet (sendek, Nov 1994,p36) sympathizes the 

personality of a woman who died without using her literacy education. At the same time, 

it indicates the uselessness of education even for the educated ones at present. 

From this poem we understand that education was wasted because the "educated" lady died before using 

it to her utmost ability. This poem is ironic in that education not that of a literacy graduate but of the higher 

institutes has now become useless for a bearer of University degree could not get a job at the present. It is 

at this point that the theme picks a new trend, the trend which marks education as a sign of disgrace. 

This change in the trend of this theme is the result of d,e social changes in the society which brought 

about situations very much unlikely to create job opportwlities not even to the well educated ones. The 

closing up of many organizations, the restructuring in many others and the self supporting policy of d,e 

regional administration could be taken as reasons that influenced and aggravated the problem at the present. 



During the last 40 years the theme of the importance of education has showed a clear change. One can 

see a change in viewing work from being useful to both the bearer and the society to being useful only to 

the bearer and lately as being useless even to the beaver himself. 

The other type of trend that can be seen in some other themes is that which indicates the themes as 

being more and more strengthened and brought out to the open in the course of time. Such trend can be seen 

in the theme of the question of justice and democracy and in that of nationalism. 

The question of justice was one of the biggest issues for which many poets fought in the past and are 

still fighting for. Many poems have been written to expose the absence of justice and to call upon tlle 

attention of the concerned towards its improvement. Poets demand for its proper implementation by using 

subtle approach or open words depending on the conditions around them. 

One of the earlier poems of tlle famous poet and writer Fikrie Tolosa, entitled "Merimireh Fired" 

"Examine carefully before you pass judgement" (Menen June 1973,p43) which we saw in chapter p. 

presents the question of justice as was seen at the time of Emperor Hailesilassie. 

This poem indicates the unfair use of law and how the unjust practice of the period was brought out 

to open in a subtle way as an advice. The trend shown by this theme at this period is of being a subtle one. 

Poets had to choose such subtle approach because as was mentioned before the censor restriction was very 

strong at that period. 

At the time of the Derg, Tesfaye Gessesse wrote a poem unti tled "Meches Mal Gadana" a poem witll 

a title in mixed Amharic and Oromo meaning "What can be done" (Telenegarit, No.4 1990,p23) which we 

saw in chapter p. shows the poe(s concern about injustice that was going on during the period. This poem 

not only indicates the greater number of people killed but also shows that the killing was done with unfair 
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trial. This inturn shows the absence of justice during the period. The open use of the word "massacre" is the 

trend marker in that it indicates the extent the theme of injustice has come out to the open in this period. Tbis 

is also the trend the theme showed at this time. 

At present, poems in magazines show that the theme of the question of justice is brought out in a more 

bolder manner than before. The lines from Tadele Ayele's poem entitled "Enchoha lcn" "We will crying" 

(Tobia, Sept 1992,p 34) seen in chapter p. show bow the theme of the absence of justice has become 

more bolder at present. 

This poem in plain words like "we will cry" reveals the dissatisfaction on the part of 

the people concerning the lack of all those human rights listed in the poem. The stressed 

expression "we will cry till we get them" indicates not only the continuity of the complaint 

but also the strength of the complaint. This blunt and open approach taken by the poem 

in presenting the weakness of the administration marks a new trend in the development of 

the theme of lack of justice. 

The trend here shows that the theme of lack of justice has taken an increasingly open 

trend from a subtle indirect approach to a much bolder out cry. The trend seen in this 

theme is the result of the literary contributions of the poets who used their own methods. 

Fibre Tolosa used the ironic indirect means to cover himself from censorship and Tesfaye 

Gessesse preferred the magazine 'Telenegarit' to which the government gave less attention 

because it is believed to be under the influence of the government. Tadele Ayele used the 

recent proclamation of the freedom of press to make the theme more open or public. 



Dislike to the existing administration is another theme which has shown an increasing 

development in its trend during the last 40 years. Many poets used to reflect their 

dissatisfaction with the government administration or even with the leaders in poems in 

magazines. However, they were very much careful not to be exposed to censorship, 

specially in the past. Alemu Bekele's poem entitled" Yiwutulugn Aynochie" "Let my eyes 

be removed" (Tsedey, May 1973,p2) which we saw earlier in chapter p. ingeniously 

presents the hatred people had to the then ruler in a subtle way. 

In this ironic poem the eyes symbolize the leadership. The poem shows the wish to 

remove the eyes, the essential organ of the body for they have caused a lot of unpleasant 

problems. This poem by the help of the last words of this extract, which says "tried to 

touch others' rights" is ironically telling us that the people in the leadership are now 

violating others' rights. And so the poem wishes the people in the leadership to be 

removed. This indirect expression of touching others rights symbolically show how poets 

express their dislike to leaders and how subtle presentation was the trend of the theme at 

that time. 

At the time of the Derg this theme adapted a trend which is a little bit stronger or 

open than before, but still indirectly. Hailu Mekuria wrote a poem entitled "Yikir 

Yibelachihu" "Let God forgive you" (Tseday, July 1974, p24) which indicates his hatred 

to the Derg officials in an indirect way. The following lines show this. 



nt, I'l':q. i1<;"i11'\ n1? nes eH(J). 

C 1 () eOD n tI 1'1- OIl C 1+, ~ C MIJ.(H!). 
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Carrying the cross on the 
right hand and a sword on the 
left, they look like a dove but 
they are presenting poison 

--smeared with honey-. - Let God-­
forgive you for you are having 
two tongues in one mouth . 

According to this poem we see that the poet is criticizing people who at one time do 

or say something good or faithful and at another time do something inhuman or bad. The 

poem ironically remind us of the slogan" Change without blood shed", which was not 

practical. The poem according to the line quoted above accuses the Derg leaders, who at 

that time pretend to up hold the slogan and on the other hand, were killing many without 

any legal procedures. The poem is a reflection of people's dissatisfaction with the leader 

and a strong objection of the injustice done under the name of peace and united Ethiopia. 

In this connection it is remembered that many killed illegally and without sufficient 

reasons while the government was still claiming that it was conducting a peaceful 

revolution. 

The trend of this theme has now become strong in that the hatred expressed in this 

fashion is a bit more blunt, because poets like Hailu Mekuria always dare to openly oppose 
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such unfair action out rightly. Other poets as seen the recurrence of the theme however, 

were using subtle methods. 

The poems in the present magazines present this theme in a way that is very serious 

and open. The following lines from A.D's poem entitled "Ebakih Meri Amta". "please 

bring a leader" (Tobia, Jan 1994, p22) show the poets dissatisfaction with the present 

~eaders. It also aepicts the image of a leader the poet wishes to see at present, 

~ "1 ~ 1 (\ 'l' ~ 9" ~ II tI ~ 1'''Il! 'P 

flUC (!) 111 £.l.lnC Ml~.Q. I'lJle7"i'l' 

n il"~ nHC (fOal;l'm ~ '!>C t 
\It.!,. n r:Jl.9" ih }j(] ~ 1 V1 r'\ fi C t 
~~19" n~~C fll.Q.\t ~n~9"t 

fir'\? I'~yn~, ue~~t ~nf16 

hflnv ~?'fJjtll M ~ ~ '£ GO 6:: 

Please bring us an Ethiopian 
leader, one who does not pass 
over his country for his own 
benefit, sell its oceans, 
rivers and borders to 
foreigners. Who can rule by 
creating peace among the people 
and who can stop linguistic and 
ethnic clashes. One who can 
enable the hungry to work and 
help themselves and that who 
can make peace allover the 
country and have faith in God. 
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The riches that one gets in a 
foreign country is unless . The 
pride of a person is only in 
his country. 

In this poem a persons love for his mother land is expressed in terms of his national 

pride that he can get in being a native of his motherland and not of another country's. The 

trend of the theme at this time is limited by the mild expression of love and belongingness. 

During the Derg administration, the theme became more prominent. Many poems were 

written during this period, which in one way or another were an expression of a stronger 

national feeling of the people and a realization of the importance of unity to defend the 

motherland from any danger. The extract from Yoseph Mulata's poem. "Tiyitu" "The 

Bullet" (Yekatit, Oct, 1990, p35) which we saw in chapter p. depicts the feeling of the 

people towards the motherland at the time of Derg. 

This poem addresses the national solider who is at the from fighting both the external 

enemy and secessionists. The poem reminds the reader to be aware of the situation of the 

country and it appeals to their emotion to help in the fight against both the external and 



internal enemies, who threatened the unity and sovereignty of the country. It is this 

enthusiastic mode that marked a strong trend for the theme. 

From this we observe a trend of development towards the strengthening of the theme. 

The trend is identified as being more stronger than before. The theme has to take this trend 

because it was a time when the sovereignty and integrity of the motherland was at stake 

from witlilii ana outsiae.-Thls relates to tfie Somali invasion from llie Soutfi andt~ 

internal conflict in the north. The government and the poets had the responsibility to notify 

the situation and mobilizing the people towards safeguarding the country and to this effect 

many poems were written. From the recurrence and the development of this theme we can 

also see that Derg took the situation so seriously not only because there were conditions 

that forced it to do so, but also because it has had an interest to preoccupy the minds of 

the people with the war. 

The poems in the magazines of the present administration expose the growth and 

strengthening of the theme of nationalism to a higher degree. This is observed in the 

present poems in that practically all of them indicate the peoples national feeling by way 

of opposing the idea of succession, etJmjcity, and regional division. A very short poem by 

Getachew Lulu entitled "Tewegto Eyedema" "Being pearded and bleeding" (Tobia, Dec 

1993, p29) show the poets' strong national feeling expressed in his wish for unity and 

opposition against the idea of succession. 



tll'j C q: tI t'l (\/1 ." 1'\ rn 1'1 '? I r'] 
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My heart could not give me peace. It 
becomes restless when the question of unity 
is raised. It never accepts my request to 
settle down because it is bleeding pierced 
by the spear of denial and the love of 
mother-land. 

This poem is an expression of a very strong love for the motherland 

where the love is explained in terms of a severe pain that one feels when 

one's heart is "bleeding pierced by spear ". The poem associates this strong 

pain with the question of unity . The expression which refers to heart as 

"bleeding pierced by the spear of ... the love of motherland" becomes the 

trend marker for this theme indicating the higher degree of strength in the 

trend. 

The theme of national feeling shows a kind of development from mild 

expression to creating a feeling that is compared to the pain of "a bleeding 

heart" as an expression of the love for the mother-land. 
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The theme of love for the motherland has exhibited a stronger trend at 

present and this could be attributed to a number of factors. In the first place, 

it is only recently that Eriterea was separated from Ethiopia and many people 

were not happy about its separation. Following this the present government 

gave the right for regions to become partially autonomous in their 

administration. This created the idea in the minds of many people, that one 

day every region is to detach itself which later on may result in the 

disintegration of the country. Furthermore, the idea of regional division 

seemed to have been connected with the linguistic and ethnic groups in the 

country. This also was feared because it might later on bring about an ethnic 

conflict which might lead the country into a serious trouble. Therefore, poets 

who feared this and wished not to see action which threaten the sovereignty 

and integrity of the motherland wrote poems which strongly oppose this and 

reflect their love for the motherland. This caused the theme to take a strong 

trend as seen above. 

There is still another theme that follows this pattern in its trend. The 

theme of censorship is one that most poems in magazines have been raise 

during the last 40 years. Poets addresses this theme in different ways which 

will enable them escape the danger of falling into its trap. As Mantel Niecko 
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(1985; p.315) stated see chapter 2.p. ), the censorship restriction during the 

Hailesilassie administration was very strong. Owing to this poets used to 

refer to the problem indirectly. The lines from Dawit Assefa's poem "Ante 

Sew" "You man" (Tseday, Nov.1972, p 49) which we saw in chapter p. 

gives an idea how much the poets were afraid to say anything on the absence 

of the freedom to speak or against the government. 

According to this poem, the "man" is afraid to answer the questions presented to him 

about his aim and development. The question "what is your aim?" indicates that the man 

has an aim and the question "where is your development" suggests that he had something 

to say about his development. The line "why are you afraid?" also indicates that the "man" 

was not willing to answer the questions because he was afraid of something. It is this 

question which marks the subtle trend of the theme. It also shows how people were not 

free to express themselves. This is an indication for the fear of censorship. 

At the time of the Derg the problem existed as it was before and poets seemed to be 

afraid not to bring the question into open. Nevertheless, we see their attempt in mentioning 

the problem in an indirect way. The extract from 'Lisanework Kassaye's poem entitled 

"Endemin Kermehal " "How have you been" (Tsedey, May 1976 ,p 30) which we saw in 

chapter p. shows how the issue is presented in an indirect but a little bolder manner. 



From this poem it can be seen that there are things that need to be uncovered and the 

oppressed are not sure of their right to speak. The expression" As we have heard it from 

what has been said" indicates that the freedom to speak was something which was "said" 

and "heard". This idea suggests the impracticality of the freedom. The genius poet presents 

the problem in a manner that mocks at the reality of the freedom of speech through the 

expression "from what has been said we have the freedom to speak", meaning the freedom 

was only fake and not practical. This gave the theme a stronger tone than it has before and 

the trend is marked as being stronger. Poets had to use such subtle approaches to the issue 

because the serious strong censor restriction at the period. 

Despite the government's revised proclamation on the freedom of press and the 

appearance of some critically strong publications, the question of censorship seems to be 

unsolved in the present administration. Yisfawesen Bogale's poem entitled "Wey Tifat" 

"What a mistake" (Tobia, March 1993 p 47) gives hint into the absence of the freedom of 

speech at present. The following lines indicate this. 

OD l1Qo !'lOt> l1Qo I/O \ J1C 

I]c:' tl" tl r. .,. i , 'II 'f"l C 
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To speak to one another on 
the road has become a problem . 



Even when speaking with low 
tone it is feared because even 
the walls have developed ears 
to hear what one may have said. 

This poem presents people's fear to speak freely in public and even with low tone. The 

poem indicates the intensity of the problem or the fear. The poem ironically suggests that 

everybody around is a reporter on what ever people say against the government 

administration. This is an indication of the fact that people are not free to speak what the 

want and that the problem is now more serious than it was before. The open presentation 

of the theme also marks the open trend taken by the theme at this period. 

As we can see from these poems the theme of the question of censorship seems to 

show a developing trend towards being very bold, open and direct but still in indirect way. 

The recurrence of the theme and its subtle presentation in all the administrations shows not 

only the long existence of the problem but also its seriousness and the fear of the poets. 

This, on the other hand, has helped poets to use their poetic creativity by writing indirectly 

using symbolism, irony and other poetic techniques to cover themselves up from 

censorship. In this respect the use of 'Qene' which is the traditional ironic mode of verse 

writing is the most exploited type of writing used by poem writers in magazines during 

the last 40 years. 

The theme of the question of censorship has taken such a strong but open trend 

because poets are using the freedom given by the revised proclamation concerning press. 

However, why the theme took such a strong trend is still controversial. It is controversial 



because while poets claim that there is strong censorship, they are still writing poems 

which strongly and openly criticize the present government. In fact it is possible to say 

that most of the poems in the present magazines are full of criticisms attacking the present 

administration. In this connection, it is surprising to note that in the course of this research 

it was not possible to fmd poems in the magazines which give support to the present 

administration except at one occasion. It is at the concluding line of a poem entitled 

"Yalnormibet Zemen" "The period didn't lived in" (Yekatit, April-June 1991, p 18)which 

we saw in chapter p. 

The poem records most of the hard experiences that people had undergone during the 

17 years of the Derg administration. The poem concludes by stating, the people's wish that 

the past suffering and other hard experiences will not be repeated at the government. The 

poem does this by using the expression which says "Although it is hard to forecast about 

the future (EPRDFs administration) we believe that it would be better than the past 

(Derg's) "as in the last line. This indicates that EPRDFs administration is hoped to be 

better than that of the Derg's. In this manner the poem gives its support to EPRDF and 

appeals to others to do the same. 

As seen in this chapter, the subject matter of the poems in Amharic magazines shows 

continuity and they serve to expose the most topical social, political and economic 

problems of the country during the last 40 years. The trends of the themes of poems in 



magazines as discussed in this chapter are only the reflections and continuation of what 

Mantel Niecko (1985, p 311) has stated as: 

" A new trend in Amharic literature which reflected social and 
political trends in the evaluation of Ethiopian state appeared 
at the beginning of the 20 th century. 
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CHAPl'ER FOUR 

Impacts of Social and Political Phenomena on the 

Publication and Composition of the Poems in Magazines 

The liberty of the press has always been regarded by writers 

as a matter of utmost importance. Mil ton (in Adam and Charles, 1985, 

P 711) said "Give me liberty to know, to utter and to argue freely 

_ _ -"a,-,c,..c~ording to conscience ab_oy e all I iber_ties " . This_i lLa question _ _ 

many poets in different parts of the world still ask everyday. 

In Ethiopia, the freedom of speech and of the press has been 

put on the constitution since 1955. In chapter III of the revised 

constitution of 1955, for instance under "Rights and Duties of the 

People", Article 4 states: 

"Freedom of speech 
guaranteed through 

and of the press 
out the Empire 

is 
in 

accordance with the law. This is to mean in 
harmony with other laws which can be 
proclaimed by the parliament." 

In chapter 7 of the 1987 constitution of the People's 

Democratic Republic of Ethiopia, under 'Fundamental Rights and 

Duties of citizens", Article 47 states: 

"Ethiopians are 
speech, press, 

guaranteed freedom of 
assembly, peaceful I 

demonstration and association. " 



Article 29 of the 1994 constitution of the Federal Democratic 

Republic of Ethiopia, in Part two" "Democratic Rights" under 

"Rights of Thought, Opinion and Expression," states: 

"2. Everyone has the right to freedom of expression wi thout 

any interference. 

3. Freedom of p r ess and other media and freedom of artistic 

creativity is guaranteed. 

Be that as it may, poets and publishers are often heard 

complaining about the strong restrictions concerning censorship of 

a ll kinds in all the regimes . 

The poets during the reign of Emperor Ha ilesilassie did not 

tac kle political themes. Many of the poems published during that 

period used to write as if tyranny and detention did not exist in 

those days. On the other hand, if they had published any poetry of 

overt protest they would not h ave survived. Kane Thomas, who wrote 

on 'Ethiopian Literature' (1975. p 3) remembers the spirit in the 

following lines . 

" Political writings would have inspired a 
far large number of writers were i t not for 
the dead h a nd of censorship". 



So the alternative was to write on safe themes. If there were 

any works of protest they were written by taking risks. 

The outlook of the revolution and the coming of the Derg to 

power saw several poets in Ethiopia. The poems in the magazines 

reveal that many new poets came to the scene by contributing poems 

favouring the revolution and by praising its achievements. The 

government and the private magazines of the period had served as a 

means of disseminating propoganda and agitate the people towards 

fighting hunger and illi teracy by presenting poems on these issues . 

Commenting on the types of writing of the period and on the 

importance of poetry a playwright Seyoum Woldie (Yekatit, March 

1984, P 24) said: 

OlHI!'- T 1II.}o T 
1I?"lIof:lJ T9"UCT I\qA ''7'''9'' P'~ 

h ~ .,.". .,. to " '1. ~ -l- ~ 0 t: (Do II., II -l- ,. ~ " A a 

At the time of the revolution, 
works of poetry had a great 
significance for political 
teachings". 

Al though the poems of this period were by and large dominated 

bypoliticalissuesandcriticismofthepreviousgovernment,there 

were some poems which used to show oppositions against the Derg 

administration. This dissatisfaction and opposition was not 



brought to the open because poets used to fear the danger of being 

branded anti-revolution, which at times had very serious 

consequences. This fact was clearly seen in the poems examined in 

the last chapter. The established poet Tsegaye Gebremedhin, who in 

addition to praising the revolution wrote on some other issue of the 

past was accused of being not devoted to the revolution, (Esatu 

Tessema in 'Goh I May 1976, p. 29) . This condition made many writers 

especially established poets to refrain from publishing their 

J 

works and so it is not possible to see their poems in the magazines. 

The poets of the Present era seem to excercise a little more 

freedom in criticizing the government compared to the last two 

regimes . This could be attributed to the recent revised 

proclamation of the freedom of press. Of the 106 publishers who 

took license to publish magazines in different languages and on 

different a'reas of interest, some were publishing religious 

magazines with different languages. There were some who publish 

business promoting magazines. There were also some who started to 

present pornographical magaz ines. The remaining 45 publ ishers were 

producing Amharic magazines which were especially concerned with 

the social, political and economic issues of the society. The later 

ones are the focus of interest for this research and at present on ly 



one of such private magaz ines is in circul ation, that is Tobia. Many 

of the private publishers were publishing their magazines but not 

for a long time. In fact, some of them stopped publication soon 

after obtaining the license, and others even without publishing a 

single issue. 

This gradual decline in the number of the private magazines at 

present has evoked questions and complaints from the different 

parts of the society. The government on its part blames all the 

private publishers for not presenting constructive criticism and 

news based on concrete information to the public. In this 

connection, Prime Minister Me l ese Zenai, (Ethiopian Herald, Aug . 

24, 1995). in his speech at the formation of the new government 

pointed out that: " ... much is expected of the press ... and that 

private press ... have the responsibility to provide the public 

wi th obj ective information free from poli tical bias and animosi ty. 

However, they are not at this stage able to discharge the 

res ponsibility expected of them and were infact bent upon 

defamation of unfounded stories, creating of animosity and 

inciting conflict among people". 



On the other hand, private publishers are often heard and 

quoted when they accuse the present government of being unkind to 

them in many ways. According to the interview a few of the 

publishers, it has been gathered that many publishers had to stop 

pUblications because of the increasing cost of publication which 

they thought was something deliberately schemed by the government . 

There are some who, despite the proclamation of the freedom of 

press / still blame the government for bringing them to the court for 

what they have written using the freedom they were given by the law. 

These groups who blame the government in relation to the new 

proclamation o f the freedom of press also accuse the government for 

putting an additional obstacle to weaken the free press. For this 

one example is the comment given by one of the private newspapers 

"Beza" / in its issue of Tuesday, Nov 14/ 1995/ P 2 where it presented 

the problems of all present private publishers and writers as 

follows. 
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In the course of the de l iberate 
weakening of the free press / apart 
from the fining and imprisonment 
o f publishers and writers, the 
progressively increasing cost of 

toO 



publication has 
additional obstacle 

created 
to the 

publishers and writers" . 

This is what is often said, but the response to the interview 

and the questionnaires of this research reveal that none except one 

of the magazine publishers or writers have been accused for writing 

poetic works. The only magaz ine accuse of its poem was" Africa Kend" 

"The Horn of Africa", and that was for its poem entitled" Wey Alma 

Wey Atifa" - "Either constructor or deconstruct", by senayit 

Feyisa. The publisher, Ato Nebiyu was brought to the c ourt of law 

because this was considered highly agitative. There are other 

magazine publishers and writers who were brought to the court, 

imperisoned and fined not for their literary works but only for 

disseminating news not based on concrete evidence. 

Although both magazines publishers and poem writers believe 

that poetry can playa better role than prose, publishers complain 

that the increasing cost of publication which has soared by 300% 

could not enable them to go on publishing magazines. They also 

accuse the government for setting a higher fine for cases in 

connection wi tn press or information problem this to some extent 

hasreducedtheirinterestintakinganykindofliterary worksfor 

their magazines. In addition to this the publishers seem not to be 



satisf i ed wi th the co- operation from t h e governme nt a uthori t i es i n 

gi ving them information which they are inti tled to get according to 

the press law. The publishers also raise the problem of not being 

able to sell their magazines freely. They seem to believe that the 

government deliberately threatened newspaper sellers and people 

who want to sell the magazines outside Addis Ababa. The publishers 

in general seem to hold that the censorship is fakeforithasbeco me 

a form of an indirect economic embargo imposed over them and this 

has made publication very difficul t for them. 

Poem write r s in maga z ines complain that the numbe r of 

published maga z ines is limite d and bec ause of this they were not 

able to produce more poetic works . This, they say has also reduced 

the income they used to get from a number of publishers who used to 

take their works for a reasonable pay. Poets also complain that 

publishing a book has become something unthinkable for the cost of 

publication has gone high and there are very few publishers to take 

the works . Some poets also seem to lose interest in writing poems in 

magazines for two reasons . First is the fear of being branded as 

pro-government, if they wrote in government magazines or anti-

government if they wrote in the private magazine wh ich always write 

criticism against the government. In this connection poem writers 
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also complain about the lack of patronage for literary magazines . 

They say literary magazine could have given them the chance to prove 

their worth to the society and to enhance the literary development 

in the country which otherwise would seem to be in danger. 

The reading public also needs more magazines in order to 

quench its reading thirst and to develop its social and cultural 
- -----''----

consciousness According to both the publishers and the writers 

whic h responded to the interview, the reading public is very much 

interested in knowing a ll the developments in the country. They 

also go to say that readers are very much interested to read poems 

and one expressing their wish to see poets writing more poetic 

works in magazines as it used to be in the past . The limited number 

of magazines that deal with the social, political and economic 

issues of the country, particularly the private ones, seem to 

create a feeling that the freedom of press has not been put to use 

properly. 

On the whole, this shows the impact of social and political 

phenomena on the pUblication of the magazines as well as the writing 

and reading of poems at present. This also means that, the decline 

in the contribution of poetry to magazines has hampered the over all 

1 i terary development of the country. 
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CONCLUSION 

Thematic trends of poems in Amharic magazines is just one of the many ways which 

helps in the attempt to understand the Ethiopian society, through the poetic works 

published in the magazines during the last 40 years. The trends of the themes of the 

poems collected from the 8 magazines understudy depict the social , political and economic 

conditions of the society in line with the major political changes in the country. The trends 

of the themes display the changing moods of the Ethiopian society, its observation about 

the past administrations and its attitude towards the present. 

This study has enabled the researcher to identify some of the recurrent themes of 

poems in magazines. The recurrence of these themes indicates the topical issues and the 

presence of some unsolved problems of the society. The trends taken by these themes also 

indicate the attitude of the society. The poems that have been studied indicate that there 

is a general change from a relatively positive attitude to a declining view of the 

importance of both work and education. The problems regarding censorship, injustice and 

lack of democracy are presented in an increasingly bold and daring manner as one can see 

from the poems. This could be attributed to two possible reasons. One, the problems have 

been growing in intensity for the last years and now it would seem that a stage has been 

reach where the society can no longer contain them as in the past. Second , is that the 

opportunity obtained from the revised proclamation of the freedom of press has helped the 

themes to be presented more openly. This includes the freedom to openly write that" 
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there is no freedom of speech and writing". The theme of national feeling has also been 

strengthening as we move in time to the present. This could be attributed to the socio­

political changes that took place in the country. The highest stage of the strengthening is 

seen at the present where the government implemented policies which support the rights 

of nations to self determination, including succession. This has been understood negatively 

and has also raised an out cry on the part of the poem writers as reflected in the poems. 

The themes that are very much recurrent in poems of magazines published by the 

different publishers also indicate the influence of the publishers in giving more attention 

towards serving the interests of the respective organization . 

As most of the poems in the magazines were written by contributes who have 

different levels of education and knowledge about poem writing, many of the poems lack 

maturity in message and exhibit poor development in structure. However, they have to 

some extent helped in filling the gap in the line of the continuous movement of the 

Ethiopian traditional poem writing. In addition to this, they have also helped to know the 

presence of many poems writers who given a little chance to develop could have become 

better poets. 

The trends of the themes of the poems in these magazines also reveal how 

much Ethiopian poem writers like most literary artists of the world, have endeavoured to 

try and catch the colour of the life of the Ethiopian people in the different social structures 

that took tum in the past. They also indicate the unsurpassed effort of the poets in keeping 
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the old traditional poem writing of "Qene" in their poems in the magazines. They have 

also enabled to understand how much some poets who are committed to their society were 

trying to use their poetic creativity and genius to convey their grievances or to uncover 

some social follies to the reader despite the strong censor restrictions. All these are the 

contributions of very few poets and the study in the poems indicate that many established 

poets are not fully participating in poem writing. In addition to this still many seem to 

__ give very~e attention to the use of the traditional poem writing in the development of 

our poetry as see from the poems. 

The recurrent themes and the thematic trends of the poems in the 8 Amharic 

magazines during the last 4 decades, together put light on a number of problems of the 

Ethiopian society, the poem writers and publishers, which need to be considered. 

The poems published in the 8 Amharic magazines during the past 40 years are not 

many compared to the number of issues of each magazines published during such a long 

time. Nevertheless, they have enabled to identify and analyze the basic social problems 

of the society in the past and at present, and to suggest ways of improving the conditions 

for the future. 



APPENDIX - A 

Interview Results 

This is the result of the interview conducted with four 

publishers and five poets. The views of these publishers and 

poets have been summarized below. 

Poets prefer to write poems in private magazines than in 

government ones for two reasons. First, the private ones pay 

and pay better . Secondly, since the private ones have more 

readers and so poets think that they can give them a better 

chance to be known by the public. 

As to the reason why more established poets do not write in 

the magazines the publishers comment that the poets are 

preoccupied with some other work that they have stopped 

writing as before. On the part of the poets the main reason 

for this is the fear of being branded as pro or against t he 

government. 

Poets were asked why they do not serialize their works a nd 

their reply was that they do not have the habit and that even 

if they want to publish the cost of publication is 

undreamable. 



Asked about the reason for a fewer number of maga z ines 

bothe the publishers and the poet stressed the problem in 

connection to the cost of publication and fear of censorship 

and the high fine for daring it . 

concerning the quality of work in magazines and the 

development of Qine both underline the need to encourage new 

poets. The poets also stressed the need for patronizing a 

purely literary magazine . 



APPENDIX - B 

Questionnaire Response 

A questionnaire was distributed to six publishers and four 

of them returned the complete questionnaire . The respondants 

have experiences in publishing which range from three to 

thirty years. The responses given by these publishers are 

summarized as follows. 

According to the publishers the number of publication per 

issue goes from 5, 000 to 30, 000 and the average number of 

estimated readers range from 6, 000 to 40, 000 people. The 

contributors of the poetic works to these magazines include 

workers within the publishing organization, reader 

contributors, freelance writers and employed writers. However, 

the majority of the contributors are the reader contributors. 

Publishers are also asked about publication problems if 

there are any. To this question all publishers agree that the 

cost of publication has soared up very much and made 

publication very difficult. In addition to this the private 

publishers raised other government intiated problems wh ich 

according to them include the accusations and charging of them 

for reasons which are minor and for imposing the highest fine 

for cases in connection to information. 



with regard to sales, they also complain that they could 

not sell their magazines to the public because they think the 

government has deliberately created mechanisms which hinder 

the sale . 

Commenting on the attitude of the reading public t he 

publishers said that both the government and the readership 

are deprived from getting constructive criticims and upto dat e 

information because of the few number of magazine publications 

at present . 
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