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.. '\ h s tr:lct 

This study attempts to explore the vilal rol e of entcrtainmcnt-education 

towards the behavior change of the youth in Ethiopia. In doing so, the 

research examines the impact of Menta Menged Radio Serial Drama in 

addressing HIV / AIDS, Reproductive Health and related youth issues. In 

order to have a clear understanding of this issue, the researcher focused 

in three technical schools in Addis Ababa and interviewed a number of 

youth who have been involved in listener's group in different parts of the 

country. As one of the quantitative research methods, a sample survey 

based on questionnaire is used to collect data that can be tabulated and 

presented in numerical forms. For the collection of data that cannot be 

quantified as well as to substantiate data obtained through survey 

questionnaire, a qualitative research method t.hat primarily focuses on 

group discussion and m-depth interviews was conducted. To asses the 

effect of the dram Berhan research and Development Consultancy's 

resea rch on the dram's effect was also analyzed. The findings of the 

study reveal that the Sabido methodology based radio serial dramas are 

found to be the most effective ways of intervention on raising you th 

attitude, awareness, knowledge and gradually changing their behavior in 

regard to the most pressing and contemporary issues such as 

reproduclive health, HIV / AIDS l'l11d other socio -cultural educational and 

economic issues. In th is regard, the Sabido based radio serial drama 

Jvlenta Mened has a lot of impact on the youth as the data obtained in 

this study has attempted to demonstrate. 
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CHAPTER ONE: INTRODUCTION 

1.1. Background of the Study/Issue 

Eth iopia is beset by a variety of economic, social and hea lth problems that are most 
challenging. Being a vibrant part of the society, the youth in Ethiopia are facing varioll s 
chall enges re lated to health and social problems. In thi s r<'gard , Ill<,dia elllllllll",icatioll 
plays a sign ificant ro le in creating awareness and bringing about behavior change. As 
Clarke (1986) clearly puts it, "the mass media are the main form s of communication used 
to reach a large number of people at an y time. In contemporary life, the media arc well­
placed to influence society' s opinions, beliefs, attitudes and standards." 

The World Health Organization 's report (1997) defines YOllng people as being within the 
age range of 10-24 years. Accord ing to a recent demographic survey in Ethiopia, thi s age 
group represents almost 35% of the total population. 

1.1.2 The Youth and theil- Challenges 

Young people aged 15-24 are the best hope for change. However, the social and 
economic challenges are so great that they impede the overall performance of this vibrant 
group of society. In a country like Eth iopia, where availab le resources are limited, the 
condition of the youth is characterized by high level of unemployment, low moral ity and 
poor health standards. For example, I-lI V/AIDS prevalence and drug use is very high 
among the yo uth in Ethiopia. 

Summary of Statistica l Repo rt of the 2007 Population and Housing Census by the Federal 
Democratic Repub lic of Ethiopia (2008:8) states more than 73 million people lived in 
Ethiopia. Of which 44% is aged under 15 and another 24% is between 15-24.Th is makes 
Ethiopia a nation of young people. According to the 5'" HIV/AIDS report of rvI OH 



(2006), the i rn pact 0 f III V I i\ IDS in I:t h i op ia has been, :J1ll1 is ,II lllost eerL, into cont i nile to 

be, ser ious among the youth. Currentl y over 2.6 rnill ion Ethiopians (an estimated 7.3 % 

of the ad ult population) arc inl'cctcd with III V (Woncliyc. 2000:11) 

Adolescent girls are more vu lnerable to the v irll s than others. Gender norms and power 

dynamics often limit young women's con trol over their sex llal ancl reproclilctive lives . 

Adolescent girls are espec ial ly exposed to sexual and reproductive health challenges in 

para llel w ith some count r ies, where adolescelll gi rl s arc being infected w ith III V HI a rate 

five or more times higher than boys (PMC, 2005). Besides the above mentioned 

challenges, soc ial expectations oilen put pressure on girls to marry anc! beg in bearing 

chi ldren at a premature age. 

Youth problems also evolve from emotional sensi tivity. Psychologists and behavioral 

scientists agree that the youth undergo emotional pressure that might drive them off track 

un less treated and approached in a systemati c way. 

Their large representat ion tn the population and diversi fi ed challenges call for youth 

focused communication and mass media interventions in shaping the youth towards 

positive behavior development that is inevitable lor the soc iety. As a PMC study noted in 

2005, "Mass media have the potenti al to improve general awareness and understanding of the 

HIV epiclemic and to set meaningfu l agendas for public discussion and pol icy-maki ng on AI DS. 

The media can foster a changed soc ial envi ronment where people can openly di scuss abollt 

I-IIV/AIDS and the practice of safer sex" (Population Media Center, 2005).Raclio, which 

especially can playa remarkable role as it is an affordable device, is available at every 

corner of the co un try. 
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1.1.3 The Ethiopian National Youth Policy and lntcr'vcntio n Strategies 

Over the past few years, a sizab le num ber 01' writers and gove rn mental and non, 

gove rn mental organizations prod uced reports and doc uments describi ng the general 

s ituation of the youth in the country. 

Generally, the yo uth in Ethi opia are sa id to have contributed in va nous ways to the 

socia l, economic and politica l developmen t of the country. However, li tt le attention had 

been pa id in regard to the ir overa ll situat ion and challenges since it was only in 2004 that 

the situat ion of the youth rece ived attent ion at a national leve l when the Government of 

the Federal Democrati c Republic of Ethiopia form ulated the Ethiopian Na tional Youth 

Policy and estab li shed the Ministry of Youth , Sport and Cu lture (FORE. 2004). 

The National Youth Po li cy of the country recogn ized vanous social, econom ic and 

health-related prob lems tha t the youth are I'acing. Mention was made of such problcms as 

unemployment, poverty, crime, drug addicti on, Hl V/A IDS and other rep roductive hea lth 

prob lems. Accordingly the Federal Mi nistry of Youth and Sports devised programs and 

strategies to solve the prob lems and improve the social , economic, political and cultu ral 

situations of the youth. Among the strategies and programs that were developed is the 

ro le of information and commun icat ion. 

The youth face immense psychologica l and social chall enges as a result of lim ited 

knowledge on reproducti ve hea lth and sexuality. They are vulnerable to potenti al ri sks of 

sexuall y transmitted in fec tions (STI) includ ing I-l IV/A IDS, un wanted pregnancy, unsa fe 

sex, abortion, child-bearing, materna l morb idity and morta li ty. Currently, the yo uth 

represent a measurab le data of the country's new HIV infections and materna l mortality 

rates which can be attributed to a number of complex socia l, econom ic, and cultuml 

factors. In th is regard , the media is an indispensable too l 111 address ing these soc ia! 

challenges. Stressing th is Berger (2003), for example, writes: 
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"The media arc, \V~ must r~tllclllbcr. p~lI'l or sue ic!y ..... The tlH:di:l clllL:rl;lill us, 

soc ialize LI S, in form lI Sl educate US, sel l things to LI S (and sell US, as audience to 

adverti sers), and indoctrinate LIS among other things. The mcdia help shape our 

identities, our attitudes toward racial and et hnic minorities, alld Oll r attitudes 

aboLlt sexuali ty. And tile media have many more effects as well." 

Watson (2003) also underscorcs med ia role as the med ia ha ve ",,",d Iheillseives 

posi ti oned at Ihe hea rt of cultural , social, polit ica l and econom ic eon lexts. Media can 

enterta in and educate at the same time. Hence, entertainment education is Ihc most 

effective strategy far behavioral and socia l change. In Ihi s conneclion, Singhal and Rogers 

(2004) slatc: 

"Entertainment-ed ucation IS the process of purposely designing and 

implementing a media message to both en tertain and educate in order to increase 

audience members' knowledge about an educat ion issue, create lavorablc 

atti tudes, shin socia l norms, and change overt behavior." 

In entertainmen t-education, radio serial drama is one or the elTcclivc mel hods in whi ch 

the desired behavior change can be obtaincd. Radio has bcen Ihc mOSI c lTeclive Illedium 

of comlTIu nicatioll in Ethiopia, as it is in most developing cO Lllltri es (NCgll ss il'. 20()(i). 

Since health risks are related with a person' s behavior, communi cati on co uld he lp young 

people bettcr handle soc ial and sexual problems. Bu t cau ti ous acti ons should be takcn 10 

ensure the media advantage. "Media for the general public and young peop le must protect 

the young from inj ur ious in fo rmation and materia l. Many parents, teache rs and policy­

makers are concerned about the negative innuences they believe mcd ia exert on children 

and adolescents" (Rother: 2006). 
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[n order to positivel y sh:lpe their tr:1l1silioJl to :ldu[lhoodo Y\l\llh - i"Pl"lISlod 111 l"l li ;1 

communication is vita l. The increasing rates or social and rcproduclive heallh prob lcms 

facing young people call lo r specia l programs Ihal arc I"rgeled lo",,,rds II,e YOllih ( 11 1< D('. 

2007). 

"Dramas or thi s k ind are culturally 'lilel l inguisti ca ll y sensili ve 10 peopic's needs and 

demands and appea l to their audiences by portraying rea l life situations. They help to 

encourage the adopt ion of behaviors of' those characters tha t play cxemplary rolcs" 

(Neguss ie, 2006). As soc ial and reproduclive hea lth prob lems are increas ing. programs 

aimed to attain behav iora l changes w ill help the youth a lot in improv ing Iheir se ll~esteem 

and confidence as we ll. 

Thi s study attempts to assess how youth problems are add ressed in Ihe MenlO Menged 

serial drama. The paper al so evalua tes and analyzes holV the youth tran slatc the 

messages in the drama into a rea l l i fe situat ion. 

Behavior change communication (BCC) is an interactive process lor developi ng 

messages and approaches using a mix of communicat ion channels in order to encou rage 

and sustain pos it ivc and desirable behaviors (1.' 1-11 , 2008) . l3ehav ioral Change 

Commun ication (BCC) programs moti vate people either to changc unhea lthy behavior or 

to continue perform ing a hea lthy behavior (Populati on Reports, 2008). 

In thi s context, Albert Bandura 's Social Learning Theory w i ll be used as a th eoretica l 

framework of thi s research. Social learn ing th eory focu ses on the learn ing that occurs 

within a soc ial context. It considers that people learn f'l'Om onc anothcr, including sLi ch 

concepts as observational learnin g, imitation, and modeling (Ormrod, 1999). Bandura 

be l ieved that individuals learn not only in classrooms bu t al so by observi ng role models 

in everyday life, includi ng characters in movies and televi sion program s (S inghal, Rogers 

& Cody:2004) 
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Population Media Center Ethiopia (PM C), in collaboration with UN lel ·:!' and 111\ 1)( '0, is 

current ly engaged in a youth-focused mu lti -media commun ication campaign. Men/a 

Menged (Crossroads) radio se rial drama is one ofthcse c,"n paig" ', hroadcast at lIatio11,1I 

leve l. 

1.1.4 The Drama "JII/enta Menged" or Cross-Road 

In 2005 and 2006, PMC Ethiopia deve loped and broadcast a youth-focused radio scrial 

drama aimed at motivating yo ung people to adopt pos itive behaviors rega rding 

HIV/A IDS, reproductive health, and rela ted soc ial issues. In order to effcctivel y address 

issues of ado lescent parenthood and [-[IV/AIDS, intensive formative research was 

conduc ted prior to thc launching 01' the program. The exchange of views Illade by the 

writers with the you th themselves contributed a lot towa rd the construction ol'this drama. 

Men/a Menged was aired every Sunday and Wednesday even ing on the National Serv ice 

of Rad io Ethiop ia. The same programs were repeated on I'M Add is 97.1, every Monday 

and Thursday at 3:00 p.m. In all, 204 episodes were aired between March, 2005 and 

April, 2007. 

1.2 Statement of the Problem 

The situation of the youth has been described as one of mixed blessing. On the one hand, 

the you th are recogn ized as poten tiall y resourceful members or the soc iety, while 011 the 

other hand, they are described as being most vulnerable to differellt kinds of problems, as 

a res ul t of which they have attracted the attentio n ot' var ious acto rs inc lud ing 

governmenta l and non-governmen tal organ izations. 

This is parti cul arl y true of Ethiopia where as mentioned above, the youth , those between 

the age group of 15 to 24, constitute abo ut one third of the tota l popu lat ion with an 

increas ing rate o f exposure to various soc ial, economic and health problems. Young 
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people in Ethiopia face problems such as drug use, unem ploymen t, carly initiation 01' 

sexual activity, and aborti on. Lack o f resource and recreation centers in the country also 

contributed direc tl y or ind irectly to addicti ons like chcwing chal and smoki ng. Addiction, 

in turn , increases exposure to health related ri sks. For instance, "addicti on is one of the 

major facto rs contributing to the sprcad of I-I IV/A IDS and RI-I -rclatcd problcms among 

the youth in Ethiopia" (PMC, 2006). 

The current media profi le suggests that, European football activitics covcrage tends to be 

a pr incipal locus o f the mcd ia in Eth iopi a. Most 01' the radi o station 's programs arc 

enterta inment-ori ented and they are always presented in favo r of Wes tern cultu re. 

Educational messages seem to be dom inated by music, sport , and some irrelevant stori es. 

Local media houses should work aggress ively and playa remarkable l'Oie in chang in g 

behavior of the youth. Though some behavior changes are ach ieved through diffcrent 

interventions, the role of rad io and television in bring ing about these changes is 

insign i ficant (A bayneh: 2008).According to Hybe ls, S. and Weaver. I .. (200 1). young 

people 's media consumption has an impact on the kinds of altitudes and behav iors that 

relate to the important choices you ng people make as they grow older. 

Med ia have proved to be dynamic in changing the altitude of a given society. II' used in 

proper man ner and carri ed out professional ly, the media bear fruit and playa sign ificant 

role in the rena issance of the soc iety at large. On the other hand, the media may k ill the 

values and assets of the soc iety ifnot appl ied properl y and contextuall y. As DeFleur and 

Denn is ( 1985) ex plain: 

"Mass communication can affect not onl y indi viduals but also a soc iety or cu lture as a 

who le. It can influence a group's shared beliefs and values, its choice of heroes and 

villains, its public pol ici es and technology. In part icular, the continuing flow of 

informati on from the med ia can profoundly inf'luence social change. " 

Since understanding communicati on IS v ital for a given society, med ia has to play a 

signi ficant rol e in connecting the tlVO for a beller future. Education is poss ible through 
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entertainment. T he genera l purpose of entertainment-education in tervention IS to 

contribute to the process of directed socia l change, which can occur at the leve l of an 

ind ividual, community, or society (Singhal, Rogers & Cody, 2004). 

Radio being the most widel y avai lable mass medium world wide (espec ia lly in develop in g 

countries), it has tremendous impact in changing li ves. Rad io uniquely reaches 1011'­

income and less educated people, who have the highest ferti l ity, the greatest ri sk of 

A IDS, and Illore genera lly, whose li ves are plagued by soc ial prob lems entertainment 

ed ucati on can allev iate (S in ghal & Rogers, 1999) . 

Hence, thi s research attempts to examine the contemporary media impact in changing the 

behavior of the most potent ial and producti ve class-thc youth. Populat ion Media Center" s 

initiati ve in meetin g such needs through radio serial dramas is the driving fo rcc behind 

this rescarch. 

This research w ill , therefo re, address the fo ll owing questi ons. 

• What signi fi ca nt role can el1lertainm ent-education play regardi ng allirude and 

soc ial change? 

• What is the con tributi on of MenlO Menged radio seri al drama toward s address ing 

the youth on HI V/A IDS and reproducti ve hea lth (1\1-1 ) issues? 

• What is the role of positive and negati ve characters in the radi o seri al drama 

towards brin ging attitude change of the youth? 

1.3 Objectives of the Study 

Thi s research examines the developm ent of youth-focused med ia comill unicat ion 

intcrvention that wou Id help promote strong soc ial response to H I V I A I DS, and other 

reproducti ve health issues . Hence, it takes Menlo Menged radio se rial drama into 

consideration so as to real ize the fo llowing gcneral and specific objecti ves . 
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1.3.1 Genet'al Objectives 

The study attempts to d iscover the rol e of Enterta in ment·Education in changing behav ior 

of th e youth in Ethiop ia , tak in g th e case of "Mel1la Mel1ged" Radio Seria l Drama. It has, 

therefore, the following spec ifi c objectives: 

1.3.2 Specific Objectives 

In light of the above genera l objective, th e research specifica ll y tries to: 

• assess the contribution of Mel1la Mel1ged in rai s ing the awareness of young 

people regard ing HIV/A IDS and reproductive health , 

• reveal the attitude of stude nts regardin g the role of th e drama in providi ng 

know ledge about HIV/AIDS and reproducti ve hea lth, 

• examine th e e ffects of the drama on the overall behavior of the students in regard 

to HI V IAIDS and re productive hea lth , 

• examine the role of characters both protagonist and antagoni st , in the serial 

drama 'A1enla A1engecr 

1.4 Scope and Limitations of the Study 

This stud y is a small·scale research on the impact of radio se ri al drama towards behavior 

change. As the study is focused on behavior change sc ience, it is too chal lenging to 

measure th e effect in a research done only in three technical school s . I n this case, the 

scope of the study is a litt le bit ti gh te r. Due to the limited fund designated to the proj ect. 

much of th e research was done in a restricted sett in g. 

Moreover, behavioral change st udies demand more time and space to assess. However, 

this research could not be done in a scale compared with other strong research work done. 

for example, by Berhan Resea rch and Development ConSUltancy. BRDC's research has 

contributed a lot towards the deve lopment of this research. 



CHAPTER TWO 

REVIEW OF LITERATURE: ENTERTAINMENT 

EDUCA TlON AND BEHAVIOUR CHANGE 

Thi s chapter provides a br ief overview of opi nions and ideas of various scholars and 

wri ters on the subject. It consists of two sccti ons. The first section provides an overview 

of the origin of entertain ment-education focus ing on Ethiop ia. Furtherm ore. it gives a 

summary on the ro le of rad io drama as a tool fo r soc ia l development as we ll as the role of 

entertainment ed ucati on , commu nicat ion and the Sabido methodology to behavioral 

change. Sect ion two provides the theoretical framework on which thi s particular stud y is 

based-the Social Learn ing Theory. Moreover major steps in se ri al radio dramas 

deve lopment are outlined and an attempt is made to give a brief overview of the drama 

Menta Menged. 

2.1 Thc Origin ofEntcrtainmcnt-Education 

In 1994. a landmark Internationa l Conference on Populat ion and Development (ICPD) 

was conducted in Ca iro , in which the role and importance of communication in gene ral. 

and enterta inment education in particular, was widely recogni zed . 

In its arti cle 11. 23, the ICPD ca ll ed on gove rnments, non-gove rnmental organiza ti on s and 

the pri va te secto r to make greater and mo re effect ive use of entertainment media. Rad io 

and television soap operas and drama, folk th eater and other traditi ona l med ia are 

recommended fo r encouraging pub lic di scuss ion of important and sens itive issues (P\1C, 

2005). 

Entenainment--education has m3ny labels: enter-educate, edutainll1ent and ill(OlCiinlllel1l. 

Everyone agrees, however, that the key idea is to comb ine entertainment and education to 

obta in certain advan tages from each genre (S inghal& Rogers, 1989). 
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Singhal and Rogers (2002) not on ly elaborate the term, but they have defined it in a very 

creat ive way. "Entertainment-Educat ion (E-E) is the process of purposely designing and 

implementing a med ia message to both entertain and educate, in ord er to increase 

audience members' knowledge about an educati ona l issue, create favorable attit ude , shift 

soc ial norms and, change overt behavior". 

As Coleman ( 1988) further comments, it describes any com mutation presentat ion that 

de li vers pro-social educationa l message in an entertainment fo rmat (Coleman, 1988) 

Original ly, the basic idea of entertainment-education was first deve loped by Miguel 

Sabido. The originator of the theory portrays the fact in the fo ll owing wo rds: One 

methodo logy which I ori ginally called "entertainment with proven socia l benefits'· was 

then translated as "entertainment-ed ucation ,"- a concept that is now be ing used around 

the world (Sabido: 2004). 

In entertainment-educat ion programming, educat ional con tent is seamlessly woven into 

an entertain ment format such as dramas on radio or te lev ision, an imated cartoons. 

popular music or street theater. Entertainment-education can contribute to social change 

and influence peop le's awareness, attitudes, and behaviors by showing desirable 

behaviors rather than describing them , by add ressing norms and beli efs that may be too 

controvers ial to con front directly, and by reach ing populations who might otherwise be 

di ffic ult to reach, such as the youth (John Hopkins Uni versity, 2008). 

Entertainment-education is both popular and effective as it focuses on emot iona l as we ll 

as cogn itive facto rs that influence behav ior, and is closely aligned wi th the customs, 

norms and narrat ive forms that the ta rget audience found familia r. 
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2.2 Radio Serial Drama as a tool for Social development 

Rad io is a uni versa l med ium of communicat ion that can be used for the benefit of a 

soc iety. It has been used to encourage posit ive individual behavior change and 

const ru ct ive soc ial change through it s d ive rsified producti ons. Educating and ente rtainin g 

dramas are wide ly used in the radio to reach millions with the ir behavior changing 

messages. Radio dra ma is a ve ry important tool in add ress ing various social issues as 

Starkey (2004) states that drama generall y suggests representations of life, ei thcr rea l or 

imag ined. 

Reaffirming this fact, McLeish(200S) says: "Radio is one of the mass media. The very 

term broadcasting indicates a wide scattering of the output covering every home, vill age. 

town, city and country with in the range of the tran sm itter. " 

Thi s med ium has no boundary. Printed mate rials can be stopped at national fronti ers but 

radio has no terr itor ial limits. Th is very nature of radio enables the medium to influence 

many rega rdless of age. Young people in Eth iopia would be the principal benefi ciarie; if 

theory-based entertainment-ed ucation programs are app li ed in a systematic manner. 

Though radios transmit different programs, prope rl y designed serial drama has drastic 

power to captures you ng peop le's attention. The combi nat ion of ente rtain ment and 

educati on has a tremendous outcome for soc ial change. As Campbell (1973) claims. the 

idea of comb ining ed ucation and entert ainment is not new; examples can be found 

throughout hi story. Myths have served important funct ion in soc ieti es around the world. 

2.3 Entertainment-Education Str'ategy and behaviol' change 

The entertainment media have a high potential to educate the public about va ri ous socia l 

prob lems, for instance , abou t HI V prevention, famil y planning, maternal and child health , 

a more equal status for women, and ch il d development (Bouman, 1998). The stratcg) is 

effecti ve in communicat ing aud iences balancing ed uca ti onal and entertai ni ng messages. 
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Piotrow and Fossard (2004) also stress the fact that too much education cannot ente rtai n 

and too much entertainment al so fa ll short of education. Var ious research fi ndings show 

that carefu ll y designed enterta inment med ia messages can help educate audience and 

promote positi ve soc ial behavior. Singhal and Rogers (1999) state EE 's vita l significance 

towards behavior change: "The e-e strategy contribu tes to soc ial change in two ways. 

First it can inOuence members' awa reness, attitudes and behavior towards a soc ially 

desirab le end. Second, it can influence the aud ience's external environment to he lp create 

the necessary conditions for social change at the system leve l" 

If implemented correctly, th is strategy can offer advantages to development. Thus, 

officials of governments, broadcasting networks, educators, commercial sponsors and 

audiences can take a good look at hi s strategy (Singhal an d Rogers, 1999). 

Nat ional governments in ma ny deve lop ing countries feel obligated to produce 

educational broadcasts which usually require a heavy in vestment. Such programs are 

usua ll y perce ived by audiences as dull and attract spare attention. On the other hanel. 

entertainment programs generally obtain high ratings and are popular. The EE strategy 

thus provides an opportunity lor an instructional message to pay lor itse lf and fullill 

commercial and soc ial interests (Brown, 199 1). 

The purpose of EE programming is to cont ribute direct soc ial changc. the process by 

which an alteration occurs in the structure of a social system. Further, because 

entertainment is fun, exci ting and sticky- it has a hi gh recall and it keeps audience 

members engaged even after the communication activity is over by spurring conversat ion 

(UN ICEF 2005) . 

Since HI V/A IDS and reproductive health issues are so cruc ial 1'01' the present yo un g 

generat ion in Ethiopia. the role of bchavior change communication is inev itable to 

control the !-II V/A IDS pandemic and maintain healthy family plannin g. 
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Enterta inm ent-educat ion is w idely recogn ized as an effect ive strategy in bringing about 

behav io ra l change . In genera l, Enterta inment-education (EEl is a research-based 

co mmunication process or strategy of de li berately des ignin g and implementin g a program 

to enterta in , even whi le it ed ucates, in order to increase aud ience members' knowledge 

about a soc ia l issue, create favorab le at ti tudes, shift social norms, and change overt 

behav ior. EE co ntributes to th e process of directed social chan ge, as it can innuence 

aud ience members' awareness, altitudes, and behav ior wi th regard to specifi c practi ces 

(UN lCEF, 2005:42). 

EE has the potenti a l to add th e "zip" to soc ia ll y-oriented co mm un ication. Further. 

beca use entertai nm ent is fun, exc iting, engagi ng and sticky - it has a hi gh reca ll and it 

kee ps a ud ience members engaged even a rt er the co mmu nication activity is over t\ 

tri ggeri ng co nversat ions. 

Among the we ll-known entertai nm ent ed ucation prog ram res ul ting in bchavi or chanie 

inc lude : the Archcrs Radio series in Britain which sought to chan ge the farmin g habi ts :I 

its viewers and th e hum log te lev is ion series in In dia a imed to promote gend er eq ual i::-. 

limi t fa mil y s ize, and promote nati onal integrati on. Enterta inment ed ucation can a l') 

innue nce th e aud ience members' external env ironment and thus act as a social mobi li z~r 

and agenda-setter, in n uenc ing public an d po li cy ini tia ti ves - as in the case of r( e 

mode ling aga inst do mesti c v io lence in Soul C ity in Sou th Afri ca. 

Moreover, th e re po rt of UN ICEF (2005) outli ned th e fo ll owing points regard ing 

entertainment educati on: 

• EE is a uni versa l co mmunicat ion strategy fou nd in almost a ll cu ltures as it ca n C'; 

adapted or created based on loca l custo ms, practi ces and needs of the Publi c . 

• EE need not be limited to mass media such as T V, radio and music but co uld ... ; 

successfull y advanced through loca l folk med ia, arts, photograph y and so on. 

• Formative resea rch is needed wh il e co nce ptualizi ng a good EE strategy. 



• Summative research in the form of rapid exposure surveys and monitoring or 

changes in attitudes and behaviors is important to assess the ellects or EE. I)re­

program publicity and priming hel ps ove rcom~ til l,; lag ill buildillg li sll'Jl l.: l"sll ip. 

• Listeners' groups result in audiences com ing together and spurri ng dia logue and 

discuss ion about the messages they hear on radio. 

• EE intervent ion needs to have a ground-based service del ivery partner whcn Ihc 

pract ice bei ng promoted needs essent ial services such as health se rvi ces. 

• EE strategy can success rull y integrate inter-secto ral partnersh ips to widen its 

reach, prov ide servi ces and to monitor and evaluate its impact. 

2.4 The Role of Comm un ication in Behavior Change 

Commu nication has a tremendous effect on behavior. But a desired change will occur 

step by step as some people learn quickl y while others grasp a lesson more slowl y. 

"Human behavior is complex, and behav ior change under any ci rcumstance, can be 

difficult to achieve and maintain" (Pitrow : 2004) . However, whether its message comes 

slow or fas t, communication li nks people with one anolhcr and wilh Ih ei r social 

enviro nment. A story told at any setting simultaneously provides an opportunity lor 

educat ion, ente rta inment and soc iali zation. 

Underl in ing on the vita l role of commun ication for behavior change, Everett Rogers 

(1973) states: 

"The last 50 years have seen communication study app lied to become a powerful force for 

public education and soc ial change. With Ihe growth of mass media and the sc ientific 

methods to measure its impact, coml11unication now plays a crucial role in soc ial change, 

especial in the nations of Latin America, Africa and As ia ." 
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Accordi ng to UN ICEF (2005) communiC,llion rese, ,,d, lin<iin!-!s. " '< ""HI hl'l,,, ,, ior 

development communication strategy should be linked with the overall program 

framework. It is aimed at changi ng knowledge. atlitudc and practi ce parlicipanl grollp 

and stimulating and racilil (l ting \-videl" social chan ge Ht the loca l and ll~lti()ll:d levcl. 

Entertainment education is a powerful form of communicat ion that teaches and moti vates 

while entertaining. It al so creatcs a strong bond among community and sets a soc ial 

agenda while telling a sto ry people wa nt to hear. Radio serial drama has a tremendous 

effect which uni tes different leve ls 01' communicat ion th at operate in soc iety. 

2.5 Entertainment Education in Ethiopia 

Radio Et hiop ia was the only broadcast ing agency in the country with nationwide 

coverage. Whi le the radio reaches the majority 01' the popUlation. the Ethiopian 

Televi sions audience is only 14 % of the population (Neguss ie, 2004). Though seve ral 

dramas were presented in both media, the Sab ido's methodology was first applied when 

the Populati on Media Center started its long-running radio seri al dramas . 

Population Media Center Ethiopia played a signifi cant role in introducing Enterta inment­

Education interven tions to Ethiopia. Referring to the yea r ed utainment was introduced in 

the country, Neguss ie (2004) states that " In Ethiopia, we started with the idea 01' applying 

the Sabido methodology of long-running entertainment-educat ion melodramas, \V1l ieh 

sparked in itial interest among many stakeho lders .... The writing and production of th e 

Amharic and Oromiffa language serial s began in earl y 2002 ." (Negussie 2004: 181). 

Menta lI1enged. Yeken Kignil. Dimbiba radi o serial dramas were some of the major seri al 

radio drams launched as part of the E-E strateg ies (k s igneJ by FM C lor the desired 

behavior and soc ial change interventions. 
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2.6 E ntcl·tainmcnt-cliucation vs. Dcvclopment COllllllunication 

Today, in most developing countries, the mass media are considered as the most powerful 

channels used to ed uca tc, inform and cntertai n the people to build a developcd nation. 

Development communi cation actua ll y means comm unicat ion in the se rvice of 

development. Thi s means communication is planned in such a way that it becomes a 

stimulus or agent for de ve lopment. Thi s is where communicati on becomes part of an 

educat ional process, wh ich helps in deve loping soc ial awareness and personal 

responsibility toward fe llow human be ings (Neguss ie: 2008) . 

In a developing country, like Ethiop ia, mass mcdia can contributc a lotto nation-bu ilding 

through the implementatio n of strategies of entertainment-education and dcvc lopment 

commun ication. 

Silvio Waisbord (200 I), in one of hi s resea rch papers, pointcd out that educati on and 

entertainment are in terrelated: Behavior change models have been the dom inan t parad igm 

in the field of development communication. Di fferent theories and strategies shared the 

premise that problems of deve lopment were basically rooted in lack of knowlcdge and 

that, consequently, interventions needed to provide people with information to change 

behavior. 

2.7 The Sabido Methodology for Behavior Change 

Communication 

At thi s juncture, it is necessary to discuss the Sabido methodo logy and the reasons why 

thi s approach to behavior change com municat ion has been successru l. The Sabido 

methodology is a theo ry-based approach to development. The mass-med ia seri al dramas 

are used for soc ia l change. Unlike other soap operas. th e Sahido style sc rial dramas do 

not promote the instinct. Thus interven ti on programs can be tailored and sequenced in 

accordance with the audience behavior condition and other ci rcumstances (Prochaska, 

Readding & Evers, 2008) . 
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Soap operas ruled the air waves until the mid-1970s when rvlll gc l s~lh id o. ill lVkx il'll. 

expressed hi s be[iefthatte[evision serials cou ld "do more than reinlorce attitudes specilic 

events and characters; they could also stimu[ate behavior" (Narilllan, [993). 

How does the Sabido methodology di[Ter from th e soap operas and why is it so popular in 

different co rn ers of the world? [t is a methodology [or designing and produci ng radio and 

telev ision dramas that can win over aud iences imparting long-lasting Illcssagcs ~Hl<.1 

values. It is based on characte r development and plot lines that j1l'Ovidc the audience with 

a range of characters some of whom are good and SO l11e are bad and lo[ [ow them as they 

evolve and change. 

These research-based radio serial dramas won many people a[[ over the world. Their 

influence and impact made a sign ilican t change in Sabido 's bil'lh p[aee. Mexico in the 

1970s. In terest ingly, the methodology was most successful in the country where he was 

born. The method proved to be effective for various reasons: 

"The Sabido Methodo[ogy had two components: 3n integrated mu[tidi sci plinary theoretical 

framework, and a well-delined production system, which preserved the qualit ies or the 

cOlllmercial soap operas while promoting the educational issue. More imponantly. Sabido 's 

entertainment-education "televenoveltas" are deliberatel y designed to be informative, value 

specific, morally coherent, realistic and theory-based"(ib id: 60) 

What Sab ido demonstrated on Latin American television for soc ial change, proved ,illSt as 

effective in radio seria l dramas .Rad io seria l writers could create dramas that have a 

pos itive effect on individual behavior and on soc ial norms (Nariman: 1993). 
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2.8 What makes Sab ido-sty le programs different from other forms of 

En terta in men t -Ed II ea tion? 

Barker (2007) argues that the Sab ido methodo logy is di ITerent than other forms of 

entertainment-educations . Successful use of the Sab ido methodology hinges on two key 

Factors: ( I) use of the seria l drama lormat, and (2) rigorous adherence to the theories 

underl ying the methodology. Also, most en tertainmen t-education programs arc devoted 

to sending messages, whereas the Sabido methodology uscs charactcrs as vicarious ro le 

mode ls to demonstrate the desircd behaviors. The usc of these vicarious rok Illodds is a 

criti ca l element of success ful app licat ion of the Sabido approach. 

2.8.1 Use of the Seria l Drama [<'o nnat 

As Barker (2007) further states, the Sab ido methodology requires the use of scrial drama. 

Serial dramas cont in uing for several months or years are an ext remely powerful lorm of 

enterta in ment-educat ion that can influence both specific health behaviurs allll related 

soc ial norm s. The reasons are as foll ows: 

• Serial dramas capture the attention and the emotions of thc audiencc on a 

continual basis . 

• Serial dramas provide repctition and continu ity, allowing audicnccs to idcntily 

more and more closely over time with the fi cti ona l characters, th ei r problems, and 

their soc ial environment. 

• Seri al dramas allow time lo r characters to de vc lop a change in behavior slowly. 

with hesitat ions and setbacks that occu r in real life. 

Seria l dramas can build a reali stic soc ial context that will mllTor soc iety and create 

mu ltiple opportuniti es to present a soc ial issue in various forms. According to the John 

Hopkins Un ive rsi ty Research (1997), seria ls dramas can present d i Frerent perspect ives 

and st imulate audience question ing and discussions tha t can lead to both individual heal th 

behavior change and to a change in soc ial norms. 
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As Piotrow (2004) st;llcs : "Of' ;111 the ['OrJll;]IS lilr l'llIl'rl;\illlllt·nl - l·dIH.':llil)ll IH().~'r:III1"; 

which have been auapted, develoJled, tested, or contributed to, scri,d clr'IIII" Oil 

television \Vhere possible, or on radio \Vhen access to television is lilllited - has proved to 

be a highly effective lorma! to promote long-term changes ill hl';lItll IK'll:l vior ~l11d to 

innuence the social 1101'I11S that can rei nforce SLlch change." 

2 .8.2 T he application of Theories 

T he second aspect in the Sab ido ll1ethouology is the application ol'various theor ies l'roll1 

com l11 un ication and psychology, each of which plays an essential role in the developll1ent 

of a Sabido-sty le se rial drall1a (see Table I). The appl ication 01' these theories is critical 

to the success of the Sabido ll1ethodology in achieving behavior change. 

Acco rding to Na riman (1993), the ditTe rent theories that guide the development 01' 

Sabido-style se ri al dramas provide the methodology with a I(llindmion I'or the structure 

and design of messages, settings, charactcrs, and plots - a loundation that is based on 

formative research. These theories also provide a framework for articlilating hypotheses 

fo r suml1lalive (evaluation) research on the impact ol'the program. 
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Table 1. Theories reinforcing the Sabido Methodology 

--
Theory Function in Sabido-Style Soap 

Opera 

Communication Model Provides a model for the 

(Sh'1I1non and Weaver) com In LIn i cation process through 

which disti nct sources, messages, 

receivers, and responses are 

lin ked (in a linear way). 

Dramat ic Th eory (Bentley) Provides a mode l for characters, 

their interrelationships, and plot 

construction. 

Archetypes and Provides a model for characte rs 

Stereotypes (Jung) that embody universa l human, 

physiological and psychologica l 

energies. 

Social Learning Theory Provide~ a model In which 

(Bandu ra) learning from soap opera 

characters can take place. 

Concept of the Tri une Provides a model for sending 

13rain (MacLean) and complete messages that 

Theory 0 f the Tone communicate with variolls 

(Sab ido) centers of perception. 

So urce: (Sou rce: Nariman 1-1. Soap Operas jor Social Change. 

Westport, CT: Praeger; 1993.) 
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a) Shannon and \\leaver's Commun icat ion models Theory 

Shannon and Weaver (1 949) states, Communication Model theory has fi ve bas ic factors 

arranged in a linear format. The components in thi s model are: Source, Transmitter, 

No ise, Receiver, and Destinatio n. 

As Baker (2007) di scussed, Sabido adapted Shann on and Weaver 's lincar di agram to 

form a communi cati on circuit that depicted the circular nature of the commu nication 

process. I-Ie then applied thi s c ircuit to a serial drama. 

b) Bentley's Dramatic Theory 

Express ing how he was im pressed by Bentela' s Dramati c th eo ry, Sabido(20004) sal'S. 

"My theoreti ca l work on cntertainment-cducati on was insp ired by professor Eri c 

Bentley's( 1967) theory o f fi ve theatre genres: Tragedy, comedy, trag icomcdy. fa rce and 

melodra ma"· Accord ing to Bentley ( 1967), dramati c theory descri bes the structure and 

effects o f fi ve genres of theatre (tragedy, comedy, tragic-comedy, farce. and melodrama). 

Among these genres, melodrama presents reality in a s li ghtly exagge rated sense in wh ich 

the moral uni verses o f good and evil are in discord. Sabido, ori ginally a dram atic 

theoreti cian him se lf, employed Bentley' s structure of the melodrama genre as a basis 

from whi ch to design characters and plots. '·Good'· characters in Sab icl o-style serial 

dramas accept the proposed soc ial behavio r, and "ev il " characters reject it. 

As furth er expla incd by Bentley ( 1967), plots are then constructed around the 

re lationships between good and evil charactcrs as the\' move close r to or fanh er a\\a,· 

from the proposed social behavior. Their actions encourage the audience to either 

champion or rcject these characters acco rdi ngly. Thc tension betwecn thc good and t, il 

charactcrs evoked by the melodrama places thc audience bet\\·een the forces of good and 

cvil. 
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But, in a tw ist o f the typical aud ience ro le in me lodrama, where a udi ence members 

s imp ly watch or li sten to the battl e between good and ev il, Sabido inserted the audience 

into th e hea rt of th e acti on - by representing audi ence mem bers through a third group, 

one th at is uncerta in abo ut th e social behav ior in question. T hese "uncerta in" characters 

are intend ed to be those with which the target audience most c lose ly identi fies . II is al so 

th ese " trans iti onal" characters who will guide the aud ience mem bers through th eir own 

evo lu tion toward ado pt ion of desi red behavior changes. 

Alth ough the three groups of characters in Sabido-style serial dramas are exaggerated as 

is the case in melodra ma. they are modeled on real peop le w ithin the target aud ience and 

the perceptions th ese people mi ght have rega rdi ng the soc ial va lue and behav ior be in g 

presen ted . 

c) Jung' s A rc he ty pes and s tereo types - Th eory of the Collective Unconscious 

In orde r to st rengthen his theory. Migue l Sabido also appl ied .l ung' s Theory of 

Archetypes. Affi rm in g his inte rest, Sabido (2004) says, " 1 was a lso infl uenced by Carl 

.lung' s (1958 :1970) theory of the unconscio us. inc luding archetypes, and ste reotypes." 

Jun g (1 970) exp lains that there a re certai n scripts or stories " 'ilh fam ili ar patterns and 

characte rs th at peop le play ou t throughou t hi story. T hese un ive rsa l scr ipts 01' stori es 

appear III myths, legends, an d folkta les a round thc world. Jun g posi ted that these 

un iversal scr ipt s o r stori es a re the "a rchetypes o f a co ll ecti ve un co nsc ious" and sharc 

comlllon characters such as "Prince Charmin g," ··the moth er)·· and ': lhe warrior." Jung 

( 1970) furt he r suggests that these archetypes are expressions of a primordi a l, co ll ecti ve 

un co nsc ious shared by diverse cu ltures. 

As ex plained by Backer (2007), Sab ido used th e archetypes described in Jung's th eory as 

a bas is for deve loping characlers th at embody un iversal psycholog ical a nd phys iolog ical 

characte ri stics to address th emes w ithi n the se ri a l drama. Th rough th ese cha racters, the 

viewe r fi nds an arc hetypical esse nce of him or he rse lf that interacts w ith th e socia l 
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message. Sabido portrayed these archetypes as posi ti ve o r negative stereotypes, 

represen ting the societa l nf)rms of th e target audience. 

Backer (2007) fun he r states th at th e Sab ido-s tyle serial dramas rely on extens ive 

fo rm at ive research to identify the c ulture- or co untry-specific ve rSions o f these 

archetypes and to ident if) loca l archetypes that represe nt the pro-social va lues (or the 

an tithes is of these va lues) that will be addressed in th e se rial drama. If th e formative 

resea rc h upon whi ch th e seri a l drama is based is don e prope rl y, the sc ri ptwriters will be 

ab le to develop a rchetypica l c ha racters wi th wh ich audi ence membe rs will be able to 

ide ntify themselves. The fo rm ative resea rch is used to deve lop a g ri d of pos itive and 

negati ve social va lues th at these posi ti ve and negati ve c haracters will embody. 

D) M acL ea n 's T riune Brain T heory a nd Sabido 's Th eory of the T Oile 

The Sabido methodology is based on conveying a ho listic message that is perce ived by 

audience membe rs on seve ra l leve ls of awareness. Sabido began h is career as a theate r 

director and dramatic theoretician . In his wo rk in the theater, Sabido discovered tha t 

actors can ha\e diffe rent effects on their audiences by channeling their ene rgy through 

three dilTerent body zones. If actors focused their energy behind their eyes, the tone of 

Ihe production woul d be conce ptual. I f the ac tor foc used e ne rgy in th e base of the neck, 

the tone of' the prod ucti on would be emot ive. If the actor foc used energy in th e pubic 

area, the tone of the producti on would be primal. Sa bi do (2002) in stincti ve ly und erstood 

that in orde r to moti vate or persuade, it is necessary to prov ide a complete message that 

speaks to these three leve ls o f perce ption. 

Sab icl o 's ··tona l theo ry" desc ribes how th e variou s tones that are pe rce ived by humans 

can be used in drama. In thi s theory, th e producer/d irector se rves a lmost the same 

fu ncti on as an orc hestra condu ctor, who can evoke d i ffe rent tones fro m each in strument 

in order to crea te va riou s harmonies or tones within the body of the mus ic and th ereby 

ins pi re d itTerent moods amon g th e aud ience. A lthough th e theory is qui te complex, it can 

be summari zecl by say in g that for Sab ido, the "tone" is the hum an co m municati on form 
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!O whi ch th e rece iver gives a tone according to hi s/hcr own genctic and acquired 

repertoi re. thus making thc "tone" th e foundat ion o f" human com mllni cmi on. The theory 

has one ma in hypothes is: it is poss ible to change the tone of' communication by 

hierarch ically ordcring its flo\\ ' e lemcnts in a specific manner. This general hypothesis is 

organized into twelve sub-hypotheses, which all ow us to take thi s abstract idea and apply 

it to day-to-day communi ca tion. 

At first, Sabido lacked a theoreti ca l explanation l'or what he was obse rv ing. He 

eventuall y discovered Pau l Mac Lean's Concept of the Triune Brain, which presents a 

model of human brain structure with th ree levels of percept ion - cogniti ve. affecti ve, and 

pre-d ispos i tional. 

Thus. MacLean's th eo ry gave Sabido the sc ienti fic bas is he necded for focus ing on the 

emoti onal (second zone) and instinctive/ impul se (fi rst zone) as th e basis l'or hi s ser ial 

dramas. with the third (cogniti ve zone) used primar il y to rcinl'orce the firs t and second 

zones· messages in the drama. 

e) Bandura's Social Learning Theory and Social Cog nitive Theory 

Social Learning Th eory, as articulated by Stanf'o rd Uni ve rsity psychologist Professo r 

Albert Bandura. deals how peop le learn new behav iors from vica riously experi enc ing the 

act ions of others (Rosenstock: 1988). Bandura (1986) postulates that the re are two bas ic 

modes of lea rning: people can e ither learn through the direct experience of trial and error 

and the rcwarding and puni shing effects of actions, or through the power of social 

modeling. Tria l-and-error learning by direct experience is not onl y ted ious bu t ha rmful 

when errors produce cost ly or injurious conscquences. So, many people wil l short-cut 

th is process by lea rning from the successes and mistakes of others. Thi s short-cut, ca lled 

vicarious lea rnin g. or mode ling, is a key tenet of Bandura 's Socia l Learning Theory. 
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Barod ura (1977) f'urther states, "people not onl y learn in forma l s itu ations such as 

cla" roo ms, but also by observing models, In fac t, the largest port ion of learning to adap t 

to ,oc iety takes place through such observati ona l learni ng (Bandu ra: 1977)," The models 

used in this observational learning can be people in real lifc or characters in mass media 

(such as televis ion or radio), 

A key to the use of Social Learning Theory in Sab ido-style se rial dramas are use of 

appropriate models that are vis ibly re\\'arded (or pun ished) in fron t of the aud ience, In 

order to com'ert the values that are being promoted by the se ria l drama into beha'io r. 

Social Learning Theory postulates that positive rewards have a vicarious effect upon the 

observe r (in this case, the audience) and can motivate audience members to practice 

similar behavior(s), Pun ishing a role model fo r practicing a social ly undesirab le beha,' ior 

likewise provides a vica rious experience for the observer and can inhibit hi s or her 

practi ce or th e same behav ior. This adoption is ca lled modeling because it is based on 

the role moclel ' s conduct. Through modeling it is possible to acqu ire new form s of 

behavior and to strength en or weaken ccrtain behaviors, In Sabido-style serial dramas, 

characters "teach" audience members via modeli ng so that they are able to make a 

recommended response, 

Sabido determined that three types or characters are fundamental to successful modeli ng 

by audience members , The first two types of characters are posit ive an d negative role 

models, They cmbody positive and negat ive behaviors concern ing the soc ial issues 

addressed in the serial drama (and are based on Jung's theo ry of archetypes and 

stereotypes, described above), These characters will not change during the course of the 

serial drama, but are repeatedl v rewarded or pun ished for the ir behaviors, The 

consequcnces o f these positive or negative behaviors must be directl y linked to the 

behavior in qucstion, For examplc, a truck driver could be a character tha t is practi cing 

at-risk sexual bchavior; he should suffe r fro m a sexua ll y transmi tted infec ti on or even 

contract HIV, but shou ld not be the victim ofa traffic acc ident. 
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The third type of characte r is the "transit ional cha racter." These characters arc nei ther 

posi ti ve nor negat ive but somelVhere in the middle. These trans iti onal charact<;" play the 

pivotal rol e in a Sabido-sty le se ri al drama, and are dcsigned to represent members of the 

target audience. The transitional characters' evolution tOlVard the desired beha\ ior is that 

whi ch th e aud ience me mbers lVi ll use to mode l their own behavior change. 

Bandu ra ( 1986) a lso developed a related theory, Social Cogniti ve Theory, IVhich ex plai ns 

that behav ior change can onl y occur when an indi vidual fee ls suffi cientl y empowered to 

change. Ifan indiv idual feels that the society. culture, rel igion, or hi s/he r de it, (o r "Fate") 

dictates indi vidual behavio r and its consequences, there is litt le that communication can 

do to im pact behav ior change. For example, ira wO man pe rce ives th at Fate has 

de term ined the number of chi ldren she wi ll ult imately bear du ring her child bearing yea rs, 

even a lVell-coneeived family planning comm unication campaign wi ll have litt le effect in 

mot ivating he r to plan or space her pregnancies - she fee ls that thi s decision is not hers to 

make. In this case. the "oman ' s percepti on ofself-dcterminati on must be addressed tirst. 

13andura (1977) termed this perception o f se lf-determinat ion "self-efficacy .' The more 

sclf-ei'licac\ an individual perce ives. the 1110re conliden t he or she will be to make 

deci s ions that affect his/her li fe and circumstances. 

2.9 Theo retica l Framework: The Socia l Learning Theory 

As mentioned above. va rio us theories have been proposed by di fferen t scholars to ex plain 

human behavior. Subseq uentl y different ex planat ions ha ve been forward ed to the 

question ""hy people behave as they doT' 

In thi s particul ar study, the researcher 1V0 ui d appl y the famous soc ial psychologist Dr. 

Albert Bandura 's Social lea rning theo ry to develop hi s research idea . Miguel Sabido al so 

pre fe rs this theo ry to back Lip his theoretica l foundations of enterta in ment-ed ucat ion. 
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II ", The idea of positi ve, negative and transi ti onal role-models in soap operas \vas based 

on Bandura 's Social learn ing thcory, as was the emphasis on se lf-efficacy, defined as the 

degree to which an individual believes that he/s he can control further situations" (Sabido: 

2004) 

Roger and Singhal ( 1999) also stated th e three types of role models ment ioned above in a 

much understandable way:(a) those who support the educati onal va lue (pos iti ve ro le 

mode ls), (b) those who reject thi s va lue (negat ive role models), and (c) those who change 

from nega tive to pos itive behavior (transitional rol e models) during the soap opera's 

broadcast. 

Soc ial lea rn ing theory draws attention to the soc ial rathe r than indiv idual aspect of 

behavior and commu ni cation. The theory is largely concerned with how individual 

people make sense of the social envi ronment and dec ide what to do. Accordin g to the 

theory, relat ionship between people and their environment is quite complex (N utbeam, 

2006). Indi vid ual s are likely to shape their behavior not onl y by factors in their 

environment (for examp le laws and regulations) but also by the ind irect socia l innuence 

of other people. 

Accord ing to the Social Learning Theory (Bandura, 1986), people learn by : 

• Observing what other people do, 

• Considering the consequences experi enced by those peop le, 

• Rehearsing what might happen in the ir lives if they follo wed other people's 

behavior, 

• Tak ing acti on by trying the behavior themselves, 

• Comparing thei r expe ri ences wi th what happened to other people, and 

• Confirm ing the ir belief in the new behav ior 
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The major content of the Sabido methodo logy is that education does not have to be 

boring - and that ente rtainment can be educat iona l as well. Sab ido ori ginally termed hi s 

approach "en tertainment with proven soc ial benefit." Since th en, many communication 

professionals and scholars have applied the term "enteI1ainment-education" to the Sabido 

approach. Hence, the Sabido methodology is more effective than other forms of 

en tenai n men t -ed ucat i on. 

2.10 Major steps in designing radio serial dramas 

A lot has bcen sa id abo ut the e lTec tive ness of the Sab ido method seri al dramas. To get 

global pop ul arity like thi s, appeal ing script-writing steps must be applied. The writer's 

erticiency is one of its deci sive measu rements. 

Who shou ld write Enter-Educate drama? There is no single answer for thi s frequent ly 

asked questio n. Gi ven a choice between an expert on the subject-matter or the message 

but who lacks w ritin g experi ence on the one hand and an experi enced writer w ith lillIe 

technical knowledge on the othcr, the experi enced writer IS the better 

choice .. Experi enced writers usuall y can create an appea ling story, even on an famil iar 

subject (UNICEF, 2005). Howevcr, in both cases adequate training and inst ruction on 

how to write an entcnainment education script is needed. 

Unlike other entertainment-education des igns, Muge l Sabido 's methodology focuses on 

nine crucial points and , of course, these are the main flavors of its magnificent popu larity. 

They are stated by (Population Media Center 2005: 23) as follows: 

a) The Sab ido methodology is based on the findings of soc ial sc ience research that is 

relevant to human behavior change. 

b) Pre-production research is a key to an effecti ve appli cation of th e Sabido 

methodology. 

c) Other Entertainment-education des igns focu s on enterta inment; Sabido's 

approach deal s with its substance. 
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d) Ente rta inment-ed ucation IS most gene ra lly message-dri ven. T he Sabi do 

methodo logy is soc ia l sc ience and aud ience dri ve n, w hi ch is one o f the reasons 

why it is effect ive. 

e) Who/ what determines the message(s) is a major di ffe rence between many 

ente rta inme nt-edu cati on program s and th e Sab ido methodo logy. 

f) T he profess iona l c redent ia ls of th ose determinin g, be it enterta inment-educati on 

o r specifi ca ll y Sab ido-based, may determ ine the activity an d its e ffects . 

g) T he fo cus o f ente rta in me nt al so matters. 

h) T he length and pac ing o f the effo rt is al so impo rtant. 

i) Eva luation is an essential component of the Sabido methodo logy. 

In summary, th e Sab ido methodo logy for deve lop ment of mass med ia enterta inment­

edu cat ion se ri al dram as IS un ique In th at it is designed accord ing to e lements o f 

comm un ication and behav ioral theo ries. These co nfirm spec ifi c va lues, att itudes, and 

behav iors that viewers can use in the ir own persona l advancement. 
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CHAPTER THREE 

3. METHODOLOGY Of' THE STUDY 

Th is chapter introduces methodology of th e study including: sources of data co ll ection: 

th e research methods and data collection teehniqucs employed in co llecting data rel evant 

to the stud y: sa mpling technique and procedures utili zed 1'0 1' th e se lec tion of respo ndents; 

data analysi s and presentation procedures. 

3.1 Source of Data 

As the major objecti ve o f thi , l~,ea rch is to assess the e ffect of ente rtainment-education 

particularly the radio se ri al drama lv/en/a A;fenged on the yo uth , it depends on the 

consultat ions of bo th primary and secondary so urces significant for the collection of 

relevant data to the stud y. 

The primal'\' and secondary sources o f dar a to this study are descr ibed as t'ollo\\ s: 

3. 1.1 Primar)' So urces orData 

Fo r th e collection o f data from primary sources. the study depends on the consu ltation of 

stakeholde rs and individuals direct ly or indirect ly involved in enterta inment-ed ucat ion in 

general and the rad io serial drama Menlo AIenged in particula r Hpnce. tlVO major 

primary sources of data have been used. The tlrst is the youth to whom the drama is 

pa rticularl y sa id to have had an effect. To represent the yo uth the stud y in vo \\'ed students 

ofTeehn ica l Schoo ls ;n Addis Ababa as its primary sources of data with the intention that 

these students are part of the pop ul ation detlned as the yo uth in the country. 
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The \ outh in same vocat ional schools are used as sourccs beca usc they used to li sten to 

the drama w hil e they were 9'h and 10'h grade studen ts in hi gh schools. Moreover, the 

I istener groups of the drama co nstitute the other primary sources o f data. 

The ; eco nd primary sources of data cons idered re levant to th is st udy are those who are 

directly involved in the planni ng a nd impl ementa ti on of enterta inmen t-education as we ll 

as broadcasting of seria l dramas in th e country. Thus, re levant data, parti cu larly on the 

role o f e ntertainment-education and the effect of seria l rad io drama, is gathered through 

an in-depth in terview w ith concerned offic ials of the Pop ulation Med ia Center-Ethi op ia. 

In thi s rega rd , two so urces of data on the above issues are obta ined. The first is an 

interview conducted wit h Dr. Negussie Teffera, PMC Co untry Represe ntative . In thi s 

partic ul ar portion of interview, an impo rtant source of data is co llected on the genera l 

exi sting si tuation and role of ente rtainment-educati on in the country . 

The other primary source of data is co ll ected from AID Mesfin Getachew, one of the 

script-writers of men/a mengec/. This particular interv iew is co ns ide red as a very 

im po rtant source of data as it deal s with the des ign and content of' the drama, 

3. 1.2 Secondary Sources of Data 

For the co ll ecti on of data that cannot be d irect ly obta ined as we ll as to substanti ate the 

data obta ined from the pr ima ry sources described above, various secondary sources of 

data are used . These inc lude th e, pub li cat ions, reports and other re lated written materi a ls 

that were consulted to gather informat ion relevant to th e study. 

Thro ugh the method of con tent ana lysis, those sources particularly the var ious evaluat ion 

reports of the PM C in rega rd to the seri a l radio drama iv/en/a Mengec/, is employed as a 

way of substant iatin g and co mpa rin g the major findings of the research. 
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3.2 RESEARCH METH ODS AN D DATA CO LLECTIO N T ECHNIQ UES 

Three types of data collection instrumen ts: questt ionnars foc us group discussions and in­

depth interviews we re employed in this resea rch. Tri angulating these instruments 

enhance the plausibil ity of fi ndings of th e resea rch as the potenti al of each dev ice 

comp lement one another. Best (2005) suppOrtS the idea of tri angulation say ing that each 

data ga thering dev ice has its olVn pa rt icula r bias 01' wea kness, there is an added advantage 

in us ing a combinati on of these dev ices to supplement one another 0 1' counter bias and 

generate more adequate data. 

In acco rdance with the objecti ves o f the study, which intends to uncover data on the rol e 

of enterta inment-ed ucation part icu larl y the effect of the rad io seri al dra ma il//el1la Menged 

on the att itude change of the youth in regard to HIV/AIDS, rep rod uct ive heal th and other 

socia l issues, both qualitative and quan tita ti ve research methods are employed each of 

which are descr ibed as follows: 

3.2. 1 Q uantita ti ve Resea rch Methods 

As one of the qua nti tat ive resea rch methods, a sample survey based on questionna ire is 

used to collect data that can be tabul ated and presented in numerica l fo rms. The survey 

question naire inc ludes bo th close-ended and open-ended questio ns .. 

Survey questi onna ire is ad ministered to a se lected sample o f student s from three technical 

schools to co llec t data regardi ng the ro le o f Entertainment-Educat ion in general and 

particul arly the dra ma ivlenla A4enged on rais in g their awa reness and mounti ng pos itive 

behav ioral changes in rega rd to HI V/A IDS, reproduct ive health and other related soc ial 

issues. To thi s end, the quest ionnaire is composed of both open-ended and close-ended 

quest ions. 

33 



3.2.2 Qua litativt Researc h Methods 

For the collectirJn of data that can not be quantified as wel l as to substantiate data 

obt&incd through survey questi onnaire. a qua litative research method that primarily 

focu,es on group discussion and in-depth interviews was conducted and is descri bed as 

foll r)\Vs : 

3.2.2. 1 Focus Gro up Discussion 

Focus group research is not uncommon in communication studies. it rather ga in more 

popula rity in market research and politics as well (Deacon et. aI. , 1999). Deacon (1999) 

also states that foc us groups can provide "rich qua litative material " sui tab le enough for 

detail analysis and inteqJretation . 

For the coll ecti on of qua litative data re levant to the stud y, a total of six l'<Jcus group 

di scuss ions wcre conducted. Each o f the focus group di scussions consisted of about eight 

to ten participants. 

The first three is conducted amo ng three se lected group of students from the three 

technica l schools in Addis Ababa. The se lecti on of the participants is made on the basis 

o f the comparati ve advantage they have, for they are participants in different youth clubs 

and mini-media. As the major purpose of the foc us group discuss ion is to obta in data on 

the gencral effect of the drama on those targcted youth, the participants were initiated to 

discuss about the ove ra ll changes that the drama brought on you ng people i.e the major 

issues covered in the drama and the role and of the di fferent characters of the drama. 

Specifically, the following quest ions and po ints of di scuss ion were used to guide the 

discuss ion: 
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• The role of entertainment-education in behavio r change or young people 

• The issues raised in the serial radio drama ,\;fen/a iv/enged and their re lat ive 

s ignilicance to the si tuation of the youth in reality. 

• The major lessons obta ined fro m the characters 

• The overal l messages of the drama and its role in ra ising awareness and bring ing 

behavior change amo ng the youth in Ethiop ia. 

3.2.2.2 In-depth Interviews 

As an orga ni zat ion directl y in vo lved in the design and implementa ti on of enterta inment­

education in the country as well as the broadcasting and eva luation of serial rad io dramas, 

the Population Media Center-Ethiopia is the major focus of the in-dep th inte rview. 

Particu larly in-depth interviews with the PMC Country Representative, and the writer of 

the drama lIere conducted to collect information on how it is poss ible to employ 

behavioral change values through thei r media communicat ion. 

The in-depth interv iew with Dr. Negussie Tefrera, I)MC country representative, dea lt 

with the origin. deve lopment and current status of entertainment-education in Et hi op ia. 

Moreover, the program's, objectives and st rateg ies as part of entertainment-educat ion; the 

Sabido methodology; the expected objectives and changes; as we ll as the effects 

prod uced we re the major guiding poin ts of the interview. 

The other in-de pth interview conducted with one of the script-writers of iv/en/a lv/enged 

was aimed at uncovering facts on the plan ni ng, organization and implementation of the 

drama 
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3 .2.2.3 Content Analysis 

For col lecting information particularly related to th e major objectives of the stud y as well 

as for making certa in infere nces on the ex istin g documents co ncerning the e ffects of the 

drama and its contribution to behaviora l change, co ntent analysis of various repo rts was 

e mp loyed to substantiate th e data in relat ion to resea rch works and evaluation and impact 

assessment of the drama. 

One of th e major so urces of data assessed in the content analys is is the docum ent 

obtain ed from the Population Media Center entitled: " Repo rt on the evaluation of youth 

focused med ia communicat ion strategy for add ressi ng I-II VIA IDS and other re lated social 

issues in Ethiopi a" . In thi s evaluation report , th e e ffects of Men/a Menged are presented. 

Thu s. by way of su bstantiat ing the data obtained in thi s stud y, the co ntents of th e report 

are anal yzed an d a summ a ry of the find ings is presented . 

3.3. Sampling Technique and Procedures 

There a re about eight technical schools in Addis A baba, three of which are sel ectcd as 

area of analysis for th is st ud y. The se lection of the techni cal school s is mad e on the basis 

of judgment in terms of their geograph ica l location rep resentin g Addis Ababa from th e 

four direction s as well as in terms of their composition of students from the m iddle class 

with access to radi o programs. 

The three school s are : 

I. Tefer i Mekonnen Technical School 

2 . Nefas Sil k Genera l Technical School and 

3. Misrak Genera l Technica l School 
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There a re about a tota l of 3,534 students in Tefe ri Mekonen techn ica l school among 

wh ich 1,530 a re male and 2,004 are fe male, s imilarly, there a re a tota l of 2,077 students 

in Ne fas Silk technical schoo l of which 938 are male and 1, 139 are fem a le. Likewise, in 

Misrak General Technica l School there are about 1,9 16 students o f which 739 are mal e 

and 1, 177 are female. Table 3 .1 below presents the total numbe r of stude nts in each of the 

three schoo ls by sex. The general samp li ng technique guidi ng the selection of students is 

strati lied samplin g. 

TABLE 3 .1 TOTAL NUMBERS OF STUDENTS IN T HE THREE SC HOOLS 

SC HOOL Te feri Mekonen Nefas Silk M israk Tota l 

Sex of Male 1530 938 739 3207 

students fema le 2004 1139 1177 4320 

Total 35 34 2077 191 6 7527 

For the co ll ect io n of survey data . a sample size o f 25 0 from th e tota l of 7,527 stud ents 

was se lected from the three schoo ls. Then, to make th e se lection of stud ents proporti onal 

to the s ize of each school , samp le of each school is taken. 

Thus, 118 of th e res pondents were selected from Tefer i Mekonnen Technical School; 69 

from Nifas Silk Genera l Technica l Schoo l; and 63 from M israk Genera l Techn ica l 

School. The tab le below presents the selecti on o f stude nts to th e survey samp le 

proportionate to the s ize of each school. 
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T!-.'l LE 3.2 TH E SAMPLE SELECT ION OF STU DENTS PROPRTI NATE TO THE 

SIi'E OF EACH SCHOOL 

I SUOO L Teferi Mekonen Nefas Silk Misrak Total 

I 

TOA L SIZE 3534 2077 1916 7527 

S." .. \IIPLE 11 8 69 63 250 

SIZE 

Hc.vever, the se lection of all the 250 students is determined by their experience of the 

rac io serial drama Menla Menged which is the major focus of thi s stud y. Moreover, an 

eq.a l size of males and females are represented in all the samples. 

T'.BLE 3.3 SA \IIPLE SELECTIONS OF STUDENTS BY SEX 

SCHOOL Teferi Mekonen Netas silk Misrak Tota l 

~L-\LE 51 31 24 106 

FEMALE 67 38 39 144 

TOTAL:MALE 11 8 69 63 250 

A:\D FEMALE 

38 



CHAPTER FOUR 

4. DATA PRESENTATION AND ANALYS IS 

Th is chaptcr is conce rn ed with the presentati on and ana lysis of both quali tative and 

qua ntitative data col lected through su rvey qucst ionna ire, focus group discussion and in­

depth interviews as we ll as data obtained through content ana lysis. 

The data collected using both the qualitative and quant itati ve data are presented in such a 

way as to give a coherent view of the general objectives of thi s study. As a result, the data 

from both methods is presented and analyzed together. For the analys is of the data 

obta in ed from the survey questionnaires, frequencies and percentages, pa rticularly 

column percentages, are used to provide a summary report of the findings. Likewise, the 

qualitative results are analyzed through text analysis. The recorded interviews and FGDs 

were transcribed and categorized into topics that each dwells on and they are presented in 

the form of a summary report. 

The results of thc survey questionnaire are presentcd in statistical and tabular manner 

while those obtained from the focus group discuss ions and in depth interv iews are 

presented aller they are categorized into concepts rep resenting the gu idel ine questions. 

Bes ides. somc of the resul ts of the in-depth interviews and focu s group di scussions are 

presented separately after they are categori zed into specific topics on which each is 

focused. Furthermore, the data obtained through content ana lysis is presented in the form 

of a summary report. 

The quantitative method is employed through a st ructured questi onnaire, which IS 

admini stered to a samp le of youth in the three technica l schools in Addis Ababa. 
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The quali tative data included in this chapte r is based on two data gathering techniques . 

. The first is the foc us group disc ussion conducted aillong th ree groups frolll three 

tech nica l schoo ls in Addis Ababa (Teferi Meko nnen. Misrak, and Nifas Silk General 

Techn ica l Schools) and another th ree groups from Nazareth listener's groups. The second 

qualitative techn iq ue is the in-dept h interview conducted with li stener's groups and 

members o f yo uth clubs, the writers of the dram a, and PMC country representati ve. 

4.1 Background Characteristics of Respondents 

This part icu lar section presents in formation on the background characteris ti cs of 

respo ndents including sex and age-ca tego ri es. 

Table 4. I. Distribution o f respondents by sex 

Respondents' sex Respondents 

Number Percent 

Male 106 42.4 

Female 144 57.6 

Total 250 100 

As ind icated in table 4 . I amo ng the total of 250 respondents, 57. 6 % of the respondent s 

are female while the rema ining 42.4 % are male . The large num ber of fe male respondents 

is re lated to the large proporti on o f female students in all the three schoo ls in which the 

study was conducted. 
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'1 <, Ic -1.2 Distribution of resvmden ts by age-categories 

-
II ( ;-category Respondents 

0J um be l' Percent 

1; .17 84 33.6 

Ino 142 56.S 

2: -23 24 9.6 
-
A:o\'e 24 - -

TI. :a l 250 100% 

A; shown in table 4.2, among the total of 250 respondents, the majority i. e. 56 .8 percent 

bt ;ongs to the age group 18-20, fo ll owed by the age group 15- 18 which consists 33.6 

percent of the respo ndents. The remaining 9.6 percent of the respondents fall s in to the 

age group of 21 -23 representi ng the smal lest category of respondents. 

~.2 Rcspondents ' Possess ion of Radio, Radio Listening Expe rience and P referred 

Statio ns 

This sec tion presents data on respondents ' possess ion of radio; experi ence and habi t to 

radio -li steni ng: and their usual preferences of radio programs; as well as reasons for the 

radio station which they prefer. 

Tab le 4.3 Dist ribution of responde nts by possess ion of rad io 

Do yo u have a radio? Respondents 

Nu mber Percent 

Yes 250 100% 

No - -

Total 250 100% 
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T~b l e 4.3 indicates that among the total number of250 respondents all, that is 100% of 

tht respond en ts possess radios. There is not an y respondent who did not possess a rad io. 

T~Jle 4.4 Di stri bution of respondents by radio listening experience 

How do you desc ri be your ea rl ier Respondents 

radio li stening experi ence? Number Percent 

Regularl y all the time 150 60 

Us uall y (often) 90 36 

Ra rely(somet imes) 10 4 

'lo t at all - -

Total 250 100 

Table 4.4 indicates the re sponses of respondents when asked about their ea rli er 

experience of li stening radios. Among the total number of 250 respondents, the majo ri ty 

60 % of the respondents has regular listeni ng experi ence followed by 36% of the 

respondents with a usual but not always experi ence. The rest and the least proport ion of 

the respondents representing 4% of the tota l num ber of respondents have expe rience of 

li stening to a rad io on rare bas is. 
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Table 4.5 Di stri bution of respondents by preferred radio station 

Respondents 

Preferred radio station Number percent 

Nat ional Radio of 59 23.6 

Eth iop ia 

10M Addis 97. 1 rad io 128 51.2 

FM Addis 96.3 23 9.2 

FANA FM 98.1 14 5.6 

SHEG ER 102. 1 26 10.4 

Tota l 250 100 

Table 4.5 indicates that among the 25 0 respondents, the majority i. e. 5 1.6 percent 

preferred FM Addi s 97. I rad io station. The second largest proportion of the respondents 

prefe rred the National Rad io of Ethiopia followed by Sheger radio sta ti on lVith 10.4 

percent , FM Addis 96.3 with 9.2 percent and Fana FM with 5.6 percent of the 

responden ts. 

Hence, FM Addis 97. 1 and national Ethiopia radio station are preferred by the largest 

proporti on of respondents. 

Moreover, respondents were asked to specify the reasons for the ir preference of the radi o 

stat ions. Accordingly, most of the respondents prov ided the follow ing reasons: 

• Enterta ining music 

• Seek ing worldwide informat ion 

• Interesting and updated nelVS 

• interv iews of var ious profess ionals on di ffe rent soc io-economic 

and health issues 
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• Entertai ni ng and educati on -ori ented dramas parti cularly add ressed 

to the yo uth 

• Provision of informati on with practi cal importance 

• Mu sic 

In a lmost al l of the abo vc points, I'M Addi s 97.1 IS se lec ted by the majority of the 

respondents to have a be tter stand. 

Tab le 4.6 Distri butic:n o f respondents by preferred radi o programs 

Preferred radio program Respondents 

Number percent 

News 30 12 

Music and songs 60 24 

Dralnas 90 36 

Pub lic di scuss ion on va ri ous 50 20 

topics and events 

Interview with profess ionals 20 8 

Other - -

Total 250 100 

As shown in the above table, 4.6 the majority, i.e.36 percent of the respondents prefe rred 

dramas among the di ffe rent radio programs fo ll owed by those preferring music and songs 

represent ed by 24 percent of the respondents. The tab le as we ll shows the th ird preferred 

program. publi c discu ss ion on various topics and events with 24 percent of the 

respondents fo llowed by news with 12 percent and finally in terview with pro fess iona ls 

with a proportion of' 8 percent of the total 01'250 respondents, 
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4.3 Distribution of Respondents by Their Frequency of Listening to the Radio 

Drama ,Hell/a I'(/ellged 

Thi s sec tio n foc uses on the assessment of respondents' att itude about the rad io seri al 

drama k fenla Menged whi ch is the major focus of thi s study. Respondents were asked to 

ind icate on how frequentl y they li sten to the drama; to ex press what mot ivated them to 

li sten the drama; character retention capac ity; and lessons lea rnt from the charac ters. 

Moreover, they were asked on the rol e of the drama in changing their attitude about HIV/ 

A I DS and raising the ir awareness about reproducti ve hea lth and other soc ial issues 

concerning the yo uth. 

Table 4.7 Distribut ion of respondents by frequency of I istening to the drama 

Respondents 

Listening freq uency 

Num ber Percent 

Regu larl y a ll 176 704 

Usually (o llen) 62 24.8 

Rarely (sometimes) 12 4.8 

Do not remember - -

Total 250 100 

Tab le 4.7 indica tes the proportion o f respondents lV ith their respective frequency of 

li stening to th e drama kJenla Menged. Accordingly, the majorit y, i.e. 704 percent of the 

respondents have li stened to the drama on regu lar bas is followed by 24.8 percent of the 

respondent with a usual listening experience. The other 4 .8 percent of the respondents 

have listened to the drama rarely. 
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'J abJe 4,8 Distribut ion of respondents by sex on thei r frequency o f li sting to the drama 

hequency of listeni ng Respondents by sex 

Male Female 

Number Pe rcen t N um ber Percent 

Regul arl y all 57 22 ,8 11 9 47. 6 

I; sually (o ften ) 39 15.6 23 9.2 

Rare ly (sometimes) 10 4 2 0.8 

Do not remember - - - -

Tota l 106 42.4 144 57.6 

Ta ble 4.8 above indi cates the proportion of male and fe male respondents in terms of 

the ir respect ive frequ ency of li stening to the drama. Subsequen tly, it is fou nd that among 

those respondents who ha\'e regularl y listened to the drama, the majority, i.e. 47.6 percent 

are female while the rest 22. 8 are male. On the contrary, among those respondents who 

have li stened to the drama on usua l basis, the majority. i.e. 15.6 are male while the rest 

9.2 are fe mal e. Likewise, among those 12 respondents who have li stened to the drama on 

a rare ly basis the majo rity, i.e. 10 of them are ma le whi le the other 2 are fema le. 

Data from the Focus group di scuss ion as we ll supported the above fi gures. In each of the 

focus group di scuss ions, the participants were asked " if it is male or fe male who mostl y 

li sten to rad io dramas~" After a tho rough debate on the question in a lmost all of the 

groups an agreement is reached choosing fe males as the largest group of radio li steners as 

compared to male. The female group are said to be the most li steners of rad io dramas as a 

result of such reasons as: 
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• The fact that most of the gi rl s spent their leisure time at home 

• Most of the male ha ve other things to occupy them outside the 

home that they don't regu larly li sten to the dramas 

• The fe ill ale are sa id to be sensit ive to dramas tha n the ma les based 

on cO l11monsense 

~A Character' I~etanti o n 

In thi s sec tio n, data is presented on the assessment of the character reten ti on of 

respondents" ith a belief that, the most frequently the respondents are ab le to remember 

the characters, the more capable the innuence orthe characters on them and the bette r th e 

influence and effect of the drama , Accordingly, in an open-ended questionnaire, 

respo ndents "ere asked to specify the characters that they remember most. Respondents 

"ere asked the l'ollowin g three questions: 

I, Which of the student characters do yo u re member 

most? 

2. Which of the teachers do yo u remember most? 

3. Whi ch members of the fa mily do you remember 

most? 

The data obtained from the abo ve questions is presented in the l'ollowing three tables: 

Table 4.9 Di str ibution of respondents on the characters they frequen tl y remember? 

Which cha racter(s) do you Respondents 

remem ber most? Number Percent 

Abnet 250 100 

Leolll 250 100 

Mah let 250 100 

Victori a 250 100 
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k, indicated in tab le 4,9, al l ', f the 250 respondents spec ify Abnet, Leoul , Victo ri a, and 

,,', hie!. The four character; ,re indicated by respondent s as the ma in characters of the 

d:<ma and the ones who ha" c impressed them greatly. 

'I ,o le 4. I 0 Distributi on of rC'Jo nd ents by the teacher characte rs th ey rem ember most 

\\ ' hi ch of the teache rs d', "ou Respond ents 

remember most" Nu mber Percent 

Both Teacher F aOIll i and 160 64 

Legesse 

Teacher Legesse 30 12 

Teacher Faomi 40 16 

i'\ 0 response 20 8 

Total 250 100 

Table 4,10 presc nts the data obtained from respo nden ts to th e second qu cst ion th ey were 

asked to specify which of th e teachers they rem ember mos!.From th e tota l number of the 

respondents, th e maj orit y, i.e, 64 percent specify both teache r Faom i and Legesse. The 

second largc proportion o f the responden ts spec ify teacher Faomi fol lowed by those who 

spec ify teac her Legesse \\ ith a proporti on of 16 percen!. The tabl e al so indicates th e 

rem a in ing 8 percent we re non e respo nd ents to th e quest ion, 
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Ta bl e -L II Di stribution of respondents by the characters they remember among fri ends in 

the drama 

Whi ch of the fri end · do you Respondents 

rcmember most? Number Percent 

SAM I 60 24 

NUREDI" 56 22.4 

MEBRAT U 48 19.2 

No response 86 34.4 

.-\s shown in tab le 4.11 , the most fr equently specified character is Sami with a proport ion 

of 24 percent of the respondents followed by Nu redin with 22.4 percent and fi nall y 

Vlebratu with 19.2 percent. The majori ty of the respondents represented by 34.4 percent 

fa i I to remember an)' of the characte rs and fa ll in to the none response group. 

~.5 LESSO\'S FROM THE CHARACTERS 

Here data obta ined frol11 the respondents on the lessons they have learnt frol11 the 

characters is summarized and presented. Responden ts were asked to indicate the 

characters that they thought to have learned from and to spec i fy what they thought they 

learn from the characters. The survey data obtained is presented in the tables as fo llows : 

~. 5 .1 Lessons frol11 the Character Abnet 

I n an open-ended questi on respondents we re asked to speci fy what they have learnt from 

the character Abnet. Accordingly, they spec ified those thin gs they have leant from Abnet 

which is sUl11ma rized below in tab le 4.12. 
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'1 ab le 4.1 2 Di, tr ibution of respondents by lessons learnt fro III the character Abnet 

Wha t have you learn t from the I Respondents 

characte r Abnet" I Nu mber Percent 

The ab il ity to cope lV ith I 90 36 

diffi culti es and cha llenges I 
I 

Pati ence and to lerance 170 28 
I 

Pos iti ve-thinki ng and its I 50 2 

benefi ts 

The value of res pecting and 50 2 

helping people 

The va lue of vis ion and aims to I 110 44 

improve oneself 

No response 
I 

- -

As shown in tabl e 4.1 2, the majority. i. e. 44 percent of the respondents menti oned val ue 

of vision and aims to im prove onese lf as the major one that they have learnt from the 

cha racter Ab net; and co pi ng with dirti culti es and challe nges was spec ifi ed by 36 percent 

of the respondents . Like\\·ise. 28 percent of the respondent spec ified tolerance and 

pa tience; 2 pe rcent posit ive-thinking and its bene fit s; and finall y another 2 percent 

spec ificall y menti oned the va lue o f respecting and helping peo pl e. 

(N.B th ough all o f the rcsponde nts speci ficall y men ti oned one or morc of the above 

points, the table presents data in terms of the degree of respondents ' preference. It is 

gro uped for the purpose ranking the lessons that respondents spec i fy.) 

ivl oreover, data obta ined fro m the focus group di scuss io ns hofd simi lar resul ts to the 

above survey data. One parti c ipant who was a member of the focus group discuss ion 

among th e li ste ners' grou ps described Abnet as follows: 
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" "llmel is a U ]raCler who in real file could be IIsed as a role lIIodel 

h," /i1O/1l'yOUl17 people, He clearl\' shows how Ihe youth can give 

priority 10 the ;r file-goals and ailllS in the/ace a/differenl challenges/aced 

due 10 pOl'ert), ralllily problellls. negative-thinking people andji'iends, .. 

1I ',,,'ever. in th e focu s groce discuss ions, some participants desc ri bed the character of 

A ~ ,1 et as being over-exagge,.ted and th at in rea li ty, it is difficult to manage things the 

" G:, Abnet did, ,-\fter a tho, .,ugh discussion and debate on thi s point , the panic ipants 

Ca .-.1e to an agreement that: 

"The seell/ ingly exag?eraled character 0/ Ahnel 

is what evelY i ilture and gaal-orienled young people should ell/iliale, 

Furthe/'lllOre. he cw: be used to examine 0111' behaviors Ihal could 

prevem lis/rom aci:ieving success. " 

4.5,2 Lessons from the charac ter Leoul 

Tab le 4,13 Distribution of respondents by lessons learnt from Leo ul 

\I 'hat have ' ou learnt from the Respondent s 

characte r Leul '" Number Percent 

The negative effect of money 55 22 

Disadvantages of chat and 140 56 

! alcohol 

The effect of lack of vision and 150 60 

purpose in one's life 

The effect or negative-thinkin g 85 34 

and jealousy 

The effect of taki ng risks In 90 36 

sexual relation s and behav ior 
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-t.S .J Res ults of the Focus Grr)up Discussion on the Lesso ns that c"n be 

L(;. rned can be Learned frum the Different Characters 

Dil4 was al so obta ined from the foc us group di scuss ion on what lessons can be Itamed 

frU:l the di ffe rent characters in the drama. It is to recalled that a total of s ix focus group 

di ,: uss ions were conducted, three of which were in Addi s Ababa, among students in each 

of :.1e three techn ical schools, while the remaining three we re conducted among li steners' 

grul ps of the drama in Nazareth with the youth representatives 0 diffe rent regions. The 

li sttners ' groups were gathered together for a training conducted by PMC. 

Tht students were se lected to each group in accordance with their part icipati on in yo uth 

clubs and school mini-media .. -\mong the questions used as checkli sts to the groups were 

the foll ow ing: 

I. What lessons can be learned from the characters? 

2. How do yo u describe the characters in 

compari son "ith the situation preva il ing in rea l li fe? 

3. What is the role of the dra ma in behavior change and social change" 

On these questions, the parti cipants of the focus group di scuss ions made a thorough 

exchange of vie,,'s debating on the differen t characters in the drama and the situat ions in 

which they li ve. 

The results obtained from each of the focu s group di scuss ion are summari zed as follows: 

In genera l, the foll owing characters were indicated to have a major signifi cance: 

I. Abnet 

2 Mahlet 

3. Leou l 

4. Meaza 

5. Victo ri a 

6. Teacher Faomi and teacher Legesse 

53 



1. Lessons from Mahlet 

The pa rti cipants said that she can teach peop le how to react wise ly to cha ll enges and 

diffi culties; knows the value of he lping people and the be nefit of pos iti ve re lat ionship 

with people in different sett ing; and has the ability to inte ract with peop le in socia l 

re lationsh ip. 

\IIah let was exemplary to the si tu ation of a num ber of fem ale stud ent s es pecia ll y in 

sc hoo ls. She can be a mode l of vari ous youn g peop le for fac ing cha ll enges and adjust ing 

to different family s ituations. 

2. Lessons from teacher Faomi and teacher Legesse 

The participants indicated the two teachers - Faomi and Legesse - as mode ls of bad and 

good teache rs bot h resembling a number of teache rs in reality. 

Legesse is said to represe nt the character of the teacher w ith bad behavior who act 

out s ide the ethics of the profess ion. In real li fe s ituations there are teachers li ke him who 

force the ir studen ts to have sex ua l re lat ionshi ps with them and who engage in othe r 

imm ora l behav iors. S uch teachers use var ious negative techn iques to compel students 

adopt inappropriate behavior. T he presence of such characters can be ind icative of the 

many bad teachers to w hom students and other teachers shou ld be cautious of in rea l life 

situatio ns. 

On the co ntrary, part ic ipants described teacher Faomi as a mod e l of ap propriate and 

ethi ca l behavior rep resentin g ma ny teachers who a re responsible to their profess iona l 

eth ics; that respect and he lp stud ents; and engage in vario us co mmuni ty se rvices. Hence, 

Faom i can se rve as a ro le model not onl y for stud ents but a lso for teachers. 
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4.£, Lessons from the RadiI) Se rial Drama Melita "'[ellged 

1 r. secti on prt ,ents data '. ~ tained I'rom respondents that go in li ne \I·ith the major 

ob ·:~ tives of thie stud, to Ii- j out the role or entertai nmen t-education pa rti cul arly radio 

ser" dramas ie. inllucnci r.l the behavior of the youth in rel ation to HIV/AIDS, 

rq: .",d ucti\'e hea.th and other ,oc ial issues. 

T&~. e 4. 14. Respndents ' atl ::ude on the major message transfe rred to the yo uth 

Wb t does the dra ma teach tl·.e youth? Respondents 

Number Percent 

Ahut I-II V/AIDS 56 22.4 

At :,u t Reproduct ive health 3nd unwanted 40 16 

prf ~nancy 

Dr .. g add iction 2nd its e ffect> 70 28 

l3 aj com pan y anQ friendship 80 32 

Di srupted fami" re lationship 60 24 

Harmful tradi ti onal pract ice 90 36 

In 3n open-ended quest ion. respondents were asked to specify what they thought is the 

major message transferred in th e drama. Tab le 4.14 presented the responses they 

provided organized in to the six points. As indicated in the tabl e, amo ng th e toral of 250 

respondents, the majo ri ty i. e. 36 percent mentioned harmful traditiona l practi ces. another 

32 percent bad accompany and fr iendship ;28 percent drug add iction and its e ffects; 24 

percent d isruptecl fam i Iy relationsh ip ; 22.4 percent H I V / A I DS and fin ally 16 percent 

reproducti ve health and unwanted pregnancy. 
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Table 4.15 Respondents' attitude on the drama's role o f raisi ng th e ir awareness about 

HI V/A IDS 

Does the drama ra ised Respondents 

yo ur awareness abou t 

1-\l V/A IDS? 
N um ber Percent 

Strongly agree 82 32.8 

Agree 97 38.8 

Disagree 46 18.4 

strongly ciisagree 25 10 

Tota l 250 100 

Tab le 4.15 presents the survey resu lts obta ined fro m a spec ific quest io n to measure the 

att itude of res po ndents about the role o f the drama in raisi ng awa reness about HI V/AIDS. 

As it is shown in the tab le, among the tota l num ber of 250 respondents the major ity, i.e. 

38 .8 percent, strongly agrees with this ro le of the dram a; 32 .8 pe rcent agree; while 18.4 

and 10 pe rcent strongl y di sagree an d agree respecti vely. Summarizing the first two (those 

who stro ngly ag ree and agree), the data indicates that the majo rity, i. e. 7 1 perce nt of th e 

respo nd ents . be lieved that the drama had rai sed awareness about HIV/AIDS. Out of the 

7 1 percent, 57.5 pe rce nt rep resented th ose who had full y attended th e drama when it was 

ai red . 
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'1 "h ie 4.16. Respondents' alt itude on the drama's role in ra is ing their awareness about 

rtxoduct ive health 

,,- . 
Uc)es the dram a raise Respondents 

: (. Jr awareness abollt 

rC .Jrod uctive health? Number percent 

5t:onglyagree 68 22.4 

agree 30 38.4 

Disagree 96 12 

strongly disagree 56 27.2 

Tota l 250 100 

Table 4.16 indicates survey results on the att itude of respondents about the role of the 

drama in rai sing awareness abo ut reproductive hea lth . Accordingly the data shows tha t 

the majo rit y 38.4 percent di sagree while the other 27.2 percent agree. Likewise, the 22.4 

percent orthe respondents strongly disagree while the rest 12 percent agree. 

In sum, the abo ve data indicates that the large majo rity (of those who strong ly agree and 

ag ree) that is 60.8 percent of the respondents believe that the drama has raised awareness 

about reprod uctive hea lth whil e the rest (those who strong ly di sagree and disagree) 

representing 39.2 pe rcent of the respondents do not bel ieve that the drama has ra ised their 

awareness about reproductive heal th. 
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Table 4. 17. Respondents' altitude on the drama 's role in rais ing their awareness about 

harm fu l trad itional practices 

Does the drama Respondents 

change yo ur attitude 

about harmfu l Number Percent 
traditiona l practices? 

Strongly agree 110 44 

Agree 87 34.8 

Disagree 31 12.4 

Strongly di sagree 22 8.8 

Total 250 100 

Table 4.1 7 presents a summary resu lt o f respondents' attitude on the role of the drama in 

rai si ng awareness about harmful traditiona l practi ces. As ind icated in the tab le, the 

majority or 44 percent of the respondents strongly agree while 34.8 pe rcent agree; and 

12.4 and 8.8 percent strongly disagree and di sagree respective ly. 

In SUI11 , the resu lt shows that the large maj ority (those who strongly agree and agree) that 

is 78.8 percent of the respondents be lieve that the dra ma has ra ised awareness about 

harmful traditiona l practi ces whi le the remain ing (of those who strongly di sagree and 

disagree) th at is 2 1.2 percent of the respondents do not believe that the drama had ra ised 

their awareness abou t harmful traditiona l practices. 
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-I d e 4.18. Distribution of rt , ponci ents by the ir attitude about the general nature of the 

dr<-na 

~ \ ' '1t was the nature of Respondents 

th t drama0 

Number Percent 

En:~rtaining 59 23.6 

Ed_cationa l 66 26.4 

En:"rtai nin g and 125 50 

ed ccational 

l\w e response - -

Tota l 250 100 

Table 4. 18 indicates the results of the survey on the attitude of respondents abo ut the 

genera l nature of the drama. It shows that among the total number of250 respondents, the 

maj or ity or 50 percent be li e\'e the drama is both educationa l and entertaining while 26.4 

percent said the drama is enterta ining and the remaining 23.6 said it is educationa l. 

4. i KNOWLEDGE AND ATTITU DE OF RESPONDENTS ABOUT mV/AIDS 

AJ\D REPROD UCTIVE HEALTH 

In this section , data from the results of the survey is presented on the knowledge of the 

respondents about I-IIV/A IDS and reproducti ve hea lth . Th e data is co ll ected for the 

purpose of givi ng a genera l gl impse on how fa r the respondents have factua l informati on 

regarding the HIV/AIDS and reproductive health. 
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Tab le 4.19. Di stribution of respondents by the ir knowledge of modes of HI V 

tra nsmi ssion 

How HIV transmilled? Respondents 

Number Percent 

From mother-to-ch i Id 184 73 .6 

during pregnancy 

Unsafe sexual in tercourse 234 93.6 

Infected need les and 196 78.4 

equ ipment 

Table 4.19 shows results of the survey on the knowledge of the respondents regard ing the 

modes of HIV transmi ss ion . It is indicated that among the total number of the 250 

respondents. 93.6 percen t indicated unsafe sexual intercourse; 78.4 percent referred 

infected need les and equipmen t ,,·hil e 73 .6 percent mentioned mOlher to chil d 

transmission. In sum, the above data ind icates that most of the respondents have 

knowledge of at least one or more of the modes of HIV transmi ss ion. 

Tabl e 4.20 Di st ributio n of respondents by thei r knowledge of modes o f HI V prevention 

How can you prevent HIV Respondents 

transmi ss ion? 

Number Percent 

Abstinence 139 55.6 

Use of condoms 205 82 

Avo iding blood trans fu sion 87 34.8 

Fa ithfu lness 96 38.4 
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Tal:le 4.20 indicates respondents' knowledge rega rding the ways o f HIY transmission. As 

shrJ,vn in the tab le, 82 percent of the respond ents indicated condom use and; 55.6 percen t 

ab,:i nence; 38.4 percent mentioned faithfulness and 34.4 percent avoiding blood 

trar.sfu s ion. 

Tacle 4.2 1. Di str ibut ion of respondents by the ir knowledge of reproduct ive health 

par.ic ularl y unwanted pregnancy 

Ways of preventing Respondents 

un\'. anted pregnancy? 

Number Percent 

L Se of contraceptives 2 16 86.4 

lise of condoms 223 89.2 

Abstinence 98 39.2 

Table 4.21 presents the survey results on the knowledge of respondents regard ing 

reproductive health, particularl y ways of prevent ing unwanted pregnancy. As indicated in 

the table , 89.4 percent of the respondents men ti oned use of condoms; 86.4 percent use of 

contraceptives; and 39.2 percent abst inence as a way of preventing unwanted pregnancy. 

In the three sect ions ment ioned above, those who have fu ll y listened to the drama (Menla 

il/Iel/ged) ex hi bited better understanding and knowledge about I-IIY/A IDS and RH than 

those who partially or rare ly foll owed the seria l drama. 
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~.H A Summ ary of Data Obtained from Focus G roup Discussion and In-depth 

Interyiews IJIl th e OYera l1 Ro le and Effect of the Drama 

: 1 this section, data is summari zed and presented from the focus grou p discuss ions and 

1-depth interviews on th e major objecti ves of thi s study. The aim of th e in-depth 

.1 terviews i ~ to obtain data on en tertainment-educat ion in general and the serial radio 

:rama Jlenta iv/enged in particular from the concerned offic ials. Here two persons are 

1terviewed. The first one is the interview conducted with the country representati ve of 

:.1e PMC on the issues related wi th the develo pment, pl an ni ng, strateg ies implementation 

<n d eval uati on of entertainment-education in Ethiop ia. 

-:- he othe r interview is th at conducted with the scri pt wri ters of the drama for the purpose 

· .. f gathering data on the pre producti on acti vities, while production processes and the 

::npact assessmen t results of Alel1fG Menged. For th is end one of the scri pt writers of the 

jrama Ato ~Ies l~n Getachew is interviewed. 

The major objective of the in-depth interview ,,·as to uncover data on the role of 

en tertainment ed ucati on in general and seri al radio drama in particul ar with a foc us to 

\ outh related prob lems such as HlY/AlDS, reproductive hea lth , drug addiction, schoo l 

drop out ... etc. Moreover the interv iew attempted to reveal the planed goa ls and 

object ives of the rad io drama Menta Menged as well as what it br ings in practica l term s. 

Likewise, in the focu s group discuss ion, the fo llowing guide line questions and points of 

discussion lIere ra ised: 

The major issues ra ised In the drama and the potential impact enac ted by the 

drama 

2. The lessons that th e diffe rent characters can give to listeners 

3 the effect of the dra ma on rai sing the att itude of li steners, effect ing behavioral 

change and role modeling encouraged by the drama 
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4. The strength and weaknesses of the drama and how li steners View the 

contribution or role of such enterta inment educati on dramas. 

S. How far the dramas present antagon ist and protagonist characters and how does 

they reveal info rmation to the listeners. 

6. To what extent the dramas were entertaining enough to ca rryover the 

educationa l messages and ask if they are based on fam il iar contexts 

An in dep th interview with the PMC country representat ive was conducted to reveal data 

on the above questions. This is primaril y meant for uncovering the genera l s ituation of 

Population Media Center in the country and the ro le of enterta inment educat ion in 

dissemina ti ng information and rais ing awareness about various soc ial, health and cultu ral 

issues. The focu s here is given to the case of the youth in Ethiopia and the ro le of 

enterta inment education and parti cu larly seri al rad io drama with a focus to 1-Il V IA IDS 

and repJ"Oducti ve health. 

The in-depth interv iew conducted with Dr Neguss ie Teffera, PMC country representative 

was guided by the following poin ts of discussion: 

I. The hi stori ca l orig in and development of entertainment-education 

and the PMC in Ethiopia 

2. The unique character of the Sab ido methodology and its effectiveness 

3. Is behavioral change or atti tudinal change possib le? 

4. How are behaviora l changes measu red? 

5 What has been done to increase the effect iveness of 

entertainment-educat ion in the coun try 

6. The role of se ri al radio drama in bringing behav iora l change 

7. The role of the med ia in soc ial change 

8. The role of PMC in socia l change 
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9. How can we measure the effect of se ri al radio drama? 

10. The role of the se ri al radio drama ivienla Menged (cross roads) 

in bringing behaviora l change among the yo uth in Ethi op ia. 

4.8. 1 Orig in and Development of I'MC in Ethiopia 

As indicated by Dr. Neguss ie Teffera, PMC started its operation in the year 2000. Since 

then, it has made significant contribut ions to the improvements and awareness creat ion of 

reproduct ive hea lth , fam il y planning and HIV IA ID S. 

Moreover the PMC developed and impl emented a comprehensive behavior change 

comm unicat ion program in Ethiop ia wh ich has been successfu ll y app lied 

When he desc ribed the ori gin of PMC in the cou ntry, Dr. Negussie reca ll ed the need for a 

new behavior change commu nication programs towards social, economic, and hea lth 

problems. Specificall y PMC started its \York in the cou ntry with the objective of 

promoting reproductive hea lth , including STDs and HIV IA IDS prevention act ivities, 

through research-based media communicmion projects with the goa l of br inging about 

behavior and atti tude changes. 

4.8.2 The Sabido Methodology in Eth iopia 

In the in-depth interview, Dr. Neguss ie indicated that PMC has app li ed the Sabido 

Methodology in Ethiopia in the followin g way: 

I. Organized two consensus-building and experience-sharing 

workshops: the first one was with partner agencies such as 

governmental and non-governmental organizations, including 

media agencies; while the second one was with play-writers, 
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radio-drama program producers, and media and theater arts 

practitioners. Both were organized for the purpose of: 

• introducing the objectives of PM C programs and the 

importance of research-based entertainment educat ion in 

changi ng behavior, 

• sharing experience, avo id duplication , and reach a 

consensus on issues and intervention strateg ies, and 

• estab li shing partnersh ips and generate support for the 

P\IlC media communicat ion projects. 

2. conducted a literature review of over 200 research documents, 

eva luation reports, policies, guide lines on populat ion 

reproductive hea lth, information, education and commun icat ion 

(I EC) and H I V I A IDS prevent ion commun ication strateg ies; 

3. media assessment to evaluate the soc ial content radio and 

te levis ion programs; their impact on audience, as we ll as to learn 

lessons from the past and design research-based, soc ial content 

rad io serial dramas. 

4. formative research for the purpose of assessing the knowledge, 

attitude and behavior regarding reproductive hea lth , fami ly 

planning, HIV/A IDS, and other social issues; provision of 

informat ion for the design of culturally sensitive, appropriate 

and acceptab le seri al rad io dramas; generat ing aud ience-based 

qualitat ive informat ion; and etc. 

5. co llection of over 200 popular say ings 111 Amharic and 

Oromiffa relat ing to social issues in the dramas, 

6. se lect ion of competent and experienced script-writers, radio 

program producers, and actors(s) and organize a week long 

tra ining workshop on the Sabido Methodology, 

7. establish a technica l adv iso ry comm ittee, 
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8. conduct pre-testing of the pil ot episodes in the target areas; a 

base line survey for launching of the radio se rial dramas and 

began the broadcasting of the tIVO serial dramas 

9. monitoring the program impact. fin al evaluation and 

di ssemi nat ion wo rkshops On the find ings of the post­

intervention survey, and fina ll y, 

10. fin all y , publication of the findin gs of the eva luation stud y 

4.8.3 The Ro le of Rad io Seria l Dramas in Ethiopia 

Dr. Neguss ie recalled the two radio seria l dramas; Yeken Kignl and Dhimbibba that PMC 

broad casted from Ju ne 2002 through November 2004 and said they provided models for 

radio seri al dramas in the country. 

The two plays we re deve loped through the Sabido methodology with the goa l of behavior 

change commun icat ion using the mass media. Similarly 1\1enla .\1enged \Vas also designed 

and presented in behavior changing manner as of the two drams discussed by the PMC 

coun try representati ve. In an e nd-ot~p roject eva luation for the assessment of the impacts of 

the drama, the fol lowing changes were noted: 

• rai sed awareness about at least th ree ways of HI V transmi ss ion 

• raised their awareness and knowledge towards RH and related issues 

• ra ised the va lues of discuss ion among children and parents 

• increased awareness for the use of condom fo r HI V/AIDS prevention 

• init iated listener's motivation to test fo r HI V as compared to non -l isteners 

• increased recognition of the importance of educati on 
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4.kA The Effect and Ro le of the Radio Seria l Drama Menln Menge" (Cross Roads) 

in "oeia l and bthavior Change 

Qu<l itat ive data is presented in th is rega rd based on the in-depth interview with Dr. 

l\t ~uss i e of and the foc us group di scuss ions conducted with stud en ts from different 

sd.")o l l11ini -l11edia, youth clubs and Nazareth li steners ' groups of the dral11a. 

In the focu s group di scuss ion, the part icipants were engaged in a thorough di scussion on 

th t overall e ffect of the dram a: the major social , economic and behavioral issues it rai sed 

as we ll as the lessons from the drama. In the di fferent focu s group di scussions 

panic ipants finally conc luded the following based on issues as covered in the drama each 

of '.,·hi ch has a great resemblance to the rea l life situations that the yo uth face in the ir 

da' - to-day li ves: 

• Families and the youth: The drama has vividly displ ayed the 

s ituat ion of many families part icularl y the ir sty les of ch ild up­

bringing and treatment. The fami ly mel11be rs of characters such as 

Ma hlet. pa rti cu larly her father, undeniably ex ist in rea l life. 

• The effect of fri endsh ip: the d i fferent fri endshi p ci rc les included in 

the drama resem bl e those in reali ty. The drama presented both 

ex tremes of bad and good fr iendship c ircles and the concomitant 

e ffects of each as in the case of those fri ends of Leoul and Abnet. 

• The drama presents multifaceted Issues, including soc ial, 

economiC, fam ili al , cultura l, ed ucational , and hea lth Issues 

preeminent in both urban and rural areas, that are of great concern 

given the ex isting situation. 

In sum, the resul ts of the various focu s group d iscuss ions hold that the drama has various 

lessons not onl y to the youth , but also to fami li es as we ll as teachers. Besides it is 

educationa l, up-to-date, rea li ty-based, and entertaining. 
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'1 - '; above result s of the focus group di scuss ion are furth er substantiated by the data 

0: " ined from an in-depth interview with Dr. Neguss ie. Trac ing back on the eva luation of 

.\h 1/O J'v/enged, he noted that the drama has sign ifi cant behaviora l effects among li steners 

Y. - ch includc: 

• Increased knowledge about STDs: here listeners were 3.2 times 

more than the non -l isteners 

• Increased discussion on issues rel ated with HI V / A IDS here 

li steners are 2.5 times greater than the non- li steners 

• Taking measures towards protection from HIV/AIDS in fection; 

in this li steners were 1. 8 times greater than non-l isteners 

• Increased kno wledge about voluntary counseli ng and testing 

Center (VCT): li steners are 3.2 times greater than non- listeners 

• Listeners were 1.4 times more likely to be tested for the 

HIV/AIDS than no n- listeners. 

~ .9 O rigin , Organ ization and Rationa le behind Writing the Script of Men /a Menged 

o ,. ~ aspect of ente rtainment education is the deve lopment of the sc ript and stori es for 

serial dramas in line with the major messages intended to be transferred to the targeted 

auj iences. Accordingly, the pre-product ion activ ities such as the way the script is 

deve loped, the sources and methods employed in writ ing the scri pt, and post product ion 

act iv ities and the fin al production of the script are of particular sign ifi cance for the 

achievement orthe intended outcomes. 

In thi s regard, an in -depth interv iew with Ato Mesfin Getachew, one of the scri pts-writer 

of the radio serial dra ma !II/en/a Menged, was conducted. Th is pa rt icul ar in depth 

interv iew was guided by the following po in ts: 
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• The pre-product ion acti vities of the drama includ ing the 

ori gin and writing of the story 

• The pr imary rationale and objectives behind the writ ing of 

the sto ry and organization of the drama 

• The issues covered in the story and the objectives of 

incorporatin g them 

• The creation of characters, settings, the bases and 

methods of modeling the characters, and the rationale 

beh i nd them 

• The post-producti on activ ities , comments and final 

development of the script 

4.9.1 Pre-production Activi t ies and Final Writing of the Script of Melita NIenged 

;\10 !vles fin , noted that the origin , development and organization of the sc ript of Menla 

iVlellged were gu ided by the Sabido methodo logy. This is due to the genera l 

recommendation of the PMC to base any script on the specifi c steps and requirements of 

the me thodology. The same principle appli es to the source of the story, its writing and 

prod uct ion which are also gu ided by same methodology. 

The sc ri pt wri ter particu larly discussed the way Menla Menged was organi zed, how the 

story is developed , and the acti vi ti es performed in the whole process. Recall ing on the 

specific steps of the Sab ido methodology, Ato Mesfi n described the origin , sources, 

development and rationale of the script. As pointed out by the writer, the fo ll owing steps 

were fo llowed in the writ ing of the script Menta Menged. 

69 



4.9.1.1 Forma ti ve Research Activities 

Before writing the script, the first pre-production act ivity made was conducting formati ve 

research for the purpose of achiev ing a brief understanding in relation to the targeted 

au dience and theme or issue that is intended to be covered in the drama. In kfenla 

ivfenged, HIV/AIDS and reproductive hea lth are the main issues while the yo ut h is the 

majo r audience. The formative research is in tended to gather data on each of them and 

thi s is made through the applicat ion of the foll owing three techniques: 

• The fi rst is the collection of info rmation on the targeted aud ience by an external 

consultant. This brings report on the description of the audience, including sex 

and age composition, social relationshi p, living standards and situations, 

educat ion and relig ion. Besides, data is co llected particu larl y in re lation to issues 

pertinen t to those to be addressed. This inc ludes assessing the issue, how it is 

perceived hy the ta rget audience and, its magnitude and extent in re lation to the 

audience's interest. 

• Second ly, the writers of the drama gather data on the audience by direct ly go ing 

to and living with the targeted audience for some period of time and observing 

thei r life sty le. This is intended to deve lop a genera l understandi ng of the 

audience so that the writer guides his perception and out look by what the 

audience look like in rea lity. 

• Th irdly, data based on review of related li terature on the issue is gathered. In 

Men{(f Menged the main issue is that of HI V/A IDS and reproductive health. Here 

data on the nature, magni tude and extent of these issues is gathered by rev iewing 

on the research works, offi c ial stati stics and reports of conce rned bodi es. Th is is 

done by an external expert for the purpose of obta in ing objecti ve data. 
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-1.9.1.2 Mora l f ram ework and Value Grids 

In acco rdan ce w ith th e second step o f the Sabido me th odo logy a moral framework is 

deve loped. The mora l framework is a summ ary of the po li c ies and laws of th e 

country; in tern a ti ona l agreements and conventions reached in regard to the target 

issue. The mora l framework is mainl y intended to orient the wr iti ng of the script in 

line w ith th e accepted poli c ies and laws of the country and the agreed and accepted 

internati onal laws and agreements. 

\10reover, on th e bas is of the framework, value grids also formulated. Value grid s are 

developed from the fram ewo rk based on that ident ificat ion of pos it ive and negati ve 

va lues. 

It is, th e refore, on th e basis of th ose value grids, parti c ul arl y th e pos itive and negative 

va lues, that the characters and se ttin g o f th e story are des igned. Rega rdin g J\;fenta 

.'vlenged. the sc ript-wr iter stated that: 

"In Menla Menged, cerIa in value grids ,"ere used in Ihe characterizalion process. 

One inslance is on condom use. 717e various documenls on HIVIAIDS recommend Ihe 

value fh al promoles Ihe lise of condoms as a way of prevenling HIV transmission. On 

Ihe conlrmy , olhers ji'om difJerenl perspectives condemn Ihe use of condoms and hold 

negalive values. Accordingly, I1VO characlers are crealed 10 display bolh the posilive 

and negalive values. The character Leotll and his insistence against condom useji'om 

religious and moral poinl of view represenl Ihe negative values, while another 

characler displays Ihe posilive values promoling Ihe lise of condoms. " 

Furthermore, based on the mora l fram ework and through the va lue gr ids; character 

and setting pro fil es as we ll as the storylines a re orga nized and are sub mitted to the 

advisory and techn ical rev iew co mm ittee. 
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4.9.1.3 Adviso ry and Tech nica l Rev iew Committee 

Fo ll owi ng the submi ss ion of the sto ry lines, character and settin g pro fil es d iscuss ion 

sess ion is arranged by the adv isory and tech ni ca l review committee. This com mi ttee 

consists o f adeq uate professiona ls in thi s respect ive fi e ld. In a thorough d iscuss ion 

with the writers, the techn ical comm ittee exam ines, evaluates and forwards 

com ment s. On the basis o f th ese co mments, th e writers prepare th e story I in c. Fina lly 

in another d isc uss ion sess ion , the writers present refo rm ed story line and, followin g 

the ap proval of th e committee the writin g of th e scri pt is sta rted. 

4.9.1.4 The W riting of the Script 

Once the app roval by the adv iso ry and techni ca l rev iew comm ittee IS guaranteed, the 

writers start th e actual writin g o f the sc ript by first deve lopi ng a plot chart which gives a 

bri ef overview of the sett ing, characte rs and the majo r messages to be conveyed. 

4.9.1 .5 Pre-tes t ing 

Fina ll y, pre-test ing pi lot ep isodes and monitorin g are made. At thi s stage, the letters from 

the various li s tener groups are p icked up. Moreove r, different foc us group di scuss ions are 

condu cted on a se lected gro up of li steners. 

4.9 .2 C haracterization , Setting Formati on a nd Team Incorporation in the Script 

Ato Mesfin was asked about how characters and sett ings are created wh il e writing th e 

script of Mel/la Menged and he sa id th e fo llowin g: 

During the characte ri zat ion process, on the basis of the reports of the formative research, 

and th e moral framework the write rs re fine the ir un derstand ing of the issues and targeted 
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a.d ience. Accorclingly, followin g the assumptions of the Sabido methodology of 

cr.aracteri zation, the va lue grids formed in the moral fram ework are represented by 

c.ffe rent characters in positive, negati ve and transitional types. 

'jhe positive character presen ts positi ve va lue grids in rega rd to the major issue to be 

t:'1ns fe rred to the targeted aud ience while the negative ones represent the contrary va lues. 

I:. between the two, transitional characters are included represent ing a middle gro und. 

'r~e transitional values are assumed to re present the ave rage person in real life. In regard 

t() the relati ve advantage of each character, Ato Mesfin: 

In 1\1enla Menged, Ihe major posilive characler is Abnet. He represented a person oj 

eXlreme~)l posilive values thaI mighl be said exaggeraled as compared to the reality . This 

i.1 . however, made 10 inspire Ihe audience so Ihell Ihey get a role model. Likewise, Leolll 

represenled a person oj exlrell1ely negalive values. On Ihe other hand, such characlers as 

,tlahel and 'vlebrat1l are lransitional characlers. The transitional characters are oj 

ipecia/ concern hecollse they represeJ1l the average reaL persons and the onesji'om whom 

Ihe audience is expecled 10 learn. For inslance, Jl4ahlet, as one oj Ihe Il'CInsilional 

characters, sholl's doublS ill her educariol1, love relation, and decisions. " 

.-\ s the major objecti ve of the drama is intended to br ing behav ioral changes among the 

\ outh in relation to various issues of wh ich I-IIY/AIDS and reproducti ve health are the 

primary ones. the integration of such issues in the character and setting format ion is of 

particular concern. Accordingly, the sc ri pt-writer was asked about how far thi s was cl one 

in the writing of the script. He noted that one of the areas where the penient issue is 

embedded in the sc ri pt is during the characteri zat ion process. Al l the characters are 

assumed to represent the characters that ex ist in reality and are expected to influence the 

audience. 
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Moreover, the use of mUltiple se tt ings and mUlti ple characters is employed in the writing. 

This is mai nly in tended to tra nsfer spec ifi c modes of action by diffe rent people and 

different settings. Besides, the Sabido methodology advocates the signifi cance of 

transferring the same message by different characte rs and in diffe rent sett ings so that the 

targeted aud ience will deve lop awareness and modify their behav ior. In this rega rd, he 

furthe r said: 

" In lv/enta Menged mult iple sellings characters )vere inca/para ted. One instance is in 

re/alion to family planning. Two different sellings, FOJII the rllral and urban, with their 

respective characters were used to transfer a message to the audience about family 

planning techniques. In Amoza, family planning techniqlles were advocated by 

professionals while in Segenet voluntmy individuals transfer the same message In 

different ways. Different characters with the same issue are used as !Veil to sholl' the 

elfecls o/unplannedfoll1ily-size. " 

In such a way, the drama is supposed to transfer messages that wo uld br ing about 

behav ior change among the aud ience. Moreover. the script-writer noted that different 

I istcner groups sent letters that demonstrate cases of actual behavioral changes among the 

audience. As he put it: 

"There are letlers from listeners demons/rating certain behavioral changes due /0 'he 

issues raised and the messages transferred in the drama. Some said that they decide to 

quit smoking and chat chewing. " 

In sum , the drama has fo ll owed the requ ired steps of the Sabido methodology; it is also 

based on fo rmative research conducted on the major issue and the targeted aud ience so 

that the drama is ori ented towards achiev ing the majo r objecti ves o f entertainment­

educati on whi ch is to transfer lessons fo r the targeted audience in regard to the issue or 

the team it covered. 
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4.~.3 A Summary Report of Co ntent All a lys is 0 11 the Impact of kIell/a Mellger! 

Er,:ertainment-education particularly the broadcasting of se ri al radio dramas based on the 

ScGido methodo logy is meant to bring changes and intended outcomes on spec ific issues. 

In :ine wi th thi s, PM C-Ethiop ia proposed and implemented proj ects, one of which is 

Y(Lth-focused, med ia commun ication project. This project is genera ll y intended to 

contribute to the preven ti on and reduction of HIV/A IDS through bri ngin g behaviora l 

chenge among the targeted groups, Reproductive health and pos itive youth development 

issues are also part of the project. 

For the purpose of achieving its object ives the project employed activit ies among wh ich 

the radio serial drama is the primary one. Accordi ngly, the serial drama lvIen/a Menged 

\\ as aimed at bringin g practical behavioral changes among the you th in regard to 

HIV/AIDS, reproducti ve health , fam ily planning, and other youth related issues. 

\\ 'i th regard to the effects of the drama, PM C has conducted an evaluation survey on the 

impact of the project on the knowledge, attillide and behavior of the youth. The 

e, 'a luation was ca rried out by Birhan Research and Development Consultancy Center 

(BRDC) , The evaluat ion was based on quantitative and qua litat ive research methods for 

gathering data from respondents se lected from among in -school and out-of-schoo l youths 

in abo ut 40 di fferent cit ies and towns of Ethiopia. The findings of the survey underscored 

the significant impact of the drama in terms of the following issues: 

• raising awareness, attitude and behav ior change regarding HIV/AIDS, 

• initiated wil lingness to have VCT 

• encouraged chi ld-pa ren t discuss ion on sexua l and HIV/A IDS related 

Issues, 

• improved knowledge about contraceptives. 
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Based on comparison of data from li stener and non- li stener groups, the eval uation 

reported hi gher proporti on of behavioral changes aillong the li stener groups of the drama 

than in the non-li steners. The serial drama is found to have developed sel f-confid ence and 

to initiate discuss ion with people, promote use of condoms, avo id chewing chal, and 

discourage dru g use and drinking alcohols. 

In general, the research concludes that Menla Menged brought a significan t behavior 

change on the youth in Ethiopia regarding HIV/A IDS, RH and other re lated youth 

problems. 
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CHAPTER FIVE 

5. CONCLUSIONS AND RECOMMENDATIONS 

Throughout this stud y an attempt was made to examine the role of entertainment­

education In changi ng the behav ior of the yo uth with regard to the various soc ial, 

ecunomic, educational , cultural , and health issues. 

To th is end , the study took the case of a radio serial drama, Menta Menged (Cross roads) 

and that is one among the radio se rial dramas produced by the Population Media Center­

Ethiopia (PMC) based on the Sabido methodology and having a dua l objective of 

pro\iding education for its targeted audiences wi th the help of enterta inment. 

Based from the various literatures reviewed, the stud y vividl y indicated the theoretical 

bases of the Sabido met hodology parti cularly Albert Bandura 's Social Learning Theory; 

and the writ ings of a s izable number of scholars on the effective role of combining 

entertain ment with education for bring ing va rious soc ial and behavioral changes. As 

shown in the previous chapters, entertainment education is currently advocated by 

various actors, both governmental and non-governmenta l, throughout the different pa lts 

of the world. 
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In our country, Ethi opia, PMC is playing a tremendous role in applying the Sabido 

methodology with a goa l of improvi ng th e ex isting soc ial, economi c, cultura l, health , 

education and va ri ous othcr issues. 

Thus, the major objectives of th is particu lar stud y are incl ined in the di rection of 

examining the effects of such entertainment-educati on fro m the Eth iop ian context. With 

this in view, it focused on the assessment of the effects of Menla Menged in changing the 

behavior of the youth in relation to HI V/AIDS, rep roductive health and other social 

Issues. 

Accordingly, the stud y employed both quantitative and qual itative resea rch methods. The 

fo nner is intended to co llect data from a selected sam ple of 250 students from three 

general techn ica l schools in Add is Ababa whil e the latter emp loys FGDs among three 

group of students from each of the three schoo ls and listeners ' groups of the drama as 

wel l as an in -depth interviews with the PMC Country Rep resentative and with one of the 

drama 's script-write rs. 

Hence, in thi s lina l chapter, a summary of the major findin gs, conc lus ions and 

recom mendat ions are represented. 
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5.1 The Findings of th e Research 

Thn ughout the proceeding sect ions of thi s resea rch work, data has been presented In 

rel ,,:ion to th e major objectives of the study. 

A ; izable nu mber of secondai"\ sources of data such as literatures, reports and written 

ma:erials indicate the ro le and effectiveness of entertainment education in genera l and 

serial radio dramas based on the Sabido methodology in particu lar. Th is is P311icu larl y 

true as there are currentl y various actors th roughout the world advocating the role of 

enterta inment-education as the most efficient and effective way of initiating and bring ing 

changes. 

The same is true of our coun try Ethiopia where Since 2000, the PMC has started 

enlerta inment-educat ion programs and Sabido-based rad io serial dramas. One of these is 

Mellged Menged, the overall effect of which as assessed above is the major objective of 

thi s stud y. 

The clata obtained from the qual itative and quantitative results indicated that there is in 

essence entertainment-education and that particula rl y the radio seri al dramas have va rious 

effects on li steners in communicati ng a great variety of information and knowledge about 

soc ial , economic, cultural , educational , hea lth and other issues. 
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In a br ief review of the data presented in the prev ious sections, the fol lowing findin gs 

were obtained from thi s parti cular study: 

• Radios are the most widely used sources of information and particu larly those of 

entertain ing, participative and ed ucational types are the ones most preferred. 

• There is a variation in the preference of rad io stations in acco rdance with the 

incorporation of up-to-date, public and in teresting socia l, economic , hea lth and 

other issues with entertaining and educational objectives . In such cases, FM 

ADDIS 97 .1 is the most frequentl y chosen station. 

• There is var iati on in the frequency of liste ning the ser ial radio drama in 

accordance with the sex di ffe rences of the respondents with fema le li stners 

taking the large r share . 

• Those characters with both protago ni st and antagonist nature are usuall y retai ned 

more by the li steners and give a major lesson to the li steners. 

• In the drama, the characters present a way of compari son for real life friendship, 

and fam il y relat ionships, and they serve as a point of reference fo r making 

compar ison of different behav iors and to fo recast outcomes. 

• Characters such as Abnet , Leoul , Mahlet and Victori a provided different lessons 

for th e youth , and were found to resemble the rea l situation that yo ung people 

current ly encounter in their day-to-day li ves. 
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• The rad io seri a l drama iv/el1lG Menged has ra ised issues on socia l, economiC, 

cu ltural, educati on, hca lth , family and fr iendship matters both in rural and urban 

areas. 

• The drama has a multi-dimensiona l quality as you ng students, teache rs, fa milies, 

ad ults and others are in vo lved in it. 

• The drama provided and raised awareness about bad companies and fr iendship 

circles, harmful traditional practices, dru g addict ion and its effects, the effect of 

di sturbed fam ilies on children; positive and negative thinking and the respective 

outcome of each. 

• The drama particu larly identified barriers to educati ona l success reflecting 

contrary behaviors of teachers to promote good role models; 

• The overall messages of the drama can be said to be effect ive in terms of raising 

awa re ness and bringing attitudinal changes espec ially towards HIV/AIDS, RH , 

and related youth issues. 

5.2 CONCLUSION AND RECOMMENDATIONS 

Throughout the study, the data obta ined from the survey questionnaire, th e focus group 

di scuss ion and in depth-interviews together with those collected from the secondary 

sources about the ro le of entertainment-ed ucation, the Sabido methodology based radio 

serial dramas have a greater im pli cation fo r a number of issues in regard to rais ing 

awareness, bu ilding knowledge and changing att itudes. 
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In this regard, the Sab ido based radio serial drama i'vlenla ivlened has a lot of impact on 

the youth as the data obtained in this st ud y has attempted to demonstrate. The youth are 

p3l1 icularly fac ing a number of problems and cha ll enges in the country. Likewise, there 

are va ri ous efforts to improve their overa ll situation , one of wh ieh is the role being 

presentl y played by the Popul ation Med ia Center. 

The di fferent evaluation reports of the PMC on the effectiveness of the dra mas it 

broadcast and the findin gs of thi s study have shown posit ive effects on the population the 

drama was were targeted. Hence, there is no doubt that entertainment-education and the 

Sabido based radio dramas are most effective in commun icating developmental 

informat ion , rai sing awareness and ini tiat ing behav ioral change. of which the find ings of 

thi s study are indicators. 

However. certain recommendations are made in thi s regard as given below: 

• Although the role of entertainment-education is recogni zed in Ethiopia 

and different programs are implemented, there is st ill a need to expand its 

inclusion in to all of the major radio stat ions current ly ava ilab le. 

• Though the med ia are playing a significant role regarding social change, 

they are not used to utmost in address ing the youth in HI V/AIDS and RH 

related socia l issues. The Media are be li eved to be a powerfu l tool of 

change and a lot has to be done to widen its scope of mo lding behavior the 

youth. 
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• In order to bring the desired change, theory-based enterta inment­

educations like the Sabido meth od radio se ri al dramas has to be app li ed at 

d ifferent leve l of med ia use in Ethiopia. 

• PMC has la id a good ground in introducin g the Sabido methodology in -to 

the Ethiopian media. They need to keep up their good deeds unt ill it bears 

much fru it towards so lving different soc ial problems. 

• Though PMC took different initiatives in training media pract itioners in 

various levels, they sti ll need to do a lot on programs of capacity-buildi ng 

of journalists. 

• There are va rious changes brought about by the di fferent rad io serial 

dramas with the objective of entertainment-education , but there is still 

much \l"D rk to be done in measuring the changes. 

• To eval uate and mon itor the effect that the media has, formative research 

such as those of the PMC post intervention surveys and impact ana lys is 

have to be mounted regularly. 

• The Birhan Research Center evaluation indicates data on the effect of the 

seri a l radio drama such as Men/a ivJenged on changing peop le's behav ior, 

but there is too much empahasis on ra isi ng awareness than changing 

behav ior, which is even more signi ficant. Behavior change is a process 

and it cannot be atta ined very fast. 
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Despite the aforementioned points th e whole content of th is study vividly displays the 

effect iveness of entertainment-educati on. The Sabido methodology based radio seri al 

dramas are found to be the most effect ive ways of intervention on raising peoples 

att itude , awareness, knowledge and gradua ll y changing the ir behav ior in rega rd to the 

most press ing and contemporary issues such as rep roduct ive hea lth ,HI V/AIDS and other 

socio -cultural educat ional and economic issues. Thi s is parti cu larly true to the yo uth 

who are the most vulnerable groups of those issues and problems and at the same time 

who are the major groups with a great potential to learn from the experience of others. 
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Append ix I 

Questionna ire 

Sex 

o Ma le 

o Female 

Age category 

o 15-17 o 18-20 o 21 -23 0 24 and above 

Fi e Id 0 f tra i n i ng? -----------------------------------

Do you have a radio? 

o Yes ONo 

How do you describe your ea rli er radio li stening experience? 

o Regularlv all the ti me 

o Usua ll y (often) 

o Not at al l 

Preferred radio station? 

o Nat ional Rad io of Ethiopia 

o FM Add is 97. 1 radio 

o FM Add is 96.3 

o FANA FM 98.1 

o SHEGER 102.1 
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Prce rred radio program~ 

o \ ews 

o .'vlusic and songs 

o Dramas 

o Public discussion on various topics and events 

o In terview with professiona ls 

Li stening Frequency? 

o Regularl y all 

o Usually (often) 

o Rarely (somet imes) 

Which character(s) do yo u remember most? 

o " bnet 

o Leoul 

o Vlahlet 

o Victoria 

Which o f the teache rs do you remember most? 

o Both Teacher Faom i and Legesse 

o Teacher Legesse 

o Teacher Faomi 

o No response 

Wh ich of the friends do yo u rem ember most? 

o Sam i 

o Nured in 

o Mebratu 
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":hat have you learnt from the character Abnet? 

::J The abilit), to cope with dirficu lti es and cha ll enges 

::J Pat ience and tolerance 

::J Positive-thinking and its bene fits 

::J The va lue of respecting and helping people 

::J The va lue of vis ion and aims to improve oneself 

II hat have you learnt from the character Leul? 

o The negative effect of money 

o Disadvantages of chat and alcohol 

o The effect of lack of vision and pu rpose in one's life 

o The effect of negat ive-th ink ing and jealousy 

o The effect of taki ng ri sks in sexual relati ons and behavior 

\\·hal does the drama teach the yo uth? 

o About HI VIAIDS 

o About Reproductive health and unwanted pregnancy 

o Drug addiction and its effects 

o Bad company and fri endship 

o Disrupted family relationshi p 

o Harmfu l traditional practice 

Does the dral11a raised yo ur awareness about I-I IY/AIDS? 

o Strongly agree 

o Agree 

o Disagree 

o Strongly disagree 
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D',es the dral11a ra ise yo ur awareness about reprod uct ive hea lth? 

o Strongly agree 

o .-\ gree 

o Disagree 

o Strongly disagree 

Does the dral11a change your att itude about harmful traditiona l pract ices? 

o Strongly agree 

o Agree 

o Disagree 

o Stro ngly disagree 

\\·hat was the nature of the dra l11 a? 

o Enterta in ing 

o Educational 

o Entertain ing and Educational 

HolV HIV t ransmitted~ 

o Frol11 l11ot her-to-child during pregnanc\ 

o Abstinence 

o Avoiding blood transfusion 

o Fa ith fulness 

Ways of preventing un wanted pregnancy? 

o Use of contrace pti ves 

o Use of condoms 

o Abstinence 
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Appendix II 

I. Discussion guide for Focus Group Discussions 

• The role of entertainment-education in behavior change of yo ung peop le 
• The issues raised in the seria l radio drama Menla Menged and thei r relat ive 

signifi cance to the situat ion of the youth in rea lity. 

• The major lessons obta ined from the characters 

• The overa ll messages of the drama and its role in rai sing awareness and bringing 
behavior change among the youth in Ethiopia. 

L In-depth Interview Question 

• The malor issues raised III the drama and the potential impact enacted by the 
drama? 

• The lesson s that the different characters can give to listeners? 
• The effect of the elrama on raisi ng the alti tude of listeners, effecting behaviora l 

change and role modeling encouraged by the drama? 

• The strength and weaknesses of the drama and how li steners view the contribution 
or role of such enterta inment education dramas? 

• How far the dramas present antagonist and protagonist characters and how does 
they reveal information to the li steners? 

• To what extent the dramas were enterta ining enough to carryover the educationa l 
messages and ask if they are based on famili ar contexts? 
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