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Abstract

This study is a thematic analysis of three selected Amharic plays, that is, Mistru, Alkash ena
Zefagn and Babylon be salon. It endeavors to examine the role of plays in reflecting society and
identify how the society is portrayed in the plays. To this end, the three sociological perspectives,
functionalism, conflict and symbolic interactionism theories are used as framework. Analyzing
the plays using these sociological perspectives, the researcher believes that it will result in
understanding the value of plays in mirroring the society. Accordingly, extracts from the play will
be thematically analyzed from sociological point of view, to demonstrate as to how the plays
portrayed the society. The study has shown that the plays portray the society by their functional
and dysfunctional aspects. For instance, the major theme in the play Mistru is justice. The play
uses search of justice as a cause of unity for a society. Besides, societies respect for social values
is reflected through the play. But still, betrayals are also seen as part of the society. Alkash ena
Zefagn’s major theme is found to be interdependence. The play portrays the society as
interdependent. With interdependence having a constructive value, it is also seen being a reason
for conflict that is conflict of interest. After all, the reason for conflict is not only interdependence;
rather it is poverty adding to it. The other play Babylon beSalon’s major theme is obstinacy, the
playwright used marriage to reflect such a theme. It symbolically indicates any and every
relationship within a society. As a whole, the playwrights used the valuable and major aspects of
society, which are justice, happiness and sorrow, and marriage. This all seems to be parts of
individual’s lives, but they are issues of a society as well. And the plays showed the facts that

people may not easily accept when told directly using humor and aesthetic beauty of art.
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Chapter One : Introduction
1.1.  Background of the Study

Literature is a reflection of a society. According to Roshni (2015 P.192), literature, as an imitation
of human action, often presents a picture of what people think, say and do in the society. In
addition, through this, writers transport the real life events in their society into fiction and present
it to the society as a mirror by which people can look at themselves.

And drama is one part of literature, which is written to be performed on stage, radio or even
television. Play, is form of written literature, which is either prose or verse, but in dialogue form,

that is intended for performance. (Pediaa.com, 2015)

Plays always are about something that matters. And their theme is developed based on the
playwright’s personal experience and values. Besides, Roshni (2015, P.192), states that; it is
impossible to find a work of literature that excludes the attitudes, morale and values of the society,

Since no writer has been brought up completely unexposed to the world around him.

The playwright being part of a society, and the play as part of literature being imitations of human
action, plays/drama always presents picture of what people think, say and do in the society. In such
products of literature, stories are designed to portray human life and action through some characters
who by their words, action and reaction, convey certain message. (Roshni, 2015 P.193)

In other way, sociology is the scientific study of society, including patterns of social relationships,
social interaction, and culture. And sociologists study all things about human, from the interactions
between two people to the complex relationships between nations or multinational corporations.
Accordingly, different scholars claim that there is a relationship between literature as a whole and

a society.

For instance, Soeiro (2012, P.2) believes that the craft of sociology and of theater (including the
play/drama) are both, in a sense, a symbolic production of reality and the manufacturing of
categories of representation and understanding. According to him, in both cases, they do it at odds
with other disciplines that offer competing ways of representing the social world.


http://www.asanet.org/sites/default/files/savvy/introtosociology/Documents/Etymology.htm
http://www.asanet.org/sites/default/files/savvy/introtosociology/Documents/Etymology.htm

Erving Goffman (1956, P. 149) used theater as equivalence for social interaction. And Goffman
even recognized that people played their roles and engaged in interaction theatrically, often

following common social scripts.

With this, Soeiro (2012, P. 2) states that Sociology might challenge theater to take into account
how roles, identities, forms of action, are structured by social relations of power. And also
sociology is used to look at individual stories and narratives not in their irreducible singularity but
in the relations they express.

According to Roshni (2015, P.192) it is necessary to take a close look at some works of literature,
in order to understand how literature actually reflects the society. What is Society? According to
sociologists, society is a group of people with common territory, interaction and culture. And this

huge entity has its own way of scientific study called Sociology.

Based on the scholars mentioned above, it is clear that there is deep rooted relationship between
Sociology and play/drama. And in between, there are playwrights, who build their plays depending
on reality of the society, their surrounding and the things they experience for themselves.

Therefore, based on the above stated situations, this study has tried to make a critical analysis on
selected Amharic plays to find out major themes that they pass on. The analysis is made based on
the theoretical framework of the three main sociological perspectives: functionalism, conflict and
symbolic interactionism. The selected plays show the social interaction and the society’s way of

functioning.
1.1.1. History of Play in Ethiopia

History of play and play writing in Ethiopia is written together with the beginning of theatre in
Ethiopia. It was the founding of the Hager Fikiir Theatre in 1927 that laid the foundation for
modern theatre in Ethiopia, (Aregahegne, 1981, P.50). And it is after that; many and different
playwrights started to emerge. According to Aregahegne, the Hagar Fikiir Theatre was at the
beginning meant to be a place where patriotic feeling was fostered and loyalty to the king was
emphasized. (Aregahegne, 1981, P.50)

Later, in Hager Fikir Theatre, traditional music and dances were introduced as parts of its activities.

These activities were, however, immediately disrupted by the Italian invasion.
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Aregahegne states it as follows;

After the second Italian invasion, the Hagar Fikiir Theatre was set up again as an
institution for the preservation of culture and as a house of music and played. This
theatre alone was not sufficient to run the theatrical activities of the country and
the more modern National Theatre was set up in 1948. (Argegahegn, 1981,

P.51)

According to Aregahegn (1981, P.52), the earliest Amharic plays dealt mainly with the Italian
invasion and the exploits of the Ethiopian patriots during the war. After that, theatre in Ethiopia
started to show development with the founding of the creative Arts Centre in 1963 by Dr. Philip
Caplan. And he (Caplan) was said to bring modern drama to Ethiopia for the first time (Plastow,
1994, P.223). Beside, the foundation of the centre was an inspiration for many young playwrights
and actors.

The new stage was at first monopolized by writers from the upper class like
Mekonnin Endalkachew and Kebede Micael who presented expensive production
of their moralistic and historical works. It was much later that young and forward
looking dramatists like Mengistu Lemma, Tsegaye GebreMedhin and Tesaye
Gessesse took over the stage and presented their modern plays of social Value.
(Argegahegn, 1981, P.51)

On the other hand, an article published on Addis journal titled “Ethiopian Theatre at a Glimpse”,
by Yeshitila (2010, P.2) states that introduction of modern theatre in Ethiopia was in the 20th
century by French-educated Ethiopian Bajrond Teklehawariat Teklemariam. This man was the first

person to produce the Amharic play “Fabula” (Ye Ensesoch Komedi).

Beyond this, Mesele Mengesteab (2006, P.9) citing (Aboneh, 1996:33) states that the experience
of theatre in Ethiopia is said to be; however, a bit different from other African countries. And since
the genesis of its (Theatres’) introduction to Ethiopia, theatre has been serving the class of the
elites.

Still Encyclopedia Britannica presents that Ethiopia had a very strong theatre tradition in the 1960s.
Moreover, from the 1960s onward a new generation of young Ethiopians, often trained overseas,
began to direct and write plays, engaging with more-modern social themes though exploring

traditional performance forms. (Banham, 2016, P.10)


https://www.britannica.com/

In addition, the plays theme was changing with the change of the political system and societal
psychology. Yeshitila (2010) compares and contrasts the different themes in the different systems

of government as follows;

Most of the plays presented during the reign of Empeor Haile Selasie, whether they
deal with the issue of family, society or history tend to be moralistic and preach
good manner. This has largely to do with the early teachers of modern school and
practitioners of theatre like Yoftahe Nigussie, Melaku Begosew and Eyoel Yohannes
being people with traditional church education background.

During the last decade of Haile Selassie regime, from the mid 1960’s to the
overthrow in 1974, writers like Tsegaye Gebremedhin and Mengistu Lemma were
able to present plays with strong social and political criticisms.

Following the overthrow of Haile Selasie in 1974, the newly established Ministry
of Culture made sure that socialist dramas got the most of professional or amateur
stages. Derg used the theatre to introduce the ideology of socialism and to raise
money.

The narrative continues and after the fall of socialist Derg in July 1991, the theater
scene has increasingly grown to be commercially driven. Theatre has long become
part of urban culture that enjoys a great number of audiences. (P. 1-2)

Yeshitila (2010, P.3), claims that Tsegaye Gebremedhin and Ayalneh Mulat are experienced
professionals that could be mentioned in presenting plays with strong social and political
significance in terms of content. And he says that all factors put together, theatre in Ethiopia
remains under the strong influence of commerce and politics making it the least destination people

would visit to learn the latest ideas.

Besides, it is said that Tsegaye Gebre-Medhin was a leading figure, with plays combining
sophisticated language with subtle social commentary. And other playwrights of note included
Fisseha Belay, who wrote social comedies with a strong traditional base and also one of the plays
here under study, Alkash ena Zefagn. And Mengistu Lemma is also another writer of pointed

comedies but also work of historical comment.

Adding to this, Encyclopedia Britannica has expressed Ethiopian theatre remaining as one of the
most firmly established on the continent. (Banham, 2016, P.10) After all, whether the history of
Ethiopian Theatre is traced back in millennium or near in a century, it exists still now. And we can

witness playwrights are writing plays and the plays are being performed.


https://www.britannica.com/biography/Gabre-Medhin-Tsegaye
https://www.britannica.com/

1.2. Statement of the Problem

Besides their aesthetic value, plays are reflections of the society. Bauer (2013, P.1) believes that
the premise saying drama or the performance theatre was developed only for entertainment purpose
is incorrect. And he insists that play has so much purpose than being just a form of entertainment.
And that it (play/drama) portrays a spectacular representation of culture, and it is a mirror for entire

societies.

Selvam (2017, P.2), also on his side claims generally that every literature is concerned to reflect
the society, its nature and contemporary situations. And that its (Literature’s) chief feature is to

bring out the nature and value of the people to the society.

Negus (2018, P.13), citing Eyayu (1994, P.22) states that to reflect life in every detail even if it
were possible would be merely to imitate the art of a photographer. The task of the writer is to
make us see a segment of life through his own eyes, to select what is significant, and to impress

on that his own interpretation.
Teklu (1983, P.8) citing Molvaer states the following;

“Amharic literature gives a broad and many-faceted view of social and cultural
phenomena in modern Ethiopia. Not only does literature mirror the life of the
society by which it is created, but is itself a social and cultural phenomenon through
the author’s observations and critical analysis, which tries to influence and shape
other social and cultural phenomenon.

According to this, it is clear that playwrights build their plays depending on their surroundings. In
addition, Beth Henley (2012, P.2) in a play writing seminar, concedes that playwrights do not often
think consciously about their themes as they write. Their (playwrights) personal values tend to be
so integrated into how they see the world that their themes flow into each play as the dialogue goes
on the page. (playwriting.vcu.edu/theme, 2012)

“Plays are direct reflection of human emotions...” says Bauer (2013, P.1) and John Bruhn add
more to this. Bruhn claims that in any society, people look to one another for social and emotional
indication. They (Humans) do this, in part, to connect, and develop unity with another individual
or group. This is not simply because people want more friends on social networks. He (Bruhn)
says; “This connectedness with other individuals is essential to understanding oneself in society,

and therefore, in life.” (John Bruhn, 2009, P.1)


https://playwriting.vcu.edu/readingsi.html#bh
https://playwriting.vcu.edu/readingsi.html#bh

A drama is considered to embrace all types of topics and represents all kinds of natures, as it is
intended for all classes of people. Bhattacharyya (2013, P.2) declare that drama is a mirror of
human existence intended to be presented on the stage. But there is a saying, ‘If the mirror is an
ordinary one, it produces a poor, faithful but colorless image; it must; therefore, be a focusing

mirror.’

In case of Ethiopian plays, one can not exactly say if performed plays are focusing mirrors of the
society without study. Even though they are few in numbers, new plays are being written and
performed every year. Leaving aside the translated plays, plays written by Ethiopian playwrights
are ought to be reflection of the Ethiopian society.

Of course, playwrights build their plays from their surrounding and this idea works for Ethiopian
playwrights as well. Nevertheless, when we ask how the society is portrayed and what themes are

forwarded by the plays, we could not find studies or researches around the field.

Hirut Admassu seems to capture this problem as well; she stated that there are no enough researches
done around plays. (2014, P.121) She declared that though playwrights like Bajrond
TekleHawariat TekleMariam, Yoftahe Nigusse, Laureate Tsegaye Gebremedhin, Ayalneh Mulat,
Getnet Enyew and as such has contributed their own share to the theater, researches done are

lacking.

With this in mind, this study aims to analyze how the society is reflected in the selected Ethiopian
plays. Holding to the point that plays are more than their esthetic value and entertainment, this
study analyzes selected plays written by Ethiopian playwrights to find out how the society itself

and it’s (the societies) problems are reflected.

The playwrights (Ethiopians) of the selected plays being part of the society are believed to depict
the truth around them and their idea came from the society they live with. Therefore, the researcher
of this study believes that the analysis of plays can give a better point of view to see how the society

is portrayed.

Based on this, the study intends to answer the following questions.

v Do the plays reflect the society?
v How is the society portrayed in the plays?



v" What are the major themes the playwright chose to present?

1.3.  Objectives of the Study
1.3.1. General Objective

The general objective of the study is to make thematic analysis of the selected plays using
sociological approach.

1.3.2. Specific Objectives
Specific objectives of this study are;

= To examine the role of the plays in reflecting society
= To identify how the society is portrayed in the selected plays

= To find out the societal problems reflected in the selected plays

1.4, Methodology of the Study

This study is a qualitative type. According to the researcher’s reading, relevant extracts are taken
from the selected plays and the analysis is done with translation of languges of the plays, thatis,
from Ambharic to English.

In addition, the selected plays are thoroughly analyzed based on sociological approaches of

functionalist, conflict and symbolic theories.

The researcher preferred to approach the plays sociologically considering literature as having a
social purpose. And the three theories of sociology found to be the prominent; therefore they are
selected purposely.

Besides, the plays under study are selected by purposive sampling method. And they all are found
to be original works of the playwrights.



1.5.  Significance of the Study
This study has the following significances:

1. It points out the role of plays in being a mirror to the society.

2. Itindicates the ways that playwrights use in their plays showing the realities that cannot
be told directly.

3. It shows how playwrights can contribute to a country by reflecting the societal functional
and dysfunctional aspects, giving the judgment for the society itself.

4. 1t would serve to encourage and inspire other researchers for in depth study on original

Ambharic plays

1.6. Scope and Limitation of the Study

This study analyses only the three purposely selected plays. The plays are all original works and

not translated plays.

In addition, the sociological perspectives used to approach the plays are not described in detail;
rather points that can be related to literature as a whole are tipped. Besides this study is only

delimited to plays written in Amharic.

One limitation that the researcher faced was translation. Especially, as the setting of one of the
theatre under study was in the rural part of Ethiopia, some figures of language are found difficult
to translate into English. As a result, some words, expressions and phrases became difficult to

directly translate.

Therefore, some extracts from the play are translated into English based on semantic type of
translations. The other major limitation of this study is the fact that the researcher could not be able

to find any study conducted showing Amharic plays from sociological point of view.



1.7. Organization of the Study

The study has five chapters as a whole. In the first chapter, the issue under study is introduced by
giving background and the history of plays and playwrights in Ethiopia. The second chapter
comprises of review of related studies, while the third chapter is dedicated to the theoretical
framework of the study. And the analysis of the selected plays is presented in the fourth chapter.

The last and the fifth chapter give conclusion for the study.



Chapter Two : Review of Literature

In the Addis Abeba University catalog of research papers, number of studies are found at all levels
(BA, MA and PHD), carried out about Amharic plays. But, studies relating plays with sociology
are missing. Therefore, here the researcher has tried to look at articles and studies concerning other

issues but based on the selected plays.

Wossen Bayu had done a study on folklore related analysis on plays in Ethiopia. And on his study
titled “NATER L tATC PHI RAALP F80F 428 Ntan/my +@-5+F 994 P11, one of the

plays he viewed was “Alkash ena Zefagn”. Plays like Yalacha Gabcha, Shotelay, Ye Tewodros
Raey, Ye Kake Wurdwot, Ye Asha Lij and Fabula are also parts of his study.

Wossen’s study shows that, the folklore found in the plays has cultural, social, economic,
psychological, political, ethical, spiritual, literal relevance. In general, Wossen in his study related

the plays with folklore.

For instance, in the analysis by which he viewed the play Alkash ena Zefagn, he used selected and
extracted poems that are found in the play and the lyrics of the songs which are part of the play.
And those extracted lyrics and poems are elaborated in view of folklore.

But as mentioned above, it was raised only from a point of view of folklore. Though this is also
somehow related to the value of the society, it does not directly relate to the sociological approach

of this study.

Mistru is the other play selected for this study. A play that sets upon a cultural gathering and crime
investigation event called Awtachign. The play shows the value of truth in a society. However,
previous studies on this play are none, because the play came on stage in recent times.

Here we can see few points about the traditional crime investigation system that the play used. The
history of Ethiopian criminal procedure, as Aderajew Teklu and Kedir Mohamed (2012), stated,
there were three types of devices of crime investigation or detection. These were known as
Lebashay, Afersata (Awtachign) and Arada Zebega (which is the investigations undertaken by the

market guards).
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Awtachign/Afersata, is a gathering to screen criminals, by which all members of a community
would assemble to identify an offender. This type of indigenous system is found in many parts of
Ethiopia with different names and few changes. Teklu and Mohamed (2012) stated it as follows;

In the assembly, the elders would call upon each person to tell whom he suspected
or what has been told to him by the “singing bird” The person who would testify as
to the identity of the criminal under oath was kept secret and referred to as a
bird...A person who failed to attend such gathering would be liable to a payment
of fine.

In the system, a prosecution would take place against the person who is identified as the offender
by a testimony. It was an established practice not to allow anybody to go home until the identity
of the criminal was established. As a result, a great deal of harm was done to an innocent people,
but still the society accepts it. Besides, if the people failed to identify any person responsible for

the alleged crime, the entire community would be liable to the damage.

In the play Mistru this system of criminal investigation is the main part and setting of the play. The
story took place mainly at the gathering and the theme is constructed on it. As Awtachign has
different rules and regulations with in it, it magnifies values of the society.

The other play selected for the study is Babylon be Salon. “Babylon” in reality was a State in an
ancient Mesopotamia. But in the case of the play, it is used as a symbolic representation of
disagreement, conflict and difference. Tower of Babel, in Christian scriptures portrays Babylon as

a wicked city. (History.com, 2018) stated the story as follows,

According to the Old Testament story, human tried to build a tower to reach the
heavens. When God saw this, he destroyed the tower and scattered humankind
across the earth, making them speak many languages so they could no longer
understand each other.

In the play Babylon be Salon, the word Babylon is used as its symbolic implication in the Old

Testament. It meant difference, conflict, troubled...etc. And the play continues showing the quarrel

between couples in marriage and a Babylon they built between them.

In general, even though there are no studies done directly dealing with the selected plays, it is able
to find studies on different Amharic plays. For instance, Haweni Gonfa (2009) did a study titled
“Approaching Characters through Conversation: An Application of Co-operative and Politeness

Principles to Two Amharic Plays”
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Haweni, in her study approached two plays of Getnet Enyew’s, Etege Taytu and Wubetn Flega
based on selected frameworks of analysis to demonstrate as to how characters can be approached
through their conversational behavior.

And Haweni’s analysis showed that the change in characters' personality trait is implicated by the
change in their conversational strategy. And she states, “Moreover, it has been shown that
characters' attitude towards one another, how they exploit one another in conversation and the sort
of power relationship between them is inferable from their conversational behavior.” (Haweni,

2009, P.1)

Solomon Tessema G. (2007) is another person that has done a study related to plays. His study
titted “Interdisciplinarity in Tsegaye GebreMedhin’s “HaHu weyem PePu” shows the
spontaneously presented disciplines in the play HaHu Weyem PePu. And he insists that the play
HaHu Weyem PePu occupies a unigue position because of the manner in which it presents legal,

religious, social, economic, historical, political and anthropological decadences.

Teklu Minas (1983) did a study on three plays and two Novels of Dagnachew Worku. In his study
titled “Dagnachew Worku's Writings: Three Plays and Two Novels” he showed that; in the society
which Dagnachew Worku depicts through his plays and novels, there is a conflict of the old and

the new Ethiopia.

Teklu stated that, in the writings of Dagnachew, force of modernity call for a lot of sacrifice and
struggle. And the study concluded by saying that to discern what is ostensible and what is real in

both, the old and the new sets of social values, presents a lot of difficulty. (Teklu, 1983, P.2)

Besides different researchers uses sociological approach for their study. One is Neguss Yilma in
his study titled “Thematic analysis of selected Amharic Song Lyrics: A sociological approach” By
this study, Neguss examines the themes of Amharic song lyrics composed during the three
consecutive regimes: Emperor Haile Selassie I, the Derge and the EPRDF.

At the end of the study, Neguss identified that the themes of Amharic songs are dominantly topical,
and they have significant contemporary relevance. (2018, P.219) Therefore, further investigations
need to be conducted on the songs from different perspectives to uncover the major messages that

they (the songs’) convey. Particularly, conducting comparative analysis on the themes of Amharic
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song lyrics and the song lyrics of other indigenous languages is recommended to understand the

comprehensive sociopolitical landscape of the nation.

Above all, as stated earlier, the theme of plays change through time and with the psychology of the
society, from which playwrights emerge. Selvam (2017, P.1) states this change based on African
American plays. Stating the performance pf plays, he says that African American Theatre was used
as atool to protest against whites. And that their theme focuses on slavery and struggle for freedom.

When we come to Ethiopian plays, they do have thematic changes through time. The reason for
these changes from time to time ofcourse needs a deep research. But it is assumed that the changes
arise form political and economic change, natural causes, globalization and other different reason
might cause the change. But our point here is that, the concerns of themes of plays does change

through time.

As stated in the previous chapter, when we see through the history of play in Ethiopia, themes of
the few plays written at the beginning were about patriotism. Especially, after the Italian invasion,
it was used to foster patriotic feeling within the society and to arouse the fighting spirit of the
people

Aregahegn (1981, P.52), in his study, states that the earliest Amharic plays dealt mainly with the
Italian invasion and the exploits of the Ethiopian patriots during the war. Neguss on his side, has

putted this point in the following paragraph (2018, P.23)

Ethiopian novelists, playwrights and poets have been inspired by the theme of the
Italian occupation. They have intensively addressed the onset of the war, the nature
of the war, the overall (political, social, economic and cultural) effects of the war
and the patriotic resistances. Some of these works focus on the prevalent social

problems that Ethiopians face after independence.

After that, the political situation continued shaping the themes of plays. Even though studies on
the issue are rare, one can observe that plays were used reflecting societies objection and opposition
of political systems each time. Not directly, but usually they imply and use symbolic presentation
of facts and feelings of the society.
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Besides this, plays traditional themes are usually about ethics and moral values. They show how
bad people and their wrong doings end up badly at last, while the good ones get the glory. In case
of Ethiopia, as stated above, the major themes at the beginning of play writing were patriotism.
Plays were written to make people love their country more, to show how patriots are fighting for
their country, and to make an example out of them. Besides that, plays were used to portray events

in a country, be it political, economic or social.

These moralistic and ethical themes of plays do exist until now. But concerning plays from a
sociological approach, the themes help to understand how the society works. It helps to know
people and situations in detail, to look at the big picture that is the society, to identify one to one
relationships and examines patterns of social ties.

But, this is a result of observation and not a detailed study. Even now, we see plays written that
criticize the society and also the political system of the government. As it is said above, playwrights
build their plays from their surrounding; therefore, with the change of society, accordingly themes

of plays are also expected to change.
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Chapter Three : Theoretical Framework

The term sociology is said to be first used by the French-man Auguste Compte in the 1830s.
(Study.com). and he defined it as a positive science. In addition, sociologists study all things about
human, from the interactions between two people to the complex relationship between nations.
Besides, they (Sociologists) believe that our social surroundings influence thought and action of

each part of the individual within the society.

Different scholars viewed sociology from different perspectives or theories. What makes them all
similar is that they agree that sociology is about the society, but still in different ways. And this
different ways are confined in sociological theories. These theories in turn provide us with different

perspectives in sociology, with which to view our social world. (Study.com )

Sociological theory as a whole or simply its perspectives mainly provides us with a vantage point
from which to observe around us. They help us understand human behavior at the same time seeing
the broader social context. Besides, as Julius (2014), states that sociological theory helps us to
meaningfully organize and explain the linkages between specific observations that we make.

Here under this study, the three main or prominent theories named; the functionalist (also called
structural functionalist), the Social conflict, and the symbolic interactionist perspective (also called
the interactionist), are taken as framework. And Mooney, Knox, and Schacht, (2007), state that,
each of them (the perspectives) offers a variety of explanations about the social world and human

behavior.
Neguss, (2018, P.31) states as follows;

In fact, it is probably more useful and informative to view the stated three
sociological perspectives as complementary. One perspective may explain one
element of the society better than another. Or, both may be useful for explaining
social life. In short, all of the perspectives are correct in the sense that they offer
compelling explanations for social phenomena.
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3.1 Structural Functionalist

The Structural - functionalist perspective is based largely on the works of Herbert Spencer, Emile
Durkheim, Talcott Parsons, and Robert Merton. Structural functionalist often referred as
functionalist, is considered an objective means to understanding macro aspects of human behavior
in the context of society. According to this theory; society is considered to be a whole unit, which

includes many parts interrelated and works together to function. (en.wikiversity.org)

As mentioned above Emile Durkheim is considered as one of the creators of this (functionalist)
theory. Different writers states that he was interested in the glue that holds society together and his
focus was mainly on the shared experiences, perspectives, values, beliefs and behaviors. These
indirectly are together called culture.

According to Durkheim, the existence of collective conscience is brought by combination of rules
and norms and it result in a bond between individuals in a society. By this solidarity or togetherness
theory, many problems of the society can be viewed. Be it political or economic, Durkheim’s
theory explains it all. Besides the functionalist theory, helps look through change of society.
(WikiBooks.org)

Based on the theory, society can be studied in the same way the human body can be studied. Neguss
(2018, P.31), citing Tuner and Maryanski (1979), stated that functional theorists claim that society
is formed from different structures which play their own roles to the harmonious continuity of the
society.

In relation to this, Ron J. Hammond (2010, P.23) indicated that, functionalism is more positive and
optimistic. Functionalists realize that just like the body, societies get "sick™ or dysfunction. By
studying society’s parts and processes, Functionalists can better understand how society remains

stable or adjust to destabilizing forces.

Mooney, Knox, and Schacht, (2007) on an article “Understanding social problems” illustrated that
for structural-Functionalist, society is a system of interconnected parts that work together in

harmony to maintain a state of balance and social equilibrium for the whole.
They even more elaborate the theory of structural functionalist using the following example;

“Each of the social institutions contributes important functions for society: Family provides a
context for reproducing, nurturing, and socializing children; education offers a way to transmit a
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society’s skills, knowledge, and culture to its youth, politics provides a means of governing
members of society; economics provides for the production, distribution, and consumption of
goods and services; and religion provides moral guidance and an outlet for worship of a higher
power.” (Mooney, Knox, and Schacht, 2007, P.1-2)

Other sociologist like Talcott Parsons also adds ideas upon the Functionalist theory. Parsons says
that different parts of each society have contribution to the operation of the system as a whole.
Besides, there is interdependence and equilibrium without great conflict, that is, conflict is not
considered as integral part of the social world. Still it (the theory) says that there shall be a little
bit of inequality. (Study.com)

In addition, this theory gives answers to questions like how society is integrated, what the major
parts of society are and how society influence behavior. Moreover, Negus (2018) in his study cited
Parsons saying that Parson claims a society should be perceived as a system, which consists of
different parts. As a result, society has to fulfill four functional prerequisites in order to persist,

which includes;

* Every system has to adapt to its environment,

» Every system has to have mechanisms to set goals and ways to achieve the intended
target,

» Every system has to formulate ways to integrate various parts (or social structures)

» Every system has to develop mechanisms to manage tension (Neguss, 2018; Savage,
1981; Parsons, 1953)

As a whole, the functionalist perspective emphasizes the interconnectedness of society by focusing
on how each part influences and is influenced by other parts. J. Hammond (2010, P.21) generalizes
this points about the functionalist theory as follows;

Socialization, religious involvement, friendship, health care, economic recovery,
peace, justice and injustice, population growth or decline, community, romantic
relationships, marriage and divorce, and normal and abnormal family experiences
are just a few of the evidences of functional processes in any society.

Based on all this, this study will explore how much and to what extent this perspective of sociology
is shown in the selected plays. Beside by this theory, the plays will be approached in a way that
shows the integration of the society and societies influence on individual behavior.
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3.2 Social Conflict Theory

Unlike the functionalist perspective, that view society as composed of different parts working
together, the conflict perspective views society as composed of different groups and interests
competing for power and resources. Mooney, Knox, and Schacht, (2007), explains it further as;
various aspects of our social world; by looking at which groups have power and benefit from a

particular social arrangement.

The theory adopts the notion that there is a continual struggle and conflict that exists between those
who own the "means of production" and the workers. Sociologists’ argument is that conflict arises
when individuals oppose each other because of differences of interest, ideas, etc. (J. Hammond,
2010, P.123), citing Collins, (1975).

Mooney (2007, P.2) on their part, states that, the origins of the conflict perspective can be traced
to the classic works of Karl Marx. As they pointed out, Marx suggested that all societies go through
stages of economic development. As societies evolve from agricultural to industrial, concern over
meeting survival needs is replaced by concern over making a profit. And conflict is a social fact
that goes on between dominant group which control over the means of production and the working

class that sells the labor force.

According to Hammond (2010, P.19- 23), this theory has been repeatedly tested against
scientifically derived data, and it repeatedly proves to have a wide application among many
different levels of sociological study. Hammond states that the theory claims that society is in a
state of perpetual conflict and competition of limited resource. He states is as follows;

Conflict theory is especially useful in understanding: war, wealth and poverty, the
haves and the have nots, revolutions, political strife, exploitation, divorce,
discrimination and prejudice, domestic violence, rape, child abuse, slavery, and
more conflict - related social phenomena.”

According to Hammond (2010, P.21) one perspective under this is the feminist theory. He states

that Feminist theory is a theoretical perspective is coached primarily in conflict theory assumption.

This theory as a whole gives answer to the questions like how the society is divided, what the major
patterns of social inequality are and how some categories of people protect their privilege. And the
study tries to analyze the different conflicts and their consequence. Besides, under this study, the
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matter of feminism as a whole or images of Women specifically is treated according to Hammond
suggestion. That is, though Feminism is by itself a theory, it is coached in conflict theory
assumption.

3.3 Symbolic Interactionism

Symbolic interactionism is a micro theoretical perspective, distinct from the above two theories
(functionalist and conflict) of sociology which deals with the whole or the macro. It is concerned
on subjective experiences because it enables us to understand individual behaviors in the context

of society.

This theory examines society in terms of bottom up approach and it tries to define society at large
on the basis of an individual’s interaction to each other. It basically functions depending on three

fundamental premises. Negus, (2018, P.39) citing Herber (1969) as follows;

Symbolic interactionism rests on three simple premises. The first premise is that
human beings act toward things on the basis of the meanings that the things have
for them.... The second premise is that the meaning of such things is derived from,
or arises out of the social interaction that one has with one's fellows. The third
premise is that these meanings are handled in, and modified through, an
interpretative process used by the person in dealing with the things he encounters.

According to Hammond (2010, P.24), this is a very useful theory for understanding other people;
improving communications; learning and teaching skills in cross-cultural relations. For example,

personal questions like “who am 1?”” can be understood better using this theory.

In our daily life, we use symbols to interact with people. For instance, Negus (2018, P.39) states
one symbol, which is greeting. One asks “How’s it going?”” and when we reply we do not give the
right answer to the question, or sometimes can say we do not give any answer for it. It is because

it has become a greeting and not a question.

The theory according to Mooney (2007, P.2), was largely influenced by the work of early
sociologists and philosophers, such as George Simmel, Charles Cooley, George Herbert Mead, and
Erving Goffman. And Symbolic interactionism emphasizes that human behavior is influenced by
definitions and meanings that are created and maintained through symbolic interaction with others.
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Mooney (2007, P.3), citing Sociologist W.I. Thomas (1966) suggested that humans respond to their
definition of a situation rather than to the objective situation itself. Therefore he noted that
situations we define as real become real in their consequences. Accordingly, as Thomas states,
symbolic interactionism also suggests that our identity or sense of self is shaped by social
interaction. We develop our self-concept by observing how others interact with us.

Still with all these descriptions above, Waskul (2008, P.118) claims that there is no universally
agreed definition for symbolic interactionism Theory. And he states that symbolic interactionism
is an approach, among other things, emphasizes the active processes by which people craft social
worlds, create meaning, accomplish self, define situations and engage in cooperative, situated and

structured joint action.

In general this type of theory is very powerful in helping people to understand each other. And
again Neguss (2018, P.10) states that, one of the major realizations that come with Symbolic
Interactionism is that you begin to understand the other people in your life and come to know that
they are neither right nor wrong, but are just with a different point of view. And using this
theoretical perspective, the research analyzes how the playwrights used symbols and what symbols

they used to reflect the society.

As a whole, in this study, the methods that Negus Yilma (2018) used for his thesis titled “Thematic
Analysis of Selected Amharic Plays: A Sociological Approach” which is submitted for Degree of
Doctor of Philosophy in Literature, are applied. That is, the above stated sociological perspectives
are not mutually exclusive; therefore, they have been used at a time to deal with the theme of the

selected plays.
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Chapter Four : Thematic Analysis of the selected Amharic Plays

Under this section of the study, the analysis of the three plays is presented. And for the ease of
organizing, each of the plays is thematically categorized based on sociological theoretical
framework discussed in the above chapter.

4.1 Thematic analysis of the play Mistru

The play Mistru (9°Nm.4) was written by a playwrighter named Alehegn Birhane. The Play is
about a young stubborn and arrogant man named Mistru and about his sudden death. The play
starts with Mistru and few men in a place where local beverage is served that is traditional bar
(Areke bet), with Mistru drinking, arguing and tussling with men at the place and even with his
brother.

With a continued argument, all men left the Areke bet. And at that same day, during the night
Mistru was found dead with his house burned down and money stolen. And the story goes on as
the elderly fathers of that specific society held a gathering of crime investigation called
“Awtachign” in finding who killed Mistru. As Mistru was arguing with almost everyone including

his brother at the Areke bet, it was not easy to know the person who killed him.

The process of Awtachign is a way by which a crime is investigated. And through the process the
society’s values and the way of life is clearly stated. Following this, the themes of the play Mistru
are analyzed categorically as justice, respect for societal values, loyalty, betrayal and Images of
Women.

4.1.1 Justice

Ethiopians give high value for justice. And sayings like ‘N&+U N1L NPA& PAGTU PLEL

ee1M&’, clearly justifies the value of justice in social system and order of Ethiopians. In modern

Ethiopia, though different factors like politics have put justice in question, justice has been given

high value by the society and it has been a custom to keep law and order.

According to Aberra (2015, P.4), before the advent of modern state and its criminal justice system,
the administration of justice was mainly mediating and negotiating process within and by the
community. And Aberra in his study mentioned that, during those times that is before the advent
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of modern state and criminal justice, in a society, the main actors in settling disputes between
victims and offenders were those affected by the wrongful act and the community within which

such wrongs have been committed. (Aberra, 2015, P.4)

In the play of Mistru, the major theme that can be seen is the question of justice. And the play as a
whole is about searching for justice. The search for justice in the play is not only for those who
become victims out of injustice but also for those who were part of the wrongful act.

The main character named Mistru was an arrogant man. Before his death, he had fought with many
men around him. And that made the crime investigation or the customary way of search for the
criminal difficult. But in the process, the play shows the gathered people’s incisive need to search

for the criminal by reasoning and pleading.

On the play, Mistru was killed and his house was put on fire. The crime commited was the cruelest
that the society around has ever experienced in their entire life. It is in the second scene of the play
that the Awtachign started.

In the beginning of the investigation, there was difference and conflict of opinion between groups
of people. For example, there was such difference between those who live in the lowland (kolegna),

and those who live in the highlands (degegna).

There are dialogues and actions that show this search of justice and few are extracted as follows,
One of the judges called ‘Merigeta’ (which is a name given for a man serving in the Orthodox

Church) says the following at the beginning;

/11 AT NPT NP LT AT8.U PA HOITH @IEQA +4mID A PM-&gP::
NAOPRIR N174 A THTT 7T ATADATU ADSALE ATIR +5 7+ PIRIL A0
11C NFC «&C NENC ATNA PAC» 105 LATUI® «1°91 NAL» NATU 2U7Y
AMPLST &CN MTEA (LLRTR POTFU AALTR ATA AT £FAA PPPFATT A
ATETmMea™y LU,

Merigeta - To be honest such horrific crime has never been committed in our area.
We would like to say our heartfelt condolences to you. And as it is said <Many
hands make light work>, all we want from you is cooperation. We want you to point
out anything you see or tell us about anyone who you suspect of committing such a
crime.
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As stated in the extract, after Merigeta asked the crowed to tell what they know, the people in sake
of justice are seen doing everything that could help them find the criminal who killed Mistru.
According to the play, one thing they did was to unite. Leaving their differences aside, they agree
to work together. And they stated the need for cooperation as follows;

/241 AT A LIT LT LI +NNAT MT1T AL+ 2PCT AL P17 2Y
M™7IEA hé

/@LTLIM NAT LT AD-T!

m/741 £H A ATE @77 MAT UF Paem AL LATR AUTC ATEE NAHU 2UY
NUIC Paem mIBAT ™77 ALAR AL BT TIAD 1@ PAUNET . .NA AT918.U
mYyA N&+FFTT ATIRAL AANDLT AL AT (hHMTE Nt TH 2ANMEA)

Merigeta - Not that we argue on every difference that we can call upon, the crime
has got worse even being as one.

People living in the low land all together - That is Right!

Merigeta — This criminal is not just the enemy of the one deceased person, but for
our community. So, being unified and not grouping by relations, we shall expose
the criminal. Let not make a space among us...let us sit all together!

«MANMC» means sitting here and there, not from the same group. This shows how much the

society is willing to search for justice. This also shows the keenness of the society for jusitice.
Justice here served as a bond between individuals in a society. Adding to this, the society search

for justice is shown with their willingness to forget their differences at least until justice is served.

Under indigenous justice systems, the dispute resolution process is participatory and the decision
is consensus based. In such a society that is characterized by strong tie, disputes and conflicts are
viewed as issues concerning the entire community (Degefa, 2015, P.29). And in the play we can
see that every individual in the society put themselves in the shoes of others saying “7°1 NA%”

meaning “what if it happens on me tomorrow!”

But it is also seen as they are giving their time for the process. In the process of the traditional
investigation, no one is allowed to go anywhere until the criminal is found. And the gathered people
in the play did that. They were willing to wait until the end. The judges also point out these to the
gathered people again and again.
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/1 L AAD ANTTHNGD PIRAM- 91C NFC..2H UIC AMd OINE
ANFATIAM &N ATR+RYU $Ra™ R ¢ dORP N7 ATN, AD-MeTF
ATRMLN+T +1THNTFL PaRF ANNGT NACYET NIHD- +he AT8LMIP
+@F MNT ITFIF INLD- RALTR At AUPT £FAA PTRFATT AD- A FRT9°
&&FT AT F FUE PDNT ATNF ATETMRA™T 1D

Merigeta - The other thing that | want you all to know is that unless the criminal is
exposed, the gathering will not be scattered. Therefore for the funeral and burial
service to happen in time, you shall all tell what you know without fear and
bashfulness.

As stated, the fathers and elderly taking the responsibility fell obliged to the lost life. Whoever
committed the crime, they count themselves accountable for a criminal person moving freely. They
also call the name of God knowing that the society respects, fears and obeys God. Merigeta says

the following to the gathered people;

m/14E Nh ATE APTF AD MEFNT AdATT APATTU 10~ PAWLID- ..
PALMCIM: PAIIHUC AL PAM 18N AARNT 10 ARTT NTSPD- ATL+NL
ANAT BPLA..&MLT® NPT AT OIEAT AL+T hA®MT NeMO-
£amAGA...

Merigeta — Come on! We are calling for you to help us search a lost person. A
human life that we were consigned to care from God is now gone, if we hide the
criminal, we will be regretting it for the rest of our life. And God also will not let
us be if we don’t expose the criminal...

The people in that gathering all have lived together despite of their differences in many aspects.
And it’s difficult for someone to say “I think Mr. X is the one who did it! Because of such and
such reasons...” Besides, it feels uncomfortable, because one may betray his or her own friend or
family. But in search of justice, though there was silence for a while, the gathered people did not
hesitate to say what they saw and know. We can see this in the dialogues they exchange.

For Instance, a moment before the investigation, Awtachign started, one of the judges that is the
clerk or the writer breaks the silence and remind the gathered people to speak; and it’s after his

word that the people start to say what they think and feel.

ahd FOHHI NA Qr+oe+ay +m-21 LHh LAGF AT ANC OFC
PO P LM 8L ALLATR FMPATU .. .NA TA!
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Writer - Stop gnarling! Exposing a criminal is not something that living together
prohibits.

Value of justice in the society can be clearly seen as it is also fair. For instance, Mistru was not a
good and loyal man according to the play. Everyone had something bad to say about him, and he
has done many mistakes in his life. But still as a human being, the elderly believed that justice is

for all without any difference.

For example, Mistru’s brother in law, Aschalew, used to be angry at him. At the gathering,
Aschalew stated all the mistakes and wrong doings of the Mistru and he said ‘2 ¢ £4 (@ 9°+

AAGP+!” meaning “Why would we care about the death of such a person!”, but the elderly did not

accept this idea; rather one of them said,

/131 Pt AAP+ PTPHA ATLeF 1@ ATt +ND-F° AA+LMCA?

Merigeta - Aren’t you a human being? How would you say that!

The other huge mistake or wrongful act that Mistru did was taking part in selling of liturgical items.
Those were that his father kept at home for years waiting for the right person in the church to hand
it over. But his father died before delivering the items. And at the criminal investigative gathering
Tigabu confessed that as follows;

IMFE AN +7% NEANTT NACNETF MCIt 9IH 2F4NT MLINZ 789° ACNET
ARt@® A 4$ANT PMALT MC NPC 18MFMT APHAM P18 (H1&
CAT LHO® ARTED +NFO ANPIPME ATLINC AO-PAUL BA ACATFO-
AT2R+ AF ATRT NNAF@ APNCLY ALUYT $CAT AAD ANN ATRULT
AT87N%

A18.PM-P NEAIT AT8LLLCIM- 65-9°C ATINL L4-F DA

Tigabu - during the Ethio-Italian war, while the force of Italy burned down many
churches, Abba Tegegn took and hide those expensive and necessary heritages at
home. And after the end of the war, before Abba Tegegn gave those heritages back
to the church, he died. And one reason for Mistru to kick me out of the house was,
in order to sell those heritages. As I knew that I tried to scare him not to sell them...

But still, knowing that Mistru has done such a huge crime, the elderly strive to serve justice for the
deceased. If it was in a normal case, the society would not negotiate about stolen liturgical items.

They would have said “it is an outrage from God and anyone who sells those items would deserve
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it.” But on “Awtachign” where justice is to be served, whatever a deceased man had done or did,

all are equal in the eye of justice.

In other way, one of the suspects was a man called Aya Belay. He was suspected because he had
argued with the deceased before few hours of his (Mistru’s) Death. And at the time of the
investigation, he was at a funeral of his baby daughter. Then while the judges ordered the guards
to bring Aya Belay to the gathering, many were objecting. They say;

AT PANNNE: 1PLE ATET 10 AL, PAR+TFNT ALTN AT8U PA 11C AAR AL
MAME! A £919° AL LA!

People - Itis not a right thing to do! How can we insinuate on a man whose daughter
is dead?

They were saying this for two reasons. One is that Aya Belay is a respected man around the
community and they believe that he will not be able to commit such a crime. The other reason is
because of his sorrow after the death of his daughter. But still there were few saying, if justice is
to be prevailed and Aya Belay is a suspect, he must attend at the Awtachign. Saying;

PANNND AD-: . AHUI® P9P+@ Ah A yd-: d®yA PP 97C £91CS
FNEAT 2ME-L?

A man - Here is also a man dead...if Aya Belay is suspected...he shall come and
give an answer

And again the main judge also accepts this idea of Aya Belay participating in the awtachign and to

give answers for he became one of the suspected. And so Aya Belay was called to the gathering.

All the above extracts from the play shows how justice is relevant to the society. And they are seen
doing everything they can, obeying the elderly as a judge, fearing God and respecting justice. In

turn, justice is seen functioning as means of unification of individuals in a society with differences.

4.1.2 Respect for Societal Values

Respect in a society that has adapted to living attached is essential. Not only respect between
individuals in a society, but also respect for the rule and regulation they agree upon. This is in a
way respecting societal values. Societal values are criteria shared by the majority of a society in
an ideal sense, all of which lead them to the better society. They regulate and organize daily life.
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(Turkkahraman, 2013, P.635)

According to Turkkahraman, in almost every society people take the shared values seriously, they
sacrifice their interest, struggle for them and even they give their lives until death. Besides societal
values show the ways of thinking and behaving ideally, they use as means in judging, they make
people focus on useful and important cultural objects, they perform as social control and restraint

tools and they provides solidarity.

When we come to the play Mistru, we find the “Awtachign” or gathering in search of justice. And
the call for the “Awtachign” was made before a burial service has taken palce. The people came to
the gathering before burying their beloved ones. And none of them hesitate to be part of the
gathering. In one part of the time where Aya Belay, a man who lost his daughter was called by the

elderly he got there and said as follows;

AP NARI ANPT 138! ATER AL 0N 1@ PACANT FOHH AANTY $CF
A2 LAT PPl

Aya Belay - | am here Sir! My absence was not of disobedience but because of the
death of my only daughter

Here Aya Belay puts on a balance, saying his absence was not from disobedience rather because
of the death of his daughter. In a normal social case, one could not set sorrow from death of an
only child and being present in a gathering, in the same plate. Not only him, but the wife of the
deceased, that is Mistru, Banchiyerga was also present at the investigation as the elderly called for

her.

The society respects the social values because they are unified by them. Not only has the society
as a whole but also the elderly, serving as judges, had respect for the people. They just don’t use
the power as their own; rather they know it is given to them from the people and they respect the
people around. They count themselves responsible for the society and do not get or ask any reward
out of it. In some part of the play, Merigeta states this point while they were talking to Ayalew, a
brother of Mistru.

Ayalew was acting as a judge in the middle of the investigation. He counted himself as an

investigator and started to ask question. Noticing his action, the elderly ordered him to stop. They
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did so not because Ayalew’s action robbed their authority, but because Ayalew did not show a

respect to the gathered people. Here was what Merigeta said;

@13 +PANY 1L APAD: AAFLFUT ATER +3AU PAD- UHA 2 +§
N2N% +UHN O+ LRNPA 2NH.PL AL ATHUC AA

Merigeta - Come down Ayalew! Don’t you see the people behind you? If the
criminal could hide from us, but will not be hidden from the people, and do not
forget that there is God.

In the above extracted parts of the play shows how much societal values are respected. And how
far people go to the common values that they agreed to live upon. This respect for shared societal
values helped the society to live together and united. Not only that, but they also respect the elderly

who serve them with humbleness.

4.1.3 Loyalty

Loyalty by translation is the quality of staying firm in a friendship or support for someone or
something. “The Atlas Society” states that objects of loyalty are human and institutional. One is

loyal to a friend, an organization, a spouse, a country. (The Atlas Society, 2013)

According to the writer and Philosopher Sir Roger Scruton (2018, P.1) loyalty is a fundamental
virtue on which we all depend for survival because it ties families, communities and nations
together. Sir Roger in his article, 'Loyalty as a Virtue', states that in order to uphold to the personal
and national loyalties which we all depend on, we must embrace virtues such as courage,

collaboration, wisdom, commitment and honesty.

As in the play Mistru, loyalty is depicted from different point of views. And those virtues stated
by Sir Roger are found. Individuals in the play are seen loyal to eachother, to the judges and to

their community as a whole.

For instance, loyalty is shown between the friendship of Moche and Aycheh. Aycheh was one of
the suspects of the crime. And in the play, we see Moche arguing about his friend’s innocence. He

argued for his friend with every fact that he witnessed.

Moche did not hide the truth, and he was honest about his friend to the gathered people and to his
friend Aycheh himself, that he (Aycheh) had threatened to harm Mistru. But he tells loyally what
he knows about his friend.

28



©F FTTHT Ah AP NNFa INCU- 9RI9° AT NATEL MU
NAAD-7T +UPT ARTFU TP NAF NATNCE P74 +AMN APATE::

Moche - Yesterday | was at the spot when Aychew was threatening. But it was only
because he was a little bit of drunk and he said that half hearted.

The other point to raise here is about Aya Belay. As stated above, Aya Belay was one of the
suspects. But almost every attendant of the gathering did not want to accept that. Women during
the investigation even said not to waste any time on Aya Belay, believing that he was an innocent
Man. The dialogue was as follows;

M41F: AP 1747 ATt +UPTU PAMIPHA +97C NAEFT AFTFAA?

AP NARI 1747 AALMIPNI® AAU- AN! 9% ASCTHAPA NHARIR goyge
RE&EH IR JRUTHIR P NRAPT AL ATLSAD- 1NC: PHY NFLAT PAETY 1NN
ANA +mPe +UPIU- AT PNNRID 1NN NHU L£3C LA BUTA/ AN
£+5 PP/

At PAN 1PL - AZ ALN AP NAL ATEU PRCIN AAATR NN L@Mm 774

Merigeta - If you are the one who committed the crime tell us...don’t labor the
people

Aya Belay- I said I did not do it! And even if you say I did, I won’t regret it. Ypu can
put me in jail, for if he has not been killed, 1 would have killed him by now. Then
the soul of my daughter might forgive me.

And when Aya Belay said that he would not have regretted it if he had committed the crime, he
was speaking honestly. It was clear for everyone gathered at the investigation that Aya Belay had

a grudge on Mistru.

This was what happened, on the day Mistru was found dead, killed; Aya Belay had met Mistru at
the traditional bar or Areke bet to ask for the money he lent to Mistru. But Mistru was not loyal to
his words at the time. And he said to Aya Belay as follows;

MAMG:- ATITD-I° 17 Mt AT99L% APNAL:- A®T 7A9R Uh9® H78
ALCAT AN 1@ PANRY TAMG:- YPI AT ALY NUT NP ATPE M- PIRPAMY

APNALR:- AR +INT ATLE NPCANT ADD+U AMY .. PAT £CA 1THAT 1a-
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PMPRU ATE PATTT ALLAJD AOAMGI AJRNTE PAN ATEU eNenu

ATPNAT 1@-?

AP NALI UP! NATE AR 1NN haemy A $CAU 10-?

M ADGI NA PPAC! ATLPM-9° hALNLNNTE AANDUTR

Mistru - you can come and talk to me tomorrow
Aya Belay - I am telling you, I must take my daughter to hospital right this midnight
Mistru - But I don’t have any money right now

Aya Belay - lets go and give me my money back from your saving...I am asking you
for my share and not your money

Mistru - are you going to beat me up and the money if | say no
Aya Belay - of course it is about the life of my only daughter
Mistru - Try me! And | won’t give you unless you attack me ...

The other loyalty that we see on the play is between Fantaye and Aschalew. The two characters
which are part of the play are lovers. At the Awtacign, Aschalew was pointed as a suspect of the
crime. And on his defense, he said that if he had the chance to kill Mistru, he would not hesitate
because Mistru deserves to die. And as Fantaye listened to what her fiancé told to the gathered

people, here was what she said;
£1F8I (tPANAN NAPIAT) AU A AT FA ATEPT 1M AL9® ALTR
m/3E AN +1887
41381 NN NHAPAD-! ALD-?
fhd FOHHE AUA AHU 43T 2ART FNEL 107

417RI N PATR 1R $F +&CM PINFTI..MIEAT ALY FA ALh &7
LU A2EA

Fentaye - If he said he is the one who committed the crime...then I am in with him

Merigeta - Did you cooperate with him in killing Mistru?
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Fenaye - In the name of God! I did not Writer
— So, what are you saying?

Fentaye - Our wedding day is soon, and if he say he is the criminal while he did not
commit any crime, am | not going to be left alone?

Loyalty in the play also serves as an integrating factor of individuals in the society. Individuals in
a society tell what they feel loyally and act like it. And like Fentaye, if they give their word to
someone they love, whatever happens they stay loyal to their words. Those who are capable of
being loyal to their near friend can be able to stay loyal to their community. Therefore, loyalty in
a society is one of the qualities that strength friendship or support between individuals. But it does

not mean there are no Betrayals.

4.1.4 Betrayal

After hours of the gathering of crime investigation, the criminal was not found. Therefore the
elderly decided to use other way of search for the criminal. This way was making an oath or
swearing in the name of God. While it became difficult to know the criminal by discussion, and as
the criminal either did not say who he/ she were, it was the last chance that the elderly had.

m413i 89 A8 U! AR +ME, AT N@9T NNCYFTT RALT 1147
NARYA A4 FPAT::

Merigeta- Well! As there is no one telling the truth about committing the crime, we
shall move on and all shall give their word ...

By saying this, the judges are warning the gathered people, as they know people fear making an
oath. By this, they were giving the criminal, whoever she/he was, a last chance to reveal
her/himself. But that did not happen.

Though the gathered people did not like the making of oath, they accepted it. The oath was not
made putting hands on a bible. In the culture, all those suspected criminals were obliged to walk
over two guns full of bullets and swear they did not do it. Merigeta even mentioned and reminded
the gathering about events that happened before, and what the consequence of lying is.

Here were the words of Merigeta;

/14 P AY918U  ATEIRFMRT NAMLTT  PMIMZ  EC1EY
RAEMIPNTR FA BUT% RUTT MTEA AALMIPNI® A AT meT 0140k
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MARYEPTY APTHA AT LML ATUIP Fa-gF PINZ 1@ . 5N ORGP
ATELPT NLPCLN 192 Mant Admepd +ANANT..ATPAT NI°C M&
PLEMADT MINL ML+ 1914V, LHATTT AMNA A A AT €7 0 AHU
6 1 Nhé ATN, AUA hAPORA: MEFUT ATRT NIAD ATNT NA MARTE
AHA ME+ NC® AHO: €990 AT8A T T ARMATIR

Merigeta — As you all know, if a suspect of a crime said he did not do it, he is
ordered to jump on two guns loaded with bullet. And when doing so he will be
swearing and giving oath. If you all can remember, after the day of celebration of
St. George, we were gathered in such investigation. We were told about a burgler
who burnt five heap of cereal. We told him to avow his wrong doings but he did not
agree to that. We begged him as all the gathered people did not eat anything for
two days waiting until the criminal is known, he still refuses. And when he was
asked to vow, he swears falsely. After that, while jumping, one of the gun go off and
he was shot dead. I don’t think you all forget this...

And when jumping the guns, the oath that the suspects make or say is as follows;

fchdo TOHHI AT ALY +OREARLP BIPC P+MPa™F APAX BT NN+
P ALATEI ALY NN+T L9990 +HL AT8T 2NANY APA B4ORSS
LMD AAAL FA +N+ HARTP §57F HE N NN M.

Writter -...Starting from the first suspect...you will jump the guns saying... ‘if one
of the gun miss to kill me shall the other not, and if both miss, it shall be on one of
my family’ and if we cannot find the criminal in this way...we shall go to the modern
court house...

Accepting this, the suspects started to jump on the gun according to the orders of the elderly. After
they jump one by one, when it came to the turn of Aycheh, he insisted that Aya Belay shall jump
before him. During this controversy, a man named Tafete stands and suddenly says that he has

something to say to the gathering.

And then he asked for the evidence that is found from around the dead body of Mistru. After he
saw it, he knew that the watch was Ayalews’, brother of the deceased. And after hours of
investigation, at last the criminal was found to be Ayalew. Why would Ayalew kill his brother?
Because Mistru was the one who killed their father. He confess all his deeds to the gathered,

APAME AL P71 NR ARNTE AATRANTIR. LALLM 10> NT 20 NeMT
ANNTAe PAPM _7THA +N+99 N7 A PNTN ATE FCE £F 146 AT+ JIC AA
ML AAT..FPAM& +NTh PLIN 7THN ATRAAD: NATIE-$ PATIL-T 11C
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AD7F ALY AZIT1MNE. ANS NMAT AD-C PFLMT $CA AMFALI ALt
NP NAD-..AT+39° A%L ANTU... N NP! 71LANT...

Ayalew - ... did not do it intentionally. He came to my home asking for photo of
his, and that he wants to put some money in bank. But | knew that he had no such
money left to be saved at Bank. So it is then | understand that he has sold the
heritages that our father has saved his entire life....when I asked him how? He said
that he will do to me what he had done to our father...then I killed him... Ayalew
confessed that he had killed his brother after knowing that his father was betrayed
by his own son that is Mistru. As loyalty strengths individuals’ relation in a society,
betrayal cracks down any relation. And Mistru had betrayed his father and the
church, by selling the liturgical items. And he was then betrayed by his own
Brother.

In addition, though the man who killed Mistru was known, the person who put the house on fire
and stole money from Mistru’s house was not known. And Ayalew said he did not do that. But he
asked the elderly that the person who put the house on fire shall be put to justice, and that he will
not take the fall for it.

In saying so, was holding a gun in his hand and scaring of anyone who came across him. He pointed
the Gun at Mistru’s wife BanchiYirga, and asked if she has put the house on fire. Ayalew was sure
that she is the one who put the house on fire and stolen the money. Then there was confusion across

the gathering, but to calm it, Ayalew himself fired the gun twice.

While everyone begging him to put the gun down and BanchiYirga crying, Aycheh came up to take
the fall. He told the gathering that he is the one who burnt the house and not Banchi. He did not
commit the crime but he was trying to protect Banchi. And after the crowed become calm, he told
the truth to the gathered people saying;

AR&EUI BCCEN L&ZENT AD-1E 10 .NTF LCIT AT8LIEAT NR 10 AL

7% PAUT...

Aycheh — I swear in the name of St. George. I lied...I said I did it for Ayalew not to
kill BanchiYirga...

As he had confessed earlier, the gathering believed that he has done it and he was taken to jail. And

the rest suspected people were allowed to go as they are not guilty in any way. It is then that another
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betrayal came out in the face of the gathering. Aya Bleay was shot by the bullet fired earlier to

calm the gathering.

And according to the belief of the society, and to the oath that all suspects were to make, Aya
Belay’s shot on the leg was a sign of God sending a message. But no one think of it as Aya Belay

was a trust worthy man, until he also confessed and told them all about his betrayal.

AP NAREI _ANT P77U @hAT PY+Y 11C ThAFAU... 9% BeCEN...
PAAMMY A@ AD-PAL... TIHNF@DY AR INLFUYT AATRAAAL-... 927
PHLY NFI

Aya Belay — I thought | stole from him and | have touched what is yours. Oh St.
George... I know who sold the heritages... I will bring back what is yours and | will
pay them the money! Forgive me!

The play Mistru shows that those who are able to betray the person near to them are capable of
betraying a whole community. Betrayal is seen influencing a society negatively cracking the bond
that relates individuals in a society.

4.1.5 Misconceptions about Women

In the play “Mistru”, there are few points that concern the issue of women and it shows images of
women in the society. Even though Feminism shall be treated as a theory and perspective itself,
here the researcher preferred to use in the conflict theory assumption. And as stated in the previous
chapters, the study tries to analyze the different conflicts and their consequence, therefore the issue

of women is taken as part of theme of the play to be analyzed.

As it is known, playwrights are expected to use good dialogues to tell about their characters as they
have no chance as much as a novel writer have. And it is said that dialogue is one of the few ways
that a playwright has to communicate important things to the audience through his/her characters.

(writingfortheatre.wordpress.com)

Based on this, every word in a dialogue and each dialogue are worth to be part of a play. That
means dialogue is not simply conversation between characters. Rathes it is useful to convey

information, it reveals character and contains “provocation” towards action etc.

According to this, dialogues that included issue of women in any way are viewed. For instance, at
the moment of the gathering or the process of crime investigation started, the people could not
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keep quite. In order to start the event, the man organizing the event named Muluken says the

following;

a>AdYi ANE MM 3! M ANNTU ARLTYARMAI + 0 52 «AF NH 9102 MYH»
AT8LUPTY 114TT ML ATFTT ANt NAL (ChHMT 21N 2AQ)

Muluken - Please keep quite! Over there ladies...don 't make it a useless gatheringof
women; let us do what we came here for
The saying «F NH 792% MYH» indirectly meaning “where there are many women, work is not
done well” seems to be acceptable by the society and no one from the gathering complained about
it. Even the women, who, during the “Awtachign” speak again and again arguing, did not say a

word against what the organizer had said.

This shows that they all have accepted the saying and its meaning. The worst is that they do not
even feel anything when it is said rather they obeyed and they all kept silent after that. Though the
play does not show the counter part of the reflection of the society or a solution by which bad
influence can be managed, but clearly shows the societies state of mind.

Beside the above point, Tigabu faced difficult situation. Who is Tigabu? Tigabu was one of the
suspects and the first one because he used to live with Mistru. He (Tigabu) living with family of
Mistru and working hard, was promised to get Mistru’s father wealth. But that did not happen

because after the death of the father of Mistru, he was kicked out of the house.

The gathered people thought that this is a good enough reason for Tigabu to kill Mistru. But while
it was Tigabu’s turn to defend himself, he told the gathered people that he did not have grudge on
Mistru even though he was left out on the street with no home. And he told the elderly that when

he got married, he had moved-in with his wife to her family’s house.

By his last statement, that is, he moving in to his wife’s home, the reaction of the gathered people

was laughter;

PIMTEHHL ALT® AHANAC BAMF . AATE A1 NAOPE ANt $L4° (0%
RA@ N N ATEY APMCY AGPC +NERaRY PAANAN AHAI
(BNSKA..NIC) KCE!
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Tigabu - Thanks to her (his wife)...as she was the only daughter to her mother and
her father was not alive, we start to live at their house helping out her mother

Gathered people - (together) there you go! (Laughing)

The gathered people laughed at Tigabu as he moved in the house of his wife. It was humiliating
for a man to move in the house of his wife or her family’s home. A man is ought to fulfill the basic

necessities of life, in marriage. And when a woman does that, it is shame and indignity.

This is what the society believes in, according to the play.

4.2 Thematic analysis of the play Alkash ena Zefagn

Alkash ena Zefagn is a play written by Fisseha Belay in the year 1978. The Theater is now on stage
at the National Theater of Ethiopia. It is an interesting story mainly about two people, Alkash and
Zefagn and a third person living with them, an old beggar. Alkash, named Asgarjiw and Zefagn

named Maru, earn their livelihood, one by crying at funerals and the other chanting at weddings.

The two, Asgarjiw and Maru, lives in a house together with the old man. The prayers and wishes
of the two are totally opposite. Asgarjiw always asks in her prayer to St. George, to kill someone
for her. And Maru prays for a wedding to happen or any celebration that he can be part of.

And the play continues as the two people interest met at a single house. The house was Dejazmach
granddaughters wedding. But at the same time, the bride was sick. Asgarjiw making her usual
prayer, Maru gets worried thinking that she was trying to ruin the wedding by wishing a death

upon the bride to be.

As the two are living in the same house, they know one anothers wishes, prayers, failure and
success. As it is known, Alkash in Ethiopia is a person who is called at funerals and set the people
to cry, while Zefagn or a singer is called at the happy times. Besides the two, the play includes a
beggar, a wealthy creditor and an old man renting a house. All the people in the play are dependent
on one another. And all depend on their fate and faith.

The play is thematically categorized as Interdependence, hope and faith, Conflict of Interest,

Working together and Fate.
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4.2.1 Interdependence

Interdependent societies are said to be more connected and integrated, but they are also more
fragile, weaker, and more vulnerable to cascading failures. Such an issue is part of the play Alkash

ena Zefagn.

Maru and Asgarjiw, both are dependent on incidents that happen to other people. Just like a salary
they are waiting to be given or like a money that a lender is going to hand them, they expect
incidents like death and wedding to happen to others. Not only them, but the people around them
are interdependent. For instance, the man who rent a house for the three people and the other person
who lend Maru the money or the pawnbroker are all dependent on each other.

Balambaras, the owner of the house, rented his house to these three people. And whenever the time
of rent payment arrives, he knocks on their door. They all usually did not pay on time, awaiting on
incidents in others life. And so when the wedding was taking place in two days; Balambaras knocks

at their doors again and again, Maru says;

4. 799 PLEHMT PAE ASTFM ACT hy7 ML INC

Maru - If he had been patient, Dejazmaches granddaughter wedding is in just two
days

Not only Maru but also Asgarjiw depend on the death of people. As anyone would wish to have a
good work, her wishes are also the same, but a bit different as it is not normal to wish for the death
of other people. If there is no death or funeral, she will not be able to pay the rent she owes the
house owner. And the people who lives with her who are Maru and the old man understand that:

M¢I ANt ANT. ACAT PUAT OC N8 10~ PTAHETINF ATIAL

£HLINF A8 AD- NATP+AT PF AT FhEAAT?

Maru - Oh! And her! She is indebt of two month rent
Old man (Beggar) — Of course! Where would she get money unless someone dies?

To earn money and to pay all her debt, Asgarjiw always asks St. George to kill someone, in order
for her to get a job. She has faith and she dearly hopes for it. She lights up candle and give promises

to St. George. She even buys a candle by money she borrowed.
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ANICE M-I (NHINA @A AT A F FARNG NP8 1CLN NOA NC
NAD- MAPaReR, AL FFEAT) 10CL £LNT M- &M AL ANAYUT +ATRY
NATY AR A7N, +NE4 1@ PTHUAU: A7918.U P11CNUY AL CIAT: NAA+
$7U PATPNT NC 228 AADYAL..ARL PO IOY AT+ AT
FOSAU..TTENAT:

Asgarjiw — (she takes out a candle out of a shopping bag and lights the candle in
front of the holy picture of St. George) St George! Please listen to my prayers! |
even borrowed to buy you a candle, do for me what I asked you for and on your day
I will bring you a Curtain...you know what is good for me...kill someone please!

Maru, the singer, in his part puts off the candle light and tell to St. George not to hear Asgarjiws’
prayers and not kill anyone. He vows to give St. George more than Asgarjiw had promised.
Looking through, in a conversation held between the beggar and Maru, they mentioned how hard
Asgarjiw asks and begs St. George to kill someone for the sake of her job. And Maru says;

MG .. .PATIR LaAN+ ATS ANHTMD-N! NARLF &9 A AL AL
D1PA ATAT NATRAR FAAT: ATHU Ao+ PIRTFAFD- APT PAT ALY
%pS5 APP MUF APM-LL Y AN AFM-¢IP: AP 10°C1N A@ £72AN?

Maru - Look at what she is doing! She selects someone and tells St George to kill

that person. If those people had heard her prayers, she will be in jail anytime soon.

After all, does St. George kill human being?
Both Asgarjiw and Maru are dependent on others fate and life. They both hope for someone to
marry or to die. They put their faith in their God for that to happen. For instance, Maru hopes were
high about the wedding. Though he did not pay the rent of his house, believing he will earn money
from the wedding, he borrowed to buy clothes and not to pay the rent he owed to the owner of the

house.

m4i .NA AHS PO BHU MNeT ANECYAUL NAGD-FA: . PO FmPAU
NEEHMF AC PR&MCM AL 7%: ADEID NChT LA 77HN 9T+
RePCID  AY74-99 PIRNLLM- ANCT 10¥::.. F &P ETNMAU AT NANE +h+a-
ANC ARZE MGF: U ACT ANA ANA ATF N9 A7 ORHHCT

N+M&N+ ACYU AT8F ASTAL-
Maru - Basha told me to wait for him with someone as a guaranty. You know that |
am to stand in a crowed and guest of Dejazmach. | am sure am going to get lots of

money. And | could not go to such a respectable family and wedding ceremony
wearing such an old cloth, which is why I needed to borrow money...
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In different parts of the play this hope of Maru is stated. But still there was also fear from his side.
He did not fear that something will happen to the sick bride to be, but to her grandfather,
Dejazmach. The bride’s father was sick for long time and had survived when no one thought so.

Asgarjiw prayer and the lightened candles only made him worry. He says as follows;

m4.: AL £Y ACT RCAAT 1M Rde+ti ACA L999° LEHMF AY8.9°+ 1o
goFt: M T MF 10CLNT PP d SHAT ...

Maru - Here | am praying to see the wedding day, and there she is hoping for the
death of Dejazmach she begs St. George night and day

And when his (Maru's) warrantor Gash Arage told him that the sick bride does not seem to get

well, his gets over stressed. He said;

Mei ATLM FNCI AT AR ANRFL ARAUT NARTU AT8FTLAT TN hel

Maru - Please Gash Arage, remember me in your prayers for the bride to be well
until the wedding

Here Maru's prayer seemed he cared for the Brides health and happiness, But No. He was worried
about the debt he is in, including the interest and about the rent he shall pay. His hopes consider

himself only and he does not want to see it in any other way.

Maru and Asgarjiw, are both dependent on incidents which they are powerless over. Neither Maru

has power to make the sick bride healthy or well nor is Asgarjiw able to kill anyone.

Symbolically, the two people living together show the life of human being that is the existence of
both happiness and sorrow in ones’ life. And that even if the two are opposites in the acceptance

of the society, they are found together, one following the other.

Accordingly, interdependence in a society is well portrayed in the play. But as it is mentioned
above, though interdependent societies are more connected, they are also vulnerable to much more
problem. In the case of the play, we see a conflict of interest.

4.2.2 Conflict of Interest

The play shows mainly how both Maru and Asgarjiw await on an incident in a house. Maru the
singer waiting for a wedding ceremony while Asgarjiw for the sick bride to die. Here is where

conflict of interest happens.

39



Both of them talk about their interests in different ways; that at some points led to fight between
the two. For example, while Asgarjiw prayed in front of the holy Image of St. George, asking him

to kill someone lighting up candle, Maru says as follows;

Mei (FIMECT AMMOT A& NAe PMéA) F xAml+ YANET AYE
go$Z AT NAYE NF AL HET 77HN AT8ATH ACTHI® NUHTY ATSADM 10
ALECLA PIRHAL? A8 FALPAT ATE BEHT ATRLY £YPA: NA+HEP
PAE ABF@ Fha N9 5 £ H@- h17 0P AF8C 1@ NN+ AFAL

Maru - (blows off the candle) I know what you are thinking, you are now telling St.
George for me not to earn money singing at the wedding. You are just wasting your
energy, Dejazmach is already fine. Even his granddaughter has got her health back
and is going to marry...do not waste your energy

While these tell a single situation that the play as a whole depends on, conflict of interest and fights
over it is seen in the whole play. The two people nag each other and always disagree. They do not
have a good word to exchange rather insult and malediction. Living in a house together, this
conflict gets escalated each day. Then this simple dialogue continues to become harsh and

insulting.

Besides the conflicts of Interest that the play put clearly, there is also such a conflict in the mind
of the characters. For instance, Asgarjiw, on one side does not want the bride to die. Though it is a
fact that it is not her wish that Kkills or gives health to the sick, believing St. George makes her wish
come true, she says so. Still she needs money and that is the nearest chance out of which she could

get money. While talking with the old man, she says as follows;

ANICEME . ANN  AS+HI9Ph MG  PATIR. ORL.L+
AMIAL NAHE §F LA

ANICEMI NAMAN OMAL NATN NATIN...NACAN AAODRGD:: gDyM-?
A1 &4 AE 9ATTT AFL? AZ ARNANT A+..$8N 1PCLN MTPY
LNAMT. PLAID FOIC NLPHL-IPLT NACAN hADDHID

Asgarjiw - Father...The bride is not in health

Old man (Beggar) - They say she is sick
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Asgarjiw - oh In the name of the father, I don’t wish that to happen on her. Let St.
George give her health back. Whatever the problem | shall face, I don’t wish it to
happen to her

Unlike the two, the old man, who is the beggar, is not usually part of the conflict. He sits between
the two, to give fair judgment and make peace between them, because he lives in the house too.
He does not get biased by any of them as he is beneficiary out of both the situations.

When they ask him which one of them he prefers, he says as follows;

M¢I NA ATE, ANN BUT e ATMHANAC LMLPA? AMD- LA™t RNAA? O
N+ 10- NP0 ANT PARMEL? ANt NP L&LSTF.LANC 10> MEN T
PLAT?

NMIAL F&00 NCT ALY ALIPHE NAT MDT ANS NPASARE PAD- &C4-L
+a AN NARAN 4270 NPMCA™ - PAD- oA ATL75 NIT ARAGRIR: PO
AT LM 2AMA.. APFIR AAL PR hé PHHO AUA Y ATL+ET ®ATT
APTR e P EPT PAM+ AL !

Maru — Tell me father! Does God love such a work? Is it right to say ‘let a man
die’? is it a death or a wedding that makes people happy? Which one is preferable
father...tell me

Old man (beggar) — If it is a wedding, the food that is left over is not going to be in
use again. The drinks left in the bottle will not be back in the kitchen...it is given
for us beggars. And also there is on funerals...food and drink is served for the
priests and for us beggars...

Here the plays show how interdependence could lead to conflict of interest. And in the play, the
main reason is poverty. As they are poor even with no money to pay for rent, they quarrel over
things they have no power on and on situations they cannot change. Even the old beggar man,
depending on both incidents of others life, is obliged to do so because he is poor. According to the
play, in a society where individuals are integrated by interdependence, one reason for conflict is

poverty.

4.2.3 Working Together

Even though Maru and Asgarjiw disagree on things they have interest on, they do not hate each
other that much. And different times the ideas of working together of the two is raised. But no
agreement was there to work together as their field is dissimilar. Their jobs are the two extremes
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of life, happiness and sorrow. Making the two together or combining the two is impossible, as to

feel pity over happiness or to be happy over sorrow is not right.

As for Asgarjiw and Maru, they could have worked together instead of having conflict. Arage who
is a friend of Maru for instance has raised the idea of the two working together. They had even
tried to work together, but Asgarjiw started singing and the “Musho” or funeral dirge suddenly
took over and changed her rhythm, soon she changes the situation to funeral.

h1E 994 AREGR Pgnyey AANTS AAR ATE NNTY 299 NC: ANJICEM-D
M4 &9 AT

m4i &9em A MLC PAM-9P: | PANICE £9°m PARIIR AM- AL
AATEMZIP::. 8P g% ADA RAGRE HE'FY ARTE A& 299 AhECI
TEIRLD-G FPAN NA AHPD- NAPAP FINAT...

Arage - Maru! Why don 't you listen to me and work with her (Asgarjiw) she has a
good voice...

Maru - I know about her voice...no one has the talent that she has. But what can
you do! She start crying in the middle of the singing

Even Asgarjiw has asked Maru to work together with him. Especially when the situation seemed
favoring Maru and the wedding was expected. At the moment she asked him to be the singer while

he plays the Masengo — a traditional musical instrument. She said to Maru;

ANJICEMI NA ATE T4 ANt ATE 17C AMLSPYU..NHU NPT 993 M 49
HLY APNACRENY YNC: JPFA HLS 17 8T ¢%7F a4 AANTF 24N
AATIRLTE NACTH AU NHET

Asgarjiw - let me ask you something Maru...why don’t you let me practice the
wedding songs with you before the wedding and why don’t I sing with you at the
wedding?

But Maru did not agree to work with her. Not because she has adapted to the rhyme of funeral
dirge but he feared of what others might think. There is a societal perception for the two fields of
works. Though both give service for the society, they are conceived in different views. And that

was Maru’s answer for Asgarjiws’ request to working together.

@41 &% UIC POPAT AAPA NLEHMTF N+ HEE ALCT NEIPA 37 ANA
10?7 A7 POR.PHERA £APNARA? FTRLTFNTAR 1P PRAT ...
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Maru - Everyone knows you for your dirges at funerals. How could | take you as a

singer at Dejazmach’s granddaughter wedding? Do you think they will let you

sing?
The two people are not able to work together, symbolically meaning that they cannot be the same
in life. Each have their own taste and human beings react to the situations in different and extreme
ways. Directly looking through the play, Maru and Asgarjiw are seen not able to work together for

two reasons.

One is their own habit, which is Maru cannot do dirges and Asgarjiw will not be able to sing on
weddings even though she has a good voice. The other is the feedback they get from the community
or the society as a whole. For instance, when a person who is known at doing funeral dirges, is

seen singing a song on a wedding, the society may think is not a good luck to the married couple.

4.2.4 Fate

Fate is also the main theme of the play. Two extremes of life, wedding and death are standing in
front on a discourse. Through Alkash ena Zefagn the truth of life is conveyed. In the culture of
Ethiopian society, it is said that in life, Death and wedding are similar, as they are known to happen

once in a life time.

Even in music of wedding, the poem is as follows; “hN ANA F21L1@? ACIT T°F AL 10"

meaning why don’t you wear your weeding cloak? Don’t you know that wedding and death are
one? (By “one” meaning they happen only once in life and also they are similar as they have huge

ceremonies)

For instance, in the play the two equally happening events are having a conflict. The end according
to the playwright was putted upon fate. And there, death won. The death of the bride gave Asgarjiw
the work she hoped for. Fate gives for one and takes away from the other what they hoped for.

After the decision of fate in the play, things were not going well for Maru. He had bought clothes
by the money he borrowed from pawnbroker. But he did not complain, rather accepted the truth.
The two, that depends on others life event, at last agreed to live together married and as a couple.
Both having their own work, they agreed to live in a house. Just like there is both happiness and

sorrow in one’s single life.

43



4.3 Thematic analysis of the play Babylon be Salon

Babylon be salon is a play written by Wudneh Kifle in 1991E.C. The play is about husband and
wife, named Wubshet and Tizita. The couple is seen having a huge argument for some unknown
reason. Even though they are not divorced, they are living in a huge house, separating the guest
room into two by a wall made of wood. Wubshet owning half of the house and the house keeper

while Tizita also keeps the other half of the house with the women serving her.

Though the couple seems to hate eachother; that was not the case. The problem between them was
admitting their love for one another and leaving their obstinacy. Each of them want the other to
admit their love and regret of separation, but none of them want to do so. Rather jealousy was
taking place. They go extra mile to make each other jealous. They try to make each other believe
that there is no more love between them, and act as if there is not.

In the play there is another character named Sintayehu with a major role of trying to make
reconciliation between the two. Sintayehu, sister of Wubshet and an actress, tries every method to
make them believe their love for one another. And the story goes on as the two used their own

ways to make each other jealous.

The main theme of the play, according to the researcher, is Obstinacy. Throughout the play we see
a couple, that is Wubshet and Tizita who love each other but do not admit so. Letting go, admitting
fault and confessing ones feeling became a matter of life and death, in the play. The couple, instead
of trying to understand each other, preferred separating and building a huge wall between them,
Babylon.

The play Babylon Be Salon in this study is thematically categorized as jealousy, obstinacy, images

of women, and relationship and trust.

4.3.1 Jealousy

In the play Babylon Be Salon jealousy takes place in every scene the couple are found. Both of
them, Tizita and Wubshet, thought making each other jealous would be a solution. As it is said that
people regret seeing what they left in the hands of others, they both thought that jealousy will help

them solve theirproblem and that one of them might be the one to say ‘Sorry” admitting their love.
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The method that they used was artificial and nonexistent. In the play the reason that leads them to
such a quarrel is not stated. But it is clear that, whatever the reason might be, the worst thing is not
that reason which made them apart, but the thing they do after that. For instance, Wubshet without

a phone, talks to an imaginary woman, he named Messi. He says;

M-NATE AZ9° ARAR..TIEP NART AAPN AAPN APAT 1@ NAR PIE NY
KENND

Wubshet — I missed you too Messiye...I missed you that I want to cry right now...I
miss you more than you do...

In the huge Salon they used to share but has now separated by a huge wall they put in between,
Tizita listens to Wubshet talking on the ‘Phone’. She does not say it out loud, but as Wubshet
wanted and expected, she feels jealous. Her every moves and actions explained it all.

Again Tizita also does the same thing as a reaction to his (Wubshet) deeds. She talks to her servant
Worke about Atnafu. An imaginary person that, she created to make her husband jealous. She

describes him out loud for Wubshet to hear.

FHFE (2IORPY O-NAT ATRATID goh ALCI) N €3C ATLF ATRLY
PINT NAMIR 1@-..PL79PN 7 GATE NACH MLENF. AMTR N&PC AT
APRCTH hdblIP

Tizita - (talking out loud) listen to me Worke... I understand what love is because
of Atnye...1I liked the world that I used to cures...I think | am in deep love with
Atnye...

This purposeful and intentional action of the two continued, they did not stop there, but both of
them brought the imaginary characters to life. They hired people. Wubshet on his side hired a
prostitute and Tizita hired a mechanic from a garage nearby. They added more people into their

circle of jealousy.

A+ A8ZE PMINPTAU NIRY ARY7 L Y7 AT
Ne ATE ARL Aeg TR AL POAT

Prostitute - How do | make her Jealous?

Wubshet —You are my Fiancé...I mean...not actually
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Tizita also does the same thing, calling Atnafu at home and talking out loud so that Wubshet could

hear.

THF: PO N+177C10- AL
10 ADGGEI ATEFI? FHIE
REPLR TU AMTéI PO-ATI?

THFI AP

Tizita- we will do as we have talked Atnafu-
How?

Tizita- You are my lover Atnafu-

not actually, right?

Tizita- Of course!

Both of them are in a situation which they do not accept only to make each other jealous. Without

knowing what the end may bring, they blindly continue on doing actions they don’t believe in.

Family, which is the huge entity in a society, is result of marriage. And as individuals matter in
society, marriage is also a concern. Problems in marriage affects society negatively as individuals
are fruits of family. Marriage in other way is one value with in a society; it is respected and valued

highly.

For instance, the play Babylon beSalon, indicates the effect within a specific circle of relations.
They had affected their workers at home, their families and even the people they hired, that are the
prostitute and the mechanic. This implies that, one way or another, people around tremulous

marriage are affected socially and psychologically.

4.3.2 Obstinacy

In the play Babylon be Salon the main theme is about obstinacy and how far it pushes away people
from the thing they love. The couple building a huge wall between them act like they want to stay
far apart, but truly it was clear they do not want to. But to gain what they want, one of them shall

admit the truth, while none of them were volunteer to do so.
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When one of them say something that they do not mean, in reply the situation gets harder. For
example, Tizita unintentionally says “let us divorce”. Her husband did not hesitate to accept as
they are in anger and Obstinacy. He even acted like it was what he wanted, while it was not. And
in their face they enclose from each other, they both were unhappy about it.

THFI LCTTTT ATPLE

O-NATE (RO NAe NLLITTMIR AT8 FMPNT ALLATID) M. .NMIP
M. . dMLk Y LATYA? N2+ HIMART 2H NA+T ALCAU-...ALN AN,
TPAR NG Aern 1% INC PNt FHAFE (PEALTY) ASIHC hANT
ALOMY...9°7 NMFN!

M- NATI 1H TEHI® APNLATII FHE
ATR9A ANNNT A23LL ATTAAY
Tizita — Let’s get divorce

Wubshet (shocked but acted normal to hide his feeling) that is good! Thank God! |
promise to bring you an umbrella. | was afraid that you will not agree for a divorce

Tizita - (lying) God saved me from the worst
Wubshet- we do not need to take more time
Tizita - We can gather the elderly and then we can split-up

Sintayehu knew what was going on between the two. She always tries to talk to them both to let
go their obstinacy. They did not agree to it though they know it is the right thing to do, which is to

save their marriage.

Not only Sintayehu, but the people that the couple included to make each other jealous knew that.
For instance, the prostitute told Wubshet the same thing, but clearly he states that he does not want
to admit what he feels.

(e ASLI AT AT ALY TNTUT PIRFL P LT BAPNATA: hdPCht LaqP
ATPT...

O-NATE (ABCMT) FF A NAPT AQ, 17 PIR LT
Prostitute — You look like you still love your wife. So if you love her why ... Wubshet-

(Interrupting her) No! I don’t. She is the one who loves me.
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While the employed prostitute was at Wubshets part of the house and acting to make Tizita Jealous,
Tizita was very much in confusion. She used not to believe the phone call, but when she hears a
woman laughing in the half part of the room where her husband’s lives, she was shocked and could

not believe that her husband could do such a thing.

FTHFD JANFP/ PAHTA! PARLATT 7 +92N? /NA/ ALY AETAIR!
O-NAT APLCTIM-9P!

Tizita- I am sorry. Does our marriage come to an end? It can’t be! He (Wubshet)
would not do it!

But the thing here is that they both knew that they were acting and the things they were doing was
not real. This was how it was stated in the play;
(..m-NATF AAIDT NAS. APTPIP AN AP PRCIA: THF FCNAAT: AT
MEMML PPFFa: N1 APHIHAHL NPT PATTFOY ATAY MINC
T24CNT +IMADA NTFS NALTD n&+t AR 0L O-NAT NEA
FAANFAT: O-NATT (G ASLP ALLPTIC: (A+E A8LP MINC AL b6be
NAL @NAT L9 NA AdJ A1PTP FLT THF $h NA hOINZE NACLF
N+ FA9FNG FOCEAT) THFT (PACLF NTRF APTATIT) AYI ATE ANL
P 1@ (ALA) 01 2NN AWLAFAU!

(...Wubshet was waggling the bed and Tizita gets worried. She could not control
herself therefore she stood on chair and look across Wubshets room. Either
Wubshet or the prostitute did not see her. Tizita saw prostitute sitting on a chair
and looking at Wubshet waggling the bed. After seeing this, Tizita steps down from
the chair.)

Tizita — (feeling relieved) Ok! It’s a game of one to Nil! (Talking for herself) I am

worse than that!

Not only Tizita, but also Wubshet experienced the same thing. While Tizita talks out loud while

Atnafu was at home, as they are having fun, he saw them across to her room standing on a table.
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But this thing does not make them smile and regret the childish thing they are doing, rather the

obstinacy pushed them to do more.

Sintayehu has made few experiments on the couple, to show them that they still want their
marriage. This is what happens, each day she met with each of them, they curse each other and
they tell her that they hate each other and do not want to live together. But one day Sintayehu
proves both of them wrong. As she was an actress, she acted in front of them both, each at different

times, like the other happens to be in an accident.

NYFPUI A% AATRIIRI M LY ML MY ML M™-NAT P41 PAT AT AL AT60AU
THF @ NA £79M F3PMmeMAT

THFD BT 10 ANR T P1? NN &P6 277 P17 AT8T Ah 10-? /NAPH/
P g NEL AL ALFF &979° ANA! ATET AD 10 NG 727 UT?

[.NIFOU FRF AR DEMML PPFFAx NFLAT® FANNAT: THF
APNPY AR P FAT: NIOC APAPT AT N 28 NNNET FHF I PIRC
10- PPAL?

Sintayehu — (Crying loud) I can’t believe it! My brother! Oh! my Brother!

(Tizita got terrified...)

Tizita- what happened to Wubye? What happened to my love? Am talking to you
Sintayehu! (Crying) I prefer to die than to see any harm on him...what happened to
Wubye?

(Sintayuhu started to laugh at Tizita...) Tizita-
Was that a joke?

The same happens with Wubshet;

NT1FPUE AL AATRTIR AL AATRTIR AU A% A76AN ™-NAT
/NETIM/ NG ML NAAQ LUTATAT +& 8 & AC e
O-NAT 7 EMME APFF ¢-+7 BH A4+ AR APLLM Ak D7
PATNPA: N1FPU AAPP ALNILTRT ART FAPAAT: 9 +INF
e N+7Y PIRT P LA
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Sintayehu- 7 can’t believe it! Oh my sister! A car accident...

Wubshet (terrified) - car accident! Oh my! How can | live without her! (He could

not control himself and started to cry falling on the ground) Sintayhu laughs at him

after seeing his reaction.
The play shows how obstinacy leads to losing everything one owes. The couple in Babylon Be
Salon loved each other and do not want to lose one another, but they do not want to admit it. Acting
like they hate each other and not living their truth, they waste times in life.

4.3.3 Misconceptions about Women

One of the themes that we found here in the play is also images of women and the misconception
about women. As the plays genre is Comedy, the play writer might use phrases, sayings and ideas
to create laughter. But still those words mean something, and they have a message as they are a

reflection of the real world or the truth of the society.

®NATE /+2.9°%/ 09 INH NHU NEF Rre@ PANU? FHFY ATk ATNAT
AAANRIR? APU AT AR TP 98/ PNLAIA

Wubshet- (Calmly) listen to me Gobezze! Haven't I told you before? Don'’t give
respect to Tizita...You see! It is necessary to neglect women.

As Wubshet is angry at his wife, it can be said that his saying are based on the situation he is facing.
But unlike him, Sintayehu repeats the same idea. That girls as a whole or women must be neglected,
otherwise they will be overconfident. It might not be shocking to hear such an idea from a man,
but to hear a woman herself giving such an advice is of course shocking.

NTFPUE AT A &M NAU 9% FBCOT 10 NAZY PFRHINE AAAN-UT?

Sintayehu- It is when you get serious and neglect them that you will get her for your
own.

Sintayehu have such pessimistic ideas about women, or else she generalizes. Being a person
between a couple in a way to divorce, and trying to make peace between them, also giving many
good advices for both, but the images of women inside her [Sintayehu] is inequitable. She said the
following;

NP AT PARALMNT POR PL 4T AD- 1@ RNA PA!

Sintayehu- it is said that women usually insult the one they love...
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Imitating from this, the servant of Tizita also took some ideas and even practice what Sintayehu

told her. Beside, looking at some actions of Tizita, Worke gave judgment about women saying;

MCR: ..AT AL &PC ALHT ANLP M-ND ARARGHL BRITPLA ANA?

Worke - | think Women act different as they fall in love

Image of women in a society is necessary. When we look at the above extracts from the play, the
words are tapped easily and a reader may not give concern and care about it. Just like things and
saying that are adapted by the society, and which seem normal, it is also normal in the play.

But looking at other facts, one can say that it must be given concern. For instance, in a society we
see individual’s quarrelling about their ethnicity. Plays or any literal works do not insult or say bad
words about any ethnic group. And even if there is such a word or expression, a reader will stop
and say “How could the playwright say this? How bold is she/he to say so?” But the issue of

women is not given as half of the concern given to ethnic group.

4.3.4 Relationship and Trust

In the play, Sintayehu who tries to reconcile the couple is seen in her own relationship drama. As
she is an actress and she is a sharp thinker about relationships, she is also Cynical in her own
relations with men. Therefore she wanted to test a man, Delelegn. Delelegn is a man who is her
admirer as she is an actress and he said that he loves her. Knowing her only for few days, she found
his word unacceptable, therefore she tested him.

She did not push him away rather accepted him. The way she did the test was different from one
that anyone could guess. She used her acting ability, and acted as she has a twin sister. That means
she created her own ‘twin’. She named ‘her’ Senait, then she told Delelegn that they had fight with
her, and asked him to make them reconcile. But adding she tempted him;

NYFPUE AL Pt 9LTF L% PAD ML FMBAT:... AALASIT® LPCNTE
ACAQ MM PATIR: AL AM 925 NN AU 1H ALT4C NTPT ADLYAL
N9t AFARANIR. ALY PTRET OPAA T &&4T NFIMPEN? ATLM-I° ACS
784 29Nl

LAATI AT, &34 ATLT 10 PIRFNNE-.. AN &ATTF NFET 97T AR LAFA!
ALY AFIRIE £7NA...
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Sintayehu — Seni likes a man with a shape just like yours. She don’t care about
anyone...nothing will stop her from saying that she likes you...trying to make me
angry she might take you away from me...so do not do the reconciliation and let us
leave that ...

Delelegn — My Love! What are you thinking? Even if she wants me who am | to
agree and accept her...you have to trust me!...

He (Delelegn) insisting to make the reconciliation between the ‘Twin sisters’ and left. Sintayehu
then waited for him in the other room clothing different and with another name, which is Senait.
She also tempted him acting like the other herself, he did not hesitate to fall, he betrayed Sintayehu.

NTFPUE (7L ATLE) PRTFPU AenE 1U2
PAATE (RPARYF) K. A, AR . RERALF® AT,

NTFPUE (NHIF)..RPT9R  PANUIR:  NAG-PUIS AT+ 9RI+k NG
PRI MY AL ADAATID: AD-THUT 1@ 1Y AGEP AL RAUIPI?

LAATE TNCAAT

Sintayehu (acting as Senait) - Are you SIntayehu’s Fiancé?
Delelegn — No.... I mean...

Sintayhu (acting as Senait) — You are better off without her...Though I don’t know
you, I don’t think she deserve you...Are you sure she is not your fiancée?

Delelegn — | swear in the name of St. Gebriel.

Lying to her and swearing, the man was not trustworthy. Knowing this, one day Sintayehu showed
him her true face and that she has no twin rather she was the one acting both. Then they break up
and their relationship did not continue, as trust was not there.
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Chapter Five : Conclusion

At the beginning of the study, it is stated that the aim was to give an answer, whether or not the
selected plays reflect the society, and if so how they portrayed the society, and what themes they
embrace. Now, we can say that; plays can exactly reflect a societal problem and be a mirror for the
society to look through oneself.

The plays are analyzed emphasizing mainly on the functional, conflict and symbolic interactionist
perspectives of sociology. In addition, the analysis of the selected Amharic plays under this study

shows both the functional and dysfunctional aspects of the society.

The first play Mistru, showing the cultural way of crime investigation, discloses scandalous acts
and the common decency in the society. One side, there is loyalty and willingness to see justice
prevailed and in addition there exists true respect for societal values. However, within that society
which is thought to respect social values and fear God, there are people who kill their brothers, and
who steal and sell things they are given to care for.

It also shows the society as an interconnected and integrated entity. The play indicates how the
society can unite to solve a common problem saying “7°1 NA'%” that is by putting oneself in each

other’s shoes. Besides, it captures the value and contributions of indigenous ways of life to the

stability of the society.

In the play Alkash ena Zefagn, interdependence within a society is highly reflected. The play
expresses how that interdependency within society creates conflict of interest. The play also
stretches the two extremes of life, happiness and Sorrow, and how they live side by side. Moreover,

the existence of category and class in a society is not left out of interdependency.

In addition, the deep-rooted theme with some humor included, it mirrors the society and the truth
of life. As mentioned above, we see the society in a category divided because of standard of life.
According to the play, the poor are dependent on the rich. And the society is divided as the haves
and the have not’s. The poor pay rent to the wealthy and borrow money from them as well. Again,

the poor are the one that adds flavor to the incidents in the life of the rich, be it wedding or funeral.

In the other play analyzed under this study, Babylon Be Salon, the play expresses the obstinacy in

each heart and house of individuals in a society. Creating a humor, it shows the hidden face of the
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society. It makes the audience laugh at one’s own reality of obstinacy. To show this, the play used

marriage, which is significant part in a society.

In a society of individuals, with a wall between them called obstinacy, simple issues became
complicated. The play, using marriage as a symbol, show what childish things that individuals can
do, that will make them more far apart. The result of knowing the right thing to do, but not doing
it, it is shown in the play.

The findings of the study show that, in all the three plays, though there are structural differences,
there is interdependence and there is conflict. Moreover, functional and dysfunctional aspects of
the society are depicted in the plays. Adding to it, the plays can prove that, when performed, plays
are not just a matter of entertainment but they can convey significant social message and reflect

the images of the society, in order to help show the society its own problems.

But, except the play Alkash ena Zefagn, in the other two plays, the images of women are
inequitable. As words have every power in the minds of people, negative images of women also
lead to the questions of women right. It is usually seen that writers are very careful and precise on
ethnic situation or other classifications of society, but they do not give concern about women.

In some parts of the plays, it seems that the playwright wanted to create a humor or the playwrights
being part of the society, may not even recognize it. However it shows that the images of women

in the plays are inequitable.

Accordingly, more concern shall be asked from the playwright’s in cases where there are
misconception, like misconception about Women. Beyond that, plays can show the images of
society, that even an outsider, watching the plays in action, will be able to understand and know

about the society.
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